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FADE | N:

EXT. G TY STREET - N GHT

Two del i nquent -1 ooki ng TEENS (Both 18), one sporting a
SNAPBACK, the other wearing a HOODI E, wal k down the near-
deserted sidewal k.

Snapback takes the |ast drag on a cigarette and tosses it.

SNAPBACK
Let's do this.

They cross the street and head towards a M N MART.

INT. MN MART - CONTI NUOUS

Several CUSTOMERS wait in line as a KOREAN CLERK (50s)
serves a YOUNG WOVAN

The teens enter the store, quickly eye up the queuing
custoners, then turn down the nearest isle.

HOODI E
Who you t hi nking?

They grab candy bars fromthe shelves as they pass, stuff
themin their pockets.

SNAPBACK
Trench coat.

HOODI E
Back of the line?

SNAPBACK
Uh- huh.

They round the corner at the end of the aisle and head back
up towards the counter.

Waiting to be served at the back of the lineis a MANIN A
TRENCH COAT, his face unseen.

As the two teens near him they start arguing.



SNAPBACK (cont' d)
Get outta here with that shit, you
little bitch!

HOODI E
Yo, you wanna catch a beat down, G?

Snapback shoves Hoodi e.

SNAPBACK
Step up, pussy.

The clerk hears the comotion and | ooks up.

Hoodi e pushes Snapback hard and he falls into Trench Coat,
al nost knocking himoff his feet.

SNAPBACK (cont' d)
Yo, sorry nan.

The clerk erupts in anger.
CLERK
You get out! You not fight in here! |
call police if you no get out now

The two teens rush towards the exit.

As they pass the counter Hoodie places his hands together in
nock- prayer and bows to the clerk.

HOODI E
So sorry.
Snapback tips over a potato chip stand, spilling its
contents over the floor
CLERK

Get out!

The teens run out of the store |aughing.

EXT. CGTY STREET - N GHT

Snapback and Hoodie run round a corner, then slow to a wal k.
They catch their breath



SNAPBACK
Man, that was fun

HOODI E
What you got ?

Snapback pulls a top of the |line SMART PHONE and LEATHER
WALLET out of his pocket.

HOODI E (cont' d)
Sweet !

Snapback quickly flips through the wallet, then tosses it
t o Hoodi e.

SNAPBACK
Here, this is yours. I'lIl take the
phone.

Hoodi e checks the wall et, | ooks disappointed with what he
sees inside.

HOODI E
Forty bucks? Screw that, | want the
cell.

SNAPBACK

Tough titties. | did the hard part, |
get the phone.

He powers the smart phone up.
It displays a face recognition screen.

SNAPBACK (cont' d)
Shit.

Hoodi e gl eeful Iy nocks him
HOODI E
Unl ess you're a master of disguise,
you ain't getting in that phone,
bi t ch.

Snapback powers the phone off.



SNAPBACK

Screwit, I'lIl still get a couple
hundred bucks from Polish Mke for

it.

HOODI E
Two way split?

SNAPBACK

Dream on. Anyways, you got a credit

card in there

HOQDI E

Yeah, a credit card that'll be

cancel ed within the hour
| guess the pin, it ain't

anyway.

SNAPBACK

And unl ess
no good

Well that's just tough shit ain't it,

bi tch?

Hoodi e flips Snapback the finger.

A MN COOPER pulls up beside them The cute driver, JENNY

(17) lowers her w ndow.

JENNY

Hey handsonme, wanna ri de?

SNAPBACK
Hey Jenny.
(to Hoodie)
Later, |oser.

Snapback flips Hoodie the finger then junps in the car.

JENNY
(to Hoodie)
Later, | oser.

They both | augh as the car pulls away,
t he curb.

| eavi ng Hoodi e on

He watches the car di sappear down the street.

HOODI E
Di cks.



MOVENTS LATER

Hoodi e heads into an all eyway between two apart ment
bui | di ngs, cleaning out the wallet as he wal ks.

HOODI E
Cheap bast ard.

He stuffs the noney and credit card into his pocket, tosses
the enpty wallet to the floor and keeps on down the alley.

A HAND reaches down and picks up the discarded wallet.

It belongs to Trench Coat fromthe mini mart. He slips the
wal l et into his pocket.

As he wat ches Hoodi e wal k away, he pulls on a SKI MASK
Hoodi e hears sonet hing behind himand abruptly turns.
He | ooks back down the alley -- Enpty.

HOODI E (cont' d)
Soneone t here?

No response.
He turns back around and al nobst collides with Trench Coat.

HOODI E (cont' d)
Whah!

Hoodi e opens his nouth to speak again, but before he can,
Trench Coat stabs a Ka-Bar hunting knife into his throat.

Hoodi e grasps his throat, staggers backwards. Hi s eyes
bul ge i n shock

Bl ood cascades through his fingers.
He stunbles slightly, then falls to the concrete.
Trench Coat crouches over himand fishes in his pockets.

He retrieves his noney and credit card, places them back
into his wallet.

He wi pes the blade of his knife clean on the dying teen's
hooded t op.



Hoodie |lies notionless. He gargles on his bl ood.

I NT. DI NER - DAY

An ol d COFFEE MAKER runbl es away, pouring hot joe fromits
spout and filling a glass coffee pot.

It's in a twenty-four hour diner that's seen better days,
bustling with PATRONS in the mdst of the [unchtine rush.

A SMALL BOY runs through the restaurant, flying a toy
fighter plane in his outstretched arm

He weaves between the CUSTOVERS and tabl es, headed towards--

An unsuspecting waitress, N NA (22), who makes the rounds
with a fresh pot of coffee.

She sees the fast approaching child just in tinme and manages

to expertly swerve out of the way without spilling a drop.
NI NA
Whoa, watch where you're flying,
t op gun.

The child circles her with his jet before piloting the toy
pl ane back towards his famly.

Nina smles at the boy as he runs away.

Even in a grease-stained apron and with her hair tied back,
she sonmehow still nanages to | ook el egant.

She approaches a booth where GREG (30s) and JOSH (6) are
seated. The father eats a sandwi ch while his son doodl es
wi th crayons.

NI NA (cont'd)
Top you up?

GREG
Pl ease.

As Nina pours hima fresh coffee, one of the child' s crayons
rolls off the table and down to the fl oor.

NI NA
Let ne get that for you, Joshie.



An overwei ght CONSTRUCTI ON WORKER (40s), seated at the
counter, leers at Nina as she bends to retrieve the crayon.

NI NA (cont'd)
Here you go.

Josh slides his doodle towards Ni na.

JOSH
| did a picture for you.

The child's drawing is a crude illustration of N na,
surrounded by | ove hearts.

NI NA
VWll aren't you the sweetest!
GREG
You're his favorite waitress.
(to Josh)

Isn'"t that right, kiddo?

JOSH
In the whol e worl d.

NI NA
Wel |l how about | get ny favorite
little custonmer another doughnut, on
t he house?

Josh gives her a nmassive gap-toothed grin.

GREG
What do we say?

JOSH
Thank you, Ni na.

NI NA
You' re wel conme, sweeti e.

She npves on towards anot her boot h.

As she passes the construction worker at the counter, he
grabs her arm

NI NA (cont'd)
Hey!



CONSTRUCTI ON WORKER
What's a guy gotta do to get a refil
in here?

NI NA
Ask nicely.

CONSTRUCTI ON WORKER
Can | pretty please get some nore
coffee, sugartits?

Nina rolls her eyes.
She goes to pour the drink, but he keeps hold of her arm

NI NA
You m ght want to et go so | can
actual ly pour.

He rel eases his grip and gives her a | echerous snle.
Wat ches as she refills his cup.

CONSTRUCTI ON WORKER
| bet a pretty girl |ike you nmakes
plenty of tips, don't she?
Ni na's phone BEEPS.

NI NA
Not nearly enough.

She sets down the coffee pot, takes a beat-to-shit FLIP
PHONE out of her apron and opens it.

CONSTRUCTI ON WORKER
Don't worry, |'ve got a nice fat tip
for you.
He reaches down and grabs her ass cheek.
Ni na junps, startled. Lets out a shocked GASP
The phone flies out of her hand and SHATTERS on the fl oor.

Ni na conpl etely freezes, doesn't know how to react or handle
t he situation.



Anot her waitress, EVA (25), a hard-edged Latina, grabs the
coffee pot fromthe counter and dunps it in the construction
wor ker's | ap.

He instantly leaps fromhis stool and YELPS in pain.

CONSTRUCTI ON WORKER (cont ' d)
You burned ny ball s!

EVA
(sarcastic)
Qops.

The Di ner nmanager, MR SOLENKO (50s), overweight with
pockmar ked skin and thinning hair, rushes out of the kitchen
and sees the commmoti on.

SCLENKO
Ni na! Eval My office, now

Ni na's shoul ders slunp and she joins Eva in headi ng towards
t he kitchen.

The construction worker glares at them as they pass.

He grabs a handful of serviettes fromthe counter and
delicately dabs at the coffee spill on his overalls.
LATER

A wet cloth is aggressively dragged across a table top.

Eva watches on as Nina angrily w pes down a table during the
m d-afternoon |ull.

EVA
Don't take it out on the poor table,

girl.

Ni na stops cleaning, sighs. She |ooks defeated.

NI NA
How am | gonna afford to replace that
phone?

EVA

That fat asshol e should be buying you
a new one.



NI NA
Sol enko says we're lucky he isn't
sui ng.

EVA

Bul I shit. He shouldn't have been
pl ayi ng grab-ass with you.

Ni na gets upset, fight's back tears.

NI NA
It just feels like one thing after
anot her | ately.

EVA
Hey, conme on now. It ain't worth
getting upset over.

Eva gives her a conforting hug.

NI NA
It's not just what happened today, |
haven't been feeling good about
anything recently. | don't know
what's wong with ne.

EVA
Actually, you ain't been |ooking a
hundred percent lately. You think
you're getting sick?

NI NA
| don't know, maybe.

EVA
Ask Sol enko if you can take a few
days of f.

NI NA
After today? No chance. W' re | ucky
he didn't fire us.

EVA
He won't do nothing. Wio else is he
gonna get that'll work as hard as we

do, for what we do?

10.
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NI NA
Still, you didn't have to do what you
did earlier, you know?

EVA
Hey, if you ain't gonna stand up for
yourself, I'mgonna do it for you

NI NA

I can fight ny own battles.

EVA
Well it's about tinme you stopped
| etting people walk all over you
t hen.

Ni na shrugs, a | ook of tired resignation about her.
EVA (cont' d)

If that fool had grabbed ny junk he'd
be goi ng hone wi thout his mcho.

NI NA
If you had your way, Eva, nost of the
men in this city would be castrated.

EVA
Mbst ?

Eva carries a stack of dirty dishes away. N na finally
manages a smle.

EXT. APARTMENT BUI LDI NG - N GHT

A decaying buildng in a run-down industrial neighborhood.
Refuse litters the sidewal k and aged graffiti covers the
dirty brickworKk.

Nina carries a bag of groceries past a SLEEPI NG W NO and
into the building.

I NT. APARTMENT BUI LDI NG ENTRANCE - CONTI NUOUS

The inside of the building isn't nuch better than the outer.
More graffiti and flaking pai ntwork.
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The building |landlord, MR MOSES (60s), struggles to push a
| ar ge chi na cabi net towards the building entrance.

He sees Nina and greets her with a big smle.

MR. MOSES
Eveni ng, N na.
NI NA
Hey, M. Modses. Need a hand noving
t hat thing?
MR. MOSES
Nah, | can manage. |'m not ready for

the retirenent hone just yet.

Ni na | aughs.

NI NA
| can ask Mark to run down, it's no
probl em

MR. MOSES

"Il be fine. Can't interest you in
taking this fine piece of furniture
t hough, can 17?

NI NA
No thanks, it doesn't quite match our
col or schene.

MR. MOSES
Well, if you change your mnd it'll
be here by the doors until Friday
when the people from Goodwi || pick it
up. You think about it.

NI NA
I will.

She continues to an elevator at the end of the hall.
Presses the call button and waits a nmonent.

PING The el evator doors open to reveal the tall, skinny
frame of wannabe- hustl er DAMARCUS (30s). Messy afro.
Tattered | eather jacket over a wfe beater.
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DAMARCUS
Well, well, well. Haven't seen your
fine ass for a while.

He steps forward, holding the doors apart with his hands.
Bl ocks her path.

Ni na si ghs.
t hi s dance.

DAMARCUS (cont' d)
You ain't been hiding fromnme, have
you?

NI NA
| haven't got tinme for this,
DaMar cus.

DAMARCUS

You haven't got tinme? Grl, we got
all the tinme in the world, you and |

This clearly isn't the first time they've done
NI NA

Let nme guess. You're gonna make ne
ri ch?

DaMar cus flashes a big grin, revealing a gold tooth.

DAMARCUS

"Il make both of us rich. R cher
t han your wildest dreans. Wth ny
know edge, and your. ..

(1 ooks her up and

down)
...personality, we can go to the top.
Grl, I'"Il take you all the way to
Br oadway.

NI NA
As | ovely as that sounds, |'ve had a
bad day and 1'd just like to get to
nmy apartnent, please.

DAMARCUS
A bad day? Well you know I can make
that better. Better than that fag
boyfriend of yours ever coul d.
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DaMar cus suddenly noves to her and she uneasily backs away
agai nst the hallway wall.

He gets unconfortably close. Invades her personal space.
Pushes his face in close to hers.

Ni na turns away, frightened. Can't neet his intimdating
gaze. DaMarcus sniffs her hair.

DAMARCUS (cont' d)
| got things that'll make all your
troubl es go away. You won't have to
worry about anything when you're with
me. Gve ne six nonths, girl and

you'll go fromthe poor house to the
pent house.
Nina is conpletely frozen. Trapped against the wall. Her

lip trenbles.
DaMarcus smles. Sniffs her hair again.

MR MOSES (O S.)
What's goi ng on down there?

DaMar cus instantly backs up.

DAMARCUS
Ain't nothing going on.

Ni na qui ckly pushes past DaMarcus and rushes to the
elevator. Hits the button for floor 8.

DaMar cus stands sm | ing outside.
DAMARCUS (cont' d)
When you're ready to nmake sone noney,
you conme see DalMarcus.

He wi nks at her and grabs his crotch.

DAMARCUS (cont' d)
Three-B, baby. Three-B.

The doors cl ose.
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I NT. NI NA'S APARTMENT - NI GHT

The door unl ocks and opens. N na carries the groceries into
t he apartnent.

It's a basic but inhabitable space. Faded wall paper.
Thr eadbar e car pets.

NI NA
Hey

Her boyfriend, Mark (24), a tattooed hipster, sits typing
away on a |laptop at a small dinner table. He responds
wi thout taking his eyes off the screen.

MARK
H, cutie pie.

NI NA
How s t he mast erpi ece goi ng?

MARK
Three nore chapters left and then
can finally quit that crunmby bar job
and start making nmy mllions.

NI NA
Prom se you won't dunp ne when you
get rich and fanous?

MARK
| couldn't live wthout ny
pr oof reader now, could I?

NI NA
Such a romanti c.

MARK
You know it. Did you get the text |
sent earlier?

Ni na sets down the bag of groceries, then dunps the smashed
cel | phone beside it.

NI NA
Ki nda.

MARK
Shit, how did that happen?



NI NA
I'"ve had the day from hell

Mark gets up fromthe table and waps his tattooed arns
around Nina. Tenderly kisses her head.

MARK
You poor thing. You didn't break it
on purpose so you can finally ditch
t he grandma phone and get that new
one you've been longing for, did you?

NI NA
If only. I don't even know how we'l |
be able to replace this piece of
crap.

MARK

I"l'l take a I ook on Craigslist. You
never know, there m ght be sonething
we can afford.

NI NA
| doubt it.

Mark gives her a long kiss on the lips. She sniles.

NI NA (cont' d)
' mgonna take a shower, grab
sonething to eat and crash out.

MARK
You want me to cook you sonet hing
before I go out?

NI NA
(firmy)

No.

MARK
What ?

NI NA
I'"ve been feeling icky all day again
as it is. | don't need your cooking

to push ne over the edge.

He | aughs, unhurt by the insult.
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MARK
kay, I'Il see if | can find you a
new cel |

Ni na ki sses himagain and heads to the bathroom

I NT. NI NA'S APARTMENT - KI TCHEN - LATER

Mark stands at the stove, cooking a quesadilla. He presses
the tortillas with a netal spatula, whistling as he cooks.

Ni na wal ks in wearing sweats, her hair still wet.

NI NA
VWhat's this?

MARK
Thought I'd cheer you up by nmaki ng
you a chicken quesadilla before |

head out.
NI NA
You shoul dn't have.
MARK
Anyt hi ng for ny baby.
NI NA
No, really, you shouldn't have.
MARK
Hey, it wasn't ny fault you were
sick. | swear that beef they sold you

at the market was bad.

He expertly flips the quesadilla in the skillet and shoots
Nina a big grin.

MARK (cont' d)
See, I'mlike freaking Bobby Flay
over here!

Ni na gi ggles at his goofiness.
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I NT. NI NA'S APARTMENT - LATER

Mark sets the overcooked quesadilla down on the dinner table
and pulls out a chair for N na.

MARK
After you, nadane.

Nina smles and takes a seat.

NI NA
Why thank you, kind sir.

Mark sits opposite and opens up his |aptop.

MARK
I found you a phone.

NI NA
Real | y? How ruch?

Mark calls up a bookmarked Craigslist page.

MARK
Good as new smart phone, great
condition, two hundred and fifty
bucks.

NI NA
That's too nuch.

MARK
W' ve got nore than enough saved.

NI NA
Yeah, saved to help us get out of
this dunp, not to spend on
cel | phones.

MARK
But it's only two fifty. It says it
need unl ocki ng, but ny boy Ricky's a
genius with that shit. Cone on, it's
a steal

NI NA
Exactly! It probably is stolen. Wy
do you think it's so cheap?



MARK
Come on.

Ni na narrows her eyes, glares at Mark suspiciously.

NI NA
Tell me this isn't going to be
anot her gun situation, Mark.

MARK
What gun situation? You told ne you
didn't want a gun in the apartnent,
so | didn't buy a gun.

NI NA
No, you bought a fricking taser
instead. Which is still illegal.
MARK

| just want you to be safe.

NI NA
How s wasti ng noney on sonething |
refuse to touch maki ng ne safe?

MARK
You didn't conplain when | wasted
even nore noney on that charm
bracel et to apol ogi ze though, did
you?

Nina lightly toys with a pretty bracelet on her wist.
Sm | es coyly

NI NA
That's different.

MARK
Sure it is.

Ni na playfully scrunches her face at him

NI NA
What ever .
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MARK
It just makes nme feel better |eaving
you al one at night, know ng you're
protected if one of the l|ocal freaks
or tweakers tries to break in.

NI NA
Well it isn't doing nuch protecting
in the back of the closet, nowis it?

MARK
You're the one that keeps it there.

Mark cl oses his laptop and gets up fromthe table.

MARK (cont' d)
Anyways, |'d better jet. Those
Jagernei sters won't pour thenselves.

H gives her a quick kiss...

MARK (cont' d)
Love you.

... Then heads for the door.

NI NA
Love you too.

She watches himwal k away, smling. Calls after him-

NI NA (cont' d)
Do not buy that phone!

MARK
Enj oy your neal!

And he's out the door. Nina |looks down at the slightly
burnt quesadil | a.

NI NA
"1 try.
EXT. TOANHOUSE - NI GHT

Mark stands on the stoop of a TOMHOUSE in a | ess than
af fl uent nei ghbor hood.
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Snapback is in the doorway, counting a handful of cash.

MARK
It's all there.

SNAPBACK
| ain't taking your word for it,
honeboy.

He finishes counting, and satisfied, hands Mark the smart
phone.

SNAPBACK (cont' d)
Ain't got no charger, so you'll have
to buy your own. And no refunds if
you can't unlock it.

Mark powers it up and sees the face recognition screen.

MARK
Pl easure doi ng business with you.

He switches the phone back off.

SNAPBACK
Renmenmber, no refunds.

Snapback cl oses the door as Mark steps off the stoop and
wal ks away down the street.

A BLACK BMW pul I s up outside the townhouse. It idles for a
nonment before the engine cuts off.

I NT. TOANHOUSE - CONTI NUOUS

Snapback stands in the hallway, texting on his cell. His
MOM shouts down from upstairs--
MOM (O S.)
Brian, did you take out the trash
yet ?
SNAPBACK

Yes, Mom | took out the God dam
trash! Shit, give ne a break.
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MOM (O S.)
"Il give you a break when you either
start doing your chores or paying
towards the bills around here!

Snapback nutters under his breath, throws on a jacket.

SNAPBACK
' m goi ng out!

There's a KNOCK at the door.
SNAPBACK (cont' d)
Bitch, | said no refunds. If your
punk ass can't--

He aggressively swi ngs the door open and is confronted by
t he sight of the ski mask wearing Trench Coat.

SNAPBACK (cont' d)
Who t he- -

Trench Coat plunges his knife into Snapback's chest and
drives the teen backwards into the house.
EXT. TOWNHOUSE - CONTI NUOUS

The door SLAMS shut.

I NT. DI NER RESTROOM - DAY

Ni na bursts through the restroom door, races into the
nearest stall and starts being violently SICK

Eva shortly follows and stands outside the stall. She
grimaces at the sound of Nina's VOM Tl NG

EVA
Grl, I told you not to let that foo
cook for you again.

The toilet FLUSHES and N na wal ks out of the stall. She
| ooks terrible.



EVA (cont' d)
When you gonna learn? | don't even
et Gscar in my kitchen, |et alone at
t he stove.

NI NA
| don't think it was the food, but |
do think Mark mi ght be to bl ame.

EVA
What cha sayi ng?

Ni na runs a faucet, scoops sonme water w th her hands and
drinks it. Splashes a little nore on her face.

NI NA
You know how bad |'ve been feeling
| ately?

Eva hands her a paper towel.

EVA
Yeabh.

NI NA
I'"'ml ate.

EVA

Shit! You're late? Did you take a
pregnancy test yet?

NI NA
|'ve kinda been ignoring it.

EVA
Grl, when are you gonna realize you
can't keep running from your
probl ens?

NI NA
I know, but...

EVA
But nothing. You gotta learn to stand
your ground and face up to them
Probl ens i s always gonna catch up to
you sonewhere down the |ine.

Nina smles, knows Eva is right.

23.
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Her smle quickly disappears. She raises a hand to her
nmout h and runs back into the stall.

I NT. NI NA'S APARTMENT - NI GHT

Ni na cautiously steps through the apartnent door.

NI NA
Mar k?

No response. She takes off her coat and renobves a hone
pregnancy tester from her pocket.

NI NA (cont'd)
Mar k?

Still no answer. She reads the directions on the box. A
nmoment of contenpl ati on.

The bat hroom door suddenly opens and Mark wal ks out. Nina
qui ckly hides the tester behind her back.

MARK
Hey! | wasn't expecting you home just
yet.

NI NA
I was sick at work, so they let nme go
early.

He places a hand on her forehead.

MARK
You okay?
NI NA
| feel alittle better.
MARK
Well, I've got sonething that m ght

cheer you up
He shows her the smart phone, but N na | ooks furious.
NI NA

Mark, | said not to buy it! Wiy do
you al ways do this?
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MARK
I had to nove quick or sonmeone el se
coul da snagged it.

NI NA
But there's other things we need that
noney for.

MARK
I know you want to get out of this
dunp, but--

NI NA

It's not just this place, it's...

She hesit at es. Can't tell him

MARK
Look, 1'Il ask Duke if he can start
giving nme sone extra shifts at the
bar. Don't worry, we'll be fine.

She begins to soften.

Ni na can't
and sni | es.

They ki ss.

Nina's sml

She does a

MARK (cont' d)
You know | wouldn't let ne baby go
wi t hout a phone.

bring herself to stay mad at him She caves in

NI NA
You al ways say the right thing.

MARK
| already spoke to Ricky. He can hook
nme up with a charger and he knows how
to unlock it. I'"mgonna call him now
and he'll talk me through everything.

e turns into a grin.

NI NA
| got a new phone!

little cel ebratory dance. Mark | aughs.
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MARK
Let's get this thing unlocked.
NI NA
You get to it. | just gotta use the

bat hroom real quick

I NT. NI NA'S APARTMENT - BATHROOM - MOMENTS LATER
The toil et FLUSHES.

Ni na stands with her eyes firmy shut and the pregnancy
tester in her hand.

She slowy opens one eye to check the tester. No result
yet. She sighs.

NI NA
Cone on, damm it.

A BANG NG on the door makes her junp.

NI NA (cont' d)
Jesus, Mark!

MARK (O S.)
What are you doing in there? Taking a
dunp?

NI NA
No, | am not!

MARK (O S.)
Well hurry up then, because soneone's
got a working smart phone out here.

Ni na gasps with delight. Checks the pregnancy tester
again -- still no result.

Unabl e to contain her excitement, she slips the tester into
her jean pocket and rushes out.
I NT. NI NA'S APARTMENT - LATER

Nina sits at the dining table, playing with her new cell,
pure happi ness on her face.
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Mark drops into the chair opposite.

NI NA
This thing is a-ma-zing!
MARK
Who's got the best boyfriend in the
wor | d?
NI NA
(beam ng)
I have.

Ni na scrolls through the apps that are on the phone.

NI NA (cont'd)
As soon as | get this switched to ny
provider | seriously need to get
t hese apps up to date.

MARK
Have you checked the photos yet?
Maybe its previous owner was fanous.

NI NA
Ohman, | will freak if I find nude
phot os of Leonardo Di Caprio on here.

MARK
In your dreans.
ON THE SMART PHONE

Ni na presses the photos w dget and opens up a thunbnail
photo grid.

It contains various grimlooking photos and vi deos.

Al dark. D fficult to make out in thunbnail form but they
| ook |i ke people. Tied up. Bl oody.

NINA (O S.)
This is... Creepy.

MARK (O S.)
What ?

She sel ects one of the videos and it starts playing--
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A SKINNY G RL (late teens), bound and gaggeed, is in a
darkly it room
The canera noves in close on her face. She's crying.
Mascara streaks down her cheeks. Her sobs are nmuffl ed by

t he gag.

A hand sl aps her face, hard.

NI NA

Junps in her seat. Covers her nouth in shock. MJFFLED SOBS
come fromthe phone.

MARK
(grinning)
Are you watching a sex tape?

Ni na sonberly shakes her head.

ON THE SMART PHONE
The girl continues to cry.

The hand that sl apped her now strokes her cheek. W pes away
sonme of the tears.

She | ooks directly at the camera. Pleads with her eyes.
The bl ade of a Ka-Bar hunting knife presses agai nst her head
and slowy traces its way down her face.
NI NA
Drops the phone to the table.
NI NA
| can't watch any nore. That's real!

Oh ny God, | think it's real

MARK
VWhat's real ?

Mar k picks up the--
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SVART PHONE

The knife slashes the girl's cheek. She SCREAMS t hrough the
gag. Bl ood runs.

MARK (Q S.)
OCh shit!

It cuts deep along her forehead. Blood pours fromthe
gruesone wound.

The canera backs up. Takes in the horrific scene.

The attacker waves the knife in her bloodied face, taunting
her. She SCREAMS agai n.

The knife is thrust into her abdonen, over and over.

MARK

Hits the screen of the phone, trying to stop the horrific
honme novi e.

MARK
VWhat the fuck?

He | ooks to Nina. She has tears in her eyes.

NI NA
It was real, wasn't it?
MARK
I think so. | nean, it | ooked real

right? It has to be.

NI NA
We need to call the police.

Nina gets up fromthe table. Mark grabs her arm
MARK
Wait, isn't it like a federal offense
to receive stolen property? Shoul dn't
we just hand it in anonynously?

Ni na stares at himincredul ously.
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NI NA
Are you serious? W're sitting here
with Ted freaking Bundy's cell phone
and you're worried about getting into
trouble for buying stolen property?

MARK
No, you're right. You're right. 1'1l
call them D d you check the contacts
on here? The police could maybe trace
who this belongs to.

NI NA
| didn't | ook.

Mark presses the screen, scrolls alittle, then stops.
MARK
What's this?
ON THE SMART PHONE
An APP W DGET on the phone stands out fromthe others --

A red box containing a sniper's cross hairs synbol with a
black 'X in the mddle.

The nane underneath it is "X-Tracker".
MARK (O S.)
Shi t !
NI NA

G ves hima concerned | ook

NI NA
What did you do?
MARK
Nothing. It's... It's got sone kind

of tracker app installed on it.

NI NA
VWhat does that nean?



31.

MARK
If you | ose your phone or it gets
stol en you can. ..
(realizing)
...track it.

Ni na pani cs.

NI NA
Are you freaking kidding ne? He coul d
track it to here?

MARK
"Il delete it. Don't worry, they
can't track it if | delete the app.

He presses his finger on the X-Tracker app w dget and hol ds.

After a second, all the app buttons start w ggling and have
"del ete' synbols in the corners.

Al except for X-Tracker. |t stays the sane.

MARK (cont' d)
You gotta be shitting ne.

He | ooks to Nina. An expression of both apol ogy and worry.

MARK (cont' d)
It won't del ete.

Ni na conpl etely freaks out.

NI NA
VWhat do you nean it won't delete? It
has to. He could find us! The guy
fromthe video could cone here and
find us with his phone! Delete it!

She starts to hyperventilate. Mark gently takes hold of
her. Tries to cal m her.

MARK
It's gonna be okay. W've had the
phone working for |ess than an hour.
There's no way they'd find us that
qui ckly. They'd have to be trying to
track it at the same tinme we've had
it switched on.

( MORE)
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MARK (cont' d)
It's like a mllion to one that's
gonna happen. I'll call the cops,
they' Il cone get the phone and we can
forget all about it. Ckay?

NI NA
I think I'm gonna be si ck.

She pushes Mark aside and rushes to the bat hroom

I NT. NI NA'S APARTMENT - BATHROOM - MOMENTS LATER

Ni na turns on a faucet and splashes water on her face.
Dries off with a towel.

She | ooks down at her hands. They shake uncontrollably.

I NT. NI NA'S APARTMENT - CONTI NUOUS

Ni na wal ks out of the bat hroom Mark is at the table with
the smart phone.

MARK
|'ve got sone good news and sone bad
news.
NI NA
What now?
MARK
Well, the bad news is | just spoke to

Ri cky and he says this tracker we
can't delete is sone seriously
advanced shit. Like governnment agent,
i nternational spy type shit.

Nina's eyes widen, full of fear again. Mk puts a
reassuring arm around her.

MARK (cont' d)
But the good news is everything' s
gonna be fine. | called the cops and
t hey' re sendi ng sonmeone over. | don't
think they believed ne at first, but
I managed to convince them
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Ni na picks the smart phone up off the table, eyes it with
conpl ete contenpt.

NI NA
All this tinme |I've been thinking how
awesone it would be to actually have
one of these things, and now | don't
think I ever want to see anot her
agai n.

The smart phone suddenly RI NGS.

Ni na SCREAMS and drops the phone back on the table. It
keeps RI NG NG

The di splay reads: "Incomng Call - Bl ocked".
Ni na backs away fromthe table.

NI NA (cont' d)
Oh God, it's himisn't it? Fromthe
Vi deo.

MARK
| don't know, maybe. It doesn't
matter though, the police are on
t heir way.
The ringing finally stops. N na breathes a sigh of relief.

NI NA
Thank God for that.

There's a sudden | oud KNOCKI NG on the apartnent door.
They both junp and turn to face the sound.
Ni na | ooks to Mark with terrified eyes.
MARK
(unconvi nci ng)
It's okay.

He noves towards the door. N na stops him \Wispers--

NI NA
What are you doi ng?
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MARK
It's probably the cops.

NI NA
You only called themfive m nutes
ago.

MARK

Maybe they had a car in the
nei ghbor hood.

NI NA
No chance.

MARK
Vell maybe it's M. Mses or one of
the junkies fromdown the hall. It

coul d be anyone.
Anot her | oud KNOCK. Mark cautiously steps towards the door.

NI NA
Pl ease, don't.

MARK
It'1l be okay, I'"'mnot letting anyone
in.

NI NA
Vell et ne find that dam taser
first.

MARK
No! If it's the cops, |'mnot getting
busted with that thing.
He nears the door.

MARK (cont' d)
VWho' s t here?

No answer.

MARK (cont' d)
You still there?

Mark | ooks to N na. She shakes her head: Don't do it.

He reaches for the door handle. Stops hinself.
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He takes the door chain and slots it into the |ocking plate.
Gves Nina a smle.
He tentatively opens the door and gl ances through the gap.
Li ghtning fast, a hand jabs in and stabs Mark in the throat!

NI NA
MARK!

Mar k staggers back fromthe door. Blood fountains fromhis
carotid artery.

He clutches his throat and backs into the wall. Slowy
slides to the floor.

The door flies open, ripping the chain lock fromthe wall as
t he ski masked Trenchcoat bursts in. N na SCREAMS.

Trenchcoat buries his knife deep into Mark's chest,
finishing him

Ni na SCREAMS again. Trenchcoat's head swivels. He pulls
his bl ade out of Nina's dead boyfriend and stares at her.

She grabs the smart phone fromthe table and takes off. She
bursts into--
BEDROOM

She crashes to the floor and kicks the door closed. Throws
all her weight against it. Locks the bolt.

She qui ckly pushes a chest of drawers across the doorway,
bl ocking it.

Trenchcoat SLAMS agai nst the other side. Over and Over,
trying to smash his way in.

Ni na starts punching a nunber into the cell: 9... 1..

Suddenly Trenchcoat's knife breaks through the bedroom door.
Nina CRIES QUT in terror.

She rushes to a wi ndow and opens it. Looks out onto the
rusty old fire escape.
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Trenchcoat's knife continues to furiously HACK away at the
splintering door.

Ni na clinbs through the wi ndow and onto- -

FI RE ESCAPE
It GROANS as it takes her weight.

Ni na stuffs the smart phone into her pocket and scranbl es
down the rickety escape as fast as she can.

It CREAKS with every novenent.

She checks each wi ndow as she passes. No sign of life. The
apartnents all enpty, or the residents asleep.

Ni na gl ances back up. No sign of Trenchcoat. She | ooks
down and sees light a few floors bel ow. Keeps noving.

She reaches the wi ndow and BANGS on it. Looks up - stil
all clear. BANGS on the glass again.

An ELDERLY PUERTO RI CAN WOVAN (70) approaches inside and
eyes Nina disgustingly.

NI NA
Hi, can you please let nme in? It's an
emer gency.

The el derly wonman shakes her head.
NI NA (cont' d)
Pl ease, pl ease, please, you have to
let mein. | only live a few floors
up. It really is an energency.
She shakes her head again. Mitters sonething in Spanish.
The fire escape shakes and CLANGS.

Ni na | ooks up and sees Trenchcoat descendi ng qui ckly.

She cl asps her hands together in prayer and pleads with the
woman i nsi de.
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NI NA (cont'd)
Pl ease, |'m begging you! Let ne in.
It's a matter of |ife and death.

The el derly wonan sees the | ook of pure fear in Nina' s eyes.

After a few seconds of deliberation, she relents and opens
up the wi ndow.

Ni na quickly clinbs into the--

Kl TCHEN
And cl oses the wi ndow behi nd her.

NI NA
Thank you. Thank you so nuch. You
saved ny life.

She noves past the elderly woman towards a |light switch on
the wall, flicks it off.

ELDERLY WOVAN
Hey, hey, hey!

The woman reaches for the switch, but N na stops her.

NI NA
No, there's a crazy man chasi ng ne.
On the fire escape. W need to keep
the light off and get out of sight.
(makes st abbi ng
not i on)
He has a knife.

The el derly woman backs away from Nina, wary. Crosses
herself twice in quick succession.

ELDERLY WOVAN
Est &s | oco.

NI NA
No, |I'mnot crazy. He's crazy. The
man out si de. We need to get out of

si ght.

Ni na nmoves through the apartnment and the el derly woman
chases after her. She takes out the smart phone.
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NI NA (cont'd)
"Il call the police.
The el derly wonman grabs at the cell. Nna pulls it away.

ELDERLY WOVAN
No policia No policia You |eave!

NI NA
You don't understand--

A SMASH of glass in the kitchen.

Ni na brushes the elderly woman aside. Cautiously |ooks into
t he kitchen and sees Trenchcoat getting to his feet.

NI NA (cont'd)
Get out of here!

She takes off for the apartnent door. Rips it open.
Charges out into--

HALLWAY

Nina runs for her life.

NI NA
Hel p! Soneone hel p ne!

She BANGS on doors as she passes them

NI NA (cont'd)
Sonebody pl ease hel p!

A door up ahead opens and DaMar cus steps out.
DAMARCUS
What the hell's going--
(sees N na)
Oh, it's you nmaking all this ruckus.
Ni na rushes to him frantic.

NI NA
Thank God! Pl ease hel p ne.

DaMarcus smiles sleazily.
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DAMARCUS
Cal myourself, girl. What's got you
SO- -

He sees Trenchcoat stepping out of the elderly woman's
apartnment down the hall, knife in hand.

DAMARCUS (cont' d)
Bitch, you on your own.

He pushes N na away, disappears back into his apartnent and
slanms the door in Nina's face.

She BEATS her fist against the door.

NI NA
You cowar d!

Trenchcoat nenacingly stal ks the hallway. She takes off
runni ng for the stairway.

I NT. APARTMENT BUI LDI NG ENTRANCE - NI GHT

Nina fl ees down the stairs, headed for the exit.

She reaches the doors to find M Moses' china cabi net pushed
in front of them tipped on its side, blocking the way out.

Nina tries fiercely to nove the wooden hutch, but can't.

She turns to see Trenchcoat com ng down the stairs and books
it for the elevator.

Trenchcoat | eans over the side of the stairway and sw pes
with his knife as N na passes.

She ducks | ow. ..
The bl ade glides over her head..
M sses by i nches!

Ni na keeps running. Reaches the elevator. Repeatedly hits
the call button.

Trenchcoat nenacingly strides down the hallway, headed
straight for her.
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The | andl ord's door opens and M. Moses steps out.
MR. MOSES
What in the H E-doubl e hockey sticks
i's going--

Trenchcoat cl ocks himhard as he passes, knocking the old
man unconsci ous and back into his apartnent.

The el evator arrives with a PING and Nina junps in, hits the
button for floor 8.

Trenchcoat charges forward. .

The el evator doors start to close..

He picks up the pace...

The doors al nost together...

He thrusts forward. .

The doors close on Trenchcoat's bl oody knife as it stabs in!
Ni na SCREAMS.

The bl ade twists and pries the doors open a little.

NI NA
No!

Trenchcoat reaches in and pulls the el evator doors apart.
As they fully open, N na kick himhard in the balls.

He drops his knife and staggers backwards. Doubled over in
pain. Collapses to his knees.

Ni na qui ckly grabs the dropped knife and hits the el evator
but t on agai n.

The doors close as Trenchcoat struggles back to his feet.

I NT./EXT. TOYOTA COROLLA - N GHT

A supercharged TOYOTA CORCLLA weaves through the busy city
traffic. It cones to a stop at a red |ight.
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Inside, Eva sits in the passenger seat. She pulls down the
sun visor and touches up her lipstick in the mrror.

Her Chi cano boyfriend OSCAR (28) is behind the wheel.
Rosary around his neck. Black baseball cap atop a gold
bandana on his head.

He watches Eva doi ng her make up. Doesn't | ook happy.

EVA
| see you giving ne that | ook, Oscar.

OSCAR
Good. You know with this traffic I'm
gonna mss the start of the gane.

EVA
And | appreciate you m ssing your
gane for me, baby.

OSCAR
Wiy you gotta go over there tonight
anyways? You see her every damm day
at worKk.

EVA
She was sick this afternoon and |
wanna check on her.

OSCAR
You ain't her nbpm

Eva gives hima sideways gl are.

EVA
Besi des, her cell's busted and
there's sonething | gotta talk to her
about .

OSCAR
You wanna pick up sone chicken soup
and Tyl enol on the way over.

Evan flips Gscar the finger. He |aughs.
OSCAR (cont' d)

What's so urgent you gotta talk to
her about it tonight, anyway?
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EVA
G rl things.
Oscar shakes his head.
OSCAR
We just better be back by half tine,

that's alls |I'm saying.

The Iight changes and Oscar starts to pull away.

EVA
Don't worry, papi. I'll nmake it up to
you | ater.
Gscar grins.
OSCAR
Ay ay ay.

I NT. MR MOSES' APARTMENT - NI GHT

Trenchcoat searches through the unconsci ous M Mses'
pockets. He pulls out a |large set of master keys.

I NT. ELEVATOR - NI GHT

Nina is still inthe elevator as it slowy clinbs, the Ka-
Bar hunting knife clasped in her hands.

Her eyes are on the el evator FLOOR DI SPLAY -- The red LED
shows the nunber 5.
| NT. APARTMENT BUI LDI NG BASEMENT - NI GHT

Trenchcoat darts through the dimy lit basenent, a spider's
web of pipes overhead.

He sees what he's |ooking for -- THE ELEVATOR PONER SW TCH
Trenchcoat approaches the |arge al um ni um box.

He sifts through the stol en keys, |ooking for one that
mat ches the lock. Tries one. It doesn't fit.
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He flips to another simlar sized key. Tries again. Still
no | uck.

I NT. ELEVATOR - N GHT

Nina's eyes fixed on the display. It switches fromfloor 6
to floor 7. Al nost there.

I NT. APARTMENT BUI LDI NG BASEMENT - NI GHT

Trenchcoat finally finds the right key on M Mses' ring and
unl ocks the box.

He reaches inside for the shut-off | ever.

I NT. ELEVATOR SHAFT - NI GHT

The rising el evat or suddenly stops.

I NT. ELEVATOR - NI GHT

Ni na staggers and al nost | oses bal ance as the el evator
shudders to a halt.

She panics. Starts hitting the buttons for other floors,
but not hi ng happens.

NI NA
No, no, no, no!
I NT. STAIRWELL - NI GHT
COVBAT BOOTS t hunder up the wooden staircase as Trenchcoat
sprints towards the upper floors.
I NT. ELEVATOR - NI GHT
Ni na uses the knife to pry open the doors a little.

She discards the blade, slips her fingers into the gap and
starts to slowy slide the doors open.
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Usi ng every ounce of strength she has, N na manages to force
t he doors back to reveal the wall of the elevator shaft.

NI NA
Shit.

She | ooks down and sees a sliver of light by her feet -- a
sl ight gap.

Ni na drops to her knees to see the top three feet of the
outer el evator doors.
I NT. HALLWAY - NI GHT

Trenchcoat sprints down a hallway and reaches the cl osed
el evator doors, panting for breath

He takes out the stol en keys and selects the long, thin
el evat or door key.

He slides it through the hole in the door. Turns. CLICK!

Trenchcoat renoves the key and carefully slides the doors
open onto the enpty shaft way.

He leans in and takes a quick look up into the shaft. He
takes off running back towards the stairwell.

The apartnment door opposite the elevator shaft is nunbered
'"5D0 -- he's only two floors bel ow
I NT. ELEVATOR - NI GHT

Ni na stretches a slender armdown the tight gap between the
i nner and outer doors, reaching for the rel ease | atch.

Her fingers stretch out and just mss the latch. She
reaches even further.

NI NA
Come on, you son of a bitch

Her index finger brushes the top of the latch, but can't get
any purchase.
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I NT. STAI RWELL - NI GHT

Trenchcoat charges up the stairs, headed for N na.

I NT. ELEVATOR - NI GHT

Nina strains with everything she has. Her finger nanages to
hook around the latch and flip it.

NI NA
Yes!

She quickly forces the outer doors open onto the hallway.

Nina drops flat to her stomach and starts to slide out
t hrough the gap, but stops.

Trenchcoat's BOOT STEPS on the stairs echo into the hallway.

I NT. STAI RWELL - NI GHT

Trenchcoat reaches the seventh floor and charges into--

HALLWAY

He rushes towards the el evator, sees the doors are open and
the bottom 3 feet of the car is visible. He |ooks inside...

No sign of Nina.

Just his knife, discarded on the elevator floor, level with
hi s eyesi ght.

He gl ances up and down the hallway, then reaches inside--

ELEVATOR

Trenchcoat's armstretches towards the knife.

Above his grasp, suspended in the air is Nina - her hands
and feet pressed against the walls of the elevator, holding
her out of sight.

She watches his hand grab the knife bel ow and renove it. She
grimaces, struggling with the strain.
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HALLWAY

Trenchcoat noves down the hall, turning door handl es as he
passes, checking for an unl ocked room

ELEVATOR

Ni na gently and silently eases her way down the el evator
wal | s, one foot and hand at a tine.

Miscl es burning, she grits her teeth through the pain. Her
arnms and | egs shake.

She gets | ow enough to place a foot on the floor, relieving
her body of the imense strain.

Nina steadily lowers herself to the elevator floor and rolls
to her back.

She gul ps in deep breaths. Stretches out her fingers and
shakes her hands.

She cautiously | ooks out through the open el evator doors
and wat ches- -
HALLWAY

Trenchcoat keeps noving towards the end of the hall. He
met hodi cal | y checks each door as he passes.

Behind him N na begins to slowy and silently slide out of
t he el evator.

Unawar e, he checks anot her door. Locked. Moves on.

Nina's feet touch the hallway floor and she begins to creep
towards the stairwell.

She constantly checks over her shoul der as she noves.

Trenchcoat noves to anot her door, alnpbst at the end of the
hal | way now.

Ni na qui ckens her pace, desperate to reach the stairs before
he turns back.
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Al nost there, she places a foot down and the fl oorboard
under neat h her CREAKS.
Trenchcoat's head swivels to face her

Ni na takes off running and he i mredi ately gives chase.

| NT. STAIRWELL - NI GHT
Nina frantically races up the stairway.

Her foot catches a step. She trips, hits the stairs hard.
Groans in pain.

She qui ckly scranbl es back to her feet and continues her
clinb up.

EXT. APARTMENT BUI LDI NG ROOFTOP - NI GHT

Ni na bursts out of the doorway and on to the tar paper roof.

NI NA
HELP!

She | ooks around in desperation. Sees two rusted FOLDI NG
PATI O CHAI RS.

Ni na quickly stacks themin front of the door in a pathetic
attenpt to hold back her pursuer

She noves to the front of the building, |ooks down to the
street... Conpletely deserted.

NI NA (cont' d)
SOMVEONE PLEASE HELP! THERE' S A MANI AC
CHASI NG IVE!
An unwant ed response cones from sonmewhere in the distance--

DI SGRUNTLED MAN (O S.)
SHUT THE HELL UP, YOU CRAZY BI TCH!

Ni na | ooks around. Conpletely alone. Fights back tears.

She hurries to the side of the building and | ooks over the
edge onto the ROOFTOP OF AN ABANDONED WAREHOUSE
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The gap to the neighboring building is only six feet, but
t he di stance between rooftops is a fifteen foot drop.

Ni na steps up onto the building' s edge. Looks down at the
war ehouse roof. Steels her nerves.

Trenchcoat bursts through the rooftop door, sending the
patio chairs scattering.

He sees Nina at the edge of the roof. She junps!
Ni na drops through the air and | ands hard on the roof bel ow
In an instant, the section of roof she | anded on coll apses.

Nina falls. Caws out in panic. Mnages to grab onto a
br oken wood beam

She dangl es helpless in the air.

Using all her strength, she tries to pull herself back up
onto the roof.

The rotten beam splinters and breaks.

NI NA
No!

Trenchcoat arrives at the edge of the apartnment building to
see Nina fall away into the warehouse.
I NT. WAREHOUSE - CONTI NUOUS

Ni na drops down into the upper floor, |anding hard anong the
debris, and bangi ng her head.

The abandoned war ehouse is severely fire danaged. All naked
pi pes and hangi ng w res.

Slivers of light seep through the few wi ndows that aren't
boar ded up.

Ni na grimaces. Holds her head in pain. Struggles to nove.
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NI NA"S POV

Everything blurry. Fading in and out of blackness as she
struggles to remai n consci ous.

Moonl i ght beans onto her through the hole in the roof. She
regards the grim surroundi ngs.

TWO FI GURES approach fromthe other side of the warehouse.
Unidentifiable in the shadows. They get cl oser.

MAN S VO CE
Well | ookie, Daryl. Santa canme early.

One of the figures lets out a sickly high-pitched |augh.

Ni na bl acks out.

EXT. APARTMENT BUI LDI NG - N GHT
A POLI CE SQUAD CAR pulls up outside N na's building.
A short, pot-bellied cop, OFFI CER CRANSKY (40s) steps out.

He gl ances around the gri m nei ghborhood then approaches the
bui | di ng entrance.

The cop stops at the doorway, sees the china cabinet
bl ocki ng the entrance.

He tries to open it. It doesn't budge.

He bangs on the glass of the door. Peers inside. No sign
of anyone. He keys his shoul der radio--

CRANSKY
(into radio)
Di spatch, this is Oficer Cransky,
over.

DI SPATCH (V. Q.)
Go ahead, officer.

CRANSKY
(into radio)
Central, |I'mon scene at Newport
Terrace and |' munable to gain
entrance to the building.
( MCRE)
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CRANSKY (cont' d)
Can you please confirmlocation is
correct, over.

DI SPATCH (V. Q)
Affirmative. Call originated form
that | ocati on.
He | ooks back through the door. Still no sign of anyone.
CRANSKY
(into radio)
[ 1

kay, take a | ook around, over.

EXT. FI RE ESCAPE - N GHT
Trenchcoat rushes down the decaying fire escape.

He reaches the bottom descends the |adder and drops down to
t he concrete bel ow

He barrels down the alleyway, alnost out on the street, when
O ficer Cransky rounds the corner directly in front of him

The cop sees Trenchcoat and quickly pulls his side arm

CRANSKY
Freeze!

Trenchcoat stops in his tracks. Raises his arns up in
nock surrender

Cransky cautiously approaches.

CRANSKY (cont' d)
Up agai nst the wall!

Trenchcoat conplies. Cransky ains the gun at his back.
Starts to pat hi m down.

CRANSKY (cont' d)
Just out wal ki ng your dog in your sKki
mask were you?
Wt hout warning, Trenchcoat quickly spins fromthe wall..

Grabs Cransky's wrist...

Slanms his face into the building..
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Snaps his armat the el bow. ..
Al'l in one brutal novenent.
Cransky's gun falls to the floor as he CRIES QUT in pain.

Trenchcoat punches a fist into the cop's throat and silences
him Cransky drops to his knees.

The knife glimers in the noonlight as Trenchcoat pulls
it out.

He grabs Cransky by the hair and drives the blade into the
back of his skull.

I NT. WAREHOUSE - NI GHT

Nina is slunped against a wall. Her eyelids flutter as she
begins to regai n consci ousness.

They suddenly shoot open as she realizes her situation.

She has a dirty rag tied around her nouth, gagging her. Her
wists have been tied to a pipe on the wall with electrical
chord.

Pani cked, she | ooks around.

St andi ng nearby is the skinny, hunched, alnost ghoul -1ike
figure of junkie DARYL (20s).

He neets Nina's eyes. Caps his hands with excitenent.

DARYL
Hey, Spoons. She's awake! She's
awake!

H's junkie friend SPOONS (30s) scurries across the floor to
Nina. Filthy and di shevel ed, he | eans over her.

SPOONS
Good evening, mss. Sorry about the
mess, but we didn't expect any guests
to drop in on us.

Daryl lets out a high-pitched | augh.
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SPOONS (cont' d)
Al t hough we are very happy to see you
t oni ght .

DARYL
Very happy. Very happy.

SPOONS
Been a long tinme since we had us sone
femal e conpany around here, ain't it,
Daryl ?

DARYL
Long, long tine, Spoons.

SPOONS
Especially soneone as pretty as you.

Spoons reaches over. Strokes Nina's face with a dirty hand.
She recoils, tries to pull her head away.

Daryl bounces wth excitenent.

DARYL
She's scared of you, Spoons. She's
scar ed.

SPOONS
Ain't no need to be scared of ne,
little lady. I'mgonna treat you rea
good.

He runs his hand down Nina's neck and onto her chest.

She struggles, twists her body in an attenpt to knock his
hand away.

Daryl | aughs again.

I NT./EXT. TOYOTA COROLLA - N GHT

Gscar's car pulls up outside Nina's building, a safe
di stance behind the police car.

OSCAR
Ain'"t no way |I'm staying here with
five-oh around.
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EVA
I"l'l only be five mnutes.

OSCAR
| got unpaid tickets.

Eva gives him her best puppy dog eyes.

EVA
Fi ve m nut es.

GCscar rel ents.

OSCAR
You got two m nutes.

EVA
Ckay, I'"Il be quick.

She | eans across and ki sses him

OSCAR
Apur at e chi ca.

Eva gets out of the Toyota, glances in the enpty squad car
as she passes and heads for the apartnents.

She stops at the building entrance. Sees that the doorway
i s bl ocked.

EVA
VWhat t he?

She turns to the car, throws her hands up. Gscar rolls down
hi s w ndow.

OSCAR
Wassup?

EVA
Sone fool blocked the doors.

OGscar, gets out of the car, wal ks over.
OSCAR

VWll | ain't breaking no glass with
t he cops around.



EVA
| don't want you to break a w ndow,
OGscar. Wiy does your answer to every
probl em i nvol ve breaki ng sonet hi ng?

She | ooks around.

EVA (cont' d)
There's gotta be another way in.

OSCAR
Try round back.

Eva nakes her way to the side of the building and the
all eyway. She's met with the gruesone sight of Oficer

Cransky's dead body.
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Eva GASPS in horror. GOscar rushes over, sees the dead cop.

OSCAR (cont' d)
Oh shit! Sonmeone wasted that pig.

Eva turns away, sickened.

EVA
Jesus.
OSCAR
Let's get the hell outta here.
EVA
W can't just |eave. W gotta cal
t he cops.
OSCAR
And who you think they gonna bl ane
this on? Besides, | got unpaid

ti ckets, remenber?

EVA
Screw your tickets, Oscar. W just
found a dead cop outside nmy friend's
barricaded building. | think that's a
l[ittle nore inportant.

OSCAR
| still say we | eave.

Eva ignores himand takes out her cell.
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EVA
I"mcalling nine-one-one.

Oscar shakes his head and nutters in di sagreenent.

I NT. WAREHOUSE - NI GHT
Nina tries to nove away fromthe junkie crouched over her.

SPOONS
You best cal myourself down now.

Ni na continues to struggle. Spoons quickly turns nasty.
Aggressively grabs her by the hair.

SPOONS (cont' d)
Don't make ne hurt you, bitch.

He pulls out a box cutter and presses it to her cheek. N na
instantly stops fighting.

SPOONS (cont' d)
Now | said I'd treat you right and |

will. But you start playing ganmes

with me and I'Il cut you up good.
DARYL

He will, he'll cut you up real good.

| seen himdo it.

Spoons gives her a sickening smle. Shows his rotten,
bl ackened t eet h.

SPOONS
Now | don't want to have to mark your
face up. That'd be bad for business.

Ni na | ooks up at him both confused and di sconcert ed.

SPOONS (cont' d)
Oh yeah, we got us sone plans for
you, sweetness.

DARYL
Big plans. Big plans.
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SPOONS
Way | see it, you're an uninvited
guest in our home. No only are you a
party crasher, but you al so broke our
roof. Wi ch neans you owe us.

DARYL
Owe us big tine!

SPOONS
And | think you gonna be quite the
little noney maker, ain't ya?

Nina starts to struggle again. She tries to free her hands,
but can't. Spoons and Daryl both | augh.

SPOONS (cont' d)
How rmuch you think we can charge for

her, Daryl ?
DARYL
Twenty bucks. Twenty bucks, Spoons.
SPOONS
Twenty bucks? Shit, tight little body
like this will get us forty bucks a

pop, easy.
Spoons runs his hand over her body again.

SPOONS (cont' d)
Qur friends are gonna | ove you.

Nina tries to shout through her gag. Spoons nockingly cups
a hand to his ear.

SPOONS (cont' d)
Sorry, | can't hear you. You' re gonna
have to speak up

Darrell lets out his high-pitched cackle.

SPOONS (cont' d)
O course, we gotta test the
nmer chandi se out first, don't we
Daryl .
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DARYL
Oh yeah, we gotta test drive it. Only
we don't hafta pay!

Spoons starts unbuttoning his stained pants. N na panics.
Wldly pulls at her wist restraints. They don't budge.

DARYL (cont'd)
Can | go first?

SPOONS
No you can not, you dunb goof. |'nma
show you how it's done.

Spoons pulls down his pants. Daryl starts excitedly
clapping in anticipation.

DARYL
You show ne, Spoons!

Ni na SCREAMS t hrough her gag.

SPOONS
You just watch. She's gonna be
purring like a little kitty cat when
" mdone with her.

Nina's eyes are wide with panic. She can't get free. No
way out. Spoons tugs at her jeans.

The excitenent is too nuch for Daryl. He uncontrollably
| aughs |i ke a hyena.

Ni na cl oses her eyes. Accepts her fate. G naces.
Daryl's | aughter becomes a GARGLED CHOKE

Spoons turns to see Daryl shaking where he stands,
convul si ng and choki ng.

SPOONS (cont' d)
Daryl, what the hell has gotten into
you, boy?

Daryl splutters and bl ood pours from his nouth.

SPOONS (cont' d)
What t he--
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The bl eeding junkie falls face first to the floor, revealing
Trenchcoat stood behind him bloody knife in hand.

SPOONS (cont' d)
Son of a bitch!

Spoons scurries to his feet. Struggles to get his pants up.
Trenchcoat noves in for the kill.

Spoons waves his box cutter threateningly, backing
Trenchcoat up a little, then notices the nuch larger knife
in the killer’s hand.

He drops his blade and grabs a piece of broken beamfromthe
col |l apsed roof. Swings it wldly.

Trenchcoat sways backwards and avoi ds the bl ow

The two nen circle each other. Trenchcoat trips on sone
debris. Spoons sw ngs again.

The wood connects with Trenchcoat’s face, nonentarily
staggers him

SPOONS (cont' d)
You get out of ny house!

As the nmen fight, Nina furiously tries to free herself. One
of her hands is halfway out of the knotted cable that binds
her to the pipes.

She nuzzl es her head agai nst her shoul der, |owering the gag.

Trenchcoat shakes off the blow Tired of playing. He
charges towards Spoons.

Spoons panics. Throws his weapon at the advanci ng attacker.
Trenchcoat ducks and the hunk of wood sails over his head
and into a w ndow.

EXT. STREET - CONTI NUOUS

The wood SMASHES t hrough the warehouse wi ndow and falls to
t he pavenent bel ow.

Eva and GOscar both turn towards the abandoned war ehouse.
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I NT. WAREHOUSE - CONTI NUOUS

Trenchcoat charges Spoons, slans into him knife first.
Stabs his stomach repeatedly.

Spoons grunts as the blade goes in and out of his abdonen.

Trenchcoat pulls the knife out and steps back. Slashes with
the bl ade and cuts the junkie' s throat

Bl ood cascades down Spoons’ neck. His |ifeless body sl unps
to the fl oor.

Trenchcoat | ooks at his knife. Covered in the dead junkie’'s
dar k bl ood.

He holds it out in disgust. Crouches and w pes the bl ade
clean on the dead man's filthy clothes.

Ni na continues to struggle with the restraints. She nmanages
to pull a hand conpletely free.

She | ooks over towards Trenchcoat. He rises to his feet and
turns to face her. She SCREAMNS.

NI NA
LEAVE ME ALONE
EXT. STREET - CONTI NUOUS
Eva hears Nna's cry and turns to Oscar

EVA
Shit, that sounded |i ke Ni nal!

They rush towards the warehouse.

I NT. WAREHOUSE - CONTI NUQUS

Nina can’'t get her second hand untied before Trenchcoat is
on her, pinning her to the fl oor.

NI NA
Please don't. | can't tell the police
anything. | haven't even seen your
face.
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He | ooks down at her. The only parts of his face that are
vi si bl e through the ski mask are his nouth and his Pl ERCI NG
BLUE EYES.

NI NA (cont'd)
There's no way | could identify you.
You don't have to kill ne.

He raises his knife up to Nina's throat. She panics. Pleads
with him-

NI NA (cont' d)
Pl ease!

Trenchcoat pauses. A nonent’s hesitation. He noves the
kni f e away.

NI NA (cont' d)
Pl ease, the phone is in ny pocket.

Take it. The police wll never be
able to track you. You don't have to
kill me. Just go.

Trenchcoat considers this for a second. Checks her pockets
and retrieves his stolen cell.

NI NA (cont'd)
That's it. You have it now.

He taps at the screen of the smart phone.
NI NA (cont' d)
(pl eadi ng)
You can go.
He smles sinisterly. Blood covers his teeth.

Ni na sobs.

Trenchcoat hol ds the phone over Nina. Starts film ng her.
Moves his knife towards her face.

NI NA (cont'd)
No, please don't!

He caresses her face with the blade. Slowy noves it down
towards her throat. Her eyes widen with terror.
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OSCAR (O S.)
Yo, get off her, bucho!
Trenchcoat | ooks around to see Oscar charging him

He quickly spins and rises to his feet, but as he does,
Gscar kicks the knife from his hand.

Trenchcoat throws a punch, but Oscar sways and avoi ds the
w | d [unge.

He swi ngs and connects with a powerful |eft hook of his own.
Trenchcoat staggers.

Anot her blow from Gscar finds it’s target, causing
Trenchcoat to wobbl e again.

OSCAR
That all you got, Hol nes?

Eva rushes to Nina and starts to untie her.

NI NA
Get these of f ne!

Gscar closes on Trenchcoat. He sw ngs agai n.

Trenchcoat ducks the bl ow and dives at Oscar, driving his
shoul der into the boxer’s m d-section.

He grabs hold of Oscars |legs. Gscar rains punches down on
Trenchcoat’s ri bs.

The two nen struggle with each other until Trenchcoat
manages to drive Oscar to the floor.

They punch and roll, fighting for position. GOscar |ands on
top and hits Trenchcoat in the face.

OSCAR
Is that. ..

Anot her punch | ands.

OSCAR (cont' d)
call...

And anot her
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OSCAR (cont' d)
.you. ..
And anot her.

OSCAR (cont' d)
...got?

Trenchcoat reaches up and grabs Gscar’s head. Sticks his
thunbs in his eyes. Oscar YELPS in pain.

He pushes Oscar’s head back and forces himto the floor.

Gscar rolls free, rubbing his eyes. Eva and Nina help him
up off the ground.

Trenchcoat scranbles to his feet, but on the way up he' s net
by anot her of Gscar’s punches.

The bl ow spins Trenchcoat and knocks hi m down to his hands
and knees.

He | ands beside his hunting knife, sees it and quickly pulls
it close.

Angry, Oscar wi pes his eyes clear.

OSCAR (cont' d)
You dirty son of a bitch.

Trenchcoat stunbles back to his feet, the knife hidden.
Oscar closes on him

OSCAR (cont' d)
I"'mgonna kill you

He swings a fist. Trenchcoat dodges to the side and raises
his knife. CRACK!

OGscar’s fist hits the blade dead on. He cries out in pain.

OSCAR (cont' d)
Ch Jesus! Oh Shit!

Trenchcoat kicks Gscar in the stomach, sendi ng hi m backwards
and pulling the blade free fromhis fist.

Oscar staggers back into Eva, knocking her to the ground.
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Ni na SCREANMS.

Trenchcoat grabs Nina by the hair and throws her across the
floor. She lands in a heap by an office door.

Oscar straightens up just as Trenchcoat’s knife stabs into
his stomach. Hi's eyes bul ge.

Trenchcoat twi sts the blade and Gscar splutters on bl ood.
Eva watches in horror fromthe fl oor

EVA
NO

OGscar stares into Trenchcot’s eyes. Resolute. He may be
dying, but there's still sonme fight in himyet.

He grabs hold of Trenchoat and forces hi mbackwards. Starts
running with him

Trenchcoat braces hinself for inpact with the wall, but
Gscar isn’'t headed for the wall...

He’s driving himbackwards towards a w ndow

Trenchcoat gl ances over his shoul der, sees his destination,
but it’s too late. He grabs on to Oscar.

Bot h men CRASH t hrough the w ndow. . .
Qut of the warehouse..
Into a thirty foot drop towards the alley fl oor!

EVA (cont'd)
OSCAR!'!

Eva hears the THUD of body on concrete and runs to the
wi ndow, sobbi ng.

Ni na | ooks on, hand over her nouth.

Eva reaches the smashed wi ndow and | ooks out... A knife
suddenly plunges into her chest!

Ni na SCREANMS.
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TRENCHCOAT

Hangs fromthe w ndow | edge, holding on with one hand. His
other holds the knife in Eva' s chest.

Eva drops forward, pulled down by Trenchcoat as he uses her
for | everage.

He hoi sts hinmself back up, through the w ndow and back into
t he war ehouse.

He pulls his knife fromthe dead wonman’s chest and | ooks
up... Nina has vani shed.
I NT. WAREHOUSE - OFFI CE - NI GHT

Open plan and stretching to the far end of the warehouse.
Filled with fire damaged furniture.

Ni na cowers behind an overturned desk, hidden from sight,
knees tucked close to her chest.

She gl ances down, and eyes the charm bracel et on her wi st.
Runs a finger over it. Her lips quiver with enotion.

Suddenly, she renenbers sonmething and frantically searches
her jean pockets.

She pulls out the pregnancy tester fromearlier and finally
checks it...

Two solid lines. Positive. She’'s pregnant.

Ni na stares at the tester. Conflicted with enoti on. Hal f
sadness, half joy.

For a split second, the psychopath trying to kill her
beconmes slightly less inportant.

Her eyes fill wth tears. She takes in a huge gulp of air.

She stuffs the tester back in her pocket and places a hand
on her stomach, as if trying to feel the life inside her.

BANG The office door bursts open, breaks away fromthe
rotten frame holding it, and collapses to the floor.
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Ni na quickly curls up behind the desk, trying to nake
hersel f as conceal ed as possi bl e.
TRENCHCQOAT

Stands in the doorway. He |ooks into the dark room but
doesn’t enter.

He backs out of the doorway, into the warehouse and rounds
the corner of the office.

The partition wall that separates the office fromthe rest
of the floor is lined to the far wall with wi ndows and an
occasi onal door.

Trenchcoat stows his knife and picks up a METAL Pl PE

He wal ks along the office wall, nenacingly TAPPI NG on the
wi ndows with the pipe.

He whistles eerily.

NI NA

Hears hi m outside and quickly scurries over to the partition
wall to remain out of sight.

TRENCHCQOAT

Gets close to Nina's position. Looks in through one of the
w ndows as he whistles. Doesn’t see her.

He sw ngs the pipe and SMASHES t he wi ndow, shattering gl ass
into the office.
NI NA

Jolts. Covers her mouth. Terrified and trapped.

TRENCHCOAT

Moves to the next wi ndow, still whistling. SMASHES it. And
t hen the next.
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NI NA
Cowers as gl ass sprays everywhere.

The wi ndow above her is up next. She nakes a nove. Quietly
craw s along the wall.

The wi ndow she just |eft SHATTERS i n.

Ni na pi cks up her pace. Sees that a door up ahead is
slightly ajar.

TRENCHCQAT

Wal ks on to the next window. Raises the pipe to swing. The
near by door CREAKS.

He drops the pipe, pulls out his knife, rushes through the
door and i nto--
OFFI CE

No sign of Nina. Trenchcoat quickly glances around. Starts
wal ki ng the room

Broken gl ass CRUNCHES under his feet.

Behind him N na energes from her hiding place behind a
filing cabinet.

She silently starts crawling towards the open door.

Trenchcoat approaches an overturned desk. Mre CRUNCH NG of
gl ass. He stops.

Ni na freezes on the spot. Has he heard her?
Trenchcoat pauses for a second, then starts noving again.
Behind him a relieved N na resunmes craw ing.

He reaches the desk and flips it, knife raised and ready to
stab. D sappointed to only find enpty floor space.

This time he does hear sonething behind himand spins...
Nobody t here.
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NI NA

Quietly and slowy craw s along the other side of the office
wal | , headed back towards the end of the warehouse.

She carefully avoids the shards of glass on the fl oor.

TRENCHCOAT

Checks behind a filing cabinet. Nothing.

He heads towards another overturned desk. Gips the knife
in his hand tighter. Starting to get frustrated.

NI NA

Keeps novi ng.

She cautiously crawl s over Trenchcoat’s di scarded netal
pi pe. Careful not to catch it with her hands or knees.

As she pushes on, she accidentally nudges the pipe with her
trailing foot. It SCRAPES.

She quickly uses the toe of her sneaker to stop it from
rolling further and nmaki ng extra noi se.

Ni na exhal es a nervous breath. Wiits a second.

No sound cones fromindie the office. She silently noves
back to a craw position, ready to keep going.

Trenchcoat suddenly flies through the w ndow above her!
Ni na SCREAMS.

He holds onto the wi ndow frame, his upper body | oom ng
nmenaci ngly over her.

He sl ashes down with the knife. Catches her armand slices
it open.

Trenchcoat slashes again. N na rolls and avoids the attack.
The bl ade HACKS t he concrete behind her.

She grabs the netal pipe and swings it.
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It connects with Trenchcoat's head and knocks hi m back into
the office.

Nina junps up to her feet and takes off running back through
t he war ehouse.
TRENCHCQAT

Struggles up off the floor. He rubs his head. Shakes away
t he cobwebs.

He | eans out the window, flops through it and drops to the
war ehouse fl oor.

G oggily, he stands again and unsteadily jogs after--

NI NA
VWho runs for her life.

She doesn’t | ook back, just charges ahead. Running for the
wi ndow t hat Oscar smashed t hrough.

Getting closer...

Headed straight for it...

She junps Eva' s dead body. ..

Her foot | ands on the wi ndow | edge. .

She | eaps out into the night!

Ni na soars across the alleyway, arnms outstretched. She
| ands on the side of the--

FI RE ESCAPE

O the apartnent buil di ng!

It GROANS and jerks, pulling away fromthe building slightly
with the force of her inpact.

Nina grips on to the decaying structure. Fights to pull
herself up, over the railing and onto the grated platform
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She quickly gets to her feet and starts clinbing the stairs.
Police sirens WAIL in the distance.

Trenchcoat | eaps out of the warehouse wi ndow and | ands on
the railing. The fire escape CLANGS and |urches violently.

Ni na staggers, hits the railing, stunbles over it and
pl umret s down.

She quickly grabs out. Gips tightly onto the netal frane,
and clings on for life, her body dangling in the air.

Ni na uses every |last ounce of strength to hold on.
Gimaces. Determned to survive.

She swings a | eg up and hooks it over the railing and slowy
pulI's herself back onto the platform

Ni na | ooks down and sees Trenchcoat clinbing the steps
t owar ds her.

She scanpers back to her feet and continues to race up the
fire escape.

I NT. NINA'S APARTMENT - BEDROOM - NI GHT

Ni na scranbles in through the w ndow, out of breath.

She rushes to her closet, throws the doors open and starts
rummagi ng through it, tossing out the contents.

EXT. FI RE ESCAPE - CONTI NUOUS

Trenchcoat continues to clinb the stairs.

The SIRENS are now | ouder. Al nbst at the buil ding.

I NT. NI NA'S APARTMENT - BEDROOM - NI GHT

Ni na qui ckly searches through the clothes and boxes she’s
t hrown out of the closet.

She hears the CLANKI NG of Trenchcoat’s boots on the fire
escape as he nears.
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Ni na panics. Desperately searches. Eventually finds what
she was | ooki ng for.

She picks up a folded black cloth and opens it to reveal a
TASER hi dden i nsi de.

Ni na | ooks up..

Trenchcoat clinbs to the platformoutside...
She raises the taser and takes aim..

He reaches the w ndow. ..

Nina fires!

The electrified wires shoot out of the taser, ZAPPI NG
Trenchcoat in the chest.

He convul ses, CGROANS and flails. Staggers backwards into
the railing.

He topples over it and drops out of sight.
The taser is yanked from N na’s hands as Trenchcoat falls.

It skitters across the floor, through the wi ndow and ont o--

FI RE ESCAPE

The taser clatters across the platform hits the railing and
j ans between the bars, it’s wires pulled tight.

I NT. NI NA"'S APARTMENT - BEDROOM - CONTI NUOUS

Ni na col |l apses to her knees. Enotionally and physically
exhausted. Eyes filled with tears.

She renoves the pregnancy tester from her jean pocket again
and stares at it.
MOMVENTS LATER

Ni na approaches Mark’s lifel ess body. Kneels beside himin
a pool of coagul ated bl ood.
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She gently cradl es her dead boyfriend s head, the pregnancy
tester gripped in her hand.

POLI CE cautiously enter the apartnent, guns raised. They
see the tragic scene.

Ni na begins to sob uncontroll ably.

She | ets out an ANGUI SHED CRY of unbridl ed sorrow.

EXT. STREET - N GHT

The street is sealed off and filled with cherry topped SQUAD
CARS, EMERGENCY VEHI CLES and PCLI CE OFFI CERS.

The nei ghborhood gl ows with blue and red pul sating |ights.

Vari ous HOODLUMS, VAGRANTS and RUBBERNECKERS | ook on, held
back by police tape.

I NT. AMBULANCE - NI GHT

Nina lies on a stretcher, covered with a blanket. Her head
and arm are bot h bandaged.

A MEDI C (30s) sits on the bench opposite, checking her over.

He waps a cuff around her upper arm inflates it and takes
a readi ng.

VEDI C
Your bl ood pressure is a little high,
although 1'd be worried if it
weren't, given the circunstances. |I'm
going to give you a |light sedative
whi ch shoul d hel p.

NI NA
Thank you.

The nedic takes a syringe froma nedical kit bag and
prepares the shot.

VEDI C
Deep breat h.

He injects Nina, then disposes of the used needl e.
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MEDI C (cont' d)
You're going to need sone stitches in
t hat arm wound, but other than a mld
concussion, you seemto be fine.
We'll get you to the hospital, give
you a couple of scans and they'll
probably keep you in overnight for
observati on.

NI NA
How | ong to the hospital?
MEDI C
It'1Il only take us twenty mnutes. |

just have to check inside on the
| andl ord first.

NI NA
M. Mses? How is he?

VEDI C
Looks |i ke a broken nose, but nothing
too serious, thankfully.

NI NA
Good.

The back doors of the anbul ance are opened by DETECTI VE
BRESLI N (40s), a bl oodshot-eyed veteran. Cigarette dangling
fromhis |ips.

BRESLI N

Can | get a nonent with the patient?
MEDI C

Sure, I'mdone here. I'll be back in

a m nute.
The nedi ¢ steps out of the anbul ance.
VEDI C (cont' d)
Just try to keep it short, she's had
a sedati ve.

Breslin acknow edges with a nod and tosses his cigarette.
He clinbs inside and takes a seat.

BRESLI N
How are you hol di ng up?
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NI NA
I"mjust trying not to think about
anyt hing too rnuch.

BRESLI N
You' ve had quite the night haven't
you?

NI NA

You can say that again.

She manages a slight, sad smle.

BRESLI N
| just want to go over a coupl e of
things wwth you again. | won't keep

you long. The rest canwait until
you' ve been checked out at the
hospital, but 1'd just like to
clarify a couple of points.

NI NA
That's fi ne.

Breslin takes out a notepad. Flips back a few pages.

Ni na nods.

BRESLI N
When you shot himwith the taser, you
were stood in the bedroom |s that
correct?

NI NA
Yes

BRESLI N
And he was outside the wi ndow, on the
fire escape?

BRESLI N (cont' d)
Then after he was hit, he didn't fal
down t he steps, he went backwards
over the railing?

NI NA
Yes, he went over the side and down
into the alley.



Breslin wites in the notepad.

BRESLI N
Now, you say the last tine you saw
t he phone, he had it?

NI NA
Yes, he took it fromne. D d you
check his pockets?

BRESLI N
Not yet.

NI NA
It could have fallen out and dropped
into the alley sonmewhere when he
fell, | guess.

BRESLI N
We' Il check everywhere.

He nmakes another note in the pad, then slips it back into
hi s jacket pocket.

BRESLI N (cont' d)
That's all for now Try to get a
little rest.

He turns to |l eave. N na reaches out a hand to stop him

NI NA
Wait... Can you stay? Until the
par anedi c gets back?

Breslin takes her hand. Gves it a conforting rub.

BRESLI N
I"msorry, but |I'm needed out there.
You don't have anything to worry
about. Half the city's cops are on
this street. You're safe. But if
it'll make you feel better, 1'll get
sonmeone to wait right outside until
you | eave for the hospital. Okay?

Ni na sm | es, reassured.

NI NA
Thank you.

74.
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EXT. AMBULANCE - CONTI NUOUS

Breslin clinbs out the back of the ambul ance and cl oses the
door. Lights another cigarette.

A UNI FORVED OFFI CER (20s) approaches, carrying an evidence
bag stuffed with what | ooks |ike a bundle of clothes.

UNI FORVED OFFI CER
Det ecti ve Breslin!

BRESLI N
What ' ve you got ?

The officer hands the bag over and Breslin examnes it -
Trenchcoat’s ski mask and coat.

UNI FORMED OFFI CER
We found these on the fire escape,
the floor bel ow the w tness'
apartnent. Shall | see if she can
give a positive I.D. On then?

BRESLI N
No, she's been sedated. 1'll take
theminside, see if the |andlord
recogni zes them

Breslin | ooks down at the killer's garnents.

BRESLI N (cont' d)
Did you check the pockets?

UNI FORMED OFFI CER
Enpt y.

BRESLI N
And still no sign of the perp?

UNI FORVED OFFI CER
None. It's |like he vani shed.

BRESLI N
Well, he ain't David Blaine. He's
still around here sonewhere. Tel

McCd usky | want this whol e place
| ocked down. Surround the buil ding
and go door to door on every
apartnent.

( MORE)
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BRESLI N (cont' d)
Anyone tries to deny entry, cite them
for obstruction. I want two bodi es on
every street corner for a five bl ock
radi us. Any nmal e matchi ng the hei ght
and build gets stopped and sear ched.
I don't want it looking |ike we're
just sat on our asses when the Feds
get here.

He goes to | eave, then stops.

BRESLI N (cont' d)
And sonebody needs to stand guard by
t he anmbul ance until the nedic takes
her to the hospital. She isn't to be
| eft al one.

UNI FORMED OFFI CER
Anyt hi ng el se?

Breslin drops his cigarette to the street and extingui shes
it with his foot.

BRESLI N
Got any gun?
| NT. APARTMENT BUI LDI NG ENTRANCE - NI GHT

Breslin noves past the stairs as TWO MEN form the Coroner's
Ofice carry down a body bag.

He eyes them as he passes. Keeps on down the hall,
approaching M Mses' apartnent.

Suddenly, he stops in his tracks. Sonmething isn't quite
sitting right with him

He turns and races back up up the hall.

BRESLI N
Hold it! Hold it!

He reaches the coroners and stops themin the doorway before
t hey can | eave the buil ding.

BRESLI N (cont' d)
Wait a nmonent.
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He unzips the body bag to reveal... Mrk's dead body.
He stares at it for a nonent before zipping the bag back up.

BRESLI N (cont' d)
Carry on.

He watches the coroners carry the body out to the street
before turning an wal ki ng back down the hall way.
I NT. AMBULANCE - NI GHT

Nina is still in the back. Her efforts to not think about
the evening' s events are clearly not working.

Her eyes are full of tears and her lips trenble with
enotion. She exhal es a shaky breath

The driver's door of the anbul ance opens and the nedic
clinmbs back in.

Nina quickly tries to snap herself out of it. She brushes
away a tear.

NI NA
We goi ng now?

MEDIC (O S.)
Uh- huh.

Ni na takes a deep breath and reconposes herself.

The anbul ance's engi ne STARTS UP

I NT. APARTMENT BUI LDI NG - NI GHT
Breslin reaches M. Mses' apartnment door and knocks on it.
The door CREAKS aj ar.

He unhol sters his revol ver, pushes the door fully open and
cautiously enters--
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MR MOSES' APARTMENT

The roomis a nmess. Furniture is crowded together, in the
process of being re-arranged. Stacks of books and nmagazi nes
stand covered in dust.

BRESLI N
M. Moses?

A CANARY CHI RPS inside a standing bird cage in the corner.
No response fromthe | andl ord.

BRESLI N (cont' d)
M. Mbses, it's Detective Breslin.
Are you here?
Breslin navigates his way through the apartnment.  ances
into the kitchen and bathroom Enters--

BEDROOM

M Mses lies dead on the bed. His throat slit fromear to
ear. Eyes wide open in terror.

Breslin rushes to him but stops when he sees--

The nedic fromthe anbul ance, on the fl oor beside the bed.
Li feless and stripped of his uniform

Breslin's eyes bulge. A wave of horror washes over him He
drops the evidence bag to the fl oor.
I NT. APARTMENT BUI LDI NG - N GHT

Breslin expl odes out of M. Mses’ apartnent and charges
down the hall, barging people aside.

BRESLI N
Qut of the way!

He collides with a COP and knocks himto the ground. Keeps
runni ng for the main doors.

EXT. APARTMENT BUI LDI NG - CONTI NUOUS

Breslin bolts out of the building and onto the street.
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He pushes his way through a crowd of congregating COPS and
EMERGENCY WORKERS.

BRESLI N
Get out of the damm way!

He fights his way through to the street, |ooking for the
anbul ance... It’s gone.

He grabs the nearest COP.

BRESLI N (cont' d)
VWhere's the anbul ance?

The cop stares back bl ankly.

BRESLI N (cont' d)
WHERE' S THE AMBULANCE?

corP
| don't know, the hospital?

Breslin pushes himaway. Spins. Eyes darting everywhere.

He sees the unifornmed officer who gave himthe coat and mask
earlier, talking to some COLLEAGUES.

Breslin rushes over and manhandl es him

UNI FORVED OFFI CER
VWhat the hell!

BRESLI N
Who did you | eave guarding the
anmbul ance?

UNI FORVED OFFI CER
I hung around. Wy?

BRESLI N
Wo drove it away?

UNI FORVED OFFI CER
The par anedi c.

BRESLI N
VWhat did he | ook |ike?

The officer | ooks at him confused.
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UNI FORVED OFFI CER
He | ooked like... A paranedic. Wat
are you- -

BRESLI N
He wasn't the damm nedi c, he was our
guy! The nmedic is dead! He's dead!

UNI FORMED OFFI CER
He was. ..
(realizing)
Holy shit.

BRESLI N
When did it | eave?

UNI FORVED OFFI CER
(pani cked)
... | don't know. Five m nutes ago,
maybe

BRESLI N
Put out an APB. Now

The officer rushes away.

Breslin stands in the enpty space where the anbul ance was
previ ously parked.

He | ooks det ached. Forlorn. Oblivious to the combti on al
around him

He stares off down the street at the distant traffic. G abs
at his hair like he’s ready to rip it out in frustration.

BRESLI N (cont' d)
SHI T!
| NT. AVBULANCE - NI GHT

The sedative has now taken hold of Nina. She |ooks calm
Rel axed. Her eyelids heavy.

She uses her index finger to calmy caress the charm
bracel et on her wist, then noves her hand onto her stomach.
Feels for the |life inside her.

She manages the slightest of smles.
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In the front of the anmbul ance, the driver faces straight
ahead, silent.

NI NA
How nmuch further?

The driver glances into the rear-view mrror -- H's PlIERCI NG
BLUE EYES stare back.

TRENCHCQAT
Around thirty m nutes.

Nina | ets the response sink in.

Her eyes narrow slightly as she thinks. Silently
guestioning his answer. Hi s voice.

She sits up a little on the stretcher. Looks nore than a
[ittle uneasy.

NI NA
How was M. Moses? Was his | aw
br oken?

TRENCHCOAT
Uh- huh.

Nina’s eyes widen again. She raises a hand to her nouth.
Her m nd races.

A |l ook of fear returns to her eyes as she realizes exactly
who’ s driving the anbul ance.

Pani cked, she | ooks around for sonething to use as a weapon.
Sees the nedical kit bag nearby.

Ni na reaches for the bag, opens it and takes out a syringe.

Carefully and quietly, she gets off the stretcher and noves
to the front of the anbul ance, crouched out of view

Directly behind the driver’'s seat, she slowy rises, syringe
gripped in her hand |like a knife.

Trenchcoat glances into the rear-view mrror again and sees
Ni na. Their eyes neet.

She stabs the needle down into the side of his neck!



82.

EXT. G TY STREET - CONTI NUOUS

The anbul ance swerves and bunps another car, then jerks away
fromthe vehicle.

It keeps speeding on towards sone road construction works
further ahead.

| NT. AMBULANCE - CONTI NUQUS

Trenchcoat steers with one hand, the syringe still sticking
out of his neck, and reaches back with the other. He grabs

Ni na by the hair.

She frantically hits himw th both fists but he won't
rel ease his grip.

Ni na wraps her hands around Trenchcoat’'s face and di gs her
fingers into his eyes.

NI NA
Di e, you bastard!

He CRIES QUT in pain.

EXT. G TY STREET - CONTI NUOUS

The anbul ance swerves again, narrowy msses a car and plows
t hrough traffic cones, sending them spraying.

It veers back across the |lanes, headed directly for a row of
par ked cars.
I NT. AMBULANCE - CONTI NUOUS

Trenchcoat lets go of the steering wheel and punches
backwards over his head, hitting Nina in the face.

She rel eases her grip on his head and falls backwards.

Trenchcoat re-takes the steering wheel with one hand and
rubs his pained eyes with the other.

TRENCHCOAT
Bi t ch!
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He regains his vision just in tinme to see the rear end of
the car he’s about to crash into.

He quickly turns the wheel, but it’s too |ate.

EXT. G TY STREET - CONTI NUOUS

The anmbul ance hits the back corner of the parked car in a
CRASH of steel...

Takes off fromthe asphalt...
Twists in the air...

Cones crashing back down to the street on its side.

I NT. AMBULANCE - CONTI NUQUS

Nina is slamred hard agai nst the inner bench. The
anbul ance’s contents spill everywhere.

EXT. CTY STREET - CONTI NUOUS

Sparks fly as the anbul ance skids at speed across the
street, careering towards a stationary JCB.

NI GHT CONSTRUCTI ON WORKERS scatter and run for safety.

I NT. AMBULANCE - CONTI NUQUS

Trenchcoat funbles with his seat belt, trying desperately to
get free, but can't.

He | ooks through the windshield. H's eyes widen. He raises
hi s hands for protection.

EXT. CTY STREET - CONTI NUOUS

The anmbul ance SLAMS into the back of the JCB

It’s backhoe di pper SMASHES t hrough the anbul ance
wi ndshi el d, and into Trenchcoat, crushing his face.



84.

MOVENTS LATER

CONSTRUCTI ON WORKERS and PEDESTRI ANS run to the overturned
vehicle. Steamrises fromits destroyed front end.

Police sirens WAIL as they near.

A MAN | ooks in through the anbul ance’ s destroyed w ndshi el d
and recoils at the horrific sight inside.

The back door of the anbul ance falls open and Nina crawl s
out onto the street.

Bl oodi ed and battered, but very much alive.

She struggles to her feet. TW CONSTRUCTI ON WORKERS rush to
hel p, but she pushes them away.

They watch on in amazenent as she staggers away fromthe
crashed vehi cl e.

POLI CE CARS race towards the scene.

Ni na stops wal king. She stands still in the mddle of the
street as the cars conme to a screeching halt around her.

Fl ashing police lights illum nate her face.
Her eyes are hard. Determ ned. Unafraid.

FADE QUT.



