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BLACK

SUPER APPEARS: EVERY M LLENNIUM A WAR | S FOUGHT BETWEEN HEAVEN
AND HELL FOR THE FUTURE OF MANKI ND. THAT TI ME HAS COVE AGAI N.

EXT. BRANDI 'S HOUSE -- NI GHT

A well kept honme in an upper-m ddl e cl ass nei ghbor hood.
Unl i ke the surroundi ng houses this one is void of Christnmas
decorati ons.

I NT. LI'VING ROOM -- NI GHT

Organized. No clutter. Several famly photos on the walls.
Most show a G RL and an OLDER WOMAN i n vari ous stages of
their lives.

Music with a heavy dance beat blasts fromthe
BATHROOM

Wher e BRANDI WOODS, 30's, noves her hips to the beat. She's
dressed for the clubs. Hair and nmake-up done to perfection.

She finishes putting her nmake-up away. @ ances at her watch.
She turns off the portable CD Player on the counter stopping
t he nusi c.

She checks her reflection.
BRANDI
African Queen.
(1 ooks down)
Wbul dn't you say, Rona?

RONA, a large house cat, |ooks up at her |like she couldn't
care | ess.

Brandi | eans down. Scratches Rona behind the ears.
BRANDI
You | eal ous, honey? You wanna go
cl ubbin" with nonmmy?
The cat enjoys the scratching but ignores the invitation.
Brandi stands. d ances at the mrror.

Ref | ect ed behind her, |like the outline of bad tel evision
reception, the briefest glinpse of a figure.



Brandi spins on her heel.
Not hi ng t here.
She | ooks at the mrror.
Not hi ng.
BEEP. BEEP
Brandi junps. Startled by the sound of the car horn outside.
She shrugs. Shakes her head slightly.
BRANDI
Sorry to | eave you hone al one, hon.
Eﬂt.nnnny really needs this night

EXT./INT. JUNE'S CAR -- N GHT

A two-seater sports car sits by the curb outside of Brandi's
house.

JUNE TAYLOR, late 20's, is behind the wheel. She is also
dressed for the cl ubs.

She has her eyes on Brandi's front door. She waits for a
nmoment. Then taps the horn again.

The front door opens. Brandi conmes out. She |ocks the door
behind her. Heads over. dinbs in

JUNE' S CAR
June gives her a look. Pulls away fromthe curb.

BRANDI
VWhat, girl?

JUNE
Took you | ong enough.

BRANDI
Consi der yourself lucky |I'm gracing
your raggedy ass with ny presence.

June grins.

BRANDI
VWhere we headed?



JUNE
We're gonna neet Jeff and one of his
friends at The Avel on.
Brandi gives her a | ook.

BRANDI
Mal e friend?

June doesn't answer.

BRANDI
Damm, June. | told you I didn't
want you setting ne up.

JUNE
Pl ease just try and have a good
tinme..Hell, I'"mnot saying ya gotta
t ake hi m hone.

BRANDI
Once he sets eyes on ny incredible
beauty, 1'Il have to fight himoff

with a stick.

They exchange hunored gl ances.

JUNE
Maybe you shoul dn't use the stick.
BRANDI
W' ve been through this before. [|I'm
so close to a partnership | can taste
it.. I don't have tinme for sonebody

el se right now.

JUNE
Ya ain't got ta marry him But it
woul d do you sone good to get those
cobwebs outta yer cootchie.

Brandi hits her friend' s thigh playfully.

BRANDI
Shut it, bizsnatch.

JUNE
You know I'mright.



BRANDI
"Il be nice to your husband's friend,
but right now gettin' that partnership
is priority nunber one.
June shakes her head. Turns the car onto the freeway.
EXT. APARTMENT BUI LDI NG -- N GHT
Alowrent high rise in a bad part of town.

Movenent is seen through the window of a dimy lit third
fl oor apartnent.

CRASH
The sound of dishes breaking.
| NT. APARTMENT -- NI GHT

This place is trashed. Furniture is overturned. A TV set
| ays smashed on the fl oor.

CRASH
More di shes shatter in the
Kl TCHEN

Were a leather clad Satanist in her early twenties, throws
a gl ass against the wall.

W will call her NIRRITI, for soon that is who she shall be.

Most of the cabinets are open. Shards that were once di shes
litter the counters and fl oor.

A bl ack pentagram of spray paint is on the floor. Nirriti
stunbl es over to it. She collapses to her knees. She seens
oblivious to the glass which digs into her flesh.

N RRI TI
VWy? Why have | been forsaken?

She cries. Lays against the glass strewn tile as the grief
cones i n waves.

She eyes a pile of utensils which | ays anong the debris.
She sifts through the pile. Finds a |large carving knife.



She pushes herself into a seated position. Stares at the
knife's blade. She w pes away tears with the heel of her
hand.

Makes up her m nd.

She takes a two handed grip on the knife. Plunges it into
her chest.

LI VI NG ROOM

Dar kness noves within darkness. A fog of shadow separates
fromthe light-less corner near the w ndow.

The shadow fog noves at floor level to the
Kl TCHEN
VWhere it noves toward the now dead Nirriti

The fog finds its way inside her through her eyes, nose, and
nout h.

BANG. BANG  BANG
Soneone pounds on the door.
Nirriti sits up. Looks around.

LANDLADY (O S.)
VWhat the hell's going on in there?

Nirriti pulls the knife fromher chest. The wound heals the
moment the blade is renoved. She clinbs to her feet. Heads
for the door.

| NT. HALL -- NI GHT

The LANDLADY, 50's, stands outside Nirriti's door. She |ooks
pi ssed off in her robe and hair curlers.

She pounds on the door again.

LANDLADY
| heard you in there.

BAM
She ki cks the door.



LANDLADY
You ness up ny place, I'll evict
your ass so fast you'll be in the

street by sun up

The door flies open. N rriti reaches out. She grabs Landl ady
by the robe. Yanks her inside the apartnent. Slans the
door .

Landl ady's scream splinters the night.
EXT. THE AVELON -- NI GHT

This place is jumping. A line of PARTY PEOCPLE extends from
the door to the corner of the building.

Brandi and June walk to the head of the |ine where a BOUNCER
who | ooks |Iike he could armwestl e The Hul k and wi n, stands
behind a velvet rope. He nods at June as they reach him

BOUNCER

Hey, June.
JUNE

What's up, Steve?
BOUNCER

Countin' heads and tossin' drunks.
JUNE

This is ny girl, Brandi.

Brandi gives Bouncer a mllion dollar smle.

JUNE

Jeff and Adam are al ready here.
Could we join thenf

Bouncer unhooks the rope. He steps aside to |let themthrough.

BOUNCER
Have fun, | adi es.

Brandi and June wal k past.

BRANDI
Thanks, Hun.

Bouncer checks her out as she passes. Shakes his head in
appreciation of her fine form



| NT. THE AVELON -- NI GHT

Tabl es and boot hs surround a huge dance floor. DANCERS gyrate
to the nmusic in a near orgy of incredibly close proximty.

O her PEOPLE pack the tables and boot hs.

Brandi and June enter. They stop just inside the door.
Look through the atnosphere of strobe and nulticolored |ights.

A man stands by a booth near the dance floor. Wwves at them
He is JEFF TAYLOR, early 30's.

Brandi taps June's shoulder. Points at Jeff.

June waves at her husband who then sits back down.

The two wonen make their way to the table. When they arrive
June plops down next to Jeff. Wth a sideways gl ance Brandi
takes a seat next to ADAM CANE, |ate 20's.

June gives Brandi a |look. Mdtions at Adamw th her eyes.

Brandi reluctantly turns toward Adam He offers his hand.

ADAM
|'m Adam Jeff's friend.

Br andi shakes hi s hand.

BRANDI
| ' m Brandi . Cel i bat e wor kahol i c.

Adam doesn't quite know how to respond. Wth his | ooks and
style he has the air of a man who is used to having the | adies
[ined up.

Adam qui ckly recovers.

ADAM
Can | buy you a drink?

BRANDI
You ol d enough?

June kicks Brandi's |leg under the table. They exchange quick
"bitch are you crazy?" | ooks.

Brandi rel ents.



BRANDI
Sur e. Screwdri ver.

Adam turns. Waves down a WAl TRESS.

Jeff leans over. Wiispers in June's ear. A |ook of seductive
anticipation crosses June's face. She pushes Jeff away

pl ayfully.

JUNE
Not now, boy.

The song changes. June starts grooving in her seat.

JUNE
Fi rst we dance.

She grabs Jeff's hand. They get up. Head for the dance
floor.

June grins back at Brandi before they disappear into the
crowd on the floor.

Brandi | ooks around at the crowd.

Adam | eans forward. Rests his arns against the top of the
tabl e.

ADAM
| f you'd rather not be here, | can
take you hone.
BRANDI
You' d like that, huh?
ADAM
Look | got better things to do with

m tine.
He st ands.
Brandi puts a hand on his arm He sits back down.

BRANDI
|"ve let nothing but work into ny
life for the better part of two years.
Just give nme a chance to shake off
t he corporate-bitch-syndrone.

He neets her eyes for a nonent.



ADAM
Jeff said you were trying for a
partnership. Can only imagi ne how
hard that nust be for a female in
Cor porate Aneri ca.

BRANDI
Even harder for a black femal e.

Adam gestures at the dance floor
ADAM
What do you say we go see if we can
groove our way through that gl ass
ceiling?

Brandi smles. She starts to rel ax. Lets the nusic nove
her.

BRANDI
Let's go.

She follows himonto the dance floor. They find what room
they can. GCet into the beat.

JUNE spots themthrough the cromd. She |eans close to Jeff.
Says sonething. He |ooks over at their friends. Gves his
wfe a broad smle

BRANDI is feeling the nusic. She dances like there's no
t onmor r ow.

The nusic fades. Sounds like it's comng froma distant
sour ce.

She stops dancing. Looks around. Looks at Adam No one
el se seens to have noticed this change.

Wth a boom nuch |i ke thunder Acid Rock blares fromthe
speakers. The sound is so |loud that Brandi covers her ears.

Al'l around her the Dancers nove with such speed that they
are only blurs.

Brandi turns in a slowcircle. Unable to believe her eyes.
She turns back toward Adam

Adam | unges at her.
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Scream ng Brandi stunbles back fromhim She bunps agai nst
a gyrating body. The force of the Dancer's notion knocks
her to the fl oor.
The Denon cl oses on her.

Brandi squeezes her eyes shut. She screans as hands grab
her shoul ders. Shake her.

JUNE (O S.)
Brandi. Grl, what's wong?

Brandi opens her eyes. She sees June crouched over her. A
crowd circles them The nusic has stopped.

JUNE
You OK?
BRANDI
VWhat happened?
JUNE
You just freaked out. Started

scream ng

A man steps up next to them He wears a brown blazer with
"MANAGER' enbroi dered on the |eft breast.

MANAGER
Par anedi cs are on their way.

Brandi | ooks at him Then back at June.

BRANDI
No paranedics. | just want to go
hone.

Brandi tries to get up. Wth June's help she nakes it to
her feet.

MANAGER
| can't let you do that. Qur
l[tability insurance requires that

you- -
BRANDI
Shove your insurance.
(to June)

Take nme hone.
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JUNE
Come on.

Wth Brandi | eaning on June for support they nake their way
t hrough the crowd.

EXT. CGTY STREET -- N GHT

An ol der area of the city but still well kept. Lots of neon.
An assortnent of bars, restaurants, and shops. Signs and
synbol s of Christmas decorate wi ndows and |ight poles

A SCOLDI ER, 20's, weaves a drunken path down the sidewal k.
Wearing his Dress G een Uniform black beret, and boots he
| ooks very nmuch out of place anong the civilian popul ace.

W will call him PATRONUS, for soon that is who he shall be.

Pat ronus nears the nmouth of an alley. He takes a blurry
eyed | ook around. Then he ducks into the

ALLEY

He stunbl e-wal ks into the shadows. He whips it out and lets
| oose a stream of beer induced piss.

A trio of FIGURES noves up behind him Light fromthe street
partially illumnates their faces. The Street Punks eye him
as they wait for himto notice their presence

Pat ronus' bl adder seens to have the capacity of the storm
cl ouds whi ch hounded Noah.

The Punks | oose their patients.

PUNK 1
Hey.

Pat ronus shakes the | ast few drops free. Zips up. Then
turns around.

PATRONUS
(slurred)
What's up guys?

PUNK 1
Hand over your cash
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PATRONUS
Look. ..l got stuck here on a | ay
over..Haven't been on leave in two
years. | just want to get hone

wi t hout any trouble.
Punk 1 pops out a switch bl ade.

PUNK 1
Just hand it over.

Adrenal ine cuts through the alcohol. But not enough to return
his judgnent. He nakes a nove for the Punk's knife hand.

The other two Punks grab him Sl am hi m back agai nst the
wal | .

Punk 1 opts to get up close and personal. He |ands punches
to Patronus' gut and face.

Pat r onus goes | i np.

The Punks slam himonto the ground. They search him Find
his wall et.

Then Punk 1 stabs the knife into his throat. The unconscious
man's last breath conmes in a gurgle as the blade is yanked
free.

The Punks run into the darkness at the far end of the alley.
A small orb of white Iight appears over the dead man. It
noves down and enters through the wound in his throat. The
i ght di sappears |leaving no trace of the wound in its wake.
Patronus sits up. He |looks around as if getting his bearings.
Hi s eyes snap shut.

| NSERT - VI SI ON

Brandi stands screaming in a pit of fire.

RETURN TO SCENE

Pat ronus opens his eyes. He gets up and heads back toward
the street.



13.
EXT. HOSPI TAL-- DAY

The building itself is new The clothing and vehicle styles
of the PEOPLE tell us that this in the 1980's.

A @RL, 10, runs across the parking lot. She ignores the
bl are of car horns as she charges toward the buil di ng.

| NT. HOSPI TAL-- DAY

The G rl bursts through the doors into the | obby. Tears
stream from her eyes.

She runs toward the el evators.

The doors open. An CLDER WOVAN steps out. She | ooks shocked
at the sight of the Grl.

OLDER WOVAN
Brandi, honey. How d you get here?

The Grl alnobst runs into the Wonan. She slides to a stop
at the | ast nonent.

G RL
| gotta see Momma..| can hel p her.

The Wbman's face goes slack at this. Tears well in her eyes.
OLDER WOVAN
Hon. .. There's no easy way to tell
you this.

The Grl tries to push past her. The Wnman takes a gentle
grip on her shoulder. Keeps her fromthe el evator.

OLDER WOVAN
You' re Momma's gone.
A sound of pitiful sorrowwells fromthe Grl. She struggles
to get to the el evator.
The Wman stoops down. Picks up the Grl. Holds her against
her chest.

The Grl's struggles increase. Her tears cone in greater
waves.

G RL
No. | can save her. Let me see
her.
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The Wbnman carries her to a row of chairs. Sits with the
Grl on her lap. Holds her even tighter

OLDER WOVAN
No one can help her. She's with God
now.

She rocks the Grl who has stopped her struggles as grief
overwhel ns her.

| NT. BRANDI 'S BEDROOM - - MORNI NG
Brandi wakes with a start.

She | ooks around. She sees Rona staring at her fromthe
foot of the bed.

She | ooks at the cl ock.
8: 25.

BRANDI
Shit.

Brandi throws off the blankets and junps out of bed.
EXT. WRI GHT DESI GNS -- DAY
A nodern high rise with lots of tinted w ndows.

On the street a red conpact turns down a ranp which | eads
beneat h the buil di ng.

| NT. PARKI NG GARAGE -- DAY
The conpact slides into a slot.

After a nonent, Brandi clinbs out. She carries a briefcase
and several cardboard tubes. She heads for the el evators.

| NT. WRI GHT DESI GNS - - DAY

The el evator doors open. Brandi cones out. She strides
across the polished tile. The RECEPTIONI ST, 20's, gives her
a "you're busted" | ook as she passes.

Brandi heads into the

OFFI CE AREA
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Where the Christmas sprit is very evident. Cubicles and
offices alike are decked for the holiday.

Brandi runs a gauntlet of OFFI CE WORKERS on her way through
t he cubi cl es.

She is net on the far side by June. She |ooks relieved to
see Brandi.

JUNE
Grl, where the hell have you been?
Meeting started hal f hour ago.

She falls in beside Brandi as they continue into a
HALLWAY

BRANDI
How pi ssed is he?

JUNE
It's Donal dson

BRANDI
He' s pi ssed.

| NT. MEETI NG ROOM -- DAY

Very well decorated. A bank of tinted wi ndows. Art on the
wal | s.

A group of SU TS sits around a |arge table. SAM DONALDSON
50's, is at the head of the table. He | ooks toward the door
as Brandi and June enter.

DONAL DSON
Ni ce of you to join us, Mss Wods.

Brandi |ooks like the kid who never studies getting handed a
pop quiz. She slinks over to an enpty chair and takes a
seat .

DONAL DSON
As | was sayi ng, the Fugi com deadline
has been pushed up.

He eyes Brandi.
DONALDSON

M ss Wods has just volunteered to
take on this assignnent.
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BRANDI
When is the prelimdue?

DONALDSON
Noon t onorr ow.

Brandi gives hima | ook.

BRANDI
They' || be available to receive it
on Christmas day?

DONAL DSON
Fugi com doesn't take holi days.

(st ands)
Meet i ng adj our ned.

Everyone starts to |l eave. Brandi stays seated. Stares out
t he wi ndow. June stops next to her.

JUNE
Brandi, honey, you know you can count
on nme.

BRANDI
G honme to Jeff. 1'Il take care of
this.

June hesitates for a noment. Then she nods her agreenent.
EXT. SARCGE' S SURPLUS AND GUNS -- DAY

A white washed brick structure. Bars on the w ndows.
Patronus strolls to the door.

I NT. SARGE' S SURPLUS AND GUNS -- CONTI NUOUS

Patronus enters. A bell rings above the door as he does.
Racks and shel ves of surplus take up nost of the area. Every
type of mlitary equi pment and clothing under the sun is
represented. The gun shop is at the back. Racks of rifles
and shotguns on the wall. @ ass cases of handguns.

Pat ronus | ooks at a rack of ol d canoufl aged uniforns.

SARGE (O S.)
Can | help you, Corporal?
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Patronus | ooks toward the sound of the voice. He sees SARGE
40's, plodding toward him The nman has the | ook of a retired
Mari ne.

PATRONUS
| need a uniform a .357, and
anmuni ti on.

SARGE
Tall order. You got the cash?

Patronus turns toward him Sarge's eyes go wi de when he
sees the blood on the front of Patronus' shirt.

PATRONUS
| won't be able to pay.

Sarge has seen sone shit in his life. He recovers his
conposure fast.

SARCE
Tinme for you to | eave.

PATRONUS
| can't.

WHACK

The bl ow conmes out of no where. Sarge's fist slanms into
Patronus' face. The punch has little effect, so Sarge goes
for anot her.

Patronus catches his fist in the air. Squeezes. Sarge drops
to his knees with the pain.

PATRONUS
| amtruly sorry

VVHAM
Pat r onus knocks hi m out.

Pat ronus grabs a uniformoff the rack. Then he takes a bl ack
t-shirt and a pair of jungle boots.

Next is the gun shop.

Pat ronus scans the weapons in the case. Hi s eyes find a
Desert Eagle .357 automatic pistol.
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He smashes the glass wth his bare hand. The glass cuts
into his flesh. Seconds later a white |ight which cones
fromw thin himcoats the wounds. Heals them

He grabs the pistol and stuffs it into a shopping bag al ong

with the uniformand boots. He |ooks around. Finds several
extra magazi nes and ammunition for the pistol. These too go
into the bag.

Patronus jots a not on a pad. He |eaves the note on the gun
case. It reads: WHEN YOU SEE HER, YOU W LL UNDERSTAND.

I NT. BRANDI 'S OFFI CE -- DAY

Unlike the rest of the office this roomis devoid of Christnas
decor ati ons. Instead there are a few bl ack and white

| andscape photos and several architectural draw ngs on the
wal | s.

Brandi sits behind the desk pouring over paperwork.

June enters carrying two cups froma coffee house. She sits
one cup on the desk. Then she takes a seat across from

Br andi .

JUNE
Drink up

Brandi | ooks at the cup.
BRANDI
"1l be needing a lot of this before
the night's over.

She picks up the cup and takes off the plastic lid. She
takes a deep whiff of the hot black coffee.

JUNE
You won't be here that long. [|'m
staying to help you.

BRANDI
No. It's Christmas Eve. You've got

ki ds and a husband.

JUNE
They' Il be there when | get hone.

BRANDI
VWhich will be by six o'clock tonight.
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JUNE
Grlfriend, you can't do this al one.

BRANDI
You need to be with your famly.

JUNE
You are so damm hard headed.

BRANDI
Gets ne through.

June stands. She spreads her arns. Ofers her friend a
hug.

JUNE
| f you change your mnd, 1'll be
here until five.

BRANDI
Thanks.

Brandi stands. She starts to nove around the desk. She
bunps her coffee cup as she does. The cup tunbles to the
floor. Splashes her suit pants with coffee.

BRANDI

Shit.

June rushes over.

JUNE

You alright?
BRANDI

Yeah. . Screwed up ny pants though.
JUNE

Get to the ladies' room That m ght

cone out.
| NT. LADIES' ROOM -- LATER
The roomis enpty.
Brandi enters.
She heads for the row of sinks. She grabs sone paper towels

and wets them down with cold water. Then she goes to work
on the coffee stain.
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FEMALE (Q. S.)
(whi sper)
She is near.
Brandi junps. She | ooks around. Sees no one.

BRANDI
What ?

Si | ence.

Brandi crouches down. She |ooks under the stalls. Sees no
sign of anyone. She stands.

FEMALE (O S.)
(whi sper)
Beware the dark figure.

BRANDI
This isn't funny.

She storns toward the stall at the end of the row. Pushes
t he door open hard.

No one.
A | ook crosses her face.

She noves down the row of stalls. Opens each as she goes.
Fi nds no one.

She cones to the |ast stall.

BRANDI
Now it's your ass.

She pushes the stall open.
Enpt y.

The door to the hall flies open. Brandi nearly junps out of
her skin. Turns to the door.

A FEMALE OFFI CE WORKER, 20's, rushes inside. She heads for
a stall and slans the door to it behind her.

BRANDI
(soft)
Grl...You got issues.
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EXT. RESI DENTI AL AREA -- DAY

Nirriti stal ks down a cracked sidewal k. She | ooks at each
house as she passes.

She stops. A smirk coats her face. A bunper sticker is
pasted to the back w ndow of an old pick-up truck. It reads:
| NSURED BY COLT. A drawing of a hand gripping a |large pistol
IS next to the words.

She goes up to the house. Rings the bell.

No one answers.

She hol ds the button down.

A monment then a MAN in his underwear opens the door. He
eyes Nirriti wth sleep still on his face.

MAN
This better be good.

Nirriti |ooks past him Inside she sees rifles in gun racks
fl anki ng an NRA poster.

Nl RRI Tl
It is.

In a blinding fast nove she punches himin the chest.

Though nore than tw ce her size the Man i s knocked airborne.

He flies across the room Slans against the wall. He rips
t hrough the poster and the sheet-rock wall behind it. Cones
to rest stuck in the wall itself.

Nirriti glances around. Sees no one.
She steps

| NSI DE

And cl oses the door behind her.

She noves over. Studies the weapons on the wall. She takes
a high powered rifle with a scope froma rack

| NT. DEN -- DAY
This roomis a hunter's wet dream Animal trophies on the

walls. More weapons on display. A large gun safe in one
cor ner.
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There is a hand held Police Scanner on top of the safe.

Nirriti enters. She leans the rifle next to the door and
heads to the safe. She takes a two handed grip on the safe's
handle. Wth little effort she twists the handle and ri ps

t he door open.

I NSI DE THE SAFE is a huge collection of handguns and
ammuni ti on.

She grins.
| NT. LIVING ROOM -- LATER

Nirriti strides in fromthe hall. The rifle is in one hand.
A duffel bag which shows its weight hangs by a strap over
one shoul der.

Still out cold the Man nobans fromhis place in the wall.

Nirriti wal ks over to him She reaches for his chest. He
screans as her hand passes through his flesh as if through
paper .

EXT. WRI GHT DESIGNS -- NI CGHT
A few lights shine on various floors.
I NT. BRANDI'S OFFI CE -- N GHT

Brandi is at her desk. She stares at a conputer nonitor.
She makes several marks on a | aser pad on the desk. Lines
are added to the blue print on her nonitor.

She sets the pen down. Rubs her weary eyes.

The voice cones again. This time fromright outside her
door .

FEMALE (Q. S.)
She i s near.

Brandi | ooks toward the door. She stands. Steps around to
the front of her desk. She stares at the darkness beyond
t he door.

BRANDI
Whoever you are, I'msick of this
gane.

Si | ence.
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Brandi strides into the
HALLVWAY
Were she sees a FIGURE in the shadows.

The Figure noves toward her. Brandi takes a step back. The
Figure cones closer. Light fromBrandi's office finds the
Figure's face. Exposes a SECURI TY GUARD, 60's.

Brandi rel eases a sigh of relief.

SECURI TY GUARD
Sorry, Mss Wods. Hope |I didn't
scare you too bad.

BRANDI
(gl ances around)
No..No..D d you see anyone el se out
her e?

SECURI TY GUARD
Nope. Think you and M ster Donal dson
are the only ones on this floor.

BRANDI
Could" a swore | --

BLAM

Security Guard stunbles forward. Hits the ground in a heap.
Bl ood bl ossons across the back of his shirt.

Wth the sound of the gunshot still banging in her ears,
Brandi | ooks down the hall. She sees Nirriti stal king toward
her.

Nirriti takes aimwith a |arge handgun. She fires a shot
t hat rages agai nst the door franme near Brandi's head.

Enjoying the gane Nirriti puts two nore rounds into the frane.
Brandi runs toward the far end of the hall.

Nirriti stops by Security Guard. She glances down. Then

| ooks around. She sees a light purple glow nove through the
ceiling and di sappear.

She gives a look |like the kid who just dropped her ice cream

cone in a pile of dog shit. She returns her attention to
Brandi who rounds the corner into the next hall.
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Slowy, alnobst nethodically, N rriti pursues.
| NT. HALLVWAY -- NI GHT

Brandi rounds the corner at top speed. She sees light from
an office near the end of the hall. She heads for it.

| NT. DONALDSON S OFFI CE -- N GHT
Brandi runs in.

Behi nd the desk a high backed chair faces the wi ndow. The
top of a man's head can just be seen over the back of the
chair.

BRANDI
M st er Donal dson.. Call 911.

She heads around the desk wi thout slowing. Too |ate she
realizes how fast she is going. She slans into the chair.
Tunbles with it to the floor. She hits hard. Looses her
w nd.

She gasps air. Qpens her eyes. She finds herself staring
i nto Donal dson's dead eyes. A jagged smle gapes fromhis
throat. Blood stains his shirt a deep red.

Brandi junps to her feet. Wth her eyes still |ocked on her
dead boss she backs away fromthe corpse.

Movenent in the doorway.
Brandi rips her eyes from Donal dson.

Nirriti stands just outside the office. She holds Brandi's
eyes froma nonent. Then she takes careful aim

BLAM
Nirriti flies sideways as if hit by an invisible |inebacker.

Pat ronus rushes through the door wearing the cano uniform
and boots. He heads for Brandi.

Brandi's had enough. She grabs a paper weight off the desk.
Slans it against Patronus' face. It opens a gash on his
f or ehead.

A strand of white light stretches fromone end of the wound
to the other. Heals it.
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Brandi drops her weapon. Stares in shock.
PATRONUS
This body has its limtations. Don't
do that again.

He takes her by the arm Leads her toward the door. She
tries to protest, but her nouth noves soundl essly.

HALLWAY

Pat ronus gl ances out of the office. He sees Nirriti |aying
in the shadows.

He | eads Brandi out. They head away fromthe notionless
sat ani st.

Brandi plants her heels. Tries to stop. Wen that fails,
she punches Patronus in the back several tines.

BRANDI
Get off nme freak

She kicks himin the |eg.

He shows no effect fromany of the blows. He tugs her arm
Makes her foll ow

PATRONUS
All will be explained, but nowis
not the tine.
He | ooks back at her. Past her.

In a qui ck nove he sweeps her aside. Pivots to face back
down the hall.

BLAM  BLAM

Two bullets hit himhigh in the chest. The white |ight rushes
out. Coats the wounds.

Brandi bangs against the wall. She |ooks toward the sound
of the shots. Fear. Shock.

Nirriti is back on her feet. A thick black substance, |ike
slime mxed with notor oil, coats nost of her head. The goo

bubbl es as her skull reshapes beneath it.

Nirriti takes aimat Brandi.
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Pat ronus pops off two quick shots on his way to covering
Brandi with his body. The first round bounces off the black
goo. The second slanms its way through Nirriti's throat.
Knocks her to the floor.

Brandi |l ooks fromNrriti to Patronus.

BRANDI
VWhat in the--

Pat ronus grabs her arm Leads her away fromNrriti.

PATRONUS
Lat er.

They head toward the elevators at the far end of the hall.
The el evator doors slide open.

Pat ronus takes Brandi out a door marked: STAIRS.

A pair of SECURI TY GUARDS step out of the elevator. Both
have their weapons drawn. The thirty-ish guy in the |ead
| ooks gung-ho. Fear shows on the face of his younger partner.

YOUNG GUARD
The cops said to wait downstairs.

GUNG- HO GUARD

By the tine they get here it'll be
over.
@ung-ho Guard noves slowy down the hall. Hi s partner

hesitates before he foll ows.

YOUNG GUARD
You ever think there's a reason you
didn't pass the Acadeny?

GUNG- HO GUARD
Shut up and stay alert.

@ung-ho spots Nirriti still laid out on the floor. He noves
over. Kneels beside her and checks her vitals. He yanks
his hand back as it cones in contact with the bl ack goo.

GUNG- HO GUARD
VWat the hell?
(to partner)
Call it in. W' ve got--
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The nove is too fast to allow himto react. Nrriti grabs
himby the throat with a grip like a vise. She reaches for
his chest with her other hand.
As Young Guard | ooks on in horror, Nrriti's hand passes
t hrough Gung-ho's chest as if it belonged to a ghost. She
pul | s back. Renoves a glow of purple energy from him

@ung-ho slunps in her grasp. She tosses the dead man asi de
like a rag doll

She raises the purple energy to her face. Inhales it. The
bl ack goo sucks back into her head. Her skull reshapes
conpletely. Flesh closes over the wound in her throat.

Young Guard rips through his fear. He hauls ass back toward
the elevator. He slides to a stop in front of the doors.
Punches the call button |ike nad.

He | ooks back. Nrriti stalks toward him

He keeps punching the button even after the el evator arrives.
It takes hima nonent to realize that the doors are open.
When he does, he practically junps into the

ELEVATOR

Were the button for the Lobby takes its turn under his thunb.
He sees that Nirriti is alnost to him

Wth a sound nuch like a sigh of relief the doors start to
cl ose.

Too | ate.

Nirriti slams a hand between the doors. Forces them open.
St eps t hrough.

The Guard backs up. He finds hinself against the back of
the elevator. He | ooks around but there's no where to run.

The doors slide closed on his scream of primal fear.
| NT. PARKI NG GARA -- NGHT
Pat ronus and Brandi cone out of the stairwell. Brandi stops.

This time Patronus doesn't force her to foll ow He turns to
her instead.
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PATRONUS
W don't have time.

He points toward the elevator. The |lights above the door
mark the car's progression toward their |evel.

BRANDI
But...But you shot her.

PATRONUS
She shot me.

He watches his words sink in.
Brandi gl ances between him and the el evator.

PATRONUS
Where's your car?

BRANDI
Keys' re upstairs.

PATRONUS
Didn't ask about keys.

Brandi's face shows that she can't tell if she should pass
out or throw up. She points at the car.

Pat ronus gl ances at the elevator. The lights show three
floors to go.

He takes her hand. Together they run to her car.

He smashes the driver's side window with his pistol. Yanks
up the lock and pulls the door open.

PATRONUS
Get in and slide over.

| NT. ELEVATOR -- N GHT
The Young CGuard | ays dead on the floor.

Nirriti stands notionless. She holds her weapon at shoul der
level like a soldier frozen in tine.

The el evator doors open. She springs out into the
PARKI NG GARAGE

Just intinme to see Brandi's car screech out onto the street.
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She charges toward her pick-up
EXT. WRI GHT DESIGNS -- NI CGHT

Traffic slides to a screamng halt as Patronus flings the
car onto the street w thout slow ng.

A pair of cars are involved in a fender bender. They cone
to a stop blocking the ranp down to the parking garage.

| NT. /EXT. PICK-UP -- N GHT
Nirriti sees the cars blocking her way. She hits the brakes.

The two DRI VERS get out of their cars. They engage in a
heat ed argunent.

Nirriti |eans on the horn.
Driver 1 flips her the bird then continues the argunent.

Nirriti clinbs out of the truck. She strides over to them
Pushes through a small crowd of GAWKERS.

NI RRI TI
Move.
DRI VER 1
Screw you, bitch. | ain't noving

"til the cops get here.

Nirriti grabs himby the neck. She slings himthrough the
air. He smashes against the windshield of his car.

The Gawkers flee in a panicked stanpede.
Nirriti turns her attention to Driver 2.

Nl RRI Tl
Move.

The man falls all over hinself in his haste to get to his
car.

Seconds later his tires squeal as he slans the car into
reverse and guns the engine. He smacks into a parked car
near the curb. Still he keeps the accelerator to the floor.

Nirriti squeezes the truck onto the street. Leaves the sounds
of approachi ng sirens behind.
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EXT. /INT. BRANDI'S CAR -- N GHT

Pat ronus screeches the car through a tight turn. Heads down
a side street.

Brandi sits in the passenger seat |ooking |like the weight of
the world is on her shoulders. She speaks w thout taking
her eyes fromthe view out her w ndow.

BRANDI
Am | crazy?

PATRONUS
Far fromit.

BRANDI
Then what the hell?

PATRONUS
| can't tell you nuch.

BRANDI
Wy not ?

PATRONUS

You have to di scover your destiny
for yourself.

BRANDI
G eat.
(1 ooks at him
Who i s she?

PATRONUS
Nirriti.

BRANDI
Nirriti?

PATRONUS

A goddess. She runs di sease and
decay for Pluto.

BRANDI
The cartoon dog?

PATRONUS
Romans naned hi mthat. You'd know
hi m better as Sat an.

He turns down an alley.
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BRANDI
So you're the one who's crazy.

PATRONUS
No. You're just far nore inportant
t han you beli eve.

BRANDI
"1l tell you what | don't believe.
| don't believe there's sone horned
bastard living in a pit of fire and
sone bearded old man watching from
on hi gh.

PATRONUS
You'd be right. He doesn't have
horns and she doesn't have a beard.

BRANDI
She? That's it. Let me out of this
damm car.

They reach the end of the alley. He weaves the car back
onto the street.

BRANDI
Did you hear nme?

He doesn't respond.
She pounds on his shoulder with her fist.

He slides the car to a stop near the curb. Slans the gear
to Park. Gabs her fist before she can strike again.

PATRONUS
You're not getting out of ny sight.
Right now I'mthe only thing that
st ands between you and her.

BRANDI
Who are you?

PATRONUS
| am Patronus.

She gives hima | ook.

BRANDI
|'ve heard that before.
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PATRONUS
Yes you have. .. Renenber where and
you' || begi n your journey.

He lets her hand go. She slunps back in her seat.
PATRONUS
First thing we need to do is get a
different car.
He | ooks around. Spots an old Dodge down the bl ock.

PATRONUS
Cone on.

I NT. PICK-UP -- N GHT
Nirriti guides the truck down a side street.

Her pistol is on the seat next to her. The duffel bag is on
t he passenger side floor board.

Keepi ng her eyes on the road she grabs the bag and puts it

on to the seat. She fishes inside. Pulls out the Police
Scanner .

She puts an ear piece in her ear. Then turns on the scanner.

Her eyes scour the night as she turns into a residential
ar ea.

EXT. STREET -- N GHT

Patronus holds Brandi's wist in a |oose grip. They wal k
toward the ol d Dodge at a casual pace. Stop by the car.

He | ooks around. Sees no w tness.

He tries the door. It opens. He notions for Brandi to get
in and slide over. Then he follows her.

I N THE CAR
Pat ronus goes to work on hot wiring the car.

An OLD WOVAN wat ches from behi nd the wi ndow of a darkened
room She raises a phone to her ear.

EXT. RESI DENTI AL AREA -- N GHT

Nirriti drives the truck slowy down the narrow street.



I NT. PICK-UP -- N GHT

She hears a Police Dispatcher through her ear

DI SPATCHER (V. Q.)
| have a one-zero-eight-five-one,
auto theft, in progress. Mle and

femal e suspects. Location is Thirteen

Zero Five Cheryl Avenue.

EXT. RESI DENTI AL AREA -- N GHT

Nirriti

fl oors the gas.
Smashes through a picket fence.

| awn before headi ng back the way she cane.

EXT. /INT. DODGE -- N GHT

Pat ronus peels the car away fromthe curb.

street.

BRANDI
Why' d you wait so | ong?

PATRONUS
For what ?

BRANDI

To step in. That |eather bound psycho

al nost killed me.

PATRONUS
Nirriti could have cone here as
anyone. | wanted to be sure before
| started shooting.

BRANDI
You've got the gun, so '"til | wake
up screaming I'll go where you take
me. But let's drop all this gods
and nonsters crap, K?

PATRONUS
W need cash.

BRANDI
You' re sonme kind of angel or
sonething. Can't you just wave your
magi ¢ wand and get us what we need?

He gives her a | ook.

She pops the truck over the curb.
Rips tire tracks in the

33.

Heads down t he
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PATRONUS
Thi s guy doesn't have nmuch of a wand
to wave. Besides it doesn't work
i ke that.

BRANDI
How does it work?

PATRONUS
When we cross over we | eave nost of
what we were behind. That's why we
have to use nortal bodies. Qur plains
of existence are too different for a
straight transfer.

BRANDI
So you took sone poor bastard' s body?
That's si ck.

PATRONUS
He was al ready dead.

BRANDI
That's supposed to be | ess sick?

Pat ronus rounds a corner. He sees a bank up ahead.

He pulls into the parking lot. Parks next to the building
by an ATM

PATRONUS
Money's in there?

BRANDI
Doesn't work |like that. You need an
ATM car d.

PATRONUS
You have one?

BRANDI
In my purse.

He hol ds out hi s hand.

BRANDI
VWhich is in nmy office.

He | ooks at her for a nonent. Then turns his attention to
t he nachi ne.
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PATRONUS
No matter... Cone on.

He opens his door. She reaches for hers.

PATRONUS
Thi s side.

BRANDI
|"mnot going to run

PATRONUS
Armi s reach

BRANDI

What ever .
He clinbs out. She slides across the seat and follows him
EXT. BANK -- NI GHT
They wal k over the ATM
Pat ronus studi es the machi ne.

BRANDI
Charm won't wor k.

He ignores her. Continues to check out the ATM

MOVEMENT behi nd them Reflected on the machine's screen
Pat ronus spins on his heel. H's hand shoots out. He grabs
a BOOKI SH MAN by the front of his trench coat. Lifts him
of f of the ground.

The guy stares into Patronus' rock hard eyes with his fear
filled own. He shakes a deposit envel op which he holds in
hi s hand.

BOOKI SH MAN
Take it. Just don't hurt ne.

Pat ronus stands notionless. Stares into the man's eyes.
Brandi steps up. She puts a hand on Patronus' arm

BRANDI
He' s harnm ess.
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Pat ronus contenplates this for a nonment. Then he sits the
guy back down. Lets him go.

The guy takes off like a bat out of hell. He funbles a cel
phone out of his pocket as he goes.

Brandi watches himfor a nonent. Then | ooks at Patronus.

BRANDI
VWhat was that about?

PATRONUS
" m .. edgy.

BRANDI

Enotions. That's a strange response
for a guardi an angel .

Pat ronus turns back toward the ATM

PATRONUS

Side effect of a nortal body.
BRANDI

He'll call the cops.
PATRONUS

W'l be gone by then.
He takes a grip on the top edge of the machine. Pulls.
Not hi ng.

He puts one foot against the wall. Pushes with his |eg and
pulls at the sane tine.

Wth a screamof twisting netal the front cones off the ATM

Pat ronus stunbles back wwth the force of his actions. He
gets his feet back under him Tosses the ATM s face aside.

Brandi | ooks fromhimto the machine rapidly. Finally decides
on him

She points back at the machine with a | ook of disbelief on
her face.

He just shrugs.
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INT. PICK-UP -- NI GHT
Nirriti's eyes scour the night.
The scanner crackles to life.
DI SPATCHER (V. O.)

W have a two el even at First

National. Elmand Fifth. Be advi sed

mal e and fermal e suspects assaulted a

call er before the al arm sounded.
EXT. PICK-UP -- N GHT

Nirriti whips the wheel. She cuts across on comng traffic.
Runs a red light while narrowy avoiding an accident.

EXT. BANK -- NI GHT
Patronus stuffs a wad of twenties into his pocket.

PATRONUS
Let's go.

Brandi follows himback to the car.
Sirens grow cl ose.
Brandi gets in the car on her own this tine.

Pat ronus junps behind the wheel. He backs the car out onto
the street.

EXT. /INT. NNRRITI'S TRUCK -- NI GHT

Nirriti steers the truck around the corner. She sees several
Police Cars parked by the damaged ATM There is no sign of
Pat ronus or Brandi .

She bangs the steering wheel in frustration.

EXT. CIRCLE MOTEL -- N GHT

It is a back road stop. Well off the beaten path. No signs
of civilization within eye shot. Just a snmall, one |evel
buil ding with the neon sign: Cl RCLE MOTEL.

Patronus pulls the car into the parking lot. Stops under an
arch marked: OFFI CE
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| NT. DODGE -- N CGHT
Pat ronus opens his door. Brandi grabs his arm

BRANDI
Let nme do the talking. OK?

He | ooks at her for a nonent. Then nods.
| NT. MOTEL OFFI CE -- NI GHT

The carpet saw better days in tines long past. The walls
woul d need several coats of paint to reach decent. A SCRAVWNY
GUY in ragged clothing sits behind an equally ragged Check-
In Counter. A TV sits on the counter top facing him

Pat ronus and Brandi enter. They head to the counter. The
Scrawny QGuy ignores them Continues to read a porn nagazi ne.

Brandi sl aps her hand down on the counter. Scrawny Quy | ooks
up. His face brightens as he sets eyes on her.

SCRAWNY GUY
Of the page and into ny life.

BRANDI
W need a room

He points at doorway behind him

SCRAWNY GUY
Naw. .. W can go right back here.

Brandi thunb gestures at herself and Patronus.

BRANDI
Thi s we.

Scrawny Quy reaches under the counter

SCRAVWNY GUY
Your | oss.

He pulls out a registration book. Tosses it on the counter
top. Holds out a pen.

SCRAWNY GUY
Sign in.

Brandi grabs the pen. Flips open the book.
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EXT. C RCLE MOTEL -- NI GHT

A stormbrews. Trash is swept across the parking | ot by a
swirling w nd.

Pat ronus grabs a gym bag fromthe back seat of the car.
Hands it to Brandi.

| NT. MOTEL ROOM -- NI GHT

It | ooks |like every other cheap notel roomin Anerica.

Pat ronus and Brandi enter. Their hair and clothes are w nd
bl own. Brandi casts a glance behind them Then cl oses the
door. Patronus engages the dead bolt.

Brandi pl ops on the bed.

Pat ronus noves a chair to the far corner of the room Sits
so that he faces the door.

Brandi picks up a renote fromthe nightstand. dicks on the
TV.

BRANDI
Want to see what the news says.

The sounds of sex fromthe TV.

Brandi changes channels several times. Each click of the
button ends with the sane result. She turns it off. Tosses
the renpte onto the bed.

BRANDI
G eat.

She gets up

BRANDI
|"mgoing to take a shower.

Pat ronus stands. He holds out the gymbag. Brandi takes
it. Mdtions toward the chair.

BRANDI
"Il be safe in there.

He stares at her for a nonent. Then sits back down.
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| NT. BATHROOM -- NI GHT

Brandi enters the cranped space. She tosses the bag on the
floor. C oses the door.

She noves over to the tub. Pulls aside the curtain. She
sees that the shower head resenbles a | arge penis attached
to a hose.

BRANDI
That's the | ast damm straw.

She turns on the water. Then she noves over to the w ndow.
Slides it open.

| NT. MOTEL ROOM -- NI GHT
Patronus hears the water running. He squeezes his eyes shut.
EXT. MEADOW - - DAY

An incredible sight. Pristine. Pure.

Patronus enters by a footpath. He takes in the beauty.
Breat hes deep of the crisp air.

ACROSS THE MEADOW

The air shimers. A woman on a gold throne materiali zes.
She is ALAY, CGoddess of Life and Light.

She notions Patronus over.

PATRONUS
Wiy am | here?

ALAY
A question |I've often heard but never
answer ed.

PATRONUS

She's not safe al one.

ALAY
That she is not, but | needed to
speak with you. Pluto has found a
| oop hole in our pact. He plans to
pul | you through Hell's
Circles...Watch for his tricks.
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EXT. C RCLE MOTEL -- NI GHT

The wi nd has increased in strength. Dark clouds swirl in
t he sky.

Brandi slips out the bathroomw ndow. Drops to the ground.
She finds herself facing a stand of thick woods.

She folds her arns against the wind. Heads for the trees.
EXT. WASTELAND -- DAY

Nucl ear wi nter and clear cutting conbined couldn't make this
pl ace any wor se.

PLUTO stands at the edge of a large pit. He is an inposing
figure in a black robe.

He | ooks down at PECPLE who withe in flames at the bottom
of the pit.

A burst of black energy beside him Nirriti enmerges from
it. She bows her head.

NI RRI TI
Yes, My Lord?

PATRONUS
Al ay has infornmed Mars of ny plan,
but the wonman al ready approaches the
Second Circle.

Nirriti nods her understanding. She disappears in a flash
of bl ack.

EXT. WOODS -- N GHT

Brandi stunbles her way through the trees. The w nd whips
branches at her face. She holds her arns in front of her
face. Presses on.

The trees thin the farther she travels. She spies a clearing
ahead. She picks up her pace.

Her foot snags on a root. She falls face first into the
clearing. Lands hard. Cries out.

After a nmoment she | ooks up. The clearing is the polar
opposite of Patronus' neadow. Nothing but barren dirt.

She clinbs to her feet. Myves out into the clearing.
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The ground rolls like a hundred m ce beneath a dirt carpet.
Wai st up human shapes formin the dirt. MEN and WOVEN t hey
appear to be engaged in an orgy except that the sounds which
come fromtheir nouths are npbans of pain instead of pleasure.
Brandi screans.

The dirt people turn their attention to her. Their eyes
gl ow bl ue as they nove THROUGH t he ground toward her

EXT. MEADOW -- DAY

Pat ronus hears Brandi's distant scream The neadow di sappears
as if pulling back through a | ong and narrow tunnel .

| NT. MOTEL ROOM -- NI GHT

Patronus is on his feet in the tine it takes his eyes to
open. He bounds over the bed. Rushes through the bathroom
door .

EXT. CLEARI NG -- N GHT

Brandi is surrounded by the dirt people. They noan her nane
in a horrific chorus. Reach for her.

She tries to run. She only gets one step before her |egs
are grabbed. She falls.

The dirt people flock to her. They paw at her skin. Rip at
her cl ot hes.

Nirriti appears on the far side of the clearing. She charges
toward Brandi .

A hand reaches down. G abs her arm Pulls her up into the
BATHROOM
Patronus sits on the floor. He cradles Brandi in his arns.
Her eyes are rolled back. Her eye lids flutter wildly.
Rapi dly, trance-like she repeats.

BRANDI

Swirled forever in a dark storny
wi nd.
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EXT. CI RCLE MOTEL -- MORN NG
The storm cl ouds are gone. The sun peeks over the horizon.
| NT. MOTEL ROOM -- MORNI NG
Brandi sits bolt up in the bed. She |ooks around. She sees
Patronus sitting in the chair beside the bed. He |ooks as

if he hasn't npved since the tinme she entered the bat hroom
t he ni ght before.

BRANDI
VWhat the hell's going on?

PATRONUS

BRANDI
Can't tell me. Right?

He nods.

She pulls back the covers. Sees that she is wearing only a
T-Shirt and underwear. She gives hima | ook.

PATRONUS
You | ooked unconf ort abl e.

She gets up. Heads for the bathroom Stops after only a
few steps. Looks back at him

PATRONUS
| heard you scream Found you | aying
on the floor.
She questions himw th a | ook.

BRANDI
| went out the w ndow.

PATRONUS
Then stay inside this tine.

She hesitates. Then she heads through the bat hroom door.
| NT. MOTEL OFFI CE -- MORNI NG
Pat ronus and Brandi enter.

The office is deserted. They |ook around. Confused. Head
toward the counter
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BRANDI
Hel | 0?

The TV is gone. Al that remains is a dust covered porno
magazi ne which lays on the counter.

BRANDI
G eat.

Pat ronus takes her by the arm

PATRONUS
Tinme to go.

EXT. ROADSI DE DI NER -- DAY

One of those places that's on |life support now that the two
| ane black top it neighbors is no |longer the Interstate.
There are a few cars parked near the building. The Dodge is
one of them

| NT. ROADSI DE DI NER -- DAY

Several CUSTOMERS pepper the tables. Patronus and Brandi
occupy a back booth. They are seated so that he faces the
door.

A WAI TRESS who | ooks as old as the building itself cones
over.

WAI TRESS
You two ready?

Brandi | ooks up from her nenu.

BRANDI
['Il have the nunber One with coffee.

The Waitress wites it down. Looks at Patronus.

PATRONUS
Not hi ng.

BRANDI
No food or sleep. How are you
supposed to keep ne alive?

The Waitress gives her a | ook.

BRANDI
Just do mne tw ce.
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The Waitress makes a quick mark on her pad. Then she heads
off. Gves them another | ook over her shoul der

Pat ronus studies their surroundings. Ever diligent.

BRANDI
|"mnot going to say | even begin to
understand what's going on. At the
sane time I'd hate to think that the
education G andma Wl da wor ked so
hard to pay for went to waste.

She reaches across and puts a hand on his arm He turns his
attention to her.

BRANDI
| believe what | can see and touch.
Right now that tells nme I'meither
crazy or in serious trouble. | won't
try and run again.

PATRONUS
Thank you.

BRANDI
You're not used to being human, so
"1l handl e that part.
(tugs at her clothes)
Once we | eave here we need to find
me sone fresh cl ot hes.

PATRONUS
First stop.

The Waitress brings their food. Several hundred chol esterol
points on each plate. Brandi digs in. Patronus sinply stares
at his.

BRANDI
Just try it.

EXT. MEADOW -- DAY

Patronus and Brandi are seen as a reflection in a small pond.
He tries a fork full of food. H's face lights up. He digs
in.

ALAY stands beside the pond. A nman is next to her. He is
M N God of the Travel er.



ALAY
We shoul d use Pluto's | oophol e agai nst
him | want you to neet them before
the Third Circle. | can hold back

Pluto's powers | ong enough for you
to drop her a hint.

M N
Wiy not just let Mars tell her?

ALAY
If we break the rules, we are no
better then him

M N
| will do as you wi sh, Al ay.

EXT. /I NT DODGE -- DAY

46.

They travel down a two | ane back road. Brandi stares out

the wi ndow. Just trees and hills. She reaches over.

dicks

on the radio. A newscast plays. The Announcer speaks in
t he voice of Pluto.

Br andi

PLUTO (V. Q)
Repeating our top story. One wonan
is dead and another mi ssing after a
brutal nurder in Fresno, California.
The victim identified as June Tayl or,
was found in the honme of Fresno
resi dent Brandi Wods.

stares at the radio. Horrifi ed.

PLUTO (V. Q)
Anyone who knows the whereabouts of
Brandi Wods is asked to contact the
Fresno City Police Departnent
i mredi atel y.

Pat ronus switches off the radio.

Br andi

| ooks at him

BRANDI
W have to go back

PLUTO
Qur answers | ay ahead.
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BRANDI
| don't give a shit. She's ny best
friend.

She hits him Square in the jaw. H s head barely noves.

BRANDI
You fucking heartl ess bastard.

She flails himwith her fists. Pounds his arm and shoul der.
At the sane tine she shouts.

BRANDI
Bastard. Turn the fucking car around.

He slanms on the brakes. Sends the car skidding to a halt on
t he shoul der of the road.

He jans the gear into park. G abs her by the arns. Pushes
her agai nst the passenger door.

PLUTO
Cal m down. It's a trick.

She struggl es against him but he holds her with no visible
effort.

PATRONUS
Pluto wants you scared and conf used.
You're friend is fine.

He rel eases her. Sits back upright. So does she. She stares
out the windshield. Silent tears course down her cheeks.

BRANDI
| just want my |ife back.

PATRONUS
|"mtruly sorry you have to go through
t his.

BRANDI
Fuck you.

He puts the car in gear. Pulls back onto the road.
EXT. SMALL TOMWN -- DUSK

Stormclouds fill the sky. Snow and hail, both brown with
dirt, fall in a torrent.
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| NT./ EXT. DODCGE -- DUSK
Pat ronus maneuvers the car down a nuddy, unpaved street.

PATRONUS
W won't get far in this.

Qut the wi ndows the town | ooks deserted. Lights show from
only one building. It has a neon sign in the w ndow which
nanes it: THE TREASURE HUNTER

Pat ronus parks by the curb. The sound of hail against the
roof grows | ouder.

Brandi | ooks out the w ndow.

BRANDI
We better get inside. 1've never
seen anything |ike this before.

They junp out of the car. Run toward the buil ding.
| NT. THE TREASURE HUNTER -- DUSK

ocation. A |arge dance

The place is very upscale for I
manner of food and drink

i
floor. Live band on stage. Al
cover the tables.

ts
I

Pat ronus and Brandi nake their way through the Crowd until
t hey reach the bar.

Pat ronus fl ags down the BARTENDER who resenbl es a garden
gnone. He plods his way to them across several raised wooden
pl anks whi ch put his head just above bar |evel.

BARTENDER
"Bout tinme you got here.

BRANDI
W' re expected?

The Bartender slaps the top of the bar.
BARTENDER
Yep. Mster Mn'll see you in his
of fice.

He points toward the far wall where a doorway |eads to
dar kness.
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| NT. HALLWAY

The duo steps through the doorway. At the far end a door
mar ked "OFFI CE" is just visible through the gl oom

They head toward it.
Sonet hi ng noves forward. Blocks their path. Gows.
Pat ronus puts hinmself between the thing and Brandi.

He | ooks down. Sees a |large CGerman Shepherd glaring from
the gloom Their eyes neet. The dog's growl softens to a
whinper. It slides up to him Nuzzles his hand. He
scratches it behind the ears.

I NT. OFFI CE

More of a closet really. A desk with two chairs near the
door. Mn is behind the desk. He wears a suit with a

mat chi ng fedora. Patronus and Brandi enter. Mn cracks a
huge smle. He stands.

M N
Vel come. Pl ease. . sit.

Brandi hesitates. She takes a seat after Patronus and Mn
shake hands.

PATRONUS
Good to see a friendly face.

M N
Too bad it's not under better
ci rcunst ances.

Pat ronus nods his agreenent. Then he takes a seat next to
Br andi .

BRANDI

Who are you?
M N

Pl ease forgive ne. | am M n.
BRANDI

That explains a |ot.

M N
Wio | amis not inportant. You need
only know that I aman ally.



BRANDI
Then let's cut to the chase. Wat
the hell's going on?

Mn |l eans back in his chair. Steeples his hands.

M N
Al ay has decided to nmake use of the
| oophol e.

Brandi | ooks a question at Mn.
M N
(to Patronus)
You haven't told her?
PATRONUS
She's under enough pressure as it
is.

Mn shrugs this off. Turns back to Brandi.

M N
Qut tinme is short. You nust find
t he book.
BRANDI
VWhat book?
M N
THE book. That's all the rules all ow
me to say.

Mn shimmers |i ke heat waves on the hori zon.

M N
Sorry, but ny tinme here is up. Stick
to the famliar and find the book.

M n di sappears. The office door sw ngs open.

BRANDI
What are you keeping from ne?

PATRONUS
Not hi ng you need to worry about.

Brandi gets to her feet. She grabs her chair.
agai nst the wall .

Slings it

50.



51.

BRANDI
That's bullshit. | have to worry
about all of this.
Crazy...Sane...E ther way all of
this affects ne.

Patronus | ooks fromher chair to her face.

PATRONUS
The rules are sinple. One entity
fromeach side is allowed to pass
through to the nortal world, but
Pluto found a | oophole. He can pul
you, at least partially, into his

real m
BRANDI

That really clears things up
PATRONUS

My hands are tied. | have to foll ow

the rules or the battle is forfeit.
Brandi kicks the door. Storns out.
Patronus junps to his feet. Rushes after her.
| NT. THE TREASURE HUNTER -- MOVENTS LATER
Pat ronus and Brandi step through the doorway.

PATRONUS
That's quite an attitude you're
devel . ..

Chaos has destroyed order. Dirty snow falls fromthe ceiling.
The floor is thick nud.

Smal | creatures, l|ike spider nonkeys with defornmed human
heads, attack the Crowd. They cramfood into their victinms
mout hs. Pour seem ngly bottom ess drinks on their faces.

Fromthe hallway, a trio of deep grow s.

Patronus turns. He is face to faces with a three headed
version of the German Shepherd. No longer friendly it bares
its teeth which are face | evel with Patronus.

PATRONUS
Head for the door. Slow. Don' t
| ook back.
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Brandi does as asked. She nobves slowy but catches the dog's
eyes regardless. It |lunges.

Pat ronus pistons the heel of his hand under the jaw of the
dog's center head. It yelps. The other two heads snap at
hi m

He dodges. Barely.
The center head recovers and the creature closes on him

Brandi sees himengaged with the dog. She reaches for the
cl osest object. Gabs a barstool by the legs. One of the
nmonkey-creatures | eaps onto the stool. Gves her a
"raspberry". Paws at her.

She slings the barstool and the creature across the room
At Patronus.

The creature | eaps off the stool nonents before the object
slanms into Patronus. He shows no pain but the collision
causes himto | ook back.

The dog clanps a set of jaws on his arm It slings himacross
the room Then gallops toward Brandi who | eaps over the
bar .

Patronus hits hard. He skids through the nud. Sl ans agai nst
the wall. He is on his feet in a flash. Before he can take
a step the ceiling above himcollapses. Nrriti follows the
debris. She lands on his back. Knocks himto the fl oor.

Brandi hi des under the bar. The dog is too large to foll ow
It leans its heads over. Snaps at her.

She grabs a bottle froma shelf. Smashes it into the
creature's center jaws.

It yelps. Pulls back. Wth its powerful front paws it digs
into the bar's surface.

NI RRITI sits on Patronus who is face down in the nmud. She
pounds relentlessly on the back of his head.

Wth great effort Patronus pushes up. He gains enough

| everage to roll onto his back. Tosses Nirriti aside in the
process. He shakes nud fromhis face as he leaps to his
feet.

He draws his pistol. Pulls the trigger.
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dick.

NI RRI TI
wn't work in the Crcles.

Nirriti kicks it fromhis hand. Attacks.

THE DOG has torn a hole in the top of the bar. It stuffs
the jaws of one of its smaller side heads through the gap.
Its teeth snap closed | ess than an inch above Brandi's head.

Brandi stabs its snout wwth the remains of the broken bottle.
The gl ass digs deep. Draws a streamof thick green bl ood.
The dog pul | s back.

Brandi seizes the nmonent. She slides out from under the
bar. On hands and knees she heads for the far end.

PATRONUS body slanms Nirriti through a table. He hazards a
gl ance across the room He sees the dog shaking its bl eeding
face as several of the nonkey-creatures |eap onto the bar.

Nirriti thrusts both feet up into Patronus' gut. Knocks him
flying. Patronus smashes through a glass partition. Crashes
t hrough several tables.

Nirriti bounds toward the bar.

BRANDI has al nost reached the end of the bar. The nonkey-
creatures attack her. They junp off the bar. Land on and
around her. They slap at her. Pull her hair.

She screans in terror. She punches at the creatures. Knocks
a couple silly. She rolls to her feet sending the creatures
tunbling to the fl oor.

She turns. Sees the dog closing fromthe right. Nrriti
closes fromthe front. The nonkey-creatures rush her | egs.
She grabs one. Slings it at the dog which snatches it out
of the air and nmunches it down.

Nirriti |leaps onto the bar. Lunges for Brandi.

Patronus is there.

He snatches Nirriti off the bar. Wth a grunt of effort he
throws her at the dog. Nrriti smashes into the dog's center

head. The dog latches on with all three nmouths. The two
battle for life and Iinb.
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Brandi kicks at the nonkey-creatures. Patronus grabs her.
He lifts her over the bar. They slop their way through the
mud and toward the door.

EXT. MEADOW - - DAY
An incredible sunrise paints the sky.

Al ay stands next to the pond. Two nmen with horses flank
her. They are ASHVINS, tw n benevol ent gods of the sun.

ALAY
| can't allow himto continue bendi ng
the rules. He came too close this
time. R de the boarder between the
real ns. Keep her shi el ded.

The Ashvins nmount their horses simultaneously. They ride
away. Demateriali ze.

Alay returns her attention to the pond. N rriti has defeated
the dog. Alay passes her hand over the pond. The inmage

di sappears.

EXT. THE TREASURE HUNTER -- NI GHT

It 1ooks |ike the storm never happened. The town is a bustle
of everyday life.

Nirriti rushes out of the bar. Patronus and Brandi are gone.
EXT. /INT. DODGE -- N GHT

Pat ronus heads for the edge of town. The buildings thin the
cl oser they get to the open road.

BRANDI
Were we goi ng?

PATRONUS
As far away from here as we can get.

They tear past a sign with an arrow pointing up and the words:
| 40 EAST.

EXT. REST STOP -- N GHT
Traffic blows by on the Interstate.

Several long haul trucks sit like sleeping giants in the
parking area. The Dodge is between two of them
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| NT. VENDI NG AREA -- NI GHT

A small roomwith tiled floor and white washed walls. Two
doors "MEN' and "WOMEN'. A bank of vending machi nes near a
set of exterior doors.

Patronus and Brandi are at the machines. She watches a candy
bar | ean out of its slot and get stuck before it can fall.
She bangs a fist agai nst the machi ne.

BRANDI
Dam.

Patronus | ooks at the machine. Draws back a fist. Brandi
hol ds up her hands.

BRANDI
Settle down big boy. It's just a
pi ece of candy.

Brandi turns back to the machine. She pounds on it. Kicks
it. Talks with each bl ow.

BRANDI
What . .t he. . fuck..is..going..on?

The candy bar falls into the service slot. She stares at it
for a nonent. Then she turns. She sees a WOMAN st andi ng
just inside the main doors. Their eyes neet. The Wnan
high tails it back out.

BRANDI
G eat.

Pat ronus | eans agai nst the nachi ne.

PATRONUS
Any thoughts on the book?

BRANDI
Not hi ng.

I NT. WOMAN' S CAR -- NI GHT

The Woman sits behind the wheel with a cell phone to her
ear. She watches Patronus drive back toward the Interstate.

WOVAN
Yes | 'msure it's her. She's been
all over the news since those mnurders.
| was two feet from her
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She wat ches Patronus nerge into traffic.

WOVAN
They' re east bound on 140 south of
Bakersfi el d.

INT. NNIRRITI'"S TRUCK -- N GHT

Nirriti puts one hand on the Police Scanner's ear piece as
if listening. She reaches the sign for 140. Follows the
arr ow.

EXT. | NTERSTATE -- N GHT
The Dodge nmakes its way through the sparse traffic.

A Hi ghway Patrol car comes up behind themwth its lights
and siren bl azing.

THE CHASE

Pat ronus punches the accelerator. The Dodge is old, but
they don't nake "em|like they used to. The engine roars.
The car shoots down the Interstate.

The lighter patrol car gains speed faster. |In nonents the
cops are right on their ass.

Pat ronus sequel s through several |ane changes. The cops
stay right on them

Anot her patrol car joins fromthe opposite direction. It
bunps across the nedian fromthe West bound side. The driver
hits the brakes. Cocks the car across the lane in front of

t he Dodge.

Pat r onus cranks t he wheel .

The Dodge trades a punch with the patrol car's front bunper.
Speed and the solid frane of the ol der vehicle play hell on
t he weaker materials of the patrol car. |Its front end is
tw sted as the Dodge crunches past.

The ot her chase car slows to slip past its weaked brethren.
Then its engine screans as it races to catch up.

Ahead two patrol cars block the road. A pair of COPS junps
out of each car. They take up positions behind their
vehicles. A mtheir weapons at the Dodge.
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Pat ronus | ooks around. A concrete divider in the between
the East and West bound sides coupled with a netal guard
rail on the right side |l eave roomfor himto maneuver around
t he cops.

He slanms on the breaks. Slides to a stop.

The chase car stops behind them Two COPS |eap out. Aim
from behind their doors.

Traffic backs up as Drivers slamon their brakes. Many put
their cars into reverse. Pull back fromthe scene.

Patronus grabs his pistol. Reaches for his door handl e.
BRANDI
Don't. They'll start shooting.
PATRONUS
"1l be OK
BRANDI

Not you I'mworried about.
He agrees by staying put.

CoOP (O S.)
Driver..turn off you engine and step
slowy fromthe vehicle with your
hands above your head.

Patronus kills the engine. He pushes the door open and clinbs
out .

CoP (O S.)
Keepi ng your hands above your head
take four steps to your left.

Patronus gets two steps. Then tires scream from behind the
chase car.

Headl i ghts sweep over the Cop by the driver's door. He spins
around. Too late he tries to get out of the way of

NI RRI TI

VWho slanms himwth the truck's grill. The unfortunate officer
is smashed between the truck and his car's door. Nrriti
doesn't even slow down. Rips the door off the car and keeps

goi ng.
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Pat ronus whips his pistol fromhis waist band. He fires a
trio of shots that eat through the truck's w ndshi el d.

The Cops by the roadbl ock open fire.

Pat ronus dives back into the Dodge. He throws hinself over
Brandi as a bullet pierces the windshield. It hits himin
the back level with Brandi's head.

The Cops riddle Nirriti's truck with bullets. Both front
tires blow The truck slides out of control. Slans into
t he concrete nedi an.

A pair of Cops fromthe roadbl ock head for the truck. The
other two stay put and cover them

The last Cop fromthe chase car runs up to the Dodge. He
trains his weapon on Patronus fromthe passenger side.

CcoP
CGet your hands where | can see them

BRRAACK
Sounds of automatic weapons fire fromthe truck.

Cop's eyes pop toward the sound. The sounds of pistols answer
t he machi ne gun

Brandi shoul ders the car door open. Knocks Cop on his ass.
She junps out of the car followed closely by Patronus.

Still on his ass Cop brings his gun around. Patronus ki cks
his wist. Knocks the gun away. Then trains his own weapon
on Cop.

BRANDI
You better bring your ass on.

PATRONUS
You see ne go down..You run

She touches his arm Then she heads toward the guard rail.

Pat ronus | ooks at the Cop as the gunfire in the background
grows harder

PATRONUS
You're smart you'll | eave.

Pat ronus springs onto the Dodge's hood. Heads for the fray.
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NI RRI TI has taken down two of the Cops. She | ooks over.
Cat ches sight of Brandi as she ducks behind the guard rail.

She swi ngs her weapon around.

PATRONUS fires a shot that hits Nirriti's weapon. She keeps
her grip on the machine gun, but the bullet's inpact danages
the barrel.

The road bl ock Cops keep firing. Their bullets hit the truck.
THE THIRD COP is back up. He takes aim at Patronus' back.

Brandi flies into frame. She sl ans shoulder first into the
Cop' s back

She's not a | arge woman, but she has the el enment of surprise.
Her bl ow knocks Cop forward. He bangs agai nst the Dodge.

Hi s head smacks into the top of the door franme. Knocks him
col d.

NI RRI TI tosses aside the danaged weapon. She draws a pistol
fromthe back of her waistband. Takes a round from Patronus.

Wth the black goo seeping fromher chest she returns fire.

PATRONUS dives to the side. Fires as he goes. He avoids
nmost of his eneny's rounds. One takes himin the shoul der.
It is followed by a flash of white |ight.

Anot her patrol car skids up next to the road bl ock

Yet anot her bl ocks the Interstate behind the chase car.
Four new COPS join the others.

BRANDI grabs the unconscious Cop's gun. She takes a shot at
Nirriti. Her inexperience with firearnms shows. She's clunsy
with the weapon. Her shot goes so wide there's no telling
where it ends up.

A Cop fromthe road bl ock runs around behind her. He cones
up on her. Puts his gun to the back of her head.

COoP2
Hands up.

PATRONUS rolls back to his feet. He takes several shots
fromthe Cops. His attention renains on.

NI RRI TI whose body crawls with the black goo. She fires a
round at himwhile taking several others fromthe Cops.
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Her slide |ocks back on an enpty chanber. She drops the
gun. Heads back for the truck.

PATRONUS runs after her. He takes several rounds. They
slow him The white light comes with [ ess intensity.

The Cop's shots begin to taper off. The realization is
setting in that their rounds have been finding their targets.

BRANDI is on the ground. Her hands are cuffed behind her.

The Cop pulls her to her feet. Forces her up. Takes her
toward a patrol car.

Hol ding his head Brandi's victimfollows.

PATRONUS catches Nirriti as she reaches the truck. He spins
her by her shoul der. Sees that her wounds have al ready
heal ed.

Nirriti lands a solid punch to his chest. Knocks him
ai r bor ne.

Patronus flies back. He slans against the side of the Dodge.
Crunpl es the driver's door

The Cops have stopped shooting all together. They stare in
w de eyed awe at the spectacle before them

NI RRI TI bounds as if on the nmoon. She |ands next to Patronus
in asingle leap. Delivers three kicks in the blink of an
eye.

He takes the blows hard. Wakened by the wounds which the
light still works to heal

BRANDI is stuffed toward the back of a patrol car. She
struggl es against her captor. Plants a knee in his groin.
Anot her Cop grabs her. Q@ut punches her. Pushes her into
t he car.

PATRONUS sees this as Nirriti body slans him H's eyes go
har d.

He grabs Nirriti's foot as she noves to stonp his head. He
tw sts her foot and kicks her base | eg out from under her.

Nirriti goes down, but she's far fromout. She's back on
her feet in the blink of an eye.
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Patronus | unges up at her. He grabs her around the wai st
and lifts her off the ground. Then he flings her toward the
truck.

She sl ans against the top edge of the tail gate. Flips over
it and bangs into the truck bed.

PATRONUS scopes up his gun. He fires at the underside of
the truck near the ruptured gas tank.

A COP opens fire in response to his shots.

The bullets drive Patronus to his knees. The white light is
even weaker this tine.

Patronus fires again. H's bullet sparks against the truck's
frame. Ignites the gasoline.

Cops run for cover as flanes engulf the truck.

A Cop junps behind the wheel of the car with Brandi in the
back. He punches the pedal. Pulls away.

NI RRI TI pops to her feet. She eyes the flames. Turns her
attention to Patronus who bounds onto the roof of a road
bl ock car. She noves to follow

BOOM

The truck explodes in a ball of fire.

PATRONUS hits the ground running. He heads for the noving
patrol car.

The driver skids to a stop. Junps out.

Patronus hits himw th an open field tackle. Bounces the
Cop agai nst the car door. Stunned the Cop crunples to the
gr ound.

Patronus steals the Cop's gun. Junps behind the wheel.
Sl ans the door shut.

| NT. PATROL CAR -- NI GHT
Pat ronus puts the car in gear. Peels out.

Brandi sits up in the back seat. She glances out the back
wi ndow. Then | ooks at Patronus.
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BRANDI
What kept you?

Pat ronus gl ances at her in the rear-view
PATRONUS

| wanted to see how nany tines she'd
have to hit nme before ny ribs broke.

BRANDI
How many?

PATRONUS
Lost count.

BRANDI

The world may never know.
EXT. STREET -- N GHT
Confusion as the truck continues to burn. The heat and fl ames
go to work on the ammunition filled duffel bag. The ammo
starts going off like The Fourth of July in hell.
NIl RRITI strides fromthe weckage. She is covered from head
to toe by the black goo. Once she is clear of the flanes
t he substance di sappears.
She heads for the nearest patrol car.

A Cop stands frozen near the car. He stares at her as if
she were a nightnmare cone to life.

A bullet fires off in the flames. The projectile hits the
Cop square in the face. Kills himinstantly.

Nirriti reaches out. She grabs the cloud of purple energy
as it leaves the man's body. Again she inhales her catch.

She takes the dead man's gun and extra magazi nes. Then she
clinbs behind the wheel of the patrol car.

| NT. PATRCL CAR -- N GHT
She finds the keys in the ignition.
She starts the engine. Heads away fromthe carnage.

Pat ronus and Brandi are no where to be seen.
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EXT. WAREHOUSE -- NI GHT

The place is inill repair. Looks to have been abandoned
for years. Trash strewn parking lot. Mst of the w ndows
are broken.

| NT. WAREHOUSE OFFI CE -- NI GHT
Pat ronus and Brandi sit on the enpty rooms floor.

Brandi rubs her wists. They sport red marks fromthe
handcuf fs.

Pat ronus has a shotgun beside him He stuffs a handful of
extra shells into the cargo pocket of his uniform pants.

Then he unzips a black bag with the yellow letters "L.A P.D."
enbroidered on it. Sifts through the contents.

PATRONUS
We can't stay here long. Once they
find the car they'll be all over.
BRANDI

We have tine.
He | ooks at her. Then returns his attention to the bag.

PATRONUS
You have to --

BRANDI
D scover ny own destiny. | know
That doesn't nean you can't explain
sone t hings.

PATRONUS
Li ke what ?

BRANDI
Your light. Her...goo.

PATRONUS
We cane to your plain as
mani f estati ons of our normal realns.
Li ght and dar kness.

BRANDI
Wy haven't you healed this tinme?

She gestures at several of his bullet wounds. They are only
partially closed.
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PATRONUS
She must have taken souls to increase
her power..Heal faster..M powers
are limted to that which crossed

with ne. ['Il heal, but it'll take
time.

BRANDI
Soul s.

She gets to her feet. Walks to a wndow. Stares out at the
ni ght .

BRANDI
| kept trying to convince nyself
that this was all a bad dream .. Too
much tinme spent pushing for a
partnership. Figured |I was |aying
on the floor in ny office scream ng
at things only | could see.

She turns. Leans her back against the wall.

BRANDI
So where the fuck was she when | was
ten?

PATRONUS

She was t here.

BRANDI
Then she's a stone cold bitch. W
nmot her was a good worman. Never
hesitated to hel p soneone in need.
She didn't deserve to die like
that...Eaten alive by her own fucking
cells.

Brandi slans the bottom of her foot back against the wall.

BRANDI
"1l never worship anything that
could stand by and watch that happen.
That would let ne..That wouldn't |et
me hel p her.

PATRONUS
She's not perfect.

BRANDI
That's the word around here.
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PATRONUS
How coul d perfection create
i nperfection?

BRANDI
What ?

PATRONUS
Thi nk about it. She created you
(gestures around)
Al of this. Yet mankind is
i nperfect.

BRANDI
Never thought of it that way before.

PATRONUS
Nobody does. Peopl e have been trained
not to think that way..By other
peopl e.

BRANDI
One shoul d never question God's wll.
That's what all the priests used to
tell nme after nom di ed.

PATRONUS
Wiy el se woul d you have been given
free wll if not to take control of
life when things take a turn for the
wor se?

BRANDI

So it is witten.
He gives her a | ook. She notices.

BRANDI
Sonet hing ny Grandnma used to say.
It just popped into ny head...Got ne
t hi nki ng.

Pat ronus finishes his inventory of the bag's contents. He
puts several pairs of flexi-cuffs and sone first aid supplies
back into the bag. Leaves report fornms and witing utensils
on the floor.

BRANDI
She had this book she was al ways
reading...l renenber it because |

( MORE)
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BRANDI ( CONT' D)

| oved the deep red color of the cover
when | was little. She'd never |et
me see it. Said | had to wait "til

| was ol der.

She wal ks over to him

BRANDI

One day | slipped into her room and

t ook a peek.

She caught ne before |

could read nuch...But | renenber one
thing now .clear as the day | read

it...Don't k
of this befo

He | ooks up. Meets he

Patronus... T

now why | didn't think
re.

r gaze with a poker face.

BRANDI
he Protector.

A brief | ook of approval crosses his face. Bag in hand he

climbs to his feet.

You know whe

| had her ho
died. Could
else live th
menori es nys
still there.

Then we need

He heads for the door.

PATRONUS

re we can find it?
BRANDI

use closed up after she

n't think of having anyone
ere..couldn't stand the
elf...All her stuff's

PATRONUS
to get noving.

EXT. BACK ROAD -- N GHT

An old van pulls off t
bounces al ong the rut
canopy of thick trees

EXT./INT. VAN -- N GHT

The trees grow thin.
cl earing ahead.

he bl acktop onto a dirt road. It
infested trail. Disappears under a
as its headlights go out.

A di | api dated barn can be seen in a
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The van pulls off the trail. Finds conceal nent anong the
trees.

Nirriti studies the barn through the wi ndshield. Several
cars are parked near the |arge swi nging doors. A bonfire
burns in a pit several yards away fromthe barn

A group of about a dozen SATAN STS are gat hered around the
fire. They stare at a FI GURE who stands on a platformon
the barn side of the fire. The Figure's face as well as
gender are conceal ed beneath a thick robe and cow .

W1 d hand gestures suggest the Figure is in the process of
preaching to its followers.

Nirriti clinmbs out of the van. Heads toward the fire.
EXT. BARN -- NI GHT
The Figure's hand gestures increase in intensity.

FI GURE
We shall be delivered fromthe |ight
and enbraced by the Darkness.

SATANI STS
(uni son)
So says He. So says The Dark Lord.

NIRRITI (O.S.)
Even darkness has fal se prophets.

The group | ooks toward the sound of her voice. They see
only the night beyond the fire's orange-red fingers.

Several of them draw weapons whi ch range from handguns to
kni ves.

FI GURE
Show yoursel f.

NIRRITI strolls into the light. She faces the arned gathering
with her hands in her pockets. Just another fucking day at
the office.

The Fi gure pushes back its hood. Reveals the face of a man
hardly out of his teens.

Fl GURE
You.
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Nirriti walks up to the closest Satanist. Looks past himto
| ock eyes with the man-child on the platform

FI GURE
Despite your banishnent | offer you
a chance to |l eave with your life.
The Dark Lord does not favor the
weak.

N RRI Tl
Then tell ne...Wy is it you stand
as | eader of this sect?

Rage over takes Figure's calm

FlI GURE
Kill her.

The cl ose Satani st nmakes a move on Nirriti with a w cked
curved dagger.

Nirriti doesn't even try to stop the attack. Let's the blade
slide deep into her gut.

Bl ack goo creeps fromthe wound. It coats what |little of
t he dagger's bl ade remai ns exposed. Mikes its way toward
t he Satanist's hand.

He | ets the dagger go. Yanks his hand back.

All is silent save for the crackle of the fire.

Nirriti slides the bl ade out. It cones free with a wet
sucki ng sound.

The group backs away as a whole. Several get dangerously
close to the fire. Seemnot to notice the heat.

THE FI GURE stands frozen on his platform Slack jawed.
W de eyed.

NI RRI TI tosses the dagger into the air. Catches it by the
bl ade.

N RRI Tl
You have seen the true power of
Dar kness. \Who woul d you fol |l ow?

One of the Satanists falls to her knees. Ohers foll ow.
Soon all but the Figure bow before Nirriti.
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She | ooks on. Pl eased.

Figure steps to the front of the platform His lust for
power burns through his fear.

FI GURE
Don't...Don't lister to her. She
has been sent here to confuse you.

NIRRITI throws the dagger. Firelight glints off the bl ade
as it passes through the fl anes.

THE KNIFE finds its target. Sinks deep into Figure's thigh.
He screans. Coll apses in pain.
NI RRI TI | ooks to her groveling m nions.

NI RRI Tl
String himover the flanes.

Al nost as one they rise. Head toward the platform

NI RRI TI grabs a Femal e Satanist by the arm Turns her around.
Looks into her eyes.

N RRI TI
You will serve as ny second in
command, Li a.
In the background Figure's screans rip fromhis |ungs.
N RRI TI
When they are finished, gather as
many weapons as you can by dawn.
The Lia nods her understandi ng.
| NT. STCOLEN CAR -- N GHT
Rai n sl aps agai nst the w ndshi el d.
Pat ronus gui des the car down an enpty back road.

Brandi sl eeps wth her head agai nst the passenger door.

Cl ose on Brandi.
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EXT. FIELD -- DAY

This was once farmland. Now it is nothing but weeds and
dirt.

A sign near the two | ane bl acktop reads: FUTURE SI TE OF
SKYLAND HOVES.

The G rl runs behind a Golden Retriever. The dog stops to
sniff the ground at various intervals but stays well ahead
of her.

A RL
Hol d on boy.

She stoops to tie her shoe.
The dog spots a rabbit. G ves chase.

The Grl hears the dog's barks. She |ooks up. Sees that
the dog is running balls out toward the road.

A car approaches at high speed.
The Grl junps to her feet. Runs after the dog.

G RL
St op Benny.

The dog runs into the road.

Tires screech

The G rl picks up speed. Too |ate.

A sick thunk is heard.

The G rl screans.

She reaches the road. Practically coll apses next to the dog
whi ch | ays notionless on the asphalt. |Its back |egs are

tw sted at an inpossible angle.

A MAN clinbs out of the car. Runs back to her.

MAN
Ch God...Ch ny God.

He kneels next to her. Strokes the dog.



71.

It whines. Tries to get up. Fails to raise nore than its
head.

The Grl puts both hands on the dog. She closes her tear
filled eyes.

A hum like power lines in the rain, floats on the air.

The dog's legs slip back into place. |Its bones crackle.
Return to their original form

Still weak the dog stands.
The Man stares in shocked amazenent.

The Grl's eyes pop open. She |ooks at the dog for a nonent.
Then turns her head to | ook down the road.

G RL
(soft)
Gotta get to Mamma.

She junps to her feet. Ilgnores the Man's questions as she
runs down the road.

| NT. STOLEN CAR -- MORN NG

Brandi awakens with a start. She |ooks around as if unsure
of where she is. After a nonment she settles back into her
seat .

She | ooks out the window. Sees that they are in the
foothills.

BRANDI
We're al nost there. How |l ong have
been out?

PATRONUS

Not very | ong.

Brandi | ooks fromtheir surroundings to his face.

BRANDI
You knew...Didn't you? You never
went far.

PATRONUS

No.
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EXT. STOLEN CAR -- MORNI NG
Patronus turns the car onto a narrow dirt trail.
Not hi ng can be seen for mles except trees and hills.
I NT. / EXT. STOLEN CAR -- MORNI NG

The trail hasn't been used in quite sonme tine. Even at little
nmore than a crawl the car and its occupants are rocked by
bunps and ruts.

Through the wi ndshield Patronus sees the trees give way to a
| arge cl eari ng.

A two-story house sits in the mddle of the clearing. |Its
wi ndows and doors are covered with a combi nati on of boards
and pl ywood.

The clearing itself is overgrown with weeds and several foot
tall grass.

BRANDI
S| ow down.

Pat ronus taps the brakes.

BRANDI
There's an irrigation ditch that
runs around the property. Cotta
make sure we hit the driveway or
we'll nose dive about five feet.

Pat ronus | ooks carefully. The driveway is just visible. A
slight difference in texture and tone discern it fromthe
irrigation ditch. He guides the car across.

EXT. HOUSE -- MORNI NG

Pat ronus and Brandi wal k up the steps to the porch.

PATRONUS
Do you have a key?

Brandi wal ks to the far end of the porch. She slides a
hori zontal piece fromthe railing. Renoves a key fromthe
hol | ow cyl i nder.

I NT. LIVING ROOM -- DAY

Brandi and Patronus enter.
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This was once a nice place and would be again if the years
of dust were cleaned away. The furniture is covered with
age yel |l oned sheets.

Brandi steps out into the room Looks through the gl oom
Sadness m xes with nostal gia.

Pat ronus | eaves the door open to allow light in. He stands
to the side of the door. Watches the surroundi ng woods.

Brandi noves to the fireplace. Runs her hand lightly across
the mantel. Speaks as if to herself.

BRANDI
We used to sit in front of the fire
on wnter evenings. She'd read ne
stories.

She turns back toward the door. Patronus is gone.

BRANDI
Pat ?

She takes a few slow steps toward t he door.

PATRONUS steps back inside. He carries a |arge suitcase and
a gym bag.

BRANDI
Don't do that again.

Pat ronus puts the suitcase on the couch. He opens it exposing
weapons and ot her equi pnent.

BRANDI
| still can't believe you stole al
that stuff...Aren't you the good

guy?
Patronus takes a pair of flashlights out of the suitcase.

PATRONUS
They're just materi al
possessions. .. Not hing conpared to
other things. Besides the tinme to
travel light is over.

He hands one of the flashlights to her.

PATRONUS
VWhere do we start?



74.
BRANDI
Most of her personal stuff's in the
attic.

Pat r onus pushes the door shut plunging the roominto deep
shadow. Sone |ight peppers between the boards.

He clicks on his flashlight. Brandi follows suit.

PATRONUS
Lead the way.

| NT. ATTIC -- DAY
Dust and boxes rule this area.
A door in the floor opens. Brandi |eads Patronus through.
He | ooks around. Shakes his head slowy.
PATRONUS

Pick an end. W'Ill neet at the

m ddl e.
| NT. BARN -- DAY

Seven Satani sts work on | oadi ng vari ous weapons under
Nirriti's stern gaze.

She | ooks at her watch. Anger and inpatience on her face.
QUTSI DE

A car approaches at high speed. Skids to a stop in front of
t he barn.

Two SATANI STS junp out of the front. Satanist 1 runs around
to join his passenger.

Sat ani st 2 opens the back door. Together they pull a GUNSHOT
SATANI ST fromthe back seat. They carry himinto the

BARN
VWhere Nirriti neets them at the door

N RRI Tl
What happened?
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SATANI ST 1
W hit alittle MomN Pop place a
coupl e towns over. . Fuckin' guy
actually lives in the back. Shot at
us when we were | eaving.

SATANI ST 2
He's lost a | ot of bl ood.

The carry himover to a table. Lay himon his back. Bl ood
soaks his shirt.

SATANI ST 1
Can you hel p hinf

NI RRI TI
He's nothing nore now than a war ner
for my next neal..Finish the

preparations. As soon as the book
is opened |I'lIl know where they are.

Satani st 1 and 2 head back out.
Nirriti reaches for the wounded nman's chest.
| NT. ATTIC -- DAY

Patronus and Brandi stand near the mddle of the room The
contents of the boxes is piled about.

PATRONUS
VWhere el se?

BRANDI
Her room woul d be ny guess.

Brandi turns back toward the opening in the floor. She
catches a glint out of the corner of her eye. She sw ngs
her |ight back. She sees a hinge on the wall.

She wal ks over. Patronus joins her.

He w pes away dust. Exposes a keyhol e.

BRANDI
G eat.

PATRONUS
Don't give up on nme now.
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BRANDI
Coul d spend a year |ooking for this
damm key.

She flicks the keyhole with her finger.

CLI CK.

The sound of a | ock disengagi ng.

Brandi's jaw drops. She takes a step back.

PATRONUS
Qpen it.

She shakes her head.

PATRONUS
It's your destiny.

She | ooks at him

BRANDI
Maybe | don't want my destiny.

PATRONUS
Al this for nothing?

She holds his eyes for a nonent. Then she turns back to the
wal | .

BRANDI
There's no handl e.

She touches the wall near the keyhole. A small section of
the wall swi ngs down on the single hinge. Exposes a holl ow
space in the wall.

THE BOOK rests in this space. Its deep red cover is
conpl etely dust free.

Brandi | ooks |ike she expects it to attack her. She reaches
for it. Pulls her hand back. Reaches out again.

Pat r onus grabs her hand.

PATRONUS
Once you open it nothing will ever
be the sane...Your eyes are about to
be yanked open.
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Brandi takes a deep breath. Patronus rel eases her. She
reaches out. Takes the book fromits resting place.

PATRONUS
Light's better down stairs.

Brandi wal ks zonbie-like toward the opening in the fl oor.
| NT. LIVING ROOM -- DAY

Dust cl ouds when Brandi plops on the couch.

Pat ronus opens the front door letting in natural |ight.

PATRONUS
| won't be far.

He wal ks out .
Brandi opens the book.
| NT. BARN -- DAY

A l ook of triunph crosses Nirriti's face. She marches anong
her sleeping mnions. Kicks a few

N RRI TI
On your feet. It's tine.

The Satanists junp to their feet. They grab various weapons.
Rush t hrough the door.

QUTSI DE
They pile into vehicles.

Nirriti stalks to her van. She clinbs into the passenger
seat. Lia waits for her behind the wheel.

NI RRI Tl
Go.

The van tears away. The other vehicles follow
| NT. LIVING ROOM -- DAY

Brandi has read through several pages. Her face shows horror
and disbelief. She turns the page with a shaki ng hand.
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EXT. HOUSE -- DAY

Patronus carries the boards he renpved fromthe door and the
gym bag. At intervals he stops and places one of the boards
near the ditch nails up

Next he stops at the driveway. He pulls a set of spike strips
fromthe gymbag. He rolls themout. Uses the tall grass
to conceal them

He turns back toward the house. He sees Brandi heading for
the woods at an all out sprint.

PATRONUS
Dam.

He drops the gym bag and pursues.
EXT. ROAD -- DAY

The van and ot her vehicles are parked by the shoul der of the
r oad.

Nirriti stands behind the van. She has a high powered rifle
over one shoulder. She wears a mlitary issue equi pnent
belt which holds extra ammp, a holstered side arm and a

| arge survival knife.

El even Satanists, all simlarly arnmed, are gathered around
her .

Nl RRI TI
We'll hide the vehicles in the trees.
(points Lia)
She will | ead her team around behi nd

t he house. The rest of you wll
follownme in a frontal assault. I
want the book and the wonan. .. both
i n one piece.

She neets their eyes for the briefest of nonent.

NI RRI TI
Move out.

EXT. WOODS -- DAY

Brandi runs as fast as she can across the uneven ground.
She charges blindly. Stunbles several tines.
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Tears streak down her face. Her clothes are torn at by tree
i mMbs and bushes but she doesn't sl ow

The trees thin. She slides to a stop at the edge of a steep
drop. She | ooks down. Fifty feet below | arge rocks stare
up at her.

She hears footsteps behind her. She speaks w thout turning.

BRANDI
Don't touch

PATRONUS stops several feet away.

PATRONUS
It can't end like this.

BRANDI
And | can't do what's expected of
ne.

PATRONUS

| know how you feel--

BRANDI
How t he hell would you know how
feel? You're not even human.

PATRONUS

| once was...Before recorded history

| rode the waters as a Viking Warrior.
But | enjoyed the violence too nuch.
My fate upon ny death was to becone
Mars. . The God of War..For uncountable
centuries | was forced to watch the
horrors man brings upon hinself and
to feel the pain of the innocent.

She faces himbut renmains near the edge.

BRANDI
That's not the same...How can | be
expected to save the worl d?

PATRONUS
Not save so nmuch as enlighten. Humans
are inperfect. So every thousand
years Al ay sends the bl ood of her
blood in a nortal body as a rem nder
of her existence.



She turns

BRANDI
Wiy wait so long? Wiy not let the
bl oodl i ne conti nue?

PATRONUS
VWiile no single religion has the
hi story correct, each has sonet hi ng
right.. There was a war in nmy realm
Bot h sides took heavy | osses.
Eventually there was a stal emate.
Each side nmade consessions to the
other. One human lifetinme every
t housand years was one of those
consesi ons.

BRANDI
| read that none of this was to cone
to pass until near the end of ny
thirty-second year. Yet | was teased
by healing ny dog while having to
watch ny Mdther die...l had pushed
t hose nmenories so deep |I'd al nost
convi nced nysel f that he had never
been hit by that car.

PATRONUS
That was an error. You were never
meant to have even a hint of what
you could do at such a young age.

BRANDI
This whole thing's a fucking m stake.
|'"d rather die now than spend the
rest of ny life running.

back toward the drop

PATRONUS
You won't. Pluto only gets one shot
at you.. Anot her of the consesions. . But
if you die before Nirriti has been
sent back, he wins. Hell will reign
Earth for the next thousand years.

He noves slowy toward her.

PATRONUS
Make a stand with ne. Here. Now.
And | promise you I'll send that

bitch strai ght back to hell

80.
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He holds out his hand. Wiits.
After a nonment she turns. Takes his hand.
EXT. HOUSE -- LATER

Pat ronus and Brandi energe fromthe woods behi nd the house.
They nove fast. Stay |ow.

SIC spots themfromher place in the wood Iine. She uses a
t wo-way radi o.

SIC
We've got themin sight.

NI RRI Tl
(through two-way)
Aimfor the man. Anyone hts the
woman they answer to ne.
PATRONUS AND BRANDI are half way to the house.
BLAM
A shot rings out.

Patronus is hit in the back. He flies forward. Hts the
ground hard.

Anot her round hits himwhile he's domm. Hi s inner light is
i ncredi bly weak.

Brandi runs to him Tries to help himup.
He shakes her hands off of him

PATRONUS
Get i nsi de. Hi de.

Anot her shot rings out. The round tears up dirt and grass
near Patronus' head.

PATRONUS
Move.

Brandi runs for the house.
Pat ronus | ays still.

A SATANI ST energes fromthe woods. Leaps across the ditch.



82.
VHUNK

She screanms. Looks down. Sees that her feet are inpaled on
a nail infested board.

PATRONUS rolls onto his back. Pulls a pistol fromhis wai st
band.

He fires two quick shots.

THE ROUNDS smash the Satanist in the chest. The force throws
her back where she falls into the ditch

BRANDI yanks on the plywood which covers the back door. It
won't budge. She kicks it with the bottomof her foot. The
wood cracks but remains in place.

SI C uses her two-way.

SIC
W' ve | ost one team nenber. Do you
want us to nove in?

EXT. FRONT OF THE HOUSE -- DAY
Nirriti and her band watch the house fromthe trees.

NI RRI TI
(I n two-way)
Negative. Let themget in the house.
We'll trap themthere.

BACK

Pat ronus nanages to get to his feet. He runs toward the
house. The damage to his body shows in his novenents.

He reached Brandi who is in hiding beside the stairs. He
gi ves her a | ook.

PATRONUS
You' re supposed to be inside.

BRANDI
| never do anything half asses.
Coul dn't get the boards off the door.

Pat ronus grabs the edge of the plywood. Rips it free. Kicks
t he door open.



PATRONUS
Wasn't too hard.

Brandi cones out of hiding. Heads for the door.

BRANDI
What can | say. |'m al npost human.

They run inside.

FRONT

Nirriti |ooks at the graying sky then back at the house.

NI RRI TI
(In two-way)
Hol d positions until nightfall.
will contact you when it's tinme to

nmove in.

SIC
(fromtwo-way)

Copy.
| NSI DE

Brandi and Patronus are in the living room He is busy
assenbling a rifle while she | ooks on.

BRANDI
| wish we'd had tine for you to show
me how to use these things.

PATRONUS
We've got until the sun sets. They've
got us where they want us. They can

wai t .

BRANDI
How can you be sure?

PATRONUS
It's what |'d do.

SERI ES OF SHOTS

- Patronus shows Brandi

how to | oad an automatic hand gun.

- He shows her how to | oad a shotgun.

- He shows her how to hold and aimthe weapons.

83.
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EXT. HOUSE -- N GHT
A crescent of noon shines fromthe cloudy sky.
| NT. LIVING ROOM -- N GHT

Patronus is at the front window. He peers out between two
of the boards. He has the rifle in his hands. Brandi is
not present.

PATRONUS
(soft)
Al ay, | have |l earned ny | esson well,
but | also believe you chose ne for
a reason. Please forgive what
nmust do..Wat | nust be... M old
ways are all that may save her

KI TCHEN

Brandi wat ches out the back door. She sees novenent at the
wood | i ne.

BRANDI
They' re com ng.

PATRONUS (O S.)
Go upstairs.

BRANDI
No. | ain't runnin' anynore.

PATRONUS | ooks back at her.

PATRONUS
Then you better close one eye.

QUTSI DE
SIC |l eads her two team nmenbers toward the ditch

They stop at the edge. A CHUNKY SATANI ST uses a snall tree
branch to probe the ditch.

Not hi ng.

He tosses the branch aside. Draws a pistol. dinbs down
into the ditch

H'S FOOT hits a trip wire.
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VWHOOSH.

Aflare fires off. It streaks into the man's face. Expl odes
in flane.

Screaming the man flails uselessly at the flames which engul f
his hair and face.

BLAM  BLAM

Two shots ring out. One hits SICin the shoulder. The other
smashes through her |ast Team Menber's face.

| NSI DE

Pat ronus and Brandi have swi tched places. The shots were
fromhis rifle.

Bullets tear into the front of the house.

Brandi hits the ground as the rounds find their way into the
room

Patronus runs to the living room He slides dow to the
fl oor but not before taking a round to the upper chest.

There is no light this time. The bl oodl ess wound renmai ns
open.

He crawl s over to the w ndow.
The fire continues, but the rounds are hitting high.
Pat ronus shatters the window with the butt of the rifle. He
knocks out a board near the bottom of the wi ndow. Looks
out. He sees several muzzle flashes but no solid targets.
The gun fire dies off.
QUTSI DE
Nirriti tosses her two-way aside. She points to her left.
NI RRI TI

You three go around the back. Fuck

taking her alive. Wit five mnutes

t hen burn the house.
The three nove out.

| NSI DE
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Pat ronus keeps watch at the front w ndow.

He sees a Satanist rush fromthe woods. Patronus takes aim
but his target drops into the ditch before he can fire.

BRANDI sees npvenent out the back door. Three Satanists run
up to the edge of the ditch. They Iight noletov cocktails.

Brandi fires the shotgun but the range is too great. The
pellets spread. M ss the target.

Pat ronus runs up behind her. He is just intime to see the
cocktails hit. One falls well short of the house. The other
two shatter near the back steps. The burning |iquids splash
agai nst the house.

SMASH. WHOOSH

They | ook toward the sound. Flanmes can be seen between the
boards of the |living room w ndow.

Shots ring out. Bullets tear through the front and back of
t he house.

Patronus pulls Brandi to the ground.
The flames are spreading. They threaten to engulf the house.

PATRONUS
Fol | ow ne.

They crawl through the living roomas bullets continue to
riddle the walls.

They reach the

HALLWAY

Were the interior walls keep the bullets from penetrating.
They get to their feet. Run toward the end of the hall.
Behind themthe gun fire dies off.

LI VI NG ROOM

The front door bursts inward. Nrriti follows it in.

She scans the roomw th her pistol at the ready. She hears
a sound down the hall. Heads toward it.
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BEDROOM

Pat ronus breaks the | ast board off of the w ndow. He noti ons
for Brandi to clinb out.

Runni ng footsteps can be heard fromthe hall.

PATRONUS
Run and don't | ook back.

Shot gun in hand Brandi heads out the wi ndow. She casts a
qui ck |1 ook back. Then she runs for the woods.

NIl RRITI runs in. She charges Patronus.
They exchange gunfire.

Pat ronus takes the rounds hard.

Nirriti continues to heal quickly.

The force of the rounds slam Patronus back against the wall.
Several bullets rip into his arm Knock his weapon away.

Nirriti keeps comng. She slans full force into him
QUTSI DE

They crash through the wall. Slamto the ground along with
t he debri s.

BRANDI has reached the wood |line. She turns at the sound of
the wall shattering. She starts to head back.

Movenment to her right. She swi ngs the shotgun around. Faces
a Sat ani st who charges her fromthe woods. The Satanist's
eyes go w de when he sees the shotgun.

Brandi pulls the trigger. The blast takes the man in the
chest. Throws himback into the trees.

Br andi chanbers anot her round.
Two nore Satani st rush her from behi nd.

NI RRI TI ki cks Patronus in the chest. He bounces off the
wal | . Falls to his knees.

Nirriti ainms a pistol at his head.
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The last three Satani sts run around the corner fromthe front
of the house.

Nirriti turns her eyes to them

Nl RRI TI
She went into the woods.

The Satani sts head that way.

Patronus grabs Nirriti's gun hand. Twists it. The weapon
goes off. Shoots one of the Satanists in the back.

Nirriti backhands Patronus. Knocks himflat on his face.
She unl oads the pistol into his back as quickly as she can
pull the trigger.

The bullets rip into Patronus. He |lays notionless.

Nirriti |eaves himthere. Heads for the woods.

BRANDI turns on her two attackers. She fires at one. The
shot goes wi de. Mst of the buckshot m sses. Enough of the
pellets find the target's leg to knock himto the ground.
The ot her man closes in before she can chanber anot her round.
She swings the weapon. Cracks the guy in the jaw with the
butt of the weapon. He goes down.

Brandi | ooks back toward the house. She sees Nirriti |eading
two nen toward her at a full sprint.

She fires a wild shot in their direction.
The nen dive to the ground. N rriti keeps com ng.

BRANDI punps the shotgun ejecting the used cartridge. She

ains at Nirriti. Pulls the trigger.
CLI CK
EMPTY.
BRANDI
Shit.

She drops the weapon. Runs into the woods.

PATRONUS stirs. He raises his head with a visible effort.
He sees the wounded Satani st |aying near by.
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Patronus tries to push hinself up but can't. Slowy, like a
man too drunk to stand, he drags hinself over to the wounded
man.

The Satanist |ays face dowmm. A bullet hole stares fromhis
| oner back. Blood runs freely fromthe wound.

SATANI ST
(weak)
| can't feel ny |egs.

Pat r onus pl ops down next to him

SATANI ST

God. .|l don't want to die...Help ne.
PATRONUS

| can only help your soul...Ofer

yourself to the light.

SATANI ST
Redenpt i on.

Pat ronus reaches for him
NI RRI TI and her group are on the far side of the ditch.

The Satanist Brandi hit with the shotgun is helped to his
feet. Blood runs froma gash in his face.

Nirriti stands over the shot Satanist. She |ooks at his
wounded leg. A streamof bright red blood runs fromhis
crotch.

NI RRI TI
(to the others)
Spread out and find her.
They split off. Head into the woods.
Nirriti returns her attention to the dying man.
NI RRI TI
Looks li ke she hit an artery. G ves
you a few nore nonents.
She | eans down.
WOODS

Brandi runs for her life. Branches whip at her face.
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Her foot catches on a root. She goes down hard. She | ays
on the ground for a nonent. Rolls over on her back.

She hears novenent close by. She | ooks around. Sees not hing.

She gets up quietly. Moves over by a tree. She holds still.
Listens. Only the sound of her own breath is heard.

SOVEONE gr abs her from behi nd.

SATANI ST
| ve got her.

Brandi sw ngs her head back. Her skull smashes against the
man's nose with a crack Iike a board breaking.

He lets her go. C anps both hands over his ruined face.

Brandi kicks himsquare in the groin. He doubles over. She
kicks himin the side. Knocks himover.

He |lands on a fallen tree. A broken branch stabs into his
chest.

She hears the sound of running footfalls. Mre than one
per son.

She takes off. Runs as hard as she can.
Two Sat ani sts pursue her.

She zigs and zags anong the trees. Her pursuers stay on
her .

Brandi realizes where she is. She tries to stop. Her
moment um sends her sliding. She falls. Rolls. Stops right
at the edge of the drop.

Breat hi ng hard she stares down into the darkness. A nonent.
Then she clinbs to her feet.

She finds herself facing the last two Satanists.
Sat ani st#1 raises a pistol. A ns at her knee.

SATANI ST
You're gonna pay for ny face, bitch.

A FOOT hits his gun hand. Knocks it to the side. The shot
goes wide. Digs into the dirt.
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PATRONUS | ands a left to the guy's tenple. Sends hi m down
and out.

Sat ani st #2 rushes him

Brandi charges into frame. She smashes a rock agai nst the
side of his head. The bl ow opens a | arge gash. Puts him
out col d.

Brandi turns to Patronus.

BRANDI
Thought you were gone for good.

PATRONUS
Pretty cl ose.. W have to keep noving.
| lost track of Nirriti.

BLAM BLAM BLAM

Patronus takes three rounds. Two to the body. One to the
head. He drops |like a stone.

SIC lowers her pistol. Blood soaks her shirt fromthe bull et
wound in her shoulder. She |ooks |ike she's holding on to
consci ousness by a thread.

Brandi stares down at Patronus. An orb of white light rises
fromhis body. The orb floats over to Brandi. It hovers in
front of her face for a nonent. Then it di sappears.

Tears well up in Brandi's eyes. Spill down her cheeks. She
turns a rock hard gaze on SIC. Screans. Charges.

SI C pistol whips her across the face. Knocks her on her
ass.

Nl RRI TI steps up next to SIC

SIC
She is yours.

Nl RRI TI
You have served ne wel |.

A weak smle crosses SIC s face.

Nl RRI Tl
But your usefulness is at an end.
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Nirriti grabs SIC s head. Snaps her neck. Tosses her body
asi de.

She turns on Brandi.

Nl RRI Tl
Your turn.

She charges toward her

Brandi crawl s backward. She rolls over. Tries to get to
her feet.

Nirriti grabs her. Yanks her up.

Nl RRI TI
M serabl e bitch

Nirriti throws her. Brandi flies several feet through the
air. Smacks the ground.

Nirriti stalks toward her.

N RRI TI
|"mgonna rip you into pieces.

Nirriti reaches down for her. Brandi thrust up. Punches
her in the gut. The blow has no affect.

Nirriti waps both hands around Brandi's throat. Yanks her
off the ground. Brandi gasps for air.

Nirriti carries her toward the drop. Brandi kicks her feet.
I nches of f the ground.

She bangs on Nirriti's arns to no avail. She grows weak.
Claws at Nirriti's chest.

Brandi's hands cut a bloodless gap in Nirriti fromher chest
to her wai st.

Nirriti releases her. Stunbles back

Brandi hits the ground in a heap. Qulps air.

A purple glowemts fromwithin Nirriti. She screanms. The
souls of her victinms rush fromher. Dissipate |ike clouds
of steam

Nirriti |ocks eyes with Brandi. She stunbles toward her.
She i s obviously weakened.
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Brandi clinbs to her feet. Meets her head on.

Nirriti tries to grab her. Brandi knocks her hands away.
Throws several hard punches to her face.

Brandi grabs her by the front of her coat.

BRANDI
These bodi es have their limtations.

Brandi runs toward the drop pulling Nirriti behind her.
Wth a grunt of effort she whips her around. Throws her
over the edge.

NI RRI TI plummets. Smashes agai nst the rock.

The black fog slips fromher body. Slides into the ground.
EXT. WASTELAND -- DAY

Pluto stands near the edge of the fire pit.

The bl ack fog, in a vague human shape, bows before him

PLUTO
| always said your arrogance woul d
be your downfall. You should have

killed her when you had the chance.
Wth a wave of his hand he casts her screamng into the pit.
EXT. HOUSE -- DAY
SHERI FF DEPUTI ES are everywhere. Several anbul ances are
parked in the yard along with ME. station wagons, and a
Fire ENngi ne.

In the B.G FIREMEN work on dousing the remains of the house.

Brandi | eans against the front of an unmarked sedan. A
DETECTI VE stands in front of her.

DETECTI VE
You've got to admt this story's
nore than a little hard to swall ow

BRANDI
Every word is true.
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DETECTI VE
M E. says that guy's been dead for
at | east a coupl e days.
He points toward a body bag being |oaded into an ME.'s wagon.

BRANDI
He's right.

The Detective's getting sick of this gane.

DETECTI VE
You either come with sone straight
answers, or I'll lock your ass away.

Brandi | ooks past him A pair of EMI's carry Satani st # on
a stretcher

BRANDI
Your eyes are about to be yanked
w de open.

She stands. Brushes past the confused Detective. She wal ks
over to an anbul ance with himcl ose behind her.

The EMI' s have reached the anbul ance.
Brandi steps up.

BRANDI
Hol d on.

The EMI's | ook at the Detective. He nods. They stop.

Brandi places her hands on the wounded man's bandaged head.
Cl oses her eyes.

An electric humfills the air.

The man's eyes flutter open. The bl ood which had soaked his
bandages di sappears.

The Detective and EMI's stare. Amazed. Frightened.

BRANDI
Not hing wi Il ever be the sane again.

FADE QUT.
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