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BASI S FOR THE STORY

The script is |oosely based on the story of a paranoid
schi zophreni c, John Barrett, who had an obsession with
kni ves. In January 2002, he stabbed three people in a
hospital waiting area and in April that year, show ng
synpt ons of psychotic nental illness, was detai ned under
the Mental Health Act.

Yet in October 2003, following treatnment at Springfield
Hospital, Tooting, a Mental Health Review Tribuna
controversially ruled that he should be freed. The
conditions included himliving at his hone address in
Put ney, undergoi ng nonthly nedi cal reviews, taking
prescri bed nedi cati on and bei ng screened for drugs.

Agai nst Barrett’s w shes, he was admtted again on an

i nformal basis’ on Septenber 1 2004. Yet that very day,
wi t hout seeing Barrett, it was decided that he should be
al l owed "ground | eave’ for an hour.

Barrett, 43, imedi ately absconded, arnmed hinself with an
array of kitchen knives and the foll ow ng day attacked and
killed Denis Finnegan, 50, as he cycled through R chnond
Park in South-Wst London. Barrett told police that voices
in his head had told himto kill someone’. He conducted a
chilling process of elimnation’, deciding not to kill a
woman, child or an elderly person.

| thought the ’'process of elimnation aspect interesting
and worth devel oping. Allowi ng us the audience to play God
and deci de who we think of the characters John Bernard
&prﬁracter in nmy script) encounters in the park, he should
il
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FADE | N.

EXT. HOSPI TAL GROUNDS - DAY

We open on a bright spring afternoon. A Psychiatric
Hospital in the background of a |large park area,
surrounded by trees.

JOHN BERNARD( | ate 40s) wal ks briskly away fromthe
hospital. He wears chinos and a pull over over a shirt.

EXT. A ROAD OF TERRACED HOUSES - DAY
LYNNE( 30s) stands at an open front door. A pleasant,

kindly face. She waves and smles. The SOUND of a CAR
driving off. Lynne closes the front door.

EXT. A H GH STREET - DAY

JOHN BERNARD wal ks al ong the high street. He stops outside
of a hardware store, suddenly.

I NT. LYNNE' S HOUSE - HALL- DAY

LYNNE | eans agai nst the closed door, her hands behi nd her
back, reflective, deep in thought.

EXT. A H GH STREET(CONT' D) - DAY

JOHN BERNARD | eaves the hardware store. He takes a bag out
of his chino pocket as he wal ks. W see it is a |ong-
handl ed KI TCHEN KNI FE

I NT. LYNNE' S HOUSE - LOUNGE - DAY

LYNNE stands | ooking in a wall mrror brushing her hair.
Her strokes becone sl ower as she thinks of sonething
deeper. She stops brushing and just stares.

EXT. A PARK - DAY

JOHN BERNARD stops at the entrance to the park, suddenly,
as if commanded to do so. Looks towards the park.

JOHN BERNARD( V. O.)
I will kill someone in the park
t oday. Soneone is going to die.



A PARK - DAY

WLLI AM 60s) rosy cheeks, rides his bike. A canvas bag in
a basket on the front.

IRIS(late 70s) wearing a maci ntosh, carrying a w cker
basket with a bunch of cut FLOWERS in, wal ks on the path.

ALAN(60s) sits on a park bench, |ooking forlorn, staring
ahead bl ankly.

AMY(20s) bl onde hair, glanorous, wearing a Burberry
maci nt osh, wal ks briskly, using her nobile phone.

JASON(20) skinny, wearing a black hoodie, black jeans
wal ks with his hands in his pockets.

I NT. LYNNE' S HOUSE - LOUNGE - DAY

LYNNE keeps |ooking in the mrror. The SOUND of a HOUSE
PHONE.

I NT. LYNNE S HOUSE - HALLWAY - DAY
LYNNE pi cks up the house phone.

LYNNE
(into phone)
Hel | o.

I NT. HOSPI TAL - OFFI CE - DAY

A DOCTOR(40s) slimand dark haired, wearing a black suit,
severe-looking, a little Iike Franz Kafka, sits at a desk.

DOCTOR
(i nto phone)
Ms Perkins?

| NTERCUT

LYNNE
Yes?

DOCTOR
John Bernard’s gone m ssing.

LYNNE
Gone m ssi ng? What do you nean?

. DOCTOR
He was given ’'ground | eave’ for
an hour. He never returned.



LYNNE cri es.

LYNNE
"Ground leave'? | don't
under st and. What does that nean?

DOCTOR
He was |l et out of the hospital
unsupervi sed.

LYNNE
Unsupervi sed? Wy?

DOCTOR
It was a mi stake, Ms Perkins. A
hospital error. It should never
have happened.

LYNNE
(devast at ed)
A m stake! The m stake was
letting out when you did. He
wasn’t ready to go hone. / He
never took his nmedication at hone.

Though God knows | tried. | tried..

DOCTOR
Ms Perkins...

DOCTOR( CONT’ D)
Ms Perkins. Aside from naking
his way to you, is there anywhere
el se you think he mght go? A
favourite place? Sonewhere he
liked to visit?

LYNNE
I’msorry, | can't..

DOCTOR
M's Perkins. Please. W need your
hel p.

LYNNE drops the phone and col | apses agai nst the wall.

EXT. A PARK - DAY

JOHN BERNARD | ooks towards WLLIAM from a di st ance.

CLCSE on Wlliam He gets off his bike and wal ks towards
a park bench, and IRIS, sitting, with a w cker

her

| ap.

W LLI AM
(annoyingly brightly)
Hel | o. How are you?

basket

in



Wlliamis sitting with Iris. He is drinking fromhis
flask, eating a sandw ch

W LLI AM CONT’ D)
Lovel y day today.

He takes a deep breath.

W LLI AM CONT' D)
First day of ny retirenent. | was
i n banking. LlIoyds. Forty five
years service. Quite sonething, ah?

ANGLE on ALAN sitting on a park bench. He | ooks at his
wat ch. He | ooks di straught.

ANGLE on AMY, wal ki ng, tal king on the phone.

AMY
(i nto phone)
£10 mllion pounds the judge
awar ded ne. People in court
shout ed, accusing nme of only
marrying himfor his noney. Laugh.

ANGLE on JASON. From his POV he sees Iris sitting with
WIliam

John Bernard puts his hand in the knife pocket.

JOHN BERNARD( V. O.)
Who God? Who do you want nme to kill?

I NT. LYNNE' S HOUSE - LOUNGE - DAY

LYNNE sits on a sofa, her head in her hands. She | ooks up.

I NT. HOSPI TAL - OFFICE - DAY - FLASHBACK

The DOCTOR sits behind a desk, facing JOAN BERNARD and
LYNNE sitting together. John Bernard fidgets restlessly
crosses and uncrosses his |egs, rubs his forehead vigorously.

DOCTOR
How do you know it’s God?

JOHN BERNARD
Course it’'s God.

DOCTOR
Do you believe in God?

JOHN BERNARD
Everybody believes in God. He's
our fucking sal vation.



DOCTOR
You think it’s God talking to you?

JOHN BERNARD
Don't think. I know It’s not ne.
Not ny voice. | know ny voi ce.
(holds a hand in
front of his nouth

and tal ks)
This is ny voice. | can hear ny
Voi ce.

(touches his head)
I n here.

(knocks on his head)
In here, it’s God. God’ s voi ce.
And when he speaks | |isten.

DOCTOR
The way you did when you stabbed
those three innocent people at
t he bus stop?

JOHN BERNARD
| have to do what he says.

I NT. LYNNE' S HOUSE - LOUNGE - DAY
LYNNE sits on the sof a.

LYNNE
Dear God. Hel p him Pl ease.

EXT. A PARK - DAY
JOHN BERNARD wal ki ng in the park.

WLLIAMsits with RIS, nmunching on a sandw ch. Full of
hinself. Iris stares ahead, not interested in any of this.

W LLI AM

(very snugly)
One of the advantages of working
in a bank. They teach you the
val ue of saving froman early age.
Started paying in for nmy pension
when | was twenty. Built quite a
nest egg.

He of fers her a sandw ch.

W LLI AM CONT’ D)
What was your nanme agai n?

ALAN is sitting on the bench. He's on the phone.



ALAN

(i nto phone)
It’s what | thought it m ght
be...Yes. Doris, |'"mso sorry.
Wanted to tell you on the phone.
Coul dn’t face seeing you and
telling you....Were? Sitting in
t he park.

He cl oses out the call and | ooks ahead.
AMY wal ki ng, tal king on the phone. Very excited.

AW
| told the court 1'd remained a
| oyal and faithful wife to him
all the tinme he was sick. ’Lying
gol d digging bitch” someone
cal l ed out. Laugh.

RIS wal king, carrying her w cker basket. W see JASON
running after her. He grabs the basket out of her hand and
runs on. Iris is too shocked to react at first. She stands
still watching himrun in the distance.

IRI'S
HELP! HELP! THI EF! TH EF!

Jason running. The FLOWNERS drop out.
Back on Iris, her arns in the air, in anguish.

IRI'S
(linply, resigned, weary)
Conme back. G ve ne ny basket back

John Bernard wat ches Jason run in the distance.

JOHN BERNARD (V. Q)
I want you to kill someone before
el even o’ cl ock.

I NT. LYNNE' S HOUSE - LOUNGE - DAY

LYNNE i s | ooki ng out of the wi ndow She |ooks at her watch.
It shows 10. 30.

I NT. JOHN BERNARD S FLAT - LOUNGE - DAY - FLASHBACK

JOHN BERNARD is sitting on the sofa, head in his hands.
Looks very distraught and agitated. LYNNE sits down with
him She holds his hand, tries to touch him He pushes her
away. She tries to cuddle up to him He pushes her
forcibly away. Mutters ’'Fuck Of’ and stands.



LYNNE( V. Q.)
He’' s getting abusive.

DOCTOR( V. O.)
Abusi ve?

LYNNE (V. Q)
Angry. For no reason. Threatening
to hit me. WId nood sw ngs. One
m nute calm The next...

| NT. HOSPI TAL - OFFI CE - DAY - FLASHBACK
LYNNE sits in front of the DOCTOR

DOCTOR
Bring himin. Wo'll assess him

LYNNE
(anxi ousl y)
And you' Il keep himin?

DOCTOR
We'll assess him Ms Perkins.

LYNNE
And not release himuntil you
think he’s ready? And not a
danger to peopl e outside?

(no reply)
Doct or ?
The Doctor noves papers in front of him And inpatiently.

DOCTOR
Ten o’ clock Ms Perkins.

I NT. LYNNE' S HOUSE - LOUNGE - DAY
LYNNE i s | ooki ng out of the w ndow.

EXT. A PARK - DAY

DAVE(| ate 30s) is wal king on the grass with EMLY(5).
Emly holds a KITE as big as her.

EM LY
Can we fly the kite now, Daddy?

DAVE
There’'s no w nd.



EM LY
Can we try though?

DAVE
(annoyed)

Emly. It’s not going to work.
There’s no w nd.

Emly breaks free fromDave and runs with the kite
wi t hout success. She turns back to Dave, di sappoi nted.

DAVE( CONT’ D)
What did | tell you?

EXT. I N THE PARK - DAY

WLLIAMsits on the grass, his bike beside him drinking
tea fromthe flask cup

JASON sits on the grass. Laughs. Pleased with hinself.
Looks in the w cker basket. A |large ENVELOPE full of £20
notes. He screeches.

JASON
YES!

H s VO CE ECHCES.

I RIS wal ks towards the bunch of FLOANERS on the ground. She
smles. Bends down and picks themup. Cries.

EXT. I N THE PARK - DAY
CLCSE on John Bernard.

JOHN BERNARD( V. O.)
Who God? Who do you want nme to kill?

I NT. LYNNE' S HOUSE - LOUNGE - DAY

LYNNE sits on the sofa, drinking coffee. SOUND of the
HOUSE PHONE

I NT. LYNNE' S HOUSE - HALLWAY - DAY

LYNNE pi cks up the phone. Full of anticipation. She can
hardly contain herself.

LYNNE
(i nto phone)
Have you found hinf?



10.

EXT. IN THE PARK - DAY
DAVE is on the phone. EMLY is standing by him crying.
DAVE

(into phone)
Lynne. ..

INT. LYNNE' S HOUSE - HALLWAY - DAY
LYNNE on the phone.
LYNNE
(into phone)
What is it?
| NTERCUT
EM LY is crying, holding her tunmy.
DAVE
|"’mbringing Em |y hone. She said
she’s got a stomach ache.

LYNNE
Were are you?

DAVE
In the park. She wanted to fly
her kite. But there’ s no w nd.

Em |y | ooking towards JOHN BERNARD i n the distance.

EM LY

Look, Daddy, there’s John Bernard.
LYNNE

What did she say?
DAVE

John Bernard s in the park.

LYNNE
OCh no.

Lynne puts the phone down. Dave goes on tal king. W hear
what he says from Lynne's phone not replaced properly.

DAVE (V. Q)
If I find out that mani ac puts
one foot in the house with ny

daughter around, 1’|l take you
to court and get full custody.
(beat)

Did you hear what | said?



EXT. A ROAD OF TERRACED HOUSES - DAY
LYNNE gets in a Taxi.

EXT. IN THE PARK - DAY

EM LY | ooks towards JOHN BERNARD i n the distance. DAVE
closes out the call. Turns to Emly, a few feet away.

EM LY
| want to see John Bernard. He
reads ne stories.

DAVE
He does what ?

Dave takes her hand and pulls her away.

DAVE( CONT’ D)
Conme on. Let’s get you out of here.

EXT. IN THE PARK - DAY
JOHN BERNARD | ooks towards ALAN sitting on the park bench.
JOHN BERNARD( V. O
You will not kill a woman. O a
child. You will kill a man.
Al an stands up fromthe park bench.

JOHN BERNARD
Wi t!

John Bernard wal ks towards him He puts his hands in his
pocket and stares at Al an.

I NT. A TAXI- MOVI NG - DAY
From LYNNE' s POV she sees the park ahead.

EXT. IN THE PARK - DAY
JOHN BERNARD wal ks cl ose to ALAN.

JOHN BERNARD
What’ s your nane?

ALAN
Al an Prescott. Wiy? Who are you?



JOHN BERNARD
|"'m God. That’'s who | am

EXT. QUTSI DE OF THE PARK - DAY

Lynne’s taxi pulls up outside of the entrance to the park.
LYNNE gets out of the taxi.

DAVE and EM LY wal k towards the entrance.
Lynne runs to her daughter and hol ds her cl ose.

LYNNE
My darling...

EM LY
["’mnot feeling very well, Mimy.

DAVE
| thought that maniac was | ocked up.

Lynne | ooks over their shoul der towards the park.

DAVE( CONT’ D)
What’ s he doi ng out of hospital?

Lynne | ooks towards the park. This is a hard one for her.

LYNNE
Take her back to your place. Please.

DAVE
What did you say?

LYNNE
Pl ease, Dave. Just do it.

She ki sses her daughter.

EM LY
Munmy!
LYNNE
[’ll see you |later, ny darling.
Go with Daddy
DAVE
You wait till the court hears

about this.
Lynne wal ks off. Emly calls out.

EM LY
Mummy. Cone back

Dave shakes his head, smiles, as he wal ks away hol di ng
Em |y’ s hand.

12.



Emly calls out as Lynne gets further away.

EM LY( CONT’ D)
MUMWY!

EXT. IN THE PARK - DAY
JOHN BERNARD wi t h ALAN.

JOHN BERNARD
You're not going to die, Alan
Prescott.

ALAN
| have three nonths to live. |
have cancer.

JOHN BERNARD
I"’mGod. And I'mtelling you. You
won't die.

John Bernard puts out a hand to Al an.

JOHN BERNARD( CONT’ D)
Trust in God Alan Prescott. Pray
i ke fuck. You Il be all right.

For sone reason, Al an shakes his hand, somewhat |inply,
| ooki ng at John Bernard all the tine.

MOMVENTS LATER
Lynne desperately | ooks around.

LYNNE
(to herself)
Where are you John Bernard?

QUTSI DE OF THE PARK

EM LY wal king with DAVE. She suddenly breaks away from him
Runs back in the park.

DAVE

(calling out)
Em ly. Conme back!

EX. I N THE PARK - DAY

JASON sits on the grass, lying on his front, snoking,
| ooki ng at the wad of noney.

CHARLOTTE(20s) is beside him She | ooks in the w cker
basket. She takes out a note. Reads it.

CHARLOTTE
Jason. ..

13.



JASON
What ?

CHARLOTTE
This letter. ..

JASON

VWhat about it?

CHARLOTTE
A letter to undertakers. The
woman. |ris Chapman. The noney
was for the undertakers to pay

for her husband’s funeral. It
says here.
JASON
So?
CHARLOTTE
And this...

She | ooks at a newspaper cutting.
CHARLOTTE( CONT’ D)
A newspaper clipping. He died in
this park. He had a heart attack.
They were out wal ki ng together.
Last week.
He | ooks at her. After a few seconds.

JASON
So?

EXT. I N THE PARK - DAY
LYNNE wal ki ng.
WLLIAMrides his bike towards her, smling, annoyingly.

AWY is tal king on the phone, wal king close to the park
entrance.

IRIS lays the bunch of FLOWERS on the pathway, close to a
waste bin. She puts her hands together and prays.

ON Lynne wal ki ng.

LYNNE wal k cl ose to a clunp of trees.

CLCSE on Lynne as she sees sonet hi ng ahead

LYNNE stops wal ki ng. She sees JOHN BERNARD |ying in |ong

grass, on his back. She goes closer to him She sees a
KNI FE i n his chest.

14.



EM LY runs towards Lynne.

Lynne wal ks slowly to John Bernard, kneels down. Hi s | ook
I's serene. She strokes his forehead.

EMLY(QO S.)
Mumry!  Munmy!

Lynne stands up.

LYNNE
Emily. Stay there

Em |y stops dead in her tracks. Lynne goes to her. Lynne
puts her arns around her daughter. Covers her face.

EM LY
What is it, Mumy?

ANGLE on I RIS wal king towards them hol ding the w cker
basket. Over Em |y’ s shoul der, Lynne sees IR S

INT. A TAXI - MOVI NG - DAY
LYNNE sits next to EMLY in the back of the taxi.

EM LY
| Ioved John Bernard, Mummy. He
read me stories.

LYNNE
| know you did.

EM LY
He was ny friend.

LYNNE
He was ny friend, too.

INT. LYNNE S HOUSE - EM LY S BEDROOM - NI GHT - FLASHBACK
EMLY is sitting up in bed. JOAN BERNARD sitting on the

bed, closes the book and ki sses her. He |ooks back
towards the door at LYNNE. Their eyes neet.

I NT. A TAXI - MOING - DAY
CLOSE on LYNNE smiling reflectively.

EM LY
Daddy never reads ne stories.

15.



16.

EXT. CHURCH GROUNDS - DAY

LYNNE i s wal ki ng hand-in- hand with EMLY to the Chapel.
ALAN st ands outside of the chapel, dressed in a suit. H's
W FE beside him They smle at her. Al an steps forward.

ALAN

" mvery sorry.
LYNNE

Thank you. Do | know you?
ALAN

No. You don’t know ne.

Lynne smiles and enters the chapel with Emly.

FADE QUT.
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