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FADE | N:

| NT. APARTMENT - NI GHT

The lights are turned down | ow. Romantic nusic plays in the
background. Moving t hrough the reasonabl y-sized apartnment it
is apparent that a couple are having a romantic evening
together. Plates froma dinner for two sit on a candlelit
table. A photo of the happy couple at the beach on holi day
hangs on the wall

Suddenly a lanp flies across the room smashing said photo,
breaki ng the gl ass frane.

This night is not going to end well

Wheel i ng round we find MAX All en (25, handsone, vocal,

al ways hiding a secret or two) ducking fromhis girlfriend
CASSIE Morris (23, redhead, beautiful, a perfect girl in an
i nperfect world) who is currently throwing all sorts of
objects in the apartnent at him At |east she won't be able
to throw the kitchen sink.

MAX
Cassi e, come on, hear ne out!

Cassie throws her wine glass at him And several things from
t he kitchen sink.

CASSI E
You bast ard!
(Throws a pl ate)
You liar!
(Throws anot her)
| know what you’ ve been doi ng!

MAX
What ?

Cassie throws a book at hi mwhich he catches.
CASSI E
Stop lying to nme! | know about that
bl onde you’ ve been runni ng around
wi t h!

MAX
What bl onde are you tal ki ng abo-

Cassie throws a knife which Max bl ocks with the book. The
knife enbeds itself init.

( CONTI NUED)
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MAX
Oh that bl onde. .

CASSI E
Who is she Max? Who i s she?!

MAX
lt’s not what it | ooked |ike.

CASSI E
That’ s what they all say!

MAX
That’'s...true...But please, hear ne
out! This is conpletely different!

CASSI E
It may be conpletely different to
you but to me it’s still fucking

cheat i ng!

Cassie throws a plate that skins past Max as he ducks,
smashi ng agai nst the wall.

MAX
| wasn’t cheating on you.
M chell e. ..
CASSI| E
Ch she has a nane, does she?
MAX
Yes. She does...Mchelle and |I..
CASSI| E
"Mchelle and I" what? "M chelle
and 1" what?...1've seen the two of

you sneaki ng around town, hoppi ng

into vans and all sorts, don't

think you can hide fromnme. Just..
(Frustrated)

Just...tell nme the truth Max. You

can tell me that, right?...

Max hesit at es.

MAX
wll.. EBrr..l...Errreeeummmmm .. 1|...

CASSI E

Can’t you offer your girlfriend
even a little respect?...

( CONTI NUED)
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MAX
Cassie, do we have to do this right
now? On our anniversary?

CASSI E
Did you have to do this to ne? No.
But you did.

Cassi e gathers her purse and wal ks to the front door.

MAX
Cassie, wait, I-...

She opens the door and turns to | ook at Max.

CASSI E
It’s over Max. | can’t keep being
lied to. CGood..

Cassie | ooks at Max, a nman a second away from bei ng broken.

CASSI E
... Goodbye. ..

She | eaves, closing the door behind him The man breaks. Max
| ooks down and pulls out a ring box fromhis pocket. He

opens it to look at an engagenent ring and closes it. He
| ooks up

AND SUDDENLY WE ARE

| NT. RESTAURANT - NI GHT

Where Max is sitting at a dinner table, sipping froma gl ass
of w ne.

TI TLE: '3 YEARS LATER

He’'s dressed in a crisp suit. Qpen collar, no tie, but it
works for him He s | ooking good.

MAX
And then she | eft ne.

MAN (O S)
Ahh, man. That sucks.

The MAN is revealed to be BEN H Il (30s, bal ding, rotund,

sui ted busi ness-type), munching at his business dinner with
Max.

( CONTI NUED)
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BEN

| know exactly how you feel. MWy

wife left me the other nonth. She

al so caught ne cheati ng.

MAX
| didn't cheat.

BEN

So you were what, just hanging out

with this blonde you got into

nmysterious vans wth and stuff?

MAX
That does sound rat her suspect...
(Dri nks)
But no. | wasn't cheating on her, |
was. . . doi ng busi ness.
BEN
Uh- huh.
(Dri nks)
Ch!

(Puts down gl ass)

Busi ness! That’s why | called you

down here today.

Ben reaches down and slides over a briefcase to Max, which

Max then picks up and puts into his |ap.
BEN

|’ mvery happy we were finally able

to cone to an arrangenent. My

associate will be pleased to know

that everything is in order

MAX
What’ s the code to open the
bri ef case?

BEN
Al sixes.

Max enters the conbination and opens the briefcase. He

pauses for a bit to soak up the sight.

MAX
That’ s a | ot of nopney.

Looki ng inside the briefcase, it’'s true,
of noney.

Max cl oses the briefcase.

that’s a fuck-ton

( CONTI NUED)
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MAX
G ad to see you kept up your end of
t he bargain. Now to hold up m ne.

Max reaches into his suit pocket. He pulls out a notepad and
a small pencil and wites sonething down.

MAX
Okay, the next step in our little
arrangenent is to neet ne at this

address tonorrow at M dday.

Max rips off the page and slides it over the table to Ben.
Ben | ooks at the address and nods, folding it as he puts it
into his pocket.

BEN
|"mglad that things are finally
novi ng al ong. My associate will be
pl eased.

Max puts the briefcase down next to his chair.

MAX
VWhen will | actually get to neet
the big guy hinsel f?

BEN
Oh you will, you will...He only

likes to show his face once the
final arrangenents have been nade.
Whi ch won’t be too | ong now.

MAX
Excel l ent! Shall we have anot her
drink to celebrate this deal soon
comng to a cl ose?

BEN
O course!

MAX
Brilliant!
(To nearby waitress)
Oh wai tress?

A beautiful blonde waitress cones to their table.

WAl TRESS
Yes?

( CONTI NUED)



CONTI NUED: 6.

MAX
Yes, could you please bring us sone
chanpagne, we’'re in the nood for
cel ebrati on.

VWAl TRESS
O course sir.

She bows and Max sm | es as she wal ks away, he checks her out
for a nonent.

BEN
So tell nme nore about this
Cassandra chick...Was she great in
bed?. ..

Max shifts for a bit.
MAX

Oh, Cassie?...Ch...Ch | don't want
to tal k about her any nore.

(Laughs)
This is supposed to be a happy
occasi on!
BEN
She was good wasn’t she?
MAX
( Br eaks)

Oh yes. Oh...fuck...yes...But
yeah...That was then, this is now.

Max shrugs and downs the rest of his wine as the waitress
returns with chanpagne and two fresh gl asses. She begins to
pour out sone for the two nen.

WAl TRESS
The chanpagne you request ed.
(Looks to the two of them
Enj oy.

The waitress sml es.

MAX
Thanks.

The waitress | eaves and Max and Ben hold up their gl asses.

MAX
To new begi nni ngs.

They clink their glasses together. Ben instantly downs the
entire glass. Max is surprised.

( CONTI NUED)
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MAX
Ww, way to savour it.

BEN
Life's too short to savour. Live
fast, die hard.

MAX
To each their own.

Max smiles over his glass and takes a sip. Ben hesitates for
a nonent and then excuses hinsel f.

BEN
Coul d you give ne a second, just
gonna head to the bathroom | don’'t
t hi nk that chanpagne agrees with
ne.

Ben gets up and wal ks over to the back.

MAX
(After Ben)
Shoul d of paced yourself.

Max smiles to hinself and then after a second his face drops
into serious node. He | ooks around and picks up the
briefcase at his feet and noves to follow Ben to the back

| NT. QUTSI DE RESTAURANT BATHROOVS
Ben stunbl es down the corridor towards the bat hroom when Max

catches up with him Max, briefcase in hand, strides over to
Ben, reaching inside his suit jacket to pull out a

tranquillizer gun. He shoots Ben in the neck. Ben reacts and
pulls out the tranquillizer dart and turns to Mx.
BEN
What the f-

Ben pukes a little onto Max’s suit jacket as he falls flat
on his face unconsci ous.

MAX
Ch cone on! This was $80!

The bl onde waitress who served themearlier passes Max.
WAl TRESS

Oooh, $80, soneone’s rolling in the
nmoney.

( CONTI NUED)
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MAX
Hey! | happen to like this suit
Mchelle! Even if it only cost 80
bucks! Jeez...Does puke stain?..

The waitress is indeed M CHELLE, Mchelle Walters (28,

vi ol ent, gun-crazy, with potential daddy issues), she’s the
sane bl onde that Max has been seen sneaki ng around with. Now
things nmake a little nore sense.

M chel | e squats down over Ben's body and rolls himover,
searching his possessions. She throws over his wallet.

M CHELLE
There, | ooks like he’'s got about
$200 in that wallet. You can buy
two of those jackets you |ove so
much.

Max | ooks though the wallet. He takes out Ben's ID

MAX
Ben HIl, Sal azar Industries.

M CHELLE
Sal azar | ndustries?!

MAX
You' ve heard of thenf

M CHELLE
(Beat)

MAX
Oh.

M CHELLE
But we deal in gathering
intelligence, so let’s gather as
much as we can from Benny over
her e.
(Beat)
Are you going to help nme here?

M chell e indicates to the standing Max to hel p pick Ben up.

MAX
Oh!

Max puts the wallet into his suit jacket pocket and hel ps
[ift Ben up. Thankfully the task of carrying the rather
rotund and rat her knocked out person is nade a little easier
when they get to Mchelle’ s nearby serving trolley.



Dunpi ng Ben on the trolley, Max takes off his

vom ted-stained suit jacket. Max | ays the briefcase and

j acket on top of the unconscious Ben and starts to wheel him
out of the back of the restaurant.

EXT. BACK ALLEY - N GHT

M chell e and Max | eave through the back of the restaurant,
wheel i ng Ben down to a nearby catering van. The door slides
open and M chelle hops in. Another person hel ps transfer Ben
fromthe trolley to the van. Conputers and surveillance

equi pnent can be seen working in the van. One of the

nmoni tors plays back a clip of Max being vomted on.

MAX
Got hinP

M CHELLE
Yup, we’'re good to go. See you back
at headquarters.

MAX
Ri ght on.

The door to the van slides closed and Max knocks on the van
a couple tines and it drives off.

MAX
M ssi on acconpl i shed.

Max pulls out his car key fob and clicks it, unlocking the
near by BMW

MUSI C STARTS TO PLAY, JUMPI NG | NTQ

OPENI NG TI TLES

Stylised credits rem ni scent of Bond but nore action-y, |ess
naked girls-y.

SMASH TGO

EXT. CAR PARK - THE NEXT MORNI NG

Max parks up his BMNVNand gets out, locking it as he wal ks
away, putting on sungl asses and drinking a soda froma fast
food joint. He has an air of cocky confidence about him



10.

| NT. ELEVATOR

Max stands in the elevator as it travels up to the upper

floors on his owmn. He stares and slowy | eans towards the
mrror on the wall to look at his nostril and exam nes it
before the el evator stops and he snaps back to attention.

I NT. OLYMPUS HEADQUARTERS

The el evat or doors open to reveal the headquarters for the
conpany Max works for. As he steps out he enters a world
that | ooks like the love child of M6 and an Apple Store.

Cl ean and white, packed with technol ogy and display nonitors
of all sorts, read-outs of intelligence on the current state
of the world. Satellite inmages, news reports, maps, archive
f oot age, the whol e shebang.

Max strides through this floor, smartly dressed nen and
wonen wal ki ng here and there with their tablets and ot her
devi ces, comunicating in nmultiple | anguages di scussing
mul tiple issues.

This place deals with problens across the world and it’s
dealing with them as best as they can.

| NT. BRI EFI NG ROOM

Max pushes through the doubl e doors where a briefing is
al ready set up. Max is late. Mchelle swivels around in her
chair and rolls her eyes.

M CHELLE
You're | ate.

MAX
Fashi onably I ate.

Max takes a sip of his drink through his straw. The two | ock
eyes. Soneone clears their throat.

VWOMVAN (O S)
Ahem If you two would be so
ki nd. ..

Max and Mchelle turn to see their boss, HERA (50s, dark
hai red, authoritative, codenaned after the G eek goddess)
standing in front of them arnms folded next to a | arge

noni tor di splaying the | ogo of their organisation, d ynpus.

( CONTI NUED)
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HERA
...Could we please get back to the
subj ect at hand?

Max listens to Hera and follows her request, sitting into
one of the swivel chairs. He raises the height of it even

t hough he doesn’'t need to, just to nake sure he has the nore
authoritative, higher seating position over Mchelle. Hera
rolls her eyes and presses a button on a small renote she’s
holding to start the briefing.

HERA
Now t hanks to your efforts at the
restaurant |ast night we’ ve nanaged
to gather nore intel on this Ben
H Il and the conpany Sal azar
| ndustries he is associated wth.

On the screen Ben’s nugshot and the |ogo for Sal azar
| ndustri es appear.

HERA
Now t hanks to M chelle’s
interrogation skills-

Soundl ess footage of Mchelle's interrogation of Ben plays
on screen. It’'s very bad cop. Chairs are thrown. Ben’'s
al ready broken and yet Mchelle still continues.

HERA
-We were able to gather a strong
anount of data about -

MAX
(I'nterrupting)
Wait a mnute, don't give Mchelle
all the praise, | was the one who
knocked hi m out.

HERA
Oh | amwell aware of that Max.

Hera presses another button to play the video of Ben
vom ting on Max on screen.

MAX
Hey that’s not fair, we all know I
did well to keep ny cover and
organi se that entire business dea
with Benny. You wouldn’t even have
himif it wasn't for ny efforts.

( CONTI NUED)
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12.

M CHELLE
Well | was the one who nanaged to
spi ke his drink so we could
actually get himout of the open to
round up for interrogation.

Max sits up and turns to Mchelle

MAX
And | was the one who knocked him
out .

M chelle rolls her eyes and confronts Max.

M CHELLE
Whi ch we just saw went so well.

MAX
(Leani ng forward)
Thi nk you coul d have done better?

M CHELLE
(Leani ng forward)
You saw the interrogation didn’t
you, if it wasn't for nme we
woul dn’t be in this briefing.

HERA
(Has had enough)
Exactly! Now shut up! The both of
you! Christ nust | always have to
be the one to separate you two
ki ds?

Hera si ghs and shakes her head. Max and M chell e simer down
and sit back in their chairs, turning their attention back
to Hera. She continues the briefing.

HERA
Now, as | was saying, after
interrogating M. Hill over Sal azar

| ndustries, we gathered
intelligence on his enployer, Bl ake
Sal azar .

Max | aughs.

HERA
Yes?

Max realises he's been caught | aughing.

( CONTI NUED)
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MAX
Conme on, Bl ake Sal azar? Are evil
peopl e just born with nanes like
t hat ?

HERA
Max there’s at | ot at stake here.
If you could just let ne get to it
pl ease. Now. ..

Hera presses a button to show surveillance i nages of Sal azar
on the screen.

HERA
...M. Salazar is the head of
Sal azar I ndustries, an organisation
that covers a range of industry
sectors. Shipping, pharnaceutical s,
bi o-

Hera is interrupted by a loud slurp. Max is trying to finish
his soda during the briefing. Hera stares himdown and Max
| owers his cup

MAX
Cont i nue.

Her a shakes her head.

HERA
Bi ot echnol ogy...all sorts. But what
we have di scovered through our
intelligence gathering is that sone
of Sal azar I ndustries’'s sizeable
i ncone cones from|l ess...honourable
nmeans.

Hera presses a button and the screen shows pictures of
Sal azar neeting different clients from around the worl d.

HERA
Sal azar Industries also deals in
warfare. @ns, mssiles, mnes,
bonbs, everything really. Salazar
sells to all sides and reaps the
rewards fromthe bodi es he hel ped
put into the ground.

MAX
Di sgusti ng.

Max slurps nmore of his soda. Mchelle |eans forwards,

| ooki ng at images of all the guns being displayed on screen,
eyes darting all over.

( CONTI NUED)
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M CHELLE
Look at all those guns. Coooooool .

Hera rai ses her eyebrows. Mchelle sits back in her chair.

M CHELLE
| mean...Di sgusting.

MAX
(To Mchelle, whispering)
" Coooooool " ?

M chel I e punches Max in the arm

MAX
ow

Hera | ooks at him He clears his throat.

MAX
So after gathering all this intel
we're set to bring an end to
Sal azar’s arns trading?

HERA
Not exactly. It would appear that
nore recently Salazar has had his
eyes on sonmething a little nore
cl oser to hone.

Hera presses a button and begins to pace.

HERA
It has cone to our attention that
Sal azar has had his sights on the
work of a M. Aiver Mrris,
renowned scienti st.

Max sits up.

HERA
Morris is an expert in his
speci alised field of biology which
is what we believe Salazar is
| ooking for. We believe Sal azar has
Morris under his enploy.

M CHELLE
What are we tal ki ng about here?

HERA
W're not quite sure yet, but we
bel i eve Sal azar is | ooking to nmake

( MORE)
( CONTI NUED)
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HERA (cont’ d)

the [ eap into biological warfare.
Anti - personnel, anti-agricultural,
whatever it is, we just don’t know
yet, but we do know that it won’t
be good. Innocent lives are at
stake here, and we are prepared to
finally bring an end to Sal azar’s
exploits. They have gone on for far

t oo | ong.
M CHELLE

So what’'s the m ssion?
HERA

Vel | -
MAX

(I'nterrupting)
Wait a mnute. What’'s the nane of
this scientist again?

HERA
Thank you for |istening Max...The
scientist’s Aiver Mrris. Renowned
bi ol ogi st. The science ace of MT.
W nner of the International Prize
for Biology for his work in
bi ochem stry.

As Hera speaks Max stands up, still sipping at his soda as
he noves a little closer to see Aiver’s profile on-screen.
HERA
Married, though his wfe died due
to illness. Children, one.

Daught er. Nane:

| NT. APARTMENT - THREE YEARS AGO

Max is back in his apartnent three years ago. Max | ooks at
an engagenent ring in a ring box he’ s holding and he cl oses
it. He looks up. The broken frame hol di ng t he photograph of
hi nsel f and Cassie can be seen.

MAX HERA (O. S)
Cassandra Morri s. Cassandra Morri s.

Max cl oses the ring box.
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| NT. BRI EFI NG ROOM - PRESENT DAY

Back in the present Max stands in front of the screen,
hol ding his soda. He | ooks at both Hera and M chelle.

HERA
Yes...Cassandra Morris. How did you
know t hat ?. .

Max is silent. He | ooks down. Hera continues with this part
of the briefing.

HERA
Cassandra Murris, 26, 57, red
hair -
MAX
(I'nterrupting, continuing
briefing)

-G een eyes, photographer for the
Enmeral d Journal, amateur gymast,
favourite food: vegetarian |asagne,
favourite colour: purple,

HERA
Do you want to finish the rest of
this briefing?

MAX
No thank you ma’ am

Max wal ks back to his chair and col |l apses back into it,
chewi ng his straw.

M CHELLE
You al right?

MAX
What, nme? Yeah...Yeah...No...But
yeah...Yeah I'mfine. Just...fee
like |I’ve seen her before.

HERA (O. S)
Well you’'ll be seeing a whole |ot
nore of her.

MAX
" msorry, what?

Hera presses a button and the screen shows nore information
on Cassi e.

( CONTI NUED)
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Max turns

17.

HERA
She’ s the mi ssion.

MAX
Say that again, it sounded |ike you
said she was the m ssion.

HERA
Good to see your hearing is up to
scratch, Max. Yes. This mssion is
toinfiltrate Aiver Mrris through
hi s daught er Cassandr a.

M CHELLE
Qooh, playing the famly card.
like it!
MAX
| don’t.
M CHELLE
(Di sappoi nt ed)
But | love playing the famly
card. .
to Hera.
MAX
Hera | can’'t take this job.
HERA
O course you can. Mchelle wll be

wor ki ng surveill ance, assisting
fromthe sidelines while you are in
the field getting close to
Cassandra in order to get to her

f at her.

M chel |l e nods. Max doesn’t.

HERA
Max, it’s the only way to sneak
past the defences around Morris. If
Sal azar has Morris it’s against his
own will, but in order to get
Morris to work he needs | everage.
Morri s’ daughter is all he has
| eft. Sal azar needs her in the
pi cture.

Hera presses a button to expand the file on Cassandra on

SCreen.

( CONTI NUED)
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HERA
If we interfere with Cassandra we
can get Sal azar to show his face
and if we get to Salazar then we
can work towards averting his plans
and taki ng hi m down.

MAX
But Hera |'m already enotionally
conprom sed.
Cassie...Cassandra... W used to
be. .

EXT. CI NEMA - THREE YEARS AGO

Max and Cassie are with a group of their friends, smling
and | aughing com ng out of a cinenma

MAX (V. O
...Friends...

| NT. RESTAURANT - THREE YEARS AGO

A candl el i ght dinner, Max and Cassie are all dressed up
sm|ing and hol di ng hands across the table from each other.

MAX (V. O
... Lovers. ..

EXT. BEACH - THREE YEARS ACGO
Max and Cassie are out on the beach on holiday and Cassie
brings the two of themtogether to take a photo of the two
of them happy as a coupl e.
MAX (V. O
. Hera. .
EXT. JEWELLERY STORE - THREE YEARS AGO

Max on his own outside a jewellery store | ooking at the
di splay at the engagenent ring he eventually got.

MAX (V. O
.1 can’t accept this m ssion.
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| NT. BRI EFI NG ROOM - PRESENT DAY
Her a shakes her head.

HERA
The fact that you already have a
background with our target is
actually convenient. You have the
groundwork ready for a way in.

MAX
Yeah. ..

| NT. APARTMENT - THREE YEARS AGO

Max stands alone in the apartnment three years ago when
Cassie stornmed off and left him He |ooks to the broken
frame and the photo of the two of themtogether. It falls
of f the hook and snmashes on the ground.

MAX (V. O
.l don’t think | do.

| NT. BRI EFI NG ROOM - PRESENT DAY

Silence for a nonent. Mchelle clears her throat and sits
up.

M CHELLE
Well...W could always just go
straight to diver

MAX
No. |If Salazar has Aiver we wont
be able to get to himeasily. The
only way really is through getting
their attention Cassie. But | don’t
like this plan. At all.

HERA
Max, we have no other choice...W
need you for this. Now. You' re the
right man for the job, you' re the
best agent -

M chelle clears her throat. Hera rolls her eyes.
HERA
You' re one of the best agents we

have. Please. Do this for your
country.

( CONTI NUED)
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M CHELLE
Yeah Max, go get laid to protect
this great nation.

Max sighs, takes a sip fromhis soda and starts to wal k
away. As he makes it to the door he chucks his soda over his
shoul der into the nearby bin w thout | ooking.

MAX
Well?...Mchelle? Are you
com ng?...Better suit up. |’mgonna

need ny trusty eyes and ears if |I’'m
gonna do this.

M chell e | ooks at Max and then to Hera, who nods. M chelle
gets up, nods to Hera and foll ows Max out of the briefing.

I NT. GYM - AFTERNOON

Three years have passed and Cassie has noved on with life.
She stands confident on the bal ance beam and does a few
backflips on it. Encouragenent comes from her trainer,
DANI EL Ward (28, tall, strong, built like a brick
shit-house)

She’ Il never go pro, but she's pretty good. And in fantastic
shape as Max notices while in:

| NT. SURVEI LLANCE VAN - AFTERNCON

Max and M chelle are getting sorted for the begi nning of
their mssion. Max is getting outfitted up while watching
the nonitors. Max is in costune, wearing gymclothes, a
towel around his neck, and a communication device in his
ear. Standard stuff. Mchelle types on her keyboard and
clicks the nouse a few tinmes, setting up the device.

M CHELLE
Alright, testing for sound. Say
somet hi ng.

MAX

We know a renote farmin

Li ncol nshire, where Ms. Buckley
lives; every July, peas grow

t here..

M CHELLE
Gotcha | oud and cl ear. Now. ..

M chell e indicates the nonitors.

( CONTI NUED)
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M CHELLE
W’ ve tapped into the CCTV caneras
of the gymso we’ ve got ful
vi sual s. Though not the changing
roons, before you even ask..

M chell e points at the nonitor that shows Cassie on the
bal ance beam

M CHELLE
... Now your target is currently on
t he bal ance beam so |I suggest that
we start fromthere.

MAX
Got cha.

M chell e watches Cassie in action.

M CHELLE
Ww, she really is talented, isn't
she?

MAX

She sure is.
Max slides open the van door and gets out.

M CHELLE
Tell me, why did you two split
agai n?
Max speaks wi t hout | ooking back.

MAX
Conflict of interests.

He cl oses the van door.

| NT. GYM CORRI DOR - AFTERNOON
Max wal ks down the corridor towards the room where Cassie
is.

M CHELLE ( Q. S)
(Through ear pi ece)
Are you ever going to tell nme the
entire story of what happened?

MAX
No...No | don't think I wll...

Max passes several attractive wonmen as he travels.
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| NT. SURVEI LLANCE VAN - AFTERNCON

Back in the surveillance van M chell e watches Max on the
monitors. He is not subtle checking girls out as he passes

by.

M CHELLE
Max you realise how obvious you' re
bei ng scouting the place?

I NT. GYM CORRI DOR - AFTERNCON

MAX
Am | really being that obvious?

M CHELLE (O S)
(Through ear pi ece)
How you becanme one of our top spies
| have no idea..

MAX
Hey, think of the time and effort
|"ve put into the job. Recruited
out of college, all those years
worth of training, those years
worth of field work, those years
hel pi ng protect our honel and,
gathering intelligence and stopping
t he bad guys every step of the
way...Nothing will stop ne
acconplishing nmy m ssion. Nothin-

Max stops. Cassie is wal king down the corridor towards him
absorbed in conversation with Daniel.

M CHELLE (O S)

(Though ear pi ece)
There she is. Go get her.

Max is frozen
M CHELLE (O S)
(Though ear pi ece)
Go get her!
Not hi ng.

M CHELLE (O S)
(Though ear pi ece)

( CONTI NUED)
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Max ki cks into gear and rushes forward, bunping into Cassie,
nearly knocking her over. Dani el nmanages to catch her and
hel p her up.

M CHELLE ( Q. S)
(Though ear pi ece)
Ckay that’s not quite what |
want ed. .

DANI EL
Hey, watch it man

Max shakes his head to get a grip and his eyes rest on
Cassi e, who dusts herself off.

CASSI E
Yeah, be care-

Cassi e | ooks up and sees Max in front of her.

CASSI| E
-ful...

Ankwar d sil ence.

M CHELLE ( Q. S)
(Through ear pi ece)
So. .. Wen exactly are you going to
put those "years worth of training”
to use?

Max shakes his head, ignoring her.

MAX
Hey Cassi e.

Cassi e | ooks away for a nonent.

DANI EL
Cassi e? Do you know this guy?

Cassi e | ooks back.

CASSI E
| used to.

Max is hurt for a monent and then turns his attention to
Dani el .

MAX
Ch hi there, |I'"'m Max All en.
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DANI EL
On! Max! |I’ve heard of you
Cassie’s told ne all about you.

MAX
She has? Wy did-

Dani el swings at Max, punching himin the face, knocking him
down. M chelle | aughs down the earpiece.

M CHELLE (Q. S)
(Thr ough ear pi ece)
VWw He sure has an arm on hin
Shit...

DANI EL
That’ s for | eading on Cassie and
for breaking her heart!

Max stunbles as he gets up, cradling his face.

MAX
W what 2. . .

DANI EL
She told ne all about how you
cheated on her and lied to her you
bast ar d.

MAX
That’s not true! |-

Daniel swings with his right fist at Max again, but Mx
sSwi tches into serious node, stopping md-sentence, swaying
to the left of the extended fist, grabbing it, using the
monment um of the punch to throw Dani el off bal ance and over
onto his back. Max sw tches back into "normal" node.

MAX
l’msorry! I'msorry!...l don’'t
i ke getting punched!

M CHELLE (Q. S)
(Thr ough ear pi ece)
Don’t apol ogi se! Beat hi m up.

MAX
(Aside, to Mchelle)
| just want to talk dammt! Wy do
you al ways want to beat peopl e up!

Dani el gets up and wal ks towards Max, ready for a fight. Mx
waves his hands in defence.
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MAX
Pl ease! | don't want no troubl e!

DANI EL
Shut the fuck up Jackie Chan, |I’'m
gonna teach you a | esson on how to
treat girls.

MAX
Ch...balls.

Dani el raises both of his fists, Max, nmuch |ike Jackie Chan
in any of his filnms, reluctantly noves forwards to fight.
Cassi e steps back and watches. Daniel fights |like a boxer. A
powerful one, but not a perfect one. He throws a quick
strong left then a right. Max ducks the |left and weaves past
the right. He throws a left hook that connects, surprising
Dani el , knocki ng hi mback a few steps.

Dani el quickly recovers and noves forward, still in boxing
node. Max whi ps off the towel from around his neck. Dani el
tries to throw another right, but Max side-steps, and using
the towel, he waps it around Daniel’s extended right arm
pulling it down and around Daniel’s back. Max then kicks the
back of Daniel’s right knee, forcing himto | ose his

bal ance. He then | eans on Daniel’s back, bringing himdown
to the ground.

As Dani el struggles Max digs his knee into Daniel’s back and
grabs for Daniel’s other hand, trying it up al ongside his
ot her hand with the towel.

Max stands up and neatens hinself up as Daniel struggles to
escape.

MAX
Now. . . Where were we. ..

Max turns to Cassie.

MAX
Oh that was it, Cassie! Just the
girl I wanted to-

She chucks her isotonic sports drink in his face and throws
her towel at him She starts to wal k away.

MAX
-Tal k to...
(Beat)
Cr ap.

Max | ooks at the struggling Daniel and rolls himover with
his foot.
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MAX
Wl l that went well.

| NT. SALAZAR | NDUSTRI ES CORRI DOR - LATE AFTERNOON

A man rushes down the corridor. He | ooks |ike he has to bear
some news, and it’s not going to be particularly good news.
He pushes through the doubl e doors entering:

| NT. SALAZAR' S OFFI CE

The man steps forwards and clears his throat. He opens his
mout h but before he can soneone el se speaks. Bl ake Sal azar
(40, cold, suited, goatee) is the person interrupting, his
back turned, |ooking out of the wi ndow. C oaked in shadow,
Sal azar turns his head.

SALAZAR
Yes, what is it Dexter?

Dext er Col eman (30s, suited, assertive, Salazar’s |oyal
henchman) steps forwards.

DEXTER
Sir, it’s about Hll. He's fallen
off the grid. He should have cane
back in after follow ng up the
negoti ati ons he was nmaking with a
client but he never did.

SALAZAR
Maybe you' Il find him passed out in
a back alley drunk again. That nman
| oves to eat, drink and be merry...

DEXTER
W fear it’s worse than that sir
We think that nmaybe they’ ve taken
imin for investigation.
SALAZAR
Prepost erous, everything Hll was

doi ng was above board, there’'s no
reason why the cops woul d take him
in.

DEXTER
Sir, we’'re not talking about cops
here. We think it’s com ng from
somewher e hi gher.
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SALAZAR
Even if that was the case Hil
doesn’'t know nuch

DEXTER
He knows enough sir. He knows about
our plans with Morris.

Sal azar steps forwards out of the shadow. A cool, calcul ated
mast erm nd, Sal azar shows his face, piercing eyes, evil
goatee and all.

SALAZAR
Morris is untouchable. Dexter, you
worry too much.

DEXTER
That’ s not the only Mirris they
know about. We think they may be
going to his daughter, Cassandra.

SALAZAR
VWhat ?. . .

Dexter presses a renpte control and reveals a nonitor
show ng surveill ance footage.

DEXTER
As you know sir, we have eyes and
ears everywhere.

Dexter presses a button to show a clip of Ben and Max
talking in the restaurant earlier.

DEXTER
Both the surveillance caneras and
our personnel hired to keep an eye
on H Il last saw hi m maki ng
negoti ati ons at the restaurant | ast
ni ght. As soon as he excused
hi nsel f -

The clip playing shows just that.

DEXTER
-We | ost eyes on him It was as if
he dropped off the face of the
earth. But what we did notice was
this man-

The clip pauses on Max nonents before he noves to get up
fromhis seat.
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DEXTER
We don’t know who he is. But we
t hink he’s got sonmething to do with
Hi Il s di sappearance. He nmay be
mlitary intelligence but we’'re not
sure... Al | knowis, he's bad
news.

SALAZAR
Dexter please, we know how you | ove
to junp to conclusions. |’ve seen
you watch Law and Order.

DEXTER
No, no, he nust be part of it,
because | ook-

Dexter presses a button and plays a CCTV clip of the gym
wi th Max approachi ng Cassi e.

DEXTER
-He was at the gymearlier when we
wer e keeping tabs on Mrris’
daughter, and here he is going up
to her.

SALAZAR
A coi nci dence.

DEXTER
Wll is this a coincidence?

The clip of Max fighting Daniel plays and Sal azar
strai ghtens up, watching Max take hi m down.

DEXTER
That is not stuff you learn at your
regular gym This man is
prof essionally trained.

The clip continues as Cassie |leaves Max with the tied up
Dani el .

DEXTER
If he didn’t let her |eave he
probably woul d have taken her in
t oo.

SALAZAR

And t hen what ? She doesn’t know t he
bi gger picture.
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DEXTER
But sir...Wat about Aiver? The
scientist is only working for us as
|l ong as we can assure himhis
daughter is safe. If she goes off
the grid he’'ll refuse to work for
us. And he need him

SALAZAR
Hnhmm . .

Sal azar strokes his chin.

SALAZAR
Bring in the handl ers.

Dexter takes out a hand-held transcei ver and uses it to cal
in the handl ers Sal azar wants to see.

DEXTER
Venus. Mars. You're up.

The door opens and two figures walk in behind Dexter. Named
after Roman gods, these are Venus and Mars, skilled
i ndi vi dual s under the enpl oy of Sal azar.

Venus, or SOPHI A Hernandez (29, Texan, Latin
Ameri can-descent, hot-headed) steps forwards.

SOPHI A
Sir.

SALAZAR
It has conme to ny attention that we
may have a fly in our ointnent. You
all know we have to keep our
scientist happy if we want things
to continue going snoothly.

Sal azar steps forwards to his desk, leaning his hands on it,
tappi ng the mahogany surface.

SALAZAR
But soneone wants to stand in our
way. What | want the three of you
to help do is collect our
scientist’s daughter and bring her
here. Alive, Venus.

Sophi a | ooks genui nely di sappoi nt ed.
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SOPHI A
AW, . .

SALAZAR
Oh, and this...

Sal azar indicates the freeze-frane of Max.
SALAZAR

... Wioever this is...Renpbve him
fromthe picture.

MARS (O.S)
It would be our pleasure-

Mars steps forwards, revealing hinself to be:

DANI EL
-Sir.

Dani el rubs his wists and cracks his knuckl es.

| NT. SURVEI LLANCE VAN - NI GHT

The surveillance van pulls up outside headquarters. Max
| eans forwards.

MAX

Well, that was a disaster.
M CHELLE

| f only you beat himup sooner...
MAX

| hardly doubt that was the

probl em

Max takes out his earpiece and changes out of his clothes.
M chelle has to restrain herself froml ooking.

MAX
But he did have it comng to him
it must be said.

Max checks out his face in a mrror to see if Daniel’s punch
did any real danage.

M CHELLE
So what now?

( CONTI NUED)



CONTI NUED: 31.

MAX
Well for one thing I’mgoing to try
agai n tonorrow. Al one.

Max slides the van door open and starts to get out.

M CHELLE
Wel |l what am | supposed to do?

Max steps out and turns around.

MAX
Go home, Mchelle. W'Il regroup
after | get the girl. But for now
| " m goi ng sol o.

Max slides the door closed.

M CHELLE
(As door slides shut)
But webot hknowyousuckw t hwonen!

The door shuts. Max sighs.

MAX
Tell ne about it.

EXT. CASSIE S HOUSE - THE NEXT MORNI NG

Max drives up to Cassie’ s house, opting to park off to the
side rather than right in front. He gets out and wal ks away,
| ocking his BMWWw th his car key. Max | ooks cool and
collected in his open collared shirt, waistcoat and suit
jacket. He has no idea what’'s in store but he's taking
everything in his stride.

I NT. CASSIE S KI TCHEN

Cassie is at the kitchen sink washing up sone plates. Her
ki tchen wi ndow has a view of the street. Cassic picture of
subur bi a.

She notices sonething to her right and | ooks a bit closer. A
extra shadow behind a tree. Probably nothing. As she washes
her plates and huns, Max pops out from behind the tree and
sneaks towards her front door. Cassie |ooks up fromthe

pl ate she’s washi ng.

Cat ching Max in m d-sneak
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Max becones aware of this and freezes, slowy straightening
up. He clears his throat and wal ks casually |ike nothing
happened to the front door. Cassie funes. She puts the plate
she was washi ng down on the rack and wal ks over to open the
front door.

I NT. CASSIE'S FRONT DOOR

The door sw ngs open, Max stands there with open arns, |ike
not hi ng’ s wrong.

MAX
Cassi el . .

Cassi e stands there, uninpressed.

MAX
Okay, maybe | need to explain a few
things. Can | cone in?. ..

Cassie rolls her eyes.
CASSI E
Ckay, but only because | don’'t want
any spying on us.
Max | aughs nervously.

CASSI E
VWhat’ s so funny?

MAX
I nsi de j oke.

Max steps into the house.
CASSI E
What the hell are you doing?

I NT. CASSIE S KI TCHEN

MAX
Ww, it’s been so long since |I’'ve
been here.

CASSI E

Don’t change the subject, what are
you even doing here? | wanted you
out of ny life.
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MAX
And | left...
(Turns around, |eaning on the
ki tchen counter.)
...And | stayed away...But...The
worl d seermed to want to bring us
back toget her

CASSI E
You want to bring us back together.
And I'mtelling you now Max, it’'s
not gonna happen. W' re done. W
have been for years now.

Max | ooks down at the ground, pained |ike he’s been shot.
But he continues. He has a job to do.

MAX
No, Cassie | need to take you
somewhere, you' re not safe here

CASSI E
What is this, your silly plan to
sweep nme off ny feet?

MAX
Not exactly.

CASSI E
VWhatever it is you' re trying to do,
| think I'd be nuch safer right
here thank you very nuch.

DEXTER (Q. S)
Mss Mirris is absolutely correct.

Cassie and Max turn to find Dexter in Cassie's house,
fl anked by four henchrmen. Max slowly noves off the counter
and stands up.

DEXTER
Has this man harnmed you in any way
m ss?

MAX
Excuse ne, we were having a nonent
her e.

CASSI E

H how did you get in here?
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DEXTER
Oh you | eft the door unl ocked-

EXT. CASSIE S HOUSE - A M NUTE AGO

It’s reveal ed that Dexter picked the front door to Cassie’s
house while his henchnen stand guard.

I NT. CASSIE S KI TCHEN

DEXTER
-\ were worried that he m ght have
al ready gotten to you and that we
m ght have been too late to stop
him This is a dangerous nan,
ma’ am

CASSI E
And you are?

DEXTER
Agent Johnson fromthe Bureau.

MAX
Sure you are, if you were fromthe
Bureau you’ d have a badg-

Dext er shows an FBI badge. Fake, obviously, but that’s not
i n question just yet.

MAX
Ch.

DEXTER
This is a dangerous man nma’ am |
suggest you step away and cone with
us, we're nore than ready to offer
protection.

MAX
Wait, what?...1 think you ve got
this all wong. She's just an
ex-girlfriend and I just wanted to
catch up. That’'s all.

Dexter steps forwards.
DEXTER

Ma'am has this man tried to hurt
you in any way?
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CASSI E
No, not at all. I was just about to
ki ck himout actually, spouting
sone nonsense about having to take
me away from here, that |’ m not
saf e or somet hi ng.

DEXTER
A likely story. Qur reports showed
that this man violently attacked
someone protecting you from attack
at the gymyesterday. |s that

correct?
CASSI| E
Yeah, that’'s true.
MAX
Wait, no! No that's not true! He
swng at nme! | just wanted to tal k!
DEXTER

Ma’amthis man was reported to use
excessive force in that incident
and if he applied it to you, well,
we probably wouldn’'t be having this
conversation right now.

MAX
He’'s fine! I may have threw him
around a fewtines...But it's al
good! He's a very big boy, |I'm
sure | didn’t do too nuch harm

DEXTER
So you do admt to your assault of
M. Ward?

MAX
And what if | did?...

DEXTER
Ma’ am .. Pl ease head outside were
our agents will escort you safely
after we have arrested his

crimnal.

Max and Dexter are caught in a staring contest, they’ re not
shifting an inch.

MAX
Cassie...Ilt’s not what it sounds
like. I just wanted to talk.
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DEXTER
M’ am pl ease, go outside for your
own protection, we will be right

with you.

Cassie | ooks at the two of them locked in their stare-down
sessi on.

CASSI E
Anything to get me away from him

Max takes the bl ow but doesn’t shift conposure. Cassie sighs
and wal ks out into the front garden. Max | ooks to see when
Cassie has left and the door shuts behind her.

MAX
Now how about telling nme who you
really are.

DEXTER
|"d i ke to know the sane thing
about you. |’ munder the enploy of

soneone who would very much like it
if you stayed out of-

MAX
You work for Sal azar?

Dexter is caught off guard.

DEXTER
N-...No..
MAX
Well that’s nme sort ed.
DEXTER
And who are you?
MAX
Oh I'msmarter than that. |’ m not

telling you.

DEXTER
You better tell nme before we beat
it out of you.

MAX
Five men with their bare fists?
Pl ease, you’'re going to need nore
t han-

Two of the henchman pull out extendi bl e batons. Another two
pul | out guns.
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MAX
Okay. That mght do it.

Max rocks side to side and preps hinself. Rubbing his hands
t oget her and shaking it off. Loosy-goosy. Max notices
Dexter’s tie.

MAX

That's a nice tie. Silk?
DEXTER

Y. .. Yeah. ..
MAX

|"mnot a tie person nyself. |
don’t like them

DEXTER
Wy n-

Max grabs Dexter’ tie and slans his head into the kitchen
counter. Still holding the tie, he pulls a dazed Dexter back
up and around, using himas a human shield, controlling him
by pulling firmy on the tie. The henchnmen with guns don’t
have a shot.

Max brings Dexter backwards a little bit and noves towards
t he knife block. W

GO | NTO SLOW MOTI ON AS:

He pulls Dexter to the left of him spinning himwth a pul
of his tie. In a swift continuous novenent he pulls out two
kni ves fromthe knife block and with one in each hand he
throws the knives. Max starts running towards them as soon
as he has thrown them The knives plunge into the feet of
two men with guns. They screamin pain, but this isn’t the
end of it. As soon as the knives hit, Max is already at
them He slans their heads together and we

GO OQUT OF SLOW MOTI ON AS:

Max grabs their guns and rel ease their nagazi nes. The
magazi nes bounce off the floor as Max strips themof their
guns and pistol whips the two of them He releases the
slides and chucks the two di sassenbl ed guns away as the two
remai ni ng henchnen with batons cone forwards.

Max steps back and scours the kitchen for sonething to
defend hinself with. He spots the perfect item

A rolling pin.
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EXT. CASSI E' S HOUSE

Cassi e paces around | ooking out to the street, unaware of
what i s happeni ng behind her as the kitchen wi ndow shows the
two henchnen runni ng towards Max, batons in hand.

I NT. CASSIE S KI TCHEN

The two henchnmen weld their batons as Max w el ds
his...rolling pin. Max fends the two henchnen off strongly,
cl ashing baton and rolling pin alike fromone henchman to
t he ot her.

At one point one of the henchnmen swi ngs the baton at Max but
he sidesteps, puts his free left armover and around that
henchman’ s baton arm trapping it as he uses the rolling pin
to hit the henchman several tines in the chest and then
around their face, sending himto the floor.

The ot her henchman nmakes his attack but comng right after

t aki ng down the first henchman Max swings the rolling pin
back to parry, throws a |left hook that connects, a right
knee that connects and then a hard swing at the right |eg of
t he henchman, breaking it and the rolling pin.

Al'l of the henchnman are down. Two pinned to the floor by the
knives in their feet, one down by rolling pin flurry and
another with an all-round attack finished with a | eg-break.

There are many groans of pain comng fromthe floor. Mx
stands triunphant. But what of Dexter?

Speak of the devil, Dexter stunbles back up after the
initial dazing. Hs nose is bleeding rather badly. Mx
cringes.

MAX
Quch. Yeah...You better see soneone
about that...

Dexter is pissed. He loosens his tie and tucks it in this
tinme. Max noti ces.

MAX
Good idea with the ti-

Dexter pulls out a knife he has hol stered underneath his
suit jacket.

MAX
That's not fair...
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Dexter rushes forwards, but Max is prepared. Dexter is
skilled with his knife, several stabs getting pretty close,
but Max knows his stuff. Dexter is pretty nuch chasing Max
around the kitchen trying to stab him

MAX
So not fair! So not fair!

Max reaches for the knife block fromearlier, but instead of
retrieving a knife to engage Dexter in sone eskrim-style
conmbat, he picks up the actual knife bl ock

Dexter |unges, but Max nanages to catch the knife in the
kni fe bl ock.

MAX
Wel | how about that?

Max twi sts the bl ock away, disarm ng Dexter. He chucks the
kni fe bl ock away. Dexter goes for a left punch and connects.
Max qui ckly recovers and swings a |left hook of his own that
al so connects. Max goes for the body a few tines before
Dexter grabs Max’s shoul ders and plants a strong knee to the
chest, knocki ng hi m back.

Max reaches for the drying rack and pulls out the plate
Cassi e was washing earlier and slans it down on Dexter
head, buying himsone tinme to nake his exit.

Max sprints out of the house as Dexter stunbles to regain
his focus and spots one of the unassenbl ed guns on the
fl oor.

EXT. CASSIE S HOUSE

Cassi e spins around as she hears her front door thrown open
and Max runs out towards her. He grabs her hand and starts
to pull her away fromthe house.

MAX
Run! Run! We’'ve gotta go! Cone on!

CASSI E
VWhat ? Where are the FBI?

MAX
They’'re not FBI! Let’'s g-

Bef ore Max can finish Dexter steps into the doorway of
Cassie’'s house, still half-dazed and fires a few shots.
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MAX
For fuck’s sake Cassandra just run!

Cassi e ducks and yells as Dexter shoots a few nore bullets
at them none connecting, only hitting the ground near them
Dexter slides down the door frame of Cassie’ s front door,
pulling out a radio.

DEXTER
(I'nto radio)
Venus...Mars...Plan B...Go for Plan
B. ..

Dexter drops his radio and uses his tie to tend to his
bl eedi ng (broken) nose.

DEXTER
(Squeezi ng nose)
Son of a bitch.

Max drags Cassie to his BMWand unlocks it with his key.

MAX
Get inl

Cassie gets into the passenger seat as Max runs around to
the driver’s side and hops in, putting his seatbelt on.

MAX
Safety first.

The wheel s spin on the BMWand the car speeds off, throw ng
Cassi e back in her seat before she can put her seatbelt on.

I NT. MAX' S CAR

Cassie sits up, confused for a nonment and then goes for her
seatbelt. Max continues to drive at very high speed to get
as far away as possible from Dexter and his henchnen. Cassie
puts on her seatbelt.

CASSI E
What the hell are you doi ng?!

MAX
|’ mgetting you far away fromthose
men as possi bl el

CASSI E
(Looki ng around, hysterical)
Oh ny god you're ki dnapping ne. Oh
my god |’mgoing to be end up
( MORE)
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CASSI E (cont’ d)
buri ed under your porch or
sonet hing. Ch ny god...

MAX
What ?. .. No! No I’ m not ki dnapping
you! I'"mjust...taking you into ny
custody so no-one else can get to
you. .

CASSI E

You're stealing ne away fromthose
men fromthe FBI...Ch ny god...Onh
my god you killed themin ny own
house. ..

MAX
(Def ensi ve)
Hey | didn't kill anyone!

Max qui ckly weaves the BMW past anot her car seconds before
t hey woul d have crashed.

MAX
Broke sone bones, stabbed sone
feet, beat people up...But | didn't
kill anyone.

Max | ooks into his rear-view mrror. There's a bl ack
Mer cedes Benz com ng up behind them Fast.

MAX
(To hinsel f)
Wel| that's a problem.. Hope |
don’t have to kill anyone.

| NT. MERCEDES BENZ

The car coming up fast behind themis of course being driven
by Daniel with Sophia in the passenger seat.

SOPHI A
Cone on! Drive faster!
DANI EL
Who’ s the one driving here. Wo’'s

drivi ng?

Sophi a shakes her head and checks her pistol.
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| NT. MAX' S CAR
Cassie i s swayi ng forwards and backwards.

CASSI E
nmy god, you really have changed
three years. That man was ri ght
k there. You are a dangerous

MAX
|"’mtrying to protect you! |’ m not
danger ous.
(Beat)
Now open the gl ove conpartnent and
give me ny gun.

| NT. MERCEDES BENZ
Daniel’s car is catching.

SOPHI A
Good! Good! This is much better
Now keep her steady and give ne a
cl ean shot.

DANI EL
Ch I"msorry! Sorry |’ m doing
everything right now Wat about
you! How about you stop being a
back-seat driver and-

As Dani el speaks Sophia rolls down the wi ndow and fires a
few shots, one clips Max’s car.

DANI EL
...Better.

| NT. MAX'S CAR
Cassi e ducks in response to the bullet hitting the car.

CASSI E
What! They’re shooting at us!

MAX
| know.
(Looks into the rear-view
mrror before a bullet strikes
it)
And they are good at shooting at
us. That’s going to be a problem

( CONTI NUED)
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CASSI E
When i s soneone shooting at us not
going to be a probl en?!

MAX

It’s okay, it’s only a pistol, it
won’ t do rnuch.

| NT. MERCEDES BENZ

Sophi a takes out a SCAR-H assault rifle and readies it,
openi ng the sunroof.

I NT. MAX'S CAR

Max | ooks backwards to see Sophia hal f-way out of the
sunroof, taking shots at the car.

MAX
kay that will do sone damage if
we’'re not careful.

Max checks the magazine in his pistol. He takes a breath as
he rolls down the driver-side w ndow

MAX
Ri ght.

Max pops out for a few seconds to take a few shots at Sophi a
and Daniel’s car. Daniel swerves.
| NT. MERCEDES BENZ

Sophi a shouts down at Daniel after being swayed by Daniel’s
swer vi ng.

SOPHI A

Hey, watch it!
DANI EL

He was shooting back, | spooked!
SOPHI A

Pussy.



44,

I NT. MAX'S CAR

Max shakes his head and then turns his attention to Cassie.
She’s pretty nmuch frozen in shock.

MAX
Hey. It’s going to be okay.

Cassi e sways forwards and backwards some nore.

CASSI E
Oh ny god, I'’mgoing to die.

MAX
You' re not going to die today.
Now. .. Can you drive?
Cassie slowy turns to Max.
CASSI E
Ch ny god, I'"'mgoing to die.
| NT. MERCEDES BENZ

Dani el | ooks confused and | eans forwards to check that his
eyes aren’t playing tricks with him

DANI EL
W what ?. . .

Fromthe di stance he can see Cassie sliding over into the
driver’'s seat while Max hops into the back seat.

SOPHI A
Perf ect.

Sophi a goes back to taking aim

I NT. MAX' S CAR

Max opens the floor conpartnent to reveal he has his own
weapon stash in the bottom of his BWV

MAX
Per f ect .

He pulls out a FAMAS assault rifle.

CASSI| E
| can’t drive thisl!
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MAX
You just said you could drive!

CASSI E
| can’t drive stick!

MAX
VWho the hell can’'t drive-

The rear w ndow smashes as Sophia’s bullets break the gl ass.

MAX
Fuck’ s sake.

Max blind fires a few shots and noves forwards, hitting the
crui se control button.

MAX
There, now just steer.

Max presses the button to open the sunroof.
MAX
(To hinsel f)

Can’t drive stick, what the hell...

At | east she's hot...
Max clinbs out and takes aim shooting at Sophia. Sone of
the shots hit the roof. Daniel sways his car again.
| NT. MERCEDES BENZ

Sophi a shouts down at Dani el .

SOPHI A
Conme on, man!

DANI EL
Conme on? Do you want himto shoot
me?

SOPHI A

| do if you don’t hold the dam
t hi ng st eady!

Sophi a rel eases her nmamgazi ne, reaching for a new one from
her vest.

DANI EL

Way don’t you just cone here and
drive?
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SOPHI A
Screw that, you' re not gonna hit
anything with your shooting either!

Sophi a rel oads her assault rifle.

EXT. STREET

The two cars are darting in and around traffic. Sophia hangs
out of the top of Daniel’s Mercedes Benz, shooting at Max’s
BMW whi | e Max pops out of the cover of the back seat to
shoot back.

| NT. MAX'S CAR
Max rel oads his assault rifle.

MAX
Keep it up Cass, you' re doing finel

Cassi e nervously squeezes at the steering wheel.

CASSI E
| don’t know what’s goi ng on!

MAX
Al'l you need to knowis that I'm
t he good guy, and these are the bad
guys. I'’mtrying to protect you and
keep you s-...One second.

Max pops back out and takes a few shots.
MAX

-Keep you safe. These bad peopl e
are going to do anything to try and

get to you.

CASSI E
But why! | take photos of parades
and special events! | don’'t do

anyt hi ng that nmeans people want to
shoot at ne!

Cassie swerves the car as it narrowy m sses crashing.

CASSI E
And what about you? Wy are you
here? Now? You' re supposed to be
gone, out of ny life! And now
you' re here again all of a

( MORE)
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CASSI E (cont’ d)
sudden. .. And where the hell did you
| earn to shoot ?!

MAX

Long story. 1'd love to tell you

sonetinme. But right now. .. Bigger

fish.
Max shoots at Daniel’s car and a bullet from Sophia shoots
the front w ndscreen. Cassie ducks and screans.
| NT. MERCEDES BENZ
Sophi a clinms down from out of the sunroof.

SOPHI A
Urgh. I'’menpty.

Sophi a | ooks into the back of the car. Guns are everywhere,
bouncing as the car rides over little bunps at high speed.
She surveys what’s up for grabs and then stops, smling. She
| eans forwards to reach for the weapon of choice.
Dani el | ooks back for a noment and throws a doubl e take.
DANI EL
Wwhat ?. .. Ch no.
I NT. MAX'S CAR
Max | ooks out at Dani el and Sophia, his face drops.
MAX
Oh no.
EXT. MERCEDES BENZ

Sophia clinmbs out of the sunroof...Wth a RPG | auncher.

| NT. MERCEDES BENZ

SOPHI A
Now keep it. Steady.

DANI EL
Yes na’ am

Dani el keeps it steady. You don't fuck with the woman with
t he grenade | auncher.
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| NT. MAX'S CAR
Max drops his gun and turns his attention back to Cassie.

MAX
kay, okay, okay, nove over! Now!

CASSI| E
What, why?...They' re shooting at
us! You need to shoot back!

MAX
Yeah, we’ ve passed that. Move!

Cassie slides back over to her seat as Max junps into
posi tion.

CASSI E
What's the m

She turns around and spots Sophia aimng the RPG right at
t hem

CASSI E
Oh.

EXT. MERCEDES BENZ

Sophi a waves, smles and then | ooks through the |auncher.

I NT. MAX'S CAR

MAX
Ckay.

He clicks in his seatbelt.

MAX
You better hold on, this is going
to be a hell of a ride.

Cassie slowy clicks in her seatbelt. Max adjusts the

mrrors and | ooks back at Sophia. He switches the cruise
control off and quickly changes gear, propelling the car
forward, speeding away to try and | ose Dani el and Sophi a.
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| NT. MERCEDES BENZ

DANI EL
Ch no you don't.

Dani el al so changes gear and speeds forwards towards Max’s
car.

I NT. MAX' S CAR

MAX
Cassi e? What ever happens, | really
am sorry about everything that went
down between us. | knowit’s not

the tinme but-...

Max | ooks at Cassie. She’'s not listening. She's frozen in
fear. Max waves a hand in front of her face.

MAX
Oh. Right. Oh well. At |east now I
don’t have to worry about doing
this.

Max swi ngs the car to the right.

EXT. STREET

Max avoids the cars on the street as he heads onto the
si dewal k. Trash cans and store displays and all the |like are
knocked away by Max’'s car speedi ng by.

Not too far behind, Daniel’s car tails Max, Sophia still
trying to line up a good shot.

| NT. MERCEDES BENZ

SOPHI A
| can’t get a good enough shot!

DANI EL
l"mtrying, I"'mtrying! He's a
sl i ppery one!
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I NT. MAX'S CAR

Max | ooks around trying to find a way to escape and he
swngs his car swiftly to the left, turning a corner

The BMWroars as he speeds down the street, weaving in and
out of traffic.
EXT. STREET
Daniel’s car follows not far behind. It’s a w de-open
straight. Sophia s got this.
| NT. MERCEDES BENZ
Sophia sm | es.
SOPHI A
|"ve got them There’'s no where to

run for them now

Dani el smles and steps on the accel erator.

I NT. MAX'S CAR

Cassie finally snaps out of it. She | ooks up and back at
Daniel’s car follow ng not too far behind.

CASSI| E
Uhh. .. Max. ..

Cassi e | ooks forwards at where they’' re going. Her eyes
wi den.

CASSI E
Max. ..What are you doing..

MAX
Trust nme. Just trust ne.

Max steps on the accel erator.

EXT. STREET

The two cars speed along, Daniel’s car is really catching
up.
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I NT. MAX' S CAR
MAX
|”ve got this. |I’ve got this.
EXT. STREET
The cars speed down and suddenly we

ENTER SLOW MOTI ON:

I NT. MAX' S CAR

Max | ooks out to the side. The lights are changi ng. Max
smles as he continues, running the |ights.

EXT. STREET
It’s an intersection. Still in slownotion, cars fromtheir
left and right begin to nove as Max’s car slips through the

f
m ddl e, unscat hed.

| NT. MERCEDES BENZ

Dani el s eyes bulge as he realise things are about to not go
wel | .

DANI EL
Ch...Shit. ..

Dani el grabs Sophia and pulls her down.

LEAVI NG SLOW MOTI ON:

EXT. STREET

Dani el’s car heads into the intersection, and is hit by a
truck, spinning it off course and to a halt. The cars pile
up on the intersection while the other |anes continue
filling up wwth cars driving past.

I NT. MAX'S CAR

MAX
Whooooooo! Did you see that?!

He brings the car to a stop.
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MAX
| knew that was going to work! W
get to live for another day! Told
you to trust ne.

Max turns to see Cassie shaking, she's glad she's alive, but
she’'s still utterly terrified.

MAX
Ah. Right...How does grabbing a
bite to eat sound right about now?

Cassie slowy turns to | ook at Max, wondering how t he hel
he can be so casual right now.

I NT. FAST FOOD PLACE - LATER

Max and Cassie stand in line at a fast food place. Cassie

| ooks a mess. Max...decidedly not. Cassie stares forwards,
still on the path of recovery fromthe earlier adventures.
Max on the other hand acts |i ke nothing s happened, | ooking
at the food the place offers.

MAX

Hmm . . What to have, what to
have. ..

(Turns to | ook at Cassie.)
Any idea what you want ?

(Looks back at the nenus.)
It’s fine, | can order for the two
of us if you want.

| NT. FAST FOOD PLACE TABLE

Max and Cassie sit opposite each other in a booth in the
restaurant. Max opens his burger and takes a bite out of it.

MAX
Mmm . . Bur ger. .

Max pulls out his fries and eats one.

MAX
So. ..

CASSI E
So. ..

MAX

VWere to begin...
(Munches a few fries)

( MORE)
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MAX (cont’ d)
|’m..not the man you think I am
CASSI E
You’ re danger ous.
MAX
| am dangerous, yes. |’ve been in a
ot fistfights, gunfights, car
chases. ..
CASSI E

But...You re Mux. ..

MAX
And you’'re Cassie. 26 years ol d,
57, red hair, green eyes,
phot ogr apher for the Enerald
Journal, amateur gymast, favourite
food: vegetarian |as-

CASSI E
| hate vegetarian | asagne.

MAX
( Conf used)
| thought you | oved vegetarian
| asagne?

CASSI E
| did, but it rem nded ne of Italy.

MAX
Well, lasagne is Itali-...On.

CASSI E
.

VAX
Now | renmenber Italy.

CASSI E
And it’s exactly why | want to
forget about it.

a confort bite fromhis burger.
CASSI E

How | ong have you been doi ng this?
Bei ng. . . danger ous?
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MAX
Since college. They recruited ne
after seeing that | could have sone
potenti al .

CASSI E
Who' s "They"?. ..

MAX
A ynpus. An organi sation that
gathers intelligence and deals with
threats of national and
i nternational security. Wether
that’s terrorism |arge-scale
war fare, nuclear, chem cal or
bi ol ogi cal threats, politica
assassi hations, conspiracies,
everything el se you can think
of...\W&’re there to hel p keep
peopl e safe.

CASSI E
Don’t we already have the Cl A? NSA?
Al those As? Wiy does this
"d ynmpus" even exist?

back and eats a fry.

MAX
Soneti mes those places aren’'t as
efficient...d ynmpus never fails.
Did you ever hear of that nuke the
Koreans fired at Engl and? The one
t hat broke up over the ocean before

it could hit? Well...It wasn't the
build quality that stopped it
wor Ki ng.

(Eats another fry
triunphantly.)
It was ne.

CASSI| E
(Not believing him
Sure it was.

MAX
No seriously, that was ne behind
that! Though you can’t tell anyone
el se that.

CASSI E
(Laughs)
Because what, you’d have to kill
nme?
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MAX
(Straight face)
Vell I'’mglad you re aware of
pr ot ocol .
CASSI E

So...let ne just get this straight.
You’' re supposed to be sone sort of
super spy?

MAX
|”d prefer "nmega spy", but yes.
CASSI E
And you’'re choosing to explain this
to nme...In public, in broad

dayl i ght, eating fast food?...

MAX
Hey, this place nakes a dam fine
cheeseburger, no way |’mgoing to
pass this chance.

Max takes a bite fromhis burger as Cassie sighs.

CASSI E
Have you ever had to kill anyone?

Max hesitates as he lifts the burger to his nouth for
anot her bite.

MAX
Yeah. Yeah |’ve killed people. Bad
peopl e.

He takes another bite

CASSI E
Are you going to kill any nore?

MAX
| don’t know.

CASSI E
Are you going to kill me?

Max freezes, and puts down his burger.

MAX
Cassie. I’mnot going to kill you.

He slides his hand across the table to try and hold her
hand. Cassie folds her arns before he can, |ooking away.
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MAX
|’m..here to protect you. That’s
why | found you. | need you so |

can get to your father.

Cassi e turns back to Max, curi ous.

| NT. SALAZAR | NDUSTRI ES LABORATORI ES - AFTERNOON

A man in his 50s works at a m croscope. Wth notepads ful
of scribbles and a white board full of equations and
formulas, clearly this man i s working hard towards
sonet hi ng.

A mask covers his nouth as he uses a pipette to add a purple
formula to the Petri dish full of a greenish substance. It
starts to snoke and he steps back fromit. He shakes his
head.

This is OLIVER Morris (50s, glasses, scientific genius,
appears ol der through stress).

He records a note on his D ctaphone.

QLI VER
Sanpl e #1904 is yet another
failure. The concoction is
unst abl e. Scrap. Recal cul ate
forrmula for sanple #1905.

He shakes his head, chucking the dictaphone onto the
wor Kkt op.

There is a knock at the wi ndow behind AQiver. He turns
around. It’'s Sal azar.

Aiver takes a breath and wal ks towards the w ndow,
indicating to Sal azar that he needs to put on a nmask and a
| ab coat. Sal azar skips the | ab coat part and enters.

SALAZAR
Aiver! Howis nmy favourite
scienti st doing?

oLl VER
He’ s doing okay for a man in
captivity.

SALAZAR

Ch diver, please! This is the
perfect environnent for you to
wor k!
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QLI VER
| want to protect lives, not
endanger them | thought that was
your dream too!

SALAZAR
Aiver. Please...You know | want to
protect lives too.
(Steps across, |ooking at
Aiver’s whiteboard notes.)
| just also feel you have to accept
a few casualties along the way.

QLI VER
A few?! Hah! You have nore than
just a few on your m nd!

SALAZAR
Aiver...You re being rude..

He steps right up to diver, standing only an inch or two
away fromhim eye-to-eye.

SALAZAR
...And | would hate to see you
becone one of those casualti es.

Sal azar paces away. He picks up the Petri dish Aiver was
just using and | ooks at it.

SALAZAR
O how about if one of them
was. .. Your daughter?...

A iver steps forwards in protest.

OLl VER
Don’t you dare!

SALAZAR

Breat he easy, Qiver...l don’t want
to harma hair on your daughter’s
head.

(Drops the Petri dish into the

near by bin.)
For now.

(Brushes hands)
W' re trying to keep her safe, as
you requested. W're friends

AQiver. I"'mtrue to our word. Wich
is why |I'"mhere. There's a little
pr obl em
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Sal azar reaches into his pocket and pulls out a smart phone.
He pulls up a picture of Max.

SALAZAR
This man. He has taken your
daught er and has put her in danger.
My men say he’s a disgruntled
ex- boyfriend who has ki dnapped her.
They tried to save her, protect her
but he’s reckless and very
dangerous. You woul dn’t happen to
know who he is, would you?

Aiver’'s eyes widen as he exam nes the photo.

GLl VER
M Max?!. .. No. .

Sal azar sml es.

SALAZAR
So his nane is Max, eh?...And what
do you know about this Max?...

EXT. PARK - AFTERNOON
Max and Cassie slowy wal k side by side through a park.

CASSI E
You real ly think nmy dad-

MAX
I's part of Sal azar Industries’ plan
to begi n maki ng bi ol ogi cal weapons,
yes.

CASSI E
But ... That doesn’t nmke
sense. .. Sal azar Industries nmakes a
difference in the world! They help
produce nedi ci ne, they help inport
and export resources across the
world to the places that need them
t hey’ re good peopl e!

MAX
They al so help deal with building
and shi pping of f the weapons that
kill people every day. That’s not a
good difference to nake.
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CASSI E
But...M dad spoke highly of
Sal azar | ndustries, how they
financed his research. To do good
with his abilities.

MAX
We need your help getting to him
| f we can get himinto O ynpus’
custody, then maybe we could help
bring a stop to things. Blow
Sal azar I ndustries w de open. Find
the truth.

EXT. PLAYGROUND

Max and Cassie enter an enpty playground in the park. Cassie

sits on a
starts sw

near by swi ng, Max soon joining her. Cassie slowy

ngi ng back and forth.
CASSI E
| still think this is all one giant

practical joke.

MAX
How do you nmean? A guy fromthe
past conmes back into your life. He
turns out to be a super spy who can
fight, drive fast cars and shoot
big guns. He takes you away from
very bad people as part of trying
to get to your father before he
creates biol ogi cal weapons for an
evi|l congl onerat e?

(Beat)
What part of that can’t you
bel i eve?
CASSI E
The fact you  d came back.
(Si ghs)
| nmean, | knew you’ d cone back

Eventual | y. Sonmehow. Sonetines |
even wanted you to. But then I’'d
just scold nyself for being silly,
and renmenber how | knew | coul dn’t
trust you any nore. And
now...You ' re a spy?..

MAX
Heh, yeah, if you didn't have trust
i ssues back then | could see why
you woul d now. ..
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Max tries to laugh it off, but it’s obvious. He still I|ikes
her. Deep down. He | ooks over to her as Cassie sw ngs,
unawar e of Max’ s gaze.

MAX
| m ssed you you know. | never
meant to hurt you like I did. I
didn't want to lie to you, but now
you know that | had to. To protect
nmy cover. To protect you.

CASSI E
You still didn't have to cheat on
nme to "protect" your cover.

MAX

No, Cass, that’'s not what it | ooked
like I...

He sighs and shakes his head and stands up. He clicks his
fingers.

MAX
On! Hey! | know! | can show you
sonet hing cool. Flash sone of those
brilliant spy skills | have.

Max | ooks around the playground and finds a di scarded can of
soda.

MAX
Check it out!

Max pulls out a gun from behind him and Cassi e defensively
nmoves back

MAX
No, no, it’s fine!l Watchl!

Max wal ks over to a nearby trash can in the playground and
puts the can on top of it. He steps back and ainms, shooting
it. Max smles and jogs over to the can and brings it back.
A perfect shot right through the mddle of the "O in the

| ogo of the can.

MAX
| " m good, right?

CASSI E
H how can you even do that... You
couldn’t win ne that giant panda at
t he carnival once.
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MAX
Al'l those carnival ganes are fixed.
If they weren’t | could have won
you everything...Plus they woul dn’t

allow nme to use ny own gun for sone

reason. .. But anyway. .. Herel
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Cassie’s hand and pulls her up, offering her the

MAX
Let ne teach you how to shoot.

CASSI E
VWhat ?

uctantly takes Max’ s gun.

MAX
It's fine. | have another.

Max produces anot her gun.

CASSI E
Wha?. .

Max wal ks over to the trash can and puts the can on it

agai n.

Max gets behind Cassie and adjusts her
hel pi ng soneone get

MAX
Now shooting a gun is really easy.
Poi nt and shoot. Werever you aim
what ever you point the gun at, you
pull that trigger, boom dead,
gone. Do not point it at me pl ease.
Ever.

CASSI E
Are you sure you can trust ne with
a gun?..

MAX
" m buil ding our trust giving you
the gun. It’s fine. Now. ..Wat you
want to do. ..

posture ready to take the shot.

MAX
...ls to make sure you're in a good
posi ti on when you take your shot.

( MORE)

i ke one would
into a golf-swi ng stance to her her
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MAX (cont’ d)
Make sure you can take that recoil
sone of these guns have a big
ki ck-back, and you're Iight on your
feet so you don’t wanna be bl own
back.

Cassi e | ooks down and adjusts her footing.

MAX
You al so want to keep your eyes on
the target. Make sure you know
where the target is at all tines.
Be aware of the surroundi ngs, you
never know what m ght obstruct your
target.

Max adjusts Cassie’'s head position to help her |ine-up her
shot .

MAX
And of course, the nobst obvious
advi ce: The gun is an extension of
your arm Relax. Breathe. Don’t
pull the trigger, squeeze it. If
you pani ¢ or something, who knows
what you m ght do. Now. .. Shoot.

Max steps back and |lets Cassie do her thing. She takes a
deep breath. She shoots. She doesn’t hit the can. She fires
a few nore tines, but she doesn’'t hit. Mx understands.

MAX
It’s okay Cass...

She spins around with the gun and accidentally lets off a
round, Max ducks. The bullet wasn’'t anywhere near but sone
birds can be heard regrouping in the distance.

I NT. MAX' S CAR

Max and Cassie sit in Max’s car.

MAX
Vll. That was alright for a first
| esson.

CASSI E
Yeah.
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MAX
(Beat)
Maybe we' Il wait a bit until your
next | esson.

Max starts the car and drives, glass fromthe broken w ndows
falling off the car onto the street behind.

EXT. STREET - N GHT

It’s getting dark as Max’s car drives through the city at

ni ght. Lights cascade across the danmaged BMNV as they ride.
Cassie curls up in the passenger seat to take a nap and Max
drapes his suit jacket over her.

EXT. APARTMENT BUI LDI NG - NI GHT

Max slowy pulls up and parks his car outside his apartnent
bui | di ng and gets out.

MAX
W're here.

Cassie stirs awake from her nap and | ooks around.

CASSI E
The ol d apartnment building. Stil
snell like cats and Chi nese
t akeaway?

MAX

Well Ms Foster died and no-one
knew for a while so it snelt Iike
dead cats for a bit...Now it just
snells |ike cats.

CASSI E
Aww what, Ms Foster died?...I
i ked her, she said | rem nded her
of when she was younger.

The two undo their seatbelts and | eave the car.

| NT. APARTMENT ELEVATOR
Max and Cassie ride the elevator up to Max’s apartnent. Max

checks his nose in the mrror and quickly shifts his
attention to Cassie once she speaks.
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CASSI E
For soneone doing a job like yours,
you' d think you d nove out of here.

MAX
Well, you d think that, but the job
doesn’t actually pay that well.
Plus I"mstill making paynents on
t he BMW

CASSI E
When did you get that?

MAX
Ch. .. Three years ago?...

CASSI E
Fi gur es.

The el evator stops and the doors open. Max and Cassi e head
out into the

| NT. CORRI DOR
MAX
What ?
CASSI E
Al ways retreating back to your toys
for confort...l remenber when we

had our first fight, you just
becanme attached to your Xbox.

MAX
It was a good winter for video
ganes!

CASSI E

Right, right. Too bad this happened
during the sumer. Wen it was the
hottest it’s been in years.

Max and Cassie slowy walk up to the door to Max’s
apartnent. Cassie noves up to the door and | ooks at it.

CASSI E
Vell this place brings back
menori es.

MAX
Does it?
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CASSI E
It sure does.

MAX
That' s weird, because this-

Max points to the door opposite.

MAX
-1s ny apartnent.
CASSI E
Onh.
MAX
It’s okay. It happens. | even get
m xed up nysel f.
CASSI E
Yeah?
MAX

O course not.

Max opens the front door and lets Cassie into his apartnent.

| NT. APARTMENT

The place hasn’'t really changed since three years ago. The
phot os of Max and Cassi e together are gone, but other than
that, this feels very nmuch |ike the place the two of them
spent their |last day together as a couple.

CASSI E
Ww, | |ove what you' ve done with
the place. It |ooks so...Famliar.
MAX
Yeah, well -
(Chucks his keys on the nearby
table.)

-1 spend nore tine in the field

t han back hone. No need to do any
maj or changes. | just cone back
here to sl eep.

Cassi e | ooks around as she wal ks towards t he couch.

CASSI E
Are you sure this place is safe?

( CONTI NUED)



CONTI NUED: 66.

MAX
Trust me Cass-
(Rermovi ng his pistols, placing
themin a drawer to put them
away)
-1 think we'll be fine.

Max sits down, joining Cassie on the couch. She | ooks
around.

CASSI E
It’s crazy that it’s been three
years, right?

MAX
Yeah. .. Real crazy...

CASSI E
| nmean, | got the photography job I
al wvays wanted, taking pictures for
t he Journal. And you’ ve-

MAX
-Averted wars before |unchti ne.
CASSI E
Yeah. .. That. ..
(Beat)
How ti nes change. How peopl e

change.
The two of them | ook at each other.

MAX
| haven’t changed that nuch

CASSI E
(Laughs)
Yeah right! Look at you, with the
suits and that cocky nature to
you...I|l think being a super spy has
gotten to your head.

MAX
| supposed | had to occupy nyself.
That’ s what ot her people do after a
br eak- up.

CASSI E
(Laughs)
Yeah, but they pick up a nusica
i nstrument or sonething! They
paint! | nean, | bet | can open any
of these drawers-
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She starts of open a nearby drawer. Max noves to try and
stop her.

MAX
No! Don’t!

Max is too |late. Nothing happens. Cassie just |ooks into the
drawer, silent.

CASSI E
M..Mx...

She reaches into the drawer and pulls out sonething. A
broken photo franme. The photo of her and Max together on
hol i day. She smles for a second.

CASSI E
Italy.

Max reaches for the photo to put it down but Cassie reaches
back into the drawer. Exanples of her photography work for
the Enmeral d Journal, clippings fromher gymastics
performances, surveillance shots of her getting coffee.

CASSI| E
|...don’t know if | should be
flattered or scared..

Bef ore Cassie renoves too nmuch to reveal a ring box shoved
at the back of the drawer, Cassie puts the things back in
the drawer and closes it.

CASSI| E
Wel | . That was...Enlightening.
MAX
Cassi e. .
He takes her hand.
MAX

| just wanted to keep tabs on you.
See how you were doing. Learning
just how much better you were doing
wi thout ne...l was happy that you
were nmovi ng on and doi ng the things
you wanted to do. But at the sane

tinme...l wish |l were a part of
them | |oved you Cass, renenber
t hat .
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CASSI E
Max. . .

MAX
No, it’s ny fault. | suppose ny
skill for gathering intelligence
went too far. I'’msorry.

Cassi e squeezes Max’ s hand.

CASSI E
It’s okay. | understand. Wien you
| ove soneone so nuch and they
di sappear, it’s hard to nove on
Especially when they nove on first.
But...There’s bigger things to
t hi nk about .

Cassi e pauses for a nonent, then slowly noves in for a kiss.
Max slowy responds, leaning in. They kiss. Softly, sweetly.

Suddenly a voice is heard in the background.

WOVAN (O S)
Who's there?...Wio are you talking
to Ma-. ..

A bl onde stunbles into the roomfromthe adjoining bedroom
She’s wearing an oversi zed button-down shirt and not nuch
el se.

It’s Mchelle.

Max freezes. Both himand Cassie slowy turn to | ook at the
figure standi ng before them

MAX
Oh. .. Cock.

M chell e realises what' s going on.

M CHELLE
Oh...Shit.

Cassie instantly recognises the blonde in front of her and
gets up.

CASSI E
Oh. .. You...Bitch!

Cassie swings for a punch but Mchelle catches it.
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M CHELLE
Max! Control your woman!

MAX
Whoa, she’s nobody’s wonan!

CASSI| E
Yeah what he sai d!

She swi ngs her other fist but Mchelle catches that too,
keepi ng her away from her.

M CHELLE
This is who we’'re supposed to be
| ooking after?

MAX
Yeah, Mchelle, this is Cassie.
Cassie this is-

CASSI E
| know who she i s!

She struggles, trying to break Mchelle’s grip to hit her.
She can’t though, obviously.

CASSI E
She’s the blonde | saw you running
around with all that time ago!

M CHELLE
Excuse nme? The bl onde?

CASSI E
Yeah! You rel ationship destroyer!
Sl eepi ng around with Max when we
wer e goi ng out!

MAX
Cassie, no! W weren’t sleeping
with each ot her back then. She was

nmy partner!
CASSI E
Partner?! That’s even worse!
MAX
What ? Ch, no! No! | mean she was ny
partner as a spy! W still are!
M CHELLE

Except we’ve slept with each other
since then.
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CASSI E
Why you!

ggl es and struggles, stanping the floor, wanting

MAX
Seriously? You thought that woul d
hel p?

M CHELLE
At least I'"'mnot lying to the girl
i ke you have. | thought you said
you broke up over a difference in
opi ni on?

MAX

Yeah! A difference in opinion where
she thought | was cheating on her
when | wasn’t!

(Moves over to separate the

t wo)
Look. ..

Max brings Cassie across the room nearer the front door.

MAX
Cassie. Three years ago, Mchelle
was just another part of ny spy
l[ife. No relationships. Nothing. I
had to |ie about everything because
no- one could know ny prof ession.
But a | ot can happen in three
years. .

CASSI E
... Peopl e change.

MAX
... And people do things they
regret. Like sleep with other
peopl e.

M CHELLE
| " m standi ng right herel

MAX
But that doesn’'t nean | feel the
way | did with you. Mchelle and
l...We had a history. But it was
best that we remained partners and
wat ch each other’s back. And that'’'s
all it is. She rents a room here,

( MORE)
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MAX (cont’ d)

we wor k together, we protect each
other in the line of duty. That’s

it.

M chelle rolls her eyes and steps forwards, talking to

Cassi e.
M CHELLE
He’'s right. I’mnot interested. He
has too much baggage and he’s tied
tothe job. I can't afford to be

enotional ly conprom sed. Looki ng at

hi m now.

..1"d say he will do his

best to protect the hell out of
you. Wiich he will because he's a
damm fine agent.)

(Looks at Max.)
One of the best.

Max nods. M chelle steps closer, offering her hand to shake.

M CHELLE

Now. .. After getting off on the
wrong foot how about we-

Cassi e doesn’t respond, |ooking away.

M CHELLE

Ckay, we’'ll work on that. ..

M chelle’'s hand retreats. Max coughs, trying to break the

awkwar dness.

MAX

So how about this mssion we' ve
been having?...Very...Very standard
procedure. .. Very...

The door knocks.

MAX

Ch thank god.

Max wal ks towards the front door. Cassie and Mchell e | ock

eyes for a nonent,
the front door.

folding their arns before | ooking towards

MAX

M chelle, did you order pizza
agai n? How you keep in such great

shape |

have no i dea.



72.

| NT. FRONT DOCR

Max opens the front door. Daniel is standing there in front
of him It takes a nonment for Max to register.

MAX
Ch hey! | know you! You' re Cassie’s
gymtrainer! Hey, sorry about the
ot her day man, 1-

As Max speaks, Sophia slowy wal ks in from behind Daniel’s
I nposi ng stance. Max’s eyes w den.

MAX
YOU'!

MOVI NG | NTO SLOW MOTI ON:

Max | ooks from Sophia to Daniel to Sophia again, stepping
back, reaching for his guns but he has already put them
away. He | ooks to the drawer but it’s too |ate.

Dani el punches Max, sending himflying back, stunning him
for a nonent as he tries to recover fromthe sudden punch.

Sophi a rushes forwards and grabs Cassie. Cassie struggles
but like with Mchelle, she’s no match for Sophia's strength
and training. Sophia chloroforns her and drags her away.

Meanwhil e M chell e steps back into her bedroom as this goes
down. Dani el and Sophia don’t notice this as Sophia is busy
draggi ng Cassie while Daniel is too focused on Max.

MOVI NG QUT OF SLOW MOTI ON

Dani el picks up Max and swi ngs himaround, tossing himinto
the wall. Max’s back slans against it and he bounces off it
hitting the ground, hard. Daniel sneers and turns around,
wal ki ng out of the apartnent with Sophia and Cassi e.

Max struggles to get up and by the tine he does, Mchelle is
rushi ng back out, |eaping over the couch wearing a shoul der
hol ster and carrying a pistol.

Max manages to get up and the two of them pop out of the
front door. Mchelle shoots at Daniel and Sophia but
nothing’ s hitting.

M CHELLE
Ur gh.

She checks the ammo of her pistol and swaps for the pisto

in her shoul der holster. She slowy takes aimand breathes,
pi npoi nting the shot, closing one eye. She takes the shot.
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It apparently hits Cassie (Wi is knocked out by Sophia’s
chl orof orm) which | ead Dani el and Sophia to sneer and wave
as they escape with her in the elevator. Max cannot believe
what he just saw.

MAX
Ch ny god. You just shot ny
ex-girlfriend...Was it not clear
that she al ready hates you?!

Max nmoans in pain. H's back hurts. H's everything hurts.

M CHELLE
| may have just saved her life.

M chel | e hol sters her guns and wal ks back inside. Mx
stunbl es back i nside.

MAX
Save her |ife? You just shot her!

M CHELLE
Yeah!
(Produces a smart phone with a
radar-like map on it)
Wth a tracker dart you idiot!

MAX
Ohn. Well that’'s alright then.

M CHELLE
This m ght actually work out for
the best. If they have abducted
Cassandra, then this tracker can
lead us right to them

MAX
The gane is afoot.

M CHELLE
...Seriously?

MAX
It’'s from Sherl ock Hol nes.

M CHELLE
Yeah, | got that.

MAX
Not a fan?...

The two of them | ook at each other for a nonent. Max nobves
over to |l ook at the tracker.
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MAX
How does this thing work?

I NT. HERA'S OFFI CE - THE NEXT DAY

Max and M chelle at Hera's desk across from her. Hera | ooks
at the GPS position of Cassie in this nonment in tinme on her
t abl et .

HERA
No, this is not good. This is not
good at all.
Max | eans forwards.
MAX

Wwhy? What’'s wrong?. ..

HERA
The tracker on Cassandra shows that
she is currently being held..
(Fl'i ps around her tablet to
show t he map)
... At Sal azar Industries’
headquart ers downt own.

MAX
(Beat)
R-really?...That... That seens
so. .. Cbvi ous.

HERA
It’s nore conplicated than you
t hi nk.
(To Mchelle)
M chel | e?

M chel l e gets up.

M CHELLE
The actual headquarters of Sal azar
I ndustries is heavily guarded.

After all, there are a | ot of
secrets hidden in there. Were we to
still have Cassandra or if we could

have captured anot her hi gher-up
enpl oyee of Sal azar | ndustries we
coul d have nade negotiations to
halt what ever Sal azar has pl anned
with Aiver Mrris.
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HERA
But thanks to your ineptitude and
cl oudi ng of judgenment, you managed
to get our asset captured and
secured inside Sal azar I ndustries.

MAX
(Def ensi ve)
| told you | was al ready
enotionally conprom sed...But you
didn't listen.

HERA
Many |ives could have been at stake
Max, we needed you on this case.
You' re a good agent.

MAX
They' re gonna kill her.
HERA
Vell that’s your fault for |osing

her!

Max slanms the table as he gets up. Hard. Instinctively Hera
draws a gun and ains it right at Max.

MAX
Then 1’ m just gonna have to get her
back!

The two stare each other in the eyes.

HERA
Stand down, agent. | can’t allow
you to assault Sal azar |ndustries.
We don’t have sufficient evidence
to support the infiltration of such
a |l ocation.

Hera holds her aimfor a few nonents, then she rel eases her
magazine clip and puts it on the desk. She pulls back the
slide and catches the ejecting bullet, putting both the gun
and the bullet down on the desk too.

HERA
W won’t support you...But we won’t
stop you either

Hera turns around in her chair, |ooking out of the w ndow.
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HERA
Mchelle, go with Agent Allen. He's
goi ng to need sone hel p.

chell e | ook at each other, surprised.

MAX
Ma' anf. . .

HERA
You heard me. Now get outfitted and
| eave before I think about kicking
your ass.

MAX
Got cha | oud and cl ear.

HERA
And nmake sure you keep your gun on
you at all times this tinme, okay?

t he magazi ne and clicks in the ejected bullet,
t he gun and hol stering it.

Max | eaves.

MAX
Ch trust me Hera. They' Il have to
pry this gun fromnmy cold dead
hands.

HERA

Don't die either!
(Swivels around in her chair)

| want that gun back when you’re-
(Turns around to find that Max
has already left.)

-Ch. He’s gone.
(To Mchelle)

M chel | e.

M CHELLE
Ma’ anf?

HERA
Try to not blow up the place.

A grin breaks out on Mchelle' s face and she nods.

M CHELLE
| can’t nmake any prom ses.
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HERA
You woul dn’t keep themif you did.
On your way.

M chell e bows her head and | eaves.

HERA
My god, | need a scotch.

Hera | ooks through her desk drawers for sonething.

| NT. EQUI PMENT ROOM

Max and M chelle stand in the equi pnent room si de by side,
| ooking at the wall of weaponry. They turn and | ook at each
ot her and nod.

A CLASSI C SU TI NG UP MONTACE begi ns as Max and M chelle go

t hrough all kinds of weaponry, testing out what works and
what does. Pistols work. Sawn of f shotguns work. Bi g heavy
weapons |i ke assault rifles and RPG | aunchers do not.

G enades of all kinds work. Mchelle holds some C4 and | ooks
scarily full of glee as she packs it. Max | ooks at the

kni fes and chooses a nice conbat knife and a few throw ng
kni ves.

The two of them check their guns and | ook to each other.

MAX
Are you ready for this?

M CHELLE
Ready? |’ ve been | ooking forward to
t hi s!

MAX

You know, for soneone working to
protect the world, you really do
| ove bl owing shit up

M CHELLE
| love blowing shit up and getting
paid for it. Perks of the job.

MAX
Vell don’t blow up too nuch shit
this m ssion.

M CHELLE
11 blow up just enough shit.
(Looks through her briefcase)
Shi t!

( CONTI NUED)



CONTI NUED: 78.

MAX
What ?

M CHELLE
| nearly forgot ny detonators!
(Chucks detonators into case
and shuts it)
Whoo! Bl owi ng up shit!!

M chel |l e | ooks at Max. He does not approve.
M CHELLE
(Beat)
What ?
Max rolls his eyes and they nove turn to | ook forward,

putting on sungl asses, snmoothly transitioning to the two of
t hem

EXT. OUTSI DE SALAZAR | NDUSTRI ES - LATER

Max and M chelle wal k towards the giant building that houses
Sal azar I ndustries, both suited up, carrying briefcases.

M CHELLE
So what’s the plan?
MAX
We go through the front door.
M CHELLE
You seriously think that’ Il work?

| NT. SALAZAR | NDUSTRI ES LOBBY

The |l enses of their sunglasses turn into normal untinted
eyegl asses. Inside they find thensel ves greeted by Cl NDY
Kwan (Late 20s, short, bespectacled, Asian, friendly),
receptioni st and Max and M chel |l e’ s appoi nted gui de.

Cl NDY
Ah, you nust be the two inspectors
to see how wel |l our safety
prot ocol s are running.

MAX
Yes, our office rang ahead. |I’'m
Bill Hartnell and ny coll eague here

is Carol e Ford.

M chelle sm | es.
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M CHELLE
Good afternoon.

Cl NDY
O course. O course. Here are your
badges for you to put on.

C ndy hands the two of them badges with their "nanes" on.
Max and M chelle | ook at them and put them on.

Cl NDY
Now, if you would like to cone this
way.
Cndy smles, indicating for the two of themto follow her
across the | obby. Max and Mchelle follow, Mchelle |eaning

t owar ds Max.

M CHELLE
So apparently going through the
front door actually works.

| NT. SALAZAR' S OFFI CE

Transitioning fromMchelle to CCTV footage of her and Max
follow ng G ndy, Salazar and Dexter watch on the nonitors in
Sal azar’s office.

DEXTER
Did they really think going through
the front door was actually going
to work?

Cassi e can be seen, tied up and sat in a chair in Salazar’s
of fice, flanked by Dani el and Sophia. She is unhappy about
it but she’s not goi ng anywhere.

SALAZAR
That’s the thing Dexter, we need
themto get in easily so we can
squash themin the privacy of our
own hone and di spose of them how we
W sh.
Sal azar | aughs and paces across the office.
SALAZAR
| have some of the best nen
i magi nabl e defendi ng what this
bui | di ng hol ds.

Sal azar wal ks up to Daniel, knocking his chest softly with
t he back of his hand.
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SALAZAR
As soon as we get them behind the
scenes, nmake sure they get a swift
exit.

Sal azar wal ks to Sophia and smles, taking her hand and
kisses it.

SALAZAR
And in the event that they get any
further than the twentieth
floor...I’msure the three of you
won't have any problens. Am |
meki ng nyself clear.

DANI EL SOPHI A
Yes sir. Yes sir.

DEXTER
Yes sir.

SALAZAR
Good. Now get back to work.

Dexter, Sophia and Daniel all nod and exit the office,
| eavi ng Sal azar alone with Cassie. He slinks over to her,
she pulls back in defence as he begins to tower over her.

SALAZAR
Now t hat we're al one. ..
(Beat)
Coke? Chocol ate? Chips? W're in
for a hell of a show.

Sal azar turns back to the CCTV nonitors smling as they

wat ch footage of Max and Mchelle in the elevator with

G ndy.

| NT. ELEVATOR

Max huns some of "Aquarela do Brasil", swaying his head from
side to side, dancing a little bit toit. Mchelle side-eyes
hi mwhil e C ndy stands behind the two of them

| NT. CORRI DOR

Dext er checks his watch and uses his radio.
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DEXTER
Kwan. Cone in. Kwan.

| NT. ELEVATOR

Ci ndy puts her finger to her ear, |istening through the
device in her ear.

DEXTER (Q. S)
Kwan. Tinme to paint the town red.

C ndy nods, reaching behind her, slowy pulling out a gun.

Max continues to hum and sway and dance as Cindy slowy ains
her gun at him Max’s eyes wander over to the elevator doors
where he can make out the the reflection of G ndy and her
gun. His eyes dart open.

MAX
lt’'s showi ne.

Max drops his briefcase and wheels around M chell e pushes
Cndy’'s gun to the side of Max as she pulls the trigger,
m ssing Max as he springs to action. Mchelle presses the
button to cause the el evator to stop.

Max throws a right hook and hits C ndy
MOVI NG | NTO SLOW MOTI ON

He junps and spins clockw se, throwing a spinning kick to
knock the gun out of Cndy s hand. The gun flies over to
M chel l e who catches it.

MOVI NG QUT OF SLOW MOTI ON

She unl oads the magazi ne fromthe gun, chucking it to Max
who catches it. Mchell e pockets the gun, Max pockets the
magazi ne.

VAX
Gonna have to try harder than that.

Ci ndy does. She begins to fight hand to hand agai nst both
M chell e and Max at the sanme tinme. She’'s a well trained
martial artist. At one point Max swings for a kick to her
chest but Cindy flips onto her back and springs back up,
going for a strong jab which Max side-steps, |eading C ndy
to hit the wall of the elevator. And dent it.

M chell e conmes into play and fights G ndy one on one. She

throws | ots of strong kicks which Cndy parries with her
| egs and fights back against with her own kicks.
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Max cones back in to support while C ndy continues to hold
up a fair fight.

MAX
The fact that you know kung fu is
not hel pi ng your stereotype!

Max full on grapples C ndy from behind when distracted by
Mchelle. Cndy tries hard to shake herself from Max's grip,
pushi ng Max back onto the el evator controls.

| NT. CORRI DOR

In one of the corridors a cleaner can be seen listening to
his i Pod and conpletely oblivious to his surroundings as he
nops. The el evator doors open showi ng Max holding Cndy in a
choke hold with Mchelle punching Cndy in the stomach. The
doors then close again as Ci ndy pushes back into Mx.

| NT. ELEVATOR

Max sl anms against the wall of the elevator, still hol ding

C ndy. G ndy nmakes sone di stance between her and M chelle
flinging a few strong kicks. She then el bows Max in the
stomach, causing himto |oosen his hold. As C ndy noves away
Max manages to spin C ndy, |eading her to | ose her bal ance
and all over.

Onto Max’s briefcase neck first. G ndy freezes, apparently
i ncapaci t at ed.

Max i s shocked. Eyes w dened.

MAX
Oh ny god.
M CHELLE
She’s a feisty one...
MAX
(Qblivi ous)
Oh ny god. W MIIlion-Dollar Babied

her.

Max paces back and forth for a bit, seeing G ndy there, neck
still resting on the briefcase.

MAX
Oh ny god...Ch ny god..

Max pulls out his gun.
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MAX
Should we kill her? Should we put
her out of her-

Al'l of a sudden Cindy springs to |ife and sweeps Max’s | eg.
Max is thrown for a nonent after being brought down.

MAX
Ah! Zonbi e! Zonbi e!

Mchelle rolls her eyes and swings her I eg up and down,
axe- ki cking C ndy, knocking her out.

MAX
VWw., That was cl ose.

Max reaches for Mchelle' s offered hand and picks hinself
up. Dusting off.

M CHELLE
(Mocki ng)
"Zonbi e! Zonbie!" Listen to
yoursel f.
MAX
She was still kicking after she

br oke her neck. ..

M CHELLE
And your first thought was zonbi es?
They’ re not real.

MAX
Don’t you renenber the Florida
m ssion? Those totally were-

Mchelle rolls her eyes again and goes to her briefcase.

M CHELLE
Nuh-uh. Not buying it. Those
weren’ t zonbi es.

M chel | e kneel s down, opening her briefcase as Max goes over
to his.

MAX
|’ mjust saying, you really need to
open your mind a little nore.

M CHELLE
|"d rather spend ny tine bashing
skul | s.

M chelle smles as she opens the Iid of her briefcase.
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M CHELLE
This is going to be fun.

| NT. CORRI DOR
Dexter uses his radio to talk to talk to G ndy again.
DEXTER
Kwan? Kwan? Cone in. Kwan.
| NT. ELEVATOR
Ci ndy’ s unconsci ous body lays to the side as Max and

Mchelle are outfitting thenselves with their tactical vests
and their weapon hol sters.

| NT. CORRI DOR

CGetting no response, Dexter shakes his head and changes
frequency on his radio.

DEXTER
Sir. I’"’mgetting nothing from Kwan.

| NT. SALAZAR S OFFI CE
Sal azar picks up his transceiver to reply.

SALAZAR
| knew it wasn’t going to be that
easy. Rally the troops Dexter.
We're going to war.

DEXTER (Q. S)
Yes sir.

SALAZAR
And Dexter?

DEXTER (Q. S)
Sir?

SALAZAR

Make sure they see a nonitor.
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| NT. ELEVATOR

Max presses a button to start the elevator. Max and Mchelle
stand waiting for the elevator to stop. Mchelle is holding
a shotgun, Max hol ding two pistols.

Max exhal es, |ooking at his guns. He sighs at the wait.

MAX
El evat ors huh?

Max | aughs for a nonent. He then raises a gun to scratch his
nose, Mchelle swats his hand away.

M CHELLE
Stop that.
| NT. CORRI DOR

The el evator stops with a ding.

| NT. ELEVATOR

ELEVATOR
Fl oor 34.

The doors slowy open.

MAX
About tine.

Max clears his throat, noving i
steps out. Mchelle sighs and f
shot gun, covering him

nto sone sort of stance as he
ollows him raising the

| NT. CORRI DOR

The corridor is enpty. Max and Mchelle slowy progress down
the hall, yet there’s no-one. Max stands down, hol stering
hi s weapons.

MAX
Huh.

The two of them continue down the corridor and they
eventual |y pass a nonitor which cones to life. Max startles,
turning to aimhis gun at it.

It’s Sal azar | aughing at him
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SALAZAR
(Laughs, over nonitor)
Wel|l done for getting this far. But
your princess is in another castle.

MAX
Sal azar.
SALAZAR
And you' re Max | presune?
MAX
(Tries to lie)
... No?
SALAZAR
AQiver told nme all about you.
MAX
Ah.
SALAZAR

Oh yes. And he had quite a few
interesting stories about you M.
Allen. Very interesting...

M CHELLE
Don't listen to himMax, he’'s
trying to get into your head...

SALAZAR
Ah, so he doesn’t work al one!
Wel come to Sal azar | ndustries,
m ss. | hope you got the npbst out
of the tour, because it will be the
| ast thing you do.

MAX

Cassandra. O iver. \Were are they?
SALAZAR

Ch, like | would nmake it that easy

for youu No M. Allen, I'mafraid
that this will probably be the | ast
time we speak. 1’1l have ny nen
deal with you. They' re on their way
any mnute now.

MAX
" mgoing to cone for you. And |’ m
going to get Aiver and Cassandra
and stop whatever it is you're
trying to do.
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SALAZAR
Valiant to the end. | admre your
tenacity but- Ch wait a m nute-
What is that | hear in the
di stance?

Sal azar puts a hand to his ear. Max and M chell e side-eye
each other as they hear footsteps rushing towards their
posi tion.

SALAZAR
Sounds like nmy cue to exit. It was
nice talking to you Max. But duty
cal |l s.

Sal azar tilts the canera to show Cassi e.

SALAZAR
Do say goodbye to your little
girlfriend.

MAX

Ex-girlfriend.
Sal azar smles, revealing a gun, cocking it.

SALAZAR
Exactly.

The nmonitor cuts to bl ack

| NT. SALAZAR S OFFI CE
Sal azar | aughs and | ooks to Cassie.

SALAZAR
Well that was fun, wasn't it?

Sal azar chucks his gun onto his desk. He smles and sits

next to Cassie, picking up an open bag of chips, eating one.

He offers one to Cassie.

SALAZAR
Chi p?

Cassie is tied up.

SALAZAR
Oh yeah, right.

Sal azar munches a chip.
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| NT. CORRI DOR

Meanwhile, with Max and Mchelle, the two of them nove into
position, analysing the situation.

The corridor continues straight, half-way down the corridor
forks off to the left, where the footsteps of Salazar’s nen
can be heard.

MAX
That bastard. That bastard. |11
kill himif he touches Cassi e!
M CHELLE

That’ s great Max, that’s just
great, but bigger fish!

Max shakes his head, getting back into the gane. He | ooks
around t he surroundi ngs. He spots a fire extinguisher.

MAX
Ri ght. Baby st eps.

Max takes the fire extinguisher off the wall.

MAX
On ny signal, go.

M CHELLE
What’ s the signal ?

Max, serious-faced, wal ks to the fork where Sal azar’s nen
are headi ng down.

MAX
Oh. You'll know.

He rounds the corner and throws the fire extingui sher at
Sal azar’ s nen runni ng towards him

The fire extinguisher hits the man at the front | eading
t hem knocki ng hi m backwards. Max qui ck-draws his pistol,
t aki ng aim

He fires.

The bullet hits the fire extinguisher, leading it to
expl ode, shooting the man hit by it backwards, the resultant
expl osi on distracting the other nen.

At this nonent Mchelle rounds the corner and noves forwards
al ongsi de Max, shooting her shotgun to her right as Max
shoots to his left, the fire criss-crossing, hitting the
remai ni ng standi ng nen, taking them down.
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As they step over the incapacitated bodies they rel oad,
checki ng the surroundings.

M CHELLE
Ckay, what’s the plan?

MAX
We take it floor by floor. There
are only 40 floors and we know t he
| ower floors are all admin and the
t hi ngs Sal azar | ndustries are known
for. Aiver and Cassie are both
cl ose. Sonewhere. W just need to
find out where.

M CHELLE

And the ternms of engagenent?
MAX

Fire at wll.

Max ki cks open the door to the stairs.

I NT. 35TH FLOOR

Max opens the door to the 35th floor fromthe stairs and
peeks down the corridor, raising one of his guns. After

| ooki ng around he signals Mchelle to follow himout and
down the hall, cautious.

Max and M chelle fast track their way across, guns raised
just in case. Mchelle | ooks around.

M CHELLE
Seens clear. What's on this floor?

Max al so | ooks around, trying to find sone sort of sign.

MAX
Umm ..l dunno. All these halls
| ook the same to ne.

He’s got a point. In front of themfurther dow the hall are
sone doubl e doors.

MAX
Ckay, double tine.

Max and M chelle run up to the double doors and stand on

ei ther side, backs against the door franme. Max checks his
amo. M chell e steadi es her shotgun.
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M CHELLE
Ready?
Max clicks new magazi nes into his pistols.

MAX
Let’s do it.

The two of them spin and kick open the doubl e doors, opening
into a nuch wi der room

| NT. WEAPONS FLOOR

Max and M chelle rush in, weapons raised and quickly dive
behi nd sone cover as bullets fly towards them

Max peeks over the cover.

MAX
It’s sonme sort of factory floor!

He’s right. Machines and product |ines span the | ength of
the room The floor is two stories tall, with stairs on the
ot her end of the roomleading up to a wal kway.

M CHELLE
What do you think they make here?

M chell e and Max brace as bullets hit their cover. Max peeks
back over the cover for a nmoment, quickly reaching for
what’ s on the conveyor belt.

An assault rifle.

MAX
Looks |ike guns.

M CHELLE
@uns?

MAX
Yup. Q@uns.

M chelle smles, |ooking at her shotgun.

M CHELLE
(To hersel f)
I’m1loving this place.

MAX
You know we can’t |eave this place
standing with all this weaponry
her e.
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M CHELLE

Does it need to go boonf
MAX

Yes...It has to go boom

M chelle smles again. Max fears for this wonman.

M CHELLE
Can we take souvenirs?

MAX
Wthin reason

M chel | e produces sone C4 from one of her pouches, giddy.

M CHELLE

Well let’s shut up and get to work!
MAX

Race you to the stairs.
M CHELLE

Maybe 1’11 be able to have a nap

while | wait for you.
Max shakes his head, preparing his guns.

MAX
Aaaaand. .. Go.

Max and M chell e pop out of cover, opening fire on the goons
shooting at them WMax’s duel pistols and Mchell e’ s shotgun,
returning fire against multiple enem es ducking behind
cover.

M chel |l e tosses some C4 behind her at one of the machi nes as
she passes it. After another shotgun shot she tosses it away
and vaults over one of the conveyor belts, grabbing an
assault rifle, rolling on the ground before kneeling and
opening fire with the assault rifle.

MAX
Show of f !

Max spins and catches a grenade thrown at him |aunching it
right back at his attacker as it expl odes. Max hol sters one
of his guns as he runs, picking up an assault rifle of his

own.

He | eaps onto one of the conveyor belts and shoots one of

the levers with his pistol, causing the belt to runble into
life.
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Max hol sters his other pistol as he speeds in the direction
of his adversaries, aimng down the sights of the assault
rifle as he flanks sone of his enem es, the conveyor belt
nmovi ng hi m behind their cover so he can freely shoot them

Meanwhil e M chell e continues to parkour across the factory
floor, junping over conveyor belts, sliding under tables,
swi ngi ng off overhead pipes, all the while chucking C4 from
pouches left and right.

Eventual |y she gets to sone of Salazar’s nmen and she spins
the assault rifle from behind her back to arm herself again.
She takes a few shots as she continues to press onwards,
bul | ets zingi ng past her.

She flips the gun in her hands, holding it |like a golf club,
sSwWinging it as she passes a columm used by one of Sal azar’s
men as cover, hitting himin the face, sending himflying
backwards of his feet.

Back to Max, still on conveyor belt, using the assault
rifle. dick. Enpty. Max sighs and chucks the gun to the
side as a grenade bounces off his chest. Eyes wi dening, he
qui ckly kicks the grenade away with his left foot, |osing
bal ance as he falls backwards. The grenade expl odes, taking
out a couple of Salazar’s nen.

Max smirks, then pulls out his pistols again, opening fire
whil e laying on his back, taking shots at nore of Sal azar’s
men as they run across the wal kways above.

Mchelle is in a simlar situation with her assault rifle
amo-w se. One bullet. Thinking on her feet she shoots a
near by pi pe that shoots steam at three of Sal azar’s nen
di stracting them

She sprints at them junping to attack with the rifle as a
hand-t o- hand conbat weapon, wielding it |like a Bo staff. She
swings it and takes down the nen with a flurry of hits to

t he upper torso to one, a fast, strong spin into the head of
the other and tripping up the final one before slammng the
rifle dowmn to knock hi mout.

M chell e adm res her own handiwork and smiles. A bullet hits
her in the chest. It’s okay though, it just hit her

bul | et proof vest. It knocks sonme wi nd out of her though.

Her eyes narrow as she pinpoints the person who did it.

M CHELLE
YOU SHOT IVE!
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The face of the nman who shot her drops. Originally proud at
actually hitting her, he’s beginning to regret it. He backs
of f.

M CHELLE
How about | reward your noble
effort?...

M chell e tosses a block of C4 up and down in her hand. She
tosses it up. Holding the rifle |ike a baseball bat, she

swi ngs, hitting the C4, sending it right towards the guy who
shot her. Mchelle smles, holding up one of her detonators.

M CHELLE
...t certainly nade an inpact.

M chel |l e presses the button.
Beep.
BOOM

The C4 expl odes, sending the man flying. You just know he’'s
dead. Mchelle smles. The firefight by this point has
subsi ded. She skips over to the stairs.

Max is already there.

MAX
Oh so you decided to show up.

M CHELLE
No fair! You cheat ed!

MAX
" mjust surprised you managed not
to make that nuch of a ness.

M CHELLE
VWhat ?

M chel l e | ooks back at the factory floor they just passed
t hr ough.

M CHELLE
Ch yeah.

M chelle pulls out another detonator. C4 is all over the
pl ace on the nmachines. Mchelle smles and detonates the
charges. Max flinches and reacts to all the expl osions
whi ch, oddly, go off in a pattern simlar to that of the
first few notes of Beethoven's Fifth Synphony.
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M chel |l e l aughs as Max slowy recovers, the two of them
vi ewi ng the destruction.

MAX
| worry about you sonetines.
M CHELLE
You shouldn’t. | don’t worry about
you.
MAX
Oh t hanks.
M CHELLE

Hey. | trust you.

(Pats Max’s chest.)
You're a big boy. You can handl e
your sel f.

MAX
Clearly. You weren’'t the one with
grenades thrown at you every 5
seconds back there.

M CHELLE
Ch well. We got past themall.

MAX
Yeah. It did seema little too..

Max notices in the corner of his eye a litt
I

[ shi nmer of
light. A laser sight then appears on M che S

| e

| e’ head.
MAX

... Easy!

Max pushes Mchelle back with his foot, pushing the two of
t hem backwards to the floor. A split-second later a bullet
froma sniper rifle is shot, enbedding itself into the
near by wal | .

Max qui ckly springs upwards, |ooking at the angle of the
shot to trace it back to..

Sophi a. She’s positioned on the upper floor to the opposite
side of the roomfrom Max and M chelle. She smles and waves
bef ore goi ng back to | ooking through her sniper scope to aim
at the two of them Max opens fire, |eading Sophia to | ose
her aim and take cover, noving position.

MAX

It’s that woman who ki dnapped
Cassi el
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M chel | e gets up.

M CHELLE
And she’s using that frickin huge
sniper rifle? Penis envy nuch?

MAX
Can you take her?
M CHELLE
Oh sure. Let the two wonmen duke it

out .

Max and M chelle stand up as they discuss the plan of
att ack.

M CHELLE
lt’s not |ike wonen aren’'t able to
fight against nen or anyth-

Before M chelle can even finish she’s football tackled by
soneone. Dani el .

MAX
Okay then, | see you ve got that
covered. 1'’mgoing to take down
this crazy | atina who ki dnapped ny
ex-girlfriend, kay?

Mchelle is tossed against a wall by an aggressive Daniel.

MAX
Kay.

Max runs up the stairs to make it to the upper wal kway.

I NT. 36TH FLOOR WALKWAY

Max runs down the wal kway across to Sophia. Sophia smrks as
she stands at the other end, sniper rifle in hand. Shooting
fromthe hip she takes a few pot shots, Max awkwardly
dodgi ng as he sidesteps side by side.

MAX
Ch cone on, that's not fair!

Max shoots at her with his pistols as he progresses down the
wal kway. After a few shots he holsters his pistols and ful
on sprints towards her.

MOVI NG OVER TO.
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I NT. 35TH FLOOR FACTORY

M chel l e continues her fight Daniel. O nore like Mchelle
continues to be thrown about the room by Daniel. One
particul ar throw has her smashing against a colum. In mld
pain, she slowy pulls herself up.

M CHELLE
You know, after all this tine since
the gym 1’ ve been | ooking forward
to fighting you.

DANI EL
(Rai ses fists)
Ch yeah?

Dani el and Mchelle circle each other.

M CHELLE
Yeah. | had to press Max to beat
you up back then. And he did a
pretty alright job.

DANI EL
He got | ucky.

M CHELLE
Maybe. But | don’t need |uck on ny
si de.

DANI EL

Ch yeah? What nmakes you so sure you
can take ne on?

M chell e stops and sm | es.

M CHELLE
Because |’'mthe one who trained
hi m

M chell e runs towards Daniel and drives a flying knee into
his chest, sending hi mbackwards. Daniel is thrown for a bit
but cones back strong, swing right and | eft hooks that

M chel | e ducks.

Mchelle throws a right but Daniel catches it, pulling it
aside to give her a headbutt. Mchelle reacts but quickly
| owers herself, spinning to sweep Daniel off his feet.

Once he’s down she flips forwards and slans her right heel
into Daniel’s chest.

BACK AT:
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| NT. WALKWAY

Max is nearing Sophia. She takes another shot which Max
avoids by diving and rolling forwards. As he conmes up from
the roll he reaches for two throw ng knives which he quickly
t hrows towards Sophi a.

She deflects themw th her sniper rifle and then takes aim
again. She pulls the trigger.

Click. Enpty.

Max snmiles as he gets up and sprints towards her. He junps
and kicks the sniper rifle out of Sophia’ s hands and punches
her chest sending her back a few steps.

Max al ready noves into fighting stance whil e Sophia snaps
into hers.

SOPHI A
You’ ve got noves.
MAX
That’'s what they say.
SOPHI A
Shane you’'re going to be too |ate.
MAX
Ch I"msure | can get past you.
SOPHI A
( Mocki ng)

You wouldn’t hit a woman woul d you?

MAX
| don’t see any difference between
men and wonmen. We're all the sane.

Sophia swings a kick at Max’s crotch. It connects.
MAX
(Pai ned)
O ...Kay...Mybe there are sone
di fferences. ..
Max | eans on the railing of the wal kway and takes a breath.

MAX
Time...Time out...

Max | ets out a pained noise, |ooking down and off to the
si de.

( CONTI NUED)



CONTI NUED: 98.

SOPHI A
You did good getting this far kid,
but it all stops here. Mirris has
finished his job for us and soon
we' Il have no need for the
scientist or his precious daughter.
And hey, |’ve got sonme bullets with
their name on it.

Max snaps back up.

MAX
kay, tinme in.

Max swi ngs forwards, but Sophia s pretty fast.

I NT. 35TH FLOOR FACTORY

Mchelle is on Daniel’s back, armaround his neck as he
struggles. She starts to punch himhard in the head as he
sSwW ngs around trying to shake her.

Dani el tries running backwards really fast in order to hit
her against the wall, but she manages to run backwards up
the wall and | aunch herself off it, leading Daniel to hit
his back on the wall and then be thrown forwards as Mchelle
pulls himhead-first to the ground.

M chell e stands up and dusts herself off as Daniel struggles
to get back up.

DANI EL
You're...You re pretty good...

He stunbles as Mchelle turns to face him

M CHELLE
Tell nme where the girl is.

DANI EL
Sal azar’s office...40th
floor...She s being entertained by
t he boss. Now pl ease let ne
go...l’ ve been beaten up enough
this week..

Mchelle smles as Daniel continues to try and gat her
hi nsel f.

M CHELLE
Thanks for the intel.
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M chel |l e l aunches up Daniel’s bent | eg and drives hone a
knee to the face, sending himbackwards to the ground,
conpl etely knocked out.

M CHELLE
That’s for throwing ne into all
t hose wal | s.
(Rubs her back.)
Seriously...Ow...

| NT. WALKWAY

Max and Sophia continue to fight. Sophia throws a flurry of
ki cks and punches which Max either deflects or is hit wth.

Max returns with a |lot of el bow and knee hits and a punch
t hat nmakes Sophia bleed fromthe nouth. She w pes away the
bl ood, tasting it and smling.

SOPHI A
You' re pretty good!

Sophi a | aunches her counter attack, |anding several punches
and then a roundhouse kick to the face. The kick catches Max
of f guard and causes himto stunble against the railing.

Sophi a raises her leg to deliver an axe kick but Max slides
away fromit, kicking the back of her leg as it slans down.
Max then grabs her leg, using it to nake her |ose her

bal ance and fall to the ground.

Max junps, hoping to land feet first on Sophia but she rolls
away. Sophia dives at Max, punching his chest with both
fists, sending himback as she lands with a roll.

As Sophia gets up after creating distance between her and
Max, she smles.

SOPHI A
You know, you little friend down
there isn't the only one that |ikes
to see things go boomnl
She slowy raises a detonator.

Max | ooks around. The supports for the wal kway behind him
have been rigged with sone 4.

Sophi a gi ggl es.
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SOPHI A
Everyone |ikes a nice bang every
now and agai n.

She presses the detonator. Max pulls out his hunting knife
as the charges bl ow behind him causing his end of the
wal kway to col | apse.

Max is not going to give up. He sprints up the coll apsing
wal kway towards Sophia. He junps at the peak of his run,
past the rest of the collapsing wal kway towards the stable
part Sophia is on, driving his hunting knife into her

shoul der.

She col | apses, Max pinning her down away fromthe w eckage.
Max twi sts the knife, causing Sophia to screamin pain.

MAX
VWhere. |Is. The scientist?

SOPHI A
My shoul der! Fuck!

Max twi sts. Another scream

MAX
|’ ve had enough. There are lives at
stake. Now. Where’'s Morris?

SOPHI A
The...The | aboratories! Wst Wng
of the 38th floor!...Now take this
fucking knife out of nel

MAX
You just tried to drop a wal kway on
nme.
SOPHI A
" m sorry!
Max sm | es.
MAX
Good.

He pulls out the knife to yet another pained scream bl ood
escapi ng the wound. He takes Sophia s hand and puts pressure
on it.
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MAX
That’ s for chl oroform ng and
ki dnappi ng Cassi e.

Max gets up and wal ks away.
MAX
|"d keep sonme pressure on that.
Awful |y bad wound you’ ve got there.
|"d seek attention if | were you.
Sophi a screans in pain.

MAX
That’'s a good girl.
| NT. 36TH FLOOR STAI RVWELL

Max wal ks over to the stairs |eading to the upper floors.
Mchelle is already there, |eaning against the wall.

MAX

How t he hell did you get past ne?
M CHELLE

| saw you were busy to | just noved

on ahead.

Max | ooks back at all the carnage and then back to M chelle,
t hen shakes hi s head.

MAX
VWhat ever. At | east these floors are
cl ear.

M CHELLE

Cassandra’s on the 40th fl oor.
Sal azar’s office.

MAX
And Adiver Mrris is on the 38th.
West W ng Laboratories.

M CHELLE
GQuess we’'re going to have to split
up. Who are you going for?

MAX
The scienti st.
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M CHELLE
Oh, you're not going to be the
kni ght in shining arnour?

MAX
No, |I’mjust gonna nmake sure you
don’t blow up the labs. | know what
you're |ike.

M CHELLE
Don't hate ne because | get the job

done.

Max shakes his head as he heads to the stairs.

MAX
Whatever. 1’|l catch you on the
40t h fl oor.
M CHELLE
See you then.
MAX
Try not to bl ow up Cassandra al ong

t he way.

Max speeds ahead.

| NT. 38TH FLOOR

Max peaks his head through the doorway into the 38th floor
and steps out.

Enmpty. Quiet. Om nous.

MAX
Vell this is quite on nous.

Max slowy steps down the corridor. He sees a sign pointing
to the 'West Laboratories’ and nods, going down in that

di rection.

| NT. STAI RAELL

M chell e continues running up the stairs.

M CHELLE
So many...Stairs...

M chel |l e pi cks up the pace.
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M CHELLE
Wiy do | have to go all the way to
t he top?...

I NT. 38TH FLOCOR

Max whistles the thene to the novie 'Twi sted Nerve' as we
wal ks down the corridor, spinning his guns in his hands.
Before he hits the crescendo of the song he rounds a corner
there are a fair few goons aimng guns at him

MAX
Oh. . . Fuck.

Max | ooks to his left and sees a | aboratory with an

observation wi ndow. He quickly runs towards it, shooting the
gl ass and diving through it.

| NT. LABORATORY

He presses his back against the wall and checks his amp as
bull ets are shot at him Two ammp nagazines |eft.

MAX
Vell, tine to be M. Superspy.

Max | ooks over to the door, readying the magazines.

I NT. 38TH FLOOR

Max di ves back out of the window and rolls. He fires at the
goons, making them back off a little bit, hiding in doorways
and behind supply crates. Max stands up and runs towards
them firing at them naking them stand back behi nd cover.

Max chucks his left gun into the air while running
GO NG | NTO SLOW MOTI ON:

And as the gun spins airborne he fires with his other gun at
sonme of the goons, taking themout. As he does this he
reaches for one of his amb nagazi nes.

GO NG QUT OF SLOwW MOTI ON
Max chucks his right gun into the air as the left one
crosses over in order for Max to catch the first gun
reloading it.

GO NG BACK | NTO SLOW MOTI ON:

( CONTI NUED)



CONTI NUED: 104.

Max reaches for his final anmo nagazine while firing at the
rest of the goons, taking nore of themout. Max hol sters the
gun in his right hand as the other gun in the air comes back
down to him

Max | owers, beginning to slide on his knees as he catches
t he gun.

LEAVI NG SLOW MOTI ON:
Max slides along the ground, reloading. Wth a click the
slide noves back into place and Max takes out the rest of
the remaining guards with his gunfire.
Max stands up and wal ks away.

One final goon is still active however, as he slowy creeps
out of cover behind Max, readying his gun.

Max qui ckly spins and pulls the trigger. Last bullet. It
fires and takes out the goon. Boom Headshot.

Max | ooks around at the destruction he | eft behind.
And fi st - punps.

MAX
Yes!

Max hol sters his weapon and wal ks down the corridor.

I NT. 40TH FLOCR

Meanwhil e, Mchelle has nade it to the 40th floor in the
search for Sal azar and Cassie. She rushes down the corridor.

M CHELLE
Sal azar!

She ki cks open the double doors to Salazar’s office and
wal ks in. GQunshots are heard.
| NT. OLI VER' S LABORATORY

Max picks up the pace and double-tinmes it to the west w ng
| aboratories to find Aiver

He sees himinside the | aboratory he was working at earlier
t hrough the w ndow.
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MAX
Now that's a face | haven't seen in
a while.

Max | ooks around in case there are any additional guards but
the coast is clear. He wal ks over to the door and opens it.

AQiver turns around as Max enters.

MAX
AQiver. There you are! You woul dn’t
believe what |’ve had to go through
to find y-

Max is cut short as soneone behi nd himpistol-whips him Mx
stunbles and falls over as the figure stands over him

Dext er.
Max turns around and | ooks up at him

MAX
| was begi nning to wonder when
was going to see you again.

Dexter ains his gun at him

DEXTER
|”mnot going to mss this tine.

Aiver conmes forwards to stop him

OLl VER
No! Wait! Don’t shoot! You can’t
fire a gun in these conditions!

Dexter’ face drops as he lowers his gun, opting instead to
ki ck Max while he’s down.

MAX
Wwhat have they been naking you do
here diver?

Dexter digs his foot into Max’s chest.

DEXTER
| suppose | can let you in on the
pl an since you're too late to stop
us now.

AOiver lowers his head.
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DEXTER
M. Mrris here as you know is a
skill ed biologist. One of the best
one m ght say. He's been brought
into Salazar Industries to help
with our nore...lucrative..
opportunities.

Max tries to talk as Dexter continues to step on him

MAX
Bi ol ogi cal warfare.

Dexter sm | es.

DEXTER
You' re thinking too small.

He | ooks around at A iver’'s research.

DEXTER
A man-nmade virus. A virus that wll
cause those exposed to stop being
t hensel ves. Driving them madness.
Turning theminto m ndl ess-

MAX
( Fi ni shi ng)
Zonbi es. Zonbi es! | fucking knew
it!

Dexter rolls his eyes.

DEXTER
Yes. Zonbies. In a way. But that’s
just the first part of the plan.

Dexter steps off Max and wal ks over to a map of the world,
| ooking at it.

DEXTER
Aiver was enployed to develop this
virus. Once Mirris created the
perfect pathogen we would sell it
to the highest bidder.

Dexter turns to Max once agai n.

DEXTER
But after we receive the noney,
what if the Anmerican public was
"accidentally’ exposed to the
Vi rus?
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Max’ s eyes wi den.

MAX
You woul dn’t. That’'s madness.

DEXTER
Don't worry too much! There is an
antidote! Created, once again by
our dear colleague Aiver Mrris
her e!

A iver pushes up his glasses as he | ooks down.

QLI VER
|’ msorry Max. They made ne do al
of this. They threatened Cassie’'s
safety...She’s all 1’ve got...

DEXTER
Ch cheer up! Because here’s the
ki cker! Wth the virus spread
across the US, and with the
generous incubation period of the
strain, the antidote can be
adm ni stered! But...what conpany
coul d possibly deal with the huge
demands for mass-produci ng the
antidote in which the governnent
woul d happily foot the massive
bill?

It doesn’'t take a rocket scientist to work out.

MAX
Sal azar | ndustries...

Dexter sm | es.

DEXTER
Exact| y!

Dexter spins and | ooks at the map of the world once again.

DEXTER
W meke twi ce the noney we woul d
have normally and we would still
t he good guys com ng to our
country’s aid. Conpletely breezing
past the fact we created the virus
in the first plac-

be

Suddenly Dexter’ head is slanmed into the wall the map of
the world is attached to.
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Dexter turns around. Max is up and ready to kick sone ass.

MAX
| can’t believe you fell for the
whol e " expl ain your evil plans’
trick. I"'mafraid I’mgoing to need
to punish you for your ignor-.

Dexter punches Max in the face.

DEXTER
And you need to learn to stop being
a snart-ass.

Max smrks as they nove into fighting stances. Qiver steps
ri ght back, away fromthe fighting. Max wi pes a bit of bl ood
fromhis [ip.

MAX
This is where the fun begins.

The two circle each other, staring into each other’s eyes
with malice and pure notivation to each their rival’s ass.
Max | ooks down and eyes Dexter’ tie. He smrks.

MAX
Still wearing the old tie | see.

Max swiftly grabs Dexter’ tie and pulls it. But it comes
off. It’s a clip-on. Max is thrown for a nonent.

MAX
A clip-on tie? That's just tack-

Before he can finish Dexter punches Max in the face again

and grapples him throwi ng his arm around the back of Max’
neck to get himinto a headl ock. Dexter knees Max a coupl e
times in the stomach before Max bl ocks another strike.

Hol di ng onto Dexter’ |eg, Max tips backwards, throw ng
Dexter over his shoul der and onto one of the tables. Max
chops Dexter’ chest, |eading Dexter to roll off and back
onto his feet.

Dexter smles and Max rai ses his arns.

MAX
Yup, this is the nmain event.

Max rushes forwards and swi ngs sone punches but Dexter

bl ocks him Dexter retaliates with a couple kicks followed
by a junp-kick but Max defl ects them downwards.
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Max grabs Dexter and goes for a junping knee but Dexter
deflects that. Max drives forwards still hol di ng Dexter,
shoving himinto the table behind them

Dexter strikes Max's sol ar plexus causing himto |let go of
Dexter. Dexter then takes Max’s head and slanms it into the
desk. Max recovers, stunbling as he stands up.

DEXTER
You' re not so funny now are you?

Max, conplete with serious face, conmes at Dexter, punching

himin the face, kicking himin the stomach and hi p-tossing
him Dexter’ gun and radio scatter across the floor. Right

after the hip-toss Max snaps him back into an arnbar,

| ocking Dexter in the hold.

Dexter groans in pain as he reaches for sonething on his
person. A knife. Max notices and right before Dexter can
swing the knife at himhe rolls backwards, unsheathing a
knife of his own.

MAX
You're not the only one to bring a
knife to the party this tine.

Dexter smrks as he slowy gets up. Max does the same. Both
do a few flourishes before kicking into a full on
kni fe-fight.

Both are masters of eskrinma and exhibit this through their
kni fe-fighting. Blades collide and both suffer several cuts.
Eventual |y they grappl e each other. Max | oses his knife and
Dexter slowy drives his towards Max while Max resists.

A iver |ooks around nervously to see if he can help out in
anyway. His eyes fall on sone of his concoctions.

Back with Max and Dexter, Max’'s eyes wi den as the bl ade gets
cl ose enough to pierce his clothing-

-But not much nore as diver cones to the rescue, snmashing a
beaker on Dexter’ head.

Dexter pulls back in pain, dropping his knife in reflex to

t he smashed beaker and the gl ass enbedded into his head. Too
busy scream ng in pain, Dexter doesn’'t go to pick up his
kni f e agai n.

But Max does.

Max drives the knife into Dexter a couple tines, seemngly
killing him Dexter coll apses onto his back, |ifeless.
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Max stunbl es as he gets back up.

MAX
Ch ny god.

He checks to see if he got stabbed.

MAX
Phew. | thought | was a goner.

He turns to Aiver

MAX
Now you wanna hel p?

Max smles and wal ks over to Aiver, picking up the radio
and Dexter’ gun. He noves to pat Oiver on the back.

MAX
| suppose | have sone explaining to
do.

QLI VER
For what, that |’ve discovered ny
daughter’s ex-boyfriend is sone
sort of mercenary on a mssion to
rescue ne and stop an evil
corporation’s plans to unleash a
danger ous virus?

MAX
|’ma spy. And yes...that woul d be
the explaining I would have to do.

QLI VER
If all’s alright with you, |I'd
table this until | know ny

daughter’s safe.

MAX
Oh right! Yes of course!

Max and A iver begin to | eave the | aboratory.

MAX
My partner should be saving her as
we speak.
(Checks the amm of Dexter’
gun)

Aiver, what did you use to hit
Dexter with?
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QLI VER
One of the prototypes of the virus.
Don't worry, it’s not airborne.

MAX
And why can’t we shoot guns in this
| ab?

QLI VER
Oh, | just said that so he woul dn’t

shoot you. It’s actually perfectly
fine to shoot a gun in here.

MAX
Good.

Max slides the ammo clip back into Dexter’ gun with a click
and wheel s around.

Dexter is rushing towards them pure uncontroll able rage.
Mich |i ke a zonbie. Clearly for a prototype the virus stil
wor ks to a degree.

Max pulls the trigger several tines, shooting Dexter and
finally taking himdown. Mx spins the gun on his finger and
hol sters it.

Max pauses for an extended nonent of tine. diver notices.

OLI VER
Errm..What are yo-

MAX
This feels |ike a nonent to say
somet hi ng cool
Si | ence.

Max turns back around and wal ks to the stairwell.

MAX
| got nothing.
| NT. 38TH FLOOR
Max and Aiver wal k down towards the stairwell. The radio

squawks. A voice echoes through it.
SALAZAR (O C)
(Through radi o)
Dexter? Dexter? Wat’s your status.

Max picks up the radio.
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MAX
(I'nto radio)
Sorry, Dexter called in sick. MId
case of the stab and gunshot wounds
with the side-effect of death. |
don’t think he’s going to nake it.

| NT. SALAZAR' S OFFI CE

Sal azar | ooks surprised at Max’s voi ce com ng through the
transcei ver, hearing the news that his best man has fail ed
him He raises the transceiver to his nouth.

SALAZAR
(I'nto radio)
So | see you nade it to the fina
st age.

| NT. STAI RAELL
Max and diver open the door to the stairs, headi ng upwards.

MAX
(I'nto radi o)
Yup and |’ m comi ng for you.
(Pauses on the stairs)
Wait a mnute.
(I'nto radio)
| sent Mchelle up to take care of
you.

Sal azar’ s | aughs echo through the radio.

SALAZAR (0. Q)
(Through radi o)
Ah yes. She's quite the fiery one,
isn't she?

| NT. SALAZAR' S OFFI CE

Sal azar snmiles and | ooks over to the fl oor where Mchelle
| ays, knocked out.

SALAZAR
(I'nto radio)
Just because | have people do ny
dirty work for nme doesn’t nean
don’t know how to deal w th people.
Pl ease Max. |’ m a busi nessnan.
Dealing with people is ny job.
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| NT. STAI RWELL
Max and O iver continue up the stairs

MAX
(I'nto radio)
Yeah? Well, I’mconming to put you
out of business.

Max chucks the radio off the side of the stairs, it
eventual |y smashi ng when it | ands.

| NT. SALAZAR' S OFFI CE

Sal azar chuckl es, tucking the radio into his inner jacket
pocket. He wal ks around it to | ook at Cassie, who has been
tied to a chair.

SALAZAR
Vell this is going to be fun.

I NT. 40TH FLOCR

Max and Aiver finally make it to the top floor. Max kicks
open the door to the 40th floor corridor headi ng towards
Sal azar’s office.

As the two wal k down, Max turns to Qi ver
MAX
Ckay Aiver, this mght be nessy.
Hang back, |1’mnot putting you in
any nore danger.
A iver nods.

OLl VER
kay. Pl ease Max, get ny daughter
back safely.

VAX
You can count on ne sir.

The two shake hands, O iver pats Max’s shoul der

OLl VER
Good | uck.

Max turns and wal ks towards Sal azar’s offi ce.
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MAX
Don't need it.
| NT. SALAZAR S OFFI CE
Max ki cks open the door to Salazar’s office and steps in.

MAX
Sal aza-!...QOnh.

Sal azar can’t be seen. Cassie is sat gagged and tied to a
chair in front of Max. Max scans the room noting Mchelle's
knocked out body on the fl oor.

MAX
Cassie! M chelle!

He noves forwards a few steps. Cassie is struggling, trying
to indicate sonething.

MAX
It’s a trap.

Max quickly spins to his back left, quick drawi ng Dexter
gun, aim ng

Not hi ng.
Suddenl y Sal azar appears, grabbing Max from behi nd.

SALAZAR
W ong corner.

Max reacts, elbow ng Sal azar to knock hi m back.

Sal azar swings a few punches that Max nmanages to bl ock.

Max tries to aimthe gun at Sal azar but Sal azar constantly
whips it away fromhim at one point grabbing Max’s arm and
punching his chest hard a few tines.

Max however manages to manoeuvre his | eg and kick Sal azar
backwards. Max then quickly ains his pistol and shoots

Sal azar, taking himdown.

Sal azar crunples to the floor. Lifeless.

Max brushes his hair back.

MAX
Phew. Man |’ m good.

Max | ooks around and notices Cassie tied up.
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MAX
Oh! Right!

Max rushes over to Cassie, un-gaggi ng her and untying her.

CASSI E
Took you | ong enough!

MAX
Took m...What? Look!

Max points to the nmonitors that shows the extent of the ness
he and M chell e made getting here.

MAX
| was busy!

Ful ly untied, Cassie stands up, nassagi ng her wi sts.

CASSI E
Were' s dad?
MAX
Don't worry. He' s safe.
CASSI E
And the peopl e who ki dnapped ne?
MAX
We got 'em

Cassie smles and hugs Max.

CASSI E
So maybe | can go back to ny nornal
life now? |’ve had enough of spies
to be honest.

MAX
Yeah, you don’t have to worry now.

In the background soneone’s feet slowy slide as they gather
t hensel ves to get up

MAX
Mchelle and I will clear things up
from here and nake sure that this
entire operation is shut down.

A radio drops to the floor. A bullet enbedded in it.
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MAX
W’ ve just stopped a potenti al
nati onal disaster today. And in a
way we have you to thank for part
of it.

A garotte is revealed to be in soneone’ s hands.

MAX
W don’t have to worry about
Sal azar or anything any nore to-

Suddenly the garotte comes around Max and snaps backwards,
choki ng Max.

It's Sal azar.

SALAZAR
On | think you still need to worry
about Sal azar.

CASSI E
Ch ny god!

Sal azar pulls backwards, stepping away from Cassi e, dragging
Max backwards with him Max struggles, dropping Dexter’ gun
as he tries hitting Salazar with his el bows.

SALAZAR
You will not stop nme Max! |’ m going
to kill you and your partner and

your useless girlfriend here and
|’mgoing to release this virus on
the city! Just you watch

Max continues to struggle as he is being choked. Slightly
purpling. He tries to nmake a few words out.

SALAZAR
What’'s that Max? 1'd | et you have
your |last words but 1’d rather be
nore efficient you know. M nen
have given you too many
opportunities.

Sal azar pulls. Max el bows Sal azar which gives hima second
of freedomto say:
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MAX
Shoot . . .

Sal azar | ooks curiously at Max, and then | ooks upwards.
Cassie is standing in front of the two of them aimng at
themw th Dexter’ gun.

Cassi e nervously ains, and then closes her eyes. Max' s eyes
bul ge. What’ s she doi ng?

Bang. Max shuts his eyes.

After a beat he opens them again. Looking around. The
garotte is gone. He breathes a sigh of relief.

MAX
Phew.

He | ooks around. Suddenly a massive scream of pain can be
hear d.

Max turns and | ooks at the ground. Salazar is on the floor,
screami ng in pain, rocking around. Cassie shot himin
kneecap.

SALAZAR
You shot up ny fucking knee!

Max | ooks i npressed as he steps back to Cassie. She's still
aimng forwards, frozen. Max slowy takes the gun from her.

MAX
[’11l take that...

Cassie slowy thaws, relaxing.

MAX
Ni ce shot.

Cassi e doesn’t say anything.

MAX
Scared the shit out of me when you
cl osed your eyes. Don’t do that!
Renmenber what | taught you. Don’t
pani c!

Max steps over to Sal azar’s pained body. Looking at it as he
squi rmns.

MAX
The kneecap though. .. Dam.

He | ooks to Cassi e.
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MAX
Did you know t he kneecap is one of
t he nost painful places to get
shot ?

Cassi e shakes her head.

MAX
Oh yeah. Very painfu

He presses his finger on the wound. Sal azar screams in pain.

MAX
(To Sal azar)
That’'s for al nost choking nme to
deat h.

He stands up.

MAX
Yup. AWfully painful to be shot in
t he kneecap. Al nost as bad as
getting shot in the gut.

Max shoots Sal azar in the gut.

MAX
And t he di ck.

And the dick
Sal azar screans in nmassive pain.
MAX
It takes a long tinme to die from
it.
Max hol sters his gun.

MAX
AQiver! You can cone in now

Aiver slowy peeks around the corner. H's face Iights up,
as does Cassie’s.

QLI VER
Cassi e!

CASSI E
Dad!
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The two of themrun across the roomto each other and hug.
Max steps over to Mchelle with a glass of water. He pours
it over her head and slaps her face gently, getting her to
cone to.

MAX
M chell e! Hey M chell e!

M chel l e snaps back into action |like she was in the m ddle
of the action before soneone pressed pause. She shaps into
rai sing her fists.

M CHELLE
Where are you you son of a bitch!

She | ooks around confused. She | ooks at Sal azar still
rolling in pain.

M CHELLE
Ww | " m good. | took himout so
fast | can’t even renenber doing
it.

MAX
You were knocked out.

M CHELLE
-1 was?...

Suddenly a headache rushes to her, rem nding her.

M CHELLE
Ow. .. The darn bastard got the junp
on ne...
Max hel ps her up.
MAX

Well he won't be doing that any
time soon. W got 'em

He | ooks towards Cassie and Aiver, happy to finally be
reunited.

MAX
M ssi on acconpl i shed.

Max and M chelle wal k over to Cassie and A iver and pat

t heir backs. Cassie hugs Max again and they slowy | ook into
each other’s eyes, breaking into smles. diver shakes

M chel | e s hand.

It's over.
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It’s al nost over.
Foot steps are heard wal ki ng towards the four of them

SOPHI A (Q. 9)
Not so fast.

Max and Mchelle turn to | ook. Sophia’s there, clutching her
arm Bandaged, but bl oody. She stunbles forward a few steps.

MAX
Does anyone stay down around
here?. ..

Cassie and diver stand back as Max and M chell e nove into
position in front of Sophi a.

M CHELLE
Goddammit Max, | thought you took
her down.

SOPHI A

You seriously thought a little
kni fe wound was gonna keep ne down?

Sophi a gi ggl es.

SOPHI A
Time to repay the favour. Not with
a whi nper. ..

She slowy reveals a detonator in her other hand

SCOPHI A
... But a bang.

She reaches behind her, pulling out sone C4. Cassie and
Aiver retreat to a safe distance.

Max and M chelle | ook to each other, then both switch into
seri ous node.

The two of themleap into action. Mchelle punches Sophia’s
wound, maki ng her drop her detonator, which Mchelle then
catches. Max grabs Sophia s wist and twists it, disarmng
her of her C4, catching it. He then pulls her towards him
and chops her neck. As she buckles in pain, Max tosses her
behind him throwi ng her closer to the wi ndow as she
stunbl es and rolls.

Sophia slowy pulls herself up and stunbles. Mchelle stands
with the detonator.
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M CHELLE
(To Max)
Bang?
MAX
Bang.

Max isn’t holding the C4. Sophia | ooks around but she can’t
see it. She reaches into her back pocket and pulls sonething
out .

The CA4.
Mchelle sml es.
dick.

The expl osi on knocks Sophi a backwards through the w ndow and
down 40 floors to the street bel ow.

Max and M chelle’'s eyes widen and they slowy | ook at each
ot her.

M CHELLE
Was that excessive? | think that
was excessi ve.

MAX
She did try to bl ow us up.

Max turns back to the w ndow.

MAX
(Shouti ng at Sophi a)
That’ s what you get for tw sting
the words of T.S. Eliot! How
pretentious can a henchwonman get!

Max turns back to M chelle.

MAX
VWhat ? | read.

M chel | e shakes her head and they go back to Cassie and
A iver, who have crawl ed back out fromtheir hiding places.

MAX
Ckay. Now it’'s all over.

He turns to the door |ike he's expecting sonething.
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MAX
Yeah. Now it’'s all over.

He smles at Cassie and they hug again. They slowy | ook at
each other and softly kiss. Mchelle and Aiver roll their
eyes. Mchelle grabs Max and pulls hi maway.

M CHELLE
Conme on boy. Let’s get these two to
safety and debrief.

MAX
But I was just-

The four of themstart to | eave.

M CHELLE
Conme on. W better get started on
t he paperwork. There’s gonna be a
ot of it.

They | eave Sal azar’s office. A large pane of glass from
Sal azar’s office windows falls to the ground and smashes.

EXT. ATY - NIGHT

TITLE: 1 YEAR LATER

A ring box is open revealing an engagenent ring. The sane
ring box and engagenent ring Max has had in his possession
for the last 4 or so years.

Max | ooks at the ring, smling. Smartly dressed in a nice
crisp suit, clearly that ring mght cone into use later. He
snaps the ring box shut, pocketing it. He takes a deep

br eat h.

MAX
Cone on Max. You can do this.

He begins to wal k as his phone goes off. He answers it.

MAX
(I'nto phone)
| know I'mlate! 1"l be right

t her el
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| NT. RESTAURANT

Cassie is on the phone all dressed up at a candlelit dinner
for two. She’'s still waiting for her date.

CASSI E
(I'nto phone)
Cone on, Max. You're always |ate.

MAX (O S)
(Through phone)
| knowt | know G ve nme 10 m nutes.
CASSI E
(I'nto phone)
Ckay, 1’1l give you 10 m nutes.
You're lucky the food is taking so
| ong.
EXT. AATY
MAX

(I'nto phone)
Don't worry! It will be worth the
wai t !

(Beat. Smling)
| love you.

| NT. RESTAURANT

CASSI E
(Smling, into phone)
| love you too.

Cassi e hangs up, putting her phone down, still smling.

EXT. ATY

Max hangs up and pockets his phone, grinning. Suddenly a
voi ce echoes in his ear

M CHELLE (O S)

(Through ear pi ece)
Awwy, sorry to ruin a noment
bet ween you two | ove birds...
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| NT. SURVEI LLANCE VAN
Mchelle is in a surveillance van, stirring a nug of coffee.

M CHELLE
(I'nto m crophone)
...But you're kind of on a mssion
here. Come on. Pick up the pace.

EXT. CATY
Pul ling out Max is reveal ed to be wal king across a rooftop.

MAX
Excuse ne for telling nmy girlfriend
|’mgoing to be |ate.

M CHELLE (Q. S)
(Through ear pi ece)
Don’t worry hotshot, it’s a quick
in and out. Your kit’'s waiting for
you at the end of the rooftop
you're on.

Max nmakes it to the end of the rooftop where a nug of warm
coffee and a sniper-rifle are. The rifle is all set up. Max
| ooks through the sights.

M CHELLE (Q. S)
(Thr ough ear pi ece)
The target is planning to
assassi nate the mayor as he gives
his speech tonight. Al you have to
do is take himout.

MAX
CGot cha.

Max | ooks through the sights at his surroundings, trying to
find the sniper he has to counter-snipe.

M CHELLE (O S)
(Though ear pi ece, changi ng
subj ect)
How s it going with Cassie?

MAX

Good. Great, actually. 1I’m planning
to propose to her tonight.
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M CHELLE (O S)
Do you think that’s a good idea?
What about the job?

Max continues to scope around until he finally finds the
sni per, taking aim

MAX
Why ?

Max takes a sip of the coffee left for him He goes back to
| ooki ng through the scope, taking aim

MAX

Do you think getting married’ |
make ne soft?

Max pulls the trigger.

CUT TO BLACK
The nmusic dives right in as the stylised credits whiz past,
the style echoing the fast-paced and mani ¢ nature of the
expl osive filmjust watched.

THE END



