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FORTRESS OF SOLI TUDE
An Original Screenplay
By

Patrick Wittaker
FADE | N:
EXT. TEOTI HUACAN, SUWM T OF THE PYRAM D OF THE SUN - NI GHT
CAPTI ON: PYRAM D OF THE SUN, MEXI CO. 24 MNAY 1940.
An ancient pyram d. Once a place where a civilisation
wor shi pped its gods and sought to control nature. Now a
tourist attraction surrounded by jungle.
At the top of the pyramd, Charles NEWWAN (English, m ddl e-
cl ass, 30s) and a native SHAMAN sit on opposite sides of a
small fire in the lotus position. They are framed by a
huge tropical noon.

In his cricket whites and with his Panama hat in his |ap,
Newmran is the epitome of an Engli shman abroad.

The Shaman | ooks inpossibly old. H's eyes are an archi pel ago
of cataracts; his skin is |leather. He throws a handful of
roots and herbs onto the fire.

Bl ue snoke erupts. It engulfs Newran and the Shaman.

Newmran takes several heavy breaths of the snoke. Hi s eyes
gl aze over. Hi s head sl unps forward.

He is in a trance.

BEG N DREAM SEQUENCE

We are inside Newman's head, sharing what is either a head-
trip or an out-of-the-body-experience. This sequence has a
slightly "unreal' feel. Plenty of SLO MO and chal | engi ng
canera angles. The colours are off-true.

EXT. CASA DE TROTSKY - NI GHT

Leon Trotsky's Villa on Vienna Avenue in Coyoacan, a suburb
of Mexico Cty. It is a single-storey, T-shaped buil ding
surrounded by a high wall.

Close to 4 in the norning. A still, breathless night.

| NT. CASA DE TROTSKY, TROTSKY' S BEDROOM - NI GHT

TROTSKY (60s, goatee-faced, weak-eyed) and his w fe NATALYA
(plunmp, maternal, Russian peasant stock) sleep. dutched

in Trotsky's hand is a chess piece - the Red King.

Trotsky's gentle snoring ripples through the silence.



| NT. CASA DE TROTSKY, THE ROCSMER S ROOM - NI GHT

ALFRED Rosner and his wife MARGUERI TE - a m ddl e-aged Dutch
couple - are asl eep.

I NT. CASA DE TROTSKY, SEVA' S BEDROOM - N GHT

SEVA (Trotsky's 14 year old grandson)lies on his bed staring
at the ceiling.

The French window is open. It |leads to a courtyard.
EXT. CASA DE TROTSKY, COURTYARD - NI GHT

A |l eafy, sem -tropical garden flanks the house on three
sides. Its narrow stone sidewal ks are lined wth trees and
pl ants. One wall has been given over to a nulti-storey
bank of rabbit cages.

A fortified gate leads to the outside world. Next to the
gate stands a concrete guard house.

At the gate, Robert Shel don HARTE - Trotsky’s nost trusted
bodyguard - | ooks nervously at his watch. It is 4 am Wth
himare two POLI CEMEN

Harte surveys Vienna Avenue through the bars of the gate.
He | ooks again at his watch. W hear it ticking.

| NT. CASA DE TROTSKY, GUARD HOUSE - NI GHT

A utilitarian concrete building lined with canp beds. Beside
each bed is a | ocker.

Three uni formed POLI CEMEN sl eep on one side of the room

On the other side, Joseph HANSEN and OTTO - two of Trotsky's
Bodyguards - are asl eep.

The ticking of Harte's watch persists.
EXT. AROUND THE CORNER FROM CASA DE TROTSKY - NI GHT

A fleet of cars is assenbled on a side road. Each car hol ds
three or four ASSASSINS. All are dressed in police uniform
with the exception of one man in the front car dressed as
an arnmy GENERAL. Until the end of this sequence, his face
is always out of shot.

In all, there are about twenty-five people in the raiding
party.

The CGeneral glances at his watch and clinbs out of his
car. On his signal, the Assassins get out and assenble a
sel ection of weapons. These include rifles, pistols, a
heavy machi ne gun, hone-made bonbs and two dynam te bonbs.
They al so have | adders, grappling hooks and a power saw.

The General and three ASSASSI NS wal k down Vi enna Avenue
towards the Vill a.



EXT. CASA DE TROTSKY, COURTYARD - NI GHT

Harte spots the General and Assassins. He nudges a Policenen
who draws his revol ver and cocks it.

The Assassins halt at the gate. Seem ngly recognising the
Ceneral, the Policeman puts his revolver back inits

hol ster.

The CGeneral salutes. The two Policenen sal ute back.

The CGeneral talks briefly to Harte.

Harte nods and signals to a Policeman who opens the gate.

As the Ceneral steps to one side, the Assassins whip out

an array of guns and point them at the Policenen who have
no hesitation in dropping their weapons raising their hands.

The Assassins frisk the Policenen and then force themto
lie face down on the ground.

The General signals down the road. The cars roll up to the
gat e.

Fresh Assassins |eap out. Those not carrying bonbs or other
equi pnent sport pistols.

Two of the Assassins tie up the Policenmen. Another two pin
Harte's arns to his side and march himto a car. They bundl e
himinto the back and get in after him

The remai ni ng Assassins pour into the courtyard. They take
up various positions around the villa.

| NT. CASA DE TROTSKY, GUARD HOUSE - NI GHT

Si x Assassins enter the guard house. Stealthily, they run
up to the occupi ed beds and point their guns at the sl eeping
Pol i cemen and Cuar ds.

EXT. CASA DE TROTSKY, COURTYARD - NI GHT

The machi ne gun is set up by a eucal yptus tree and manned
by Frank JACSON (aka Ranmon Mercader; 20s, neurotic). It is
right in front of the French window that |eads into Seva's
bedr oom

| NT. CASA DE TROTSKY, SEVA'S BEDROOM - NI GHT

Seva sits up in bed. He is uneasy.

Hearing footsteps, he goes to the French wi ndow and peers
out. He sees -

EXT. CASA DE TROTSKY, COURTYARD - NI GHT

Cradling a Tommy Gun, the CGeneral scans the courtyard to
ascertain that his nen are in position.

Al'l Assassins have weapons pointed at the Villa.

( CONTI NUED)



The General raises his arm

| NT. CASA DE TROTSKY, SEVA' S BEDROOM - NI GHT

Al armed, Seva dives under his bed.

| NT. CASA DE TROTSKY, TROTSKY'S BEDROOM - NI GHT

Trotsky's snoring stops abruptly. He opens his eyes.

EXT. CASA DE TROTSKY, COURTYARD - N GHT

The General drops his arm

The Assassins open fire on the Villa.

| NT. CASA DE TROTSKY, TROTSKY'S BEDROOM - NI GHT

There is an almghty din as the night conmes alive with
bullets. Light fittings disintegrate. Plaster cascades
fromthe wall.

Nat al ya wakes with a silent scream just as Trotsky pushes
her out of bed and rolls out after her. He drags her into

t he corner.

They crouch down. Natalya puts her arns protectively around
Trotsky. He still has hold of his chess piece.

| NT. CASA DE TROTSKY, SEVA'S BEDROOM - NI GHT
An incendiary bonb crashes through the French w ndow.

Erupting into flame, it rolls across the floor and cones
to rest by the door to Trotsky's bedroom

EXT. CASA DE TROTSKY, COURTYARD - NI GHT
The firing continues.

Two Assassins place a | arge bonb outside Trotsky's bedroom
They set the tiner and speedily retire.

Jacson sprays the villa, peppering walls with bullet holes
and destroying wi ndows. Hs gun jans. He slaps the barrel,
tries again to fire. Nothing happens.

Wth a snarl, he picks up the gun and throws it out of the
tree.

The CGeneral signals to the Assassins to beat a retreat.
They stream out of the gate.

The machine gun is left behind.

Two Assassins remain in the eucal yptus tree. They take
occasi onal pot shots with their pistols.

The General throws his Tommy gun to one of the tree-bound
Assassi ns.

( CONTI NUED)
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He then takes a pistol fromhis inside pocket and heads
for the French wi ndow that | eads into Seva's bedroom

| NT. GUARD HOUSE - NI GHT

G to, Hansen and the Policenen have been herded into a
corner. They stand with their hands in the air.

Keeping their eyes and weapons on their prisoners, the six
Assassins slowy back up to the door

One of the Assassins kicks the door open with his heel.
The Assassins rush out.

| NT. CASA DE TROTSKY, SEVA' S BEDROOM - NI GHT

Seva is still under his bed. The door crashes open.

The General bursts in. He fires a shot at the bed.

The bull et goes through the mattress and strikes Seva in
the foot. He withes in silent agony.

St eppi ng around the burning incendiary bonb, the General
pushes open the door to Trotsky' s bedroom

| NT. CASA DE TROTSKY, TROTSKY'S BEDROOM - NI GHT

Trotsky and Natal ya huddle in the corner. They | ook on in
horror as the General appears in the doorway backlit by a
curtain of flanes.

The CGeneral fires several shots into the enpty bed.

The canmera shows his face for the first tinme - it is Newran.
END DREAM SEQUENCE

EXT. TEOTI HUACAN, SUWM T OF THE PYRAM D OF THE SUN - NI GHT

We are now back to reality.

Newman snaps out of his trance. Through the snoke of the
fire, he observes the Shaman | aughing silently.

| NT. CASA DE TROTSKY, TROTSKY'S BEDROOM - NI GHT
From out si de cones the cackle of sporadic gun fire.

Trotsky and Natalya are still on the floor. They both | ook
shocked.

A cry from Seva snaps themout of it.

SEVA (O. S.)
G andf at her!

NATALYA
Seva!

( CONTI NUED)



Nat al ya gets to her feet and rushes into Seva's room
Trot sky foll ows.

| NT. CASA DE TROTSKY, SEVA' S BEDROOM - NI GHT
The i ncendiary bonb has al nbst exhausted itself.
As Trotsky and Natalya enter, there is no sign of Seva.

Nat al ya I ets go of Trotsky's hand and hurries to the French
w ndow.

TROTSKY
Nat al ya! Be car ef ul

EXT. CASA DE TROTSKY, COURTYARD - NI GHT

The Assassins in the eucalyptus tree fire a few nore pistol
shots at the Villa and then scranble to the ground.

The Assassins rush out of the gate.
Al is quiet.
Nat al ya and Trotsky step out onto the patio.
NATALYA
(cal l'ing)
Seva?

Trot sky crouches and dips his fingers into a small pool of
bl ood.

He cl oses his eyes and shakes his head.

TROTSKY
My grandson.

Nat al ya does not seemto hear him She wal ks back into
Seva's bedroom

| NT. CASA DE TROTSKY, SEVA'S BEDROOM - NI GHT
Nat al ya hurries into Trotsky's bedroom
| NT. CASA DE TROTSKY, TROTSKY'S BEDROOM - NI GHT

Nat al ya wal ks up to the door to Trotsky's study and tries
t he handl e. The door is | ocked.

She peeps through one of many bull et holes that pock-mark
t he door.

| NT. CASA DE TROTSKY, STUDY - NI GHT
| NSERT Natalya's POV: the roomis lit by a bare |ight bulb.
The study | ooks to have been untouched by the raid. Papers

are piled neatly on the desk. On the wall is a map of
Mexi co.

( CONTI NUED)



Nat al ya pounds on the study door.
EXT. CASA DE TROTSKY, COURTYARD - NI GHT

Trotsky sits down heavily on the patio. He gazes up at the
ni ght sky.

Hansen and Oto cone running out of the guard house. They
both carry guns.

Hansen stops by Trotsky. OQto hurries past and heads into
Seva's bedroom

TROTSKY
They have taken Seva. He is on
boy. This has nothing to do wt
hi m

y a
h

Trotsky slanms his hand on the ground.

TROTSKY ( CONT' D)
Not hi ng!

| NT. CASA DE TROTSKY, TROTSKY'S BEDROOM - NI GHT

Natalya is still | ooking through a bullet hole into the
study. Oto cones up behind her.

OrTo
Madam Tr ot sky?

Nat al ya whirls round.
OTTO ( CONT' D)
l"msorry. | didn't nean to startle
you.

NATALYA
The door is jammed.

GQun at the ready, Oto kicks open the door. He takes a

qui ck 1 ook around to nmake sure there is no threat. Then he
puts away his gun and steps aside.

Nat al ya enters.

| NT. CASA DE TROTSKY, STUDY - N GHT

Nat al ya strai ghtens sone papers on the table.

Oto cones in after her

OrTo
They' ve ki dnapped Bob Harte.

NATALYA
And Seva. They have ny grandson.

| NT. CASA DE TROTSKY, LIBRARY - N GHT

Seva lies sleeping on the table.

( CONTI NUED)
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The door opens. Trotsky shuffles in and puts on the |ight.
He hurries over to Seva and gently shakes hi m awake.

Seva rubs his eyes.

SEVA
Grandpa, | had a bad dream

TROTSKY
Let's get you back to bed.

Seva rolls off the table. As his foot hits the floor, he
cries out in pain.

Trotsky puts his arm around Seva.

TROTSKY ( CONT' D)
Your foot - it's bleeding.

SEVA
| must have trod on a sharp stone.

TROTSKY
Yes. A stone. W'I|| get you sone
nor phi ne.
EXT. TEOTI HUACAN, SUWM T OF THE PYRAM D OF THE SUN - DAY
Dawn. The Shaman has gone. Newran is nowhere to be seen.

The fire is nowlittle nore than ashes and ci nders. Newran's
panama hat sits beside the fire.

Newmran appears over the horizon of the pyramd. He | ooks
defl at ed and exhaust ed.

He picks up his hat, dusts it down and descends towards
his car which is parked near the base of the pyram d.

| NT. BLUE HOUSE, FRI DA'S BEDROOM - DAY

A | arge house owned by the estranged Mexican artists D ego
Rl VERA (chubby, 50s) and FRI DA Kahl o (30s).

Frida sits in front of her vanity mrror brushing her hair.
Her night dress is rolled down to her waist. She wears a
back brace.

EXT. ROAD OUTSI DE BLUE HOUSE - DAY

Chi ckens scratch for wornms on the deserted, dusty road.

A small fleet of police cars cones scream ng round the
cor ner.

The chi ckens scatter.
The cars stop outside the house.

POLI CEMEN pour out of the cars. They run up to the Blue
House.

( CONTI NUED)
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As the first of themreaches the front door, it is opened
a crack by a SERVANT curious to see what is going on.

The front Policeman kicks the door fully open. The Servant
is sent flying.

The Policenen swarminto the house.
| NT. BLUE HOUSE, HALLWAY - DAY

Several SERVANTS | ook on hel plessly as Police rush bullishly
fromroomto room

| NT. BLUE HOUSE, FRI DA'S BEDROOM - DAY

Frida is still brushing her hair. The sound of running
f oot steps and sl anm ng doors causes her to pause.

She is a nodel of conposure as a Policeman bursts in.

He takes a sheet fromthe bed and places it over her
shoul ders.

PCLI CEMAN
(apol ogetical |l y)
Senora Kahlo, | regret to inform
you that you are under arrest for
conspiring to nurder Leon Trotsky.
Il will wait outside while you dress.
I NT. RIVERA' S HOUSE - DAY

Down town Mexico. Rivera is in bed wwth a WOMAN. They are
bot h asl eep.

From el sewhere in the house cones the sound of running
feet and a door being kicked open.

Rivera stirs in his sleep and turns on his back. He starts
to snore.

The Wman wakes. Heedl ess of the clatter of footsteps on
the stairs, she pinches Rivera s nose.

Ri vera grunts and wakes up

Rl VERA
What ?

The door crashes open.
Three PCLI CEMEN burst in.
The Wman sits up, exposing her naked breasts.

The Policenen halt in their tracks and stare quite openly.
The Woman defiantly stares back

Ri vera sleepily scratches his head. He turns to the Wnman.

( CONTI NUED)
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Rl VERA ( CONT' D)
Friends of yours?

One of the Policenen steps forward.

POLI CEMAN
Di ego Rivera, you are under arrest
for conspiring to nurder Leon
Tr ot sky.

Rivera is suddenly alert.

Rl VERA
Holy fucking shit!

EXT. ABBEY, DRI VEWAY - DAY

An old mssion on the outskirts of Mexico City. A sign
reads: 'THE ABBEY. NO TRESPASSI NG '

ARCADI A, a Mexican native of part-Indian descent, hangs
washi ng on the veranda.

She | ooks round as Newran's car cones up the driveway.

The car stops by the veranda. Arcadia goes to greet her
enpl oyer.

Newnman | ooks tired as he steps out of the car. He throws
his jacket over his shoul der.

ARCADI A
Good norning, Mster Newran. A
successful night?

NEWVAN
A frustrating one, Arcadia.
Sonet hi ng happened but |'m not
sure what.

ARCADI A
Any sign of your Quardi an Angel ?

Newman shakes hi s head.

NEWVAN
The bugger's gone to ground.

ARCADI A
Per haps he's gone back to Engl and.

NEVWWAN
Can't say | blame him Do we have
any bacon?

ARCADI A
Fresh eggs too.
NEVWAN
Gve it half an hour. | need a

bat h.

( CONTI NUED)
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ARCADI A
["I'l run one for you

Newman foll ows Arcadi a i ndoors.
| NT. COYQACAN POLI CE STATI ON, ECHEVERRI A' S OFFI CE - DAY

Frida, angry and undaunted, is being interrogated by Captain
ECHEVERRI A. Two Pol i cenen stand either side of her chair.

Echeverria is behind his desk. He bears the world-weary
aura of a career cop who has seen too nmuch of life's
dar kness.

ECHEVERRI A
Senora Kahlo, | ama great admrer
of your work. | know in ny heart

of hearts that you are incapable
of murder and | cannot bear the
t hought of you being paraded before
a court as a common crimnal. But
there are peopl e above ne who do
not see things as | do. They know
not hing of art, care nothing for
culture. Al they want is to have
soneone - anyone - to blanme for
what happened | ast night.

(beat)
Senora, | beg of you. Be sensible.
Tell me that Diego Rivera is the
man we are after and you're free
to go.

Frida stares strai ght ahead and says not hi ng.

ECHEVERRI A ( CONT' D)
Your ex-husband has already nade a
conpl ete confession. The lying pig
names you as a co-conspirator. He
will do anything to save his filthy
skin. You nust not |et himget
away wth it.

FRI DA
(icily)
Capt ai n Echeverri a.
ECHEVERRI A
Senor a?
FRI DA
Is this farce going to continue
much longer? If it is, | would be

grateful for a cushion.

ECHEVERRI A
You are unconfortabl e? How t hen
will you cope with twenty years in
prison? | tell you, Senora, | don't
t hi nk you woul d survive

( CONTI NUED)
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FRI DA
Actual ly, you'd better neke that
two cushi ons. And cof f ee.

| NT. ABBEY, | NNER SANCTUM - DAY

A large roomwith a high ceiling. It used to be a chapel
and in many ways still resenbl es one.

The walls are painted with angels, denons and ot her
supernatural creatures. The nmural is dom nated by two
figures: a glow ng angel and a Scarlet Wnan sat upon a
throne. Two giant serpents coil about the Scarlet Wnman.

A pent agram has been set out on the floor with a candl estick
at each point. Upon an altar at the far end stands a statue
of the Black Madonna. The only other furniture is a smal
tabl e and chair.

Newman wal ks in and sits at the table.

On the table is a pile of yarrow stal ks, three coins, a

not epad, a pencil and a | eat her-bound book. The cover of

t he book reads: 'Liber XXXVI. The Y King. A New Translation
by Charles Thomas Newran.'

Newnman takes the coins, shakes themin his hands and lets
themfall onto the table. After |ooking at the coins, he
draws an unbroken line on his notepad.

He throws the coins again. This tinme he draws a broken
I ine above the first.

In all, he throws the coins six tinmes, each tinme draw ng

either a broken or unbroken line until he has conpl eted
the foll ow ng hexagram

Newman opens the book and flicks through until he finds
t he page devoted to the hexagram he has created.

He reads al oud fromthe book.
NEWVAN

Hexagram 3. Resol vi ng Chaos.
( MORE)

( CONTI NUED)
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NEWVAN ( CONT' D)
When Heaven creates, Chaos precedes.
Danger is a doorway to ultimte
success. The Superior Man hol ds
the key. Nothing will deter him
Before there can be calm the clouds
must unl eash their storm

Newman cl oses the book and | eans back in his chair.

NEWVAN ( CONT' D)
(rmuttering)
Bef ore there can be calm the clouds
must unl eash their storm

Newman hears the sound of cars com ng up the driveway. He
gets up and pulls back the blind.

A car pulls up outside the Abbey. Fromit steps CHANDLER
a fat, mddl e-aged Englishman in a crunpled white suit

Wi th sweat-stained arnpits. He constantly nops his brow
wi th a handkerchi ef.

NEWVAN ( CONT' D)
Here cones the storm

| NT. COYOACAN POLI CE STATI ON, ECHEVERRI A' S OFFI CE - DAY
Echeverria continues to interrogate Frida.

ECHEVERRI A
Charl es Robert Newman. You net him
in New York.

FRI DA
A long tine ago.

ECHEVERRI A
And now he's in Mexico City. You
are aware of his ties to the British
Secret Service?

FRI DA
Charles, a spy? Don't be ridicul ous.

ECHEVERRI A
He was in Paris when Trotsky's son
was nurdered there. And now he
comes to Mexico and there's an
attenpt on Trotsky's life. Wiat am
| supposed to nake of that?

FRI DA
Has it occurred to you that Charles
Newman m ght be here to protect

Tr ot sky?

ECHEVERRI A
A lot of things have occurred to
ne.

( MORE)

( CONTI NUED)



14.

ECHEVERRI A ( CONT' D)
Leon Trotsky is the centre of a
vast, conplex storm Sone people
want hi m dead; sonme woul d prefer
to stay alive just a bit |onger.
The man who once nade history has
becone a pawn of those who would

rewite it. | wish | could flush
himdown a toilet and be done with
hi m

EXT. CELLAR - DAY
A shabby cellar dimy illum nated by a single |ight bulb.

One wall is decorated wth an inverted pentagram Beneath
this, a packing crate serves as a crude altar. On the altar
is a chalice and a knife.

Leoni d ElI TI NGON - Russi an, bearded, m d-50s - stands in
front of the altar. He is dressed in priestly robes.

Rai sing his arnms, he nutters a supplication.
A rectangul ar hole has been dug in the mddle of the room

Harte is tied between two stakes at one end of the hole.
H s face is covered by a | eather nask.

Jacson stands behind Harte.

EUSTACI A - Jacson's nother - sits on an arnchair in the
corner. She has the stern | ook of one used to being obeyed.

Eitingon drops his arns. Picking up the chalice and the
kni fe, he wal ks up to Jacson.

Jacson backs away.

El TI NGON
The debt nust be paid.

Jacson shakes his head.

El TI NGON ( CONT' D)
You knew this woul d have to be
done.

JACSON
| can't do it.

Wth an inpatient sigh, Eustacia gets to her feet. She
takes the knife and chalice.

Eustacia holds the chalice in front of Harte and rai ses
t he kni fe.

EUSTACI A

To Baron Sanedi, we give thanks
for the success of our m ssion.

( CONTI NUED)
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Eustacia efficiently cuts open Harte's throat. She catches
his blood in the chalice.

El TI NGON
(to Jacson)
Your nother has your balls.

Eustacia takes a drink fromthe chalice. Wping blood from
her nouth, she hands it on to Eitingon who al so sips sone
bl ood.

El TI NGON ( CONT' D)
Now you.

Eitingon thrusts the chalice at Jacson

El TI NGON ( CONT' D)
Dri nk

Jacson backs away.

Eiti ngon reaches into his robe and pulls out a pistol. He
points it at Jacson.

El TI NGON ( CONT' D)
Dri nk

EUSTACI A
It wll give you strength, Ranon.

Jacson reluctantly takes the chalice.
Eust aci a strokes his arm

EUSTACI A ( CONT' D)
That's ny good boy.

Wth a shaking hand, Jacson places the chalice to his Iips.
He takes a brief sip and shudders.

El TI NGON
Al of it.

EUSTACI A
Enough, Leonid. He has done what
was required. Leave him al one.
Wth an anused expression, Eitingon |owers the gun.
Jacson angrily throws the chalice against the wall.
Ei tingon | aughs.
| NT. ABBEY, LIVING ROOM - DAY

Chandl er, inpatient and not in the best of npods, sits at
the table whilst Arcadia pours hima glass of |enonade.

ARCADI A

| "' m sure Senor Newman won't be
| ong.

( CONTI NUED)



The door opens. Newmran strides in.
Arcadi a hurries out.

CHANDLER
You don't believe in keeping a | ow
profile, do you?

NEWVAN
Good to see you again, Chandler.
It's been a long tine.

CHANDLER
Not bl oody | ong enough.

Newnman sits at the table. He pours hinself a | enonade.

CHANDLER ( CONT' D)
Wiy wasn't | informed you were in
Mexico City?

NEWVAN
|"mhere as a private citizen. You
and | are no longer in the sane
[ i ne of business.

CHANDLER
And | suppose you had no part in
| ast night's fun and ganes?

NEWVAN
| was neditating on top of a
pyram d.

CHANDLER

And that's your alibi? You re an
amat eur, Newman. A bl oody amat eur.

NEWVAN
It's my understanding that the
Casa de Trotsky was attacked by a
small arny. Now who's nore |ikely
to have organi sed sonething |ike
that? Me or Moscow?

Chandl er gets to his feet.

CHANDLER
| don't know why you're in Mexico
Cty, Newman, but |et me nake one
thing clear. There's a war on and
| intend to be on the w nning side.
Get innmy way and 1'll have you
killed. Good day.

Chandl er stal ks towards the door.
EXT. CASA DE TROTSKY, COURTYARD - DAY

PCLI CEMEN swar m around the courtyard coll ecting bull et
cases and searching for clues.

( CONTI NUED)
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Two of the Policenen |ift the machine gun between them and
carry it towards the gate.

I NT. CASA DE TROTSKY, GARAGE - DAY

Nat al ya and Hansen stand either side of a small, wooden
table. On the table is a handful of bel ongings - clothes,
a photograph, a couple of books and a cigarette case.

NATALYA
Is this it?

HANSEN
Apart from sonme clothes in the
guard house.

Nat al ya picks up the cigarette case.

NATALYA
Poor Robert. Just a boy. How old
was he?

HANSEN

Twenty-t hree.

NATALYA
They conme to us so young, Joseph.
So fresh and unfor ned.

Nat al ya repl aces the cigarette case.

NATALYA ( CONT' D)
| want himfound. The NKVD have
probably nurdered him |'m prepared
to accept that. But |'m not prepared
to | eave his corpse rotting in a
ditch to be eaten by rats. W owe
hi m a proper burial.

HANSEN
They coul d have taken hi m anywhere,
Madam Trot sky - even out of the

country.

NATALYA
| hear Charles Newman is in Mexico
Cty.

HANSEN

He's bought an A d Jesuit M ssion
in Pol anco. They say he's turned
it into a tenple.

NATALYA
Bring himto ne, Joe.

The door opens. A Policeman strolls purposefully in.
NATALYA ( CONT' D)

(sharply)
Get out! | don't want you in here!
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The Pol i ceman opens his nmouth to protest.

NATALYA ( CONT' D)
Qut !

Wth a shrug, the Policeman turns and | eaves.

NATALYA ( CONT' D)

Hyaenas! \Were were they |ast night?
VWhat were they doing?

(beat)
They betrayed us, Joe. They knew
t he assassins were com ng and they
stayed out of the way. They're as
guilty of Robert's nmurder as Stalin
and Beri a.

(beat)
Bring me Charl es Newman, Joe.

| NT. COYOACAN POLI CE STATI ON, CELLS - DAY

Rivera is in an open cell. He paces angrily back and forth
whil e a GUARD | ooks on.
GUARD
Senor. | think you should know

that your ex-wife is telling Captain
Echeverria everything.

Rivera turns on his heels and glares at the CGuard.

Rl VERA
And | think you should know t hat
your not her fucks dogs.

The Guard smles and shrugs.

GUARD
Thank you for confirmng ny
suspi ci ons, Senor.

The Guard | aughs raucously.

Ri vera | ooks indignant. Then he smles. After a few nonents,
he joins in the | aughter.

I NT. JACSON S HOTEL ROOM - DAY

SYLVI E Agel of f (20-sonething) is at the dressing table
performng a Tarot card reading for herself. She is dressed
in an austere business suit. Though her hair is in a bun,
she bears a marked resenbl ance to the Scarlet Wman in
Newman's | nner Sanctum

The door opens. Jacson, |ooking exhausted, cones in.

JACSON
Trot sky's been nurdered.

SYLVI E
What ?
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JACSON
They canme for himlast night -
wi th machi ne guns and bonbs. They
bl ew up the Casa de Trotsky.

Sylvie gets to her feet.

SYLVI E
It can't be true.

JACSON
Did the cards not warn you?

SYLVI E
|"ve got to get over there, Frank

JACSON
Be careful, Sylvie. The police
wi Il be | ooking for scapegoats.
Tell them nothing they don't already
know.

I NT. HANSEN S CAR - DAY

A battered American autonobile rattles through the streets
of Mexico City.

Hansen drives. Newman is next to himwith an attaché case
and a caner a.

HANSEN
They' ve arrested Frida Kahl o and
D ego Rivera.

NEVWWAN
You don't believe they had anything
to dowthit, do you?

HANSEN
For ny noney, it was the Gestapo.

NEVWWAN
Way woul d t hey bot her?

HANSEN
Par anoi a, Charles. Wen the Germans
smuggl ed Lenin into Russia, it
ki cked of f the Bol shevi k Revol uti on.
| magi ne what coul d happen if Leon
Trotsky turned up in Berlin.

NEWWAN
| shouldn't think he'd |ast five
m nut es.

HANSEN
You' d be surprised how many Cernmans
are still loyal to the Ad Man
The Russians fear him The Germans
fear him

( MORE)
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HANSEN ( CONT' D)
Even your own government fears
him Being in exile doesn't render
a man harm ess. Look at Napol eon.

Newnan takes a cigarette out of a silver case. He offers
one to Hansen who shakes his head.

HANSEN ( CONT' D)
If I were you, Charles, |I'd be
screamng at nme to stop the car
and let you out. You' ve no idea
what you're getting into.

Newman |ights his cigarette.

HANSEN ( CONT' D)
Madam Trotsky's got it into her
head that you protected her husband
Wi th your ju-ju or whatever it is.

NEWVAN
Maybe | did.
HANSEN
Ri ght now, |I'mnot so sure you
didn'"t. How the A d Man didn't get
killed last night, 1'lIl never know.
He nust have a Guardi an Angel
NEWWVAN
' m gl ad sonebody has. M ne's gone

AWOL.
| NT. CASA DE TROTSKY, SEVA'S BEDROOM - DAY
Seva, dressed in pyjamas, his foot in a bandage, sits by
t he broken French w ndow. He | ooks out at Natal ya feeding
rabbits in the courtyard.
The roomis riddled with glass and bull et hol es.

H's attention is caught by Hansen's car pulling up outside
the villa.

He watches in silence as Oto checks over the car and then
opens the gate.

EXT. CASA DE TROTSKY, COURTYARD - DAY

The courtyard is littered with grappling hooks and spent
cartridges.

Shards of glass glisten in the sun. The walls of the villa
are pock-marked with bullet holes.

The car rolls into the courtyard.

Hansen and Newman get out. Newran grabs his case and canera
fromthe car.
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They stroll over to Natalya who is still feeding the
rabbits. Seeing the two nen, she puts down her bow of
| ettuce and wi pes her hands on her apron.

NEVWWAN
Madam Tr ot sky.

Newman hol ds out his hand. Natalya | ooks at it uncertainly
bef ore sudden recognition lights up her face. She cl asps
Newman's hand in both of hers.

NATALYA
M. Newman! | did not recognise
you. Forgive ne. | amtired. How

| ong have you been in Mexico Cty?

NEWVAN
About a nont h.

NATALYA
And you never thought to drop by?

NEWVAN
| ' ve been busy.

NATALYA
Creating a tenpl e?

NEWVAN
A Centre for the Cccult Sciences.

NATALYA
That sounds very grand. Wy choose
Mexico Gty of all places?

NEWVAN
There's a | ot of untapped nagic
her e.

Newman wal ks around the courtyard, taking photographs of
the aftermath of the attack

NATALYA
The police have di sturbed
everything. | think they were nore
interested in souvenirs than
evi dence.

NEWWAN

May | explore the rest of the villa?

NATALYA
O course.

| NT. CASA DE TROTSKY, HALLWAY - DAY

Hansen and Newman wal k in.
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HANSEN
Take as long as you like, Charles,
but stay out of the Ad Man's study
until you're called. He's very
territorial about his work space.

Newman | ooks through an open door into Sylvie's Ofice.

Sylvie is at her desk typing. Sensing Newman's gaze, she
| ooks round.

They study each other expressionlessly.
Sylvie returns to her typing.
HANSEN ( CONT' D)
Sylvie Ageloff - one of the Ad

Man's favourites. Very efficient
but has ice in her drawers.

NEWVAN
You t hi nk?

HANSEN
That wasn't neant to be a chall enge,
Char | es.

NEWVAN

VWhat's at the back of the Villa?

HANSEN
A yard. Not hi ng speci al .

NEWVAN
Wi ch way?

Hansen poi nts down the hal | way.

NEWVAN ( CONT' D)
See you in a while, Joe.

Hansen wat ches as Newman wanders off to the back yard.
When he has gone, Sylvie appears in the doorway of her
of fice.

SYLVI E
Charl es Newman?

HANSEN
You know hi nf?

SYLVI E
| know of him

HANSEN
Then you know he's danger ous.

SYLVI E
| know only that he's reputed to
be dangerous.

( MORE)
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SYLVI E ( CONT' D)
Unfortunately, very few nen |ive
up to their reputations.

HANSEN
This one does. He's a British agent.

SYLVI E
Seens that every Englishman who
steps abroad is a spy.

HANSEN
Wrks for a departnent called C7.
They specialise in psychic warfare.

SYLVI E
You' re kidding. Sounds |ike
sonething only the British could
come up wth.

HANSEN
There probably isn't a single
intelligence service in the world
that isn't studying ESP. It's the
Mor ni ng of the Magicians, Sylvie.
We've reverted to the Dark Ages.

EXT. CASA DE TROTSKY, BACK YARD - DAY

Newman has a cursory | ook around. He finds nothing of
interest aside froma set of nuddu footprints leading to a
| adder propped against the wall.

He phot ographs both the foot prints and the | adder.

| NT. CASA DE TROTSKY, KITCHEN - DAY

The floor is alnost entirely covered in broken china and
kitchen utensils.

Newman wal ks gingerly around the room careful not to tread
on anyt hi ng sharp.

He takes several photographs and then | eaves.
EXT. CASA DE TROTSKY, THE ROCSMER S ROOM - DAY

Al fred has a conforting armaround Marguerite. They stand
| ooki ng out through a broken w ndow.

MARGUERI TE
They will keep trying until they
kill the Ad Man.

ALFRED
The villa is being reinforced.
W'l | soon be inpregnable.

rite steps away from Al fred. She w pes her tears

Mar gue
ith a handkerchi ef.
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MARGUERI TE
To think of all the pain and
heartache the A d Man's been
t hrough. Whay won't they | eave him
al one?

There is a knock on the door.

ALFRED
Yes?

The door opens. Newman steps in.

NEWVAN
l"msorry. | didn't nean to disturb
you.

ALFRED
A reporter?

NEWVAN

Char | es Newman.

ALFRED
Ah, the magician. Natalya told us
to expect you. Do you w sh to
gquestion us?

NEVWAN
| need to take sone phot ographs -
that's all. And then I'l| get out

of your way.

ALFRED
Pl ease be quick. My wife and |
would i ke sone tine to oursel ves.

NEWVAN
O course.

Al fred and Marguerite | ook on curiously as Newran
phot ographs the bullet holes in the walls.

ALFRED

The police took away the bullets.
NEWVAN

No matter. |'ve got all | need.

Thank you very nuch.
Newman exits.
ALFRED
A sorcerer! Next thing you know,
Nat al ya wi Il have us sacrificing
chi ckens.
| NT. CASA DE TROTSKY, SEVA' S BEDROOM - DAY

Seva has fallen asleep on the bed. Hs foot is bandaged.
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Newmran phot ographs the boy, the broken w ndow, various
bull et holes and the charred walls.

Seva awakes. Rubbing his eyes, he | ooks questioningly at
Newman.

NEVWAN

Hel |l o, Seva. You don't renenber

me, do you?
| NT. CASA DE TROTSKY, SEVA' S BEDROOM - NI GHT
BEA N FLASHBACK -
- to the assassination attenpt. Seen from Seva's POV.
Seva is under his bed, clutching at his injured foot. The
burni ng i ncendi ary bonb throws writhing shadows on his
face.
Two shots ring out.
Newman is standing in the doorway to Trotsky's bedroom He
slips his gun in his pocket and hurries out through the
French wi ndows.
END FLASHBACK
| NT. CASA DE TROTSKY, SEVA' S BEDROOM - DAY
Seva shakes hi s head.

NEWVAN
W net in Paris.

Newnan opens his attaché case.

NEWWVAN ( CONT' D)
| have sonething for you

Newman drops a pile of Superman com cs on Seva's bed.
NEWVAN ( CONT' D)
Don't tell your grandpa or grandne.
They woul dn't approve of such
bour geoi s decadence.

Newman picks up a shard of glass. He puts it in the case
whi ch he then closes. Seva flicks through the com cs.

Newman opens the door to Trotsky's bedroom

SEVA
Thank you, sir.

| NT. CASA DE TROTSKY, TROISKY' S BEDROOM - DAY
More bullet holes. The mattress has been ripped open.

Newmran takes a shot of the corner where Trotsky and Natal ya
huddl ed during the attack. Then one of the mattress.
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He runs his fingers over the bullet holes in the study
door and phot ographs them

Openi ng the door, he goes through to the study.
| NT. CASA DE TROTSKY, STUDY - DAY
Newman | ooks around.

A bullet casing lies on the floor next to a Red King chess
pi ece. Newman phot ographs bot h.

He crouches down and picks up the Red King.

As he stands, the door opens. Trotsky wal ks in. He eyes
Newman suspi ci ously.

TROTSKY
You don't | ook like a policeman.

NEWVAN
Char | es Newman.

TROTSKY
Ah, the so-called clairvoyant.
Pity you weren't able to warn us
of the attack.

Trot sky goes over to a cabi net.
TROTSKY ( CONT' D)

Sit down, Mster Newman. |I'd |i ke
to talk to you.

NEVWWAN
VWhat about ?
TROTSKY
Anything. Sonetinmes it is good to

just talk.

Trot sky opens the cabinet. He takes out a bottle of vodka
and two shot gl asses.

NEWVAN
| don't drink.

TROTSKY
Pity.

Trot sky puts one of the gl asses back.
TROTSKY ( CONT' D)
According to sone, | amthe nost
dangerous man in the world. Do
| ook dangerous to you?

NEVWAN
No.

Trotsky taps his forehead.
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TROTSKY
It's here, M. Newman. M/ i deas
are ny arsenal. Is it possible to
kill an idea?

NEVWWAN

It's been done before.
Trotsky sits behind his desk and pours hinself a drink.

TROTSKY
(insistently)
Pl ease sit, Mster Newman. You're
not in a hurry, are you?

Newman sits opposite Trotsky.

TROTSKY ( CONT' D)
According to ny wife, | have a | ot
to thank you for. She believes you
pl aced sone sort of protective
shield round us.

NEVWWAN
Madane Trotsky greatly over-
estimates ny powers.

TROTSKY
An assassin wal ked right into our
bedroom He was as close to us as
you are to ne now. And yet he didn't
see us. He fired into the bed as
if we were still there.

Trotsky pours hinself a vodka and knocks it straight back.

TROTSKY ( CONT' D)
You're going to find Robert Shel don
Harte. |Is that right?

NEWVAN
|"mgoing to try.

TROTSKY
Wul dn't that be better left to
t he police?

NEWVAN
| f soneone coul d persuade the police
to take the trouble.

Trot sky knocks back his vodka. He points at the Red King
i n Newran's hand.

TROTSKY
Do you play chess, M. Newran?

NEWVAN
VWhen | find the tine.
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TROTSKY
Come back tonorrow and we'll have
a gane. The Irrationalist versus
the Rationalist. It should be nost
di verting.

Newnman gets to his feet.

NEWVAN
| won't take up any nore of your
tinme.

TROTSKY
|'"d be grateful if you didn't.
Time is sonething | desperately
| ack. Good day, M ster Newran.

| NT. CASA DE TROTSKY, SYLVIE S OFFI CE - DAY
Newman and Sylvie sit by Sylvie's desk.

SYLVI E
The w ckedest nman in the worl d.

NEWVAN
A soubriquet fromthe sane newspaper
that declared Adolf Hitler the
savi our of Europe.

SYLVI E
What can | do for you, Mster
Newman?

NEWVAN

Tell me your dream The one you
had | ast night.

SYLVI E
| don't recall any dream
NEVWWAN
There was an angel .
SYLVI E
(taken aback)
Now you nmention it... How did you
know?
NEVWWAN
Go on.
SYLVI E
There was an angel. | was in bed

and it came through the w ndow and
swooped on ne |ike a hawk. It
carried nme outside and up into the
ni ght sky.
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And you rose above the cl ouds and
| ooked down on the Earth. And it
was on fire.

SYLVI E
Fl anes everywhere. Billions of
human bei ngs reduced to ashes and
ci nders. Even the oceans burned.

NEWVAN
And t hen?

SYLVI E
The angel let go of ne and |
pl umeted towards the flanes. That's
when | woke up

NEWVAN
| nt eresti ng.

SYLVI E
VWhat does it nean, M ster Newman?

NEWVAN
You saw t he future.

SYLVI E
The di stant future?

Newman shakes hi s head.
NEWVAN

The war in Europe will spread to
every part of the world. As it

goes on, nen wll find newer, nore
efficient ways to kill one another.
They' Il harvest the power of the

sun, turn Nature against herself.
It won't end until the human race
is extinct.

An alarm goes off. Sylvie | ooks at her wist watch.

SYLVI E
Adrill. W have to assenble in
t he courtyard.

NEWVAN
You go ahead. 1'd like to stay
here for a mnute - to get the
vi brations.
Syl vie | ooks uncertain.

NEWVAN ( CONT' D)
Didn't Madam Trotsky say | was to
have a free rein? I won't be | ong.

Sylvie gets up and heads out the door.
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When she has gone, Newman flicks through the papers on her
desk and phot ographs them

EXT. CASA DE TROTSKY, COURTYARD - DAY

Vari ous STAFF are assenbled. They mingle in groups, chatting
to one anot her.

Newman cones out. He spots Sylvie talking to Natal ya. They
make eye cont act.

Hansen strides over to Newman.

HANSEN
Come with nme. There's sonething
you shoul d see.

Hansen | eads Newman to -
EXT. CASA DE TROTSKY, BACK YARD - DAY

Hansen and Newman arrive just in tine to see Trotsky
clinbing the | adder and di sappearing over the wall.

HANSEN
There he goes. The G eat
Revol utionary. Father of the Red
Arny. Lenin's Heir Apparent. For
all he knows, there's an NKVD
assassin waiting on the other side.

NEWVAN
VWhere's he off to?
HANSEN
One of his mstresses.
NEWVAN
It's a bit early in the day for
infidelity.
HANSEN

It's the only tinme he can be sure
t he husband i s away.

(beat)
Don't get me wong, Charles. |'ve
not hi ng agai nst the A d Man havi ng
his bit of fun. God knows, he's
earned it. But it's one hell of a
ri sk he's taking.

NEWVAN
And therein lies the appeal. Hey,
Joe?
| NT. EI TI NGON' S HOUSE, LI VI NG ROOM - DAY
Eustacia is in an arnchair in the corner of the room

Jacson and David SI QUEI ROS (Mexican, 40s) sit either side
of the dining table.
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Siqueiros is dressed |ike an American nobster.
Ei ti ngon paces angrily around the room

El TI NGON
Unbel i evabl e! Absol utely incredible.

Eitingon stabs a finger in the direction of Siqueiros.

El TI NGON ( CONT' D)
| hold you responsible for this.
You had twenty-five nmen and enough
weaponry to over-run the Krenlin.
Only a noron could have fail ed!

SI QUEI RCS
It's not ny fault the bonb didn't
go off.

El TI NGON

The bonb is irrelevant. Its purpose
was to destroy evidence. You shoul d
have personally nmade sure Trotsky
was dead. Either you're inconpetent
or you've deliberately betrayed

ne.

Siqueiros is inmediately on his feet.

SI QUEI RCS
Wil e you were skul ki ng around
here maki ng your grand plans, |
was out there risking ny life.

El TI NGON
It's a shane you didn't |ose it!

EUSTACI A
Leonid, calmyourself. This is no
time to be picking fights anongst
ourselves. Trotsky's not going
anywhere. We have all the tine in
the world to finish himoff.

El TI NGON

(to Siqueiros)
You hear this woman? How clearly
she thinks! If she'd been in charge
| ast night, Trotsky would be dead
and | wouldn't be facing awkward
questions from Moscow. Believe ne,
Si queiros, you have not heard the
| ast of this.

SI QUEI ROS
You really think you' re scaring
me, don't you?

JACSON

We have to get out of Mexico Gty -
all of us.
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El TI NGON
That woul d be an adm ssion of guilt.

JACSON
So you are staying?

El TI NGON
| have to go to New York

JACSON
Yes, of course!

El TI NGON
| have ny orders the sanme as you
have yours.

JACSON
To hell with orders.

El TI NGON
And to hell wth you! Do you think
because your nother's here you can
get away w th insubordination?

Jacson slans his hand on the table.

JACSON
St op using ny not her agai nst ne!

EUSTACI A
Ranon. Cone here.

Jacson i gnores his nother.

JACSON
| see through you, Eitingon. |
know you for what you are.

EUSTACI A
Ranon! | mean it. Come here.

d aring at Eitingon, Jacson does as he's told.

Eustacia pats the armof the chair. Jacson sits on it.
Eust aci a takes hi s hand.

EUSTACI A ( CONT' D)
Leonid has everything under control.

JACSON
You think he's in love with you
but he's just using you. You'l

see I'mright. He'll show his true
col ours soon enough.
(beat)

"1l book us a flight, Mana.
don't want you staying in Mexico.
It's too dangerous.

EUSTACI A
" mgoing to New York with Leonid.
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JACSON
No! I won't permt it! Stay with
me. I'll take care of you.

El TI NGON

For God's sake! Way do you have to
be such a chil d?

S| QUEI RCS
Mama's little boy.

Jacson strides over to Siqueiros.

JACSON
What did you say?

EUSTACI A
Ranon! Enough.

JACSON
|"ve had it with you, Siqueiros.
You think everything is a joke,
don't you? Well, the day is com ng
when | shall teach you it isn't.

Jacson storns angrily out of the room slamm ng the door
behi nd him

EUSTACI A
Such a tenperanent. | don't |ike
t he thought of |eaving himon his
own in Mexico.

El TI NGON
It'll do himgood to stand on his
own two feet.

EUSTACI A
And you - you mnust stop ri
him It's not his fault th
went wong |ast night.

[in
i ng

El TI NGON
VWhat am | supposed to tell Mscow?
They' ve had peopl e shot for |esser

failures.

EUSTACI A
We'll worry about Mbscow when we
have to. In the nmeantine, it would

be useful to know what Charl es
Newman was up to | ast night.

| NT. ABBEY, | NNER SANCTUM - DAY

Throwi ng his three coins, Newran constructs a new hexagram
He | ooks it up in his book.
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NEVWAN
(readi ng)
Hexagram 4. The Fool. Seek not
the Fool, for the Fool approaches
even now. The Superior Man di scerns
wi sdomin the words of the naive.

Newman gets up and wal ks to the altar. He pushes it to one
side, revealing a small trap door

Kneel i ng, he opens the trap door to reveal a small hole.
In the hole is a sniper's rifle and a pile of folders.

He takes the folders and drops themon the table.

Newman opens the top folder. Inside are various docunents
relating to Trotsky. He thunbs through the papers and takes
out two | arge photographs: one of Trotsky, one of Sylvie.

He pl aces the photographs on the floor.
| NT. ABBEY, | NNER SANCTUM - LATER

The floor is covered in photographs. Sonme are shots of
protagonists in the current drama - Trotsky, Sylvie,
Echeverria, Natalya, the Rosners, Rivera, Frida, Siqueiros,
Stalin, Htler.

O hers are portraits of surrealist painters - Andre Breton
Mar cel Duchanp, Max Ernst, Sal vador Dali et al.

M xed anongst them are the phot ographs Newman took at the
Villa.

Newman and Arcadi a wal k around this strange nontage.

NEWVAN
Anyt hi ng?

ARCADI A
No, M. Newman. Not hing.

NEWVAN
Sane here.

Newman steps back from the phot ographs.

NEWVAN ( CONT' D)
There has to be a pattern.

ARCADI A
Well, | can't see it. Perhaps if
you renoved the surrealist painters?

NEWVAN
(shaki ng his head)
We can no | onger separate art from
politics. It's all about ritual
now.

Newman resunes paci ng around the phot ographs.
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NEWVAN ( CONT' D)

Sonet hi ng or sonmeone i s m ssing.

We need nore data.
EXT. A DESERT - DAY
DREAM SEQUENCE
Trotsky lies on the floor of a freshly-dug grave. He is
wr apped in bandages like a mummy with only his eyes left
uncover ed.
From Trotsky's POV: Earth is thrown into the grave by two
MEN W TH SHOVELS. They keep shovelling in nore and nore
soil until Trotsky's vision is obscured and there is only
dar kness.
END OF DREAM SEQUENCE
| NT. CASA DE TROTSKY, STUDY - DAY
Asl eep at his desk, Trotsky wakes from his ni ghtmare.

He raises his head, takes off his glasses and polishes
them w th his handkerchi ef.

| NT. CASA DE TROTSKY, LIBRARY - DAY
Natalya is at the table. Sylvie stands by her side.

Nat al ya hol ds up Harte's cigarette case.

NATALYA
This was Robert's. It's the only
possessi on he treasured. | have no
i dea why.

SYLVI E
Agift?

NATALYA

Per haps. There's no inscription.

| want you to take it to Charles
Newman. |1'Ill have Joe run you there
and back again. Make sure you give
it to himyourself. It has to be
you.

| NT. ABBEY, LIVING ROOM - DAY
Newman sits in a wcker chair handling the cigarette case.
Syl vi e stands nervously near by.

NEVWWAN
Wiy don't you sit down?

SYLVI E
| have to be going.
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NEVWWAN
Aren't you curious to know why
Madam Trot sky sent you to give ne
this?

SYLVI E
Joe's waiting in the car.

NEWVAN
Sit down. This won't take | ong.

Newnman cl oses his eyes and clasps the cigarette case in
bot h hands.

Syl vie eyes the doorway but curiosity gets the better of
her. She sits in the chair beside Newman's.

NEWWVAN ( CONT' D)
He had a great passion for life -
al nost childlike. Too trusting
t hough - nmuch too trusting.

Newman is quiet for a few nonents

NEWVAN ( CONT' D)
| see birds. Colourful birds with
bri ght plumage.

SYLVI E
Bob collected them He built an
aviary at the Villa.

NEWVAN
They rem nded himof the girl who
gave himthis case. He | oved her
very nmuch.

SYLVI E
VWhat happened to her?

NEWVAN
She went away. He al ways believed
she'd cone back, but she never
di d.

Newman opens his eyes. He proffers the cigarette case to
Syl vi e.

NEWWVAN ( CONT' D)
Go on - take it.

Sylvie warily takes the case.
NEWWVAN ( CONT' D)
Hold it in your hands and |isten
to what it's telling you.

SYLVI E
It's just a cigarette case.

Newman gets up and kneels in front of Sylvie.
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NEWVAN
How does it feel ?

SYLVI E
How should it feel? Cold. Metallic.

NEWVAN
How about now?

Newman touches the case. Sylvie reacts as if a bolt of
electricity has shot through her.

FLASH CUT TGO
EXT. CELLAR - DAY
A brief flash of Harte's throat being cut open.

This is followed by flashes of the faces of Eustacia,
Ei ti ngon and Jacson.

| NT. ABBEY, LIVING ROOM - DAY
Syl vie drops the case. She | ooks terrified.

NEWVAN
Did you see it?

Syl vi e shakes her head.
NEWVAN ( CONT' D)
Robert Shel don Harte's final
nonent s.
Sylvie junps to her feet and dashes to the door.
Newman cal ls after her.

NEWVAN ( CONT' D)
The assassins - do you know t henf

Sylvie halts in her tracks.
NEWVAN ( CONT' D)
Who is Frank Jacson? Who is he
real ly?

SYLVI E
| have to go.

Newman wat ches Sylvie run out. He picks up the cigarette
case and sits back in his chair.

From out si de cones the sound of a car pulling away.
Arcadi a wal ks in. She stands by the door.

ARCADI A
| s she the one?
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NEWVAN
"Il know for sure when Azardin
gets here.

ARCADI A
You realise you mght have to kill
her ?

NEWWAN
Wul d you ring Captain Echeverria
for m? Tell him|l know where Bob
Harte i1s?

EXT. CELLAR - DAY

Newman and Echeverria watch two Policenen digging freshly-
turned earth.

The Pol i cenen stop digging.

Echeverria peers into the pit. Harte's corpse stares back
at him

ECHEVERRI A
What do you need?

NEWVAN
H s watch will do.

Echeverria junps down into the grave and renoves Harte's
wat ch. He | ooks at the broken face.

ECHEVERRI A
Vll, | can tell you the tine of
deat h.

Echeverria hands the watch to Newnman and clinbs out of the
grave.

Newman hol ds the watch in both hands and cl oses his eyes.

| NSERT: Shots of Jacson and Eitingon filling in the grave.
And t hen darkness.

Newman opens his eyes.

ECHEVERRI A ( CONT' D)
Vell? Do you know who kil led hinf

Newman shakes hi s head.

NEVWAN

(lying) _
Harte never saw their faces.

ECHEVERRI A
"' m beginning to lose faith in
you, M ster Newman.

Echeverria clicks his fingers at the Policenmen. They bury
t he corpse once nore.



| NT. CASA DE TROTSKY, STUDY - DAY

Newmran and Trotsky are playing chess.

39.

Newnman pl ays the

white pieces, Trotsky the red. The gane is at an early

st age.
TROTSKY
| still don't understand why Mexico
of all places.
NEWVAN
| was sent here.
TROTSKY
By whont?
NEWVAN

My CGuardi an Angel, Azardin.

TROTSKY

A pity Seva's invisible friend is
no | onger around. They coul d have

kept each ot her conpany.

Trot sky makes a nove and | ooks up.

TROTSKY ( CONT' D)

Forgive nme, M ster Newman.

Per haps

| shouldn't joke about such matters.

Newman st udi es the board.

NEWVAN
Quite all right. A certain

anount

of derision goes with the territory.

TROTSKY
What do you hope to acconplish
here?
NEVWAN
| hope to shorten the war.
TROTSKY
The European war? It'l| be

a matter of weeks.

NEWVAN
| don't think so.

TROTSKY

over in

The workers won't be led so easily
to slaughter as they were in 1914.
This time they'll recognise the

real eneny. In any case, |

don't

see how you can effect things one

way or anot her.

Newnman nakes his nove.
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NEWVAN
M racl es happen, Conmrade. O they
can be nade to.

| NT. CASA DE TROTSKY, SEVA' S BEDROOM - DAY

Seva is lying on his bed. He reads aloud fromthe Superman
comc in front of him

SEVA
(readi ng)
Never forget, Superman, that the
fate of humanity rests with you
Don't let us down!

| NT. ABBEY, | NNER SANCTUM - DAY

Newman consults the Y King. He throws the coins six tines
and creates a new hexagram

He looks it up in his book.

NEVWWAN
(readi ng)
Hexagram 1. The Lingam As Heaven
moves Wi th unstoppabl e power, so
t he Superior Man becones stronger.
The Dragon awakes. His power is
brittle unless tenpered by Wsdom

There is a knock on the door. Arcadia wal ks straight in.
ARCADI A
Frida Kahlo rang. She's agreed to
see you at the Blue House. This
afternoon - if that's convenient.
| NT. BLUE HOUSE, COURTYARD - DAY

Newman and Frida sit at a table drinking | enonade.

FRI DA
Do you talk to the dead, M ster
Newman?

NEVWAN

Not if | can help it. They're not
great conversationalists. Still,
maybe they can tell me who was
behind the attack on the Casa de
Tr ot sky.

FRI DA
The NKVD.

NEVWWAN
Al nost certainly. But they would
have got soneone local to lead the
raid.
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FRI DA
Soneone |i ke David Siqueiros.
NEVWWAN
The artist?
FRI DA
Do you think artists incapable of
mur der ?
NEVWWAN

Not since neeting Sal vador Dali.
But why woul d Si queiros want Trotsky
dead?

FRI DA
To please Stalin. To get back at
Di ego. To regain favour with the
Mexi can Communi st Party.

NEVWWAN
| thought he was the MCP' s bl ue-
eyed boy?

FRI DA

Si quei ros was hel ping hinmself to
party funds. Nothing can be proved
but everyone knows he's a thief.

NEWVAN
So he turns to nurder to show what
a fine chap he is.

FRI DA
It's all about ego, Charles. You
can't be an artist without it.

NEVWWAN
Your ex-husband being a case in
poi nt .

FRI DA
You think D ego organi sed the
attack?

NEWVAN
He has plenty of reason to want
Tr ot sky dead.

FRI DA
He's no killer, Charles. You know
t hat .

NEWVAN

| wonder what he makes of it all.

FRI DA
Why don't you ask hinf
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I NT. RIVERA'S STUDI O - DAY

A converted warehouse, full of |arge canvasses - sone bl ank,
sone painted or part-painted with col ourful nurals.

Ri vera is supervising his tw assistants, DAl SY and
M RABELLE. They are working on a canvas together.

Rl VERA

More sweep, Daisy. Attack the sky.
Make it speak for you. And,
M rabelle, put a smle on that
man. He's neant to | ook happy -
not consti pated.

(beat)
Dear God, why are you two so afraid
of col our? Stop thinking about
art. Just enjoy! You re not M chael -
f ucki ng- angel o!

Unnoti ced, Newran wal ks in, stands by the doorway. He | ooks
on - an amused spectator - as Rivera positions hinself
behi nd Dai sy and puts his arns around her wai st.

Rl VERA ( CONT' D)
There. Feel that. Imagine it
thrusting in and out of you. Tel
the sky howit feels. Paint ne a
gl ori ous bl ue orgasm

NEWVAN
Wuldn't that work better in water
col our ?

Startled, Rivera lets go of Daisy and spins on his heels
to face Newran. Consternation quickly turns to recognition.

Rl VERA
(del i ghtedly)
Madre Di os! Charles Newran! |'d
heard you were in Mexico.

As Newman strolls serenely towards Ri vera, Rivera rushes
up to himand enfolds himin an enthusiastic bear hug.

Nei t her sees Frida wal k in.

Rl VERA ( CONT' D)
How | ong has it been, you old dog?
And how s that rogue, Crow ey?
Still outraging public taste and
decency, | hope.

Ri vera rel eases Newran

Rl VERA ( CONT' D)
But we can tal k about all that
| ater. Cone and neet Mrabell e and
Dai sy. They're an inspiration to
me.
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FRI DA
And what el se, Diego?

Rivera is nmonentarily thrown by the unexpected appearance
of his ex-wife. But then he nmanages a snle.

Rl VERA
Hel | o, Fri da.

FRI DA
Aren't you going to say it's good
to see ne?

Rl VERA
It's good to see you. How have you
been?
FRI DA
Lonely. W should talk.
Rl VERA
You have your |awyers, | have m ne.
Let themtalk. It's what we pay
them for.
FRI DA
Do you really want it that way?
Rl VERA
You make any ot her way i npossi bl e.
NEVWAN
| s there a bat hroom here?
Rl VERA
The toilet's blocked. | piss in

the street.
EXT. ROAD QUTSI DE RI VERA' S STUDI O - DAY

Newmran finds a space between two buildings. As he relieves
hi s bl adder, an uneasy feeling nmakes himl ook over his
shoul der.

Across the road, a SIN STER- LOOKI NG MAN i n rai ncoat and
shades snokes a cigarette. He nakes no secret of his
i nterest in Newran.

Newman fini shes his business, zips his fly and heads back
to the studio. As he approaches, he hears R vera and Frida
exchangi ng angry words.
I NT. RIVERA'S STUDI O - DAY
Newman wal ks in on a bl azing argunent.

FRI DA

You are inpossible, D ego.
| npossi bl e!
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Rl VERA
All I"'msaying is that I'mnot the
only one at fault here.

FRI DA
| f you' d been a better husband,
|'d have been a better w fe!

Rl VERA
Trotsky! Way in God's nanme Trotsky?
H mof all people! | gave you

everyt hing, Frida! Everything!

FRI DA
(t o Newnan)
You see what an ass he is?

Frida stornms angrily out of the studio.

Newnman and Di ego stand in unconfortable silence for a few
nonent s.

Rl VERA
That woman! 1've never known one
to get so under my skin.

NEWVAN
You still | ove her.

Rl VERA
s driving ne crazy. 1'll say
s for Frida - with her around
| never be my own worst eneny.

It'
t hi
"]
Ri vera thi nks about what he has just said. He |aughs and
is suddenly jolly again.
Rl VERA ( CONT' D)
You nust tell ne all the | atest
scandal and gossip. W hear so

little about Europe today except
for that abom nable war.

Ri vera makes space on a work bench cluttered wth paints,
brushes, rags and jars of water. He points to one of two
chairs.

RI VERA ( CONT' D)
Sit. Rel ax.

Newman makes hi nsel f confortabl e.
Ri vera snaps his fingers at Daisy and M rabelle.

Rl VERA ( CONT' D)
Tequi | a.

Dai sy crosses her arns and stares defiantly at R vera.
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DAl SY
W are not your servants, you fat
bast ar d.
Rivera rolls his eyes.
Rl VERA

This is what | get for preaching
equality. Quite right, ny dear.
VWhat | neant to say is: will you

| ovely | adi es pl ease bring us sone
tequil a?

NEVWWAN
Tea for ne, if you have any.

DAl SY
| don't know how to nmake tea.

Rl VERA
Just do your best. Pl ease?

Dai sy and Mrabelle shuffle off to an adjoi ning room

Rl VERA ( CONT' D)
Wonen, hey, Charles? Wuld we bot her
with art if there were no wonen?
We bare our souls so that they’l
bare their bodies. W penetrate in
order to penetrate.

(beat)
Beli eve nme, that sounds better in
Spani sh.

Ri vera produces a joint and lights it.

Rl VERA ( CONT' D)
| suppose you don't - ?

NEVWWAN
(shaki ng his head)

My body is ny tenple.

Rl VERA
Thank God |' m an at hei st.

EXT. ROAD QUTSI DE RI VERA' S STUDI O - NI GHT

The Sinister-Looking Man extinguishes his cigarette, gets
into his car and drives off.

Anot her car follows at a discreet distance. Captain
Echeverria is at the wheel.

INT. RIVERA'S STUDI O - NI GHT

Ri vera contentedly puffs away at his spliff.
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Rl VERA
The trouble with Frida is that
she's so desperate for approval

she' Il fuck anyone. And | tell you
what, Charles, if she fucked half
the world, she'd still be a virgin.

I NT. RIVERA'S STUDI O - LATER

Newmran and Rivera are still at the bench. Newnan has his
tea, Rivera his Tequila. Daisy sits on Rivera's |ap.

M rabel |l e stands nearby, unashanedly giving Newran the
gl ad eye.

Rl VERA
Trot sky? Looks |ike a goat and
acts |li ke a goat.

Ri vera knocks back his Tequila. Daisy refills his gl ass.

Rl VERA ( CONT' D)

Damm it, Charles. |'m no prude.
Frida has always turned a blind
eye to ny indiscretions and |'ve
turned a blind eye to hers. W're
artists. W have to express
ourselves in any way we can. But
Tr ot sky -

(beat)
It's the hypocrisy that gets to
me. That and the ingratitude.

I NT. RIVERA'S STUDI O - LATER

A group of studenty REVELLERS are standi ng around, drinking,
chatting and flirting. A party atnosphere is devel opi ng.

Mrabelle is standing right beside Newran now, her hip
touching his arm

Rivera is slightly drunk

Rl VERA

Where does Frida get the notion
that Siqueiros has the balls to
try to kill Trotsky? The man is a
maggot .

(beat)
Do you know who | think is
responsi ble for the attack? None
ot her than Leon Trotsky hinself.
He faked the whole thing to force
the police to clanp down on his
enem es. What do you say to that,
Charl es?

INT. RIVERA'S STUDI O - LATER
The studio is filling up. People are losing their
i nhi bitions.
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Mrabelle is on Newran's knee. Daisy pours hima fresh cup
of tea.

This little group - Newran, Rivera, Daisy and Mrabelle -
seemisolated fromthe revelry going on around them

I NT. RIVERA'S STUDI O - LATER

Rl VERA
(drunk and angry)
But for me, Trotsky would still be

adrift on the high seas. Wasn't a
country in the world wanted him
And how does he repay nme?

I NT. RIVERA'S STUDI O - LATER

Things are getting orgiastic. The Revellers shed their
cl ot hes. They cover each other in paint and roll about on
a |l arge canvas spread on the floor.

Q hers make | ove, sone as couples, some as groups. Newran
and Mrabelle dance slowy in each other's arns.

Ri vera takes the opportunity to slip some powder into
Newmran's tea. Then he pours a tin of paint over hinself
and | ets out a great roar.

Ri vera charges at the withing mass of bodies on the canvas.

Rl VERA
Make way for papa!

Peopl e hurriedly get out of the way as Rivera | aunches
hi msel f at the canvas. Laughing with glee, he slides the
whol e length of it.

The Revel lers ignore his half-hearted pleas for nercy as
t hey pounce on himand pull his clothes off.

I NT. RIVERA'S STUDI O - LATER

M rabel l e drinks some of Newran's tea. She takes a | arge
mout hful and - w thout swallow ng - kisses Newran full on
the lips. Tea dribbles between their chins.

I NT. RIVERA'S STUDI O - LATER

M rabell e and Newran i nspect the nurals. From Newran's
hal | uci nogenic POV, the murals norph and nutate. Col ours
change shade. Perspectives shift.

Newmran 'finds' hinself in one of the nurals - a jungle of
faces and fl owers.

He pushes his way through the undergrowmh. A light shines
ahead of him He nakes towards it as quickly as the dense
foliage wll allow

Newman calls out to the |ight.
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NEWWVAN
Azardi n! Cone here, you unearthly
bastard! Conme here!

Newman suddenly finds hinself stunbling out of the jungle.
Ahead of himis the Pyram d of the Sun

EXT. TEOTI HUACAN, THE PYRAM D OF THE SUN - DAY

At the base of the Pyramd, Trotsky is on his hands and
knees facing Newman.

Newman wal ks up to Trotsky.

TROTSKY
See what they have done to ne?
NEVWAN
Leon?
TROTSKY
It's better this way. I'"'mnot in
favour of dying in a bed in the
Kren in.

Trotsky slunps forward. An ice pick protrudes fromthe
back of his neck.

Newman hears a rustling in the undergrowh. He turns on
his heel to find hinself facing a ball of |ight suspended
in md-air.

The ball makes a rustling/crackling sound whi ch sounds
i ke badly distorted speech.

NEWVAN
No! It's too nuch to ask! | won't
do it. Do you hear ne, Azardin? |
won't do it!
FADE TO RED:
EXT. ABBEY, DRI VEWAY - DAY
A taxi rolls up the driveway and stops by the front door.

Sylvie gets out. While she is paying off the driver, the
Abbey door opens.

Arcadi a steps onto the porch. She stands silently watching
Syl vi e.

The taxi pulls away.
Syl vi e approaches Arcadi a.

ARCADI A
M ster Newran is away at the nonent.

SYLVI E
'l come back | ater
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ARCADI A
You didn't conme to see M ster
Newmran.

SYLVI E
Vell, yes -

Sylvie | ooks nonmentarily confused.

SYLVI E ( CONT' D)
That is - To be honest, | don't
know why | cane.

ARCADI A
Come in. I'll show you

I NT. RIVERA'S STUDI O - DAY

Newman wakes to find hinself surrounded by naked, sleeping
bodies. He is lying on a blank canvas between Dai sy and

M rabel | e.

Uncertainly, he gets to his feet and - stepping over
sl eepi ng bodies - creeps out the door.

EXT. QUTSIDE RI VERA'S STUDI O - DAY

Newman qui etly closes the door behind him Blinking in the
sunlight, he stretches and yawns.

The Sinister-Looking Man stands across the road. He throws
away his cigarette and hurries towards Newran.

Newman defiantly stands his ground.

A police car swngs around the corner. It pulls up in front
of Newman.

The Sinister-Looking Man stops in his tracks. He eyes the
police car warily.

A wndowis rolled down in the police car. A Policeman
| ooks out.

POLI CEMAN
Get in, Senor.

Newman | ooks at the Sinister-Looking Man.
POLI CEMAN ( CONT' D)
Capt ai n Echeverria requests the
pl easure of your conpany.
Newman hesitates. Then, with a shrug, he conplies.
| NT. ABBEY, | NNER SANCTUM - DAY

Arcadia and Sylvie stand before the portraits of the Angel
and the Scarl et Wnman.

Sylvie is in awe.
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SYLVI E
She | ooks exactly lIike ne. And
that Angel - he seens famliar.
ARCADI A
Azardin. Mster Newran's CGuardi an
Angel .
SYLVI E

Charl es honestly believes he has a
Guar di an Angel ?

ARCADI A
You've net himin a dream You and
he wat ched the worl d burn.

Arcadi a wal ks over to the table and picks up a booklet.

ARCADI A ( CONT' D)
M ster Newran asked that | give
you this.

Syl vie takes the booklet and | ooks at the cover.

SYLVI E
(readi ng)
The Cosm c Law by Charl es Thonas
Newman. A Treatise on the Mechanics
of the Com ng Epoch.

| NT. POLI CE STATION, ECHEVERRI A'S OFFI CE - DAY
Newman | eans against the wall by the door.
Echeverria sits on the edge of the desk.

On the floor, between the two nen, is the bonb left by the
Assassins outside Trotsky's bedroom

ECHEVERRI A
Can you imagi ne a nore inept bunch
of assassins? They had guns,
dynamte and a bonb big enough to
take out an entire bl ock. And the
wor st they could manage was to
shoot a little boy in the foot.
What does this say about Mexican
conpet ence?

NEVWAN
You're certain Mexicans were
i nvol ved?

ECHEVERRI A
| wish | could say otherw se. W
will be the | aughing stock of the
wor | d.

NEVWAN
Maybe they' Il have better |uck
next tine.
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ECHEVERRI A
If | could have ny way, |'d have
every Communi st in the country
rounded up and shot. G ve ne sone
names, M ster Newmran. Sonething |
can go on

NEWVAN
|"'mas nuch in the dark as you

ECHEVERRI A
It would suit your governnent if
Trot sky was out of the way.

NEVWAN
As far as my governnent is
concerned, Trotsky is out of the
way.

Echeverria opens his desk drawer and takes out a buff
folder. He opens it and runs his index finger down the
front page.

Newnman cal

ECHEVERRI A
(readi ng)
Charl es Thomas Newnan. Born in
Cairo, Egypt on the 11th of
Novenber, 1908. Author, occultist,

secret agent, assassin. Shall | go
on?

NEWVAN
|"ve commtted no crinme on Mexican
soil .

ECHEVERRI A

Can you account for your novenents
on the night of the attack?

NEVWWAN
Not convi ncingly. My housekeeper
is ny only alibi.

ECHEVERRI A
She's a witch.

NEWVAN
A Santeria Priestess.

cul atedly takes out a cigarette and lights it.
NEWVAN ( CONT' D)

There's a man been foll ow ng ne.
One of yours?

ECHEVERRI A
Not if you know he's foll ow ng
you. | don't enpl oy amateurs.
NEVWAN

Can you do sonet hi ng about hin?
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ECHEVERRI A
Do it yourself. Kill himif you
have to. Just make sure you hide
t he body.

NEWVAN
Are we finished here?

ECHEVERRI A
"Il have one of ny nen drop you
of f. Goodbye, M ster Newran.

NEWWVAN
Aren't you going to tell nme not to
| eave town?

ECHEVERRI A
| really wish you woul d, Senor
You and Trotsky and his whol e
pat hetic circus.

| NT. CASA DE TROTSKY, STUDY - DAY

Dressed in his night clothes, Trotsky is at his desk tal king
into a dictation machi ne.

TROTSKY
It is first of all necessary to
affirmthat the attenpted
assassi nation could only be
instigated by Stalin through the
agency of the NKVD. During the
| ast few years, Stalin has shot
hundreds of real or supposed friends
of m ne. He actually exterm nated
my entire famly, except ne, ny
wi fe and one of ny grandchil dren.

EXT. CASA DE TROTSKY, COURTYARD - DAY

The canmera roves around the courtyard. Builders are at
work reinforcing the Villa.

TROTSKY (V. Q)
Through his agents he assassi nat ed
one of the old | eaders of the NKVD,
| gnace Reiss, who had publicly
decl ared hinself a partisan of
m ne. The sanme NKVD agents who
killed Reiss trailed nmy son in
Paris. On the night of Novenber 7,
1936 NKVD agents broke into the
Scientific Institute of Paris and
stole part of ny archives. Al the
theatrical Mscow trials during
1936-37 had as their aimto get ne
into the hands of the NKVD.
(beat)
In saying this I do not exclude
the possibility of the participation
( MORE)
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TROTSKY (V. Q) (CONT' D)
of Htler's Gestapo in the
assassination attenpt.

| NT. CASA DE TROTSKY, STUDY - DAY
Trot sky continues to dictate.

TROTSKY
Up to a certain point the NKVD and
the Gestapo are connected with
each other; it is possible and
probable that in special cases the
sanme agents are at the disposal of
both. Authoritative representatives
of the German governnent have
publicly indicated that they
consi der me a dangerous eneny. It
is conpletely plausible that these
two police forces cooperated in an
effort to elimnate ne.

There is a knock on the door.

TROTSKY ( CONT' D)
Cone.

Nat al ya enters with a tray of breakfast.

NATALYA
No argunments. You've m ssed too
many neals of |ate.

Nat al ya puts the tray in front of Trotsky. Under a plate
of egg and bacon is a tattered Supernman com c.

Trot sky picks up the comc

TROTSKY
VWhat's this?

NATALYA
Seva left it in the library. |
t hought you shoul d know.

Trotsky flicks through the comc

TROTSKY
We can hardly expect himto be
absorbing Das Kapital at his age.

NATALYA
He shouldn't be filling his mnd
with trash.

TROTSKY
Let himgrab what chil dhood he can
whil e he can. The way things are,
he's going to grow up all too soon
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page with

54.

It falls open at a

a large picture of Superman. A goatee, a noustache
and a pair of spectacles have been crayoned on the face.

TROTSKY ( CONT' D)
Hel | o. What do we have here?
(readi ng the speech

bubbl e)
Time is running out. | nust save
t he worl d!
NATALYA

Not before you've had your
br eakfast. Eat.

TROTSKY

s this how he sees nme? As Supernman?

NATALYA

Don't get carried away. You woul dn't

| ook good in tights.

| NT. ABBEY, | NNER SANCTUM - DAY

Newman consults the Y King. He throws the coins six tines
and creates a new hexagram

He | ooks it up in his book.

NEVWWAN
(readi ng)

Hexagram 25. I nnocence. The fly

in the web worsens its plight

through its struggles. The Superi or
Man extricates hinself with grace

and patience. Those who oppose

him

can be won over but not subdued.

I NT. JACSON S HOTEL ROOM - DAY

Sylvie stands in front of a wall mrror.

her usual

Behi nd her,

He coughs

no- nonsense nanner.

and splutters.

SYLVI E
You shoul d give those up

JACSON

Don't tell me what | should do.

SYLVI E
| wasn't telling you. It was a
suggesti on.

EXT. QUTSI DE JACSON S HOTEL - DAY

She is dressed in

Jacson sits up in bed and lights a cigarette.

Newman stands over the road fromthe hotel. He gets the
glinpse of Sylvie as she wal ks past the w ndow.

occasi onal



55.
I NT. JACSON S HOTEL ROOM - DAY

JACSON
"1l be working late tonight. |I'm
expecting a consi gnnent.

Sylvie wal ks over and sits on the bed.

SYLVI E
You' ve been having a lot of late
ni ghts recently.

JACSON
A few nore weeks and |I'I| be done
here. And then we can nobve on.
Cuba per haps.

SYLVI E
| can't just walk away fromthe
ad man.

JACSON
You may have to. We'll tal k about
it later.

Syl vie gets up.

JACSON ( CONT' D)
Don't | get a kiss?

Smling, Sylvie gives Jacson a quick peck.

JACSON ( CONT' D)
"1l see you tonight.

Syl vie heads for the door.

EXT. QUTSI DE JACSON S HOTEL - DAY

Newman checks his watch

He is about to cross over to the hotel when a car pulls up
in front of him The car is an expensive one with bl ackened
w ndows at the rear.

The front wi ndow wi nds down to reveal the Sinister-Looking
Man at the wheel.

Bef ore Newman can react, two Thugs step smartly out of an
al l eyway. One of them swi pes the back of Newran's head
with a gun. They bundle himinto the back of the car.

The door slanms. The car speeds away.

I NT. SI QUEI ROS' WORKSHOP - DAY

A large roomthat m ght once have been a warehouse. Mirals
cover the walls.

Dotted around the place are several |arge scul ptures, sone
surrounded by scaffol di ng.

( CONTI NUED)
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Si queiros and Chandler drink tea at a small table. A Tomy
gun nestles in Siqueiros' |ap.

Newran is led into the roomat gunpoint by the Sinister-
Looki ng Man. He dabs a handkerchief at a trickle of blood
on the back of his head.

CHANDLER
Sit down, Charles. Have a cup of
t ea.

Chandl er pours a fresh cup. Newran warily joins Chandl er
and Siqueiros at the table.

NEVWWAN
| f you wanted to talk, you could
have cal |l ed.

CHANDLER
| thought | should denonstrate how
easy it is to dispose of trouble-
makers in these parts. Sugar?

Newman shakes hi s head.

CHANDLER ( CONT' D)
| trust the | esson won't be | ost
on you.

Newnman takes a sip of tea. He turns his attention to
Si quei r os.

NEVWWAN
You nust be David Siqueiros.

S| QUEI RCS
It seens there's a story going
around that the Mexican Comuni st
Party is out to get Trotsky. This
is a nonstrous slander which can't
be allowed to go unchal | enged.

NEWVAN
So plant sone stories in the
newspapers.

SI QUEI RCS
The people we need to convince
are not inclined to believe
newspapers.

NEVWWAN
VWi ch peopl e specifically?

SI QUEI ROS
Leon Trotsky for one. Diego Rivera
for anot her.

CHANDLER

You have their ear, Charl es.
( MORE)

( CONTI NUED)
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CHANDLER ( CONT' D)
They trust you. It would be
enornmously beneficial to all sides
if - let's say - the Gestapo were
shown to be cul pable for the attack
on the Casa de Trotsky.

NEWVAN
They had nothing to do with it.

CHANDLER
Besi de the point.

NEVWWAN
Do your own dirty work, Chandler.

CHANDLER
Per haps you' ve forgotten how you
cane by that |unp on the back of
your head.

Siqueiros gets to his feet and picks up his Tormmy gun. He
points to a section of wall over which a large tarpaulin
has been draped.

S| QUEI RCS
Let me show you ny | atest work,
Senor .

Siqueiros grabs the tarpaulin and gives it a tug.

The tarpaulin falls to the ground revealing a |arge
painting. It shows a |long gallows from which hang Trotsky,
Nat al ya, Frida, R vera and Newran. A hooded hangman st ands
to one side.

SI QUEI RCS ( CONT' D)
What do you think, Mster Newran?
Have | captured your essence?

NEWVAN
You' ve nmade ny shoul ders too w de.

SI QUEI RCS
So | have. Perhaps | can persuade
you to pose for nme sone tine?

NEWVAN
Wth a rope around nmy neck?
(beat)
What about these others? The
Trot skys and the Riveras?

SI QUEI RCS
You have a saying in England. G ve
t hem enough rope -

NEVWWAN
Who' s t he hangman?

( CONTI NUED)
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S| QUEI RCS
That's for the viewer to decide.
Al'l great art contains el enents of
anbiguity.

NEWVAN
Don't think ne a Philistine, Senor,
but 1've seen enough art for now.
Newman turns to Chandl er.

NEWVAN ( CONT' D)
The mural was your idea?

CHANDLER
Don't take it to heart, Charles.
|"mnot going to kill anyone unl ess

| have to. But I'"'mrelying on you
to pour oil on troubled waters.
Aren't you going to finish your
tea?

Newnman gets to his feet.

NEVWWAN
| have a nasty taste in ny nouth

S| QUEI RCS
One nore thing, Mster Newran. Do
you seriously believe the Mexican
Comruni st Party has the desire or
the neans to attack Leon Trotsky?

NEVWWAN
Wth a little help from Moscow -
yes.
Si queiros takes out a small note pad and a pencil. He
scri bbl es an address.
SI QUEI RCS

There's a neeting of the Mexican
Communi st Party tonight. Cone as
my guest. Meet the people you so
casual ly accuse of attenpted nurder
Per haps you'd care to share with

t hem your thoughts on their role
in the attenpted assassination of
Leon Trotsky?

CHANDLER
An excellent idea. And then you
can truthfully tell R vera and
Trotsky that the MCP have no
interest in them

Siqueiros rips off the page he has witten on and hands it
t o Newnman.

( CONTI NUED)
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SI QUEI RCS
Here's the address. Cone any tine
after seven. You'll be expected.

Adi os, Senor Newman.

Si quei ros undoes the safety on his Tormy Gun. Laughi ng
gleefully, he sprays the nural with bullets.

| NT. ABBEY, | NNER SANCTUM - DAY

Newman is at his desk. Arcadi a stands behind him

ARCADI A
You shouldn't trust him Charl es.
It's a trap.

NEWVAN

It's a test. Siqueiros wants to
see if 1've got the balls to neet
hi m on his hone ground.

ARCADI A
And Chandl er? Wiy does he al |l ow
this?

NEVWAN
He's hoping I'Il be killed. I intend

to di sappoint him
Newman creates a new hexagram He looks it up in his book.

NEWVAN ( CONT' D)

(readi ng)
Hexagram 16. The Sun Upon the Water.
The light, though strong, is
scattered and weakened. The Superi or
Man speaks the | east and says the
nost. He cannot avoid the Waters
of Conf usi on.

| NT. CASA DE TROTSKY, TROTSKY'S BATHROOM - DAY

Trotsky is bathing. Marguerite sits on a stool taking down
Trotsky's dictation on a notepad.

TROTSKY (O S.)
Dialectic is neither fiction nor
mysticism but a science of the
forms of our thinking insofar as
it isnot limted to the daily
problens of life but attenpts to
arrive at an understanding of nore
conplicated and drawn-out processes.
The dialectic and formal |ogic
bear a relationship simlar to
t hat between hi gher and | ower
mat hemat i cs.

| NT. CENTRAL HALL - NI GHT

The hall is domnated at the far end by a raised platform

( CONTI NUED)
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Siqueiros and the el even other Menbers of the Central
Comm ttee sit behind a long table on the platform

Siqueiros bangs his fist on the table.

SI QUEI RCS
Conr ades! This nmeeting is nowin
sessi on.

The room sil ences.
| NT. ABBEY, | NNER SANCTUM - NI GHT

Newnman, dressed in priestly robes, stands in the m ddl e of
t he pent agram

Holding a wwllowtwig in front of him he slowy turns 360
degr ees.

NEWVAN
The circle is cl osed.

| NT. CENTRAL HALL - NI GHT

SI QUEI RCS
| call upon Conrade de Mol i na.

| NT. ABBEY, | NNER SANCTUM - NI GHT
Newman, still in the pentagram raises his arns.

NEWVAN
| call upon the fifty-five angels
of the nmoon. Coneil. Ceneil.
Charochin. Azardin. Reanei. Agars.
Achi t hi m Abrancasai. Larabusin.
| angas. Mangar ozan. Manenim
Hacsemm M ngogm Label as. Mezeti n.
Far bar aki n. Candanegi n. | aci z.
Andoni n. Rasai di n.

| NT. CASA DE TROTSKY, TROTSKY'S BATHROOM - NI GHT
Trotsky continues his dictation.

TROTSKY
| will here attenpt to sketch the
substance of the problemin a very
concrete form The Aristotelian
| ogic of the sinple syllogismstarts
fromthe proposition that "A is
equal to "A'. This postulate is
accepted as an axiomfor a nultitude
of practical human actions and
el ementary generalisations. But in
reality "A" is not equal to 'A' .
This is easy to prove if we observe
these two letters under a lens -
they are quite different from each
ot her .



| NT. ABBEY, | NNER SANCTUM - NI GHT

NEWVAN

Procul, O procul este profani

(beat)
| invoke Kronos, Lord of the Ages!
Hail unto Thee, O Kronos. Even
unto Thee, O Thou Great One of the
Ni ght of Tine! Thou, the terrible
and hoary One, the Dweller in
Eternity. Thou that didst devour
H s own Children, and \Wose Darkness
is concealed in the Heaven of
M sunder st andi ng! Hear ne: O Thou
M ghty God of the Aeons!

I NT. JACSON S HOTEL ROOM - N GHT

Sylvie sits at her dressing table. She is absorbed in

Newman' s book.

| NT. CENTRAL HALL - NI GHT

De Molina stands in front of the platform He is holding a

t hi ck bundl e of notes.

DE MOLI NA

(readi ng)
In place of the present and archaic
hi erarchy of systens whose |iberties
are intangible and illusory, we
nmust as soon as possi bl e inpl enment
a program of internal revolutions
and establish on a peaceful and
i ndustrial basis an order of Society
that will direct its labours to
the work of terrestrial cultivation
and i nprovenent.

| NT. ABBEY, | NNER SANCTUM - NI GHT

NEVWAN
The Dew of Immortality. The
Continuity of Existence. The Love
t hat knoweth no Synbol. The
Perfection of the Universe. The
Squaring of the Crcle. The Entry
into the Palace of the King's
Daught er.

I NT. JACSON S HOTEL ROOM - N GHT

As Sylvie reads, her |lips nove in sync with Newran's voi ce.

NEWVAN (V. Q)
And in the heart of the Sphinx
dances the Lord Adonai, in Hs
garl ands of roses and pearls making
gl ad the concourse of things; yea,
maki ng gl ad the concourse of things.

61.
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| NT. CASA DE TROTSKY, TROTSKY'S BATHROOM - NI GHT

Trotsky gets out of the bath and begins towelling hinself

down.

As he does so, he continues dictating to Marguerite.

TROTSKY

But, one can object, the question
is not of the size or the form of
the letters, since they are only
synbol s for equal quantities, for
i nstance, a pound of sugar.

(beat)
The objection is beside the point;
inreality a pound of sugar is
never equal to a pound of sugar -
a nore delicate scal e al ways
di scl oses a difference.

Trot sky | ooks over his shoul der at Marguerite.

TROTSKY ( CONT' D)
Read that |ast part back to ne.
Starting from "The objectionis
besi de the point."

MARGUERI TE
(reading fromnote
pad)

The objection is beside the point;
inreality a pound of sugar is
never equal to a pound of sugar -
a nore delicate scal e al ways
di scl oses a difference.

| NT. CENTRAL HALL - NI GHT

The Audience is on its feet, clapping and cheeri ng.

AUDI ENCE
Hear! Hear!

| NT. ABBEY, | NNER SANCTUM - NI GHT

NEWVAN
Anen.

I NT. JACSON S HOTEL ROOM - N GHT

Looki ng drai ned and exhausted, Sylvie shuts the book.

SYLVI E
Anen.

I NT. FOYER OF MEETI NG HALL - NI GHT

The foyer is buzzing with people. Heated conversations are
bei ng held in Spani sh.

Newman wal ks in fromthe street and through to -
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| NT. CENTRAL HALL - NI GHT

The neeting is becom ng chaotic. Several people are al
tal king at once.

SPEAKER#1
Trot sky nust be nmade to feel the
heel of history grinding into his
lying face -

SPEAKER#2
The dialectic of the plebiscite
dynam ¢ hi ghlights the heterogeneous
semotic and synbolic -

SPEAKER#3
| demand an apol ogy!

SPEAKER#4
There are sonme anpongst us who nouth
the edicts of Marxist-Leninism but
woul d sabotage the revol ution.

SPEAKER#5
Li ar!

SPEAKER#6
Reci di vi st!

SPEAKER#4
React i onary!

SPEAKER#5
Bour geoi s nonkey!

SPEAKER#6
Traitor!

SPEAKER#2

Tr ost skyi t e!
Speaker#6 angrily throws hinself at Speaker#2.
The neeting erupts into a nass braw .
Sonme of the Conmttee Menbers |eap off the platform and
enthusiastically join the fray. OQthers hide beneath the
tabl e.
Si quei ros bangs his shoe on the table.

SI QUEI RCS

Order! This neeting wll conme to

order! Conrades! Pl ease!
Siqueiros ducks a flying chair. He scurries under the table.
Staying close to the wall, Newran edges his way towards

the platform Now and then he has to nove sharply to avoid
injury.

( CONTI NUED)
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An ANNOUNCER wal ks in from an adjoining room Wary of flying
obj ects and people, he takes out a gun and shoots it into

the air.

The Men are suddenly still. There is silence.

ANNOUNCER

Senors! The show is about to begin.

Wth a cheer, the Men charge into the adjoining room

Newman, untouched by the fighting, wal ks up to Siqueiros

who is still crouching under the table.

NEVWAN

(dryly) _
Vive | a revol uci on

Smling to hinself, Newran goes into the adjoining room

whi ch proves to be a small theatre.
| NT. THEATRE - NI GHT
Newman strolls in at the back

Peopl e enthusi astically take their seats.
part to reveal a bedroom

A cheer goes up.

The curtains

Two nmen dressed as SCHOOL G RLS rush onto the stage. The
Audi ence responds with cheers and wol f-whistl es.

Enter (an actor playing) ' TROTSKY' stage left. H's bl ackened
eyes denote himas the villain of the piece.

The Audi ence boo.

" Trot sky' harasses the School Grls.

The whole thing is acted out in the style of a silent novie.

Newnman sees Jacson standing off to one side. He stares

openly at him

Jacson becones aware of Newman's gaze and stal ks over to

hi m

JACSON
Senor, why do you stare at ne?

NEVWAN

You may renenber ne. Charl es Newman.

W net at the Casa de Trotsky.

JACSON
| have never been to Trotsky's
villa.

( CONTI NUED)
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NEVWWAN
Per haps | was thinking of sonmeone
el se.

JACSON
| di ot!

Jacson pushes Newnan aside and stonps out of the theatre.
Newman turns his attention back to the show.

"Trotsky' has one the School Grls pinned to the bed. The
ot her School G rl sneaks up behind himwith a vase in her
hands. She raises it above her head -

| NT. ABBEY, | NNER SANCTUM - DAY

Newman constructs a new hexagram He [ooks it up in his
book.

NEWWAN

(readi ng)
Hexagram 54. The Virgin Bride. The
threshold is crossed and there is
much work to be done. Dust |urks
in every corner. Venture not from
these walls until the house is in
order.

| NT. ABBEY, LIVING ROOM - N GHT

Sylvie sits on a dining chair. 'The Cosmc Law rests in
her 1 ap.

Newman stands in front of her. The inpression is of a stern
teacher and a timd pupil.

NEWVAN

History is coming to an end. The
concept of the nation state wll
soon be obsol ete. Everything has
to be torn down and rebuilt. A New
Wrld Order is taking shape.

(beat)
The war in Europe is the climx of
two mllennia of Christian
patriarchal domnation. It wll
end with the building of terrible
weapons. You renenber your dream
Syl vie? The Earth was turned into
a raging hell. It will cone true
unl ess we do sonet hi ng.

SYLVI E
You can't stop the war, Charles.

NEWVAN
| can shorten it.

SYLVI E
How?
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NEVWAN
The dawn of every Aeon begins with
the death of a man - Jesus, Buddha,
Zar at hustr a.

SYLVI E

You see yourself as a Messiah?
NEVWAN

| am perhaps nore akin to John the

Bapti st.
Newman cups Sylvie's chin in his hand.

NEWVAN ( CONT' D)
Do you trust ne, Sylvie?

SYLVI E
| " m not sure.

NEWVAN
Where's your life going? Are you
going to spend the rest of your
days taking dictation froma failed
revol utionary? Can you stand to
wat ch his dreans di e one by one?

SYLVI E
Leon still has nmuch to say.

NEWVAN
| Iove and respect the A d Man as
much as you do, but his tinme has
passed. It's over. I'moffering
you that which he's failed to
deliver - a chance to change the

world. I'Il be your teacher. Your
mentor. 1'Il make you ny Scarl et
Woman.

| NT. ABBEY, | NNER SANCTUM - DAY
Sylvie lies naked on the pentagram Her arns and | egs are
aligned with four of the arns of the star. Her head rests
on the fifth.
Newnman, dressed in a priestly robe, stands before her.
NEVWWAN

You are the Scarlet Wman, the

Whore of Babylon. You are Isis,

the G eat Sky Mot her.
Newman undoes his robe and lets it slip to the floor.

NEWWVAN ( CONT' D)
You are the Altar of Life.

Newmran |lies on top of Sylvie and enters her.

( CONTI NUED)
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NEWVAN ( CONT' D)
You are the Wll fromwhich | draw
sust enance. You are the sun that
defi es the darkness.
(beat)
You are the White Goddess | ncarnate.

Newman and Syl vie continue coupling in silence.
| NT. JACSON S HOTEL ROOM - DAY

Jacson | ounges on the unmade bed, a glass of tequila in
his hand. The bottle rests on the bedside | ocker.

Si queiros stands angrily over him

S| QUEI RCS
You fool, Jacson! What possessed
you to cone to the neeting?

JACSON
| didn't want you to forget ne.
It's all right for you - you have
t he Mexi can Conmuni st Party to
support you. | have no one. My
back i s exposed.

SI QUEI ROS
O all the whining, self-pitying -

Jacson throws his glass against the wall.

JACSON
Do you know what happened to Harte?

SI QUEI ROS
He's in hiding.

JACSON
Now who's a fool? He's dead. Killed
in cold blood by Eitingon.

Sl QUEI RCS
VWhat of it?

Jacson junps to his feet.

JACSON
Harte was one of us. If Eitingon
can kill himthen why not nme? Wy
not you?

SI QUEI RCS
Don't be paranoid.

JACSON
Per haps you al ready know what he's
got planned for ne.

S| QUEI RCS
Par anoi d, paranoi d, paranoid.
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JACSON
There was a man at the neeting -
an Englishman. Who was he?

Sl QUEI RCS
How t he hell should | know?

JACSON
He had the | ook of an assassin.
think you sent himto kill ne.

SI QUEI RCS
Now |'ve heard everything.

JACSON
Perhaps | should go to the police
and tell themall | know.

SI QUEI RCS

| won't stop you. The police wll
send you to an insane asylum And
in the neantime, there's no telling
what wi ||l happen to your nother.

Jacson lurches around, ready to swing at Siqueiros. But
Si queiros has anticipated his nove and al ready has a gun
in his hand.

SI QUEI ROS ( CONT' D)
Go ahead, Jacson. Make it easy for
ne.

Si quei ros backs towards the door.

SI QUEI ROS ( CONT' D)
The Englishman's nane is Charles
Newman, and you're right - he is
an assassin. Steer clear of him
He eats people |ike you for
br eakf ast .

JACSON
Whose side is he on?

Si quei ros ducks out of the door.
JACSON ( CONT' D)
(shouti ng)
| s he one of us?
Jacson glares into thin air for a few nonents. Then he
sits down heavily on the bed and grabs the tequila bottle.
He takes a large swig fromit.
| NT. CASA DE TROTSKY, SEVA'S BEDROOM - DAY

Seva lies on his bed, his chin cupped in his hands. He is
| ooki ng at one of his Supernman com cs.
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SEVA
(readi ng haltingly)
Meanwhi l e, in his Fortress of
Solitude, the Man of Steel grieves
for things |ost.

| NT. CASA DE TROTSKY, STUDY - DAY
Trot sky and Newman play chess at Trotsky's desk.

Trotsky stares noodily at nothing in particular. Newran
pi cks up a pawn.

TROTSKY
Leave it.

Wth a shrug, Newran repl aces the chess piece.

TROTSKY ( CONT' D)
Do you think you Il be renmenbered
when you’' re gone, Charles?

NEWWVAN
It’s not sonething |’ ve ever given
much thought to.

TROTSKY
You will be. You'll keep witing
your nonsense and acting the
charl atan and people will hail you
as a great guru. |, on the other
hand - this villa - this honme for
my wi fe and grandson -

NEWVAN
Your Fortress of Solitude.

TROTSKY
My mausol eum 1’ m being buried
alive, bit by bit. Everything I
ever stood for is being encased in
concr et e.

Newman points to the chess board.

NEVWAN
The ganme?

TROTSKY
Go away, Charles. Your potenti al
imortality wounds ne. It rem nds
me of how frail and insignificant
| am

EXT. CASA DE TROTSKY, COURTYARD - DAY
A watch tower is being erected by the rabbit hutches. The

wal | is being heightened. Other projects to strengthen the
villa are underway.
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Syl vie, Hansen and Harold ROBINS (30s, Anerican) sit at a
tabl e drinking | enobnade. On the table, in front of Sylvie,
are her Tarot cards.

Newman cones out of the villa | ooking sonewhat dejected.

HANSEN
Charl es! Cone and join us.

Newman strolls over to the table.

HANSEN ( CONT' D)
(to Robi ns)
This is the man | was telling you
about - Charl es Newman.
(t o Newnan)

Charles, 1'd like you to neet Harold
Robi ns. He’s our new Chief of
Security.

Newnman and Robi ns shake hands.

ROBI NS
Take a seat. Grab sone | enpnade.
Trotsky's old lady nade it. It’s
del i ci ous.

NEWVAN
| really nmust be off.

RCOBI NS
What do you think of our little
tower ? Enough to deter the NKVD,
do you think?

Newnman spreads Sylvie's Tarot cards and picks one at random
He flips it over - Card 16. The Tower.

NEVWAN
It may be effective against a full-
frontal assault, but the NKVD have
already tried that and fail ed.
Next time they' Il enploy a different
tactic.

ROBI NS
The | one assassi n?

NEVWAN
It's their usual style. They've
had a shot at sonething new and it
didn't work. They're bound to fal
back on their tried and trusted
met hods.

ROBI NS
And how do we defend agai nst that?

NEVWWAN
Make sure Leon Trotsky never turns
hi s back on anyone - ever.
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| NT. ABBEY, | NNER SANCTUM - DAY

Newman constructs a new hexagram He looks it up in his
book.

NEWVAN

(readi ng)
Hexagram 61. Inner Truth. The Strong
defend the Weak. The Wak give
purpose to the Strong. The Superior
Man does not shirk his
responsibilities. By |leading others,
he gui des hinself to greatness.

EXT. ABBEY, COURTYARD - N GHT

Echeverria kneels before Arcadia. She is dressed in
col ourful robes.

Arcadia takes a clay jug froma table next to her and
sprinkles herbs in it. She holds the jug to Echeverria's
i ps and pours sonme of its contents into his nouth.
| NT. JACSON S HOTEL ROOM - NI GHT
Jacson sits on the bed. He leafs through ' The Cosm c Law .
Sylvie wal ks in. She | ooks flustered.
Jacson gets to his feet.
SYLVI E
| thought you were out drinking
t oni ght .

Jacson throws the booklet at Sylvie. He slaps her across
the face.

Syl vie stunbl es against the wall.

SYLVI E ( CONT' D)
Fr ank! Nol!

Jacson sl aps Syl vie again.

JACSON
| can't trust even youl!l

Jacson grabs Sylvie's hair and throws her to the fl oor.

JACSON ( CONT' D)
You're all against ne!

Jacson ki cks Syl vie.
SYLVI E
(sobbi ng)
St op! Pl ease st op!

Jacson drops to his knees and grabs Sylvie's hair again.
He | ays into her.
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| NT. BAR - N GHT

A crowded, badly-lit bar. Ceiling fans stir the sluggish
air.

Hansen and Oto sit at a table with Jacson.

Jacson pours sangria froma clay jug into three gl asses.
The Bodyguards take a gl ass each.

Jacson puts down the jug and picks up his own gl ass.

HANSEN
A toast then. To absent fri ends.

JACSON
To absent fri ends.

They clink gl asses together and knock back the sangri a.

| NT. ABBEY, LIVING ROOM - NI GHT

Echeverria and Newnan sit at the dining table.

Echeverria opens a | arge envel ope and takes out two bl ack
and white photographs. They are head and shoul der shots of
Jacson and Eitingon.

Echeverria pushes the photo of Eitingon over to Newman.

ECHEVERRI A
General Naum | sakovi ch Eitingon.
Head of Soviet Counter-Intelligence.
Friends call himLeonid. He's been
behind a nunber of Stalin's wet
jobs, nmostly in Europe. | presune
you're famliar with the term' wet

j ob" ?

NEVWAN
Yes, though in England, we prefer
our euphem sns to be nore - well,
euphem sti c.

Echeverria pushes the other photo over to Newran.

NEWWVAN ( CONT' D)
Frank Jacson.

ECHEVERRI A
Real name: Ranpbn Mercader del Rio
Her nandez. A Conmuni st and veteran
of the Spanish Gvil War. Hi's nother
is Bustacia Maria Caridad del R o
Her nandez. She happens to be
Eitingon's | over.

NEVWAN

And Syl vie Agel of f? Where does she
fit into this?
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ECHEVERRI A
An i nnocent dupe. W think Mercador
seduced her in order to infiltrate
the Casa de Trotsky.

Echeverria takes out one nore photograph. He passes it to
Newnman.

ECHEVERRI A ( CONT' D)
You and Leoni d Eitingon together
in Paris. It was taken four days
before Trotsky's son died in
myst eri ous circunstances.

NEVWAN
|"minpressed. | wonder how the
Mexi can Secret Service managed to
get hold of this.

ECHEVERRI A
Wul d you care to comment on the
ci rcunst ances of the neeting?

NEVWWAN
Most deci dedly not.

| NT. BAR - NI GHT
Jacson i s blindfol ded.

Hansen shuffles a pack of cards. He draws a card at random
and places it face-up in front of Jacson. It is the nine
of hearts.

Jacson runs his fingers over the card.

JACSON
Ni ne of hearts.

Hansen turns up another card - the three of clubs. Jacson
scans it with his fingers.

JACSON ( CONT' D)
Thr ee of cl ubs.

EXT. BLUE HOUSE, DI NI NG ROOM - DAY

Frida is in a wheel chair. She watches Newran | ayi ng out
t he photos he took of the attack on the Casa de Trotsky.

Newnman taps a photograph of the door to Trotsky's study.

NEVWWAN
The pattern of these bullet holes
correspond to Hexagram 31 of the Y
Ki ng.

FRI DA
Which tells you what?
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Absol ut el y not hi ng.

FRI DA
Don't you ever get tired of playing
the nystic buffoon?

NEVWWAN
You seemto be nore than usually
depressed today, Frida.

FRI DA
Any nonent now, | expect the police
to kick down ny door and drag ne
back to that horrid police station
| can't | ook at anyone w t hout
wondering if they're a spy or an
assassi n.

NEWVAN
| heard about Diego going to New
Yor k.

FRI DA

| have no interest in D ego.
NEVWAN

Real | y?
FRI DA

Pl ease, Charles. Let's not talk
about the fat pig.

NEWVAN
It's time you got that nonkey off
your shoul der.

FRI DA
|'ve grown accustoned to it.
NEVWAN
Accust oned?
FRI DA
Al right, | hate the dammed thing.
But what can | do? | love it and |

think it loves ne. Diego, for al
his faults, is the greatest arti st
in Mexico. Do you know how nmuch it
means that soneone of his genius
shoul d so nuch as | ook at nme?

NEWVAN
You're a great artist in your own
right.

FRI DA

| know that. But if it wasn't for
Di ego, no one el se woul d.
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NEWVAN
And that's why you | ove hin?

FRI DA
That's why | need him God knows
why | love him
(beat)

Di ego once said | was the Earth
and he was the sun. The Earth is a
beauti ful place but w thout the
sun it would be cold and barren

NEWVAN
And without the Earth, the sun
woul d have no purpose.

FRI DA
You know what woul d pl ease ne? If
| could see your tenple.

NEVWWAN
Abbey.

FRI DA
|'"d be interested to see what
strange rites you performthere.

NEWVAN
You' d be di sappointed. At the
monment, I'mlimted to nmundane

rituals. The I nner Sanctumi s not
yet consecr at ed.

FRI DA
VWhen will it be?

NEWVAN
When ny Guardi an Angel says so.

| NT. ABBEY, BEDROOM - DAY

Newman and Syl vie nake ferocious | ove.

Sylvie's face and body bear the marks of Jacson's beating.
EXT. ABBEY, DRI VEWAY - DAY

The Shaman, using a branch as a wal king stick, shuffles up
the driveway.

| NT. ABBEY, BEDROOM - DAY

Newman and Sylvie bite and scratch at each other.
Newman enters Syl vie.

EXT. ABBEY, DRI VEWAY - DAY

The Shaman reaches the front door. Before he can knock, it
i's opened by Arcadi a.
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Nei t her speaks as the Shaman steps inside.
| NT. ABBEY, BEDROOM - DAY
Newman and Syl vie both reach orgasm
Exhausted and sweaty, they lie in each other's arns.
The door opens. Arcadia and the Shaman step in.

Sylvie covers herself with a sheet. She | ooks questioningly
at Newman.

NEVWAN
| have to go.
SYLVI E
Wher e?
NEVWAN
| don't know. I'Il be gone sone
tinme.

Sylvie is alarned. She grabs at Newman's arm
NEWVAN ( CONT' D)
"Il be back. Jacson won't hurt
you while |I'm gone.

Newman reluctantly pulls hinself away from Sylvie and slips
out of the bed. He kisses Sylvie.

NEWVAN ( CONT' D)
It has to be this way. |I'msorry.

EXT. THE SHAMAN S HUT - N GHT

An adobe hut on a cliff overl ooking the ocean.
Newman and the Shaman sit beside a small fire.
The Shaman throws roots and herbs onto the fire.
Snoke billows up. It engulfs them both.

| NT. THE SHAMAN S HUT - NI GHT

Newman is strapped to a small, wooden bed. He is feverish
and delirious.

The Shaman stands beside him

Newman hal | uci nates a series of events fromWrld VWar 11:
Battles in both Europe and Asia. Stalin, Htler and
Churchill maki ng speeches. Scenes from concentrati on canps.
The attack on Pearl harbour. The Hi roshi ma bonb.

EXT. THE SHAMAN S HUT - NI GHT

Newman, stripped to the waist, is tied to a tree. The Shaman
whi ps his exposed back with a bunch of tw gs.
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Bl ood i s drawn.
| NT. BLUE HOUSE, DI NI NG ROOM - DAY

Frida and Rivera pose for a photograph. They are both
dressed formally.

The PHOTOGRAPHER hol ds up a flash pan. It pops and fl ashes.

Frida and R vera both | augh. They turn to each other. Then
t hey ki ss.

| NT. BEACH BENEATH THE SHAMAN S HUT - DAY
Newman draws a pentagramin the sand.
EXT. CASA DE TROTSKY, COURTYARD - DAY

Nat al ya | ooks on happily as Seva and Jacson play tag anobngst
the trees.

BUI LDI NG WORKERS are everywhere. They are busily
refortifying the Villa and its grounds.

| NT. CASA DE TROTSKY, THE ROSMER S ROOM - NI GHT
Al fred and Marguerite are asleep in their separate beds.

Trotsky, dressed in pyjamas and dressing gown, wal ks boldly
in.

Al fred wakes. He sits up and watches w t hout comment as
Trot sky sheds the dressing gown and slips into bed with

Mar guerite.

EXT. RAIN FOREST - NI GHT

Newman sits neditating in the Lotus position. He is
oblivious to the rain pouring down on him

A rustling in the undergrowth causes himto open his eyes.

Newmran finds a JAGUAR prowing in front of him The two
regard each other for sone nonents.

The Jaguar turns and anbl es back into the undergrow h.
| NT. CASA DE TROTSKY, SEVA' S BEDROOM - NI GHT

Seva is lying on his bed, reading a Supernman com c.

| NT. THE SHAMAN S HUT - NI GHT

Newman cavorts with two NATIVE G RLS.

The Shaman sits in the corner, puffing on a | ong-stemed
pi pe. He seens far away.
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EXT. THE SHAMAN S HUT - DAY

Early norni ng. Newman and the Shaman sit drinking coca
tea. The Shaman snokes his pipe.

In the distance, through a shinmering haze, they see a
col um of dust approach.

After a while, a Jeep can be discerned throwing up the
dust.

The Jeep stops nearby. Chandl er hops out.

CHANDLER
He' s back
NEWVAN
Ei ti ngon?
CHANDLER
He's brought that witch Eustacia
with him
NEWVAN
You think he's conme to kill Trotsky?
CHANDLER
| know it.

Newnman gets to his feet, dusts hinself down. He wal ks
towards the Jeep.

NEWVAN
You want nme to stop hinf

CHANDLER
Control's given you carte bl anche.
It's up to you whet her Trotsky
lives or dies.

| NT. ABBEY, BEDROOM - DAY

Newnman |ies naked on the bed. Although not asl eep, he seens
exhausted. He has an armover his eyes.

Sylvie wal ks hesitantly into the room She |ooks tenderly
at Newman and turns to go.

NEWVAN
Syl vi e.

Sylvie freezes in her tracks. Newran sits up.

NEWVAN ( CONT' D)
|'ve m ssed you

Syl vie rushes to Newman and all but throws herself at him
They enbr ace.

( CONTI NUED)



79.

SYLVI E
|'ve m ssed you too, you bastard.
Arcadi a said you' ve been on a fast.

NEVWWAN
A spiritual journey.
SYLVI E
You're all skin and bones.
NEVWWAN
Arcadia wll soon have ne pleasantly

pl unp agai n.

They smle at one another. Sylvie gets to her knees and
begi ns renovi ng her top.

| NT. ABBEY, LIVING ROOM - N GHT

Frida |lies naked on a table while Arcadi a nassages her
spi ne. Her back brace rests on a chair beside her.

Newnman sits in an arnchair.

FRI DA

Septenber the 17th, 1925.
NEWVAN

How ol d were you?
FRI DA

Ei ghteen. | was on ny way hone

fromschool. Atrain ran into the
bus I was on.

(beat)
The bus flew apart. | felt like |
was trapped in an exploding rain
drop. Thousands of bright shards
fl owered around ne.

(beat)
A netal rod pierced ny uterus. |
was raped by a piece of nmachinery.
That's how | lost ny virginity.

Newman opens a fol der and takes out a nedical report.

NEWVAN

(readi ng)
Fracture of the third and fourth
| umbar vertebrae; pelvic fractures;
fracture of the right foot;
di sl ocation of the left el bow,
deep abdom nal wound produced by a
metal rod entering through the
left hip and exiting through the
genitals. Acute peritonitis;
cystitis with drainage for severa
days.
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FRI DA
| have had thirty-two operations.
| am accustoned to pain. It is ny
mssion in life to depict every
wound.

NEVWAN
Fri da Kahl o. The woman who paints
herself fromthe inside out.

| NT. CASA DE TROTSKY, GUARD HOUSE - NI GHT

The furniture has been re-arranged. Several rows of chairs
face a bed sheet hanging fromthe rafters. The chairs are
filled wth Policenen and Bodyguar ds.

Hansen stands by a projector.

Trot sky and Newman cone in and take seats at the back.
Hansen hits the light swtch and starts the projector.

A novie plays on the sheet. Involving a Priest and two
School Grls, it bears a remarkabl e resenbl ance to the
skit at the MCP neeti ng.

TROTSKY
Por nogr aphy, Charles, is the new
opi um of the people. Do you know
who t he biggest producer of
por nography in Mexico is? The
Governnment. Get the people by their
gonads and their hearts wll surely
follow. If the Church had | earnt
that I esson two m !l ennia ago,
there woul dn't be a single atheist
in the world today.

I NT. JACSON S HOTEL ROOM - DAY

Sylvie is asleep in bed. Jacson, dressed in coat and hat,
is getting ready to go out. He slips into his pocket an
ice pick and a gun. As he nmakes for the door, Sylvie opens
her eyes.

~ SYLVIE
(groggily)
Were are you going, Frank? It's
early.
JACSON

It's nearly m d-day. You oversl ept.

SYLVI E
Why didn't you wake ne?

JACSON
You' ve been very tired, Sylvie. |
t hought it best to let you rest.

SYLVI E
| have to get to work.
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JACSON
You're not well.

Jacson puts his hand on Sylvie's forehead.

JACSON ( CONT' D)
| thought so. A fever.

SYLVI E
| feel dizzy.

JACSON
That place is doing you no good.
Quit the Casa de Trotsky and start
'iving again.

SYLVI E
But ny work -
JACSON
- is over. | want you to go to New

York and wait for nme there. |'l
book you a flight and see that you
have enough noney to live on.

SYLVI E
Frank? What's goi ng on?

JACSON

Not hi ng! Why nust you al ways
guestion ne about ny business?

SYLVI E
| have a right to know

JACSON
It's not safe for you in Mexico.
I"monly thinking of what's best
for you.

SYLVI E
| can't just up and | eave.

JACSON
W'l l discuss it when | get back
t hi s eveni ng.
Jacson strai ghtens the bed cl ot hes.
JACSON ( CONT' D)
Now you sleep, ny darling. |'11I
send a doctor to you.
Sylvie settles down and is al nost i medi ately asl eep.

Jacson gives Sylvie a perfunctory kiss. He heads out the
door.

| NT. ABBEY, | NNER SANCTUM - DAY

Newman casts a hexagram He looks it up in his book.
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NEWVAN
(readi ng)
Hexagram 64. The Ford of Harnony.
The river is nearly crossed. The
next step is the final one. Caution
ensures success. Haste invites
di saster.

EXT. CASA DE TROTSKY, COURTYARD - DAY

Seva is on the lawn, playing with a toy glider. He runs in
circles, holding the toy at armis length, pretending to be
a fighter pilot.

He pauses briefly to watch Hansen escort Newran into the
villa. Then he carries on with his gane.

SEVA
(hol di ng his nose)
Death to all spies. Death to all
spi es.

| NT. CASA DE TROTSKY, STUDY - DAY
Newman and Trotsky are in the mddle of a chess gane.

NEWVAN
| was | ooking for Sylvie earlier.
She doesn't seemto be here.

TROTSKY
She has a col d.

Newnman pl ays a bad nove. Realising his m stake, he sits
back and waits for Trotsky to punish himfor it.

TROTSKY ( CONT' D)
You shoul d stop thinking about
Sylvie. Whnen and chess don't m x.

Trot sky takes Newman's rook.

TROTSKY ( CONT' D)
| think the tide has turned,
Charl es. That |ast nove may be the
deat h of you

A knock on the door. Trotsky | ooks annoyed.

TROTSKY ( CONT' D)
| gave strict instructions we were
not to be disturbed.
(calling out)
VWhat is it?

Hansen wal ks in.
HANSEN
|"msorry, Conrade. It's Jacson

He insists on talking to you right
away. He seens very agitated.
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TROTSKY
I"'min the mddle of a chess gane.
NEWVAN
(getting up)

s all right. | need tinme to
nk of a way out of this ness.
I

| t
th
I’ call again tonorrow.

[
I
Newman and Jacson nearly collide in the doorway. As Hansen
sai d, Jacson | ooks very agitated indeed.

Jacson gl ares at Newman.

NEWVAN ( CONT' D)
It's good to see you again, Jacson.

Newman steps into the courtyard.
EXT. CASA DE TROTSKY, COURTYARD - DAY

Hansen cl oses the study door after Jacson. He wal ks with
Newnman towards the guard house.

NEVWWAN
Toni ght, Joe. WIIl | see you there?

HANSEN
[t's time then?

NEWVAN
We can't put it off any |onger. Do
you think you can get hold of
Syl vi e?

HANSEN
She rang a few m nutes ago. She's
at the hotel.

NEWVAN
Good. Tell her seven o'cl ock.

EXT. ABBEY, COURTYARD - N GHT

A crowd of brightly-dressed Santeria WORSH PPERS has
gathered in the courtyard. Sone have |ive chickens in w cker
baskets.

They chatter away to each other. There is sonmething of a
carni val atnosphere.

Of to one side, the nenbers of a STEEL BAND set up their
i nstrunents.

| NT. ABBEY, | NNER SANCTUM - NI GHT
Frida, Diego, Arcadia, Sylvie and Echeverria are dressed

in robes. They sit cross-|egged at each point of the
pent agr am
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A large candle burns on the altar. It is flanked by a silver
chalice and a small cerenonial knife.

Newman kneels in front of the altar.

NEWVAN

Procul, O procul este profani

(beat)
| invoke Horus. Thou art the Eye
of the Dawn and the Tears of the
Frozen Ones. Thy breath stirs the
sands of the desert.

(beat)
Let no one stand against nme while
| bear testinony to the Lords of
Al Things. Honage to thee, O ye
gods who are holy by reason of
your sceptres. Speak ye for ne
wor ds of good inport to Horus.

Newman takes a taper and lights it fromthe candle on the
altar.

NEWVAN ( CONT' D)
| invoke Astarte, Mther of the
Ni ght and Redeener of Manki nd.

Newman |ights the candle at the top of the pentagram

NEWWVAN ( CONT' D)
Bl essings be on thy head.

He lights the left-nost candle.

NEWVAN ( CONT' D)
Bl essi ngs be on the hand that
nurtures.

Then the right-nost candl e.
NEWVAN ( CONT' D)
Bl essi ngs be on the hand that
gui des.
The bottom | eft candle.

NEWVAN ( CONT' D)
Bl essings be on thy foot which
treads the G| ded Path.

The bottom right candle.
NEWVAN ( CONT' D)
Bl essings be on thy foot which
crushes adversity.
Newman bl ows out the taper and places it on the altar. He

kneel s before the pentagram and ki sses the point where the
bottom two spokes neet.
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NEWVAN ( CONT' D)
Bl essi ngs be on thy holy wonb.
Anen.

Frida, Diego, Arcadia, Sylvie and Echeverria all stand.
Newmran remai ns kneel i ng.

Arcadi a | eads Frida, D ego, Sylvie and Echeverria out of
the I nner Sanctum

I NT. EI TINGON' S HOUSE, LIVING ROOM - N GHT

The room has been converted into a makeshift tenple with
the dining table serving as an altar. On the altar is a
chalice and knife and a crossed hammer and si ckl e.
Eustaci a, dressed in a robe, stands before the altar.

Behi nd her, Jacson, Eitingon and Siqueiros stand in a
straight Iine.

Eust aci a kisses first the hamer and then the sickle. She
turns to the three nen and renoves her robe.

EXT. ABBEY, COURTYARD - NI GHT

The crowd of Worshippers has grown | ouder and nore festive.
A door opens. Arcadia steps out fromthe Abbey.

The Worshippers fall silent.

Frida, Diego, Sylvie and Echeverria |ine up behind Arcadi a.

A SANTERCS (a priest) steps forward wwth a knife and a
trussed-up chicken

ARCADI A
In the nane of O orun, owner of
Heaven, you are wel cone, one and

al !

(beat)
| call upon Babala Ayi to bring us
health. | call upon Shangs to keep
the stormat bay. | call upon

El egba, pbatala, Oygzn and Oshzn.
| call upon all the saints to bless
and join in our celebration.

The Santeros raises the chicken for all to see. He cuts
its throat. Blood drips onto his face.

A wld cheer goes up.
The Steel Band |launch into a lively nunber.

The Worshi ppers dance with frenzied abandon.



86.
| NT. ABBEY, | NNER SANCTUM - NI GHT

Newman kneels in front of the altar. He renpves his shirt
and then takes the knife and chalice fromthe altar. The
chalice is full of red wine. Newman dips the knife in it.

NEVWAN
| amthe Lord of the Maat. | have
crossed the Abyss. Seven Veils
have parted before ne. Seven Pillars
have | seen. Seven Hills | did
clinb.

Wth the w ne-soaked knife, Newran draws a pentacle on his
chest.

NEWVAN ( CONT' D)
The light is mne. | shall walk
into the heart of the sun and the
heat shall not consune ne.

Newnman runs the knife across the pal mof his hand. He hol ds
t he wounded hand over the altar and allows his blood to
drip onto the candl e.

NEWVAN ( CONT' D)
Azardin, this is ny gift to thee.
By ny sacrifice, | reveal ny |ove
and reverence. Abide with ne, O
Angel of the New Aeon. This Tenple
| dedicate to thee.

The roomslowy fills with Iight.

I NT. EI'TINGON S HOUSE, LIVING ROOM - NI GHT

Eust aci a stands naked, her arns and | egs spread w de.
Jacson wal ks slowy up to her. He kisses both her hands in
turn. Then he kneels and ki sses her feet. Straightening
up, he kisses her yoni.

EXT. ABBEY, COURTYARD - NI GHT

The danci ng continues. Many of the Wirshippers are in
ecstatic states, seem ngly possessed by spirits.

Newman seeks out Arcadi a, Echeverria, Sylvie, Frida and
Rivera. he finds them standing off to one side.

ARCADI A
It went well. | could feel the
power .

NEWVAN

Azardi n has spoken. A bl ood
sacrifice is called for.

I NT. EI'TINGON S HOUSE, LIVING ROOM - DAY
CAPTI ON: 20 AUGUST 1940.
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Eustacia is in her arncthair. Eitingon |eans on the
mant el pi ece. He is puffing away on a King Edward cigar.

A fire burns in the grate.

Jacson slans his ice pick and revolver onto the dining
tabl e.

JACSON
| won't do it!

Eitingon strides over to Jacson and grabs his collar.

El TI NGON
Who do you think you are? You prina
donna!

Jacson breaks away from Ei ti ngon's grasp.

JACSON
| ama soldier! I'Il wllingly
fight any man face to face but |
will not be an assassin.

EUSTACI A
Ranmon, pl ease! You have to do this.
You know you do.

JACSON
This man wants to turn ne into a
mur der er

EUSTACI A

Trot sky has been found guilty of
appalling crines. H's sentence is
both just and | egal.

El TI NGON
There. Listen to your nother.

JACSON
You t hi nk because you share her
bed, you have the right to order
me about .

Eitingon strides over to Eustacia.

El TI NGON
| am your direct superior. My
authority cones from Joseph Stalin.

JACSON
| quit. | resign fromthe NKVD and
| renounce ny nenbership of the
Communi st Party.

Eitingon pulls a gun out of his pocket.
JACSON ( CONT' D)

Go on then. Shoot ne. |'ve had
enough anyway.
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Ei tingon grabs Eustacia's hair and points the gun at her
f or ehead.

El TI NGON
Your resignation is not acceptable.
You know how we deal with traitors -
and their imediate famly.

JACSON

You bast ard.
EUSTACI A

Il will kill you for this, Leonid.
El TI NGON

Quiet, my love. Your idiot son
I eft me no choice.

(to Jacson)
Where are your papers?

Jacson reaches into his pocket and takes out the required
docunent s.

El TI NGON ( CONT' D)
Burn t hem

Keeping his eyes on Eitingon, Jacson goes over to the fire
and drops the docunents into the flanes.

El TI NGON ( CONT' D)
Frank Jacson no | onger exists.

EXT. AVEN DA | NSURGENTES - DAY
The road |l eading to Vienna Avenue. A car pulls up.

In the back, Eustacia is guarded by the Sinister-Looking
Man who keeps a gun trained on her.

Eitingon is in the driving seat. Jacson, |ooking distraught,
sits next to him

JACSON
| don't know what it wll take or
how | ong, but one day, Eitingon,
will kill you.

El TI NGON
Get out. W will wait here for
exactly twenty m nutes.

Jacson | ooks at his nother.
EUSTACI A
It's all right, Ranon. They w ||
not harmne if you do as they say.
Be brave now and do your duty.

Jacson gets out of the car.
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EXT. CASA DE TROTSKY, COURTYARD - DAY

Trotsky feeds his rabbits. Fromthe watchtower, OQto |ooks
down.

| NT. ABBEY, | NNER SANCTUM - DAY

Arcadia sits in the lotus position before the altar. In
her lap is a bow of water. Newman stands just behind her.

Arcadia stirs the water with her fingers.

ARCADI A
It has begun.

EXT. CASA DE TROTSKY, COURTYARD - DAY

Robins is on duty at the fortified gate. On the roof of
t he guard house, three nen - Hansen, Cornell and Mel qui ades -
are fixing up a siren. Al four watch as Jacson approaches.

Robi ns opens the gate.
ROBI NS

If you' re looking for Sylvie, you're
goi ng to be di sappoi nt ed.

JACSON

| need to see the A d Man.
ROBI NS

| s he expecting you?
JACSON

| think so.
ROBI NS

You | ook Iike you' ve got a fever.
Wiy the hell are you wearing a
coat in this weather?

JACSON
| have a chill. | nust have caught
it off Sylvie.
Robi ns backs away.
ROBI NS

Just don't give it to nme. The Ad
Man's with his rabbits.

Jacson hurries into the courtyard. Robins closes the gate
behi nd him

| NT. ABBEY, | NNER SANCTUM - DAY
Arcadia stares into the bow of water.
ARCADI A

The Death Angel is hovering. He
prepares to strike.
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EXT. CASA DE TROTSKY, COURTYARD - DAY
Trot sky pushes lettuce |eaves into a rabbit hutch.

TROTSKY
There you go, Petroushka. | suppose
there's no point adnoni shing you
to share this |eaf. You encapsul ate
all the worst vices of the petit
bour geoi si e.

Trot sky pushes in another |ettuce |eaf.

TROTSKY ( CONT' D)
Renmenber now - to each according
to his needs.

An enbarrassed Jacson coughs to get Trotsky's attention.

JACSON
Conr ade Trotsky -

TROTSKY
(1 ooki ng up)
Jacson! Have you cone to help ne
feed ny rabbits?

JACSON
| have revised ny article as you
suggest ed.

TROTSKY

Splendid. Gve ne a few m nutes.

Jacson | ooks around. Seeing Natal ya on the patio, he hurries
over to her.

JACSON
Good day, Madam Tr ot sky.

NATALYA
| see you are trying to conpete
agai nst ny husband's rabbits for

his attention. You'll find it an
uneven struggle, 1I'm afraid.
JACSON

I"'mfrightfully thirsty. My |
have a gl ass of water?

NATALYA
Per haps you would |ike a cup of
tea?

JACSON
No, no. | have sone food stuck in

my throat. It's choking ne.
NATALYA

Wy are you wearing your hat and
topcoat? It's so sunny today.

( CONTI NUED)
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JACSON
| thought it mght rain.
(beat)
My article is ready.

NATALYA
s it typed?

Jacson holds up the manuscript for Natalya to see.

NATALYA ( CONT' D)
That's good. Lev Davi dovich dislikes
handw i tten manuscri pts.

Tr ot sky wal ks over.
Jacson clears his throat.

TROTSKY
(to Jacson)
Your health is poor again. You
look ill. That's not good.
(pause)
Vell, what do you say? Shall we go
over your article?

Trotsky fastens the hatches and ushers Jacson towards the
house.

I NT. JACSON S HOTEL ROOM - DAY

Sylvie is in bed. She appears to be having a bad dream
Her face is soaked in sweat.

| NT. CASA DE TROTSKY, STUDY - DAY

Trotsky goes to his desk and puts on his reading gl asses.
Jacson stands nervously behind him

Trot sky exam nes the article.
Jacson reaches into his coat and brings out his ice pick.

JACSON
Forgi ve nme, Conrade.

Jacson strikes a trenendous blow to the back of Trotsky's
head. The ice pick lodges in his skull.

Trotsky gives vent to a |long, anguished scream He whirls
around to face Jacson. As he does so, his hand strikes the
chess set, knocking the Red King to the floor.

Terrified, Jacson backs away.

EXT. CASA DE TROTSKY, COURTYARD - DAY

Robins is standing by the gate. He spins round towards the
st udy.

( CONTI NUED)
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ROBI NS
A screami Did you hear that?

Mel qui ades, Hansen and Cornell scranble down fromthe roof
of the guard house.

The four Bodyguards rush towards the study.
EXT. AVEN DA | NSURGENTES - DAY
In the car, Eitingon lights a cigarette.
EUSTACI A
The spirits won't forgive you
Leonid. You can't defy their wll
like this.
El TI NGON
To hell with the spirits, ny sweet.
And to hell with you and your
peasant superstitions.
| NT. CASA DE TROTSKY, STUDY - DAY

Trotsky throws hinself at Jacson. He grips himin a bear
hug.

Jacson franticly tears hinself away from Trotsky. The ice
pick falls from Trotsky's skull

Trot sky once nore | aunches hinself at Jacson and bites his
hand.

Hansen | ooks in at the w ndow.

Oto and Mel qui ades dash in and grab Jacson. They pull him
away from Trotsky who staggers into -

| NT. CASA DE TROTSKY, DI NI NG ROOM - DAY
Trotsky clings to the door frane.
Nat al ya and Robi ns cone running in.
Nat al ya throws her arns around Trot sky.
Robi ns rushes through to the study.

TROTSKY
See what they have done to ne?

NATALYA
VWhat happened? What happened?

Trotsky points to the study.

TROTSKY
Jacson.

Nat al ya hel ps Trotsky to the fl oor.

( CONTI NUED)
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TROTSKY ( CONT' D)

Nat asha, | |ove you
NATALYA
Yes. | know. | know.

Natal ya sits on the floor. She rests Trotsky's head in her
| ap.

TROTSKY
Seva has to be taken away from al
this.
Robi ns cones in.

TROTSKY ( CONT' D)
Don't kill him He nust talk.

ROBI NS
VWhat happened?

TROTSKY
Jacson shot nme with a revol ver. |
am seriously wounded. | feel that

this time is the end.

Robi ns kneels down and lifts Trotsky's head. He touches
t he wound, making Trotsky flinch.

ROBI NS
It's only a surface wound. | don't
think it's too bad.

| NT. CASA DE TROTSKY, STUDY - DAY
Hansen struggles wth Jacson.

Robi ns grabs Jacson. Hansen punches Jacson hard in the
st omach.

The fight goes out of Jacson. He weeps.

JACSON
They have ny nother. Sylvie Agel off
had nothing to do with this. It
was not the NKVD. | have not hing
to do with the NKVD

Hansen sw pes Jacson across the face.
JACSON ( CONT' D)
Pl ease. You nust rescue ny nother.
Pl ease.
| NT. ABBEY, | NNER SANCTUM - DAY

ARCADI A
It is done.

Newnman drops to his knees behind Arcadia. He kisses the
back of her head.
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| NT. JACSON S HOTEL ROOM - DAY
Sylvie wakes with a start.
SYLVI E
(feebly)
Frank?
EXT. VI ENNA AVENUE - DAY
Seva is on his way honme from school

He sees a group of unifornmed police officers hangi ng around
the entrance to the Casa de Trotsky.

Seva hal f-wal ks/ hal f-runs towards the house.
EXT. TEOTI HUACAN, THE PYRAM D OF THE SUN - DAY
The Shaman stands at the foot of the Pyram d.

He raises his arns in supplication and begins the sl ow,
painful clinb to the summt.

EXT. CASA DE TROTSKY, COURTYARD - DAY

Seva bursts through the mlling policenmen and collides
wi t h Robi ns.

Robins is agitatedly waving a revol ver.

ROBI NS
Jacson! Jacson!

Seva runs towards the front door. He stops in his tracks
as Hansen and Mel qui ades drag Jacson out into the courtyard.

The assassin is bruised and bl oody. H s sobs becone a how .
Seva heads into the -
| NT. CASA DE TROTSKY, LIBRARY - DAY

Through the hal f-open door, Seva sees his father |ying on
the floor of the dining room

Nat al ya applies ice to Trotsky's wound.
Robi ns | ooks anxi ously on.

| NT. CASA DE TROTSKY, DI NI NG ROOM - DAY

TROTSKY
It's better this way. I"'mnot in
favour of dying in a bed in the
Krenm in.

NATALYA

Hush now. Who says you're going to
die? You nustn't tal k such nonsense.

( CONTI NUED)
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Seva rushes in.

SEVA
G andpapa!

Robi ns bl ocks Seva's way.
NATALYA

Get himout of here, Harold. |

don't want himto see this.
Robi ns ushers Seva back towards the library.
EXT. STREETS OF COYQACAN - DAY
A cordon of police notorcycles escorts a racing anbul ance.
| NT. BACK OF AMBULANCE - DAY

Trotsky is strapped into a stretcher.

DR. DUTREN presses a | arge pad of cotton wool against the
wound.

Nat al ya hol ds her husband' s paral ysed hand.

NATALYA
How are you feeling?

TROTSKY
Better now.

EXT. TEOTI HUACAN, THE PYRAM D OF THE SUN - DAY

The Shaman is hal fway up the Pyramd

The clinb is taking its toll. Every step is a battle.
EXT. FORECOURT OF HOSPI TAL - DAY

The anbul ance and its notorcycle escort screamup to the
hospi tal and stop.

PARAMEDI CS are waiting wwth a trolley. They open the
anbul ance door and carry Trotsky onto the trolley.

A small crowd gathers. Trotsky is wheeled into the hospital,
Natalya trailing in his wake.

EXT. TEOTI HUACAN, SUMM T OF THE PYRAM D OF THE SUN - DAY
The Shaman reaches the top of the Pyram d and |ies down.
| NT. HOSPI TAL ROOM - DAY

Trotsky is lying on the bed as DOCTORS exam ne him

Nat al ya stands at the head of the bed | ooking hel plessly
on.

A SI STER shaves Trotsky's head.

( CONTI NUED)
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TROTSKY
(weakl y)
See. W've found you a barber.
It's about tinme you had a haircut.

Anot her SI STER cuts Trotsky's outer clothes away from him
until he is left only in his underclothes. As she goes to
renove these, Trotsky grabs her hand.

TROTSKY ( CONT' D)
(to Natal ya)
| don't want themto undress ne. |
want you to do it.

Nat al ya begi ns renovi ng Trotsky's vest.

NATALYA
| " ve been thinking - maybe we shoul d
go away for a holiday. D ego R vera
has a villa on the coast. He's
offered it to us before. W can go
there secretly - you, ne and Seva.

| NT. ABBEY, | NNER SANCTUM - DAY
NEWVAN
The Tenple is open. The New Aeon
has begun.
FADE QUT:

FREEZE FRAME
CAPTI ON: At 19: 25 on the 21st of August 1940, Leon Trotsky
is declared dead. An autopsy reveals a large brain and a
bi g heart.
EXT. CASA DE TROTSKY, COURTYARD - DAY
Trotsky's body is on view Mourners file respectfully past.
FREEZE FRAME
CAPTION: On the 22nd of August, Trotsky's body is left on
view for the public. An estimated 200, 000 people pay their
| ast respects in just five days.
| NT. POLI CE STATI ON, ECHEVERRI A'S OFFI CE - DAY

Wi | e Echeverria | ooks on, two POLI CEMEN brutally kick
Jacson who huddl es on the floor.

Echeverria grabs Jacson's hair and hauls his head up.
Jacson's face is streaked with bl ood.
FREEZE FRAME

CAPTI ON:  Frank Jacson is held by police and rigorously
i nt errogat ed.

( CONTI NUED)
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In time, it becones evident that he is a Stalinist agent
who was bl ackmailed into killing Trotsky by the NKVD, the
precursor to the KGB

CAPTION: In May 1960, he is released from Lecunberri prison
and flown to Havana. He eventually arrives in Mdscow where
he is decorated as a Hero of the Soviet Union under the
name of Ranon Lopez.

EXT. ABBEY, | NNER SANCTUM - DAY

Wth Sylvie | ooking on, Newran covers the altar in petrol.
He takes out a match, lights it and throws it on the altar.
Flames leap into the air.

Sylvie | ooks ecstatic as fingers of |ight and shadow caress
her cheeks.

FREEZE FRAME

CAPTI ON: The whereabouts of Sylvie Ageloff remain a nystery
to this day. Sonme claimthat she and Frank Jacson were in
fact brother and sister.

I NT. SI QUEI ROS' WORKSHOP - DAY

Siqueiros throws tin after tin of paint over his painting
of Trotsky and ot hers bei ng hung.

FREEZE FRAME

CAPTI ON: David Siqueiros is arrested and gaol ed for his
part in the 1st assassination attenpt on Leon Trotsky and
the nurder of Robert Sheldon Harte. He spends several nonths
in a Mexican prison and is then exiled to Chile. He returns
to Mexico in 1942 a national hero.

| NT. BLUE HOUSE, COURTYARD - DAY

Frida and Rivera pose for a photograph.

FREEZE FRAME

CAPTI ON: After the assassination, Frida Kahlo and D ego

Ri vera journey to San Francisco for a showing of Rivera's
work. While in America, they remarry.

EXT. CASA DE TROTSKY, TROTSKY MEMORI AL - DAY

Present day. A view of the Trotsky Menorial.

FREEZE FRAME

CAPTION: To this day, there are many uncertainties

surroundi ng the nurder of Leon Trotsky, not |east the exact
identity of Frank Jacson.
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EXT. ABBEY - DAY

Arcadi a and Newman stand by Newran's car watching the Abbey
bur n.

FREEZE FRAME

CAPTION: In all probability, Charles Thomas Newran never
exi st ed.

FI NAL FADE QUT.
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