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FADE | N:
| NT. HOTEL CORRIDOR - NI GHT 1

Two newy weds in wedding outfits: BEN, 30, and STACEY,

25, are returning fromtheir wedding reception. Slightly
ti psy but still holding each others hands. Stacey stunbles
slightly but Ben catches her.

NOTE: Throughout these first two scenes we HEAR di st ant
romantic nusic as if comng fromthe party downstairs.

STACEY
[’"’m OK. I'"mnot drunk. Not even
near.

BEN

Yeah right. You ve sunk half the
bottl es of chanpagne we had. You
and your nother!

STACEY
| told you about your
not her-in-law. You' ve known for
ages. Don't give ne all that.
VWhere are we?

BEN
It’s just round that corner.
STACEY
Hang on a bit.
BEN
What’ s up now?
STACEY
Hang on. Got ny shoe stuck in the
dress.
BEN
Don’t worry about that. 1’ve got
you.

Ben then puts an arm underneath Stacey’ s behind and sweeps
her up off her feet.

BEN ( CONT' D)
It may only be the hotel room but
let’s do this properly.

STACEY
Ch quite the gentl eman. Hope you
keep it up



BEN
You Il find out in a bit.
STACEY
| need sl eep.
BEN
You will... At sone point.
They get to the hotel roomdoor. Ben tries to find the key
in his pockets while still trying to keep a firmgrip on
St acey.
STACEY

Don't tell nme you' ve lost it.

BEN
Nope.

Ben withdraws the key and places it into the lock. It
doesn’t open first tinmne.

STACEY
Am | getting heavy?

BEN
| ve got this.

The key turns and the door opens.
| NT. HOTEL ROOM - NI GHT 2

The coupl e pass the "threshold" and enter the room It has
a doubl e bed but has nothing especially Honeynoon sweet
about it. There is an en-suite off the roombut fairly
sparse. Their bags are in the corner.

STACEY
On the bed, please, sir.

BEN
As you like it.

Ben pl aces Stacey gently down on the bed.

CUT TO
CU of Ben’s face. His expression changes to
di sappoi nt nment .
BEN ( CONT’ D)
Bl oody Chanpagne.
CUT TGO

W DE SHOT of Stacey sprawl ed out starfish in the M DDLE of
the bed. She is smling to herself with her eyes shut.
Clearly there will be no consummation tonight.



Ben resigns hinself and sits on the bed and takes his
boots off. He then | ooks over at Stacey who is now quietly
sl eeping. He | eans over and ki sses her cheek.
BEN ( CONT' D)
(whi spers)
Ni ght, Princess.
Ben then |l ays next to Stacey, both fully clothed.
FADE TO BLACK
| NT. HOTEL ROOM - DAY 3
FADE | N FROM BLACK.

Silence. ECU Stacey’s eyes closed. A shaft of sunlight
crosses her face. She slowy wakes and shields her eyes.

Medi um shot of Stacey sitting up, still in wedding dress.
She is alone. She |ooks to the en-suite.

STACEY
Ben?

A Pause. No reply.

Stacey raises herself unsteadily fromthe bed. She nakes
her way to the en-suite door.

STACEY ( CONT’ D)

Ben?
| NT. EN-SU TE - DAY 4
Enpty.
| NT. HOTEL ROOM - DAY 5

Stacey then turns and noves over to their bag. She pulls
it out and opens the side pocket renoving her nobile
phone.

She dials "BEN'

No signal. She puts the phone back on the bed. She is
concerned now. Everything is silent.

| NT. HOTEL CORRI DOR - DAY 6

An enpty corridor. The door to Ben and Stacey’s roomis
tentatively opened. Stacey slowy eases herself out. She
| ooks tired and out of place in her weddi ng dress.

She | ooks down one way and then the other. There is no one
about and it is deathly quiet. She spots the door to a
room opposite. Hesitantly she taps on the door. It opens
slightly with her touch.
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Stacey | ooks around for anyone before she enters.
| NT. OTHER HOTEL ROOM - DAY 7
An enpty room But an unnade bed.

Stacey enters slowy. Looks around then wal ks over to the
wi ndow and peers out. It is still quiet.

| NT. HOTEL CORRI DOR - DAY 8

Stacey is walking at a slightly quicker pace then in
previ ous shots. She reaches another hotel roomdoor. It is
al so open

| NT. THI RD HOTEL ROOM - DAY 9
She enters. Another enpty room Another unnmade bed.

| NT. HOTEL CORRI DOR - DAY 10
St acey ups the pace back to her room She calls out.

STACEY
Ben? Where are you. Hell 0?

She stops dead outside her room The door is slightly
aj ar.

She is starting to sweat.

STACEY ( CONT’ D)
Ben?

She pushes the door softly. It opens slightly. She tries
to | ook inside but the door is not open enough. She wll
have to push agai n. She does.

| NT. HOTEL ROOM - DAY 11

The door opens inwards. Stacey is standing right in the
doorway. ECU of her eyes which wi den as the door opens
fully.

W DE SHOT of the enpty room Everything is as it was.
Stacey’s phone is on the bed. The bag is in the corner as
bef ore.

St acey noves over the hotel phone and dials reception.

W HEAR the dialling tone but...

No one answers.

STACEY
Damm it.



She sits down on the bed and brings her knees up to her
body in protective stance.

In the quiet, we HEAR a slight scratching fromunder the
bed.

Quiet at first but gets |ouder.
A TAP is dripping in the en-suite, again this gets | ouder.

St acey puts her hands around her ears and buries herself
agai nst a pillow

As the noise of the scratching and the tap dripping
bui | ds, a CAR ALARM goes of f outsi de.

This spurs Stacey into action. She |eaps off the bed,
grabs a set of car keys fromthe side pocket of the bag,
goes to the wi ndow, presses the fob and at this noment ALL
t he noi ses stop

St acey stands, disheveled, at the wi ndow for a nonent.

UNDER BED POV - Stacey’'s bare feet by the wi ndow It
foll ows Stacey as she wal ks back round to the bag.

MEDI UM SHOT - Stacey tries to get BEN on the nobile again.
Still no signal.

UNDER BED POV - It follows Stacey as she wal ks over and
clinbs on the bed.

MEDI UM SHOT - Stacey sitting on the bed, feet drawn into
chest again. W HEAR the scratching again.

STACEY ( CONT’ D)
Oh God, what is that? BEN

The scratching of the floorboards gets |ouder. Stacey is
starting to panic on the bed.

The Hotel Room Phone RI NGS..

Stacey has to answer it but doesn’t want to get off the
bed.

She reaches over but it is too far away. She is | ooking
down at the floor to see if "it" is there. She cannot see
anyt hing. Stacey finds the courage to get off the bed and
bounds over to the phone. She answers...

STACEY ( CONT’ D)
Hel | 0?

There is silence the other end.



STACEY ( CONT’ D)
Hel | 0? Who's this? Ben, 1s that
you? This isn’t funny. Ben?

There is a click fromthe other end as it goes dead.

W HEAR the TONE for a beat. Then the SCRATCHI NG starts
again. Stacey slans the phone down.

The TAP starts dripping. Stacey is in the mddle of the
room | ooki ng down at the bed.

UNDER BED POV - "It" is |looking at Stacey |ooking down at
canera. She is horrified and frozen to the spot.

ECU - Stacey’ s eyes. Wde open and scared. She is
br eat hi ng heavily.

The CAR ALARM goes off again. It is LOUD, as is the
SCRATCHING, as is the TAP dripping. It reaches a
crescendo.

WDE SHOT - Stacey bolts to the door and tries the handl e.
It is |ocked. Panicking and screami ng she tries it again.
She still can’t get out. She bangs on the door.

STACEY ( CONT' D)
(scream ng)
Hel p ne. Anybody. Hel p.

UNDER BED POV - "It" is looking at Stacey trying to escape
t hrough the door, panicking. "It" noves towards Stacey...

W DE SHOT - Suddenly, the door opens. Ben enters.

He bursts past Stacey, grabs the car keys and presses the
fob at the w ndow.

ALL THE NO SES STOP AT THE SAME TI ME.
A Beat .

At the w ndow Ben turns to Stacey, he stares and then
sm | es.

BEN
Stace, darling. | only went to
get sone nore chanpers. Chanpagne
breakfast. Come on. You | ook
awf ul .

STACEY
(sarcastic)
Thanks. Were’s your phone? |
tried it but couldn't get hold of
you.
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BEN
No. There's no signal in this
place. | did try to call the room

fromreception as they’ ve run out
of chanpagne.

STACEY
Oh Ben.

Stacey coll apses into Ben's arns.

BEN
It’s OK Stace. Everything' s
al right.

As Ben is hugging Stacey we catch a view of a crooked
smle on his face.

STACEY
| know it is. I knowit is... I'm
just going to wash ny face.

St acey ki sses Ben, conposes herself and enters the
en-suite.

Ben follows Stacey with his eyes. Then | ooks down at the
floor and smles once again. A small nouse appears from
under the bed.

| NT. EN-SU TE - DAY 12
Stacey | ooks at the dripping tap for a nonent, then turns
it on full. She lets the water warm up

STACEY

| think there is sonething under
the bed. | heard scratching.

| NT. HOTEL ROOM - DAY 13

Ben is holding the nouse by it’s tail. It wiggles, trying
to gain its freedom

BEN
Don't worry. He's harmess. |11
put it out on the w ndow | edge.

STACEY (OQV)
VWhat was it?

BEN
Alittle nmouse. Cone on, boy.

Ben goes over the wi ndow and opens it. He places the nouse
on the | edge.



STACEY( OOV)
At least it wasn't arat. | hate
t hem

BEN ( CONT’ D)

Go on. Run little guy.
| NT. EN-SU TE - DAY 14
Stacey i s washi ng her face.

STACEY
Where is everyone?

| NT. HOTEL ROOM - DAY 15

Ben is standing by the w ndow, | ooking out.

BEN
What do you nean?
| NT. EN-SU TE - DAY 16
Still md wash.
STACEY

tried three other roons. Trying

[
i
e. Wiere did everyone go?

r
o find you. There was no one
her
| NT. HOTEL ROOM - DAY 17
BEN

| wouldn’t be in soneone else’s
room would |?

I NT. EN-SU TE - DAY 18

Dryi ng her face.

STACEY
| don’t know. Wbuldn't you?
| NT. HOTEL ROOM - DAY 19
BEN

O course not. There's only a few
of us fromthe weddi ng staying
here. Plus, they' re all your

side. | don’t know them

Ben then npoves fromthe window into the en-suite.
| NT. EN-SUl TE - DAY
St acey opens the mrrored bathroom cabi net above the sink.

She has a | ook and pulls out a snmall conplenentary tube of
toot h paste.



STACEY
You Il get to know them That’s
for sure.

BEN
Were have they gone then? Left
al ready?

SHOT changes to rear view of Stacey with her face
reflected in bathroommrror.

STACEY
Oh | wouldn’t worry about them
They don’t |ike the day.
St acey bends down out of shot to spit out the toothpaste.

STACEY (OQV)
They’' re night creatures.

CLOSE SHOT - Ben's face as he struggles to register
Stacey’s | ast comment.

Return to sanme REAR VI EWof Stacey facing the Mrror as
she returns into shot after spitting out the toothpaste.
Only this tinme her face is not reflected in the mrror.

STACEY
And nornmal ly. ..

Cut to:
MEDI UM SHOT - Ben's face turns to confusion.
Cut to:

MEDI UM SHOT - Stacey turns round quickly. She has the face
of a DEMON.

STACEY (CONT’ D)
...So0 am|.

CUT TO BLACK
FADE QUT.



