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FADE | N:
BLACK

CODA
From"Qur Brilliant Futures: A
Menoir of The Insurrection” by
Arthur Harris.

OLD ARTHUR

(VO
The revolution finally came in
2028. It came slowy. Texas had
seceded fromthe union |like they'd
al ways threatened, and it went
about as well as you coul d expect
gi ven the people who were invol ved.

As the Man tal ks, we see various pieces of footage, greyed
out - a building collage, one piece of footage fading into
t he next, one upon another. Here, we see pictures of Texas
political demagogues, including Rick Perry and G eg Abbott.
The usual suspects.

OLD ARTHUR

(VO
It went to hell quicker than anyone
t hought. In their haste to prove
the South could survive on its own,
our |eaders forgot to worry about
j ust how possible that actually
was.

ci ans cel ebrating, crew cut

Shots of mlitary | eaders, politi
people with Confederate flags firing guns, fade quickly into
angui sh, worry. People fearful in the street.

CLD ARTHUR

(VO
Wthout trade, or commerce, and
wi th no recogni zable, rea
authority to nmake sense of
anything. . .the anger cane
qui ckly.

A vast crowd. One MAN in the crowd begins to yell. Then
anot her, and another. Stores are looted. Fires. One man
shoots anot her down in the streets.

OLD ARTHUR
(VO
And so did the rations.

Food |ines. Depression era.
OLD ARTHUR

(VO
And t he bl ane.



Shots of mnorities, political prisoners, Miuslins in
particul ar, being herded onto buses and into canps. Scandal
in the newspapers - "Terrorists Apprehended," etc.

OLD ARTHUR
(VO
And t he vi ol ence.

Riot police. Aline of them march down the steps of CITY
HALL, firing on bystanders.

ARTHUR
(VO
Thousands di sappear ed, al nost
overnight - into secret prisons.
They didn't stay secret for very
| ong.

Rl OTS. ARAB SPRI NG BATTLE OF ALG ERS. NATION OF | SLAM
DEMOCRATI C CONVENTI ON ' 68.

CUT TO
EXT. THE FOREST - SIDE OF THE ROAD - DAY

A country road. A beautiful day. C ouds roll sparsely by.
G een grass stretches forever, to the left. To the right -
trees, towering up |ike skyscrapers.

An iron-w ought fence, handmade and broken is several spots,
i nes the road.

In the mddle of the lane, a beat-up old CAR sits skewed
si deways, the driver and passenger door open. Snoke cones
out from under the hood. W're noving quickly toward it.

ARTHUR

(VO
By the tinme | turned 22, | was
al ready a nmenber of the guerrilla
canpai gn, out in the country.

(beat)
Wi t ney, Decatur - the people who
lived in these towmns had a nane for
us, seeing us fight in the fields.

We stop, suddenly.

ARTHUR
(VO
W were called rabbits.

A SHAPE steps into view. A TALL MAN, in grey tactical gear -
face and head hi dden by helnmet and thick visor. Al the
requi site badass trappings. A BIG GJUN This is the RABBIT

KI LLER

He noves toward the car.



CUT TO
I NT. CAR - CONTI NUCUS

. .As RK | ooks inside, inspecting. He taps the side of his
head. There's a small FLASH in the vi sor, every so often.

The passenger seat is

reclined. Al over, there are spent
bul l et-shells. thick fl

ak- | acket .

He opens the gl ove-box, and pulls out the scattered papers -
sifts through them Flash. Flash.

He turns around, through the papers on the seat.
CUT TO
EXT. THE FOREST - SIDE OF THE ROAD - CONTI NUOUS
.and stands there, in the road.

VO CE
(o.s.)
RK, any sign of then?

He | ooks around, gaze caught by a trail of blood |eading
into the forest. He starts to walk along it.

RK
Possi bl y.
(beat)
WIIl relay |ocation when |'m sure.

His voice is garbled, electronically.

VA CE
(o.s.)
Reci eved. Don't kill them this
time. W need t hem

RK
W'l see.
VO CE
(o.s.)
As long as they can talk, RK
RK
Heard. Qut.
The trail of blood stretches into the trees. . .under the

f ence.
CUT TO
| NT. THE FOREST - THE PATH - DAY

.. And right up under the heels of TWO FIGURES a little
ahead of us. The bl eedi ng one, a WOMAN, is |inping, and has



4,
her arm sl ung over the shoul der of the other, a YOUNG MAN.

Her right leg is damaged pretty badly. Pant-leg ripped and
bl oody, boot nutil ated.

CUT TO

Fromthe front now, we can see themclearly. The two of them
trudge forward with ragged determ nation, although the woman
| ooks ready to quit.

The man is ARTHUR. The woman is YVETTE.

Suddenly, he stops. She looks at him inquiringly. He puts a
finger to his lips - turns and rai ses the SAWED- OFF SHOTTY
slung over his shoulder. . .into the forest behind them

Waits.

YVETTE
| s he com ng? Do you see hinf

Silence, for a beat. Arthur lets the gun drop.

ARTHUR
No. Not yet.

YVETTE
(through hard breath)
kay. . .conme on, put nme down for a
second.

She sags, a big drop. He pulls her up.
CUT TO
THE Bl G TREE

. . .as YVETTE watches, ARTHUR tears up her pant-leg bel ow
the frame. Sounds of ri pping.

ARTHUR
Oh, jesus.

As they talk, Arthur pulls off his backpack and pl unbs
through it, pulling out gauze and a small bottle of
i sopropyl al cohol .

YVETTE
Bad?

ARTHUR

(beat)
We need to get back to canp - soon
| can't do nmuch out here, except
clean it a little and wap you up.

Ugl'y



YVETTE
If we make it.
ARTHUR
W will.
YVETTE
Not if the rabbit killer catches
us.
ARTHUR

He won't. We're not too far from
rendezvous.

(beat)
And i f he does -

He | ooks at her.

ARTHUR
W'l take care of it.
(beat, while he works)
Way do they call himthe rabbit

killer?

YVETTE
Do you have to ask? Don't be
stupid, Art.

He nods, and gets back to worKk.
CUT TGO
EXT. THE FOREST - LATER - DAY
.as Arthur and Yvette walk, in silence.
Then, a small CRACK, far off. And another one. They stop.
Anot her crack, getting nearer.

Arthur SUDDENLY ducks down, grabbing Yvette wth him -
anot her CRACK

Arthur lugs her wth his hands under her arns under a TH CK
UNDERGROWH as. . .another CRACK, LOUDER than before. A TREE
SPLI NTERS!

CUT TGO
EXT. THE FOREST - ELSEWHERE - CONTI NUQOUS

: .as RK lowers his gun for a second, and chuckles a
little. It's a harsh, electronic sound.

Then he raises it again. He's firing into the open air.

RK
Si ng, brother Heckler.



CUT TO
Arthur and Yvette in the UNDERGROMH, waiting. Mre POPS.

Yvette tries to lift the gun, and fails. Arthur takes it,
poking it through a hole in the bushes. . .watching.

YVETTE
He's playing with us.

Very quietly, Arthur attenpts to punp the shotgun. Hi s
finger's on the trigger.

YVETTE
Don't. He'll hear you. That's what
he wants.

ets whizz by. Arthur and Yvette scranble to anot her spot

Arthur watches the road. Mre POPS, CRACKS. Air breaks as
bul |
in the brush as BULLETS rain down.

OLD ARTHUR
(VO
In the field, as inlife, there are
monent s of chaos and confusion, and
ones of silence and tension, often
right next to each other.

YVETTE
We need to go. Now
OLD ARTHUR
(VO
For me, in these nonents, |'d start

to drift back
On Arthur's face, set.
MATCH CUT TO
FLASHBACK
ARTHUR
(VO
| had a friend, before everything
got serious; nanmed Robert. W did
everyt hing together, before we got
to coll ege.
EXT. THE NEI GHBORHOOD - NI GHT
. . .as Arthur and Robert wal k al ong, clearly drunk. Good
ol d buddi es, loud and | aughing. Fromfar off, we can't hear
the jokes they're telling each other.
The nei ghbor hood | ooks broken down.

CUT TO



Cl oser.

ARTHUR
And then, she |ooks at nme and says,
"you're not ready for ne," al
serious -

ROBERT
Oh, she think she's a bad bitch -

ARTHUR
Ri ght, you know how it is -

Their voices go in and out. Good tines.
CUT TO
El sewhere, later.
ROBERT
So, what you gonna do about baby
manma?
ARTHUR

'(beat)
| don't fuckin' know.

Man.

ROBERT
Y all keepin' it?

ARTHUR
She says so. But, | nmean - what |
can | do right now?

The nmood got tense. Arthur rubs the back of his head
sheepi shly.

ARTHUR
| mean, everything sucks. If we had
the kid, I mean - what, how am |

gonna buy hi m cl ot hes?

ROBERT
O her. Don't be such a sexist.

ARTHUR
Ri ght. Wages went down, prices went
up, and there's not enough - not
how it's supposed to go, you know?

ROBERT
What about your nmed school stuff?
You're pretty far in, that's gotta
count for sonething.



ARTHUR
Yeah, it counts for dick right now,
man. Don't you read the fucking
news?

ROBERT
Not really, no.

ARTHUR
There's not gonna be a school to go
to anynore in a mnute, for either

of us, or for a kid. | nean, it's
i ke that.
(beat)

The worl d's getting cold.

Arthur sighs, and kicks a can.

ROBERT
Hey, | ook - you know you've got ne.
It'"11 be alright.

He bro-hugs him Robert's the bigger brother to the
i npetuous sibling here, clearly.

ARTHUR
Yeah. Yeah.

They wal k of f.

ARTHUR

(VO
| thought about hima lot. | mssed
hi m

(beat)
We parted ways am ably, when ny
life path showed itself. | stil
wonder where he is now, after al
this chaos. If he's happy.

BACK TO OUR REGULARLY SCHEDULED PROGRAMM NG

EXT. THE FOREST - M DDAY/ DUSK

. . .as RK stands below the tree, holding the discarded
boot. He rubs his gloved finger through a dark red patch in
t he nud.

He | ooks up, into the trees farther on, and presses a
button on the side of his helnet -

CUT TO
POV SHOT

.as the forest is displayed in nonochromatic infrared.
Not hing, in the inmedi ate sense.
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Then, far. . .far. . .far off through the trees. Bright red
and orange novenent.

CUT TO

The Rabbit Killer breathes hard. He | ooks down, opens up his
GUN - LOADS IT fromthe anmunition supply around his wai st.

There's an el ectroni ¢ hunm ng.

RK
Tar get si ghted.
(beat; sing-song)
I"mma find me a bunny.
make me sonme stew.

CUT TO
EXT. THE FOREST - ELSEWHERE - CONTI NUOUS
. .As Arthur and Yvette tredge along. Yvette is
plggy backi ng on Arthur, clutched tightly around his
shoul ders. She's only got t he one boot, and | ooks sickly
pal e and sweaty.
Her head |olls.
ARTHUR
Hey, cone on. Stay awake. Nearly
t here.

She blinks hard, trying to stay consci ous.

ARTHUR
How | ong do we have till they get
her e?
She checks her watch.
YVETTE
About two hours.
ARTHUR
That's good. So we've just got to
stay alive till then. Be happy.

CUT TO

The two of them scranbl e haphazardly into another
OVERGROWIH.

EXT. THE FOREST - GROMH - N GHT

: .as Arthur and Yvette wait, unconfortably. Arthur hol ds
the gun, trained on the opening into the forest.

She snokes, lazily.
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YVETTE

How many bullets do we have left?
ARTHUR

Not enough.
YVETTE

Fi gures.

(beat; delirious)
| used to be a ballerina, you know?

ARTHUR
| could believe that.

YVETTE
How did we end up here, Art?

OLD ARTHUR

(VO
| didn't answer her then. After we
got married, she'd ask ne that
agai n, periodically.

(beat)
| don't think I've ever given a
strai ght answer.

FADE TO
FLASHBACK

(this riot is stock footage by the way, as are the other
exanples given in this script, conpiled froma nyriad of
exanpl es Mad Max 2 style)

: .ariot in the streets. Hundreds of people. Tear-gas,
everywhere. Many of the rioters are wearing masks. There's a
chant rising heavy on the air:

VO CES
No nore secrets! No nobre secrets!
(beat)
We renenmber the dead!

One of the RIOTERS grabs a tear-gas canister and |obs it
back at the riot police.

CUT TO
EXT. DALLAS - ALLEYWAY - DAY
. . .as one of the RIOTERS runs for dear |life down the
al l ey, whips around the corner and cones to a sudden CROUCH
pul ling off the SKULL MASK and hoodie fromhis face. It's
ARTHUR

There's a dab of blood on his forehead. He touches it, | ooks
at his fingers.

He | ooks shocked, dazed. . .exhilerated.
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EXT. THE NEI GHBORHOOD - OVERPASS - DAY

Arthur and Robert, on the bridge. Arguing. Robert's hair is
buzzed, and he's wearing pair of arny fatigue pants.

ROBERT

. .listen, man. You know |'ve got
fan1|y in the mddle of that shit,
right now We're police, we almays
have been. | will be too, pretty
soon. Those fucking rioters are
just causing a lot of trouble - you
wat ch, man. Soneone's gonna get
kill ed.

Arthur grabs himby the | apels.

ARTHUR
A LOT OF PEOPLE ALREADY HAVE, YQU
DENSE MOTHERFUCKER.
(beat)
Goddam i t.

ROBERT
Hey, why don't you go honme and take
care of your pregnant girlfriend
instead of trying to plan ways to
bl ow up buildings with the other
fucking terrorists?

ARTHUR
Yeah, how about you go fuck
yoursel f, you fascist prick?

ROBERT
What ? What'd you say?

Robert noves toward him chest out -

From far away, the two of them squabble. . .but it's hard to
tell if they're fighting or enbracing.

Over this:

CLD ARTHUR

(VO
| always neant to | ook Robert up,
check in on himafter everything
settled. Size up how things had
turned out, maybe over a
conspiratorial cigar - | always
figured he'd find his way into
sports. An athlete, maybe.

CUT TO
ARTHUR wal ks away, his face cut and bruised.
CUT TO
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| NT. APARTMENT

: .as Arthur sits back, a bandage over his right eye,
listening to the other people. There's about ten or fifteen
of them listening to one guy in the center. He's a real
Oson Welles type - a true showran, always rubbing his
hands.

HAI RY

.S0, that's what we're
proposi ng - a dedicated guerrilla
canpaign. Bring this thing right to
their doorstep, and with the
eventual aimof launching a full
assault and liberation of the
Supermax prison. |If you're
interested, and we can use you,
stick around, please.

CUT TO

Later, by the door, Arthur and the hairy man tal k.
Conspiratorial. Md conversation.

ARTHUR
You have guns? A support systenf
HAI RY
We have enough.
(beat)

These underground neetings feel so
cl andestine. Revol utions don't ever
change very nuch, you know?

ARTHUR
No sir, | suppose not.

HAI RY
You don't have to call ne sir. So,
medi cal school, huh? Very nice. W
could definitely use soneone |ike

you.
(beat)
You have anyone who'll m ss you?

Arthur puffs on his cigarette.

ARTHUR
No. No, | don't think so.

MATCH CUT TGO
AND ONCE AGAIN, FLYING THROUGH TI 11111 ME.



13.
EXT. THE FOREST - GROMH - NI GHT
Back in the brush, Yvette hears a noise. She | ooks up dazed,
as ARTHUR gets up. He puts his finger to his his lips, and
di sappears -

She tries to raise her head, but she can't. There's a H ss,
suddenly - Arthur, behind a tree just across the way.

He notions to her. Points to his gun, and her. Then off into
t he brush.

She | ooks back. Of in the dark, faintly - through the
trees. A pin-prick of red light, flashing through the dark.

Slowmy, Yvette cocks her gun. Its slippery.
Arthur raises his rifle - ains. POP!
.but, he wasn't on point. He msses. Hts a tree -

- the RETURN FIRE is | MVEDI ATE. A BARRAGE. Arthur rolls to
his side in the underbrush.

ARTHUR
Shi t!

He rolls onto his stomach, takes aimagain. He THI NKS. POP
POP!

YVETTE
(whi speri ng)
Stop shooting! What're you doi ng?
He'll find us! We have to -

ARTHUR
| know. Be ready.

A nore brief barrage - one hits close to Arthur, but he
doesn't flinch

Arthur checks - he's got two left. He waits.
Si | ence.

Arustling in the trees. A SHAPE. RK. He AIMs. Of into the
trees.

POP!
NOTHI NG,
RK i s rel oading.

Arthur RUNS - holding his gun up. Reloading as he wal ks. Gun
trained on the vague shape of RK
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ARTHUR
Put down the gun. W have eyes on
you.
(beat)
Get up.

Silence again. RK gets up fromhis crouch in the brush -
energes, hands held up to his chest. Arthur has his gun held
up to RK's head. Wn't take his eyes off him

ARTHUR
Step out into the light. Quickly.

RK takes a few steps forward. Then he cocks his head.

RK
Art hur?

ARTHUR
That's what they call ne.

RK nmotions - pulls up his face mask. Arthur takes anot her
step back.

It's Robert. O der, but definitely him

A m x of enotions wash over Arthur's face. Quilt. Anger
Happi ness. All in a second. Shock.

He's about to say sonething, when -

VA CE
(0S)
RK, any sign of then? W're
approachi ng your signal |ocation.
(beat)
Press your ComUnit to confirm RK

Arthur | ooks at him
VA CE
(05) _
RK, please confirm

RK stares at him a simlar wash of enmotions - but his hand

inches lower and lower. . .to the COMUNI T on his belt.
BUT THEN
BANG BANG@ To the chest and neck. . .and RK falls.

Between Arthur's legs, Yvette waits with her snoking gun
drawn. Eyes w de. Then she col | apses.

CUT TO

Art hur kneels down beside RK, on his knees. RK stares back
up at him inplying. The |light goes out of his eyes.
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Yvette sees himfromthe ground. . .as he runs his hand
through his hair. He's there a long tine.

Arthur gets up and cones to her. Pulls her up. He wets a rag
fromthe small canteen at his side, holds it to her
forehead. Her eyes clear a little.

ARTHUR
W made it.

CUT TO
EXT. THE FOREST - THE ROAD - N GHT

Arthur and Yvette hike toward the road, carrying the body of
RK i nbetween them Yvette |inping.

Bright lights crest the road, growi ng brighter. The sound of
heavy vehi cl es approachi ng.

OLD ARTHUR
(VO
| haven't seen ny friend in a |ong
time.
CUT TO BLACK
THE END.
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