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PREVI QUSLY ON UNPOWERED

AGENT EDDI E ARCHER is running an ANTI POAER UNI T (APU)
designed to track and catch individuals with Special Powers.
He investigates the brutal nurders perpetuated by DARWN, a
vigilante able to nove extrenely fast.

He al so catches up with GATES, the invisible man, but an
attenpt to arrest by his teamleads to Gates being shot and
killed by Archer.

QUJY, a career crimnal tries to support his heavily pregnant
girlfriend, ROSIE, by robbing banks for the BANKER, a
villain who can nove through walls.

Quy’s apartnent is invaded by a group of street thugs
masquer adi ng as ' Powereds’. Rosie manages to run them off,
giving up Guy’s share of the |oot as she does.

The beautiful journalist MELISSA uses her history with
Archer to get himinto bed, and |ook at his private
obsession with the Powereds.

Archer receives an om nous phone-call from Darw n,
appl audi ng his nurder of the Invisible man.

EPI SODE TWO

EXT. RURAL H GHWAY - DAY

A two | ane hi ghway w nds through wooded hills. In the
di stance, the jagged skyline of a city is visible.

After a beat, a | one BIKER speeds past.

EXT. GAS STATION - DAY

A lonely gas station on the far outskirts of the city.

A Harl ey-Davidson pulls up, runbles to a halt. The |one
Bi ker swings off. He's large, wearing jeans and a | eather
jacket. A black bandana is wapped around his head.

Thr oughout the scene his face remai ns hi dden.



| NT. GAS STATI ON - DAY

CLOSE ON: the Biker’s hand opening a drink cooler. His
knuckl es are scabbed, fingers covered with heavy rings.

He pulls out a beer, opens it and drinks.

He wal ks down the aisle, flips through sone

postcards. { ances at a stack of newspapers. The headline
reads ' DARWN KILLS AGAIN,’ a |l arge photo shows six bl oody
GANG- BANCERS spraw ed over furniture.

Behind hima bell rings as the door opens.

The Bi ker reaches out to pick up the paper, a bandana

wr apped around his hand. On the inside of the bandana a
white pattern is visible.

He’'s interrupted by a SCREAMfromthe front of the store.

CalMy, he turns and wal ks down the aisles. H's head is
cocked to the side, curious.

The CUTE CASH ER i s being held up by two arned
ROBBERS. Both the robbers wear ski-nmasks and carry Pl STOLS.

ROBBER ONE
The cash, bitch! Quickly!

The Cute Cashier hits buttons on the register, too nervous
to find the right one.

CUTE CASH ER
Oh ny God, oh ny God, oh ny God!

Robber Two notices the Bi ker watching them

ROBBER TWD
Hey, fucker! Get down!

The Bi ker raises his hands, but doesn’t get down.

Robber Two steps towards him pointing his gun at the
Bi ker’ s head.

ROBBER TWO
You deaf, biker boy? | said-

He’s cut off as the Biker noves inpossibly fast, tw sting
t he gun out of the robber’s hand and slamm ng a fist across
his face.

Robber Two crunples to the fl oor.



Robber One reacts, turning with his gun out. The Biker
shoots himin the shoul der before he makes it, Robber One
falls, dropping his pistol.

After a nonent, the oppressive silence is broken by the
groans of the two robbers.

CUTE CASH ER
Holy Jesus..

Robber One reaches painfully across the floor for his fallen
gun. Just as he reaches it his wist is pinned dowmn by the
Bi ker’ s boot.

ROBBER ONE
Aaar ggghhh. ..

The Bi ker slowy crouches down. Wth the barrel of his gun
he pulls the Robber’s ski-mask up, revealing a frightened
t eenage face.

ROBBER ONE
Don"t...don’t...

The Bi ker places the gun agai nst the Robber’s cheek.

ROBBER ONE
Pl ease. .

The Bi ker fires, blood sprays across the |inol eum

The Cute Cashier watches as the Bi ker calnmy stands and
wal ks to Robber Two.

The Bi ker raises his gun as Robber Two struggles to his feet
agai nst the candy racks. The Biker fires tw ce, Robber Two
falls to the floor, dragging down boxes of candy. Brightly
col ored packages spill across his dead body.

The Bi ker’s shoul ders sag, he straightens up.

He pulls out his wallet, renoves a five dollar bill, places
it on the counter. The Cute Cashier stares down at it
unconpr ehendi ngl y.

The Bi ker grabs sone JERKY out of a holder on the counter
and wal ks out of the store.

A BELL sounds as the door sw ngs cl osed.

TI TLE CARD: ' Rul es of Engagenent’



EXT. CITY STREET - BAD NEI GHBORHOOD - DAY
An UNKNOMWN POV wal ks through the Projects.

Gang graffiti and trash are everywhere. The sidewal ks and
apartnent steps are filled with HOODLUMS and HOS. They
stare unconprehendi ngly at the unknown POV.

A cluster of GANGSTERS glare at the POV as it approaches,
reluctantly parting as it reaches them

END POV

A chubby bl ack teen wal ks down the street, dressed in an
obvi ously honenmade superhero costune. Over the mask he
wear s gl asses which have been repaired by tape.

This is G BOY (17).

Everyone on the street continues to stare as G Boy strides
confidently passed them

ARCHER (VO
We all agree this has becone an
epi demi c.

I NT. POLI CE STATION - MJSTER ROOM - DAY

AGENT ARCHER, CAPTAIN ELLIS, and the rest of the APU UNIT
sit inin nmuster room Archer is addressing the group.

ARCHER ( CONT’ D)
Since this began we have arrested a
dozen Powered and four ’'vigilantes’
have been nmurdered. This led up to
the debacle with Gates, AKA the
"I nvisible Man’

The audi ence |istens attentively.

ARCHER
We need different rul es of
engagenent, or we can expect the
sane viol ence of |ast week every
time we encounter a Powered.

Around the table heads nod. AGENT GARCIA, armin a sling
froma shoul der wound, grinaces.

ARCHER
W will subdue first, every
encounter with a Powered wl |



ARCHER
automatically be a deadly force
situation.

Al'l the nenbers of the APU Unit | ook pleased, Captain Ellis
| ooks sonber.

ARCHER ( CONT’ D)

W' |l tailor our tactics and
weaponry to the individual. If we
go after an invisible man, we'l]|
bring heat sensitive goggles. |If-

Archer pauses as a POLI CEMAN sticks his head in the door

POLI CEMAN
"Scuse ne, sir. There' s been a
shooting on the outskirts of the

city.
ARCHER
And?
POLI CEMAN
It looks like it m ght be one of
your guys.

A loud CS gunshot, then recedi ng echoes.

EXT. FI RING RANGE - DAY

Anot her shot fires, echoes.

A |l arge outdoor firing range, cardboard targets at one end.
QJY, a wiry, tattooed crimnal stands at the firing

line. Next to himis ROSIE, a pretty wonan with a | arge
pregnant belly. She hol ds a HANDGUN

She squints as she squeezes the trigger, flinching when it
fires. Down-range a bullet hole appears on the target’s
right belly.

CQuy takes the gun from her, ejects the magazi ne and rel oads.

€8)1
You' re anticipating the
recoil. You flinch away and push

muzzl e down.

Quy slides the nmagazine hone, turns and fires three steady
shots into the target. They punch a tight group of holes
t hrough the target’s chest.



(€8)1
Don't pull the trigger, squeeze

it. Just gently squeeze back until

the shot’ s a surprise.
He fires two nore slow shots, hitting the target’s head.
Rosi e puts her hand on her belly, |ooking up at Guy.

ROSI E
She’ s ki cki ng.

Quy lowers his gun, wal ks over and puts his hand on her
bel |y.

QY
Must be the noi se.

Rosie smiles up at GQuy, eyes wide. Hi s expression softens.

Uy
She?

RCSI E
Just hopi ng.

Quy ki sses her forehead.

QuUY
Long as she gets your | ooks.

Their sweet nonent is interrupted by a PHONE RI NG NG

Quy answers his cell.

(cV)%
Yes?...Yessir. [l be there in an
hour .
Rosi e | ooks sol em.
QY

You' |l be alright. W’ ve gotta
make up for lost tine now.

He hands her the gun.

RCSI E
[t’s not me |"mworried about.



| NT. NEWSPAPER OFFI CE - DAY

MELLI SA, beautiful, well-dressed in a business skirt,
strides onto the main office floor. COMRKERS gl ance up and
wave as she passes, they exchange brief greetings.

Mel i ssa reaches her office area, dropping her briefcase to
the fl oor.

Behi nd her, MRS. COLINI (50) sticks her head out of a corner
of fice.

MRS. COLIN
Mel i ssal Get your undersized ass
in my office.

| NT. NEWSPAPER OFFI CE - COLINI'S OFFI CE - DAY

As Melissa enters, Ms. Colini is already seated behind a
| ar ge wooden desk.

MRS. COLIN
You’' ve been gone for two days, what
do you got for ne?

MELI SSA
Check these out.

She slides a bunch of photos across the table. The photos
show a police style board with photos of Powereds, the dead
ones with Xes through them

Colini flips through the stack, poker faced.

MRS. COLIN
This doesn’t ook like the Police
St ati on.

MELI SSA
Even better. The head of APU s
house.

Ms. Colini’s expression hardens.

MRS. CCLIN
This paper isn't interested in
what ever ki nky vendetta you have
agai nst Archer.

MELI SSA
This is hard news. The head of
APUs private obsession with the nen
he’ s chasi ng.



MRS. COLIN
No, this is sleeping your way into
a story. And | did enough of that
for the both of us.

She flips the folder closed, slides it into a desk
drawer. For a noment she becones nock nostal gic.

MRS. CCLIN
When | was young it was all about
romance. Now it’s about crucifying
each other in print. It’s
unheal t hy.

Frominside the desk, she pulls out another manila folder,
pushes it to Melissa. Her denmeanor returns to businesslike.

MRS. COLIN
Anyone can sell a story about bl ood
and guts. You sell this story and

you' | | have a reason for that cocky
attitude. And you' re conscience
will be alittle cleaner.

MELI SSA

(doubt ful)

What is it?

MRS. COLIN
You heard of EQA?

MELI SSA
Early onset Al zheimer’'s? You're
j oki ng.

MRS. COLIN

Nope. This is your new assignmnent.
Beat, Melissa upset.

MRS. COLIN
You' re getting too used to assum ng
everyone else is stupid,
girl. 1’ve been doing this for a
long tinme, and | say there's a
story here. (beat) You should
probably trust ne.

Mel i ssa nods, thinking.
MELI SSA

Alright. | could use a break from
t he bl ood and guts.



MRS. COLI N
Couldn't we all.

| NT. GAS STATION - CRI ME SCENE - DAY
The bell sounds as the door opens, Archer enters.

The scene fromearlier, with the addition of police
| NVESTI GATORS putting up police tape and collecting
evi dence.

He sees DETECTIVE M LLS poking at the candy |ying on Robber
Two. He picks off a bag of skittles, opens it and eats a
few.

ARCHER
What you doi ng out here?

MIIls turns and notices him

M LLS
Turns out we're just within city
[imts.
M1 1s shakes his head, obviously |ess than pleased to be
there. He offers Archer the bag of Skittles.

M LLS ( CONT' D)
| could ask you the sane thing.

Archer shrugs, waves his hand to turn down the candy.

ARCHER
There’re sone di screpancies in the
vi deo footage. Seens |ike the perp
m ght be an old friend.

MIls looks at him then around at the tw dead bodi es,
realizing who Archer nust be referring to.

M LLS
This doesn't look like Darwin's
styl e.

ARCHER

| don’t think it was planned.

FEMALE | NVESTI GATOR ( OS)
Hey, got sonethi ng here.

Archer and MIIs join the Investigator crouched by the drink
coolers. She has a fingerprint brush, rubbing the handle to
the cooler. The faint outline of fingerprints are visible.
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MIlls smles, Archer raises his eyebrows.

M LLS
Damm, | ooks |ike we mght actually
have sonet hing on him

ARCHER
Ni ce wor k.

EXT. CITY STREET - DAY
Quy wal ks along a city street, head down. Fromthe corner
of his eye he sees various HOCDLUMS, handkerchi efs hangi ng

fromtheir pockets.

@Quy qui ckens pace, glancing to the sides. The hoodl uns
follow himwith their eyes, talking to each other.

Finally, Guy turns a corner, draw ng his gun.

He turns, lying flat against the wall, gun held up at head
hei ght, ready to kill anyone follow ng him

Monment s pass, nobody cones.

Quy hesitantly | ooks around the corner, no one’s there.

He sags against the brick wall, breathing deeply. He rubs
his face, replacing his pistol.

| NT. WAREHOUSE - BANKER S LAIR - DAY

A gi ant warehouse, enpty to the rafters. In the mddle of

t he expanse, dozens of different sized SAFES are arranged in
the rough outline of a room In the center, the BANKER i s
seated at an ornate desk

@Quy wal ks across the enptiness, reaching the "roomi. He
steps through a gap in the safes, approaches the desk.

The Banker | ooks up, smling to see Cuy.

BANKER
Quy, as pronpt as ever. Hope |
didn’t tear you away from anyt hi ng
i nportant.

@Quy shakes his head.
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BANKER
Good. We got sonething different
pl anned for tonight.

QY
Yea?

BANKER
Not the whole crew, just a couple
guys. A nice quiet B and E

QY
VWhat's the | ocation?

The Banker stands, stepping straight through the desk to
stand in front of GQuy. GQuy leans back a little, but
ot herw se doesn’t react.

BANKER
Fifth and Edward.

QuUY
There noney there?

The Banker taps the head of his cane against Quy' s chest.

BANKER
There’s nore to |ife than noney.

Quy raises his eyebrows, confused.

The Banker wal ks to a safe, the closer | ook shows WVELDI NG
MARKS were all the safes have been permanently seal ed.

The Banker reaches through the steel door, grimacing to
hi nsel f, and renoves a thick wad of cash.

Exhal i ng, he tosses the wad to Guy.
Quy stares down at the cash, inpressed by the anount.

BANKER
Cet ready, we leave in two hours.

@Quy nods, eyes still on the cash.

I NT. POLI CE STATION - EVI DENCE LAB - DAY

Archer hands a evidence bag with sheets of fingerprint cards
to a TECH E.
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ARCHER
Cet these prints back, now.

Anot her LAB TECH sits in front of a conmputer screen,

scrol ling through the conveni ence store surveillance
footage. The tape is very poor quality, grainy and bl ack
and white. There is no sound.

LAB TECH
Hey, got that footage cued for you.

Archer steps over to him watching the screen over his
shoul der.

The footage rolls, Darwin enters the convenience store, face
turned away fromthe canera. A minute or so later the two
masked robbers enter, hol ding guns.

Darwi n appears fromthe side, hands up, then faster than the
tape can follow, kills the two robbers. He places the noney
on the counter and | eaves.

LAB TECH
Damm. . .

ARCHER
Rewi nd that a bit.

The Lab Tech conpli es.

ARCHER
St op.

The screen freezes as Darwin puts the noney on the
counter. Due to the angle of the surveillance footage, this
is the best shot of his face.

ARCHER
Close in on his face.

The Tech taps sone buttons, zoons in. Even zooned in the
face shot is grainy and poor quality.

ARCHER
Cet a copy of that, clean it up as
best you can. W’'II| put it out.

Behi nd Archer two suited federal agents enter, JESSI CA
SAVBQON, and DAVI D GREENWOCD.

GREENWOOD
Agent Archer?

Archer turns, takes in the newconers.
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ARCHER
That' s ne.

GREENVWOOD
| " m Speci al Agent Greenwood, this
is ny partner, Sanson. W need a
few nmonments of your tine.

| NT. POLI CE STATION - MJSTER ROOM - DAY

G eenwood cl oses the door behind him then drops the shade,
isolating the three of themfromthe rest of the station

Al t hough G eenwood does nost of the tal king, Sanson seens to
be in charge.

GREENWOCOD
We understand there was a break in
the Darwi n case.

ARCHER
W ll see. It’s only a matter of
time before he slips.

The Feds exchange | ooks.

GREENVWOOD
We want you to put the Darw n case
on hold, and concentrate on the
Banker .

Archer | ooks astounded.

ARCHER
We just got prints on him

The Feds are nonpl ussed.

GREENVWOOD
W believe the Banker is a higher
val ue target.

ARCHER
He's a thief, Darwin’s a nurderer.
And hes inpossible to catch, when
he’s not in a bank he’'s a damm
i nvi si bl e man.

Sanmson rai ses her eyebrows.
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SANMSON
As | recall, you just killed the
| nvi si bl e Man.

Archer clenches his jaw, angry. G eenwood | ooks to Sanson
for some cue, Sanson nods.

GREENWOOD
We have infornmati on on the Banker.

Archer hesitates, clearly upset, but interested.

ARCHER
What i nformation?

GREENWOOD
Possi bl e targets.

Sanson hol ds up a paper, a half dozen addresses. Archer
reaches for it, but Samson holds it just out of reach.

SAMSON
You take this, you lay off
Darwin. Oherwise we take it
el sewher e.

Archer stares her down for a nonent. Finally he reaches out
agai n, taking the paper.

He | ooks at it for a nonent.

ARCHER
These aren’t banks.

He reads further.

ARCHER
Hospitals, a research center. A
MIlitary Base? W don’t have
jurisdiction there.

GREENVWOOD
Then concentrate on the places you
do have jurisdiction.

ARCHER
VWhat woul d a bank robber want with
t hese pl aces?

GREENVOOD
Qur help doesn’'t extend past the
list.

Archer is still hesitant.
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SANMSON
A lot of inportant people want the
Banker taken care of. They woul d
be very...grateful...to you if you
handl ed it.

Archer stays silent as the two Feds | et thensel ves out.

| NT. NEWSPAPER OFFI CE - BASEMENT ARCHI VES - EVEN NG

Inadimy lit basenent with row after row of filing
cabi nets, Melissa is doing research.

She sits in fromof a conputer screen, clicking through
mcrofilm Various articles pop up, "EQA G owi ng concern
for Docs," "Researchers say Increase is City Specific."

A knocki ng sound makes Melissa junp, |ooking up.
Archer stands at the desk, watching her.

ARCHER
Didn't nean to startle you. They
said I'd find you down here.

Mel i ssa recovers her conposure inmmedi ately.

MELI SSA
To what do | owe the pleasure?

ARCHER
| was hal f expecting sone horrible
article in the paper after we were
together last. Consider this an
apol ogy for...doubting your norals.

He tosses two photographs on the table, slightly cleaner
stills of Darwin in the gas station.

Mel i ssa hesitates just a nonent, then picks them up.

MELI SSA
VWho's this?

ARCHER
The person | want to catch nost of
all.

MELI SSA
(W t hout | ooking up)
Besi des nme?

Archer ignores her, she | ooks closer at the picture.
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MEL| SSA
So, thisis "Darwin . | would ve
t hought he’ d be better | ooking.

ARCHER
He's killed dozens of people, and
that’ s what you cone up with? You
t hought he’ d be better | ooking?

Mel i ssa shrugs.

MELI SSA
This | ooks |ike security canera
footage. Has he been up to
sonething | should know about ?

Archer doesn’t answer. Melissa |ooks through the photos on
last tinme, then slides theminto a briefcase.

IVELI SSA
Not |ike you to be cooperating with
t he press.
Archer shrugs.
ARCHER

Not much choice at the
nmonment. Just don’t say where you
got those.

Melissa snil es.

MELI SSA
Yea, yea, confidential informant et
cetera, et cetera. | do this for a

l'iving.
Archer turns to | eave.

MELI SSA
You | eaving al ready?

ARCHER
My night’s just getting started.

He gestures around the dark and enpty archives.

ARCHER
Don’'t have too nuch fun w thout ne.

He | eaves, Melissa sits alone for a mnute, |ooking after
hi m
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EXT. HOSPI TAL PARKI NG LOT - NI GHT

An unmarked police car sits with its lights out, facing the
hospital’s emergency entrance.

The parking lot and street are enpty and silent.

| NT. UNMARKED CAR - CONTI NUOUS

Archer sits in the passenger street, OFFI CER JACKSON behi nd
t he wheel .

ARCHER
Alright, let’s see what we
got. Two entrances, just one at
ni ght .

O ficer Jackson has a pad, taking notes.

ARCHER
We' Il put surveillance on the
corner of the side street. Should
be able to cover both entrances.

Hi s thoughts are interrupted by a van and a town car pulling
into the parking lot. Several nen step out, walking into
the energency entrance. The two vehicles drive away.

OFFI CER JACKSON
VWhat the hell. ..

ARCHER
This is going down tonight.

He opens the door, junps out.
ARCHER
Call for backup, cover the
ent rance.

Archer wal ks quickly toward the entrance.

I NT. HOSPI TAL - LOBBY - N GHT

Archer wal ks up to the Lobby desk, an unshaven MALE NURSE
wearing a pink scrub shirt |ooks up at him

MALE NURSE
Can | help you?

Archer 1 ooks around, not seeing any sign of the nen he
f ol | owed.
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ARCHER
Hey...l mlooking for ny friends,
t hey just cane through here.

MALE NURSE
And you are?

Archer flashes his badge, the Male Nurse’ s eyes w den.

ARCHER
Edward Archer, APU

MALE NURSE
Yes, sir. Unmmm | think they
signed in, let ne grab the book.

He reaches across the desk to a drawer, begins pulling it
open.

As he does, Archer |eans against the desk, and notices a
duck-taped pair of legs protruding fromunder the desk.

ARCHER
Mbt her. . .

Archer pulls out his gun, pointing it at the Male Nurses
head.

ARCHER
Don’ t fucking nove.

The Mal e Nurse hesitates, but conplies.

Archer circles the desk, sees a FEMALE NURSE duck-t aped
under the desk. She's wearing pink scrub pants and no shirt
over her bra. Her eyes are wi de over her duck-taped nout h.

The Male Nurse’s hand is on a gun in the drawer. He's
weari ng jeans and conbat boots under the scrub top.

The Male Nurse’s fingers tighten around his pistol.
ARCHER
Two in the chest, one in the head,
fucker.

The Mal e Nurse releases his grip, raising his hands over his
head.

ARCHER
Where' d they go?
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Mal e Nurse shakes his head, not willing to talk. Archer
hesitates, then pistol whips the back of the man’s head. He
col | apses, knocked out.

Archer pulls out a pocket knife, flicks the blade open. He
cuts the nurse free.

ARCHER
You okay?

The nurse nods, rubbing her wists.

ARCHER
Whi ch way did they go?

The nurse points.

FEVMALE NURSE
Down the hall. They were asking
where the archives are.

Archer nods, grabbing the MALE NURSE S pi stol out of the
dr awer .

ARCHER
There’s an officer outside. Wlk
across the street, he'll help you.

The Fermal e Nurse runs out the front doors.

Archer | ooks back at inpostor slunped across the desk. An
ugly grimace crosses his face, he pistol-whips the
unconsci ous man agai n, knocking himto the floor.

Archer turns, with his gun up he runs down the hallway.

| NT. DARWN S BASEMENT - NI GHT

Adimy lit concrete basenent. Bare bulbs hang fromthe
ceiling. Everything is duck taped and spray- pai nt ed.

Several TVs are stacked in one corner, playing news
channels. Police scanners are junbled on top. A heavy
punchi ng bag and wei ght benches dom nate the room

One wall is covered with various weapons, from autonatic
rifles to knives. 1In the center is a bullet proof vest, and
Darwi n’ s signature skull bandana.

Darwin sits on the bench, lifting weights, shirtless. His
back is muscular, scarred and tattooed. A |arge di anond
"One Percenter’ tattoo is on one shoul der.
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Thr oughout the scene Darwin’s face is hidden through shadow
and angl e.

As Darwin continues lifting weights, one of the police
scanners cackles to life.

POLI CE SCANNER ( OFFI CER JACKSON)
Di spatch, Unit 21. W need backup
at St. Vincent’s Hospital, 5th and
Edwar d.

Darwi n drops the weights noisily. He cocks his head,
i stening.

POLI CE SCANNER ( DI SPATCH)
Unit 21, Dispatch. 10-12?

Darwi n begins pulling a shirt on.

POLI CE SCANNER
We have arned individuals entering,
possi bly the Banker. Alert SWAT
and APU.

Darwi n stands up, strides to his weapon rack. He grabs the
bul l et proof vest, pulls it over his head. He clips a
hol stered pistol to his belt, grabs a sw tchbl ade.

PCLI CE SCANNER ( DI SPATCH)
10-4, APU is fifteen.

Darw n takes the bandana off the rack, heads toward the
door.

| NT. HOSPI TAL - HALLWAY - NI GHT

Archer runs down enpty hospital halls. He passes a row of
el evators, just as one DINGS. He skids to a halt, sees the
synbol indicating the basenent |ight up.

He slaps the elevator button a few tines, then runs out of
patience and sprints for the stairs.

| NT. HOSPI TAL - BASEMENT - NI GHT

GQuy, the Banker and anot her HENCHVAN BOB nove through the
hospi tal basenent, reaching a door marked ' Records.

Quy tries the handle, finds it |ocked.

The Banker waves him asi de, then reaches through the door.
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| NT. HOSPI TAL - RECORD ROOM

The Banker’s hand appears in the doorway, funbling around
for the lock. It unlocks the door, then swings it open.

The three crimnals walk inside. Mtion activated |lights
snap on, revealing rows and rows of filing cabinets.

Quy notices the Banker grinmacing again.

QY
You okay, sir?

The Banker ignores the question.

BANKER
Find the fol ders we need.

Quy nods, the three of them being noving down the rows of
cabi nets, | ooking for sonething.

| NT. HOSPI TAL - BASEMENT STAIRS - N GHT

Archer noves down the stairway, stepping lightly and
silently. He reaches the basenent |evel, cautiously steps
out .

| NT. HOSPI TAL - BASEMENT - CONTI NUOUS

Archer follows the sane path that the crimnals just did, he
approaches the door marked ' Records’. He reaches out, the
handl e sw ngs easily, now unl ocked.

Slowy, gun still raised, he pushes the door open.

EXT. HOSPI TAL ALLEY - N GHT

Darwin’s Harley runbles to a halt in an alley adjacent to
t he hospital.

He swings off, steps towards the hospital, then freezes.

Behind him the masked figure of G boy steps into view, in
all his home-sewn spl endor.

G BOY
You're not the only one with a
pol i ce scanner.

t he young kid and his honmenmade

Darwin turns, taking in
t | ook interested.

costune. He doesn
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DARW N
Go hone, Kkid.

G BOY
No. You've killed enough people.

He grabs on to Darwin’s armas Darwin noves to wal k away.

Darwi n hesitates, then viciously backhands G boy, knocking
himto the ground.

Darwi n turns and wal ks away.
Behi nd hi m G boy st ands.

G BOY
| "' m not done.

Darwi n ignores him

G boy | ooks around, then steps over to Darwin’s bike,
ki cking out the kickstand. The Harley roughly topples to
t he ground.

Darwi n hesitates, then turns and wal ks back towards G Boy,
eyes col d.

| NT. HOSPI TAL - BASEMENT - NI GHT

The door to the Records Room swings silently open, Archer
can see all three crimnals, their backs turned to him as
t hey | ook through the cabinets.

He points his gun at the Banker, closest to him

As if noticing the attention, the Banker slowy turns,
taking in the gun pointed at his head. He opens his nouth
as if to speak. One hand reaches into the small of his
back.

Archer shakes his head, nouthing the word 'no’.

BANKER
Quy!

The Banker jerks out a nickel plated pistol, Archer
fires. The Banker seens to wi nce, Archer’s bullet passes
cleanly through him not hurting him

Archer eyes widen, he recovers just in tinme to duck away
fromthe Banker’s return shot, as Guy and Henchman Bob join
in the gunfight.
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From t he doorway Archer returns fire, the three shoot back,
cornered in the room

ARCHER
There’s no way out, guys. APU w ||
be here any second!

The Banker grabs Guy, pulling himto the back of the
room Henchman Bob provides cover fire.

BANKER
Got what we want ed?

GQuy holds up a thick fol der

BANKER
We're out of here.

He grabs Guy by the collar and runs toward the back wall.

Henchman Bob’ s gun runs dry, he drops the nagazi ne, reaches
for a fresh one.

Archer peaks around the doorway, sees the opportunity. He
rushes into the room firing.

Several rounds hit the Henchman’s torso, he falls, spilling
hi s gun and magazi ne across the fl oor.

Archer keeps noving forward, clearing the rest of the room
The Banker and Guy are gone.

ARCHER
Shit...

Archer’ s shoul ders sag.

| NT. HOSPI TAL - PATIENT” S ROOM - N GHT

The Banker and Guy cone up through floor of a typical white
on white hospital room

@Quy curls on hands and knees, retches onto the tile.
QuUY
Holy Christ, is that how it always
feel s?

The Banker is collapsed against bed. He |ooks pale and
weak.
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BANKER

(pai nful ly)
Sone tines are worse than

ot hers. Never pulled another
person with nme before.

Quy registers the fact that the Banker is in worse shape
than he is.

QY
Ch shit.

@Quy pushes hinself to his feet, then pulls the Banker up as
wel |, supporting his weight.

(€8)1
We gotta get out of here.

Quy notices the roomis occupied. A young CHEMO-KID with a
bald head sits in the bed, staring at them (Quy gives the
kid a curt nod, then turns away.

GQuy half supports and half carries the Banker to the
doorway. He pokes his head out, then quickly withdraws it
as Archer noves past the end of the hallway, searching.

Quy waits a nonent, then noves, headi ng away from where
Archer was.

The Chenpo-kid stares out the door after them w de-eyed.

EXT. HOSPI TAL - PARKI NG LOT

G Boy flies bodily through the air, inpacted a street |anp
and crashing to the pavenent.

Darwi n wal ks up and gives G Boy a solid kick to the ribs.
G Boy sags to the side, gasping.

DARW N
Go back to your @ Joes, kid.

From t he ground G Boy punches Darwin, square in the balls.

Darwi n groans, cupping his groin. Wth a single swft
novenent he pulls out a knife and stabs G Boy.

G Boy col | apses, | ooking down at the knife protruding from
hi s side.

Darwi n inmedi ately registers regret.
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DARW N
Shit...

He steps cl oser, hand out, placating.

Swiftly, Gboy pulls the knife out, stabbing at Darw n.
Darwi n noves, but not fast enough, taking a shallow gash on
his stomach, right below his vest.

He steps back, clutching the bl oody wound.

G Boy straightens, unaffected by his own stabbing. Darwin's
eyes go wi de.

DARW N
Oh, shit. You're one of us.

G Boy pushes his glasses up his nose.

G BOY
No. |"ma hero.

He tosses the knife to the ground, raising his pudgy fists.

| NT. HOSPI TAL

GQuy and the Banker sneak down hal | ways, evading the

Pol i ce. The Banker begins to recover, pushing away Guy and
nmovi ng on his own.

They duck into an office at the sound of footsteps.

| NT. HOSPI TAL - OFFI CE - CONTI NUQUS

Guy wal ks to the back of the office, |ooks out the
wi ndow. Across the street their van and town car are
wai ti ng.

Quy assesses the Banker, who seens to have fully recovered.

QuUY
You ready to run for it?

The Banker nods.

BANKER
O course.
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EXT. HOSPI TAL - PARKI NG LOT

The office wi ndow shatters outward. Guy and the Banker
clinmb out, dropping to the pavenent as the sounds of pursuit
cone frominside the hospital

DRI VERS start their vehicles as they run across the parking
| ot.

The Banker reaches his town car, just |ike the safes, the
rear doors have been wel ded shut. W+thout pausing the
Banker pushes hinsel f through the door and the vehicle pulls
away.

EXT. ALLEY - ACROSS FROM HOSPI TAL

Darwi n and G boy continue to fight. Darwin is hitting G boy
a dozen tinmes for every bunp he takes, but Gboy is
ultimately | ess effected.

The OS sound of a wi ndow smashi ng causes Darwin to turn his
head. He sees Guy and the Banker running for their
vehi cl es.

G boy takes advantage of the nonentary distraction by
kicking Darwin right in the gash on his stomach.

Darwin grabs his leg, twists it, then drives his body wei ght
through it. A dry snap sounds as G boys ankle breaks, his
foot facing the wong way.

Darwi n drops the |l eg, w thout any pause G boy shin kicks him
in the face with his injured |eg.

SLOMO | MPACT: as G boy’s shin rearranges Darwin’s face, his
f oot snaps back forward.

Darwi n steps back, w ping blood off his |lip. Gboy puts his
foot down, good as new.

Darwi n shakes his head, no I onger enjoying the fight. Quy’'s
getaway van is pulling away. Darwin turns from G boy and
runs down the alley towards his notorcycle.

G boy hesitates, then his shoulders slunp. He |ooks down at
his fists, bloody from punching Darwi n’s wound.

The streets are enpty except for police vehicles arriving at
the hospital. G boy turns and wal ks away, slipping
unnoticed into the darkness.
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I NT. POLICE STATION - MJSTER ROOM - HOURS LATER

Archer and Captain Ellis sit in the nuster room tired. Two
shot gl asses and a bottle of whiskey are on the table in
bet ween t hem

Bot h of them are bedraggled, staring off into space.

CAPTAI N ELLI S
VWhat are they looking for in a
hospi tal ?

ARCHER
| intend to find out.

A nonment passes, they both swallow their shots. The Captain
opens the bottle, pours another two shots.

Archer takes it, and stands.

ARCHER
This is it for me, |I’m going hone
to pass out.

He salutes with the shot, they both drink.

CAPTAI N ELLI S
More wor k tonorrow.

Archer shakes his head, | ess than excited at the
prospect. He turns to |eave.

CAPTAI N ELLI' S
Oh and Darwin’s prints came back.

Archer turns with renewed interest.

ARCHER
And?

CAPTAI N ELLI' S
And they’ re bl ocked,
classified. Fromon high.

ARCHER
Bl ocked?

CAPTAI N ELLI S
Restricted access, over ny
cl ear ance.
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ARCHER
Meani ng?

CAPTAI N ELLI S
Meani ng soneone doesn’t want him
f ound.

Captain Ellis pours hinself another shot. BEAT as Archer
absorbs the information.

EXT. CITY STREET - GUY'S APARTMENT BUI LDI NG - NI GHT
Quy linps up the sidewalk to his apartnent buil di ng door.

As he enters the front door, the |ow runble of a notorcycle
i s audi bl e.

Darwin pulls up on his Har
i

y, mask over his face. He cones
to a stop, watching as a h

e
ght conmes on in Quy’ s apartnent.

END



