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H GH SCHOOL HELL
FADE | N:

A typical teenager's Jansport backpack is plopped on a
sidewal k. 1It's torn and scuffed wth gane | ogos and band
nanes decorating it. Al so one unusual logo of a trident-
type object.

A HAND

Gistening with sweat noves down and zips open a side
conpartnent of the backpack, reaches in and pulls out

A GLOCK 22

The dull polymer frame of the gun sucks up all the sunlight.
The hand di ps back into the bag and pulls out the magazine,
checks the amop which is all bright silver, slans the nmagazine
into the gun. Locked and | oaded.

EXT. H RAM BELLEVUE H GH SCHOCL - MORN NG

H ram Bel | evue High was built in the 50's -- an ugly, squat
structure, peeling and crunbling. Gaffiti covers sonme walls.
Students flow up to the doors. They stop at the netal
detectors. Bags are searched, sone teens are picked for
scans.

It's a scorcher in the busy city, even though it's Septenber
Everyone hides fromthe harsh sun.

LUCAS STANTON wal ks up to the netal detectors. He's taller
than nmost of the other students. H's hair and eyes are dark

He al ways has to check out his surroundings, as If enenies
wai t around every corner.

He swi ngs his backpack over to the security table to be
checked. He wal ks through the detector w thout a peep

I NT. H RAM BELLEVUE H GH SCHOOL NMAI N HALLWAY- MORNI NG

A FEMALE SECURI TY OFFI CER | ooks suspiciously at Lucas, digs
into every corner of his backpack

Lucas just gives her a quick smle, a bit uneasy. He glances
nervously back out the door

He junps at the |oud sound of the zipper of his backpack
bei ng zi pped back up. The security guard hands himhis pack
and nods her head away down the hallway.

Lucas smiles again and joins the flow of teens into the bowels
of the school

DOWN THE HALLWAY
A group of seniors talk in a group.

Lucas approaches them



The group turns as one and regards him Two of the senior

G RLS smle at himand allow himto stand on the periphery
to talk to them He's tolerated, but not allowed in. Cddly,
no hugs or any ot her kind of contact.

A SOUND

Makes themall turn.

I N THE DOORVWAY

A teen bOK runs at top speed at a netal detector and smashes
into it, knocking it off balance and onto the fl oor

He vaults over it, his blond ponytail flying behind him In
a flash, we see that he's carrying the Jansport backpack

Security officers junp at himand m ss.

He dives over one spraw ing guard and sprints down the
hal | way.

THE GROUP
Sees himconing and react. They recognize him

LUCAS
Dani el ?

DANI EL
Pulls the G ock out as he nears the group
LUCAS

Plants hinself in front of the two girls and the rest of the
group. The guys run off like scared rabbits.

DANI EL
Bares his teeth like an animal. You can al nost hear him
growm . He screans at the top of his |ungs.
DANI EL
St ant on!
Still running, Daniel raises the dock and takes dead ai m at
Lucas.
DANI EL ( CONT' D)
You're going to hell now
LUCAS

Doesn't nove. Just awaits his fate, his face bl ank
i mpervi ous.



DANI EL

Stops running, sliding on the tile, and starts to pull the
trigger...

éust as the fermal e security guard tackles himand brings him
own.

The gun fires, but the bullet smacks into a wall, knocking
off nore plaster fromits already patchy surface.

THE HALLWAY

Erupts in chaos as students screamand run in every direction.
But Lucas just stands where he is, staring into space.

ON THE FLOOR

Several security guards have Dani el down and have taken his
weapon. One guard is on a wal kie radioing for police.

Dani el struggles with them his face red, tears stream ng
down his cheeks.

DANI EL ( CONT' D)
You don't know what he is. Help ne
stop him

LUCAS
Stares off into the void, knowing it's tine to go.

DANIEL (O S.) (CONT' D)
You don't know, none of you know.
We have to stop himnowor it'll be
too | atel

A TEACHER cones up behind Lucas and touches himon the
shoul der. Lucas angrily shrugs himoff.

LUCAS
Don't touch ne!

EXT. ROSE WH TLEY HI GH SCHOOL - MORNI NG

Rose Wiitley Hgh is a picture perfect small town school.
It's red brick and quaint, a restored old school house from
the 1920's, with additions built in the same style. It's
very clean -- the object of civic pride.

I ndian summer -- it's Cctober but hot. Mst students are
showi ng | egs and ar ns.

No netal detectors, no angry security guards. Just one kind
of chubby, very friendly security man, DUFFY, who smiles and
greets each student by nane.

DUFFY
Tanya! Ready for practice today?



TANYA, blonde and athletic, gives Duffy a fist-bunp.

TANYA
Al ways ready, Duff!

Tanya strides into her school, all power and force. Behind
her straggl es her year-younger sister MELISSA, pale wth

| ong unbound brown hair that she refuses to style. Her
clothes don't match and she covers nost of her body.

She stunbles and alnost falls into the school. Duffy catches
her before she toppl es over.
DUFFY
Watch it, Melissa
MEL| SSA
Wat ch what ?

She acts |ike nothing haEpened, turns away w thout neeting
Duffy's eyes. Tanya | ooks at Duffy and shrugs. Kid Sis iIs
weird, what can you do?

I NT. ROSE WHI TLEY HI GH SCHOOL HALLWAY - MORNI NG

The inside of Rose Wiitley is alnost as inmacul ate as the
outside. The students don't hate their school and they don't
take their feelings out on the walls or structures. Lines

of well-kept |ockers line the hallway.

The hallway is decorated with signs about the big Hall oween
Ni ght dance and talent show. |In fact a quartet of cheerl eader-
types are working out a routine in the mddle of the hallway.

Mel i ssa goes to her |ocker, makes sure to hide her conbination
| ock while she opens it. Tanya regards her with benusenent.

TANYA
It's not |ike anyone cares what's in
your locker. It's not |ike anyone
cares what's inside you. You won't

| et them

Mel i ssa opens her |ocker to reveal photos and posters from
vanpire films, ghostly TV shows and fantasy novels hung in
an alnost famlial collage, as if her parents, brothers and
sisters were all fantastical beings... with a space left in
the center for her.

She speaks through the | ocker door to her sister
MELI SSA
You just don't have the right
conbi nati on.

Mel i ssa peeks through the slats of the | ocker at Tanya.



MELI SSA' S POV

Only parts of her sister are visible, making Tanya appear
pi eceneal, not a full person

Moverment behind her sister

MELI SSA' S EYES

Wden in fear. She can't believe what she's seeing.
MELI SSA' S POV

Zoomi ng past her sister, it looks like flames are shooting
out of a nearby doorway and sone reddi sh creature stanps
out, breathing fire.

THE LOCKER DOOR
Al nost sl anms shut on Melissa as she junps back
Tanya pushes the | ocker in anger

TANYA
Just try to get through the norning
wi t hout enbarrassi ng anyone.

Mel i ssa | ooks around her sister to see if the creature really
is down the hallway.

MELI SSA
You mean try not to enbarrass you.

She roughly pulls open the | ocker again, takes out sone books.

MELI SSA ( CONT' D)
Don't worry. You're the Teflon
princess. Nothing that | do wll
stick to you.

She finally peers past Tanya and sees..
LUCAS

Standing hesitantly in the hallway, brushing his hair out of
his eyes and trying to fade into the background. A wonan
next to himsteps back fromthe office door. This is Lucas's
not her, MRS. STANTON, tall and willow with prematurely gray
hair but a face that could have been Helen of Troy's. She
wal ks with a cane. Her entire left side seens stiff and

unf or gi vi ng.

MRS. STANTON
Thank you so nuch for understandi ng
our special situation. Your schoo
is lovely.

She cl oses the door and regards her son, who gives her a
nmeek smle.



TANYA

Turns to see what Melissa's staring at -- and gets an eyefu
of Lucas.
TANYA
Tall, dark and new. W never get
new here. An air of nystery, a touch
of the shy. I'mall over this.

She strides off down the hallway, |eaving..
MELI SSA
Dr oopi ng agai nst the | ockers.

TRINA (O S.)
Si s-shit again?

Mel i ssa nods, |ooks down at her one true friend, Trina --
smal | and feisty, she's had to yell |ouder and junp hi gher
than nost just to get herself noticed.

Trina suddenly squeals and points to Melissa's calf -- poking
up over her ite socks is a design in ink
TRI NA ( CONT' D)
You did it! | can't believe it! No

one inks here. Did you sneak over
to Fram ngton?

Mel i ssa nods again, lifts up her leg and pulls down the sock
tol?hOM/Off her new tattoo: a long serpent that runs up her
cal f.

MEL|I SSA
He's ny famliar, ny protector
TRI NA

Mbst gals want a heart or an angel.
Not my Meliss -- she goes for dragons
and snakes.

MEL|I SSA
To protect nme from..

They join in the punchline:
MELI SSA AND TRI NA
Those damm snelly knights with their
big ugly swords.

Melissa finally smles, but the snile fades quickly as she
gazes down the hallway.

MEL| SSA
| had anot her vi sion.

Trina shoots her a | ook of concern.



TRI NA _
Wen? Wiere? You sure it wasn't
just some Hal | oneen decoration?

MELI SSA
M1 liseconds ago. Down there.

She gestures down the hallway. Trina glances that way.
HER POV

Tanya is just about up to Lucas and actually has a hand out
to greet him

TRINA (O S.)
What is that?

TRI NA
Pretends to swoon backwards onto Ml i ssa.

MELI SSA
Sonet hi ng new.

TRI NA
G nme sonething to throw at her. A
qui ck concussi on woul d do wonders.
Why does she have to have everything?

MELI SSA
Been wondering that for years.

TRI NA
Well we can consol e ourselves with
t he know edge that we'll be standing
there to catch himif she casts him

asi de.
MEL| SSA
VWhen she casts him asi de.
TRI NA
Truth beconmes you. It always does.

I NT. FURTHER DOWN THE HALLWAY

Tanya is right by Lucas. He turns fromhis nother and sees
her. She holds out her hand. He can't bring hinself to put
hi s hand out.

MR NI COLAS
Tanya?

MR. NI COLAS, the assistant principal, stands in the now open
office door. He's perfectlg dressed in a designer suit,
every hair on his head has been grooned neticulously, his
tanned skin isn't natural but it's so correct.

He's used to bei ng obeyed.



Tanya tries to ignore himand pushes herself in front of
Ms. Stanton, who i medi ately sees what she wants.

MRS. STANTON
We're just going. He starts tonorrow
norning. H's name's Lucas. He's
wel | -trai ned.

Lucas just backs up against a wall of |ockers, nortified.

LUCAS
Mot her . . .

Tanya t hinks any guy that says "Mther" has to be special.

TANYA
I"m..
MR NI COLAS
Tanya. Now, please. | need you

i medi ately.

She hi des her di sappoi ntnent, puts down her hand. Lucas and
hi s not her wal k past.

TANYA
See you tonorrow?

Lucas turns around maybe too quickly.

LUCAS
Yeah, uh, can't wait.

TANYA
You' ve missed a nonth. | can get
you up to speed.

Lucas nods and then noves down the hall with his nother
Tanya stares after them hoping he'll ook back again.

M. N colas puts his hand on Tanya's shoul der and she reacts
as if his touch was poison.

MR NI COLAS

| don't like being ignored, young

| ady.
She turns, her face stone, and follows himinto the office.
She doesn't notice that on the | ockers Lucas | eaned agai nst
is now the dark, burnt inprint of his hand. The netal of
the | ocker | ooks nelted.
THE OFFI CE DOOR

Cl oses and a shade is drawn over the w ndow i nsi de.



THE BURNT LOCKER DOCR

Smol ders a bit. A student conmes up to the damaged | ocker
This is GARY, a boy who could stand to | ose a few pounds and
who spends nost of his tinme playing video gamnes.

He | ooks at the hand inprint.

GARY
What's this supposed to be? A sign
from anot her Sorcerer Master? Gve
it up, guys, I'mtop Magic Man
Veneficus Est Mei!

Gary quickly pulls out a battered notebook and wites
something in it.

The students around himdo the eye-contact | ook about how
Gary's not too ?rounded inreality. Gary opens his |ocker
and a bunch of fantasy ganes fall out.

As he drops to his knees to get them he chances a furtive
| ook down the hallway to the girl he adores..

MEL| SSA

Moves back agai nst her |ocker as Lucas and his nother wal k
past. Trina |ooks from Melissa to Lucas several tines, then
grabs Melissa by the armand throws her into him

Mel i ssa | eaps back, stunned with enbarrassnment. Lucas junps
away as if he's had an electric shock

MELI SSA
| am so. ..

Ms. Stanton imediately is all over her son, mhisBering
soot hi ng words to himand hustling himout of the building.
Mel i ssa stares after himsadly.

MELI SSA ( CONT' D)
rhanks, Tr een- Machi ne. Thanks a
ot.

TRI NA
Well who knew he'd be M. Gernaphobe-
Pl us? 1cky human contact, how
di sgust o!

She plays it out dramatically and Melissa gives in and | aughs.
A BELL rings.
TRI NA ( CONT' D)
Five minutes and we're in Mss
Santos's class. Run!

They do, racing down the hallway around the rectangle of the
structure to the far side of the school



10.
I NT. ANOTHER HALLWAY
They run, weaving in and out of other students.
Two teachers, MR BELL and MR BRI CGHTON, wal k toget her towards
the girls. |It's obvious they enjoy each other's conpany and
they al nost dress alike, with vests and matching ties.

They | ook askance at the racing girls.

MR BELL
Ladi es, not so...
MR, BRI GHTON
Fast. We don't want any...
MR BELL
Acci dent s.
MEL| SSA
Yes, M. B and M. B.
TRI NA
Rocki ng those vests, M. B and M.

B
The girls veer off into a classroom
INT. M SS SANTOS' S CLASSROOM - MOVENTS LATER

A bright, airy, warmclassroom nuch |ike its teacher. MSS
SANTOS rules with conpassion. She's in her thirties, dresses
conservatively but stylishly and has every boy in the class
in love with her.

She is the wonman Melissa yearns to be.

Melissa and Trina land in their side-by-side desks just as
the second BELL rings. They're both panting.

GARY
| al ways nake you breathe heavy,
don't 17

Gary is on the other side of Melissa, a conputer ganme perched
on the corner of his desk next to his ever-present notebook
full of fantasy gane notes.

MEL| SSA
Soneti ne. ..

TRI NA
Never.

The girls laugh. Mss Santos calls the class to order

M SS SANTOS
Listen to the words and what's behi nd

t he words.
( MORE)



11.

M SS SANTGCS (CONT' D)

"Cruelty has a human heart, And

Jeal ousy a human face; Terror the

human form di vine, And Secresy the

human dress..."
Melissa listens to the words and recalls her vision
A FLASH OF FI RE
Her face cl ouds over. She | ooks out the w ndow.
HER POV

A rose bush with pink roses in bloom re-born in the Indian
sumrer. A large black bee buzzes around the fl owers.

EXT. THE STANTON HOUSE - THE NEXT MORNI NG

A garden of dark red roses surrounds a snmall one-story house,
nearly a cottage. |It's alnpst a nodel of a perfect hone.

The small |awn is mani cured.

The door opens and Lucas pokes his head out, seemi ngly afraid
to go out Into the day.

He surveys the nei ghbor hood.
H S POV
It's a post-card view of |ovely houses and beautiful yards.
Children | eave some of the houses, hugging their parents as
they | eave for school
LUCAS
Allows hinself a slight smle. He cones all the way outside.
MRS. STANTON (O S.)

Have a wonderful first day. Make

friends.
Lucas shrugs at that. He leans over to the nearest rosebush
and holds the dark red petals in his hand, breathes in the
scent.
Then he lets go and heads down the street.
Behind himthe rose turns black, decays, falls to dust.
ACRCSS A TOVBSTONE AT LUCAS

Lucas wal ks to school past an old cenetery. He stops to
| ook at it.

H S POV

It's conpact but quite full. The tonmbstones date back to the
1700' s.



12.
EXT. CEMETERY - MORNI NG

Lucas wal ks up to the rusted gate of the cenetery, nmanages
to wench it open and goes inside.

ACROSS THE STREET

In front of a row of picturesque stores, a paunchy man wal ks
his small dog and an ol der woman waters the flowers in the
wi ndow of her anti que shop.

They both watch Lucas go into the cemetery. The nman, dressed
in a confortable sweater vest, is MR OSWALD. The woman,

tall and wispy but dressed frumpily is MRS, WNSLON They're
town fixtures.

MR. OSWALD
Strange boy going in there like that.

MRS. W NSLOW
| do believe he's trespassing.

As they talk, something quivers in the air around them
form ess but alive.

MR, OSWALD
What' s goi ng on?

MRS. W NSLOW
Snells |ike snoke.

The thing flies into Ms. Wnslow s open nouth and up M.
Cswal d' s nose. They both jerk around |ike puppets, their
linbs not under their control. Then they stop and are oddly
still, no novenent, not even blinking.

They stare over at the cenmetery. M. GCswald's voice is
t onel ess.

MR OSWALD
We have found him

A PI NK BARBI E- EDI TI ON VOLKSWAGEN BEETLE

Passes OGswal d and Wnslow. Inside, Tanya drives and Melissa
shrinks into her seat.

TANYA
There they are: M. and Ms. Shit-
tal k. Now they'll say sonething
about us.

MELI SSA
They' ve al ready whi spered every
possi bl e runor. No one has any secrets
any nore.

Tanya shivers at that. Mlissa' s attention is diverted.



13.

MELI SSA ( CONT' D)
VWho's in the old cenetery?

HER POV

Lucas stands in the mddle of a forest of |arge grave narkers.
It |ooks Iike he's saying sonething.

IN THE CAR

Mel i ssa and Tanya both | ook over at Lucas.

TANYA

Way woul d anyone go in there?
MELI SSA

For sone peace. |It's very quiet.
TANYA

And you'd know t hat because...?

Mel i ssa shrugs and continues to stare at Lucas till the car
noves around the block. Then she | ooks out at the center of
town and yawns.

HER POV
The town of Whitley is small, picture-perfect, clean and
rather dull inits uniformty. |t gleans under the unusually

strong fall sun. Everything is in its place; every resident
does what they're supposed to do.

EXT. CEMETERY - CONTI NUOUS

Lucas finishes whatever he was saying. He touches a few
headst ones, turns and heads back to the entrance.

BEH ND H M

Feet poke out from behind a tonbstone, hidden in bushes.
They' re scuffed athletic shoes that should have been trashed
| ong ago.

LUCAS

Stops, aware that someone is watching him He gives a slight
nod of acknow edgnent and continues to the entrance.

THE FEET

Fol | ow hi m carefully, dodging fromgrave marker to grave
mar ker .

EXT. ROSE WH TLEY HI GH SCHOOL - MORNI NG

The first bell rings, making the students respond like Iab
rats, running into the building.

Tanya and Melissa are at the doors, but Melissa keeps | ooking
over her shoul der



14.
HER POV

Lucas races down the street, backpack smashing against his
back as he runs. He sweats and pants as he rushes up the
front steps of the school

MEL|I SSA
Lets Tanya go in ahead of her, waits for Lucas.

Lucas is in such a state he doesn't see Melissa and barrels
right into her. Melissa goes to one knee, her books cascade
down the stairs.

MELI SSA
Now we' re even.

Lucas, frantic, picks up his backpack, her droPped books,
then drops everything again, scranbles with all of it sone
nore. Melissa straightens everything out, giving himhis
pack, taking her books.

LUCAS
Even?

He | ooks at her and renenbers.

LUCAS ( CONT' D)
You | ose your bal ance easily.

MELI SSA
You put me off bal ance. Late your
first day. What will everyone think?

LUCAS
I"mnot good with tine.

Mel i ssa senses a kindred spirit.
LUCAS ( CONT' D)
And | don't really care what everyone
t hi nks.

TANYA
Wel |, hi again.

Tanya is back in the doorway, eying both of them

TANYA ( CONT' D)
Now we can neet for real

She hol ds out her hand.

TANYA ( CONT' D)
Tanya.

He puts his hand out, closes it so it's a fist and nakes her
do a fist bunp.



LUCAS
" m Lucas.

TANYA
Very bama-esque. Can | escort you
in?

Melissa hides a frowm as she's | eft outside.
Security guard Duffy eyes Lucas.

DUFFY
Tanya, is he OK?

TANYA
New. And very OK

I NT. ROSE WHI TLEY HI GH SCHOOL MAI N HALLWAY- MORNI NG
Tanya plays tour guide quickly since the clock is ticking.
TANYA
Lockers run from |l owest to hi ghest
this way up.
Lucas is a bit dazed.
TANYA ( CONT' D)

They' re netal, they hold books,
| unches, sonetinmes nerds. You've

seen them before, | inagine.

LUCAS
Sorry. 1've been in six different
schools in tw years. | get

disoriented a lot. Were's...
(consults a paper)
Room 222A with M. Nicol as?

TANYA
Quel surprise. You're in ny first
period -- um so to speak. Let's
find your | ocker and get you tucked

in.

Melissa is behind, burning at the whol e conversation. She
deliberately wal ks into Lucas's path as he foll ows Tanya.
He stops abruptly.

MELI SSA
Mel i ssa.

LUCAS
Sorry?

MELI SSA

Never sorry. Melissa, unabashedly.
That's ne.

15.



16.

LUCAS
She's your... You're both..

And he's taken away by the tide that is Tanya down the
hal | way.

Mel i ssa goes to her |ocker and angrily thrusts open the door
crashing it into the |ocker next to it.

TRI NA
| take it that's a sign that you're
in a super-positive frame of m nd,
as usual .

Trina avoids the | ocker door that sways back and forth.

MELI SSA
Have | told you that sisters suck..

TRI NA
Many times..

MELI SSA
Dramatically. ..

TRI NA
Repeatedly. ..

MELI SSA
Hunongousl y. . .

TRI NA
Infinitely..

MELI SSA
G nornously. ..

TRI NA

And we have about twenty-three seconds
to get to class.

Mel i ssa sl ans her |ocker shut and rushes off at a determ ned
pace, leaving Trina in the dust.

Tri na shrugs.
INT. MR NI COLAS S CLASS - MOMENTS LATER

M. Nicolas struts like a rooster in his classroom He is
not thrilled with the new boy sitting next to Tanya; his
frozen snmile is proof of this. The class knows he's not
happy and nost give knowi ng | ooks to each ot her

MR NI COLAS
We'll allow M. Stanton here a day
to get acclimted. But tonorrow
expect you front and center answering
ny questions on functions and
derivatives. ..



He | eans down to speak right into Lucas's ear, |ooking across
hi mat Tanya whil e he does so.

MR. NI COLAS ( CONT' D)
Do you understand? O maybe your
| ast school didn't teach you cal cul us?

Lucas sweats a bit. He clutches the top of his desk with
one hand tightly.

LUCAS
Yes sir. No sir. | nean they did
sir. | understand, sir.

M. N colas giggles a very manufactured giggle.

MR NI COLAS
Sir? There are no sirs here, Stanton
This isn't Elizabethan Engl and.

He | ooks for everyone to laugh at that, so they do.

MR. NI COLAS ( CONT' D)
| think Mss Dalby will answer now --
but tomorrow you're in the hot seat,

nmy boy.

DALBY is the girl who always answers all the questions in
ghii cl ass and she shoots up like a rocket to stand by her
esk.

As she goes into sonme arcane gi bberish about functions, Lucas
|l ets go of his desk top and sees he's burned the inprint of
his hand into it. He quickly covers it up with his book

just as Tanya turns and smiles at him

M. N colas sees that snile and his nmouth becones tight and
j oyl ess.

On the other side of Lucas sits RYAN, a blond, buff guy who'd
be at hone on a California beach. He also smiles at Lucas
and gives hima knowi ng nod. Lucas, surprised by the support,
sm | es back.

At the back of the roomis MJLDOON, all nuscles and shaved
head, used to being the center of attention. He scow s at
the attention Lucas gets from Tanya.

Mul doon gestures to his | ackeys on either side, the hirsute
BALDWN, a gorilla of a guy, and the scarecrowlike ERNO

INT. MSS SANTOS' S CLASSROOM - CONTI NUOUS

Melissa, Trina and Gary sit in their row together. Melissa
scribbles furiously on a pad. It's a bunch of arcane synbols
that don't seemto make any sense. But Trina glances over
and | ooks with concern at her friend.

Mel i ssa munbl es sonmething to herself, lost in her own world.
But she's interrupted as Mss Santos | eans over her and gives
her a paper.

17.



M SS SANTOS
Renmar kabl e work, Melissa. You have
agift.

Melissa's shocked into the real world. Trina and Gary nake
faces at her.

I NT. SCHOOL HALLWAY - AFTER CLASS

Tanya points Lucas towards his next class. She doesn't see
Mul doon and his cronies foll ow himdown the hallway.

M. N col as watches everything Tanya does.

Mster Bell and M. Brighton wal k past, deep in intinmate
conversati on.

MR. NI COLAS
Brighton, Bell, don't you have
somewhere to go?

The nen | ook annoyed, but then nmask that feeling quickly.

MR BELL
I"'moff to nmy second period European
H story.

MR, BRI GHTON
And |' m overseeing study hall, as
usual. No worries, Nicolas.

MR NI COLAS

And study hall is back that way.
He points the way they' ve cone.

MR. NI COLAS (CONT' D)
So go that way. You really do have
to keep your personal lives out of
public view, 1f you know what | nean.

Tanya hears that and her look would kill if it could.
Brighton and Bell split up but aren't happy about it.
Ni col as turns his attention to Tanya.

MR. NI COLAS ( CONT' D)
Tanya, dear, so nice of you to nake
t he new boy feel at home, but maybe
you should do a little background
check before you becone... friendly.

Tanya woul d prefer to slink away to any avail abl e hole, but
she stands her ground.

TANYA
Six schools in tw years, so what?
Is he an arny brat or sonething?
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MR NI COLAS
More than sonething. There were
violent activities associated with
hi mat nost of those schools.

He hol ds up a fol der

MR. NI COLAS ( CONT' D)
| prevailed on Principal Gowers to
admt the poor boy because |I felt
sorry for him But sorry only goes
so far.

He reaches out and lightly touches her arm

MR. NI COLAS (CONT' D)
You wouldn't want to jeopardize your

stellar academ c career... and those

schol arships... for a pretty face,
woul d you?

He | eers. She turns and wal ks away.

I NT. ANOTHER HALLWAY - MOMENTS LATER

Lucas wal ks down anot her school hal |l way, checking room
nunbers. He doesn't notice Miul doon, Baldwi n and Erno behi nd

hi m
He turns and finds they've surrounded him
Mul doon wi pes sone lint fromLucas's shirt.

MUL DOON
Confused, Newby?

Lucas tries to smle.

LUCAS
Yeah, sorry, just trying to find..

MULDOON
You shoul d be sorry. You don't get
It.
Fam liar territory for Lucas. He firns up.

LUCAS
If you say so. And | guess you do.

Erno squawks like a chicken.

ERNO
Whazzat supposed ta nean?

Lucas pushes close to Erno.
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LUCAS
It neans that |'ve played this little
scene so nmany times it makes ne sick.
You're here to teach the new boy how
it works because somehow |I've breached
some ridiculous rule of etiquette
that there's no fucking way in the
world I'd know about. So what is
it? Didn't | genuflect at the right
monent? Did | pass you on the right
instead of the left? DidI..

He gets it.

LUCAS ( CONT' D)
Did | talk to the wong girl? Tanya?
You' re pissed about Tanya?

He considers Mil doon's shaved head and shabby attire.

LUCAS ( CONT' D)
I've known her for, what, seventy-
three minutes? And | already know
somet hi ng.

Mul doon has turned red.

MUL DOON
Whaddya know, shitface?

LUCAS
Maybe she's out of ny | eague --
probably is. But she's way out of
yours. Does she even know your nane?

Bal dwi n and Erno back off, know ng this neans war.

BALDW N
Oooh -- Doon Doonl

ERNO
Doon Destruction Definitively.

Mul doon pushes Lucas agai nst the | ockers.

He doesn't see a scarlet tint begin to cone over Lucas's
eyes. Lucas starts to sweat. He's holding back sonme force
that's about to overpower him

MULDOON
Hey, smartboy. You mght think you
have brains, but you ain't so hot at
mat h. Case you haven't noticed,
there's one o' you and five of us.

Lucas's voice is a hiss.

LUCAS
Fi ve?

Mul doon rai ses his arm



MULDOON
VWen | hit ya, it's like three of ne
at once.

A hand grasps Mil doon's arm

RYAN
Take it down a coupl e of notches,
Doon. Hulk isn't doing any snashing
t oday.

The bl onde beach boy has no fear of Mil doon and his | ackeys.
Mul doon turns to face him

MULDOON
Joining the wong team as usual, Rye-
boy. Always on the | oser squad.

MR. BRI GHTON
Do | detect tension in the hallways
of Rose Witley?

M. Brighton snooths his vest nonchalantly. He's a big guy,
t hough not exactly threatening.

MR. BRI GHTON ( CONT' D)
Mul doon, true to form

He | eans in unconfortably close to Miul doon, who backs away.

MR. BRI GHTON ( CONT' D)
Is the world not obeying your orders
today, M. Ml doon. How troubling.
Why don't you and your conpatriots
run al ong?

MULDOON
We' || run when we're ready.

Mul doon, Bal dwi n and Erno stand their ground.

MR. BRI GHTON
I'd say you're ready. Unless you
want detention with ne for two hours
this afternoon. Mght interfere
gﬁgh your football practice -- too
ad.

Mul doon and his friends skul k of f.
MR. BRI GHTON ( CONT' D)
Ah, so they do understand Engli sh.
I wasn't certain.
Erno calls over his shoul der as they wal k.

ERNO
No, we understand that you dig dicks.
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BALDW N
Yeah, M. Pork-in-butt.

They run. Brighton ignores the taunts.
RYAN

Thanks, M. Brighton but | could
have handled it.

MR, BRI GHTON
Handling is ny job, but 1'mglad
you're making friends with M.
Stanton, is it?
Lucas nods.
LUCAS
Thanks, sir.
Bri ghton | ooks shocked.
MR. BRI GHTON

No sirs here. W're all equal, though
some are nore equal than others.

He wal ks off. Ryan holds out his hand. Lucas does the fist
bunp, which Ryan plays along wth.

RYAN
You were holding your own. |'m
i npressed. |'m Ryan

LUCAS

|'ve faced worse

RYAN
VWhat' d you do then?

Lucas tries to hold back a grin.

LUCAS
Ran.

RYAN
So where you headed?

LUCAS
Thr ee- H.

RYAN

Phys Ed? Working out this early

bl ows, but whaddya gonna do? |'I]
take you there and introduce you to
M. Ely. He's atrip.

I NT. GYM AREA - MOMENTS LATER

s a huge gymarea with a pool at one end, basketball courts
t

It
at the other.



Melissa and Trina are both in swinsuits by the pool. Trina
tests the water with a grinmace
TRI NA
Only reason | joined the stupid swim

teamwas to get out of gym class.
M. Ely creeps nme out.

Melissa lets her legs swing in the water carelessly. Her
mnd i s el sewhere.

MELI SSA
Al'l ol der men creep you out because
you think they're obsessed with sex.

TRI NA
Am | wong?

Mel i ssa doesn't answer.

TRI NA ( CONT' D)

Paging Melissa... You're still pissed
about Tanya and the new guy.
MEL| SSA

He was in the cenetery.
Trina al nbst screans.

TRI NA
The cenetery?

Mel i ssa gestures for her to keep it down.

TRI NA ( CONT' D)
What was he doing there?

MELI SSA
It |ooked like he was talking. To
t he graves.

TRI NA
Oh, this guy is so in your zone.
He' || dunmp Tanya |i ke the bland
gar bage she is when he gets to know
your inner darkness.

Mel i ssa | ooks across the gym and freezes.

MEL| SSA
He's here.

Trina grabs and towel and throws it around her and Meli ssa.
It doesn't quite reach.

TRI NA
He can't see so much skin so soon
He's not ready for the overwhel m ng
wonmanl i ness that is us.
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Mel i ssa wat ches.
HER POV

Lucas and Ryan go over to the bored MR ELY. Ely's short
and nuscular and can't wait to go back into his air-
condi ti oned office.

an pats Lucas on the shoulder and | eaves. Lucas tenses at
the touch but tries to hide his unease.

MEL| SSA

Takes it all in. She's an entonol ogi st observing a new ki nd
of creature. Trina nudges her

TRI NA ( CONT' D)
So we get to see himin gymshorts.
Think he's hiding a big secret?

Mel i ssa ignores her, intent on her study.
LUCAS

Hesitates in front of M. Ely, but finally speaks, his voice
cat chi ng.

He doesn't see Erno and Bal dwi n cone out of the | ocker area
and catch sight of him

LUCAS
M. Ely, sir.

M. Ely barely has the energy to rai se one eyebrow to regard
Lucas.

LUCAS ( CONT' D)
At ny other schools, they usually
let me work out in the gymor run
track during phys ed.

M. Ely stifles a yawn.

MR ELY
Nhﬁbe you haven't noticed, this isn't
ot her school s.

Erno and Bal dwi n hang on every word.

LUCAS
| don't really play basketball, sir.

This makes Ely use both eyes to look at himas if he's sone
fungus growt h.

MR ELY
That's the nost un-Anerican statenment
I've ever heard. Was your father
some kind of foreigner?



LUCAS
He, uh, wasn't around nuch.

MR ELY
So you got sissified. Raised by
pussy. Tinme you nanned up

He points to the | ocker room

MR ELY (CONT' D)
Change. Then | earn.

Lucas shuffles off to the locker room M. Ely strides over
to his office, shuts the door and sits at his desk, giving

his attention to his laptop. He can see the whole gymthrough
the wi ndow in his room but he's not watching.

I NT. GYM AREA - CONTI NUOUS

Trina splashes in the pool. Qhers in the swimteam have
lined up for a drill. Melissa hasn't noved, she's staring
at the entrance to the boys' |ocker room

TRI NA

You never told nme about the X-ray
vision. How s he hangi ng?

W thout changing her line of sight, Melissa throws water on
Trina, who pretends to drown.

LUCAS

Wal ks slowly out of the | ocker roomas if on his way to the
electric chair.

He starts over to where teans are being chosen

Suddenly Erno is in front of himholding a basketball. Erno
throws it at himand Lucas nisses it entirely.
ERNO

What samatter, puss-boy? Don't know
how to handl e balls?

Erno expertly retrieves the ball, blocks Lucas again.
ERNO ( CONT' D)
O is that your problen? You' ve
handl ed too many ball s?
He smacks the basketbal | agai nst Lucas's head.
Lucas st ops.

LUCAS
Don't touch ne.

ERNO
I"'mnot touching you. The ball is.
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He smacks the ball against Lucas again. Lucas begins to
sweat .

Bﬁldmﬁn and a group of boys nmake a circle around the two of
t hem

ERNO ( CONT' D)
Puss-boy don't know how to play nan
%aﬂes? What's wrong with puss-boy,
uh?

He smashes the basketball against Lucas's skull repeatedly.

ERNO ( CONT' D)
No Daddy to show puss-boy what to do
with his balls?

He lets go with a really hard throw -- the ball hits Lucas
in the face.

ACROSS THE ROOM

Mel i ssa stands and wal ks forward, very concerned. Behind
her, Trina starts to get out of the pool and follow her.

BACK W TH LUCAS AND ERNO
Lucas's eyes go conpletely red. He whispers.

LUCAS
Stop. It.

Erno cackl es his chicken squawk.

ERNO
O what, puss-boy? You ?onna get
nedi eval on us? How ex-frigging-
actly are you gonna do that? Case
you didn't notice, you are surrounded.

He smashes the ball one nore tine, as hard as he can, against
Lucas's head.

It all happens in less than a second. |If time slowed down,
you'd see Lucas transformfor just a mlli-noment into
somet hi ng el se, sonething big and scaly and red. You'd see
some sort of flame shoot out fromhis eyes, his nouth, his
nose right at Erno.

But what everyone in the roomsees is: fire seens to erupt
right under Erno, as if it was conmng out of the ground, as
if sone kind of explosion occurred.

The fl oor under Erno has split open, revealing sone kind of
bottom ess pit into the earth. The fire seens to cone from
there and wraps around himlike a snothering bl anket .

Erno screans, convulses, with flames covering every inch of
hi s body.
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Baldwin and all the others junp back, shocked. No one knows
what to do for a nonent.

M. Ely runs out of his office but halts, never having had
to actually take charge of anything before.

Erno just screans and burns, his flesh turning bl ack.

Then he runs like a rocket across the gym al nost brushing
Melissa and Trina and dives into the pool

Everyone in the roomturns and watches him And what everyone
will attest to later is that it seened |like he continued to

burn underwater, that the flames took quite a while to go
out even then.

ACROSS THE ROOM

Lucas gets control of hinmself. The scarlet fades fromhis
eyes.

IN THE POCL

The fire finally stops and Erno floats to the surface.
Menbers of the girls swimteamjunp in and rescue him

MELI SSA

Stares only at Lucas now. She saw his transfornmation. She
was the only one who did.

LUCAS

Stares back briefly. He turns and rushes back into the I ocker
room

Sirens sound in the distance.
FLAMES BURN

These flames are greeni sh and bluish. They burn in a dug-
out hole in a field.

Hands occasionally put things into the flanes: bits of paper
smal | wooden articles that ook like stick figures, tresses
of hair.

A chant is spoken over the fire, sonetines one voice,
sonetimes nore.

VA CE
Ignis Incendat, ignis narravit, ignis
est veritas...

W DER

It's Melissa, Trina and Gary feeding the flanmes and chanti ng.
Melissa's fingers are dirty fromdigging the hole. Her eyes
are closed as she chants earnestly. Gary watches her and

nm m cs everything she does.



Trina finally stands in disgust.

. . TRI . .
May we inject sone reality into the
situation, please?

She brushes dirt and grass fromher pants. Gry stops
chanting. Melissa doesn't.

A smal |l wind kicks up, alnost putting out the fire.

TRI NA ( CONT' D)
Just because there was a freak
accident in the gymdoesn't make
this new guy a fire-breathing denon.

Melissa, eyes still closed, talks through her chanting.
MEL| SSA
You didn't see him | did.

Trina bends over and yells into Melissa's ear

TRI NA
| was five feet fromyou. | was
|l ooking at him | saw an expl osion
under Erno, like the Principal said.

A gas explosion. Wird, but within
the confines of, wait for it, reality!

Melissa finally opens her eyes and stares unblinking at Trina.

MELI SSA
| see things you don't. | see things
no one el se does.

TRI NA
Melissa, | love you like a true

sister, not the envy-filled, conplex
sibling relationship you have with
Tanya. But, dear sister of heart,
the reason no one el se sees those
things is they aren't there.

MEL| SSA
I have the sight. You heard what
t hat psychi ¢ sai d.

TRI NA
You nean the wonan at the town fair
who woul d have said anything if you
pai d her?

MEL| SSA

| have a gift. M spells have worked.
You know t hat .

Tri na appeals for help.

TRI NA
Gary, say sonet hing!
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GARY
Mel i ssa did beconme swimcaptain after
what sernane sprai ned her knee.

TRI NA
A jock girl hurts her knee -- nothing
magi cal about that.

GARY

And Mss Millen did get transferred
just a week after we did the casting-
out spell.

TRI NA
She applied for that job nonths ago.

GARY
And Tanya wasn't nanmed Hal | oween
Queen | ast year.

TRI NA
Nei t her was Meli ssa.
MELI SSA
Magi ¢ works in nysterious ways.
TRI NA
Melissal We're kneeling in a cenmetery
lighting colored fires. It's so

cliched they wouldn't run this on
one of those cancel ed daytine soap
operas. W are living triteness.
Can you stand it?

Mel i ssa hol ds up her hand.

MELI SSA
Sh! Soneone' s comi ng!

She points across the nearby headstones.
HER POV

Lucas stunbles a little as he wanders to the center of the
cenetery.

MELI SSA

Gestures for the others to follow her behind sone huge
Haakers. She quickly stanps out her little fire before she
i des.

Trina leans up close to Melissa
TRI NA
Way woul d he cone here? Wuldn't he
be taking the escalator to hell or
wher ever ?

Mel i ssa pushes her away so she can listen to Lucas.
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30.
LUCAS

Kneel s down anong sone of the ol dest graves. The dates are
fromthe late 1700's and early 1800's.

He tal ks softly to hinmself, maybe praying.

The smal | breeze becones stronger. Lucas pulls his open
shirt closed across his t-shirt.

MELI SSA

Moves fromwhere she is -- briefly she's in plain sight, but
Lucas isn't | ooking her way.

She rushes to a headstone closer to him- she has to lie
down to hide behind it.

She breathes heavily fromher exertion but tries to make no
sound.

She can hear hi m now

LUCAS
Save ne fromhim Save ne fromhim
You know, all of you know. How can
| stop hin®

TRI NA AND GARY

Strain frombehind their hiding places to hear. Gary al nost
falls on Trina. She pokes himwth her el bow and his head
hits the gravestone, meking a thunk

LUCAS

Stops. He heard that. Then on the other side of the
cenetery, voices.

Lucas gets up, dusts hinself off and quickly |eaves.
MELI SSA AND THE OTHERS
Slowmy cone out into the open.

MEL| SSA
I heard him

DRAYMAN (O S.)
VWhat did he say?

Tﬂe three nearly junp out of their skins at the voice behind
t hem

It's a man about forty. He's got ripped blue sweatpants and
old athletic shoes on. He hasn't shaved for a while and
he's got permanent |ines of tension on his face.



TRI NA
G eat, another cenetery stalker.
Whi ch grave did you clinb out of,
wackbur ger ?

Drayman jerks his head in the direction that Lucas went.

DRAYMAN
You know hi nf

MELI SSA
No one does. He just started at
school today.

DRAYMAN
And weird shit is already going down.
| heard about the explosion. Usually
it takes a little nore tine.

MELI SSA
Usual | y?

TRI NA
Conme on, Melissa. He's another
nutbrain. He and Lucas probably
cone fromthe same circle of Hades.

DRAYMVAN
You're good. Wth the quips and the
| ocati on.

Now Trina likes him Gary decides he'd better be the guy in
this situation.

GARY
Who are you? And what do you know
about hi n®?

MELI SSA
We don't talk to strangers.

TRI NA

Let's vacate.
They start to wal k away from him

DRAYMAN
My son was his best friend.

That stops them

DRAYMAN ( CONT' D)
For a while. Then sonething hapﬁened.
Three weeks ago my son attacked him
with a gun.

Mel i ssa regards himcarefully.

MELI SSA
Sounds |i ke your son had the problem
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DRAYMAN
He was a straight-A student. Never
had any trouble. Until he nmet him

TRI NA
CIaP happens. Maybe it was about a
girl.
They turn to go again.
DRAYMAN

He had silver bullets in his gun
Silver. You ever heard of such a
t hi ng?

Melissa, Trina and Gary shake their heads |like the man's
crazy and wal k away.

DRAYNMAN ( CONT' D)
CGoogle it. HramBellevue Hgh. It
was all over the internet. And that
wasn't the first tinmne with this Lucas

They keep wal king until he's out of sight.
EXT. STREET OUTSI DE CEMETERY - MOVENTS LATER

Melissa, Trina and Gary walk to the corner, where theK‘re
going to go their separate ways. Trina's looking at her
smart phone.

MEL| SSA
What did you find out?

Trina hides the phone quickly.

TRI NA
No service here. Please get ne a
carrier that works everywhere in
Wi tl ey.

GARY
We're so far out in the sticks that
the sticks | ook down on us.

Trina pats himon the head.

TRI NA
Not bad, G man. So will school even
be happeni ng tonorrow?

MEL| SSA
I think so. Erno's in the hospital
No gym cl ass probably.

GARY
My dream cone true. One of them
anyway.

He | ooks pointedly at Melissa.
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GARY ( CONT' D)
You know if any creepozoids did cone
after you, 1'd stop them

Melissa is genuinely noved.

MELI SSA
Michas thanks, Gary. But 1'lIl be
K. 1've got sone skills.

TRI NA

No social graces, but plenty of skills

They each leave in a different direction. Gary stops for a
nonent, wites sonething in his notebook.

_ ~ GARY
You think silver bullets can stop a
demon?
The wind is stronger now -- colder. Indian sumer is being

chased away.
ACRCSS THE STREET

M. Oswald watches them Even though he's far away, it seens
like he's heard every word.

I N THE CEMETERY

Drayman shakes his head, watching Melissa and the others in
the di stance. He takes out his cell phone. The phone case
has the sane trident synbol on it as Daniel's backpack

There's nmovenent in the bushes behind Drayman: a dark form
sl i des anong the graves.

I NT. MELI SSA AND TANYA' S HOME - LATER

A bi g oak-panel ed place -- one of the better hones in Witley.
MRS. ARMSTRONG sets the dining roomtable. She |ooks |ike
an ol der version of Tanya -- blonde, beautiful, athletic.

MR ARMSTRONG sips white wine and watches, occasionally
correcting her placenent of silverware or plates. He's darker
and nore dour. You can see Melissa in him

MR, ARMSTRONG
Al'l these years and you still don't
know how to do it.

MRS. ARMSTRONG
You didn't marry me for ny honemaki ng
i nstincts.

He nods in agreenent.
MR, ARVMSTRONG

| married you because you were good
br eedi ng st ock.
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She throws a napkin at him

MR. ARMSTRONG ( CONT' D)
K, maybe it was the ot her way around.

Melissa bursts in the front door

MRS. ARVSTRONG
Melissal Were's Tanya? W heard
about the accident.

MEL| SSA
Thanks for the concern. She had
practice.

MR, ARMSTRONG
Where were you, anyway?

Her father conmes over and brushes cenetery dirt off her jeans.

MR ARVMSTRONG ( CONT' D)
We never know where you go, you and
t hose strange friends..

ELI SSA
Had nothing to do with the accident.
And they're not strange. No nore
than I am

The parents exchange gl ances on that one.

MRS. ARMSTRONG
They said you saw t he whol e thing.
It nust have been terrifying.

Mel i ssa downplays it, pours herself some water and sits at
t he foodl ess table.

MEL| SSA
It all happened fast. | couldn't
really see nuch.

Tanya comes in the front door, ruddy and smiling after her
practice.

MELI SSA ( CONT' D)
Sone peopl e say the new boy had
something to do with it.

That was said for Tanya's benefit and her snmile disappears.

TANYA
What? He dug into the concrete floor
of the gymand lit the gas |eak
hi nsel f? Does your brain work
properly, little sis?

MELI SSA
There's sonet hing off about him



TANYA
The only thing off is people like
you who act afraid of anything new.
You shoul d be nore open, nore

wel coni ng.
MELI SSA
Li ke you.
TANYA
Like me. |I'mgoing to see him
t oni ght .

That hits Melissa like a silver bullet.

MELI SSA
You're going to see hin®

MR ARVSTRONG
Do you think that's a good idea? W
don't much about him

TANYA
VWhat's to know? He's noody, sensitive
and lonely. |'mprobably the only

one who called him

MEL| SSA
You cal | ed hinf

MRS. ARMSTRONG
Was that smart? We should find out
alittle nore about his background.

MELI SSA
Li ke why he left his last five
schools. You talked to hinf You
couldn't have. | just saw...

She spoke too soon and fades out the sentence.

MR, ARMSTRONG
You saw hin? Were exactly were
you?

TANYA
In your secret cenetery again? You
know how many people have teased ne
about you hanging out with corpses?

MRS. ARMSTRONG
The cenetery? Melissal Wat wll
t he nei ghbors think.

MELI SSA
VWhat ever they want to think. Wo
cares?

She | ooks piercingly at her sister.



MELI SSA ( CONT' D)
You spoke to hinf®

TANYA
His nother. Very nice wonman. She
said she'd nake iced tea. | said

I"d bring dessert.

MR, ARMSTRONG
Very neighborly. But not wise. |
forbid...

TANYA
Don't fall into the stereotype, Daddy-
dear. You've never been able to
forbid ne and you know it.

He acknow edges this but doesn't like it.

TANYA ( CONT' D)
Let's eat. | don't want to keep ny
new friends waiting.

They nove to the table as Ms. Arnstrong begins to clunsily
bring out dishes.

MRS. ARMSTRONG
Fi ve school s? Wy ever would he
| eave five school s?

Tanya glares at Melissa for giving their parents that
amunition. Melissa snmrks back at her

EXT. STANTON HOUSE - MOMENTS LATER

Lucas rushes uE the stairs of his house, accidentally brushing
the roses in the front yard. A few of themdie.

He runs inside.

I NT. STANTON HOUSE - CONTI NUOUS

The inside | ooks even smaller than the outside -- very few
personal itenms hang on walls or stand on the mantle. Just

tﬂreﬁ phot ographs. Everything el se looks like it came with
t he house.

Lucas rushes to his nother.

LUCAS
| couldn't help it, nother, | couldn't
stop it.

MRS. STANTON

We'll fight it together, we'll fight
him Together we can stop him

Lucas hol ds her, wants to believe, but his eyes betray him

36.



37.
EXT. CEMETERY - EVEN NG

Drayman still lurks in the cemetery. The wind bl ows through
the trees near him making a sighing noise. He takes out
his cell ﬁhone and punches in information, considers it,

then punches in a nunmber. The trident synbol on the phone
case glows a bit.
DRAYMAN
It's Draynan. 1've got a line on

hi m

The phone suddenly flies out of his hand as if it was pushed
but no one is near him

Drayman | ooks confused, wal ks to the phone. It nobves feet
away agai n.

The phone stops at a pair of shoes. Drayman | ooks up from
the ground to see Ms. Wnslow, a charning older worman with
an otherworldly smle on her face.

DRAYMAN ( CONT' D)
Woul d you m nd, uh, stopping that
phone for ne?

She nods and steps on the phone hard. A cracking sound is
heard. Drayman angrily starts towards her, then stops when
he sees M. Oswal d appear next to her. Both have strange
grins on their faces.

MR OSWALD
No call s.

DRAYMVAN
Who are you?

MRS. W NSLOW
W have many nanes.

MR. OSWALD
You might say we are | egion

DRAYMAN
You work for him That boy.

They bot h nod.

MR, OSWALD
He nust be preserved until the day
of inheritance.

DRAYNMAN
Look, | don't know what you know
about him but you have to listen to
nme. He brings nothing but disaster
everywhere he goes..

MRS. W NSLOW
The worl d rages agai nst that which
it does not understand.



W nsl ow and Gswal d each walk in a circle around Draynan, so
they end up standi ng equidistant fromhimon either side.

DRAYMAN
| don't know what you're up to, but
"' m | eaving now and having a
di scussion with the police.

MR, OSWALD
He nust be preserved. So you wll
not go.

Drayman tries to nove his feet. They're stuck to the ground.

DRAYVAN
VWhat are you doi ng?

MRS. W NSLOW
You chose this place. It is fitting
for you.

Drayman feels sonething and | ooks down. His feet are now a
mass of withing worns and nmaggots.

DRAYNVAN
Stop! God save ne!

MR. OSWALD
He's not |istening right now.

The wornms and maggots rise up his legs. Drayman falls to
the ground as his | egs are devoured. He screans a constant,
pai nful scream

But Oswal d and W nsl ow gesture and the noise is diverted to
beconme the sound of the wind sighing in the trees.

Drayman tries to crawl, but his arns are now filled with the
vermn. Soon his screans stop as they fill his nmouth and
eyes.

In noments there's nothing left.

GCswal d and W nsl ow di sappear |ike shadows.

I NT. A SECRET ROOM - NI GHT

This is a dark roomfilled with witches' charns and synbol s.
A formnoves in the shadows of a fire.

The fire is set in a proper brazier. The flanmes are dark

red. The formputs things into the flanes and chants a chant.

This isn't Latin -- it's sonething ol der and nore pri nal
This is a professional spell being perfornmed by someone who
knows what they're doing.

On a table near the brazier sits a smart-phone with a digita
picture on it. It is a picture of Lucas, taken in schoo
t hat sane day.
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The chant rises and falls as the flanes do the sane. Then
some of the flanes junp fromthe brazier onto the wood fl oor
but they don't burn the wood.

Instead they formthe outline of something -- sonething |arge
and not human.

As the chanting continues, the outline becones steadier and
t he sonmething starts noving and breat hi ng.

I NT. MELISSA'S ROOM - NI GHT
The roomis a cave of fantasy and supernatural paraphernali a.

Melissa's desk is full of figurines and carvings. There's
barely room for her conputer. Melissa skypes with Trina.

MELI SSA
She's goi ng over there right now

TRI NA
So what are you doing sitting there?
Fol | ow her.

MELI SSA

VWhat, |ike spy on thenf?

TRI NA
Duh. O course spy on them He may
roast your sister. Don't you want
to be there to witness that?

MELI SSA
We can only hope.
TRI NA
If you're not going, | am
MELI SSA
Wait! Trinal
TRI NA

See you there.

Trina signs off. Melissa stands, not sure what to do. She
hears sonething and | ooks out her w ndow.

HER POV
Tanya | eaves the house, carrying a tupperware container
MELI SSA

Wat ches her, gets a determined | ook on her face and heads
out the door of her room

EXT. THE STANTON HOUSE - NI GHT

Tanya pulls up to the house in her Barbie Beetle, parks and
gets out, carrying the container
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She goes to the front door and rings the bell.
ACRCSS THE STREET
Soneone wat ches Tanya from the shadows.
TANYA

Tries the bell again. The door opens hesitantly. Lucas
stands there, not |ooking well.

TANYA
H. Your nmother said | should cone
by.

LUCAS
I know. Look, this isn't a good
time. ..

The door opens all the way and Ms. Stanton stands there.
MRS. STANTON
Nonsense. It's always a good tine
to nmeet our neighbors. Hello, Tanya.

She hol ds out her good right hand. Tanya shakes it warmy.

TANYA
| brought banana cream pi e.
MRS. STANTON
How ni ce. Hone nade?
TANYA

Sorry. Store bought. Mms great
but she can't cook.

Ms. Stanton gestures for her to cone inside.
| NT. STANTON HOUSE - CONTI NUOUS

Tanya cones in and | ooks around, zeroes in on the few photos
on the mantl e.

Lucas cl oses the door slowy. Ms. Stanton nmakes room for
themat their small table.

ranya points to the photos of a young Lucas on his nother's
ap.

TANYA
You were a happy little boy.

Lucas doesn't know what to say to that.

MRS. STANTON
He was al ways a good boy.

LUCAS
Mot her .



Tanya assesses their relationship.

TANYA
I think he'd do anything to pleas
you.

LUCAS
I would do anything for her

TANYA

e

VWhat about your father? No photos?

Dead sil ence for a few nonents.

TANYA ( CONT' D)
Enbarrassed nonent ensues. D dn'
mean to bring up bad nenori es.

Lucas gestures her to the table.

LUCAS
Not your fault.

TANYA
Those kinds of things are usually
nobody's fault.

LUCAS
Oh, I'd say it was nost definite
soneone's fault.

Ms. Stanton brings in coffee and iced tea,
MRS. STANTON
Let's tal k about sonething nore
cheer f ul

Lucas and Tanya | ook at each ot her, wonderin
possi bly be cheerful right now

t

y

serves the pie.

g what could

MRS. STANTON ( CONT' D)

You. Tanya. You seemto be quit
success at school. Maybe you can
teach your w nning ways to ny son
He never seenms to fit in.

LUCAS
Agai n, not her!
TANYA
Oh, | don't know. | just believe

that if you look for the positive
si de of everything, people are
attracted to that.

Lucas is.

LUCAS
| see. But bad things do happen

e a
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TANYA
You can't dwell on them |et them
Fat you up inside. That's no way to
ive.

Lucas considers that.
EXT. STANTON HOUSE - CONTI NUQUS
Qut side, Melissa and Trina peek in a back wi ndow of the

Stanton house. Melissa, of course, has forgotten her jacket
and she's col d.

MELI SSA
They're going to see us! | can't
believe I let you talk me into this.
TRI NA
You were here so fast your feet were
burning. | didn't talk you into

anyt hi ng.

They nove away quickly as Ms. Stanton cones into viewin
the wi ndow. She's putting dishes into the sink. Then she
turns and goes back to the dining roomtable.

TRI NA ( CONT' D)
Do you think Tanya's in danger? |Is
that really why you ran the sixteen
bl ocks here?

Mel i ssa waves at her to shut up
TRI NA ( CONT' D)

It's him isn't it? Even after you've
supposedly seen himtransforminto a

fire-breathing denon, you still want
him You get all gooey when you | ook
at him

MELI SSA

He's tortured.

TRI NA
So was Hitler, but you wouldn't date
him O would you? | hear Vlad the
I mpal er was pretty tortured, what
about hin? You googl ed Lucas Stanton
didn't you? You saw all the things
t hat happened at all the schools he
went to. Are you just naturally
obtuse? |'mproud | |earned that
word just for you.

BEHIND THE G RLS
In the small back yard of the cottage, two figures stand

side by side, unnmoving. Oswald and Wnslow. They listen to
every word.
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MELI SSA AND TRI NA
Are unaware of the eavesdroppers.

MELI SSA
Maybe he can be saved.

TRI NA
Ha! By the love of a good woman?
Has that ever really worked out in
all those vanpire stories? Doesn't
she usually end up sacrificing
hersel f?

I NT. THE STANTON HOUSE - CONTI NUOUS

Ms. Stanton cl ears away everything.

MRS. STANTON
It's late for ne. 1'Il be in
room Don't worry, | keep the TV up

very | oud.
She wal ks with dignity to Tanya and hol ds out her hand.

MRS. STANTON ( CONT' D)
Very pleased to have you as a guest

in nmy house. | hope you'll be back
soon.
TANYA
| hope so, too. If I"'minvited back
LUCAS

I think you will be.

Ms. Stanton departs and there's another awkward sil ence
bet ween Lucas and Tanya. She breaks it.

TANYA
It'Il be nmuch nore confortable talking
over here.

She goes to a small sofa and sits on it, points to the space
next to her.

TANYA ( CONT' D)
Get it? See the void, you cone and
fill the void. That's the way it
works. Boys cone and sit near girls.
Do | have to teach you everything?

He smiles and slowy gets up, cones over and sits.

LUCAS
Maybe you do.

QUTSI DE

Melissa is just about |osing her composure.



MEL| SSA
She's al ready got himon the sofa.
That's her. Everything she wants,
she gets.

She squeezes Trina's shoul der hard.

MELI SSA ( CONT' D)
And | end up with leftovers.

TRI NA
Maybe you should try wanting sonet hi ng
she doesn't |ike. Wy don't you go
for the non-hot but OK guy? Soneone

like Gary...
MELI SSA

Trina. Wuld you go out with Gary?
TRI NA

I'd rather sleep with ny redneck
cousin, if I had one.

MELI SSA
So why should | settle for hin®

TRI NA
I"mjust trying to help. Lower your
expect ati ons.
MELI SSA
| expect nothing. | just know what
I want inside. Soneone |like him
She peers inside.
ON THE SOFA

Tanya has gotten as close as she can, but Lucas hol ds back

LUCAS
Tanya, you don't know much about
ne. ..

TANYA

What's to know? You're a guy, |I'ma
girl. W kind of |ike each other

right?
In spite of hinself, he smles.
LUCAS
Yes, but ny situation is nore

conpl i cat ed. .
She takes his face in her hands.
TANYA

Every guy thinks he's conpli cat ed.
( MORE)
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TANYA ( CONT' D)
Every guy thinks he's different.
It's the woman's curse in life that
she has to prove to himthat it's
all very sinple.

She frees one hand and points to him

TANYA ( CONT' D)
GQuy neet girl. Quy like girl. Cuy

kiss girl.
She kisses himfully on the lips. He struggles a bit... and
starts to sweat.

QUTSI DE

Melissa turns away, tears in her eyes. Trina watches
intently.

TRI NA
He's fighting her. Wen does a guy
ever fight wwth a girl over kissing --
unl ess he's gay.

Mel i ssa turns back as she hears that.

TRI NA ( CONT' D)
Can denons be gay?

I NSI DE

Lucas is shaking violently. He sweats and tries to pul
away, but Tanya wants himand she's not letting go. Lucas's
eyes begin to turn red.

Then: snoke starts to rise. Tanya breaks away, gasping.
She hol ds her nout h.

TANYA
You burned ne. It was like you were
on fire.

Lucas hides his red eyes from her

LUCAS
I"'msorry, I'"'msorry. 1It's a
condition I have. | can't explain

it.
He's up out of the sofa, across the room
TANYA
What kind of condition? You can
tell me.

She crosses to him touches his shoulder. He flinches, pulls
away.
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LUCAS

You woul dn't, couldn't understand.
You better go.

TANYA _
I won't nmove an inch until you tel
me. You have to tell ne.

She takes his hand and pulls himtowards her -- then there's
fire, flames rising fromhis arm A wall of fire flows
bet ween t hem

She screans and steps back. This is sonething she doesn't
under st and, sonethi ng beyond anythi ng she's ever thought of.

Lucas cries out and runs fromthe house.

Ms. Stanton appears in the doorway of her bedroom | ooking
frightened. The fire disappears near a shell-shocked Tanya.

QUTSI DE

Melissa and Trina have seen the whole thing. Trina can't
speak. Melissa's shaking, naybe fromthe cold, maybe not.

MELI SSA
| know where he's going.

She | eaves. Trina watches her, then takes out her smartphone
and di al s.

EXT. STREET I N FRONT OF STANTON HOUSE - MOMENTS LATER

Lucas runs down the street in the darkness, his armstil
gl owi ng.

Mel i ssa crosses from behind his house and fol |l ows him
Behi nd her, Wnslow and Gswal d wat ch

EXT. CEMETERY - N GHT

Lucas huddl es near one of the ol dest, |argest gravestones,
crying to hinself. Moonlight illumnates himand the old
mar ker which lists the nane "Rose Wiitley" and the years
1789-1838. He whispers to the dead |ying around him

LUCAS
Hel p me, help ne pl ease.

From t he shadows cones a soft voice

MELI SSA
They can't help you but maybe | can.

Lucas starts, about to run. Melissa walks into the noonlight.
MELI SSA ( CONT' D)

| know what you are. |'mhere to
hel p.



Lucas shakes hi s head.

LUCAS
You don't know. You can't help.

MELI SSA
I might. Not |like your friends here.

Lucas half sm | es.

LUCAS
TheY listen. They understand. You
coul dn't possibly under st and.

MEL| SSA
| saw you, in the hallway in school
in the gym in your house nonents

ago, | saw what you becane. | have
Vi si ons someti nes.
LUCAS
Then why are Kou here? Aren't you
frightened like everyone el se?
She puts her hand softly on his arm
MELI SSA
No.
LUCAS
You shoul dn't touch ne.
MELI SSA
We'll take it slow. Right now, we'l

just do this.
She takes his hand in hers and sits next to him
MELI SSA ( CONT' D)

Tell me. How it happened. Wre you
cursed? Are you centuries old?

LUCAS
No. |'mjust about to turn eighteen
That's the probl em
MELI SSA
Ei ght een?
LUCAS
Three sixes. Adulthood. Saturday.
MELI SSA

You were born on Hal |l oween?
Lucas shakes hi s head.
LUCAS

Al'l Saints Day.
( MORE)
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LUCAS ( CONT' D)
Novenber first, two mnutes after
nmdnight. M father comes for ne
then, to go with him

Melissa swall ows hard at that.

MEL| SSA
Your father? He's...

LUCAS
The worst of the worst. And |I'mhis
son. |'mbeconming Iike him

MEL| SSA

It doesn't have to be that way. W
aren't our parents. W choose who
we want to be.

Lucas | ooks at her closely.

LUCAS
Don't you think |'ve tried? Don't
you think 1've been to every church
tried every ritual, prayed every
prayer?

MELI SSA
Sonetinmes it's not the act, it's
what goes on inside. You' re not

like that. | know

LUCAS
| burned that boy today. | wanted
to, it nade ne feel powerful. It

coul d happen agai n.

She holds his hand tighter

MELI SSA
W'll find a way. | pronise, we'll
find a way to fight him

LUCAS

not her has tried. She's got al
ki nds of protections and charns.
Not hi ng wor ks.

MEL|I SSA
He... took your nother?

LUCAS
That's what he does, corrupts the
good ones, the saintly ones. He
ets joy out of that. Then he cones
hpr their children and they becone
i S.

MEL| SSA
He's done this before?
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LUCAS
He's done this forever. |I'mhis
| at est creation.

MEL| SSA
You won't be. W'IIl find a way.

DEEPER | NTO THE CEMETERY

Gswal d and Stanton watch and listen. Then they start to
nove forward.

MELI SSA AND LUCAS

Sit quietly. It's very cold now and Melissa leans in to
Lucas's body warnth. Then Melissa's cell phone rings. She
swears, takes it out and starts to turn it off, but sees a
text: "Utra-urgent - T."

She answers the phone.

TRI NA AND GARY

Are crouched near the outskirts of the cenetery, watching
ever yt hi ng.

TRI NA
Incomng -- two people but they don't
nove |i ke peopl e.
MELI SSA
Pulls Lucas to his feet.

MELI SSA
Soneone' s comi ng.

OSWALD AND W NSLOW

First come upon Trina and Gary. Oswald and Wnslow s eyes
gl ow and sonet hi ng shoots out at the two teenagers.

Trina and Gary yell and try to nove but they're too sl ow
Sone kind of dark, cloudy energy heads their way.

But at the |ast noment sonething stops it -- an outline in
orange that noves on all fours. The new creature absorbs
t he bl ast and seens to grow bigger.

Trina and Gary see it but don't understand any of it.

TRI NA
This is way nore than | signed up
for.

GARY

It's like one of ny videoganes.



TRI NA
This is no gane.

Oswal d and W nsl ow have not noticed that the creature saved
Trina and Gary -- they're headed to Melissa and Lucas.

NEAR THE FRONT OF THE CEMETERY
Mel i ssa and Lucas nove quickly to the main exit.
MEL| SSA

Have you ever tried to control your
power? Use it without freaking out?

LUCAS
I can't.
MEL| SSA
Have you tried?
LUCAS
No, | don't want the power, | don't
want any part of it.
MELI SSA
Well you might want sonme of it now.
LUCAS

I't's something that just takes over.
| can't control it.

MELI SSA
Try. Try now

The shadows nove in front of them and suddenIY GCswal d and
Wnslow are there. But now they | ook perfectly nornal

MRS. W NSLOW
Melissa Arnmstrong. Wiat are you
doi ng running around a cenetery at
ni ght ?

MR OSWALD
Your parents will be very disappointed
in you. You should go hone to them
NOW.

MEL| SSA
Ms. Wnslow? M. Oswald? Wat are
You doi ng here? You two don't even
i ke each ot her.

MRS. W NSLOW
Al one at night with a strange boy.
Just cone with ne right now and we'l
call your nother.

Trina and Gary push through the brush behind Melissa and
Lucas.



TRI NA
Probably not a good idea. They just
tried to destroy us with sone

supernormal energy force. | shit
you not .

GARY
She doesn't. They're not right.

MR. OSWALD
You youngsters should mind your own
busi ness.

He gestures with his hands and a swarm of countless buzzing,
large black flies flow fromhis fingers right at them

MELI SSA
Try now, Lucas. Try now.

LUCAS
No.

She violently grabs himand takes both his arns, points his
hand at the swarm

MELI SSA
Now

LUCAS
No!

Fl ames shoot out of Lucas's hands.

The flanes hit the flies and there's an expl osi on, knocking
all four teenagers to the ground.

When they recover, Gswald and Wnslow float above them |ike
puppets or scarecrows. Their eyes are white and their skin
Is stretched taut.

MR, OSWALD
You shoul d have gone hone.

MRS. W NSLOW
You shoul d have |istened. Now you'l
be puni shed.

The air around Oswal d and Wnsl ow quivers. Whatever is inside

themis coning out.

MELI SSA

Lucas, run.
LUCAS

No, they don't want to hurt ne.
MR OSWALD

True. W are your protectors.
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MRS. W NSLOW
But your secret nust be kept till
t he day of inheritance.

LUCAS
My father's creatures. Asnpdeus and
Jezebet h.

TRI NA

' mjust guessing, but they probably
aren't happy we know about them

MEL| SSA
(to Lucas)
Can you stop then?

He raises his hands to fight them sweats, shakes and fl anes
pour again from his hands.

The denons casually flick the fire aside.

MRS. W NSLOW
Baby ganes.

MR. OSWALD
You have nmuch to learn, son of the
master. Now your friends nust die.

The air ripples around themas their supernatural forns
coal esce into sone kind of demon form This force towers
over them and raises tal oned hands to point at them

Green energy flows fromits hands right at them

At that nmonment, there's a growl behind Melissa and the others.
The creature that saved Trina and Gary | eaps over their heads.
It looks Iike a wolf made of fire. It roars at the green
energy and smacks into it, forcing it back

Then the hell-wolf drops to the ground and quickly traces a
circle around Melissa, Lucas, Trina and Gary. The circle
gl ows the sane red color as the wolf.

TRI NA
KX, why is this denmon dog on our
si de?

MEL| SSA
It's a Teufel hunde. |'ve heard of
t hem

The hound never stops circling them

GARY
|'ve been one, in the Hell hound Gane.

LUCAS
Soneone is protecting us.



Cswal d and W nsl ow have retreated a few yards and now st and
i ke normal peopl e again.

There are other fornms with them

M. and Ms. Arnmstrong wal k forward into the noonlight.
Tanya i s behind them

MR, ARVSTRONG
Melissa, what silly gane are you
pl ayi ng now?

MRS. ARMSTRONG
Cone with us, cone with your famly.
This is where you bel ong.

TANYA
Do you have to enbarrass nme agai n?
Cone on, sis, cone hone.

MEL| SSA
VWhat are you seeing?
TRI NA
My fol ks.
GARY
My not her and br ot her.
MELI SSA
Bi g m st ake.
TRI NA

Yeah, we all hate our fanilies.

GARY
These denpbns are too old school.
They don't get dysfunction.

MEL| SSA
But we're still stuck in the mddle
of a cenetery.

LUCAS

I need to banish them

MEL| SSA
I know a spell of bani shment.
think it worked.

TRI NA
It didn't...

GARY
It mght have...

LUCAS
Then you speak it and I'll try
somet hi ng.
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Melissa thinks hard, then starts chanting in Latin. She
starts to do sone hand gestures with the chant, but Lucas
nakes her use his hands. As she gets to the end of the chant,
he points his hands at Oswal d and W nsl ow.

MEL| SSA
Di scedo!

This tine it's not fire but a wave of white light that shoots
from Lucas, bathing the two denons in brightness. Everyone
hLdes tﬂeir eyes fromthis sudden daylight in the mddle of

t he night.

When their eyes adjust, it |ooks like they're alone in the
cenetery.

The Teufel hunde stops circling them and wal ks away.
The four of them consider the situation

GARY
Dd we win?

TRI NA
O are they just waiting out there
to eat our soul s?

MELI SSA
W can't let fear rule us. Let's
go.
Lucas reacts to that.
LUCAS
I've | earned sone things tonight.
From you
MEL| SSA

| think you knew themall al ong.
You just needed soneone to show you.

TRI NA
Is this where we all learn a | esson
and go honme to be good to our
famlies?

GARY
Cone on, Melissa. 1'll walk you

hone, make sure you get there K
Melissa gently takes Lucas's hand.
MEL| SSA
Cone with ne. You can't go off by
yoursel f. Stay at ny house.

He pushes her hand away and strides off into the darkness.
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LUCAS
| have to see if ny nother is al
right.
GARY
See: he's just a Monma's boy.
TRI NA

Mormy's precious little denon. Wat
j ust happened agai n?

GARY
We were just attacked by denonic
forces. Soneone should know. Wo
do we tell?

W nd whips Melissa's hair.

MEL| SSA
Tell? You think the two Wit
police deputies can handle th

TRI NA
Do you think the entire arnmed forces
can handl e this?

GARY

| ey
i s?

But . ..

MELI SSA
Who do you trust, Gary? What person
besi des us woul d believe us?

TRI NA _
I''mnot even sure | believe us.

GARY
Right. Just checking. That's what
| thought all al ong.
Mel i ssa gives hima suspicious | ook
The three of themhead to the cenetery gate.
EXT. STREET OUTSI DE CEMETERY - NI GHT

Melissa, Trina and Gary wal k out onto the street cautiously,
| ooki ng all around.

Mel i ssa sees sonething out of the corner of her eye.
HER POV

A flash of the outline of the Hell-hound slinking around a
cor ner.

MELI SSA

Di sengages herself from her friends.



MEL| SSA
Go on without ne. | have to do
somet hi ng.

TRI NA

At three ayemin Wiitley? This isn't
New York. We don't even have a 24-
hour drive-through anyt hing.

GARY
| have to protect you.

MELI SSA
"Il be fine. | just need to see
somet hi ng.

TRI NA
Yeah, |ike when we need to nake
reservations for the Apocal ypse
Cone on, Gary. | need to get hone
and pretend |'ve been a good girl
all snug in ny bed.

GARY
Have you ever been a good girl al
snug I n your bed?

TRI NA
What kind of a question is that?
Hold ny hand, I'ma little nervous.

Mel i ssa knows what she's doi ng.

She gives Melissa a | ook, figuring she's helping her friend
out in the ronmance departnent.

Melissa gives her a quick smle. And then Melissa is al one
on a very dark street.

EXT. STREET NEAR TOAN CENTER - CONTI NUOUS

She wal ks slowly around a corner and sees a formin the
shadows near a streetlight shaped like an ol d gas-I|anp.

The hel |l -hound nuzzl es the hand of the form and then
di sappears in an alley.

The formwal ks forward. |It's M ss Santos.
M SS SANTOS
Mel i ssa.
MEL| SSA

M ss Santos. That thing is yours?
VWhat the hell is going onin this
t own?

M SS SANTOS
| told you that you have gifts. |
should know. | have simlar gifts.
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MELI SSA
You're a w-

M SS SANTOS
We don't use that term | can help
your friend. You should bring him
to ne.

MELI SSA

Excuse nme while | doubt the intentions
of anyone | don't know really, really

wel | .
M SS SANTOS
So get to know nme. | can help you
instruct you. You have powers but
they aren't focused. | wll show
you how to use those powers properly.
MELI SSA
How do | know I can trust you?
M SS SANTOS
| saved you fromthose things. |If |

nmeant to cause any of you harm |
woul d have | et them get you.

Melissa turns to go

M SS SANTCS (CONT' D)
Cone to nmy house after school

Mel i ssa hesitates, then wal ks off into darkness.

M SS SANTOS ( CONT' D)
You have to trust soneone.

I NT. PRI SON

A maxi mum security facility. The doors are rusty but clang
shut with certainty.

Pri soners | ook gaunt and haunt ed.
A man in bl ack approaches a cell
I NT. CELL

Staring at scratchy drawings on the wall of his cell is

Daniel, the boy who tried to shoot Lucas with silver bullets.

t
He's intent on sone kind of arcane synbols he's naking with
one long fingernail. The trident synbol is promnent.

Suddenly he's aware that soneone is in the cell with him
He | ooks over and sees M. Oswal d.

MR OSWALD
Your father is dead.
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DANI EL
He did it.

Cswal d nods.
DANI EL ( CONT' D)
Get nme out of here and |'Il destroy
himfor sure this tine.
Cswal d puts a skel etal hand on Daniel's shoul der
MR. OSWALD
"Il get you out, but you have to
| eave himto ne.

Dani el tenses and an i nsane gl eam cones into his eye.

DANI EL
No! He's ruined the entirety of ny
existence. | have to ruin his.
MR OSWALD
You'll do that by killing the ones
he loves. |If you do that, then he'l
be vul nerable to ne.
DANI EL
I have to kill him
MR OSWALD
Think. You know what he is. You
know you can't kill him But you
can hurt him Then I'Il take him
Cswal d gestures to the wall of the cell, which becones
transparent.
DANI EL
VWhat's that?
MR OSWALD

A doorway out. Do we have an
agreenent ?

DANI EL
You pronise he'll suffer the agonies
of the damed?

MR OSWALD
Oh, | can definitely prom se that.

Dani el heads for the dinensional door in the wall.
I NT. MELI SSA AND TANYA' S HOVE - LATER
Mel i ssa softly opens the door of her house and enters. She

carries her shoes in her hands so she'll be as quiet as
possi bl e.
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MR, ARMSTRONG
About tinme you showed up.

All the lights are on in the living room Mlissa' s parents
sit with Tanya, who's a wreck. She's been crying; there are
burn marks around her lips. She halfheartedly holds a bag
of ice to her |ips when she renenbers the pain. Her armis
bandaged as wel | .

MELI SSA
| was just..

MR ARVSTRONG
Yes, yes, out with your wacko friends.
| should bolt the door of your room
But this isn't about you.

MRS. ARVMSTRONG
Your sister needs our hel p.

Tanya | ooks over, her eyes filled with tears.

TANYA
I just don't know what to do.

MEL| SSA
That's a first.

MR ARVMSTRONG
| believe | banned sarcasmfromthis
househol d.

MRS. ARMSTRONG
W have to decide what to do about
t hat boy.
Mel i ssa realizes she has to play dunb.

MELI SSA
You went to the new guy's house?

Tanya nods, then starts sobbing.

MR, ARVBTRONG
He hurt her, the freak

Tanya grips his arm nervously.

TANYA
He didn't mean to! It's his..
condition. It's a nedical condition
We have to help him

MEL| SSA

He's got a nedical condition?

MRS. ARMSTRONG
W want to tell the school about
this, so he doesn't hurt anyone el se.
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TANYA
Then they' Il send himaway. And it
will be ny fault. | can't do that
to him

MELI SSA

VWhat nedi cal condition?

MR, ARMSTRONG
H s body tenperature or sone strange
crap. He literally burned her
Somehow. | still don't understand
It.

MRS. ARMSTRONG

| looked it up online. | think it
must be a skin allergy that reacts
l'i ke a burn.

MELI SSA
Why don't you talk to his nother
about it?

MRS. ARMSTRONG
That's exactly what | was thinking.
"Il go over there tonmorrow and we'll
have sone | ady tal k.

MR, ARVBTRONG
In the neantine, | don't want either
of you near him

Tanya grips her father even harder but doesn't say anything.
She gives Melissa a pleading | ook

MELI SSA
Right, Dad. We'Ill stay away from
him No sweat.

I NT. MELI SSA'S ROOM - MOMENTS LATER

Melissa tries to Skype Trina on her computer, but there's a
soft knock at the door. She |lowers her |aptop

Tanya nmeekly opens the door and cones in. She whispers to
her sister.

TANYA
Thank you.

MELI SSA
| didn't do anything.

TANYA

I"mglad you didn't.

Then she's up next to her sister -- violating her persona
space in a way that obviously has never happened before.



TANYA ( CONT' D)
| don't know what it is about him
He scares ne but | have to see him
Can you understand that?

MEL| SSA
I think so.

TANYA
I'"'mafraid for himand |'mafraid of
I

him 've never been afraid of
anyone.

Mel i ssa experinents with a sisterly pat on the shoul der

MEL| SSA
It'Il all be fine.

TANYA
I"mstill not sure what happened.

MELI SSA
Maybe you shoul d get sone rest.

Tanya nods and heads dejectedly to the door.

TANYA
I've never felt like this before.

She | eaves the room Melissa | ooks at her own reflection in
the dark screen of the |aptop

MEL| SSA
Me either.

EXT. ROSE WH TLEY HI GH SCHOOL - MORNI NG

Tanga and Melissa pull up to Rose Wiitley Hi gh in Tanya's
Barbie Car. They don't speak to each other.

As they get out, both search the arriving students, but
there's no sign of Lucas.

The sky is full of dark clouds.
I NT. ROSE WHI TLEY HI GH SCHOCL MAI N HALLWAY- MORNI NG
Tanya rushes up to Duffy, the security guard.

TANYA
Lucas, the new boy, has he cone in
yet ?
Her tone is shrill and nervous.
DUFFY

Don't think so. What, he owe you
nmoney?
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Duffy's joke falls flat. Tanya just wal ks past him He
| ooks at Melissa who's just coming in the door

DUFFY ( CONT' D)
Sonet hing wong with your sister?

MEL| SSA
When has anyt hi ng ever been wong
with ny sister?

Mel i ssa shrugs at Duffy and noves inside.

She | ooks down the hallway to where Lucas's |ocker is |ocated.
No activity around it.

TRINA (O S.)
You t hink he got spooked and ran?

Trina appears next to Melissa's | ocker.

MEL| SSA
That's what he did before. Ran. |
t hought he mi ght have changed.

TRI NA
Because of the Iove of a good woman?
M ss Meliss, you spent one night in
a cenetery with himand you barely
hel d his Kand. This isn't one of
t hose vanpire romance novel s: Count
Di ckul a renounced hi s whol e heat hen
enpi re when he gazed into the eyes
of the lovely Lucinda..

MEL| SSA
Stop. He needs friends. He's up
agal nst sonething he can't face al one.

M 33 Sant os wal ks down the hallway and gives Melissa a know ng
nod.

Then soneone touches Melissa on the shoul der

RYAN
Have you seen hin®

She | ooks up into the blonde hair and blue eyes of Ryan
| ooki ng very concer ned.

TLina steps back, shocked that a normal boy is talking to
t hem

MELI SSA
Lucas? No, sign of himsince..

RYAN
Si nce when?
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MEL| SSA
Yest erday at school. Maybe he's
si ck.
RYAN
| called his hone. No answer.
MELI SSA
You |ike hinf
RYAN

He's all right. Just alittle out
of place. Like you said, he needs
sone friends.

He puts his hand on her shoul der

RYAN ( CONT' D)
You're all right, too, Melissa. You
know, you could have hung out with
us if you wanted. Sone of us think
you're pretty interesting.

TRI NA
So you've gotta find nme just abso-
frigging fascinating, right?

FURTHER DOMWN THE HALL
Tanya | ooks | ost near her |ocker. Then she glances up at

the door of the Assistant Principal's office near her. Her
nervous eyes fix on the small w ndow in the door

HER POV

In the window is curly black hair that |ooks hauntingly
famliar to her.

The door opens -- and it is indeed Lucas. He's been neeting
with M. N colas and talks to himas he |eaves.

LUCAS
Sorry to have been so nuch trouble,
M. N col as.

MR NI COLAS
No trouble for me, son. |'msorry
you have to | eave us so soon

M. N col as enjoys seeing Lucas | eave.

TANYA
You' re | eavi ng?

She can't hide her enotions.
TANYA ( CONT' D)

Is it because of ne? What happened
wasn't your fault.



M. N colas scowms as he hears all this.
DOMN THE HALLWAY

Melissa, Trina and Ryan | ook over and see the confrontation
bet ween Tanya and Lucas.

MEL|I SSA
There he is. But sonmething's mpjorly
W ong.

Behi nd them Ml doon and Bal dwi n al so see Lucas and Tanya.

Mul doon punches his friend in the shoul der, points, and they
march down the hall.

QUTSI DE NI COLAS' S OFFI CE
Lucas sees that Tanya's distraught.

LUCAS
It's all ny fault, Tanya. | can't
stay here. [|'Il hurt you again and
who knows who el se.

MR, NI COLAS
The hallway is not the place for
this type of discussion.

The bel|l RI NGS.
MR. NI COLAS (CONT' D)

And there's the bell. Go to class,
Tanya.

TANYA
Don't go, Lucas. | need you to stay.

| need to understand.

LUCAS
| don't know if | can explain..

TANYA
G ve ne a chance. You owe ne that.
Let's go outside..

MR NI COLAS
You'll go to your class right now,
young | ady.

He puts his hand possessively on her shoul der and Tanya
expl odes.

TANYA
Don't touch me, you fucking creep
Don't ever touch ne again.

She slaps M. N colas. Lucas starts to get what this is al
about between N col as and Tanya.
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Melissa and Trina stand nearby watching -- and Melissa gets
it, too.
MELI SSA
Oh, not M. Nicolas. That perv.
TRI NA

That's grosser than gross.

Lucas steps between Nicolas and Tanya.

LUCAS
Leave her al one.
MR. NI COLAS

You are not a student here any | onger
M. Stanton. You are trespassing.
"1l sunmmon security.

Mul doon grabs Lucas's shoul der and spins hi m around.

MULDOON
No prob, M. N, we'll dispose of the
trash right now.

Ryan joins Lucas, making a barrier in front of Tanya.

RYAN
Back off, Doon.

M. N colas tries to nove around Lucas to get to Tanya so
she' |l shut up.

MR NI COLAS
Cal m down, TanYa. Just step into ny
office and we'll work this out.

LUCAS
| told you to | eave her al one.

MULDOON
You don't exist here, zero. You
don't tell our teachers nothing.

Ni col as manages to get his hand on Tanya's arm She screans.

TANYA
Don't touch ne!
LUCAS
Last time I'mtelling you -- |eave
her al one.
MULDOON
You don't give orders, ex-student.
BALDW N

Let's relocate the twerp
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He and Bal dwi n take each of Lucas's arnms. Ryan tries to
pul | them off of him

yﬂ kNicolas pushes Tanya towards his office. She shoves him
ack.

TANYA
Never touch ne, | said.

Melissa nmoves in to her sister

MELI SSA
Tanya, cone with ne.

Ni col as pushes Melissa out of the way.

MR, NI COLAS
This has nothing to do with you,
Mel i ssa.

MELI SSA

I think it has a lot to do with me
and ny famly and the authorities.

Everyone freezes at that.

MR, NI COLAS
I"mcalling security right now

He takes out his cell phone -- which nelts in his hand.

Lucas has a finger pointed at it. He's focused his power
and used it.

Mel i ssa | ooks amazed at what he's done. The rest of the
group i s shocked.

Tanya's whol e concept of reality is com ng undone. She starts
sobbi ng.

MR. NI COLAS (CONT' D)
Now, Tanya, everything's all right.
Just cone into ny office

He tries again to lead her. Lucas stands in front of the
of fice door.

LUCAS
I think you need a | esson, teacher

A large group is gathering around them including Mss Santos,
M. Bell and M. Brighton -- none of them nove to help

Ni col as.

DOWN THE HALLWAY

Duffy sees the disturbance and starts to nove. He gets on
his radio and tal ks to the school receptionist.



DUFFY
Tell themto get a car over here.
The new student is making trouble.

MR. NI COLAS

Can't quite fathomthat he's being threatened in the nidst
of his kingdom

MR, NI COLAS
VWhat did you say? Was that a threat?

MULDOON
Move on, idiot. Security's com ng.
You're outta here.

RYAN
We shoul d go, Lucas.

LUCAS
| see what you are, Nicolas. M
father has his claws deep in you.
Was Tanya the only one? No, there
have been many, many ot hers.

This gets Nicolas frantic.

MR. NI COLAS
Security! Duffy!l Get this trespasser
out of here.

MULDOON
You' re noving now, you're noving
ri ght now.

Melissa gets to her sister and pulls her away.

MEL| SSA
Tanya, cone with ne.

Tanya all ows herself to be hel ped by Melissa. Trina joins
them and they start to nove down the hallway.

LUCAS
No one can help you, Nicolas. It's
time you paid for your crinmes.
MR. NI COLAS
How dare you insinuate..
LUCAS
I"mnot insinuating, |'m stopping

you. Now.
He raises his hands. M. Nicolas covers his face.

| MR NI COLAS
Hel p!
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Mul doon and Bal dwin again try to get to Lucas. Duffy has
arrived on the scene and al so puts his hands on Lucas.

Wth a gesture, Lucas noves Mil doon, Baldwin and Duffy away.
Mul doon and Baldwin slamhard into the | ockers.

Sone students scream at that.

The group encircling the confrontation starts to nove back
from Lucas.

EXT. ROSE WHI TLEY H GH SCHOOL - CONTI NUOUS

A police car pulls up in front of the school and two DEPUTI ES
get out.

They hear the commotion inside and speed up their entrance.

I N THE HALLWAY

Lucas stares intently at M. Nicolas. Everyone has noved

away fromthe two of them except for Ryan, standing as Lucas's
| i eut enant.

Mel i ssa, Tanya and Trina watch the whol e thing.

MELI SSA' S POV

There's a red outline around Lucas that |ooks hul ki ng,
| eat hery, |arge.

LUCAS

Smiles grimy. It's a scary snile.

He doesn't nove his hands. He just stares at Ni col as.
A RED SPLOTCH

Appears at Nicolas's crotch.

Most people are watching the faces of the conmbatants, so
they don't notice. But Tanya and Melissa notice.

The spl otch beconmes nore intense, nore fiery.

Ni colas feels it and his hands go to his groin. He holds it
and he screans, a high-pitched whine of agony and
bewi | der nent .

Then he doubl es over and falls on the ground.

DOWN THE HALLWAY

The deputies rush into the corridor and run in the direction
of the scream They draw their weapons.
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NI COLAS
Rolls on the ground and groans.

MR, NI COLAS
VWhat are you doing to ne?

LUCAS

Has a | ook of enmpowernent and strength.
VELI SSA

Is frightened by this | ook

TWD SHOT: LUCAS AND NI COLAS

Lucas takes a few steps forward and stands over the withing
Ni col as.

LUCAS
|'ve stopped you.

THE DEPUTI ES
Run forward and hold their weapons on Lucas.

FI RST DEPUTY
Put your, uh, hands down. No keep
t hem up.

Lucas turns calnmy towards them

LUCAS
| didn't touch him

RYAN
He didn't do anything.

Ni col as groans and rolls. M. Bell and M. Brighton finally
cone forward to help Nicolas up

FI RST DEPUTY
You're going to have to conme with
us.

Lucas seens bigger, taller, nore powerful.

LUCAS
No, | don't.

He wal ks directly at them It's obvious neither deputy has
had to pull weapons on anyone in a long tine. They' re not
sure what to do

Their guns shake as they point themat him

SECOND DEPUTY
Stop there.



Lucas doesn't. The second deputy nervously flexes his finger

which starts to pull the trigger

Lucas | ooks at the gun. It turns red-hot and the deputy

drops it.
The first deputy cocks the trigger of his gun

FI RST DEPUTY
Don't nove.

Lucas flicks his hands at them and both policenmen go flying

feet through the air, smashing onto the floor

Lucas wal ks away to the exit. Ryan tries to follow him but

with a gesture, Lucas stops him
Lucas di sappears out the closest door
MR. NI COLAS

Sags between Brighton and Bell

MR NI COLAS
VWhat did he do to ne?

Whozily, he actually puts his hands down his pants.
time the screamis full-throated.

Bell and Brighton, surprised, let go of him
M. Nicolas screans again and runs to his office.

MR. NI COLAS (CONT' D)
It's gone!

H s screans are muffl ed as he shuts his office door

MELI SSA
Looks at Tanya and Tri na.

MEL| SSA
Sis, we have to talk.

A BELL rings. But no one noves.

EXT. ROSE WH TLEY HI GH SCHOOL - LATER

Thi s

Melissa and Tanya sit off to the side of the entrance of the
school, talking softly. Tanya tries to get up and | eave,

but Melissa holds her arm

TANYA
I won't listen to any nore.

MEL| SSA
You saw what he di d.
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TANYA

| didn't see himdo anything.
MELI SSA

You saw.
TANYA

There's an explanation for all of
that. Hi s body chemi stry...

MELI SSA
And Mul doon? The deputies?

TANYA
In all the confusion, they slipped..

Melissa lets go of her

MELI SSA
Fine. Live in your world of
reasonabl e expl anations. That's not
going to help him You do want to
hel p hi n?

TANYA
Do you know where he went? W have
to go to him

MELI SSA
No. But | know sonmeone who m ght
know.

It starts to drizzle.
ACRCSS THE STREET

Dani el watches the sisters. He's got a new backpack with a
suspicious bulge init.

EXT. M SS SANTOS S HOUSE - LATER

Mel i ssa pauses near the |last house on a cul-de-sac. It's a
dark place, hidden anong a few very large trees. This end
of the street seens perpetually windy. Raindrops fly into
Melissa's eyes.

Melissa pulls a jacket closer around her and goes to the
door, knocks and is adm tted.

INT. MSS SANTOS' S HOUSE - CONTI NUCUS

The inside of the house doesn't look like a witch's lair.
It's homey and cozy, with nmany feninine touches. But no
phot os anywhere.

M ss Santos takes Melissa into a small day roomthat contains
a Eiano. Melissa sits on a small love seat. M ss Santos
takes the piano, noodling the keys as they speak



M SS SANTCS
So?
MEL| SSA
| came. Isn't that what you wanted?
M SS SANTCS
Is it what you wanted?
MELI SSA
I need two things from you.
M SS SANTCS
Only two?
MEL| SSA
| need to find him | think you can
do that.
M SS SANTCS
| can. When you find him bring him
here.

Melissa is silent for a beat.

M SS SANTOS ( CONT' D)
If you don't, I'lIl go to him Things
may get even nore public.

Mel i ssa struggles with herself.

M SS SANTOS ( CONT' D)
Melissa, | can help him | have the
ﬁomer to help him Wy do you think
e canme here?

MELI SSA
Are you sayi ng you brought hi m here?

M SS SANTOS
Hardly. Qut of ny league. But this
town, Whitley. Rose Wiitley was a
witch. This town was founded by
wi tches. Wy do you think Hall oween
is such a big deal here?

MEL| SSA
(t hi nki ng about that)
He was at her grave.

M SS SANTCS
It's a place of power. This town is
a place of power. That's why he's
here. Because he needs power to
fight the forces against him

Melissa cones to a deci sion
MEL| SSA

Al right. 1'lIl bring himto you.
But he'll be on his guard.
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M SS SANTCS
No doubt. And the other thing?
MELI SSA
What ?
M SS SANTCS
Your other... request.
MEL| SSA

| need a spell of protection. A
nmaj or spell of protection.

M ss Santos | ooks puzzl ed.
MELI SSA ( CONT' D)
So that | can't be burnt if | touch
hi m
M ss Santos sml es.
EXT. MELI SSA AND TANYA' S HOVE - AFTERNOON

Tanya hurries home, not with her confident stride, but with
a nervous rush.

Behi nd her, Daniel follows, keeping back far enough so he's
not noti ced.

Tanya runs into her house.

Dani el examni nes the exterior of the house carefully, adjusting
hi s backpack. Raindrops splotch the backpack

INT. GYM - EVEN NG

The gymis still a nmess. The floor around the area where
Erno was on fire has been broken up. The floorboards are
smashed and hol es go down into the earth.

The pool hasn't been cleaned in a while. The few lights are
reflected in its water and cast an eerie, shinmering gl ow on
t he wal |l s.

There's tape with the word "Caution” on it all around,
bl ocki ng the doors and w ndows.

The repair work has been abandoned for the tinme being.

A shadow noves near one entrance. A door rattles, but it is
chai ned shut.

Anot her door slowy scrapes open, the Caution tape sticking
to its inside.

Mel i ssa ducks inside the door, under the tape. She wal ks
fﬂrwarfl,I stands near the pool. Her shadow Is gigantic on
the wal |l .



She wal ks around the pool, sensing someone or something
near by.

She goes to the holes in the floor, |ooks over into them
HER POV

Darkness -- the holes could go on forever. It's hard to
tell.

BEHI ND HER
A formnoves. A hand reaches out and touches her.

She doesn't junp, forces herself to stay calmas she turns
around.

Lucas stands in the shadows.

MELI SSA
I found you.

LUCAS
| thought you woul d.

He gestures to the ruined gym

LUCAS ( CONT' D)
Only place they won't | ook for ne.
Scene of the crine. Gymclass
cancel ed.

MEL|I SSA
Lucas. You know what you did. To
M. Nicol as.

LUCAS
He deserved it.
MELI SSA
Dd he? Did he deserve that?
LUCAS
You know what he was doing to your
sister?
MEL| SSA

Yes, it's terrible. But let the
authorities deal with him

LUCAS

Authorities? |'mthe authority now.
MELI SSA

You're frightening ne.
LUCAS

You taught nme how to control it,
Melissa. | thought you'd be happy.



MELI SSA
It's changi ng you al ready.

He has nothing to say to that.

MELI SSA ( CONT' D)
Maybe your father has al ready won.

She sees a red flare erupt around him

LUCAS
Fine! Then leave. |If Kou think I'm
some ki nd of nonster, then go.

She noves to him takes his hand.

MELI SSA
I know you're not a nonster. And
want to make sure you don't becone
one. Conme with ne.

LUCAS
Qutside? Not smart. Sone one wll
see ne.

MELI SSA

So you're afraid?
He lets go of her hand.

LUCAS
No, of course not.

Then he just kind of falls down into a sitting position
LUCAS ( CONT' D)
Yes. |I'mafraid. Very afraid.

Afraid of what's out there. And
afraid of what's in here.

He touches his chest, his head.

She puts her arms around himand holds him He lets her for
a nonent, then realizes what she's doing, tries to junp up.

LUCAS ( CONT' D)
What are you doing? You can't..

She won't |et go.

MELI SSA
It's all right. [|'m protected.

LUCAS
You can't...

He starts to sweat, tries to control hinself, but flanes
shoot from his hands.
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He desperately tries to pry her | oose, but she holds on
And the flames don't do a thing to her

MELI SSA
| told you. |'msafe.

Now she lets go of himand he turns to face her

LUCAS
No one can do that.

MEL| SSA
Just call ne no one.

She puts her arnms around hi m again.

MELI SSA ( CONT' D)
Has anyone ever done this?

She kisses himlong and fully. He struggles at first, then
gives in and enjoys it. Flames do spark around their nouths,
harni ng neither of them

VWhen they part, they | ook into each other's eyes for a while.

MELI SSA ( CONT' D)
S$e: there's nothing to be afraid
of .

This tinme he kisses her, hard, hungrily. He just about
devours her -- this is a lifetime w thout human cont act
finally coming to an end. This is himfinally able to connect
and share with another person. They barely conme up for air.

LUCAS
|'ve never --

She doesn't let himfinish. Kisses himagain. They drop to
the floor, renoving each other's clothes.

The | ovemaking starts tenderly but as Lucas gets passi onate,
he does | ose control. Flanmes envelop them but Melissa is
unharnmed. She is caught up in the whole experience and their
nutual climax literally burns.

I NT. TANYA' S ROOM - EVEN NG

Tanya works furiously at her conputer. Her roomis a shrine
to her academi c and athletic achievenents: trophies, plaques,
phot os of her on teans.

But the Tanya in the room now seens very separate fromthe
one in the photos: she's haunted, driven, scared.

ON HER COVPUTER

She researches denons and denonol ogy -- draw ngs and strange
synbol s cover the screen.



EXT. MELI SSA AND TANYA' S HOVE - CONTI NUOUS

The house is just settling into darkness. A shadowy form
vaults up onto the porch roof.

It's Daniel and he's got his eyes set on the wi ndow of Tanya's
room He alnost slides on the slick surface -- it's stil
raining lightly.

He noves to the window and quietly slides it open.
I N THE STREET BELOW

Trina and Gary see him Gary takes off his rain-fogged
gl asses.

TRI NA
Do we think that's a denon burgl ar
or just a regular old psycho?

GARY
That's not Melissa's room
TRI NA
And you' d know t hat how?
He bl ushes.
GARY
If we raise an alarm he mght hurt
soneone.
TRI NA

We need reinforcenents.
| NT. GYM
Melissa and Lucas lie in each other's arns.

LUCAS
This is what | want. A normal |ife.
A normal | ove.

She hits him

MELI SSA
"' m anyt hing but nornal

LUCAS
You know what | mean. In two days,
t hi ngs change. For good.

MEL| SSA
They don't have to. | know soneone
who can hel p.

He | ooks suspi ci ous.

LUCAS
No one can hel p.

7.
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MELI SSA
Listen to ne. | want us to be
together. She can hel p us.
LUCAS
She?
MELI SSA

You have to trust soneone
I NT. TANYA' S ROOM - MOMENTS LATER
Tanya is on her conputer, reading about denons in human form

DANI EL
So you know what he is.

Tanya gasES, turning to see the intruder who's closing the
wi ndow behi nd him

He's got a Beretta 25 caliber nine-shot pointed at her
It's small but dark and deadly.

TANYA
Who are you?

DANI EL
An old friend of Lucas. Not so
friendly any nore.

TANYA
You're crazy. M parents --

DANI EL
Woul dn't want their daughter shot.
So keep quiet.

He gestures with the gun

DANI EL ( CONT' D)
Silver bullets for him But they'l
do just as much damage to you.

The DOORBELL rings. Daniel puts the gun close to Tanya.
Shehstarﬁs at it and at the trident synbol Daniel has stitched
on his shirt.

DOWNSTAI RS

Ms. Armstrong answers the door. Tina and Gary stand there
with big fake sniles on their faces.

TRI NA
Col l ecting for the school's charity
drive!

MRS. ARMSTRONG
VWhat ?



GARY
You renmenber: we do this every year!

As they talk, Trina takes Gary's notebook and wites in block
letters: "Intruder in Tanya's room Don't let on."

lg/rs.k Arnmstrong starts to the stairs, but Trina holds her
ack.

TRI NA
W'l |l take a check, but cash is best.

She wites again: "Were is power?"
Ms. Arnmstrong | ooks confused.
I N TANYA' S ROOM

Tanya holds very still as they listen to the conversation
bel ow.

She whi spers to Daniel .

TANYA
VWhat do you want ?

Daniel smiles and puts his lips to her ear.

DANI EL
I"mthinking you're his type. He
al ways goes for the popul ar bl ondes.
So if you're in danger, he'll cone
for you.

He drags her over to the inside door and listens. He can
hear Trina's voi ce.

TRINA (O S.)
Thanks, Ms. Arnstrong. Maybe we'l|
nane a wing of the school after you.
The door bel ow sl ans shut.

Dani el relaxes a bit, lets Tanya go. She rushes across the
room as far away from himas she can get.

TANYA
VWhat are you?

Dani el proudly points to the trident |ogo.
DANI EL
Denon hunter. W dedicate our |ives
to wi ping them out.
He noves towards her.

And the lights go out. He swears. There's a crash. But
this is Tanya's room-- she knows every inch.
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In a flash, she's out the door
DOMNSTAI RS

Tanya stunbles down the stairs in the dark, sobbing, then
screans as she runs into her parents.

Ms. Arnmstrong takes her daughter in her arns and holds up a
fl ashlight.

M. Amstrong holds up a shotgun

MR.  ARVSTRONG
Whoever the fuck that is just cane
to the wong house. You OK honey?

He goes up the stairs.
EXT. MELI SSA AND TANYA' S HOMVE - CONTI NUOUS

Gary and Trina watch fromoutside -- they see Daniel |eave
by the wi ndow and junp down fromthe porch roof. They don't
reveal themselves or follow him but Trina takes video of
himw th her phone.

Gary nakes notes in his ratty notebook. Rain splotches the
i nk on the paper.

I NSI DE

M. Arnstrong kicks in the bedroom of Tanya's room as the
lights come back on.

He al nost shoots his reflection in the mrror, but stops.
DOWNSTAI RS
Trina shows the video to Ms. Arnstrong and Tanya.

TANYA
He wants Lucas. He was going to do
something to ne to get to him

Ms. Arnmstrong gets on the phone.

MRS. ARMSTRONG
First 1'Il let his nother know, then
t he police.

TRI NA
He oozes psychoses. Did Melissa
sl eep through this?

TANYA
She's not here. Never cane hone
after school

Gary and Trina | ook at each ot her.
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GARY
We better go find her

Trina dials Melissa on her phone, shakes her head as she
gets voi cemi |

TANYA
"Il go with you.

M. Arnstrong cones back downstairs, the shotgun over his
shoul der.

MR ARVSTRONG
Wth that gunslingi ng wacko out there?
You'll stay here where | can protect
you.

TRI NA
The parental unit may be right for
once. W'IlIl find your sib and bring
her home in case Wirdo MWack wants

her, too.

TANYA
Leave the phone so we can show the
police.

Trina does. She and Gary |eave. Tanya heads back upstairs
with the phone.

TANYA ( CONT' D)
"1l be in my room

M. Arnstrong foll ows.

MR. ARMSTRONG
Wth ne. Tine for that father-
daught er bondi ng experi ence.

EXT. MSS SANTCS' S HOUSE - LATER

Melissa | eads Lucas to Mss Santos's house. Lucas has a
hoodi e pulled up so no one can see his face. They're both
rather wet. Melissa softly knocks on the door. M ss Santos
opens it and regards Lucas.

M SS SANTCS
Yes. | see.

She gestures for themto cone in.
INT. M SS SANTOS S HOUSE - CONTI NUOUS

They all sit in the piano room Melissa and Lucas scrunched
on the | ove seat.

M SS SANTCS
We haven't much tinme. You'll stay
here until the night of the cerenony.



MEL|I SSA
He can't stay here.

M SS SANTCS
Where el se can he stay? M house
has defenses. No one will sense him
whil e he's here.

LUCAS
VWhat cerenony?

M SS SANTCS
On the night of your birth, we'l
have to performthe Rasman Ritua
that will protect you from your
f at her.

LUCAS
And how do | know you aren't one of

my father's servants? How do | know
you won't deliver ne to hinf

M ss Santos takes both his hands and stares into his eyes.
M SS SANTCS
Look at me. You know. You can tel
when your father touches somneone.
Mel i ssa doesn't like this hand-holding stuff.

Lucas stares back intently.

LUCAS

No, you're not his. |'Il stay here.
MELI SSA

So will 1.
M SS SANTCS

And have the police out |ooking for
you? Go honme and |l et your parents
see you. Then return when no one
wi Il be suspicious.

M ss Santos turns back to Lucas. Melissa does a few covert
hand gestures, which Mss Santos feels.

M SS SANTOS ( CONT' D)
You don't need to do that. He'll be
safe here, | prom se.

But Melissa feels sonmething's wong. She |ooks down and
sees her serpent tattoo gl ow ng.

LUCAS
It's OK, Meliss. |I'Il be fine.

He stands and goes to her, kisses her passionately.
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LUCAS ( CONT' D)
Cone back to ne. | need you.

She kisses himagain, gives Mss Santos a | ook and then goes.

M SS SANTCS
There are things you nust |earn right
away.
She gestures for himto go to the back part of the house.

EXT. STREET QUTSI DE CEMETERY - NI GHT

Mel i ssa hurries home past the cenetery. |It's raining hard
now. She | ooks over at the graves and stops.
HER POV

The graveyard seens alive with novenent, but there is no one
init. Forces are at work in it, though

A HAND

Cones from behi nd Melissa and touches her

She junps.
TRI NA
You need security. O a xanax. O
bot h.
MELI SSA
Maybe bot h.

Gary's in sensible rain gear. Trina has an unbrell a.

GARY
Besi des all the supernatural bullshit,
there was a stalker with a gun at
your house.

MEL| SSA
Mom and Dad!

TRI NA
The parental units are fine. He
threatened your sis. Was trying to
use her to get to Lucas. Have you
seen M. tall, dark and denonic?

Mel i ssa hesit ates.

MEL| SSA
He's sonewhere safe.

TRI NA
I wish | knew where safe was. Let's
get you back to the fanili al
househol d. Dad will be shooting up
t he nei ghborhood if we don't.
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They wal k away. Shadows continue to nove in the cenetery.
| NT. TANYA' S ROOM - CONTI NUQUS

Tanya's at her conputer. Dad sits on the bed next to his
shot gun.

TANYA

It's him The one that tried to
shoot Lucas | ast nonth.

She conpares a photo of Daniel with Trina's grainy video.
The DOORBELL ri ngs.
MR, ARMSTRONG

If the cops can't handle him | can

We take care of our own problens in

Wi tley.
He heads to the door to talk to the police.
MONTAGE: THE NEXT TWO DAYS
Time passes swiftly up to Hall oween. The nornmal activity
contrasts with the secret supernatural things occurring
beneath the everyday surfaces of the real world.
It rains harder and harder as Hal | oween cones cl oser
I N THE SCHOOL

The School auditoriumis being dressed for the big Hall oween
party and tal ent show

The gym renai ns cl osed of f and dark

MELI SSA

Tries to act normal around her family, is seriously concerned
about Tanya. But nostly sneaks amaﬁ from hone and school to
go to Mss Santos's house. At the house, she |learns nore
spells and nore rituals fromM ss Sant os.

LUCAS

Learns how to control his powers nore and how to see into
t he et hereal world.

M ss Santos nmakes himcarry charns and talismans, including
an anulet with runic synbols on it.

GARY

Is on his conputer in his dark, cave-like room copying things
into his ragged not ebook
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TRI NA
Fol | ows Melissa and sees her go into Mss Santos's house.
She consults her smartphone and seenms to have some secret
pl an.
TANYA
Haunts her school hallways now, but isn't the sane center-of-
t he-uni verse attention-getter. She's nervous and her snile
is brittle.
DANI EL

Hi des in the back of Ms. Wnslows shop. Amdst the
antiques, he works on a conputer and makes notes of his own.

W nsl ow and Gswal d watch himw th blinkless eyes.

On Daniel's conmputer screen is a picture of Lucas and Dani el
from happier tines. Daniel is doing some kind of analysis
of Lucas's face and skin.

LUCAS

Is alone with Mss Santos, as she nmakes himperforma ritual
He is shirtless, with red synbols painted on his chest.

M ss Santos | ooks at himsonetines as if she were a cat and
he the nouse.

Lucas says the words of the ritual and power courses through
him light spills out of his eyes, ears, hands. |t causes
himpain, this ritual, but he pushes on to finish it.

M ss Santos sniles one of her know ng smles.

EXT. ROSE WHI TLEY HI GH SCHOOL - MORNI NG

Hal | oneen Morning. The school front is now being decorated,
wel coming the students to the big celebration. It's a
Sat ur day.

The thene of the party is Angels and Devils.

The rain has stopped tenporarily. But the clouds above are
t hr eat eni ng.

Mel i ssa wal ks past and regards a caricature-drawing of a
devil with a pitchfork.

TRINA (O S.)
Remi nd you of anyone?
MELI SSA
Ch, no, | was just...
TRI NA

Skul ki ng of f to your hiding place
again. Don't trust your old friends?



MEL| SSA
Sure | do, it's just...

She stops, not sure what to say.

MELI SSA ( CONT' D)
| have to keep himsafe. You can't
do that.

TRI NA
You' d be surprised at what | can do.

That makes Melissa smle.

TRI NA ( CONT' D)
Just know that |'mhere for you.
We're here for you.

She points over to where Gary sits on a school step
very serious.

TRI NA ( CONT' D)
He's jealous, but he'll still helnp.
Renmenber that.

Mel i ssa touches Trina's cheek

MELI SSA
I will.

TRI NA
Renenber: don't trust those damm
snelly knights..

MELI SSA

Wth their big snmelly swords. Right.
TRI NA

Who knew you'd fall for the dragon

i nstead?

She fades back and allows Melissa to proceed.

| ooki ng

Melissa turns back and | ooks at her friends before she

di sappears down the street.

INT. MRS. WNSLOWS STORE - CONTI NUOUS

The al ways-staring Wnslow and Dani el peek out the front

wi ndow at Melissa and Tri na.

MRS. W NSLOW

She goes to him
DANI EL

I can stop her from hel ping him
MRS. W NSLOW

Tonight it ends. Tonight you nust
renove those who help him

86.



Dani el smiles and pets his backpack

DANI EL
Oh, I'Il remove them gl adly.

EXT. CUL-DE- SAC NEAR M SS SANTCS' S HOUSE - MORNI NG

Meli ssa wal ks to the cul -de-sac and nakes certain no one is
wat chi ng her, then heads to Mss Santos's house.

INT. MSS SANTOCS' S HOUSE - CONTI NUCUS

Mel i ssa wal ks in wi thout knocking and finds M ss Santos
runni ng her hands on Lucas's chest and abdonen

MELI SSA
You better have a good reason for
feeling himup or I'"mgoing to use a
few spells you don't know about.

M SS SANTOS
I know themall. He's changing,
transform ng already, not just his
spirit side, but all of him

Lucas | ooks worri ed.

LUCAS
Can't we stop it? | don't want to
change.

M SS SANTCS

But you nmust. Enbrace it. You wll
go through a re-birth, but it doesn't
have to be on your Father's terns.

MELI SSA
Way can't we just |eave? Run
sonmewhere so that we can't be found

M SS SANTOS
He knows where Lucas is at every
noment. He knows Lucas is here now.
It's best for the transformation to
occur at a place of great power, so
that Lucas can use that power to cut
off all ties fromhis father.

MELI SSA
And that'll work? Satan isn't just
some angry Dad who will walk away if
it's too nmuch trouble.

M SS SANTOS
You' ve read the Bible and the ot her
great books of the past. People
have defeated hi m before. Lucas can
do it, but he must have the power.

LUCAS
So where do | have to be tonight?
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M SS SANTCS
Rose Vhitleﬁ built it upon the stones
that held the greatest power in this
part of the country. The school

MEL|I SSA
My school is the power center? That's
wrong on so many | evels.

LUCAS
They' re holding that party there
tonight. How can we get 1n?

M ss Santos goes to a closet door and opens it, gestures
i nsi de.

M SS SANTOS
Di sgui sed, of course. In costunes
so you won't seem out of place.
MELI SSA

W're going to be in the mddle of
t he hi gh school Hall oween tal ent

show when Satan attacks? | don't
need witch's powers to foresee
di saster.

M SS SANTOS
"Il be with you. [|'Il protect the
i nnocent. But you nust be there,
both of you.

LUCAS
| think Melissa should stay out of
it -- it's not her fight.

MELI SSA
I've made it ny fight.

M SS SANTOS

Don't worry about her. Melissa cones
froma long line of sorceresses.

They' re both surprised.

MEL| SSA
Me? If you net ny nother, you'd
reconsi der that.

M SS SANTOS
Didn't your parents tell you that
you' re descended from Rose Wiitley?

MELI SSA
Ihthink they' d be enbarrassed about
t hat .

M SS SANTOS
The Whitley blood flows in you. Try
on the costunes -- nmake sure they
hi de you.
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Melissa takes out a red dress and stares at it.

Lucas holds up an X-nmen outfit of the character Angel. Wth
a bl ack mask 1 ncl uded.
VELI SSA
No way.
LUCAS
I can't do this.
M SS SANTGS

No one woul d | ook for you as an angel
Lucas. And that outfit would be the
opposite of what they'd expect you
to wear, Melissa

MEL|I SSA
Yeah, they'd be right.

EXT. ROSE WH TLEY HI GH SCHOOL - EVEN NG

Devils and Angels flow into the school. It's raining again,
so some w ngs droop and sone red horns shed their paint.

M. Bell and M. Brighton, both discrete, gentlemanly devils,
wat ch them as they go past.

MR BELL
We're probably the only school in
the country. ..

MR, BRI GHTON
That acknow edges our students are
denons.

M ss Santos wal ks past in an all-red tux carrying a jewel ed
pi t chf or k.

MR. BRI GHTON ( CONT' D)
Al nost nmakes one want. ..

MR BELL
To go to the other side, yes. But
not quite.

He smiles at Brighton

Tanya wanders in past them dressed in angel wings and a
white dress. Her parents have to push her inside.

I NT. ROSE WHI TLEY H GH SCHOOL - CONTI NUOUS
Tanya turns to face her parents inside.
TANYA

This is stupid! Look at me, I'm
ridicul ous.
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MR ARMSTRONG
It was never stupid the last three
years we did it.

MRS. ARMSTRONG
You' re being crowned Hal | oween Queen
tonight. You have to be here.

TANYA
|'"ve got two crowns. | don't need
anot her one.

MRS. ARMSTRONG
You're under a |lot of stress. Once
you get inside with your friends,
I"msure you'll be fine.

MR, ARVMSTRONG
Whet her you like it or not.

They nmove on down the hal |l way.

Near by, Ml doon and Bal dwi n, both devils, ogle Tanya.

MULDOON
Since |'mgonna be king, | claimher
for ny queen.

BALDW N

She may need sone convi nci ng.

MULDOON
How can she resist ny devilish charn®

BALDW N
Uh, she's done it for al nbst three-
and- a- hal f years.

MUL DOON
Toni ght Doon triunphs.

They fol |l ow Tanya.
NEAR THE DOOR

Trina and Gary, sort of New Wave angels, watch everyone
entering.

TRI NA
Tell me again why the son of Satan
woul d conme to the high school party?

Gary refers to his ratty notebook

GARY
The ley lines converge here. This
is a place of power, where all the
magi ¢ intersects. | ran a program
that mapped it out.
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He shows her sone scribblings.

TRI NA

Can't you just use an |-Pad?
GARY

No one can eavesdrop on a hard copy.
RYAN (O S.)

You' re looking for thent

Surfer-tgpe Ryan stands in a tux with tiny wings. Gary snaps
hi s not ebook shut.

GARY
W're waiting for our friends. And
you're not even a subset of that
particul ar group.

Ryan smi | es.

TRI NA
He's OK, Gary. He had Lucas's back
t hrough that whol e super-extra-ultra-
normal event | ast week.

She sniles back at Ryan

TRI NA ( CONT' D)
M. No Manners here seens to think
they' Il just waltz in the front door
| beg to differ. 1've begged a | ot
and he won't give it up.

EXT. ROSE WH TLEY HI GH SCHOOL - CONTI NUOUS

Lucas and Melissa wal k towards the school. Lucas has a bl ue-
and-yel | ow spandex superhero outfit on, with large white
wings. He's also got a black nmask that covers his face and
a wg of light-colored hair. The rain nakes dark patches on
his yellow suit.

Melissa has the red dress on, but covers herself in a dark
red cloak. She's got devil horns on a small tiara in her
hair.

They nervously approach the teachers.

MR BELL
Mel i ssa, you usually...

MR, BRI GHTON
Skip this illustrious event. Can't
say we blanme you.

MR BELL

| don't recognize your date.
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MEL| SSA
It's a secret. You'll never guess
who it is! Just wait for the

unmaski ng!
The teachers | ook concerned.

MR BELL
We don't want. ..

MR. BRI GHTON
Any trouble, Mster...?

He touches Lucas's shoul der and Lucas tries not to flinch
He speaks in a high, obviously disguised voice.

LUCAS

No trouble at all, sir. W' re just
here to have fun.

And they di sappear inside. Bell and Brighton glance at each
ot her, wondering if they should do sonet hing.

I NT. SCHOCL AUDI TORI UM - CONTI NUQUS

The auditorium decorated with funny devil and angel posters,
is filling up. Tanya tries not to mingle, but her parents
push her into groups of students.

Bal dwi n and Mul doon watch her

Across the room eyes hidden under a plastic devil nask,
Dani el al so watches her

The band on stage starts playing sone rockabilly. The dance
floor is filled with fake paper fl anes.

I NT. ROSE WHI TLEY H GH SCHOCL MAI N HALLWAY - CONTI NUOUS

Mel i ssa and Lucas enter and hurry down the hallway. Trina,
Ryan and Gary see them and foll ow

HALLWAY NEAR AUDI TORI UM

Mel i ssa and Lucas continue quickly, going past the auditorium
doorway, headed towards the dark, foreboding gym area.

Dﬁffy steps out of the shadows of the gym entrance, bl ocking
t hem

DUFFY
No making out in the gymtonight,
kids. Not safe in there. | suggest
the parking lot. It's alittle wet,

but you can find sone dry spots.

Melissa grins nervously and starts to turn around.
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DUFFY ( CONT' D)
Melissal And with a date. Boy, |
guess everyone can change.

Mel i ssa doesn't stop to talk to him

MELI SSA
See you, Duffy.

As she and Lucas turn, they run right into Trina, Gary and

Ryan.

TRI NA
Well | ook who we just happened to
bunp into.

They stand, blocking any exit.
Trina drops her voice to a whisper.
TRI NA ( CONT' D)
You know, we'd like to help, if you'd
just let us and stoP playing the old
'us against the world' tragic gane.

GARY
| have a plan that night work.

Mel i ssa and Lucas try to push past.

RYAN
Lucas, please. |'myour friend.

Duf fy hears that and starts forward.

Mel i ssa and Lucas continue to shove past the others. Trina
grabs Melissa's cloak and hol ds on

Jpat as Melissa breaks free, the huge auditorium doors open
wi de.

MELI SSA
Pl ease! Let us go!

I N THE AUDI TORI UM
The shout nakes everyone turn to the doorway.
I N THE DOORWAY

Melissa is revealed in her stunning red dress, |ooking
absol ut el y gorgeous.

I N THE AUDI TORI UM
Everyone is shocked and barely recognizes her. Mrnurs start

and peopl e begin pointing from Tanya to Melissa, obviously
weighing things in Melissa's favor.
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Tanya stares at her sister. Her parents see Melissa, too,
and are very confused.

MR, ARMSTRONG
VWhat happened to our little dork?

But what really has Tanya's attention is the disguised Lucas.
Even underneath the costune, she knows instinctively who it
is.
ﬁhe knows better than to say his nanme, but she rushes to
im
Her father starts to go over to her, but his wife stops him
MRS. ARMSTRONG

Tanya and this boy m ght need sone
al one tine.

Mil doon and Bal dwi n watch Tanya as wel|l and get suspi cious.
They fol |l ow

The rest of the auditorium spontaneously appl auds Melissa
and her new | ook.

She is enbarrassed and would | ove to duck away, but accepts
t heir ent husi asm

M ss Santos snmiles as well, taking credit herself for
Melissa's transformati on. She checks her watch, sees there's
plenty of time before she's needed and continues to mngle.

I N THE HALLWAY

Tanya runs to Lucas and puts her arns around him Melissa
frowns at that.

TANYA
You' re safe.

MEL| SSA
Not vyet.

TRI NA

Coul d this get nore conplicated?
She sees Mil doon and Bal dwi n comi ng.

TRI NA ( CONT' D)
Answer: holy crap, yes.

She gets Melissa's attention and shows her what's about to
haPPen. Mel i ssa starts pushing Lucas and Tanya down the
hal  way, just as Duffy cones up

DUFFY
Who are you?

He bl ocks Lucas's path.
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MELI SSA

He's ny date, Duffy. Don't be rude.
He's from anot her town.

MULDOON
So let's take off his mask and neet
him

BALDW N

Yeah, let's take it off right now

They nove to Lucas. Lucas backs away, towards the auditorium
door .

Sweat breaks out on his forehead.

BEHI ND H M

Hal | oneen decorations and unnoticed by anyone: a red m st

Inlfhe auditorium up near the roof, blending in with the
fills the air. 1t looks Iike bl ood.

Beneath the red mist, Daniel watches the conmotion and noves
forward, reaching into his costune.

IN THE HALLWAY

Bal dwi n pins Lucas's arns behind his back as Mil doon reaches
for his mask.

Duf fy draws out a baton and knocks Mil doon's arns away.

DUFFY
Back off, Muldoon. [I'Ill handle this.

He pokes Baldwin with the baton

DUFFY ( CONT' D)
Let hi m go.

MR, BRI GHTON
Probl em Duffy?

Brighton and Bell have arrived on the scene.

MR BELL
Not being very hospitable to our out-
of -t own guest.

DUFFY
You know hi nf

MR BRI GHTON
Not as well as we'd |ike. But he's
wel cone here

MR. BELL
In fact, we were about to have a
private talk with himover there
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He points down towards the gym

DUFFY
No one's supposed to--

MR, BRI GHTON
"1l take full responsibility, Duffy.

Duffy pauses, baton in md-air.

MR. BRI GHTON ( CONT' D)

Wth M. Nicolas gone, | amin charge
Are you questioning ny authority?
MULDOON

Limp authority.

Quick as lightning, Brighton brings a wooden paddl e out of
hi s costune and smacks Mil doon on the head.

MR. BRI GHTON
You'll be in detention Monday,
Mul doon. Go away. You and your
little lap-rat. Now.

Mul doon and Bal dwin step inside the auditorium but it's
obvi ous they haven't given up yet.

MR BELL
Cone, children, let's have that talk.

Bell| and Brighton gesture the group towards the gym

After a nmorment, Daniel nmakes sure the coast is clear and
follows them

I NT. GYM - CONTI NUOUS

The group enters the nostly dark gym Brighton swi tches on
alight. One |Ione overhead cones on, illumnnating:

A Pentagramdrawn in large scale on the gymfl oor.
They all stop and stare at it.

It's the five-star synbol inside a circle, but the circle
around it is not closed yet.

GARY
| drew it nyself. Fromall the
correct historical designs.

Melissa turns on him

MELI SSA

Gary, what are you tal king about?
GARY

It'Il protect you.
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GARY ( CONT' D)

It'll protect him all of us. Tonight
when all that shit is supposed to
happen.

TRI NA

We even |l earned a spell of enclosure
that we can read together

MELI SSA
Bot h of you?

Tanya takes all this in, but hasn't let go of Lucas.

MELI SSA ( CONT' D)
Why are you saying this in front of

t hen®?
She points to Brighton and Bell, who hover near the door
GARY
I, uh, told them
LUCAS
VWhat did you tell thenf?
TRI NA

About you, about what's going to
happen. W had to trust soneone.

Mel i ssa | ooks nervously at Bell and Brighton

Brighton holds his finger to his lips and stands near the
side of the door.

The door starts to open.

Daniel's face aPpears in the open door. And Brighton brings
hi s wooden paddl e down on Daniel's head at top speed.

There's a crack and Daniel is out on the floor
MR BRI GHTON

Thought there m ght be an
i nterruption.

MR BELL
I like having you in charge.

MR. BRI GHTON
Now to your little problem | do
think the pentagramis a fine idea.
It's been used throughout history to
thwart evil forces. | taught a class
init sone years ago

MELI SSA

You believe them uh, us?
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MR BELL
Let's just say we know what it's
l'i ke to be harassed..

MR. BRI GHTON
And attacked for no reason. Plus
there are nore things in heaven and

earth. ..
MR. BELL
Always the literati.
TRI NA

| don't think we're dealing with
heaven or earth here.

Ryan regards the Pentagramw th di sdain, he turns to Lucas.

RYAN
This is all silly. Let nme help you.
We need some kind of real weapons.

Lucas takes off his mask and wig, rips off his spandex top
He's got a t-shirt on, with the runed amul et around his neck

that M ss Santos gave him

LUCAS
Real weapons aren't going to help
agai nst what's after ne. You should
all leave ne to face this alone. |
ﬁouldn‘t bear it if any of you were
urt.

TANYA
We couldn't bear it if you were hurt.

MELI SSA
| know how to help you. W're a
team renenber?

Lucas | ooks fromsister to sister

Then, as if a door suddenly opened, a wi nd bl ows through the
gym

Gswal d and W nsl ow hover over the pool across the room

MR OSWALD
Cone, Dark Son.

MRS. W NSLOW
The Time of Inheritance approaches.

MEL| SSA
We bani shed you before and we'll do
it again!

MR. BRI GHTON

What ever you things are, don't you
t hreaten our students.
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He rai ses his wooden paddl e, which seens rather silly, but
he's trying.

OCswal d gestures at Brighton -- both he and Bell are thrown
across the roomas if they were rag dolls.

Melissa starts chanting the spell of banishnent. She stands
bﬁhind %?cas and uses his hands to nake the novenents for
t he spell.

In the doorway, Daniel wakes up and sees what's happeni ng.
No one el se sees him

He gets unsteadily to his feet and takes out his Beretta.
Gary and Trina go to help Bell and Brighton

GARY
Everyone inside the Pentagram now

They nmove the injured teachers into the circle.
Mel i ssa, Lucas, Tanya and Ryan are not in the circle.

Melissa continues her spell and it's obvious that sone kind
of power is being sunmoned.

Tanya | ooks in shock at what her sister is doing.
TANYA
You're right. You can help him
How?

Melissa just gives her a nod to acknow edge her and conti nues
t he spell.

A | ook passes between Oswald and Daniel as Daniel ains his
Beretta.

A whirl pool of light opens up near Gswald and Stanton

Gary and Trina run out of the circle, try to get the others
into it, as the wind kicks up even stronger, dragging them
all towards the two hovering denons.

THROUGH ANOTHER DOOR

Mul doon and Bal dwi n burst into the gymfroma back door and
can't understand what they're seeing.

MJUL DOON
VWhat the...?

OSWALD

Sees themand smiles a scary snmile.
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MELI SSA

I's just about to finish her bani shnent spell. Flames cone
out of Lucas's hands, eyes, orifices as the spell builds.

DANI EL
Points his gun at Melissa and Lucas.
H S POV
He aims at Lucas's head, then noves it over to Melissa's.
OSWALD
Nods to Daniel and speaks to his denon cohort.
MR, OSWALD

These bodies will be banished, but

not those.
He gestures to Mil doon and Bal dwi n

WDE: THE GYM

As Melissa finishes her spell, white light billows out towards
OGswal d and W nsl ow.

At that same nonent, the glowing life-fornms | eave the bodies
of the ol der couple and head for Ml doon and Bal dwi n.

rhﬁy each invade the boys' bodies, jerking them about, puppet-
i ke.

DANI EL
Squeezes the trigger of his gun
TANYA

Sees himnow for the first time. She pushes Lucas and Melissa
out of the way.

TANYA
Wat ch out!

The gun fires and Tanya takes the bullet in her chest.

Trina screans. Melissa and Lucas turn and take in what's
happened.

MEL| SSA
Si s!

Mel i ssa and Lucas start to her
Dani el ains again at Melissa

Lucas steps in the path of the gun
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LUCAS
No, Daniel, no nore.

Dani el sm | es.
DANI EL
Right. Not her. You're the one
have to stop. See if your black
magic will stop silver bullets.
ACRCSS THE ROOM

Controll ed by the denons, Mil doon and Baldwin fly through
the air at Daniel.

MUL DOON
You will not harmthe chosen one.

BALDW N
The Dark Son nust be protected.

Dani el sees themand fires at them

DANI EL
Then you can go to hell with him

The bullets hit the faces of Mil doon and Bal dwi n, causing
nmaj or danmage, but the denons are unfazed and nove the bl eeding
bodi es onto Dani el .

H s gun now enpty, he tries to fight, but they each grab and
arm and pul I .

Fbl?creans loud and long -- as they literally rip himin
al f.

I N THE PENTAGRAM

Melissa and Trina carry Tanya inside the Pentagram Gary
and Ryan are already inside with the teachers.

Only Lucas stands outside, confronting the denonic Bal dwi n
and Mul doon.

LUCAS
What ever formyou take, 1'll know
you, denons.

The bl oody bodi es nove towards him He raises his hands and
shoots flames at them

It fries the flesh but does not stop them
Melissa runs fromthe Pentagram and takes Lucas's arm

MEL|I SSA
Inside, it's the only way!

Lucas allows hinself to be brought into the Pentagram



Gary and Trina quickly pull out chalk and conplete the circle
of the Pentagram

GARY
Everyone stay inside. They can't
get in.

He and Trina start reading fromhis notebook the spell of
encl osure.

Melissa | eans down to her wounded sister. Tanya is not doing
wel | .

MELI SSA
Hang on, sis!

She thinks for a noment.

MELI SSA ( CONT' D)
You have the power, too. W have
wi tches' blood in us. Use the power,
Tanya. Save yourself.

Mul doon and Bal dwi n conme close to the Pentagram Trina and
Gary finish the spell but it doesn't |look Iike it worked.

Mul doon and Baldwin fly up above them and start to descend.
TRI NA

Melissa -- you read the spell! You
know how it's done!

Mel i ssa | eaves her sister, takes the notebook and hol ds onto
Lucas as she reads the spell of enclosure.

MELI SSA
... Secural

Just as she says the |ast word, Mil doon and Bal dwi n are
repell ed away fromthe Pentagram

The creatures hang in the air and eye their prey.

The wi nd di sappears and the denons that are Jezebeth and
Asnodeus appear in outline formaround Mil doon and Bal dwi n
They' re huge, scaly things of great power.

MULDOON
Join us, Dark Son.

BALDW N

Al'l this power and nore will be yours.
MULDCOON

Join us and your friends will go

free.

Lucas | ooks at the group in the Pentagramw th himand the
bl eedi ng Tanya on the ground with Melissa next to her
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LUCAS
| can't ask you to put yourselves in
any nore danger.

MELI SSA
You don't have to ask.

RYAN
We're your friends.

LUCAS

Begone, denons. Tell ny father | am
not his creature.

The outlines of the Denons explode in fury: flames, w nd,
lightning rain down on the Pentagram

Ltlzeens i npossi bl e that the done of safety around themw ||
ol d.

Qut si de the dome: hundreds of denonic creatures with |ong
t?eth and red eyes appear, pushing up at them closer and
cl oser.

MELI SSA
Everyone stay inside, stay close.

She | ooks worriedly at her sister

MELI SSA ( CONT' D)
We have to get her to a doctor or a
hospi t al

Tanya weakly puts her hand up towards his sister, touches
her face.

TANYA
| stay with him with you. You're
doi ng good, sis. Proud of you.

The storm of creatures and forces snashes agai nst them
Suddenly: a breeze wafts across their faces.

Melissa, Trina, Gary | ook at each other, scared and confused.
Gary sees it first: a break in the circle. Soneone has erased
part of the outline around the Pentagram There's about a
foot of it open, and things are starting to cone in.

Gary pulls out his chalk and runs to the break, tries to re-
draw t he protective outline.

GARY
Mel i ssa, say the spell again!

MEL|I SSA
Gary!
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TRI NA
Don't go out there!

Fﬂry frantically draws the circle, but a denon grabs his
eg.

GARY
Mel i ssal

He's thrown to the ground and begins to be dragged outside
the circle. As he's hauled, he | ooks over and sees sonet hing
that startles him

H S POV
Chal k snudges on Ryan's shoe.
GARY
Screans as he's dragged out of the Pentagram
GARY ( CONT' D)

Ryan! He erased the circle! Stop

hi m
Mel i ssa rushes to where Gary is being taken -- she takes his

hands and tries to pull himback in. Trina and Lucas join
her and all of thempull, but they're fighting an arnmny.

MELI SSA
I won't let you go!
GARY
| did protect you, didn't I? | tried

nmy best.

And he's gone. The horde of denons surround hi mand we hear
his final scream

Trina sobs and hides in M. Brighton's chest.
Mel i ssa stands there, stunned.

MELI SSA
Gary?

His tattered notebook lies just outside the pentagram
The denmons conme at the hole in the circle. Lucas holds his
arns up and blasts flane at them holding themat bay for
t he nonent .
He turns to Ryan
LUCAS
You killed him You killed all of
us.

He grabs the other boy and lifts him



LUCAS ( CONT' D)
I"mgiving you to them

But Ryan transforns in his hands, growi ng |arger, scalier
redder. His voice is |like a thousand flies in your ear

RYAN
Did you think your father would all ow
you your freedon? Did you think he
woul d only send those two?

He gestures to Mil doon and Bal dwi n

LUCAS
Belial. | should have snelled you.

RYAN
You're a pup. You have nuch to learn

The denmon that now is Ryan takes its claws and throws Lucas
out of the Pentagram across the room

He | ands in a heap bel ow Mul doon and Bal dwi n

RYAN ( CONT' D)
Take himto his father now. It is
time.

The denon | ooks over at Melissa and the others.

RYAN ( CONT' D)
I'll |leave you to the minor denons.
They're still hungry.

But Lucas isn't down. He gets up and uses all the skills

M ss Santos taught himto blast Mil doon and Bal dwi n, then he
scatters the | esser denmons away fromhis friends.

The Ryan-Denon cl onps across the gym on hooves. He hol ds
his red cl aws uP and claps his hands a few feet from Lucas.
It's like a nuclear explosion

Everything in the gKn1rises and falls. The minor denons fly
to all corners of the room Mny of the walls coll apse.
Lucas is stunned and unabl e to nove.

The wal I s between the gymand the auditoriumfall

I N THE AUDI TORI UM

The students are in the mddle of their Hall oween talent
show -- they screamand run fromthe falling walls.

Duf fy thinks about doing sonething, but just joins the crowd
exiting the room

Above them the red gl ow near the roof has becone a whirling
mael strom of scarlet.

M ss Santos | ooks over, surprised as well.
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BALDW N AND MULDOON
Swoop down and lift Lucas, carrying himinto the auditorium
BACK I N THE GYM

Fl anes fromthe explosion start a fire. Melissalifts her
sister.

MELI SSA
The pool! Take her in there. Keep
her safe.

Bel | and Brighton take Tanya from her, but Trina stands in
her way.

TRI NA
What about you?

MEL| SSA
| have to try and save him Look
sister of nmy heart, go with them and
protect ny blood sister.

TRI NA
You can't go up agai nst those things.

MEL| SSA
Sonebody has to. And | have back
up. Take care of ny sister
She turns and heads to the auditorium
I N THE AUDI TORI UM

Lucas hangs suspended over hundreds of screani ng students.
Most are exiting as quickly as possible.

M. and Ms. Arnstrong are caught in the mess.

Hovering around Lucas in the air are the Mil doon, Bal dw n
and Ryan denons.

The red nmel strom above them gl ows brighter and brighter

MULDOON
The tinme of inheritance comes.

RYAN
Qur |ord approaches.

IN THE RED GLOW

A shape appears. It dwarfs conception. It's the uber-nega-
denon in silhouette. It could lift worlds with its finger

Red |ight shoots fromthis super-denon, right at Lucas.

But the amulet on Lucas's chest rises up and intercepts the
light, sucking it inside.
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M SS SANTCS

Smiles and wal ks confidently over to where Lucas and the
denons hover.

MELI SSA

Rushes into the auditorium against the flow of the frantic
crowd.

She runs right into her parents.

MR.  ARVSTRONG
You get honme right now, young | ady.
It's not safe here.

MEL| SSA
Who wants to be safe? You go hone,
both of you.

And she pushes theminto the flowing crowmd. They di sappear
t hrough the doors, |ooking back at her

She runs to M ss Santos's side.

MELI SSA ( CONT' D)
How do we save hin? Wat do we do?

M SS SANTCS
I know exactly what to do.

M ss Santos rai ses her hands and chants in an ancient tongue.
W nd whi ps her hair and she revels in the chaos and rel ease
of energy around her

LUCAS

Yells in pain as the light flows into the amulet and into
him then cones back out the anulet and flows to M ss Santos.

M ss Santos seens to be sucking in the power that the Uber-
Denmon is forcing into Lucas.

MELI SSA
What are you doing? You're hurting
hi m

M SS SANTCS

Onl
al |
wi |
Wi t

y for a monment. Once | divert
the power to me, his useful ness

| be over. Say the Rasman Ritua

h ne, as | taught you.

MEL|I SSA
You're taking the power? Satan's
power? Lucas's power?

M ss Santos smiles a huge snile.
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M SS SANTCS
Al of it. 1'll be the nost powerful
being in the universe. You can be
ny sister in power.

THE DEMONS

an, Mil doon and Bal dwi n hear this and see what she's doi ng.
They start towards her.

But M ss Santos noves her hands and a pack of Teufel - Hounds,
Hel | -Wbl ves, run into the roomand attack the denpns.

MEL| SSA

Starts chanting a spell herself, trying to throw anything at
M ss Santos, but Mss Santos just shrugs it all off.

LUCAS

I's in agony and seens to be physically shriveling.

M SS SANTCS

Absorbs the light, the power and seens to grow | arger.

THE DEMONS

And the Hell-Hounds engage in a raging battle.

IN THE POOL

Brighton and Bell have dressed Tanya's wound as best they

can. They hold her afloat, with Trina doggi e paddling near by.

Fire rages all around them

TRI NA
How s she doi ng?

The | ook Bell and Brighton give each ot her speaks vol unes.
MELI SSA

Looks frantically around the auditorium She runs behind
the bar and conmes back with sone bottles of |iquor and |iquer
She rushes to the growing M ss Santos and smashes her in the
head with a bottle with all her mght, then pours the rest

of the liquor all over Mss Santos.

M ss Santos, stunned for a noment, waves her hand and Melissa
is thrown across the room

IN THE RED MAELSTROM
The form of the huge denmon becones clearer and clearer. But

still power flows fromthis denon through Lucas, to M ss
Santos. Sonething has been started that can't be stopped.
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MELI SSA
Dazed, gets up, picks up some wood fallen fromthe wall
waps it in paper Hall oween decorations and runs fromthe
room
IN THE GYM

Melissa runs into the blazing gym puts her home-nade torch
tothe fire and then runs with 1t back to..

M SS SANTGOS

Melissa puts the torch to Mss Santos's tux, which starts
burning 1 medi atel y.

M ss Santos doesn't notice at first, but then she does and
she starts scream ng.

M SS SANTCS
VWhat have you done?

D stracted, she tries to both beat the fire out and use a
spell to put it out.

But she's stopped the spell that draws the power from Lucas.
LUCAS

Suddenly takes the full brunt of whatever is comng fromthe
Uber -Denon. He cries out, then falls to the floor

M SS SANTOS
Puts the fire out and runs over to where Lucas is, putting
herself in the path of the power that still pours fromthe
Uber - Denon.

M SS SANTCS ( CONT' D)
L;‘ s mne, all of it, mne. Not
i S.

Too | ate. Whatever connection she had to the power is broken
She | ooks up to see..

A HUGE DEMON HAND

Coni ng out of the portal above. It closes around her. She
screans as she's carried back up and into the portal to hell

MELI SSA

Is at Lucas's side. She gets himto his feet. The flow of
power to him has stopped for the noment.

MELI SSA
W have to get out of here.

She | ooks over to see the Denpons still battling the Hell -
Hounds, but the Denobns are w nning.
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Lucas nanages to nove, faltering a bit. They run fromthe
room

IN THE GYM

Lucas and Melissa enter the gym but a wall of fire is between
themand their friends in the pool

Mel i ssa rai ses her hand and chants. Lucas watches her in
amazenent, notices the serpent tattoo on her |eg gl ow and
literally nove off her leg to becone a huge shining thing
over them

Mel i ssa stops for a nonment and yells across the room

MELI SSA ( CONT' D)
Hol d on to the sidel

IN THE POCL

Brighton and Bell take Tanya to the stairs and all of them
hang onto the side. Trina holds onto a | adder

THE WATER

In the pool rises in the air and cones crashing down on the
fire in the gym

The flanes on the floor go out. Melissa and Lucas run to
their friends.

TRI NA
I"lIl never make fun of you again.
Toni ght, anyway.

MELI SSA
W have to get out fast. Can you
carry her?

Brighton and Bell can. Melissa |ooks at her sister, sees
she's very far gone. Tears cone to her eyes.

MELI SSA ( CONT' D)
Let's go.

They go to a far exit, away fromthe auditorium
EXT. SCHOOL - NI GHT

Qutside they run into the night, stopping once to | ook at
t he burni ng school

The rain conmes down in torrents, which is helping to put out
the fire.

Sirens sound and fire trucks pull up
TRI NA

Wonder how those firemen will do
with hellfire?
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MR. BRI GHTON
We coul d | eave Tanya with them

MELI SSA
They' Il be too busy to help her.

Brighton and Bell | ook over at the parking lot. A lot of
the school has fallen on the cars there.

MR BELL
And we're not driving anywhere.

Lucas | ooks at the black field ahead of them

LUCAS

Where does this |ead?
MELI SSA

Football field, then the cenetery.
LUCAS

Let's go there.

He takes Tanya from Bri ghton and Bell

TRI NA
Li ke tonight couldn't get any
creepier.

LUCAS
| have an idea

MELI SSA

| hope it's a good one.

She' s | ooki ng back at the burning school. Fornms wal k through
the fire: Mul doon, Baldwin and the Ryan-denon. Snaller denpbns
scurrK around themlike rabid puppies. Behind them stal ks
somet hing big and tinel ess.

Lucas, Melissa and the others run into the darkness.
EXT. CEMETERY - N GHT
The group rush into the cenetery fromthe north end. The

rain begins to let up. Brighton and Bell run towards the
street.

LUCAS

Go for help. We'll wait here.
BRI GHTON

Shoul dn't you all come with us?
MEL| SSA

And bring those things into town?
We have to stop them here.

hucas | ays Tanya on the ground and passes his hands over
er.
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FIl anes shoot fromhis fingers and surround her but don't
har m her.

He yells over his shoulder to the teachers.

LUCAS
Hurry! |I'mnot sure how long | can
keep her with us.

Mel i ssa kneel s down and | ooks at her sister, brushes Tanya's
hair out of her eyes.

MEL| SSA
Underneath all that attitude, she
was pretty damm good.

LUCAS
She was very good. |s very good.

NFXSE cones fromthe north end of the cemetery. And a red
gl ow.

TRI NA
Al right, so what's the magic formula
for stopping an arny of denons?

Lucas stands, raises his hands and strains. Light flows
fromhimoutwards into the cenetery, penetrating all the
graves.

He strains and strains but nothing happens.

LUCAS
| can feel them but they can't nove.

TRI NA
You can feel people who've been dead
for a fewcenturies? | think I'm

| eavi ng, too.
She starts for the street.

MEL| SSA
Maybe if | help. Start with Rose.
She and | have a connection

The nove to Rose Wiitley's grave. Melissa tries sone gestures
and Lucas strains again, but nothing.

Trina sighs and goes back to them pulls out her smartphone.

TRI NA
Do you ever even go to the sorcery
sites? This is the spell for revival.
Do it together, like before.

The CRASHI NG cones cl oser. The huge denon is now visi bl e.
The ot her denons run forward and burst into the clearing.



Mel i ssa qui ckly goes behind Lucas and uses his arns as she
reads the Sﬁell fromTrina' s phone and gestures with his
hands. Light blazes fromhis fingertips, bathing the entire
cenetery.

They end the cerenony. The Denons are just feet fromthem
Thg smal | er ones make a circle around Melissa, Lucas, Tanya
and Tri na.

RYAN
Come now, Lucas. You can't run any
I onger. And your friends can't help

you.
LUCAS

I'"d like to introduce you to sone

old friends. | think they can help

nme.

Bony hands burst up through the earth fromevery corner.

Sone skeletal fingers cone up right under the denons, grasping

their feet.

The small denons try to run, but now skel etons and parti al
corpses block their way, surround them

Every grave is open and every occupant of every grave is up
and out, making a zonmbie-like arny that attacks the denons.

The small er denons are ripped apart by the corpses. The
| arger ones fight but thelr human bodies are held fast.

Mul doon and Bal dwi n suddenly col |l apse. The denon things
i nside them float as energy above the bodi es.

Then a ghostly scream cones fromthe grave in front of Lucas
and Meli ssa.

A formbursts up through the headstone, not just a skel eton,
but a full-fledged spirit.

This is Rose Wiitley, the nost powerful of witches. She's
dressed in nineteenth-century garb and she is dom nant and
powerful. Her face could be a double for Melissa's.

This spirit floats over to the energies that are Jezebeth
and Asnodeus. She gestures with her ghostly hands, there's
a flash of light and those energies are gone.

Then the spirit of Rose Wiitley floats down to the creature
that was in Ryan: Belial.

RYAN
You cannot destroy nme, wtch!
She doesn't. Instead she gestures and sonme kind of vortex
opens next to Ryan-Belial. She gestures again and he is

sucked into it, screaming. The vortex closes.
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There's a nonent of silence in the cenetery.

TRI NA
I like your friends.

The Rose Whitley spirit flows down near Melissa and | ooks
directly at her. Some unspoken communi cati on goes between
them Then the spirit goes back to her headstone and into
t he ground.

The rest of the skeletons and corpses also clinb back into
their graves.

Melissa, Trina, Lucas and Tanya are al one. Al nost.
Mel i ssa touches Lucas's arm

MELI SSA
She told nme she can't stop him

Mel i ssa points up
ABOVE THEM

The Uber-Denon stands, huge and powerful. Hs face is hard
to make out but it's obvious who he is.

MELI SSA AND LUCAS
Look up in fear

MELI SSA ( CONT' D)
She said you have to deal with him

Trina tries to make herself very small. She | ooks at her
smart phone.

TRI NA
Twel ve- oh-two exactly.

A VA CE cones from above them

VA CE
It is time, my son.

A flash of flane descends towards Lucas. Lucas pushes Melissa
out of the way and stands al one, waiting to be engulfed.

Just as the flanes are about to reach him a form energes
fromthe bushes and stands in front of him There's a flash
and the flames di sappear.

MRS. STANTON
You will not have him

Lucas's nother stands there, her wal king stick held up, but
it is not just a cane. It was able to dissipate the flane,
so it is an object of protection
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MRS. STANTON ( CONT' D)
| kept himfromyou before. You
wi |l not have him

There's a hint of admiration in the voi ce above.

VA CE
| like the fire in you. But it is
his time. | can destroy you where
you st and.

MRS. STANTON
Then do it. You will not have him
Run, Lucas. [I'Il hold him here.

Lucas puts his hand on his nmother's shoul der gently.

LUCAS
Thank you, nother. But it really is
up to ne.

There's another blast of flame and it conmes nore rapidly at
Lucas.

Lucas puts up his hands and expertly flashes |ight back at
the flanes, pushing them away.

LUCAS ( CONT' D)
No nore running.

VA CE
Then you nust come now. You know |
can force you.

Mel i ssa has an i dea.

MEL| SSA
What's the fun in that?

That stops everyone. They all |ook at her

MELI SSA ( CONT' D)
You're the great deceiver. You're
in all the old books. You trick
peopl e into doing your will. You
seduce them You take pleasure in
corrupting them You don't force
them Never have.

TRI NA
Hel |, yeah

Lucas smiles and | ooks up at his father.

LUCAS
You can force nme, but you won't have
nme. | will always resist you if you

take me. Wuldn't you prefer that |
becone yours willingly?
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It's alnpbst as if the voice above clears its throat.

Then there's a blinding flash and the sky is filled with a
vi sion of gold, silver, noney.

VA CE
See what will be yours if you agree
to come with ne.

LUCAS
Never nuch cared about noney.

The vi sion changes to one of a throne mles high
VA CE

Power, you will have doni nion over
all things that | control

LUCAS
Not i nterested.

VA CE
Then | give you... her

And Tanya rises to her feet, looking perfectly healthy and
well. Blood still stains her shirt, but she's nornal.

She sort of floats over to where Lucas is.
Melissa is stunned and doesn't know what to do.

VA CE ( CONT' D)
| can save this one for you. Just
say yes and she is yours for eternity.

Lucas falters. He |ooks at Tanya, |ooks at Meli ssa.

LUCAS
If I come with you, could she have
her old Iife back? Here in this
town, just as it was before?

VA CE
Yes.

MELI SSA
Lucas!

MRS. STANTON
Son!

Mel i ssa rushes to Lucas and her sister. There are tears in
Melissa's eyes.

Then Tanya breathes and | ooks at both of them She puts her
hand out, gently pushes Melissa's hair out of her face,
t ouches Lucas's cheek.

TANYA
No.



She | ooks up in defiance at the denon above them

TANYA ( CONT' D)

| chose this. | chose to give ny
life to save you, both of you. Don't
let nmy sacrifice be wasted. |If you

go to him the only brave thing I've
ever done will be |ost.

Melissa is fully crying now

She t hrows

Tanya lets

MELI SSA
Tanyal!

her arnms around her sister

MELI SSA ( CONT' D)
I love you, sis!

TANYA
And |'ve always |oved you, Meliss.
Even if | didn't show it.

VA CE
Ref use and she dies in front of you.

go of Melissa, puts her hands on Lucas's shoul ders.

TANYA
Refuse and | live forever in your
heart.

Lucas stares only into Tanya's eyes.

LUCAS
"Il never forget you.

He continues to stare into her eyes.

Tanya snil es,

LUCAS ( CONT' D)
| refuse. Now and f orever.

to the ground.

Mel i ssa sobs and goes to her, holds her

LUCAS ( CONT' D)
Go now. | refuse you and all your
wor ks.

VA CE
I go for now But | ampatient.
Soon you will need ne. And then
you' Il be m ne.

There's a red fl ash.

And Lucas's father is gone.

her eyes close and she falls white and lifel ess

117.
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The clouds in the sky are also gone. A full noon shines in
t he sky.

Trina conmes over from where she was cowering and hol ds up
her phone.

TRI NA
So when | put this up on YouTube,
will people think it's fake?

Lucas bends down to Melissa and hel ps her up. Then he picks
up Tanya's body.

LUCAS
I"msorry. For everything. |If you'd

never met me, your |ife would be
normal and happy.

Melissa, face still wet with tears, touches himsoftly.

MELI SSA
Maybe nornmal , but never happy.

MRS. STANTON
Conme hone, son. Cone hone and rest.

Lucas hol ds Tanya, |ooks around at the graveyard.

LUCAS
Let's leave this place.

Melissa takes his arm

MEL| SSA
Back to the real world. Are we ready
for that?

TRI NA

Are they ready for us?

Mel i ssa, Lucas, Ms. Stanton and Trina | eave the | and of the
dead and head out into the world of the living.

FADE OUT
THE END
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