FADE | N:
EXT. BRONX - NI GHT (NEW YORK CI TY) 1
NATE ORAN S 16, and his friend ALLEN, 18, wal k along a

si dewal k. They are dressed casually in T-shirts, ripped
j eans and sneakers.

ALLEN
You | ook so pensive, Nate. Are you
okay?

NATE

Not that nuch. Just trying to
figure out how | could nmake ny
famly happier. W seemto be
falling apart. | wish | could
change t hi ngs!

ALLEN
It’s wiser if you accept what you
cannot control, and do what you can
to nmake a situation better. W are
young detectives, just starting
out. Let’s take it one day at a
tinme.

Nat e stops wal king. So does Allen. Nate and All en touch
knuckl es in some sort of ritua

NATE
(wal ki ng away)
You're right, Allen. You' re the

best friend 1’1l ever have. im
going to check up on nmy nmum she’s
been ill lately

ALLEN

Take care, buddy! see you | ater!
Call me up if you need anyt hi ng!

They depart.
| NT. APARTMENT BUI LDI NG BRONX - NI GHT 2

The apartnment is strewn with enpty cider bottles and
overfilled ashtrays. Nate is in the sitting roomw th SUSIE
ORAN S a once attractive African Anerican in her |ate
thirties, she is wearing skinny jeans and a oversize knitted
sweater and a pair of flat shoes.



EXT. APARTMENT BUI LDI NG BRONX - NI GHT 3
An African Anerican male in his early thirties, sports a
custom made Rol ex watch and an Arnmani tailor made suit,
NATHAN JACKSON (JACKS) enters the apartnent building through
the front door.

| NT/ EXT. APARTMENT BUI LDI NG CORRI DOR - NI GHT 4
Nat han Jackson knocks on the door of apartnent 101.

Susi e opens the apartnment door. Jacks nobves to enter the
apartment. Susie bl ocks the way.

SUSI E
| warned you not to cone here
anynor e.
JACKS
| have to, | care about you.
SUSI E
| already told you, | don't want
you com ng around here.
JACKS
|’ ve got something special for you.
It will nake you feel better.

Jacks holds up a snmall seal ed box.

SUSI E
VWhatever it is, | don't need it.

Susi e brushes Jacks’ hand away. The box falls on the ground.
Jacks picks it up.

JUNI OR ORAN' S her son, 6 years old, conmes to the door. He is
wearing scruffy jeans and a dirty t shirt and a pair of worn
out sneakers.

SUSI E

(to Junior) Go back to your
room

Juni or goes to Jacks’ side.
SUSI E
(shouting after him Cone back
here Juni or!

Juni or energes in front of Jacks.

( CONTI NUED)
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JACKS
Where do you think your going kid?

JUNI OR
Can | play with this little box?

JACKS
No. It’s not for kids |ike you.

SUSI E
Come here Juni or

Jacks steps into the apartnent and closes the door. Nate
stands up and stretches his hand to reach for Junior.

NATE
Cone on Junior. Cone with ne.

Fi xi ng Jacks with a glare as he wal ks past him Nate |eads
Junior into a bedroom

I NT. SI TTI NG ROOM 5

Jacks offers the seal ed box to Susie.

JACKS
Take it, Susie. It’s for your own
good.

SUSI E

Why do you keep com ng around here?
Wiy can’t you | eave ne al one?

JACKS
| mss you Baby. | can’t suppress
my desire to see you. That’'s why I
cane.
DI SSOLVE TO
NEXT DAY - DAWN
| NT. APARTMENT 101 - BEDROOM - DAWN 6

Nat e, Junior and Allen | ook down at Susie on a bed, she
| ooks pal e and weak.

Two MEDICS enter the roomwith a stretcher
MEDI C 1
Good norning. If you can pl ease

excuse us, W have to take your num
to the hospital right away.

( CONTI NUED)
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JUNI OR
Pl ease don’t take my nother away!
She will be fine. It’'s not the
first time |I've seen her |like thisl!

The nmedics ignore Junior and put Susie on a stretcher.
NATE
It’s ok, Junior. Mumw ||l get well
and conme back soon

Nate puts his arnms around Junior as Susie is taken to the
anbul ance. All en | ooks sad, concerned about Nate and Juni or.

ALLEN
| can’t let you remain here w thout
anyone to support you. | wll talk

to ny mumsee if You can cone live
with us until things get better.

Nat e and Juni or becone nore cheerful on hearing this.
NATE
Thank you, Allen! I don’t know how
|11 ever express ny gratitude!

Nat e and Junior pick their suitcases fromthe bedroom They
| eave the apartnent.

TEN YEARS LATER
EXT. NEW YORK - BACKYARD - AFTERNCON 7

At Allen’ s house. Allen, Nate and Junior practice lifting
wei ghts and boxi ng.

They have all grown to be strong young nen with athletic
pr owess.

Five minutes into their practice, Junior |ooks thoughtfu
and withdraws fromthe practice. He is now sixteen years
old. He goes to sit at a corner, watching Nate, 26, and
Al en, 28.

VI OLA, 48, Allen’s nother, cones to the backyard. She is
i npressed by what Nate and Allen are doing.

She notices Junior’s | ow nood and wal ks up to him

VI OLA
Juni or, ny son, are you alright?

( CONTI NUED)
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JUNI OR
Yes, | am I'mjust a bit tired.

VI OLA
Tell nme the truth, Junior. You | ook
sad. I'mhere to listen to you.

Juni or hesitates but speaks up.

JUNI OR
Vell, | can’t stop thinking about
nmy |late mum She abused drugs, but
| don’t think that’s what killed
her. There nust have been sone fou

play. I wsh | could seek justice
and i ncri m nate whoever nurdered
her .

Viola i s saddened.

VI OLA
| understand how you feel. But the
procedure coul d be rocky and
dangerous. It’s good you al so have
enough evidence and i nformation. Do
you really want to pursue this,

Juni or ?

JUNI OR
Yes. Nate and Allen could make it
possi bl e.

Vi ol a | ooks at Junior skeptically.
DI SSOLVE TGO
I NT. - NASHVILLE, JAIL - DAY 8

Jacks is in jail wearing prison issue clothing, a PRI SON
GUARD enters the cell and gives Jacks a letter.

JACKS
Thanks
Jacks opens the letter and reads it.

| NSERT " LETTER"
Only twenty one days to go dad,
t hought about what you said in you
| ast letter that naybe we shoul d
get to know each other a little
better. As we know, as Nate says a

( MORE)
( CONTI NUED)
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| NSERT "LETTER" (cont’ d)
close famly is nore inportant than
anyt hi ng.

BACK TO SCENE

A prison officer enters the cell, the guard passes Jacks a
roll of ten dollar bills, Jacks reaches under his bed, takes
out a small bag and passes it to the prison officer.

CUT TGO
| NT. TO LET - DAY 9
Three lines of cocaine sit on the toilet systemtop, the
prison officer rolls up a dollar bill and snorts all three
l'ines.
| NT. JACKS, CELL - DAY 10

Anot her PRI SON GUARD ener ges and passes Jacks a hand nade
shank.

PRI SON GUARD 1
He is in the shower.

| NT. SHOAER ROOM - DAY 11

A Prisoner appears washing hinself, Jacks energes and sticks
a shank into the prisoner’s body, takes it out, sticks him
again, the prisoner falls forward on the shower fl oor,

bl eedi ng heavily.

TWENTY ONE DAYS LATER

EXT. NASHVI LLE, JAIL - DAY 12
Juni or stands still, staring at the front entrance of the
jail. A door opens and Jacks wal ks through it. He | ooks
scruffy and unkenpt.
JUNI OR
DAD! Finally I get to see you

agai n!
Jacks seens to force a snile
Juni or rushes towards Jacks. They hug each other.
Juni or al nost chokes up with tears.
Jacks lets go of him

Juni or conposes hi nsel f.

( CONTI NUED)
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JACKS
Look, soneone is waiting for ne,
|”ve got to go sonmewhere. Do you
want to come for a ride.

Juni or | ooks puzzl ed, he hesitates.

JUNI OR
Alright. I only hope we’ll have
i to tal k.
JACKS

You didn’t tell your brother you
were comng to neet ne, did you?

JUNI OR
No, |i ke you said, Nate woul dn’'t
under st and.

A white van pulls to a stop at the side of the road, Jacks
and Juni or get inside.

EXT. NASHVI LLE, LUXURY HOUSE - DAY 13

A Wite van slowy pulls to a stop outside a house that
stands behind a white picket fence, Jacks, DABS a black mal e
round bout 30, energe out the van. Dabs is dressed in a
expensi ve | ooking black | eather tailor made suit,

and sports solid gold chains and heavy solid gold rings and
bl ack polished | eat her shoes.

EXT/ | NT. VAN - DAY 14
Juni or | ooks unconfortabl e i nside the van.

JUNI OR
Can | conme with you, Dad?

JACKS
No, stay in the van, this wont take
long, just a little business

Jacks and Dabs approach the house.

| NT. LUXURY HOUSE, LI VI NG ROOM - DAY 15
Expensive Art work adorns every wall, Jacks cones through

t he door, leveling a hand gun straight at MAl SI E ROSE
SUMMER, an attractive conservative female, she is wearing a

well fitted pencil skirt and a crisp fresh white button down
shirt and a pair of chunky bl ack | eather sandals

( CONTI NUED)
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JACKS
Get on your knees wonman, put your
hands behi nd your head.

MAI SI E
(in a southern accent) Wat do
you want - -

JACKS
No aski ng questi ons!

The Wman kneel s down in front of Jacks who is leveling a
gun directly at her head, pushing it into her face.

JACKS (CONT' D) Where do you keep your noney and jewel ry?

MAI S| E
111 tell you but...

Pl ease, don’t shoot ne!
CUT TO
16 EXT. STREET - DAY 16

Juni our gets out of the van, he heads across a wall and lies
down, close to the house.

17 | NT. LUXURY HOUSE, LIVING ROOM - DAY 17
Jacks gives Maisie a nalicious |ook.

JACKS
Tell me where your jewelry is,
i ncl udi ng di anonds and everyt hi ng
will be all right!

Mai sie trenbles with fear but speaks up.
MAI SI E
In the safe, behind the bedroom
mrror.
Jacks signals to Dabs.

JACKS
Check it out.

DABS
VWhat's the conbi nati on?

( CONTI NUED)
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JACKS
Tell himthe conbinati on!

Jacks cocks the gun and pushes it in the wonan’s face

MAI SI E
Pl ease --

JACKS
Tell himnow or I'lIl put a hole in
your head.

MAI SI E
Forty Two, Forty Nine, Forty Four,
Twenty N ne

| NT. BEDROOM - DAY 18
Dabs energes | ooking behind a mrror.

JACKS
( (O0S. V.0
Have you found it?

DABS
Yea found it!

Dabs retrieves the safe. He enters hol ding the safe, | ooking
i nsi de.

DABS
W' ve hit the jackpot.

JACKS
Show ne.

Jacks | ooks into the safe, takes out a small bag filled with
di anonds

JACKS
Let's take a | ook at what we have
her el

Junior enters the apartnent and assesses the situation He
confronts Jacks.

JUNI OR
What’ s goi ng on here, Dad?!

JACKS
This is the first and last tinme |I'm
war ni ng you! NEVER question ne!

Jacks forces junior down in a chair. Junior is terrified.

( CONTI NUED)
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JUNI OR
Alright, alright! You ve got what
you cane for, Dad let’'s go.

Jacks |l evels the weapon at the woman’s head, Pop! A bullet
rips into the woman head, she falls forward smashi ng her
face on the floor, Junior junps out the chair, confronts
Jacks pushing himhard in the chest.

JUNI OR
Dad, is this your career now?
JACKS
| can see your questions wll never
end! This is what | do for a
l'iving!
JUNI OR

There are better jobs out there! It
only takes a little effort to get
decent wor k!

JACKS
VWll, | don't have the tine or the
effort. Let ne stick to what | know
best !

JUNI OR
But you know it’'s a crime to rob
and kill! You ve just cone out of
jaill

JACKS

Its just business. Now, if you ask
nore questions or try to stop ne,
1’11 kill you!

Junior is shocked. He sits back down in the chair, raking
hi s hands through his hair. Jacks takes a digital camera out
his suit pocket, takes photographs of the dead woman.

A small CH LD, 4, enters the room Jacks | eads her back
toward the bedroom

JUNI OR
(shouting after Jacks)
Don’t do anything to the kid!

Dabs noves towards Juni or and pushes himhard in the chest.
Junior falls back in the chair.

( CONTI NUED)
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JUNI OR
What do you think your doing?

DABS
If you weren’t Jacks’ son,
(points his fingers like a
gun)
We hear a single gun shot, and a
flash of a canera. Jacks enters the
roomon his own, he puts his gun

awnay.
JUNI OR
Dad What have you done to the kid?
JACKS
Lets go.
JUNI OR
Answer ne!
JACKS
In this business you cant |eave any
| oose ends
JUNI OR

| can’t believe you just did this!
EXT - LQOUI SVILLE, HOUSE - N GHT 19

A white van speeds to a stop outside Dabs’ house. Jacks,
Juni or and Dabs get out of a van.

| NT. HOUSE, LIVING ROOM - NI GHT 20

Jacks, Junior and Dabs enter through a door. Dabs notions
for Jacks and Junior to sit on the sofa.

Dabs heads to the bathroom Jacks reaches inside his jacket
pocket. He smles at Junior.

JACKS
| got alittle present for you.

Jacks passes Junior a hand gun. Junior hesitates but takes
the gun out of fear. Jacks phone rings he answers it.

JACKS

(I'nto phone)
Hel l o

( CONTI NUED)
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BEECHER
(O S. V.0
Did you find them

JACKS
Li ke you said the stones were in
t he house.

BEECHER (O. S. V. O
See you at the cafe

Jacks hangs up the cell phone. He puts his canera into
cabi net draw standing in the corner of the room

JACKS
| have to go out. Stay here, | wont
be | ong.

Jacks wal ks away with Dabs and while |eaving the room he
sees the door shut behind them Junior sees the cabinet in
the corner of the room He opens the draw reaches for the
camera and turns it on.

I NT. LI'VING ROOM - NI GHT

Junior sits on the sofa holding a digital canera. |nmages
emerge on the screen.

SERI ES OF SHOTS - A COLLECTI ON OF PHOTOGRAPHS ON JACKS
CAMERA

a picture of a dead fenale
a picture of a dead nale

a picture of a dead male on a shower roomfloor in a pool
bl ood

a picture of a several dead gang nenbers
a dead femal e
a dead kid

BACK TO SCENE
Junior puts the canera in his
pocket .

JUNI OR
(to hinself)
Nate was right! Qur Dad is a nad
crimnal! Dam it! Nate has to see
t hi s!

21
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Juni or | eaves Dabs’ house, taking the camera with him
EXT. LOUI SVI LLE, STREET - N GHT 22

Juni or spots Jacks and Beecher wal ki ng and foll ows them
Juni or manages to spy on Jacks and Beecher in the cafe.

He sits at a corner near the back door of the cafe. Junior
t akes phot ographs of Beecher with Jacks canera as Beecher
enters the cafe

BEECHER TABLE
Beecher answers his cell phone.

BEECHER
(I'nto phone)
Hel | o

VOCE (OS. V.O
(in a southern accent)
| cant get the address.

BEECHER
Look. Get ne that address or | wll
go and pay your wife a visit.

VOCE (O S. V.0
Yea, alright! I'Il try.

BEECHER
(i nto phone)
CGet the address by Friday of 1’1
have to introduce your wife to
smth and western, understand?

VO CE
(0. S. V.0
Yes | under st and.

Beecher hangs the cell phone. Jacks pushes through a crowd
of peopl e.

Jacks sees Juni or heading out of the back door.
JACKS
(shouting after Junior)

Juni or hold up
(to Beecher) Lets go

JACKS
Juni or has ny canera! Damm it!!!

( CONTI NUED)
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Beecher and Jacks dash out of the cafe after Junior. Junior
runs fast along the sidewalk in front of the hotel, he sees
t he VALET getting into a car. He snatches the car keys from
t he val et.

VALET
HEY! \What are you doi ng?!!

Junior flings the car door open.
I NT. CAR #1 - NI GHT 23

Junior gets in the driver’s seat. He puts the key in the
ignition and turns it. The engine catches and starts. Junior
tranps the accelerator to the floor, the car roars away down
the street.

EXT. STREET - N GHT 24

Pop! Pop! Two bullets expl ode from Beecher’s gun, they rip
into car #1 back w ndscreen webbing the gl ass.

JACKS
St op shooting, too many peopl e!

I NT. CAR #1 - N GHT 25

The bullets hit the back w ndshield, causing Junior to get
startled and swerve all over the road.

EXT. MOTEL - N GHT 26

A car pulls to a stop outside the hotel, a WOVAN gets out of
her car.

Beecher approaches the wonman, flashes his badge.

BEECHER
G ve nme the key, [ ady!

The worman gestures to Beecher.

WOVAN
VWhat for?

BEECHER
G ve ne the keys!

Beecher takes the keys fromthe woman, he throws the car
door open, Jacks watches the car speedi ng away
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| NT. / EXT. CAR #1, BACK STREET - DAY =* 27

Junior throws the gear shift lever into | ow gear and speeds
awnay.

Juni or checks the rear viewnmrror, sees a car in hot
pursuit.

JUNI OR
VWhat t he HELL!

*
I NT. CAR #2 - DAY 28

Beecher |l evels a gun out the wi ndow. Pop! A bullet explodes
fromthe gun’s barrel

EXT. CAR - DAY 29
Car #2 takes off noving toward car #1
I NT. CAR #1 - N GHT 30

Junior lies lowin the car. A bullet rips into his forehead,
hurling himback in his seat.

EXT. CAR #1 - NI GHT 31
Car #1 nmounts the sidewal k, pedestrians scatter noving out

of the way. Car #1 slanms into a wall, snoke rushes fromthe
engi ne.

EXT. CAR #1 - N GHT 32

Beecher, peers through the cars windshield at car #1
studying it.

Dl SSCLVE TGO
| NT. NEW YORK CI TY POLI CE DEPARTMENT - 47TH PRECI NCT - DAY 33
A POLI CE OFFI CER hurries through a crowded police station
he’s carrying a small box. He heads to the office of
Det ective Nathan Oran’s.
| NT. OFFI CE - DAY 34

Nate works with his friend Allen. They are seated at their
desks.

The police officer comes through the door.

( CONTI NUED)
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POLI CE OFFI CER
Good norning, Nate. |I'’msorry but
have bad news for you about junior

Nat e junps out of his chair

NATE
VWhat news?! Where is Junior? Is he
oK?

POLI CE OFFI CER
|"mafraid not. He was involved in
a horrific accident. I'msorry
Nat han. He didn't make it

Nat e becones weak and devastated all of a sudden. Allen
stands up and goes to his side to console him

PCLI CE OFFI CER
| have to | eave now. Junior’s body
is at the Gty Mrtuary.

The police officer puts the small box on Detective Oran’s
desk. He | eaves.

Nate is overcone with grief. He breaks down into tears.

NATE
Wiy did it have to be you, Junior?!
Why didn’t | stop you fromgoing to
nmeet Dad?

ALLEN
| know what you feel, Nate! | fee
sad too. You and Junior are like
brothers to ne. It’s hard to
bel i eve he’ s gone!

Nat e conposes hinself after a nonent. Allen goes to get a
drink of ginger ale for them He conmes back and they sip on
their drinks thoughtfully.

NATE
W'l get to the bottomof this
soon.

Nat e opens the small box. Allen cones next to himso that
they can examne it.

Nate takes a folded note out of the box. He unfolds it. He
and Allen read what is witten on the note.

( CONTI NUED)
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ALLEN
Juni or has witten about your Dad
being a hardened crimnal. | can

al so see directions and the address
to Dabs’ house. Wio could this
so-cal | ed Dabs be?

NATE
An acconplice of, Dad, probably.

Nate takes a digital canera out of the box.
NATE
| believe we’ve cone to the crux of
the matter. Pictures speak a
t housand words.
Nate and Allen view the photos on the canera.
SERI ES OF SHOTS
>> Jacks and Beecher at the cafe
>> A photo of a dead kid
>> A photo of a dead wonman
>> A photo of Jacks threatening a woman with a gun <<
Nate and Allen are shocked at this obvious evidence.
NATE
He is an insane crimnal, that’'s
what ny Dad is.

Nat e al nost chokes up in tears. Allen pats his shoul der
gently.

ALLEN
Keep your head up, Nate! W won’t
rest until we unravel this crinel!
Nate nods silently, a determ ned | ook on his face.
THREE DAYS LATER.
EXT. CEMETERY - MORNI NG 35

Junior’s funeral has just been concl uded.

Nate, Allen and Viola, Allen's nother, are dressed in all
bl ack, | ooking down on Junior’s grave. They are sorrowful.

( CONTI NUED)
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NATE
Words cannot expl ain how br oken
feel. I mss you, Junior. You died

trying to find out the truth

VI CLA
Take heart, Nate. You need peace
now nore than ever

Nat e breathes heavily, holding back the tears.

NATE
"1l find peace once | confront
whoever has caused ne this pain. |
must seek justice for nmy nother and
br ot her!

ALLEN
want you to hold on, Nate. We are

I
in this together.

Viola hugs both Nate and Allen. They | eave the cenetery.

TWO DAYS LATER
I NT. OFFI CE - AFTERNOON

Detectives Nate and Allen are at their desks.
t r oubl ed.

NATE
We shoul d enbark on this m ssion
now, Allen. Thoughts of confronting
nmy father keep getting heavier on
ny mind. W have the honme address
and the canera.

Nat e stands up, | ooking deterni ned.

NATE
VWhat are we waiting for?

Al l en stands up too.

ALLEN
You have a point. | don’t know what
lies ahead but 'l be by your

side, no matter what cones our way.

NATE
Let’s go NOW

Nate and Al len | eave the office hurriedly.

Nat e | ooks
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EXT. PARKI NG LOT 37

They get in the car and Nate drives out of the office
bui I di ng.

EXT. H GHWAY 38

Nate’s car noves al ong the highway at an al arm ng speed.
There is a fierce ook on Nate's face as he drives on.

EXT. DRI VEWAY - AFTERNCON 39

Nate's car pulls up at the gate |leading to Dabs’ house. The
gate is |locked. The car hoots |oudly.

SYDNEY, a young nuscul ar man, cones to see who is at the
gate. He is snoking. He has chains and rings all over, and
piercings in the ears. He approaches Nate’'s car and | ooks at
t hem scornful |l y.

Nate and Allen | ower the car w ndows.

SYDNEY
Who are you and what do you want ?

NATE
| am Nate. Jacks’ son. This is ny
friend All en. Can you please |let us
in?

SYDNEY
| can’t let you in. You must have
an appoi ntrment first.

Nate gives Allen a nod. They both get out of the car.

ALLEN
Open this gate before we do
sonmet hing you won’t like. This is
an energency. W don't have tine
for appoi nt ment s!

Sydney | aughs wi ckedly.

SYDNEY
So now you’' re threatening ne, huh
| m not opening this gate. You
better get that in your thick
heads!

Al'l en becones furious. Nate | oses tenper.
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Suddenly, Nate |unges at Sydney and gives hima punch on the
face. Sydney falls down, dazed. Nate grabs the keys from
Sydney’ s hands. He unl ocks the gate and they get in.

| NT. HOUSE - AFTERNOON 40
Nate rings the doorbell. After a m nute, Dabs comes to open
t he door. He is astonished.
DABS
How did you get in here?
NATE
W have an energency. | am Jacks

son. This is ny friend Allen. W
want to speak to Jacks.

Dabs | aughs, eyeing them suspi ciously.

DABS
You two | ook very smart - and
daring. | can see what you’ ve done

to ny assistant.

Sydney has finally managed to get up. He stands at the gate,
scratching his head and wat ching Nate and All en.

DABS
Il et you in only because you' re
Jacks’ son.
Nate smles at Allen as they get in the house.
| NT. HOUSE 41

They find Jacks sitting on the sofa, drinking whiskey. On
seeing them Jacks puts his glass on the table, appalled.

Dabs sits on the sofa.

NATE
Dad, it’s ne. Your son, Nate.
JACKS
Nate, my son. O course | recognize
you! 1’ve been so stressed up
| ately wondering how !l can find

you.

Jacks stands up, sniles.

( CONTI NUED)
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NATE
Real | y, Dad?

Nat e goes to Jacks’ side and hugs him

NATE
Meet ny best friend, Allen.

He has been like ny brother for the last ten years. Jacks
shakes Allen’s hand.

ALLEN
It's great to neet you

JACKS
Wl cone. Have a seat, please.

Nate and Allen sit on the sofa opposite Jacks.

JACKS
Feel free to share ny drink.

NATE
We don't tale alcohol, we’ re good.
We cane | ooking for you because
tragedi es have been happening in
our famly, and | can’'t stand it
anynor e.

Jacks | ooks unconfort abl e.

Dabs goes to the bedroom

NATE
Mum and Juni or di ed under
nmysterious circunstances. | thought
you coul d have an idea of what

happened?
Jacks becones slightly offended.

JACKS
Are you trying to inply that | had
a hand in their pathetic deaths?

Nat e gets nore serious.

NATE
Absol utely not! Allen and | are
carrying out investigations. As for
your latest crimnal activities, we
have unquesti onabl e evidence, in
pi ctures.

( CONTI NUED)
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Jacks stands up, furious. He unexpectedly grabs Nate s hand

and forces himto stand up.
Allen rises up too, ready to protect Nate.

JACKS
So you two have been keepi ng ny
canera since

Juni or di sappeared with it!
| command you to bring back nmy canera now

NATE
Not so fast!

Not before we reach an agreenent!
Nate frees hinself from Jacks' grip

ALLEN
Nate and | are detectives.

Your future could be in our hands.
You better cool down and listen first.
Jacks | ooks at Allen angrily.

JACKS
So what do you want us to agree on?

ALLEN
That you stop your crimnmna
activities and live a normal, clean
life.

Jacks shakes hi s head.

JACKS
| CANT! That's the only way | nmake
money! Al the conpani es know about
my records.

No one will hire ne!

NATE
That’'s not true! You just don’t
want to stop! You don’t want to
seek help and transformyour |ife!

( CONTI NUED)
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JACKS
You never understand ne, that’'s why
we have never agreed!

At that nonent, the door bursts open and Sydney storns in,
| ooking terrified.

Dabs cones back to the living roomto find out what the
argunent is all about.

SYDNEY
They are at the gate - the police.

Everyone is al ar ned.
SYDNEY
They are demandi ng to search the
entire house!
Nate | ooks at Allen in puzzl enent.
Dabs speaks up, unfazed.
DABS
G and allow themin, only if they
have a search warrant.

SYDNEY
Yes, boss!

Sydney dashes out of the living roomas fast as he had cone.

Nat e sighs heavily. He sits down. Allen, Jacks and Dabs take
a seat too.

DABS
| urge you all to act as calmy as
possi bl e. W have nothing illega

in this house.

No one speaks as the door flings open again and two POLI CE
COFFI CERS get in.

OFFI CER 1
Good afternoon.

| suppose this is M. Dabs’ house?

DABS
Yes, it is. This is ny house.

( CONTI NUED)
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OFFI CER 1
We have orders fromthe police
departnment to search your entire
resi dence.

The officer shows Dabs the search warrant. Dabs barely | ooks
at it. He speaks stubbornly.

DABS
On what grounds do you have
perm ssion to barge into ny house
i ke that? Who gave you information
about nme?

OFFI CER 2
There have been all egati ons of
illegal possession of weapons and
drugs. How we found out doesn’'t
really matter! Now if you wll
excuse us!

The officers conduct their search, going through every room
Jacks | ooks uneasy throughout the process.

Dabs is busy on his phone, not shaken at all
Nate and Allen renmain silent.

Monents |ater the officers conplete the search. They cone
back to the living room

OFFI CER 2
M. Dabs, you seemto be clean,
contrary to the accusations that
were forwarded to us. W only found
a licensed handgun in your cabinet,
so that makes you innocent. | won't
take nore tine, as | can see you
have visitors.

The officer gives Allen and Nate a friendly smle.

OFFI CER 2
Thank you for cooperating.

Dabs nods w thout saying a word. Jacks seens to be
absent - m nded.

The police officers | eave the house.

Dabs goes back to his bedroom

( CONTI NUED)
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NATE
So, Dad, are you wlling to change?
JACKS
Change what? First | need ny canera
back!
NATE
|’ msorry but you cannot have it
back. 1’ m goi ng through sl eepl ess

nights trying to figure out who
killed Junior. Wiy did his body
have a gunshot wound. ..

The door opens again and Beecher cones in. Jacks | ooks upset
with the questions Nate is asking.

Beecher stands at the doorway and gazes at Nate and Allen
suspi ciously. He has a fierce, frightening |look on his face.

BEECHER
Seens like | interrupted an
i nteresting conversation...who are
you, if | may ask?

Allen is surprised by the |ack of etiquette these
‘crimnals’ are exhibiting.

Nate is angry at the frequent interruptions whenever he’s
getting a point across.

ALLEN
We are Detectives Allen and Nat e.

BEECHER
On! And what are you investigating?

ALLEN
My friend Nate |lost his brother. He
was nercilessly nurdered. Soneone
intended to cover it up as a road
acci dent .

Beecher is suddenly troubled and uneasy.

BEECHER
So what does that have to do with
us?

ALLEN

Junior wote the address for this
house noments before he died. It
appears that he was acquainted with
you just before his untinely death.
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Beecher | oses his tenper.

BEECHER
| get it now You two nust be
trying to tie us to the nurder,
right?

Al l en | ooks at Nate expectantly, not sure how to answer
Beecher.

NATE
We are just doing our work!

Beecher does not pay attention to Nate. He storns out of the
sitting roomand goes to the bedroom

Beecher cones back a mnute later with a gun in his hand.

He points his gun at Allen then at Nate. They remain seated,
not frightened by this threat.

BEECHER
| can al so see that you tanpered
with nmy gun!

NATE

No, we didn’t. The police just
conducted a search in this house
nmonments ago. You can ask Jacks. He
is ny father...

Nat e | ooks at Jacks, who cleverly avoids his eyes.

BEECHER
SILENCE! Now, tell ne where the
canera is or 1’1l blow up your
head!
Beecher noves closer to Nate, still pointing the gun at him

Nat e struggles to keep his cool, hoping that Jacks w |
speak up to rescue him

Jacks is getting nore drunk, sipping his whisky.

BEECHER
WHERE IS THE CAMERA!

Al l en gl ances at Nate.
NATE

You expect nme to tell you where it
is, really?
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Beecher takes his phone fromhis pocket and sends a quick
text.

BEECHER
| just got | ocked you in here!
You're not |eaving until you hand
over that canera to ne!

Nate stands up, Allen follows suit.

Nate goes to the door and tries to open it. It doesn't
budge. Nate feels a tinge of fear. He speaks to Jacks
urgently.

NATE
Dad pl ease, can you help us out? |
know we’ ve had differences in the
past but there is a chance to start
all over... Can you open this door
for us?

Jacks stares at Nate blankly, his eyes red.

JACKS
My boss just ordered for it to be
| ocked. If you' re set |oose you
will go to informthe police!

NATE
If I wanted to call the cops |
coul d have done so |long ago. |I'm

giving you a chance to change your
ways and we can | eave this behind!
If only you could tell ne the truth
about Mum and Juni or’s deaths. ..

JACKS
| don’t know anyt hi ng!

Beecher paces around the room glaring at Nate and All en
t hreat eni ngl y.

Jacks seens to be getting nore drunk as the m nutes pass by.
He finally dozes off on the sofa.

Dabs comes back to the sitting room Beecher stops pacing
and speaks to him

BEECHER
These kids are not |eaving here
until they tell us where the canera
iS.
Dabs nods approvingly.

( CONTI NUED)
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DABS
| totally agree with you. We cannot
take any risks at this point.

Dabs | eaves the room again
Beecher smiles wi ckedly and | eaves too.
Al'l en scratches his head in desperation.

ALLEN
We are nmessed up, Nate. We just got
oursel ves into a dangerous
pr edi canent !

NATE
We have to figure out how to get
out of here, sonehow

DI SSOLVE TO
I NT. HOUSE - NEW YORK - EVEN NG 42

Viola dials Allen’s nunber. He doesn’'t pick up. She tries
Nat e’ s nunber. He does not answer the phone too.

Viola gets worried. She goes to | ook out the wi ndow. Then
she sees it.

EXT. HOUSE 43

A strange car zoons up to her driveway. It pulls up at the
gate. A young nuscul ar man (Sydney) gets out of the car. He
| ooks dangerous. He approaches the house.

| NT. HOUSE 44

Vi ol a panics. She renenbers she hadn’t | ocked the gate. She
runs to the front door and | ocks it. She hurriedly grabs her
phone and rushes upstairs.

Viola |l ocks herself in the farthest bedroom and dials 911.

VI OLA
| need help i mediately. A stranger
is breaking into ny house, and ny
sons are not picking up the phone!
Pl ease hurry!

Vi ol a hangs up and stands frozen to one spot, extremely
fri ghtened.
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I NT. LI'VING ROOM 45

Sydney manages to open the front door. He gets in, takes his
mask out of his jacket pocket and puts it on.

He examines the living room quickly.

He steals a golden chain Viola had left on the table, puts
it in his pocket.

Sydney takes out a handgun and goes to the next room ready
to shoot anyone on sight.

| NT. BEDROOM 46

He searches the bedroom but doesn’t find the canera he is
| ooking for. He leaves the roomin a nmess and goes to the
guest room

EXT. HOUSE 47

A police car pulls up outside Viola' s house. Two POLI CE
OFFI CERS get out, their guns ready.

| NT. BEDROOM 48
Viola | ooks outside the window and sees the police car.
| NT. HOUSE 49

The police officers get in the house. They nove to the guest
room and find Sydney turning everything upside down as he
searches for the canera.

Sydney doesn’t notice their presence at first. He is
startled when he is ordered to surrender.

OFFI CER 1
Drop your gun! Hands behind your
back!

Sydney obeys without a word. The officer handcuffs him puts
on his gloves, picks up Sydney’ s handgun and | eads him
outside to the police car.

Oficer 2 goes to the living roomand calls Viola.

OFFI CER 2
Madam Vi ol a, we are at your house
right now. W’ ve just arrested the
intruder. Can you conme downstairs
pl ease?
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In two mnutes, Viola cones to the living room |ooking a
bit relieved now

VI OLA
Thank you so nuch, officer!

She realizes that her golden chain is gone.

VI CLA
My chain! It’s gone! It was here
nonent s ago! That crim nal nust
have stolen it!

OFFI CER 2
Come with nme to the car. W’ll do a
t horough search on himn

Viola and the officer go outside to the police car. The
officers retrieve Viola s golden chain from Sydney’s jacket
and hand it to her.

O ficer 1 confronts Sydney.
OFFI CER 1
Way did you break into this house
so maliciously? What were you
| ooki ng for?

Sydney seens apol ogetic and renorseful.

SYDNEY
|’msorry sir! | was forced to do
this at gunpoint. My boss denanded
that | ook for a canera here or he
would kill nme if | failed to find

it! Viola and the officers are
appal l ed to hear this.

OFFI CER 2
And who is your boss?! Wy does he
want the canera?

Sydney is frightened by this question.

SYDNEY
| can’t nane him He will kill nel!
He says the canera was stol en and
it belongs to him

VI QLA

Did you happen to see two young
men, by any chance?

( CONTI NUED)
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SYDNEY
Yes, Madam | got your hone address
fromtheir car. They are still
| ocked up in ny boss’s house.

Sydney turns to the police officers.

SYDNEY
| f you promi se not to hurt ne, |
can take you to that house.

The officers | ook at each other and nod.

OFFI CER 1
W agree with you on the condition
that you | eave your car here.
Sydney is hesitant but he agrees.

SYDNEY
X t hen!

O ficer 2 speaks to Viola
OFFI CER 2
| suggest you get back to the house
and wait for further instructions
from us.
We're going to the other house now.
VI OLA
|’ mgrateful for your imrediate
response. 1’'Il be waiting. | only
hope ny sons are safel!

The officers shake Viola' s hand and get in their car
toget her with Sydney.

The police car speeds away, |eaving Sydney’s car at the
driveway.

Vi ol a sighs heavily and goes back to the house.

| NT. HOUSE - EVEN NG 50
At Dabs’ house. Nate and Allen are still |ocked up.

Jacks is asleep on the sofa.

Beecher and Dabs cone to check if Nate and Allen are there.

( CONTI NUED)



51

CONTI NUED: 32.

BEECHER
You two will not cooperate with us,
will you?

NATE

Not even in your dreans!
Beecher gets furious, so does Dabs.

Beecher noves to Nate's side and presses the gun on Nate’'s
f or ehead.

BEECHER
Tell nme WHERE t hat damm caner a
i sl NOW

Nate freezes for a second. Then, unexpectedly, he grabs the
gun from Beecher’ s hand.

Beecher and Dabs are shocked that Nate has di sarnmed Beecher.
Allen hurls a surprise kick at Dabs. Dabs falls down.

Al'l en ki cks Beecher, who falls down too.

Nat e searches Beecher’s pockets and finds the keys.

He gives Allen the keys. Allen opens the door and rushes
outside to open the gate.

Beecher tries to get up. Nate gives hima kick that sends
hi m back to the floor. Nate does the sane to Dabs.

Al l en cones back to the house.
ALLEN
Everything ready, Nate! Let’s get
the hell outta here!!

Nat e drops the gun on the floor and they dash out of the
house, bangi ng the door behind them

EXT. HOUSE 51

Nate and Allen hop into the car. Nate drives away at top
speed.
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EXT. H GAWAY - N GHT 52
Nat e’ s car heads back to Viola s house.

EXT. DRI VEWAY 53
The car pulls up in front of Viola s house.

Nate and Al len junp out of the car and go to the house.

| NT. HOUSE 54

Violais still inthe living room She alnost junps in alarm
when the front door opens.

Nate and Al len get in the house, breathless.
They sit heavily on the couch.

VI OLA
My sons! Thank God you’'re back!

DI SSOLVE TGO
EXT. HOUSE - N GHT 55
At Dabs’ house. The police car stops at the gate. Sydney and
the two police officers get out of the car. Sydney is stil
handcuf f ed.

They are shocked to find the gate and the front door w de
open.

Sydney speaks fearfully.

SYDNEY
This is the pl ace.

Sydney | eads the way to the house. He and the officers get
into find the house enpty and in a ness.

OFFI CER 1
So where is your so-called boss?!

Sydney is terrified.

SYDNEY
He was here when | left! But he
lives here. | can’t lie to you

Oficer 2 sees a gun on the floor. He has his gloves on. He
picks it up and exam nes it carefully.
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OFFI CER 2
Seens |i ke there was a commpti on
here. Someone nust have warned them
that the police are com ng

SYDNEY
| swear | didn't warn them

The officers laugh slightly at Sydney’ s defensive attitude.

OFFI CER 1
Young man, you will have to
acconpany us to the police station
and spend the night there. You seem
to have vital information that
coul d hel p us.

The officers | ead Sydney out of the house and back to the

car.

Oficer 2

carries the gun he found on the floor.

The police car speeds out of Dabs’ conpound.

| NT. HOUSE - MORNI NG 56

At Viola' s house. Viola, Allen and Nate are havi ng breakf ast
at the dining table. Nate | ooks very thoughtful.

NATE
I"mstill not over what happened
yesterday. | gave ny dad a second
chance and he blewit. | wonder how

| can incrimnate ny own father!
W’ ve been estranged for a while,
but he’s still ny dad.

VI OLA
It’s a really tough decision to
make. If he is not willing to
change, however, he nust face the
I aw.

Viola' s phone rings. She checks to see who it is.

VI OLA
Hell o...Yes, they cane back safely.
(Pause)
They are actually private
investigators. Ck...I1 |l inform
t hem ri ght away.

Vi ol a hangs up the phone.

( CONTI NUED)
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She turns to Nate and All en.

VI CLA
O ficer CGeorge just called ne. He
was here last evening with his
col | eague. He says you two shoul d
go to the police station and record
your experience at Dabs’ house.

ALLEN
|’ ma detective but |’ m sonehow
puzzl ed. How did Sydney know we
live here?

VI OLA
O ficer CGeorge tells ne he
conf essed about getting our hone
address fromthe stickers in your
car, Nate

NATE
He nust have taken the address when
we were | ocked up in that dam
house!

ALLEN
We shoul d be nore careful about the
informati on we display in the car
and the office as well.

Nate finishes up with his breakfast and stands up.

NATE
O ficer Ceorge is right. Let’s go
and make our report now, Allen. |
have a feeling that Beecher killed
my brother Junior. He is the one
who is extrenely worried about the
caner al

ALLEN
" mthinking the sane too. Dabs
| ooks cool er enough, and |’ m
certain your dad could not kill his
own son!

Al l en stands up too, ready to go.
VI CLA

Pl ease be careful, ny sons. | can't
i magi ne | osing any of you!

( CONTI NUED)
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ALLEN
Not hi ng can happen to us, Mum
W'l |l be back safe and unhurt.

Vi ol a stands up and hugs Nate and Al |l en goodbye.
EXT. DRI VEWAY - MORNI NG 57

They go to the car and Viola stands watching as the car
speeds away.

EXT. H GHWAY 58

As Allen drives to the police station, they see a car parked
at the side of the road. The door on the driver’'s seat iIs
open.

Nat e | ooks suddenly concer ned.

NATE
Al l en, can you please pull up? I
know we are on an urgent m ssion,
but we could check on whoever is in
t hat car.

ALLEN
Are you sure about this, Nate? Wat
if we provoke another risk?

NATE
That’s what |’ m about. Now, pul
up, will you??

Allen finally stops driving and stops a few neters away from
the stranded car. He and Nate step out into the highway and
wal k towards the other car.

NATE
| may be a hard-headed detective,
but | really care about the
wel | - bei ng of other people.

ALLEN
Yes sure, | discovered that |ong
ago!

Nate glares at Al len, who brushes this off and | aughs.
They get to the car. Nate peeps in and sees a stunning YOUNG

LADY seated on the driver’s seat, fanning herself. She | ooks
exhausted and weak.

( CONTI NUED)
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NATE
Hell o, Mss! Sorry to bother you
but... are you okay?
YOUNG LADY

Hel | o. Thank you for your concern.
| just felt extrenely dizzy as |
was driving to work.

Nate gets nore worried about her.

NATE
Oh, you did the right thing com ng
to a stop. | can make plans for you

to see a doctor. And before
forget, ny nane is Nate.

Nat e gestures at Allen.
NATE
Wth ne is ny friend Allen. He
doesn’t tal k nuch.

The young woman smiles slightly.

VI VI ENNE
| am Vivienne. It’s good to neet
you, Nate.

NATE

Great. Now, can you allow ne to
hel p you get out of the car?

Nate stretches his hand to reach for Vivienne.

takes it and he assists her step out.
Al l en pretends to be busy on his phone.

Nate admires Vivienne. She is nearly as tal

37.

She willingly

as him wth

| ong, black curly hair and dark brown eyes. She is

stunni ngly beautiful.
Nate is still holding Vivienne' s hand.
NATE
| hope you approve of ny
suggestion, Vivienne. Let ne
discuss it with ny friend.

Nate calls out Allen.

( CONTI NUED)
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NATE
Hey, Allen! Can you cone nearer
pl ease?

Al l en puts his phone in his pocket and approaches Nate and
Vi vi enne. He’'s sonmehow envi ous of Nate.

NATE
| want us to take Vivienne to the
hospital. She will get in ny car
and you can drive her car behind
us.

Nate turns to Vivienne.

NATE
| s that ok, dear?

VI VI ENNE
Yes, that’s very kind of you.

Vi vi enne hands the car keys to Allen. He gives her a
friendly smle.

Nate | eads Vivienne to his car.
Allen gets in Vivienne' s car.

Nate' s car zoons off first, leading the way to Beam
Hospital .

EXT. BEAM HOSPI TAL - MORNI NG

Nate and Vivienne's cars cone to a stop at the parking | ot
of the hospital.

Nat e hel ps Vivienne get out of the car.
Al'len steps out too but Nate speaks to himurgently.

NATE
| can’t explain the prenonition |I'm
feeling. Please stay in the car in
case of anything. If the unexpected
happens, drive off to the police
station inmediately.

Al l en nods, a grave expression on his face.

Nate and Vivienne get in the hospital building.

59
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| NT. HOSPI TAL - MORNI NG 60
Nate assists Vivienne give her details at the reception.

They are given a card indicating which doctor to see, and
his office numnber.

On their way to the doctor’s office, Nate gets his persona
card out of his pocket and gives it to Vivienne.

Vivienne is a bit surprised as she takes the card and stops
wal king to read it.

VI VI ENNE
You nean you are a detective??

NATE
Yes, and I’mon a m ssion right
now. Anything m ght happen. But |
want you to know that | |ike you,
And | would |love to see you again.

Vivienne is speechless with amazenent.

VI VI ENNE
I’m...it’s amazi ng how you’'re nice
to ne. ..
Nat e hol ds her hand.
NATE

It’s alright. We’ll talk about this
|ater. Let’s hurry to the doctor’s
of fi ce now.

Nat e and Vivienne wal k al ong the corridor.

A few nurses and doctors pass by.

As they approach their destination, Nate catches a glinpse
of what | ooks |ike Beecher in a patient’s uniform

Beecher has just passed along the corridor that |leads to the
exit of the hospital.

Nat e stops wal king and speaks to Vivienne urgently.

NATE
Vivienne, it’s time for me to
| eave. |I’'I|l see you again very

soon. Pl ease nake sure you call ne
when you’ re done, Ck?

( CONTI NUED)
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VI VI ENNE
| surely will.

Nat e hugs Vivienne and | eaves. Vivienne proceeds to the
doctor’s office.

Nate exits the hospital and goes to the parking |ot.
EXT. PARKI NG LOT - HOSPI TAL 61

Nate finds that Allen has driven off in his car. He is a bit
di sappoi nted but knows that Allen nmay have spotted Beecher.

Al'len wal ks to the gate and finds a cab. He gets in.
| NT. CAB 62

NATE
Good norning. | suppose you can
rush to the police station as fast
as possi bl e?

CAB DRI VER
| can. Seens |ike you have an
ener gency?

NATE
Definitely.

The cab driver nods and starts driving away fromthe
hospi t al

EXT. H GAWAY 63
Nat e | ooks back to confirmif Beecher has seen him

It’s too late. Nate sees a car behind themin hot pursuit.
He pani cs.

NATE
Sonmeone is followng us! Alittle
nore speed, please!
CAB DRI VER
Alright! I’"’mtrying as nuch as |
can!
The cab increases speed. So does the car behind them

Nat e takes his cell phone and calls Allen.
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NATE
Listen, Allen! | just saw Beecher
at the hospital. | don’t have tine
to explain now I'min a cab. He is

following us. W are approachi ng
the station. Alert the cops now

Nat e hangs up.

The cab swerves nmadly through the norning traffic.

O her cars and pedestrians give way in alarm

Beecher’s car, closely behind, follows suit.

As traffic eases up, the cab noves faster. Beecher takes out
a gun and shoots at the cab. The cabs back wi ndscreen is
smashed into pieces.

The cab |l oses control and falls into a ditch.

Beecher’s car cones nearer.

Farther in the highway, two police cars approach the
acci dent scene.

Beecher has not spotted the police cars. He's eyes are
focused on the cab. Beecher’s car conmes to a stop near the
cab.

Beecher gets out of the car with the gun in his hand. He is
still wearing hospital uniform He smles w ckedly as he
nears the cab.

The two police cars pull off behind Beecher’s car.

Three police officers including Allen step out of the cars.
They rush to rescue Nate and the cab driver.

Beecher hears the commpti on and turns around. A wave of
shock engulfs him on seeing the officers.

Afraid of being shot, Beecher drops his gun and raises his
hands in surrender.

Al'l en and one officer help Nate and the cab driver get out
of the cab.

Luckily, they are not hurt, although the cab driver | ooks
shaken by the incident.

One officer handcuffs Beecher forces himinto the police
car.

( CONTI NUED)



64

CONTI NUED: 42.

O ficer CGeorge shakes Nate’s hand.

OFFI CER CEORGE
CQut st andi ng wor k done, Detective
Nat e! Your partner Allen gave us
the canmera. Unfortunately, the
i mages were blurred and distorted,
we coul dn’t make anything out of
t hem

Nate i s astoni shed beyond expl anati on.

NATE
WHAT!'! Who tanpered with the
canera??

O ficer CGeorge shakes his head.

OFFI CER CGEORGE
W haven’t been able to figure that
out. But we have a young nman naned
Sydney in our custody. W haven’t
interrogated himyet. W'l do that
soon as we get back. W should be
on our way now.

NATE
Al right. What about ny cab driver
her e?

OFFI CER CEORGE
Let himacconpany us to the
station. We’ll send help to get his
car out of the ditch

Nate, Allen, the cab driver and the officers get in the
police cars which drive away fromthe scene i nmedi ately.

EXT. POLI CE STATI ON - MORNI NG 64
The cars stop at the parking lot of the station.

Beecher is led out of the car and into the Interrogation
Ofice. Nate and Allen foll ow behind.

The cab driver is led to the reception by an officer.
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| NTERROGATI ON OFFI CE 65
I nside a | arge spacious office with confy chairs.

Al l en, Nate, Beecher and O ficer George enter the office.
Sydney is present, seated at a corner, still handcuffed.

O ficer Ceorge sits at the desk and gestures to Nate and
Allen to sit down.

Beecher sees Sydney and becones furious i medi ately.

BEECHER
So this is where you' ve been all
al ong! You' re such an idiotic young
man! You are the reason | got
caught!

OFFI CER CGEORGE
SILENCE!'! No one speaks until | say
so! You are a former |aw enforcer,
M . Beecher. Have you forgotten the
rules so quickly?

Beecher glares at O ficer CGeorge but he stays silent.

OFFI CER CEORGE
| would like us to conclude this
matter in a short tinme. M.
Beecher, your acconplice Sydney
made a shocki ng confession this
nor ni ng. He w tnessed you nurder
Juni or Jackson, an innocent 16 year
ol d, who happens to be Detective
Nate’'s brother. Is that true?

Nat e stands up in astonishnment. He gives Beecher a fierce
| ook. Allen is as shocked as Nate.

Beecher | ooks down, as guilt and shane overwhel m hi m

NATE
|’ ve been right all along! That’'s
why you were so obsessed with that
canmera! Confess everything now, and
tell us why the photos are
di storted!

Beecher seens renorseful and hel pl ess.

( CONTI NUED)
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BEECHER
How can Sydney confirmthese
al | egati ons agai nst ne?

O ficer George is inpatient.

OFFI CER CEORGE
You are not allowed to ask any
guestions! W have obvi ous,
i nplicating evidence agai nst you!

BEECHER
Well, | didit! Convict me now if
you want to! And arrest Jacks too.
He is a robber and nurderer!

Nate and Allen are nore horrified than ever.

OFFI CER CGEORGE

W will follow the | awful process
in order to convict you. Detective
Nate will file a rmurder case

agai nst you, and he will finally

get justice for his late brother.

Nate is overcone with anger and sorrow. He takes a deep
breath to conpose hinsel f.

OFFI CER CGEORGE
Nate, you can file the case
anytinme, as soon as you can. Sydney
and Beecher will remain in our
custody until they are convicted.

Sydney clears his throat.

SYDNEY
|’ mthe one who destroyed the
photos in the canmera. |I'msorry for

ever yt hi ng.

Nat e does not pay attention to this. He is struggling to
cal m down.

Al'l en pats Nate’ s shoul der to confort him
OFFI CER CEORGE
| suppose this interrogation is
over. Next neeting in court.

Nate and Allen | eave the office.

( CONTI NUED)
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TWO DAYS LATER.
I NT. COURT - MORNI NG

Detective Nate enters the courtroomw th Vivienne, his
| awyer. He net Vivienne a day before at the highway.

Al'len and Viola arrive too.
Beecher and Sydney are standing at the dock.
O ficer George and his coll eagues are present.
JUDGE JULI AN orders for the hearing to start.
JUDGE JULI AN
Good norning. | assune we are al

r eady.

Shal | we begin, now?

Lawyer Vivienne goes to the front to give her statenent.

has a brown envel ope.

VI VI ENNE
Good norning. Wth the information
| have, this will be one of the
shortest yet conplicated cases |’ve
ever dealt with. M. Beecher has
been accused of nurdering Junior
Jackson. Yesterday, he confessed to
commtting the crine.

Vi vi enne takes sonme printed photos out of the envel ope.

VI VI ENNE
| have photo evidence | nanaged to
get fromone of Beecher’s forner
acconpl i ces, Sydney.

66

She

A police officer takes the printed photos and pl aces them on

Judge Julian’s table.

Judge Julian exam nes the photos as Lawer Vivienne
conti nues.

VI VI ENNE
| al so have a recorded confession
of Beecher admtting that he killed
Juni or. What could be nore
convincing than a horrific
confession fromthe accused?

Beecher stares at the floor, hel pl ess and devast at ed.

( CONTI NUED)
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Sydney gazes at the Judge expectantly.

VI VI ENNE
M. Beecher was found to be in
possession of nmultiple |icensed and
unl i censed weapons. | understand he
is a former cop. In collaboration
with nmy detectives,

Vivienne snmles at Nate and Al en

VI VI ENNE
W wish to informthis court that
Jacks and Dabs have been m ssing
for the last three days. Efforts
shoul d be made to find them and
deal with them accordingly. |
concl ude by noting that M. Beecher
deci ded not to have an attorney to
defend him M/ client would not
mnd if M. Beecher is allowed to
speak a word or two. Thank you.

Viola, Allen, Nate and O ficer George clap briefly,
i npressed by Vivienne's intelligent presentation.

Judge Juli an speaks.

JUDGE JULI AN
Thank you, M ss Vivienne. Now, |
give the accused two mnutes to
speak out.

Judge Julian | ooks at Beecher.

BEECHER
| am hel pless. | admt ny m stakes.
Just give your verdict, Judge. Let
me pay for ny crine! Maybe one day
| wll be forgiven and given a
second chance!

Judge Julian closes his file.

JUDGE JULI AN
| hereby give ny judgenent. Sydney
will be jailed for two years for
attenpted burglary and tanpering
wi th evidence. M. Beecher, you
will serve a life sentence for the
mur der of Juni or Jackson!

Judge Julian ends the case.

( CONTI NUED)
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The police officers take Beecher and Sydney away.
Vi vienne cones up to Nate, Allen and Viol a.

Nat e hugs Vivienne affectionately.

Vi vienne greets Viola and Allen.

VI CLA
You are brilliant, ny daughter! W
appreci ate your conmmrendabl e | ob!

VI VI ENNE
|’mgreatly hunbled. | couldn’t
find a better way to show gratitude
for your sons’ concern about ne.

ALLEN
W' re glad that Beecher has finally
realized his m stakes and he w ||
pay for them

NATE
Yes, finally. Now | have to find ny
Dad. | hope he has acknow edged his
flaws, too.
Al'len, Viola and Vivienne | ook at Nate with great concern.
THE NEXT DAY
| NT. BEDROOM - MORNI NG 67
Nate is in bed. He picks his phone fromthe bedside table
and starts flipping through the photos. He conmes across
Vivienne’s photo. He stares at it for a while.
Nate dials Vivienne s nunber.
NATE
Hel | o, norning, Vivienne. Can we
nmeet at the Coffee Joint at ten?
Nate smi | es and hangs up the phone.

Twenty mnutes later, Nate is all dressed up in T-shirt,
desi gner jeans and sneakers.

He goes to the living room

Allen and Viola are seated on the sofa.

( CONTI NUED)
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NATE
Hey, norning! |1’mgoing out for a
while. 1'Il be back very soon.
Viola is surprised.
VI OLA

You should rest for sone tine,
Nate. You ve gone through so nuch

al ready.

NATE
|’ m going to neet soneone very
special. | can’'t cancel this at the

| ast m nut e!
Al l en | aughs.

ALLEN
Vi vi enne??

Nat e al nost gets offended. He forces a smle.

NATE
See you in a while, Allen.

Nat e | eaves the house.
EXT. COFFEE JA NT - MORNI NG 68

Nate’' s car stops outside the Coffee Joint. He gets out of
the car and goes to the cafe.

| NT. COFFEE JO NT 69

Nate finds a confortable, private table. He sits down and
waits for Vivienne.

A mnute later, Vivienne cones to the cafe and goes to neet
Nate. As she approaches him Nate stands up and gives her a
war m enbr ace.

NATE
Hel 1 o! 1"mso glad you ve kept your
word. | couldn’t wait |onger to see

you!
Vivienne smles radiantly.

VI VI ENNE
|’mthrilled to see you too.l can’'t
forget your Kkindness. Since that day
you saved ny life when | coul d have

( MORE)
( CONTI NUED)
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VI VI ENNE (cont’ d)
fainted in the highway... Then you
believed in ne amazingly enough to
make nme your | awyer

Nate sm |l es back at Vivienne.

NATE
And 1’1l make you one of the nost
speci al people in ny life,
Vi vi enne. You hel ped nme get those
crimnals behind bars. You are
special tonme. I'min love with
you, Vivienne. WII| you accept this
love |"myearning to give you?

Vivienne is overwhel ned with amazenent.

Tears alnost fill her eyes.
VI VI ENNE
Yes | will! | |ove you too, Nate!

Nat e ki sses Vi vi enne.
A few mnutes |later, Nate and Vivi enne | eave the cafe.

As they walk to the parking | ot, Nate gets the shock of his
life.

A m ddl e-aged man dressed in a suit approaches them Nate
recogni zes the nan. He smiles at them

Nat e cannot believe that this is Jacks, his father.
Nat e stops wal ki ng, so does Vivi enne.

NATE
DAD?? Is this you, Dad?

JACKS
Yes | am Nate, ny son

Nate runs up to Jacks and hugs him
Vi vi enne watches as Nate struggles to suppress his enotions.

When Jacks lets go of Nate, he gently shakes Vivienne' s
hand.

NATE

Meet Vivienne, Dad. She is ny new
| ove and ny | awer too.

( CONTI NUED)
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JACKS

|"mglad to neet you, M ss

Vi vi enne.
VI VI ENNE

A great pleasure for ne too.
JACKS

Geat. | hope you dont mnd if |

have a private word with nmy son?

VI VI ENNE
| certainly don’t m nd.

Jacks and Nate take a few steps away from Vi vi enne.

JACKS
| am a changed man, Nate. | know
the police are |l ooking for nme right
now. But |’ve really changed ny
ways. What should | do?

NATE
Don't panic. 1’|l act on your
behal f. 1’ma respected detective,

remenber ?
Jacks smles and hugs Nate.

JACKS
Thank you, ny son. | nust admt
that | have no idea where Dabs is.
He ran away when you and Allen were
| ocked up. |I’ve never seen him
si nce then.

Nat e nods thoughtfully.

NATE
11l inform O ficer George about
this. If Dabs is still on the

| oose, he could be a threat to al
of us and our happi ness.

THREE MONTHS LATER
EXT. GARDEN - MORNI NG 70

A col orful garden wedding. It is Nate and Vivienne's
weddi ng.

Jacks, Viola, Allen and other close famly and friends are
present.

( CONTI NUED)
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O ficer CGeorge is also present.

The vows have just been concl uded.

Nate puts a ring on Vivienne' s finger.

The guests clap cheerfully.

Nat e ki sses Vivienne.

As they head to their seats, the unexpected happens.

A man, famliar to Jacks and Nate, dressed in black, cones
to the front, a gun in his hand.

It is Dabs. He seens to have | ost his m nd.
The guests at the wedding are terrified.

Dabs points the gun at Nate. Vivienne holds on to Nate
fearfully. Jacks goes to shield Nate from Dabs.

DABS
VWHERE i s that canera?

O ficer CGeorge rushes up behind Dabs and gi ves hi ma punch,
sending himto the ground. Oficer CGeorge handcuffs Dabs and
drags himto the police car parked near the garden.

Viola, Allen, Jacks, Nate and Vivienne pose for famly
phot os. Nate hugs each of them

NATE
At last, ny dream of having a happy
fam |y has cone true.

FADE QUT.



