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FADE | N:
| NT. ARMY BARRACKS - NI GHT

CHARLES DADE, a well built man in his early 30's with a bald
eagle tattoo on his left forearm stands over his bed fol ding
t-shirts and placing theminto a duffel bag. He is listening
to the nusic playing through his headphones.

I n the background, we see another man enter the enpty
barracks. This is Staff SERGEANT COLE. A short, stocky nan.

CCLE
Pri vat e Dade.

Col e | ooks toward the ground, takes a deep sigh and wal ks
toward Charles. He taps himon the shoulder to get his
attention. Charles pulls the headphones out and turns toward
Cole with a smle on his face.

CHARLES
Hey Serg. Wat's going on?

CCOLE
You getting packed up?

CHARLES
Yes sir. Gonna feel good to have that
Fl ori da sun agai n.

CCOLE
Yea i bet.

Col e renpves his hat.

COLE
Li sten Dade, i just got news that
your'e wi fe has gone m ssing. |'m not

good at -
The smle on Charles face turns into a bl ank stare.

CHARLES
Thank you sir.

Col e nods his head and | eaves Charles alone in the barracks.
Charles waits until Cole | eaves and begins to angrily smash
his hands into the bed repeatedly.



EXT. ARMY BASE - DAY

Charles has his duffel bag around his shoul der and is wal ki ng
toward a |large plane. Cole runs toward Charles with a piece
of paper in his hand.

COLE
CHARLES! CHARLES WAI T UP!
CHARLES
| s everything alright sir?
COLE
Li sten, i spoke to a couple higher ups

and because of your situation i got
themto extend your tinme a little
| onger.

Charl es grabs the paper and | ooks it over.

CHARLES
Sir you didn't have to do this for ne.

COLE
Stop it. Take your tine and handl e
your business. This is all gonna be
here when you get back

CHARLES
Thank you sir.

Charles turns to wal k toward the plane again.

COLE
And Charles, i'msure she's fine.

Charles gives Cole a slight smle and continues to wal k
toward the plane.

I NT. PLANE - DAY - LATER

Charl es opens up his wallet and pulls out a picture of him
and his wife CASSANDRA. In the photo Cassandra is |aying down
in a hospital bed and Charles is sitting next to her wearing
a Santa Caus hat. Charles stares at the picture for sonetine
bef ore another officer begins to wal k down the airplane isle.

SOLDI ER
VWE ARE LANDI NG I N TVWENTY M NUTES.
CCOLLECT YOUR BELONG NGS AND WELCOME
HOME.



| NT. Al RPORT - DAY - LATER

Charles is wal king through the airport |ooking for a famliar
face. He sees his brother in law SAMME. Sanme is a tall
skinny man in his late 20's who | ooks |ike he hasn't slept in
days. Charles wal ks through the sliding doors and wal ks
toward Samm e who's | eaning agai nst his orange |ow rider.

EXT. Al RPORT ENTRANCE GATE - DAY
Charl es wal ks up to Samm e and enbraces him

SAMM E
How you been boy?

CHARLES
|"malright.

SAMM E
Let me get that. Hop in man

CHARLES
Appreciate it man.

Samm e grabs Charles duffel bag and tosses it in the back
seat as Charles gets in the passenger side.

INT. SAMME S LOWNVWRI DER - DRI VING - DAY

Samm e |ights a blunt at a red |ight and offers sone to
Charl es.

SAMM E
You wanna hit?
CHARLES
| ' m good.
SAMM E
Li sten, i know you stressed about Cass

and shit but you know how she is. This

isn't the first time. Got nons calling

the police and shit. Cops sitting in

ny |iving room aski ng questions. Think

about how stressed that got ne.
(Laughi ng)

Samm e | ooks over at Charles who is not anused and keeps a
bl ank face.

CHARLES
How nmany days has she been gone?



SAMM E
About 3 days.

Charl es massages his eyes.

CHARLES
| don't think i can do this anynore.
SAMM E
Al i"msaying is you shouldn't be too
worried about it. She'll probably cone

back. And if she doesn't, maybe you
can take it as a sign.

Charl es | ooks at Samm e as he takes a hit of the blunt and
flicks it out of the w ndow.

EXT. SAMM E' S HOUSE - DAY

Charles exits the car and takes a second to stare at the
house.

SAWM E
(Laughi ng)
You rem ni scing or sonething?

Charl es gives Sanm e a slightly annoyed | ook before

ROSELI NE(58), A small ol der woman who is dressed in a nurses
outfit, conmes out of the front door. Roseline is the nother
of Samm e and Cassandr a.

ROSELI NE
Charl es, thank God.

CHARLES
How you been Rose?

ROSELI NE
Well you know... it's been hard.

SAMM E
| was telling himit's just a matter
of tinme before she cones hone.

Sammi e grabs Charles's duffel bag and heads inside the house.

ROSELI NE
Come on in, i know you nust be
starving. God knows what they have you
eating in that desert.



CHARLES
It would be nice to have some hone
cooked food.

I NT. SAMM E'S HOUSE - DI NIl NG ROOM - LATER

Samm e and Charles are eating at the table when Roseline
conmes with another plate of food.

ROSELI NE
This is still hot so be careful.
CHARLES
Rose pl ease, i haven't eaten this nuch
since the feast you cooked up the
first tinme i left.
ROSELI NE

No worries sweetie. Samm e don't waste
nmy food you better eat it.

SAW E
But -

Roseline gives Samm e a stern | ook.

SAMM E
| need another drink fromthe garage.
You need anot her C?

CHARLES
Nah i'm straight.

Sammi e | eaves the tabl e and Roseline takes a second to nake
sure he is gone.

ROSELI NE
Charles, this don't feel right to ne.
| know that boy just keeps tal king but
you know himand his sister ain't been
cl ose since they were kids.

CHARLES
You don't think she's gonna cone back?

ROSELI NE
Cass goi ng away right before you were
supposed to cone hone? | know this
ain't the first tinme but... It's just
different.



CHARLES
| don't know what to do Rose. | go
away and i get a call every week about
her di sappearing or that she's back on
that shit again.

Rosel i ne puts her hand on top of Charles hand.

ROSELI NE
But when she's with you she's
different. She would always try to
cl ean herself up when you were com ng
back.

Rosel i ne hears Samm e comi ng back into the kitchen and
qui ckly renoves her hand off of Charles's.

SAMM E
That refrigerator is broken, all the
beers are warm as hell.

ROSELI NE
Maybe you should get off your ass and
fix it.

Sanm e cracks open a beer and takes a sip.

SAWM E
"' m not an engi neer but i know ny boy
C good with his hands.

ROSELI NE
Boy are you crazy? He just got back
today and you already trying to put
himto work. You should be ashaned of
yoursel f.

CHARLES
It's no issue. It would be nice to get
nmy hands dirty for once.

Charl es wal ks his plate over to the sink.
CHARLES
Most of the tinme we just wait around
for sonething to happen.

ROSELI| NE
That stuff can wait until |ater.

Rosel i ne wal ks over and takes the plate from Charles and



begi ns washing it.

ROSELI NE
Sammi e, why don't you take Charl es out
and just drive around. |'msure

Charl es m sses the nei ghbor hood.
Rosel ine gives Charles a glance as she scrubs the plate.
Charl es | ooks over at Samm e.

CHARLES
" mokay with that.

Sammi e grabs a napkin and begins to wipe his fingers.

SAW E
| guess i'ma lino driver now. But
what ever i gotta stop by Junior's
house anyways.

Roseline drops a dish into the sink then turns to face
Sanmi e.

ROSELI NE
What you gotta do at Junior's? You
know he just got out a couple of
nmont hs ago.

SAMM E
|"mnot going to do this with you
right now Lets go C

Sammi e grabs his keys fromthe kitchen counter and heads
toward the door with Charles follow ng him

Sammi e turns around and stops Charl es.

SAMM E
Hol d up, you better change out that
uniform | ain't driving around

Captain Aneri ca.
INT. SAMME S LONRI DER - DRIVING - LATER

Sammi e reaches into the glove conpartnent and pulls out
anot her bl unt.

SAMM E
Hand nme that lighter on the floor.



Charl es reaches down and picks up the lighter and hands it to
Sammi e.

CHARLES
So who's Junior?

SAMM E
You al ready know hi m

CHARLES
What do you mean i know hi n?

Sammi e takes a hit of his blunt before turning up the nusic
on the radio.

SAW E
H s nane is Junior but we called him
Juni e in high school

CHARLES
JUNI E? The dude who's momis into al
that vudu shit.

Samm e nods his head while |aughing.

SAMM E
As | ong as he keep giving ne what i
pay for, i don't give a damm what he
or his mama into.

CHARLES
You crazy nan.

SAWM E
Shit, you gotta be crazy out here

soneti nes.

Char | es pauses before turning off the nmusic conpletely.

CHARLES
You think Cass ever got sonething from
Juni or ?

SAMM E

She probably got sonething from
everyone on the bl ock.

Charl es stares at Samm e as he | aughs before taking anot her
hit of his blunt.



CHARLES
li ke who?

SAW E
Shit, anyone who can give it to her on
the low i guess.

CHARLES
Samm e, |ike who?

SAWM E
The fuck are you tal king about? Wat
you want, a list of all her deal ers?

CHARLES
I"mtelling you Samme this isn't like
t hose ot her tines.

SAMM E
Mons already called the police and
filled out those m ssing persons
papers.

CHARLES
They didn't do shit the first tine she
left. What makes you think sonething
different is gonna happen this tinme?

EXT. JUNIOR S DRI VE WAY - DAY
Samm e pulls into a drive way in front of a one story hone.

SAMM E
| get it man, that's your w fe and-

CHARLES
And that's your sister.

Samm e pauses for a second and | ooks out the w ndow.

SAWM E
So what you gonna do? Becone a
detective and start knocki ng on doors?
And you think i'm gonna be your
partner giving you nanes of the boys
on the bl ock? You been gone C, things
aren't what they used to be.

Sammi e | eaves the car and wal ks up to the front door of
JUNI OR S house and knocks. From the outside of the house
Junior's voice can be heard.
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JUNI OR
W is it?
SAW E
You know who it is man hurry the fuck

up.

From Charl es point of view we see Samm e tal king to soneone

t hrough a screen door. Samm e nods his head toward Charl es
and then waves his hand telling Charles to cone join them As
Charl es approaches the front door Junior steps out wearing a
red robe with red slippers.

JUNI OR
Charles Dade. | don't think i seen you
si nce graduati on.

SAW E
Man you dropped out junior year.

JUNI OR
| still showed up though.

CHARLES
So what you been up to?

JUNI OR
Shit you know just trying to make a
I'iving.

CHARLES
You | ook Iike you been doi ng good.

Charl es indicates the robe Junior is wearing.

JUNI OR
| ain't conplaining.

Charles and Junior intently stare at each other until Samm e
steps in.

SAW E
You got what i need or what?
JUNI OR
| got you.
Juni or backs into the house with his eyes still |ocked on

Char | es.
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SAMM E
The fuck you think you doing man?

CHARLES
W were just talking. Nothing to it.

SAMM E
Yea well keep it that way. You fuck
this up, your ass sleeping on the
street.

Juni or opens the door again carrying a clear bag full of red
pills and hands it to Samm e.

SAMM E

This shit feels kinda |ight.
JUNI OR

You want me to bring out a scale?
SAMM E

Nah we straight. 1'll see you next

week.

Samm e turns toward Charles who has | ocked eyes once again
wi th Juni or.

SAW E
Let's roll.

Charl es begins to walk toward the car with Samm e.

JUNI OR
How s Cass Charl es?

Charles immedi ately turns toward junior and wal ks over to
him Junior steps out the house and pulls his robe to the
side revealing a pistol hidden in his waist.

Charl es stops before Sammie is able to grab himby the arm

SAMM E
Get in the fucking car.

Juni or covers his robe again and | eans agai nst the door with
a smle on his face.

JUNI OR
It was nice seeing you Charl es.
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INT. SAMME S LONRI DER - DRI VING - LATER

Sammie, clearly irate, bangs his hand on the steering wheel.
Charl es stares out the wi ndow ignoring Samm e as he continues
to flip out.

SAMWM E
| FUCKING TOLD YOUR ASS! YOU CAN T DO
ONE FUCKI NG THI NG | ASK.

CHARLES
When was the last tinme Cass got
sonet hi ng from hi n?

Samm e stares at Charles with a confused | ook on his face.

SAW E
Are you fucking dunb? You realize what
you just cost ne?

CHARLES
You think i give a fuck about that
shit when Cass-

SAMM E
THAT' S WHAT |' M TALKI NG ABQUT. | TOLD
YOU SH'T HERE AIN T THE SAME! VWHO YQU
THI NK PUTTI NG FOOD ON THE TABLE? WHO
YOU THI NK PAYI NG THE BI LLS EVERY GOD
DAMN MONTH?

CHARLES
You're right. Things change and i'm
not here for it. That doesn't change
the fact that my wife, your sister is
out there. |'mnot stopping Sanmm e.
You either wwth nme or you in ny way.

Sanmm e pauses for a second before letting out a sigh.

SAMM E
| can't do it C

CHARLES
Pul | over.

SAMM E
VWhat ?

CHARLES
Pull the car over.
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Sammi e pulls into an abandoned parking |lot. Before the car
conpletely stops Charles exits the car. Samm e qui ckly stops
the car and steps out as well.

SAWM E
C, what the fuck are you doi ng?

Charl es continues to wal k away w t hout | ooking back at
Sanmmi e.

CHARLES
Tell Rose i'll be back soon

SAMM E
FUCK

Samm e bangs his hand on the top of the car roof. He pulls
out his cell phone and begins to dial.

SAMM E
Yo, he's gone nan.

Samm e gets back into the car and reaches under his seat to
pul | out a pistol.

SAMM E
How are you gonna handle it? |I'mthe-

Samm e pauses for a second to listen to the person on the
other end. Samm e takes a deep breath and begins to calm
down.

SAMM E
Al right.

Samm e hangs up the phone and puts the gun back under the
seat .

I NT. POLI CE STATI ON - BATHROOM - DAY

O ficer JEFFERY KANE, a well built man in his Md 30's is
standing at the back of the bathroom He pulls his cell phone
away fromhis face and places it into his pocket. He wal ks
over to the sink and begins to splash water on his face. At
the sane tinme another officer, DI AZ(28) peeks his head into
t he bat hroom

Dl AZ
Jeff, captain wants to see you
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KANE
['lIl be there in a second.

The officer | eaves Kane alone in the bathroom agai n. Kane
stands in front of the mrror with water dripping down his
face.

I NT. POLI CE STATION - OFFI CE - DAY

Kane wal ks into the office of the older, grey bearded police
CAPTAI N(Late 50's) who is sitting at his desk surrounded by
pil es of paper.

CAPTAI N
Cl ose the door and take a seat.

KANE
| s there sonething wong?

CAPTAI N
| just read your arrest report from
two nights ago. The suspect was beaten
before you got to the scene?

KANE
Yes sir. | arrived at the suspects
house because of a disturbance cal
and when i arrived he was laying in
the front yard.

CAPTAI N
He says you wal ked up to him and
wi t hout saying a word punched himin
the ribs. Wich resulted in himhaving
two broken ribs.

KANE
Sir, this is not the first time the
suspect has been arrested. | think he

will say anything at this point.

CAPTAI N
| aminclined to believe you.

The Captain pulls out a pink form

CAPTAI N
Especially considering the doctor said
that the damage on the suspect |ooks
to have been caused by a basebal | bat
or sone type of blunt instrunent.
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KANE
WIl that be all sir?

CAPTAI N
No. The call was made only 5 m nutes
before you were able to get onto the
scene. How were you able to get there
so fast?

KANE
| was just in the area sir.

The Captain stares at Kane for a second before crunpling the
paper in front of himand tosses it into the trash.

CAPTAI N
Kane, | don't need to explain how nmuch
an investigation into this departnent
is sonething we really don't need

ri ght now.

KANE
| understand sir.

CAPTAI N
Good. As long as we have a good
understanding, i think we're done
her e.

KANE
Yes sir.

As Kane wal ks toward the door the Captain notices two bright
red rings circling his right wist.

CAPTAI N
Kane. Whats that on your Wist?

Kane pulls his sleeve down to cover his wist.

KANE
I"'mnot sure, | think it mght be an
allergic reaction.

CAPTAI N
You shoul d get that checked out.

KANE
WIl do.

Kane wal ks out of the office towards the exit and is
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i mredi ately nmet by MELI NDA SANCHEZ. A Hispanic officer who is
in her md 30's.

SANCHEZ
Hey, what was that about?

Kane continues wal king toward the exit w thout | ooking at
Sanchez.

KANE
VWhat was what about ?

SANCHEZ
The neeting you just had with the
Capt ai n.

KANE
Probabl y about sonething that doesn't
concern you.

Sanchez grabs Kane by the armas he is about to exit the
bui | di ng.

SANCHEZ
What's up with you? These past few
weeks you' ve been so out of it.

Kane rips his armaway from Sanchez.

KANE
| "' m doi ng ny fucking job. You probably
would too if you were out there doing
sonet hing instead of sniffing around
nmeeti ngs your'e not apart of.

Kane wal ks out of the building while Sanchez stares at him
wi th a shocked | ook on her face.

I NT. KANE' S SQUAD CAR - DAY

Kane enters his car, rubbing his face and breat hing
frantically through his nostrils. He | ooks around the parking
ot to nake sure no one else is around him He reaches into
hi s pant pocket and pulls out a small reclosable plastic bag.

The bag is filled with a dark red powder. Kane scoops a pinch
of the powder onto his finger. He snorts the powder and

i mredi ately squints his face in pain. He grabs the steering
wheel with both of his hands and we can see the two rings
around his wists begin to bl eed.
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After a noment of clear pain and disconfort, Kane begins to
t ake deep breaths to cal mhinself down. He notices the bl ood
com ng down fromhis wists and i medi ately reaches for a
napkin to wi pe up the ness.

He reaches for his cell phone and begins to call Samm e.

KANE
Where i s he goi ng?

EXT. JUNI OR S BACKYARD - NI GHT

Charles is crouchi ng between bushes with his eyes | ocked on
Juni or through the kitchen wi ndow. There are nore than a
dozen people at his house. The mnusic can be heard through the
wal | s of the house. Charles continues to wait until one of
Junior's friends drunkenly stunbles out the back door yelling
at soneone inside the house.

JUNIOR' S FRI END #1
The fucking toilet is clogged up.
Were el se ami supposed to go?
(Laughi ng)

Charles slowy creeps across the yard while Junior's friend
is peeing against the wall of the house. Charles puts him
into a choke hold and begins to drag the squirm ng nman across
the yard back into the spot he energed from Charles
continues to choke the man until his body stops noving.

Charl es searches the body and finds a pistol tucked in the
belt of the Junior's friend.

Charles quickly noves to the wall of the house with the

pi stol at his side. He | ooks through the kitchen wi ndow agai n
to see Junior sitting on the couch with two femal es on both
sides of him People continue to dance and have conversati ons
in the living roomand kitchen.

Charles slowy enters the side door. He turns toward the
kitchen and draws the gun on a man and worman who notice him
i mredi ately.

CHARLES
Move!

Charles points toward the living roomwhile noving forward
with the gun still drawn.

Charles enters the living roomand i rmedi ately peopl e begin
to scream Charles points the gun at the person sitting next
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to the stereo.

CHARLES
Turn that shit off!

Charles notices a man reaching for a gun and i nmedi ately
points the gun at him

CHARLES
Don't fucki ng nove!

JUNI OR
Charl es man, what the fuck you think
you doi ng?

CHARLES
Everybody get the fuck out!

Juni or nods at his friends who are | ooking at himwaiting for
an order. Charles follows the crowm of people out the door
and | ocks the door when all the people are gone.

Charl es focuses his aimback onto Junior who is still sitting
on the couch.

JUNI OR
' m gonna gi ve your ass one chance to
stop this shit. You come into ny-
Charl es cocks the gun and wal ks cl oser to Junior.

JUNI OR
DAMN MAN WHAT THE FUCK DO YOU WANT?

CHARLES
VWhere's Cass?

JUNI OR
What are you tal ki ng about ?

Charl es pushes the gun agai nst Junior's head.

CHARLES
Where the fuck is nmy wife?

JUNI OR
Listen man i ain't got nothing to do
with that.

CHARLES

You know sonet hing. Don't play with
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ne.
JUNI OR
Look man all i know is sonme shady shit
been going on but i don't got shit to
do with it.
CHARLES

Who are you tal king about ?

JUNI OR
| been hearing sone-

EXT. JUNIOR S DRI VE WAY - NI GHT

O ficer Kane pulls into the drive way of Junior's house
wi thout the sirens of the police car. Kane quickly exits the
car wwth his gun drawn and noves toward the front door.

INT. JUNITOR S LIVING ROOM - NI GHT

The sound of tires screeching into the driveway takes
Charles's attention away from Junior which allows Junior to
slap the gun out of Charles's hand and run toward the front
door. Charles imedi ately runs toward the back door at the
same time as Junior runs out the door and is immedi ately
knocked unconsci ous by O ficer Kane.

Kane steps over Junior's unconscious body and enters the
house with his gun drawn. He hears the sound of the back door
sl anm ng shut.

KANE
Son of a bitch.

Kane runs toward the back door and sees Charl es hopping the
fence into the another yard.

EXT. JUNI OR S BACKYARD - NI GHT

Kane imedi ately sprints toward Charles at an incredible
speed. He hops over the fence in one |eap. Charles attenpts
to hop over the second fence but is grabbed by Kane who sl ans
Charles to the ground.

Charles attenpts to stand up but Kane kicks himstraight into
t he chest which knocks himback into the ground. Charles
struggles to catch his breath as Kane stands over him

KANE
Stay down Arny boy.
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Kane rests on top of Charles by driving his knee into his
stomach causing Charles to squirmin disconfort.

KANE
| want you to listen to me Charl es.
This is ny towm. If you keep causing
trouble, i'"magonna kill you. That's a
prom se Charl es.

Kane renoves his knee from Charl es's stomach and wal ks back
toward Juni or's house.

Charles rolls over in pain while struggling to breathe.
INT. SAMME S LONVRIDER - STATI ONARY - NI GHT

Samm e is sitting in his car when he his phone begins to
ring. Samm e answers the phone and listens to Kane tell him
sonmet hing. Wthout respondi ng, Samm e hangs up the phone. Qut
of frustration Samm e bangs his hands on the steering wheel.

EXT. SAMM E' S HOUSE - N GHT

Charles linps toward the front door. The living roomlight
turns on and Roseline opens the front door. She begins to
pani ¢ when she notices the condition he is in. She guides him
to the living room couch.

ROSELI NE
Charl es? What happened?

CHARLES
I"mfine.

ROSELI NE

What do you nean your'e fine? Wwo did
this to you?

CHARLES
| don't know. | didn't get a good
| ook.

ROSELI NE

Charles, we have to report this.

CHARLES
NO | wasn't supposed to be there.

Rosel i ne pauses for a second to stare at Charl es.
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ROSELI NE
Charles, did you see her?
Charl es puts his head down in shane.

CHARLES
| couldn't find her. I'msorry.

Sammi e wal ks through the front door and pretends to be
shocked when he sees Charles in his condition.

SAMM E

What the fuck happened to you?
ROSELI NE

Wat ch your nouth in this house. |I'm

gonna get you sone ice.

CHARLES
It's nothing i'mfine.

Rosel i ne heads to the kitchen and Sanm e sits in the chair
across Charles. Sanmm e | ooks into the kitchen to nake sure
Roseline can't hear him

SAMM E
| heard what happened at Junior's.

Charles refuses to | ook at Samm e.

SAMM E
You gonna get yourself killed. You
hear me? You don't know these people.

Rosel i ne wal ks back in with a bag of peas and hands it to
Charl es. Charles places the bag under his shirt onto his
chest.

ROSELI NE
You need to go and get sone rest
Charl es.
CHARLES
If it's okay with you, i'mjust gonna

on the couch.

ROSELI| NE
O course sweetie. Cone on Samm e | et
hi m sl eep.

Sanmm e gives Charles a stern | ook before standing up and
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wal ki ng out the living roomw th Roseline.
EXT. FOREST - CABIN - N GHT

Kane is wal king through a forest towards a cabin with a dimy
lit light bulb hanging at the front of the door. Kane bangs
on the door and the silence is broken by footsteps

appr oachi ng the door.

KANE
Hurry the fuck up!

The WTCH DOCTOR, a small elderly woman opens the door and is
i mredi ately pushed to the side by Kane. Kane begins to | ook
around t he cabin.

I NT. CABIN - LIVING ROOM - NI GHT

KANE
| need nore. Where is it?

W TCH DOCTOR
Your body can't handle this nuch
| onger.

Kane continues to | ook through the cabin.

W TCH DOCTOR
You take too nmuch too fast. | warned
you about -

Kane grabs the woman by her arns aggressively.

KANE
If it wasn't for ne you'd be in a
fucking cage. G ve ne what i need.

| NT. CABIN - BASEMENT - NI GHT

Kane follows the Wtch Doctor down the stairs into the
basenment of the cabin. As they walk into the basenent the
sounds of chains rustling and voi ces npbani ng can be heard.

KANE
Is he still alive?

W TCH DOCTOR
He's al nost finished. We'll need nore.

KANE
We still have the girl.
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They wal k into the basenment and we see two sickly | ooking
people tied against the wall with chains. They both have

bl ack bags covering their heads. The MALE VI CTI M has bot h of
his hands renoved with and is bruised all over his body. The
femal e is CASSANDRA. She is bruised as well but is not

m ssing any |inbs.

MALE VI CTI M
Pl ease no nore.

Kane wal ks over to the wall where a machete is hanging.

CASSANDRA
You can't keep doing this to him
You're killing him

KANE

And that's why we have you

Kane swi ngs the machete at the man causing blood to splatter
on the walls and on the face of a scream ng Cassandr a.

I NT. CABIN - LIVING ROOM - LATER

Kane wal ks over to the Wtch Doctor who is sitting on the
floor in the mddle of a circle which has been drawn on the
floor. Candles surrounding the circle is the only light in
t he room

Kane hands the Wtch Doctor the hunerus bone of the man from
t he basenent.

KANE
This is the last of him He bled out.

W TCH DOCTOR
You did not do it responsibly. He
coul d' ve easily been kept alive.
Kane snaps the bone in half and hands one piece to her.

KANE
Hurry up and get it done.

The Wtch Doctor begins to grind the bone into a bow while
sayi ng chants in an unrecogni zabl e | anguage.

She grinds the human bone into a white dust.

W TCH DOCTOR
Gve it to ne.
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Kane wal ks over to her with a bucket of blood in his hand.
She di ps her hand into the bow and waves her hands over the
bowl to allow the blood to drip onto the bone dust. She
lights a match and drops it into the bow creating a red

fl ame which extinguished instantly.

KANE
Is it done?

W TCH DOCTOR
This should | ast you for sone tine.

She hands the bowl to Kane which contains the sanme powder he
snorted earlier. Kane grabs the bow and i mediately sticks

his fingers init. He takes a large sniff of the powder and

begins to screamviolently with nore bl ood dripping fromhis
wri st again.

W TCH DOCTOR
You do surprise ne. Most nen woul d be
dead now.

Kane, still shaking in pain | ooks at her with his eyes
bl oodshot. He smashes his hand through the wooden fl oor
boar d.

I NT. SAMM E'S HOUSE - DI NIl NG ROOM - DAY

Charl es wal ks toward the dining roomwhere Rose is siting at
the table wping tears fromher eyes with a tissue. She
notices Charles standing in the hallway.

ROSELI NE
Hey Charles, how d you sl eep?

CHARLES
Feels like a hole is in ny chest.

Roseline gets up to bring Charles coffee.

CHARLES
VWhere's Samm e?

ROSELI NE
| woke up and he was gone. Didn't say
anyt hi ng.

CHARLES
|'"'msure he'll be back soon.
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ROSELI NE
That's what they said about Cass.

Rosel i ne begins to breakdown and cry in front of Charles.
Charl es rests his hand on her shoul der.

CHARLES
| told you i'mgoing to bring her
back.

ROSELI| NE
How do we know if she's still alive?

The police don't care.

CHARLES
Cass is strong. I"'mgoing to bring her
back no matter what.

ROSELI NE
| trust you Charles, but i don't want
you to get hurt again.

CHARLES
| won't be able to npbve on unl ess
find her.

EXT. ABANDONED PARKI NG GARAGE - ROCFTOP - DAY

Samm e i s standi ng al one nervously | ooking around the
rooftop. A police car pulls into the rooftop and stops next
to Samm e.

Kane steps out of the vehicle and approaches Samm e.

SAMM E
Listen man i didn't know he was-

Kane grabs Sanm e by the throat. Kane is able to lift Samm e
off the ground a few inches.

KANE
When you tell nme you're going to nake
sure he's not a problem i don't
expect to have to take care of it

nysel f.

Kane throws Samm e to the ground who begins to cough while
clutching his throat.

SAMM E
| couldn't stop him He woul d ve known
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sonmet hing's up

KANE
When i cane to you, you were al nost
eager for ne to take your sister. |
know i ' m not one to judge but turning
your back on famly... that's cold. So
when it cones to Charles... | nean
he's not even your bl ood.

Kane wal ks over and kneel s beside Samm e. He grips his hand
around the back of his neck aggressively.

KANE( CONT" D)
So when i hear excuses fromyou, | get
the feeling you' re trying to fuck ne
over.

SAW E
| have an idea to keep himaway from
you. | prom se.

KANE
You're not going to do anything unl ess
unless i tell you. | don't need to

spell it out for you. Do what i say or
el se your sister won't be the only
famly you | ose.

Kane reaches into his pocket and throws Cassandra's cel
phone at Samm e.

KANE( CONT' D)
Wait for ny instructions.

Kane gets back into his car and drives away wwth Sanm e stil
| aying on the fl oor.

As Kane drives away fromthe parking garage, we see Oficer
Sanchez sitting in her car down the street. She has her eyes
on Kane's car.

I NT. CABIN - BASEMENT - DAY

Cassandra i s awakened by the sound of footsteps com ng down
the stairs. There is now a |large blood stain in the sane spot
the man used to be chai ned.

The Wtch Doctor wal ks over to her carrying a bow of oatneal
and a glass of water. Cassandra begins to slide her back
agai nst the wall out of fear.
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W TCH DOCTOR
Wiy are you so scared child? | never
hurt you.

CASSANDRA
Pl ease just |let ne go.

The Wtch Doctor lays the food in front of Cassandra and then
stands back to get a better | ook at her.

W TCH DOCTOR
And what do you think will happen when
he finds out you're gone? You think he
doesn't know about your famly, your
home? Child he knows everythi ng about
t he peopl e he brings here.

CASSANDRA
Please, I'll run away. | prom se-

The Wtch Doctor |aughs as she begins to wal k away.

W TCH DOCTOR
There's no place you can run he won't
find you.

Cassandra begins to screamin her attenpt to plead.

CASSANDRA
PLEASE DON T LEAVE ME HERE

The basement door sl ammed shut whil e Cassandra conti nues to
scream

INT. SAMM E S LOW RI DER - STATI ONARY - DAY

Sammie is sitting in the car down the street from his house,
waiting for Charles to wal k out. He grabs Cassandra's cel
phone and begins to inspect it.

Samm e opens the phone in order to read the nessages. He
| ooks at the nessages that have his nane under it.

CASSANDRA( TEXT MESSAGE)
Are you on your way?

CASSANDRA( TEXT MESSAGE)
"' m gonna | eave Samm e. Sone car keeps
circling the street.

Sanmi e del etes the conversation and cl oses the phone.
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I NT. SAM E'S HOUSE - DI NIl NG ROOM - DAY

Charles is preparing to | eave the house when he notices a
pi cture of Cassandra and hinself on the wall.

INT. SAMM E S LON RI DER - STATI ONARY - DAY

Sammi e watches the front door as Charles wal ks out. Sanmi e
waits until Charles is all the way down the street before he
exits his car.

I NT. SAMM E'S HOUSE - DI NIl NG ROOM - DAY

Sammi e wal ks into the house and i medi ately checks the
bedroons to nake sure he's alone in the house.

SAW E
Ma, you here?

He enters Cassandra's bedroom and wal ks over to her bed. He
pul Il s out her cell phone and tosses it under the bed.

Samm e sits on the bed with his face buried in his hands. He
notices the famly photo by her bedside and his eyes begin to
fill wth tears

Sanm e hears the front door open up and inmedi ately w pes his
face with his hands.

ROSELI NE
Hel | 0? Samm e, Charl es? You guys here?

SAW E
Yea i ' m here.

Samm e wal ks into the dining roomwhere he finds Roseline
carrying bags of groceries.

SAMM E
Let nme get those.

ROSELI NE
Thank you. Is Charles here?

SAMM E
| don't think so. | just got in.

ROSELI NE
D d he say where he was goi ng?
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SAMM E
Am i supposed to keep track of hin?®

Roseline slans a can of food on the table.

ROSELI NE
Why do you always act like this
Samm e?

SAW E

Act |ike what?

ROSELI NE
You act like no one is your famly.

SAMM E
| don't got time for this.

ROSELI NE
VWere are you gonna go?

SAW E
"Il be back | ater.

ROSELI NE
SAMM E

Sammi e stornms out the front door |eaving Roseline al one.
EXT. PCLI CE STATION - NI GHT

Charles is standing behind a building that is across the
street fromthe police station. Charles has been peeking
behind the wall waiting for Oficer Kane to | eave the police
station.

Kane finally wal ks out of the station and heads over to his
car and drives away. Charles begins to walk toward the police
station.

I NT. POLI CE STATION - N GHT

Charles wal ks up to the front desk where O ficer Sanchez is
sitting.

SANCHEZ
How can i help you sir?

CHARLES
H i'mactually stopping by to speak
to an officer here who hel ped ne
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yesterday. | was driving and ny car
got stuck in a ditch and he was abl e
to help ne get it out.

SANCHEZ
You want to nmake a report?

CHARLES
Oh no i actually just wanted to thank
hi m agai n. Just trying to show ny
appreciation for what you guys do.

SANCHEZ
Uhhmm ok, do you know his nane or
remenber a badge nunber?

CHARLES
| feel kind of dunmb but i don't
actually renmenber his nanme. He was a
bl onde guy in his 30's probably. He
was really fit too.

SANCHEZ
That would be Oficer Kane. You
actually just mssed him

CHARLES
Kane? Okay well then i'll just stop by
sonme other tine.

SANCHEZ
You can | eave a nessage for himwth
your contact info, i'msure he'll get
back to you.

CHARLES
Ch no worries. |I'll just stop by

anot her tine.

SANCHEZ
Al right have a nice day.

CHARLES
You t o0o.

Charl es wal ks back toward the building he was at before and
begins to dial on his phone.

CHARLES
Sergeant Cole, i'mgonna need sone
hel p on a nane. Kane. He's an officer
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He waits on the line for Col es response.
EXT. SAWM E' S HOUSE - NI GHT

Kane, who has just arrived at Samm e's house rings the
doorbell and is greeted by Roseline.

KANE
Ms. Henry?

ROSELI NE
Yes. Can i hel p you?

KANE
Hello mam ny nane is Oficer Kane and
i am here regardi ng your daughters
i nvesti gati on.

ROSELI NE
Oh God, please don't tell nme-

KANE
No mam |'m here regarding a possible
lead in the investigation. You see we
were finally able to track your
daughters phone. It turns out it's
still in the house.

ROSELI NE
How s that possible. | flipped this
whol e place trying to find sonething
to help find her.

KANE
| don't know what to tell you. The
phone was tracked back here. If you
allownme to take a look i"msure i'l
be gone in five m nutes.

ROSELI NE
| don't know if that's such a good
idea. | should probably wait until ny
son gets back

KANE
You can do that. But every second we
wast e your daughters life is in nore
danger. But i'll stop by tonorrow
Have a good eveni ng mam

31.
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ROSELI NE
Wait. Just be quick.

Kane wal ks into the house and pulls out a device he pretends
is a tracking device.

KANE
O course mam This device allows ne
to track it nore accurately. So i
shoul dn't be too | ong.

Rosel i ne stands cl ose by as Kane wal ks around the di ning room
before turning his attention toward the bedroons.

KANE
| think it's sonewhere in here.

ROSELI NE
| already been through all the roons-

KANE
|"mjust follow ng the tracker mam
It's possible you could' ve m ssed
sonet hi ng.

Kane wal ks towards the doorway of Roseline's bedroom and
pretends to get a weaker signal on the tracking devi ce.

KANE
[t's not in there. The tracker is
getting a strong read fromthis
bedr oom

ROSELI NE
Like | said, | already checked her
room but you can try yourself.

KANE
Well | can tell you the phone is
definitely in here sonewhere

Kane pretends to get a strong reading fromnear the bed. He
throws over the covers before checking under the bed.

ROSELI NE
You don't gotta make a ness-

Kane pulls out the cellphone fromunder the bed using a
tissue in order to not get fingerprints on the phone.
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ROSELI NE
That's inpossible. |I checked this
whol e room

KANE
You can't blane yourself. You were
probably not able to think straight
consi dering the circunstances.

ROSELI| NE
| don't need to think to clean under a
bed. Let nme take a | ook.

KANE
| can't do that mam This is evidence
in our investigation. The content on
this phone mght very well lead to
your daughters return

ROSELI NE
How nuch longer is it going to take
you peopl e?

KANE
These cases can be conplicated. But
you have ny word, | won't rest until
find her. 1'll be able to update you

tonmorrow on what we were able to find.

ROSELI NE
Just please bring her back to ne.

Kane gives a slight nod and | eaves the house. Roseline sits
on Cassandra's bed while holding a piece of Cassandra's
cl ot hi ng.

EXT. ABANDONED PARKI NG GARAGE - ROOFTOP - DAY

Sammi e wal ks to the top of the garage where he finds Kane
standing by his car.

SAW E
So what now?

KANE
Now, we meke it seemlike she ran
away. Just like any other junkie
trying to find another hit. This tine
she just didn't | ook back.
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SAMM E
| don't think they gonna buy that man.

KANE
For your famly's sake, you better
hope they do.

The sound of tire screeches approaching the rooftop grabs
both nen's attention.

SAMM E
VWho the fuck is that?

O ficer Sanchez drives her car to the top of the garage and
steps out to confront both nen. Kane | ooks over at Samm e
bef ore wal ki ng toward Sanchez.

KANE
Stay calm [I'lIl handle this.
SANCHEZ
VWhat the hell is going on here Kane?
KANE
Sanchez listen to ne. This is ny
C(Crimnal Informant). | have these
neetings in order to help with
arrests.
SANCHEZ

Does the Captain know about this? Huh?

KANE
Captai n doesn't need to be bothered
with this. You shouldn't be here
yoursel f. Way don't we talk about this
at -

SANCHEZ
This doesn't feel right. You' ve been
acting weird these past few weeks and
now you' re having secret neetings |ike
you're a detective.

KANE
So are you going to report this to the
capt ai n?

SANCHEZ

Yea | am And | wanna know what
exactly has been going on with you.



35.

KANE
Ok | understand. Do what you have to.

Sanchez turns toward her car and begins to speak into her
radi o.

SANCHEZ
This is officer Sanchez | need-

Kane grabs Sanchez by the collar and Iifts her up before

sl anmi ng her head first into the concrete. He inmediately
begins to punch straight into her face. Samm e stares on in
horror as Kane's hands are conpletely covered in bl ood and
Sanchez's head is caved in conpletely.

SAMM E
What the fuck are you doi ng?

Kane stands over Sanchez's body and stares at her for a
nmoment before wal king toward Sanmm e who slowy steps back out
of fear.

KANE( LAUGHI NG)
Sonetinmes a good idea just falls into
your hands.

Kane stares at his bl ood covered hands with a sadistic smle.

KANE
You shoul d go now.
Samm e still stricken with fear, begins to run away fromthe
r oof t op.

Kane wal ks over to his car and grabs a towel where he calnly
cl eans the blood fromhis hands and face.

I NT. SAMM E'S HOUSE - DI NI NG ROOM - DAY

Charl es enters the house where he finds Roseline sitting at
the tabl e watching TV.

ROSELI NE
Where you been Charl es?

CHARLES
|"ve just been tal king to people.
Trying to see if sonmeone has sone
i nformati on. How you been?
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ROSELI NE
Never gonna be alright until she's
home. But sone cop cane | ast night and
found Cass's phone. He said it m ght
be what they need to find her.

CHARLES
He found Cass's phone here? How di dn't
you know it was here?

ROSELI NE
Charles, | checked every where for
anything | could find. Al of a sudden
this cop cones |ast night and he finds
it within 5 m nutes.

CHARLES
What did this cop | ook Iike?

ROSELI NE
Tall blonde fella. He said his nane
was Kane. O ficer Kane.

Charl es i medi ately becones unconfortable and heads toward
t he bedroom

ROSELI NE
You ok?
CHARLES
Yea | just need to nake a call.

Charl es quickly closes the bedroom door and begins to dial.

CHARLES
Send ne everything you have on him
right now. \Wat do you nean there's
not hi ng.

Charles grits hisvteeth and pretends to throw t he phone out
of frustration

CHARLES
Thanks for the help. No not yet. Cops
are still |ooking around. Yeah thanks

agai n serg
| NT. SAMM E' S HOUSE - DI NI NG ROOM - NI GHT

Samm e wal ks into the house where it appears enpty at first.
He grabs a beer off the counter and struggles to open it. Qut
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of frustration he throws the beer against the wall shattering
t he gl ass

Charl es enters the room behind Sanm e who is breathing
heavily and on the verge of breaking down in tears.

CHARLES
Sanmi e.
SAMM E
| fucked up man. | fucked up Charl es.
CHARLES
What are you tal kinng about ?
SAMM E
It was nme. | fucked up

Charl es grabs Sanm e by the collar and pushes hi mup agai nst
the wall. Samm e continues crying.

CHARLES
Samm e, what the fuck are you talking
about ?

SAW E
| let himtake her. I'msorry.

Charl es pushes Sammie to the ground and stares at himwth
confusi on before punching himin the face.

CHARLES
WHERE | S SHE?!

SAMM E
| don't know.

Charl es grabs Sanm e by the collar and grabs his face in an
attenpt to straighten himout to get a clear answer.

CHARLES
Look at ne Sanmm e. \Where did he take
her? Wiere did he take Cass?

Sammi e | ooks at himw th tears still com ng down his face
al ong with bl ood com ng out his nose.

SAMM E
| don't know. He told ne he'd stay off
my back if | gave her to him I'm
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CHARLES
THAT WAS WY WFE! YOUR S| STER!

Charl es reaches into his back pocket and pulls out a small
knife. He points it directly at samm es throat who begins to
squi rm agai nst the wall.

CHARLES
Tell nme where he is or | swear |'l]
kill you right here.

SAW E
| can't. If he finds out I went behind
hi s back, he's going after ny nom

CHARLES
Tell me everything you know about him

EXT. POLI CE STATION - N GHT

Roseline exits her car and wal ks toward the front of the
police station where a large crowd of civilians and reporters
are gat hered toget her.

Rosel i ne stands with the crowd and watches as Kane and the
Captain are about to address the reporters.

CAPTAI N
Ladies and gentlenen | regret to
informyou that earlier today, fellow
officer, Celine Sanchez was reported
dead after-

The nother of Oficer Sanchez who is standing al ongsi de Kane
and the Captain, cries aloud which causes everyone's
attention to focus on her.

The Captain tries to continue speaking while Kane consol es
t he not her who continues crying.

CAPTAI N
Luckily, Oficer Kane was in the area
at the tinme and was able to get a
description of the suspect who fled
t he scene upon Kane's arrival. The
suspect is a an African Anerican mal e,
approximately six foot one and has a
| arge eagle tattoo on his left
forearm

Roseline Is stricken with fear when she hears the description
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of Charles. She slowy backs out of the crowd to return to
her vehicle.

I NT. SAM E' S HOUSE - NI GHT

Charles is standing in front of the TV, |oading a pistol when
he hears his own description. He freezes for a nonent before
| ooking at Samm e who is sitting dowmm with an ice pack over
his face.

CHARLES
VWhat the fuck is this?

Sammi e stands up and wal ks over to the TV.

SAMM E
No no no NO

CHARLES
Samm e what the fuck is this?

SAWM E
FUCK! Earlier today | was with him and
this cop pulled up on us..

CHARLES
He killed her?

SAWM E
She nmust' ve been foll ow ng himor
somet hi ng.

CHARLES
Thi s doesn't change anyt hi ng.

SAW E

Don't you see? If | bring you to him
it's not gonna be you two al one. Now
he's got a reason to bring the whole
department down on you. Soon that nman
is gonna cone back with some bullshit
tip and identify you. You gonna wal k
out in the streets where every cop in
the city is |looking for you.

Charl es tosses the pistol on the table and falls back into
t he chair.

CHARLES
It's not gonna end |like this. He's not
gonna w n.
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SAMM E
| f he finds you here-
CHARLES
| know.
SAMM E
There's a place you can stay for a few
days. At least until | figure out a

plan for this shit.

Rosel i ne enters the house with a | ook of fear as she sees
Charles sitting on the couch.

CHARLES

Rose, you have to listen to ne.
ROSELI NE

Wiy the hell are you still here?

Charl es and Sanmm e | ook at each other with confusion as
Rosel i ne | ooks t hrough the wi ndow to nake sure no one i s near
t he house.

ROSELI NE
They gonna be around here |ike hounds
| ooki ng for you.

Rosel ine wal ks up to Charles and grabs himby the face.

ROSELI NE
You don't get to break your prom se.
Bring her hone. Both of you.

CHARLES
You don't believe what they're saying?

ROSELI NE
| " ve known you since you was a boy.
The last thing ["'mgoing to do is
trust the police when they tell ne
sonet hi ng about ny famly. NOW GO
Sammie, |'mtrusting you to get him
sonmewher e safe.

Sammi e stares at Charles as if he wants confirmati on before
sayi ng yes to Roseline.

SAW E
| got him
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Roseline starts pushing the two nen towards the door.

ROSELI NE
Ok go. You need to get far away from
her e.

| NT. POLICE STATION - OFFICE - N GHT
Kane follows the Captain into his office. The Captain sits

down at his desk and rubs his hand through his hair out of
frustration.

CAPTAI N
Sit down Kane. | know you're not a
detective and all but, | trust you.

That's why | want you to |l ead the

i nvestigation. W're gonna keep this
under the books obviously but whatever
you need to find this piece of shit,
you just let nme know.

KANE
|"mgonna find himsir. | can
guarantee it.

CAPTAI N
| believe you. I want you to conb
t hrough t he nei ghbor hood around t hat
garage. | don't want to waste tine and
give this notherfucker a chance to
| eave. | want you on the streets
t oni ght.

KANE

| can do that sir.
INT. SAMME S LOWRI DER - DRI VING - N GHT

Sanmi e and Charles sit in silence as they pull out of the
driveway. Charles stares out of his wi ndow as Samm e stares
forward with both hands shaking on the steering wheel.

CHARLES
\Were are we goi ng?

SAMM E
| got no idea.

CHARLES
The fuck are you tal ki ng about ?
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Juni or was the only person | could've

trusted and you tried to kill him
CHARLES

| wasn't gonna kill him | just wanted

answers.
SAMM E

Yea wel |l now you know everyt hi ng.
CHARLES

Yea, like the fact that ny wife's own

brot her had her set up to be killed by

a fucki ng psychopat h.

SAMM E

| didn't know what he was gonna do to

her. And you don't know she's
You don't know that.

CHARLES
|f Cass doesn't... | wll kill
You and that cop.

SAWM E
You don't understand.

CHARLES

dead.

you.

No, i do fucking understand. You

al ways bl aned her for your dad

| eavi ng. Your deadbeat, drunk
| eaves you and you bl aned the
cl osest to you.

SAW E
Every day i feel |ike everythi
me. Taking care of bills, taki
of Cass, dodging cops. No one
gonna do it but ne.

CHARLES
You don't ever turn your back
famly. No matter how hard it

EXT. PARKING LOT - N GHT

Sammi e pulls into an enpty parking | ot
fromthe steering wheel before turning

dad
per son

ng i s on
ng care
else is

on
gets.

and drops his hands
of f the engine.
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SAMM E
You don't know how nmuch | regret it. |
can't change what | did, but i'm
trying to nake it right.

Charl es | ooks around the enpty lot to make sure no other cars
are there.

CHARLES
Start by getting me out of this
par ki ng | ot.

Sammi e starts the car back up and begins to pull out the
par ki ng | ot.

SAWM E
| know you won't |ike this place but,
we don't have any other option.

EXT. ABANDONED HOME - N GHT

Sammi e drives up to a one story hone with graffiti on the
wal I and pl ywood covering up the wi ndows. Charles steps out
of the car and stares at the house for a nonent before Samm e
hands him his duffel bag.

SAMM E
If you don't want to stay here we can
try and find a different spot but-

CHARLES
No. It's fine.

Sammi e swi ngs open the broken screen door and enters the
house.

SAMM E
They never put a new |lock on this
pl ace. 1'm gonna nmake sure that

there's no buns sleeping in one of the
roons or sonething.

Charles walks into an enpty living roomthat is conpletely
filthy wth cardboard boxes and bl ankets. He wal ks toward a
wal | where he sees three tick marks used to indicate height.
One is marked 'Dad', one is marked 'Mom, and another is

mar ked ' Charl es' .

SAMM E
Not hi ng but a dead rat in-
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Samm e wal ks back into the roomand notices Charles staring
at the wall and decides to stop talking.

CHARLES
This will have to do. You should hurry
up and get back to Rose.

Charles lies dowmn on the floor and uses his duffel bag as a
pillow.

SAWM E
Alright 1'mgonna stop by in the
nmorning wth some food and bl ankets.

| NT. ABANDONED HOUSE - LIVING ROOM - N GHT - DREAM SEQUENCE

Charl es wakes up to the sound of soft whinpering. He turns
around and sees a faint dark figure in the corner of the
living roomhe's sleeping in.

CHARLES
Cass?

Cassandra slowy steps out of the dark corner toward Charl es.
Her entire body is covered in blood and open wounds. She has
chai ns around her wists and ankl es.

CASSANDRA
Hel p me. Help nme Charles. HELP ME!

She lunges for Charles before he is woken up.

| NT. ABANDONED HOUSE - LI VI NG ROOM - MORNI NG

Charl es wakes up breathing heavily and covered in sweat.
| NT. SAMM E'S HOUSE - LI VI NG ROOM - DAY

Sanm e i s shaken awake by Roseline who is |ooking through his
bedr oom wi ndow whi | e al so shaki ng hi m

ROSELI NE
Samm e wake up. They're here. Sanm e
wake up!

Sammie slowy gets up with a confused | ook on his face.

SAW E
VWho' s here?
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ROSELI NE
LOOK DAWM T!

Rosel ine points toward his wi ndow. Sanmi e slowy gets out of
his bed to | ook outside to see a cop car parked in front of
hi s house.

SAMM E
SHI T!

Samm e junps out of bed and quickly puts on the first shirt
he sees.

SAMM E
Alright, just let nme do the talking.

EXT. SAMM E' S HOUSE - DAY

Kane and officer Diaz step out of their patrol car and wal k
up to the front door of the house.

Dl AZ
"' mgonna take the lead on this if you
don't m nd.

KANE
Go for it.

Samm e opens the front door just enough to |lock eyes with
Kane who is standi ng behind the younger officer.

DI AZ
Good norning sir, we don't nean to
di sturb you, we just had a few
guestions we think you can help us
with.

SAW E
Questions about what?

Dl AZ
Anot her officer was nurdered and we
believe the suspect is in this area.

SAMM E
Well i think you wasted your tine
because we don't know anythi ng about a
mur der er .

DI AZ

Sir, do you know a Charl es Dade?
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SAMM E
Yea. What about hin®
Dl AZ
Well, he was seen running fromthe

crime scene when O ficer Kane over
here arrived. And we al so know t hat
your nother tried to becone the |egal
guardi an of Charles after his parents
were mnurdered during a break in when
he was a ki d.

KANE
| hope you know sir, wthhol ding
information can |l ead to serious

consequences. | don't want you and
your nother to have to go through
t hat .
SAMM E
We don't know anyt hi ng.
Dl AZ
Maybe if we cone inside-
KANE
No. I'msure he's telling the truth.

Have a good day sir.

Kane gui des Diaz away while Sanm e quickly cl oses and | ocks
t he door.

| NT. ABANDONED HOUSE - BED ROOM - MORNI NG

Charles enters a child's roomthat is filled with trash and
holes in the walls. The stain covered carpet has faint blood
droplets in the corner of the room

As Charles wal ks toward the closet, he hears a creak in the
fl oor board underneath the carpet. He pulls out a knife from
hi s back pocket and begins to cut into the carpet. He pulls
out a |l oose floor board which reveals stacks of cash w apped
i n rubber bands.

CHARLES
You never did trust the banks.

A large bang heard in the other roomcauses Charles to slowy
put the floorboard back in place. He enters the hallway and
slowy creeps toward the other room Footsteps approach the
doorway where Charles is waiting.
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Wt hout hesitation Charles grabs the boy by the neck and
sl ans hi m agai nst the wall.

CHARLES
Who the fuck are you?

Chris(16), a frail, honel ess |ooking boy, is pressed against
the wall wth Charles's forearm against his throat.

CHRI S
Can't breathe.

Charl es takes a second to notice that the person is actually
a young boy. He tosses himto the ground and watches as the
boy coughs and rubs his neck.

CHRI S
What the fuck are you doi ng?
CHARLES
|"msorry | thought you were soneone
el se.
Chris slowy rises up with his hand still massagi ng his neck.
CHRI S

You | ucky you caught ne off guard.

Charles | ooks at Chris's outfit and sees the hol es and stains
t hat cover his cl othes.

CHARLES
You stay here a |ot.

CHRI S
Maybe. What's it to you?

CHARLES
| used to live here.

Chris's face turns to shock as he stops nassagi ng his neck
and stares at Chris.

CHRI S
You were part of the famly that was
her e?

CHARLES

Yea. A long tinme ago.
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CHRI S
That was sonme fucked up shit. People
sonetinmes still talk about it.
CHARLES
How | ong you been com ng here?
CHRI S
About a year. A lot of weird places
around here. | feel safest here.
CHARLES

What do you nean weird pl aces?

CHRI S
Typi cal shit. Crackheads in one house,
gangsters in another. Shit theirs even
sone witch-crafting notherfuckers out
t here.

CHARLES
Wtch craft?

CHRI S
Yea if you believe in that shit. Sone
people think it's real but i'mtoo
smart for all that.

CHARLES
You know where these witch doctors are
at ?

SAMM E
Maybe, why?

CHARLES
VWait here.

Char| es goes back into the smaller bedroomand pulls out the
stacks of cash that he found. He returns to Chris with two
stacks of cash before handi ng hi mone.

CHARLES
Look, i'mnot a social worker but
here, take this.

Chris grabs the cash wi th confusion.

CHRI S
VWat is this for?
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CHARLES
| don't need it. And if you want the
other half, take ne to one of these
W t ches.

CHRI S
For what? they're just gonna try and
scam you out of your noney.

CHARLES
You want the rest or not?
CHRI S
Shit, fine wwth ne. Wien do you wanna
go?
CHARLES
Now.

I NT. POLI CE STATION - OFFI CE - DAY

Kane and the Captain are sitting across from eachother with
the male officer sitting in a chair outside the door.

CAPTAI N
Did you guys have any | uck?

KANE
No sir.

CAPTAI N
God danmt Kane, I'mtrusting you with
this.

KANE
Sir, if | may, putting ne with the kid
was a mstake. | can be nore effective
on my own.

CAPTAI N

| know what you're capabl e of Kane.
You're probably the best cop in the
state. | still don't understand why
you refuse to be pronoted. But, |
don't forget about that recent

i ncident you had with that one | ow
life dealer.

KANE
Sir I can explain that.
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CAPTAI N
The last thing we need after an
of ficers death is another one going
around bashi ng people's heads in. He's
there to protect your ass and m ne.

Kane takes a heavy breath through his nostrils and wal ks out
of the roomfollowed by D az.

D AZ
So i was thinking we start hitting the
houses around Dade's ol d hone.

The two nen begin wal ki ng dowmn the stairs until Kane clutches
on the stair railing in order to gain bal ance.

Dl AZ
You alright?

KANE
Yea i' m gonna use the bathroomfor a
second i'll neet you in the car.

Dl AZ

Al right.
| NT. POLI CE STATI ON - BATHROOM - DAY

Kane enters the bathroom and i medi ately runs over to a stal
where he coughs up blood into a toilet. Kane clutches on his
wist in excruciating pain. He reaches into his back packet
and pulls out a small bag of the red powder fromthe Wtch
Doct or.

He qui ckly pinches sonme of the powder out the bag and inhal es
it. Breathing heavily and sweating profusely, he slides his
back against the stall.

An officer in the next stall over calls out to Kane.

OFFI CER #1
You alright in there?

KANE
Yea. Ate sonme bad food.

OFFI CER #1
| know how t hat can be.

Kane sl oWy stands back up against the wall before heading
over to the sink. The officer keeps tal king as Kane spl ashes
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water on his face.
OFFI CER #1
Last week | was shitting ny brains out
over sone bad | ettuce.

Kane grits his teeth while the officer keeps talking.

OFFI CER #1
You'd think | ettuce woul d be hel pful
i nst ead-

KANE

SHUT THE FUCK UP

The bat hroom goes silent except for the sound of running
wat er. Kane takes a long look at his own reflection in the
mrror before |eaving.

EXT. POLI CE STATION - DAY

Kane approaches the driver side wi ndow of the car where D az
is waiting, sipping a coffee.

DI AZ
You feeling alright?

KANE
| think I'm gonna need sone rest
today. It's best if you go on w thout
ne.

DI AZ
You told the captain?

KANE
['Il tell himwhat he needs to know.

| NT. SAMM E'S HOUSE - DI NI NG ROOM - DAY
Roseline is sitting in the living roomw th Sanm e standi ng

in front of her. He is carrying a small duffel bag and has a
| ook of desperation on his face.

SAMM E
Your'e not listening to nme. \Wen he
comes back and you're here, | can't

pr ot ect you.

ROSELI NE
What about your sister? Who's gonna be
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SAW E
| will. Charles wll.

Samm e falls to his npthers knees.

SAMM E
Mom pl ease, |'m beggi ng you.

Rosel ine gently runs her hand on Sanm e's face.

ROSELI NE
kay.

EXT. SAMM E' S HOUSE - DAY

Samm e wal ks toward Roseline who is standing by her car.

is clutching the small duffel bag and her keys.

SAMM E
This is just for a few days.

ROSELI NE
| know your auntie ain't gonna be too
happy to see ne.
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She

Rosel ine | ooks away from Sammie as if she is trying to hide

her tears from him
Samm e enbraces Roseline causing her to cry in his arns.

SAMM E
It's gonna be okay. W're going to get
t hrough this.

ROSELI NE
When i cone back i want both ny kids
in that house.

SAMM E
You need to hit the road before the
traffic gets bad.

Roseline enters the car and rolls down the w ndow.

ROSELI NE
Be careful baby.

SAMM E
Don't worry.
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Samm e wat ches on as Roseline drives down the street.
| NT. SAMM E' S HOUSE - BED ROOM - DAY

Samm e wal ks into his bedroom and opens up the cl oset before
knocki ng over shoe boxes and piles of clothes. He picks up a
smal | brown box which contains two pistols and nultiple
bullets rolling around the box.

He tucks both pistols in his belt before | eaving his room
| NT. SAMM E'S HOUSE - DI NI NG ROOM - DAY

Sammi e grabs his car keys and before | eaving the house he
| ooks at the cross which is hanging up on the wall.

SAW E
| hope you got our backs on this.

| NT. ABANDONED HOUSE - LIVING ROOM - N GHT

Sammi e wal ks into the living roomof the house. He begins to
frantically | ook around the house | ooking for Charles.

SAMM E
Char | es! \Where you at?

Sammi e' s phone begins to ring. He sees the nunber and rushes
over to a window to | ook outside as if he wants to nake sure
no one is watching him He starts sweating and his finger
shaki ngly answers the call

I NT. SAMM E'S HOUSE - DI NI NG ROOM - NI GHT

Kane is sitting in the mddle of the living roomwth his
presses on his ear. In the other hand is a |arge, sharp
hunti ng knife.

KANE
You have a beautiful hone. | w sh
soneone was here to greet ne.

| NTERCUT BETWEEN KANE AND SAWM E

SAMM E
You should be glad I wasn't there.
When | see you |I'mgonna put a bull et
i n your fucking head.

KANE
Wiy are you so angry Samm e? | thought
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| did you a favor by taking your
sister.

SAW E
VWhere i s she not herfucker?

KANE
"1l tell you what. If | tell you
where she is, you have to prom se ne
to bring Charles. It just won't be fun
wi t hout him

Samm e takes the phone away fromhis face and cl enches his
teeth together out of frustration.

SAW E
He'll be there.

EXT. DI RT ROAD - NI GHT

Charles and Chris walk along a dirt road which is on the the
outskirts of a large forest. The trees in the forest, block
t he noonlight causing the forest to have and eerie bl ackness.

CHARLES
What the fuck did you bring ne to?

CHRI S
Hey, you wanted to find a "witch". The
bitch lives in a cabin straight ahead.
Through those trees.
(I'ndi cating Forest)

CHARLES
| can't see shit.
CHRI S
That's why you gotta go in.
CHARLES
You' re not com ng?
CHRI S
Fuck no.
CHARLES
| thought you didn't believe in any of
that stuff.
CHRI S

Doesn't mean i'mgonna wal k into that.
(I'ndi cating Forest)
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Charl es holds the wad of cash up to Chris. Chris tries to
pull the noney from Charles's hand but Charles doesn't |et

go.

CHARLES
What are you gonna do with the noney?

CHRI S
| thought you wasn't a social worker.

Charl es rel eases the noney before Chris stuffs it
pocket .

CHRI S
My nomis gonna need it.
CHARLES
At | east you're not an idiot.
CHRI S
Can | ask you sonet hi ng?
CHARLES
You wanna know how ny parents di ed and
not me.
CHRI S
You don't gotta answer it. I'Ill just-
CHARLES

Sonme peopl e cane into our house as ny
nmom was putting ne into bed. She heard
gunshots comng fromthe |iving room
and She grabbed ne and put ne in the
corner of the room They killed ny
father and cane into nmy room scream ng
about sone shit. My nom begged them
but. ..

CHRI S
" m sorry.

CHARLES
You shoul d get out of here before
sonmeone puts a spell on you.

CHRI S
Yea. If you do find a witch, make sure
you | et me know.

into his
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Chris begins to wal k down the road, |eaving Charles alone in
front of the forest.

EXT. FOREST - N GHT - LATER

Charles, who is now sweaty and breathing heavily, decides to
take a rest by sitting next to a large tree.

About 50 yards away, through the thick bushes and trees
Charles sees a snmall dimlight. He stands back up and begi ns
to wal k toward the |ight.

EXT. DI RT ROAD - NI GHT

Chris is walking along the dirt road when car lights in the
di stance approach him

The car window rolls down revealing a smling Kane alone in
his car.

KANE
Can i ask what you're doing around
here so | ate?

CHRI S
You can ask, but i don't gotta answer.

Kane steps out of his car and wal ks toward Chris who slowy
st eps backwar d.

CHRI S

| think that's cl ose enough.
KANE

Rel ax kid, I'mjust curious what

you' re doing out here so |late.

CHRI S
And i told you, i ain't gotta tell you
shit.

The smle fromKane's face quickly turns into a stern | ook as
he begins to walk closer to Chris. Chris notices this and
begins to breath quickly with sweat starting to make his skin
gl ow.

KANE
You took himto her didn't you.

CHRI' S
Listen man i didn't do anything
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illegal so just let ne go.
Kane pauses for a second with his eyes |ocked on Chris.

KANE
You're free to go.

Chris imedi ately wal ks past Kane and qui ckly wal ks down the
pat h.

Kane's hand reaches across Chris's shoul der and brings him
down to the dirt floor.

Kane drags a screamng, squirmng Chris into the dark forest
| NT. CABIN - BASEMENT - N GHT

Cassandra is laying on the floor sleeping. She is still
chained to the wall. Her body | ooks extrenely mal nouri shed
and it looks as if she hasn't bathed in weeks. There is
uneaten food next to her.

The Wtch Doctor cones down the stairs with a bucket of
wat er .

She throws the ice cold water onto Cassandra causing her to
wake up in a panic.

W TCH DOCTOR
You don't eat, you will die.

Cassandra attenpts to sit up but coll apses froml ack of
strengt h.

CASSANDRA
Pl ease. Just kill ne.

W TCH DOCTOR
He doesn't want you to die yet. He
needs you. Soon child, it'Il all-

The sound of knocking at the front door causes the Wtch
Doctor to change her focus conpletely.

W TCH DOCTOR
| didn't think he will be back so
soon.

The Wtch Doctor opens the front door to find a tired, sweaty
Charl es.
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W TCH DOCTOR
Wo the hell are you?

CHARLES
H, nmy nane is Charles, | think i got
lost in the forest. Is there a way I
can get directions or nake a call from
her e?

W TCH DOCTOR
| can't help you.

She attenpts to close the door but Charles sticks his foot in
t he doorway.

CHARLES
Pl ease mam | could die out here.

W TCH DOCTOR
Get out of ny door.

Charl es renmoves his foot fromthe door allow ng her to slam
t he door in his face.

She inmmedi ately pulls out a cell phone and begi ns dialing.

W TCH DOCTOR
You need to get-

Charl es breaks down the front door and charges at the old
woman with his hunting knife.

He pins her to the wooden floor with ease. He places the
knife on her throat.

CHARLES
WHERE' S MY W FE?!

| NT. CABIN - BASEMENT - NI GHT

Charles is standing at the top of the staircase with one arm
around the Wtch Doctor's neck, and his other armis pointing
a knife at her throat.

CHARLES
You try anything, 1'Il cut your head
cl ean of f. Wal k!

He slowy begins to walk down the stairs with the knife still
right at her neck.
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W TCH DOCTOR
You don't know what you're doing. He's
gonna kill wus all.

CHARLES
Shut the fuck up

Charles arrive at the bottomof the staircase to find a
barely alive Cassandra.

CHARLES
CASS?

Charl es pushes the old wonan to the wall and runs over to his
wi fe. He renoves the black bag form her head. He kneels down
besi de her and slowly picks her head up fromthe fl oor.

Cassandra is barely conscious and is barely able to respond
to him

CHARLES
Cass can you hear ne baby? It's ne.
It's Charles. Can you hear ne?

Cassandra's eyes slightly open just enough for her to
recogni ze him

CASSANDRA
Charl es?

CHARLES
Yes baby it's ne. Listen |I'm gonna get
you out of here, okay? | need to get
t hese chai ns-

The old woman inpales Charles in the back with a small knife.
Charl es screanms in excruciating pain as he struggles to reach
for the knife so he can pull it out.

He stands up and wal ks towards the old woman who is slowy
wal ki ng away fromhim Her eyes are wide open as if she is
shocked herself as to what she has done.

W TCH DOCTOR
Wait. Just wait.

Charl es grabs the wonan by the shoul der and pushes her
against a wall. He begins to repeatedly stab her in the
stomach with his knife.

Her bl ood pours out of her nmouth and stomach onto Charles's
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arm He renoves the knife fromher stomach and backs away as
the old woman coll apses in front of the stair case.

Breat hi ng heavily, he turns back toward Cass. He reaches for
the knife still stuck in his back. He pulls it out while
scream ng in pain.

CHARLES
| need to break the chains.

Charl es notices a rusty machete lying on the floor in the
corner of the room He grabs the knife and inspects it by
hitting it against the floor.

He wal ks over to Cassandra before kneeling down by her side.

CHARLES
' m gonna get you hone.

He swings the machete at the chai ns causing nothing but
sparks to fly.

He continues to strike the chain with no luck until he hears
creaks fromthe floor board in the |living room above him

He stands up in front of Cassandra in order to protect her
from whoever was com ng down the stairs

The foot steps approach the basenent door before comng to a
stop. Charles stands in conplete silence, as though he is
hol di ng his breath.

The sound of keys shaking breaks the silence.

KANE
You hear that Charles? That's the
sound of her freedom

CHARLES
You cone down here i prom se i'm gonna
shoot you dead.

KANE
You sound nore convincing than Samm e.
The thing is Charles, if you did have
a gun you woul d' ve shot those chains
of f and been gone by now.

The sound of two gunshots are heard fromthe living room
Kane's body tunbles down the stairs and | ands next to the
Wtch Doctor's body.
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Charles, with his eyes wi de open stares in conplete shock as
Kane's lifel ess body lays on the floor with two bullet holes
in his back

Foot st eps qui ckly approach the basenent and rush down the
stairs.

Sammie is seen with his pistol ainmed towards Kane's body. He
qui ckly glances at Charles before turning his attention back
on Kane.

SAW E
Is she still alive?
CHARLES
Barely, | need to get these chains off

of her. The keys are in his hand.

Sammie |ifts Kane's body just enough so he can see the keys
covered in blood under his body.

SAW E
Here. Get her out.

Charl es begins to renove the chains from Cassandra's |i nbs.

Sammi e reaches into his back belt buckle and pulls out
anot her pistol.

SAMM E
| brought this for you just in case.
But i guess we won't need it now.

CHARLES
Thank you.

Charles tucks the gun into his pants and starts to |ift
Cassandra fromthe ground. He clearly struggles with lifting
her due to the knife wound in his back.

SAWM E
Lets get out of here.

Charl es wal ks past Kane's body and stares at hi m before
headi ng up the stairs.

CHARLES
How far is your car?

Charles takes a few nore steps before noticing Sanm e hasn't
responded.
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CHARLES
Sammi e?

Charles turns back to see a bl oody faced Kane standing at the
base of the stairs with his arnms around Sanm e's neck.

Charles imedi ately pulls out his gun and ainms it toward Kane
but is unable to get a clear shot.

CHARLES
LET HM &O

SAMWM E
GO CHARLES! GET HER OUT OF HERE

KANE
You know what i'm gonna do to himif
you | eave. Cone on Charles, how much
famly can you keep | osing?

SAMM E
Charles, tell her i'msorry.

Samm e uses his elbowto strike Kane in the ribs causing him
to lose his grip. Samm e grabs Kane's neck with both hands
and pushes hi m agai nst the wall.

SAMM E
&

Charl es | ooks at Samm e once |ast tine before heading up the
stairs with Cassandra.

Kane grabs both of Samme's wists and squeezes themunti l
bones began to crack. Samm e screanms in pain as he falls to
his knees with Kane standing over himstill grabbing his
wists.

KANE
We coul d' ve done sone great things.

SAW E
Go fuck yoursel f.

Kane grabs Samm e's head and smashes it into the wall. Bl ood
fall s down Samm e's face before Kane smashes his head again
and again. Kane tosses Sanme's |ifeless body to the floor,
pulls out his pistol and begins to wal k upstairs.
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EXT. FOREST - N GHT

Charles runs out of the home still carrying Cassandra on his
shoul ders. He begins to run toward the trees and heads back
to the dirt road he cane from

Kane wal ks out of the house with his pistol drawn. He takes a
shot toward Charles but only hits a tree.

He continues to wal k toward Charl es.

KANE
Charl es, you have no way out of here.
But i'mwlling to make a deal. If you
come with ne, I'll let her Ilive.

Charles, realizing he can't outrun Kane, rushes behind a tree
and pl aces Cassandra down. He checks his pistol to find only
three bullets remaining.

KANE
|"m giving you a chance to save her.
Samm e' s al ready gone, and oh yeabh,
your friend who i found on the road
when i was com ng here.

Charl es | eans against the tree before squeezing his eyes shut
and taking a large breath through his nostrils.

KANE
How do you think i knew you were down
there? H's death is on you Charles, so
is Samme's. Let's stop this.

Charl es crouches down and runs over to another tree for
cover. He quickly steps out of cover and fires a shot toward
Kane. He hits a tree near Kane which causes Kane to run into
cover behind a tree as well.

KANE
If i"mgonna kill the both of you, i
m ght as well have sone fun with it.

Kane hol sters his gun before twi sting his neck causing
poppi ng sounds.

Charl es has a | ook of confusion before the sound of footsteps
rapi dly approachi ng causes himto peek his head out of cover.

Charl es steps out only to see a charging Kane who |lays him
out with one quick strike across the chest. Charles drops his
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pi stol as he coll apses to the floor.

Kane begins to circle around Charles who is on the ground
trying to catch his breath.

Charles, still struggling to breathe, crawls toward his
pi stol. Kane steps in front of himand picks up the gun.

KANE
You won't need this.

He throws the pistol deep into the black forest.

KANE
You know, a small part of nme was
hopi ng that maybe, you'd be able to
| ook past your wife and... | could' ve
shown you so much

CHARLES
You're gonna burn in hell.

Charles crawls on his knees to a tree where a | arge broken
branch is in arns reach away.

Kane stonps on Charles's ankle causing it to break with a
| oud crunch. Charles screans out in excruciating pain.

KANE
You can't let go Charles. That's why
you' re weak.

Kane steps over Charles and grabs his armto turn himover
onto his back.

As Charles is being turned over, he reaches for the branch
and | unges through Kane's throat.

Kane stunbl es backwards whil e bl ood pours down his throat and
runs down his arns. He falls onto one knee and grabs a hold
of the branch while he gargles on his own bl ood.

Kane frantically tries to get his pistol out of his holster
while Charles slowy stands back up on one foot. Charles
linps toward Kane as fast as he can.

Kane pulls out his pistol and is able to fire a shot but it
is too |ate as Charl es knocks the gun out of his hand before
| eapi ng on top of Kane.

Charles attenpts to punch Kane while he is on top of him but
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Kane is able to grab Charles by the throat with his free hand
and toss Charles off of him

Kane, slowy stands back up and grabs the branch that is in
his next with two hands and slowy pulls it out. Blood begins
to fly out of his neck as he wal ks toward Charl es.

Charl es picks up Kane's gun and turns around before firing a
bullet right into Kane's forehead.

Kane takes a few steps forward with blood slowy stream ng
down his face. He falls to his knees and falls flat on his
face.

Charl es stands up and |inps over to Kane's body and unl oads
the pistol into the back of Kane's skull.

CHARLES
Burn in hell notherfucker.

Charles linps back over to the tree where he | eft Cassandra.

CHARLES
Cass!

He attenpts to |ift Cassandra but coll apses due to his broken
ankl e.

CHARLES
FUCK

Charles | ooks up to the sky as tears come down his face.

CHARLES
Pl ease. Just save her.

In the distance, the sound of police sirens are heard
t hroughout the forest.

Charl es takes a breath of relief as he | ooks down at
Cassandra and strokes her hair.

CHARLES
It's al nost over.

Charles linps back to where his pistol was knocked out of his
hand. Charles stares at the gun for a nonent as if he was
contenpl ati ng what to do.

He raises the gun to the sky and begins to fire shots.
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CHARLES
"M OVER HERE! HEY OVER HERE!

He wal ks back over to Cassandra and gives her a kiss on the
forehead and |inps away fromher and in the opposite
direction of the Police.

EXT. FOREST - N GHT - LATER

Police officers swarmthe area around Cassandra. They pl ace
their flashlights on her only to find her unconsci ous and
al one at the tree.

OFFI CER #2
OVER HERE | FOUND H M

The Captain pushes his way through a group of officers who
are surroundi ng Kane's body.

CAPTAI N
Get the fuck out of the way.

The Captain's hands trenble as he lowers his hat fromhis
head. He | ooks with wi de open eyes as Kane's head is
conpl etely bl own open.

CAPTAI N
He couldn't have gotten far. Go find
him And get that wonman in a fucking
anbul ance.

EXT. DI RT ROAD - NI GHT - LATER

The Captain | ooks on as an anbul ance carryi ng Cassandra
drives away. The bodi es of Kane, Samm e, and the wtch doctor
are in body bags being | oaded into other anbul ances. Over a
dozen police officers and nultiple squad cars are surroundi ng
t he road.

O ficer Diaz approaches the Captain with two other officers.

Dl AZ
We searched as nuch as we can Sir. W
couldn't find anything.

CAPTAI' N
FUCK

The Captain throws his hat to the ground and rubs his face
wi th his hands.
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CAPTAI N
How the hell did this shit happen?

| NT. HOSPI TAL ROOM - DAY - TWO WEEKS LATER

Cassandra, who's face is nore full and | ooks well rested, is
laying on a bed with Roseline sitting in a chair in the
corner of the room

Cassandra begins to groan as her eyes slowy open up.
Rosel ine junps out of her chair and stands right next
Cassandr a.

ROSELI NE
Cass baby, are you awake?

CASSANDRA
Monf?

Cassandra begins to cry as she weakly grabs her nothers hand.

ROSELI NE
Baby it's me. |I'm here.

CASSANDRA
| saw Charles Mom He saved ne.

ROSELI NE
| know baby.

Cassandra tries to sit up in order to | ook around the room

CASSANDRA
| s he here?

Rosel i ne puts her hand on Cassandra's shoul der in order to
| ay her back down onto the bed.

ROSELI NE
Lay down sweetie, you need to rest.

CASSANDRA
VWhere is he?

Roseline tries to keep a smle on her face while tears fil
her eyes.

ROSELI NE
| don't know baby?
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CASSANDRA
VWhat about Sanmi e?

ROSELI NE
He was there that night with Charl es
but . ..

Rosel ine takes a deep breath while tears fall down her face.

CASSANDRA
But what ?

ROSELI NE
He didn't nake it out sweetie.

Cassandra stares at the wall in front of her with a bl ank
face as the tears that filled her eyes roll down her cheek.

CASSANDRA
Wiy is this happening to us?

ROSELI NE
| don't know baby, but i'mhere, we're
going to get through this.

I NT. POLI CE STATION - OFFI CE - DAY

The Police Captain enters his office with a | ook of gl oom and
exhaustion. He is wearing his full police uniform He throws
his hat onto his desk before taking a seat.

Di az knocks on the door.

Dl AZ
Hey captain, you got a mnute?

CAPTAI N
Yea cone on in.

Diaz closes the office door before sitting down.

DI AZ
So why did we have the reception at
the station?

CAPTAI N
He had no famly that we know of, so i
decided to have it here. W're
probably the closest thing he had to a
famly.
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DI AZ
| gotta be honest Captain, i just
don't understand why he went there
alone. I1t's been bothering ne ever
si nce.

CAPTAI N
You cane to the wong person for an
answer. The only thing | know for
certain is, he was one of the best
officers this departnment has ever had.

DI AZ
| don't know I guess-

CAPTAI N
| get it Diaz, you wish you were there
to make a difference or even save the
man but it's over, he's gone. The only
thing we can do nowis find Charles
Dade and nmake sure he never sees the

i ght of day.
Dl AZ
Yes sir. |'mgonna head back

D az wal ks out the office and back the group of officers
standi ng around tal king to one anot her.

EXT. CEMETERY - DAY

Rosel i ne and Cassandra are the only people in attendance as
Sanm e's casket is being |owered into the ground. Roseline
and Cassandra hold on to each other as they weep.

I NT. SAM E'S HOUSE - DI Nl NG ROOM - DAY

Rosel i ne and Cassandra enter the house. Cassandra sits down
on the couch as Roseline heads toward the kitchen.

ROSELI NE
' m gonna nmake us sone tea.

CASSANDRA
VWhat are we supposed to do now?

ROSELI NE
We fight. W keep fighting until
Charles is hone.



CASSANDRA
How are we supposed to do that? How is
anyone going to believe a junkie who
had a bag over her head?

Rosel i ne sits beside Cassandra and tries to confort her
putting her arnms around her.

ROSELI NE
| begged God to bring you back to mne.
And now you're here. W need to have
faith,.

CASSANDRA
Yea and now Samm e's dead and Charl es
is out there sonewhere. This wasn't
t he work of God.

Cassandra storns off to her bedroom

ROSELI NE
Cass.

Roseline follows her to the room before having the door
her face by Cassandra.

ROSELI NE
Cass please. You're all i have right
now. Don't push ne away.

A teary-eyed Cassandra slowly opens the door.

CASSANDRA
Every night in that basenent, | prayed
that i wouldn't wake up the next
nmorni ng. | thought that maybe If i was
gone, i wouldn't be a burden anynore.

You and Sanmm e can be at peace.

Charles mght be able to find soneone
who nakes him happy. But instead, i'm
the one who's alive. This is ny fault.

Rosel ine softly grabs Cassandra's face.
ROSELI NE
Don't do that to yourself. Listen to
nme. As long as we are on this earth,
we will fight until justice is served.

Cassandra enbraces her nother.

70.
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| NT. POLI CE STATI ON - DAY

Oficer Diaz is sitting at his desk | ooking through papers
when a commotion at the front desk catches his attention.

CHRIS'S MOTHER, a 37 year old woman with frizzy hair and dark
circles around her eyes as though she hasn't slept in days.
She is standing at the front desk wearing a norning robe as

t hough she has just gotten out of bed.

CHRI S' S MOTHER
You guys don't do anything except sit
around here and drink coffee. | bet if
he was a little white girl you' d get
of f your ass.

The officer at the front desk seens unfazed by her verbal
assaul t.

D az approaches the wonman.

Dl AZ
What seens to be the problenf

OFFI CER #1
This | ady doesn't seemto understand
what i'mtelling her. W're stil
| ooki ng for him

Dl AZ
Looki ng for who?

CHRI S' S MOTHER
My son, i reported himmssing a
al nrost a week ago. And no one seens to
be doi ng anyt hi ng.

OFFI CER #1
She said in her initial reports he's
gone mi ssing before.

CHRI S S MOTHER
HE'S NEVER BEEN GONE THI S LONG

DI AZ
Ckay why don't you tell nme about sone
pl aces he liked to go and stay when
he' d | eave.

CHRI S’ S MOTHER
| already put that in the report.
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DI AZ
Well i didn't see the report so why
don't you tell nme so i can do
sonet hi ng about it.

Chris's nother takes a deep breath.

CHRI S' S MOTHER
There's an abandoned house on Harri son
that i found himat a couple tines.

OFFI CER #1
We checked there al ready we cou-

Diaz raises his hands toward the officer in order to shut him
up.

Dl AZ
Rel ax, will you?

Diaz pulls out a notepad and pencil and begins to wite down
not es.

Dl AZ
You said on Harri son?

CHRI S S MOTHER
Yea, he goes there sonetines when him
and ny boyfriend... they never I|iked
each other. | told Chris to give hima
chance and that having a man in the
house woul d be good fo-

Dl AZ
Focus for me okay? Tell ne the exact
day that he didn't cone hone.

CHRI S' S MOTHER
| renmenber exactly, it was the sane
day all that stuff happened in the
forest. You know, with the dead cop
Ch god you don't think he was invol ved
in that do you?

DI AZ
Listen relax. I'"'mgoing to check it
out nysel f. Ckay?

Chris's nother enbraces D az.
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CHRI S' S MOTHER
Thank you so rnuch.

Dl AZ
It's no problem

Chris's mother flicks off the officer at the desk before
exiting the station.

EXT. ABANDONED HOME - N GHT

Diaz is sitting alone in his squad car across the street from
t he abandoned hone.

He starts tapping his finger on the steering wheel and biting
his nail at the sane tine.

Dl AZ
Fuck this.

He starts the car up and drives away.
EXT. FOREST - CABIN - N GHT

Di az approaches the cabin front door where the yell ow caution
tape has been cut down. He pulls out his flashlight and
pi stol and slowy enters the cabin.

He ainms his pistol and flashlight across the cabin searching
for any clue that mght lead himto Chris.

| NT. CABIN - BASEMENT - NI GHT

Di az opens the basenment door and slowy wal ks down the dark
stairs with his flashlight guiding him

Hal fway down the staircase he hears the sound of netal
clanking. Diaz's breaths becone quicker as he stops wal ki ng
f orward

Dl AZ
This is the police if anyone is down
t here make yourself known!

D az begins to wal k down the stairs again. He reaches the
bottom of the staircase and ainms the flashlight across the
dar k basenent.

He lights up the corner of the roomwhere we see Charles
wearing a large dirty coat, ripped denimjeans and bl ack
boot s.
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D AZ
GET DOAN ON THE GROUND NOW

CHARLES
You're here for a reason.

D AZ
SHUT THE FUCK UP AND GET DOV

Charles lays down flat on his stonmach. Diaz begins to | ook
around t he basenent for something.

CHARLES
There's a small chai n around where
you're standing, that's the |ight.

Diaz, with his eyes |ocked on Charles, waves his hands in the
air trying to grab a hold of sonething.

DI AZ
FUCK! You stay right there!

Diaz points the flashlight toward the ceiling trying to find
the light swtch. He eventually finds it and turns the Iight
on.

When the basement light turns on, Charles is standing
directly in front of Diaz. He grabs the pistol fromDbDi az's
hand and pushes himto the ground.

Charl es wal ks toward Diaz who tries to scoot away from
Charl es.

DI AZ
Pl ease don't do this.

CHARLES
| don't want to hurt you.

Dl AZ
What do you want ?

Charles notions with his hand for Diaz to stand up on his
feet.

CHARLES
Wiy are you here?
DI AZ
A kid, he's mssing and...| don't know

i just thought-
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CHARLES
Chris. Hs nane is Chris.

Charles wal ks toward a chair in the corner of the room He
wal ks as though he never had any injury.

DI AZ
How do you know t hat ?

Charl es takes a seat and puts his head down toward his knees.

CHARLES
He's the one who brought ne here that
ni ght .

Dl AZ

Do you know where he is?

CHARLES
He's dead. | buried his body about 200
yards away from here.

Diaz's face begins to go pale as he stares at Charl es.

CHARLES
| didn't kill himif that's what
you're thinking. | didn't kill that
cop worman either.

DI AZ

So who di d?
CHARLES

The person | did kill... Kane.
DI AZ

Wiy are you telling nme this?

CHARLES
A cop discovers a |lead on a nurderer
and he goes after it al one wthout
backup? None of that seened off to
you?

Charl es wal ks back up to Diaz. He grabs his hand and pl aces
the pistol in his hand. Diaz stares at the gun and Charl es.

CHARLES
| f you believe that i killed Chris and
t hat cop, shoot nme dead right now,
because i'mnot going to jail.
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DI AZ
Way woul d Kane kill the kid?

CHARLES
Kane wasn't far behind nme that night.
When Chris was goi ng hone he nust've
got him | found his body near the
road when i was scavengi ng. He nust've
t hought no one woul d come | ooking for
hi m

Dl AZ
How | ong have you been down here?

CHARLES
| cane back a couple days after you
guys stopped com ng around.

Di az hol sters his weapon and begins to | ook around the
basenent .

Dl AZ
Where's your food and water?

CHARLES
| didn't have any.

Di az stops | ooking around the basenent and | ooks at Charles
with a confused face.

DI AZ
What do you nean? How did you survive?

CHARLES
|"mgoing to reach into ny jacket.

Di az places his hand on his pistol as Charles slowy pulls
out the small plastic bag that Kane had.

CHARLES
This is how | survived.

Dl AZ
VWhat is that?

CHARLES
This is what gave Kane his strength. |
found it outside on the ground. It
nmust've fell out of his pocket.
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Dl AZ
What do you nmean, "Gave himhis
strength"?

CHARLES
| can't explainit. It just...

Charl es wal ks over to a netal pipe that runs through the
ceiling vertically into the floor and wth one punch is able
to crack open the pipe. The echo of the nmetal cracking open
is all that is heard.

Diaz eyes are wide open and his arns begin to trenble.

CHARLES
| was starving, | had no water, i took
one pinch of this and all of it was
gone. My broken ankle healed in
mnutes. | don't know what it is but i
know what it does.

Dl AZ
Let's say i believe you, how the hel
is any of this supposed to prove your

i nnocence?

CHARLES
"' mnot | ooking to prove my innocence.
After all the bodies... no one is

goi ng free.

DI AZ
What do you want ne to do?

CHARLES
| need soneone to watch over ny famly
when i' m gone.

DI AZ
Wiere are you gonna go?
CHARLES
| don't know, i just can't be here

anynore. Can i count on you?

Dl AZ
| can nake sure no one is going to be
harassi ng them

CHARLES
Thank you.
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Charles wal ks toward Diaz with his hand out. D az shakes his
hand and begins to wal k toward the stair case before turning
back to Charl es.

Dl AZ
What am i supposed to tell Chris's
not her ?

CHARLES

Tell her what you think is right.
| NT. SAMM E' S HOUSE - DI NI NG ROOM - NI GHT
Rosel ine And Cassandra are sitting together on the couch

wat chi ng tel evision. A knock at the door causes Cassandra to
| ook at Rosel i ne.

CASSANDRA
Who's that?

ROSELI NE
| "' m gonna take a | ook.

CASSANDRA
No | got it.

Cassandra opens the door and sees no one standing there. She
noti ces an envel ope on the ground.

ROSELI NE
Cass who is it?

CASSANDRA
It's no one, just a letter.

Cassandra, still standing at the door, opens the letter and
after reading it, she begins to cry uncontrollabl and falls
to the ground.

ROSELI NE
Sweeti e what happened?

CASSANDRA
It's him it was Charl es.

ROSELI NE
VWhat ?

Roseline grabs the letter and reads it while holding a crying
Cassandra in one arm
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ROSELI NE
"Il be home soon, Love C.

Rosel ine, on her knees is holding onto Cassandra who
continues crying. Roseline has a slight smle on her face as
she | ooks up to the sky.

ROSELI NE
Thank you.

EXT. SAWM E' S HOUSE - NI GHT
Charles is wal king down the street.

THE END



