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OVER BLACK:
MRS. PEMBRY (V. Q)
Yes, nine-one-one? | need police at
my house right now.
Her BREATHS are quick
MRS. PEMBRY (V. Q)
My husband's outside bashing the car
wi th a shovel
SMASH TO
| NT. PEMBRY HOUSE - LI VI NG ROOM - DAY

The sweet MRS. JANET PEMBRY (40s) has a prepaid flip phone
to her ear. Stares out a front w ndow.

EXT. FRONT YARD/ DRI VEVAY

A shovel WHACKS a piece of shit car. MR M CHAEL PEMBRY
(40s), wearing a nmechanic's coverall and boots, rears the
shovel back. WHACKS the car again.

It's dented all over. The front windshield is cracked from
being hit.

I NT. LI'VI NG ROOM

Ms. Penbry paces with jitters.

MRS. PEMBRY
(i nto phone)
We have this truck... It's in the
shop. It needs to have the engine
replaced. W can't afford it.

(then)
Thi s norni ng when ny husband got in
our other car to go to work, it
woul dn't start. He tried fixing it.

She | ooks back outsi de.
MRS. PEMBRY

(i nto phone)
| guess he couldn't fix it.



EXT. FRONT YARD/ DRI VEWAY

M. Penmbry WHACKS the car, huffing and puffing with a scow .
Then gl ares at the house. It's been a fixture on this wooded
back road for many decades. Not too big, not too snall

Its conplexion is dull. MIldew stains and peeling shingles
can be seen fromafar. Crab grass and weeds infest the | awn.

M. Penbry |ooks to a bed of flowers. |Its reds, blues and
yell ows are an isolated source of lively colors.

He stonps to the bed. Digs up the flowers, heaving clunps
of soil.

The front door swi ngs open. Ms. Penbry hurries out onto
the steps. Lowers the phone and:

MRS. PENMBRY
M chael , stop!

He doesn't.

MRS. PENMBRY
| called the police.

He freezes. Wighs the gravity of what she just said. Then
drops the shovel. Stonps toward her.

I NT. LI'VI NG ROOM

Ms. Penbry retreats inside. Locks the door. Backs up and
waits, keeping the phone | owered.

Eventual |y, the handl e JANGLES from bei ng grabbed on the
ot her side. Followed by POUNDI NG as the door is hit.

Not hing for a couple of seconds until:

THUD! The wooden frane SPLINTERS as the door gets forced in
by M. Penbry, who barrels in.

Ms. Penbry stays out of his way.

He flips a table, scattering framed photographs. A pile of
envel opes all read, "PAST DUE."

He RI PS couch cushions and throw pill ows.

A TV' s screen SHATTERS after he knocks it to the fl oor. He
SMASHES its digital converter box against a wall.



I NT. KITCHEN - M NUTES LATER

M. Penbry SNAPS cupboard doors off the main fixture. SNAPS
them a second tinme over his knee.

Ms. Penbry watches in the b.g.

A stack of plates SHATTER after he drops them
He kicks a dent into the fridge.

Ms. Penbry confronts him

MRS. PEMBRY
You think you're the only one who's
pi ssed, you little coward!?
(then)
| want a divorce.

He slips the ring off his finger. Goes to the sink. Sends
it down the drain. Flicks on the switch for the garbage

di sposal , which GRINDS the gold band into who knows how nany
pi eces.

He passes Ms. Penbry, who stares at the sink with her jaw

dropped for several beats. Then rushes over and flicks off
the switch. Blankly stares at the drain.

| NT. BEDROOM - M NUTES LATER
M. Penbry stonps in. He drops to his knees beside the bed.

Pulls a I ock box out fromunder it. Aligns the conbination
and opens it. Snatches a black pistol.

| NT. LI VI NG ROOM KI TCHEN
Ms. Penbry wanders the ness.

M. Penbry enters and heads for the front door. When she
notices him she insists:

MRS. PEMBRY
W were going to get through it.

She sees the pistol.

EXT. FRONT YARD/ DRI VEWAY

M. Penbry hurries out as a:



POLI CE CRU SER

VWi ps into the driveway.

MR. PEMBRY

Freezes. His eyes pop wth shock.

He | eaps onto the grass. Speed-wal ks toward the side of the
house farthest fromthe driveway, keeping his back to the
cruiser. Presses the gun flat against his chest to hide it.
MRS. PEMBRY

Comes out. She watches her husband take off running, dipping
around the house. Then |ooks to the:

POLI CE CRU SER

Where OFFI CER CONRAD (20s) gets out. He's an athletic freak
in his prinme. |If you run, he'll getcha.

EXT. WOODS - M NUTES LATER

M. Penbry runs, panting and sweating. Pistol in hand, he
tries protecting his face. Branches SWAT hi m

EXT. WOODS/ ROAD - M NUTES LATER

M. Penbry bursts out of the wilderness and freezes. Peers
around at an upscal e nei ghborhood of big houses with expensive
cars in every driveway.

EXT. ROAD - M NUTES LATER

M. Penbry catches his breath as he wal ks up the center of
the street. Studies the properties.

The lawns all ook as if they've been painted in alternating
strokes -- the result of nowers that have foll owed perfect
rout es back-and-forth.

Exotic trees drape purple and white petals. Bushes are al
trimred. Even shadows don't seemto get in the way.

As M. Penbry gl ances around at what seens to be a surreal
utopia, his face gradually tightens with rage.



EXT. Bl G HOUSE - FRONT YARD - M NUTES LATER

M. Penbry wanders diagonally across the lawn toward a side
of a random hone.

EXT. BACK YARD/ PATI O

A sun screen bottle is atop celebrity gossi p nagazi nes on a
pool -side chair.

YOUNG WOVAN (| ate-teens), who wears a two-piece swmsuit,
poses as she gawks at her reflection on the sparkling water
of the pool.

She goes to the chair. Picks up the magazines and sits with
them on her lap. Opens the bottle of sun block and rubs on
[otion until noticing:

MR PEMBRY

Feet away with the pistol.

She flails her arnms, gasping. The bottle goes flying. She
scranbl es up. The magazines fall.

M. Penbry stares at her as if she's guilty. She backpedal s
baref oot toward the house.

Hi s expression gradually nelts to appear nunb. She enters
the house. Coses a sliding glass door wwth a SLAM

He's jolted out of his daze. Blinks repeatedly as he gl ances

around. Seens dizzy as he starts-and-stops noving a couple
of tines.

EXT. FRONT YARD/ ROAD - M NUTES LATER

M. Penbry scurries in retreat back across the |awn the way
he cane.

PCLI CE CRU SER
SKIDS to a stop on the street.
MR. PEMBRY

Sees it. Attenpts an abrupt turn. Slips and falls on his
ass just like a clown. But he grinaces.

BANG His pistol accidentally fires



The bullet ZIPS past the cruiser.

OFFI CER CONRAD

Is in the car on his radio.

MRS. PEMBRY

Is in the passenger seat watching her husband.
MR PEMBRY

Stares back at his wife, humliated. Then scranbles up to
his feet.

EXT. BACK YARD/ PATI O - M NUTES LATER

M. Penbry | eaps off the patio and runs away fromthe big
house. Eventually stops. Peers back.

O ficer Conrad and Ms. Penbry race around fromthe side of
t he house. Proceed over and off the patio, chasing him

OFFI CER CONRAD
VWhat's the connection to these fol ks?

MRS. PEMBRY
We don't know people |ike these.

EXT. WOODS - M NUTES LATER
M. Penbry bolts.

EXT. WOODS

Oficer Conrad |leads the way for Ms. Penbry. They follow
broken tw gs and ki cked-up patches of earth. He's got a
pi stol drawn. Gets farther and farther ahead of her.

OFFI CER CONRAD
Keep up, ma'am

MRS. PEMBRY
Col | apses and cri es.
OFFI CER CONRAD

Stops and pities her for several beats. Then darts off on
t he hunt, |eaving her al one.



MRS. PEMBRY

Slides off her wedding band and throws it.

EXT. WOODS

M. Penbry falls and drops the pistol. He grabs a knee and
groans. .. Pushes hinself up to his feet. Shrieks with a
hel pl ess yelp of despair... Snatches up the gun... Hobbles

| ower into a valley.

EXT. WOODS

O ficer Conrad navigates the wilderness like it's an obstacle
course, dodging | ow branches and hurdling down trees.

EXT. SWAMP - M NUTES LATER

M. Penbry has dropped in elevation to a rough and skunky
| andscape with stagnant water and patches of lilies.

He slips on nud. Falls to his hands and knees with a SLOP.
Crawl s and begins to weep. Weezes as he struggles to get
air. Stops and keels over with his face in the nud, on the
doorstep of defeat.

OFFI CER CONRAD
Creeps up with his gun ained at M chael

OFFI CER CONRAD
M. Penbry... |I'ma policeman.
need you to let go of the gun and
put your hands on top of your head
right now, sir.

M chael raises the pistol. Presses it against his tenple.
Stands and turns to Conrad with nud and tears covering his
face. Both nmen have their finger on the trigger.

OFFI CER CONRAD

Don't do it... Please, don't do it,
M. Penbry. Don't kill yourself.

M chael ' s gaze wanders. He | ooks out over the swanp. Up at
t he canopy, where beans of sun penetrate and reach even this
| onest of places. He thinks -- one can only inmagi ne what.



OFFI CER CONRAD
(repeats)
Don't do it.

M chael sl ouches and breathes heavy. Puts all of his energy
into keeping raised his armthat holds the gun.

He closes his eyes... Forces his sobbing to end... Takes the
deepest breath of his |[ife and holds it.

Conrad is startled as Mchael turns... Rears the pistol far
back... Throws it out over the swanp with a final surge of

strength before collapsing to his knees and exhaling with a
full sigh.

The pistol SPLASHES into the water and di sappears down to a
mur ky bottom

Conrad hol sters his pistol. Readies a pair of handcuffs as
he approaches M chael from behi nd.

OFFI CER CONRAD
|"msorry, M. Penbry, I'mgoing to
have to cuff you. But it'll be K

As Conrad takes M chael's hands and cuffs his wists behind
hi s back, M chael sees a white flower opening on one of the
many lilies... Hs face lifts to create the slightest grin.

FADE QUT.

THE END
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