DESTROYER OF WORLDS
FADE | N:

SOUNDS: The chaos of battle: the dull thuds of expl osions,
t he kl axon of alarns, the yelling of soldiers, the pings of
ricochets, the screans of the dying.

SIGHTS: A pair of young man's eyes, barely old enough to be
in this battle, perhaps not old enough to vote. Brown eyes,
the right marked with a visible flaw. they are full of fear.

Then: the cold void of space -- no sound.
EXT. SPACE

It's an all-out war in space with battle ships of tw types
opposi ng one anot her: streamlined, awe-inspiring star-cruisers
that | ook Iike every boy's dream of a space-ship nodel; and

j agged, dark starfish-like things that can only fill one

w th dread.

One stream ined cruiser takes a big hit.
| NT. SHI P

Inside that ship, it's a nightmare of sparks, screaned
commands, nen and women running, netal tearing.

The boy with brown eyes sits in the center of it all, his
head hooked up to a spider-web of neural lines -- he's pilot
and controller of the ship.

But he's now confused and scared.

Pl KE
Capt ai n?

He | ooks over his right shoulder, as he usually does, for
hi s commander

CAPTAIN MAKIN i s slunped back in his command chair, a gaping
hole in his chest, blood flowing down over his |legs. Dead.

Pl KE
Capt ai n!

A FLASH

O an alien thing: a face framed by the void. An enornous
snake with glowing red eyes! It seens to nouth sonething.



Pl KE

Reacts in fear as if he'd seen this thing in the ship with
hi m

Pl KE
Wha?

THEN: A shadow falls over the ship.

Pi ke thinks a thought and the front viewscreen opens on his
command. He | ooks and sees a gigantic globe noving right in
front of the ship.

An ensign near him screans.

ENSI GN
It's attacking!

The gl obe noves closer. Pike's eyes widen with fright.
O hers crowd the viewscreen

LI EUTENANT
VWhat is it?

ENSI GN
It's comng right at us! Do
sonet hi ng, Pi ke!

And Pi ke does, he thinks a thought quickly and sees a
confirmation light on the board in front of him

EXT. SPACE

Qutside, the port side of the ship opens and a | aser cannon
reveals itself, pointed directly at the gl obe.

CLOSE ON: PIKE'S EYES

He' s never been so afraid.

THE GLOBE

Cones cl oser and cl oser.

Pl KE

Blinks his eyes: a command to the neural network above him
OUTSI DE

The cannon fires!



The gl obe evaporates in a flash of light, which expands
out wards over the nearby warring ships.

The ships are scattered as if by a giant w nd.
| NSI DE

As his ship flounders, Pike's eyes | ook questioningly: what
has he done?

DI SSCLVE TQO
THOSE SAME EYES

A der and colder. Wnd whips |long brown hair across the
eyes.

A FI GURE

Seens to stand on a cloud mles above the earth, gusts making
his clothes flutter around him

He's godlike, solitary and seens to be gazing at humanity
beneat h hi m

A SOUND
The whirring of massive machinery.
THE CLOUD

Moves away, revealing that the man stands on sone kind of
pl at f orm suspended in air by itself.

The whirring becones | ouder.

And a huge, two-story structure, towed by two small flying
tug-craft, noves into place above the man. The workers on
the tug-craft gesture down to himand he gives thema thunbs

up.
JESSE, a bald, black man on a tug-craft yells down.

JESSE
Ready for it, Cutter?

THE MAN BELOW

| s obviously the sane boy fromthe battle, but now disgui sed.
He nods and deftly maneuvers the structure onto the floating
pl atf orm on whi ch he stands.

CUTTER
Anti-grav units set and go. Let her
dr op.
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The two-story structure drops lightly down on the platform
and holds firmy.

A BUI LDI NG

Rises on this structure. A cloud-scraper: a nassive edifice
floating way over earth, in the clouds.

A group of twenty or so nen and wonen nake this happen quickly
and efficiently, tier upon tier.

They work hand in hand, perilously hanging over the void
beneath them each one watching out for the others, helping
when things get too dangerous.

Except for Cutter. He is always on the highest |evel, by
hi msel f, doing his job solo.

Hal fway up the building, he sets a gargoyle on the outside
wal |, then another, then two nore. He |ooks at one gargoyle's
face cl osely.

CUTTER
Seen wor se.

A voi ce makes himnearly drop the scul pture.

JOY (O S.)
Don't play with the nerchandi se,
Cutter.

ABOVE H M

Stands JOY, a commandi ng presence. She's queen of the
buil di ng team as tough as one of the gargoyles, but that
strength seens hidden by a girlish charm

Cutter is not happy to see her.

CUTTER
You think the rich feebs paying for
this gonna notice if areplica ain't
perfect? Al they care is what it
cost .

He | eaps up past her, clinbing the side of the building Iike
a nonkey, all the way to the top. He yells back down to
her .

CUTTER
They shoul d spend tine down bel ow
with the real people.

She | ooks up after him joined by Jesse.



JOY
Two weeks with our teamand | stil
don't know grub about him

She fingers a silver lightning bolt on a necklace she wears.

JESSE
What do you know about any of us?
JOY
| have your records. | know how bad
you were. And | know what good you
can do.
JESSE

We all appreciate what you've done
for us. No one el se would even | ook
at us, let alone give us a job.

JOY
He doesn't appreciate it. O
anyt hi ng.

ON TOP OF THE CLOUDSCRAPER

Cutter puts up a series of decorative angels around the
corners of the very apex of the building. In the mddle of
the angels sits a large flight deck

Jesse clinbs up beside him

JESSE
This flight deck big enough for
angel s?
CUTTER
Angels don't cone to Ad Earth
JESSE
Too sinful?
CUTTER

Too far away. We're out past the
suburbs. W done?

Jesse | ooks fromthe building to Cutter.
JESSE
Guess so. Look, Cutter, don't run
off Iike you always do. Have a drink
W th us.

Cutter takes out a keyring, hits a button on a flat object.



CUTTER
Don't dri nk.

A small buzz cones from beside them then a beat-up three-
seated flyer lands on the flight deck. Cutter starts to
walk to it. Jesse intercepts him

JESSE
Boss woman thinks you don't I|ike
her. O wus.

CUTTER

Is that a requirenent for the job?

He opens the driver door of the flyer and gets in.

JESSE

You're a cold son-of-a-grub
CUTTER

Gotta be to work up here with the

angel s.
He slanms the door shut and takes off in the flyer, which
bel ches sone snoke and stutters a bit on lift-off. But it
manages to clear the building and head towards earth.

Jesse wat ches himgo, turns and faces Joy.

JESSE
He's a right bastard. Leave hi m be.
JOY
Can't. He works for nme, | gotta
know about him Gve ne a lift.

JESSE
You got a flyer!

JOY
"' mgonna hitch a ride.

She jerks her thunb after Cutter's departing flyer.

JOY
Wth him

Jesse smil es.

JESSE
He ain't gonna |like that.

JOY
So? Hurry or we'll lose him



EXT. MARKET

An all-night market hovers m dway between the cl oudscrapers
and the ground. Cutter pulls into the parking |ot.

A large mni-van-flyer pulls in beside him with a big famly
inside. Alittle girl pokes her tongue out at Cutter. Her
grandnot her gives her arma slap at that.

Cutter pokes his tongue out at her and goes towards the door.

Near the door, a stretch flying lino hovers, getting its
packages delivered to it. Cutter makes a point of bunping
into the cart full of packages -- one of which goes flying
off to the earth bel ow

The driver of the lino yells at himand Cutter shrugs as if
it were an accident. He enters the market.

Anot her flyer lands near his -- and Joy gets out. Jesse
| ooks concernedly out the door.

JESSE
Sure you know what you're doi ng?

JOY
Al ways sure. You get on.

They hear sonmeone com ng.

JOY
Get goi ng!

He flies off. She crouches near the passenger door of
Cutter's flyer, works at the lock and gets it open.

She | ooks up to see himonly feet away, dives in the back
seat .

He wal ks up to his vehicle and gets in.
I N THE FLYER

He unw aps a sandwi ch froma vacuum seal, nessily opens a
must ard packet and starts squeezing the nustard onto the
sandwi ch, getting nore on hinself than anywhere el se.

JOY
So now I know you |ike Vacu-dried
meatl oaf. That's a start.

He whirls around, at the sane tinme kicking open his glove
conpartment, taking out a gun, pushing into Joy's face.



JOY
VWoa! |I'monly a stowaway, not a
flyjacker!
He eases up.
CUTTER
Sorry. Been jacked before. Wasn't
pl easant .
Then realization hits him
CUTTER

What the hell are you doi ng here?

JOY
Part of nmy job. You work for ne, |
gotta know you. Find out who you
are.

He just stares at her.

JOY
You can fly nme hone. |It's not far.

He shrugs, starts up his flyer, but turns to talk to her as
he begins to take off.

CUTTER
Believe me, you won't |i ke what you
find.

She starts to reply, then shouts and points her finger. He
spins around the see the famly flyer-van right in front of
him-- he's about to crash into it.

He quickly jabs at his controls, jerks the wheel -- and
narrow y avoids hitting the other flyer.

He pauses to catch his breath.

CUTTER
Cl ose.

The famly flyer-van appears outside his window. He |eans
out .

CUTTER
My fault! Sorry!

He waves t hem away.

JOY
Good thing you build better than you

fly.



CUTTER
Hey! 1've been flying |Ionger than
you. .

The famly flyer-van now floats directly in front of them
He sighs in frustration.

CUTTER
Look, | said | was..

Then he realizes that the passenger of the famly flyer, a
mom is holding a lethal blaster on him

CUTTER
Holy G ub!

He jerks the wheel again and floors it. The blast fromthe
weapon scorches the back of his flyer

JOY
VWhat's goi ng on?

EXT. THE FLYERS

Cutter's flyer swoops forward, but the famly flyer is right
behind -- and catchi ng up.

Cutter | eans out the wi ndow agai n and takes another | ook at
it.

THE FAM LY FLYER

The little girl he saw earlier rolls down her w ndow and
| eans out, blaster in hand. She sticks her tongue out at
hi m and points the blaster directly at his face.

CUTTER

Yells and spins his wheel again. Joy screans, |ooks out the
w ndow.

JOY
They' re shooting at you!

CUTTER
|' ve never been popul ar.

QUTSI DE

Hs flyer whirls about to face the famly flyer dead on.
It's a ganme of chicken. They both nove at each other fast.

Then the famly flyer's roof pops open and grandma pokes her
head out. She's got an econo-sized bl aster and she's gonna
let it rip.
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CUTTER
Floors it and smashes directly into the famly flyer, sending
grandma spilling out into the air.

JOY

Cutter! You'll kill her!
QUTSI DE
The famly flyer manages to get underneath her and she | ands
safely. It pulls around and heads back to Cutter. He wastes
no time in T-boning it fromthe side, sending it smashing
into a nearby cl oudscraper.
CUTTER

Leans out of his window with his gun. Joy tries to restrain
hi m and he pushes her off. Then he fires.

THE FAM LY FLYER

|s raked by gunfire, but only on its bottomchassis. Sparks
erupt and flames shoot out, extinguished by built-in
firefighters. But the flyer is crippled and unable to nove.
The fam |y makes gestures at Cutter as he flies away.

I N CUTTER S FLYER

Joy stares at himas he flies on, not acknow edgi ng her | ook
or saying a word.

JOY
Does that happen every day?
CUTTER
"1l take you honme. Then |I have to
go.
JOY
To the police?
CUTTER

(shakes his head)
No police. Just away.

He finally | ooks at her.

CUTTER
You're hit!

She touches her forehead and finds bl ood.
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JOY
Must have hit nmy head. |[|'Il be al
right. Take me hone.

CUTTER
Need directions.

JOY
Your honme. W have to talk.

CUTTER
|"mleaving. Nothing to tal k about.
| don't work for you any nore.

She |l eans over him pulls out the necklace with the |ightning
bolt charmon it.

JOY
| have to help you. It's ny duty.

CUTTER
Bol t - baby, huh? Look, | don't give
a damm about your religion. 1've
gotta go.

JOY
And | eave nme bl eedi ng here? You owe
me. You have to take care of ne.
And you live closer than | do.

CUTTER
How do you know?

JOY
Can't hide everyt hing.

Hi s face shows that he would prefer that he did.

EXT. FLYER

They descend t hrough mazes of huge, rundown buil di ngs, past
nore floating markets and vendors, past an encl osed
transparent display case (plastered with graffiti) housing

the Liberty Bell, down to the streets. They hover over cars
on the street below. Each car | ooks about a century ol d.

IN THE FLYER
Cutter stares down at the cars.
CUTTER

Poor schlubs. Stuck down here, way
out in this forsaken solar system
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JOY
But the history -- this is Ad Earth!

CUTTER
Thi nk they care about the history?

He turns the wheel suddenly and they enter a parking garage
on the top of a twenty-story buil ding.

EXT. BU LDI NG

The garage floats over the actual residence. Cutter and Joy
wal k down floating stairs to the roof of the apartnent
conpl ex.

A couple sits on the corner of the roof, gazing at the stars.
Cutter glares at them

THE COUPLE

The girl is a pretty teenager. The nmale is covered in blue
fur with pointed ears.

CUTTER

Snorts in disgust and stal ks over to the elevator. Joy keeps
up with him

JOY
You have a problemw th thenf

CUTTER
What's a Sirian doing here? Probably
a crimnal hiding out.

JOY
Maybe he's a pilot; maybe they're in
| ove.
CUTTER
Just wants his green card, |'d bet.
JOY

You shoul d tal k about hiding out.
Are you going to tell nme why that
famly attacked you?

As the elevator whirs, he turns to her angrily, then grabs
her and throws her on the ground.

She | ooks up to see the top of the el evator housing glow red
and nelt.
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THE COUPLE
Both stand with heat-pistols in their hands.
CUTTER
St ands between them and Joy.

CUTTER
Shi t! Not here, too!

They aimat himagain and he dives right for them

The bl ast goes wild, nelts a hole in the floor near Joy.
She | ooks down to see an elderly couple in the room bel ow
poi nting at her in fear.

CUTTER

Slans into the Sirian, knocking the heat-pistol fromhis
hand. The girl smashes the butt of her pistol into the back
of Cutter's head, but Cutter does not let go of the Sirian.

All three are headi ng dangerously close to the edge of the
r oof .

JOY

Junps up and runs to them taking hold of the girl and prying
her | oose fromC Cutter.

THE G RL

Screans and claws at Joy, but Joy's solid as a rock and w |l
not let go. The girl tries to bring her heat-pistol up to
Joy's face -- they struggle silently.

CUTTER

Cets the upper hand in his battle, hitting the Sirian in the
mdriff, making himdouble over. He grasps the alien's blue
fur and tosses himforward -- right over the edge of the

r oof !

THE G RL

How s, frees herself fromJoy, runs over and dives off the
roof after her |over.

JOY

Just stands there in shock, |ooking at Cutter. He breathes
heavily, stares back at her.
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JOY
You killed them
CUTTER
VWhat if | did? They woul d have killed

ne.

She turns away fromhim He strides quickly across the roof
to her, seizes her armand pulls her to the edge where the
coupl e went over.

Joy fights with him thinking she's the next to go. Finally,
he takes her neck and forces her head out over the edge,
| ooki ng down.

HER P. O V.

The couple are both very much alive below, on the | edge of
the next building over, hanging like flies to the wall.

CUTTER (O. S.)
| f you' d been watching nore closely..

JOY
Looks fromthe couple to Cutter.

CUTTER
You' d have seen the anti-grav bands
on their wists and ankles. They
were ready to nmake a junp after they
t ook care of ne.

He pulls Joy back fromthe edge of the roof.

CUTTER
| just hurried up the process.

He wal ks al one toward the el evator shaft.

JOY
VWhat is happening, Cutter?

CUTTER
"1l fix you up. Then you go. And
so do I.
Joy trenbles a bit.

JOY
You have any booze down there?
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| NT. HALLWAY

Cutter and Joy wal k softly down the hallway towards Cutter's
door .

He notions her to be quiet as he |istens, then nods to her,
i ndi cati ng he hears sonet hi ng.

He pulls his gun out of his coat pocket, then thrusts open
t he door.

| NT. CUTTER S APARTMENT
| nside, Cutter sees novenent and fires!

In front of himis a soldier in full battle regalia, with a
|aser-rifle aimed right at him The bullet passes right
t hrough the sol dier.

A voice resonates from sonmewhere near by.

ANNOUNCER
Learn to kill! Join the Arny!

A huge expl osion takes place in the center of the room wth
dead bodies flying everywhere -- then they di sappear.

Cutter relaxes and notions Joy inside. The soldier is
repl aced by a news broadcaster. Cutter |ooks enbarrassed.

CUTTER
Left the hol o-vee on.

He nakes a hand notion that turns down the volume on the 3-D
transm ssion. She |aughs. He looks at the far wall, poking
at the bullet hole.

CUTTER
How do | explain this to the | andl ord?

Joy smiles, glances at the hol o-vee. The announcer points
to a picture of various aliens, one of which is a huge snake-
creature with glowing red eyes. Joy |ooks curiously from

t he snake-thing to Cutter.

Cutter has a decanter of liquid, pours it into two gl asses
and turns to Joy.

Then he drops the gl asses, scranbling for his gun.
Joy | ooks at the open door, sees nothing, then at the hol o-

vee. Stepping right through the news announcer fromthe
other side of the transmission is a very large figure.
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Qobvi ously part-human, part-robot, it holds up its right arm
and a pencil of red light shoots out of its bionic hand. It
ains the hand at Cutter.

Cutter dives under the light, fires his gun at the man-robot
and hits it, but does very little damage, the bullets
deflecting off its netal surfaces. The killer speaks.

Rl LEY
Say your prayers, Pike.

Cutter picks up a large netal table and slans it into the
cyber man.

CUTTER
Say yours, cybernman.

Joy dodges twi sted netal flying her way. Cutter | ooks at
the table and sees only about a third of it is still in his
hand, the rest having fractured on the cyberkiller's steel
body.

Nevert hel ess, he snashes the remaining table into Riley's
right hand -- and the hand goes flying off, much to Riley's
di smay.

Rl LEY
Dang second- hand repl acenent s!

Riley's face is half human, half steel-plated, wth one eye
a mechanical thing that radiates red light. A blaster sits
in a holster on his hip, cowboy style. He also sports a

St et son

Cutter feints to the left, Riley noves to take him then
Cutter runs to the door.

But Riley literally blasts off fromwhere he stands -- boot-
rockets -- and swats the door shut ahead of Cutter. Then
Riley holds up his left hand.. the only one still attached.

H's fingers detract and a blade with a glowing Iight around
it slides out.

RI LEY
The sonic blade will nmake your death
qui ck and pai nl ess, pardner.

But the gl ow around the bl ade sputters, then sparks.. and
t he bl ade stands inert, unnoving.

Riley slans it against a wall several tines.

Rl LEY
Durn mail order weaponry!
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Cutter takes the opportunity to help Joy up and they dash
out of the room He grabs a bag froma table near the door
as they | eave.

I NT. CUTTER S FLYER

Cutter takes off hastily in his flyer, scraping it against a
wal | of the floating garage on the way out.

This pushes Joy into him he tries to push her back, but she
grabs the key and switches it to neutral.

The flyer stops in md-air, hunm ng but not noving.

JOY
You have to tell nme what's going on.

CUTTER
|"m|leaving is what's goi ng on.
"1l drop you at your buil ding.

JOY
It's nmy duty to help you!

CUTTER
You bolt-babies really think you're
sonet hi ng, huh?

She starts to speak in anger, then hol ds back.

CUTTER
Sonme zealot hit with a |ightning
bolt in the year 2100 -- over ten
centuries ago. And you still follow
hi s teachi ngs?

JOY

He was a mﬁse man. He said we're
all one famly.

CUTTER
Well 1'mthe black sheep. You don't
want anything to do with nme, believe
it.
He starts the flyer back up, zips off into the night sky.
EXT. JOY' S BU LDI NG

On the flight pad on top of Joy's building -- a nmuch nicer
apartnent conplex than Cutter's -- the flyer |ands.

She steps out, hesitantly.
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JOY
| know you're in trouble..

CUTTER
Troubl e doesn't even begin to describe
it. You d be dead inside of an hour
if you cane with ne.

He gives her a little pat on the cheek -- about as close as
he can get to affection.

CUTTER
Take care, Joy. You're a good boss.

He shuts the flyer door, starts to rise back into the air.

CUTTER
But you're too damm easy on those
wor kers! Kick their butts!

He flies away. Joy |looks after himfor a nonent. Then she
takes a signalling device out of her pocket and presses it.

A few seconds later, her flyer lands silently next to her.
She gets in.

EXT. SPACEPORT

The sprawl i ng Spaceport O Brotherly Love is actually several
mles long, with buildings of all sorts and sizes shoved

next to one another in no real order. 1In the center of it
all sits a huge | andi ng pad where spacecraft of every design
are taking off and | andi ng.

Cutter flies over the spaceport, pulls into a floating garage.
| NT. GARACE

He sees a sign for long-term parking pointed way back into

an area hundreds of feet away. He turns the other way, into
short-term parking and takes a handi capped spot.

He | ocks his gun in the glove conpartnent, gets out, gives
the flyer a rap on the hood as he exits wth his bag.

CUTTER
You'l| wind up wwth a better owner
than nme, believe it.

He shoul ders his bag and heads over to the floating escal ator.
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ON THE ESCALATOR

Taki ng the open, floating escalator dowm to the interior of
t he spaceport waiting area, Cutter |ooks down on hundreds
and hundreds of aliens of all Kkinds.

There are tentacl ed Hyadeans, gaseous Rigelians (in containers
to protect themfromearth' s atnosphere), spider-1like
Achernarians, flying tiny Pyxians wwth their insect antennae
on top of very human heads.

Cutter's wary, looking to see who the next eneny m ght be.
He steps off the escal ator onto the spaceport proper.
| NT. SPACEPORT

As he wal ks, he gazes at nore and nore alien passengers,
m xed with even nore humans. This is just a stopover for
nost and they're all rather antsy.

A whol e flock of feathered Pol ari ans pass him dressed in
hooded nonk outfits. They take frequent breaths from smal
cannisters they carry, to help with their adaptation to alien
air. A huge, nollusk-like thing slides past Cutter. He

| ooks at it with apprehension, but it nerely coasts on over
to a ticket counter.

Cutter hinself heads for one of the ticket counters and gives
hi s passport and papers to the woman behind the counter.

The attendant | ooks suspiciously fromthe passport to him

ATTENDANT
Your destination, M. .. Cutter?

He wonders if he's about to be caught.

CUTTER
Antlia I11.

ATTENDANT
Very few people travel to Antlia
L1

CUTTER
VWll | want to.

She shuffles sone papers and surreptitiously presses a button
under the counter

ATTENDANT
You'll have to take FTT transport to
Vela Delta and then fly local. |It's

a difficult journey.
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CUTTER
| don't m nd.

ATTENDANT
And the reason for your trip?

Cutter stares at her, neasuring the situation. The silence
beconmes awkward -- then suddenly interrupted.

JOY (O S.)
Runni ng away from sonet hi ng?

Cutter turns to see Joy standing behind him

CUTTER
Busi ness.
JOY
VWhat ?
He turns to the attendant.
CUTTER

| have business on Antlia V.

ATTENDANT
VWhat ki nd of busi ness?

CUTTER
Your job is to plot ny space hookup
and issue tickets. So do that.
"Il be back.

He takes back his passport, squeezes Joy by the arm and drags
her to a quiet corner.

Near by, the nonkli ke Polarians chant in a bird-1ike choir.

CUTTER
You' ve gone too far.

JOY
You're going too far. Antlia V.
Not a nice pl ace.

CUTTER
It's nmy business. And | am not
your busi ness.

JOY
|'ve made you ny busi ness.

Cutter starts to reply angrily -- but Joy steps back and
gasps.
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Cutter quickly spins to see the whole flock of Polarians
pul ling blasters out of their robes and aimng themat him

He junps on top of Joy, forcing her to the ground as the
Pol arians fire. The heat singes Joy and Cutter's clothes.

Deaf eni ng al arnms sound t hroughout the spaceport. The sound
of many runni ng feet shakes the ground.

Airport security -- goons in black outfits -- round a corner
right at them

Cutter pushes Joy ahead as the Polarians prepare to fire
agai n.

Jovy

Makes it around a pillar.

CUTTER

Stunbles for a nonent, turns to look right at the Polarians.
THE POLARI ANS

Look like a gentle brand of geese, but they have hands and
t hose hands have guns about to fire on him The bl asters
begin to spark.

A BLAST

Scatters the Polarians. The security goons are gunni ng down
anyone with a weapon.

SECURI TY HEAD
Drop your weapons now.

Cutter runs ahead to Joy while Security deals with the
Pol ari ans.

CUTTER AND JOY

Wal k slowy and normally away fromthe scene.

CUTTER
You go out the front door. Act like
you don't really know nme. You'll be

saf e.

But their egress is blocked by two tentacl ed Hyadeans. Cutter
tries to get around them

CUTTER
Excuse ne.
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The Hyadeans emt wet noises that are translated through a
met al box around their necks.

HYADEAN
No excuse for you, Pike. Only death

Both wap their tentacles around him Joy starts pulling at
themto | et himgo.

Cutter has his air cut off; he's being strangl ed.

Joy slanms her elbowinto the | one eye of one Hyadean. It
lets go, newling. Cutter gets |everage on the other one and
throws it across the way into a ticket counter.

He starts sprinting.

But the tiny, flying Pyxians buzz around his face, blinding
hi m

He tries to brush themoff, but they send himcrashing into
awall. Their small translated voices surround him

PYXI ANS
Nowi  Now!

CUTTER
Now what, goddamt?

ACHERNARI AN
Now you di e!

The spiderli ke Achernarian waves several heat pistols at him
fromits many arns, firing themall at the same tine.

Cutter dives, Joy runs headl ong into the Achernarian, making
his shots go w ld.

In front of them a whole slew of aliens and humans are taking
out their own weaponry -- a gauntlet to be run.

Cutter yells to Joy.

CUTTER
G left! They only want ne!
Joy does so -- and is immediately fired on.
ACHERNARI AN

Kill the friend of the killer!

JOY
['"'mnot with himnm
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ACHERNARI AN
Do not attenpt to lie. Only die.

He fires at her and she dives out of his path, runs back to
Cutter.

JOY
I"'mw th you, for better or worse!

She and Cutter then both run the other way -- as spaceport
security bears down on them

JOY
(breathl ess)
Security wll help us!

CUTTER
Not hardly.

Security begins firing at themas well. Cutter takes Joy's
hand and pulls her forward even faster.

CUTTER
How wel | can you junp?

JOY
Junp?

EXT. SPACEPORT

Qut side the spaceport, Cutter and Joy can be seen through
the transparent plastic. They're several |evels above the
gr ound.

Cutter kicks at one of the plastic panels in the wall till
it falls forward. He pulls Joy up to it and over the edge.

She screanms. And they fall.

But just before they hit the ground, they slow down and cone
to a catlike |anding.

Joy pushes him away angrily.

JOY
Why didn't you tell nme you had anti -
grav boots on?

CUTTER
No time.

The ground around them starts nelting in spots as hunm ng
sounds come cl oser and cl oser.
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CUTTER
They're still firing! Run that way!

He points out to the |landing and take-off area of the
spaceport where huge ships are blasting off.

JOY
Are you kidding? W'Ill be fried!

CUTTER
W'll be fried if we don't!

They run.
ON THE LANDI NG FI ELD

They dash past flames froma ship taking off, avoid another
one | andi ng.

Cutter pulls her to a small, rickety |ooking antique off to
the side. |It's oval-shaped, about the size of a handful of
flyers.
CUTTER
Cet in.
JOY

This thing? |It's not functional.

CUTTER
It will be.

He pushes her i nside.
Spaceport security appears across the landing field.
IN THE SHI P

Inside, it's tight quarters for two, but it actually | ooks
like all the parts work.

Cutter imed ately works on the control panel, ripping off
the top of it and imersing his hands in the wires beneath.

CUTTER

Bypassi ng security codes, getting us
ai rborne fast.

JOY
Done this before?

Cutter doesn't answer and soon the ship shivers fromthe
runbl e of engines starting.

He points to one of the chairs.



25.

CUTTER
Strap in and pray.

He |l ocks hinself into the pilot's chair and begi ns working
the controls.

Through a vi ew-w ndow, Joy can see spaceport security only
yards away.

JOY
How soon.

She's stopped as the ship nmakes a nmassive lurch into the
sky.

QUTSI DE

The security guys yelp as they're al nost scorched by the
flames com ng out of the rising ship.

The head security man talks into his wi st-box.

SECURI TY HEAD
Get nme planetary security. W got a

wi | d one.
He | ooks up at the ship, making shuddering thrusts up into
the sky. It recedes and al nost | ooks like an old-tinme flying
saucer .
IN THE SHI P

Cutter and Joy shake so much that it seens |like there's nore
than one of themin each chair.

Then it stops as they burst through the atnosphere. Cutter's
out of his chair, working on the neural network over his
head.

JOY
Do you know what that is?

CUTTER
FTT Drive neural network. Used to
build them

JOY

Then what the hell were you doing on
old earth building cloudscrapers?

Bef ore he can answer, the ship jolts backward as if it's
been hit. Cutter swears as he | ooks out the view w ndow.
Joy joins him
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THEIR P. O V.
Three ships the sanme size as his float outside.
| NSI DE
The radi o crackles and a voice fills the ship.

PLANETARY SECURI TY
That was a warni ng shot. Surrender
now and nove yourself to our tow
I'ine.

Cutter keeps working on the neural network but talks into
t he communi cati ons consol e.

CUTTER
| have an innocent person on board
who needs to be taken to safety.

PLANETARY SECURI TY
You are both in violation of security
and will be treated as crimnals.
Surrender now.

Cutter doesn't answer, gets the neural network up and running.
JOY
We can't outrun planetary security!
Not in this thing!
QUTSI DE

The three ships nove to attack positions; weapons appear,
bristling around their outside hulls.

| NSI DE

Pi ke works on the wiring, putting the spider-web hel met on
his head and attaching the inputs to his tenples, finally
pul ling down his collar and jabbing one line into a jack in
hi s neck.

The radi o crackl es agai n.

PLANETARY SECURI TY

Prepare to be fired upon. |If the
bl ast doesn't kill you, the vacuum
wll. Bad way to die.

Joy bl anches, | ooks at Cutter.

JOY
Say sonet hi ng!
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CUTTER
Sit down!

She stands there. He pushes her into the chair and sits
hi nsel f, attached to the neural network.

She turns to the vieww ndow, just intime to see all three
security ships fire at once, point-blank range.

She screanms. Cutter closes his eyes.
And the ship blinks out of existence.
QUTSI DE

The ship disappears right as the three blasts hit it. A
voi ce can be heard over a radio.

PLANETARY SECURI TY
Dd we hit it?

| N PSY- SPACE

The ship whirls through a place with no stars, no planets,
just grayish matter and whirling white clouds.

IN THE SH P

Cutter still sits with eyes closed. Joy, braced for inpact,
hol ds onto her chair for dear l|ife.

Cutter opens his eyes, smles at the sight of Joy.

CUTTER
Exhal e.

She does and rel axes.

CUTTER
Ever been in Psy-Space?

She shakes her head, at a | oss for words.

CUTTER
It's a snooth ride. FTT -- | nean,
Fast er - Than- Thought travel is
sonet hi ng speci al .

He noves about the cabin, still hooked up to the neural
net wor k.

CUTTER
Didn't have tine to think about a
destination, so let's take a | ook.



He cl oses his eyes again.
QUTSI DE

The ship blinks into existence am dst stars and pl anets.
One planet | oons close, dark and grim

| NSI DE
Cutter takes in the view Joy remains in her chair.
CUTTER
Pluto. Ddn't get far. W'Ill have
to figure out where we need to..

He realizes Joy is not listening to him comes up to her
softly.

She's crying. He touches her shoul der.
JOY
It's all gone. M job, ny hone, ny
life.

Cutter is awkward about consoling anyone.

CUTTER
No, no. It's all still there. [
just have to get you back
JOY
l'"'ma crimnal! You' ve nade ne a
wanted felon! | can't go back
CUTTER

"1l explain to themthat you..
She turns on him suddenly.

JOY
You!

He steps back, surprised.
CUTTER
| can get you back. W'IlIl dock at
the outer station and I1'Il get you a
a ride hone.
She stares at himfor a nonent, then.

JOY
You killed them

He doesn't know what to say.

28.



JOY

They called you Pike. You're the..

He wi nces and beats her to the punch.

Pl KE

Destroyer O Worlds. In person.

He | ooks out the vieww ndow at the stars.

himto speak.

Pl KE
It was a war.

JOY
You weren't fighting them

H's turn to pivot angrily.

Pl KE
How woul d you. .

It's hard for

He stops hinself, returns to the cabin controls.

Pl KE

|"ve run this race too nmany tines.
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H s silence is deafening. She noves softly behind himand
speaks as if he would shatter if she spoke too | oud.

JOY
Tell me what happened.

He hal f-turns over his shoul der at her.

Pl KE
What happened. . ?

FLASHES | N BLACK- AND- WHI TE
H s eyes -- frightened.
The dead capt ai n.
Expl osi ons.

PIKE (V. 0)

W were fighting the Val erans and

taking the worst of it.

On the viewscreen of his starfighter: the Val eran shi ps,

starfish-like, closing in.
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PIKE (V.Q)
| was jacked in -- the weapons naster.
Captain Makin called nme his 'thought
police'. Captain Mkin.

The captain -- dead, blood flow ng.

PIKE (V.Q)
Then they were there.

On the viewscreen: the huge gl obe, shadowy, frightening.

PIKE (V.Q)
| said: identify yourself! Ildentify
yoursel f!  They didn't.

Hi s young voice yells over the din of war. But all he gets
in response is a FLASH in his brain of an enornous snake
with glow ng red eyes.

PIKE (V.Q)
Wrns, big worns in ny head. | was
frightened.

He hangs |ike a scared fly caught in a web, his neural network
shaki ng around hi mon the starship.

PIKE (V.QO)
| thought. .

Hi s eyes | ook to the screen, thinking sonething.

PIKE (V.Q)
| thought they should die. It was
j ust one thought, one quick thought.

On the viewscreen the gl obe expl odes, the explosion engul fing
his ship, washing themaway |i ke so nuch fl otsam

PIKE (V.Q)
One thought. Thoughts can kill.

BACK TO JOY AND PI KE ON THE SMALL SHI P

Pi ke stands in the sanme position, half-Ilooking at her over
hi s shoul der.

Pl KE
| was scared. | was just a kid. It
was a m st ake.

He turns to face her fully.

JOY
A m st ake. .



31.

Pl KE
| didn't know they were.. who they
wer e.

JOY
The Mrgi.

He nods, the words comng out with difficulty.

Pl KE

Their whol e race was on that ship.
The nost peaceful race in the
uni verse, along wth anbassadors

fromevery other race.

He | ooks out the viewscreen at the stars.

Pl KE

They just wanted to stop the war.

And | killed themall. | Ki

Il ed

peace. The Destroyer of Wbrlds.

Qui ckly he jacks back into the neural
bl i nks into Psy-space.

Pl KE

network and the ship

So for ten years |'ve been running.

But they always find ne.

JOY
They?

Pl KE

Friends of the Mrgi; relatives of

t he anbassadors; people who
their loved ones in the war.

| ost
| t

kept going for five nore bl oody years.
You woul dn't know because it never

got to Ad Earth.
Joy remains silent.

Pl KE

Pl anets, worlds were destroyed.
Because | killed peace. They say

it's all ny fault.

He's angry, jabbing at controls on the console before him

JOY
And you say it's not?
Pl KE
It was an acci dent! | had no control

over it!
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JOY
Then they can't hurt you.

Pl KE
They want nme to stand trial for war
crimes. Crines! Wat crinme did |
commit? Did1l run a penal colony on
Arcturus 3? Did | pillage burnt
worl ds of their jewels and val uabl es?
DidI?

Joy shakes her head no.

Pl KE
| need to go far away, but 'l get
you to the station, get you hone.

JOY
But they're after ne now, too.

Pl KE
"Il make them understand you' re not
part of it.

He works on the controls, alnost nonchal antly now.

JOY
You don't feel guilty about it?

Pl KE
Quilty? 1'msad for them but it
was a war! It was about survival.

| survived.

The di scussi on has ended, at |east for him

Pl KE
W'll be at Sol-9 Station in about
ten mnutes. |'ll |eave you there.
JOY

May | send a nessage honme so Jesse
and the others won't be out | ooking
for me?

Pl KE
Not sure if the comruni cations system
is up to par, but go ahead.

He busies hinself with the control console. Joy |ooks askance
at him then works on the comruni cati ons.

She punches in sone nunbers, makes certain Pike isn't
wat chi ng, then punches in sone |onger nessage before hitting
" Send".
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He gl ances at her and she straightens up, smles, as if
everything's fine.

JOY
That should do it.

He | ooks suspiciously at her. Then the ship suddenly Dblinks
back into real tinme and space.

QUTSI DE
The ship nears a huge rotating wheel: the space station.

Several scanning satellites zip over the exterior of the
shi p.

| NSI DE
A voi ce boons over the radio.

STATI ON SECURI TY
| dentify yourself or you will not be
permtted to dock.

Pi ke nonkeys with the conmuni cations system-- when he speaks
over the m crophone, his voice sounds altered, al nost alien.

Pl KE
Station Sol-9, this is two-person
craft C0098 with Captain Janmeson
requesti ng docki ng coordi nates.
Security code TVC15.

Silence for a nonent. The on the viewscreen, a huge port
opens to receive them

STATI ON SECURI TY

Pr oceed.
JOY
Who' s Captai n Janmeson?
Pl KE
Soneone who'd |i ke ne dead. | lifted

hi s personal codes and credit.
QUTSI DE
The ship is taken into the station by a tractor beam
| NSI DE

Pi ke di sengages hinself fromthe neural network.
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Pl KE
They' Il take pity on you when they
know | ki dnapped you. They'Il |et

you hitch a ride hone.

JOY
VWhat will you do?

Pl KE
Head right back out. They won't
even know | was here.

Wth a thud, the ship docks. They hear the cabin pressuri zing
out si de.

Pi ke works on the door controls. A green light signals that
pressure is normal. Pike hits the button that opens the
door .

The door slides open. And Riley, the Cyberkiller, stands
there, smling.

RI LEY
| don't inmagine you m ssed ne,
par dner ?

He noves to |launch hinself forward with his rocket boots.
But one boot mi sfires and Pi ke nmanages to push hi m back out
of the door.

Pike tries to close the door, but it won't shut.

Riley's cyber-armreaches inside and pulls himout. Joy
screans and foll ows them

| NT. SPACE STATI ON

The | arge docking area is swarm ng with humans and al i ens,
all now staring at the battle between Riley and Pike.

Both are airborne, with Pike trying to smash Riley's face in
as Riley flies up to a higher level. Pike's fists do no
damage since Riley's face is netal

So Pike twists around and lifts one of Riley's |egs up,
screwing up his trajectory. They both slaminto a wall and
slide down to the floor

Alarm bells start sounding, along wth a deafening siren.
Pike drags Riley to the edge of a catwalk -- gigantic

machi nery huns below. Riley fights him-- and they both
flip over the side.



35.

Bel ow them Joy screans again, then starts clinbing up to
the catwal k hersel f.

Pike tries to free hinself and use his anti-grav boots to
float down safely. Riley quickly turns hinself upside down,
rips off the anti-grav boots with his sonic knife. Pike
starts to fall, grabs the | edge above him

Each has a hand holding onto the catwalk. Wth their free
hands, they continue the fight. Riley pikes at Pike with
the sonic knife fromone hand. Pike tries to hold it away
fromhis face.

Wor kmen of many races now surround them on the catwal k.
They start yelling and Pike is surprised to find they're on
his side. One half-human, half-spider Achernarian noves
forward

ACHERNARI AN
Push the fraggi ng robot over the
si de!

A teddy-bear-1|i ke Fomal hauti an agrees.

FOVALHAUTI AN
Hel p our boy kill the cyberthing!

The worknmen kick Riley's hand so that the sonic knife scrapes
usel essly agai nst the netal catwal k.

RI LEY
Didn't think anyone would hel p the
Destroyer of Wbrl ds!

The worknen are silent for a nonment.

ACHERNARI AN
He's the Destroyer of Wbrlds?

Rl LEY
|'ve been sent to nmake him pay for
his crines. Kind of like a hired
gun.

FOVALHAUTI AN
Qur m stake, sir.

The workman help Riley up; Pike still hangs perilously from
t he catwal k.

Joy breathlessly arrives on the catwal k.
Rl LEY

Wul d you boys |ike to deci de what
to do with hinf
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ACHERNARI AN
Drop him

Several of themraise their boots to stonp on his hand.
Pi ke squirns, unconfortably.

JOY
You can't kill him

FOVALHAUTI AN
Ma' an? He nurdered thousands, maybe
mllions.

Pl KE
| didn't. The war did. You can't
bl anme ne for that.

Rl LEY
| think we can, bucko.

Ril ey places his nmetal rocket boot on Pike's hand and starts
to press.

Joy dashes forward and | unges for R ley, but the worknen
hol d her back.

Suddenly, a form smashes through the worknmen, scattering
t hem

Riley is thrown backwards, against a railing.

A hand reaches down and lifts Pike easily, holds himin the
air.

This is COMWANDER FACE, a huge man whom nost woul d guess had
alien blood -- but he's all human, just a nmountain of
humani ty.

He dangles Pike with his one hand, waving a finger in his
face with the other hand.

COVWANDER FACE
|''m Face. You're Pike. | don't
want you here.

He drags Pike to the | adder that |eads bel ow and tosses him
down it.

Pike tries to slow his descent by grabbing the sides of the
| adder, but he still slanms into the floor, hard. Face is on
hi m i nredi at el y.

Pike is lifted again and thrown over to where his shipis
docked.
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Face picks himup once nore in front of the open airlock on
t he ship.

COMVANDER FACE
My station is neutral in governnent
matters but | will not harbor
mur derers.

He shoves hi m against the wall of the flyer.

COMMANDER FACE
You | eave. You were never here.
You show up here again and we di sperse
you into atons.

Pi ke nods groggily.

COMMANDER FACE
It's a better chance than you gave
t hem

He tosses Pi ke inside.

| NT. SHI P

Pi ke gets up unsteadily and noves to the controls, starts
readyi ng the ship for departure. The ship starts to shudder
in response to his actions.

Then he hears a noise in the rear of the ship. He picks up
a |large hammer and softly heads to the back of the vehicle.

Anot her noise. He lifts the hamrer, ready to kill.
Movenment -- he starts to swng.. and stops. |It's Joy.
She flinches, then gives a slight, weary smle.

JOY
| couldn't let you | eave w thout ne.

Pl KE
They woul d have gotten you hone.

JOY
| think you need ne nore than the
guys at hone.

Pi ke doesn't know what to say.

They both junp when a voice boons over the comruni cations
consol e.

COVMANDER FACE
Leave. Now.
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Pi ke quickly returns to the controls, hooks hinself up to
t he neural network, jacks in.

EXT. SPACE STATI ON

The ship pulls away fromthe station -- and blinks out of
exi stence.

I NT. SHI P

In Psy-Space, the ship travels through grayness. Pike sw vels
around to |l ook at Joy in her chair.

Pl KE
Dreyer Drive, they used to call it.
Sonehow your m nd nmakes the turn
into another warp of reality, then
guides it back into our universe,
faster than thought.

JOY
|'ve heard of it. | wonder if the
m nd that guides it has any effect
on the reality we see.

She gestures at the grayness outside, then stands, stretches.

JOY
Thi nk the cl eaning cubicle works?

She points to a translucent rectangle in the corner. He
shrugs.

Pl KE
@Quess so.

She takes her coat off, starts to take off her top. Their
eyes |lock and hold. She doesn't nove. He breaks the contact,
| ooks down at the console.

Pl KE
"1l programit for the G us system
Of the beaten path.

She nods, noves around the cubicle. He can see her clothes
fall on the floor on the other side of the cubicle, sees her
naked outline as she steps inside.

The cubicle begins to humand Joy starts singing softly
inside. Pike stares at the cubicle, then forces hinself to
| ook out the viewscreen at Psy-Space. H's enotions are

t ur bul ent.
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Shaking hinself as if he were waking up, he gets up and starts
bustling around sone storage hol ds, unpacki ng food packets
and wat er contai ners.

He pries open one big storage bin in the aft section -- and
a blaster points right at his face.

Ril ey steps up out of the storage area. Pike noves back
sl ow y, unhooking hinself fromthe neural network.

Rl LEY
Commander Face thought it fitting
that your sins follow you, pardner.

Pl KE
Who the hell programred you? Sone
ol d hol o-Western fan?

Rl LEY
| progranmed nys..

Pi ke doesn't let himfinish, smashes a water container onto
the blaster, which spurts fire and evaporates the falling
wat er .

Riley strikes forward with his netal arm sending Pike flying
into the viewscreen -- which doesn't give at all. He falls
wi th a thud.

Joy yells frominside the cleaning cubicle.

JOY
Pi ke, what's the..

Pi ke has his long hamrer, whirling it through the air at
Ri | ey, takes a good whack at Riley's head. Riley tries to
stand his ground, but staggers back into the cleaning cubicle,
knocking it over. Joy screans.

She clinbs out, a towel around her, sees the carnage and the
fight. She dresses herself as they flail around her

Pike and Riley both smash into the rear of the ship -- al nost
movi ng a huge netal pod.
JOY
You'll wreck the exploro-pod, you

i di ot s!

They don't listen. Riley has his sonic knife out, cuts the
I ong hanmer in half. Pike reaches down to pick up a cutting
tool on the floor, Riley quickly fires up a rocket boot and
bashes himin the chin. Pike falls back, defenseless.
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Ril ey holds the sonic knife to Pike's throat. But fingers
tap himon the shoulder. He |ooks back to see his own bl aster
pointed at himby Joy. It's a stand-off.

Rl LEY
| ought to tell you, ma'am that
must fulfill my contract even if it

means ny death

Joy lets that sit for a nonent. Pike, groggy, shakes his
head and noans.

JOY
Does that nean his death?

RI LEY
It means justice. Wat else would
t hat be but death?

Pike's now fully attentive to the situation, tries to squirm
out of the way of the sonic knife, but Riley's other arm
hol ds hi m fast.

JOY
Repent ance.

Ril ey considers the concept.

Rl LEY
Expl ai n.

JOY
He goes to the Mrgi honmeworld and
makes peace with whatever renains of
the race he sl aughtered.

Pi ke expl odes at this.

Pl KE
Not there! Those grubbing little
wornms will eat ne alive.

Rl LEY

Not at all, they're a race of highly
evol ved tel epat hs.

Pl KE
They'I'l fry my brain!  They'll ruin
nme!

JOY
At least you'll be alive!

Pl KE

|'d rat her be dead!
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Riley puts his sonic knife very close to Pike's eye.

Rl LEY
This is not a denocracy, bucko, and
you ain't got a vote.

Ri |l ey pauses, turns his face upward, letting a programrun
i nside him

Rl LEY
My enpl oyer says that is satisfactory
for now But if he acts up, he's
dead. 1'Il hitch aride with you to
make sure it happens.

JOY
Agr eed.

Pl KE
What do you nean agreed..?!

She shushes him

RI LEY
Once he is on Mrgi soil, nmy contract
is termnated. But how can we be
certain he won't stop us?

Pi ke | ooks daggers at both of them Joy goes to the control
consol e and the neural network, hooks herself into it and
jacks in. Pike is surprised to see a jack in her neck as
wel | .

JOY
Used to program conputers before |
got into cloudscrapers. W're set
for Auriga, the Mrgi system

She unj acks, plays with the consol e.

JOY
It's got a virus that will destroy
the ship if the course is changed.

Riley thinks for a nonment, then his sonic knife retracts
into his hand.

Pi ke gets up slowy and goes to the neural network, jacks
hi msel f in.

Pl KE
How did you do this?
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JOY
My father knew a | ot about conputers
and the stars.

He unhooks hinmself. Joy putters about with the food, nmaking
a neal .

JOY
Join us, M..
Rl LEY
Riley. | don't need to eat. |I'll

just recharge nyself this way, if
you-all don't m nd.

A prong protrudes from his back, which he inserts into an
outlet in the walls of the ship. Then he settles down and
hi s eyes cl ose.

Joy sets a neal for two. Pike stares at it as if it were
poi son.

Pl KE
This is all part of your wacko bolt
religion, isn't it?

JOY

Repentance i s good for the soul.
Pl KE

Soul! Wat soul ?

She gets up, guides himto his chair, mkes himsit. He
doesn't fight too hard.

JOY
Were you like this as a child?

He | ooks up as if shot.

Pl KE
Chi | d?

JOY
Your father, your nother, where are
t hey now?

Pike turns to | ook out at the vagueness of Psy- Space.

Pl KE
My father..
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Pl KE FLASHES OF H S MEMCORY -- JAGGED LI KE LI GHTNI NG

H s father, a sculpted Adonis in a uniform nedals glistening
on his chest.

PIKE (V.Q)
My father was a god..

Pike as a five-year-old boy sits in front of the hol o-vee,
wat ching a chip play over and over -- it's a scene of a
starshi p expl oding in space.

PIKE (V.Q)
But even gods die. | swore |I'd get
t hose dam Val er ans.
CLCSE- UP
O alizard-like face with crocodile teeth, evil, inhunan.

Then the face expl odes and green bl ood pours out.

It's a holo-vee ad that a now adol escent Pi ke is watching.
The figure of a soldier cones up behind the dead Val eran,
pushes its body into the nud, kicks it a fewtinmes, and gives
a smling thunbs-up.

ANNOUNCER
The Space Marines are |ooking for a
few good killers!

A UNI FORM

Now on Pi ke. He stands on a space station with a crew about
to board.

Anot her Adonis in a uniform approaches, nedals gl ow ng on
hi s chest: Captain Makin.

Pl KE
Captain Makin was the best. And he
made ne the best.

Pike is shown all aspects of the ship, all different ways to

kill, wwth Makin smling over himlike a father.
PIKE (V.Q)
| wanted to fight, to kill, to wn.
CLOSE- UP
O a Mrgi: its snake-like face with glowing red eyes in a

voi d.
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PIKE (V.Q)
But then that dammed acci dent. .

BACK ON THE SHI P

Joy can see tears starting in the corners of Pike's eyes,
doesn't press him about the accident.

JOY
What happened since? Wat have you
done?

Pi ke turns away fromthe viewscreen to her, then | ooks down
at his food, plays with it w thout eating.

Pl KE
Was a derelict for years. Finally
decided to go on living. Knewit
wasn't ny fault.

Hi s eyes neet hers over that one.

Pl KE
New identity. But they kept finding
me, so | kept noving further out.
Ended up in the sticks, | thought.
ad Earth.

JOY
(def ensi vel y)
Ad Earth is where humanity began!

Pl KE
So? |Is that sonething to be proud
of ?

She finally | oses her tenper, gets up and starts slamm ng
the food away, cleaning up.

JOY
You're not going to try anything
stupi d?

Pl KE
Do | look stupid? Wat could | try
out here?

Joy shifts her chair so it lies flat, touches a button and
it inflates Iike a cushion.

She wal ks to Riley, pats himin his shoul der where he sits
r echar gi ng.

JOY
You watch him | need sone sl eep.
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Riley's eyes are open and a buzzi ng sound cones from sonewhere
i nside him

BLACKNESS

A very loud buzzing sound in the mdst of blackness.
CLOSE ON: JOY' S EYES

Shappi ng open.

| NSI DE THE SHI P

She sits up on her bed/chair, |ooks around. The buzzing
seens | ouder and | ouder.

Then she sees a red light flashing over the airl ock.
She junps up, runs to the viewscreen
HER P. O V.

Qutside, they're no longer in Psy-space. Stars tw nkle around
them A planet | oons in the distance.

But directly in front of her is the ship's small exploro-
pod, with Pike on top of it, sitting as if it were a bicycle.
He wears a space-suit. Sonmehow, he's controlling the pod
and nmaking it nove forward.

IN THE SHI P

Joy swears, runs to the sitting Riley, who still has his
eyes open, but has no sign of awareness. She pulls himfrom
the wall and a big arc of electricity shoots out of him

He jolts awake.

JOY
| told you to watch him

Rl LEY
Sorry, ma'am Short in ny charging
system | was dang well dead to the
wor | d.

JOY
He's out!

Rl LEY
Qut ?

She points to the viewscreen.
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JOY
Qut there! Used the exploratory
pod. Sonehow he's riding it!

She dashes to the control console, starts scanning radio
frequencies. Riley joins her.

Rl LEY

You seemto know how to work this
right well.

She ignores him finally pinpoints Pike. She talks into the
radi o.

JOY
Pi kel You can't do thisl!

Pike's voice filters into the cabin
PIKE (O S.)
| already have. Thanks for your
hel p, but now | have to go it al one.
She wal ks to the viewscreen, |ooks at himas she speaks.
HER P. O V.
She sees hi m out si de.

JOY (O S.)
Pi kel You have to come back

He talks into his hel net.

Pl KE
You'll be fine. The ship is set to
go back into Psy-Space in three
mnutes. It will take you wherever

you want .
JOY
She starts to jack into the neural network.

JOY
This is going to take too | ong!

She watches Pike zip further and further away.

Ril ey wal ks straight to the airlock and punches the button
to open the inner door.

Rl LEY
That won't be necessary. |'Il get
hi m
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JOY
You have no suit!

Rl LEY
Don't need one.

JOY

But you're part human!

Rl LEY
Not the outside parts. M innards
are wel |l protected.

JOY
But your equi pnent..

Rl LEY
VWhat about it?

JOY
It doesn't exactly work right.

He snorts contenptuously, steps into the airlock and cl oses
t he door behind him

She sees through a port-hole that the outer door has opened.
Frantically, she turns to the viewscreen.

EXT. SH P

Qutside, Riley rockets away fromthe ship -- and for once,
hi s equi pnent functions perfectly.

He vaul ts through space towards Pi ke. Pike turns, sees him
com ng, reaches into a conpartnent in front of himand pulls
out Riley's blaster.

Before he can bring it to bear on the cyberman, Riley is on
him Rley tries to lift Pike off of his escape vehicle,

but Pi ke hol ds fast.

Slowy, Pike raises the blaster closer and closer to Riley's
head.

IN THE SHI P
Joy screans into the conmuni cations consol e.

JOY
Pi ke! No!

QUTSI DE

The scream makes Pi ke hesitate, giving Riley time to get his
sonic knife out -- and quickly puncture Pike's space suit.
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Pi ke drops the blaster, using both hands to hold the puncture
in his suit.

Joy's voi ce crackles over his hel net radio.

JOY (O S.)
Get back to the ship!
Pl KE
|"d rather die!
IN THE SH P
Joy | ooks over at a tinmer nounted on the console, counting
down the tinme till they catapult into Psy-Space. A mnute
and a hal f.
JOY

s that why you hid all these years?
To die for nothing?

Silence. She goes to the viewscreen.
HER P. O V.

Neither Riley nor Pike is noving. Then she sees Riley circle
around and start pushing Pike and the pod back to the ship.

| NSI DE

Joy stands near the airlock as the inner door opens. Pike
wal ks in, helnet off, |ooking contrite. Riley follows him

Suddenly, Pike's got the blaster out again, pointed at Joy.
Pl KE
Just so we understand each ot her
l"min charge now.

Riley's cyberarmconmes down with a thud on his head, knocking
hi m unconsci ous to the fl oor.

JOY
|'"'mnot sure he's worth all this
troubl e.

R LEY
| s anyone?

QUTSI DE

The ship blinks out of the star systemand into Psy- Space.
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| NSI DE

Riley and Joy finish tying Pike dowm to his chair. Riley is
now j acked into the neural network.

JOY
You' ve got the course set?

Rl LEY
M rgi homeworld in round about..
five mnutes. W weren't far.

Pi ke starts to wake up

Pl KE
You can't take ne there!

Rl LEY
Consi der yourself taken.

Pl KE
"Il kill us all before | go to that
stinking pl ace.

JOY

You need to go there.

Rl LEY
Fromwhat | hear, the Mrgi were a
very clean, highly evol ved race.
Communal intelligence and all.

Pl KE
Communal ?

RI LEY
Shared consci ousness. One big raci al
m nd.

The ship jolts to a stop as it blinks out of Psy-Space, making
both Riley and Joy tunble to the floor.

Rl LEY
That shouldn't..

A loud growing sound surrounds them They | ook around in
concern, then realize it's the comruni cations console. Riley
adj usts the transl ator.

The growl s becone a hissing voice.
VALERAN CAPTAIN (Q S.)

You have invaded Val eran Space. It
IS ours by treaty.
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Joy turns to the viewscreen, sees that they're surrounded by
those starfish-1ike ships.

Pi ke crouches like a cornered aninmal as he sees his old foes
out si de.

Joy talks into the communi cati ons consol e.

JOY
W are on a peaceful mssion to the
M rgi homeworl d..

The grow s drown her out, then are transl ated.

VALERAN CAPTAI N
Prepare to be boarded.

Their ship's power suddenly dies.
RI LEY
They' ve got control of our conputer
system
They turn to the viewscreen.
THEIR P. O V.

The | argest of the starfish-ships conmes closer and cl oser --
they' re being dragged into it.

IN THE SH P

Wth a clunk, they dock next to the Valeran ship. Their
outer airlock door opens.

Ri | ey stands near the door, about to attack.

The i nner door opens -- and three huge, space-ship suited
Val erans enter. One immedi ately grabs Riley and hol ds him
easily.

Through their dark, elongated hel nets, Joy can see alligator-
li ke faces and fierce eyes.

On his chair, still bound, Pike's eyes are full of hate.

The | eader of the trio of Val erans towers over Joy, speaks
t hrough a transl at or - box.

VALERAN LI EUTENANT
You will dress in your space suits
and cone with us.
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JOY
We have none. Qur only suit is
damaged.

The Val erans confer, the Lieutenant gives an order and one
Val eran | eaves.

The next few nonents are silent but filled with tension as
t he Li eutenant exam nes them and the ship. He points to
Pi ke.

VALERAN LI EUTENANT
Your prisoner?

JOY
No, not exactly.

VALERAN LI EUTENANT
Now he is our prisoner.

He has his other man untie Pike, nuch to Joy and Riley's
consternation.

Then the other Valeran returns, bearing three human space
suits.

VALERAN LI EUTENANT
Left over fromthe war. But they
shoul d wor k.

Pi ke, now free, |ooks at the three Val erans, eying his odds.
The Li eutenant unhol sters a nasty-looking rifle-1ike weapon
that fits in his hands |ike a pistol.

Pi ke, then Joy, suit up in the space suits. R ley waves his
away. The Lieutenant sizes him up.

VALERAN LI EUTENANT
A robot ?

Rl LEY
Cyber man, you si dew nder

Puzzl ed, the Lieutenant waves themonto the Val eran ship.
| NT. VALERAN SHI P

The Val eran ship is cavernous, mamoth.. and very dark and
dank, as the Valerans like it.

G oups of the reptilians gather to watch the humans, their
former deadly enem es.
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The nood is uneasy. The Valerans with Pike, Joy and R |ey
shed their space suits, push along the three of themto an
area away from the docked ship.

The walls of their ship look Iike an underground cavern, the
light on the ceiling glowing |ike a fungus.

A door opens and an even |larger Val eran strides through,
dressed in royal robes: the Captain.

He extends a | arge claw and speaks w thout a transl ator box.

VALERAN CAPTAI N
Greetings. | quote one of your great
| eaders: "The difference of race is
one of the reasons why | fear war
may al ways exi st; because race inplies
difference, difference inplies
superiority, and superiority |eads
to predom nance."

He offers his claw to Joy.

VALERAN CAPTAI N
Let us bani sh our differences.

Joy lightly, hesitantly takes his hand and shakes. The
Val eran shows his teeth.

VALERAN CAPTAI N
Qur goal nust be not peace in our
time, but peace for all tine.

He offers his hand to Rl ey, who shakes, then Pi ke, who won't.
Joy pipes up to stop the unpl easant nonent.

JOY
You know our | anguage and our history.

VALERAN CAPTAI N
| find your race to be full of w sdom
| only wish your scholars woul d study
our wi sdom as wel | .

He stares at Pike.

VALERAN CAPTAI N

| know you.

Pl KE
| doubt that. | only net your kind
when they were trying to kill ne.

They died first.
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VALERAN CAPTAI N
| correct nyself. | know of you.
Destroyer of Wbrl ds.

They are surrounded by Val erans, curious to see this galactic
| egend.

Then the Val erans start growing and stanping their feet.
The Captain spreads his teeth w de agai n.

VALERAN CAPTAI N
They appl aud you, Pike. You have
killed nore than any of us. Cone,
feast with us.

He ushers themthrough the open door.
| NT. HALLWAY

The three humans are dwarfed by the Val erans as they wal k
t hrough the corridors of the ship.

They see male and fenmal e Val erans, chatting with each other,
flirting, then looking curiously at them as they go by.

One young Val eran boldy steps forward. Hi s transl ator box
speaks with a boy's voice.

YOUNG VALERAN
Have you cone to destroy us as wel | ?

The Captain shoos hi m asi de.

VALERAN CAPTAI N
He is our guest. You nust honor him
as one of us.

Joy | ooks at Pike to see how he's handling it. Badly would
be an under st at enent .

| NT. MEAL HALL

The Val eran eating area is a huge hall nade up of one gigantic
square table. The Captain ushers themto the center of one
si de.

VALERAN CAPTAI N
Sit. No seats are better than any
others in our hall.

Pi ke and Joy, in their space suits, |ook at each other
awkwar dl y.



VALERAN CAPTAI N
You may take off your helnets. |
have created a.. conprom se atnosphere
in which we both can |ive.

Riley sniffs the air, cocks his head as he runs sone
cal cul ati ons.

Rl LEY
It's safe.

They renove their helnets and sit. The Captain sits and
food is brought in-- very earth-like food. The Lieutenant
and other Valerans join them tearing into their food
aggressivel y.

VALERAN CAPTAI N
Equality. Al nen are by nature
equal, nmade, all, of the sanme earth
by the sane Creator.

Rl LEY
Pl at o.

The Captain shows his teeth again.

VALERAN CAPTAI N
Good! A wi se man.

He turns to Joy and Pi ke, who gingerly poke at their food.

VALERAN CAPTAI N
You will be ny guests. W wll treat
you as equal s.

Pl KE
Isn't that a little difficult when
you wanted to wi pe us fromall corners
of the universe a few short years
ago?

VALERAN CAPTAI N
W lost. W know how to | ose. W
agreed to a treaty. Now we nust
l[ive with you. I'mnmerely trying to
make it agreeable..

Pl KE
It'd be real agreeable if you let us

go.

VALERAN CAPTAI N
| cannot..
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JOY
We nust go to the Mrgi honeworl d.
Pi ke has sonething he needs to do
t here.

VALERAN CAPTAI N
(noddi ng vi gorously)

Penance. | know the concept. W
call it..
Pl KE
Screw t he Penance and the grubbing
Mrgi. Just let me go hone.
JOY
(angrily)

And where woul d t hat be?

VALERAN CAPTAI N
| appreciate your guilt over that
massacre. But what of us? W nourns
for our dead? W lost mllions. W
| ost five planets full of our people.
Are you sorry for that?

Pl KE
It was a war, reptile!

JOY
Pi kel

VALERAN CAPTAI N
All we get is this slimsector of a
guadrant. Wen we rul ed system upon
syst em

_ Pl KE
You're a warrior race..

VALERAN CAPTAI N
You i nvaded our planets! Tried to
col oni ze our worlds! W nerely
defended our territory! |Is that
kind of killing wong?

Pi ke's heard that argunent before and can't respond. The
Val eran Captain tries to change the tone of the argunent.

VALERAN CAPTAI N
War is the father and king of all;
sone he has nmade gods, and sone nen;
sonme slaves, and sone free.

Rl LEY
Her acl i t us.
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VALERAN CAPTAI N
Excel | ent!

He | ooks directly at Pike.

VALERAN CAPTAI N
You are free.. to roamthe ship. |
am adj usting the atnosphere so you
can go where you w sh

He points to Joy.

VALERAN CAPTAI N
Both of you go. See our sights. |
want to talk to this well-read
cyber man.

Joy and Pi ke finish eating, stand hesitantly. The Captain
shoos them away. They go through the door.

The Captain gestures to one side of the roomand the walls
part, revealing a magnificent view of the stars and near by
pl anets.

VALERAN CAPTAI N
Have you words for this?

Rl LEY
Ch, Lord, I've never lived where
churches grow.
| love creation as it stood that day
You finished it so | ong ago
and | ooked upon Your work and call ed
it good.

The Val eran Captain smles broadly.
| NT. DECK

Joy and Pike stroll along the outer deck of the ship, with a
360-degree view of the stars, brilliant all around themin
all sizes and col ors.

RILEY (O S.)
| know that others find You in the
l[ight that's sifted down through
tinted w ndow panes;
and yet | seemto feel you near
tonight in this dim quiet starlight
on the plains.

Joy and Pike look fromthe stars to the decks bel ow t hem
filled wth the life and activity of the Valerans -- how s,
grow s and hisses -- their |aughs, shouts and canraderi e.
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Pl KE
| dedicated my life to killing thes
things. They nurdered Captain Mak
They killed ny father.

> O

JOY
You heard the Captain. They were
def endi ng t hensel ves.

Pl KE
Shoul dn't they atone for their sins
as well?

The question lingers in the air.

Joy changes the subject, takes his hand and pulls himfurther
out so they have a better view of the stars.

JOY
When was the last tinme you wal ked
beneath the stars with a wonan?

Pl KE
|"ve been with plenty..

JOY
That you didn't pay for?

He stops short, al nost enbarrassed. Then he turns and | ooks
out at the view

Pl KE
Alifetine.

She holds his hand to her cheek, then softly kisses it. He
| ooks at her, amazed. Then he takes her face in his hands
and ki sses her fully, passionately on the nouth.

Wen they separate, Joy pulls himplayfully by the hand around
a corner.

| NT. VALERAN PARK

It's a steany, nossy park created by the Valerans to give
them a sense of honme. The water bubbling past them | ooks
sulfuric and emts col orful gases.

The plants are jungle-like and low to the ground. Joy trips
al ong the greenery, |aughing. Pike sways behind her, gawkily.
He's forgotten how to have fun.

She di sappears over a hill. He stunbles up to where she
was, | ooking concerned. Her hands reach up and pull him
down.
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UNDER THE HI LL

They strip quickly and nmake love as if their |ives depended
onit. Joy smles and accepts his passion, but he is al
fury, twsted into hinself. Hs climax is explosive, not

t ender.

He falls asleep in her arnms. She strokes his hair. H's
eyes are closed and peaceful for a change.

CLOSE ON: H S EYES

The peaceful ness departs abruptly as his eyes pop open. He
hears a humm ng sound.

INHS SH P

He's strapped and bound to his chair in his ship again.
Ri |l ey stands over him examning himas if he were an insect.

Pi ke struggles with his restraints.

Pl KE
You won't get away with this. The
Val erans will cone after ne.
Rl LEY

Not if they think you've hit the
trail for a |love ronp.

Pl KE
Love. . ?

At that nonment, Joy enters the ship, holding a blaster.

Pl KE
Shoot him Joy! Shoot Ril ey!

Joy just stands there, |ooking trapped.

Rl LEY
You oughta tell him

Pl KE
Tell me what?

Ril ey pretends to make hinself busy in the back of the ship.
Joy squats down next to Pike, face to face.

JOY
My father was the Anbassador from
Ad Earth on the Mrgi spaceship.

Pi ke's in shock.



JOY
He died when you blew it up. 1've
been | ooking for you since then.

Pl KE
(with difficulty)
It was a set-up -- the cloudscrapers,
everyt hi ng?

She sighs, stands, starts working the controls, preparing
the ship for departure.

JOY
We had tabs on you. Knew you'd like
a job like that, set you up to find
it.
Pl KE
(expl odi ng)
And then you fucked ne!

She wi nces.

JOY
| made | ove to you because | w shed
to and because | care about you.

Pl KE
You care? You just want revenge
i ke everyone el se!

The ship starts to nove

JOY
(nods)
There was a tine | wanted you dead.
But | discovered a belief system

She fingers the |ightning bolt necklace around her neck.

JOY
And after | met you, | knew you coul d
be saved. That's why you nust go to
the Mrgi homeworl d.

Pl KE
"1l die therel You know i t!

He | ooks to the viewscreen, sees the Val eran ship as they
nmove away fromit.

A voi ce boons fromtheir conmmuni cati ons consol e.
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VALERAN CAPTAI N
Farewel | , young ronmancers. Renenber:
Love is space and tine neasured by

the heart!

Pi ke screans out.

Pl KE
They' ve got nme hostage! Save ne,
Capt ai n!

JOY
He can't hear you. | thought the

Val erans were your deadly eneny.

Pl KE
If they save ne fromyou, they' re ny

best fri ends!

Joy calls to Riley in the back of the ship.

JOY
Set the course for the Mrg
homewor | d, but meke it |ook Iike

we' re headed out

He nods and jacks into the

of the system

neur al networKk.

Pi ke | ooks hopel essly out at the stars.

THE STARS

From anot her angle. W're
the small ship nove away.
hi s Capt ai n.

VALERAN
(i n Val eran)

on the Val eran Bridge, watching
The Val eran Li eutenant speaks to

LI EUTENANT

They make it | ook like a honeynoon,

but they will go
honmewor | d.

to the Mraqgi

VALERAN CAPTAI N

(i n Val eran)

That is where they are supposed to

go.

He does not snmile as he watches them | eave.

IN THE SH P

Pi ke smolders in his chair.
control s.

Joy and Riley work various



JOY
Were you always a killer, R ley?

RI LEY
Hardly, ma'am Was an expl orer
centuries ago, like a cowboy. Then

got injured in the Centaurian System
they started putting netal in ne.

JOY
Did it hurt?

Rl LEY
Can't rightly renmenber. But soon
there was nothing left to explore
and | needed to keep ny parts in
wor ki ng order. Took what jobs there
were. Can't say | like "emall.

Pl KE
Spare us your norality, cyberman.
You' re barely human any nore.

Riley tries to ignore him works the control console.

Rl LEY
Be there in a half hour, give or
take. You know about the Mrgi noon?

JOY
Tell ne.

Rl LEY
It's in synchronous rotation with
the planet. The Mrgi nyths claim
the two planets are in | ove and nust
al ways face one another. They cal
the noon "Mrha", their word for
| ove.

Pl KE
Have you got any useful information
in that robot brain of yours?

RI LEY
My brain is human. M access to it
i s through cybernetics.

Pl KE
And what el se does it say about these
WOor ns?

Rl LEY
| told you about their collective
consci ousness.

61.
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Pl KE
Meani ng?

Rl LEY
A true communal mnd. The whole
race was of one m nd, always.

Pi ke al nost | eaps up, straining against his bonds.

Pl KE
That's it!

JOY
VWhat ?

Pl KE

If there's even one grubbi ng worm on
the planet! Then the race's mnd is
still alive!

Rl LEY
Theoretically, the whole race would
live on in one m nd.

Pl KE
Then | didn't kill them They're
all still alive in that one m nd!
JOY
Pi ke. .
Pl KE

Listen to ne! They didn't die! |If
just one wormis crawling around
down there, | amnot the Destroyer
of Worl ds!

Joy and Riley look at himas if he's a nental patient.
EXT. SH P

The ship passes the Mrgi noon, forever facing its planet.
They hit the atnosphere, causing sparks of friction, multi-
col ored, radiant.

The ship starts shuddering as if it will fall apart as the
w nds and el enents tear at it.

RILEY (O S.)
The big high | onesone's a place in
my m nd;
and sonetines when it's storm ng,
you can | ook the Lord in the eye;
| stood and wat ched in amazenent
( MORE)
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RILEY (O S.) (CONT' D)
out on San Augustine Pl ain,
while the sky turned bl ack as the
curtains in Hell
and the wind came a' chasin' the rain.

The ship swoops bel ow | ayers of clouds, al nost smashing into
a green nountai nsi de.

IN THE SH P
Riley's jacked in, trying to control the ship. Joy is pale,
strapped into her chair. Pike lies nonchalantly, still bound
to his.
Pl KE
Kill the cowboy poetry, robot. It's

ol d-f ashi oned.
Riley tries not to | ook angry.

JOY
| enjoyed it, Riley.

Rl LEY
Thank you, nma'am

Pl KE
Wy don't you scan for life-forns so
that we can get this over with?

Riley's consults a console.

Rl LEY
Scanning.. nothing. Wait, there is
sonet hi ng.
Pl KE
(eagerly)
Wer e?
Rl LEY

Plotting the course. Near their
capital city.

Pi ke strains at his restraints.

Pl KE
| can't see.

JOY
It's very green.

Pl KE

Good! Green nmeans |ifel
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JOY
If there is life, Rley and | w |
find it.

Pl KE

You have to take nme with you! You
said this is where | have to go for
repent ance!

Joy stares at him |ooks to Riley.

Rl LEY
W need his word that he'll behave
hi nsel f.

Pl KE

My word! You have nmy word. |'lI
behave. W have to find that |ife!

EXT. SH P

Qutside, the ship flies past enpty cities, all beautiful,
made out of emeralds it seens. But all quite sterile.

Finally, it flies over sonme massive green structures, |ands
on a flat area between them

IN THE SH P

Ri | ey bends over Pike with his sonic knife, waves it in his
face.

Rl LEY
You gave your word.

Pl KE
(irritated)
| did. Get on with it!

Riley cuts the bonds and Pike is out of the chair al nost
instantly.

He heads for the airlock, but R ley's cyberarm holds him
back.

Rl LEY
You'll be dead in ten seconds out
t here.

Joy renoves two space suits froma | ocker
JOY

We, uh, borrowed these fromthe
Val erans. dd, but they should work.
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Pi ke and Joy suit up quickly. Riley renoves a small box
fromthe control console.

RI LEY
This says the life-formis due west.

The three of thementer the airlock. The inner door closes
behi nd t hem

EXT. SH P

Qut si de, Pike just about junps out of the outer airlock as
soon as it opens.

He's on the ground, running west, towards one of the big
bui | di ngs.

JOY
Pi ke! Stay with us!

Pl KE
| have to find it!

He's gone, running into a huge, cavernous opening in the
building. Riley and Joy follow

I N THE EMERALD BUI LDI NG

The green is overwhelmng, with the sunlight filtering
t hrough, maki ng everything enerald and j ade.

Pike is looking in every cubbyhol e, every anteroom
frantically.

Pl KE
It has to be in here -- sonewhere!

Ril ey and Joy watch himas if he were an unruly child.

JOY
Pi ke, this is not the way..

Pike junps to Riley, yells through his hel net.

Pl KE
Tell e where!

Riley points towards a hallway and Pike runs clunsily in his
suit toit and away fromthem Riley |ooks at Joy.

RI LEY
Ain't exactly going as planned, is
it?
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They both go down the hallway. Riley pats Joy softly on the
shoul der to reassure her.

FURTHER | NSI DE THE EMERALD BUI LDI NG

An imrense roomin the mddle of the building. Various itens
that would be furniture and decor for the Mrgi dot the floor
and wal | s.

Pi ke has found sone kind of netal tool and is smashing the
decor ati ons.

Pl KE
VWere the fragis it? Wiy is it
hi di ng?

Ril ey quickly takes the tool with his cyberarm and w enches
it fromPike's grasp

Pi ke responds by snmashing his fist into Riley's face, doing
no damage, but skinning his knuckles and nmaki ng t hem bl eed.
He continues to hit Riley.

Pl KE

Find it, damm you, find the grubbing
wor m

He's alnobst in tears he's so frustrated.
And a gentle voice stops himcold.

M RG
Pi ke! You have cone!

They all look up. On an area that could be a stage in the
front of the room craws a Mrgi

It's green, large and seens alnost |ike a cartoon character
except for its red gl ow ng eyes.

M RG
We knew you woul d find us!

Pike runs full steamto the stage.

Pl KE
Find you! You're ny salvation

He junps up onto the stage.

Pl KE
| could kiss your ugly green wor nhead!

He dives at the Mrgi, arnms outstretched.. and passes right
through it.
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A strangl ed sob escapes himas he turns around, not sure
what's goi ng on.

The M rgi continues talking as if nothing has happened.

M RG
We want you to know that we forgive
you, Pike. W sent this nessage
back to our honmeworld at the nonent
of our death to let you know t hat we
are now part of the lifeldeath\life
cycle of the whol e universe.

Pl KE
VWhat the frag..
By now Joy and Riley have reached the Mrgi. Riley passes
his cyberarmthrough it.
RI LEY

It's a holo-vid. A transm ssi on.
Joy puts her hand on Pi ke's shoul der.

JOY
It's not alive, Pike.

Pi ke pushes her aside and junps up.

Pl KE
But something is. You registered a
l[ife-form Sonething started this
transmssion. Findit, Rley. Find
it!

Ril ey consults his box, waves it around the room settles on
the holo-Mragi.

Rl LEY
Here. The signal was faked. No
Mrgi life-forms are registering

now.
But Riley sees sonething el se on the scanner.

Rl LEY
But there is..

Pi ke bats the scanning box out of his hand.

Pl KE
Don't tell me it was faked. There's
a grubbi ng worm here sonewhere. |
did not kill the whol e dam race.
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The holo-Mrgi waddl es over to him

M RG
You did, Pike. W have all noved
Beyond. As we were neant to. W do
not bl ane you. We wi sh you well.

Pl KE
Wsh me well ?

He kicks at the thing, his foot passing through it. Then he
starts kicking the walls, |ooking for the machi nery that
operates the transm ssion.

Pl KE
Wsh me well? [I'mglad you' re dead,
you grubbi ng wornms! Snakes tenpted
man; they're evil. They should be

dead.

He's just about crying as he barks this out. Joy | ooks at
hi m sadl y.

JOY
You don't nean that. You know what
you really feel

She noves closer to him So does Riley, nore for protective
reasons than enotional ones.

Pi ke noves faster than a snake striking, grabbing Joy's
hol stered bl aster.

Pl KE
Don't tell ne what | feel! 1'1]
tell you. | feel free. | came here,
i ke you wanted. Now |I'm free.
That's the deal

Rl LEY
Pi ke. .

Pi ke shoots at him blasting a hole in his cyberarm Riley
| ooks down at it, having felt no pain, but very concerned
about the damage.

Rl LEY
| can't rightly afford to fix this..

Pl KE
You won't be able to fix anything if
you don't get out of my way right
now.

A tense nonment as all three seem about to try sonet hing.
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BAXTER
Drop your weapon and surrender to
the forces of the United Wrl ds.

They turn to see the roomfull of an arned security force,
one of each kind of alien race, all with weapons ai ned at
t hem

The human of the group steps forward in his space suit.

BAXTER
Li eutenant Edwards M Baxter, Space
Marines. You are our prisoners.

Pi ke begins to aimthe blaster in Baxter's direction, but
Joy acts first, knocking the weapon from his hand.

A gaseous Rigelian, in its crystalline container, hovers
over them comng near Riley. Its voice hisses through its
transl at or box.

Rl GELI AN
You have done well, Riley. Your fee
has been paid to your account. Your
orders are term nated.

Rl LEY
But this man..

Rl GELI AN
Your mssion is over. W wll talk
of this no |onger.

Joy stands between Pi ke and Baxter.

JOY
What are you going to do with hinf
BAXTER
Like all war crimnals, he will be
tried.
JOY

| need to be there.

BAXTER
You are there. The trial wll happen
now. Right here. This United Wrlds
group has been fornmed for the express
pur pose of trying the Destroyer of
Worl ds and sentencing him

Wt hout a weapon, with nowhere to go, Pike has becone al nost
doci | e.
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Pl KE
They' ve got ne, Joy. Let them have
their silly trial

JOY
Who is representing this man?

The nmenbers of the United Wirld force chuckl e anong
t hensel ves.

BAXTER
He needs no representation.

JOY
| will represent him

Pl KE
You can't..

BAXTER
You're not qualified..

JOY
| claimhis right to a defense in
full viewof this court. Do you
contest that right?

BAXTER
Er, no.

JOY
Then proceed with your prosecution
and we wi Il respond.

BAXTER
Very wel | .

He gestures and a wall of the enerald building turns bl ack.
On it is projected the battle in which Pike conmtted his

supposed cri ne.

Pi ke kneel s down bel ow the i mages on the screen and stares
up at them lost in enotion.

BAXTER
| mmanuel Pi ke, do you deny that you
were the weapons master on the ship
Tom Payne during the period in
gquestion?

Pl KE

(pai nful ly)
No, | don't deny it.



On the screen, the Mrgi ship floats in, imense, al nost
godl i ke.

Then it explodes in a flash, nmaking Pike wi nce and the
assenbl ed group j unp.

BAXTER
Do you deny that you gave the order
to destroy the Mrgi ship?

Pl KE
It wasn't an order. It was just a
t hought! | didn't nean..

BAXTER

A technicality. D d you nmake your
ship fire on that ship?

Pl KE
| did.

BAXTER
Then you are guilty.

JOY
Quilt is a very subjective thing.

They all |ook at her. She takes center stage, near Pike.

She whi spers to himas she goes past.

JOY
(whi speri ng)
Fol I ow ny | ead.
Pl KE
(whi speri ng)
How do | know you're not selling ne

out ?

She wi nces at that, turns from hi mand addresses the
mul titude.

JOY
He was a young boy whose father died
in the war. He'd been pronoted to
weapons nmaster far too fast. His
enotions were not equal to the task.
The Mrgi ship was an unknown. He
did not knowif it was a Val eran
weapon.

The images on the screen replay, perhaps |ooking a bit
differently this tine.
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JOY
(to Pike)
Did you think it was a weapon?
Pl KE
Yes, | did.
JOY

72.

He reacted as any soldier would: he

protected his ship.
BAXTER

He nade no attenpt to conmuni cate

with the alien ship. He could
fromits design that it was not

see

VWhat

th

Val er an.
Pl KE
| didn't know. .
BAXTER
Did you comrunicate with it?
Pl KE
saw an image in ny m nd.
BAXTER
Yes, the Mrgi were tel epaths.
was the imge?
Pl KE
It was frightening.. a snake w
glow ng eyes! | knew it was evil.

The crowd rustles; the spidery Achernarian rubs its |egs

together; the Rigelian emts soft sighs;
twtters to itself.

BAXTER
You knew it was evil. Didn't i
|l ook like that?

He points to the holo-Mrgi.

JOY
Pi ke, you don't need to..

Pl KE
But | didn't know. .

BAXTER
You shoul d have known. Case cl

Baxter turns to the nultitude.

the flying Pyxian

t

osed.



BAXTER
| gnorance is a crinme when you' ve
been trained otherwise. He should
have known all alien races, all of
you. He should not have been
frightened.

JOY
Not have been frightened? Then he
woul dn't have been human!

That causes a stir anpong the gathered alien races.

JOY
| mean..

BAXTER
We know what you nean. Pike, stand
for sentencing.

Pike wearily rises fromhis knees to a standing position.

Pl KE
They said they forgave ne! Listen
to them They said it wasn't ny
faul t!

BAXTER
A holo-vid is not adm ssi bl e evi dence.

Joy tries one nore tine.
JOY

You can't kill him If you kill
him you're no better than he is!

BAXTER
We're far better than he is. Pi ke,
you are sentenced to.. Inferno.
The assenbl ed aliens nod -- or do whatever their race's

equi val ent of that is.

Pi ke groans an i nhuman groan. Joy and Riley | ook at each
ot her, ashen.

JOY
But | nferno..
BAXTER
You will be held in confinenent until

your transportation is arranged.

Two aliens cone forward and take Pi ke away. He does not
struggl e.

73.
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The others in the assenbly file out, Baxter remaining behind.
He approaches Joy.

BAXTER
You were eloquent. But he is
responsi ble. You know that.

JOY
Do I'?

BAXTER
W w |l arrange transport back to
A d Earth for you at your conveni ence.
(1 ooks at Riley)
Bot h of you.

Then he | eaves. Joy and Riley remain alone in the cavernous
j ade tonb.

Rl LEY
"The big high and | onesone is only
God's way of putting man in his
pl ace. ™

JOY
Amen to that.

They slowly wal k out of the room Riley patting Joy on her
shoul der.

INT. MRGE HOVE

Pi ke | ooks around his confinenment to see that he's inprisoned
in a Mrgi house.

The building is like a burrow, with snooth floors fromthe
wor m i ke novenents along it.

Cupboards and cabi nets open at floor |evel, though there is
sone hangi ng decor over his head.

A tiny nodel of a burrow sits in one corner with little Mraqgi
dolls near it -- playthings of the children of this house,
when there were children many years before.

Dust covers everything. He slunps to the floor and cl oses
hi s eyes.

EXT. MRGE HOVE

Qutside, two large aliens, the spidery Achernarian and the
nmol | usk-11i ke Deebi an guard the entrance.

They both junp at a noise, then | augh at one another for
junping. Their space-suit helnets fog up fromthe |aughter.
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Suddenly, there is soneone in front of them They both start
to junp again, realize it's Joy.

She | ooks up, way up, at the large aliens from her space
suit.

JOY
Baxter said | could see him

She hands them a conputer chip on a card. The Achernarian
inserts it into his suit and a little holo-vid of Baxter
appears in front of him saying that yes, indeed, Joy has
perm ssi on.

They part and |l et her inside.

| NT. HOUSE

Joy | ooks down on Pi ke, sound asleep on what woul d have been
the Mrgi bed -- a rug-like thing on the ground in the corner,
Wi th ornanments strung around it for privacy.

Through his hel net, she can see him al nost innocent in his
sl eep.

But he hears her and starts awake, eyes wide wth fear.

Pl KE

s it tinme?
JOY

No, not yet.

He sits up forlornly.
Pl KE

| nf er no.

The word hangs in the air between them

Pl KE
That's for the worst crimnals in
the universe. [It's the hell planet.
JOY
| know. |'msorry.
Pl KE

Maybe | deserve to be there.

But a muffled sound stops him He listens -- a humm ng,
getting closer and cl oser.

They both | ook frightened. The humming is nore like a
whirring; they can't figure out where it's comng from
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Pl KE
One of them has cone to kill ne before
| can even get to Inferno.
JOY
Don't talk like that.
Pl KE
Don't tell ne they haven't thought

about it.

The whirring seens right beneath them-- and it is. The
ground crunbles in front of themand they junp back with a
yel | .

Ri | ey pokes his head up through the hole, then holds up his
cyberarm now equi pped with a rotating shovel.

Rl LEY
This connects to a whole lot o
tunnel s beneath these houses where
the Mrgi used to socialize.

He di sappears back into the hole, his hand cones up and w dens
it. Then his head pokes up again.

Rl LEY
You com ng?

Pi ke | ooks at Joy, at Riley. He's frozen.

JOY
Go! It's your only chance!

He abruptly takes her by the arns.

Pl KE
Not without ny | awer!

She sm | es and whispers to him

JOY
You go ahead. 1'Ill talk for a while
so they'll hear ne.
(she gestures outside)
Then 11l follow you.
Rl LEY
We'l|l head east. |It's the big tunnel.

Ri | ey di sappears down the hole. Pike glances at Joy, squeezes
her hand -- and junps down the hole.
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JOY
(alittle |oud)
Take my advice and behave yourself
on the trip to Inferno. They m ght
give you tine off for being
cooperati ve.

She smles as she | ooks down at the ground where Pi ke has
escaped.

I N THE TUNNELS

Pi ke and Ri |l ey nove through the dense green tunnels. R ley
flashes a light out of his chest, although the tunnels are
dmly lit by sone kind of phosphorescence.

Pl KE
Wiy are you doing this, Riley? Your
j ob is done.

Rl LEY
A man's gotta choose his own trail;
not have others force it on him

Pl KE
That wasn't what you thought when we
first net.

Rl LEY

You rem nded nme of why I went into
space in the first place. O, rather
she did.

They nove on in silence for a while.

RI LEY
She's sure sonet hi ng.

Pl KE
Yes, she is.

Then: a shadow to their left; R ley raises a blaster, shines
his chest-light on the shadow.

Pike is prepared to kill with his bare hands now that he's
tasted possible freedom

But it's Joy, smrking a little -- did she hear the |ast
conversation?

JOY
You two nmake nmore noi se than a horde
of Cygni ans.
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Rl LEY
Just trying to be sociable.

JOY
So be sociable quietly. N ce hand.

She | ooks at his cyber-shovel.

Rl LEY
The Fomal hautians are quite adept at
repairs.. and enhancenents. | think

| mght like to visit their world
after this is over.

Pl KE

WIIl this ever be over?
JOY

It will if we keep noving.

They nove into the massive tunnel ahead of them
FARTHER DOMN THE TUNNEL

They reach a point where three tunnels diverge fromthe main
one.

JOY
Wi ch way?

Ril ey exam nes all three.

RI LEY
One ought to lead right to.

Behi nd them cone shouts and grows. Pike al nost junps out
of his skin.

Pl KE
They found us! Wiich way, Riley?
Qui ck!
Ri |l ey decides -- though it's obvious he's not sure.
RI LEY
Thi s one!

They head to the |eft.
RUNNI NG
The three are noving as fast as they can. They hear the

crowd behind themhit the three tunnels -- and sone definitely
conme their way.
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Pl KE
Faster!

Pike's actually the slowest of the three. Joy, in top shape,
is ahead. Riley paces hinself but could | eave them behind
if he wanted to. He scans ahead of them

RI LEY
If I"'mright, the ship is right above
us!

He | eaps to a | edge running along the side, starts working
his shovel-armat the ceiling of the tunnel. He's fast, but
t heir pursuers are gaining.

Pl KE
Throw ne the bl aster!

Ril ey does. Pike turns, ready to kill.

Then fromthe darkness, the Achernarian pounces. The spi der-
being is large and all |egs, grabbing Pike and i medi ately

i mmobi I'i zi ng him

It emts sonme whistles that are translated by its translator-
box.

ACHERNARI AN
This way! | have the Destroyer
Pi ke struggles to get the blaster up -- and the Achernarian
bats it away like a toy. It skitters across the ground.

Riley yells down fromhis perch

Rl LEY
" m through! Cone on!

Joy |l ooks fromPike to Riley.

JOY
W can't..

More noi se from behind them the rest of the hunting party
is about to catch them

Joy picks up the blaster and points it at the Achernari an.

Pl KE
Shoot hi m

JOY
Let Pi ke go!
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Rl LEY
Hurry!

ACHERNARI AN
| will crush himif you do not put
down your weapon

The Achernarian makes good on his threat, crushing Pike's
W ndpi pe beneath his hel net.

More guards are visible in the darkness, yelling and grow i ng.

R LEY
Now or never!

Pi ke gasps for air, about to | ose consciousness.

Joy is torn. Then she fires, hitting the Achernarian square
in the head.

It crunples, its legs withering. Joy looks at it in horror.
But Pike is up quickly, taking her armand pulling her upward.

Pl KE
Come on, Joy! Now

She's linp, but allows herself to be dragged onto the | edge.

The other aliens are just feet away -- but they stop when
they see the dead Achernari an.

Rl GELI AN
The Destroyer has killed agai n!

Pike and Riley are through the hole in the roof. Joy is
| ast, taking one last | ook at the being she killed.

The aliens below start to scranble up after them
ABOVE GROUND

Their spaceship sits where they left it, but a troop of guards
approaches it in the distance -- alerted to Pike's escape.

The guards see them and step up their pace.

But Pi ke, Joy and Riley are closer to the ship. They dash
forward. Behind them the other pursuit team appears in the
hole in the ground. The first alien, a tentacled Hyadean,
ains a long-range laser rifle at them
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THE SH P

I s just yards away, but the guards running fromthe other
side are very cl ose.

Ri | ey suddenly sprints forward.

Rl LEY
Get in the ship!

He passes the ship, confronts the guards. Wth what | ooks
like a mghty effort, the light in his chest flares up,
shining so brightly that it blinds the pursuers.

Then the laser-rifle slices through the ground at Riley's
feet. He junps back, heads for the ship.

The laser rifle fires again, this time cutting off part of
one foot. Riley pauses in pain, hobbles forward to the ship.

Pike is leaning out of the airlock. The ship's engines are
al ready runni ng.

It's just about to lift off, but Pike | eans down, helps Riley
aboard as it careens into the sky.

The laser rifle fires usel ess shots after it.

The aliens gather bel ow and | ook up angrily at the ship as
it clinbs higher and higher.

IN THE SH P

Pi ke is now hooked into the neural network, his space-suit
gone. Joy is strapped into her chair, |ooking |ost.

Riley attends to his wounded foot.

Pl KE
Good thing it was robotic.

Rl LEY
Not all of it.

He's dabbing at blood flowing fromwhat remains of his foot.
Pi ke i s aghast.

Pl KE
How nmuch pai n.

Rl LEY
A lot.

He continues to treat hinself. Pi ke | ooks at the vi ewscreen.
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Pl KE
Al nost out of orbit. Soon we'll hit
Psy- Space and be hone free.

He | ooks over at Joy, who is unresponsive. Then he gets up
fromhis chair, still jacked in, stretches over to touch her
shoul der. She still won't respond.

Pl KE
|"msorry you had to do that.

Finally she turns angrily to him her face wet with tears.

JOY
Sorry? | killed a living being! W
religion, nmy whole |life-system
forbids that!

Pl KE
There was no ot her way..

JOY
Is this how you felt? Wen you killed
the Mrgi, did you feel as if your
whole life was a lie?

He can't answer that.

Wt hout warning the ship shudders and stops. Riley's up
fast, hobbling to the viewscreen.

Rl LEY
Tract or beam

Pi ke imedi ately starts working controls.

Pl KE
Prepare for Psy-Space.

RI LEY
In the mddle of a tractor bean? W
could end up being ripped apart -- |
m ght survive. You won't.

Pl KE
" mopen to other solutions. If you
have any in the next second or so.

He adjusts one last control and prepares to blink theminto
Psy- Space.. when the whol e ship shuts down. The

communi cations consol e runbles and a deafening voice fills
the room
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VALERAN CAPTAIN (Q S.)
Renmenber: War has made sone of us
slaves. Mich as I'd like you to go
free, I nust stay on the good side
of the victors. Your ship is mne.

Pi ke has turned pale. Joy continues to cry.

Rl LEY
The trail ends here, gang.

QUTSI DE

The starfish-like Valeran ship pulls the small ship inexorably
towards it.

FADE TO BLACK
CLCSE- UP: PI KE'S EYES

Those brown eyes that | ooked so young and frightened now
| ook weary and | ost.

There are stars reflected in them
| NT. DECK ON THE JEHOVAH

Pike sits in front of a mammoth vi ewscreen showi ng the stars
nmovi ng away from him

He stares at the stars but doesn't see them

CAPTAI N DODGE
Do you believe in fate, Pike?

Pike turns slowy, all enotion seem ngly drained from him

He faces a m ddl e-aged, nuscle-bound man in full Captain's
regalia, wearing the uniformand proud of it. Captain Dodge
carries a large book with him

Pl KE
At this point, | can't say.

CAPTAI N DODGE
Uncertainty doesn't becone a mlitary
man.

Pl KE
|"'mhardly a mlitary man.

CAPTAI N DODGE
Once in the service, always in the
service. Just as if you're in the
service of the Lord.



He pats the book under his arm

Pl KE
Capt ai n Dodge, | appreciate your
efforts, but I amvery tired of
di scussing the Bible with you.

CAPTAI N DODGE
On your way to hell and you can't
spare tine for God? Alittle
shortsighted, eh?

Pl KE
| know you have to escort ne to
I nferno, but was it in your orders
to convert nme as well?

CAPTAI N DODGE
Fate brought you to ne. Al the
possibilities in the universe and
you' re here.

He gestures to the stars.

CAPTAI N DODGE
To answer your question: yes, it is
in m orders to convert you. M
orders from above.

He smles grandly.

Pl KE
Capt ai n Dodge. .

CAPTAI N DODGE
Yes?

Pl KE
Go away.

Dodge doesn't like that, but heads for the door.

CAPTAI N DODGE
You're here for a reason, Pike.

He exits and the door closes behind him
Pl KE
The reason nay be to strangl e you,
you i diot.

There's a laugh fromthe shadows behind him Pike turns,
anxi ous.

84.
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And Ril ey conmes out of the shadows, his cyberparts | ooking
new and in mnt condition.

Rl LEY
Pl ays his hand kind of heavy, doesn't
he?

Pl KE
One nore quote fromJesus and |'11
put himthrough the airlock. 1'd
rat her hear your collection of cowboy
poetry.

Rl LEY

(surprised)
That is a change!

Pl KE
| nean it.
(gestures to stars)
G ve ne sonething to go along with
this. Because soon | won't see them
any nore.

Ril ey thinks for a noment.

RI LEY
(reciting)
And renmenber God Al m ghty's been
about a mllion years; A-pointing us
back to Eden through this sinsunk
Val e of Tears.

THROUGHOUT THE SHI P

As Riley recites, the passengers and crew of the Jehovah go
about their jobs: crews work machinery, water plants, make
sure the park area is neat.

Guests, including a flying Pyxian couple -- small and wondrous
in their mniature life; an irridescent Pol arian, gl ow ng

like a star; a creature that |ooks |like a bejewel ed praying
mantis, fromthe Magellan constell ation

RILEY (O S.)
He give to nature the winter so she
could recuperate; And the night he
give to us folks to forget our pains
and hate.

Finally, on a |lower deck, |ooking out at the sanme stars is
Joy, in prison-like garb. She's crying.
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RI LEY AND PI KE
Look out at the sane stars.

Rl LEY
So if we learn to all be joyful,
just the way we |ike her, see; Wy
the trail will be lots shorter and
the quicker we'll be free.

One red star shines brighter than the others. Pike points
at it wthout saying anything.

Rl LEY
Al gol, known as the Denon Star. Its
only planet is..

Pl KE

| nf er no.
QUTSI DE THE SHI P

The Jehovah, proudly wearing its nane, nakes its way to Al gol,
t he Denon Star.

| NSI DE THE SHI P

The guests, including Pike and R ley, gather for a neal around
a long table. Captain Dodge sits at its head.

CAPTAI N DODGE
| will read fromthe good book before
we partake of this bounty.

The male Pyxian flies a fewinches off the table. H's small
voi ce squeaks through his translator box.

MALE PYXI AN
Cap-tain Dodge. Most of us are from
wor | ds where your religion has no
pl ace. Wy do you force it on us?

The Magel | ani an and Pol ari an agree with the Pyxian, while
the Pyxian's mate | ooks at himw th admration and | ove.

The Captain is angry.

CAPTAI N DODGE
Your are the guests of an earth
starship. You would do well to heed
our beliefs.

Pl KE
Captain, that is both arrogant and
i gnor ant .
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CAPTAI N DODGE
How dare you

Pl KE
|"m already going to Inferno. What
the frag el se can you do to ne?

Rl LEY
Pi kel

CAPTAI N DODGE
| can confine you, as | did your
acconpl i ce.

Pl KE
Joy. .

CAPTAI N DODGE
Tried to escape. So she is confined
to her quarters.

Pl KE
Confine nme. Let her go.

Capt ai n Dodge shakes his head.

CAPTAI N DODGE
| prefer having your conpany.

The Captain begins eating, which nmeans the conversation is
finished. The male Pyxian buzzes near Pike.

MALE PYXI AN
Thank you for de-fending uss.

Pi ke gl owers at him

Pl KE
| didn't do it for you. | did it
for ne. Can't stand that man's

arrogance.

That gives the Pyxians pause, but they try to be soci able.
Their nmellifluous buzzes are badly translated by their boxes.

FEMALE PYXI AN
We are sorry you go to Inferno.
Death in wartine not a crine.

Pi ke's turn to be taken aback.
Pl KE

Uh, thank you. You are going to the
Al gol systen?
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MALE PYXI AN
No, we go to Cassiopeia for what you
cal |l honeynoon.

Buzzes and twtters. Pike |ooks fromone Pyxian to the other,
surpri sed.

Pl KE
You marry?

FEMALE PYXI AN
As you do. W are sane, if smaller

She twitters what m ght be a | augh.

MALE PYXI AN
We are dip-lomats, so Captain Dodge
gives us a ride.

Riley smles at Pike's astonishnent over the friendliness of
the aliens.

RI LEY
M ght | say that your bride is
"specially radiant?

The Pyxi ans seemto blush. The other aliens clap their hands.

POLARI AN
You are very kind to our friends.

Pi ke swall ows hard as he | ooks around at this little weddi ng
party of aliens.

Captain Dodge loudly slurps his soup and eyes themall wth
di scontent.

JOY
Stares out at the stars from her quarters.

Pl KE
" m sorry.

She turns to see himin the doorway and starts, nearly junps
up to greet him but stops herself.

JOY
You nust have sonme pull with the
Capt ai n.

Pl KE

Must be ny reputation. He seens to
want to convert me or sonet hing.
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He wal ks directly up to her, puts his hand on her shoul der.

Pl KE
|"'mvery sorry that | dragged you
into this.
She touches his hand.
JOY
| dragged nyself into this. | sought
you out.
Pl KE

But you'd never have done what you
did if not for ne.

She turns her face away fromhis as her eyes fill with tears.
JOY
| see himevery tine | close ny eyes.
How he di ed.
Pl KE
He?

She taps a sheaf of papers.

JOY
The Achernarian that | nurdered.
|'ve found out about him He had a
famly, two children

Pl KE
It was himor ne.

JOY
If we'd just given up, we'd be right
where we are now. And he'd be alive.

The door whooshes open behind them Riley stands sil houetted
init.
Rl LEY
We'll be entering into Inferno's
orbit in thirty m nutes.

They nod and he tactfully steps back out into the hallway.
The door cl oses.

Pike, filled with enotion, takes her by the shoul ders.

Pl KE
Joy, I..

She | ooks up at himwordl essly. They kiss passionately.
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You' re an amazi ng wonman.

deserve | nferno.

JOY
| do. [

AN EXPLOSI ON
Throws themto the ground --
Al arns start going off all

The door opens and Riley runs in,
gr ound.

Rl LEY

The ship's been danmaged.
Cet to the life-

br eaki ng apart.

pods!
Pl KE
Where are the ot hers?
Rl LEY
Q hers?
Pl KE
The Pyxi ans, the Captain.

Riley consults a wall

Rl LEY

kill ed soneone.

90.

You don't

t he shi p shudders and quakes.
around t hem

lifts both of themoff the

It's

conput er consol e.

|"mreading that the captain is on

t he bridge.
on an upper |evel.

Pl KE

You can survive a vacuum
try to help the captain.

t hem [ 11

The ot hers are trapped

Get to

Joy is amazed at his leap into action.

JOY
|"mcomng with you

Pl KE

No. GCet a life-pod ready for us.

['Il be back soon, |

She doesn't like it,
i n opposite directions.

but she goes.

prom se.

Ri | ey and Pi ke race off
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THE BRI DGE
Pi ke enters am d chaos: kl axons, screans, shouts, al arns.

He pushes through snoke and sparks to the center of the
bridge. Captain Dodge sits in his captain's chair. He smles
when he sees Pike.

CAPTAI N DODGE
" m happy you're alive, since this
is all for you.

The ot her crew nmenbers pay no attention as they al
frantically try to save the ship

Pl KE
For me? Are you insane?

CAPTAI N DODGE
' mone of the few sane ones around.

He stands and | eans forward to Pi ke, whispering.

CAPTAI N DODGE
The snakes had to die! They are the
synbols of Satan! It says so in the
book!

Pl KE
VWat the frag are you tal ki ng about ?

CAPTAI N DODGE
You were right to kill them God
created man in his own inmage. Not
t hese others, especially not the
Mrgi!

He gestures at the chaos around them

CAPTAI N DODGE
And so | couldn't deliver you to
Inferno, to Hell! You are our savior!

Pl KE
This was your ship! Your crew
You' re nad!

CAPTAI N DODGE
No, | see the truth. You nust go
free to do the Lord's work. Destroy
t hose who are not God's work. You
are the Destroyer. It is up to you

Pi ke I ooks at himin utter astonishnment, then steps up and
smashes his fist into the Captain's jaw.
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Pl KE
Go down with your ship, killer!

He runs out of the bridge. The Captain stands, opens his
Bi bl e and starts readi ng passages fromit as his crew fights
for their lives around him

UPPER DECKS

Pi ke rushes through the confusion to a hallway full of fire
and el ectrical sparks.

He hears sonething, then realizes the air is being sucked
forward. He knows he's in trouble.

He | ooks ahead, sees the Pyxians and the Pol ari an unconsci ous
on the floor.

The air is escaping quickly and Pi ke could just make it back
t hrough the door fromwhich he entered. But it's closing
fast.

I nstead, he runs to the fallen aliens, tries to revive them
The Pol ari an weakly rai ses her head, sees himand waves him
on to the Pyxians. She manages to get to her feet, but her
gl ow i s weak.

Pi ke goes to them lifts them both up, goes back to the door,
but it's shut and | ocked now.

He's having trouble breathing. He goes forward, carrying
them The Pol arian stunbles behind him He catches her,
hel ps all three forward.

But a jagged gash in the hull starts tearing, getting bigger
and bigger. Soon they will all be sucked into the vacuum of
space.

Pi ke swears, pushes through sone fallen netal work, gingerly
hel pi ng the Pol ari an, carrying the Pyxians.

He sees anot her door ahead of him pounds on it. It won't
open.

He swears again, puts down the Pyxians, digs his hands into
the cracks of the door, grows mghtily as he struggl es.

The door opens a fraction, then slans shut.

He | ooks at the Polarian. She salutes him then slunps to
the ground. Pike puts the Pyxians in a corner, tries to
shield themw th his body, waits to die.

ing at him at his clothes, but he's
th

The air hisses out, pul
foi e weckage and keep hinsel f and

I
abl e to wedge hi nsel n
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the Pyxians there. He adjusts the Polarian so she is wedged
in as well.

As he's about to | ose consciousness, he | ooks up.
HS P.O V.
In rippling waves of delirium he thinks he sees the door

open. A cyberarm pokes through towards himas everything
goes bl ack.

H S EYES
Snap open -- and he is indeed safe. Riley and the praying
manti s-1i ke Magel | ani an hover over him and the others.
Rl LEY
Thought you'd gone to that prairie
in the sky.
Pl KE

Unfortunately, no. How are they?

Rl LEY
Alive, thanks to you. But this ship
IS gonna go soon

Pl KE
Any way to the |ifepods?

Ri | ey shakes his head.

Rl LEY
Too nmuch danage on the | ower decks.

Pl KE
The madman wants us all dead.

Riley | ooks at himquizzically. But then the floor shakes
and anot her tearing sound is heard.

Ri | ey dashes down the hallway and quickly returns.
Rl LEY

Everybody up. W're losing this
deck.

He picks up the Polarian and hel ps her. The Magel |l ani an
gently takes both Pyxians. Pike nmanages to get to his own
feet.

Pl KE
Wi ch way?

Ri | ey points ahead and they run.
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DOMN THE HALL

But they conme up agai nst another set of |ocked doors. Riley
pries them open, but a loud hiss warns themthat it's a vacuum
on the other side.

Pi ke | ooks around frantically.

Pl KE
Riley! There's an airlock! You can
go out si de!

RI LEY
We haven't got any suits or |ifepods
for the rest of you.

Pl KE
You go out and clinb along the ship
till you find some, then bring them
back. I'Il stay here.

Riley | ooks at him sees he neans it, punches open the inner
airlock and steps inside. Pike watches himthrough reinforced
gl ass.

PIKE'S P. Q. V.

Ri | ey opens the outer airlock, turns and waves.

Just then an expl osion tosses the ship around like a |eaf
and Riley falls out of the outer airlock.

Pl KE
Yell s and startles the others.

Pl KE
Ril ey!

He waits for the outer airlock to close, then opens the inner
one and rushes inside. He |ooks desperately through the

port hol e.

HS P.O V.

No Riley -- just stars and pieces of ship falling away towards
| nf er no.

Then: a sphere passes in front of himslowy.
FLASH

The huge Mrgi globe flashes into his mnd; it slowy passes
in front of his field of vision.
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H S EYES
He's terrified at whatever unknown thing is out there.
HS P.OV.

Then the sphere conmes into proper perspective: it isn't huge:
it's alifepod. And Joy is waving to himthrough a porthole.

Pl KE
Sm | es and waves back.
JOY

CGestures for himto go back inside the inner airlock. Then
she points to the top of the pod.

On top is Riley, clinging with his cyberarm He manages a
grin.

Pl KE

Dashes back through the inner airlock, closes the door, turns
to the group of aliens.

Pl KE
W have to | eave the ship. There's
a lifepod out there.

The Magel | ani an and Polarian nod to him The Pyxians are
still wunconsci ous.

They turn to see the pod hooked to the outer airlock. The
i nner door hisses open. Joy wal ks through in a spacesuit,
takes off her hel net.

Pi ke runs to her and enbraces her, hard.

Pl KE
| thought 1'd | ost you.

JOY
Don't worry. You haven't.

Pi ke then | ooks up, sees all the aliens, including the
reviving Pyxians staring at him Enbarrassed, he lets go of
Joy.

Pl KE
We better get on the pod.

JOY
(smling)
We better.



I N THE POD

It's a tight fit as Pike,

Riley, Joy and the four aliens

squeeze into an area neant for three.

JOY

The good news is we're off the ship.
The bad news is that this pod doesn't
have enough air or supplies for seven

of us.

| don't need ai

RI LEY
r or supplies.

JOY

But six of us do. How long till

hel p arrives?

Pl KE

W sent out the distress beacon an
hour ago. The nearest ship is near

Cassiopeia. It
nor e.

could be a day or

JOY

W won't make it.

MALE PYXI AN
My mate and | do not need nuch.

POLARI AN
We coul d go down there.

The Pol arian gestures planetward. The Pyxians start

twttering.

FEMALE PYXI AN
No. Is hell down there and many

crimnals. Not

We need anot her

saf e.

Pl KE
pod. Take us around

to the other side and we'll see if
there are any left on board.

Joy nods and sets the controls. The pod noves away.

MALE PYXI AN
Thanks you, Pike, for saving our

lives.

FEMALE PYXI AN
Yes, you are a hero for us.

96.
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Pl KE
Ri |l ey and your friend from Magel |l an
hel ped. And if Joy had not been
t here..

POLARI AN
But wi thout you, we would never have
gotten to the lifepod. You are a
good man.

Pike really doesn't know how to respond to that. Joy saves
hi m

JOY
There's one two-person pod.

Pl KE
So how do we get to it?

Ri | ey stands and goes to the airl ock.

Rl LEY
Al | ow me.

He goes through the inner lock, it shuts, then through the
out er one.

MALE PYXI AN
VWhich of us will go on the small.
Pl KE
I will.
JOY
Sowll I.

There's nore to this than neets the eye and the aliens sense
it.

MALE PYXI AN
No, Pike, stay with us.

There's a clunk as the second pod is attached to the airlock
by Riley. He cones back inside.

JOY
Ril ey, you can nanage this pod, can't
you?
He nods.
JOY

Pike and I will go on that one.
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Rl LEY
And where will you go?

Pl KE
What ?

Rl LEY

You wanna | eave us so bad, you gotta
be goi ng sonmewher es.

Sil ence for a nonent.

Rl LEY
You're going down there, aren't you?

Pi ke | ooks at Joy, | ooks anywhere but at Riley and the four
al i ens.

FEMALE PYXI AN
Wiy go there? You are free! You
are a hero!

Pi ke si ghs.

Pl KE
| deserve to go down there. Besides,
even if | escaped with you, the
authorities would have ne back here
i n hours.

JOY
| deserve to be down there, too.

POLARI AN
We do not think so.

Pike finally looks directly at all of them

Pl KE
Listen all of you, | amthe Destroyer
of Worlds, understand? | amthe one

who massacred the Mrgi and kept the
war going for five years. M, the
Destroyer. Tell nme, what do
deserve?

FEMALE PYXI AN
You deserve life. You deserve a
chance.

Pl KE
My chances are all used up.

Rl LEY
There's al ways hope.
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Pl KE
Were could | go that they would not
find me?

No one has an answer to that. He gets ready to |eave, | ooks
at Joy.

Pl KE
You could stay. No one would be
| ooki ng for you.

JOY
No one except the famly of the being
I killed.

She conmes forward to join him Riley stands, blocks their
way.

RI LEY
| should go with you, to the end of
the trail, so to speak.

Pl KE

These people's lives are in your
hands. Take care of them

He hol ds out hi s hand.

Pl KE
You' ve been a good friend.

Ri | ey shakes his hand. You can alnost see a tear in his
cyber-eye. Then Joy hugs him

JOoYy
You are a good man, Riley. A real
man. More man t han nost.

RI LEY
Thank you ma'am That neans a whol e
ot to ne.

The four aliens nake their versions of farewells, with the
Pyxians finally flying in Pike' s face.

PYXI ANS
You will return, Pike. And we will
sal ute the day.

Pi ke shakes his head, walks into the airlock. Joy foll ows.
The | ock hisses shut.

Ril ey hides a snuffle.
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FEMALE PYXI AN
Are you crying, M. Riley?

RI LEY
Robots can't cry.

QUTSI DE
The smal|l pod detaches fromthe | arger one, begins to descend.

Near both pods, the huge starship Jehovah is in pieces,
breaki ng apart, flam ng down to |nferno.

THE SMALL PCD

Descends to the planet. As it goes through various rings of
t he atnosphere, it's as if they were the circles of hell.

The planet and its atnosphere are harsh and uninviting:
sul furous clouds, acid rain, finally a fiery |ake in which
t hey spl ash down.

I N THE POD

Fl anes refl ect throughout the interior of the pod as Joy and
Pi ke get on their space-suits.

Pl KE
|"'msorry | brought you here.

JOY
Is that all you're sorry for?

That stings.

Pl KE
Yes, I'msorry the Mrgi died. But
it was an accident, Joy. Nothing
can change that fact. |If | could
bring them back, | woul d.

The pod shakes joltingly. They both turn to the porthole to
see a huge netal hand has energed fromthe | ake and taken
hold of them It pulls themunder the fire.

UNDER THE LAKE

The netal hand retracts through the liquid into the stone
fl oor.

UNDER THE GROUND
The civilization of Inferno is underground. It |ooks |ike

Fritz Lang's METROPOLI S gone wi |l d: technol ogy run anok; netal
bui | di ngs zigzag all through the underground | ayers
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haphazardly; the lighting is all man-nade and unnatur al
the accoutrenents of hell.

Pl KE AND JOY

Look in amazenent -- and horror -- fromthe pod. Finally
the pod is brought inside one |arge building and brought to
rest on a | andi ng pad.

Pi ke | ooks at a gauge.

Pl KE
Earth air. Let's go.
Still in their space-suits, but holding their helnets, they
debar k.

| NSI DE | NFERNO

The inside of the buildings matches the crazy-quilt technol ogy
of the outside.

They're net by a contingent of guards, nostly human, and one
thin, sallow tall man, WARDEN W LLOW

WARDEN W LLOW
Greetings, prisoners. Wlcone to
your final resting place. Though
there won't be nmuch rest for you

H's growwing tone is like nails on a chal kboard.
One guard points a scanner at them

GUARD
She is WIlis, Joy. Delivered on
Jehovah.

WARDEN W LLOW
You two destroy that ship? Then
"1l make it even worse for you, if
you can imagi ne that.

Pl KE
Wul d we have cone here if we had?
Do we | ook that stupid?

The Warden gestures and another guard fires a weapon at Pike,
who screans in agony, clawng at his skin, falling to the
gr ound.

WARDEN W LLOW
Unpl easant, isn't it? | created
t hat one nysel f.
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The guard scans Pi ke.

GUARD
Pi ke, | nmanuel .

He says it as if he doesn't believe it. The Warden smles a
big yellow sm | e.

WARDEN W LLOW
The Destroyer of Wrlds? |'m honored!
We | ove cel ebrity guests!

Pl KE
Then do ne a favor. Let her go.

WARDEN W LLOW
Nonsense! She's as guilty as you
are. | will grant you one tiny boon,
t hough.

He gestures and the guards roughly take them both and put
themin shackl es.

WARDEN W LLOW
You get to be together in hell.
Isn't that ronantic?

He turns and wal ks away, they're dragged al ong behi nd him
ON THE CATWALKS

I nside Inferno, the Warden brings themto catwal ks over-
| ooking the very bottom of the installation.

It looks like all the paintings of hell: people working and
suffering in the mdst of fire and snoke. G oans, screans,
cries to god.

The warden smles as he | ooks out on it all.

WARDEN W LLOW
| do believe I've found ny calling.
| created hell and did a pretty dam
good job of it.

He giggles to hinself.

WARDEN W LLOW
Behol d ny ki ngdom  Mirderers,
rapi sts, thieves..
(shouti ng)
Li sten to ne!

Al'l work stops and the sufferers turn their eyes to him
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VWARDEN W LLOW
Meet the new neat!

Murmurs anong the crimnals as they eye Joy -- and a few
| arge and hungry aliens eye Pike.

WARDEN W LLOW
Not just any neat! W have a star
here. You serial killers and
nmurderers think you made it big.
This, boys and girls, is the Destroyer
of Worl ds.

He waits. A hush has fallen over the crowd. Then the Warden
starts cl appi ng.

WARDEN W LLOW
A big hand for Pi ke, everyone!

And they do applaud for him sonme whistling, sonme nmaking
catcalls, all genuinely inpressed.

Pike is sickened by it all.
HS P.O V.

He | ooks out at the array of psychos, killers and lunatics --
and for a nonent he sees themall as Denons, big and | eathery
with horns and tails.

Pl KE

Shakes his head at the vision. Now they're all just
crimnals.

The Warden hits a switch and the catwal k drops down qui ckly.
He hits another and a crane swoops over, takes both Pi ke and
Joy by their manacles and lifts them painfully, over the
side to the fiery earth

The Warden gives thema little goodbye wave.

WARDEN W LLOW
Enj oy.

I N HELL

Pi ke and Joy are put to work -- physical |abor that seens
totally useless. Mostly noving rocks or shoveling dirt or
breaki ng rocks. Then, it's nore rocks, nore dirt. They
sleep right there anongst the dirt and rocks.

Pi ke has to fight a few psychos away as they try to take Joy
fromhim But he soon defends his territory and is |eft
al one.
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Pl KE AND JOY
Sl eep one night. He wakes up -- and thinks he sees a Denon
right over his head. He junps up, yelling. Joy runs to
him thinking he's losing it. He just shakes his head in
di smay.
THE WARDEN
Over head, |aughing maniacally as they all slave away again.
JOY
Sl unps down in a corner, exhausted. A guard starts to whip
her, but when Pike stands in his way, he thinks better of it
and | eaves hi m al one.
Pi ke cradl es Joy, then | ooks up -- and sees that Denobn again,
in a corner, hidden fromthe rest. It seens to be gesturing
to him

He closes his eyes and opens themagain -- but the Denon is
still there.

It notions to himto followit. He |ooks around, sees no
one is watching. Picks up Joy and follows it.

The Denon seens to pass right through a wall.

Pi ke comes up to the wall and gingerly sticks a foot out --

it passes through the wall. He pushes on through, carrying
Joy right into the caverns, literally.

I N THE WALL

A series of tunnels branch out fromthe wall. Pike follows

the Denon up an ascending one. He tries to talk to it.

Pl KE
What the hell are you?

The Denon gestures for himto be quiet, keeps clinbing up.
Pike follows. Joy slowly cones to herself, |ooks at him
He puts her on her feet.

JOY
VWhere are we?

Pl KE
We're getting out.

JOY
There is no out. This planet is
deadl y everywhere.
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Pl KE
Ask him

He poi nts ahead and she sees the Denon, catches her breath.
It seens to smle at them gargoyle-like. It walks to them
touches their shackles, and the chains fall to the ground.
Then it noves on. They continue to follow

NEAR THE TOP

The caverns lead up to the surface. A sulfurous w nd bl ows
down the tunnel towards them The Denbn conti nues upwards.

Pl KE
W can't go out on the surface!
W'l die!

The Denon stops, |ooks at them smles.

DEMON
Woul dn't that be an inprovenent?

Pi ke and Joy stare in disbelief.

DEMON
Sorry. Bad joke. Trust ne, you'l
be fine. Wiy would |I take you al

this way to kill you?
JOY
Wiy are you taking us up there?
DEMON
To give you a choice. O a chance
per haps.

He flutters his |leathery wngs and noves forward. They
foll ow.

ON THE SURFACE

The winds how, the acid rains fall and fiery puddl es spring
up all around them But the three of themrenmain unaffacted

by it all.

Pl KE
Maybe we are dead.

DEMON
Wbul dn't you i magi ne a better
afterlife than this?

Pl KE
Who are you?
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The Denpon extends a cl aw.

DEMON
Nane's Lucifer. Perhaps you've heard
of ne?
Pi ke draws his hand back
LUCI FER
Now, now. |'ve had a bad rap. You
know about that kind of thing

yoursel f.
Pi ke gingerly shakes his claw, as does Joy.

LUCI FER
Contrary to what you may believe, we
are nerely life-forns. W're the
original inhabitants of this planet.
You humans cane in and decided to
make it a prison-world.

JOY
But you | ook like..

LUCI FER
Yes, we did nmake a few trips to your
Ad Earth in the past. Your people
made nyths of us because we didn't
fit your rules of beauty.
Ri di cul ous, isn't it?

He flaps his wings and flies about twenty feet off the ground.

LUCI FER
O course, we could have shown them
our other face.

Pl KE
O her face?

LUCI FER
The pretty one.

Suddenly everything around themtransforns. The ground
beconmes hills of rolling green; the fiery puddl es becone
crystal streanms; golden sunlight filters down through
beauti ful white clouds; trees hold singing birds; animals
scanper al ong the ground.

Pi ke and Joy stare in wonder, then Joy el bows Pi ke and points
up.
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Fl oats an angel on fluffy white w ngs, a being so beautiful
it's hard to look at him

LUCI FER
This is also what we | ook |ike.
Depends on your perspective. You
know, |ike snakes. Wiich are actually
beauti ful creatures.

The reference is | ost on Pike.

The angel

The angel

Pl KE
You' re angel s!
LUCI FER
W' ve been called that.
Pl KE
Then you know t he pl an!
LUCI FER
Pl an?
Pl KE
The Di vine Plan, why everything
happens the way it does! It's al

part of a Plan, right?

does its best version of a shrug.

LUCI FER

If you like to think so.
Pl KE

It's gotta be a plan! It all happens
for a reason! The Mrgi -- that had
to happen, didn't it? You know

LUCI FER
W're just a little nore advanced
than you are, that's all. W don't

have a hot-line to god, whoever he
or she m ght be.

descends to the ground near them

LUCI FER
But there is one power we do have.
That's the reason | brought you here.
We can conmmunicate with the after-
life.
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JOY
The dead?

LUCI FER
Yes. Wuuld you |ike to?

JOY
Mor e t han anyt hi ng!

Pl KE
Wiy would we want to do that?

Lucifer ignores him goes over to Joy and touches her on the
forehead. She imedi ately kneels, closes her eyes and is
lost in a trance.

Pl KE
What did you do to her?

LUCI FER
She is communicating with the
Achernari an she killed. Wat about

you?
Pl KE
VWhat about ne?
LUCI FER
Do you want to talk to the Mrgi?
Pl KE
| already did! They forgive ne!
They. .
LUCI FER

You' re |ying.
The angel turns and regards the paradi se now around them

LUCI FER
It's your choice, it's the choice I
give all who end up here. You'l
noti ce nost of the prisoners are
humans? They're the nost stubborn.
Thi nk the universe revol ves around
them So they go back in there. |Is
t hat what you want ?

Pl KE
| nferno? No!

LUCI FER
Then you have to face the sins of
your past. Only then can you nove
forward
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Pl KE
Wiy do | need to nove anywhere?

LUCI FER
For anyone or anything to evolve, it
has to take responsibility. You
know t hat .

Pi ke does, but he doesn't want to admt it.

Pl KE

It wasn't ny fault!
LUCI FER

Prove it. Talk to them

Pl KE

(angrily)

Al right! | wll! They'll prove
I"'mright!

Luci fer steps to himand touches his hand to his forehead.

LUCI FER
Sure you're ready for this?

Pl KE' S FACE

Expands hugely, becones the size of a sun
Pl KE' S BRAI N

| s made of stars and pl anets.

THE COSM C PI KE

Looks out at the wonders of the universe in awe. Wen he
speaks, solar flares shoot out for hundreds of mles.

Pl KE
VWhere am | ?

Hi s face reflects sone pain, sonme anxiety, then

HE EXPLODES

The sun shoots out in pieces, traversing galaxies. Pike is
little bits of consciousness shooting out through worlds and
wor | ds.

HE SEES

Every kind of race under every kind of sun: living, |oving,
grow ng, dying.
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Then. .
HE STOPS

An alien face confronts him a snake with glow ng red eyes.
Then nore.. And nore.

Thousands of Mrgi surround him floating above the Mrgi
homewor | d.

Pl KE
Coal esces back into human form floats with them
One Mrgi floats forward.

M RG
Come with ne.

The M rgi touches him
M RG PLANET

And he is on the Mrgi homeworld, seeing how they |ive.
Seeing how they |ove their children, cute little worns who
still play wth Mrgi dolls. How they conmmunicate through
t hought, so there is no crinme, no cheating, no lying. Just
truth.

He sees thembuild towering jade edifices, create masterful
artworks, learn to travel through space.

He sees them | ook in concern at viewscreens show ng the
Val er an/ Human war destroyi ng pl anets.

They confer anong thenselves. He sees in their thoughts

that they know their planet will be in a war zone, that the
Val erans are on the verge of taking it hostage.

So they build the Sphere to house themall. Let the Val erans
have the piece of rock. The Mrgi spirit, the people will
survive.

They broadcast their nmessage and all the races of the universe
agree to send an anbassador to themto tal k of peace.

Then they enbark, floating high, with high hopes. They fly
right into a warzone where they see...

A PAIR OF BROMWN EYES

Scared, young, with a visible flawin the right eye.
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THE M RA
Try to communi cate by thought with the frightened boy.

M RA
Peace! W are for peace!

THE EXPLOSI ON

The Mrgi die horribly, sucked out into the vacuum of space.
The anbassadors fromthe other worlds try to help save the
ship, but it's gone.

Mot her and fathers try to save their children, getting them
into suits -- but it all happens too fast. The whole ship
explodes in a ball of fire.

PI KE AND THE M RAQ

Fl oat in space over the Mrgi homeworld. The one Mrgi floats
in front of Pike.

M RA
That was our life. Wy did you end
it?
Pl KE
It was an accident! | thought you
meant to attack us! | didn't know.
M RA
Why ?
Pl KE
| told you why! | was young, scared.
| didn't know
M RA
VWiy? Way were you there?
Pl KE
What ?
M RA

Wiy were you in that war?

Pl KE
| don't know, | just..

The Mrgi floats closer, touches its head to Pike's. Pi ke
tries to pull his head back in revulsion, but can't do it
qui ckl y enough.

The Mrgi touches himcarefully.
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M RAG
Show us why.

MONTAGE

Pi ke as a boy, watching the war on hol o-vee. He sees the
Val erans portrayed as bl oodthirsty, evil.

Pike with his father in uniform Hs father is a career
arny officer.

FATHER
W nmust cl eanse the universe of this
evil.

H s father rests a hand on Pi ke's shoul der.

FATHER
Humans are the chosen race. It is
our duty to rule the others.

Pl KE

Wat ches the war on hol o-vee. Casualties nount. He hears
qui et sobbing behind him turns to see his nother holding a
hol o-gram uni t.

Pi ke takes the unit fromher hand and plays it. Alittle
i mage of his father appears, explosions all around him

FATHER
| love you both. | die fighting for
humani ty.

Then the nessage fizzes out. Pike |ooks over at the holo-
vee, a grimy determ ned young boy.

Pl KE
" mgonna kill them all

Hi s not her | ooks up, concerned.
PI KE AND CAPTAI N MAKI N

Are on the ship, Makin training Pike on how to use the
weapons.

MAKI N
You have a blood thirst in you, son.

Pl KE
| hate them They killed ny father.

Sonme crew nenbers conme by -- other races: a teddy bear-1ike
Fomal hauti an, a blue-furred Sirian. Pike watches them go.
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Pl KE
Wy are they here?
MAKI N
They're part of the crew
Pl KE
They don't deserve to be treated
i ke humans. One day we'll have to

fight them. for humanity.

MAKI N
You have sone odd ideas, son

Pl KE
Humans are the chosen race.

An expl osion rocks the ship.

MAKI N
We'll talk about this later. Get to
the bridge. W' re under attack

Pl KE'S BROMN EYES

Are on the bridge, |ooking out at the gl obe that approaches
themin the mdst of battle.

A SNAKE FACE

Fl oats before him a Mrgi, trying to comrunicate
tel epathically.

M RA
Peace! W are for peace!

Pl KE
The only peace will conme when al
you aliens are dead!

He thinks a thought and the weapons fire, destroying the
sphere.

THE BROWN EYES
Are happy with the explosion, reflected in their depths.
Pl KE

Floats nowin front of the Mrgi race, realizing what really
happened during that battle.

Pl KE
A thought. | killed with a thought.
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You wanted to kill us in your m nd,
so you did.

Pl KE
| hated you.

M RAG

You did not know us. You hated

sonething you' d created in your m nd.

Pi ke's ol der brown eyes fill with tears.
Pl KE
| was so wong. | amso sorry.

He cries like a child.
M RAG
Now you know, Pike. Now we forgive
you.
He | ooks up at them surprised.

Pl KE
Forgive..?

And the Mrgi touches its face to his head again.
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Pl KE' S FACE

Shri nks, down, down, down fromthe cosnbps back to one | one
pl anet .

Pl KE

Looks up, sees Lucifer standing over him Lucifer

his hand from Pi ke's forehead.

Pl KE
| did do it. | meant to do it.
mur dered them al |
Luci fer nods.
LUCI FER

The first step in evolution is
recogni zi ng your own evils.

Pl KE
| deserve to be here. | mean, back
t here.

He gestures back down the tunnel to the prison.

renoves
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LUCI FER
Your choi ce. Let's see what she
wants to do.

He touches Joy on the forehead, who has still been kneeling
in her trance.

Her eyes snap open, then a tear trickles down her cheek.

JOY
He forgave ne.

She | ooks at Pi ke and sm | es.

JOY
But he msses his famly. D d you..?

He nods. She stands and cones to him takes his hand.

JOY
VWhat happened?

Pl KE
| found out who I was. What |'d
done. They forgave ne, too.

JOY
What do you want to do now?

Pl KE
What can we do? Go back to Inferno,
pay for our sins.

LUCI FER
That's one option. | can offer you
nor e.
Pl KE
Mor e?

Lucifer gestures at the rolling green hills around them

LUCI FER
This is really Algol One. W keep
the reality hidden or we'd have no
worl d. But you can stay as our
guests.

JOY
It's paradise.

LUCI FER
Exactly. You've already paid for
your sins. Now you can begin to
live. Here. Together.



Pi ke and Joy | ook at each ot her,
eyes harden

Pl KE

considering it.

You said options. Wat el se?

LUCI FER

You can go back to prison. O you

can | eave.

Pl KE
Leave the pl anet?

LUCI FER

W will provide you with
transportation. You can go wherever

you W sh.

JOY
Fr eedom .

Pl KE

To be hunted. They'd have nme back

here so fast..

LUCI FER

Then you can stay here,

in this

paradi se. But perhaps they won't
send you back. Not if you tell them

Pl KE
Tell them. that | did it?
LUCI FER
And what that neans. To them to
humans. It may teach sonme humans
sonmet hing. About living with other
speci es.
JOY
We coul d teach..
LUCI FER
Yes. Spread the word. It's a good
wor d.
Pl KE
They may kill us.
LUCI FER
And if they do.
JOY

We nust forgive them

116.
Then Pi ke's
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Pi ke | ooks at her, amazed.

Pl KE
You want to go out there?

She nods. He turns, staring away at sonething only he can
see.

Pl KE
It won't be easy.

JOY
"Il be there to help you.

He turns back to her.

Pl KE
(to Lucifer)
W'l go.
LUCI FER
You'll find a ship right over that
hill. It's cloaked from any

detection. Good | uck.

Pi ke and Joy start to walk over the hill. Pike thinks of
sonet hing, turns back to Lucifer.

Pl KE
Why do you..?

But Lucifer is gone. They nove on.
OVER THE HI LL

A small ship sits awaiting them As they approach it, the
door hisses open. A famliar head pokes out: Riley!

RI LEY
Ready to hit the trail, kids? Good
to have you back with the |iving.

Pl KE
Good to be back

He hel ps Joy on board, gives one |ast | ook to Eden and gets
on the ship hinself.

It takes off into the sky.
FADE QUT:
THE END
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