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FADE | N:
I NT. LI VI NGROOM - DAY

We hear the beeping of a heart nonitor and hissing of an
oxygen nachi ne.

A BED SURROUNDED BY ABQUT 10, grieving and sniffling famly
menbers.

ON THE BED lies a 70 year old man breathing his |ast breaths.
Oxygen tube plugged into his nostrils.

MALE VO CE (V.Q)
Sonme of us have a view point about
deat h.

CUT TO
| NT. ELECTRI C CHAI R CHAMBER - DAY

ON THE ELECTRIC CHAIR sits a man in his late 40s strapped
wi th ELECTRODES all over his body, Eyes BLI NDFOLDED, TEAR
DROP TATTOO on his right cheek. Beads of sweat cascade down
his face, TREMBLI NG W TH FEAR

QUTSI DE THE CHAMBER i s a seated audi ence of about 7 people
antici pati ng. GUARDS present both INSIDE and OQUTSI DE t he
chanber .

MALE VO CE (V. Q)
Is it black when we die?

BACK | N THE LI VI NG ROOM

CLOSE UP of the OLD MAN inhaling LONG BREATHS of air on the
bed. Fam |y nenbers enbrace each other for the inevitable.

THEN ONE LAST | NHALE, |onger than the others, his eyes OPEN
W DE, blankly staring RIGHT AT US as he rel eases a FI NAL
EXHALE.

We are so close we hear the gurgling of his saliva, in his
t hroat and out his nouth.

H s eyes eerily wi de open as we ASCEND AWAY towards the
ceiling, away fromhis body. Famly and friends cry around
hi m

DI SSCLVE TO

I N THE ELECTRI C CHAI R CHAMBER, the clock strikes 8pm A guard
turns to THE OPERATOR gripping the DEATH SWTCH with itchy
hands. He nods and pulls with no hesitation.



2.

THOUSANDS of bolts flood the inmate's body. H s body arches,
teeth grind, lights flicker.

THE AUDI ENCE are both horrified and del i ghted.

VWE CLCSE IN towards him subjected to watch in horror for 10
seconds, 20 seconds, snoke rising, body convul sing, bl ood
flows fromhis blindfol ded eyes.

DI SSCLVE TQO
| NT. HEAVEN - MORNI NG

VE ARE FLYI NG THROUGH CLOUDS, Serene and white. So peacef ul
We can al nost feel the crispiness and noi sture on our face.

MALE VO CE (V.Q.)
What if it's not black. What if there
really was a Heaven

A GARDEN APPEARS. Colors are so vivid and bright. The grass
IS SO green.

We see nore and nore plants cone into view. Endless foliage
all around. Butterflies and humm ngbirds buzzi ng. Bunnies
and deers frolicking.

As we go deeper in, we see A PATH This path has |ength.
Hundr eds of FEET, perhaps MLES. Like THE YELLOW BRI CK RQAD.

MALE VO CE ( CONT' D)
And what if there really was a CGod.

AS WVE WALK down THE PATH, A woman in her 20s wal ks into view
Her name is JULIE. Pretty and innocent, she naively strolls
the path. Casually wearing a sun dress, ALL WH TE and
strolling along without a care in the world.

MALE VO CE (V.Q.) (CONT' D)
VWhat if Heaven was this nulti-
di nensi onal world where words can't
even describe it.

We are behind Julie, gradually strolling through the path,
ALONE | N THE WOODS

FROM A DI STANCE, WE ARE WATCH NG HER THROUGH THE BUSHES.

Then we see a man in his 20s (man 01) com ng fromthe other
direction. He also wears all white. TEAR DROP TATOO on his
ri ght cheek. They both | ock eyes and smle at each other as
t hey pass.

JULI E
Hel | o.



MAN 01
Howdy.

We are behind Julie again as we cone to a bend in the path
and we see a man in his 30s. Caucasian, his nanme is CRO X
APOLLO, sitting on a park bench, reading THE BI BLE

CRAO X (V.Q)
And what if God, one day, decided to
pay us a visit, as one of us.

Julie sees himand smles. She walks up to him

JULI E
Hel | o.
CRA X
Hel | o.
JULI E
Wat cha readi n?
CRA X
The Bi bl e.
JULI E
Haven't you read it before?
CRA X
| read it like it's nmy first tine.
JULI E
May | sit?
CRA X
Sure.

Julie takes a seat on the other side of the bench, subtly
keepi ng her di stance.

JULI E
Ni ce day today.

CRA X
It sure is.

JULI E

Aren't you suppose to be..

CRA X
Yah |"'mwaiting for him

JULI E
Are you al ways finishing..



CRA X
Everybody' s sentence?

Julie rolls her eyes.

JULI E
Show of f.
CRA X
(1 aughs)
Sorry.
JULI E
Waiting for himto...
CRA X
wake up?
JULI E
Ch, your vessel ?
CRA X
Yup.
JULI E
|'"'mso excited you went back.
CRA X
Well |I'mnot back. |I'mtouring?
JULI E
Oh ok.
CRA X
Besides if | was to cone back al
hell would break | oose, literally.
JULI E
| heard It's getting close to that
poi nt ..
CRA X

Cl ose, but not quite.

JULI E
Eart hquakes everywhere, wars, fam nes.

CRA X
"' m not gonna go back just yet.

JULI E
What are you waiting for?

Croi x ponders.



CRA X
Hope.

Hi s wat ch beeps.

CRO X ( CONT' D)
Vel|l guess who's finally waking up

JULI E
We'll have to talk nore about this,
hope, thing.

CRA X

Sure. See yah?
Croix closes his eyes and after a few seconds, he di sappears.

JULI E
Dandy.

CUT TO
I NT. CRO X' S BEDROOM - EARTH - MORNI NG

AN ALARM CLOCK BLARES in the background as WE ARE CLOSE UP
on Croi x's eyes.

They suddenly open and VVE ZOOM AVAY TOWARDS THE CEI LI NG H s
hand lazily flails for the SNOOZE BUTTONl The al arm st ops
and he gets up off the bed.

PAINTINGS litter his room Sone are finished, sone are not,
| eani ng up agai nst anything, the cabinet, bed, chair. Sone
posted on the walls.

CRAO X (V.Q)
Every night, our spirit goes back to
Heaven and interact with friends and
famly, alive or dead, just like
here on Earth.

ONE UNFI NI SHED painting in particular, on an easel is a
portrait OF A FACELESS WOVMAN in its first phases of painting.
Bl onde haired and bl ue eyed, only her HEAD, HAIR and NECK

LI NE are pai nt ed.

The finished paintings adorns the signature "C. A" on the
bottom ri ght

CRO X (V.QO ) (CONT' D)
The only catch is we have this thing
called a brain.



| NT. BATHROOM - CONTI NUCUS

We see his bathroomlittered with ARTS and CRAFTS. On the
sink, mrror, walls. He is obviously CREATIVE, but also VERY
VESSY.

Looki ng groggy and still trying to wake up, he brushes his
teeth and we are SLOAY brought towards him

CRO X (V.Q)
A brain powerful enough to ONLY
interpret images on Earth. But not
i mages from heaven

| NT. SHOWER - CONTI NUCUS
Then he junps in the shower. W only see fromthe chest up.

CRAO X (V.Q)
That is why our dreans are often
abstract. Qur brain can't handle
i mges from Heaven

| NT. BEDROOM - CONTI NUOUS

Croix stands in front of the bathroommrror, putting on the
daily finishing touches. Dabbing after shave, snipping the
nose hairs.

CRO X (V.Q)
Think about it. It's like installing
a conputer programfromthe 80s into
a conputer fromtoday. It's not
conpati bl e.

I N THE BACKGROUND WE HEAR THE TV.

Dressed in Business Casual attire, Croix is ready to go to
wor K.

ON TV is an OVERLY DRAMATI C news reporter. Blonde, blue eyed
female in her early 30s. She is VELVET STAR

VELVET (O.S.)
There's been several eye w tness
accounts of bright |ights appearing
all over the world.

RAW FOOTAGE of UFO videos are shown on TV. Amateur and shaky,
fromdifferent parts of the world.

VELVET ( CONT' D)
Vi deos have been popping up online
of lights captured on tape.

( MORE)



VELVET ( CONT' D)
Experts have anal yzed these vi deos
and nost agree that they are 100%
f ake.

A man in his 50s with WLD HAIR appear on TV.

UFO EXPERT
Everyone has Photoshop and can easily
fabricate a hoax such as these vi deos.

| T catches Croi x's attenti on.

CRA X
Phot oshop is for pictures you idiot.

ON THE COUNTER is an I NVI TATION FLYER with a picture of an
old man in his 70's. The title reads.

"Thank you for comng to Rain Appollo's funeral”

CUT TO
INT. CROX S CAR - LATER

We see Croix driving in his |ate nodel sedan on the hi ghway
with light traffic. On his radio we hear shock jocks arguing.

SHOCK JOCK 1 (O S.)
| hope China and Russia fires their
nukes first.

SHOCK JOCK 2 (O S.)
Wadda yah nmean you hope they fire
first. If they fire first then we're
hi story pal .

SHOCK JOCK 1 (O S.)
VWell don't we have that Space Defense
systemthing that can fire LASERS at
in comng mssiles?

Croix reacts with a roll of the eye and a side to side nod
of the head.

SHOCK JOCK 2 (O S.)
Oh that's all a crock of B.S. It
doesn't exist. It doesn't matter who
fires first. We're all dead once
those mssiles fly.

SHOCK JOCK 1
Wiy can't we all just get along?

Croi x keeps driving with no reactions to the radio.



| NT. SHAMAL BROADCASTI NG - LATER

CRAO X WALKS THROUGH a set of doors and W are inside Croix's
wor kpl ace. A Production Conpany, clean and busy, people
crossing his path without colliding.

He steadily wal ks THE HALLWAYS wi t hout saying hi to anyone.

CROX (V.Q)
And incase you haven't figured it
out yet. When you' re awake here on
Earth, you don't renmenber anything
about the other side. So for all you
know, you could be a worman in Heaven
O a different race. Heck, what if
you have God hitchin a ride.

I N THE HALLWAYS

A woman in her 30's, awkwardly stands al one, facing the wall,
frozen and weird.

She is JINGE POXERS, |ate 30's, peculiar, no efforts to fix
hersel f up.

Croi x approaches with cauti on FROM BEHI ND, avoi di ng cont act .

CREEPI LY, she turns her head slowy to Croix startling him
and avoi di ng eye contact.

ANOTHER WOMAN, wal ki ng the opposite direction, pretty, early
20s, her nane is CHALI CE DEAN, bl onde hair, blue eyes.
Confidently wearing a powersuit, resenbling JULIE. He sports
a big smle as he passes her and gets a grin in return.

CRO X ( CONT' D)
Hel | o.

CUT TO
I NT. CRO X' S CUBI CLE - CONTI NUCUS
W see stacks of books and papers, garbage, bows with
| eftover food, water bottles, unwashed coffee cups with lip
stains on the rim a few of his paintings, It's a ness and
he obvi ously doesn't care.
Croi x FLOPS down on his chair and turns on his conputer.
ON H'S COWPUTER "Wul d you like to start your day?"
Croi x's PO NTER DARTS ACRCSS THE SCREEN and clicks on YES.

A MESSAGE APPEARS: You are clocked in at 8:01 am



CRA X
(subtle)
Yay.
He | aunches his internet browser and | ogs on to FACEBOOK
We see that he only has 20 friends.
ON H S COWUTER, He checks his nessages.

NOTHI NG exciting, nostly nmessages from GUYS. There are a
couple fromfriends requesting to play STUPI D FACEBOOK GAMES.

Then we hear a voi ce.
MATTHEW ( O. S.)
One of these days you will clean
your cubicle right?

Croi x turns around and sees his boss, MATTHEW STAR, Caucasi an,
30s, robotic.

CRA X
Yah maybe next year.

Mat t hew wal ks away.

CUT TO
| NT. LUNCH ROOM - LATER
We see Croix SITTING ALONE in the cafeteria eating his |unch.

SI TTI NG ACRCSS the lunchroomis Chalice Dean al so eating her
l unch. They are the only ones inside the |unchroom

I N SLOW MOTI ON He CONFI DENTLY gets up and heads towards her
Like a Lion on the prow. (Cue cheesy 80's nusic)

From his POV, she seem ngly anticipates his arrival with a
flirty grin and flicks of her hair.

CRA X
(cocky)
Hi .
CHALI CE
Hi .
CRA X

Do you have a quarter?

CHALI CE
No, why?
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CRA X
So | can call ny nomand tell her
|"ve met the girl of ny dreans.

Chal i ce hands Croi x her smart phone.

CHALI CE
Ane how sweet. You can do it with ny
cell phone.

CRA X
Oh.

He takes the cell phone but | ooks dunbfounded.

CRO X ( CONT' D)
| actually don't know ny nmom s nunber
by heart.

Chal i ce frowns.

CHALI CE
Awe bummrer.

CUT TO Croi x DAYDREAM NG on the table and staring at Chalice
fromacross the room Chalice unconfortably notice him
gawki ng.

A handsone man wal ks into the cafeteria. Dark and nysterious
with piercing eyes, he is SCALE FERARRI, |l ate 30's, great
shape.

Scal e notices Chalice and sits on the table next to her. He
al ready catches her attention.

From across the | unchroom Croi x enviously observes the ritual.

SCALE
(confidently)

H, |'m Scal e.

CHALI CE
Hi .

SCALE
Are you new?

CHALI CE
3 nont hs.

SCALE

May | join you?

CHALI CE
Sur e.
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Scale gets up and sits on Chalice's table. WTH N SECONDS he
al ready has her laughing and flirting.

SCALE SUDDENLY CHOKES, hol ding his neck in pain. W hear a
LOW RUMBLI NG NO SE.

Across the room we see Croi x holding his hand out,
clairvoyantly and angrily SQUEEZI NG Scal e's throat.

Scal e struggles to breathe and falls to the ground. Chalice
tries to help but to no avail.

Croi x EXERTS every bit of TELEKINETIC power in himto choke
Scal e.

CRA X
Di e!

CUT TO Croi x's POV, Scale and Chalice |aughs hysterically
together. Croix was once agai n DAYDREAM NG

Croi x breaks the plastic spoon he's eating wth.
CUT TO
| NT. CAR - LATER

Gipping the wheel HARD, Croix drives hone CLEARLY | RRI TATED,
eyes focused straight ahead. He picks up the phone and speaks
into it.

CRA X
Call Jennifer.

CRAO X' S PHONE
Calling Jennifer

After a few rings JENNI FER pi cks up

JENNI FER (O S.)
Hel | 0?

CRA X
(excited)
H Jennifer, it's ne CroiX.

JENNI FER (O S.)
Oh hi.

CRA X
I"mreally excited about this weekend.

JENNI FER (O S.)
Oh right, this weekend. |I'm actually
gonna be busy.
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CRA X
(buzz kill)
Ch OK. What about next weekend?

JENNI FER (O S.)
Hmm Maybe.

CRA X
Oh cool. It'll be fun.

We suddenly hear a BLAST froma POLI CE SI REN

Through his rear view mirror we see a cop with his LIGHTS

ON

Cop wal ks

CRO X (CONT' D)
Awe crap!

JENNI FER (O S.)
Excuse ne?

CRA X
Oh sorry. | just got pulled over.

JENNI FER (O S.)
Ch, maybe we shoul d go out sone other
tinme.

CRA X
It's ok. I'"mnot dying because of
it.

up to his window wth his cell phone to his ear.

CcoP
Li cense and registration pl ease.

I NT. CRO X'S LIVINGROOM - EVEN NG

Croix is sitting on a stool, painting the half finished
portrait of A GRL. W can now see the TORSO and part of the
ARMS. FACE is clearly visible.

| TS A PAINTI NG OF JULI E.

He picks up his smart phone and speaks into it.

CRA X
Call Tracy.

CRAO X' S PHONE
Calling Tracy.

ON H'S PHONE we see a picture of Tracy. Blonde haired, blue

eyed, 20s.
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TRACY
Hel | o.

CRA X
H Tracy it's nme CroiXx.

TRACY
Oh hey, how are you.

CRA X
| " m good thanx. And you?

TRACY
| ' ve been spl endi d.

Her voi ce suddenly turns SOUR

TRACY (CONT' D)
What do you want ?

CRA X
Ch just checking to see what you're
doi ng this weekend.

TRACY
The answer is no.

CRA X
Wait. You haven't even heard where |
want to take you.

TRACY
Bye.

CRA X' S PHONE
Call ended.

CUT TO Croi x standing with his back agai nst the wall hol ding
t he phone to his nouth.

CRA X
Call Jina.

ON H'S PHONE we see a picture of ANOTHER bl onde haired, blue
eyed girl in her 20s.

CRAO X' S PHONE
Calling Jina

CUT TO a different canera angle on Croix, smart phone to his
ear.

JI NA
Oh sorry |I'm busy this weekend.



14.

CRA X
(bumed)

W DE SHOT OF THE KI TCHEN, Croix standing in THE Rl GAT CORNER

CRO X ( CONT' D)
Cal | stephanie

CRAO X' S PHONE
Cal li ng Stephani e.

CLOSE UP of Croix's phone with the nane STEPHANI E on the
screen with yet ANOTHER G RL that | ooks |ike Julie.

STEPHANIE (O S.)
My boyfriend and | are going out.

W're still on the SAME SHOT of the kitchen. This tinme he's
ON A DI FFERENT CORNER with his Phone to his ear.

GRL'SVAOCE1 (OS.)
| just wanna stay hone.

And yet we see himon another part of the kitchen on the
si nk.

GRL'SVAOCE 2 (OS.)
Ch sorry. I'ma | eshian.

| NT. BEDROOM - LATER

Looki ng defeated and buttoning the final buttons of his
Paj anas.

ON THE WAY TO BED, HE STOPS | N FRONT OF THE PAI NTI NG OF JULI E

Staring into her eyes and angling his head, he is drawn to
it.

CRA X
Who are you?

Croix slips into bed and pulls the bl anket over him

WE ARE ABOVE H M as he conforts and situates hinself. Then
he | ooks directly right at us.

After a second, WE SLOMAY descend to his face. As we get

cl oser, his eyes get droopier. W get closer and closer to
his eyes. Until we're REALLY CLOSE and they SHUT.

Then a FLASH OF WHI TE.

DI SSCLVE TO
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| NT. HEAVEN - LATER

W see Croix sitting on THE BENCH He | ooks around and sees
Julie sitting on the far side.

JULI E
Hey.
CRA X
Hey. Were you waiting for nme here?
JULI E
No, So how did it go?
CRA X
It went well. Sanme old, sane ol d.
It's getting really crowded down
t here.
JULI E
Right. That's why | stay up here.
CRA X
Have you toured?
JULI E
Not vyet.
CRA X
Ww. . so you're an | NNOCENT?
JULI E
Yup.
CRA X
But you are gonna tour soon though
right?
JULI E
O course.
CRA X
Wll 1'"mnot having nuch luck with

the | adies down there at all.
Bri ef pause.

CRO X ( CONT' D)
Say would you like to go on a date
wth nme?

As Julie smles and about to say YES, a group of 15-20 people
intheir 20's and 30's walk up to Croix and Julie, approach
himas if he's a fanobus rock star
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LEADI NG THEM i s MATTHEW STAR, his boss ON EARTH. Looking
ENERGETI C, Younger and ANNOYI NGLY HAPPY.

MATTHEW
Hi !

CRA X
Hi !

They both hug each ot her.

MATTHEW
(to his group)
arrivals.
CRA X

Wl come back

They ALL kneel infront of Croix, others shake his hand and
bow to him

MATTHEW
On Earth I am his supervisor.

One of the them speaks up, RAIN, male, late 30s

RAI' N
It was an honor being your father on
Eart h?

CRA X
Dad!

Croi x gets up and gives hima hug.

RAI' N
Who woul d' ve thought | was raising
God.

CRA X

You were a great teacher.

A worman in her 20's walks up to the group. Her nane is Candl e.

CANDLE
H Croi Xx.

CRA X
OCh H Mom

CANDLE

Just wel com ng your dad to Heaven.

Candl e and Rain hug each ot her.



RAI N
(to Candl e)
| m ssed you.

CANDLE
| m ssed you too.

CRA X
Thank you for being such great
parents?

Croi x gets up and hug the both of them

CRO X ( CONT' D)
Do you two plan on returning?

RAI N

I"d like to come back as your child.
CRA X

That woul d be interesting.
CANDLE

| was thinking the same thing too.
CRA X

| still yet have to find a wfe.

Julie and Croi x | ook at each ot her.

RAI N
God hel p us.
Everyone | aughs.
CRA X
And who are the rest of these people.
MAT THEW
They all just finished their tour.

This one died of a gang shooti ng.
This one drug overdose. This one

Al DS.
CRA X
(to sage)
Ww, you all nust've led interesting
lives.

One of themis a man naned CROW 20's

CROW
But at | east we made t hough.

17.
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CRA X
That you di d.

Croi x | ooks at each of themas if | NSPECTI NG

CRAO X (CONT' D)
You're all worthy to stay.

They breathe a sigh of relief.

CRO X ( CONT' D)
Make yoursel ves at hone.

We SUDDENLY hear a RUMBLI NG noi se and the Earth TREMBLES.
Everyone | ooks around. Birds fly out of trees, animals run.

DEAFENI NG "JET-LIKE" noise fills the air.

Up in the sky, lIike FIGHTER JETS com ng around for an attack
run are TWDO ANGELS. Flying at BREAK NECK SPEEDS, swoopi ng
down towards Croi X.

As they approach for a landing their WNGS SPREAD and FLAP
WTH M GHT, debris everywhere, hair and cl othes displ aced
fromthe cyclone-|like power.

Wth the height of about 7 feet tall, their nanes are M CHAEL
and GABRI EL wearing ALL white clothes, WNGS fol ded behi nd.

CRA X (CONT' D)
Whoah! Ease up on the Rock and Rol
entrance!!

M CHAEL
Rock and Roll ?

CRA X
Sorry, little phrase | |earned from
down t here.

M CHAEL
Sir... HE beckons.

Croi x suddenly | ooks CONCERNED.

CRA X
| know.

JULI E
VWho beckons?

CRA X
An old friend.

CUT TO
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| NT. THE HALL - HEAVEN - CONTI NUOUS
Croix, Julie, Mchael and Gabriel enter THE HALL. A HUGE
DOVE structure nmade of marble, |avishly decorated with the
circunference of about 100 feet. Think St. Peter's Bisilica.
M chael | ooks concerned for Julie.

M CHAEL
Sir, are you sure she can be in here.

CRA X
She'll be alright.

Julie cautiously stays near the entrance.
CRO X ( CONT' D)
(to Julie)
You ok?

JULI E
Yah.

Their footsteps reverberate as Croix, Mchael and Gabri el
wal k towards the center of The Hall.

Croi x |l eads, the Angels are close behind him side by side.

M CHAEL
Sir, maybe you shouldn't be in human
f or nf?

CRA X

It's only a phone call.

The Angel s back away as The hall darkens and SOUND FADES
QUT.

A RED ORB appears in the mddle of the hall.

It EXPANDS into a human figure then norphs into a MAN weari ng
a black suit, head faci ng down.

A slow reveal of his face as he lifts his head and we see |t
is SCALE FERRARI, he is THE DEVIL with two escorts behi nd
hi mal so wearing Black Suits, hair greased back

The LI GATS FADE | N.

CRO X (CONT' D)
Sup!

SCALE
Excuse ne?
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CRA X
(sarcastically)
What up yo!
SCALE
VWhat is this tongue you speak in.
CRA X
Oh. .. What do you want.
SCALE
VWhat do | want? Are you ki ddi ng nme?
CRA X
s there an echo in here?
SCALE
You were suppose to have gone back
by now.
CRA X
You think so?
SCALE
The world is in shanbles, it's falling
apart.
CRA X
Not vyet.
SCALE
We had an agreenent. | want ny soul s.
CRA X
There's still tinme.

Scal e notices Julie innocently standing near the doorway.
Hi s eyes gl ow and he takes a DEEP | NHALE

SCALE
Mmm an i nnocent .

Scal e FLOATS past Croi x and his Angels and TOMRDS JULI E
Julie prepares herself.
Croi x and his escorts are al arned.

Scal e gets unconfortably close to Julie. He gawks at her up
and down.

Julie is frozen

He extends his hand out to cop a feel on her arm
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BUT LI KE A HOLOGRAPH HE GCES RI GHT THROUGH HER

SCALE ( CONT' D)
So pure, so innocent. | mss this.

CRA X
That' s enough!

Scal e turns around towards Croi x and FLOATS towards him

SCALE
You are not in accordance with the
agr eenent .

Croi x stands silently.

SCALE ( CONT' D)
And to cheat nme of this neans that
you are cheating yourself of your
own val ues.

CRA X
| never cheat.

SCALE
Then what are you waiting for? You
can start all over again.

CRA X
(to m chael)
Like | said, there's still tine.

SCALE
Ok, since you're taking your tinmne.
" mgonna step it up. Tenpers wll
rage hotter, lies will stab deeper
and hate wll shine brighter.

Scal e gets closer to Croix's face. So close, they can Kkiss.
CLOSE UP on Scale's face NEXT TO Croi x's head.
SCALE ( CONT' D)
(whi spering, intensely
to Croix's face)
You w Il | ose.

Scal e noves back with his escorts to the CENTER
Then They fade away. Lights cone back on.

Croix stands in the mddle of the hall, speechless and
stunned, as if worried.

Julie wal ks up to Croix.
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JULI E
VWho was that?

CRA X
A friend.

He | ooks at Julie.
JULI E
(naively)
He seens |i ke a nice guy.

CRA X
Conme on let's go for a walk.

CUT TO
| NT. SHAMAL BROADCASTI NG - LATER
IN CRO X' S CUBI CLE, head resting on his desk and sl obber
dripping fromhis nmouth, Croix wakes up in his cubicle, while
SI TTI NG DOWN on his chair.
We hear soneone behind him.. It's his boss, MATTHEW

MATTHEW
Come to ny office please.

Croix gets up off his chair.

IN MATTHEW S OFFI CE, The boss sits at his desk and TYPI NG on
t he keyboard. Anp'd on coffee and stone col d.

He's witing sonething up.

Croi x slouched on a guest chair in front of Matthew s solid
oak desk, observing.

CRA X
Are you gonna fire me? | want
unenpl oynent .

Mat t hew keeps typi ng.

MATTHEW
No.

CRA X
May | ask why?

MATTHEW
" m | ooking for hope.

Mat t hew pauses his typing, silence in the room BOTH ponder
and | ook confused.



CRA X
Tal k about a Deja Vu.

MAT THEW
(surprised)
A doubl e deja vu.

CRA X
VWhat does that nean?

MAT THEW
It neans we interacted with each
other in our dreans.

Bri ef pause.

CRA X
Never m nd. Anyways.... HOPE?

Mat t hew proceeds to type after a few seconds of silence.

MAT THEW
Do you know what that is?

CRA X
| think so. Have we had this
conversation before?

MAT THEW
No. Are you accusing ne of being
I nsane?

CRA X

No it just seens famliar.

MATTHEW
Definition of insanity is doing the
sanme thing over and over and expecting
the same results. Do you concur?

CRA X
Uh yah! So anyways... hope is finding
that light at the end of the tunnel.

MATTHEW
Correct.
CRA X
Sir... that is the 5th tine this

week you've caught me sleeping. WII
you fire nme already?

MATTHEW
As much as | would love to... we
need you in this conpany.

23.
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CRA X
Then | have no tine to waste. | nust
get back to work.

Croi x makes his way to the door

MATTHEW
| know you have it in you M. Apollo.
| can feel it. You haven't reached
your full potential.

Just as Croix is about to exit, he pauses and turns around
and | ooks at Matt hew.

CRA X
Dul y not ed.
| NT. CUBI CLE - LATER
Croix sits at his desk... staring blankly into his conputer.

ON HS COWPUTER we see news articles of different world
events.

"Eart hquake strikes in Sri Lanka, Denmark and Korea"
"War breaking out between India and Paki stan
"Children in Africa are starving to death.™

"Syl vester Stallone has signed to nake RAMBO 8 "

As Croix stares blankly into his | aptop, AN EARTH QUAKE
HAPPENS, 3 pointer.

It doesn't phase himthough. A few people run past his
cubi cl e, scream ng

Croi x reaches into his drawer and takes out a GUN

Holds it up to his head and pulls the trigger.

"CLI CK". .. not hi ng.

CLICK, CLICK, CLICK ... still nothing.

He renoves the nagazine and W see that it's LOADED

CRAO X WALKS QUT OF THE BUI LDI NG AND QUT TO THE STREET.

He lays down in the mddle of the two | ane hi ghway.
CRA X

(whi speri ng)
Take me God! Pl ease take nme al ready.
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Cars zoom by at 40 to 50 nph, M RACULOUSLY dodgi ng him

| NSI DE MATTHEW S OFFI CE A group of about 7 people gather to
wat ch Matthew s suicide attenpt.

The group reacts in UNI SON as they SWAY TOGETHER |i ke a
CHOREOGRAPHED DANCE ROUTI NE, sayi ng "ooohs" and "oh shits"”
as Croi x brushes with death, several tines.

Anmongst the group in Matthew s office is SCALE FERARRI

SCALE
3rd tinme this nonth huh?

MATTHEW
Yup.

As he watches Croix, we are SLOAY brought toward' s Scal e's
face, OBSESSI VELY WATCHI NG Cr oi Xx.

We hear a | ow RUMBLI NG noi se in the background as Scale's
face fills the screen.

SCALE
You gonna call the cops?

MATTHEW ( O. S.)
Nah, he's not gonna die.

Scal e sni ckers.
SCALE
(to hinself)
Amazi ng.
DI SSOLVE TO
I NT. LUNCH ROOM - HEAVEN - LATER

We're inside a busy cafeteria, people wal king around carrying
trays of food, walking to their tables.

Workers on the other side of the counter serving food to
people in line.

It's just like Earth but PEOCPLE ARE HAPPY. It's perfect.

On one table we see THE SAME PEOPLE THAT WAS | NSI DE MATTHEW S
OFFI CE that watched Croix's suicide attenpt. NOWIN HEAVEN

in a lunch room rem niscing about the day's events on Earth,
and | aughi ng about it.

Rai n and Candl e are al so anongst the group.
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OFFI CE MATE 1
He tried to kill hinself.

Everyone | aughs.

MATTHEW
He tried to bl ow his brains out and
then laid down in the mddle of the
street hopin' he'd get run over.
AGAI NI!'!

Everyone | aughs | ouder.

The whol e | unch room ERUPTS with joy as CRO X WALKS I N. Peopl e
clap and high-five him

BI G MAN on canpus, everyone knows that he tried to commt
sui ci de, | ooked upon as a big joke in Heaven.

Croix is hunbled but gladly smles about it.

LI KE COPS, M chael and Gabriel stand to the side with arns
crossed, | ooking over everyone, especially Croix.

CRA X
(to m chael)
Thanks for saving ny |life. Again.

M chael w nks.
M CHAEL

(to Croix)
That's what | do.

Julie cones running up to Croix and greets himwith a BIG
hug. Lifting her off the ground as he hugs her back.

M chael and Gabriel's face TURN SOUR as they watch the budding
| ove birds connect.

JULI E
| heard you tried to kill yourself
agai n?

CRA X
Yah.

JULI E

What did you feel?

CRO X
Despair, |oneliness, pure sadness.



JULI E

Awe |'ve heard about those enotions.
| long to feel themas well.
MATTHEW
Everyone feels like killing thensel ves
at sone point on the other side.
JULI E
Real ly? | hope when | tour, | ama

f anpus,

Everyone | aughs.

drug induced, rock star.

Then we see ELVIS in the background, in line, getting his

f ood.

ELVI S

Hey, hey... not funny.

More | aught er ensues.

JULI E

| "' m gonna get sone food. Want anything
in particular?

CRA X

Get nme sone spaghetti

.
Wth a big smle,

JULI E

she wal ks away towards the banquet I|ine.

M chael wal ks up to Croi x.

M CHAEL

Sir, you seemto have caught the
attention of an innocent.

CRA X

Yah, and?

M CHAEL

Sir, do you renenber the rules?

Yes.

CRA X

M CHAEL

Then you know what you need to do.

| do.

CRA X

27.
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M CHAEL
Sir, focus.

CRA X
ok.

The deci bel | evel deteriorates as EVERYONE S ATTENTI ON t ur ns
towards M CHAEL AND CRA X.

From afar Julie notices Croix and M chael talking to each
ot her, but she can't hear the conversation.

M CHAEL
Sir, you can't fall in...
CRA X
.1 know.
M CHAEL

It stops today.
Croix intensely STARES into M chael's eyes.
Wth no words exchanged, M chael wal ks away.

HOLDI NG a tray full of food, Julie wal ks back to Croi x. She
SENSES sonething is bothering him

JULI E
What's wrong?

CRA X
Not hi ng.

Hi s wat ch beeps.

CRO X (CONT' D)
| gotta go back. Afternoon nap.

JULI E
k.

Croi x wal ks away wi thout a hug or saying goodbye.

The lunch roomis ALMOST silent and still as Julie stands
alone, with a tray full of food.

DI SSOLVE TO
| NT. CAFETERI A - EARTH - LATER

We see Croix sitting alone at a table eating his lunch inside
a DIMY LIT and EMPTY | unchroom
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Then Scal e wal ks into the lunchroomw th 3 giggling young
wonen. One of the wonen is Chalice. Croix tries to ignore
t he foursone.
Scale notices Croix, as they walk to the far side of the
lunch roomand sit at a table. The four giggle and nmunbl e
anongst thensel ves. Scal e takes CURI OQUS GLANCES at Croi X.
Finally, Scale gets up and wal ks over to Croix's table.

Croi x sees his approach and reacts with a dreary, droopy
| ook.

Scal e extends a wel com ng hand to Croi x.

SCALE
H ny name's Scal e.

CRA X
" m Croi Xx.

They both shake hands.

SCALE
May | sit?

CRA X
Sure.

The TENSION is so thick the wonen across the lunchroom quietly
wat ch as Scal e takes a seat.

SCALE
Everything ok with you?

CRA X
Fuck off!

SCALE
Excuse nme?

CRA X

Is there an echo in here?
Both nmen stop and ponder, as if recalling a nenory.

CRO X ( CONT' D)
That was anot her Deja vu!

SCALE
Yah | got it too, weird!
CRA X
Real ly?! | was told that it's called

a doubl e. ..



Bri ef pause.

CRA X (CONT' D)
. .. Never m nd.

SCALE
Anyways. That's no way to treat
soneone you just net.

CRA X
| don't |ike you.

SCALE
May | ask why?

CRA X
| don't know what it is. There's
j ust sonet hing about you | don't

Iike.

SCALE
s it ny clothes?

CRA X
No.

SCALE
s it ny col ogne?

CRA X
No.

SCALE
Do you envy ne?

CRA X
No | don't.

SCALE

Then what is it? |'ve never done
anything to you.

CRA X
| have no idea. But I'll let you
know when | find out.

SCALE
Well | guess we've established our

rel ati onshi p.

CRA X
Stay away from ne.
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SCALE

k. Wll it was nice neeting you
t 0o.

Scal e gets up
He wal ks away t hen pauses. And cones back to Croix's table.
SCALE ( CONT' D)

|"m having a party tonite. You should
cone.

Scal e hands him a busi ness card. The address reads... 311
Hades avenue.

Croi x takes the business card and crunbles it up and throws
it away.

Scal e grins and wal ks back to his table, gently grab the
girls. They happily oblige and exit the |unchroomw th Scal e
sporting a grin at CroiXx.

Once again, Croix sits alone, eating by hinself in an enpty
[ unch room

After a brief nonment of pondering, he | ooks around, then
gets up to wal k towards the CRUMBLED UP BUSI NESS CARD

He picks it up and salvages it.
CUT TO
| NT. SCALE S HOUSE - LATER

W see a very l|avish and upscal e house. Current el ectronics,
nodern furniture. Scal e obviously has a | ot of noney.

Music blaring in the background, wonen everywhere, m ngling
with drinks in their hand.

The ONLY MEN ARE THE ONES SERVI NG DRI NKS, shirtless with a
bow tie, tight pants.

IN HS LIVING ROOM A lavish sofa with Scale sitting back
booze and plenty of wonmen surrounding him giggling and

| aughi ng.

THE DOORBELL RI NGS

A BEAUTI FUL WOMAN answers it and opens the door.

It is Croix wearing a sports jacket, ALL BLACK, dressed to
I npr ess.
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DOOR WOVAN
(seductively)
Come i nsi de.
Croi x cautiously proceeds and enters.
He | ooks around and see nostly wonen.
Cl assy scene. G oups of 2-4 wonen in different clusters spread
t hroughout the house, mngling and tal king to each other.
Havi ng a good tine and hol ding their drinks.

Croi x catches their attention as he prows through, attitude
at hand. A bit nervous and goofy, he has NO GAME.

He reaches THE LI VI NG ROOM and sees Scale, sitting back on
the couch, relaxed with a drink, mngling and having a good
tinme.

Scal e happily sees Croix and raises his drink TO HM

SCALE
Hey Croi x!

CRA X
(shy)
Hey.

Scal e gets up fromthe couch and approaches Croi x.

SCALE

Wl conme to ny hunbl e abode.
CRA X

Ni ce pad.
SCALE

Thanks. Let me fix you a drink.
Bot h head for the bar.
Scal e wal ks behi nd the bar and prepares 2 gl asses.

SCALE ( CONT' D)
What' s your poison?

CRA X
Bl oody Mary.

SCALE
So, you changed your m nd?

CRA X
Yes | did.



SCALE
What conpel |l ed you?

CRA X
| don't know.

SCALE
|'ve been working in that conpany

for along tine. |I've seen you around.

You're quite the quiet type.

CRA X
(sarcastically)
| was gonna say the sane thing about
you.

SCALE
How | ong have you been working there?

CRA X
Probably about the sanme tinme as you.

SCALE
And we finally net each other.

CRA X
And here | am at your house.

SCALE
| ndeed. There is sonething oddly
fam|liar about you.

CRA X
How so?

SCALE
| don't know what it is. It's as if
we knew each other from another life.

CRA X
(spooked out)
| d

. on't believe in that crap.

SCALE
You have to believe in sonething. Do
you believe in God?

CRA X
| do and | hate him

Scal e sni ckers.

SCALE
Wiy do you hate hinf?

33.
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CRA X
Look in the mrror and tell me why.

Both men turn towards the mrror and they see a reflection
of thensel ves standing next to each other.

CRO X ( CONT' D)
What do you see?

SCALE
| see a good | ooking guy who has
everything going for him

Bri ef pause.

SCALE ( CONT' D)
What do you see?

CRA X
| see HM He controls everyt hing.
My fate and ny destiny.

We see both of their reflection on the mrror.

SCALE
And you hate himfor that?

CRA X
| want control of ny own destiny.

SCALE
W all have control. VE all want to
pl ay God.

CRA X
Who is your God?

SCALE
Probably the opposite of yours.

CRA X
We're probably sworn enemies in
anot her life.

SCALE
But friends in this life.

Bot h laugh and the tension breaks.
Scal e raises his drink to Croi x.

SCALE ( CONT' D)
To friendship.
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CRA X
To friendship.

Their drinks collide.

SCALE

Wel |l hey, which one do you like.
CRA X

Wi ch one?
SCALE

Whi ch one of these girls?

CRA X
What are you sone kind of pinp?

SCALE
Let nme hook you up, For free.

Croi x |1 ooks around, but is shy.

SCALE ( CONT' D)
Come on are you gay or sonething?

CRA X
Hel | no!

Croi x | ooks around and we see a nenagerie of bl ondes,
brunettes, redheads and bl ack haired girls.

Chalice Dean is one of the girls and she catches his attention
ri ght away.

Scal e notices Chalice and Croi x, |ocking eyes.

SCALE
Ch you i ke Chalice?

CRA X
| guess.

Scal e SIGNALS Chalice to cone over fromthe other side of
the room Chalice obliges and noves in seductively.

SCALE
Chalice, | want you to neet ny friend
Cr oi x.

CHALI CE
My pl easure.

CRA X

(flustered)
Hi .
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SCALE
Way don't you show Croi x around the
house.

CHALI CE

By all neans.

CLOSE UP on Scale grinning as Chalice takes Croi x's hand and
wal ks away with himand into the..

THE HALLWAYS.

Croi x wal ks cl osely behind Chalice as she leads himto a
pl ace unknown.

CRA X
Shamal Broadcasting paid for al
this?

CHALI CE

He's got other sources of incone.

CRA X
Drugs? Prostitution?

CHALI CE
(sarcastic)
That was subtl e.

CRA X
Straight to the point.
CHALI CE
You really don't |ike himdo you?
CRA X
He's growi ng on ne. | see you nade
your way into his Harem
CHALI CE
I f you wanna call it that. Yes |
di d.
CRA X

And what does one have to do to get
this privilege.

CHALI CE
You don't have to do anything. He
pi cks you.

CRA X

What do you nean he picks you. What,
he sinply pointed at you and said
you're ny bitch
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CHALI CE
Basi cal |y, yes.

Croi x |l aughs sarcastically

CRA X
And what is he sone kind of God or
somet hi ng?

CHALI CE stops and TURNS ARCUND t owar ds Croi X.

CHALI CE
Yah, ki nd of.

BEFORE THEM i s set of DOUBLE DOORS, thick, heavy and wooden.

CHALICE OPENS I T and reveal s an OPULENT BEDROOM Sil k sheets,
fireplace, canopy above the bed. It is the dream bedroom

CRA X
VWhat is this?

CHALI CE
Quest bedr oonf

CRA X
And you brought ne here because...

Chal i ce SHUTS THE DOOR | eavi ng US outsi de the bedroom

CUT TO, | NSIDE THE BEDROOM as Croi x absorbs the grandeur of
the room

CRO X ( CONT' D)
So Way did Scal e pick you.

CHALI CE
He picked ne.

CRA X
Did he sprinkle pixie dust and said
abr acadabr a?

CHALI CE
Ki nd of.

CRA X
Must have been the fact the you have
t he sane boss as hin?
Serena whi ps out a 100 dollar bill from her bra.

CHALI CE
Ch you nean this?
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38.

Well | was referring to Drexx |con.

But if you want to

consi der that as

your boss then by all neans.

CHALI CE
Wth this, bullshit walks. Wth this,

everything i s possible.
CRA X

The root of all evil? No thanks.
CHALI CE

It's everyone's boss. It's yours and

m ne. Even God's.

An eart hquake happens... 2 pointer.

CHALI CE ( CONT' D)

You see, he agrees.

CRA X
(discretely)
O di sagrees.

CRO X ( CONT' D)
So he bought your friendship?

CHALI CE
Everything is bought.

CRA X
Not everyt hi ng.

CHALI CE

Name one.
Croi x ponders for a second.

CRA X
Alr.

Chalice responds with a silent snicker.

CHALI CE
You'll be taxed for that soneday.

Chal i ce takes the $100 bill,

folds it and stuffs it into her

bra. Like a cat, she crawls onto the bed.

Croi x wat ches her.

On the bed and on her knees,
undr esses hersel f.

she nethodically and slowy
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Not once does Croix blink or even | ook away for a second as
she conpletely takes all her clothes off.

| NSI DE SCALE' S BEDROOM we see Scal e suspiciously enter and
| ock the door.

He makes his way to the far corner and approach a tall, wooden
CABI NET about 6 feet tall.

He quietly unlocks it and upon opening it, we see a SHRI NE
filled wth PICTURES OF CRO X i nside the cabinet.

CUE CREEPY MUSI C I N THE BACKGROUND

A COLLACGE OF PICTURES, different snapshots of Croix in the
lunch room laying on the street, nostly snapped from af ar,
secretly, nost likely with a high powered | ens.

Scale is obsessed with him

I N THE GUEST ROOM W suddenly see Croix SIT UP on the bed,

hal f naked, BREATHI NG HEAVILY, hair's a ness. Chalice sits
up as well holding the blanket to cover herself.

CRA X
| cant do this!

CHALI CE
VWat's the matter. AmI| not pretty
enough?

CRA X

It's not you. Sorry.
Croi x gets up off the bed and quickly puts his clothes on.
Bef ore wal ki ng out of the room he | ooks at Chalice.

CRO X ( CONT' D)
Take car e.

Croix exits the room

Chalice sitting up on the bed, UNSATI SFI ED AND ALONE, covering
her body with the bl anket.

SERENA
(whi nper s)
Call ne.

| NSI DE SCALE' S BEDROOM Scal e GAZES at the shrine, he hears
comoti on outside the room

He quickly cl oses the cabinet, locks it and sprint to the
bedr oom door.
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He sticks his head out the door and sees Croi x scurrying
down the hall.

SCALE
Everything alright bro?

Croi x keeps wal ki ng.

CRA X
Yah... everything' s fine.

Croi x PONER WALKS down the hal | way.

CRAO X ( CONT' D)
"Il see you at work?

Scal e watches him from hi s bedroom door

Down the hall, Chalice cones out of the bedroom w th BEDSHEETS
DRAPED over her body.

Scal e and Chalice | ook at each other, confused. Scal e gestures
a "what happened" | ook.

Chal i ce gestures back with an "I dont know' | ook.
DI SSOLVE TGO
EXT. HEAVEN - LATER

Julie and Croix silently hangout on the bench w thout saying
a word to each other. THE ENERGY SEEMS LOW

JULI E
So what happened over there?

CRA X
Oh not hi ng much.

JULI E
Are you sure? You seem qui et.

CRA X
Yah just another typical day on Earth.

Bri ef pause.

CRAO X ( CONT' D)
| finally met H Mon the other side
t 00.

JULI E
You nean... Your friend?
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CRA X
Yes HM

JULI E
How | ong have you two been friends?

CRA X
(hesi tant)
For a long tine.

JULI E
And why do you have to use the Hal
to call him

CRA X
He's in a far away pl ace.

JULI E
That's good you two keep in touch
with each other. How many friends do
you have?

CRA X
Not very nany.

JULI E
Am | your friend?

CRA X
O course.

Croix gets up fromthe bench and runs to a ROSE BUSH. He
pi cks out a ROSE and runs back to the bench and hands IT to
Julie. Julie responds with a big smle

CRO X (CONT' D)
To friendship.

JULI E
Awe, thank you

Julie gives hima hug.

Strolling along THE PATH is Chalice Dean. In this world she
is VERY energetic and innocent. She spots the two FRI ENDS on
t he bench.

CHALI CE
Hi !

CRA X
Oh... Hi'!

Croi x gets up and gives Chalice a hug.



CHALI CE
(exci ted)
| just want to say what an honor it
was to interact with you on the other
si de.

CRA X
The honor is m ne.

CHALI CE
So was it a good experience for you?

CRA X
Yah | experienced humlity and shane.
Thank you for that.

Julie observes quietly.

CHALI CE
You are so wel cone.

Chalice and Julie | ock eyes and SPORTS THE BI GGEST
YOU' SM LE at each other. TENSION is in the air

CRA X
This is ny friend Julie.

Chal i ce shakes her hand.

CHALI CE
H nice to neet you

JULI E
It's a pleasure.

Chalice | ooks at Julie for a nonent.

CHALI CE
Hm™m no wonder.
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HATE

VERY Awkward nonent as Julie senses sonething peculiar.

JULI E
Excuse ne?

CHALI CE
Oh neverm nd.

She turns to Croi X.

CHALI CE ( CONT' D)
| know you want to keep it a secret...

Croi x nervously freezes.



CHALI CE ( CONT' D)
But everyone senses that there is
sonet hi ng, speci al about you.

CRA X
(sarcastically)
Well | am God.

CHALI CE
No | nean on Earth.

CRA X
Oh | know. Kind of hard to hide it
when I"'mhitchin' a ride.

CHALI CE
Your vessel is quite interesting.

CRA X
Yah, artistic type. But |I'm|earning
a |l ot through himthough.

CHALI CE
Wl |l maybe we'll see each ot her again.

CRA X
Yah that'd be great.

CHALI CE
VWhat about we set sonething up. A
chance encounter. Sushi restaurant
on Wl shire and Mari posa.

CRA X
Ok, it's date.

Julie doesn't | ook pleased.

CRO X ( CONT' D)
Let's have em bunp into each ot her
at exactly 12: 33 pm

CHALI CE
Who knows what'l |l happen afterwards.

Chalice and Julie | ook at each other.
CHALI CE ( CONT' D)
Well | gotta go. | have a party to
go to. Japanese busi ness nen.

CRA X
Ok see yah. Ease up on the sushi.

Chal i ce cl oses her eyes then di sappears.



Ankwar d si

CRO X ( CONT' D)

YES!. | finally got a date on Earth.
JULI E

Who's that?
CRA X

Lady I work with.
JULI E

Do you like her?
CRA X

(guilty)

Eh, she's just a friend.

JULI E
(suspi ci ous)
A good | ooking friend.

| ence

CRA X
So are you ever gonna tour?

JULI E
| don't know. It sounds fun and al
but. ..

CRA X
You should try it.

JULI E
How am | gonna do that? | would have
to start off as a child.

CRA X

You can VIEWthrough a schizophrenic.

O soneone wth multiple
personalities. O soneone who's
bi polar. O drug i nduced.

JULI E
| can do that?
CRA X
Yah on Earth they call it possession.

As long as their mnds are turned
of f you can view through them O
you can appear as a ghost. But you
won't feel anything. You' re just
gonna fl oat around.

44,
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JULI E
Wiy are you telling nme this out of
al |l peopl e.

CRA X
Way not, it's harnless.

JULI E
Wel | maybe not for nme, but what about
t he person bei ng possessed?

CRA X
They'I'l |ive.

Julie laughs and briefly thinks about it.

JULI E
No, this is crazy.
CRA X
Come on. You only |ive FOREVER
JULI E
As opposed to...
CRA X
You only live once. It's a big saying
on Earth.
JULI E

|l magine that. One life to |ive.
Bri ef pause.

JULI E (CONT' D)
Ok How do | do it.

CRA X
The Hall. Conme on |I'lIl show you.

They both get up fromthe bench.

EXT. THE OBELI SK - CONTI NUOUS

ON THE PATH, We see Croix and Julie strolling along, happy.
A good di stance away we see THE OBELI SK. A four foot tal
OBJECT hol ding a G_ON NG SPHERE about the size of a

CANTAL OUPE

Two ANGELS wal k up to the object and bow their heads. In a
second THEY DI SAPPEAR

| T CATCHES JULI E'S ATTENTI ON.
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JULI E
VWhat is that thing anyways.
CRA X
THE OBELI SK. THAT allows US to cross

over.
Anot her pair of Angels walk up to the Qoeli sk.

CRO X ( CONT' D)
They use it all the tine.

After a second, the Orb energizes and the Angel s DI SAPPEAR

JULI E
Were are they going?

CRA X
To Earth, probably to save soneone.

They both | augh.

Julie gets DRAVWN by the OBELI SK and STRAYS fromthe path,
hypnotically lured by IT.

Croix closely follows Julie with no effort to stop her

The Obelisk glows and runbles as Julie's enchantnent brings
her close to arms length with the object.

CRO X ( CONT' D)
(whi spers to Julie)
Isn't it beautiful ?

JULI E
VWhat is it nmade of ?

CRA X
It's everything.

JULI E
Where did you get it.

CRA X
| made it.

Pul sating like a heart wwth a LON RUMBLI NG noise, Julie slowy
rai ses her hand up to it.

JULI E
VWhat am | feeling.

CRA X
The Uni ver se.
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Julie closes her eyes.

The Obeli sk RUMBLES | ouder as her finger gets CLOSER to the
surface of the Cbeli sk.

SUDDENLY, Croi x grabs her hand. The runmbling STOPS. Julie
awakens.

JULI E
Wiy did you stop ne?
CRA X
Only angel s can cross over.
JULI E
What happens when a soul crosses
over.
CRA X

You don't wanna know.
Julie ponders for a second.

CRO X ( CONT' D)
Conme on let's go to the Hall.

Croi x takes her hand and they wal k away.
| NT. THE HALL - LATER

Croix and Julie enters the Hall where SOVEONE is already
i nsi de.

A femal e soul standing in the center of the hall. Her nane
is PETAL CRIMSON, |ate teens, early 20s. Before her are her
grieving parents standi ng over a casket inside a funeral
home. The body inside the casket is Petal's.
CRA X
(to Julie)

She's view ng her funeral on Earth.
The parents hold each other as they cry over their baby girl.
Petal watches silently and contently.
The not her begins to cry uncontroll ably.

MOM
My baby. MY BABY!!

The father keeps it together and holds on to his wfe.

DESPERATE, PETAL TURNS TO CRA X
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PETAL
Can | make an appearance?

The nother falls to her knees crying and scream ng.
Croi x ponders, extrenely HESI TANT about the request.

JULI E
(to croix)
Wiy won't you let her?

CRA X
Appear ances are extrenely dangerous.
They' re not suppose to see us.

JULI E
Isn't that a good thing?

CRA X
No, it's not.

Croix and Julie briefly pause and stare at each ot her.

PETAL
God, Pl ease!

The not her col | apses and clearly |osing her m nd.
| NT. FUNERAL HOVE - EARTH - CONTI NUOUS

Di straught relatives and friends cry in the pews, helplessly
watch Petal's parents cry near the foot of the coffin, adorned
wi th bouquets of flowers.

The FATHER | ooks up in despair towards the sky.

FATHER
For God's sake hel p us!

BACK I N THE HALL, we are CLOSE UP on Croix's face as we hear
the nother and the father's cries in the BACKGROUND

CRA X
Do it!

Petal SHE CLOSES HER EYES and the wi nd begins to stir.

CUT TO A COUPLE fam |y and friends quickly run to the parent's
aid. The nother has conpletely COLLAPSED, in the verge of
passing out. As friends and famly FAN the nother to
resuscitate her, SOVETH NG | LLUM NATES THE ROOM

PEOPLE S FACES turn white, Sone HORRI FI ED, while others pray
and fall to their knees. STUNNED as they see their bel oved
PETAL as A GHOST.
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Sone capture photos and videos with their smart phones.
The not her awakens and see her daughter fl oating.

MOTHER
Petal! My baby!

FATHER
Sweet Jesus.

Petal observes with little novenent. Her hair and gown sway
as if underwater.

MOTHER
Is that you Petal? Is that really
you?

Petal nods with a smle as tears fall fromthe parent's eyes.

MOTHER ( CONT' D)
| | ove you baby.

Petal reaches down to her nmother's face for one final caress.

MOTHER ( CONT' D)
She touched me. She touched ne.

I NT. THE HALL - CONTI NUOUS

THE FUNERAL HOVE fades away as Petal turns to Croix expressing
gratitude.

PETAL
Thank you so nuch.

JULI E
(to Croix)
You did the right thing.
Petal hunbly wal ks out of The Hall.
Croi x takes Julie's hand and gui des her towards the center.

CRA X
You ready?

JULI E
Yes.

He backs away from Julie and | eaves her at the center
Julie smles naively.

JULI E (CONT' D)
This is exciting. What are we doi ng?
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CRA X
You' re not gonna renenber anything
fromthis side, OK?

JULI E
k.

CRA X
Cl ose your eyes.

OBJECTS begin to materialize around Julie. Vaguely at first
but then an office table, chair, conputers, papers, penci
then JINGE sitting at her desk notionl ess.

Julie FRAGVENTI ZES into little particles traveling like a
swar m of bees I NTO JI NGLE

CUT TO
| NT. JINGLE' S CUBI CLE - CONTI NUOUS
JINGLE' S EYES FLUTTER rapidly for a few seconds as if
el ectrocut ed. SOVETHI NG VENT I NSIDE JINGLE. Wth a deep breath
she takes a | ook around, confused and dazzl ed at the sane
time. A NEW PERSONALI TY.

Touchi ng her face as she looks in the mrror, she is
conpletely |l ost and overwhel ned with the NEW SENSATI O\.

Then we see Matthew strolling by her cubicle and ABRUPTLY
STOPPI NG as he | ooks into Jingle's cubicle.

Jingle (or Julie) is startled by his presence.

JI NGLE
| know you.
MATTHEW
Yes you do. You work for ne.
JI NGLE
No... | know you from anot her pl ace.
MATTHEW
Ok now you're really creepin' ne

out .

CRO X AWAKENS INSIDE H' S CUBI CLE, from his afternoon nap as
we hear Jingle and Matthew s conversation on the other side.

JINGLE (O S.)
|'ve seen you before.



MATTHEW ( O. S.)
You are havi ng anot her epi sode.
suggest you take your nedication.
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BACK I NSIDE JI NGLE' S CUBI CLE, drama is unfol ding.

JI NGLE
VWhere am|? What am | ?

MATTHEW

You are Jingle Powers. My enpl oyee?

JI NGLE
| don't bel ong here.

MATTHEW
Ji ngl e cal m down.

Her novenents becone erratic, anxious, heavy breathing.

Matt hew attenpts to cal mthe situation down.

IN CROX S CUBICLE, Croix slowy tries to wake up.

MATTHEW (O. S.) ( CONT' D)

Jingle... you are getting too excited.
JINGLE (O S.)

Please | want to leave. | want to go

back.

Croi x sprints out of his cubicle...
AND | NTO JI NGLE' S CUBI CLE
Ji ngl e FREEZES upon setting eyes on CroiXx.

ALL SOUNDS fade away as they both | ock eyes.

hand out towards Croi X.

JI NGLE ( CONT' D)
(whi speri ng)
You. You are special aren't you.

Croix i s bew | dered.

JI NGLE ( CONT' D)
| know you, too.

She ext ends her

BOTH sl oWy extend their hand out towards each other, as if

an energy i s DRAW NG THEM TOGETHER

SLOALY but surely their fingers converge.

The gap cl oses, then suddenly, "TICKI"... STATI C SHOCK
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BACK TO REALI TY.

JI NGLE ( CONT' D)
VWhat is your nane?

CRA X
Cr oi X.

Jingl e whinpers as she palns Croi x's chest.

JI NGLE
You are special. | can feel you in
t here.

Jingle gently rest her head on Croi x's chest, enbracing him
and closing her eyes, as if LISTENING to his chest.

She begins to whisper as if TALKING I NTO H'S CHEST but her
wor ds are inaudi bl e.

And then distinctively...
JI NGLE ( CONT' D)
(whi speri ng)
Julie, Julie, Julie.
Her whi spering becones | ouder.

JI NGLE ( CONT' D)
VWho is Julie?

CRA X
don't know.

JI NGLE
She's special too. Isn't she?
CRA X
| don't know what you're talking
about .
JI NGLE
(fearful)
VWhat is this place. | feel pain. |
snell stench. | see horrid and |
hear screans.
MATTHEW
(j okingly)

You work here. It's a broadcasting
conpany... THE MEDI A?

JI NGLE
| don't belong here. Please get ne
out of here.
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MAT THEW
Jingle, you ve been working here for
7 years now.

JI NGLE

(scream ng)
Get nme out of herel!l

More enpl oyees congregate around Jingle's cubicle.

Matthew tries to cal mher down and approach her, TRAPPI NG
HER i nside the cubicle

MATTHEW
Cal m down Ji ngl e.

Mat t hew and a coupl e ot her enpl oyees apprehend her. A struggle
ensues and Jingle is quickly overpowered as she screans her
| ungs out
JI NGLE
(scream ng)
Get nme out of here. | want to | eave.
CUT TO
EXT. SHAMAL BROADCASTI NG - LATER
Qutside the building, Jingle sits inside a police cruiser.

Matt hew, Croi x and Scal e stand together while a cop is witing
up his notes.

POLI CE
Are you sure you don't want to press
char ges?

MATTHEW

She's just having an epi sode.

POLI CE
We're gonna bring her to the police
station for a psych eval uation. Mke
sure she's not a danger to herself
and to others.

MATTHEW
Sure thing officer.

The Cop hops into his cruiser with Jingle in the back. Croix
wat ches Jingle as the cruiser drives away.

CRA X
Are you gonna fire her?
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MATTHEW
Probably not.

A brief pause.

MATTHEW ( CONT' D)
VWho' s Julie?

CUT TO
| NT. CEMETARY - LATER
STANDI NG OVER 2 HEADSTONES is LT. LANCE ARROWN nman in his
30s, wearing honorary mlitary uniformand hol ding a bouquet
of flowers.
He pl aces the bouquet in between the gravestones.
After a brief pause, he salutes and wal ks away.
He nakes his way to his car where his friend, DRAKE JAVELI N

also in his 30s, is waiting. Also wearing honorary mlitary
uni form

DRAKE
You ok?

LANCE
Yup.

DRAKE

Me and others are going to church.
You wanna cone?

LANCE
Have fun

DRAKE
Li sten Lance, it's been a couple
years now. Moyve on

LANCE
Not ready yet.

DRAKE
The only way you're gonna find healing
is through God.

LANCE
Seens |like he's the source of ny
m sery.

DRAKE

There's a reason to everything, Lance.



LANCE
VWat... Piss ne off?

DRAKE
And |I'm sure they're up there watching
over you.

LANCE
(pi ssed)
They're gone ok. There's no afterlife.
There's no God. It's all an illusion.

For control, don't you get it?

DRAKE
|"msorry you think that way man.

LANCE
| fought for himand this is how he
repays ne? I'mretiring.

DRAKE
VWhat ?! You can't retire now Wo's
gonna be nmy GUNNER?

LANCE
There are plenty around.

DRAKE
But we have that exercise that's
com ng up. No one el se can shoot
i ke you.

LANCE
|"mdone with the mlitary.

DRAKE
Pl ease, pl ease, please Lance. Just
this last tine.

LANCE
Well if | was gonna nove on | sure
as hell will not nove on through
chur ch.

DRAKE

It's not God's fault. There is a
reason why he chose your wife and
daught er.

LANCE
Listen, |I've heard it all. | don't
need to hear it fromyou

55.
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DRAKE
That reason will cone sone day, |
guarantee it.
DI SSOCLVE TO

I NT. CRO X' S BEDROOM - CONTI NUCQUS
We see Croix tossing and turning on his bed. HE CAN T SLEEP
FLASHBACKS of Ji ngl e.

JI NGLE
Julie, Julie,.... who's Julie?

Then he sees QUI CK FLASHES of the rose and Julie in Heaven.
He pops up onto a SITTING POSI TI ON, rubbing his eyes.

CRA X
This is bullshit!

| NT. SHAMAL BROADCASTI NG - DAY

We see Croix with bags under his eyes wal king the hallway on
his way to his cubicle. He runs into Matthew.

CRA X
Did you sl eep?
MATTHEW
Yes | did.
CRA X
Well | didn't. I'"mgonna sleep in ny
cubi cl e.
MATTHEW

k. Don't work too hard.
They part ways.
I NT. CRO X' S CUBI CLE - CONTI NUOUS

Croi x lays his head down on the desk, eyes to the side while
sitting on his chair.

He CLOSES his eyes and we SLOAY MOVE towards his face.
We get REALLY CLOSE and his eyes OPEN. Still no sleep.

| N HYPER LAPSE MODE Croi x tries various positions, on his
chair, laying on the desk, crouched underneath the desk.
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Frustrated, he leaves his cubicle to stroll through the
hal | ways.

| NT. CONFERENCE ROOM - CONTI NUCUS

As he passes THE CONFERENCE ROOM the door is ajar. And

t hrough the tiny opening we see 6 MEN WEARI NG DARK SUI TS,
sitting down and gathered around the conference table. Like
Mannequi ns barely noving, holding hands as if praying. ALL
VEARI NG SUNGLASSES.

One of them sitting in ONE END is the CEQ, DREXX | CON. 50s,
grey hair, daunting, intimdating, Caucasian.

ACRCSS THE TABLE, FACI NG DREXX is Scale Ferarri, sitting
back on his chair, eyes closed, head back and resting. The
only one W THOUT SUNGLASSES, in a trance.

ON EACH SIDE of the table are two ol der nmal es al so wearing
sungl asses.

DREXX
The unbrella is set and operating at
95%

AOd man in his 50s wearing a black suit, RUBIK NARCO sitting
to DREXX' S right side.

RUBI K
Acqui sition is now 65% effective.

Scal e' s voice sounds different.

SCALE
| want 100% acqui si tion.

Anot her man within the group, 60s, SHAMAN DOUBT, bal d, dark
speaks up

SHANVAN
100% acqui sition is inpossible.

Scal e briefly pauses.

SCALE

~(angry)
| nsi nuate nore hate and nore fear.

DREXX
We're gonna need ot her forns of
conpensati on?

FROM OUTSI DE THE DOOR Croix curiously tries to peer inside
and listen in. Fromwhere he is we can hear their conversation
THROUGH THE LI TTLE OPEN NG



SCALE
You al ready have UNLI M TED resources.
What nore do you want.

FROM CRO X' S POV VEE ONLY SEE THE BACK OF SCALE' S HEAD.

DREXX
We are seeing a trend anongst the
peopl e.

SCALE

VWhat ki nd of trend.
We are back | NSIDE the Conference room

SHANVAN
More and nore of themare starting
to believe in God.

RUBI K
Al t hough we do have the upperhand..

DREXX
... There's been a resurging interest
in Christianity.

SCALE
Are you telling nme that you are | osing
control ?

DREXX

No | amtelling you that sonething
is causing themto believe.

SCALE
You have all the major industries at
your di sposal. Heal thcare, food,
auto and especially the MEDI A And
you're telling ne that you need nore
power ?

Brief pause as we | ook at the stone cold, frozen faces of
t he MYSTERY MEN

DREXX
(nervous)
We are doing our best here. You need
to do your part as well.

SCALE
(pi ssed)
W are limted at what we can do!
That is why we hire humans to do our
bi ddi ng. Perhaps we should | ook into
ot her ways of persuasion.
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A GQUARD standi ng near the entrance notices the door is stil
open.

FROM QUTSI DE t he conference room W see Croix intently
i stening and peeking | NTO THE OPEN NG

SUDDENLY, the GUARD S EYES POP into view through the opening.
Croi x is STARTLED and | ooks away.

The door closes shut. Confused, Croix proceeds to wal k down
t he hal | way.

BACK | NSI DE THE CONFERENCE ROOM

DREXX
No need to worry sir. W shal
i ncrease our efforts and get as cl ose
to 100% acqui si tion.

SCALE
| like your style.

DREXX
And may | ask why the sudden surge.

We are brought slowly TOMRDS Scal e's face.

SCALE
War .

The Men have LI TTLE REACTI ON but they are definitely stunned.

Scal e awakens and | ooks around, dazed. H's Earthy persona
restored.

SCALE ( CONT' D)
| could never understand why we have
t hese neetings and why you guys
hypnotize ne like that. |I'mnot hiding
anything. How long was | out for?

I NT. JINGLE' S CUBI CLE - CONTI NUOUS

Sitting silently facing the wall and staring into the conputer
is Jingle. Croix cautiously enters her cubicle and approaches
her slowy.

CRA X
Ji ngl e?

No answer from Jingle

CRO X (CONT' D)
Ji ngl e?
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Still no response.

Croi x POKES at her back. She slowy turns around, EXORCI ST
STYLE. Croix draws back, al arned.

JI NGLE

What do you want ?
CRA X

What did you nean, you knew ne?
JI NGLE

Huh?
CRA X

Yest erday, you said you knew ne.
JI NGLE

| don't know what you're talking

about .

Croi x grabs her by the shoulders and puts his face right up
to Jingle' s face and STARES | NTO HER EYES.

He stares into her eyes intensely. Jingle stares back bl ankly.
After a while he lets her go, frustrated.

Jingle is uneased.

JINGLE ( CONT' D)

Wi r do.
CRA X
How | ong have we been nei ghbors?
JI NGLE
2 years.
CRA X
And we never once said Hello to each
ot her.
JI NGLE
yes.
CRA X
Then how cone you said you knew ne.
JI NGLE
| have no recoll ection of that
i nci dent .
CRA X

And who's Julie?
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JI NGLE
Are you on drugs?

Croix lets it go and wal ks out of the cubicle.
I NT. SCALE S OFFI CE - CONTI NUOUS

Scal e paces around his office, DI CTATING words to Chalice
Dean as she types on a |l aptop, working on a script already
i n progress.

SCALE
So, the aliens arrive, bright lights
everywhere. And they are hostile.

Chalice types on her keyboard.

CHALI CE
What about we change it up a little
bit and make the aliens friendly.

SCALE
NO There is no such thing as a
friendly alien.

Chalice excitedly types on her keyboard.

CHALI CE
God is friendly.

SCALE
God is not an alien.

CHALI CE
Yes he is.

SCALE
No he's not.

CHALI CE

He's not from around here. Wuldn't
that classify himas an alien.

SCALE
Aliens are green and sliny.

CHALI CE
According to what the nedia has punped
into our heads? Yes, but No.

Bri ef pause.
CHALI CE ( CONT' D)

And he doesn't fly around in a shiny,
round flying saucer.
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Chal i ce takes out her smart phone and interacts with it.

CLOSE UP of her phone we see her navigate her way to the
Bl BLE APP.

Her finger clicks the app.

CHALI CE ( CONT' D)
Matt hew 24, verse 27, for as the
[ ightning coneth out of the east,
and shineth even onto the west, so
shal |l also the comng of the Son of
Man be.

SCALE
Ok now you're creeping ne out.

CHALI CE
Verse 30, and then shall appear the
sign of the son of man in heaven
and then shall all the tribes of the
earth nmourn. And they shall see the
son of man comng in the clouds of
heaven with power and great glory.

Scal e i s speechl ess.

SCALE
Are we gonna finish this script or
what. | have a show due in 3 days.

Chalice plays a youtube video on her |aptop of a BRI GHT LI GHT
hovering over the DOVE OF THE ROCK

Scale is drawn towards the | aptop as the video plays.

CHALI CE
This video was taken at Done of the
Rock. A very sacred and holy pl ace
to Christians.

SCALE
Turn that off.

Chalice turns to Scal e.
CHALI CE
Each tinme they appear, it's |Iike God
knocki ng at our door.
SUDDENLY, W hear a knock on the door.

SCALE
Come i n.
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It is Croix. He enters and takes a seat.
He gestures Chalice to | eave. Chalice wal ks out of the office.

SCALE ( CONT' D)
VWhat can | do for you

CRA X

| cant sl eep.
SCALE

Are you having probl ens?
CRA X

We all have problens.
SCALE

Was it because of Jingle?
CRA X

Yes. She said she knew ne.
SCALE

Well, do you know her?
CRA X

|"ve never spoken to her up until

yest er day.
SCALE

Jingle is, special.

CRA X
Renmenber that conversati on we had
about fate?

SCALE
Yes what about it?

CRA X
Do you believe in a destiny?

SCALE
| don't know what to believe.

CRA X
VWhat if sonmeone or sonething else is
i n charge.

SCALE
You nean God?

CRA X
Yes.
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SCALE
You are in control of everything,
right here right now.

Croi x brandishes a gun and ains it at his head.
He pulls the trigger "CLICK"
Scal e just watches. Stone cold and doi ng not hi ng.

Croix wal ks up to the wi ndow and opens it. Ains the gun
outside and pulls the trigger. BANG

Fires it a couple nore tines. BANG BANG !
Puts the gun up to his head... CLICK

CUT TO ANOTHER ANGLE, and an Angel is holding the gun. BUT
CRO X AND SCALE DCESN T SEE H M

CRA X
(angry)
Wiy can't | kill nyself? And why
won't you guys fire nme. It's like
you're all in on sonme kind of sick
| oke.

SCALE
Croi x you' re becom ng paranoi d.

CRA X
| just tried to kill myself right in
front of you and it didn't happen
and you're calling ne paranoid?
Croix tranples out of the office.
Mat t hew rushes in.

MAT THEW
| heard gunshot s!

CUT TO
I NT. CRO X'S APARTMENT - LATER

IN THE BATHROOM Croi x stands in front of the mrror and
t aki ng some SLEEP AID PILLS.

He pours M LK into a glass and chugs it down.

Then he picks up a JONT, lights it up and takes a coupl e of
hits.
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| NSI DE THE BEDROOM Croi x | ays down on his bed and cl oses his
eyes

IN TI ME LAPSE MODE we see himtossing and turning on his
bed.

Layi ng down on his back and eyes open, the marijuana takes
effect and fromhis POV the CElLI NG BLURS

PARANO A SETS in and he suddenly junps to a sitting position
on his bed. H's eyes panning fromside to side.

CRA X
lm trippin’

He quickly gets up fromthe bed.
| NT. CRAO X S LI VI NGROOM - LATER

Inside a dimy lit livingroomwe see Croi x WORKI NG ON THE
PAI NTING OF JULIE. This time he is FOCUSED ON THE ROSE

He STARES | NTO HER EYES. The WEED IS STILL I N FULL EFFECT
and the painting WNKS AT HHM Confused, He tries to clear
his eyes by blinking profusely and shaking his head.

CRA X
VWhat the...?!

The painting reverts back to nornal.

CRO X ( CONT' D)
Who are you?

W are slowy brought TOMRDS HER EYES.
DI SSOLVE TGO
EXT. HEAVEN - LATER

ON THE BENCH, PLAYI NG WTH THE ROSE is Julie, anticipating
Croix's arrival.

Looking lively, Jingle wal ks by. She spots Julie on the bench.

JI NGLE
Hey!

JULI E
Oh Hi

Julie gives Jingle a hug.

JI NGLE
How di d you nanage to do a possession?



Jingle discretely points dowmn with her finger,

hel | .

They both

JULI E
Wl |l HE ki nda showed me.

JI NGLE
You nean God? Are you seri ous.

JULI E
Yah, what's the big deal ?

JI NGLE
Honey, posessions are RARE around
here.

JI NGLE ( CONT' D)
Only the guys downstairs do it.

JULI E
Downst ai rs?

JI NGLE
Yah as in hell.

JULI E
Hel | ?

JI NGLE
Wait, was that your first tine.

JULI E
Yes. |'m an i nnocent.

JI NGLE

O MG And he let you posses soneone?

VWhat in the world was he thinking.

JULI E
He says you only live forever.

| augh.

JI NGLE
VWhere is HE?

JULI E
| dont know. We actually interacted

66.

referring to

there. But after | canme back | haven't

seen him

JI NGLE
Hm that's ki nda odd.
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JULI E
Yes it is.

Jingle notices Julie' s rose.

JI NGLE

What's that?
JULI E

He gave it to ne.
JI NGLE

(shocked)

Ok, what is going on here?
JULI E

Not hi ng, we're just friends.
JI NGLE

Just friends huh.
JULI E

Yah, no big deal
JI NGLE

He's never given a rose to anyone.
JULI E

Never ?
JI NGLE

Yes never. That's |ike George C ooney
finding a wife.

JULI E
Who' s George O ooney?

CUT TO
EXT. STREET - EARTH - DAWN
Croi x conmes out of his apartnent punped up and ready to take
on the world, wearing RUNNI NG ATTI RE and unconfortably
stretching his extremties, like he's never done it before.
He sticks his hand in his pocket and finds a 20 DOLLAR BILL

CRA X
Wo hoo, today nust be nmy |ucky day!

CUT TO Croi x huffin and puffin through the enpty streets.
N a soul in sight. Street lanps |ight the way.

He stops at a corner and encounters a BUM LAYI NG DOAN | NSI DE
A CARDBOARD BOX.
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BUM
Can you spare sone change?

Croi x reaches into his pocket and gives the bumthe 20 DOLLAR
Bl LL.

CRA X
Here yah go. You're not gonna buy
crack with that are you?
The bum | aughs.

BUM
God bl ess you.

Croi x continues to jog.

After turning a corner, A CHURCH catches his attention.

He ponders for nonent then decides to go inside.

| NSI DE THE CATHOLI C CHURCH, grand notif, statues of Saints,
Jesus and Mary, candles at the entrance. Croix walks in
admring the splendor as he makes his way to the pews.

A MMN IS INSIDE on the altar. H s name is PASTOR ALAN, man
in his 40s.

Croi x takes a seat in one of the pews near the entrance.
Pastor Alan is at the altar organi zing and novi ng things
around when HE NOTICES CRO X sitting alone, with his head
down, praying.

Past or Al an approaches him

PASTOR ALAN
VWhat brings you here at this tine of
ni ght 2.

CRA X

| can't sleep.

PASTOR ALAN
Sonet hi ng Bot hering you?

CRA X
A lot of things. This world.

PASTOR ALAN
| understand. A lot of things in
this world bot her people.

Croi x brandi shes his smart phone and opens the picture of
t he snapshot he took of Julie's painting.



CRA X
You see this painting? Everytine |
stare into her eyes, | feel peace.
PASTOR ALAN
Who's that?
CRA X

She doesn't exist. Fignment of ny
i magi nati on.

PASTOR ALAN
Grl of your dreans, huh
CRA X
|"ve also tried to kill nyself
numerous tinmes, but always fail.
PASTOR ALAN
Vel |l nost suicide attenpts al ways
fail.
CRA X

No, you don't understand. Sonethi ng
stops it from happeni ng.

PASTOR ALAN
You nean divine intervention?

Croi x sighs and shakes his head.

CRA X
Yes, exactly. Alady I work with was
out of her mnd the other day. She
put her head up to ny chest and said
that I was special .

Past or Al an chuckl es.

PASTOR ALAN
Well you are. Every one of us is
speci al .

CRA X

What makes ne special ?

PASTOR ALAN
It's your soul. The driver.

Pastor Al an points to his head.

PASTOR ALAN ( CONT' D)

This is only an engine. And sonetines

it has a mnd of its own.

69.
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Bri ef pause.

PASTOR ALAN ( CONT' D)
Don't let this
(points to his head)
Take control of this.
(points to his chest)

Croi x ponders and then sonething clicks.

CRA X
| see what you nean. Thank you.

Croi x exits the church.
CUT TO
| NT. SCALE' S HOUSE - LATER

A DOORBELL rings and ANSVWERI NG THE DOOR and sporting a bed
head with no shirt on is Scale. On the other side of the
door is CroiX.

SCALE
Do you know what time it is?

CRA X
| need your help.

SCALE
(sarcastic)
Ok am | suppose to be happy about
t hat ?

CRA X
| need you to help nme nmake a scri pt
for a pilot.

SCALE
A script? Wiat kind of script? What's
it about?

CRA X
Dr eans.

SCALE

k. Cone on in.

I N SCALE' S LI VI NGROOM W see a COLLAGE of Scal e and Croi x
wor ki ng together. WE ONLY HEAR MUSI C | N THE BACKGROUND. ( Cue
cheesy 80s nusic) BONDI NG TIME for Croix and Scal e.

Croi x paces back forth DI CTATI NG SCENES whil e Scal e types on
t he keyboard. Scal e noddi ng and soneti nmes di sagreei ng. Even
inputting his own idea.
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DI SSOLVE TO Croi x acting insane, describing a scene of soneone
running around in circles. THEY BOTH LAUGH

DI SSOLVE TO Croi x on the keyboard typing and Scal e brings
food and coffee to the room

SCALE ( CONT' D)
Br eakfast of chanps.

CRA X
Thanks bro.

DI SSOLVE TO to Scal e | ayi ng down on the couch and descri bi ng
a scene while Croix types on the keyboard.

ON THEI R COMPUTER we see |letters appear as they are typed.

DI SSOLVE TO a beautiful girl WALKING OUT to the |ivingroom
and into the kitchen to get a drink fromthe fridge while

t he boys work, ONLY wearing Scale's button up shirt and HER
UNDI ES. Scal e wi nks at Croi x.

DI SSOLVE TO - SCALE' S DRI VEWAY wi th both boys | ooking into
t he engi ne conpartnent of Scale's LUXURY SPORTS car. Croix
is visibly INTRIGUED whil e Scal e BRAGS and tal ks about the
engine and its capabilities.

CUT TO Croix driving the car really fast with Scale as the
passenger CHEERING HHM ON. Croix is really enjoying the car's
per formance gripping the wheel hard and flooring the gas
pedal , SPEDI NG down the street.

CUT TO Scale's car pulling into a FAST FOOD RESTAURANT drive
thru window. Croix PAYING FOR LUNCH this tine.

CRO X ( CONT' D)
Lunch of Chanps.

DI SSOLVE TO Scal e's |ivingroom EATI NG THEI R BURGERS and back
to witing their script. Croix chews and dictates while Scal e
types on the keyboard.

DI SSOLVE TO Croi x on the keyboard and Scal e holding a JO NT
and SMOKING I T. After a BBGH T he offers to Croi x but he
REFUSES. Scal e PRESSURES Croi x but is so FOCUSED he NODS A
NO. Scal e pressures himeven nore and this tine he takes
HUGE hit, coughing in the process.

DI SSOLVE TO Croix still typing when he suddenly | ooks at
Croi x SUSPI Cl QUSLY and stops typing. Scale is busy describing
a scene as The pot is takes effect.

SCALE
Everyt hi ng ok bro?
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CRA X
Wy do you want to kill ne?

SCALE
(1 aughi ng)
What ?!

CRA X
Never m nd.

Croi x goes back to typing.

DI SSOLVE TO a coupl e of man-boys hol di ng bags of CHI PS,
CHEERI NG TO A FOOTBALL GAME on the couch while TYPING on the
keyboar d.

DI SSOLVE TO (NI GHT) energy level is a |lot SLOAER but Croix
relentlessly types on the keyboard, Scale |ays on the couch
and dictating words when he suddenly | ooks towards the stairs.
The girl fromearlier is standing on the stairs wearing
lingerie. SCALE quickly gets up and wal ks towards her. Croix
is busy witing.

SCALE
['lIl be back in a few

DI SSOLVE TO a series of different angles of Croix al one and
typing on the keyboard with cuts of his LAPTOP SCREEN
LETTERS APPEARI NG AS HE TYPES.

DI SSOLVE TO Croi x's conputer screen, the WORDS APPEAR
| NDEPENDENT

Witten by:

Croix Apollo & Scale Ferarri

Croi x |l eans back on his chair and lights a Cl GAR, acconplished
and satisfied.

Scal e cones down the stairs with a big smle on his face. No
shirt, freshly I|aid.

SCALE ( CONT' D)
Hey you fi ni shed?

CRA X
Yah, and you?

They bot h | augh.

SCALE
| think it'll be a hit.

CRA X
Do we need to show t he execs?
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SCALE
| am t he execs.

CRA X
VWhat' s next.

SCALE
W need to audition actors.

| NT. AUDI TI ON ROOM - LATER

A COUCH is nestled against the wall. A few feet away from
the couch is CRO X and SCALE with a cantorder in between
t hem

CUT TO A Young worman in her 20s, WALKS I NTO THE SHOT and
sits down on the couch. Her nane is D ZzY DI AZ, ditzzy.

CUT TO, AN EMPTY COUCH and anot her actor sits down.
Overwei ght, balding man in his 50s, his name is RANDOM SLOTH.

Croi x and Scal e | ooks at each ot her.

CUT TO Anot her actress wal king into view and sits on the
enpty casting couch, her nane is PITA COUTIER, early 20s,
beauti ful, seductive French accent.

Scal e and Croi x adm re her sexiness.

CUT TO Yet another actor sitting on THE SAVE EMPTY CASTI NG
COUCH. Male in his 30s naned, BLADE SAPPHI RE, cocky and short.

| NTERCUT BETWEEN BRI TTANY, STEPHANIE, CHRI S AND ALBERT

CRA X
Go ahead and sl ate the canera.

Dl zzY
(stupid)
H ny nanme is Dizzy.

RANDOM
(sl ow and stupid)
H ny name i s Random

PI TA
(seducti ve)
H ny name is Pita.

BLADE
(cocky)
H ny nanme is Blade. That's M.
Sapphire to you.



CRA X
Ok so we're just gonna ask you a few
questions then you can proceed with
t he nonol ogue.

Dl zzY
Sur e.

Pl TA
.

CRA X

What do you see yourself doing five
years from now.

DI ZzY
Ei t her a hooker or a novie star
Pl TA
Justin Beiber's wife and a | egend.
BLADE
(cocky grin)
Do | even need to tell you. |I'm gonna

be bi gger than Tom Crui se.

RANDOM
| have no i dea.

Croi x and scal e | ook at eachot her.

CRA X
Ok then we'll proceed with the
nmonol ogue

DI ZZzY

(seductivel y)
So when are we doing the casting
couch thing.
Scal e concurs

SCALE
VWhat about now.

Croix gives Scale a dirty | ook.

BLADE
Are you guys gonna rape ne?

CRA X
Uh no.

St ephani e begins to cry, over acting.
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Pl TA
(drama queen)
Wiy am | here? And who are you peopl e

BLADE
What' s a nonol ogue?

CRA X
Can you just proceed with the
nonol ogue?

BLADE
Unfortunately, no one can be told
what the Matrix is. You have to see
it for yourself.

Dl zzY
This is your |ast chance. After this,
there is no turning back. You take
the blue pill, the story ends..

Pl TA
you wake up in your bed and believe
what ever you want to believe. You
take the red pill,

RANDOM
you stay in Wnderland, and | show
you how deep the rabbit-hol e goes.

CRA X
Ok thank you for com ng.
DI ZZzY
Wait don't you want ne to get naked?
BLADE
Are you sure you're not gonna rape
ne.
RANDOM
What the hell just happened?
Pl TA
(i n French)
This is bullshit. You guys are
amateurs. |'ve seen nore professional

peopl e than this.
Croi x and Scal e | ook at eachot her.

CUT TO
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EXT. HEAVEN - HALL - DAY

Julie ANXI OQUSLY wal ks around the entrance of THE HALL
contenpl ati ng whet her or not she should go inside.

Typi cal day in Heaven, people m nding their business, walking
around, no one notices her.

Mat t hew wal ks by and she BECKONS H M

JULI E
Hey WMatt hew.
MAT THEW
H Julie.
JULI E
How s he doi ng down there.
MAT THEW
He's doing good. He's really kickin
butt.
JULI E
| want to see him
MAT THEW
Julie, you can't go there. You're an
i nnocent. You have no vessel, |et

al one experi ence.

JULI E
| don't see why it's such a big deal

MATTHEW
Julie it's dangerous. You can't just
make an appear ance.

JULI E
(desper at e)
But | need to see him

Mat t hew synpat hi zes for HER and pulls her OFF THE PATH for
sonme privacy.

MATTHEW
(quietly)
K. You nust be careful. On earth,
when you materialize, the rules do
not apply. They will see you as a
ghost .

JULI E
A ghost? What's that?
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MATTHEW
They're afraid of ghosts.
JULI E
Why ?
MATTHEW
Bl ane Hol | ywood.
JULI E
Hol | ywood?
MATTHEW

Neverm nd that. You nove by thought.
And Be careful with animals.

JULI E
k.

MATTHEW
Julie, please.

JULI E
| won't take |ong.

MATTHEW
Go get himtiger.

| NT. CONFERENCE ROOM - LATER

W are inside a FULL conference room all SEATS occupi ed,
peopl e |l eft standing against the wall. Al heads turned
towards the TV.

But we don't see what's playing on TV, we only hear the SOUND
AND MJSI C.

Most of the conmpany's MANAGERS AND BOSSES are inside the
room Everyone appears MOTI ONLESS AND FOCUSED on Croi x's
show.

The MUSIC HHTS A CLIMAX then it's over.
The lights go on and EVERYONE i s SPEECHLESS.

LOOKI NG TENSED, Croi x awaits for the verdict or at | east a
reacti on from SQOVEONE

A few seconds pass then SCALE hesitantly CLAPS. Then MATTHEW
joins in on the clapping. Then another one. Soon the whol e
roomis CLAPPI NG and CHEERI NG

DREXX
Ar it!



Croi x i s stoked.

CRA X
Thanks M. | con.
DREXX
You t hought of all that?
CRA X
M. Ferarri hel ped ne.
DREXX
Great job guys. | want this aired

first thing tomorrow. Prime tine?

CHALI CE
Prime time? But we have a show airing
around that tine.

DREXX
Cancel it. | want this one aired
i nst ead.

CHALI CE
Yes sir.

Croi x and Scale is VERY EXCI TED as they give each ot her
bro" handshake.

Chal i ce wal ks up to Croix.
CHALI CE ( CONT' D)
(flirty)
Geat job. Call ne.

Scal e | ooks j eal ous.

CRA X
(to Scal e)
Everyt hi ng cool man?
SCALE
Yah. Let's get sone drinks and
cel ebrate.
CRA X

| think |I'm gonna go hone and get
sone sl eep. Sone other tine?

SCALE
k. good job bro.

CRA X
Thanks for the hel p.

78.

"t he
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As Croi x wal ks away Scal e stares himdown...ENVI QUSLY. He
UNHAPPI LY | ooks around the room and NOTI CES EVERYONE | S
ADM RI NG CRAO X' S WORK.
CUT TO
| NT. HALL - DAY

We see Julie stick her head through the entrance of THE HALL
as she CAUTI QUSLY ENTERS. Not a soul in sight.

JULI E
Hel | 0?

She waddl es her way to the center, as if she mght've strolled
in by accident. She takes her tinme to get to the center.

Upon arriving at the center, she stops and | ooks around.
She prepares herself and cl oses her eyes.
JULI E (CONT' D)
(whi speri ng)
By thought, by thought.

Her eyes open and she | ooks around. She does it again and
cl oses her eyes.

JULI E (CONT' D)
By thought, by thought

SUDDENLY. .

JI NGLE
Excuse ne.

JULI E JUMPS AND SCREAMS

JULI E
You scared ne.

JI NGLE
|"msorry. | saw you cone in here.
What are you doi n?

JULI E
Oh, just... admring the grandeur of
this place.

JI NGLE

Oh. Who are you visiting?

JULI E
A friend.
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JI NGLE
But aren't you an innocent. How do
you have friends over there.

JULI E
(flustered)
| was gonna visit Croix.

JI NGLE

You | ove himdon't you.
JULI E

Yes.
JI NGLE

He can't | ove you back. Not in the
way you want.

JULI E
Yes he can.

JI NGLE
| don't think you have the slightest
clue of what he is do you?

JULI E
| do.

JI NGLE
Julie, heis not like you and I. He
is the Alm ghty. Do you know what
t hat nmeans?

JULI E
He i s al one.

JI NGLE
He's al ways going to be alone. You
can never change that.

JULI E
Well | can try. It just seens |ike
he's trying to reach out.

JI NGLE
For soneone who's never toured, you
sure are stubborn.

JULI E
Are you gonna help me with this thing
or what?

CUT TO
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I NT. CRO X'S LIVINGROOM - EVEN NG

We see Croi x working on the painting of Julie and putting on
the final touches.

He pauses and wearily peers into THE PAI NTING S eyes.

CRA X
(to hinself)
Maybe I'I|l see you in ny dreans.

He is focused on the flower, carefully dabbing a few nore
strokes.

THEN A COLD breeze bl ows through the open w ndow. He HALTS
his painting and AWKWARDLY LOOKS t owards the w ndow.

Affected by the sudden drop in tenperature, he gets up and
wal ks towards the window to close it.

Feeling unconfortable, He sits back on his painting chair as
chills run up his spine and proceeds to paint.

IN CRO X' S KITCHEN A breeze bl ows through and LI GHTS FLI CKER

SOVETHI NG s MATERI ALI ZI NG sonet hi ng humanoi d, transparent,
white and GHOSTLI KE. W can nmake out the features but it
| ooks blurry and m sty.

IT 1S JuULl E.
From her POV THE Kl TCHEN | ooks surreal, FAKE, DREAM.| KE.

She tries to put her hand on the kitchen counter but she
goes right through it.

CRO X' S CAT cones out of HI S BEDROOM It strolls by Croix,
who's still painting and RUBS UP agai nst him Then we see
her di sappear around the corner and wal k into the kitchen.

We are FOCUSED ON CRO X, painting, as it gets quiet and tense.
CRO X is suddenly startled as we hear a |oud H SS fol | owed

by a CAT' S GROAL, the sound of kitchen utensils hitting the

fl oor.

THE CAT DARTS OUT OF THE KI TCHEN and runs into the bedroom
Croi x | ooks al ar ned.

CRO X ( CONT' D)
Here kitty, kitty.

He turns his attention towards the kitchen and cautiously
makes his way towards it.
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Tense and quiet and taking little baby steps.

He turns the corner and di sappears into the kitchen. At the
same time JULIE S APPARITION fl oats through the wall M SSI NG
EACH OTHER BY A SPLI T SECOND.

I NSI DE THE KI TCHEN, Croi x | ooks around cowering, eyes panning
and junpy. Nothing seens to be out of the ordinary. He notices
the wi ndow i s open.

IN THE LIVING ROOM from Julie's POV she pans around Croi x's
Iivingroom The easel and HER PAI NTI NG catches her attention
and she floats towards it.

IN THE KI TCHEN, Croix shuts the w ndow.
CRA X (CONT' D)
(to hinself)
Its just the wi nd.

He wal ks back to the living room UPON SEEI NG JULIE' S GHOST,
Croi Xx FREAKS OQUT and screans |like a bitch

CRA X (CONT' D)
Aaaah! !'!

Croix faints and col |l apses to the fl oor.

Julie floats towards Croi x's body and hovers close to him
As he lays on the floor unconscious and vul nerabl e, she
admres his EARTHY LOCOK. She bends down and reaches for his
face.

She gently caresses his cheeks.

I NSIDE CRO X, W see his INNER SPIRIT, as Croi x, EYES CLOSED
and a grin on his face as if admring Julie' s touch.

Then Croi x's PHYSI CAL EYES sl owy open and sees the ghost
hoveri ng above hi mand he SCREAMS and faints again.

JULI E
(whi speri ng)
| m ssed you.
CUT TGO
EXT. HEAVEN - DAY

Croi x appears on the bench and saying Hello to passer by's
wal ki ng al ong t he path.

Then Julie wal ks up.
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JULI E
Hey!
CRA X
Hey. You used the Hall didn't you.
JULI E
Sorry.
CRA X
You're |lucky the ghostbusters weren't
ar ound.
JULI E
Who' s that?
CRA X

Neverm nd. Sorry for being gone. |
couldn't sl eep.

JULI E
You couldn't just make yourself go
to sleep. | nean you're the Al m ghty
after all.
CRA X
It doesn't work that way.
JULI E
| m ssed you.
CRA X
Hey wanna go on a date?
JULI E
(ent husi astical ly)
Yes.
CRA X
What about we get sonething to eat.
JULI E
.
CRA X
| love this place the girls always
say yes.

CUT TO
EXT. EDI TI NG BAY - N GHT
We see Scale sitting at the editing bay with MULTI PLE MONI TORS

in front of him Stacks of electronic panels with blinking
I'ights, keyboards and nouse at his control.
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Hs face GLCONNG fromthe TV and Eyes | ooking evil.

VWE DON' T SEE THE MONI TORS but we HEAR a LOW HUMM NG sound
pul sating, creepy WTH VWH SPERS I N THE BACKGROUND.

As his nmouse glides BACK AND FORTH, the whi spers SCRUB FORWARD
AND BACKWARDS and we vaguely hear "666".

We are brought towards his eyes, the whispering repeatedly
gets | ouder and LOUDER, 666, 666, 666,

Al'l the nmonitors and panels begin to BLEED

He reaches over to a button | abel ed "TELEVI SE' and pushes
it.

CUT TO
EXT. HEAVEN - DAY
HAPPY MJSI C | N THE BACKGROUND

We see Croix and Julie frolicking, HOLD NG HANDS and havi ng
a good tine.

Chasi ng each other through the fields, THEY' RE IN LOVE.

ONLOOKERS wat ch and admire, smling and amazed at what they're
seei ng.

Then they fall to the ground panting, exhausted fromthe
energy of Love.

CRA X
Let's run away.
JULI E
What ? Are you crazy?
CRA X
No |I'm God.
JULI E

You sure are careless for a God.

CRA X
Do you know how |l ong |'ve been a
God? And for once, I1'd |like to be
human.

JULI E
Human?



CRA X
Yes. They have everything. Flaws,
insecurities, turnoil, life. | want
all that.

JULI E
But you do have it. Every tine you
go back to Earth.

CRA X
It's not the sane.
JULI E
| think I"'mready to go on a tour.
CRA X
Real | y? That's great!
JULI E
Yes and | want to be your wife on
Eart h.
CRA X
W wfe?
JULI E

Yes | want to experience |life with
you. Then cone back here in our dreans
and talk all about it.

CRA X
You'd have to start off as a baby.
"1l be 60 by the tinme you' re of
age.

They both | augh.

JULI E
| wouldn't care how old you are. O
you can use your powers to start ne
off in the right age.

CRA X
(sarcastically)
| can be your sugar daddy.

They both | augh and Julie gets really close to Croi x and
stares at him

JULI E
| think, You re becomng |like us.

CRA X
|"mlearning. But it's | MPOSSI BLE
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Julie closes in on Croix.

JULI E
Wth You, all things are POSSI BLE

As they're about to kiss, SOVEONE | NTERRUPTS.

M CHAEL
Sir!
Croix is startl ed.
CRA X
(whi spers)

Uh oh.
Croi x gets up

M chael and Gabriel standing om nously, disliking the sight
of their God falling in |ove.

M CHAEL

Sir your time on Earth has ended.
CRA X

Says who.
M CHAEL

Says you.

M chael brandi shes a SCROLL and unrolls it.

M CHAEL ( CONT' D)
Rul e #643 states that In the event
God becones blinded by | ove, | hereby
give Mchael the authority to end
all interactions with the souls in
Heaven and on Eart h.

JULI E
Wiy can't you fall in |ove?

M CHAEL
You are not thinking clearly. You
aut hori zed AN APPEARANCE, | et an
i nnocent posses a human and fell in
| ove.

Croi x's pent up frustration suddenly expl odes.

CRA X
(scream ng)
| want to feel human! | want to be
human. | want to feel what they feel.

( MORE)
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CRO X ( CONT' D)
| want to know what it's like to be
this small, to be carel ess. To be
happy and sad.

Bri ef pause

CRO X (CONT' D)
I"'mforfeiting the scrolls.

M chael turns the scroll and shows God's signature in cursive
writing.

M CHAEL
The scrolls cannot be forfeited. You
made it that way.

M chael om nously nakes his way towards Croi x as he begins
to glow Croix backs up scared.

CRA X
Stay away from ne.
M CHAEL
You nust forget everything! It'Il be

qui ck.

A sudden BOLT OF ENERGY unl eashes from M chael's hand hitting
Croix in the head and PARALI ZI NG hi m

Croix cringes in pain as ALL MJUSCLES in his body TENSES UP

M CHAEL ( CONT' D)
It's better if you don't fight back.

JULI E
(to m chael)
Stop you're hurting him Wy are you

doi ng this!

M CHAEL
This is what he wants. This needs to
happen.

Julie GRABS M chael but is instantly OVERPONERED and t hrown
back and falls to the ground.

Croi x is stunned upon seeing Julie get hurt and inmediately
tries to over power Mchael but to no avail.

He eventually COLLAPSES to the ground. Wth his eyes stil
open, he reaches out to Julie.

Julie is on the ground, shaken.
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CRA X
Julie I"msorry.

Just as he's about to | ose consci ousness. .

ANGELI CA
St op!

A FEMALE ANGEL commands M chael to stop. Beautiful, |ong
bl onde Hair, blue eyes, early 20s, her nanme is ANGELI CA

M chael doesn't concur.

ANCELI CA ( CONT' D)
| said Stop

Angel i ca FIRES an energy burst at Mchael and is knocked
down to the ground, FREEING Croi x.

Julie goes to Croix's aid and cradles himin his barely
consci ous state.

M chael gets up, PISSED. Brushes hinself off.

M CHAEL
(to angelica)
You better have a good expl anation
for what you just did.

TWO ot her femal e angel s surround ANGELI CA as if backing her
up.

ANCELI| CA
Eart h beckons.

CUT TO
EXT. CTY - EARTH - DAY

W see a city in turnmoil. PEOPLE RUNNI NG AROCUND AND LOOTI NG
Cars and buildings are on fire.

CUT TO the sidewal k, gang brawl in progress. People from
different walks of life fist fighting, hitting each other
w th nel ee weapons.

CUT TO the freeway, we see people exchanging gun fire while
driving.

CUT TOcity streets and a wonman i s kicking and scream ng as
she is carried away by a group of nen.

CUT TO a group of nmen ducking behind a car, popping up and
shooting their guns.
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CUT TO a police car being overtaken by a nob of people.
| NT. SHAMAL BROADCASTI NG - EARTH - DAY

Croix runs into his workplace in conplete chaos. He rushes
down the hall and two wonen are WRESTLI NG on the ground.

He passes them up and continues his sprint down the hallway.

A man with a broken broom handl e POPS QUT of the corner and
LUNGES at him A struggle ensues and Croi x qui ckly OVER PONERS
hi m and renders hi m UNCONSCI OUS.

He continues to run down the hall, junping over bodies.
IN THE MEDI A ROOM As he runs inside, he freezes in dismy

upon seeing the main screen. CLOSE UP of his eyes, shocked,
BUT WE DON' T SEE THE MAI N SCREEN

We only HEAR an evil, pulsing, |ow bassy noise wwth a | ot of
VWHI SPERI NG AND GROANI NG i n t he background.

CRA X
That's not ny vi deo!

Scale is SITTING on a chair, drunk, grasping a bottle of
al cohol .

The video grabs Croix's attention and he is brought into a
HYPNOTI C state. His face GLOAS fromthe reflection of the
TV, but he regai ns CONSCI OQUSNESS, shaki ng his head.

CRO X ( CONT' D)
What is this! This is not ny video.

Scal e | aughs.
SCALE
(sarcastically)
Very good.

Croi x grabs himby the collar.

CRA X
You did this didn't you. Wat have
you done.

SCALE

Did you really think you can have
all the glory.

CRA X
| wasn't trying to take the |inelight
away from you.
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SCALE
|'ve worked here for many years to
get where I am now. You nmake one
pil ot and everyone congratul ates
you? What the heck is that all about.

CRO X LOCKS QUT THE HALLWAYS AND OQUT THE W NDOW AND SEES
THAT THE WORLD IS I N CHAGCS

THEN HE LOOKS AT THE MONI TOR

By the way he | ooks it appears sonething has clicked in his
head.

CRA X
Do you realize what you've done?

Croi x runs out of the nedia room

SCALE
It's also online now The whole world
i s wat chi ng.

Scal e | aughs.

As Croi x runs down the hall, WE HEAR SCALE' S EVI L LAUGH
REVERBERATE THROUGH THE HALLS.

CRA X bunps into Matthew.

CRA X
Mat t hew

MATTHEW
VWat the hell is going on?

CRA X
Exactly, HELL is going on?

MAT THEW
What do you nean?

CRA X
Have you watched TV at all? Have you
wat ched nmy show?

MATTHEW
No | haven't!

CRA X
Don't watch TV and especially ny
show. Scal e changed it and anyone
who watches it goes crazy and becones
vi ol ent .
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MATTHEW
VWhat ? Are you ki dding ne? How s he
doi ng that?

CRA X
| have no i dea.

MATTHEW
VWhat are you gonna do?

CRA X
Pray.

I NT. WORLD I N CHAGCS - DAY

| NSIDE A SEM TRUCK W see a Caucasi an man, heavy set, late
40s, country nusic in the background.

AS HE DRI VES he's watching THE SHON on his dash nonitor.

VE ONLY HEAR THE PULSI NG SOUND and the man's face is FlI XATED
on the nonitor, his Eyes off the road.

CUT TO INSI DE A COWERCI AL PLANE, fully | oaded with passengers
in md-flight.

One of the passengers is a man in his 30s, Caucasian, watching
THE SHOW on his smart phone.

CLOSE I N on his face, eyes wi de and hypnoti zed.
HE SUDDENLY drops the phone and gets up |like a robot.

A FEW ot her people gets up off their seats with the sanme
ROBOTI C and HYPNOTI ZED | ook on their face. They all head in
ONE DI RECTI ON, TOMARDS THE DOOR.

CUT TO A BATTLESH P'S WAR ROOM el ectroni cs panel s everywhere,
workers in their mlitary uniform wearing headsets, criss
crossing each other's paths |ike busy bees, doing their
errands.

SUPER UP: USS ARI ZONA

One of the workers is a female in her 20s, wearing a headset,
hol ding a smart phone and wat chi ng THE SHOW

Her eyes, wi de open AND HYPNOTIC. No reactions just a blank
stare. And |li ke a ROBOT she turns to a panel of sw tches and
controls. Her finger begin to rapidly punch letters and
synbol s on the keyboard.

ON HER MONI TOR: M ssile launch confirnmed in 2 m nutes.
Destinati on - Mdscow Russi a.
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A group of Angels,
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about 50 walk |like they're on a m ssion
and with a sense of urgency. One of themis M CHAEL

Wth a concerned | ook, Julie runs and tries to catch up to

M chael .

JULI E
What' s goi ng on?
M CHAEL
W' re gonna cross over.
JULI E
Why ?
M CHAEL
We have business to take care.
JULI E
There's nore of you this tine.
M CHAEL
Earth is in chaos.
JULI E
s he OK?
M CHAEL

He is fine. Listen Julie do you want
my advi ce?

JULI E
Sur e.

M CHAEL
He is the Almghty being. He's not
even in his true formwhen you're
hangi ng out with him You should
stay away from him

JULI E
But he's ny friend.

M CHAEL
The Al m ghty has NO friends.

JULI E
Yes he does, he has ne AND..

M CHAEL
Julie, you have no idea what kind of

danger you're bringing into our world

and Eart h.
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JULI E

How i s | ove a danger.
M CHAEL

Go on a tour and you'll find out.
JULI E

How can | hel p?

M CHAEL
Stay away from him

JULI E
| will not.

M chael glows as if powering up...
M CHAEL
(1 oudly)
Julie I conmmand you
Julie stands her ground.
Angelica and a few other fermal e Angel s CONGREGATE behi nd her
JULI E
Are we gonna do this again? | aint
got all day.

M chael is angered, wal ks away and joins up with the rest of
Angel s near THE OBELI SK

They gat her around the obelisk, it powers up and they
di sappear.

CUT TO
I NT. WORLD I N CHAGCS - DAY

THE SEM TRUCK cones to stop in front of an el ementary school
Children playing in the front behind a chain |ink fence.

A LI TTLE BOY, age 4 wal ks up to the fence, smling and having
a good time. He | ooks at the man, smling.

In a ROBOTIC state, The man pulls out a rifle from behind
his seat. He COCKS and Al M5 towards the children

Suddenly a bright light appears behind himlike a portal and
an Angel wal ks out.

THE LI TTLE BOY (boy 1) from behind the fence sees the Ange
and points and | aughs.
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BOY 1
Angel !

O her kids run up to the fence and they ALL see the Angel.

THE MAN Al MS towards the school and the Angel reaches from
behind himand fiddles with the gun.

HE CAN' T SEE THE ANGEL

He squeezes the trigger but the gun doesn't fire. He continues
to pull the trigger repeatedly.

The Angel puts his hand on the man's shoul der. After a few
seconds the trucker cal ns down and SNAPS out of his HYPNOTI C
STATE and | ooks around, confused.

CUT TO THE PASSENGER PLANE and we see The HYPNOTI ZED peopl e
converge near the door.

One of themwal ks up to the LATCH and struggles to pull on
it. ANOTHER HYPNOTI ZED PASSENCER | ends a hand and pul | s.

The |l atch begins to nove slightly.
A LI GHT APPEARS behind them and an Angel naterializes.

An old lady sitting in one of the seats gets up in AWE. SHE' S
THE ONLY ONE WHO SEES THE ANGEL

THE ANGEL PUTS H' S HAND ON THE LATCH

THE MEN TRY THEI R HARDEST TO MOVE THE LATCH BUT | T DOESN T
BUDGE

The old | ady points towards the crazy people.
OLD LADY
(screamns)
Angel !

CUT TO INSIDE THE WARSHI P The femal e operator quickly typing
on her keyboard and pushing buttons on her control panel.

On her nonitor we see the word "LAUNCH' bl i nking.
An al arm goes off.
Everyone in the roomis ALERTED

QUTSI DE THE WARSHI P, the silos open. In the background we
hear an al ar m BUZZI NG

INSIDE THE SILOis a mssile, red lights cone on, snoke
billows fromthe bottom An al arm crackl es.
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Suddenly BOOM, rockets IGNITE and we are ENGULFED i n snoke.

QUTSI DE THE WARSHI P Snoke SHOOTS QUT from one of the sil os
followed by a streak of light, it's AN | CBM

AND ANOTHER ONE SHOOTS OUT. AND THEN ANOTHER ONE. About 3
total. Fromafar, we see SMXE TRAILS com ng fromthe warship
like little tendrils.

CUT TOMSSILE 1 as we are flying next to its hull at
BREAKNECK SPEEDS.

Suddenly a burst of |ight appears and 2 angels materiali zes.
One of them gets REALLY CLOSE and reaches INTOits hull. H's
armgoes in |ike a hol ograph.

| NSI DE THE M SSI LE W see el ectronic panels, wres everywhere.
The ANGEL'S HAND grabs a bundle of wires and yanks it.

QUTSI DE THE M SSI LE, sparks cone out of the exhaust port and
soon the ROCKET FI ZZLES and the m ssile FALLS.

THE ANGELS FLY AFTER THE OTHER M SSI| LES.
CUT TO
I NT. TV - DAY

We see an overly dramatic station identification with an
equal ly dramatic Velvet Star, news reporter. Blonde, blue
eyed with botox riddled face.

REPORTER
The whole world is in sudden turnoil
and | TS ALL BEI NG BLAMED on a TV
pilot that was aired |ast night by
Shamal Broadcasting. It's being called
the Devil's video because of its
supposed, sublim nal nessages that
cause people to react violently. An
enpl oyee of Shamal Broadcasti ng has
agreed to be interviewed only in the
condition of anonymty.

WE SEE A SI LHOUETTE OF SCALE

SCALE
| know the guy who created THI S. He
was evil. He would al ways stare at

you with these beady eyes. | think
he's the devil to be honest with
you. | think he wanted to rape ne.

Then we see a picture of CroiX.
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REPORTER
This man may be the anti Christ that
everyone is tal king about and may
have singl e handedly brought upon
the end of the world with this video.

We see b-roll footage of riots, shootings, and fighting.
EXT. CTY - DAY

W see Croix wal king the streets as bottles and DEBRI S ARE
THROWN ABOUT AROUND HIM PEOPLE LOOTI NG AND FI GHTI NG

Car whi zzing by uncontrollably with soneone ON THE HOOD. He
seens to NOT CARE anynore as he continues his nmarch down the
street.

A car approaches FROM BEHI ND and sl ows down as it gets cl oser
to Croix.

TWDO PASSENGERS are inside, nmale driver and fenmal e passenger
The car closely follows Croix.
MALE DRI VER
Hey man what are you doi ng here by
yourself. Do you need a ride?
FEMALE PASSENCGER
Ch ny God, It's that guy who made
t hat vi deo!
The driver FLOORS the gas pedal .

FEMALE PASSENGER ( CONT' D)
He's Evil, get away from him

He continues his PITIFUL wal Kk down the street.

AT A STREET CORNER Croi x sits down next to a make shift hone
made out of a cardboard box.

GROUPS OF Thugs urgently run past.

A man crawl s out of the nmake-shift home. The sane bum he
gave twenty dollars to EARLI ER

BUM
Somet hi ng bot hering you ki d?

CRA X
Yah. Everything | do always seemto
go wr ong.
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VWE SUDDENLY hear a violin playing a sad song. Played by a
bum Croi x wat ches speechl ess.

CRO X ( CONT' D)
What are you doi ng?

BUM
We're having a pitty party.

Croi x sees a painting sticking out of the man's cardboard
hore.

CRA X
Can | take a | ook at that painting?

BUM
Sur e.

Croix pulls IT out and is stunned upon seeing a painting of
a bl onde haired, blue eyed girl holding a ROSE, al nost
identical to JULIE S PAI NTI NG

CRA X
Did you make this?
BUM
Yes a long tinme ago.
CRA X
VWho is she?
BUM

My wife. She died 20 years ago.

WE SEE QUI CK FLASHES of Croix and Julie on the bench giving
her the fl ower.

He shakes his head.

CRA X
Dej a vu.

Then we see MORE FLASHES of Julie, when they were on the
bench.

BUM
Do you | ove her?

CRA X
| think so.

BUM

Then I et her go. A higher calling
awaits you
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FROM BEHI ND t he bum WE SEE wi ngs ON HI S BACK. But Croi X
doesn't see it.

The bum hands Croi x a fl ask.

BUM ( CONT' D)
Here, this'll knock you out.

CUT TO
| NT. HEAVEN - DAY

Julie enters THE HALL with THE ROCSE on her ear, she
confidently nmakes her way to the m ddl e.

She gets to the center of the hall AND CLOSES HER EYES. The
[ights go dim

A red orb appears in the center and it MORPHS | NTO A HUVANO D
FIGURE. It is Scale.

Jul i e appears anxi ous.

SCALE
You beckoned?

JULI E
Croi x needs OUR hel p.

SCALE
(1 aughs)

JULI E
You are his friend right?

Scal e hesitates then | aughs.

SCALE
Yes | am

JULI E
Vell maybe you and | can both help
hi m since no one from around here
seens to care.

Sarcastic |augh from Scal e.

JULI E (CONT' D)
VWhat's so funny?

Scale wal ks up to Julie, unconfortably close. He takes a
DEEP i nhal e.
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SCALE
You're so i nnocent.

Julie is frozen while Scale trenbles with excitenent.

SCALE ( CONT' D)
Tell me Julie. What price are you
I t

willing to pay.
JULI E
Anyt hi ng.
SCALE
Oh Real ly.

THE CAM sl oWy pans down the |l ength of her body, Scale stares
CREEPI LY as he attenpts to touch JULIE, savoring every inch
of her with his eyes. Then he | ooks outside and SEES THE
OBELI SK.

SCALE ( CONT' D)
| need sonething from you

JULI E
What do you need?
SCALE
(pointing to the
obel i sk)
Do you see that out there?
JULI E
The belisk?
SCALE
| need you to bring that to ne.
JULI E
But. ..
SCALE
You're his friend right?
JULI E
Yes.
SCALE

Then get nme the belisk so that we
can both help him

CUT TO
EXT. HEAVEN - THE BENCH - DAY

Croi x appears on the bench. He | ooks around smling.
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Surprised, as he realizes Julie is not next to him

CRA X
| ' m back.

Peopl e passing by, strolling and waving at him He naturally
waves back. He | ooks around and we see peopl e wal ki ng ar ound.
Then he sees Matthew and fl ags hi m down.

CRO X ( CONT' D)
Hey where's Julie?

MATTHEW
Last tinme | saw she was wal ki ng
t owards THE HALL.

CRA X
Ok t hanx.

Croi x gets up and heads for the HALL. Matthew | ooks VERY
concer ned.

| NT. HALL - CONTI NUOUS
Croix strolls into THE EMPTY HALL

CRA X
Julie?

He | ooks down and sees the flower that he gave her. He picks
it up and upon a closer | ook, he notices that it's SI NGED.

Matthew runs into the hall with a sense of urgency.

MATTHEW
The Obelisk is m ssing!

EXT. HEAVEN - PARK - CONTI NUOUS

Croi x gathers up a nunber of Angels. There nust be hundreds
of them converging at THE PARK, wearing GOLDEN SU TS OF ARMOR
and A SV\ORD.

Croi x stands at the front of the rally with various souls
wal ki ng around.

CRA X
The day has come and evil is upon
us. Earth has plunged into darkness
reachi ng catastrophic proportions.
Using lies and deceit, the eneny

managed to convert billions of souls
m sl eading theminto eterna
damat i on.

( MORE)
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CRO X ( CONT' D)
Soul s that belong to Heaven. Today
we are taking back what is rightfully
ours and bring light into a world of
chaos. And bring evil back where it
bel ongs. Back to Hell!

Al'l the ANGELS FI ST PUW the air. Mchael wal ks up to Croix
and kneel s.

M CHAEL
Sir, I"'msorry about what | did
earlier.
CRA X
It's ok. You were only doing your
j ob.
M CHAEL
How wi I | you appear on Earth?
CRA X
Il will be in ny human form
M CHAEL
But you will be vul nerable.
CRA X
They will not expect that. | wll
al so share ny know edge and t houghts
with Croix.
M CHAEL

(concer ned)
He's gonna renmenber?

CRA X
It'Il give himan advant age.

CRA X | ooks at M chael and hol ds his hands.

CRO X (CONT' D)
M chael, |I'm gonna need you to protect
ne.

M CHAEL
That is ny job. That is why you
created ne.

CRA X
And you' ve been doing a great job.

M CHAEL
It"1l be like old tines.
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CRA X
Except this tinme humans wll be
fighting al ongside them

M CHAEL
VWhat else i s new

Croix raises his fist in the air.
CRA X
(screans)
For Earth!

The Angels ALL raise their SWORD in the air. Each one randomy
turns into a BRIGHT ORB and quickly fly up in the air. Each
one acconpani ed by a | oud expl osi on.

Then we see Croi x POMNER UP and turn into a G GANTI C ORB about
100 feet in circunference. One by One the Angels fly into
CRO X' S ORB

CUT TO
| NT. W NDOWLESS ROOM - EARTH - DAY
We see Julie sitting, TIED UP, terrified and crying | NSIDE
sone kind of storage room Dark, with rusty pipes and shadowy
corners, cluttered with junk.

The door opens with a rusted, creaking noise. Five nen dressed
in black suits with greased black hair. ONE OF THEM | S SCALE

Look of surprise on Julie's face.

They ALL gather around Julie as she whinpers and cries.

JULI E
VWere am| .

SCALE
Look around you. Were do you think
you are.

JULI E

VWhat am | feeling.

SCALE
It's called fear.

Scal e suddenly |l unges and grabs Julie, snothering her.

SCALE ( CONT' D)
And you reek of it.
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Scal e snothers hinself all over Julie, on her neck and her
f ace.

SCALE ( CONT' D)
G ve ne nore.

Jul i e whi npers uncontrollably. CRYI NG

JULI E
Pl ease stop

Jul i e screans.

JULI E (CONT' D)
(silently and crying)
Dear God, forgive ne for | have
sinned. | amnot worthy anynore of
your presence.

Scal e suddenly stops what he's doing. Hs face grimaces.

JULI E (CONT' D)
| have commtted an act agai nst you.

| NT. VORTEX - CONTI NUCUS

W see Croix flying at LI GHT speed wi th HUNDREDS of Orbs
right behind him He hears Julie's prayer.

JULIE (O S.)
And | should not be forgiven. But |
only did it out of love. |I only did
it to see you... To be with YOU. |I'm
sorry.

| NT. W NDOALESS ROOM - CONTI NUCUS

JULI E
This | pray to you ny Lord, Anen.

Julie cries.
Scal e | aughs hysterically.

SCALE
Your God is dead. | amyour God now.

Croi x and his henchnmen approach her.

OQUTSI DE THE ROOM | ooki ng t hrough the entrance, we see about
10-15 men in Black suits surround her until we can't see her
anynore. They ALL crowd into the room W hear her SCREAM NG
and the nmen LAUGH and JEER The DOOR cl oses shut!

CUT TO



104.
| NT. CHURCH - CONTI NUQUS

We see Pastor Al an AT THE ALTAR kneeling and praying al ong
wi th a congregation of about 30 people al so praying.

A closer | ook at the congregation and we see different wal ks
of life. Focused on praying and scared wearing that attire
that was quickly thrown on

We hear a muffled rem nder of the chaos going outside within
t he sol ace church

Pastor Al an TURNS AROUND towards the congregati on.

PASTOR ALAN
The day is here. W have spiritually
prepared ourselves. W are ready to
go hone to the lord. W are not afraid
anynore for we know that the Lord is
with us. The gates of heaven are
open for us.

The whol e congregation is energized and raise their hands in
the air shouting "AVEN'" W SUDDENLY hear a scream from one
of the congregation, an old |lady. W see her hol ding her
mout h gaspi ng in shock | ooking at sonething on the

altar... EYES W DE

The congregation is energized as they raise their hands in
the air and scream ng "AMEN "

An ol d | ady SCREAMS | ooki ng HORRI FI ED

Then the whol e congregation is STUNNED, | ooking at sonething
on THE ALTAR. Sone kneel, while others pray, a FEWrun away.

Faci ng the congregation, Pastor Al an realizes everyone is
STARI NG at sonething BEHHND HM he slowy and cautiously
turns around. H'S EYES wi den and nouth gape, breath gasp as
his face is LIT UP by something ON THE ALTAR

Pastor Al an realizes everyone is STARI NG at sonet hi ng BEH ND
H M SLOALY and CAUTI OQUSLY he turns around and sees ALL
Statues of Jesus Christ, Mary and ot her Saints CRYI NG BLOOD
The Big Cross in center is GCONNG The Earth runbl es.

THE CARDBOARD HOME, The RUMBLI NG continues as we are above
Croix, spiraling towards his face, asleep on the SIDEWALK
The spinning stops when his eyes fill the screen.

Then BOTH EYES OPEN. He has awakened.
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EXT. GTY - DAY

In the sky above the warehouse, we see a DARK OM NOUS cl oud
rolling in. Rioters, police officers and victins stop what
they' re doing and | ook up.

Suddenly the whole city is silenced. W only hear the
RUMBLI NG, BI LLON NG noi se fromthe CLOUDS as it gets bigger
and bi gger.

FLASHES of lightning fromwthin the clouds. Then an ORB
descends fromthe clouds. Then another, and another. Soon a
squadron of about 10 to 15 ORBS. Then nore appear, about 50,
t hen hundreds, POURI NG out of the sky.

Peopl e on the ground are astoni shed and afrai d.
THE BUM cones out of his cardboard honme LAUGH NG

BUM
Shit now we got aliens?!

| NT. SPACE COMVAND - CONTI NUQUS

We are inside a COWAND ROOM radar and el ectronic panels
with blinking |lights. People scurrying around wearing
headsets, THE M LI TARY. W see a Radar Panel operated by
CHRIS WH TE, 30s

Super up: SPACE COVVAND
CHRI S
Sir, I amtracking nultiple bogies
appeari ng over Los Angel es.

Captain STEVEN GERARD, 50's is in conmand.

STEVEN
Are they Russian?
CHRI S
No sir they originated from space.
STEVEN
| CBMs?
CHRI S

No sir, speed is fluctuating.

STEVEN
How many are there.

CHRI S
Hundr eds, perhaps thousands.
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STEVEN
Launch the Apaches and get sone ground
troops out there.

CHRI S
Yes sir.

EXT. CTY - CONTI NUQUS

HUNDREDS of Orbs descend towards the city.

UPON CLOSER LOCK WE SEE THEY ARE ANCELS.

AT GROUND LEVEL, rioting has seized. EVERYONE IS LOCKI NG UP

A man in his 30s, (bystander 1), slowy gets up froma
kneeling position as he | ooks up at the |ight show

BYSTANDER 1
Ch ny God. They're here! They've
cone to invade us.
Ri oters and people see the incomng |ights.
Everyone seens frozen, shocked.
A few run away.
BYSTANDER 1 ( CONT' D)

Let's band together and fight them
It's just like the novies. It's an

i nvasi on.
A group of rioters, looters and civilians armed with rifles
and nel ees raise their weapons up in the air and yell "YAH"
CUT TGO

EXT. WAREHOUSE - CONTI NUOUS

From across the street, we see an OLD ABANDONED WAREHOUSE
netled within a dark nei ghborhood. The air is silent and
stal e.

The WND BLOANS and CRAO X CASUALLY WALKS | NTO THE SHOT from
BEH ND THE CAMERA, towards the warehouse.

He stops in the mddle of the street.
CRA X
(scream ng, nad)
Dar k one!

As he stands before the huge warehouse, we only hear the
how i ng w nd.
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CRO X ( CONT' D)
(scream ng)
Dark one, cone before ne!

After a brief pause, a door in the front creaks open near

t he base of the warehouse. Men in BLACK SU TS start com ng
out. The fifth one is Scale cocky and smling. Right behind
himare nore nen. Totalling about 10.

2 O bs descend behind Croix. They are Angels M chael and
Gabri el .

CRA X (CONT' D)
VWhere is the i nnocent?

Scal e and his m nions | augh.

SCALE
She is no | onger innocent.

JULIE EXITS Through the front door. Hair's wild, clothes are
tighter and shinier, wearing heavy makeup.

CRA X
Julie?

JULI E
VWho is Julie?

CRA X
It's me CroiX.

JULI E
| don't know you.

CRA X
Yes you do, Julie, The bench?

Julie is flustered. Confused

JULI E
| don't know what you're talking
about .

CRA X
(to Scal e)
What have you done with her.

SCALE
W' ve converted her.

CRA X
VWhere is the heli sk
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SCALE
You nean this?

Scal e holds up the Qoeli sk.

SCALE ( CONT' D)
Come and get it.

CRA X
Look around you. You and your nen
are out nunber ed.

Scal e | aughs.

SCALE
(1 aughi ng)
Qut nunbered? You've strolled into
the wong alley.

Scal e I aughs uncontrol |l ably.

SCALE ( CONT' D)
You | ook around. There m ght be
hundreds of you. But there are
Bl LLI ONS of us.

CUT TO
EXT. G TY - CONTI NUOUS

ON THE GROUND a fleet of mlitary transports approaches.
There nust be HUNDREDS of sol diers.

ON FOOT, hundreds of MLITIA armed with assault rifles nake
their way through the streets.

IN THE HORI ZON we see an ARMADA of about 40 ATTACK
HELI COPTERS.

| NSI DE ONE OF THE HELI COPTERS i s gunner LT. Lance Arrow
sitting tandemw th pil ot Drake Javelin.

LANCE
This is | eader one. Got vector on
mul ti pl e bogi es. Jesus, there nust
be thousands of them

From his POV we see the SKYLI NE of the buil dings set against
a CLEAR dark, starry night. Hundreds of ORBS litter the sky,
hovering ABOVE the city.

Ant hony actuates his LEFT EYE nonocl e (The eyepi ece connected
to his helnet, to enable GUN CONTROL with head novenents.).
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LANCE ( CONT' D)
Lock and | oad.

VWE ARE W THI N THE SQUADRON OF ANGELS, thousands of them
flapping their wings. LIGHT EM TTI NG FROM THEI R CHEST.

As THE APACHES approach, it catches the angel's attention.

FROM THEI R POV we see THE APACHES above the skyline, |ike
tiny black dots, APPROACHING with their blinking red lights
CHOPPI NG sound of helicopters in the distance.

ANGELI CA
Prepare yoursel ves

Swords ablaze with fire as they pull it out of its Scabbard.

ANGELI CA ( CONT' D)
Do not harm t he humans.

| NSI DE LANCE' S APACHE W see a close up of his MONOCLE as he
takes aim

THROUGH HH S MONOCLE W see a saturated GREEN VI DEO, FLASH NG
DATA feeds of anmmp, speed and altitude. The CROSSHAI RS havi ng
difficulty locking on to the O bs because of the N GHT VI SI ON.

LANCE | ooks confused as he tries to clear his eyes.

LANCE
|'"'m having a hard tinme getting a
| ock on.

THROUGH THE MONOCLE, The BLI NKING RED LI GHT turns into a
SOLI D GREEN. Then "LOCK" appears on the screen along with a
CONTI NUES TONE

LANCE ( CONT' D)
Got solid tone. FOX 1 FOX 1.

EACH APACHE fires a mssile. The ORBS quickly scatter in
different directions and dodge the incom ng mssiles.

LANCE ( CONT' D)
Shit! They dodged it. Switching to
guns. Engage the targets at point
bl ank range.

DRAKE
There's too many of them

CROSSHAI RS | ock on to an orb THROUGH LANCE' S MONOCLE. Then
t he sound of machine gun fire followed by tracer rounds
STREAKI NG towards the target.
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The Angel s dodge wi th ease.

FROM THE GROUND we see Apaches and orbs engaged in a
firefight, tracers and mssiles flying. NEl THER side suffering
a | oss.

SCALE | aughi ng and sm | ing.

SCALE
As you can see Alm ghty. They've
turned agai nst you.

Croi x i s speechl ess.

SCALE ( CONT' D)
Per haps now is a good tine to nmake
an appear ance.

CRA X
Everything wll die.

SCALE
That is exactly nmy point. These people
are damed. Their souls belong to
ne.

CRA X
Not all .

SCALE
From what |'ve seen, none of them
deserve to go with you

CRA X

You' re wrong.
SCALE

Still hanging on to your hope?
CRA X

VWhere's the nel i sk?

SCALE
The helisk is now nm ne.

CRA X
What do you plan to do with it?

Scal e rai ses the (belisk above his head and | T PONERS UP
Like a flare, floating upwards towards the sky and above the
skyline. After ascending H GH ABOVE the buildings, IT stops
in md air, FLARI NG and PULSATI NG
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SCALE
Just as you used this against us.
will use it against you.

The bel i sk expands and turns into A PORTAL.

REDDI SH or bs POUR QUT of the portal by the THOUSANDS |i ke a
garden hose.

A CLOSER LOOK at one of the RED orbs and we see a W NGED
DEMON. Ugly and scaly with beady eyes, |like a fox bat with
the shriek of a banshee.

ON THE GROUND, Croix, Mchael and Gabriel ook up, frozen
and speechl ess, di smayed.

SCALE ( CONT' D)
You' ve | ost Al m ghty.

W DE SHOT of the city, Apaches and Orbs frenziedly flying in
ALL directions, with no collisions. Mssiles and tracers are
i nef fecti ve.

| NSI DE APACHE 1, Lance quickly turns his head fromside to
side to aimwith his npnocle.

LANCE
They're all over the place. Rounds
are ineffective.

Through his POV, nultiple Orbs streak past his w ndow at
SUPER FAST speeds. So fast he m sses them

DRAKE
They' re not engagi ng us.

A STAND OFF ensues as an ORB suddenly STOPS right in front
of Lance's.

LANCE
Shit! You tal ked to soon.

After a brief staring contest, the Ob hovers closer to the
Hel i copt er.

DRAKE
Shoot it! Shoot it! It's gonna abduct
us.
Lance hesitates to fire.

The Orb hovers unconfortably close, its light blinding Lance
and Dr ake.
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Lance attenpts to PEER I NTO THE ORB and i s shocked upon seeing
A BEAUTI FUL FEMALE ANGEL, ANGELI CA. Both occupants of the
Apache are STUNNED.

LANCE
Are you seeing what |'m seeing.

DRAKE
Uh yah. SHOOT I T?

LANCE
It's an angel you idiot.

Angel i ca gestures a friendly SM LE AND WAVES at the enchanted
occupants of the Apache.

LANCE ( CONT' D)
(charnmed and wavi ng)
Hi .

SUDDENLY, BAM A RED ORB attacks Angelica, grabbing her in
md air and latching on to her back. BOTH PLUNGE TOMRDS THE
GROUND.

LANCE ( CONT' D)
VWhoah! What the...!

DRAKE

Dude, that was a freakin Denon.
LANCE

No shit Sherl ock.
DRAKE

It's gonna kill our Angel.

WE ARE QUI CKLY BROUGHT TOWARDS LANCE' S FACE AS HE REALI ZES
VWHAT' S GO NG ON

From H GH ABOVE t he buil dings, his Apache throttles up and
NOSE DI VES t owar ds Angel i ca.

Her sword is useless from The Denon's DEATH GRIP as she
STRUGGLES to break free. IT relentlessly GNAWS AND CLAWS at
her, wings and extrem ties FLAILI NG

ANOTHER DEMON joins in on the assault.

From Lance's POV, the Blue and Red Orbs have nashed toget her
The GROUND and BUI LDI NGS getting bigger as they rapidly
descend on a FULL VERTI CAL DI VE.

THROUGH H'S MONOCLE t he cross hairs cannot | ock on. DATA
FEEDS goi ng HAYWRE, alarnms going off. W hear an el ectronic
voi ce in the background.
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ELECTRONI C VA CE
Pul | up, pull up.

Angel i ca unl eashes a SUDDEN JOLT of ENERGY and both denons
| ose their grasp and are thrown away.

She AIMS with her sword and FI RE SHOOTS |i ke a flanet hr ower
towards one of the denons engulfing it in flames. The Denon
SHRIEKS as it falls towards the ground.

She ains at the other denon and SHOOTS, but it QU CKLY EVADES.
Lance takes the opportunity and AIMS WTH H' S MONOCLE

LANCE
Guns guns guns!!

Through his nonocle we see the words "LOCK" and his M30,
Chain Gun FIRES A LETHAL DOSE of H GH EXPLCSI VE ROUNDS

The denon is hit MIULTIPLE TIMES, its body jolts as each round
makes contact and EXPLODES.

DEAD and ON FIRE, the Denon falls to the ground | eaving a
trail of snoke.

LANCE ( CONT' D)
Take that bitch

DRAKE
Hee HAW We just killed a denon
Goddam t!

The Angel hovers and recuperates. Then SHE FLI ES TOMRDS
LANCE S APACHE

Bot h Lance and Drake are al arned.
LANCE
You' re not suppose take the Lord's
name in vein.
DRAKE
Ch shit, sorry. Qur father, who art
in heaven, hollowed by thy nane...
The Angel | aughs.

ANGELI CA
Thank you.

She flies away.

ZOOM i nto Lance and Drake's bew | dered faces.
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DRAKE
You're welcone. Did | just talk to
an ANGEL?

ABOVE THE CI TY, Angels and Denons battle with swords shooting
FI RE and denonic O aws Lashi ng. Denons have the upper hand

by nunbers as one by one, each Angel is picked off and
overpowered by nultiple denons.

Angel s furiously fly at high rates of speed to avoid contact.
The APACHES DI SENGAGE and hover aimessly as Blue and Red

Obs fly past them zig zagging in different directions, and
| eft unscat hed by the denons.

APACHE 2

Sir which target do we engage?
LANCE

You're not gonna believe ne if |

told you.

The BLUE ORBS rendezvous and group together formng a
HORI ZONTAL BATTLE |ine above the city's skyline.

FROM A GOOD DI STANCE AWAY, The RED ORBS al so congregate and
forma battle front.

THE APACHE SQUADRON ARE CAUGHT RIGHT IN THE M DDLE

DRAKE
Shit!. Wat's going on?

LANCE
Armageddon. And we're literally right
in the mddle of it.
| NSI DE APACHE 1 Lance realizes sonething.
LANCE ( CONT' D)
This is Apache Leader. Al guns
towards the south. | repeat all guns
towards the south.
While in hover node, all Apaches turn towards the Denons.
The Denons Shriek in anger.
CUT TO
EXT. WAREHOUSE - CONTI NUOUS
Everyone | ooks up as we hear a cluster of SCREAM NG DEMONS

CLOSE IN on Scal e's face | ooki ng concer ened.
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SCALE
What' s goi ng on?

CRA X
Hope.

H GH ABOVE THE CI TY, The Apache squadron JO NS FORCES with
t he Angel s.

ON THE GROUND, militia, soldiers, tanks and m ssile | aunchers
turn their WEAPONS t owards THE SOUTH, TOMRDS THE DEMONS

BUT SOME REFUSE TO TURN AGAI NST THE DEMONS

BYSTANDER 1
VWhat are all of you doing. They are
decei vi ng you.

QUTSI DE THE WAREHOUSE, Scal e and his escorts | ook def eat ed.

SCALE
Ok so you got your hope. But | stil
have control of the Obelisk

SCALE' S EYES TURN RED, FANGS FORM IN H' S MOUTH AND W NGS
SPROUT FROM HI S BACK. HE TURNS I NTO H' S TRUE FORM SATAN.

Croi x | aughs.

SCALE ( CONT' D)
Wy are you | aughi ng?

CRA X

Because | don't need the Obeli sk
anynore.

Croi x bows his head. SOUND fades away to silence and
STI LLNESS.

AS THE SOUND fades away, Angelica starts to sing A HYMN in
fal setto

Wth his head bowed down, ALL surroundi ng eyes FEARFULLY
turn towards Croi x. Satan appears distraught and getting
angrier.

Then anot her Angel joins in on the overture, and another.
Soon ALL ANGELS SING IN SPI NE TI NGLI NG CHO R LI KE HARMONY.

We hear A LOW RUMBLI NG noi se as Croi x begins to gl ow.
ALL SOUNDS ARE MUTE EXCEPT FOR THE ANGEL' S SI NG NG

| NSI DE APACHE ONE Lance | ooks PUZZLED by the singing as he
taps on the EAR section of his hel net.
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I NSI DE THE CHURCH t he congregati on LOOKS AROUND as they seem
to hear the singing as well.

We CLOSE in on Pastor Al an, kneeling at the altar.

Slowy, he raises his head, EYES PANNI NG AND LOOKI NG FOR A
SOURCE OF THE SOUND.

Then he pauses and STARES AT THE CROCSS.

PASTOR ALAN
Wl come back

QUTSI DE THE WAREHOUSE Croi x appears to HAVE CHARGED hi nsel f,
and is glowing with a trenendous anount of energy. Like a
jet fighter ready to catapult off an aircraft carrier.

SATAN
NO

SUDDENLY, A PONERFUL shockwave of FIRE and LI GHT EXPLODES
from Croi x ENGULFI NG EVERYTHI NG I N | TS PATH. MOST survive
but a few are | MVEDI ATELY DI SI NTEGRATED

SATAN DI SAPPEARS BEFORE THE SHOCKWAVE TOUCHES H M
ALL red orbs / denpbns EXPLODE upon contact of the shockwave.
| T QUICKLY nakes its way to the squadron of Helicopters.

LANCE
Evasi ve maneuver s!

ANCELI| CA
Don't be afraid.

THE SHOCKWAVE HI TS THEM LI KE A TON OF BRI CKS, but the Apaches
and its occupants remain intact.

LI KE A NUCLEAR BOWB, EVERYONE is set abl aze on FI RE and SCREAM
| N AGONY.

JULIE'S ON THE GROUND SCREAM NG HER FLESH BURNI NG FROM THE
SEARI NG HEAT.

NOTHI NG ESCAPES THE BLAST.

FROM A DI STANCE we see the shockwave quickly expand, as it
engul fs the city in seconds.

FROM SPACE, THE FI RE WAVE begins as a tiny spec on the Earth's
curvature and it rapidly SWALLOAS t he whol e planet within
SECONDS, turning Earth into a HUGE Fl REBALL
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THE RUMBLI NG SI LENCES, and WE SEE A peaceful reunion WTH
MOTHER EARTH ON FIRE in the foreground and FATHER SUN i n the
backgr ound.

CUT TO THE RUMBLI NG, JET-LIKE NO SE suddenly filling the air
as we are back on the ground and the SURGE still in FULL
FORCE. Croix stands with pal ms out, head up and eyes GLOW NG
LIKE A GOD, FIRE ALL AROCUND H M

Peopl e DI SI NTEGRATI NG
| NSI DE THE CHURCH, ALL are ON FI RE but none di sintegrates.

FROM SPACE, The fire subsides and Earth gradually restores
back into its natural appearance.

ON THE GROUND Bodi es | ay unconsci ous, Angels wal k around
checki ng the bodies. Anongst the Angels is THE BUM and a few
others like him

ON THE WALLS are singed, silhouette rem nders of people CHOSEN
to die.

| NSI DE APACHE ONE, Lance and Drake LOOKS RENEWED. Hi s squadron
remai n ai rborne.

Gradual |y people regain their consciousness and get up. Sone
hel p others to get up, others bring water and aid.

Croi x stands alone, as he slowy, raises his head and open
his eyes. In the Horizon, BETWEEN THE BUI LDI NGS, we see the
sun ri sing.

On the wall BEHI ND CRAO X, the SUNLI GHT CASCADES DOWNWARD
towards the ground and towards Croi X.

Croix tilts his head up and cl oses his eyes, awaiting for
the sunlight to hit him

The sunlight lands on his face and his eyes open, smling.
From his POV, the sun SEEMS TO EXPLODE from behi nd the
bui | di ngs.

CRA X
Wl come back

Suddenly we hear a female yelp. Croix |ooks around and sees
Julie has awakened. A little groggy and dizzy, She slowy
tries to get up

M CHAEL goes to her aid, cradling her as she recuperates.

JULI E
Hi .
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M CHAEL
Hi .

JULI E
VWhat happened?

M CHAEL
You went on a journey.

JULI E
Where am .

M CHAEL
You' re hone.

JULI E
Who are you?

M CHAEL

A friend.
Croi x keeps his distance.

M CHAEL ( CONT' D)
Do you renenber anyt hi ng?

JULI E
No.

M CHAEL
Good.

JULI E
Am | dead?

M CHAEL
No.

DI SSCLVE TO

| NT. PARK BENCH - EARTH - DAY

A BUSY PARK, people seem HAPPY. Clothes are different though,
EARTHLY ATTI RE.

Then we see Julie wearing a POAERSU T, hol di ng a paper bag
and a drink, purse on her shoul der, anxious and in a hurry.

She sits down on the BENCH to eat her |unch.
Soneone wal ks up, but we only see H S shadow.

CROX (0. S.)
Hi
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Jul i e appears annoyed.

JULI E
Can | help you?

Then we see it's Croi X.

CRA X
Just wondering if | can join you.

Julie doesn't say a word and scoots as far as she can to the
edge with a snooty attitude. Croix takes a seat and Julie
| ooks away.

CRAO X ( CONT' D)
Lovely day isn't it.

JULI E
(snooty)
Was.

CRA X
Nane's Croi x by the way.

Jul i e appears attentive.

JULI E

Julie. Do I know you?
CRA X

No. | believe we just net.
JULI E

You seem strangely fam i ar

CRA X
Maybe froma past life.

JULI E
So what do you do?

CRA X
|'man arti st.

JULI E
Oh creative type

Croix turns his attention to a PHONE BOOTH
CRA X
And by the way, you woul dn't happen
to have a quarter would yah?

FADE QOUT:
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The end
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