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FADE | N:

EXT. DI RT ROAD - DAY

A DI RTY MAI LBOX decorated in pink butterflies creaks in the
wi nd.

Two pair of BLACK DRESS SHOES kick up dust as they wal k
passed the nmail box and turn onto--

A DI RT DRI VEWAY.

The two nen are M SSIONARIES. It’s obvious by the way they
are dressed. Typical black pants, white button-up shirt and
bl ack tie.

They have NAME TAGS pinned to their shirts.

JEREMY is chubby, with a winkled shirt and a nustard stain
on his collar.

TODD is nore professional in appearance.

Several feet behind themis SARAH, Todd s little

sister. She's dressed the way a fermal e m ssionary dresses
and is struggling to keep up.

They wal k towards an ol d, yet LARGE HOUSE

TODD

Keep up Sar ah!
JEREMY

(to Todd)

Tell nme once again why we have to
do this in the m ddl e of nowhere.

Todd holds up a small BLACK BI BLE.
TODD

Because Jereny, his work nust be
done all over his green Earth.

JEREMY
Vell | hope they have indoor
pl unbi ng because |’ m about to piss

nmy pants.

Sarah giggles at the word "piss".



EXT. LARGE HOUSE - FRONT PORCH - DAY

Todd knocks on t he SCREEN DOOR. It |ooks like no one is
hone.

JEREMY
| don’t think anyone is here.

Todd notices a RUSTY TRUCK parked near the side of the
house. He knocks agai n.

Jereny is inpatient as he tries to | ook through the screen
door .

JEREMY ( CONT’ D)
Let’'s just go. I'Il piss out--

An OLD WOVAN appears behind the screen door. Jereny junps
backwar ds, startl ed.

JEREMY ( CONT’ D)
JESUS!

Todd shoots Jereny an irritated | ook.

OLD WOVAN
(from behind the door)
Can | help you?

TODD
Jesus. ..

He once again holds up his Bible.

TODD ( CONT’ D)
We are here in his nane.

After a nonent, there is no response. It is unclear if the
add Wwnan is still behind the door.

TODD ( CONT’ D)
Hello... M anf

Todd brings his face closer to the door, trying to see if
she’s still there.

JEREMY
You scared her off.

TODD
(through the door)
We don’t nmean to be a bother Ma' am
We'd only take a noment of your

I nme.

( CONTI NUED)



CONTI NUED: 3.

The screen door sw ngs open, narrowy m ssing Todd s
face. The A d Wman stands in the doorway, putting on her
r obe.

O.D WOVAN
You' |l have to forgive ne. | wasn’'t
properly dressed.

She i s heavy-set and has an ol d-fashi oned sout hern-charm
about her. She holds the door open for them

OLD WOVAN ( CONT’ D)
Pl ease, come in.

TODD
Thank you very nmuch, M am
OLD WOVAN
Oh, call ne Mama. Everyone el se

does.

They enter the house.

| NT. HOUSE - CONTI NUQUS

The house is dark. Lit by little nore than sunlight beam ng
t hrough the wi ndows.

Todd and Jereny both wipe their feet as they enter; they're
gent | enen.

Sarah is slow to enter behind them She's nerely observing
but it’s clear she’s happy to be here.

TODD
My nanme is Todd, this is Jereny.
We're fromthe Church of Jesus
Chri st.

Mama seenms nore interested in Sarah.

MAMVA
And who is this beautiful young
| ady?

TODD

This is ny sister Sarah. She asked
to tag along today and wi tness the
joy of the l|ord.

( CONTI NUED)



CONTI NUED: 4.

MANVA
VWell ain't that sweet. Y all nust
be dying of thirst.

She notions towards the Kl TCHEN

MAVA ( CONT’ D)
"1l make y'all sone | enbnade.

TODD
That sounds delicious. Thank you.

JEREMY
Do you have a bathroom | coul d use?

MAVA

O course dear. .
(she points down the hallway)
Al'l the way down the hall on your
right.
She turns to Todd and Sarah.

MAMVA ( CONT’ D)
Wul d you be dears and help nme in
t he kitchen?

TODD
W' d be glad to.

SARAH
Yes Ma' am

The three exit through a door |eading into the kitchen.

Jereny slowy makes his way down the--

HALLWAY
-- which is long and dark.

On his left he passes a set of stairs |leading to the SECOND
FLOOR. He | ooks up them but can see not hi ng.

He bunps into a SMALL TABLE, knocking over a PICTURE
FRAME. He picks it up and | ooks at the picture.

It’s covered in dust. |It’s probably been a solid decade
since anything in this house was cleaned. The picture is
old. It is of a FAMLY standing in front of the house.

He sits the picture down and continues towards the BATHROOM

( CONTI NUED)



CONTI NUED: 5.

On his left, he passes another set of stairs. These |ead
down, into the BASEMENT. Sonething grabs his attention--
It’s pitch black in the basenment but as he | eans cl oser, he
can hear breathing. |It’s getting louder. Alnost as if
soneone is having an asthma attack.
JEREMY
(into the basenent)
Hel | 0?

The breat hi ng stops.

He listens for a nonent but then shrugs it off. He
continues to the--

BATHROOM

-- and turns on the light.

It is disgusting. |If the rest of the house was cl eaned ten
years ago, they skipped this bathroom

Judging by the | ook on Jereny’'s face, the snell is just as
bad.

He |ifts the toilet seat but quickly drops it as soon as he
sees what’'s inside.

Gaggi ng, he turns to the sink to wash his hands just from
touching the nasty toilet. 1In the MRROR he sees--

A LITTLE A RL, maybe ten years old. She's wearing a BLUE
DRESS that is outdated by a few decades and is standing in
t he hal | way behi nd hi m

He turns around, but she’s gone.

He quickly | eaves the bathroominto the--

HALLWAY.
He's a little freaked out.

JEREMY
Little girl?

He wal ks down the hallways and returns to the basenent
ent rance.

The breathing is back and nuch | ouder. He assunes it’s from
the girl.

( CONTI NUED)



CONTI NUED: 6.

JEREMY ( CONT’ D)
(into the basenent)
Are you okay?

He hears what sounds |ike netal scraping concrete. He calls
out one nore tinme.

JEREMY ( CONT’ D)
Little girl?

Soneone SCREAMS fromw thin the basenent. It is definitely
not the Little Grl. It sounds |ike a grown man

Jereny doesn’t hesitate to run towards the kitchen. He
turns for the door--

JEREMY ( CONT’ D)
Todd, | think we should | eave. ..

He enters the--

Kl TCHEN
-- and stops dead in his tracks.

Mama sits at one end of the KITCHEN TABLE with her arm
around Sarah’s throat. Sarah is horrified but Mama i s
| aughi ng as they watch- -

Todd, who is bent over the other end of the table. He’'s
being held down by a MAN that appears to be assaulting
him.. anally.

The man is JED, Mama's son. He is small but ferocious and
is as BACKWOODS as they cone.

He holds a pair of GARDEN NG SHEERS ar ound Todd’ s neck, not
all owing himto nove.

A tear rolls down Todd' s face as he nouths the words "hel p
me" to Jereny.

Jereny stands frozen in fear until--

A PLASTIC BAGis thrown over his head by anot her man, KARL.
Karl, Jed’ s brother, is bigger than his sibling. He's stil
a hillbilly but is much nore stern. He m ght even have al
of his teeth.

Jereny struggles but it is of no use. The only good news is
he’s finally able to take a piss... all over hinself.

( CONTI NUED)



CONTI NUED: 7.

Jed, still assaulting Todd, points to Jereny’ s now wet
crotch and | aughs as the urine drips down to the fl oor.

Mama isn't pleased with this.

MAVA
(to Karl)
Onh Karl honey, he’s making a ness
on the floor! Take himdown to the
basenent and give himto Earl.

Karl drags Jereny away.

Mama turns to Jed as she gets up fromher chair, stil
hol ding tightly to Sarah.

MAVA ( CONT’ D)
Jed, finish up with him It’s
al nost di nner tine.

She refers to Sarah.

MAVA ( CONT’ D)
We need to get this one ready.

JED
(still thrusting)
Yes Mana!

Sarah screans as Jed cl oses the sheers.

CUT TO

EXT. PLAYGROUND - DAY

An over-sized pair of GOLDEN SClI SSORS cut through a RED
Rl BBON.

A group of a dozen or so CH LDREN, varying in age, cheer at
the sight of the ribbon cutting.

ADULTS shake each others hands and smle for different
caneras, as they stand in front of a brand new, shiny
PLAYGROUND

MAN I N SU T
(to the kids)
Go pl ay!

The children are nore excited than they’ ve ever been as they

junp, swing, clinb, and slide all over the new pl ayground
equi prent .

( CONTI NUED)



CONTI NUED: 8.

A NEWS CAMERA follows the kids around, getting different
shots of the joyous occasion.

Hol ding the canera is EDWARD. He’'s young, slender, a bit on
the nerdy side. You wouldn’t be surprised if the canera
wei ghed nore than he does but the kids [ ove him

Standing to the side, holding a M CROPHONE that’ s | abel ed
"ACTION 12 NEWS', is HOLLY. She’s pushing 30, which is old
for a SMALL TOMWN REPORTER and she knows it. She's cute,
with a face nmade for television but she’s not excited to be
her e.

Her CELL PHONE ri ngs.
HOLLY
(answeri ng)
This is Holly.
She listens to the other end, sighs and hangs up.
HOLLY ( CONT’ D)
(across the pl ayground)
Hey Edwar d!

Edward is getting a shot of sone kids playing on a
slide. He' s having as much fun as they are.

H's smle fades when he hears Holly.
HOLLY ( CONT’ D)
W gotta go!
EXT. LOU SI ANA STATE H GHWAY - DAY

The TWO LANE H GHWAY is surrounded by nothing but trees and
swanps.

A VHTE SW is the only vehicle on the road. The side of it
reads: "CHANNEL 12 COUNT ON US!™"
| NT. SUV - DAY

Edward is driving, eyes on the road. Holly stares at him
fromthe passenger seat.

HOLLY
Do you want to talk about it?

Edwar d shakes hi s head.

( CONTI NUED)



CONTI NUED: 9.

EDWARD
No.

HOLLY
Fi ne. ..

She | eans her seat back.

HOLLY
W won't talk about it.

EXT. LQUI SI ANA STATE H GHWAY - SAME
The SUV drives passed an OLD WOODEN SI GN t hat reads--

TOM BLUFF
FADE TO

I NT. SUV - DAY
Holly is on her cell phone and sounds irritated.

HOLLY

(i nto phone)
What | want you to do is your
fucking job and get ne out of this
mar ket. You ARE ny agent.

(l'i stening)
|’ m not getting any younger and
I’11 never make it big in a market
wher e not hi ng happens.

(1'istening)
Anywher e that people know how to do
their job would be nice..

Edward shoots her a "fuck you too" | ook. Holly doesn't
noti ce.

HOLLY ( CONT’ D)

(1istening)
Yeah, | was at another one this
nmorning... actually now they're

sending us up to Town Bluff to do

sone follow up on sone m ssing

Jesus freaks or sonething.
(l'istening)

Yeah, it happened a while ago. It

was weird... apparently sonmeone

| eft an anonynous tip for ne at the

( MORE)
( CONTI NUED)



CONTI NUED: 10.

HOLLY (CONT' D) (cont’d)
station that there were some new

| eads.

(l'i stening)
Well, you know David... don’t make
phone calls, just go... hello? You
t here?

She | ooks at her phone.

HOLLY ( CONT’ D)
Goddamm it! OF course there is no
si gnal out here.

She throws her phone into her purse and di gs around, | ooking
for sonething.

HOLLY ( CONT' D)
| know you hate it but |’ve got to
have a cigarette.

She pulls one out and lights it as she tosses the pack onto
t he dashboard and rolls her w ndow down.

Edward does his best to hide a cough as he cracks his own
wi ndow.

EDWARD
What’s Mark going to think if you
| eave for a nore exciting city?
HOLLY
Oh... now you want to tal k about
it?

Edward shrugs his shoulders. Holly waits for himto finish
t he conversation but he doesn’'t.

She spots sonething through the w ndshi el d.

HOLLY ( CONT’ D)
Finally, sonme sign of civilization

She points to the side of the road.
EXT. HAMBURGER STAND - DAY

Hol Iy stands next to the "ORDER HERE' sign at a rundown
HAMBURGER STAND. She is writing in her notebook.

( CONTI NUED)



CONTI NUED: 11.

GERTRUDE (O S.)
(with a thick country accent)
Order nunber five.

A WOMAN appears in the window. She wears a NAME TAG t hat
says "CERTRUDE'. She fits the nane.

Edward wal ks up and takes the trey of greasy food from her
and wal ks away.

HOLLY
(to Certrude)
So you haven’'t heard anythi ng new?

GERTRUDE
Them boys went m ssing nont hs ago.
| f they’d of turned up, everybody
in town would of known about it.

Gertrude | owers her voice.

GERTRUDE ( CONT’ D)
What’ s nost sad is they had that
girl with them

Holly jots sonething down in her notebook.

HOLLY
Well, could | get you to say that
on canera?

Certrude bl ushes at the thought.
GERTRUDE
Me? No... | couldn’'t be on the TV
| ooking like this.

Holly points to the COOK. A large nan standing in the back
of the small restaurant.

HOLLY
VWhat about hin? Wuld he tal k?

Gertrude’ s deneanor changes for the worst.

GERTRUDE
He don’'t talk.

She slans the windowin Holly' s face.



12.

EXT. PICNI C TABLE - DAY

Edward takes a giant bite of the heart attack-inducing
bur ger.

Holly sits down across fromhim snagging one of his fries.

HOLLY
Peopl e here are weird.

She digs into her purse and pulls out a small D G TAL
CAMERA, still wapped in that need-a-jackhamer-to-open-it
pl astic w appi ng.

EDWARD
(nouth full of burger)
What’ s that?

Hol Iy funbles wth the packagi ng.

HOLLY
David wants ne to take pictures for
the website--

She does her best to rip it open. She fails.

HOLLY ( CONT’ D)
--so0 he gave ne this cheap-ass
caner a.

Edward uses his pants as a napkin and then reaches into his
pocket. He pulls out a small POCKET KNIFE. He slides it
across the table to Holly.

EDWARD
Use this.

HOLLY
(picking up the knife)
Do you always carry a knife with
you?
She exam nes it.

HOLLY ( CONT’ D)
Holy shit, it has your nane on it.

The knife has "ED' engraved into the side.
EDWARD

You never know when you' |l need
somet hi ng sharp

( CONTI NUED)



CONTI NUED: 13.

Holly opens the pocket knife and tries to cut open the
packagi ng.

HOLLY
| think it’s safe to say you won't
be getting into any knife fights
around here.

Holly’s hand slips and she cuts her finger with the smal
bl ade.

HOLLY ( CONT’ D)
(dropping the knife)
Shi t!

Edward nearly junps across the table, showi ng his over
protective side.

EDWARD
Are you all right?

HOLLY
Yeah, I'mfine. It’s just a snal
cut .

EDWARD

| have band-aids in the car.

I NT. SUV - DAY

Edward digs through the gl ove conpartnment. As he finds a
BAND- Al D he al so stunbl es across an | NSULI N PEN

EXT. PICNIC TABLE - DAY

Edward w aps the band-aid around Holly' s finger.

HOLLY
Thank you.

Edward holds up the insulin pen. He s al nost proud of
hi msel f.

EDWARD
Need your shot? You just ate.

Holly stands up fromthe table, ready to | eave.

HOLLY
(alittle enbarrassed)
| had one french fry. [I'mfine for

a few hours.

( CONTI NUED)



CONTI NUED: 14.

EDWARD
Oh. .. okay.

He picks the knife up off the table and sticks it and the
insulin pen into his pocket.

I NT. SUWV - DAY

Once again Edward is driving and once again they are
surrounded by not hing but trees.

EDWARD
So type two is when you're fat, but
type one you' re just born with?

HOLLY
Correct. So guess which one | am..
and you better not say type two!

Edward takes his eyes off the road to | ook at Holly.
EDWARD
(smling)
Vel | obviously--

HOLLY
(point to the road)
Look out!

Edward | ooks back at the road just in tine to see--

EXT. LQU SI ANA STATE H GHWAY - SAME

A DOG stands in the mddle of the road. The SUV swerves
hard, narrowy mssing it.

| NT. SUV - SAME

Edward sl ans on the brakes, parking the vehicle on the side
of the road.

EDWARD
VWhat the fu--

HOLLY
(openi ng her door)
That poor puppy!

She gets out of the car.



15.

EXT. LQUI SI ANA STATE H GHWAY - DAY

The dog remains in the road. After alnost getting run over,

it stands unphased. It is mangy, obviously a stray and
probably hasn’t been fed in nonths. |Its fleas outnunber its
hai r.

Hol Iy squats behind the SUV, calling out to the dog with
that typical "baby-tal k" voice.

HOLLY
It’s okay puppy. Cone’ er.

The dog acknow edges her but doesn’t nove.
Edward | eans out of the driver’s side door, watching.

EDWARD
(nmore to hinself)
Can’t save every stray you cone
acr oss.

HOLLY
Come here you little cutie.

The dog hobbles a little, noving a few inches closer. It
appears to be injured.

HOLLY ( CONT’ D)
Aw. Are you hurt?

She barely finishes her question when--

The rusty truck fromearlier smashes into the dog, sending
it flying. It hits the ground, dead.

The truck shows no sign of slowing as it speeds down the
r oad.

Edward rushes to Holly, who stares at the deceased dog in
shock.

HOLLY ( CONT’ D)
(tears in her eyes)
What ? Why woul d soneone do that?

Edwar d hel ps her up.

EDWARD
Cone on. Let’s just go.



16.

EXT. OLD GAS STATION - DAY
The SW is parked in front of an OLD GAS STATION. The kind
of place that doesn’'t take credit cards.
I NT. OLD GAS STATI ON - SAME
Holly stands at the counter talking to the CLERK
HOLLY

Are there any nei ghborhoods in this

t own? Sonmewhere we could talk to

peopl e?
| NT. SUWV - SAME

Edward can see Holly through the window. He patiently
wat ches her until --

Qut of the corner of his eye, something catches his
attention. There is another vehicle creeping slowy through
t he parking |ot.

It’s the rusty truck.

EXT. OLD GAS STATI ON - SAME
The truck conmes to a stop near the gas station’s entrance.

Bl ood and dog fur decorate the bunper.

I NT. SUV - SAME
Edwar d wat ches the truck, knowi ng this neans trouble.
EDWARD
(to hinself)
Shit.

He | ooks back at Holly as she’s finishing with the d erk.

EXT. OLD GAS STATI ON - SAME

The driver’s side door of the truck open. Karl steps out of
it.

He wal ks to the front of the truck where Jed joins
him Both are staring at the Action 12 News SUV.

( CONTI NUED)



CONTI NUED: 17.

KARL
You reckon we gonna get on the TV?

Jed lets out his "stupid redneck" |augh.

| NT. OLD GAS STATION - SAME
Holly finishes with the d erk.

HOLLY
Thank you.

She wal ks towards the door. It opens.

EXT. OLD GAS STATION - SAME
Karl holds the door open as Holly exits.

Holly smles and nods with gratitude but doesn’'t nake eye
contact with the brothers.

As she wal ks away Karl gives her a PERVERTED WH STLE. She’s
used to it so it doesn’'t bother her.

But then she notices the truck.

She turns back to the Redneck Brothers before they can enter
the store.

HOLLY
Hey! ...
| NT. SUV - SAME
Edward watches it all and grows increasingly nervous.
EDWARD
(to hinsel f)
Fuck fuck fuck.

Hi s hand reaches for the door handl e but he doesn’'t open it.

EXT. OLD GAS STATI ON - SAME
Holly stornms over to Karl and Jed.
HOLLY

You ran over that poor dog. | know
you saw it.

( CONTI NUED)



CONTI NUED: 18.

Karl steps awkwardly close to Holly. She's a firecracker
and he loves it.

KARL
(now towering over Holly)
Wel | now, nmaybe it shouldn’t have
been standing in the road.

Hol Iy backs up until--

She bunps into Jed. She’'s trapped between the two but tries
to remain tough.

I NT. SUV - SAME

Edward knows he shoul d get out and help but instinctively
his hand drifts fromthe door handle to the "Lock” button.

Li ke usual, he wants no part of this.

EXT. OLD GAS STATI ON - SAME

Hol Iy | ooks Karl in the face, determ ned to stand her
ground.

HOLLY
If you weren't driving so
reckl essl y- -

KARL
(eyes | ocked on Holly)
Jed, this young | ady m ght be
right. We can’'t |let sone good neat
go to waste.

Karl brings his hand up to stroke Holly’'s hair. She sl aps
hi s hand away.

HOLLY
Don’'t touch ne!

KARL
(to Holly)
What do you say we go get that dog,
bring it home and we cook it up for
you?

Hol Iy has had enough of these guys. She turns towards the
SUV.

( CONTI NUED)



CONTI NUED: 19.

HOLLY
You' re di sgusti ng.

Karl grabs her arm before she can wal k away. She turns back
towards him ready to start sw nging, until--

MAN (O S.)
Al'l right now. Let’s not start no
troubl e.

Par ked behind the SW is a SHERFFF S CAR.  No one noticed it
pul | up.

The Sheriff is an ol der nman, exactly how you woul d i nagi ne a

southern, small-town Sheriff to | ook. He even wears a
cowboy hat.

He wal ks towards the confrontation.
SHERI FF

What seens to be the problem here
Kar | ?

Karl has released Holly and smiles at The Sheriff.

KARL
Ain"t no problem W were just
giving this beautiful young | ady
sone directions.

SHERI FF
"1l believe that when ny shit
stops snellin’.
He takes his hat off and turns to Holly.

SHERI FF ( CONT’ D)
Par don ny | anguage.

Karl and Jed back away from Hol ly.
SHERI FF ( CONT’ D)
(to Karl)
Way don’t you two run al ong now and
| eave the nice city fol k al one.
Karl | ooks Holly up and down one |ast tine.

KARL
Sure thing Sheriff.

He licks his lips as they get back in their truck.

( CONTI NUED)



CONTI NUED: 20.

Hol |y watches as the truck kicks up dust and rocks as it
speeds off.

HOLLY
Cr eep.

SHERI FF
You don’t want nothing to do with
t hose two ma’ am

He | eads Holly back to the SUV.

SHERI FF ( CONT’ D)
May | ask what brings the News al
t he way out here?

He opens the car door for her.

HOLLY
W got a tip there were sonme new
| eads on the m ssing mssionary
case.

The Sheriff | ooks baffl ed.

SHERI FF
No... | can prom se you we're
working on it but ain’t had no new

| eads.
Holly gets into the SW. She thinks for a second.

HOLLY
Are there any nei ghborhoods around
here? We coul d go knocki ng on
doors... see what people have to
say.

The Sheriff shuts her door and | eans down to the w ndow.

SHERI FF
Peopl e around here don’t nuch like
bei ng bot her ed.

HOLLY
| conpl etely understand but we
woul d be in and out in no tinme.

The Sheriff thinks about this.
HOLLY ( CONT’ D)
Plus, it mght be nice to let the

public know you're still working
hard on the case.

( CONTI NUED)



CONTI NUED: 21.

SHERI FF
What would be nice is if you did a
story about how understaffed that
new Governor has |eft ne.

HOLLY
We coul d ask peopl e about that
too... show the Gov that the people
care.

The Sheriff stands up straight, puts his hat back on. He
noti ons down the road, opposite of the direction the Redneck
Brot hers went.

SHERI FF
| f you head up this road here about
two mles, you'll cone to an old

trailer park

HOLLY
Thank you so nuch.

Holly starts to roll up her w ndow but The Sheriff stops
her.

SHERI FF
| wouldn’t recomend goi ng any
further than that.

The Sheriff notices the pack of cigarettes on the dashboard.

SHERI FF ( CONT’ D)
Don’t you go throwing no it cigs
out the window W ain't seen a
drop of rain all season and you’l
catch the swanps on fire.

HOLLY
| prom se.

The Sheriff leans in once nore and points to Edward.

SHERI FF
You either boy.

EDWARD
Yes sir.



22.

EXT. TRAILER PARK - DAY

The SWV turns right, into the TRAI LER PARK

It’s hard to know if these trailers are actually

habi table. Mich like the rest of the town, they are rundown
and dirty.

I NT. SUV - SAME

Hol |y stares out the window at the trailers as they drive in
the dirt parking |ot.

HOLLY
Jesus Chri st.

Edward stops the SUV and puts it in park.

EDWARD
What do you want to do?

Holly pulls down the little mrror on the visor and checks
hersel f out.

HOLLY
How do | | ook?
EDWARD
Perf ect.
HOLLY
(j oki ngly)
Cr eeper!

She conmes up with a plan
HOLLY ( CONT’ D)
kay let’s split up, find soneone
that’s home and get an interview
Edward | ooks at her, clearly not liking this plan.

EDWARD
Split up? Wy?

Hol |y opens her door to get out.

HOLLY
If you find someone that’'s hone,
call me over. I'll do the sane.

She points to a line of trailers on the |left side.

( CONTI NUED)



CONTI NUED: 23.

HOLLY ( CONT’ D)
You take that side, I'Il get this
one.

EXT. TRAI LER PARK - DAY

Edward nervously wal ks up the steps to one of the nobile
homes. The wooden stairs creak beneath his feet.

He’ s not nmuch of a "people person” and he hates this, so he
takes his tine getting to the--

TRAI LER' S PORCH.

Through a small w ndow he can see a TV on inside of the
trailer. It airs nostly static with a gane show cutting in
and out.

Edward wal ks to the door.

EDWARD
(barely above a whi sper)
Hel | 0?

He gently knocks. Guaranteed no one heard it.

He | ooks back at Holly. She is three trailers deep and even
he can hear her knocking. He turns back to the door.

EDWARD ( CONT’ D)
(slightly I ouder)
| s anyone hone?

Can’t say he didn’t try. He turns to walk away until --
A noi se. Footsteps nmaybe. Sonething. Sonmeone is hone.

He turns back to the door, not sure if he wants to give it
anot her try.

EDWARD ( CONT’ D)
| s soneone there?

He | eans to the door, listening... Nothing. He' s about to
knock agai n- -

HOLLY (O. S.)
Edwar d!
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EXT. TRAI LER PARK - PARKI NG LOT - SAME

Hol |y stands near an OLD CAR, sone sort of sedan. She’'s
wavi ng Edward over

HOLLY
CGet your caneral
I NT. SUV - BACK COVPARTMENT - DAY
Edwar d opens the hatch to the back conpartnent of the
SW. He reaches in and --
EXT. SUV - CONTI NUOUS

-- pulls out his large camera. He slings it over his
shoul der.

Holly reaches into the SUV and grabs the m crophone she was
hol ding earlier.

HOLLY
This old man seens pretty tal kative
so just roll on everything he says.

Edward is adjusting some settings on the camera.

EDWARD
Can do.

He shuts the back hatch.

EXT. TRAILER #2 - DAY
Edward wal ks behind Holly, already recording on his canera.

Hol Iy wal ks up a few steps leading to the front door of one
of the nobile hones.

HOLLY
(to someone unseen)
Sir, we're ready for you.

The door opens. In it stands an ELDERLY MAN. He wears a
giant smle and could not be happier to see a television
crew at his door st ep.

Hol Iy holds the m crophone in the man’s direction. She
| ooks back at Edward.

( CONTI NUED)
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HOLLY ( CONT’ D)
Ready?

Edwar d nods.

HOLLY ( CONT’ D)
(to the Elderly Man)
Earlier this year it was all over
t he News that sone nm ssionaries
were | ast seen in Town Bl uff--

The El derly Man takes the m crophone fromHolly and | ooks
straight into Edward s camer a.

ELDERLY MAN
(ranbl i ng)
My wife has been dead for thirteen
years and | still ain't seen a dine
fromthe governnent..

Holly tries to regain control of the m crophone.

ELDERLY MAN ( CONT’ D)
.. yet the President gets to ride
around in his |linmousine all Goddam
day. ..

HOLLY
(tugging at the m crophone)
Sir, let me hold that.

She’'s finally able to take the m crophone from hi mbut he
continues to talKk.

ELDERLY MAN
... and the kids around here are
al ways di gging through ny trash..

Holly turns to Edward and notions for themto | eave.

HOLLY
(to the Elderly Man)
Thank you for your tine.

The El derly Man keeps bl abbering as they wal k away.
ELDERLY MAN

...Stealing whatever they can
find...
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EXT. TRAI LER PARK - PARKI NG LOT - SAME
Edwar d has st opped recording and | owers his canera.
Hol Iy | ooks frustrated.

HOLLY
Any luck on your side?

Edward hesitates, but then points to the first trailer he
was at.

EDWARD
Thi s one.
EXT. TRAILER S PORCH - DAY
Hol Iy’ s hand knocks | oudly on the door.
Edward is behind her, recording.
No answer.

HOLLY
Did you hear that?

EDWARD
| didn’t hear anything.

Hol Iy opens the door and peaks her head into the trailer.

HOLLY
Hel | 0?

She enters entirely and notions for Edward to foll ow
HOLLY ( CONT' D)
H, ma’am.. we’'re from Channel 12
News.

Rel uctantly, Edward follows her inside.

I NT. TRAILER - LIVING ROOM - SAME

A LARGE WOVAN sits in a WHEELCHAIR in front of the
television. She stares blankly at it as it continues to
play the static/ganme show.

Holly kneels next to her while Edward stays near the door.

Hol Iy | ooks at Edward to say "just roll"™ and puts the
m crophone in the woman’s face.

( CONTI NUED)
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HOLLY
W' re here to do a story about sone
peopl e that went m ssing and were
wondering if we could get a quick
i nterview.
Wiile Holly is explaining what they’'re doing, Edward hears a

noi se down the hallway to his left. Wth the canera, he
turns to check it out.

TRAI LER HALLWAY

A door cracks open. A sort of mst or snoke begins to cone
frominside the room

Edward zoons in with the canera to get a cl oser
| ook. Then--

A MAN, wearing a GAS MASK, exits the room and shuts the
door. It takes hima nonent to notice Edward is recording
hi m
METH COOK
(under the gas nask)
What the fuck?
He reopens the door and reaches in for sonething, pulling
out a SHOTGUN
I NT. TRAILER - LIVING ROOM - SAME
Edward i mmedi ately turns to exit the front door
EDWARD
We gotta go!
EXT. TRAILER S PORCH - CONTI NUOUS
Edward comes rushing out of the door and down the steps.
Holly isn't far behind him.. and neither is the shotgun
wi el di ng Met h Cook.
I NT. SUV - SAME

The driver and passenger side doors hastily open. Edward
and Holly quickly get in.

Edward throws his canera i nto the backseat.

( CONTI NUED)
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HOLLY
Drivel

Edward starts the car--

EXT. TRAI LER PARK - SAME
-- and gasses it.

As they turn right out of the trailer park, the Meth Cook
wat ches with his shotgun fromthe porch

| NT. SUV - DAY
Hol Iy funbl es through her purse. Her hands are shaki ng.

HOLLY
VWhat the hell just happened?

EDWARD
|’mpretty sure we just busted a
met h | ab.

Holly can’t find what she’s |ooking for and throws the purse
to the floor board. Only then does she notice the pack of
cigarettes are still on the dash. She pulls one out.

HOLLY
Let’s just go back to the station.

EDWARD
David is going to be pissed if we
come back enpty handed.

She |ights her cigarette.
HOLLY
This story is dead and at this
point | don’t give a shit.

EXT. DI RT ROAD - DAY

The SUV drives down the paved highway as it slowy turns
into a DI RT ROAD.
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I NT. SUV - SAME
Edward | ooks around, confused.
EDWARD
(realizing...)
Oh no.
Holly is | eaned back in her seat. She is much cal ner.
EDWARD ( CONT’ D)
| think I mght have taken a wrong
turn out of the trailer park.
Holly sits up and | ooks around as Edward pulls over.
EDWARD ( CONT’ D)
(putting the car in reverse)
" msorry..
He begins to back the car up.

HOLLY
Wi t .

She points to sonething.

EXT. DI RT ROAD - DAY

The butterfly mailbox fromearlier is about twenty yards
ahead of them

| NT. SUV - SAME

Edward puts the car in park and | ooks at Holly.

EDWARD
| thought this story was dead. .

HOLLY
Yeah, but there’'s a house right
there. W mght as well try to nake
a story.
EXT. DI RT ROAD - DAY

The SWV pulls passed the mail box, turning into the driveway.

( CONTI NUED)
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HOLLY (O S.)
Besi des, their mail box has pink
butterflies on it... how dangerous

coul d they be?

EXT. DI RT DRI VEWAY - DAY

Edward parks the SUV in front of the |arge house.

I NT. SUV - SAME

Holly stares at the house through the wi ndshield. She has
to lean forward to see it inits entirety.

HOLLY
Thi s house i s gorgeous.

Edward | ooks at it the sane way Hol |y does.

EDWARD
It’s huge... do you want to go up
wWth the canera rolling again?

Holly sits back in her seat and opens her door.

HOLLY
No, this tine |let nme go al one.
don’t want to scare anyone agai n.

She gets out and shuts the door.

Edward wat ches her as she approaches the the front door of
t he massi ve house.

- - BEEP BEEP- -

Edward’ s cel | phone nakes a noise. He |ooks down at it
noti ci ng- -

He has a signal, although only slight. One bar that cones
and goes.

He Iif
|

i the phone into the air, waving it around. Sonmehow
he, |

ts
ke the rest of us, expects this maneuver to work.
It doesn’t. Signal Iost.

He | owers the cell phone wi th di sappoi ntnent, then | ooks up
to check on Holly. She’s no Ionger there.

He sits up in his seat taking notice, concerned. He |ooks
around but she is nowhere to be seen until--
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- - BAM BAM -

Holly is beating on the driver’s side window. Edward rolls
it down.

HOLLY
(excited)
Grab your gear, this old lady is
ni ce as shit!

EXT. HOUSE - FRONT PORCH - DAY

Edward struggles to get to the front door while he carries
all of his gear at once: CAMERA, TRI POD, M CROPHONE, and a
LI GHT STAND

He manages to free up two fingers that he uses to open the
door. He gets it hal fway open--

| NT. HOUSE - CONTI NUOUS
-- and squeezes his body in. He's alnost there but--
He drops everyt hing.

Frustrated and enbarrassed he scranbling to pick it al
up. @oblivious to his surroundi ngs, he bunps into soneone.

MAMVA
Oh, you poor thing.

Edward stands up straight.

EDWARD
l’"msorry, |--

MAVA
You nust be dying of thirst. Let ne
get you sone | enponade.

Mama exits into the kitchen.
Hol 'y steps over Edward’s pile of equipnent. Sone help she
iS.

HOLLY
(whi spering to Edward)
See? | told you she was nice as
shit.

Holly follows Mama, |eaving Edward al one to pick everything
up.



32.

| NT. KITCHEN - DAY

The kitchen | ooks the sane as it did earlier, mnus the
sodony.

Edward has everything set up (canmera on the tripod, |ight
stand up, etc...) only, the batteries have fallen out of the
m cr ophone.

I NT. HALLWAY - SAME

Edwar d searches the floor near the front door and down the
hal lway for his batteries. The house is as dark as ever,
meking this difficult.

He finds themat the base of the staircase that |eads up to
t he second floor. As he picks themup, he | ooks up the
stairs to see--

The LITTLE AQRL. The sane one Jereny saw. She still wears
the same blue dress and is standing a few stairs up, staring
at Edward. Her face is deforned, with one eye | ower than
the other. She doesn't look real, like a doll with a

def ect .

Edwar d st unbl es backwards, |osing sight of her in the dark.

After a short nonent, he has the courage to nove closer to
her. She is gone.

Alittle freaked out, Edward heads back to the--

Kl TCHEN

To find Mama sitting at one end of the kitchen table
dri nking a glass of |enpbnade. She |aughs as she watches--

Hol Iy, who sits at the other end of the table with two nore
gl asses of | enopnade, explaining how horrible their day has
been.

HOLLY
and then Edward took a wong
turn out of the parking |ot.

Holly |1 ooks up at Edward as he enters the room
HOLLY ( CONT’ D)

But it’s okay because we ended up
her e.

( CONTI NUED)



CONTI NUED: 33.

MAVA
Well I'mso happy for it dear. You
know, we watch you all the tine on

TV.
Edward puts the batteries back into his m crophone.

HOLLY
We? Ch, is your husband around?

Edwar d wal ks over to Manm.

MAVA
Ch, no. I'"'mafraid he’s no | onger
W th us.

HOLLY

|"mso sorry to hear that.
Edward clips the m crophone to Mana’ s bl ouse.

MAMVA
It’s just ne and ny boys now.

Edward nmakes sone adjustnents to the m crophone.

EDWARD
(to Mamm)
| think I saw your granddaughter on
the stairs.

HOLLY
(happy to hear it)
You have grand ki ds?

MANA
(al nost def ensive)
No, |like |l said, it’s just ne and

ny boys. ..

Edward | ooks confused. Did he imagine the girl?
MAMVA ( CONT' D)
... but I"mhoping to get sone
gr and- babi es real soon.

Edward finishes with the m crophone and goes back to his
caner a.

HOLLY
Vell | hope so too.

Mana awkwardly stares at Holly.
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MAMVA
My boys would just |ove you.

Holly gives a nervous | augh.

HOLLY
|"’mso flattered.

She | ooks at Edward.

HOLLY ( CONT’ D)
Ready?

Edward turns his light on and adjusts a few nore settings on
t he canera

EDWARD
Ready.

HOLLY
(to Manm)
So we have it on record, could you
tell us your name?

MAVA
Just call ne "Manma", everyone does.

HOLLY
Well Manma... Two young nen and a
woman were passing through this
t own- -

Mana interrupts Holly.
MAVA
| nmust say, you are so nuch
prettier in person.
Holly is thankful but tries to keep the interview going.
HOLLY
-- did you ever see them before
t hey- -
Mama isn’t going to cooperate.
MAVA
We haven’t had soneone as pretty as
you around here in a long tine.

Holly is now borderline unconfortable.
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HOLLY
If we could just stay on topic..

MAVA
My son Karl has been needi ng
someone |i ke you.

Holly is now full out unconfortable.
HOLLY
Karl is your son?
EXT. DI RT DRI VEWAY - SAME
The rusty truck pulls in and parks behind the SUV.
MAMA (O S.)
He’s been trying to give ne ny
gr and- babi es, but there al ways
seens to be conplications.

Karl steps out of the truck. He holds the dead dog carcass
by its neck.

MAMA (O S.)
But now, just when we needed you. .
you showed up in our little town.

Karl and Jed wal k up the steps |leading to the--

FRONT PORCH
They wal k to the front door.
MAMA (O S.)
You're so pretty. There couldn’'t
be anything wong with your babi es.

I NT. KITCHEN - SAME

Holly is beyond unconfortable now She is speechless. It
takes her a nonent to turn to Edward.

HOLLY
This interview is over.

She gets up fromthe table.
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HOLLY ( CONT’ D)
W' re | eaving.

Edward hustles to grab as nmuch of his gear as he can.

Hol Iy quickly wal ks through the kitchen door, but only for a
second, before she’'s slowly backing up.

Karl and Jed foll ow her through the door.

Karl keeps his eyes | ocked on Holly as he slings the dead
dog onto the kitchen table. He's alnpbst drooling in
exci tenment.

KARL
You showed up for dinner after all

Jed circles his way behind Edward.

HOLLY
As a matter of fact, we were just

goi ng.

Holly attenpts to push passed Karl but is no where near
strong enough. He grabs a hold of her.

KARL
VWl l now, don't be rude.

Hol Iy struggles to be rel eased.
Edward finally has to be a man and say sonet hi ng.
EDWARD
(taking a step forward)
Hey- -

Jed hits Edward over the head with an unseen weapon,
knocking himto the floor.

Everyt hi ng becones BLURRY and | NAUDI BLE as Edward struggl es
to get up.

Jed hits himagain to keep hi m down.
Holly's screans are muffled by a H GH PI TCHED RI NG
MVANA
(distorted)
Shut her up! Jed, take himdown to
t he swanps.

Everything fades to black as Edward | oses consci ousness.
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Al that exist now are screans.

EXT. WOCODS - LATE DAY

Still darkness for a nonment, but the screans have
faded. Now there is a sound of DRAGE NG

The darkness blinks into light. Edward is comng to. He
| ooks up to see--

Jed is dragging himby his feet. After a quick nonent, he's
gone again. Return to darkness.

EXT. SWAMPS - LATE DAY

In the darkness the draggi ng has stopped. In the distance
is the sound of Jed | aughing. That |D OTlI C REDNECK
G GEE. It continuously grows |ouder until--

Edwar d wakes up.
They are on the nuddy banks of a SWAMP.

Jed is lying on top of him He |aughs as he awkwardly
sni ffs Edward.

Jed has his hand down his pants. He appears to be
pl easuring hinsel f.

Edward cl oses his eyes again before Jed can notice he’s
awake.

Jed brings his face close to Edward’ s and begins to lick it.

Edwar d deserves an Oscar for being able to act like he's
unconsci ous through this.

Jed sits up, nore excited than ever as he begins to unbuckle
his own pants. He pulls themdown to his knees.

Edward’ s hand slides into his own pants pocket.

Jed doesn’t notice as he leans forward, sniffing and |icking
Edward’s neck. He slides his hand towards Edward’ s crotch,
getting a little too frisky.

Edward raises his hand and hits the hillbilly on the side of
t he head, knocking himoff.

Edward struggles to his feet.
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Jed rolls on the ground, which is strange because Edward
didn’t hit him THAT hard. He nanages to get to his knees,
still holding the side of his head.

Bl ood drips through Jed’ s hand. He's confused, doesn’t know
why he can’t stand up. He noves his hand and the problemis
reveal ed- -

Edward’ s pocket knife extends out of Jed' s tenple. The "ED'
engraving is now covered wth bl ood.

Jed | ooks at Edward, his eyes are gl ossy, dazed. He wants
to understand but... he falls over, dead.

Edward is just as scared as Jed was. He braces hinself on a
tree, gathering his thoughts. What just happened?

He vomts.

I NT. HOUSE - KITCHEN - LATE DAY

Holly is nowtied to a WHEELCHAIR. Her nouth is gagged with
a GREASY RAG Tears roll down her face.

Karl rolls her up to the table.

Mana stands at the counter. She whistles joyfully as she
uses a MEAT CLEAVER to skin the dead dog.

EXT. SWAWPS - LATE DAY

A shred of WHI TE CLOTH, with the nane tag "TODD' stil
attached to it, lays in a pile of MJUD AND Sticks near the
water. This is an ALLIGATOR S NEST and is not ten feet from
Jed’ s body.

Edward wal ks in the direction he thinks is right. Away from
t he water obviously, entering the--

WOODS.

It doesn’t take long for himto realize he's
| ost. Everything | ooks the sane.

He | ooks to the sun. It’s beginning to set. He knows which
way is WEST, but that doesn’t really help.

He keeps novi ng.
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EXT. HOUSE - BACK YARD - LATE DAY

Karl has nmoved the SUWV to the back of the house, out of
si ght.

He digs through the gl ove conpartnent, tossing the contents
to the ground where they--

| and next to a | arge GAS CONTAI NER.

EXT. WOODS - LATE DAY

Edwar d pushes through the seem ngly endl ess trees.

EXT. HOUSE - BACK YARD - LATE DAY

Karl dunps gasoline all over the SUV. He opens the doors,
slings it inside.

He pulls a BOOKS OF MATCHES out of his pocket and strikes
one.

EXT. HAMBURGER STAND - LATE DAY

The Sheriff | eans against the stand, talking to
Gertrude. He holds his cowboy hat in his hand.

SHERI FF
... | done wote three letters
conpl ai ni ng about ny staffing
i ssues.

GERTRUDE
| hear ya, Sheriff.

SHERI FF
Can’t get nobody to respond.

Certrude | ooks passed The Sheriff, to the sky.

GERTRUDE
(poi nting up)
VWhat in the hell is that?

The Sheriff turns to | ook.
A PLUME OF SMXE fills the air, mles away.
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SHERI FF
Looks |i ke soneone is burning
sonet hi ng.

GERTRUDE

Ain’t we under a burn ban?
The Sheriff stands straight, putting his hat on.

SHERI FF
Yes ma' am we are.

EXT. WOODS - LATE DAY
Edwar ds continues to nmake his way through the woods.

He | ooks up and sees the smoke. It’s not far away. He
turns towards it, keeps noving. He sees a CLEARI NG

EXT. DI RT ROAD - SAME

The Sheriff’'s car quickly drives down the same dirt road
we’ ve seen a couple of tines before. He s driving towards
t he snoke until--

Edward darts out of the woods and into the road.

The Sheriff swerves, m ssing Edward as he slanms on his
br akes.

EDWARD
Hel p!

The Sheriff gets out of his car.

SHERI FF
What’'s the matter with you?

Edward runs up to him

EDWARD
(out of breath)
You’' ve gotta help us. They have
Hol | y.

SHERI FF
Sl ow down. Who' s got who?

EDWARD

Holly... the rednecks... they hit
me over the head..
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The Sheriff begins to understand.

SHERI FF
Shit. Didn’t | tell you not to go
snoopi ng around there?

EDWARD
Pl ease. W’ ve got to help her

The Sheriff opens the back door to his car.

SHERI FF
Get in.

| NT. HOUSE - KITCHEN - LATE DAY
Sweat rolls down Holly's face. She doesn’t | ook good.

Mama puts a plate on the table in front of Holly. On it is
a Pl ECE OF BREAD soaking in the blood of an al nbost RAW CHUNK
OF DOG

Hol Iy | ooks at the plate, holding back throw up behind her
gag rag.

MAMA
You' re too skinny for your own
good.

She pulls the rag out of Holly' s nouth and sits in a chair
next to her.

MANVA ( CONT’ D)
You need to eat nore. Put a little
meat on them bones.

Hol Iy can barely speak over her tears.

HOLLY
Pl ease. .

Mama soaks up nore of the blood and juices with the bread.

HOLLY ( CONT’ D)
Pl ease |l et ne go.

MVAMVA
But we need you, honey. The famly
needs you.

Mama hol ds the bl ood soaked bread to Holly' s face.
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MAMA ( CONT’ D)
Now eat up

Holly presses her lips closed and turns her face away from
t he di sgusting food.

Mana tries to force it into Holly's nouth but can't.

MAMA ( CONT’ D)
Don’'t be rude.

Manma stands up and grabs Holly by the hair. She pulls on it
until Holly screans.

Once Holly’s nouth is open she shoves the bread inside.

MAMA ( CONT’ D)
You will eat this dinner | have
prepared for you!

Holly starts to gag as she tries not to swallow. She spits
up all over herself. A little gets on Mana.

Mama SLAPS Holly across the face, al nobst knocking the entire
wheel chai r over

She shoves the gag rag back in Holly’s nouth.

The sound of the front door opening and closing is heard,
foll owed by Karl’s heavy footsteps.

MAMA ( CONT’ D)
(scream ng into the hallway)
Karl! Cone take this filthy bitch
upstairs and cl ean her up.

Karl enters the kitchen, he puts the gas can down and wal ks
over to Holly.

He scoops a bit of her vomt up and puts it in his nouth.
KARL
Let’s get you upstairs and out of
t hem cl ot hes.
He rolls her towards the kitchen door until--
MAVA
(concer ned)
Karl ...

Mama points out of the window, to the driveway.
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EXT. DI RT DRI VEWAY - SAME
The Sheriff’s car pulls up next to the rusty truck.

The bl ack snoke is still rising from behind the house.

I NT. SHERI FF' S CAR - SAME
The Sheriff | eans forward and eyes the snoke.
SHERI FF
You wait in the car and I'Il go see
what this is all about.
Edward sits up nervously in the backseat.

EDWARD _
You can’t | eave ne alone in here.

The Sheriff slides open a small w ndow between the backseat
and the front as he turns to | ook at Edward.

SHERI FF
Nobody’ s gonna get you while you're
inthis car... you hear ne?

He opens the driver’s side door.

EXT. HOUSE - FRONT PORCH - LATE DAY

The Sheriff wal ks up the steps towards the front door.

| NT. HOUSE - KI TCHEN - SAME

Mana stands very quietly in a corner in the back of the
kitchen. She holds the neat cleaver to Holly' s throat,
keepi ng her quiet as well.

Karl is nowhere to be seen.

They hear The Sheriff knocking on the front door. Mana
doesn’t budge.

EXT. HOUSE - FRONT PORCH - SAME

The Sheriff conti nues to knock.
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SHERI FF
Hel | 0?

He waits a second for sonmeone to answer.
SHERI FF ( CONT’ D)
Y all know this whole county is
under a burn ban. Y all can’t be
bur ni ng not hi ng back there.
He waits a few nore nonents before knocki ng agai n.
No one answers.
He pulls on the screen door, it opens. He pokes his head
into the house.
| NT. HOUSE - FRONT DOOR - SAME
The Sheriff | ooks around the dark house. No novenent.
SHERI FF
This is the Sheriff. | need to ask
you a coupl e of questions.

Still nothing. He fully enters the house.

| NT. SHERIFF' S CAR - SAME

Edward watches tensely as The Sheriff di sappears into the
house.

| NT. HOUSE - KI TCHEN - SAME

Sweat rolls down Holly' s face and drips onto the weapon at
her throat.

| NT. HOUSE - HALLWAY - SAME

The Sheriff stands near the kitchen door, exam ning the
house.

SHERI FF
| s anyone hone?

He is about to enter the kitchen door when he | ooks down to
see- -

BLOOD snmeared on the fl oor. Edward’s bl ood to be exact.
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He quickly reaches for his gun holster and renoves his
REVOLVER.
SHERI FF ( CONT’ D)
This is the Tyler County Sheriff. |
amarnmed. If anyone is in this
house, show yoursel f!

He makes his way down the hallway. He’s on high alert,
checki ng every corner with caution. He reaches the
stai rway, turns--

Not hi ng.

| NT. KITCHEN - SAME

Holly desperately wants to get The Sheriff’s attention.

Wt hout Mama noticing, she's able to wiggle her foot close
to one of the kitchen table chairs.

| NT. HALLWAY - SAME

The Sheriff is standing at the doorway | eading into the
basenment. It’'s dark. He can’t see a thing.

SHERI FF
(into the basenent)
Hel | 0?
| NT. KITCHEN - SAME

Holly's foot is less than an inch fromthe chair. She
stretches as nuch as possible until finally--

She kicks the chair. Just hard enough for it to KNOCK
agai nst the floor.

Mana is quietly furious. She holds the cleaver extra tight
to her throat, which is starting to draw bl ood.
| NT. HALLWAY - SAME

The Sheriff hears the noise and turns his attention away
fromthe basenent.

KARL RUSHES OUT OF THE BASEMENT!
He grabs The Sheriff and slanms his head into the wall.

The revol ver goes off once--
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| NT. SHERI FF S CAR - SAME
Edward hears the gunshot.

He tries to get out of the car but the door is |ocked. He
tries to unlock it, can't... Cop car.

He tries the other door. Al so |ocked.

He notices the small w ndow | eading to the front seat.

I NT. HOUSE - HALLWAY - SAME

Karl keeps jamm ng The Sheriff’s head into the wall, |eaving
a BLOODY DENT.

The revolver falls from The Sheriff’'s hands and | ands under
the hallway table with the pictures.

Finally, Karl is able to pull The Sheriff into the
basenment. The depths of Hell.
| NT. SHERI FF' S CAR - SAME

Edward has nost of his body through the small window It’s
a struggle but he’s al nost there.

One final push and he | ands back first in the front
seat. He immediately sits up, needs to nove.

He grabs for the keys... they aren’t there.

He goes for the door handl e but notices--

The RADI O (the kind police cars have.)

He grabs it. Not knowi ng howto work it, he speaks into it.

EDWARD
Hel | 0?

He waits for a second.

EDWARD ( CONT’ D)
Un.. we have shots fired.

He’s not sure if that was the right thing to say.

EDWARD ( CONT’ D)
Calling all units..

Still doesn't seemright.

( CONTI NUED)
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EDWARD ( CONT’ D)
Pl ease. .. help.

He waits but only gets static in return. This isn't
wor ki ng.

He hears a noise cone frominside the house.

| NT. HOUSE - KITCHEN - SAME
Mana throws Holly against the kitchen table. She' s angry.
MAVA
| should make you watch what you
just did to that cop!
Hol Iy avoids eye contact. She's starting to | ook pale.
Karl enters the kitchen. Mana snaps at him
MAMVA ( CONT' D)
Get rid of that cop’s car! And this
time don’t burn it for the whole
world to see!

Karl is |ike a dog that knows he upset his owner. He |eaves
t he kitchen.

MAVA ( CONT’ D)
(to Karl as he | eaves)

And where the fuck is your

br ot her ?!
EXT. HOUSE - FRONT PORCH - DUSK
The sun is starting to set as Karl wal ks down the steps into
t he- -
DRI VEWAY

He wal ks up to The Sheriff’s car. He pauses as he notices
sonmething in the front seat.

The keys are m ssing.
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EXT. HOUSE - SIDE - SAME

Edward | eans agai nst the SIDE OF THE HOUSE. Qut of view
fromKarl .

He listens as Karl opens the car and digs through it before
sl anm ng t he door.

Edward breathes a small sigh of relief for not being caught.
He pulls sonething out of his pocket--
Hol Iy’ s insulin pen.

He |l ooks at it with worried eyes.

I NT. HOUSE - HALLWAY - DUSK

Karl wal ks through the front door and passed the kitchen
door. Mama stops him

MAMA (O S.)
Karl .
Kl TCHEN
Mama has cal ned down.

She has Holly back in the wheelchair at the table. Holly’s
back is to the kitchen door.

KARL
That cop has the keys | need--
MAVA
Don’t worry about that right
now. | need you to take Earl and
go find your brother.
KARL
But. ..
MAVA

Just go find him It’s al nost
dinner tinme. He knows better.

KARL
Yes ma’ am

Karl | eaves.

( CONTI NUED)
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Mama turns back to her cooking. She uses the bl oody neat
cl eaver to cut through potatoes and place themin boiling
wat er .

Hol |y watches her with dazed eyes.

HOLLY
" mdiabetic... If | don’'t get ny
i nsulin..

Mana doesn’t take her eyes off of her task.

MAVA
Oh dear, we don’t allow none of
t hat voodoo magic in this house.

HOLLY
Please... | could die--
Holly stops tal king fromthe sound of soneone, or sonething
in the hallway.

LARCGE STEPS and sonet hi ng DRAGE NG
The sound stops just outside the kitchen door.

Holly can’t turn around to see it, but she knows sonet hing
is there. She closes her eyes.

EARL enters the kitchen... and what the fuck?

He’'s 6°5 on his shortest days. Thick. You m ght m stake
himfor a nechanic, but covered in blood i nstead of oil.

Covering his head is a BROAMN POTATO SACK wth eye hol es cut
out. There is something wong with him probably why he's
kept in the basenent.

His breathing is heavy and asthmatic.

He keeps sonething with him TWO HUGE BLADES put together
like a giant pair of rusty scissors. He drags them behind
hi m

He's intrigued by Holly.

She keeps her eyes closed tight, alnost trying not to
br eat he.

Earl leans in towards Holly. The nonent is tense... until--

( CONTI NUED)
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MANVA
Earl !

He takes his eyes off Holly and | ooks at Mana.

MAVA ( CONT' D)
G find Jed.

Earl quickly turns and | eaves the kitchen. H s MONSTROUS
STEPS can be heard as he | eaves t he house.

Hol |y opens her eyes again, sonmewhat relieved.

EXT. HOUSE - SIDE - N GHT

The sun is down.

Edward stares through a W NDOWon the side of the house that
| eads into the kitchen. He just witnessed Earl as well. He
wants to process what he just saw.

He doesn’t have tine.

Earl and Karl are making their way towards the side of the
house. When they get there--

Edward is gone.

EXT. HOUSE - BACK YARD - SAME

The SW is nothing nore than a burnt out shell of a vehicle
now. Small anounts of snoke still rise fromit.

Edward noves quickly and quietly trying to find a place to
hi de. He can hear the footsteps approaching.

Finally, he notices--
A CELLAR DOOR.

Karl turns the corner into the back yard. Earl slowy wal ks
behi nd him

The cellar door shuts its |l ast few inches.
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| NT. HOUSE - BASEMENT - NI GHT

The cellar door |eads into the back of the basenent at the
end of a narrow hal |l way.

The basenent is dark. A few hanging |lanterns are spread
t hroughout. It has a very dungeon-like feel to it.

On either side of the hallway are doors. Sone are boarded
up, as if to keep sonething in or out.

The door furthest away fromthe cellar doors is a
prison-style, sliding door with bars. |Its roomresenbles a
JAIL CELL because that’s exactly what it is.

The door across fromthe jail cell is a normal |ooking door
with a bolted lock on it.

Edward noves cautiously down the hallway.
At the end of it is a |arge open area.
In the mddle of that is The Sheriff.

He’'s tied to a chair, hands behind his back, nouth gagged
simlar to the way Holly’s was. He’s unconsci ous.

He | ooks |i ke soneone beat the shit out of him but he’'s
alive.

Edward kneels next to him tries to wake him

EDWARD
Sheriff.

The Sheriff slowy conmes to. He |ooks at Edward and tries
to say sonething but can’t speak through the gag.

Edward tries to renmove it but--
EDWARD ( CONT’ D)
It’s too tight. | need to cut it
of f.
He quickly scans the room Notices--
A WORK BENCH

On it are an assortnent of tools: wenches, screwdrivers,
hamers, etc... Al decorated in bl ood.

On the wall hangs a pair of gardening sheers. The sane ones
used on Todd the m ssionary.

( CONTI NUED)
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Edward uses themto cut The Sheriff’s gag off.

SHERI FF
Cut ny hands | oose.
EDWARD
(cutting the hand restraints)
Listen... the nmen are gone. Holly
is in the kitchen wwth the old

wonan. . .
The Sheriff gets out of the chair.

SHERI FF
Are you sure there’s no one else in
t he house?

EXT. SWAMPS - NI GHT

Jed’ s body jerks in the noonlight. Sonething unseen is
trying to pull it.

After a fewtries, it succeeds. Hi s body is being drug
towards the water.

Karl’s hand grabs Jed’s arm just before an ALLIGATOR i s
able to pull her nmeal into the swanp. The gator |lets go and
H SSES at Karl .

Earl steps out of the bushes, onto the water’s edge. The
al l'igator quickly surrenders and subnerges the water.

Earl scoops up Jed’ s body with one arm

| NT. HOUSE - BASEMENT - NI GHT

The Sheriff and Edward are at the top of the basenent
stairs, |looking out into the hallway.

The Sheriff notices the revolver under the hallway table.

SHERI FF
(whi speri ng)
There’s ny gun.

He turns to Edward with a pl an.
SHERI FF ( CONT’ D)
(whi speri ng)

| " m gonna grab that gun, sneak out
to ny car and call for backup.

( CONTI NUED)
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Edward hates this plan.

EDWARD
(whi speri ng)
No! W have to get Holly before..
that thing returns. Then we | eave
and you can call for backup when we

are safe.
SHERI FF
(whi speri ng)
W'l be safe as soon as | have ny

gun.
The Sheriff thinks for a second.

SHERI FF ( CONT’ D)
(whi speri ng)
You stay right here. As soon as |
have Holly, we can get to ny car
and get out of here.

Edward agrees with this.

I NT. KITCHEN - NI GHT

Mama | ooks out of the kitchen wi ndow. She's worri ed about
her "boys".

Holly barely | ooks alive at the kitchen table.
The Sheriff enters--

SHERI FF
(gun pointed at Mamm)
Put your hands up!

Manma’' s hand grabs the meat cleaver as she turns around.

SHERI FF ( CONT’ D)
Ma’ am .. put down the knife!

MAMVA
My goodness Sheriff, you scared the
di ckens out of ne.

Wth the gun | ocked on Mama’s face, The Sheriff steps cl oser
to Holly.

SHERI FF

Drop the knife and put your hands
where | can see them

( CONTI NUED)
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He uses his free hand to untie Holly’ s hands.
Mama slowy raises the cleaver.

SHERI FF ( CONT’ D)
| said put it down!

Mama places it on the table. She sees a shadow nove by the
wi ndow. No one el se noti ces.

Hol Iy uses her free hands to untie her feet. She's finally
able to stand.

SHERI FF ( CONT’" D)
(to Holly)
Are you okay?
Hol Iy nods.

SHERI FF ( CONT’ D)
Good. Let’s go.

The Sheriff backs out of the kitchen door, never taking his
focus off Mama. As soon as he’s through--

SOVETHI NG JABS THROUGH HI S CHEST!
He | ooks down at it, surprised.

Hol |y screans. Mama smles.

I NT. HALLWAY - CONTI NUOUS

Earl pulls The Sheriff into the hallway and rai ses himabove
hi s head.

The Sheriff is still alive but in shock. He |ooks down
towards the basenent. Hi s eyes neet--

Edward’s. Edward stares in pure fear fromthe basenent
st eps.

Earl slings The Sheriff’s body to the floor, hard. The
Sheriff tries to pull hinself away. Earl stabs the bl ades
into himone |ast tine.

The Sheriff stops noving.
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I NT. KITCHEN - SAME

Hol |y doesn’t even try to escape. She keeps her distance
fromEarl .

MAVA
(into the hallway)
Jed! Cone tie our guest back up.

Karl enters the kitchen. He gives Mana a synpathetic | ook.

MANVA ( CONT’ D)
VWhere's Jed?

Karl doesn’t answer. Mama storns towards the hall way.

| NT. HALLWAY - CONTI NUQUS
Mama wal ks out of the kitchen.

MAVA
| said where is..

She stops nmovi ng when she sees him
Jed lies on the ground, cold.

MAMA ( CONT’ D)
(not believing it)
Not ny baby... not ny baby boy!

She gets on the ground and cradl es Jed s corpse.

MAMA ( CONT’ D)
What did that nonster do to you?

After a long nonment, she |looks up to Karl and Earl

MAMA ( CONT’ D)

(angry now)
VWhere is he?!

KARL
He wasn’'t at the swanp... unless a
gator got him

MAVA
| want to see a body! If he's alive
you find himand you bring himto
nme!

She strokes Jed' s head for a nonent before pulling the
pocket knife out of his skull. She |ooks at it.

( CONTI NUED)
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MANVA ( CONT’ D)
| m gonna nake this "Ed" pay for
what he’'s done.
She hands the knife to Karl.

From t he- -

BASEMENT STAI RS

Edwar d wat ches.

| NT. KITCHEN - NI GHT
Karl grabs Holly. She doesn’'t struggle as he pulls her into
t he- -
HALLWAY- -
and up the stairs.
Mama yells up to him
MAVA
Tie her up in the back bedroom
Then you find that boy!
EXT. HOUSE - N GHT
Karl and Earl wal k towards the woods agai n.
KARL
You know t hese woods better than
anybody. Let’'s find this fucker.
| NT. HOUSE - HALLWAY - NI GHT

Edward sneaks towards the stairs. He has to step over The
Sheriff’s body. He tries not to |ook.

He can see into the kitchen. Jed' s body is now on the
table. Manma sits next to him singing hima |ullaby.

Edward makes for the stairs.
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| NT. HOUSE - SECOND FLOOR - SAME
Edward reaches the top of the stairs.

The second fl oor consists of a long hallway that branches
of f to other hallways.

On both sides of the nmain hallway are several doors.

Edward makes his way towards the back room

SECOND FLOOR HALLWAY

On his way to the back bedroom Edward hears a noi se cone
fromw thin one of the many roons. He stops and | eans

t owards the door.

He hears it again. A sort of MOANis comng fromwthin the
room

He turns the DOORKNOB. lt’s unl ocked.

| NT. SECOND FLOOR FRONT BEDROOM - NI GHT
Edward slides into the room closing the door behind him

The only light comes fromthe noon, through the
wi ndow. This roomis creepy.

EDWARD
(whi speri ng)
Hol l'y.
Not hi ng.
He noves further into the room

EDWARD ( CONT’ D)
Holly... it’s ne.

Silence. But only for a nonent.

A femal e speaks but it’s inaudible. W get the feeling it
didn't conme from Holly.

EDWARD ( CONT’ D)
Who' s t here?

Edward keeps wal king. Hi s foot bunps into sonething.

( CONTI NUED)
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EDWARD ( CONT’ D)
(1 oud whi sper)
Shi t!

The nystery wonan noans again. Loud this tinme. Edward
knows this isn't Holly.

Fuck thi s. He nakes for the door.

SECOND FLOOR HALLWAY

Edward exits the room THE DOOR SLAMS behind him.. and
it’s |oud.

Kl TCHEN

Mama | ooks up from Jed s body. She heard that.

SECOND FLOOR HALLWAY

Edward knows Mama heard that. He's trying other doors in
order to get out of the hallway. Sone are |ocked. Sone are
boar ded up.

STAI RS

Manma nmakes her way up the stairs. She’'s slowin her old
age.

MANVA
Who's making all the racket up
her e?!

SECOND FLOOR HALLWAY

Edward tries every door. Nothing. He s about to head back
to the first room but Mama is close. Then--

The Little Grl in the blue dress is standing at the back of
t he hal | way.

Edward sees her and stops.

She waves for himto foll ow her. He' s hesitant, but has no
choi ce.

She |l eads himinto an open door just as--

Mama nmekes her way up the |ast step.
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INT. LITTLE GRL™S ROOM - N GHT

Edward puts his back to the wall just inside the door. He
exam nes the room

A SMALL LAWP in the corner lights the room A filthy
MATTRESS sits on the floor. A fewold, dirty DOLLS are
scattered across the floor.

SECOND FLOOR HALLWAY

The Little Grl stands outside of her bedroom door. WNMama
approaches her.

MAMVA
Emma! What did | tell you about
maki ng noi se up here?

Emma stares at the ground. Mama grabs her by the arm
MAVA ( CONT' D)
Are you listening to nme?!
EMVA S ROOM

Edward tries not to breathe. He is inches away from
Manma. He can only listen to the confrontation.

MAMA (O S.)
Al you do is roamaround this
house and get into everybody’s
busi ness.

Edward |istens as Mana sl aps Emma.

MAMA (O S.) (CONT' D)
You are worthless to this fam|y!

She sl aps her agai n.
MAMA (O S.) (CONT D)
| should have thrown you out |ike
t he rest!
Edward badly wants to help, but can't.
MAMVA (O S.) (CONT D)

Now get in your roomand don’t cone
out!

( CONTI NUED)
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Emma is shoved into the room She goes straight to her bed
and sits down. She keeps her face hidden as she picks up a
NAKED DOLL and begins to conb its hair.

Edward waits until he’s sure Mana i s gone.

He sits down next to Emmma.

EDWARD
|’ mso sorry.

Emma doesn’t | ook away from her doll.
Edward doesn’t really know what to say.
EDWARD ( CONT’ D)
Your nanme is Emma? That's a pretty
nane.
Emma continues to ignore him

EDWARD ( CONT’ D)
| can get you out of here.

She turns her face towards him avoiding eye contact. Her
deforned face is pink where Mama sl apped her.

EDWARD ( CONT’ D)
But first I have to get to ny
friend. She’'s very sick and needs
her nedi ci ne.
Emma goes back to conmbing her doll’s hair.
EDWARD ( CONT’ D)
(after a nonent)
Do you know where she is?
Emma nods her head.

EDWARD ( CONT’ D)
Can you take nme to her?

Finally she I ooks himin the face.

| NT. SECOND FLOOR HALLWAY - NI GHT

Emma pokes her head out of her bedroom She checks to see
if the coast is clear. It is.

She | eads Edward out of the room and down the hallway.

( CONTI NUED)



CONTI NUED: 61.

The hallway turns into another hallway. This house is
massi ve.

Finally, they reach A DOOR  The BACK BEDROOM

EDWARD
You' re sure she’'s in this one?

Emma nods with excitenent. The nbst we’ ve seen out of her.

| NT. BACK BEDROOM - NI GHT
The door gently opens. Edward cautiously enters.

There is actually a light on in this room Mking it easy
to see--

Holly. She's strapped to a LARGE CHAIR in the back of the
room Her hair covers her face. She doesn't | ook alive.

Edward runs up to her. He knells down and rubs her
shoul der. She | ooks up at him

Holly's face is covered in sweat. Her eyes are yellow  She
has the greasy rag in her nouth again. She seens defeated.

EDWARD
Hol ly. ..

He pulls her insulin pen out of his pocket.

EDWARD ( CONT’ D)
| have your insulin.

He tries to untie her gag but the knot is too tight.

EDWARD ( CONT’ D)
kay... I'"mgoing to give you your
shot first.

He adjusts the insulin pen. He's seen her do this countless
tines.

EDWARD ( CONT’ D)
|’ ve seen you do this plenty of
tinmes... I"mjust going to stick it
in your thigh... okay?

Hol Iy | ooks up and begins to struggle as nuch as she can in
her weak-state. She tries to say sonething but can't.

( CONTI NUED)
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EDWARD ( CONT’ D)
[t's fine. | can do this.

He sticks the needle in her thigh and injects the insulin.

EDWARD ( CONT’ D)
See? Al better..

KARL STANDS BEHI ND EDWARD. He hits himover the head.
Edward goes to the ground. He's out cold.

FADE TGO

I NT. ATTIC - N GHT

The ATTIC is full of random dusty junk. A PIANO sits in
the corner. MANNEQUINS with no arnms are spread around. In
the mddl e of the room -

Edward begins to wake up. As he opens his eyes... it’s
BRIGHT. It takes hima nonment to adjust to such a
light. But when he does, it’'s not good.

He sits in a WODODEN CHAIR. Hi's hands are tied behind his
back. His feet are tied together. He sweats fromthe
bright light. The |ight belongs to him

A nere foot fromhis head is the |ight stand he brought into
the house. All 500 WATTS bl asting his face.

Karl stands nearby at a table that contains an assortnment of
cutting tools. He is SHARPENI NG one of the knives.

EDWARD
What... what are you gonna do?

Karl pays himno attention.
Edward wiggles in his chair. He's not getting | oose.

EDWARD ( CONT’ D)
Pl ease don't torture ne.

Karl turns and wal ks over to Edward. He presses the |ight
agai nst Edward’s face, instantly sizzling his flesh.

Edward screans in pain.

KARL
(pulling the |ight away)

( MORE)
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KARL (cont’d)
You want me to make it quick? Stab
a knife into your head? Leave you
W th your pants down?

Edward gets it.

EDWARD
That was in self-defense... |I'm
sorry for your brother.

Karl shrugs it off and returns to the table.

KARL
Eh... He was queer anyway.

He begi ns sharpening his knife sone nore.
KARL ( CONT' D)
Don’t have tinme for queers around
her e.
He points the knife he’'s been sharpening at Edward.

KARL ( CONT' D)
You ain’t queer, are ya?

EDWARD
(eyeing the knife)
No... no sir.

Karl returns to the table. After a |ong nonent--

EDWARD ( CONT’ D)
I f you let us go--

Frustrated, Karl turns and SLI CES PART OF EDWARD S
EAR. Bl ood pours out. Edward screans, again.

KARL
Mama ai n’t happy about what you did
to Jed.

Karl runs the knife down the side of Edward' s face, |eaving
a streak of bl ood.

KARL ( CONT' D)
She wants to have a talk with you

Karl tosses the knife on to the table. He | eaves the attic.

Edward remai ns, bl oody and defeated. A few quiet nonents
pass. Then--
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A SMALL HAND reaches up and grabs the knife off of the
t abl e.

The knife slices through the bindings on Edward’ s hands.

It takes hima second to realize his hands are free. But
then his feet are also cut | oose.

Enma takes his hand and | eads himto the back of the
attic. She points to a snmall HI DDEN DOOR that |eads into
THE WALLS

Edward isn't too sure about this.

EDWARD
VWhat’'s in there?

There’s no tinme for questions. Enmma goes first, tugging on
Edward’ s hand to fol | ow

Reluctantly, he enters the walls behind her.
The tiny door shuts just as--
Karl and Mama enter the attic.
KARL
|”ve got himnice and worked up for
you- -
He stops when he realizes Edward is gone.

Manma | ooks at him disappoi nted but not surprised.

Karl quickly | ooks around the entire attic. Looking in dark
corners. He turns the chair over as if that makes sense.

KARL ( CONT’ D)
No... NO

He | ooks at Mana. He's fail ed her.
KARL ( CONT' D)

|’ mgonna find himMma... |'m
gonna find himso you can make him
pay!

He stornms out of the attic.
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I NT. HOUSE - WALLS - NI GHT

Emma has a LANTERN that she uses to navigate the
wal | s. It’s her own secret world in here.

It’s shocking how nuch roomthere is. Edward is al nost able
to stand straight up

BEAMS OF LI GHT shine through random holes in the wall. They
are small, unnoticed fromthe other side. They can be used
to spy into the house.

Emma stops. She nmakes Edward do the sane.

Karl is directly on the other side of the wall. He's
angry. Kicking in bedroom doors, searching.

KARL (O.S.)
You can’t hide in My HOUSE

He can be heard turning furniture over in the bedroons.

KARL (O S.) (CONT' D)
Don't nake nme get Earl after you!

Edward wat ches through one of the small holes as Karl noves
on.

| NT. SECOND FLOOR FRONT BEDROOM - NI GHT

Holly is back in the wheelchair. She’s bound, as
usual. She has nore life to her now The insulin did the
trick.

Wth the lights on in this room we can now see where the
nmoani ng Edward heard cane from

In the center of the roomis a KING SI ZED BED. A PREGNANT
WOVAN, no | ess than nine nonths along, is tied to the bed as
if she were starring in The Exorcist. |It’'s Sarah, the

m ssionary. She's alive, but you wouldn’t know it if it
weren’'t for the breathing--

It’s that "going-into-labor” breathing. And she is.
Between Holly and the bed is a small SURA CAL TABLE. It
contains very basic tools for surgery, including a

not -t oo-saniti zed | ooki ng SCALPEL.

Hol |y stares at Sarah with worried eyes.
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Mana enters the room She is wearing a pair of YELLOW
RUBBER GLOVES. The kind used to clean toilets... not
del i ver babi es.

MANA
(1 ooki ng at Sarah)
Al nost time now.

Sarah won’t even | ook at Mama. She’s been hel d captive for
too | ong.

HOLLY
(to Mamm)
She needs a hospital... A doctor to

deliver this baby.
Mama doesn’t even consider this notion.

MAVA
Ch, I’ve done this plenty of tines.

HOLLY
You said yourself there s always
conpl i cations.

MANVA
That’ s not nmy fault, dear.

She | ooks down at Sarah, brushes a hair out of her face.

MAMVA ( CONT' D)
|f these girls weren't such whores,
maybe God woul d | et their babies
live.

HOLLY
(shocked)
There’s nore?

MAVA
Not anynore. Wy keep them when
they can’t give ne a proper

grandchi | d?

HOLLY
You' re sick. ..

MAVA
You needn’t worry. You're so
pretty, you ll give me all the
l[ittle grand-babies |’ ve ever

want ed.
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HOLLY
| " mnot giving you shit!

She spits towards Mama. Manma renmi ns as sweet as ever

MANVA
You don’t have a choi ce dear.

Sarah begins to noan loudly. It won't be long before this
baby is com ng out.

I NT. WALLS - NI GHT

Emma and Edward traverse through the walls. They seemto be
going down quite a bit.

EDWARD
Were are you taking nme?

Emma never speaks. She just keeps notioning for himto
foll ow.

| NT. BASEMENT - N GHT

Karl stands outside of the jail cell roomin the
basenment. Turns out this is Earl’s room They keep him
| ocked up in here.

KARL
(through the bars)
The boy got | oose again.

He uses an old fashioned SET OF KEYS to unlock the door. He
slides it open.

KARL ( CONT’ D)
Tear this house apart if you have
to.

Earl steps out of his roomin all his massiveness. H's

bl ades scrape across the cenent floor.

| NT. HALLWAY - NI GHT

Earl rises out of the basenent. H s novenents are slow, yet

intimdating. He pauses for a second and | ooks at the
wal | .  He keeps noving, not know ng--
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| NT. WALLS - SAME
-- Edward is inches away.

Emma gui des Edward | ower and | ower, into the--

BASEMVENT ROOM

The tunnels within the walls lead into one of the boarded-up
roons within the basenent.

Emma enters first maki ng Edward wait al one.

EDWARD
Enma. . .

After a |long nonent she conmes back for him

Edward steps down into the room [It’s clear something isn’t
right by the | ook on his face.

EDWARD ( CONT’ D)
Whoa... what is that snell?

The roomis cluttered with anything you would | ock away in
your basement. Musty garbage.

Edwar d | ooks around, not sure why Emma wanted himto see
this room He turns to ask--

EDWARD ( CONT’ D)
What is this place?--

SOMETHI NG CHARGES ACROSS THE ROOM

Edward doesn’t have tinme to notice before it has already
pounced on him taking himto the ground.

He fights it off, flailing his arns. He panics as sone sort
of WLD ANI MAL attacks him

Enma i ntervenes. She tries to cal mEdward down. She hol ds
up the lantern.

Edward can’t believe what he sees.

Bef ore him stands, or nore-so squats, a SMALL BOY. Probably
five or six years old. He's alnost naked except for a
make-shift diaper. He's filthy, as if he has never been
given a bath. He snarls and claws at Edward |i ke a beast.

Emma points her finger at the wild child and says the first
words we hear from her
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EMVA
No!

The child backs off. He |istens to her. She has hi m
trai ned.

Edward gets to his feet.

EDWARD
Is that...
Emma hol ds her finger to his nouth, "shush"ing him She
rai ses the lantern as high as she can, lighting nost of the
room

THREE OR FOUR of these children spread out around the
room They are squatting, alnost in attack-node. They
wat ch Edward as he | ooks at themin amazenent and in horror.

They all look simlar, except they vary in age. Some are
just toddlers, sone a little older. They are dirty, with
long hair. |It’'s inpossible to tell which are nmal e and which

are femal e.
EDWARD ( CONT’ D)
Where did they all conme fronf
| NT. SECOND FLOOR FRONT BEDROOM - NI GHT

Sarah’s breathing is at its peak. Sweat pours down her face
as she stares at things unseen.

Mama has the woman’s | egs spread wi de. She exam nes her,
ready for the baby to cone at any nonent.

MANA
It’s alnmost tine for ny sweet
grand- baby to arrive.

She reveal s her hands. The yellow gloves are now covered in
bl ood.

Karl enters the room
MANVA ( CONT’ D)
(to Karl)
Did you find that boy.

Karl is excited to see Sarah about to give birth.
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KARL
Earl is | ooking.

MAVA
Shoul dn’t you be hel pi ng hi nf

KARL
| was thinking maybe | could be in
here this tinme--

Mama turns to him She’s not happy with himin the room
MAMVA
| can handle this. | need you to
find that nurderer
Karl | ooks at Sarah one last tine.

MAMA ( CONT’ D)
Now!

KARL
(reluctantly)
Yes ma’am ..

He | eaves the room

| NT. SECOND FLOOR HALLWAY - NI GHT

Karl storns down the hallway. He finds Earl in one of the
roons, tearing it apart.

KARL
VWhere is he?!

Earl stops what he is doing and | ooks at Karl.

Karl needs this done to be at the birth of his child. In
frustration he picks up and throws a small |anp at the

wall. He storns out of the room

| NT. BASEMENT ROOM - NI GHT

Edward silently tries to open the door leading into the main
area of the basenent. It only opens a few inches due to the
| ock bolted to the outside.

Edward is able to | ook out of the small opening and see the
jail cell.
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EDWARD
(to hinself)
The cel | ar doors. .

He turns to Enma, who is feeding table scraps to the
chil dren.

EDWARD ( CONT’ D)
No one knows about your passages
t hrough the wal |l s?
Emma shakes her head "no".

EDWARD ( CONT’ D)
So if we could get Holly down here,
we coul d escape through the doors |
cane in.

Emma shakes her head. That coul d work.
EDWARD ( CONT’ D)
W just need a way to get her al one
| ong enough. ..
| NT. SECOND FLOOR FRONT BEDROOM - NI GHT
Sarah screans. The baby is com ng.
Mana is wist deep between the wonan’ s | egs.

MAVA
Keep pushi ng.

Hol Iy wat ches in disgust.

Sarah’s screans get |ouder and | ouder the closer it
gets. It has to be crowning by now

MAVA ( CONT' D)
| see it. Alnobst there.

The screans get |ouder still before--
They stop conpletely. She |ays her head to the side,
staring passed Holly. She has no desire to even see the
baby.
HOLLY
(whi spering to Sarah)
It’s okay. |It’s over now.

Manma uses the scalpel to slice the unbilical cord and tosses
t he bl ade back onto the surgical table.
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She hol ds the newborn up, examnes it.

The baby isn’t crying. Doesn't even appear to be
movi ng. Mama doesn’t | ook happy with it.

MANVA
Anot her dead one.

She carries it by its ankles and wal ks to the far side of
t he room

HOLLY
No! It’'s not dead. You have to
spank it. Mke it cry...

Too late. Manma opens a | aundry shoot and tosses the baby
down it.

HOLLY ( CONT’ D)
(terrified)
No!

Holly attenpts to get up, but since she’s tied down she only
manages to tip the chair over

The surgical table falls with her. The scal pel lays inches
away. She sees it.

Karl hastily enters, |ooking at the new nother.

KARL
(excited)
s it here?

He | ooks around the room confused to not see the baby.

MVANA
Another rotten one. Had to get rid
of it.

Karl | ooks distraught.
MAVA ( CONT' D)
(pointing to Holly)
Pick her up off the ground.
Karl lifts Holly back up.
The scal pel is noticeably no | onger on the ground.
MAMVA ( CONT’ D)

She’s the one that’ Il give us a
good baby.
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Mana grabs a pillow fromthe bed.

MANVA ( CONT' D)
Pretty little thing like that...
Can’t go wong with them genes.

She places the pillow over Sarah’s head, suffocating
her. Sarah doesn’t fight it.

HOLLY
No! If you kill her, | won't give
you anyt hi ng!
Mama doesn’t consider renoving the pillow
MAMVA

| told you honey. You don’t have a
choi ce.

| NT. BASEMENT ROOM - NI GHT

THE I NFANT |lies on a pile of blankets and pillows at the
bottom of the |aundry shoot.

It leads straight into the basenent roomw th all of the
other kids. This is clearly how they all got here.

Emma approaches the baby, which is now awake and
nmoving. She picks it up and conforts it.

Sonme of the other children walk over and admre it. They ve
al ready accepted it as their own.

Edward wat ches in disbelief.
EDWARD
Oh ny Cod.
| NT. SECOND FLOOR FRONT BEDROOM - NI GHT
Karl opens the door to the laundry shoot and | ooks i nside.
MAVA
Karl, get away fromthere... | told
you it was dead.

He shuts it.

KARL
| know Mama. Just |ike the others.
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Earl can be heard in another room tearing it apart. Mana
noti ces.

MAVA
W' ve got to find that boy.

KARL
Ve wll.

She | ooks at Holly. She has an idea.
MAVA
Get her ready to nove. | know how
to get himto cone out.
Karl wal ks over to Holly.

KARL
C non- -

HOLLY STABS THE SCALPEL | NTO KARL' S LEG
He falls on the bed, scream ng.

Holly gets out of the chair, her restraints cut. She runs
for the door.

MANVA
Karl! Get her!

Karl grabs at his leg, in pain.
KARL
She stabbed ne, Mama
| NT. SECOND FLOOR HALLWAY - CONTI NUOUS
Holly exits the bedroom | ooks both ways.

MAMA (O S.)
Earl !

Hol Iy runs down the hallway, determ ned. She tries
di fferent bedroom doors. They're all | ocked.

She gets to the end of the hallway and turns. She stops.

Earl steps out fromone of the roonms. He noves slowy
towards her, dragging his blades behind him

Horrified, Holly turns around and runs back down the
hal | way.
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Earl turns the corner.

Holly is scared but feels she can easily outrun him..
Qut of nowhere--

EARL SPRI NTS DOVWN THE HALLWAY!

He's fast and that makes hi m nuch scarier.

Hol Iy hears the giant footsteps and turns to | ook. She
can’'t believe it.

As Earl is running, he pulls his blades up and starts
opening and closing themlike a giant pair of scissors. He
could easily cut her in half.

Hol |y reaches a dead end. She tries the doors on either
side of the hallway. Both | ocked.

Earl is so close now, Holly closes her eyes and accepts
deat h.

The two bl ades stick into the wall. Both of them are inches
from her neck

He has her trapped, but still alive. Al she can do is nove
her eyes to see the situation she is in.

Earl bends down, putting his face directly in front of
hers. She wants to turn her head away but can’'t.

Hi s breat hing al nost sounds like he’s growing at this
poi nt .

MAMA (O S.) (CONT D)
That’'s ny good boy.

Earl steps away fromHolly, allowing Mama to get in her
face.

MAVA ( CONT' D)
| don’t want our relationship to be
like this, ny dear.
She strokes sonme hair out of Holly's face.

MAVA ( CONT' D)
Do you?

Hol Iy doesn’t answer.
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MAMA ( CONT’ D)
Earl, sweety...

Earl begins to close the bl ades even nore. They becone
tight around Holly's neck, al nost breaking the skin.

Holly can’'t take it anynore.

HOLLY
No... | don't!

MAVA
Good.

(suddenly | ess sweet)
Because | woul d have no probl em
letting himcut your fucking head
of f!

Mama turns and wal ks away.
MANMVA ( CONT’ D)
(to Earl)
Rel ease her
Earl pulls the blades out of the wall.

Holly falls to her knees. She begins to cry.

| NT. SECOND FLOOR FRONT BEDROOM - SAME

Karl sits on the side of the bed next to Sarah’s body. He
is in pain as he pulls the scal pel out of his |eg.

Mama wal ks i n.

MANA
Go tie the pretty one back up.

KARL
(concer ned)
Mama, what if he got out of the

house?

MANVA
He’s not going to | eave Holly
behi nd. .

She notions to Sarah’s body.

MANVA ( CONT' D)
Ti e her up too.
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KARL

| don’t think we need to--
MAVA

Do as | say!

| NT. WALLS - N GHT
Emma and Edward are back in the walls, on the nove.

EDWARD
(keeping his voice | ow)
Once we find her and can get her
into the walls, you go to the other
si de of the house and nake as nuch
noi se as possi bl e.

Emma under st ands.

They nove upwards towards the higher floors.

| NT. SECOND FLOOR HALLWAY - NI GHT
Karl finishes re-tying Holly to the wheel chair.

HOLLY
You know Mama is killing your
babi es. They aren’t dead before she
t hrows them out.

Karl calmy rolls her down the hallway, ignoring what she
says. He walks with a noticeable |inp.

HOLLY ( CONT’ D)
Those are your babies... your seed
and she gets rid of them because
they aren’t good enough for her.

Karl stops. It looks like he's starting to realize what
she’s telling himas the truth. But then--

He shoves the rag into her nouth and puts a POTATO SACK

simlar to the one Earl wears, over her head. However, this

one doesn’t have eye hol es.
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I NT. WALLS - NI GHT

The two wall dwellers continue to nove. Cinbing up takes
much nore tine than goi ng down did.

Edward stops, |istens.

MAMA (O S.)
Karl, take her to the attic and | et
her think about what she’ s done!

Through a tiny hole in the wall, Edward can see Mama as she
wal ks down the second floor hallway towards the stairs.

Karl isn't far away, pushing the wheelchair towards the
attic.

As soon as Mama is passed them they start noving again.

They reach a WDER AREA in the walls. They stop in order to
finish formng their plan.

EDWARD
kay, as soon as they | eave her
alone in the attic, you go to the
ki tchen and start bangi ng pots

together. They' Il cone running to
you... we will nmeet back up in the
basenent .

I NT. ATTIC - N GHT

Karl drags the wheelchair up the last few steps into the
attic.

He rolls the chair to the far corner of the room He | eans
down and ki sses her on top of the head before--

He throws a white sheet over her. Covering her as if she’s
an old piece of furniture he doesn’t want to get dusty.

He | eaves her in the corner and walks to the stairs. He
turns back to give her one |ast | ook before going down and
into the--

HALLWAY.

He shuts the door leading into the attic stairs.
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| NT. WALLS - SAME

Edwar d wat ches Karl through another small hole. He turns to
Emma. His whispers are so soft, he s al nost just nouthing
t he words- -

EDWARD
Go... 0!

Emma takes off fast and stealthy through the walls. She’s
abl e to navigate w thout making a single sound.

Edward takes a deep breath. It’s tine.

I NT. ATTIC - N GHT

The snmal| door that |leads into the walls opens. Edward
pokes his head out. Everything seens clear. Al nost too
easy.

I NT. KI TCHEN - SAME

One of the LOAER CABI NETS creaks open. Emma is crouched
withinit. She's about to exit when--

Karl enters the kitchen. He's rolling another

wheel chair. This is strange because the body in the chair
| ooks exactly like the one left in the attic. Potato sack
and all.

Mama enters behind him

MAVA
(whi speri ng)
No! Take her down to the basenent.
It’s time she does what we brought
her here to do.

Emma stares, w de eyed. She backs further into the
cabinet. She bunps into a pot, nmaking a |oud CLANKING
noi se.

Mama hears this and quickly turns towards the cabinet. She
wal ks over to it and slings it open--

Not hi ng but pots and pans.

MAMA ( CONT’ D)
Filthy rats.
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| NT. WALLS - SAME

Emma noves as fast as her little legs will carry her. She
needs to get to Edward.

| NT. ATTIC - SAME

Edward cauti ously approaches the wheelchair. He stays | ow,
just in case.

EDWARD
Hol | y?

He slides the sheet off of her.
EDWARD ( CONT’ D)
| found a way out of the house. W
have to be quick and quiet though.
She isn’t noving.

EDWARD ( CONT’ D)
Hol ly. ..

He fears the worst.

EDWARD ( CONT’ D)
Are you okay?

He pulls the potato sack off of her head. She' s dead.
But it’s not Holly. [It’s Sarah.
Edward is very confused.

EDWARD ( CONT’ D)
What t he- -

THE ATTI C DOOR SMASHES | NMARDS
Chunks of wood and splinters fly as--
EARL COVES CRASHI NG | NTO THE ATTI C

It takes himonly a second to | ocate Edward, who is frozen
in fear.

Earl charges him Swi nging the blades wildly. Destroying
everything in his path.

He opens the bl ades and goes for the kill.
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Edward cones to his senses just in tine. He dives out of
t he way.

The bl ades sl am shut, slicing through Sarah’s body |ike
crisp construction paper.

Not m ssing a beat, Earl turns towards Edward and keeps
char gi ng.

Edwar d stunbl es backwards. He gets behind the old
pi ano. He’'s trapped. He pleads--

EDWARD ( CONT’ D)
Wait... wait!

Earl clashes into the piano, causing it to pin Edward to the
wal | .

Ear|l raises his blades. Jans themtowards Edward s head.

Edward manages to slide down under the piano at the | ast
second, narrowy m ssing decapitation.

Earl slings the bl ades down, cutting the piano in two.

Edward is on all fours. He craw s between Earl’'s giant
| egs. Making his way across the attic as fast as possible.

He gets to his feet and runs for the door.
Earl turns and | aunches his bl ades across the room

They fly passed Edward and stick in the wall |ess than a
foot fromhis torso

Edward turns to |l ook. Earl is already on his heels. He's
too fast.

Earl grabs Edward and [ifts himover his head. He could
snap himlike a twg, but this is fun. He throws Edward
across the room

Edward bashes into the wall, leaving a man-sized hole in it.

He falls to the ground, barely able to nove. He tries to
get to his feet, but fails.

He | ooks up into the hole. Emma is init, nmotioning for him
to follow her.

Earl yanks the blades out of the wall and slowly wal ks
toward his victimwho--

s no | onger there.
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Earl | ooks around the attic.

I NT. WALLS - SAME

Emma noves fast. She keeps having to stop and wait on
Edwar d.

He’s |inping, bloody, and holding his side. Probably has a
few broken ri bs.

Emma wants himto hurry. She lowers down into the walls of
t he second fl oor.

Edward wi nces in pain as he tries to do the sane. They keep
novi ng.

Suddenly, THE BLADES STAB THROUGH THE WALL, not even five
f eet behi nd Edwar d.

Earl has found their hiding place. They nove fast.

The bl ades are pulled out of the wall. Edward and Ema
don’ t stop.

The bl ades cone back through the wall, this tinme right
bet ween t hem

Edward has to duck in order to get passed them They rip
out .

| NT. SECOND FLOOR HALLWAY - CONTI NUOUS

Earl holds the blades with both hands as he continues to
stab theminto the walls. He stabs in, yanks them

out. Over and over.

He rans themin one last tine. He hits sonething other than
drywal | .

The wal | begins to bl eed.

I NT. WALLS - SAME

Edward finds it hard to breathe. His eyes fill with water
that quickly rolls down his face.
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| NT. SECOND FLOOR HALLWAY - SAME

Earl slowy pulls the blades out of the wall. He exam nes
the blood that drips fromthem

Satisfied, he lets the blades drop the the ground. He wal ks
away, dragging themas usual. This tine, they |leave a trai
of bl ood.

| NT. BASEMENT - NI GHT

The bl ades CLANK as they hit each step leading into the
basenent .

Mama stands at the bottom of the stairs, watching him

MANVA
Is it done?

Earl stops in front of her. He lifts the blades for her to
see the bl ood.

MAMA ( CONT’ D)
Good boy.

She pats himon the back.

MAMA ( CONT’ D)
Now go to your room

Hol |y wat ches Earl as he drags the bl ades across the floor

towards his "roonf. She sees the fresh blood and begins to
weep.
Mama follows Earl. He enters his room She shuts the

barred doors and | ocks it.
Karl cuts the restraints holding Holly to the wheel chair.

KARL
Cet up.

Holly has no fight left in her. She just sits there.
Karl grabs her by the armand pulls her out of the chair.

KARL ( CONT’' D)
| said get up

He gets her out of the chair and pushes it away.

Bolted to a HANGA NG CHAI N are a pair of TH CK HANDCUFFS.
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Karl locks themto Holly' s wists.

He pulls the chain, causing the handcuffs to rise. Her arns
are lifted into the air.

There are another pair of cuffs down by her feet. Kar
| ocks those around her ankl es.

Holly is unable to nove in the standing position.

Mama wal ks over to her.

MAMA
Now t hat we won’'t have any
interruptions... you and Karl w |

finally get to nmake | ove.

Hol |y doesn’t acknow edge Mana. She’s prepared to bl ock out
everything that’s com ng.

MAVA ( CONT’ D)
And you’' re gonna give ne the nost
pretty little grand-babies a Mana
coul d ask for.
Mama’ s denmeanor changes.
MAVA ( CONT' D)
O else you' Il end up like the
rest!
She turns to Karl.

MAMA ( CONT’ D)
Make Marma proud.

Karl wal ks up behind Holly and rubs his hand up and down her
t hi ghs.

He sni ffs her neck.
Holly’'s eyes are closed tight.

Karl begins to lick her neck as his hand nmekes its way up
her shirt.

He slides his free hand down his own pants. He’'s getting
excited now.

He takes a step back fromher. He' s ready for this. He
unbuckl es his pants, pulls them down.

He steps back up to her. He reaches around her to undo her
pants. Rather than unbuttoning them he rips them open.
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He grabs her pants in order to pull themdown, until--

MAVA ( CONT' D)
Karl . ..

He doesn't turn to her.

KARL
| can do this nyself, Mana!

He pulls on Holly's pants. They start to cone down.

MANMA
Kar | !

Agitated, Karl turns to Mama.

KARL
Mama, | wanna..

Kar| stops.
Edward i s hol ding the gardening sheers to Mama’ s throat.

KARL ( CONT’ D)
Let her go!

EDWARD
(notioning to Holly)
Get her down.
Karl steps towards Edward.

KARL
You rel ease nmy Mana first!

Edward presses the bl ades closer to Mama’s throat. Alittle
bit of blood drips.

EDWARD
Get her down, now

Karl steps cl oser again.
EDWARD ( CONT’ D)
| will cut her fucking throat if
you don’t get Holly down!
Karl backs down.

He reaches into his pocket and pulls out a SMALL KEY. He
doesn’t notice Edward’ s pocket knife falls out as well.

Karl uses the chain to |ower Holly’ s hands.
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Edward doesn’t notice as Mama slowy shifts themin the
direction of Earl’s room

EDWARD ( CONT’ D)
Stop noving or you're going to die
t oni ght .

Karl unlocks Holly's hands. He bends down to unl ock her
feet.

Wth one BIG PUSH, Manma is able to knock Edward off her,
toward Earl’'s room

MAVA
Get himEarl!

Earl’s bl ades shoot through the barred door. They barely
m ss Edward and stab into the door across the hall

Edward | ooks at the bl ades and turns back around.
Karl grabs himby the throat and slams himinto the wall.
Edward uses one hand to grab Karl’'s arm

He still holds the gardening sheers in the other hand. He
rai ses themtowards Karl’s head.

Karl grabs the sheers and throws them across the room

Earl pulls the blades out of the door. He stabs them once
nore, this tine closer to Edward’ s head but the netal bars
on his door are bl ocking them

Earl pulls them out again, they knock the |ock off of the
door leading into the basenent room Edward noti ces.

Hol |y uses her free hands to tug at her ankle

restraints. They won’t budge. She notices the pocket knife
on the floor. She grabs it.

Edward i s now using both hands to hold Karl’s arm

Karl lifts Edward off the ground. He is nmuch stronger than
Edwar d t hought .

Mama notices the keys still hanging in the lock on Earl’s
door. She noves towards them

Hol |y reaches for Mama. She’s able to grab her foot.

Mama pulls, trying to get her foot free. She's about to use
her other foot to kick Holly in the face when--
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Hol |y stabs the pocket knife into Mama’s foot.

Mama screans. She’s in pain but now she’s pissed. She
grabs the gardening sheers off the ground.

Edward is running out of air. He's able to turn his head
enough to see Mama carrying the bl ades towards Hol ly.

He rel eases one hand fromKarl’s arm He uses it to reach
for the door to his left.

Holly sits on the ground with no way to protect
herself. She instinctively puts her armin front of her
face.
Marma rai ses the bl ades.
MANVA ( CONT' D)
We were LETTING you be in our
fam|y!

Edward has his hand on the doorknob. Wth one |ast effort
he’s able to turn it. The door creaks open.

- - AAAAAAAAACOOOHHHH! - -
A how comes fromwithin the room

Mama stops. She |lowers the sheers and stares towards the
door.

Karl lets go of Edward s neck. Edward falls to the floor.
- - AAAAAAACOOOHHHHHH! - -

Again. Everyone watches the door. Only Edward knows what's
in there.

The door pushes open.

The ol dest of the WLD CH LDREN cones out first. H's eyes
need to adjust to the light. He sniffs the air.

He | ooks at Edward. Sniffs him

Kar|l backs against the wall. He doesn’'t know what the
expect. Then--

The others exit the room They all enter the basenent the
same way. Confused, taking tine to get used to the new
surroundi ngs.

Mana stares at themw th | oving eyes.
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MAMA ( CONT’ D)
My grand- babi es. ..
The ol dest | ooks at her. He tilts his head; curi ous.

Mama has tears in her eyes. She opens her arnms, inviting
the child to cone enbrace her

He makes his way cl oser to her.

MANVA ( CONT’ D)
Come on. Cone to grand-mana.

The child runs at her. She reaches out to him-

He goes straight for her throat with his teeth. BLOOD
SPRAYS as the child tears into her flesh

She falls into one of the hanging lanterns. It hits the
ground causing flanes to expl ode across the basenent fl oor.

The others quickly join in. They leap onto Mama |ike a pack
of HUNGRY HYENA' S.

Karl watches in disbelief.

KARL
Mama?. .

He races towards them

KARL ( CONT' D)
Get off ny Mama!

Bef ore he can reach them -
Edward junps on Karl’s back. He grabs himin a choke hol d.

Earl goes crazy. Sw nging his blades out of his room as
much as possi bl e.

Karl swi ngs Edward around, trying to get himoff. Edward
pul I's himback towards Earl’s room

Sparks fly as Earl’s bl ades slide against the netal bars.

Karl reaches behind him elbowing Edward in the injured
ribs.

Edward gets himclose to the blades. Earl begins opening
and closing the blades |ike a maniac.

The bl ades open. Edward pulls Karl between them Edward
lets go, dropping to the ground. The bl ades cl ose.

( CONTI NUED)
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Karl stands there for a second, with the bl ades cl osed
awkwardly on his neck. Then his body falls, wthout his
head attached.

The children are still tearing apart Mama
Hal f of the basement is engulfed in flames.
One of the children notices Holly. It crawls over to her.

Hol |y backs away as far as she can but she’s still locked in
at the ankl es.

The child sniffs her. It has blood dripping fromits
mouth. Holly is scared.

Edward pets the child on top of the head. It leans its head
into his hand as if it were a cat.

EDWARD
(to the child)
Good wor k.

Edward bends down to Holly's ankles with the key.

HOLLY
What are those things?

EDWARD
Just ki ds.

Edward helps Holly to her feet. They quickly notice the
stairs are on covered in flanes. The fire is spreading
fast.

HOLLY
W' re trapped.

EDWARD
No. The cell ar doors. Foll ow ne.

They stay |low to avoid Earl’s bl ades.
They reach the back of the basenent. The cellar doors are

heavy and Edward is beat up and weak. Holly hel ps push on
t hem
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EXT. HOUSE - BACK YARD - N GHT
The cellar doors sling open. Snoke pours out.
Edward and Holly clinb into the open air. Finally free.

Edward turns to help all of the children out. The ol dest
one is carrying the newborn baby.

Edward notions for everyone to follow him He runs to the
side of the house.

Only Holly follows him He | ooks back.

All of the children stare into the night sky. It is
sonet hing they’ ve never seen before.

They sniff the fresh air.

EDWARD
Thi s way!

A few of them|ook at himfor a nonent. They don’t intend
to foll ow.

Edward takes a step back towards thembut it’s too |ate.

They all run into the woods. WId animals, finally set
free.

Holly grabs Edward by the arm

HOLLY
W need to go.

Edward stares into the dark woods for a nonent. Then he
turns as they run to--

EXT. DRI VEWAY - NI GHT

Holly |l ooks into The Sheriff’s car.

EDWARD
Don’t bother, no keys.

He wal ks up to Karl’'s truck.

EDWARD ( CONT’ D)
Her e!
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I NT. RUSTY TRUCK - NI GHT

They sit in the truck, catching their breath. Edward is
behi nd the steering wheel.

They watch as the house is now conpletely in flanes.
Holly rests her head on Edward’'s shoul der.
HOLLY
| thought they killed you.
| NT. HOUSE - SECOND FLOOR HALLWAY - NI GHT

The flanmes nove down the hallway. The walls are starting to
col | apse.

HOLLY (O S.)
VWhose bl ood was that?

In the mddle of the floor lies a snall body. Emma. Her
bl ue dress i s now soaked i n dark bl ood.

EDWARD (O S.)
A friend' s.
| NT. RUSTY TRUCK - NI GHT

Holly wat ches Edward as he stares at the house. She kisses
hi m on the cheek.

HOLLY
Thanks for com ng back for ne.

Edward | ooks at her.
EDWARD
Did you finally get the exciting
story you wanted?

Holly doesn’t get a chance to answer.

EXT. HOUSE - PORCH - NI GHT
Fromw thin the burning house--
EARL COVES RUNNI NG OUT!

He’'s conpletely covered in flames and is screaming |like a
madnman as he swi ngs his bl ades around.
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| NT. RUSTY TRUCK - SAME
Edward inmedi ately tries to start the truck.

HOLLY
Drive!

The engine turns over. Edward slams it in reverse just as--

The flam ng bl ades crash through the w ndshield, stabbing
t hrough the seat between them

Edward guns it.

DRI VEWAY - SAME

The truck reverses down the driveway. It runs over the
butterfly mail box.

Earl doesn’t follow them He falls to his knees. The
fl anmes have won the battl e. He falls face first to the
gr ound.

I NT. RUSTY TRUCK - SAME

Hol |y pushes the bl ades out of the w ndshield.

EXT. RUSTY TRUCK - SAME
The bl ades slide off the hood and STI CK | NTO THE GROUND

EXT. DIRT ROAD - NI GHT

The rusty truck drives away fromthe house. 1In the distance
red and blue lights flash, heading this direction.

EXT. HOUSE - N GHT

The flames |ight up the otherw se clear night sky. Nothing
of the house will be sal vaged.

DRI VEWAY - SAME

A dark burnt spot the size of a |large man stains the
driveway.

The gi ant bl ades stick out of the ground.
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A burnt hand grabs them
CUT TO BLACK:

THE END.



