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Bl ack. John Coltrane’s Blue Train starts to play.

| NT. DARKENED ROOM FANTASY

A younger nan, late 20s, is sitting at a small wooden table.
He is surrounded in darkness except for a single |ight
shining down onto a typewiter sitting on the table. He is
wearing a suit with no tie. He is also snoking a cigarette.
He takes a piece of paper and lines it up on the typewiter
and begins to type.

A voice is heard speaking during this action. This is the
voice of Mles Louis, our Protagonist. Mles is in his late
20s, an average | ooking Caucasian that recently graduated
fromcollege for screenwiting and is fairly green to
witing in the real world. He is talented at what he does,
but [ acks the self confidence and discipline needed to wite
a great screenplay.

NARRATOR
Wite what you know. The sane piece
of advice | keep hearing over and
over. Everyone says the sane thing.
So does that nean stop | earning and
start witing? | can just wite
what | know now and | eave it at

that. | prefer to know what |1’ m
witing. If I do that, |I can never
go wrong.

CUT TO BLACK

A few credits appear on the screen in white text. The nusic
bursts into a colorful blend of jazz instrunents, the
saxophone being the solo instrunment. Wnston-Salemis shown
as a beautiful city. The streets, parks, downtown, shoppes,
the lively hood of a small city. The picture is Black and
White. It shows the city froma contrasty perspective that
al nost gives one the feeling of nostal gia.

The freestyle jazz sets the nood of nostal gia and romance in
the city. The shots of the city show a few ni ght clubs where
coupl es are dancing, drinking drinks, |aughing and having a
good tine.

The sane voice is heard again, but this tine in a different
venue.



I NT. QUAINT JAZZ BAR. NI GHT

Wiile Mles is speaking it is revealed that he is at a nice
little quaint bar called "The Opera House" with a friend of
his, Steven Kneal. Steven is MIles’ neighbor. Steven
considers Mles a friend and Mles in turnis a friend,
however he doesn’'t seemto think too much of Steven and
often is unneccessarely rude which is just m sdirected
aggressi on based on feelings of jealousy towards Steven’s
positive lifestyle. Still they stick with each ot her because
neither of themreally have many other friends to call on.

M LES
It always used to be so easy for ne
to pick up girls. | renenber when |
was in school, | would find a girl
that was attractive and single and
then all | had to do was sit next
to her. At some point you d speak
you nmake her laugh a few tines and
your "In like Flynn".

STEVEN
| think it’s flint.

M LES
Those rel ati onshi ps were all rooted
from hornones, though. They were
never neant to last. Now | really
want to find a person to share ny
life with and suddenly there’s
nowhere to sit. It’s a stupid

nmet aphor, | guess. But, it’s true.
It’s like there’s no roomfor ne
here. I'’mjust, |I’mnot good
conmpany, |’ m boring.
STEVEN
That’s not true, you' re fine
conpany. | enjoy our conversations.
M LES

Yeah, well your an idiot.

Steven isn’t enotionally affected by Mles hurtful comrent
at all. Heis in a wrld of his own satisfaction so nmuch so
that the negativity of others don’t even register.

M LES
(conti nued)
And it’s in like Flynn. It’s about
Errol Flynn and his knack for
enticing wonen. In like Flint was a
novie wth James Coburn.

( CONTI NUED)
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STEVEN
Oh yeah.

STEVEN
VWll look at it like this. It’s
still like it was in school now,

it’s just nmore grown up. You stil
have to find your spot next to the
one you like, strike up a
conversation, make her |augh, and
ultimately fall in love. That’s how
Sharon and | shared our first
monment. You just gotta go for it.
Don’t let on that you' re scared or
intimdated or your gonna fail...

As Steven continues on tal king about how to have the perfect
rel ati onship, Mles' thoughts are heard over top of him

M LES THOUGHTS
Listen to this noron drone on about
this shit. It’s so easy for sonmeone
who has sonebody to say how soneone
who has nobody can easily find that
sonmeone that’s with nobody. Wy is
it so hard for ne? | just don't
understand. |I’mnot bad to | ook at,
smarter than the average schno
wal ki ng the street, successful-ish.
Wiy can't | seemto nmake that one
on one connecti on.

Steven’s voi ce fades back in.

STEVEN
....I"msure you' |l be happy, just
i ke nme, buddy.

M LES

It’s not that easy for ne though,
you know. Once | feel confortable,
| send things on a destructive
path. I'’mtoo worried with options.
Al'l the things | could be doing,
but | never do.

M|l es takes a shot of whiskey.
M LES
(Moder at el y Drunk)

| just want to sit here and just
get fucki ng wast ed.

( CONTI NUED)
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STEVEN
That sounds pretty great, but |
gotta get up early tonorrow

M LES
Don't tell me, you and Sharon have
pl ans.

STEVEN

Wiy do you have to say it like I'm
di t chi ng you?

M LES
You are ditching nme. You're
prenptively ditching nme. What if |
t hi nk of sonething to do tonorrow
when your gone? What am | supposed
to do then?

STEVEN
Look, how about this Saturday? |||
buy the first round.

M LES
Maybe. | don't care.

Steven throws sonme noney on the table and | eans over to
Ml es.

STEVEN
Don't think so little of yourself
Mles or youll never get a girl.
M LES
| don’t want to just get a girl,
St even
STEVEN

Then what do you want ?

M LES
More than this.

CROSSFADE:
EXT. G TY STREETS. N GHT

Time has passed a bit. Steven has long since |eft the bar
and Mles is just now stunbling out hinself.

( CONTI NUED)
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Louis Arnstrong & Duke Ellington’s Moon Indigo begins to
play. The sound of the song accentuate M| es’ intoxication.
He stunbles down a few different streets as the nusic plays.
It’s a clear night and the city in the noonlight is
beautiful, and contrasts to the bitter drunkenness of M/ es.

M| es passes by a honel ess nan petting a cat on the side of
the street. Past himis a young kid that offers to sell him
sonme weed. MIles just observes these things and doesn’t
respond to them He just | ooks confused and continues to
wal K.

Alittle further down is a scantily clad woman standi ng on
the street side |ooking on her cell phone.

As M| es approaches her, she starts to turn and smle in his
direction.

HOOKER
Hey sweety! How you doin’?

M LES
( Drunk)
|"mfine, how are you this evening?

HOOKER
Honey, you don’t | ook so good? You
sure you ok?

M LES
|”mgreat. Never better.

M| es | eans over and pukes, but he doesn’t lean quite far
enough and gets sonme puke on his chin and shirt. He starts
to keel over and the Hooker grabs hima stops himfrom
falling.

HOOKER
Jesus, you can’t even stand.

M| es | ooks over to the buil ding near him

M LES
It’s ok, that’s ny building right
there. 1'Il just go hone, it’s ok.
HOOKER

That buil ding there? You can’'t make
it by yourself. Wich floor you
live on?

( CONTI NUED)
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M LES
The top.

HOOKER
| don’t know, that’s a |ong way up.

M LES
"1l give you 100 bucks.

HOOKER
100 dollars? Are you for real?

Mles acts as if he is about to pass out. The hooker hel ps
hi mup and crutches himall the way into the building and on
the el evator.

| NT. APARTMENT ELEVATOR. N GHT

As Mles and the Hooker are riding the elevator, it stops on
its way up and one of his neighbors is standing at the
doorway. An ol der man, M. Meyers. He | ooks |ike your kind,
sweet, elderly man.

MR MEYERS
M | es!
M LES
H M. Myers.
MR. MEYERS
What cha got there M1 es? A hooka?
M LES
She’s just a friend. Have a good

ni ght .

M| es presses the el evator door shut button. M. Meyer
doesn’t even get on. He continues to speak as the doors
cl ose.

MR. MEYERS
Are ya sure? She | ooks |ike a
hooka.

M LES
Sorry, I’msure you don’'t want to
be call ed a "Hooka".

HOOKER
| don’t mnd. | do hook.

( CONTI NUED)
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M LES
| didn’t know you could say it that
way.

HOOKER

Say what way?

M LES
Doesn’'t matter.

The el evat or doors open and the Hooker hel ps Ml es stunble
into his apartnment. Mles crashes on the bed and doesn’t say
anyt hi ng. The Hooker is still standing in the doorway.

HOOKER
Umm . . What about ny noney?

Mles face is halfway dug in the mattress.

M LES
Can | ask you a question first?

The hooker sighs |oudly.

M LES

Woul d you fuck ne?
HOOKER

It’l1l cost ya nore than 100 bucks.
M LES

No, not will you fuck ne. Wen you
| ook at me, do you think, man |’'d
like to fuck hin®

HOOKER
Why are you aski ng ne?
M LES
Because | need to know why not.
HOOKER
| didn’t say no.
M LES
No?
HOOKER

| don’t know. Maybe. |f you didn't
have vomt on your face.

( CONTI NUED)
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M LES
Look past the vomt. Wat’'s w ong
with nme?

HOOKER

| don’t even know you. Wiy are you
aski ng me?

M LES
Because you’re here.

HOOKER
| don’t think I can help you.

M LES
| don’t care about sex anynore, |
just want a relationship.

HOOKER
Can | please just have ny noney
Now.

M| es reaches into his pocket and pulls out a couple
hundreds, twenties, and other |oose bills. The hooker wal ks
over and he hands all the noney in his hand over to her.

M LES
|’ m sorry. Thanks for hel ping nme. |
didn’t nean to say anyt hing.

HOOKER
Can | tell you sonething, what's
your nane?

M LES
M I es.

HOOKER
Mles. MIles when you go out from
now on and try to neet girls, stop
focusi ng on what you see wong with
yoursel f and start seeing whats
right in the other person. Take it
fromnme, sex isn’t everything, I
shoul d know. 1’ m a whore.

The hooker gets up and wal ks out of the apartnment, shutting
t he door behind her. MIles passes out on the bed.

FADE TO BLACK



I NT. M LES APARTMENT. MORNI NG

It’s norning. Moon Dreans by M| es Davis begins to play.
There is a short nontage of MIles getting up and goi ng
through a norning routine. He is brushing his teeth, making
the coffee, sitting at the table reading the paper and
drinking his coffee and eventually at his desk witing.
Narration of MIles' thoughts are heard over the nontage.

NARRATOR
It’s hard to believe that a
prostitute could provide such sound
advice, but | think she was on to
sonmething. | do tend to focus nore
on iy problens than anything el se.
|f the negative ions within the
dark matter of the universe are
al ways with us then self-1oathing
fuels themto becone reality.

EXT. RESTAURANT DI NER. DAY

Mles is wal king down the sidewalk to a diner to get sone
breakfast. The narration conti nues.

NARRATOR
(conti nued)
And it’s hard to put sex out of the
equation when it seens to be the
product every timne.

| NT. RESTAURANT DI NER. DAY

Mles is sitting at a table drinking coffee. He is | ooking
at a waitress serving another table. She is very attractive.
As the narration continues, we see sensual shots of the
specific parts on the waitress as she is taking soneone’s
order that a typical nmale would be | ooking at. Her |ips,
eyes, breasts, thighs, |egs.

NARRATOR
(conti nued)

Wiy el se do two people attract each
other? Is it not the physical

aspect that’s a catalyst to the
initial attraction? At least in
nost cases. How does one ignore
human i nstinct or even control it?

The waitress wal ks away fromthe table and out of sight.

Just as she di sappears, a nmuch ol der, unattractive waitress
steps into the way and puts a plate of food on the table.

( CONTI NUED)
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WAl TRESS
Here ya go, hun.

MIles |ooks up at her with a forced smle.

M LES
Thanks.

M|l es | ooks down at his breakfast and it’s two eggs with
bacon that ook like a frowning face. M| es has the sane
expr essi on.

CUT TO

I NT. M LES APARTMENT. DAY

We are back in the apartnment where M| es was typing before.
There is a cigarette in the ashtray that’s nearly burned al
the way up with a trail of ash left behind. The narration
conti nues as he types.

NARRATOR

(conti nued)
Control is difficult. People have
norals and beliefs that affect
their judgnent towards situations
they face. And control is sonething
we never really have. The only true
control factor is tinme and tine
controls the existence of
everythi ng. Sonething begins, the
clock starts ticking, sonething
ends, tinme’s up. And that’'s it.

Ml es stops typing and | ooks at what he’s witten.

CUT TO BLACK

| NT. APARTMENT HALLWAY. DAY

Mles is shutting the door to his apartnent. As he is
turning the key and | ocking it, he glances down at the end
of the hall and sees a girl carrying sonme boxes into an
apartnent. It |looks like she’s noving in. Mles | ooks at her
for a nonent. She | ooks to be in her 20s, brown hair, pretty
face. She doesn’t |l ook like a supernodel, but she certainly
is attractive, in a natural way. A real down-to-earth girl.

She stops wal king hal f way through her doorway and | ooks

back down the hall to Mles. Mles panics a bit and throws
his hand up to wave hello. She sm|es and waves back.

( CONTI NUED)
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Mles smles back in relief that she even smled at himin
the first place. As she is wal king back in her apartnent,
Steven cones out of his apartnment, which is behind Ml es
down the other side of the hall. He is with his wfe,

Shar on.

St even notices M es.

STEVEN
Hey M| es!

M| es sees Steven and Sharon and gives a qui ck wave as he
starts to head down the stairs.

STEVEN
VWait up, | got sonething to tel

ya!

Mles is hesitant, but he stops wal king. Steven catches up
to him The elevator is near them

STEVEN
Let's take the elevator, | wanna
tell you sonething.

M LES
Can’t you just tell nme Steven, |
got sonmewhere to be.

STEVEN
It’1l only take a second, just cone
on.

Steven grabs Ml es armand kinda pulls himal ong.

STEVEN
You renenber Sharon.

Sharon is standing at the el evator.

M LES
Yes | renmenber your wife. H
Shar on.

Sharon just kinda smles and doesn’t really say anything.
Sharon is short and portly. She is quiet and seens to be
really sweet and shy. Ml es | ooks her as she stands next to
Steven. Steven gives her a kiss.

NARRATOR
Sharon is the perfect conpanion for
Steven. She is quiet and reserved
while he is | oud and obnoxi ous.

( MORE)
( CONTI NUED)



CONTI NUED

12.

NARRATOR (cont’ d)
Just the right anount of good
coupl e’ s conpany. | can see them
pl aying i n boggle tournanents with
ot her couples or going to Sunday
brunch at the Heston’s. She is
content knowi ng he cares for her,
whi ch he does. You can tell.

| NT. APARTMENT ELEVATOR. DAY

In the elevator, Mles is | eaned back agai nst one side of
the el evator and Steven and Sharon are standing in front of
him just staring and himwith a grin on their faces.

Mles looks a little confused.

M LES
What ?
STEVEN
We found you a girl.
M LES
You found ne a girl. Were?
STEVEN
We net her. At the auction this
nor ni ng.
M LES

Look, | appreciate the thought, but
| really don’t want to be set up
W t h anyone.

STEVEN
Aw, cone on Mles. This girl |ikes
you, | told everything about you

and she |ikes you.

M LES
She can’t like ne if she doesn't
even know nme. What did you tel
her ?

STEVEN

| told her your funny, charm ng,
handsonme, romantic...

( CONTI NUED)
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M LES
Are you fucking serious? How the
fuck am | supposed to be that?

SHARON
| think your handsone.

M | es changes expressions.

M LES
Thanks Shar on.

Ml es | ooks back at Steven.

M LES
Now | ook, | appreciate you wanti ng
to help ne out. But the fact is, |
don’t want to be set up on any
dates. It makes ne feel
unconfortable, | sweat. | always
find sonmething wong with her and
come up with excuses to get out.

The el evat or door opens.

STEVEN
Just one date. Meet her. What have
you got to lose? You said it
yoursel f, How can she like you if
you won’t neet her?

Mles bites his tongue for a nonent.

M LES
" msorry. | gotta go.

They wal k out of the elevator. MIles wal ks out the door
| eavi ng Steven and Sharon di sappointed in the | obby.

STEVEN
| don’t understand it.

SHARON
| think he’'s scared.

STEVEN
What’ s he got to be scared about?



14.

EXT. G TY STREETS. DAY

Mles is wal king dowmn the sidewal k in the downtown area. He
seens frustrated. He's kind of hunched over wal king with a
bri sk pace. Suddenly, no one seens to be around. M| es has
wal ked straight into a slum area of downtown. He | ooks up
and realizes he has wal ked too far. He starts to turn around
to go back into the city, but before he does, he hears a
wonman’s scream fromthe all eyway beside him He sneaks over
to the building next to it and | ooks around the corner.

EXT. ALLEYWAY. DAY

Mles see’s a wonan (|l ate 40s, soccer nom busi ness wonan
type) pulling on the strap of what | ooks to be her purse in
the arms of a man (Late 30s skinny white male with a

nmust ache and bal di ng).

M LES
Ch ny god.

The man takes a big tug at the purse and the strap breaks

| oose. He starts to run up the alleyway towards Mles. Ml es
qui ckly whi ps back around the corner hoping not to have been
seen. He | ooks scared. H's chest is pounding and he’s

br eat hi ng heavily.

NARRATOR
Holy fuck. 1’ve got to do sonething
here. | can’t just watch this

happen.

Mles calnms his breath. Everything gets quiet, except for
the footsteps of the thief running. Mles waits and |istens
as the thief gets closer and the footsteps get |ouder.
Louder and | ouder. ..

M|l es decides he's close enough. He takes a large breath
waits a beat and jets around the corner and..

VWHAM ! M | es shoul der slans the thief by surprise causing
his feet to fly out fromunder himand [ and on his back. The
thief has the air knocked out of him He is coughing and
gasping for air for a nonent. Mles |ooks at himfor a
nonment and sees an opportunity to feel superior by beating
up on this man even nore. Ml es kneels down and straddl es
the thief’s stomach, grabbing the collar on his shirt wth
his left fist and raising his right fist in the air.

( CONTI NUED)
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Ml es | ooks at the thief square in the eye and snashes his
face. One fist right after the other he throws punches until
hi s knuckl es are bl oody. The woman in the alleyway has been
standing there the whole tine. Watching what Mles is doing
to this guy.

Ml es stops after about 15 punches. He is breathing heavily
and sweating quite a bit. He | ooks down the all eyway and
sees the woman watching him He | ooks down at the thief who
still has the purse in his hand and is now coughi ng up

bl ood.

M| es grabs the purse and gets up. He wal ks down the alley
and hands the purse back to the woman. She has a stunned
| ook on her face.

WOVAN | N ALLEY
| don’t know what to say, thank
you.

Ml es doesn't really nmake eye contact with her. He just kind
of stands there for a nonent |ike he is about to say
sonet hi ng.

WOVAN | N ALLEY
Is there any way | can repay you?
Anything | can do?

Ml es has a nesnerized | ook on his face. He is exhil arated
by rush he has from beating this thug.

The worman pulls out her cell phone.

M LES
What are you doi ng?

WOMAN | N ALLEY
Calling the police, to report what
happened.

M LES
No, wait. | can't, | can't be a
part of this.

WOMAN | N ALLEY
It’s ok, you saved nme. I'Il explain
ever yt hi ng.

M| es | ooks down at the knuckles on his right hand. They are
brui sed and red.

( CONTI NUED)
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M LES
| saw that you were in trouble and
| wanted to help. But | can't
explain this.

WOMAN | N ALLEY
What do you nean?

They both | ook at the body of the thief laying in the

al l eyway. He | ooks unconscious, but froma distance it
appears he is still noving his arm The wonman | ooks scared
and uneasy about this.

M LES
I f you want to return the favor
just wal k away.
The worman | ooks at Mles for a nonent.

WOVAN | N ALLEY
But what about. ..

She notions toward the thief.

M LES
(interrupting)
Pl ease.
WOVAN | N ALLEY
.

Mles let’s a smle go, leans in, grabs the woman, and
ki sses her. She doesn’t resist and ki sses hi m back.

M LES
Thank you.

VWOVAN | N ALLEY
Can | at |east know your nane?

M LES
It's M es.

WOVAN | N ALLEY
Thank you M1l es. Thank you so nuch.

M LES
Your wel come.

He turns around and runs off back into the city |ike
Superman flying off into the distance. The Wnston Sal em
skyline is visible in the background. The woman is struck
with awe. She nouths the nane... Ml es.



17.

FADE TO BLACK

EXT. G TY STREETS. DAY

On A Msty Night by John Coltrane begins to play. Mles is
runni ng back to the city as the nusic plays. He has a very
smug | ook on his face as his confidence brins from

man- handl i ng that thug.

CUT TO

I NT. QUAINT JAZZ BAR. NI GHT

The music continues to play. Mles is at the bar ordering a
dri nk when Steven wal ks up.

STEVEN
Hel 1 o, hell o.

M LES
There he is! Thanks for com ng out.

STEVEN
Vel l, you peaked ny interest with
that nessage. So what’'s the big
news?

M LES
First, a drink.

M| es | ooks at the bartender and raises his cranberry and
vodka.

M LES
Two nore of these, please.

M| es | ooks at Steven.

M LES
You | i ke vodka right?

STEVEN
Not really.

M LES
Don’t worry, they’re delicious.
You' Il love it. Conme on, let’s sit
down.

Ml es | ooks back at the bartender.

( CONTI NUED)
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M LES
W' re over here.

The bartender nods with acknow edgnent.

M|l es and Steven wal k over to a table and sit down. M|l es
takes a large sip of his drink and then another to finish it
off as the waitress brings over the two drinks he just

or der ed.

STEVEN
So what’s this about? | can’t
remenber the last tinme you called
me, excited.

M LES
| had an experience today.

STEVEN
What do you nean?

M LES
An experience. Sonethi ng happened.

STEVEN
What happened?

Ml es takes a sip of his drink.

M LES
| was faced with a scenario where
was forced to choose between being
a man or backi ng down and craw i ng
with the slugs. And | say to you ny

friend, I ama man.
STEVEN

| don’t understand. Wat scenari 0?
M LES

Well, I was wal ki ng down the street

after we tal ked this norning, you
know in the | obby, and I was
wal ki ng and ended up at the end of
downtown. | saw this worman in an
all ey being attacked.

STEVEN
He was beating her?

M LES
No, he was stealing her purse.
stood there watching her struggle

( MORE)
( CONTI NUED)
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M LES (cont’ d)
for a second and didn't really know
what to do. And then it clicked.
Sonmething in nme saw this as an
opportunity to be the guy that says
yes. To man up and at the very
| east attenpt to save this woman.
So | waited for himto cone around
the corner and | junped out and
sl ammed himto the ground.

STEVEN

Ch ny god!

Steven is in awe.

STEVEN

That's amazing! You' re a hero.
M LES

No, |’ m not.
STEVEN

Yes, a hero!

Steven slaps Ml es on the shoulder giving hima "way to go
shove".

STEVEN
Did you get her nunber?
M LES
Well, no. It wasn't |ike that.
STEVEN
You shoul da got her nunber, man.
You know, | didn't want to bring it

up but you really hurt ny friends
feelings by not agreeing to neet
her. | told her all about you and
she was really looking forward to
meeting you.

Ml es sighs with di sappointnent. And takes another large sip
of his drink.

M LES
Listen, first of all, I'"msorry
about your friend, but | really
could care less. And second of all
pl ease don’'t talk about nme with
anyone. k?

( CONTI NUED)
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STEVEN
That’s fine, | just thought you'd
like her is all

The is a silence for a nonent.

STEVEN
So what happened to the guy?

M LES
| beat the shit out of himand | eft
himin the alley.

Steven doesn’t really know how to respond. He just has a
surprised | ook on his face. Mles just takes another sip of
hi s drink.

M LES
And the wonman agreed to | eave him
there too. | nean | basically beat

hi m unconsi ous and | wasn't sure
what the lawis with that sort of
thing, so we left. It serves that
guy right for stealing.

STEVEN
He coul d be seriously hurt though,
if he doesn’t get any help.

M LES

Steve, you can’'t help people |like
that. He wasn’t sone young kid that
doesn’t know right fromwong. This
was a grown nman that has nade the
decision to waste his Iife as a no
good theif. People |like that don’t
deserve to have a life.

M| es pauses for a nonment. Steven takes a sip of his drink.
The waitress conmes by and picks up the enpty gl asses.

M LES
(at Wi tress)
Two nore pl ease.

The wai tress nods and wal ks of f.

M LES
(continued at Steven)
It was amazing, though. |’ve never
felt such a relief of stress and
aggression. It was like taking a
drug. A natural high.

( CONTI NUED)
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STEVEN
| don’t know what to say. |I’mglad
you hel ped that woman, but you may
have gone about it the wong way.

M LES
| " ve done not hing wong, though. I
stopped a man from stealing a
wonman’ s purse and probably stopped
himfrom ever stealing anything
agai n. Just because | didn’'t tell
the authorities doesn’t nean that |
didn’t do the right thing here.
took matters into ny own hands. |
may have gone overboard a little,

but | still feel that | nade the
right choice. And 1’1l tell ya
sonmet hi ng el se, 1’ mthinking about

doing it again.

STEVEN
You can’t be serious, MIles. How
woul d you even do it agai n? You
gonna set up the bat signal and use
your spi der-sense?

Steven chuckles a little.

M LES
| prefer the phrase, helping the
peopl e.

STEVEN

But this all sounds too dangerous.
What if you get hurt?

M LES
| do have conmon sense, you know.
If it looks too dangerous | don’t
have to approach anyone. 1’|l just
use the better part of ny judgenent
when the tine conmes. | just know
there are opportunities out there
just like today that happen all the
time and we should be willing to
act on them It’s alnobst our duty
as human beings living in a
soci ety.

St even thi nks about what MIles said for a second. The
wai tress comes back with the drinks, sets themon the table

and wal ks

of f.

( CONTI NUED)
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M LES

(conti nued)
| know t his whol e phil osophy sounds
contradictary to my nornal
behavi or, but today gave sonething
| didn’t have before,
self-satisfaction. | felt good
about nysel f, about the choice I
made. And ny whol e attitude has
changed because of that. | can't
wait to go out again and | want you
to cone with ne.

STEVEN
Oh, | don't know Mles, | can't, |
don’t, | don't think | can.

M LES
Just conme out with me tonorrow
night. We’ll wal k around, check out
a few places, if nothing happens,
we'll go hone.

STEVEN
And what if sonething does happen?

M LES
Then I'lI| assess the situation and
if it seens feasible,
we'll..intervene.

STEVEN

And why do you want ne to cone?

M LES
Your ny wi ng man, cone on. You
don’t have to ask that.

Steven cracks a smle as MIles breaks the tension with

"What a’ ya

tal kin' about?" nmanneri sm

STEVEN
It’s just not sonething | would do.
Sharon woul d never approve.

STEVEN
You don’t have to actually confront
anyone if you don’t want to. |
woul d just feel safer know ng you
had ny back, should you know,
anyt hi ng unexpected happen.

( CONTI NUED)
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STEVEN
Unexpect ed?
M LES
Wel |l yeah, | mean you never really

know. But don’t worry. Oh, and you
can’t tell Sharon. Don’t say a

wor d.
STEVEN

| won’t say anything, | prom se.
M LES

Ck, tonorrow ni ght then

STEVEN
Tonor r ow ni ght .

M LES
Great. This is great. You and ne.

Ml es grabs his drink and raises it in the air.

M LES
A toast.

Steven rai ses his glass too.

M LES
True happi ness is produced not as
much by great pieces of good
fortune as by little advant ages
t hat occur every day. Ben Franklin.

The two toast their gl asses.

CROSSFADE

| NT. APARTMENT HALLWAY. NI GHT

Mles is just getting honme. He's a little buzzed after those
drinks and takes a mnute to dig through his pockets and
fish out his keys. The new girl that just noved in wal ks
down the hall passing Mles. He | ooks up at the back of her
as she passes. Wien she reaches her door, she turns to the

|l eft and | ooks at M| es searching for his keys.

NElI GHBOR G RL
Are you | ocked out or sonething?

Mles is frozen. Just |ooking at the girl. He finally
speaks.

( CONTI NUED)
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M LES
I’'m no. | just can’'t, ny keys,
they're, in ny pants.
The girl laughs a little bit.

M LES
(conti nued)
| nmean pocket. They’'re in a pocket
and |’ m | ooking for them

M| es reaches in his back pocket and feels his keys.

M LES
Here they are. Got ’'em

He pulls the keys out and holds themup for the girl to see.

NEI GHBOR G RL
Ck, well good then. Goodnight.

The girl starts to go inside her apartnent.

M LES
Wai t!
She stops abruptly.
M LES
Sorry. | was just wondering your
name. |’ ve seen you a couple tines

now and don’t know you’re nane.

NEI GHBOR d RL
Oh, it’s Elizabeth or Liz. But
pl ease don't call nme Lizzy, | hate
t hat .

M LES
I"mMIles. Are you here indefinite
or just passing though.

LIz
Ki nda sorta both. 1’m here
indefinitely until | can pass ny
way through to California. LA

M LES
Oh yeah, what do you do?

LI Z
Don’t laugh, I’man actress. | know
you’ ve never seen or heard of ne.

( MORE)

( CONTI NUED)
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LI Z (cont’d)
" mnew, but |I"mgood and | know I
can do it, | just need to neet the
ri ght people, you know. What do you
do?

M LES
l’"ma witer.

LIz
Real | y? Have you witten anything
good? Anything |I’ve heard of? |
can’t believe that you're a witer!

M LES
No I"mstill working on that. |I'm
wor ki ng on sonet hi ng new, actually.
It about the reality of the choices
we have to make in order to fee
| ess enpty inside.

LI Z
Sounds ki nda depressi ng.
M LES
Vell, it’s a work in progress, |

don’t have much done. You know,
it’s always evol ving.

LI Z
K, well 1'd Iove to read what
you’' ve got sonetine. That is, if
you' re | ooking for sone feedback or
what ever from anot her professional.

M LES
Sure, that sounds great.

LI Z
Ck, well, goodnight.

M LES
Goodni ght .

Li z goes inside her apartnent and shuts her door. Mles lets

out an optimstic smile.
hi s apartnent.

He unl ocks his door and heads into

FADE TO BLACK
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I NT. M LES APARTMENT. NI GHT

La G nguantai ne by Ritsuko Kobata starts out the scene. It
is the next night. Mles is preparing hinself for what’s
ahead. He dresses in all black. He is looking in the mrror
at hinself as he gears up the courage to go out for the
night. He grabs his gloves, hat, watch, ties his shoes,
brushes his teeth and heads out of the apartnent.

| NT. APARTMENT ELEVATOR NI GHT

Mles is standing in the elevator with his gloves on and his
hat in his hands. He obviously | ooks conspicuous in his al

bl ack attire. Beside himis M. Myers who was already in
the el evator when M| es got on.

MR. MEYERS
Ml es, hello.

M LES
Hello M. Meyers.

MR MEYERS
What’s with the black? You got a
hot date tonight or sonething?

M LES
Umm vyeah. Like to wear bl ack
Makes me | ook thin.

MR. MEYERS
You should buy her flowers, girls
always like flowers. | used to buy
Ms. Meyers the nost beauti ful
flowers.

MR. MEYERS

Yeah, by "em flowers and they
al ways put out.

The el evat or doors open.

M LES
Thanks for the advice M. Myers.

MR, MEYERS
Treat her like a lady, Mles and
remenber, flowers.

M LES
Ri ght. Bye bye.

M| es wal ks out of the building.
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| NT. / EXT. MOVI NG CAR. NI GHT

The nusic continues to play. Mles is nowdriving to a

| ocation in the city where he is going to neet up with
Steven and begin to ook for a place to hel p soneone. The
city at night glows and glistens and creates an energetic
at nosphere. The nood is set for a night of foolishness and
her oi sm

EXT. G TY STREETS. N GHT

Mles pulls his car into a vacant spot on the side of the
street. He gets out of his car and | ooks down the street
behind him It’s dark out except for the streetlights. Not
much nmoonlight. MIles sees Steven getting out of his car a
few spots down. Steven is dressed like Mles. Al black with
gl oves and a black hat. Mles pulls out a pack of

cigarettes. He takes one out and lights it up. Steven is
wal ki ng over.

STEVEN
Si nce when do you snoke?

M LES
It hel ps cal mthe nerves. You want
one?

St even hesitates for a nonent.

STEVEN
Yes, please.

Ml es pulls out another cigarette and gives it to Steven.
Steven lights it up inhales the snoke and exhal es very
[ oudly.

STEVEN
So where are we going first?

M LES
| didn't really have a plan.
figured we could head towards where
| found that guy the first tine.
That nmakes the nost sense, right?
You know where there' s snoke,
there' s fire.

STEVEN
|’mjust a little worried that
we’'re not |ooking at all the risk
her e.

( CONTI NUED)
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M| es opens up the car door and reaches in. He pulls out a
basebal | bat that’s been painted black and leans it up
agai nst his shoul der.

M LES
| prepared for a bit of risk.
told you though, I’mnot going to
do anything stupid. I’mnot | ooking

for trouble, I'’m1looking for the
opportunity to help. And you' re ny
backup.

STEVEN

| didn’t bring anything, though.
You told me | didn’t have to get
i nvol ved.

M LES
No, | said you didn’t have to
confront anyone. Just you being
here invol ves you. And if anything
shoul d happen, |’ m expecting you to
have ny back. | can trust you
right?

STEVEN
O course. Just don't, just be
careful .

Ml es takes the last drag off his cigarette and flicks it
away. As he’'s exhaling the snoke, he grips the baseball bat
with both hands by the handle resenbling a batter on deck
getting ready for his chance to hit.

M LES
Absol utely.

M|l es and Steven head down the street.

CROSSFADE

EXT. ALLEYWAY. NI GHT

Mles and Steven are at the sane alleyway fromMles' first
encounter. MIles | ooks over where he left the body of the
thief. The body is gone.

M LES

This is where it happened. He was
laying right here when we |eft.

( CONTI NUED)
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STEVEN
VWell at | east we know he’s not
dead.

M LES
Not really.

St even | ooks uneasy.

M LES
Come on, let’s | ook over here.

M| es heads around the corner down the alley. Steven follows
behind. Mles | ooks around and doesn’t really see any
danger. Just a few buns | eans up agai nst the buil di ngs
passed out.

M LES
Let’s try down the street a little
further.

St even doesn’t | ook very enthused about the idea, but
foll ows al ong anyways.

CROSSFADE

EXT. SECOND ALLEYWAY. NI GHT

Ml es and Steven have travel ed down the street a little ways
and taken a turn down another alleyway. As they re wal king
down, they here sone noise comng from around the corner

M | es peeks around and sees a guy talking to a worman | eani ng
against a car. The guy is |eaning over her very closely. As
M| es watches the woman attenpts to | eave and the guy grabs
her wist stopping her. She struggles to get away, but the
guy grabs her hair and sl ans her head agai nst the car. The
woman falls down to the ground, bl eeding.

Ml es | ooks at Steven. Everything is said with Mles
expression. This | ooks to be very dangerous, but this woman
is probably going to be killed if nothing is done to stop

t he guy.

M LES
It’s just one guy. | think I can do
it.

STEVEN
You don’t have to. | really don't

understand this.

( CONTI NUED)
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M LES
Who el se is here Steven? It’s just
us. This is what | asked for.

Brahnms” Waltz in Aflat, Op.39 No.15 begins to play.

Ml es | ooks at Steven for a nonent and then wal ks around the
corner. He get about halfway to the car and stops. He has
the bat in his right hand hidden behind his |l eg, so the guy
can’t see it.

M LES
Hey!

The guy turns and | ooks at M| es.

M LES
(conti nued)
Yeah, you. You got to beat up on
| adies to feel good about yourself?

ALLEY QUY

VWhat the fuck? Who is fuck is that?
M LES

Cone over her and find out for

your sel f!
ALLEY QUY

You better get the hell outta here
bef ore sonet hi ng bad happens to
you.

M LES
You and people like you are a waste
of life and | amhere to put you in
your place. You can’t stop ne.

ALLEY GUY
| said get the fuck outta here!

M LES
You' re going to have to nake ne you
pi ece of shit.

The guy gets really pissed and starts storm ng over to
Ml es.

ALLEY GQUJY

You' re just sone piece of shit kid
aren’t ya.

( CONTI NUED)
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Mles waits patiently as the guy gets closer and cl oser,
just as the guy gets within a few feet, Mles dips to the
right and cracks the guy in the back of the skull with the
basebal | bat. The guy goes straight to the ground |ike he
never saw it com ng.

STEVEN
(Quietly fromaround the
corner)
Onh fuck.

Ml es continues to beat the guy in the body with the bat a
few tinmes, spitting out sentence fragnents of insults. Then
he turns around and realizes that two nore guys have gotten
out of the car and are comng to beat on him

St even sees this happening and is about to run over and
hel p. Ml es whacks the first guy in the stomach with the bat
causing himto keel over and | ose his breath. The second guy
however is close behind and he whips out a knife and stabs
Mles in the backs as he’'s hitting the first guy.

Steven runs out fromthe corners and barrels straight into
the guy with the knife. The knife is left hanging in Ml es’
back. Mles stiffens and arches his back. He drops the bat
and the knife falls out of his back and hits the ground.

Mles, is terrible pain, drops to his knees, his back stil
stiffened and crashes on the ground.

Steven gets up and runs of to M| es.
STEVEN
M| es, buddy! Are you ok? Look at
nme!

Mles turns his head, barely, and | ooks at Steven before
bl acki ng out.

Steven picks himup, throws himover his shoul der and
carries himout of the alley.

FADE TO BLACK

I NT. M LES HOSPI TAL ROOM DAY

The next day, we are in a hospital room Mles is |aying on
t he bed unconscious. It’s quiet. The beeps of the heart
monitor fill the enpty room

A nurse cones in the roomand changes Mles’ |V packet. W
follow along with her out of the room
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| NT. HOSPI TAL HALLWAY. DAY

W continue to follow the nurse. She is pushing a cart with
her that contains nmultiple IV packets and other supplies.
The nurse turns and goes into another room

| NT. SECOND HOSPI TAL ROOM DAY

There is a man lying on the bed in this roomas well. W get
alittle closer and reveal that this is the thief from
Mles' first encounter. He was apparently saved fromthe

al | eyway and has been recuperating in the hospital.

As the thief is being reveal ed, a woman’s voice is heard
speaki ng.

WOVAN VO CEOVER
As | was |leaving fromwork, |
deci ded to go downtown to get a
pedi cure. | wasn't having the best
day, so | wanted to have a little
pi ck- me- up, you know.

CUT TGO

I NT. POLI CE STATI ON. DAY

A woman is sitting in a chair at a desk in the police
station. This is the same wonan the Ml es rescued in the

all eyway fromthe purse-snatcher. It | ooks like she is in a
detective's office. There are two officers in the room One
is to her right sitting on the top of his desk, the other to
her I eft has his | eg propped up on the other chair and his
arm hol di ng his head up.

She is explaining to them exactly what happened in the alley
t hat day.

WOVAN | N ALLEY
| got lost. | couldn’t find the
pl ace and ended up wondering down
sonme alley where this guy was
| ayi ng on the ground. As soon as |
noticed him he turned over and
| ooked at me. | started to run
away, but he junped up and grabbed
my purse. | was so scared | just
et himhave it. And as he’s
runni ng away, this guy just appears
out of nowhere and stops him Then
he brought ne ny purse, kissed ne,
and left.

( CONTI NUED)
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The wonan

DETECTI VE #1
And why didn’'t you contact the
authorities?

WOVAN | N ALLEY
He asked me not to.

DETECTI VE #2
The man that hel ped you.

WOVAN | N ALLEY
Yes.

DETECTI VE #1
Why do you suppose he did that?

WOMAN | N ALLEY
| believed he was worried about the
reper cussi ons of his actions.

DETECTI VE #1
And what actions woul d those be?

VWOMAN | N ALLEY
Isn't it obvious?

DETECTI VE #2
So, you admit to seeing him
brutally beat an unarned man.

VWOVAN | N ALLEY
| didn’t say that. He saved ne.
That’s what needs to be seen herel

DETECTI VE #1
Listen, we realize he hel ped you.
We're just doing our jobs by making
sure everybody is in the clear
here. So help us out by telling us
what you know about this man. |f
he’ s done not hing wong, he's got
nothing to worry about, right.

| ooks at the detective. She just wanted to clear

33.

the air and her conscience by telling the police the truth.

She didn’t want to send the cops on a manhunt for the guy

t he saved

her. But she realizes if she doesn't

cooper at e,

It

may be nore trouble than it’s worth dealing with the police.

WOVAN I N ALLEY
He said his nane was M| es.

Every Tinme W Say Goodbye by Ella Fitzgerald begins to play.
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| NT. M LES HOSPI TAL ROOM DAY
The nusic continues to play

Mles lays on his bed, still unconscious. W nove in slowy,
getting closer and closer to his face.

CUT TO

| NT. DARKENED ROOM FANTASY
The nusic continues to play.

W see Mles sitting at the sane wooden table with the
typewiter in the sane darkened room W see that he is
focused on the last thing he typed.

A cl oseup of the piece of paper in the typewiter. There is
writing on nost of the page which seens to be full. W focus
on the last line typed "He said his nane was M| es".

CUT TO BLACK

The words. END OF PART 1 appear on screen. The nusic
continues to play as the credits role.



