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FADE | N:
RCOLL CREDI TS:

| NT. CONDO - MORNI NG

An al arm cl ock buzzes nonotonously in ZACH S neti cul ous
bedroom Hi s eyes open, blinking in tine wwth the beeping.

ZACH is in his |late-20s. He’'s a dapper man who’s fasti di ous
about his appearance. He has warm eyes and a contagi ous | augh.

| NT. HOUSE - MORNI NG

A radio alarm BLARES Indie rock in JAKE S sl ovenly bedroom
JAKE is a prototypical, early-30s Gen-X sl acker

The dil api dated | ook of the roomis juxtaposed with the
appear ance of expensive nusical instrunents and sophisticated
recordi ng equi prment .

JAKE' S hand reaches out the bl anket - SLAPS the snooze button.

| NT. APARTMENT - MORNI NG

Tel ephone rings in BARBARA' S apartnent. She pulls bl anket back
fromher face, reaches down on the floor...picks-up a phone.

BARBARA
Mornin’ Dad. Uh-Huh. Ckay. Love you too.

Bar bara puts the phone down, rolls out of bed, stares out the
wi ndow, rubbing sleep from her eyes.

The floor is covered with books, including, THE CRUCI BLE, by
Arthur M Il er, TENNESSEE W LLI AMS: PLAYS, 1937 to 1955 and THE
GODFATHER by Mari o Puzo.

BARBARA is pretty in an inpish way. Her deneanor is delicate
and affable. However, her eyes burn with animal intensity.

In the bathroom her boyfriend, GABE is urinating.

GABE (0S)
Has he ever m ssed a day?

Barbara smles fondly to herself, and shakes her head.

BARBARA
Only once in a blue noon.



| NT. CONDO - SAME

ZACH pulls on an expensive shirt. Hands energe behind him
KNEADI NG hi s chest. A man KI SSES hi s neck.

The man reaches down his pants. Zach BRUSHES his hand away.

ZACH
Can | call you a cab...(draws a bl ank)
ROBERT
Robert .
ZACH

Robert ...ri ght.
Zach flips open his cell phone.

ROBERT
Don’t bother. (kisses Zach's forehead)
It was nice not quite know ng you.

Robert wal ks away | eavi ng Zach standing alone in front of the
mrror. For the briefest of nonments Zach | ooks...ashaned.

| NT. HOUSE - SAME
JAKE s al arm BUZZES again. He pulls the duvet down. SLAPS the
snooze button again. Lights a half-snoked cigarette.

On his bedside table is a small wad of cash. Jake picks it up,
qui ckly flicks through it, and then places it into a jar
underneath hi s bed.

A maski ng-tape | abel on the jar reads: “DEMO CD’

| NT. APARTMENT - SAME

Barbara tries to brush her hair in the bathroom but can’'t seem
to get a look-in, as her boyfriend GABE is hogging the mrror
goi ng through a set of com cal, physical poses.

Gabe’s tall, handsone and athletic in a gruff kind of way. He's
al so a sem -professional, sem -funny conedi an.

BARBARA
Do you have a show toni ght?



GABE
It’s a last mnute thing. There’'s gonna be
agents there.

BARBARA
Hey. | got a joke for ya...
(readi es hersel f)
VWhat’'s brown and has holes in it?

Gabe shakes his head inpassively.

GABE
| give up...what?

BARBARA
(1 aughi ng)
Swiss shit. Get it? Swiss shit?

Gabe smles politely while Barbara chuckles at her joke. Gabe
gi ves Barbara a condescendi ng ki ss on the forehead.

GABE
Stick to your day job, Baby.

Gabe gently nudges Barbara out of the way to get a better | ook
at hinself. Barbara easily acquiesces.

Bar bara takes out conpact and tries her best to smarten herself
despite the limted scope of her mrror.

EXT. CONDO BUI LDI NG - SAME

A shiny BMVpul | s out of an apartnent bl ock garage. Zach,
sm rks behind the wheel. He glances at his gold, dianond-
encrusted watch. Drives on.

EXT. SMALL APARTMENT BLOCK - SAME

Bar bara | eaves her apartnent wearing conservative bl ack
trousers and a brown pol o-neck sweater. She starts wal ki ng.

| NT. HOUSE - SAME

JAKE' S radi o al arm goes off again. This time he depresses the
snooze button with a cigarette butt.

As he pulls the duvet back over his head, the bleeping of a
mut ed-al armgets his attention. He NOTICES IT' S H'S CELL PHONE
on his nightstand. Reluctantly pulls the duvet down.



Jake sits up. He's clothed like a VICAR — dog collar and all.
Hs face is coated in gothic-styled nake-up

The door to his room BURSTS open. A pale man in his underwear
hol ding a bow of cereal hunkers in his doorway. He is GAVIN
Jake’ s housenat e.

GAVI N
Padre! How d your first Sid-less show go?
JAKE
Didn't mss a beat. W rocked so hard | can
still hear the angels ringing in nmy ears.
GAVI N
That’ d be Tinnitus. And you better hope
those angels are real, ‘cos it gonna take a

mracle for you not be | ate again.

JAKE | ooks at his clock. Muths the words, “Ch Shit” and
qui ckly hurries out of bed.

END CREDI TS

| NT. DOWNTOWN OFFI CE, SHETLAND S OPERATI ON CENTER - MORNI NG

Overhead fluorescent lights illumnate |ike cascadi ng dom noes.
Barbara smles warnmly as she FLIPS the sw tches on.

Bar bara heads over to her front desk and starts organi zi ng as
people slowly file in. She’'s a FLURRY of nerry notion.

On her desk is a corporate gift plaque celebrating 10 YEARS OF
DI STI NGUI SHED SERVI CE...as a receptionist. The plaque itself is
barely the size of a CD case. Neverthel ess, Barbara proudly
maneuvers it to face all the people pouring past her desk.

An older man in a dark blue suit - wearing a sonber expression
- brushes through the reception area.

BARBARA
Morning M. Jenkins...how s the wife and
kids..? (no response) |If you have a nonent
|ater on, | was wondering if we c-

MR JENKI NS
Barbara we need coffee and muffins in the
conference room ASAP. Hold all calls, okay?

Bef ore Barbara can respond, M. Jenkins has wal ked away, stil
shrouded by a gl oony cl oud of disquiet.
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BOBBY, a mai ntenance guy, stands at the front of Barbara' s desk
flashing a toothy grin.

BOBBY
Looks li ke the boss has a bee in his bonnet
— woul dn’t ya say, B?

BARBARA
Yeah | guess. | wonder what gives.

BOBBY
Looks |i ke sone of the head honchos from
corporate are also here. My guess is that
sonet hi ng’ s goi ng down.

The phone rings. Barbara answers.

BARBARA
Good norning, Shetland's. (listens) 3"
quarter results? You' |l need to speak to

soneone in corporate for that. Yes. Qur
headquarters are on 1% avenue and we have
retail stores throughout the Northwest.
This is the operation center...custoner
service, mail order fulfillnment, that kind
of stuff. (listens) I'Il put you through.

Bar bara | ooks over to the conference room where a | ot of
sonber men in suits are now sitting. A small | ook of concern
passes across her face.

| NT. SHETLAND S HQ, TECH DI VI SI ON - SAME
The qui ntessenti al dotcom wor kpl ace.

Converted industrial building with high-tech decor. Eager young
wor kers BUZZ BUSI LY around on foot, SEGMY, and on SCOOTER

The office has all sorts of decadent anenities, including a
pool table, pin-ball machi nes, arcade ganes, espresso neker,
and a couple of large, flat screen TVs on the wall flashing
stock tickers

ZACH S OFFI CE

ZACH s greeted by DEBBIE his personal assistant -- coffee in
one hand and a small brown bag in the other.

ZACH
Mor ni ng, Deb. What does the ticker say?



DEBBI E
W’ re down anot her 4 points.

Zach pauses for a nonent.

ZACH
No probl enp...once the boys on Wall Street
get wind of our 3'¢ quarter results we'll
be on the up and up.

Debbi e is now standing next to Zach as he sits.

DEBBI E
Ryan cal |l ed about racquetball. And Don
Shetl and wants to nmeet you in his office at
2.

Zach can barely contain his chuffed grin. He's pleased that the
bi g boss wants to neet.

As Debbie turns to | eave

DEBBI E
Ch yeah... a Paul stopped by to drop-off
your shirt...said you left it at his place
t he ot her night.

ZACH
(Face burns red. Funbles his words.)
Uh, yeah...Paul ...he’s a racquetball partner
of m ne.

Debbi e reaches into the bag, pulls out a fancy dress
shirt.

DEBBI E
Do you normal ly wear Kenneth Cole to play...
racquet bal | ?

They both stand and smile unconfortably for a nmonent. Zach
grabs the shirt...a little too aggressively.

ZACH
He nust’ ve packed it in his gym bag by
m st ake. (gathers hinself) Ckay...l1' Il call

you if | need anything el se. Thanks.

As Debbi e wal ks out of his office her face cracks into a small,
cont enpt uous sm rk.



| NT. SHETLANDS CAMPI NG QUTDOORS ADVENTURE STORE — MORNI NG
JAKE stands by a | ocker changing into clinbing gear.

Hi s haughty, holier-than thou manager Theresa wal ks in, not
gi ving a damm whet her he’s naked or not. Jake uses a clinbing
hel net to cover his genitals.

THERESA
Does tine have any neaning to you?

JAKE
My car’s been acting up.
(Looks at clock on his CELL PHONE)
I’monly ten mnutes | ate.

THERESA
You' re always ten mnutes |ate.

JAKE shrugs, turns, pulls-away his helnmet revealing his bare
ass to Theresa. She pauses for a nonent, a little SHOCKED

THERESA
Seeing as you're in such a playful nood,
|1’d like you to spend the norning session
with the Kiddie dinbers.

Jake turns to protest vehenently, but Theresa's gone.

| NT. SHETLAND S CAMPI NG OQUTDOORS ADVENTURE STORE — SAME
CHI LDREN S PLAY AREA

Young kids fromfour to ten play in an indoor playroom

Jake’ s supervising with another enployee. Jake' s apparent
anbi val ence to the children is strikingly contrasted by his
fell ow enpl oyee’s willingness to have fun.

JAKE, fromthe corner of his eye sees a precious 7-year-old
gi rl approaching. He does his best NOT to nmake eye contact.

G RL
Wanna pl ay Checkers?

JAKE
Sorry. 1 don’t know that gane.

G RL

Wanna pl ay hide and seek?



JAKE
| don’t know that one either.

The girl seens a |little confused, until ...

G RL
| can teach you

MRS HOFFMAN, a striking woman in her late thirties approaches
Jake from behi nd.

MRS. HOFFMAN
You a trainer?

Jake notices her, leers at her curvaceous body. He nods.

MRS. HOFFNMAN
| need training.

Jake practically falls off his seat to help her. The precious
girl’ s disappoi nted Jake’ s | eavi ng.

G RL
Maybe we can play later, mster

JAKE
Sur e.

As JAKE and MRS. HOFFMAN | eave the play area one of the kids
runs into Ms. Hoffman...and the scurries away. She | aughs.

MRS. HOFFMAN
They’ re such a handful at this age. You
have ki ds?

JAKE | ooks back at the cute little girl, noticeably hesitates.

JAKE
Did you say you’'re an internediate...or
begi nner ?

I NT. SHETLAND S HQ TECH DI VI SI ON — LATE MORNI NG

ZACH S sitting in his office supposedly reading his e-mail.
Crass rap nmusic is playing fromhis CD pl ayer.

CLOSER I'N

W see that ZACH S actually readi ng a book, ‘The Age of Reason”
by Jean- Paul Satre.
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As DEBBIE saunters into the room ZACH pronptly STUFFS the book
into his desk drawer and turns the nusic down.

DEBBI E
Your broker’'s on |line one, and
(it nquisitively) Rainbow s on |ine 2?

Zach frowns...shakes his head, seem ngly annoyed by this.

ZACH
Rai nbow s ny nother. Tell her |’ m out of
the office and you don’t know when |’ 1|
return.

DEBBI E
Sure. (goes to |leave, stops) Un, | thought
your Mother’s nanme is Marissa?

ZACH
It is...it...(bites his lip) Just put ny
br oker through, okay?

| NT. CAMPI NG OUTDOORS ADVENTURE STORE — SAME

Jake’s spotting Ms. Hoffrman, as she’s learning to clinb on a
| ess-t han-dangerous 25ft rock wall. Jake’'s a little too pre-
occupied with her rear end.

MRS HOFFNMAN
How does it | oo0k?

JAKE
Good. Good form

MRS. HOFFMAN S |ips rise into a lascivious grin. Jake | owers
her down.

JAKE
You have a lotta stam na, Ms. Hoffnan.

MRS HOFFMAN
| run marathons. Do you like to run?

Jake funbles with the gear he’ s carrying...nods.

MRS HOFFMAN
Do you have plans for |unch?

Jake | ooks around. Sees that the kids in the KI DD E CLI MBER
area seemto be okay.



JAKE
| could eat.

| NT. OPERATI ON CENTER — NOON

Cl ose-up on Barbara' s face.

very serious conversation with soneone.

BARBARA
M. Jenkins, |’ve been an enpl oyee of
Shetland’ s ever since | left school. Being

a receptionist-slash-adm n may sound
restrictive to sonme, but you’ d be surprised
just how nmuch |’ve learnt fromgreeting
peopl e on the phone, filling and organi zi ng
mai |l . Nearly every comuni cation that

i nvol ves this departnment, passes through ne
at sone stage or the other.

Bar bara takes a deep breath.

PULL BACK TO REVEAL

Barbara standing in front of the bathroommrror.

BARBARA
Wth that said, | think it’s about tine |
br oadened ny hori zons...(holds her chin
high) 1'd like to officially apply for a
position in our call center.

A flushing toilet silences Barbara.

A wel | -dressed,

stalls.

| NT. SHETLAND S HQ TECH DI VI SI ON - AFTERNOON
ZACH, speaking on his phone.

Debbi e wal ks into the office.

ZACH
Di versify? Please. |I'’mnot sone 60-year old
geezer, angling for retirenent. |I’mthe Z-

Man...a 50% margi n neans nothing to ne.

Besi des, the market’s gonna experience an

uptick soon. (listens) Just put everything
| " ve got on the sock puppet conpany, okay?

She appears to be having a very,

11

cor por at e- | ooki ng woman energes from one of the
She smles and then scurries out the bathroom..

Zach cups a hand over the phone.
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DEBBI E
M. Shetland’ s expecting you.
ZACH
(on phone)
Ckay, everything, |I'’msure...we can al ways

ditch “emtonorrow. Uh-huh, noney talks
bul I shit wal ks, ki npb sabe.

| NT. HOTEL ROOM — M D- AFTERNCON

Cl othes and clinbing gear are sprinkled throughout. Jake s head
energes fromunder a sheet.

VRS HOFFMAN
Now, that’s my kind of |unch.

Jake sm | es. He SCRUTI N ZES her di anond wedding ring. Ms.
Hof f man notices this.

MRS HOFFMAN
| " ve been divorced for eight-nonths...old
habi ts di e-hard.

JAKE
|’mcurious...is this the first tine since...

MRS. HOFFNMAN
Yeah. But don’t worry stud...no strings is
just what I’'min the market for. In fact
you’'re doing nme a favor...| owe you one!

Jake nopves in closer

JAKE
| don’t believe in outstanding debts, so
how about we settle the score right now

As they begin to kiss, Jake | ooks over Ms. Hoffman s shoul der,
notices the clock on the bedside table BLINKING 2.30pm

A PANI CKED EXPRESSI ON whi sks across Jake's face.

JAKE
Om god. | gotta go.

Li ke a Jack Rabbit, Jake HOPS out of the bed.
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| NT. OPERATI ON CENTER — AFTERNOCON

Barbara' s frowns at the conputer screen on her desk. She
rigorously TAPS the keyboard, frowns again.

Bobby wal ks past her desk.

BARBARA
Bobby, is the network down?
BOBBY
Nope, not that | know of.
BARBARA
Weird. | can’'t access anything. It's |ike

my conputer’s conpletely frozen

I NT. SHETLAND S HQ - LARGE OFFI CE — SAME

Zach is sitting quietly in the office of DON SHETLAND - the CEO
of SHETLANDS.

Shetland is browsing through a large printed report...his
expression is inpassive. He flicks the report across the desk
to Zach.

DON
Qur 3'% quarter results.

Zach begins to flip through the pages.

DON
Don’t bother. It’s a gruesone read.
(Puts an unlit cigar in his nouth)
Bottomline: We lost 58 mlIlion dollars
this quarter...the majority of which can
attributed to the dot-comdivision...the one
you supposedl y manage.

Zach begins to squirm Don nods to the report.

DON
200k on travel, 2 mllion on new hires,
80k on our summer party...and...| love this...
7,000 smackeroos on...soft drinks. How | ong
do you expect ne to support this?

ZACH
We'll be profitable soon...trust ne.

DON
How soon?
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ZACH
(Wavers) By ny cal cul ations...2008.

Don takes a deep breath, eyeing Zach earnestly.

DON
|’ ma patient man, Zach. But enough is
enough. W need to conpensate for these
| osses by downsi zi ng... conpr ende?

DEBBI E enters the room unannounced. She | eans over the table
and lights Don’s cigar. Zach’s a little surprised.

DON
A lot of fine, |oyal people are gonna | ose
their jobs today. And | need sonmeone who's
good at dammge control ...a strai ght shooter...
not someone who spends half their day - and
my nmoney - on the phone with their
st ockbr oker.

ZACH
VWhat ? What ever she...

DON
| want your resignation on ny desk by the
end of the day. Got it?

Zach's face turns as white as the driven snow.

| NT. OPERATI ON CENTER — LATE AFTERNOON
Barbara's sitting in an office opposite M. Jenkins.

BARBARA
.wWth that said, | think it’'s about tinme I
broadened ny horizons...1’d |ike to app-

JENKI NS
Barbara. The reason | invited you here...is
because...wel |, the boys from corporate have
asked that we slash 30% of our staff...and...
well, I'"msorry but...

The corporate-|ooking woman fromthe bathroomenters the room
SHE STANDS OVER BARBARA HOLDI NG A CARDBQARD BOX.

Bar bara says not hing. Her expression does not change.
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JENKI NS
Uh, the good news is, we're offering a very
conpetitive severance package, wth cobr-

BARBARA
| don’t get it, what’' Il you do wi thout a
receptionist?

JENKI NS

W' re going with an automated phone tree.
Bar bara pl aces her hand over her nouth, horrified.

JENKI NS
Janice fromHR is going to escort you from
the building. You have 15 mnutes to clear
your desk out. For what it’s worth...it’s
been a pl easure working with you...and if
you ever need a reference...

M. Jenkins’ insincere smle does nothing to soothe Barbara.

EXT. CAMPI NG OUTDOCORS ADVENTURE STORE — AFTERNOON

Jake SCAMPERS t hrough the front door of the store. A group of
peopl e are gathered in the KIDD E CLI MBER ar ea.

When Jake reaches the crowmd he sees that they - along with two
medi cs - are gathered around the same precious, 7-year old girl
who asked to play with himearlier.

Bef ore Jake can say anything, Theresa grabs his arm and
forcefully drags himover to one of the clinbing walls.

THERESA
Wher e have you been?
JAKE
| was...is she-
THERESA
Her armis broken.
JAKE
Look, | had-
THERESA
Pl ease...go tell it to the nountain.

Jake’s startled by Theresa' s abrasiveness. Theresa seens a
little unsure of herself, but continues on.
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THERESA
W’ ve been asked to make lay-offs at the
store...and...wth this latest ‘incident’
you’ ve nmade ny decision a | ot easier.

JAKE
Me? What about Richie...

Bot h Theresa and Jake | ook over to the other side of the room
where a slightly dimwitted man, (RICH E) appears to have tied
hi s own hands together while practicing howto tie a slip-knot.

THERESA
VWhat he lacks in smarts he nmakes up for
W th ent husi asm

JAKE
I n other words, a goose-stepping drone.

THERESA
VWat ever hel ps you sleep at night, Jake.

QUTSI DE THE STORE.

Jake gets into his car, still ignoring Theresa. He starts
firing the ignition but the car won't start. Theresa sni ggers.

Car SPUTTERS, starts.

JAKE
What annoys you nore? That you did it with
me, or that | didn't call?

Theresa scornfully smrks at Jake. Jake w nks, and speeds off.

| NT. BARBARA' S APARTMENT — NI GHT

Bar bara’ s standi ng over her kitchen table admring sone itens
she stole fromwork: A |laptop, printing paper, stapler, and an
unusual anount of pens.

Barbara takes the last itemout of the box...her 10- YEAR PLAQUE.
She looks at it with barely conceal ed di sgust, lips gently
qui vering, tears of frustration well-up in her eyes.

She picks it up and THROAS it against the wall. The plaque does
not SMASH, but it does |leave a HUGE DENT in the wall.

Bar bara | ooks upwar d.
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BARBARA
God...whatever | did to piss you off...1'm
sorry.

Anot her, | arger piece of plaster FALLS TO THE GROUND. Bar bara
frowns.

| NT. CONDO - N GHT

Zach sits on his sofa sipping froma bottle of brandy,
listening to classical nusic.

TV lights FLICKER i n his deadened eyes.

Zach puts down the glass, picks up the bottle, and take a very
| ong sw g.

I NT. HOUSE — NI GHT

Jake’ s | ounging on his sofa, snoking a bong with his friend
LI ONEL. LIONEL is a wannabe Rastafarian, with blonde hair and
bl ue eyes.

Gavin sits rigidly in his chair. On the TV is a surfing video.

L1 ONEL
| once net this guy in San Di ego, he hadn’t
wor ked for years, and |like, he just goes
wherever the waves are. That’s what you
shoul d do, Jake. Screw wor ki ng.

GAVI N
Yeah, but even a surf bum needs noney.

Li onel takes a long hit on the bong.

L1 ONEL
| dunno...maybe he robbed banks?
JAKE
Been wat chi ng ‘ Poi nt Break’ again?
GAVI N
Overrated novi e.
L1 ONEL
It’s nore than a novie — it’s a netaphor, a
doct or at e.
GAVI N

Doctri ne?



L1 ONEL
That too. It's about living for thrills,
carpel tunnel...and all that.

GAVI N
Carpe diem As in seize the day.

Li onel grabs his crotch.

L1 ONEL
Sei ze this. Besides what do ya know about
surfing, being all Arachnophobic ‘n shit?

GAVI N
| " m agor aphobi c, you Trustafarian twit. If
| had Arachnophobia I... never m nd

L1 ONEL

What you got is full-0O Shit-O phobia. You
write a newspaper colum based on crap
you’' ve never experienced. Wthout Jake
you’ d be foooooked!

Gavin holds up the mddle finger of his right hand.

GAVI N
| s ‘foooked spelt with one ‘O (puts up
m ddl e finger of LEFT hand) or two?

Jake rolls his eyes.

Li onel turns on a conputer console. Gavin turns to Jake.

An eeri e,

JAKE
You chi cks wanna knit or play D abl 0?

GAVI N
When are you gonna start | ooking for work?

JAKE
Don’t sweat it...between unenpl oynent, gigs
and studio sessions |I'Il have enough dough
to cover the rent and save sonme noney for
my deno CD.

GAVI N
And child support?

sonber silence fills the room

JAKE
Yeah...t hat too.

18
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Jake sighs...picks up the bong and takes a HUGE hit.

JAKE' S ROOM - LATER

Jake sits on his bed |ooking at a picture of a little girl (not
the sane one fromthe store). He picks up the phone.

JAKE
Theresa? It’s Jake. (listens) No, |’ m not
calling to beg for ny job back. How s that
girl doing? None of ny..? Hey...look, I, I..1
have daughter that age, | just wanted to
make sure, you know (He smles) Good. She
i s? Good. Yeah...thanks.

Puts phone down, breathes a sigh of relief.

| NT. RAQUETBALL COURT - AFTERNOCON

Zach’s pl aying doubles with business friends/associ ates, (RYAN,
DREW ANTHONY). They’re young, brash, and conceited. Ryan, in
particular, is snug and renorsel ess.

Ryan is preparing to serve.

ZACH
An MBA like nme won’'t be on the market | ong,
so, if there are openings where you work
et me know A. S. A P.

ANTHONY
That’ s just what we need Yo, sone fired
dot-gonner to ride our profits to
bankruptcy-ville.

Ant hony playfully slaps Zach on the back.

ZACH
You're msinfornmed. | resigned.
RYAN
You say tomato, | say tomato.
ZACH

" m not tracking.
Ryan BOUNCES the ball a couple of tinmes. The guys snigger.

RYAN
What you call ‘resigned ...sone call...forced
vol untary redundancy.
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ZACH
Who told you that?

RYAN, is just about to serve

RYAN
Debbi e...she just |l oves pillow talKk.

Ryan SERVES the ball at Zach, who in turn M SSES | T COVPLETELY.

RYAN
Gane. Let’s hit the bar. Losers buy.

Drew, Zach’'s teammate, shakes his head in disgust at Zach. Zach
| ooks like he’s just been kicked in the stonmach.

| NT. TRENDY DOWNTOWN BAR — NI GHT

ZACH, wal ks out of the bathroom bunps into a stylish, very
handsonme man. They nmake strong eye contact. The handsone nman
hol ds out his hand.

HANDSOVE NMAN
Sam W | son.

ZACH
Zach...

Zack shakes Sami s hand...t he handshake |i ngers.

From over Sanis shoul der Zach sees DREW ANTHONY and RYAN
standing by a table near the bar. The sight of them drags Zach
back to reality. He drops Sanis hand |i ke a hot piece of coal
and then scurries back to the table.

DREW S hitting on a pretty girl standing too close to them

DREW
(Awful Austin Powers i npression)
My God you’ ve got a wonderful body. | bet
you shag |li ke a m nx!

Pretty girl SLAPS Drew, wal ks away. The guys all | augh.

RYAN
Hey, Liberace...how | ong have you been a
swtch-hitter?

They all sneer w ckedly at Zach.
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ZACH
Switch-hitter?

Zach follows Ryan’s line-of-sight to see SAM Zach nervously
| oosens his tie.

RYAN
So...did you get Ronmeo’s phone nunber?

Ryan’ s beady eyes bore into Zach, awaiting his explanation.

ZACH
No. But, | gave himyours. What was it
agai n? 1-800- BLOW ME!

For a moment all is silent, until the guys all LAUGH at Zach’s
j oke. Ryan smles, but his eyes still |ook upon Zach
suspi ciously. Zach neets his glare, then neekly | ooks away.

EXT. TRENDY DOMNTOM BAR — SAME
The guys are hopping into a cab. Zach stops short.

ZACH
@Quys, |'mbeat. |I’m gonna head hone.

RYAN
Yeah, you need your beauty sleep, ‘cos you
gotta |l ong day of doing nothin ahead of

yal
Zach flips-off Ryan.

ANTHONY
See ya on the flip side, Yo.

Ant hony sl ans the door shut, the cab speeds off.

As soon as Zach sees that the cab is out of sight, he creeps
back into the bar.

| NT. ZACH S CONDO — MORNI NG
Zach’s groomng hinself in front of the hallway mrror,
preparing hinself as normal for his workday.

From the corner of his eye he sees a man (SAM FROM THE BAR)
standi ng by the kitchen doorway hol ding a nug.
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SAM
How do you take your coffee?
ZACH
(annoyed) Why are you still here?
SAM

| m maki ng breakfast. (notices the tie) Wy
the suit? | thought you’ re unenpl oyed.

ZACH
(nmeek) I...1 am | .(Focuses on Sam
You need to | eave.
SAM
So, that’s it? Wham bam thank you Sanf?
ZACH
For pity’s sake, what do you want? A ring?
|’mnot |ooking for “life partner”...just a...
SAM

A fuck?
Zach says not hing. Looks away.

SAM
Ah...so, black then with two spoon fulls of
shane?

Samtestily puts the coffee down and then hastily barges out of
the front door.

Zach |l ooks at his face in the mrror.

He tightens his tie, tighter and tighter until his face is
burning red. He eventually | oosens the tie and takes a deep
breath...sel f-1oathing seething in his eyes.

EXT. ZACH S CAR — DAY

Zach is driving around in his BMN talking on his cell phone.
He hasn’t shaved in three days. His eyes are red. There’'s a FOR
SALE sign stuck on the rear wi ndow of the car.

ZACH
How bad is it?
(Smacks the wheel of his car)
Margin calls? How nuch do | have |eft, 15K?
(listens) Oh...15 dollars?
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Zach pulls the car over. Listens — puts phone down — Zach’s
face TURNS PALE. He gets out of the car and VOM TS

I NT. COWUNI TY THEATRE - DAY

Actors sit in a sem-circle on a stage. Barbara is handi ng out
scripts to them BARBARA, sits down. On her left is (SAMM).
Samm is Barbara's closest friend.

Sitting on her right is BORIS, a short, bespectacled man with
an eastern European accent. He is the producer/director.

Sonme of the actors appear confused by the script.

SAMM
The Godfather? On stage? In drag? Wy?

BORI S
Because this saga is to America what
U ysees was to Greece. What Tartuffe was to
France. What Macbeth was to Scotl and.

The actors still seem perpl exed.

SAVM
That was cl ear as nud. Barb?

Bar bara noti ceably hesitates before answering.

BARBARA
Uh, | think Boris sees the ‘Godfather’ as
THE classic American story, and...its, its
cul tural appeal transcends dramatic and...|
guess, sexual conventions..?

Most of the group nod in unison, understandi ng Barbara’'s
expl anation. However, Boris seens irritated.

BORI S
This is not what | say.

SAMM
You're right, it wasn’t. It actually nade
just a little bit of sense.

Barbara tries to contain a giggle. BORIS, angrily turns on her.
BORI S
‘Ha-ha-ha’. Get ny schedul e and then start
mar ki ng out the stage...giggling schoolgirl!

Bar bara sheepi shly DARTS away to find Boris’ stuff.



| NT. CAFE — DAY

BARBARA and SAMM getting coffee.

SAMM
Last year was “Paradi se Lost”, the year
before that was “War and Peace”. Wat's
next? “Star Wars: Return of the
I nterpretive Dance?”

BARBARA
| did voice a protest.

Samm rai ses her eyebrows, in a disbelieving gesture.

The girls

BARBARA
kay, so, | didn't exactly whisper...
munbl ed...i ncoherently.

sit down at a table.

BARBARA
| feel your pain! |I'd nmuch rather do one of
the classics: Mller, WIllianms, Pinter.

SAMM
As long as the little dictator’s in charge
that’ s never gonna happen. Then again...
(furtively) now that you're vocationally
chal | enged...you could get nore invol ved...

BARBARA
Now that |’ m *Vocationally chall enged
shoul d be | ooking for work, not conspiring
with a harlot.

SAMM
|’ mjust saying...if a single Momlike ne
can hold down a job and act on the side,
Lord only knows what you’re capable of.

BARBARA
Speaki ng of which, Mommy Dearest...isn’t
school up for the day?

Samm | ooks at her watch. Her eyes w den in dread.

24
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| NT. APARTMENT — NI GHT

Bar bara wal ks through front door. Her father, FRANK, is
unpacki ng groceries in her kitchen.

FRANK
Pri ncess.

Bar bara wal ks over, kisses Frank. Frank continues to unpack
groceries (including Macaroni & Cheese, m crowaveabl e di nners,
donuts...etc).

BARBARA
Dad, you didn’'t have to-

FRANK
Just ‘cos you’'re unenpl oyed, doesn’t nean
you gotta starve. You re thin enough as is.

Frank renmoves food fromthe cupboard...nostly macrobiotic stuff.

FRANK
VWhat’s up with the organi c chow? Gabe’ s?

Bar bara hesitates before answering. Then nods. She wal ks over
to the dinning table, where there is a newspaper |ying out.
Jobs have been CIRCLED in the HELP WANTED secti on.

FRANK
There’s sonme good stuff in there. You
shoul dn’t have a problem findi ng work.

BARBARA
|’mreally not sure whether | wanna go back
to another adm n job... maybe-

FRANK
In case you hadn’t noticed the econony’s in
the toilet. It’'s best to hunker-down and be
safe. Stick to doing what you do best.

BARBARA
Yeah...you re right.

Frank wi nks, ki sses Barbara on the forehead.

BARBARA' S TV ROOM - LATER

Bar bara’ s | oungi ng on the couch with Gabe. They' re watching a
basebal| gane. Barbara’ s feet are on his chest.

Bar bara rubs her toes tantalizingly against his shoul der.



GABE
Back off, Flipper.

Gabe chuckles at his own joke. Barbara smrks.

GABE
Hey, ny hunor’'s like a fine wine; it’'s —

BARBARA
(teasing) Rancid vinegar?

GABE
Hey, one of these days, this funny-man is
gonna buy us our dream house.

BARBARA
(hopeful) In Paris...?

GABE
Baby, please! Wy would you wanna live in a
pl ace you can’t speak the |anguage? | was
thinking nore like a farmin |owa.

BARBARA
You do know that ‘Field of Dreans’ is a
work of fiction, right?

Gabe, ki sses Barbara on the forehead, rolls off the couch and
heads toward the kitchen. Barbara swi tches the channel.

BARBARA
Once | find a job we should cel ebrate by
going to NY...take a carriage ride.

GABE ( 0S)
Why ?
BARBARA
Because it’s ronantic.
GABE ( 0S)
Doesn’t your momstill live in NY?
Bar bara FROMANS
BARBARA

Maybe San Fran woul d be better.
Gabe wal ks into the room hol ding a phone and a box of donuts.

GABE
How | ong have you been on the Fatkins diet?
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BARBARA
Dad.

GABE
This stuff’ll kill ya. (points to phone)
Let’s order fromthat Veganeze restaurant.

BARBARA
The one that does Vegan Chi nese food? Sure.
Get what ever you want.

Gabe flips back to the gane. Barbara' s nood has darkened.

| NT/ EXT. HOMES OF BARBARA, ZACH AND JAKE — MORNI NG DAY/ NI GHT
MONTAGE

During this time-Iapse sequence, Barbara and Zach are | ooking
for work, applying for jobs. Meanwhile, Jake’s enjoying his
‘paid vacation’

- BARBARA highlighting jobs in the newspaper. Al of the jobs
she’s highlighted are nenial office positions.

- Barbara typing on her conputer.

BARBARA (VO
| believe enbryonic cloning will play a
fundanental roll in our future. As your
admn | hope to play ny small part by
produci ng a stress-free work environnent
for your exceptional scientists.

Bar bara | ooks at what she wote, and then sticks her finger
down her throat pretending to vomt.

- ZACH hamering away on his conputer

ZACH (VO
In addition, | have extensive experience in
asset allocation, product managenent, and
mar keting. | al so have experience...

- JAKE scribbling a note on a ragged pi ece of paper

JAKE (VO
Dear Pent house, while recently on a plane |
had the nost erotic experience of ny life...

- BARBARA stuffs countless envel opes with resunes and letters.
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Behi nd her on the wall is an el aborate chart of all the pl aces
she’s applied to.

- BARBARA | eans over a mail box, kisses the letters, posts them
- ZACH eagerly opens his mail box, scanning for responses.

- JAKE wal ks through his front door reading a letter and
| ooki ng pl eased with hinself.

FEMALE VO CE (VO
“Thank you for your scintillating,
scandal ous contribution to Penthouse...”

- BARBARA' S on the phone whil e nmaking an el aborate di nner of
baked beans on toast.

BARBARA
" mrunni ng out of ideas. (listens)
Monst er. con? Who are they? Really? Cool

- JAKE pl aying ganes on his conmputer with LI ONEL

- BARBARA stares intently at her phone, waiting for it to ring.
The silence is deafening.

That chart on her wall has nearly every job crossed off.

- ZACH, dials a nunber on his CELL...the honme phone in his
kitchen RINGS. He picks it up, |ooks relieved.
-JAKE reads a book. Gavin wal ks into his room

GAVI N
Hey, | need to pay the nortgage today...?

Jake sheepi shly shakes his head.

GAVI N
Dude, it’s been three nonths. Wat happened
to all those unenpl oynment checks?

JAKE
Chil d support. Look, | have a gig tonight...
once | get paid, I'll wite you a check

Gavin | ooks | ess than convi nced.
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I NT. THE TAVERN — NI GHT

After hours. The bar is being cleaned. Jake is chatting with
the owner of The Tavern (Gscar), by the bar. Gscar, hands over
nmoney to Jake. Jake | ooks | ess than inpressed.

JAKE
This it?

OSCAR
‘fraid so, kid. Things haven’t been the
sane since Sid left the band. Didn’t you
see the crowd tonight...it was half enpty.

JAKE
Yeah. Sid. Fucking... babies.
OSCAR
What’s on your m nd?
JAKE
The Alm ghty Dollar. | need rent noney, and
l|"’mstill trying to save for that deno CD.
OSCAR
Listen, | know this guy who's | ooking for a

session guitarist. Can you play classical?

Jake visibly hesitates.

JAKE
Yeah...sure. Hook ne up.

| NT. BARBARA' S APARTMENT - MORNI NG

Barbara’s in bed with Gabe, having sex. She’'s on top. Phone
rings. She picks it up.

BARBARA
H, this is Barbara. Yes...
(she sm | es)
Sure. Definitely, 1'd be interested in a PR

posi tion.

GABE
How about a m ssionary position?

Barbara cuffs Gabe’s nouth with her hand. Gabe reacts to this
by continuing to make love to her. Barbara's having a hard tine
concentrating. She listens.
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BARBARA
|’ mopen to that! Yes...l can cone...| nean,
yes, | can fit it in..that is to say, | can

make it...Sounds...amazi ng!

Bar bara sl ans phone down, gets back to business with
Gabe. Her face is flush wth joy.

I NT. JAKE S HOUSE — MORNI NG

SUPER ON SCREEN - 7. 50AM

Jake, in the bathroom vainly preens hinself.

Jake’s hair is neatly parted giving hima studi ous | ook. He
SNARLS at this appearance and proceeds to RUFFLE his hair to
make it | ook nessy again.

I NT. JAKE'S CAR — MORNI NG

SUPER ON SCREEN - 9. 58AM

Jake’ s car sputters, and dies. Jake keeps on turning the key,
but the car won’'t start. Jake SLAMS the wheel with his fist.
EXT. STREET — SAME

SUPER ON SCREEN - 10. 07AM

Jake SPRINTS down the road (CARRYING A GUI TAR CASE) trying to
hail a cab.

The cab STOPS AT A LIGHT. For a nonent, Jake is relieved, he
slows to a jog. Wien he’s thirty feet fromthe cab, a man
(ZACH), cones from out of nowhere - oblivious of Jake — and
takes the cab for hinself.

Jake’s stunned. He catches up to the cab, SMACKS on the w ndow.
Zach | ooks up as the cab pulls away. JAKE FLIPS H M OFF

EXT. BUS STOP — MORNI NG

SUPER ON SCREEN - 10. 26AM

Jake stands, TAPPING his fingers against the bus stop. He | ooks
at the schedul e, |ooks up for a bus...but sees nothing’' s com ng.
Standing next to himis a nother and her young child. Jake’s
eyes dart around wi ldly, he s SWEATI NG PROFUSELY.

The woman backs away...wary of this strange, sweaty man.

The bus arrives. Jake clinmbs aboard. He addresses the driver in
a seething tone.
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JAKE
Why have schedules, if you' re gonna drive
i ke M ss Daisy?

The bus driver angrily stares at Jake. Jake shakes his head,
reaches into his pocket for change but finds NOTH NG

The passengers are getting annoyed. Jake nakes a sil ent appeal
to a woman (BARBARA) sitting closest to the driver. She, shrugs
as if to say, ‘sorry, can’t help ya

JAKE
Does anyone have a dollar?

BACK TO THE BUS STCOP
Jake SLOUCHI NG al one as the bus pulls away.

EXT. G TY STREETS — MORNI NG
SUPER ON SCREEN - 10. 54AM

Jake frantically DASH NG t hr ough downt own, DODA NG bet ween
pedestri an bystanders.

| NT. RECORDI NG STUDI O- MORNI NG

SUPER ON SCREEN - 10. 59AM

Jake rushes into an EDITING SU TE. Inside waiting for himis a
producer, Marc Suggs.

MARC
Jake? Marc. Just in tinme. You ready?

Jake wi pes sweat from his brow

JAKE
Sure. Let’s get to it.

RECORDI NG BOOTH

Jake opens a guitar case. Inside is an old classical guitar.
Jake pulls it out and BLOAS THE DUST OFF IT. Fromthe EDI TI NG
SU TE he can hear Marc on his earphones.

MARC
Okay, Jake, we’re | ooking for sonething
that’ s both baroque in tone yet gossaner in
enotion...can you do that?

JAKE
What ever you need, chief.
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Jake flexes his fingers, eyes the songsheet in front of him
Takes a deep breath.

Jake begins to PLAY, yet what cones out is anything but
classically classical ...instead it’s a norbid m xture of rock
and sonet hi ng i nconpr ehensi bl e.

MARC
Jake...can | have a word with you outside...
bring your guitar.

FOYER

Marc and Jake begin to wal k through the maze of offices in the
bui | di ng.

MARCUS

| heard you want to put together a deno.
JAKE

You heard correctly, ny good man.
MARCUS

This deno’s inportant to you, right?
JAKE

O course.
MARCUS

You coul d have fool ed ne. Jake...the
recording industry’s a close-knit

community. The last thing you want is a bad
reput ation.

JAKE
Whoa, hold your horses Nellie...whaddya
mean?

MARCUS

What you played in there was nore Eddi e Van
Hal en than Ludwi g Van Beet hoven. You wanna
be a serious nusician. Get serious.

JAKE
Ckay, so | exaggerated ny skills but that
shouldn’t tarnish ny rep, right? R ght?

Mar cus has wal ked Jake to THE ELEVATORS. Jake takes the hint.

MARCUS
Next time, don’t let your ego wite checks
your dignity can’'t cash
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| NT. CORPORATE CONFERENCE ROOM — DAY

Zach sits quietly. He watches (through glass doors) GEORGE
VI CKERS, an elderly, stately man of 65 approaching the room
He's tal king on his cell phone...he’s ANGRY. Very, very angry.

VI CKERS
You tell that bitch she can keep all the
silver and china, but the dog stays. Ch? A
mutt-ternity suit? What the fuck is that?
Real | y? Hell 0? Hell 0? Fuck.

Vi ckers throws the phone over his shoul der, into the hands of
his vigilant PA, DAWN. Vickers does not say ‘hello to Zach. He
sits down and gets straight to business.

VI CKERS
How woul d you i nprove our market research...
(Dawn whi spers sonmething in his ear)
..Zach?

ZACH
| would build an ecomrer ce-enabl ed web
site. You see, an interactive web presence
can optim ze your custoner analysis by
generating ‘real tinme’ quantitative data.
It’s not cost-prohibitive and-

VI CKERS
Techno- babbl e, doubl e-tal k doesn’t inpress
me, Sonny. Want to inpress ne? Explain to
me why t he NASDAQ t anked?

Zach SHUFFLES unconfortably in his seat.

ZACH
Things were inflated. But the market
corrected itself and now the dotcom
revolution is back on track again.

VI CKERS
Corrected? Young pups |like you crippled the
mar ket with your insatiable greed and
fiscal inconpetence. (Anger increases)
You' re the reason why devoted husbands are
bei ng cuckol ded by their gol d-di ggi ng whore
of a wfe, why their children have to go to
comunity college instead of Stanford or
Yal e. You' re the reason why soneone goes to
Vegas to make up for their losses, only to
cone away with a debt akin to the nationa
deficit!



34

Vi ckers takes a deep breath, gathers hinself, stands-up.

VI CKERS
Dot com revol ution ny ASS! There's better
chance of Betamax maki ng a conmeback

Wth that, Vickers |leaves the room Zach’'s sits, STUNNED

| NT/ EXT. PUBLI SHI NG COVPANY - DAY

Sitting at an ostentatious desk is ANNABEL CORBEL, the nbst
power ful and ruthless publisher in the Northwest.

Qpposite her sits Barbara in a chair two sizes too snmall, wth
her knees practically sandw chi ng her ears.

ANNABEL
When ny grandfat her founded C arenont
Publ i shing he had no idea it would evol ve
froma two-bit operation into an award-
W nni ng, Fortune 500 corporation.

Annabel boastfully gestures to a swank, glimering gold
statuette on the desk in front of Barbara.

ANNABEL
Nei ther himnor ny Father did. Instead, it
took a woman to drag this place into the
215" century. Al we needed was a little
femal e bravado.

Annabel | ooks Barbara up and down with unconceal ed di staste.

ANNABEL
To be our PR officer, you nust be
presentable, vigilant, and...precognitive.
Do you know what that nmeans?

Barbara sits up straight and confidently in her chair.

BARBARA
Precognitive nmeans know edge of sonet hing
i n advance of its occurrence, especially by
extrasensory perception. Ergo clairvoyance.

ANNABEL
Are you nocki ng nme?

Bar bara shifts unconfortably — wondering how to respond. She
shakes her head.
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ANNABEL
This isn’t a spelling B, honey.
(lights a cigarette)
At least tell nme you can fetch coffee?

BARBARA
O course | can.
Annabel continues to stare at Barbara . . . waiting.
BARBARA
Now?
ANNABEL

Bl ack with no sugar.

Annabel picks up the phone, DI ALS. She points to the side of
the roomwhere a coffee pot sits with cups around it.

Barbara gets up pours the coffee. She returns to Annabel’s
desk, as she continues to wait on the phone. Annabel takes the
coffee, sips it and then grinmaces. She cups her hand over the
phone.

ANNABEL
Sweet ner ?

BARBARA
You didn't ask-

ANNABEL

Per haps you should try using sonme of that
ESP your so fond of.

Annabel goes back to the phone.

ANNABEL
Hel | 0? Career Solutions? I'd like to go
with the Asian girl. The other one's too...
uncout h.

Annabel swi vels her chair to face the wi ndow. Barbara nods
dejectedly to herself and gets up to | eave.

When Annabel turns around she notices that Barbara' s gone. She
al so notices that her GOLD STATUETTE HAS DI SAPPEARED TQOO.

QUTSI DE

Bar bara wal ks out of CLAREMONT PUBLI SHI NG office buil ding and
crosses the street. Wien she reaches the other side she takes
out the gold statuette and GQVES IT TO A GRATEFUL BUM
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SUPER ON BLACK SCREEN
Two nont hs...t he search conti nues

| NT. BOARDROOM - MORNI NG

Zach is sitting in an undecorated office boardroom He' s being
interviewed by CLIVE and GEORGE — two pallid guys, with pale
skin and a di zzyi ng degree of nervous habits, including
itching, sniffling, hand-ringing and stuttering.

CLI VE
Techni cal | y speaking you re Croft-esque.

Zach seens confused.

GEORGE
As in Laura Croft. As in...p...p...perfect.

Zach tries to nake eye contact wwth Cive but he nervously
| ooks away.

GEORGE
We could really use sonmeone, who's uh
confortable with the p...public. Soneone who
can handl e the press and, like...investors.

ZACH
|’ ve had |l ots of experience in PR So...

The door to the room EXPLODES open. They’'re abruptly
interrupted by a scantily clad vixen.

VI XEN
Clive, the godmam web camis down agai n,
and Bud can’t get it up. W got any Viagra?

Clive peevishly gets out of his seat.

CLI VE
(Laughi ng foolishly)
The life of a cyber pinp...

Zach’s jaw drops open, conpletely perpl exed.

CLI VE
You did know that we're..

GEORGE
An adult s...s...service..?

ZACH
| ...well ...not...what...not really.
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Clive sighs, straightens up.

CLI VE
VWhat did you think we do at
Cyber pi npi n. con? Retro wear?

Zach shrugs, holds his hands out and nods bashfully.

| NT. WHO- BA- JA TELECENTER — AFTERNOON
Barbara's in an office that overl ooks a field of cubicles.

TEDDY, a slick, sem-literate, high-fivin white guy, is
sitting on a desk. Barbara sits in a seat by a phone. Teddy’s
weari ng khaki shorts with a gaudy short-sl eeved Hawaiian shirt.

TEDDY
‘“Who- Ba-Ja’ sungl asses are the bonb.
Tinted, sv, lenses, cased in a Magnite
gal vani zed frane. Pilots wear these babies.
And we’'re selling themfor a half the price
of Ray Bans. It’'s like selling water to the
st arvi ng.

Teddy pauses, aware of his incongruent anal ogy.

BARBARA
All sales are over the phone?

TEDDY
That’s right, and don’'t forget my ABC
notto: Always Be Selling.

BARBARA
Do you nean, Always Be d osing?
TEDDY
When | started here, | was |like you...a

little beware, right?

(Snaps his fingers, points at her).

But | went from naking $7.50 an hour to $75
a day.

Bar bara does the math in her head, sonething doesn’t conpute.
Bef ore Teddy can conti nue

A BELL RINGS AND RED SI REN FLASHES over a caller’s cubicle.

TEDDY
Bi ngo! Qur first sale of the day.



Bar bara | ooks at the clock on the wall, it reads 1PM People
surround the cubicle formng a sem-circle. They chant ...

PEOPLE
Who- Ba- Ja, RA-RA-RAI Who-Ba-Ja, RA-RA-RAl

Teddy turns to Barbara and points to her phone.

TEDDY
Let’s see whatcha got. The conputer wll
dial for ya. And renenber...use the script.

Bar bara picks up the piece of paper. d ances over it again
shaki ng hand hovers over the phone. The PHONE RI NGS

BARBARA
| don't think I"'mready. In all honesty, |
didn’t know this was a tel esal es position.

38

Her

Teddy lifts his left leg on to the table. Barbara eyes widen in

shock when she notices TEDDY' S WEARI NG NO UNDERWEAR

TEDDY
Just be pleasantly insistent. Now, go on.

Bar bara picks up the Phone. Waits. Sm |l es.

BARBARA
H . M. Cock...l nean Locke? My nane’s Bal.
Bal.. Barbara |I'mcalling from..

(Stops. Looks up at Teddy)
He put the phone down. Sorry.

TEDDY
Try agai n.

BARBARA
Maybe | need nore ti-

TEDDY
Now

Bar bara shrinks back, startled. The phone rings again...she
funbl es, and then eventually picks it up. Teddy continues to
grinidiotically at her. Barbara’ s eyes sharpen.

BARBARA
Hel | 0?
(Hands phone to Teddy. Earnest)
It’s Tom Thunb...he wants his ding-a-ling
back.
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Teddy’s idiotic smle slowy evaporates into a scow ...when he
sees that Barbara is staring directly at his crotch.

| NT. DANCE HALL — NI GHT

Jake stands nervously at the center of a stage, sil houetted by
a spotlight.

He faces an enpty auditoriumapart fromthree figures shrouded
by shadows in the mddle rows. He's auditioning for sonething.

PRODUCER ( OS)
Name?

JAKE
Um Uh, Jake --

PRODUCER ( OS)
Speak up.

JAKE
Sorry...Jake, Jake Hargreaves.

PRODUCER ( OS)
Cccupati on?

JAKE
Fr eel ancer ?

PRODUCER ( OS)
Tr ai ni ng?

JAKE
| took tap for a couple of nonths .
when | was ten

A deafening silence fills the room

PRODUCER ( OS)
Cue nusi c.

HOT CHOCLATE, ‘| Believe In Mracles’ cones on.

Jake starts nmoving nervously at first, unsure of hinmself. He
soon breaks into a striptease that’'s a cross between THE FULL
MONTY AND RI VERDANCE

The nusic stops...foll owed by BARELY CONCEALED SNI GGERI NG

PRODUCER ( OS)
Thank you, we’ll be in touch.
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Hal f naked...Jake just stands there, slowy, dejectedly picks up
his clothes and exits the stage.

SUPER ON BLACK SCREEN
Si x Months Later...

| NT. UNEMPLOYMENT OFFI CE — DAY

Zach enters the foyer dressed inmmculately in a suit — (he’s
been wearing the sanme suit since he was fired). H's
sophisticated style is an extrene contrast to the nyriad of
di sparate characters in the room

The main reception area is a typical governnental interior —
devoid of any personality. The oppressive environnent is
conplinented by the ubiquitous sound of Mizak.

Zach fidgets wwth his tie, trying to loosen it. He begins a
slow walk to the end of the hall.

Zach enters a room at the end of the hallway. The room | ooks
like a classroom 12 sets of eyes stare at Zach as he wal ks in.

A cherubic, heavy-set woman, with a massive bouffant standing
by a chal kboard glares in Zach’'s direction. Her nanetag reads,
DEl DRE.

Zach funbles around, trying to find a seat.

Sitting at the front of the roomis BARBARA. In the back is
JAKE. ZACH, eventually finds a seat in the m ddle.

DEI DRE
kay, let’s get down to brass tacks: As you
all know, your benefits will run out at the
end of the nonth. We can’t consider you for
an extension until we check your job | ogs.

Dei dre reads Barbara’'s job | og. Addresses the class...

DEl DRE
On average, nost people go through four or
five careers. So, being out of work isn't
all doomand gloom It’s actually a great
opportunity to reconsider your career
goal s.

DElI DRE wal ks over to where Zach is sitting, |ooks at his job
| og -- again addresses the class.



DElI DRE i s
conti nues

DEI DRE
Sone of you need to accept that your
industry is downsizing. And if that’s the
case, be open to changi ng your vocation...
and your lifestyle.

now next to Jake, reading his job log, while she
to address the cl ass.

DEI DRE
As for the easy cone, easy go anong us...the
only way you'll get an extension is if you

do volunteer work or claima disability.

Deidre wal ks to the front of the classroomand turns to wite
sonet hi ng on t he BLACKBOARD

BARBARA
You said it’s not all doom and gl oom but
like, the only way you can get a job is
t hrough | uck or sonmeone you know.

ZACH
This hardly seens like an optimnumtinme to
be reinventing oneself.

DEI DRE
Pi sh- posh. Fate brought you here, and for
sone, fate wll land you a job. But only
those with self-belief and guts wll
di scover their true calling — and when
t hat happens, boom..everything wll cone
t oget her ... but on your terns.

Deidre turns back to the whiteboard again, while the rest of
the class contenplate her words of w sdom

DEI DRE' S OFFI CE

Deidre is sitting behind a desk. There’s a KNOCK at her door.
Jake enters |l ooking fairly cagey.

Jake hands his resune to Deidre.

DEI DRE
What can | do for ya..?

JAKE
About those vol unteer prograns?

DElI DRE
Have you got your resune?

up her desk drawer and pull out a panphlet.
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She gl ances over it. She opens



DEl DRE

Ever considered being a Big Brother?

JAKE

(froming) Me and kids we're |ike chal k and

cheese-

DEl DRE

No of fense, but that’s the only program
you're qualified for...besides, you seem
i ke the kind of guy kids relate to.

JAKE
How so?

DEl DRE

Takes one to know one, right? (w nks)

Dei dre hol ds the panphlet out to Jake.

| NT. HOVE OFFI CE — MORNI NG

Zach is sitting in a confortable chair,
wooden desk. Sitting opposite him pen
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He reluctantly takes it.

in front of an antique

and pad in hand, is

NERO, a thirty-something, vocational counselor. H s deneanor

gentle and his smle is deeply conpassi
On the walls are PSYCHOLOGY CERTI FI CAT

Nero is flipping through sone papers.

onat e.

ONS.

On Zach’s lap is a book of COLLECTED POEMS BY TS ELI OT, half

hi dden under a newspaper.

NERO

Where do you visualize your career going?
ZACH

The next |evel.
NERO

VWat if the next |evel doesn’

ZACH
There’s always a next |evel.

NERO

t exist?

Not al ways. Not when you work in an
industry that’s gone by way of the Dodo.

ZACH
So where does that | eave ne?

is



NERO
At the begi nning.

ZACH
That’ s not an option. In ny heart of hearts
| know the tech industry wll come back
stronger than ever, and when it-

NERO
You know what? The state of the industry
you used to work in is not the point. The
point is, - and forgive nme for saying -
but ... know a career businessman when | see
one, and | think you' re like a square peg
trying to fit into a round hol e.

ZACH
How can you say that? You barely know ne.

NERO
The facts don’'t lie...your MBA transcripts
prove you were a jack-of-all-trades, naster
of none. But your school records reveal a
penchant for painting and witing.

ZACH
That doesn’t make ne Andy War hol e.

NERO
But clearly you have creative potential.

Zach | ooks away, a little irritated. Nero, then notices the
T.S. ELIOT BOX inside of the newspaper

NERO
Lets take a stroll.

| NT. BANK — DAY

Zach and Nero are standing in line at a bank. Zach's carrying
hi s newspaper under his arm Nero points to the clerk at the
front of the line.

NERO
What do you see?

ZACH
(Confused) A bank teller?

NERO
VWho is he?



ZACH
| dunno. | see a young guy, maybe in his
early-twenties. He | eases a car. He lives
al one. (Annoyed) Nero, |’'mnot clairvoyant.
NERO
Anyt hi ng el se?
ZACH

He's a bank teller, how nmuch nore is there?

NERO
A lot nore.

Nero takes the newspaper out of Zach’s hand, spills out his
copy of the T.S. Eliot book.

NERO
Did you know that T.S. Eliot was a bank
clerk?
Zach shakes hi s head.
NERO

Did you al so know Cezanne was a | awer? And
that Klint, was as an architect? You know
what | think they and other artists have in

common?
ZACH

No.
NERO

They refused to be defined by the ordinary.
ZACH

How i s that supposed to help ne find work?
NERO

Bef ore we neet next week...| want you to

wite a short-story about your professional
career: \Were it’'s been, where it is, and
where you want it to go.

ZACH
Are you ki ddi ng?

NERO
No.

ZACH

VWhat if | refuse?
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NERO

I f you rebuff my counsel, | can’t help you.
ZACH

If that’s the way it is, that’s the way it

iS.
Zach thunders away and out of the front door.
STREET QUTSI DE BANK

Zach's face is burning red. He's clearly flustered. He takes a
deep breath and starts to watch the many, many facel ess drones
wal k past him all hustling to and fro fromwork. They're
feckless and clearly devoid of happi ness.

Sonet hi ng about this gives Zach pause. He turns and wal ks back
into the bank.

BANK
Zach awkwardly pats Nero on the shoul der

ZACH
Wbul d 500 words be okay?

Nero sm | es, nods.

NERO
Have fun with it. Have fun in general. Go
to the park, take in a gallery. ‘Adore
sinple pleasures. For they' re the | ast
refuge of the conplex.’

ZACH
Oscar W/ de.

NERO
One of ny favorites.

ZACH
(Gins) Mne too.

Nero smles warmy. In turn, Zach smles back. And for a brief
nmonment sonet hi ng passes between them-- a flirtation of sorts.
This time, it’s Nero’s turn to look a little bew | dered.

NERO
Now, believe it or not, | actually need to
cash a check
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| NT. COVMUNI TY THEATER — DAY

MONTAGE - REHEARSALS

-From the back of the theater Barbara gestures wi th her hands
where the actors should be standing on the stage.

- Bar bara handi ng out coffee to everyone

-Barbara setting up lights

-Barbara setting a table on a stage with props

-Barbara painting a backdrop

- Barbara hangs bl ack curtains at the back of the stage.

-Boris directs Barbara to nove heavy flats fromone end of the
stage to the other.

-Bar bara serves sandwi ches to the actors
END MONTAGE

Barbara silently squats in the wings, taking a break. On stage
Boris is renonstrating with one the actors, Robert and his pet
favorite, DI ANE, a contenptuous, snooty actress.

BORI S
Don’t you see? | need nore POWN nore ZAP.
G ve nme extra, WHAM BANG WALLOP. Yes?
Li ke, Di ane.

Boris angrily shakes his head wal ks away, | eaving Robert a
little confused by their exchange. He squats next to Barbara in
the wings, flushed with frustration.

ROBERT
Holy mcrodirector! (whispers) | don't know
about you, but | don’t see nmuch “POW in
Kay’' s character. She seens neek and
i ndeci si ve. How woul d you pl ay her?

Bar bara | ooks around, hesitates before saying anything. As she
opens her nouth to say sonething, D ane cones between them

DI ANE
You' re asking for advice fromthe help. MW
dear, Robert, you nust be desperate.



D ane brushes past Barbara, barely hiding her disdain.

shakes hi s head di sapprovingly at D ane.

Barbara to carry-on. Again, Barbara hesitates.

BARBARA
Um..l reckon Kay kinda starts off as an
acorn. (deprecating) And, as you know,
great oaks fromlittle acorns grow. So, be
delicate yet tough

Samm pops her head into the conversation.

They turn

Boris wal ks away. Barbara shakes her head in disbelief.

SAMM
What’ s your two-cents on Sonny?

BARBARA
Sonny...uh...1 think with Sonny you gotta
deliver your lines |like Pizza; quick,
greasy and cheesy.

SAMM
(smling) That works!

BORI'S (0OS)
| think NO That is a no, no, no.

to see BORI'S, fum ng
BARBARA
Sorry, Boris, | didn’t nean to-
BORI S

You assistant. You do not speak. You do not
opi ni on. You do not direct.

SAVM
Rel ax. She’s only offering adv-

BORI S
But | am zee director...actor take direction
fromme only!

w nks at Barbara apol ogetically.

I NT. JAKE' S HOUSE — NI GHT

Jake’s in his room m xi ng together sone nusic.

arns folded, in the doorway hol ding up a D ctaphone and smling

DEVI LI SHLY.

a7

Rober t

He silently inplores

Robert

Gavi n st ands,
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GAVI N
So you volunteered as a Big Brother...to
extend your benefits? Even that’s a little
| owbrow for you

JAKE
Lowbr ow, hi ghbrow, eyebrow, who cares?

GAVI N
Tell me Mot her Theresa, why do you think
you can do this? It can’'t be ‘cos of your
stunni ng parental record.

Jake bristles.

JAKE
That’' s different.

GAVI N
Per haps you should try being a father
first, before being a Big Brother.

JAKE
Sonme things can’'t be changed. And that’s
all that’s fit to print, got it?

Gavin bites his |ip, and says no nore.

EXT. ST. BART' S CATHOLI C SCHOOL AND ORPHANAGE — AFTERNOON
Jake approaches the stairs outside the school.

Standing at the bottomof the stairs is DUNCAN, an UNKEWMPT
| ooki ng boy of 14, with tousled brown hair. He’s wearing an
arny jacket about two sizes too big.

Jake wat ches Duncan coyly approach two teenage girls — about
his age — standing on the stairs. Cearly, he's shy. Jake
silently witnesses Duncan’s boyi sh overtures net with

di sdai nful indifference by the teenage girls.

As they wal k away, they pass Jake | aughing and sniggering. Jake
| ooks back to where Duncan was standing. He's now sitting down,
|l ooking a little sorry for hinself.

Jake takes a seat next to Duncan.

JAKE
Ni ce jacket.

Duncan conti nues to stare ahead.



DUNCAN
It was ny Dad’s. Are you Jake?

JAKE
(nods) Duncan, right?

DUNCAN
You're | ate.

JAKE

Punctuality isn't ny strong suit, kiddo.
(tries to make eye contact with Duncan)
Is...was your Dad in the Arny?

DUNCAN
Mar i nes.

JAKE
Ah...Senper Fi, right?

Duncan stares in the direction of where THE G RLS HAD WALKED
AVWAY. Jake notices the enbarrassnent in Duncan’s eyes.

JAKE
(Funmbling his words) | reckon there’'s three
ways to deal with hoity-toity girls: tel
‘emto go to hell, crawl under a rock or do
sonmet hing so colossally cool they’ll
wor ship the ground you wal k on.

DUNCAN
|’ m Catholic and I'"ma kind of a geek. So,
| guess that | eaves ne with the rock.

JAKE
Ckay. So, have you done this kind of thing
bef or e?

DUNCAN

You're ny fifth ‘big brother’.

JAKE
Ckay good...so you probably know the drill ...
W' re supposed to just |ike, hang-out,
right? I don’t have to help wth homework
do I ? School was never really ny bag.

Duncan nods, as though he was expecting this.

DUNCAN
You're nore of a tal ker than a thinker,
aren’t you?
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Jake grins.

JAKE
No one likes a smartass...except ne.

I NT. COMMUNI TY THEATRE — NI GHT

The actors on stage are rehearsing. Barbara is nowhere to be
seen.

DI ANE, sits behind a desk in the mddle of the stage. She is in
drag to look |ike ‘The Don’.

DI ANE
What have | ever done to make you treat ne
so disrespectfully? If you' d...If you’d...
(frowns) Line. (scream ng) LINE

Bar bara suddenly energes in the wngs, out of breath. Sanmm
throws her a script. Barbara quickly flips through it.

BARBARA
“I'f you'd cone to nme in friendship, then
this scumthat ruined your daughter would
be suffering this very day.” (Looks at a
fumng Boris). Sorry, | had an interview.

BORI S
What does interview have to do with ny
production?

BARBARA
Not hi ng...it’s just that-

BORI S
| f your work hunting interrupts again,
you' || also be | ooking for new theater. You

get? (under his breath) Wiy can’t you be
i ke your nother?

A pregnant silence fills the room Barbara s face reddens.

BARBARA
If I was anything |like ny Mther, do you
think I'd put up with this insignificant-
(takes a deep cal m ng breath)
Never mnd. Sorry. | won't be |ate again.

BORI S
Ckay, fine, let us continue.



| NT. THEATER CHANG NG ROOVE- NI GHT
Samm and Barbara are getting changed after rehearsals.

SAMM
For a nonent | really thought you were
gonna let Boris have it. Maybe next tine.

Barbara s bag FALLS out of her locker. Its contents SPILL out
onto the floor. Anbngst the contents is a brochure for FILM
SCHOCOL. Samm flips through the brochure.

SAMM

Fil mstudi es? Great idea.
BARBARA

Thanks for your seal of approval.
SAMM

Touchy enough?
BARBARA

Sorry. (Sighs) My life feels like a
spaghetti junction these days...but w thout
the cryptic road signs. Know what | nean?

SAMM
(Smles, hands Barbara the brochure)
Hey...at | east you have a map. That’'s a
start.

Bar bara | ooks at the brochure...silently contenplating.

| NT. THEATER — SAME

When Barbara enters the auditorium— again she is flustered,
a rush. Before she can belch out an excuse she notices the
actors are sitting around quietly. The nood is apprehensive.

Barbara finds Samm tal king in hushed tones w th ROBERT.

BARBARA
What ' s goi ng on?

ROBERT
Boris was deport ed.
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SAMM
Apparently he didn’t know the difference
bet ween a Bl ockbuster card and a green
card.

BARBARA
| nsane. What are we going to do?

Bot h Robert and Samm | ook at Barbara seriously.

ROBERT
We want you to direct the play.

Bar bara continues to stare, nmouth agape at Robert.

BARBARA
And the punch-line is..?

SAMM
Seriously...you re adept at everything; set
design, script edits, topping and tailing...
you' re the creamthat’s kept this Oeo
together...not Boris. It’s a no-brainer.

ROBERT
Besi des, weren’t you the one who said,
‘great oaks fromlittle acorns grow ?

BARBARA
That was a bargai n-basenment proverb. Hardly
grounds for foisting this on ne.

Di ane | evel s AN UNSETTLI NG MENACI NG GLARE at Barbara. In turn,
Barbara literally flinches.

BARBARA
| hate to sound w shy-washy, but give ne
sone time to think it through...okay?

Samm and Robert reluctantly nod their heads — but they are not
convi nced.

Meanwhi |l e, Diane sm|es contenptuously — feeling sonehow, that
she got her way.

I NT. ZACH S CONDO — NI GHT

Zach's sitting at his desk in front of a blank piece of paper.
He recalls NERO S request to wite an essay.
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NERO (VO
Bef ore we neet next week...l want you to
wite a short-story about your professional
career: \Were it’'s been, where it is, and
where you want it to go.

He tries to wite sonething down, but gets frustrated, and rips
the paper up, throws it into a trash can FILLED W TH CRUVPLED
Pl ECES OF PAPER

He pl aces anot her blank sheet on his desk, lights a cigarette,
takes a deep breath and tries again.

I NT. GYM — EARLY MORNI NG
VEl GHTS ROOM

Zach lifts weights, with his back turned to the mrror.
Meanwhil e, two guys are lifting a little too vigorously,
admring their nuscular torsos. One of those nen is RYAN. He
spots Zach, approaches him

Sorry sir, but |I'mgonna have to ask you to | eave. You
menber shi p has expired...t hree nont hs ago.

RYAN
VWhat’'s up slacker? Sorry | haven't returned
your calls. Been busy working, you know? GCh
that’s right, you wouldn’t know, would ya?

ZACH
Nice to see you too, Ryan.

RYAN
Just kiddin', Bro. Seriously...any luck with
the ‘ol job search?

ZACH
| have a few | eads.
RYAN
Must be horrible -- especially for a guy

with a community college MBA. Certain doors
only open for the old boys club, right? |
admre you for holding it together. If I
was outta work for nine nonths it’'d really
fuck with ny dignity. Make ne fee

i npot ent ... wort hl ess.

ZACH
Lucky 1’ m not you.
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Both nmen stare intensely into each other’s eyes. The friction
is obvious. They are interrupted by an enpl oyee of the club.

CLUB EMPLOYEE
(to Zach) Sir...nmy apol ogies but, |’ m going
to need to ask you to | eave.

ZACH
Leave? Wy?

CLUB EMPLOYEE
Uh, we haven’t received any nenbership fees
fromyou for over four nonths.

Zach can barely contain his enbarrassnent.

RYAN
Sounds |ike your busy, bro. Call ne...that
is, if you still have a phone.

Ryan goes back to lifting weights. Zach, visibly rattled begins
to | eave the room In the doorway, he bunps into NERO Both
Nero and Zach | ook genuinely pleased to see one anot her.

NERO
Hey, | didn’t know you cone here.
ZACH
| did, I nean, | just cancelled ny
menber ship...
NERO
Why ?
ZACH

|’mon a running kick right now..so, why
bot her paying for sonething you don’'t use?

NERO
Very zen. How s the story com ng al ong?

ZACH
Sl ow and not so steady. There’ s al ways too
many di stractions.

NERO
Di stractions or procrastination? | always
find the best way to concentrate is to just
drown out the din and focus on the sounds
that give ne pl easure.
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ZACH
Easi er said than done.

NERO
Don't knock it till ya try it. Anyway, |
have a date with a treadm !l ...enjoy your

runni ng.

From the corner of the room RYAN w tnesses this exchange with
a sense of suspicion and hostility.

EXT. PARK — DAY

Zach’s running. He focuses on breathing and nothing el se. He
doesn’t even seemto notice what beautiful day it is. As Zach
turns a corner he sees a man sitting under a tree, painting.
Zach slows...fully absorbing the pastel picture.

The picture is a real-life depiction of the park’s Iake with
the sun beating down upon it. Zach admres it.

Zach allows his face to be basked in the sun then cl oses his
eyes. He drowns out the din and focuses on the sounds of the
park...the birds, the wind in the trees, children |aughing.

ZACH SM LES.
THE PARK - LATER

Zach’s sitting on a picnic table TYPING ON H' S LAPTOP.
Everything’ s flowi ng snoothly. He's conpletely transfixed on
mani festing his thoughts on to paper. For the first tine in
years...ZACH S WRI TI NG AGAI N.

| NT. BARBARA' S DAD S HOUSE — NI GHT

Barbara' s setting a vase on the dining roomtable. She fondly
runs her hands over the antique tablecloth. In the background
her father, FRANK is fussing around in the kitchen.

BARBARA
Can you believe they actually asked ne to
direct the play?

Frank does not respond. This unsettles Barbara.

BARBARA
It’s flattering and all, but | haven't nade
my mnd up yet. You know?



FRANK ( OS)
Princess? Turn the gane on, would ya?

BARBARA
Sur e, Dad.

Bar bara notices a videocassette on top of the video player.
| ooks at the | abel and smles. She inserts it, PRESSES PLAY.

The video is a transfer froman old 8vM HOVE VI DEO

| NSERT - VI DEO FOOTAGE

Barbara - aged 6 - is staging an amateur magi ¢ show for her
parents. For the finale she runs up to A SET DI NNER TABLE
covered in plates, glasses and food...

FRANK (ON TV)
Hold on there, Princess, that’'s not ...

Young Barbara ignores her Dad and proceeds to YANK the
tabl ecl oth out fromunder the settings.

EVERYTHI NG GCES FLYING Not a single itemis |left standing.
Young Barbara' s face reddens with shame. She m ght cry.

In the background the sound of el egant | aughter breaks the
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She

om nous silence. THE LAUGHTER | S FROM HER MOTHER, NI COLE. Young

Barbara sm | es, validated by her Mnis approval.

FRANK (ON TV)
Quit cacklin’. You'll only egg her on.

Nl COLE (ON TV)
Don’t be such a grunp Frankie. It’s just
stuff...it can be replaced. (kisses Barbara)
That’s right sweetie...you do whatever you
wanna do. Be whoever you wanna be.

The younger Barbara giggl es.
BACK TO SCENE

The ol der Barbara watching the screen smles, but tears well-up

in her eyes.
The TV screen FLIPS-OVER to a Football gane.

FRANK ( OS)
It started with that dammabl e nmagi ¢ book
yer Ma bought ya for Christmas. You were a
holy terror!

Barbara turns to see her Dad approaching with food on trays.



BARBARA
| thought you were gonna hit the ceiling.
But Mom..

FRANK
(rueful)... was a bad influence with that

devi | -may-care attitude of hers.

Bar bara takes her tray and sits down on the couch. Frank sits
next to her. Barbara carefully changes the subject.

BARBARA
Did you know t he Washi ngton State
subsi di zes wor ker-retraining?

FRANK
s that so?
BARBARA
(hesitates) Yeah, so, | was thinking about

taki ng sone part-tine classes at the
Nor t hwest Fi |l m Acadeny.

FRANK
Lenrme tell you, that liberal arts clap-trap
won’t put food on the table.

BARBARA
Dad, there’s worse things than a showbiz
career . . . not everyone turns out I|ike-
FRANK

That two-faced industry is for phonies |ike
your Mother. And | sure as hell didn’t

raise you to be the sort of woman who bails
out on her husband and 6-year ol d daughter.

BARBARA
She was just follow ng her heart.

Frank testily drops down his fork.

FRANK
Don't. Don't you ever justify that woman’s
actions to ne. | don't want to hear it.

Bar bara stares at her Father synpathetically.

BARBARA
Daddy, |'’msorry. |I’mjust saying...|’ mnot
like that, | can follow ny heart, wthout,

wi t hout being...being like her.
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FRANK
Fools gold. That’s all it is. Fools gold.

Bar bara takes a deep breath and | ooks down into her plate in
silence. Frank’s nods enphatically, signifying the end of their
di scussion. He turns up the TV s vol une.

I NT. JAKE S HOUSE - DAY

Jake is chatting with Gavin in his bedroomwhile Duncan’s in
their TV room pl ayi ng conput er ganmes. They can see him from
Jake’ s doorway.

GAVI N
H s Dad was a Mari ne?

Jake shakes his head. Holds up a file.

JAKE
Hs Mimdied giving birth and his Dad was
killed in Somalia, in *93. He's been bunped
around foster hones ever since.

Gavin takes the file and |eafs through it...he sighs
synpat hetically and then | ooks at Jake concernedly.

GAVI N
This file should cone with a warning:
“Handle with care.”

JAKE
It’s tough. W' ve got nothing in common.

GAVI N
Yeah, right, you re the nost infantile
person | know.

JAKE
And that’s the problem the kid s snmart ...
real smart.

GAVI N

Once you find a common ground to break the
ice everything will be hunky dory.

Hands Jake the file. Jake reads it. H S EYEBROANS PERK- UP

TV ROOM

Jake sits next to Duncan on the floor. Duncan’s doi ng homewor k.
He seens very frustrated.
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JAKE
Dude, | used to hate homewor k
DUNCAN
That’ s a surpri se.
JAKE
No seriously. | have dyslexia. So, homework

or any kind of work involving books is a
pain in the ass.

DUNCAN
How d you deal with it?

Jake hands Duncan an A4 sheet of AQUA- COLORED film

JAKE
| use this whenever | read sonething. You
see, dyslexics have a probl em seei ng bl ack
on white...everything junps around. The
color helps steady it out. Which helps with
concentration...that kind of thing.

DUNCAN
It works?
JAKE
For real.
DUNCAN
Uh, could | borrowit? I...1"mdyslexic too.
JAKE

No shit? Yeah, help yourself.

| NT/ EXT. THE CI TY — DAY, MORNI NG NI GHT
PLAYTI ME MONTAGE
Jake taking Duncan on numerous excursions through the city.

-In the zoo, Jake’'s admring an exotic bird. Wile behind him
Duncan’s feeding a common pi geon.

- Playi ng soccer. Jake kicks balls past Duncan, who stands as
still as a tree in the mddle of the goal ...disinterested. One
ball strikes himin the head.

-Movie theatre. Jake’'s engrossed in the film while Duncan
snoozes beside him

-Dingy ride on a park | ake. Jake's setting the sails, getting
into being the ship' s captain. Duncan reads a book.
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-\Wal ki ng through Seattle Art Museum Duncan’ s eyes never | ook
up fromhis Ganeboy.

-Indoor clinbing store. Jake is teaching Duncan to clinb. But
Duncan’s on tenterhooks. He's al so m ndful of the other
teenagers in the roomwho are SNI GGERING at his efforts.

Duncan feels a SLIGHT TUG on his safety rope. The tug el evates
himeffortlessly upward. Like Spiderman he clinbs up the wall
AT GREAT SPEED. The ot her teenagers are agog. They do not know
that Jake is slyly pulling Duncan upwards.

Duncan clearly enjoys the reverie. Jake notices this.

EXT. ST. BART' S — DAY
Duncan waits for Jake to pick himup

Sonme kids outside — the INCROAD — stand at the bottom of the
steps maki ng snide remarks in hushed tones about Duncan.

The kids stop | aughing when a stretch linmo pulls-up in front of
t he school. The door opens, and a beautiful woman - roughly 30
years old - steps out.

She’s wearing shades, her clothes are sexy and her attitude is
even sexier. She ignores all of the cooler-than-thou boys and
girls at the bottomof the steps, naking a b-line to Duncan.

She puts her arnms around him and kisses his neck.

SEXY WOVAN
Sorry | was |ate, Lover. | hope |I can nake
it up to you

Duncan’s unsure of what’s going on...but enjoys the inpression
it’s leaving upon the I NNCROAD. Duncan follows the wonman down
the stairs and into the |ino.

The door shuts and the tinted windows roll-up as the sexy wonman
denonstratively kisses Duncan on the cheek, and then W NKS at
the small crowd...who in turn, have been stunned into silence.

| NT. CAR — SAME

The sexy wonan pulls off her shades. It’s MRS. HOFFMAN (from
t he adventure canping store). She emts a good-natured | augh as
the linmo pulls away.

Sitting in the driver’s seat is JAKE. He turns around and
sm | es at Duncan.
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JAKE
Was that col ossally cool enough for ya
ki ddo?

Jake and Ms. Hoffman | augh. Duncan GRINS from ear-to-ear.

| NT. HOUSE - DAY

Duncan wal ks back into Jake’s room and enthusiastically listens
as Jake plays his guitar. Jake notices this.

JAKE
Can you pl ay?
Duncan shakes his head, still enthrall ed.
JAKE

Wanna | earn a few chords?

Duncan’s eyes light-up as he admres the guitar. But then a
| ook of worry sweeps across him

JAKE
Learning guitar conmes down to m nd over
matter...you gotta not mnd, no matter how
hard it seens.

Duncan and Jake | augh at Jake’ s goofy anal ogy.

| NT. CAR - AFTERNOON
Gabe is driving Barbara to the theater. Both | ook perturbed.

BARBARA
Eugene. As in, Eugene, O egon?

GABE
‘ Eugene’ you meke it sound |i ke a venereal
di sease. C non Baby, it’s a headlining gig.
| gotta make ny bones sonewhere, ya know?

BARBARA
| can’t just pick up and go. | have
comm tments here.
GABE

Do you nean directing this play? No of fense
baby, but you're nore of a yes gal, than a
bark orders type-of-gal
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BARBARA
That’' s not true.
GABE
Yes it is.
BARBARA
Well, | guess so...but, hey, that’s not
fair...'m..1"man O eo.
GABE
A, what ?
BARBARA

Never m nd. You had to be there.

GABE
The timng' s terrific. You re unenpl oyed,
my career’s taking off...

BARBARA
| need tinme to think.
GABE
Are you worried about your Dad?
BARBARA
Ki nd of.
GABE

These opportunities conme along once in a
lifetime baby...and sonetines you just gotta
grab the bull by the horns and ride her al
the way back to the-

BARBARA
Honey, you had ne at, ‘opportunities cone
along once in a lifetine..

Bar bara ki sses Gabe on the cheek. Her nood has brightened...
clearly, she wants to take the bull by the horns.

| NT. BARBARA' S APARTMENT — NI GHT
Late at night, Barbara sits on her couch typing on her | aptop.

Gabe wal ks into the room half-asleep. He's only wearing boxer
shorts and FURRY RABI T SLI PPERS.

GABE
Baby, you burnin’ the mdnight oil?



BARBARA
| have a neeting with the cast this Sunday.

GABE
So you' re gonna direct the play?

BARBARA
Sonmet hing |ike that.

GABE
How does this effect going to Eugene?

BARBARA
It doesn’t change anything, and as far as |
know, no deci si on was nade.
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Gabe is taken aback — his feelings hurt. Barbara notices this.

She smles sweetly, apol ogetically.

BARBARA
Ch baby, you know what | nean? O course,
still I want to go. | think. | just-
GABE
Need nore tinme. | know.

Bar bara gets back to work...while Gabe wal ks slowy back to
their room

I NT. COVMUNI TY THEATER - AFTERNOON

Bar bara stands with trepidation behind a stage door holding a
cardboard box full of paper. SHE TAKES A DEEP BREATH, cal m ng
hersel f.

Bar bara opens the door, wal ks on to the stage. The actors and
actresses are scattered around. She |icks her |ips.

The actors slowy congregate. Di ane takes her tine.

DI ANE
s there a reason you needed to spoil ny
rel axi ng Sunday afternoon?

BARBARA
Yes. | nean, no | didn’t nean to.
(regai ns her conposure)
Ckay, thank you all for comng in.
deci ded we need to 86 this whole
Transvestra Nostra thing and go with
sonet hi ng nore...old school
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Bar bara takes out scripts fromher box and hands themout to
the actors. They browse through the scripts.

| NSERT

Front page of the script reads: “A STREETCAR NAMED DESI RE, by
Tennessee Wl lians.”

END | NSERT

DI ANE
So, who am | playing, Stella or Blanche?

BARBARA
(very hesitant) | was thinking about Sanmm
as Stella and Ruth as Bl anche.

Di ane cont enptuously drops the script on the floor.

DI ANE
Excuse ne? Who do you think you are, com ng
in here and changing things? You re a scrub
for crying out |oud.

ROBERT
D ane...give it a rest.

DI ANE
|"ve been in an O f-Broadway play .
what's she ever done?

SAMM
O f-Broadway? How far off...Staten I|sl and?

Di ane glares angrily at Samm

BARBARA
| respect your experiences D ane, but
neither of these roles suit you.

DI ANE
And that just goes to prove how wet behind
the ears you are. (to the other cast)
Ei ther she rethinks this decision or | go.

The actors all |ook at Barbara waiting for her decision.

BARBARA
Fine. You can play Stell a.

DI ANE
|"d prefer Bl anche.
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BARBARA
Fi ne.

Samm | ooks over to see how flattened Barbara feels. Samm, in
turn, is disappointed that her friend acqui esced so easily.

I NT. JAKE S HOUSE — DAY

Duncan is sitting with Gavin in the kitchen. Duncan is
practicing some chords.

GAVI N
So basically, ny stories are vicarious
interpretations of Jake's social life.
DUNCAN

And t he paper pays you for this?

GAVI N
Hi s cavalier lifestyle generates a | ot of
colorful material.

DUNCAN
And you won an award? That’s way cool

Duncan | ooks at the fridge, sees a picture of a young girl.

DUNCAN
VWo is she?
GAVI N
That’ s Marie. Jake' s daughter.
DUNCAN
| didn’t know he had...Are they cl ose?
GAVI N
Not really, no.
DUNCAN
Why ?
GAVI N

Mari e’ s nom and Jake don’t get al ong. She
won't let...it’s a long story.

The front door sw ngs open, and IN WALKS JAKE hol ding a brand
new basket ball. Jake claps his hands.

Phone rings. Gavin answers it.



GAVI N
It's Gordo...about band practice.

JAKE
Shit, | forgot. (looks at Duncan) Tell him
it’s cancell ed.

GAVI N

Wll, that’'s a first.
Jake throws Duncan the basket ball

JAKE
Ckay kiddo, ready to |l earn sonme hoops?

Duncan nods... he conpassi onately | ooks back at the picture of
Marie and then at Jake before getting up to go.

EXT. BASKETBALL COURT — MORNI NG
Duncan shoots junpers (WTH H' S LEFT HAND), while Jake

retrieves the ball. Duncan m sses every shot.
DUNCAN
Jake...why can’t you hang with your
daughter? Is it, like a legal thing?
JAKE

No, it’s nore of a respect thing. Marie’s
nmom wants nme at arns |length. So...

DUNCAN
So...
JAKE
So, as ny Pops would say, |I'mhardly a

reliable rol e nodel

DUNCAN
Youre a little late sonetinmes. But once
you’'re here...it’s fun. W go places and you
teach nme things...I i ke conputer ganes,
poker, ..guitar.

Jake pauses, suspiciously surveys Duncan.

JAKE
Are you trying to butter-nme-up, kiddo?

Duncan carefully considers his words.
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DUNCAN
You said the other day you’' re unenpl oynent
benefits are about to end — which neans
we' || probably have to stop hangin’ out,
right? ‘Cos you gotta find a job, right?

JAKE
Dunc, | haven’t thought that far-

DUNCAN
You can get a job at the orphanage. The
nmusi ¢ departnent’s | ooking for a part-tine
nmusi ¢ teacher — you’'re | ooking for work.

JAKE
Just ‘cos | taught you a few chords,
doesn’t make nme a poster boy for the PTA

DUNCAN
"1l tell ya what...if | make this basket,
will you at least talk to the Reverend
Scott..?

JAKE
(scoffs) Okay Ml...give it yer best shot.

Duncan takes a deep breath, CHANGES FROM H S LEFT HAND TO HI S
RI GHT HAND, and easily makes the junper...like a pro. He spins
on his heels and cheekily w nks at Jake.

I NT. ST. BART' S — MORNI NG
Jake’s sitting in the REVEREND SCOTT' S offi ce.

Sitting opposite himis the Reverend, an elderly yet, gentle
man. Jake’s trying his best to renmai n conposed.

REVEREND SCOTT
Tell me Jake, where’d you learn to play
musi c?

JAKE
My Dad. He taught ne guitar and piano. He
was good too. Wien he was ny age he was a
m nor celebrity in the LA jazz cl ubs.

REVEREND
VWhat happened?
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JAKE
He knocked up a waitress, married her and
becane an account ant.

REVEREND
By that, do you nean he was unfulfill ed?
JAKE

He was happy. But, when he died a few years
back, | renmenber thinking...no way will |
end like that... nmean to cone that close to
your dreans, and then watch ‘em sail away
that’d kill...Sorry, | don’t nean to turn

this into a confessional ...

REVEREND
Not at all. Sounds |ike your father was
noble, famly man.

JAKE
You coul d say that.

The Reverend can tell Jake is unconfortabl e.

REVEREND
Wel | Jake...when can you start?
JAKE
Just like that?
REVEREND

Were you expecting a sign from God?
Jake sm | es genuinely, shakes the Reverend s hand.

Reverend opens the door to his office. They wal k out into the
hal | way.

REVEREND
Duncan’s quite fond of you.
JAKE
He i1s?
REVEREND

|”ve never seen himthis...engaged. The boy
has a lot of faith in you.

At the end of the hallway Duncan is waiting. He | ooks eager and
pl eased. Jake on the other hand seens a little distant.
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REVEREND
Duncan ny boy...you were right about Jake,
he’s a virtuous individual.

DUNCAN
Did he tell you he’s also a really good
si nger ?

REVEREND

(to Jake) Sing? For whon?

JAKE
| sing and play guitar in a band.

REVERAND
Where do you pl ay?

JAKE
We have a standing gig at The Tavern on the
| ast Thursday of every nonth.

REVEREND
Lovely. (puts out his hand) It’'s a
privilege to have such a nusica
renai ssance man join our famly.

Jake sm | es and shakes the Reverend’s hand. He then gl ances
over at Duncan with a slightly furrowed brow

EXT/I NT. THE TAVERN — NI GHT

The Reverend and one of the nuns fromthe orphanage silently
approach ‘ The Tavern’, a trendy nightspot for rockers and
Got hs.

Qut si de young guys and girls dressed in dark, cyber punk
garnments line up to get in. They nod | asciviously at the
Reverend and the Nun.

CUT TO

| nsi de SMKE FI LLS THE STAGE as the sound of a heavy, sinister
base |ine reverberates through the room

CUT TO

The Reverend and the Nun squeeze their way inside past the
t hrongs of cyber punk-dressed ki ds.

CUT TO

On the stage the guitars start THRASH NG DEATH METAL.
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CUT TO

The Reverend and the Nun find thensel ves bei ng pushed to the
front to the stage. One kid with purple, spikey hair grabs the
nun and ki sses her passionately.

The Nun — in shock - pushes the young nan away. He sticks his
pi erced tongue out. The Nun recoils again. The kid holds up his
two hands, making horns with his index and pinky fingers.

The Reverend and the Nun turn toward the stage, where the snoke
is now clearing away. The music is getting harder and harder.

A poster on the wall reads: “DEVIOQUS DEACONS’ -- the band’ s
name.

As the band plays SATANI C, THRASH METAL the Reverend finally
noti ces Jake...who' s wearing A SPANDEX LEATHER M NI STERI AL ROBE

The Reverend grabs the Nun turns on his heels and abruptly
exits ‘The Tavern’.

EXT. DUNCAN S SCHOCL - DAY

Jake sits despondently on the front steps of the school,
wai ting for Duncan. Duncan wal ks out and | ooks furiously in
Jake’ s direction. Jake shrugs, apol ogetically.

JAKE
Apparently | don’t even get severance.

Duncan doesn't bite.

JAKE
He was worried that my band could tarnish
St. Bart’s rep.

DUNCAN
And...?

JAKE
And, he gave nme an ultimatum To work here
| have to give-up the band. And now t hat
| " ve saved enough noney for the deno,
that’s ain’t gonna fly.

Duncan’ s count enance darkens.

DUNCAN
So, you're just gonna throwin the towel?
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JAKE
Be realistic. Do you really think I’ m gonna
dunp ny band for a teaching gig? Were’'s
the glory in that?

Jake sees how forlorn Duncan | ooks.

JAKE
| didn’t nean-
DUNCAN
| thought we were friends.
JAKE
We are.
DUNCAN
Yeah, well | guess you don’t see any glory

in that either.

Duncan gets up and briskly wal ks off. Never |ooks back

| NT. CAFE — DAY

Zach's sitting with Nero in a café. Nero holds up sonme sheets
of typed paper.

NERO
Spl endi d essay.
(Si ps sonme water)
How does it feel to be witing again?

ZACH
Cathartic.

Nero | ooks over Zach's shoul der as a MAN ENTERS THE RESTAURANT.

NERO
How woul d you feel about working in a nore
creative environnent...li ke a nmagazi ne?
ZACH

| don’t know. Does it pay well?

NERO
(smling) W' re gonna have to try sone
hypno-t herapy on you, aren’t we?

ZACH
| m ki ddi ng! Seriously, it sounds
prom sing. | appreciate your help...in fact,

| appreciate . . . you.



For a nmonment both make STRONG eye contact.

Zach turns to see a burly, brusque man towering over

QUI NN (CS)
Ner 0? Hey man, sorry |I’m| ate.

NERO
Zach, this is Quinn Marks, the Editor-in-
chief of The Seattle Metro.

Zach hol ds out his hand. Quinn grabs it heartily.

Zach nods --

Nero | ooks at Zach, who in turn | ooks as though he wants to

QUI NN

Zach? Your not Zacharia from Sanoma are ya?

ZACH
Qui nn was the class president of Sonoma
County High, when | was a freshman.

QUI NN

Well, 1"l be kid...where’s your nocasins?
(grabs Nero’ s shoul der)

Boy, you should have seen hi mand that
sister of his. (to Zach) Your parents still
living on the conmmune? What were their
names agai n, Mondancer and Rai nbow?

burrow under a stone.

LATER

They’' re still

hi m

somewhat unconfortably. Zach turns to Nero.

eating lunch, while Quinn continues to recount
stories of Zach's chil dhood. Quinn doesn’'t nean to be a jerk,
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he thinks that Zach also recalls his childhood with a sense of

hunor .

QUI NN

Oh, and they were dirt-poor too. H's
parents were ‘artists’ ...they nmade

scul ptures out of recyclable materials.
Shit, did they ever sell anything? That was
probably why you never had any shoes,
right? (chuckles) Damm, all this |aughing
makes nme gotta drain the main vain. ‘scuse
me gents.

Quinn gets up fromthe table. Nero | ooks over the Zach.



Zach gets up. Leafs through his wallet,

NERO
Zach, I'’msorry...

ZACH
WIl an I QU suffice?

NERO
O course. Zach?

Zach | eaves the restaurant.

| NT.

Zach is wal king toward his front door.

CONDO — DAY

finds no cash.

Opens it. Standing in

the doorway, is Nero. Both nen stand in silence.

Zach

EXT.
Ner o

NERO
Mea cul pa.
ZACH
What’s the apol ogy for?
NERO
Cnon, let’s stop playing this gane.
ZACH
VWhat gane?
NERO

This. This...carefully choreographed dance
around your lvory Tower. |I’mnot here to

cast the first stone.

ZACH

Wiy are you here? Do you see ne as sone

sort of dansel in distress?

NERO

Dansel ..? No. A friend in need? Perhaps.

grabs his coat.

ZACH
Let’s take a wal k.

DOMWNTOMWN STREET — SAME
and Zach are wal king down the street.

peopl e pass them by.

A snorgasbord of
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ZACH
What do you see?

NERO
Urban survivalists. What do you see?

From Zach’s point of view, he | ooks at A YOUNG BUSI NESS WOVAN,
AN OLD WOVAN, A MAN OF COLOR, A TEENAGE BOY, A MAN DRESSED IN A
SUT.

ZACH
| see subjugation. Necrophobia. Qppression.
Di strust. A charl atan.
(Zach 1 ooks at a hippie playing guitar)
| see a kid who went to school who was
different, a kid who didn’t get invited to
the cool parties. Who didn’t get new books
because his parents were tree huggers. Wo
couldn’'t play sports ‘cos his parents were
shoe | oat hi ng masochists. | see a kid who
was different and because he was different
everyone of his so-called peers let him

knowit. | see a social pariah...who'll
spend the rest of his life just trying to
fit in.

NERO

(1 ooki ng at Zach)
| see a dianond in the rough. | see a man
who won't let the child in himgo.

ZACH
A leopard can’'t change its spots.

NERO
Spoken i ke a true pussy.

Both nmen fall silent. Nero grins. Zach grins. They both | augh.

NERO
Ckay, | confess, change isn't easy.
(Nero stops wal ki ng)
But ...a | eopard can change his coat.

Zach doesn’t follow Nero's |ogic. However, he sees that they’ ve
stopped in front of a clothing store. Nero drags himin.

EXT. DOWTOM STREET - SAME

Zach and Nero wal k out of a clothes store. Zach is wearing a
pair of black jeans and a fitted brown turtl e-neck sweater.
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Zach | ooks at his reflection in the shop w ndow.

NERO
A new | ook, a new sh you.

ZACH
Car eer counseling and fashion tips.

NERO
Not hi ng beats shoppi ng t herapy.

Nero adjusts Zach’s turtleneck collar. For a nonent Zach is
rigid, but when Nero offers a reassuring smle, this seens to
put Zach at ease.

NERO
Did you tell your parents how you felt?

ZACH
| know this may be hard to believe, but |
wasn’t the nost chatty kid on the bl ock
Fact is, |'ve barely talked to them since |
| eft hone...

NERO
| f you re serious about turning your life
around, that’s a good place to start.

Zach thoughtfully nods, considering Nero's advice.

Nero and Zach stop OUTSIDE OF A LOCAL MJSI C STORE. Nero hol ds
eye contact with Zach. Zach nods, understanding Nero' s selfless
of fer of friendship.

Nero turns around, to see JAKE standi ng outside the shop door
behind a small stall. On a boonmbox he’s playing catchy dance
musi c. Nero and Zach wal k over.

NERO
(to Jake) Who is it?

JAKE
It’s my stuff.

Zach picks up a CD.

ZACH
How nmuch?

JAKE

6 bucks.



ZACH
"Il take two. One for ne and...one for ny
friend.
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Zach hands noney to Jake and then wal ks away with Nero. As they

| eave, the record store manager, LIONEL wal ks out.

L1 ONEL
How s it going?

JAKE
Ckay. Thanks for letting ne set-up out
here. Once | get the band’s deno CD
toget her...you can carry ny stuff inside.

L1 ONEL
Not hing for nothin’ but, in a way, | kinda
prefer these tunes...they’'re nore...real

JAKE
You think? It’s just conputer hoo-ha...
nothing nmuch to it really.

LI ONEL
VWhat do | know...l only run a nusic store.

I NT. HOUSE — NI GHT

Jake wal ks into his kitchen, as Gavin gets off the phone.

carries a concerned expression.

GAVI N
That was Mari e’ s not her. She-

JAKE
.wants to know where the check is.

Gavin | ooks at Jake for an expl anation.

JAKE
Yeah, well, | wanna know why the job market
is dryer than the Sahara desert.

GAVI N

VWhat about the cash for the deno?
JAKE

That' s sacr ed.
GAVI N

You could try | ooking for work here.

He



Gavi n hands Jake a big PINK 4” by 5" card. Jake's reads it.

JAKE
A Pink Slip Party?

GAVI N
It’s an anti-establishnment job fair of
sorts...but set in a |aid-back environnent.

JAKE
Your editor wants you to cover this,
doesn’t she?

GAVI N
[’Il let the rent slide for a nonth.

JAKE
Al'l right...but no Dictaphone this tine.
(turns to |l eave, hesitates)
Any ot her nessages?

GAVI N
No. You could call him you know
JAKE
|’ve tried. No dice.
GAVI N
| hate to be cornball, but action really

does speak | ouder than words.

I NT. COMMUNI TY THEATER — NI GHT

The group’ s rehearsing on stage, while Barbara watches. D ane
is wearing a peroxide blonde w g.

DI ANE
“I know | bullshit a bunch. But let’'s face
it, a woman's charmis 50% snoke and

mrrors.”
BARBARA
Cut. Cut. Diane? What are you doing? That’'s
not the line, this lineis; “I know!l fib a
good deal. After all, a woman's charmis
50% il lusion.”
DI ANE

| " m addi ng sone spi ce.



Di ane exits the stage,

78

BARBARA
It’s a classic |ine.
DI ANE
Do | ook |ike a Charleston dancer? This

needs a contenporary spin.

BARBARA

No it-

DI ANE

| " m beat. Let’'s cal

THEATER BATHROOM

it a night.

much to Barbara’s chagrin.

Bar bara wal ks out of one of the stalls. It’'s obvious she’'s been

cryi ng.

Samm noti

I NT. NERO

Zach is w
GONNA BE”,

SAMM
Things are going pretty snooth, aren’t

t hey?

BARBARA
As snooth as sandpaper. Maybe Di ane, Gabe,
and ny Dad are right, |1’ mnot-

SAVM
Stop listening to the birdbrains fromthe

peanut gallery. GCet
fighting back.

off the ropes and start

ces Barbara trying to hide her tears.

SAMM
My conpany’ s hosting this unenpl oynment
shin-dig tonorrow. Cone al ong...you never

know...it could | ead

to sonet hi ng speci al !

BARBARA

A Pink Slip Party?

SAVM

(synmpathetic smle)

It’s better than a pity party..

S CAR - EVENI NG

th Nero in his car.
BY THE PROCLAI MERS.

On the radio is the song, “I’'M



ZACH
s this unconventi onal ?

NERO
VWhat you're wearing is perfect.
ZACH
No, | nean, going out on the town...li ke

this? Not on the clock

NERO
Does it feel weird?

ZACH
It should. But...it doesn't.

NERO
If it begins to feel weird, just say
‘“when’. Besides, a Pink Slip Party is
rel evant to our professional relationship.

Zach grins. Nero |leans over, turns up the vol une.

NERO
Don’t hate ne...but this is one of ny
favorite songs.

ZACH
Real | y?
NERO
It’s the ultimate ‘leap into the voi d’
song.
ZACH
Leap into the void?
NERO

It’s the point of no return. It strips you
of your pride, your fears and past...it’s a
new begi nni ng where anything s possible.
It’s a joyride into the subline. It’s...

| ove.

ZACH
If this vocational therapy thing doesn’'t
wor k out...you should try being a poet.



| NT. BAR/ CLUB — NI GHT

The club i

banner hanging fromthe ceiling reads:

hooked up!

s full of young twenty-to-thirty sonethings.
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A | arge

PI NK SLI P PARTY — get

Al around the club are SMALL BOOTHS bei ng run by conpani es
that are there to NETWORK AND MAKE CONNECTI ONS

Jake is in front of a booth being run by a conpany call ed,
SONGSHEET. COM  He | ooks engaged and very pl eased while he tal ks
to a young man, CORY

CORY
We need soneone |ike you at Songsheet. W
only have one other person who' s been
involved in the nusic industry...she’s our
director of PR | think she used to manage
a band...what was their nane agai n?

SAMM (QS)
The Devi ous Deacons.

Samm energes from behind Cory.

JAKE
Samm ?

CORY
You two know each ot her?

SAMM
Cory, this is Jake, ny ex.

CORY
Does he cone with a recommendati on?

SAWM
Sure. He's a great catch. Conpletely
reliable too. In fact, when | was in | abor-

JAKE
Samm , don't-

SAMM
Wien | was in |abor for 18-hours, giving
birth to HS little girl, Jake was wast ed,
in sone bar in Tacoma, foolin’ around with
a 17 year-old groupie.

JAKE
She was 18 and we'd broken-up.
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SAMM
Al you had to do was be there.

JAKE
| screwed up once, and you’'ve had ne | ocked
in the dog house ever since.

SAMM
Oh pl ease. You hold the key. Not ne.
JAKE
Uh, sorry, but when you said, “Stay the
fuck away fromus..” | got a sneaking

suspicion | wasn’'t wel cone.

SAVM
That’ s a conveni ent excuse.

Jake | ooks defeated. He turns to wal k away, BUMPS shoul ders
wi th BARBARA who’' s wal ki ng back from the bat hroom

SAMM
That’s right do what you go best...skid-
addl e.

BARBARA

(to Samm ) Who was that?

SAMM
Nobody.

Bar bara studies Sanm ’'s eyes, noticing how sad she | ooks

GABE (0S)
Hey Baby, surprise!

Barbara turns to see GABE STANDI NG BEHI ND HER

GABE
(to Samm) Do you mind if | borrow ny
girlfriend for a nonent?

SAMM
By all neans.

Gabe, SWEEPS Barbara into the m ddle of the dance floor. Gabe’'s
bubbling with nervous energy.

BARBARA
Don’t you have a gig tonight?

GABE
| do. | needed to give you sonething.
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Gabe opens-up Barbara' s hand and places a RINGin it.

GABE
| got perm ssion fromyour Dad...
BARBARA
Nupti al s?
GABE

Your Dad says you deserve a commtnent if |
expect you to follow ne around the country.

BARBARA
How did we go fromnoving State to a state
of marriage?

GABE
This is our big ticket. | wanna experience
it together...for better or worse.

Barbara' s too stunned to say anything. Gabe kisses her.

GABE
Babe, | gotta get to gettin. |I don’'t need
an answer right now..just think about it.

Gabe ki sses Barbara again. He dashes away, | eaving Barbara,
st andi ng al one, FLABBERGASTED in the m ddl e of the dance fl oor.

CUT TO

Nero and Zach danci ng toget her.

Zach appears rigid. But Nero's encouraging smles and goofy
GYRATI ONS seemto | oosen Zach up. However, Zach’'s eyes continue

to dart around suspiciously...painfully aware of prying eyes.

Nero notices this. He tries to hold Zach’'s hand.

ZACH

| don’t do public displays of affection.
NERO

Just for tonight, fly your freak flag. Be

proud of it.
Zach lets Nero take his hand...they nove cl oser.

RYAN ( OS)
Yeah Baby...yeah!
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Zach turns to see RYAN hitting on a woman. Anthony and Drew are
just behind him They haven't yet noticed Zach. Zach abruptly
di stances hinself from Nero.

Anthony finally sees Zach. Zach smles, half-heartedly waves.

NERO
Friends of yours?

ZACH
Vaguel y.

NERO

Let’s say ‘hi’.

They wal k over to where Anthony, Ryan and Drew are sitting.

DREW
Lookee here, the prodigal bitch returns.
ZACH
What’ s up guys?
ANTHONY
Where the fuck have you been, Dog?
ZACH
Been preoccupi ed.
RYAN

You' re outta work, how busy can you be?

The guys | augh callously. Zach’s face reddens.

NERO
H ...1"” m Nero.

ZACH
God, yeah, sorry...yeah...this is ny, uh, ny
friend Nero.

They all nod at Nero. Zach turns to |l eave. Ryan grabs his arm

RYAN
(ant agoni sti c)
What’'s the rush? Stay for a drink.

ZACH
l|’d |l ove to, but...

NERO
Sounds great. Can | get you guys a round?



They all nod. Nero wal ks off to the bar. Zach and the ot her

guys sit in silence for a nonent.

ZACH
What exactly are you doi ng here?

RYAN
Qur conpany’s | ooking for fresh neat. Good
thing you bunped into nme; we may have an
opening at the office. You interested?

ZACH
Yeah. Wy not ?
RYAN
| see you got yourself a sugar-daddy.
ZACH
What was that?
RYAN

Your ‘friend . You both seemvery cozy.

Zach DOES NOT NOTICE Nero’s just behind him hol ding drinks.

ANTHONY
Yeah Z-man...how | ong have you been riding
t he chocol ate speedway?

ZACH
Firstly, | don't ride the-whatever-you-cal
it. And secondly, he a vocati onal
counsel or...our relationship is purely
professional. If he’'s sone...hono who’'s hot
to trot for me, that’s his trip. Ckay?

The guys all pause, to | ook over Zach’s shoul der at Nero.

RYAN
Uh oh, | think you hurt its feelings.

Zach turns sees Nero behind him Zach's face turns pale.

NERO
Your right, a leopard can’t change its
spot s.

Nero storns away. Zach’s feet remain stuck in the ground,
doesn’t know what to do. Ryan pats himon the shoul der.

RYAN
You had ne worried. For a second there, |
t hought you' d gone to the brown side.

he
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The guys chuckl e call ously again. Zach notices all there

sneering faces and sonething in him breaks.

ZACH
Ryan...shut the fuck up

The guys STOP LAUGHI NG. Zach stares MENACI NGLY at Ryan.

RYAN
What the hell is this?
ZACH
Gay pride asshol e.
RYAN
| knewit. |I knew you were a fa-

Zach THROAS a right hook at Ryan, knocking himto the fl oor
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Ryan grabs his bl eeding nose. The other guys stand-up but cower

beneath the sheer anger emanating from Zach.

Zach wal ks away...satisfied, yet still saddened.

I NT. ZACH S CONDO — EVENI NG
MONTAGE

Zach phoning Nero fromdifferent phones in his condo.

-Squatting by the front door

ZACH
Nero...1 know you don’t want to talk to nme
-In kitchen
ZACH

Those guys...they’'re dicks. They’'re hyenas...
Wi ch, God knows what that nakes ne.

-In his bathroom

ZACH
|’ma stupid asshole. A heel... But nost of
all ...
-On his bed
ZACH

.l"msorry. Just call nme back. G me a
chance to expl ain.



-On the couch

ZACH
| got scared...and...l don’t expect any
synpat hy...actual l y...

-At his desk...in front of his conputer.

ZACH
You're a good guy. I'’m..1"ma parasite.
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A couple of tears well-up in his eyes. Enphatically puts phone

down. Sl ams conputer shut.

CGets up fromdesk...he’s back WEARING HHS ARVANI SUI T. He wal ks

out of the door w th purpose.
The phone rings, Zach runs back, eagerly SNAPS it up.

ZACH
Ner 0?
(D sappoi nt ed)
Hey Mom..Look, I'ma little busy...l” m okay.
I"mfine. 1"Il call you soon.

Zach puts the phone down. He hesitates, and then picks the
phone up again. DI ALS A NUMBER

ZACH
Rai nbow? (voice cracks) |I’m not okay. |
really screwed things up.

ZACH STARTS SOBBI NG...his voice trails off into the phone.

| NT. RECORDI NG STUDI O — MORNI NG
Jake and his band are preparing to record.

Gavin wal ks recording room..Jake’s nouth drops open. Gavin is

carrying Jake's guitar case. Gavin is literally shaking in his

boot s.

GAVI N
You forgot this.

JAKE
Are you okay? | nean...are you gonna-



Jake is slightly confused by the question.

GAVI N
I’mfine. | snoked a pack of cancer sticks
on the way here and chugged-down a bottle
of cold nedicine...wth codei ne.

JAKE
Dude, you coul d have called ne.

GAVI N
We all have to deal with our fears at sone
stage...and sonetinmes the best way is to
junp in feet first.

JAKE
Shoul d I have the paranedi cs on standby?

GAVI N
| al so needed to ask you a question...and it
needed to be in person.

JAKE
Well, for your sake | hope this is a
meani ng-of -l1ife type of question.

GAVI N
Do the ends justify the neans?

guitar case at him

GAVI N
Gotta go...the codeine’s running out.

Gavin scanpers out of the room
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Gavi n shoves Jake’s

Jake doesn’t know what to nmake of all this. He opens his guitar

case. On top of his guitar

is a picture of himand Duncan.

He

sits down on a chair, stares, contenplatively at the picture.

| NT. PLAYGROUND — DAY

Samm and Barbara are chatting, while Marie plays on the

SW ngs.

SAVM
And you' re okay wth this?
BARBARA
Gabe’s a sweet and he’s reliable. | could

do wor se.



Bar bara gl

her.

Jake
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SAMM
I f you want reliable, buy a Chevy.

BARBARA
It's for the best. The whole fil m school
i dea was just a pipe dream And | ook at how
well the play has gone. If, for no other
reason, at least it’'Il make ny Dad happy.

SAMM
Do you know what an actor’s worst nightmare
i s?

BARBARA
Me as their director?

SAMM
Bei ng typecast. Playing the sanme role over
and over again, just ‘cos that’s what
everyone around them expects.

BARBARA
| m not typecast.

SAMM
Prove it to ne. Show the world that you can
pl ay sonething other than Daddy’s little
girl..Jake?

ances over her shoulder to see JAKE standi ng behi nd

| ooks repentant.
JAKE
G ve ne a chance to fix things.
SAMM
VWhat ? Oh, are you high again?
JAKE
| " m serious.
SAMM
Mari e doesn’t deserve a fair weather
f at her.
JAKE
| agree. She deserves an all -weat her
f at her.
SAMM
W’ ve been down this road before. | can’t

go through it again. I won't. I-
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BARBARA
Godammt Samm, he’'s trying to make things
right. Don’t cut-off Marie just to spite
Jake. It’s not fair on her. For fuck sake,
at |l east he wants to be in her life.

Barbara storm away. Marie conmes up to Samm and Jake, who
appear to be holding a silent stand-off.

Mari e takes Jake’s hand.

MARI E
Daddy...swi ng ne.

Jake stares at Sanm . Samm reluctantly nods. Jake takes Marie
over to the sw ngs.

| NT. BARBARA' S APARTMENT — EVEN NG

Barbara i s surrounded by packed boxes in her |ounge. Her front
door opens, and in wal ks her Fat her.

FRANK
Everyt hi ng okay, Princess? | called this
nmor ni ng, but you didn’t answer.

BARBARA
Everything’ s wonderful. I'’mstil
unenpl oyed, |’ m broke, but...l"mgetting

hi tched, noving town, and preparing for a
life of subservient bliss.

Bar bara starts unpacki ng food-stuff fromthe kitchen cupboards.

FRANK
Isn’t this what you want?

BARBARA
No. This is what you want. It’s never what
| want .

FRANK
What do you want ?

BARBARA
| don’t want cookies, | don't won't tofu...l
i ke sushi...1 like sorbet.

FRANK

What’s your diet got to do wth-
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BARBARA
| want to eat the food that | want to eat.
FRANK
Ckay, | won't pick up groceries for you.

Bar bara studi es her Father’'s face.

BARBARA
If you can't let ne live ny life, you can't
be innmy life. Yes, | have her heart but |

al so have your sense of honor. And ny honor
tells nme that | need to think for myself
before I do sonething I mght regret...
sonmet hing that would hurt the people |

| ove. Understand?

Frank nods and nunbl es sonet hing i ncoherent to hinself, and
t hen wal ks out of the front door, |eaving Barbara standing
al one...yet, her deneanor is stoic.

| NT. THEATER — NI GHT

The group’s rehearsing. One wonan, RUTH, is wearing a peroxide
bl onde wig, filling-in for D ane.

Di ane enters the theater with dramatic gusto. The group seens a
touch agitated by Diane’s attitude.

DI ANE
Sorry I"'mlate. Car troubles.
(puts down bag, takes wig off of Ruth)
How about today we start at scene 12, |
need sone wor k-

BARBARA
No.

Bar bara takes wi g out of Diane’s hands

DI ANE
No, what ?

BARBARA
No nore of this. (takes a deep breath)
Ruth, I want you to take over for D ane.

(Faces Diane with a | ook of determ nation)
Sorry, but this is ny production, and |
need perfornmers, not perfornmances.
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DI ANE
You can’t do this, I'll quit.

BARBARA
Ckay...
(addresses the group)
Those in favor of Diane staying...and ne
quitting...rai se your hand.

No one in the group raises their hand. Diane’s eyes burn with
anger. SHE SWEEPS- UP HER BAG AND STORMS QUT OF THE THEATER

Samm | ooks at Barbara. Smles and then w nks at her.

SAMM
That’s nmy girl ...putting the unity back into
comunity theater

Bar bara DOES NOT snile back. She seens driven and focused.

BARBARA
Peopl e...we have a production to put on in
two weeks. | won’t tolerate anynore

distractions. Got it?

The players all nods back in unison.

| NT. ADVERTI SI NG AGENCY — MORNI NG

Zach is sitting at a desk in a cubicle. The nanmetag on the side
of his cube reads: ZACHARI A M LLER, COPYWRI TER

A polished, SLICK-LOOKING EXECUTIVE |urks up to his desk.

SLI CK EXECUTI VE
Hey man...what’ s cookin’ ..?

ZACH
Not much, just getting ny-

SLI CK EXECUTI VE
About the copy you wote. | need you to
rewite it...but this tinme, lead with the
benefits, and then unpack the features.

Zach nods back. THE SLI CK MAN THEN HANDS ZACH A PI CTURE

SLI CK EXECUTI VE
We'l|l be using this image for the magazine
spread. Thought it mght inspire you. It’s
called, “Leap into the void".
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| NSERT PI CTURE
LEAP | NTO THE VO D, BY YVES KLEIN

This is a renowned picture of a man | eapi ng out the w ndow of a
two-story building on to a cobble street. However, it is clear
that there is no one to catch his fall.

END | NSERT

Slick Executive | eaves the room Leaving Zach to contenpl ate
the picture. SOVETH NG I N H M CLI CKS.

He takes off his jacket and | oosens his tie. After staring at
the picture a little longer, he then takes off his tie.

Zach gets up fromhis desk and wal ks over to the elevator. Once
inside the elevator, he begins to renpve his shoes, his socks,
his pants, his shirt...etc, until he’s down to his boxers.

The whole tinme, he’s smling.

Zach exits the el evator upon reaching the ground floor. He
confidently STRIDES PAST A FOREST OF CUBI CLES AND GAVKI NG
FACES. At the front door is the Slick Executive.

SLI CK EXECUTI VE
What are you doi ng?

ZACH
|’m | eaping into the void.

Zach TOSSES THE PI CTURE at the Slick Executive and exits the
bui | di ng wearing nothing nore than his under garnents.

| NT. BARBARA' S APARTMENT — SAME
Barbara is in bed with Gabe. Packed boxes are all around her.

The PHONE starts to ring. Her Dad s norni ng wake-up call.
Bar bara reaches over to grab it...but she stops and LETS THE
PHONE RI NG until it goes dead.

Bar bara gets out of bed, wal ks over the one of her boxes and
starts unpacking it.

She takes out an old picture of her Momand Dad. Her nother is
wearing a RED SI LK SCARF, and her father is wearing a YANKEES
BASEBALL CAP.

Bar bara renoves the sane red scarf and cap fromthe box. She
puts them both on.
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Barbara hears Gabe stir. He sits-up in bed. He sees that
Bar bara’ s unpacking. This clearly CONCERNS H M

Bar bara wal ks over the bed, sits next to Gabe. She hol ds her
hand out. The RING sits in the mddle of her palm

GABE
Baby?

Bar bara hugs Gabe, SHAKES HER HEAD and hands the RI NG back to
hi m Gabe nods, solemmly accepting her deci sion.

| NT. JAKE' S HOVE - SAME
Jake’s in his bathroom preening hinself.

Today, however, Jake's not going for the quintessenti al
sl acker/ punker | ook. Today, he’'s well grooned in a suit.

He | ooks positively sonber.

I NT. ST. BART' S — LATE MORNI NG

Jake slowy, deliberately wal ks dowmn the hallway of St. Bart’s
school, heading toward the REVEREND S OFFI CE

He arrives at the REVEREND S door. The nmorning sun filters
t hrough the gl azed gl ass. The shadow of a cross is projected on
to Jake' s chest.

Jake takes a deep breath, knocks on the door.

The door SW NGS open. Spectacul ar, bright nmorning |ight BURSTS
fromthe room dousing Jake.

EXT. ZACH S APARTMENT — MORNI NG

Zach’s outside getting into his new set of wheels...an ol d BEAT-
UP, HONDA CIVIC. He’'s wearing sweats.

I NT. GYM — EARLY AFTERNOON

Nero is lifting weights. In the mrror, he sees Zach standing
coyly behind him

Surroundi ng them both are |ots of people working out.

Zach starts singing, |I"M GONNA BE, by the Procl ai ners.
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ZACH
Wen | wake up, | know |I'm gonna be,
| "' m gonna be the man who wakes up next to
you. When | go out, | know |I'm gonna be,
"' m gonna be the man who goes along with
you. When |I'mworking, | know |I'm gonna be,
"' m gonna be the man who's working hard for
you. | would walk 500 mles. And | would
wal k 500 nore. Just to be the man who
wal ked 1,000 mles to fall down at your
door ...

Nero grins. Zach stops singing.

ZACH
| guess I'mjust a dansel in distress after
al | .
Nero breaks into a full, forgiving smle and enbraces Zach.

They then kiss...boldly, in front of everyone.

| NT. CATHCLI C SCHOCOL — MORNI NG

Duncan’s sitting alone, cross-legged in a nusic room He’'s
struggling to strumchords on the guitar.

JAKE (OS)
You’ ve been practicing; what sounded like a
dying cat now sounds like a cat with a
cough.

Duncan refuses to turn around to face Jake. Yet, H S LIPS CURL
UP INTO A GRIN

JAKE
You can ignore nme if you like...but it’'II
just nean detention in the |long run.

DUNCAN
On who's authority?

JAKE
On the authority of St. Bart’s new part -
time music teacher...nme. (nock whisper) It’s
true what you said about them priests...they
live for repentance and forgiveness.

Duncan’s now | i stening.



JAKE
The band thing wasn’t working for nme. I'm
| ooking for nore of a duet thing.
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Duncan turns to Jake. He sees Jake is holding one of his bags.

DUNCAN
Are we goi ng sonewhere?

JAKE
My pl ace.

DUNCAN
For how | ong?

JAKE

Until you ve mastered the entire Led
Zeppelin repertoire.

Duncan hesitates for a nonent, eyes Jake sonmewhat suspiciously.

DUNCAN
Foster care is very exp-

JAKE
| used the noney | saved for the deno.

Duncan gets up, takes his bag.

DUNCAN
Quitar’s pretty hard. It mght be a while
before I’ m any good.

JAKE
You know what they say about | earning
guitar...it’s mnd over matter. You gotta-

DUNCAN
..not mnd, no matter how hard it seens.

Jake reciprocates Duncan’s wy smle. They begin to wal k out of

the room

DUNCAN
You know...it’s kind of a |ane nptto.

JAKE
Yeah...we’ re gonna have to work on that.

As the two of them head out the door, Jake puts his arm around

Duncan.



I NT. COMMUNI TY THEATER — NI GHT

It’s opening night, and the play has cone to an end. On the
stage the actors take their first bow.

The crowd stares silently for one painful nonment. They then

suddenly EXPLODE into a RAUCOUS APPLAUSE. The curtain FALLS.

Bar bara conmes out from behind the curtain, takes her bow.
Fol | owed by the rest of the troupe. Barbara | ooks proud and
sati sfi ed.
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Her eyes peel through the snall audi ence, but she cannot seem
to find who she’s |l ooking for. Meanwhile in the back row of the

audi ence i s JAKE, DUNCAN AND... MARI E

LATER - BACKSTAGE

Barbara and the rest of the troupe are standing in a circle
hol di ng chanpagne gl asses. They toast each other.

ALL
To Bar bar al

Bar bara notices Jake, Duncan and Marie standing in the doorway,

she | ooks over to Samm . Sanm shrugs.

SAMM
Weat her permtting...every kid should have a
Mom and Dad, right?

BARBARA
No ifs, ands, or buts about it.

Bar bara gives Samm a snmall hug.

Bar bara notices an ol der man standing by the doorway. It’s her

father, FRANK. Barbara goes over to him

BARBARA
| didn't see you out there. Wat -
FRANK
You didn’t answer the phone the |ast couple
of days | was worried. I...1 talked to Gabe,

he told nme about your deci sion.

Bar bara nods gravely. Frank takes a step closer to Barbara.
From behi nd his back he pulls out over a dozen red roses.

FRANK
| don’t know what the protocol is here, but
is the director supposed to get flowers or
somet hi ng on openi ng ni ght?



Barbara warmy accepts the flowers.

BARBARA
Thanks Daddy...

FRANK
You make me proud. You know that, right?

Bar bara enbraces her Father. He ki sses her head.

FRANK
You're right. You re the best of us
Princess. The best...and that’ s okay by ne.

| NT. CAFE — MORNI NG
two coffees. As he | eaves the shop he passes a wonan

Ner o buys
( BARBARA)

at a table wwth a fol ded-up newspaper beside her.

She appears to be studying from a textbook.

Ner o nods

| NT. ZACH

NERO
(pointing to the paper)
Are you finished with that?

BARBARA
Sure. Go for it.

a ‘thank you’, takes the newspaper, exits the café.

S CONDO — MORNI NG

Nero wal ks into the kitchen holding the coffees and the

newspaper .

Zach’s putting together a breakfast of eggs,

pancakes and bacon.

ZACH
Cone with nme to the coast this weekend. |’'d
like to stop by ny parents place for
Tel | abrati on.

NERO
The storytelling festival ? Wonderful. And |
get to neet the parents? My dear Zachari a,
are we goi ng steady?

Zach holds up a frying pan and points to the apron he’'s
wearing. He places plates, upon plates of food on the table.
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ZACH
What do you think?
NERO
| think I could get used to being a kept

man!

They both | augh. Nero holds up a section fromthe newspaper he
procured from Barbara in the café.

NERO
Speaki ng of which...there’s a job in here
under ‘writer’...it’s for a |local production
conpany.
Zach reads the ad.
ZACH
Looks interesting. I'Il give ‘ema call.
NERO

Good idea...and while you' re at it...
(Eyeing all the food)

..ask themif they have any plans for
br eakf ast .

SUPER ON BLACK SCREEN
One nonth |l ater...

| NT. OFFI CE — DAY

Zach sits, facing a conputer screen in a spacious, well-lit
of fice.

He’'s listening to the nusic he bought from JAKE outside of the
musi c store.

A man enters. WE NEVER SEE H S FACE.

VAN
Settled in?

ZACH
Just about.

VAN

(noticing the nusic) Who's this?

ZACH
He’'s a local artist. Does nostly trip-hop
and anbient stuff -- it’s good.



MAN
Mnd if | borrowit? Wre |ooking for a
new nusi ¢ guy. You never know, he mght fit
the bill.

ZACH
Hel p yourself.

Zach hands the nan the CD, he | eaves the room

| NT. OFFI CE — DAY

A man (Cl ARAN)

dressed in trendy attire sits behind a desk
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interview ng Barbara. The office is prosaic, save for piles of

papers,

a conmputer, and a few digital caneras.

Cl ARAN S has a flashy but sincere smle, yet his deneanor seens
standoffish. He's carefully scrutinizing Barbara s resune.

C aran turns to his conputer, practically ignoring Barbara.

Cl ARAN
| I'ike your enthusiasm - and the guy who
recomended you said the play you directed
was top-notch. It’s also good that you're
taking sonme filmclasses. However...|'m
concerned that you have no on-the-job
experi ence.

BARBARA
True, but | have the talent to do this.

Cl ARAN
So does everyone that cones through that
door. What nekes you different?

This frustrates her.

BARBARA
Did you know an interviewer will nake his
m nd up about an interviewee in the first
twenty seconds, based on hand shake,
appear ance and deneanor ? Because of the
onus on first inpression you forget about
bei ng yoursel f. Everything you say and do
becones a programmed response. Heaven
forbid you' d do anything unique. It’s just
a gane you see. A superficial system
tailored for sycophants and cronies. And
when you’ ve been through as many of these
as | have, you begin to read the signs.
(Sighs - Leans forward)
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So, ‘why should you take a chance on ne’?
‘cause | have the balls to be real. To be
daring. Pity is...you' |l never know that.

Caran still hasn’'t | ooked up fromthis conputer. Apparently he
didn’t hear a thing.

Cl ARAN
Daring, eh? What’'s the nost daring thing
you’ ve ever done?

Bar bara shakes her head — not caring either way.

BARBARA
Thi s.

Bar bara grabs her bag, and WALKS QUT OF THE ROOM into the
hal | way. She wal ks with pace and resolve. Truly confident,
every step of the way.

By the tinme Barbara reaches the reception desk...Cl ARAN CATCHES
UP WTH HER.

Hi s attitude has changed. He seens open, and very pl eased.
Bar bara actively ignores him

Cl ARAN
Bar bara? (smles) Wen can you start?

Bar bara drops her bag, in utter astoni shnent.

Cl ARAN
In our industry, talent goes a | ong way,
but a tigerish personality can take it even
further.

BARBARA
| don’t know what to say.

Cl ARAN
That’ s a surprise!
(firmy shakes Barbara’s hand)
Can you spare a nonent ?

Bar bar a nods.

Cl ARAN
| want you to neet sone of the new hires in
our filmdivision. They're kinda |like you...
tal ented... but raw.
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| NT. OFFI CE - SAME
Bar bara wal ks with C aran down a hal | way.

C aran opens the door. Sunlight SPILLS into the inpressively-
sized office fromtwo | arge w ndows.

Sitting at two desks (wth their backs turned to the door) are
two nen. One has on a set of headphones and is tinkering with a
synt hesi zer hooked up to the conputer. The other is sinply

t ypi ng.

Cl ARAN
(To the nen)
Quys, I'd like to introduce you to Barbara...
our new associ ate producer-slash-director.

The guys turn around...they’re JAKE and ZACH. A vague sense of
recogni tion passes between all three characters. Jake w nks,
fl ashes Barbara a rogue-like grin.

C aran senses the famliarity between them

Cl ARAN
You all know each ot her?

Al three crack a smle -- slightly stupefied by the fatalistic
events that have brought them together.

ROLL CREDI TS



