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FADE | N:

EXT. UNKNOWN SOVEVWHERE - NI GHT

The space is bathed in conplete darkness. On top of an
ornately decorated |lanp post, a light slowy brightens. It
fl ashes in a forebodi ng manner.

The bul b becones stable and maintains a soft gl ow

ALI CE, 26, wearing a smart business suit and carrying a tote
bag, walks into the light. She exam nes the |anp post.

ALl CE
(to herself)
VWhere am | ?

Alice inpatiently folds her arnms. She sighs and | ooks at
her wistwatch. She turns her head left then right. Wth a
| ook of disappointnent, she takes a deep breath.

Alice shuffles herself around the illumnated circle. She
stops where she started then nervously shifts her weight
fromone foot to another.

Alice | ooks at her watch again then puts down her tote bag.
She bends over and struggles to get her cell phone out of a
pocket. She retrieves it and taps in a nunber.
Alice holds the phone to her ear.
ALI CE (CONT' D)
Answer the phone... Cone on...
Not hi ng!
Alice puts the phone back in her bag.
ALI CE (CONT' D)
(to herself)

What a day. First, ny alarm
doesn't...

FADE QOUT:
BEG N FLASHBACK:

I NT. MORTUARY - FOYER - DAY

Alice rushes through the door. The FUNERAL DI RECTOR, 64,
stops her. He's dressed in a nice suit and tie.



FUNERAL DI RECTOR
You're |ate. You have two bodies to
prepare and not nuch tine.

ALI CE
| know, | know. Do they need a lotta
wor k?

FUNERAL DI RECTOR
Ch yes, one's very old and the
ot her. ..

The director hesitates.

AL| CE
What ?

FUNERAL DI RECTCR
| can't even describe it. That poor

girl.

ALl CE
Lately, | can't stand doing this.
It's the make-up, it creeps ne out.

FUNERAL DI RECTOR
That's the nmain reason | hired you
You have a special talent.

Alice places her hand on the funeral director's shoul der and
sm | es.

ALl CE
Don't worry, I'Il get over it. |I'm
sure it's just a phase.

FUNERAL DI RECTOR
| hope so. It's alnpbst as if you
bring "emback to life.
Ali ce wal ks away.

ALI CE
That woul d not be good for anyone.
PREPARATI ON ROOM
Two corpses in body bags are |ying on chrone tables.
Alice goes to the closest one. She slowy pulls down the

zi pper revealing the face of an OLD WOVAN who was wel | over
a hundred when she di ed.



3.

Alice cringes as she studies her client's face. She opens
her kit and takes out sone nmeke-up and a brush.

LATER

The old woman's life-1like appearance causes a tinge of fear
to cone across Alice's face. She leans back in her chair
then cl oses her eyes.

BEG N ALI CE' S THOUGHT FLASH:

| NT. CREMATORI UM - OVEN - DAY

The old woman's body slides into the oven feet first. Her
eyes pop open then |arge bright-orange flames energe from
t he pi pes bel ow her.

The ol d woman screans and violently convul ses as the fire
consunes her

END ALI CE' S THOUGHT FLASH.

| NT. MORTUARY - PREPARATI ON ROOM - DAY

Alice abruptly opens her eyes. She appears deeply disturbed
by her unexpected vision. She sighs with relief when she
sees that the old woman | ooks perfect.

Alice unzips the other body bag. I1t's GAENDOLYN LAMB, the
victimof a savage nmurder. Flesh hangs in strips from
Gaendol yn's face and one eye has fallen out of its socket.

Alice vomts in the trash can beside her then w pes her nouth
and rinses. She opens her make-up kit and gets to work.
LATER

Alice applies a final touch of perfection. She carefully
studi es Gmendol yn's face.

ALl CE
(to herself)
That should do it.

Alice closes her kit.

FOYER

The funeral director stands at the door greeting nourners.
Alice taps himon the shoul der.



ALl CE
She' s ready.

FUNERAL DI RECTOR
Perfect. The guests have started to
arrive for the view ng.
END FLASHBACK

FADE | N:

EXT. UNKNOMW SOVEVWHERE - NI GHT
Al'ice taps another nunmber on her phone.

GREGCRY, 24, wearing jeans and a T-shirt, enters the oasis
of illumnation. He appears relieved when he sees Alice.

GREGORY
Hi .

Alice | ooks up from her phone.

ALl CE
I"mjust waiting for nmy boyfriend.
He's a policeman. He'll be here any
m nut e.

GRECORY
Have | made you nervous al ready?
" m sorry.

ALl CE

Why woul d you say that?

Alice | ooks at Gregory with suspicion in her eyes. She makes
sure her bag is securely around her neck.

GREGORY
The way you vol unteered that fake
information. Your inability to trust
isn't alicense to lie.

Alice rapidly reaches into her bag and pulls out her cell
phone. She points it at Gegory |ike a weapon.

ALl CE
| don't know you.

Gregory holds out a hand to bl ock anything that m ght cone
fromAlice s phone.



GREGCORY
Look... I'mnot a nugger or a rapist
or anything |ike that.

ALI CE
You could be here to harm ne sone

way.
Gregory extends his arns.

GREGORY
Do | ook like a predator to you?

AL| CE
| " m not sure.

GREGORY
| don't believe a rapist or a nugger
woul d attenpt to have a conversation

Gregory steps toward Alice.
Ali ce steps back.
ALI CE
You could just be waiting to nmake
sure the coast is clear.

Gregory slowy spins as he | ooks into the darkness in every
direction.

GREGORY

The coast seens clear right now
ALl CE

| guess.
GREGORY

But | still nake you nervous.

Alice takes a deep long look into Gregory's eyes.

ALl CE

VWat are you doi ng here anyway?
GREGCRY

Wi ti ng.
ALl CE

Waiting for what?

Alice quickly noves away from him



GREGORY
Not for the coast to clear, | prom se.
|"m probably waiting for the sane
thing you are.

Alice turns to face G egory.

ALl CE
And what's that?

Gregory's frown reveal s his sadness.

GREGORY
You nean you don't know?

ALI CE
O course | do but | don't give that
kind of information to strangers.

Gregory's smle returns.

GREGORY
You can trust.

Alice waits for Gregory to conplete the sentence. He just
sml|es and | ooks at her.

ALI CE
Me. You didn't say ne. As in you.
You neant to tell nme | can trust
you. You didn't finish

GRECORY
No, | meant trust in general.

ALI CE
|'ve learned not to. That's how a
girl gets raped or nugged.

GREGORY
| bet you've never really trusted
anyone.
Al i ce steps back.
ALl CE

That sure is an odd thing to say
since you don't know anythi ng about
me. You're probably right though.

GREGCRY
| hope | didn't offend you.
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ALI CE
No of fense taken. By the way, |
know you were thinkin'" about it.

A | ook of fear comes across Gegory's face. He puts his
hand on his head.

GREGORY
Thi nki n" about what ?
ALl CE
Rapin' or nmuggin' ne. | sawit in

your eyes.
Gregory clinches his fists.

GREGORY
| wasn't.

Gregory's voice sounds al nost child-1ike.

FADE QOUT:
BEG N FLASHBACK:

| NT. CGREGORY'S CHI LDHOOD HOVE - DAY

Gregory, 8, is building a tower out of wooden bl ocks on the
kitchen table. He freezes when he hears the front door open
and cl ose.

Gregory's father, BILL, 31, walks to the tower and knocks it
over.

GREGORY
No.

Bill grabs Gegory by the shoulders. He speaks with a deep
sout hern draw .

Bl LL
Look at me, Gregory. Let ne see
what's in those eyes.

Gregory struggles with his fear but manages to find the
courage to do as he's told. He even cracks a half-smle.

Bl LL ( CONT' D)
| knew it. You' re havin' bad thoughts
agai n.

GREGORY
No |' m not.
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Bl LL
God is very strict. You know how He
feel s about those thoughts you were

havin' .
GREGORY
| wasn't.
Bill lets go of Gegory and sits dowm. Gegory's eyes well
up with tears.
Bl LL
| have no choice. If | don't punish
you severely, 1'd be neglectin' God's
will. You know what you have to do.
GREGORY
Yes, sir.
Gregory heads for the door to the backyard. Bill closes his

eyes then his nouth noves as he silently says a prayer. He
takes the Bible fromthe table, opens it, and reads.

Gregory slowy conmes back in the house dragging a switch
behind him He reluctantly hands it to his father.

Bill studies it then closes his Bible.

Bl LL
This will do.

Gregory takes off his shirt. He lays his head and stomach
on the table.

Bl LL ( CONT' D)
Say it.

GREGORY
Fat her, | have sinned against the
Lord. Please punish ne for ny
t ransgressi ons.

Bill stands beside G egory and raises the switch. He brings
it dowmm with all of his mght across Gegory's back. Every
time Bill hits hima welt rises up or it cuts his skin.

Gregory sobs fromthe first blow He closes his eyes as
tightly as he can.

BEA N GREGORY' S THOUGHT FLASH:

| NT. CGREGORY'S CHI LDHOOD HOVE - DAY

Bill continues to hit G egory.



12

13

9.
Gregory yells and then turns to face his father. He takes
the switch and jans it through Bill's neck. A pulsating
stream of bl ood i medi ately pours onto the fl oor.
Gregory's father is dead before he hits the carpet.

END GREGORY' S THOUGHT FLASH.

| NT. GREGORY'S CHI LDHOOD HOME - DAY
Gregory opens his eyes when Bill stops whipping him

Bl LL
Now what do you say!
GREGORY
(sobbi ng)

Thank you, Father, for making ne a
better person.

Bill walks out of the roomleaving Gegory lying on the table.

END FLASHBACK
FADE | N:

EXT. UNKNOAN SOVEVWHERE - NI GHT
Gregory has his back to Alice.

ALI CE
Do you know where we are?

Gregory turns and faces her.

GREGORY
Now that |I think of it. | have no
i dea where this place is. Do you
know why you're here?

ALI CE
| told you. | don't give that kind
of information to strangers.

Gregory holds out his hand inviting Alice to shake it.
GREGORY

My nane's Gegory. | live at 47
Mul berry Avenue and |' m di vorced.

ALl CE
| didn't ask
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GREGCORY
|"mjust tryin' to have a
conversation

ALI CE
| don't like talkin' to strangers.

Gregory pulls out his billfold.

GREGORY
What do | have to do to nake you
trust me? |'ve told you who | am

| can show you proof.

Gregory opens his wallet and takes out his driver's |icense.
He holds it up to Alice's face.

AL| CE
| don't need to see it.

Gregory puts his billfold back in his pocket.

GREGCRY
Then you believe ne.

Ali ce shrugs.

ALI CE
| suppose so.

GREGORY
Now t hat you know ny nanme, will you
tell me yours?

ALI CE
I"d rather not, if you don't m nd.

GRECORY
Wy not ?

Alice turns away from G egory.

ALl CE
How do | know you're not an identity
thief? | could wake up tonorrow

with a drai ned bank account.

GREGORY
It's not as easy as that.

ALl CE
How do you know? Have you tried?

GREGORY
No. O course not.
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M CHAEL, 35, wearing a fedora and a button-up shirt that is
not tucked into his jeans, enters the circle of light. He
scopes out the entire area that is lit by the |anp post.

M chael wal ks over to Alice.

M CHAEL
s it okay if | join you? | hope

I
|"mnot interruptin' anything.

ALI CE
Does it ook |like there's sonethin
to interrupt?

Gregory taps M chael's shoul der.
M chael turns around. He's nose-to-nose with G egory.

GREGORY
Wiy are you here?

M CHAEL
|"mnot quite sure, maybe I'm here
to talk to you.

Alice wal ks away. M chael follows after her

M CHAEL ( CONT' D)
O you.

ALl CE
| don't think so.

Gregory noves in their direction.

GRECORY
"' m wai ting.

M CHAEL
What are you waiting for?

M chael goes to G egory.

GREGCORY
For a long tine. | think.

M CHAEL
You could be waiting to talk to ne.
We m ght be here for the sanme reason.

M chael | ooks around the lit circle.

M CHAEL ( CONT' D)
Do you know where we are?
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GREGORY
| feel like | used to know.

ALl CE
Nei t her of you have any idea why
you're here. AmI right?

M chael wal ks back to Alice.

M CHAEL
Do you know?

ALI CE
Do I know why you're here? No. How
woul d | know t hat ?

The stiffness of Mchael's body shows his frustration is
grow ng. He gently grabs Alice's shoul ders.

M CHAEL
(sl owy)
Not nme. You. Do you know why you're
her e?
ALl CE

No. The last thing |I renenber is
| eavi ng wor k.

Ali ce wal ks away from M chael

FADE QOUT:
BEG N FLASHBACK:

I NT. MORTUARY - VI EW NG ROOM - DAY

Alice and the director stand behind each end of the coffin.
They gently greet the friends and famly of Gaendol yn.

Alice | ooks at her watch. She noves closer to the funeral
di rector.

ALl CE
(whi speri ng)
Do you think you could handl e the
| ast hour by yoursel f?

FUNERAL DI RECTOR
Yes, but why?
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ALl CE
| have a ton of shopping to do.
feel so tired. | kinda just need to
get outta here.

FUNERAL DI RECTOR
| get it. You did a great job today.
You can go.

Alice gives hima quick peck on the cheek.

ALI CE
Thank you. [|'lIl nmake it up to you.
| prom se.

FOYER

Alice slowy nmakes her way to the exit. She pushes on the
door and it barely noves. Alice takes a deep breath and
sumons her |ast bit of strength to open it.

At the sane tinme that Alice wal ks through the door to get
outside, Gegory cones into the foyer through the other set
of doors.

I NT. ALICE'S CAR - MOVI NG - DAY

Alice drives down the street in her red Subaru. Qut of
nowhere, a black sixty-eight Camaro dangerously cuts her
off. She's forced to slamon the brakes.

Alice sees a hand cone out of the wi ndow and flip her off.
She watches the DRIVER do the sane thing to two other vehicles
as it speeds away.

Alice rubs her eyes with her hand.

BEG N ALI CE' S THOUGHT FLASH:

I NT. ALICE'S CAR - MOVI NG - DAY

Alice slans her foot against the gas pedal and accel erates
after the nuscle car.

ALl CE
You son of a bitch, that's the |ast
time you do that to nme or anyone
el se.
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14.
EXT. | NTERSECTI ON - DAY
Alice continues to floor it as she weaves in and out of
traffic. The Camaro slows and cones to a stop at a red |ight.
PEDESTRI ANS of all ages start to cross in front of the car.

Alice is still accelerating when she crashes into the back
of the black Camaro.

Sone pedestrians are flattened beneath the tires and others
are thrown into the air like freshly raked | eaves.

The nuscl e car expl odes.
Alice's Subaru becones engulfed in fl anes.

The burni ng pedestrians scream as body parts fall fromthe
sky.

END ALI CE' S THOUGHT FLASH.

I NT. ALICE' S CAR - DAY

Al'ice stops rubbing her eyes then watches the Camaro speed
away.

AL| CE
| di ot.

Alice makes a right turn into the supermarket parking | ot
and finds a spot.

END FLASHBACK
FADE | N:

EXT. UNKNOWN SOVEVWHERE - NI GHT

M chael wal ks over to Alice.

M CHAEL
| asked if you knew why you were
here?

ALI CE
| couldn't tell you. | don't even

know how | got here.

GREGORY
What do you nean?
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ALl CE
The last thing | renenber | was
standing in the darkness and then
this |ight appeared so | canme here.

M chael and Gregory nod their heads.

M CHAEL
Me too.

GREGORY
Me t hree.

M chael wal ks to the edge of the |light and scans the darkness.
Gregory noves closer to Alice.

GREGORY ( CONT' D)
s that what you're waitin' for? To
find out why you're here?

ALI CE
No. The truthis I'mterrified of
the dark and fromwhat | can tel
this lanp post is the only light.

GRECORY
| think you're right.

M CHAEL
Me too.

Alice puts on an interested smle.

AL| CE
So, none of us know where we are or
why we're here.

M CHAEL
It | ooks that way.

ALI CE
| told you why I"'mwaitin'. Wat
about you two?

GREGORY
| want sone answers

M chael paces around the perineter.

M CHAEL
Yeah, |like where are we.



21

16.

ALI CE
I[f I"'mstuck here, I'd like to know
what's the point?

M chael stops pacing. He's standing behind Alice.

M CHAEL
The point of what?

Al'ice turns around.
ALI CE
The point of being here. The point
of everything, actually.

M CHAEL
That's a bi g question.

Gregory cocks his head as if he's heard sonet hi ng.

GREGORY
Yes it is and we're here to answer
it. I'"mgonna take a | ook and see

if I can find anyone.

Alice and M chael appear very concerned as they watch G egory
| eave the circle and di sappear into the darkness.

ALl CE
(whi speri ng)
Wul d you do nme a favor?

M CHAEL
Depends on what it is.

ALI CE
Wul d you mnd not |eavin' ne al one
wi th that guy?

M CHAEL
You don't like hinf

Alice shuts her eyes.

BEG N ALI CE' S THOUGHT FLASH:

EXT. UNKNOWN SOVEVWHERE - NI GHT

Wth great force, Gegory throws Alice to the ground. He

| ooks at her with a terrifying grin then rips off her clothes
i ke an ani mal .

END ALI CE' S THOUGHT FLASH.



22

23

EXT. UNKNOWN SOVEVWHERE - NI GHT

Alice's eyes adjust to the |ight.
t hat runs down her spine.

ALl CE
He gives ne the creeps.

17.

She shivers fromthe chill

He swore

that he wasn't a nugger or a rapist.

M CHAEL
Yeah, | can see how you m ght be
worri ed.

ALI CE

You know what they say about people

who protest too nuch.

M chael turns to Alice.

M CHAEL

How do you know |I'm not a rapist?
ALl CE

|"mnot sayin' | trust you, just

sonethin' tells nme you're not here
to rape ne. You're not are you?

M chael | ooks into Alice's eyes.

M CHAEL

No, but all you have is ny word.
ALl CE

That's good enough for nme. By the

way, ny nanme's Alice.

Al'ice holds out her hand.

M CHAEL

Nice to nmeet you. |'m M chael

M chael closes his eyes as he ki sses her hand.

BEG N M CHAEL' S THOUGHT FLASH:

I NT. SOFT PLACE - NI GHT

Alice's head rests on a luxurious pillow She's smling in

her sl eep.

END M CHAEL' S THOUGHT FLASH.
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EXT. UNKNOWN SOVEVWHERE - NI GHT

M chael 's eyes take a second to focus on Alice.

M CHAEL
Say. Haven't | seen you sonewhere
bef ore?

ALI CE
Not that | know of.

M CHAEL
Yes, I'msure | know you from
sonewher e

ALI CE

| don't recall seeing you
M chael turns her hand over and rubs her palm

M CHAEL
It could ve been a dream

ALl CE
That's inpossible. W just net.

M chael closes his eyes as he searches his nenory.

BEG N M CHAEL' S THOUGHT FLASH:

I NT. SOFT PLACE - NI GHT

Alice's head rests on a luxurious pillow She's smling in
her sleep. Her eyes snap open and they becone filled with
terror.

END M CHAEL' S THOUGHT FLASH.

EXT. UNKNOMW SOVEVWHERE - NI GHT
M chael's eyes open wide in recognition of Alice's face.

M CHAEL
Yes, I'msure it was you. Maybe it
was a prenonition or | can see into
the future.

ALl CE
You think so?
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M CHAEL
It may nmean we were destined to neet.
Have you ever dreant of sonething
happeni ng and then it does?

ALl CE
| don't generally renenber ny dreans.

Alice lets go of Mchael's hand and noves away from him

M CHAEL
Sone people are too afraid to.

ALI CE
Do you renenber yours?

M CHAEL
Usual Iy, who knows what goes on in
our nminds when we're not in control
of our consci ousness.

ALl CE
You renenber anything el se?

M chael 's eyes peer sightlessly into the darkness around
t hem

BEG N M CHAEL' S THOUGHT FLASH:

| NT. SOFT PLACE - N GHT

Alice's head rests on a luxurious pillow She's smling in
her sleep. Her eyes snap open and they becone filled with
terror.

Alice's eyes dart back and forth and then she rel eases a
bone-chilling scream

END M CHAEL' S THOUGHT FLASH.

I NT. UNKNOWN SOVEWHERE - NI GHT

Alice waits for Mchael to open his eyes.

ALI CE
Coul d you renenber?
M CHAEL
It's comn' back to nme. | definitely

saw your face. You | ooked frightened.

ALl CE
Do you know why?
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M CHAEL
| can't say for sure, but it could
be that you were havin' a nightnmare.
M chael noves closer to Alice.

M CHAEL ( CONT' D)
Your eyes were wide with fear and

then you screamed. It was horrifying.
ALl CE

Wiy was | screami ng? You gotta

r emenber .
M CHAEL

"I try.

M chael cl oses his eyes again.

BEG N M CHAEL' S THOUGHT FLASH:

| NT. SOFT PLACE - N GHT

Alice's head rests on a luxurious pillow She's smling in
her sleep. Her eyes snap open and they becone filled with
terror.

Alice's eyes dart back and forth. She rel eases a bone-
chilling scream when she realizes she has been buried alive.
She claws at the top of the coffin until her fingers bl eed.

END M CHAEL' S THOUGHT FLASH.

EXT. UNKNOWN SOVEVWHERE - NI GHT

M chael ' s eyes open and he | ooks |ike he has sonmething to
say but then he turns away from Alice.

ALl CE
What ?
M CHAEL
No, | don't want to al arm you.
ALl CE
Pl ease, | need to know.
M CHAEL
Ckay, you asked for it. | think you

were buried alive.

Ali ce places her hand over her nouth.
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ALl CE
Oh ny God. |[|'ve always been
cl austrophobic. M worst nightmare
is to be buried alive.

M CHAEL
| thought so.

ALl CE
VWhat do you think it means?

Alice grabs Mchael's hand. M chael adds his other one.
M CHAEL

Maybe | was subconsci ously picking
up on one of your nightnares.

AL| CE
You nean tel epathically?
M CHAEL
Sonethin' |ike that. | could have

been experiencing your dream by proxy.

Alice pulls her hand away.

ALI CE
Do you think it mght actually happen?
M CHAEL
VWho knows? But |I'Il tell you this.
|'d keep your fears to yourself.
ALI CE
Why ?
M CHAEL

You could attract soneone who woul d
want to take advantage of what scares
you.

M chael turns his back to Alice.

ALI CE
You m ght be right.

M chael takes off his hat and fans hinself with it. He has
awy smle on his face.

M CHAEL
| know |I'mright.

ALl CE
Don't tell anyone. Can you do that?
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M CHAEL
| won't. Believe ne, your secret is
safe.

M chael turns to face Alice. He obnoxiously stares into her
eyes.

ALI CE
What are you doi ng?

M CHAEL
Just tryin' to make sure you're the
sanme person | saw in ny vision

M chael aggressively grabs Alice.

AL| CE
Pl ease don't do that.

M CHAEL
Are you afraid of nme?

ALl CE
| don't |ike anyone gettin' too close.
| told you | was claustrophobic.

M CHAEL
Am | makin'" you nervous?

M chael 's tone has becone nore threatening.

AL| CE
Yes.

M CHAEL
That's good, right?

M chael pulls her closer. He closes his eyes |ike he's going
to kiss her.

BEG N M CHAEL' S THOUGHT FLASH:

EXT. JUNGLE - DAY

A bl ack panther has its bloody head buried deep inside the
torso of a gazelle. Alice is on her hands and knees besi de
t he pant her.

Alice pulls her head back and a portion of the gazelle's
i ntestine hangs from her bl oody nouth. She chews it wt
gl ee.

h

END M CHAEL' S THOUGHT FLASH.
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EXT. UNKNOWN SOVEVWHERE - NI GHT

M chael 's eyelids separate and he lets go of Alice. He
playfully flicks her | ong blonde hair.

M CHAEL
Alittle nervousness can be a good
thing. That tingle in the spine can
make |ife nore exciting.

ALl CE
What do you nean?

M CHAEL
Gscar Wlde called it "feasting with
panthers”. That's why so nmany wonen

are attracted to bad boys.
Alice | ooks at her watch.

ALI CE
My boyfriend' s a policeman. He'l
be here soon.

M CHAEL
You' re makin' that up.

ALI CE
Wiy would | do that?

M CHAEL
Because now, you're afraid of ne.

Alice puts as nuch di stance between herself and M chael as
she can. M chael keeps noving cl oser.

ALI CE
VWhat makes you think I'mafraid of
you?

M chael closes his eyes as he breathes in deeply through his
nose.

BEG N M CHAEL' S THOUGHT FLASH:

EXT. AFRI CAN SAVANNAH - DAY

Alice is lying on her back in the tall brown grass. Wth no
expression on her face, she watches a group of vultures

pul l'i ng organs out of her body cavity with their bl oody beaks.

END M CHAEL' S THOUGHT FLASH.
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M chael smles and his eyes awaken.

M CHAEL
| can snell your fear. It screans
out to me. |It's tangible. You give
off a scent that excites predators.
ALl CE
Now you' re scaring ne.
M CHAEL

You're |i ke a wounded ani mal that
attracts vultures or any other kind
of scavenger.

Alice takes a few steps back.

AL| CE
| am not.

M CHAEL
You may not even know it but you're
a victimlooking for a predator.

M chael nenaci ngly advances toward Alice. She backs away
fromhim

M CHAEL ( CONT' D)
" man obliging kind of guy. If you
want me to victimze you, |I'mnore
than willing.

M chael quickly gets close enough to put his hand on Alice's
throat. She pushes himaway and noves to the edge of the
light.

AL| CE
Li sten to me. | don't want to be a
victim

M CHAEL
You have to say that. You can't act
out your fantasy if you ask for it.
| know t he gane you're playin'.

ALI CE
" m not playing.

M CHAEL
O course you're not. You want
sonmeone to terrorize you then bury
you alive. For real. Admt it.
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M chael violently grabs Alice's shoul ders and squeezes hard
enough to make her wi nce in pain.

Gregory wal ks back into the |ight.

GRECORY
Hey! Wsat's goin' on?

Gregory's voice boons with confidence.

M CHAEL
Alice and | are just gettin'
acquai nt ed.

Gregory wal ks over to Alice.

GREGORY
So your nane's Alice. You wouldn't
tell me but you told him That kinda
hurts.

Al'i ce shrugs her shoul ders.

M CHAEL
It's okay, Gregory. She thought you
| ooked suspicious. Maybe a hat wll
hel p.

As M chael puts his fedora on Gregory's head, G egory shuts
hi s eyes.

BEA N GREGORY' S THOUGHT FLASH:

| NT. BEDROOM - NI GHT

M chael 's lying on top of Alice. He's naked except for his
hat. M chael slaps Alice's face and she starts to cry.

M CHAEL
Stop cryin'. You know you want it.

M chael noves his hand to Alice's throat. Fear enters Alice's
eyes as Mchael's grip gets stronger.

M CHAEL ( CONT' D)
"' m gonna tear you up and you're
gonna | ove every mnute of it.

END GREGORY' S THOUGHT FLASH.
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36 EXT. UNKNOWN SOVEVWHERE - NI GHT

Gregory takes off the hat, opens his eyes, and puts it back
on M chael's head.

GREGCORY
| don't wear hats. You guys | ooked
i ke you were gonna make-out or
sonmet hin'.

M CHAEL
Like | said, we were just gettin' to
know each ot her.

Gregory turns to Alice.

GRECORY
s that right?

ALI CE
|"'mnot sure. You interrupted us.

GREGORY
|'"'msorry. Wuld you like nme to go?

Gregory heads toward the darkness but M chael blocks his
pat h.

M CHAEL
No, don't | eave. | think the three
of us should stay together.

ALl CE
W' ve decided we're gonna wait unti
we find out why we're here. R ght?

GREGORY
Yep. Just imagine if we have to
wait for years and years. Til we
got ol d.
Gregory grins and cl oses his eyes.

BEA N GREGORY' S THOUGHT FLASH:

37 EXT. FUTURE UNKNOWN SOVEWHERE - NI GHT
The light on the | anp post om nously blinks on and off.
The illum nated nonments that interrupt the total darkness

reveal that M chael, Gegory, and Alice are extrenely old
and i npossibly thin.
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They're wearing what little is left of their torn and tattered
clothes. They crawl along the broken and uneven fl oor
draggi ng their usel ess | egs behind them

Alice stops. She struggles to raise her head and torso to
| ook around.

ALl CE
(in a ghastly voice)
VWere?... Wy?

Alice's arnms shatter fromthe weight. There is an expl osion
of bl ood when her skull hits the stone floor and breaks into
a mllion pieces.

END GREGORY' S THOUGHT FLASH.

EXT. UNKNOMW SOVEVWHERE - NI GHT
Gregory is still smling when he opens his eyes.

M CHAEL
If we're gonna have to wait forever,
we m ght as well have sone fun

GREGORY
VWhat ki nd of fun?

Gregory's child-like voice is back

M CHAEL
We could play a variation of the
gane, C ue.

Gregory claps his hands.

GREGCORY
| know how to play that. Everyone
does. You have to find out who the
nmur derer is.

M CHAEL
Ri ght .

GREGORY
Do you have the gane with you? The
board and everyt hi ng?

M CHAEL
No. In this version, you don't need
that stuff.

G egory | ooks di sappoi nt ed.



Gregory's

GREGORY
So how do we play?

M CHAEL
W try to find out who the victim
is, who is the innocent, and which
one of us is the nurderer.

ALl CE
| don't think | want to play.

voi ce boons with confidence once again.

GREGORY
Not i nterested.

M CHAEL
Come on. We're halfway there. Alice
al ready elected herself as the victim

GREGORY
That would be a third of the way
t here.

M CHAEL
What ?

Gregory holds up three fingers.

Gregory |l ooks at Alice. She shakes her head "no".

GREGORY
There are three of us, if she..

M CHAEL
Shut up. Are you sure you don't
want to play? Alice is a born victim

GREGORY
|"'msure. You could be right about
Alice. Earlier, she suspected ne of
wanting to nug or rape her.

M CHAEL
There you go. She was probably
fant asi zi ng about it.

back to M chael

GREGCORY
Real | y? You think so?

M CHAEL
| sensed it right away. You know
what she wanted ne to do to her?

28.

He turns



Gregory smles and noves closer to Mchael. M chael
conplete attention.
GREGORY
No, what ?
M CHAEL

She wanted nme to terrorize her and
bury her alive.

ALI CE
| never said that.
M CHAEL
You didn't have to. It was obvi ous.

M chael turns and snmles at Alice.

ALI CE
Maybe it was w shful thinkin' on
your part. You could be a sadistic

mur der er
M CHAEL
|'ve never nurdered anyone in ny life.
ALl CE
| can't believe a word you say.
Even if you haven't, | know you've
t hought about it.
M CHAEL
Thinkin' isn't the sane as doin'. |
bet you've imagined killin" plenty
of peopl e.
ALl CE

And what nakes you believe that?

M CHAEL
I f you refuse to grant forgiveness,
then only vengeance is what you seek.

Alice turns her back to M chael

ALl CE
The only thing that matters is, if |
want to kill soneone, | stop nyself.
GRECORY
| used to have dreans about nurdering

sonebody.

M chael focuses on G egory.

29.

has his
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M CHAEL
Who?

GREGCORY
For a long tine | wasn't sure. |
kept havin' this nightmare of ne
buryin' someone in ny back yard.

AL| CE
Go on.

GREGORY
| used to wake up convinced |I had
kill ed sonmeone and that the body
woul d be di scovered.

M chael nudges Alice away.

M CHAEL
Did you ever go into your back yard
and check for buried bodies?

GREGORY
No, we noved when | was five or six.
The dreans started way after that.

ALl CE
| f you nurdered soneone, it couldn't
have been while you lived in that

house.

M CHAEL
Ri ght, because you woul d have been
too young to kill anyone.

M chael | ooks di sappoi nt ed.
GREGORY
But the thing is, | did kill soneone
when | was young.
ALl CE
Who? Wio did you kill?
FADE OUT:
BEG N FLASHBACK:

EXT. GREGORY' S CH LDHOOD HOVE - BACKYARD - NI GHT

It's pouring down rain. The gate flies open and G egory,
17, drags a red-stained burlap sack through the sea of nud.
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GREGORY
|"msorry | had to do this. It was
the only way | could protect you
from Fat her.

Gregory stops. He exam nes the newly dug hol e.

GREGORY ( CONT' D)
| hope no one finds this. 1'd get
arrested for sure.

Gregory pushes the bag into the hole. He covers it with
dirt.

GREGORY ( CONT' D)
You just couldn't keep those thoughts
out of your head.
Gregory continues to cover the sack in the pouring rai
pats down the |last shovel-full of nud. The filled-in
blends in perfectly with the nuddy yard.

n. He
hol e
END FLASHBACK

FADE | N:

40 EXT. UNKNOWN SOVEVWHERE - NI GHT
Alice stands in front of G egory.

ALI CE
Who did you kill?

GRECORY
Myself. | killed nyself.

Alice | ooks at M chael.

ALl CE
What do you nean you killed yoursel f?
| f you commtted suicide you woul dn't
be standin' here, talkin' to us.

Gregory proudly stands straight and tall.

GREGORY
But it's true. | had to. MW father
forced ne to do it.

M CHAEL
VWhat are you tal ki ng about ?
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GREGORY
The child | once was lies buried in
the dirt. The person you see is not

hi m

ALI CE
If you' re not Gregory, then who are
you?

M chael | ooks at Alice and twirls his finger on the side of
hi s head.

GREGCRY
I"'mnme. Gegory is the nane | was
given at birth

ALl CE
Wy do you still use his nanme?

GREGCRY
It's on ny official docunents but |
use different identities to protect
nmysel f.

M CHAEL
Fr om what ?

Gregory turns to M chael.

GREGORY
My father and people |ike him

M CHAEL
| don't under st and.

M chael wal ks away from Gregory and | ooks at Alice with "I
give up" all over his face.

Gegory follows after him

GREGCORY
It's like the way sone people are
provided with a new identity under
the Wtness Protection Program

ALl CE
Way' d you have to hide from your
fat her?

GREGORY

He was very strict.

ALl CE
Was he a religious man? Wat you
m ght call a Bible thunper?



Gregory goes to Alice.

GREGORY
How d you know?

ALI CE
Just a guess.

GREGORY

Fat her believed in a fierce God, one
who' d punish you if you didn't obey
his rules and teachings.

M CHAEL
Whose rules? God's or your father's?

Gregory | ooks confused when he turns back to M chael.

GRECORY
They were the same thing to Father.

M CHAEL
How d he punish you? Was it really
bad? Tell ne about it.

Alice | ooks at M chael and shakes her head.

ALl CE
You' re si ck.

M CHAEL
Me?  \Why?

ALl CE

Wanting to know all the gory details.
You' re a bl oodthirsty ghoul .

M CHAEL
Nonsense. |I'mjust tryin' to help
hi m unburden hinself of a tragic

chi | dhood.
M chael turns back to G egory.

M CHAEL ( CONT' D)
Isn'"t that right? You want to tell
us about the terrible things you
went through, don't you?

Gregory hesitates.

GREGORY
Vell, I...



M CHAEL
O course you do. So tell wus.

GREGORY
If | had bad thoughts or | ooked at
himin the wong way, Father would
get very angry.

Gregory's child-like voice is back

ALI CE
Wait. Hold on there. How could he
possi bly know when you were havin
bad t houghts?

GREGORY
| don't know. | tried to stop nyself
but Fat her saw t hem even when
couldn't.

AL| CE

So you're telling us he punished you
for his own bad thoughts?

M chael points at Alice in agreenent.

GREGORY
What do you nean?

ALl CE
If he only assuned you were having
bad thoughts, then it was his
i magi nati on not yours.

M CHAEL
What did he nmean by bad thoughts?

GREGCORY
Anything that's different from what
he wants ne to think.

Gregory becones agitated and paces around the circle.

M CHAEL
Li ke what ?

GREGORY
If | want to watch tel evision or go
out and play with a friend he didn't
approve of.

ALI CE
But what woul d convince himyou were
doin" it?

34.
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GREGORY
He was usually right. Sone days, |
couldn't stop thinkin' stuff. Even
t hough I knew it woul d make hi m nmad.

Gregory stops pacing. He becones very serious and pl aces
bot h hands on his hips.

GREGORY ( CONT' D)
So | killed Gegory, the child I
used to be. It was the only way I
could give himsone kind of peace.

The confidence in his voice has returned.

M CHAEL
How di d your father punish you?

GRECORY
Not nme, G egory.

M chael grabs Gregory's arm

M CHAEL
Fine, it happened to G egory.

GREGCORY
It was very inportant to Father that
Gregory participated in his own
puni shrent |1 ke making the swtch.

M CHAEL
Real | y?

Gregory nods his head.

GREGCRY
Once his screans and his crying
stopped, Father nmade G egory thank
hi m

M CHAEL
That's terrible.

ALl CE
You say that. But | get the feeling
you enjoyed hearing it.

M chael gets in Alice's face.

M CHAEL
What has nmade you such a cynic?
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ALl CE
The peopl e who took advantage of ny
i nnocence then stole it fromne. |

wi |l never forgive them

M CHAEL
| don't believe you were ever
innocent. | think you were born

wi th bad thoughts and desires.

ALI CE
That's just your tw sted inagination.
The ones who hurt nme were a lot |ike
you, M chael.

Alice turns to Gegory.

M chael

M chael

ALI CE (CONT' D)
You say you killed G egory.

GREGCRY
Ri ght .

ALI CE
So what would you like us to call
you.

GRECORY
That depends on who | am at any
particular time. Right now, |I'mthe
Great Protector.

rai ses an eyebrow with the hint of a smrk.

GREGORY ( CONT' D)
I'"'mlike Iron Man, indestructible
and fierce, but only with those who
present a threat.

condescendi ngly sm | es.

M CHAEL
Shoul d we address you as The G eat
Protector? |Iron Man? Those aren't
very practical nanes.

GREGCRY
My nane's Bruce but if you're used
to Gegory that's fine.

ALI CE
| think 1'l'l stick with G egory.
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M CHAEL
Bruce? That's hardly a nane for a
super hero protector like Iron Man.

Gregory turns to M chael.

GREGORY
What about Bruce Wayne?

M chael chuckl es.

M CHAEL
Where's your cape and arnored
suit, Batman?

ALI CE
Don't be facetious. Can't you see
this is serious? There's a lot of
pain and trauma behind this.

M chael shrugs his shoul ders.
Alice closes her eyes as she hugs G egory.

BEG N ALI CE' S THOUGHT FLASH:

I NT. ALICE'S CH LDHOOD HOME - LI VI NG ROOM - DAY

ALI CE' S FATHER, 28, and the rest of HER FAMLY are gathered
together for the funeral of ALICE S GRANDMOTHER. The coffin
is open for the | ast view ng.

Alice, 6, runs into the room Her father bends down and she
falls into his arns. Alice's father lifts her up and hol ds
her against his chest.

Alice waps her arns around his neck as tightly as she can.

ALI CE
No, Daddy, | can't. Please don't
make nme.

ALlI CE' S FATHER
You only have to give your grandnother
one kiss. It's called the kiss of
renmenbrance and farewel .

ALI CE'S MOTHER takes Alice fromher father's arns.
ALlI CE' S MOTHER
(sternly)
You have to see her.

Alice's nother carries her to the coffin.
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Alice buries her face in her nother's shoul der.

ALI CE
Pl ease, Mommy, please.

ALI CE' S MOTHER
It's just one kiss. You want to
remenber your grandnother, don't
you?

Alice's nother | eans over the coffin and Ilowers Alice's face
next to her dead grandnother.

ALI CE' S MOTHER ( CONT' D)
Ki ss her, Alice.

Alice presses her |ips against her grandnother's cheek. Her
grandnot her opens her eyes then reaches up and holds Alice
w th both arns.

Alice's nother lets go and steps back. Everyone there starts
| aughi ng | oudly.

Alice screans and kicks her legs as she lays in the clutches
of her deceased grandnot her.

END ALI CE' S THOUGHT FLASH.

EXT. UNKNOWN SOVEVWHERE - NI GHT

Alice opens her eyes and lets go of Gegory.

GREGORY
That was a big hug. Are you okay?

AL| CE
| was thinkin' of a nbvie |l saw a
long tine ago. It was called "The
Three Faces of Eve".

GREGORY
| saw it. It starred Joanne Wodwar d.

She played Paul Newman's wi fe. She
had nultiple personalities too.

ALI CE
Al of the identities lived in their
own little conpartnents inside her
head.

M chael wal ks over to them



M CHAEL
That's a nyth. It used to be called
Mul tiple Personality D sorder.

ALl CE
No M chael, each of themdidn't know
what the other ones were up to.

M chael shakes hi s head.

M CHAEL
It has been discovered that each
identity has a pretty good idea of
what the others are doin'.

AL| CE

Who cares? It's all the sane to ne.
M CHAEL

These days they call it Dissociate

| dentity Di sorder.

ALl CE
Anyway, it all began when she was a
young child. She was forced to kiss
her dead grandnot her.

Gregory nmakes a disgusted face.

GREGCORY
| know. That was so gross.

ALI CE
The experience was horrifying and
her m nd disintegrated, splitting
into different personalities.

Alice |looks into Gregory's eyes.
ALI CE ( CONT' D)
s that simlar to what happened to
you?
G egory nods.

ALI CE ( CONT' D)
So how many personalities do you

have?

GREGORY
I"'mnot sure. | only know sone of
t hem

ALI CE

Li ke who.



M chael

M chael

40.

GREGCORY
The first one you net was Nigel. |
call himMId N gel because he's the
nost passi ve.

AL| CE
He was ni ce.

GREGORY
He is. He takes no notice of the
bad things that go on around him

appears to be bored. He sits down on the ground.

ALl CE
Wiy did Nigel say his nane was
G egory?

GREGCRY

That's the nanme on ny driver's
license. He needed to prove to you
that he wasn't a nugger or a rapist.

ALl CE
Why ?

GREGCRY
So you woul d trust himand then maybe
you could forgive him

ALI CE
For killin" Gegory?

GREGORY
Sonmethin' |like that. He knew that
bein" alone with a stranger, in a
pl ace like this, could be scary.

stands and noves toward Alice.

M CHAEL
She wasn't scared. She was hoping
soneone woul d cone al ong and nug or
rape her.

GREGORY
Even |'d be concerned about the
possi bl e dangers here.

M CHAEL
What do you nean?

GREGCRY
It's a pretty lonely place. Have
you seen any ot her peopl e?
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Gregory | ooks at Alice.

GREGORY ( CONT' D)
Have you seen anyone el se?

ALI CE
No, just us three.

Alice and M chael | ook around the space and peer into the
dar kness.

M CHAEL
Where exactly are we?

GRECORY
It's pretty obvious isn't it?

Alice sits on the ground. Gegory puts his hand on Mchael's
shoul der.

M CHAEL
I f you know, tell us.

GREGORY
It's easy. We're sone place that
isn't sonmewhere el se.

M CHAEL
That hel ps.
GREGCRY
Next you'll be asking ne where sone

pl ace el se is.

Alice | ooks up at G egory.

ALI CE
Where is sone pl ace el se?
GREGORY
(1 aughi ng)

Sonewhere that isn't here.

M CHAEL
Very funny. So how did we get here?

GREGORY
| wal ked. Don't know about you two.

M chael sits down next to Alice.

M CHAEL
What about you?
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ALI CE
| took a taxi, | guess.

M CHAEL
You don't sound all that sure.

AL| CE
Does it nmatter?

M chael st ands.

M CHAEL
O course it matters, especially
since we don't know why we're here
or where we are.

ALl CE
Sonet hi ng has drawn us together.

M CHAEL
This whole situation is strange.

ALl CE
There nust be some kind of thread
that runs through all three of us.
We nust share sonething in comon.

M chael points at G egory.

M CHAEL
| don't have anything in common
with this guy. He tries on different
personalities |ike an actor on speed.

GRECORY
Hey, watch it, friend. Don't ness

with me while I'"min protector node.
You m ght get hurt.

Gregory grips Mchael's shirt at his chest. He closes his
eyes as he brings his armback ready to strike.

BEA N GREGORY' S THOUGHT FLASH:

EXT. UNKNOWN SOVEVWHERE - NI GHT

Gregory, dressed in the full Iron Man arnor, holds M chael
off the ground by his shirt. Mchael is crying.

M CHAEL
No. Pl ease, no.

GREGORY
You | eave ne no choi ce.
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Gregory's armcones forward and with one powerful blow he
cl eanly knocks off M chael's head. Blood sprays fromhis
neck |ike a fountain.

END GREGORY' S THOUGHT FLASH.

EXT. UNKNOAN SOVEVWHERE - NI GHT
Gregory opens his eyes and lets go of Mchael's shirt.
ALI CE

Sonmet hing unites us in being here.
For starters, we're all human.

M CHAEL
That's up for debate.
Gregory and M chael are still eyeing each other. Alice gets
up and noves in between them
ALl CE
Are either of you guys married?
M CHAEL
Not ne.
GREGORY
Me neither. It's difficult to

mai ntain a rel ati onship when you
keep changi ng personalities.

M CHAEL
| can i magi ne.

M chael starts to walk around the circle of light's perineter.

GREGCORY
Ni gel and | have had a few
rel ati onshi ps but when a girlfriend
wakes up next to Cedric..

AL| CE
Wait a mnute, who's Cedric?

GREGCRY
Ch, he's another one. He's gay.

ALl CE
So a girl could go to bed with you
and then wake up with a gay guy?
That must be unsettling.

Gregory | ooks at Alice.



GRECORY
The idea of having sex with a woman
is pretty abhorrent to Cedric. He
can get quite hysterical.

ALl CE
Gay guys usually have nom i ssues.
You never nentioned your nother.
How d you get along with her?

GREGORY
My nother was totally under ny
father's control. She was very

nervous and passi ve.

M chael stops and turns to G egory.

M CHAEL
She nust've had very | ow sel f-esteem
GREGORY
You're right. | used to wi sh she
woul d be nore assertive and stand up
for Gegory.
M CHAEL

She couldn't even stand up for
herself. Low self-esteemis |like a
self-fulfilling prophecy.

Gregory goes to M chael.

GRECORY
Ri ght agai n.

M CHAEL
Wnen |ike that attract the type of
men who reinforce that sense of
unwor t hi ness.

ALI CE
Are you speaking from persona
experi ence?

M CHAEL
My nother suffered fromit. M father
was a judge and she always felt she
coul d never live up to his standards.

Gregory nods his head up and down.

GRECORY
That's ny not her.
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M CHAEL
Except | never let nmy father inpose
his will on nme, unlike you. | always

stood up to him

AL| CE
Fat her issues. That's sonething
el se we seemto have in comon.

Gregory turns to Alice.

GRECORY
Real | y? What was your father |ike?

FADE QOUT:

BEG N FLASHBACK:

| NT. ALICE'S CHI LDHOOD HOME - LI VI NG ROOM - DAY
Alice, 8, runs through the door.

ALl CE
Daddy. Daddy. | have ny report
card. You have to see this.

Alice waits in the living room
Her father wal ks in wearing an expensive suit and tie.

ALI CE' S FATHER
Wiy are you yelling, Alice? Your
nmother is trying to rest. She's not
feeling well.

ALI CE
Agai n?

ALI CE' S FATHER
Have sonme respect. She's stil
suffering fromthe conplications
t hat happened because of your birth.

Alice proudly hands the report card to her father.

ALl CE' S FATHER ( CONT' D)
Straight "A"s. You? | need to put
you in a different school. This
one's way too easy.

ALl CE
| like nmy school.
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ALl CE' S FATHER
Wul d you like to explain why your
bed isn't made?

ALl CE
" m sorry.

ALl CE' S FATHER
Sorry doesn't butter the turnips.

AL| CE
What ?

Alice's father sits on the couch and pats the cushion inviting
Alice to sit as well.

ALlI CE' S FATHER
Thr oughout your life, people are
going to tell you they're sorry.
Usual ly after they've hurt you.

ALl CE
Li ke when Mom cries and says she's
sorry that she can't have any nore
chi |l dren.

ALI CE' S FATHER
Vell, yeah, but we know who's fault
that is.

Alice's face and posture show her good nood has conpletely
gone away.

ALI CE
Yes, Daddy.

Alice's father gives her the report card.

ALI CE' S FATHER
Sorry nmeans they want you to forgive
them To act |ike nothing happened.
Don't. Forgiveness is for fools.

ALI CE
| thought we're supposed to forgive.

ALI CE' S FATHER
It's better to hold the ones who
hurt you accountable. So don't tel
me you're sorry. Make your bed.

ALI CE
Yes, Daddy.

Alice junps off the couch and runs to her room
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END FLASHBACK
FADE | N:

EXT. UNKNOMWN SOVEVWHERE - NI GHT
Alice turns and faces M chael

ALl CE
My father wanted a s

and G egory.

on, not a

daughter. He nmade ne aware of that

froman early age.

M CHAEL

That expl ains your | ow self-esteem

ALI CE

He blamed nme for my nother's inability
to have any nore children and denyi ng

hi mthe opportunity
M chael | ooks into Alice's eye

M CHAEL
So now you equate ab

to have a son

S.

use with | ove.

Do you understand it's your desires

t hat conpel sone nen

ALI CE
That doesn't nean |
t hem

M CHAEL

to hurt you?

shoul d forgive

Yes it does. You subconsciously beg
men to abuse you. Should you bl ane

them for sinply fulf

M chael grabs Alice's hand and

M CHAEL
You're not married a

AL| CE
No.

M CHAEL
Di vorced?

AL| CE

No. Never marri ed.

M chael lets go of Alice's han

illing your ne
| ooks at her

( CONT' D)
re you?

d.

eds?

ring finger.
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M CHAEL
That figures.

ALI CE
Wiy do you say that?

M CHAEL
Did you get tired of being a punching
bag or did your partner get bored
w th using you.

ALI CE
|s there any warnth in you, M chael?
| don't see it.

M chael gets in Alice's face.

M CHAEL
| don't choose to wear ny
vul nerabilities on ny sleeve. |
| earned that fromny father.

ALl CE
There's sonething el se you picked up
fromhim whether you acknow edge it

or not.
M CHAEL
What' s that?
ALI CE
Li ke your father, you're very
judgnental. You' ve been judgi ng ne

fromthe nonent we net.
Ali ce defensively crosses her arns.

M CHAEL
|"mjust stating the obvious.
Everything |'ve said is true. You
virtually admtted it.

ALI CE
You judged ne as bei ng soneone who
wants to be victimzed. | can assure

you that's not what | want.

M CHAEL
You told us how your father affected
you. People with | ow self-esteem
attract abusers.



ALl CE
Not intentionally. What about you?
| bet you haven't been too successful
in the romance depart nent.

M chael noves away from Ali ce.

M CHAEL
And why woul d you think that?

ALl CE
Because you victim ze and abuse wonen.
Nobody puts up with being a punching
bag indefinitely.

M CHAEL
' mthe one who ended ny
relationships. | refuse to put up
with other people's irritating habits.

ALl CE
You m ght not be capable of it, but
there are a |l ot of people who seem
to get along just fine.

M chael goes over to G egory.

M CHAEL
Yeah, the ones who are so desperate
and afraid of being alone that they
cling to anyone who lets them

ALI CE
s that what you really think?

M CHAEL
Then they beconme aware they're stuck
with the wong person and the wor st
sense of | oneliness overwhel ns them

ALl CE
The couples | know seem happy.

M chael | ooks back at Alice.

M CHAEL
|"m sure they do. They always try
their best to present a facade that
shows a perfect famly to the world.

ALI CE
Then it's true, isn't it? You' ve
never been able to naintain a
rel ati onshi p.
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M CHAEL
' manmazed that any two peopl e can
survive that obstacle course. It's

i ke wal ki ng through a m nefi el d.

ALl CE
And you said | was cynical

Gregory | ooks at Alice.

M chael

GREGORY
In any relationship, there's a tension
t hat bubbl es away beneath the surface.

M CHAEL
Right. Then it expl odes and soneone
runs anmok or turns to drugs and crinme
or even commts mnurder

AL| CE
You are so obsessed with viol ence.

turns to Alice.

M CHAEL
The facts speak for thensel ves.

GREGCRY
My father always wanted to portray
the picture of a perfect famly.

M CHAEL
M ne t oo.

GREGCRY
He demanded that my nother and G egory
behave perfectly at all tinmes or
they both would get it.

BEG N FLASHBACK:

| NT. CGREGORY'S CHI LDHOOD HOVE - DAY

Gregory, 9, peeks around the wall.
lying across the table with her top off. His
is whi pping her exactly Iike he whips Gegory.

GLADYS, 27,

f at her

The beating stops.

50.

FADE QOUT:

He sees his nother,
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50

GLADYS
Thank you for making ne a better
per son.

END FLASHBACK

FADE | N:

EXT. UNKNOWN SOVEVWHERE - NI GHT

M chael pats G egory on the chest.

M CHAEL
| bet your famly | ooked happy but
the whole time your father resented
you for not being the son he wanted.

GREGORY
And he probably hated your nother
for not being able to give hima
son.

ALl CE
At least ny father never wal ked out
on us, like the fathers of sone of
ny friends.

M CHAEL

Maybe he couldn't afford to | eave.

M chael wal ks away from Al i ce.

ALl CE
That doesn't stop sone fathers from
taking of f and abandoning their
responsibilities.

M CHAEL
It probably woul d've been better for
everyone if he went away.

ALl CE
There were tinmes when | w shed. .

Alice cl oses her eyes.

BEG N ALI CE' S THOUGHT FLASH:

EXT. STREET - DAY

Alice's nother is wal king their hairless Chihuahua.

| eads her

into the street.

51.

He noves close to Alice.

The dog
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A bus traveling way too fast totally crushes Alice's nother.

Al that is left is half of an armattached to the hand
hol ding the |l eash. The rest of Alice's nother is a pancake
of bl ood and guts.

The dog | aps up sone body j uice.

END ALI CE' S THOUGHT FLASH.

EXT. UNKNOMW SOVEVWHERE - NI GHT
M chael snaps his fingers in Alice's face.

M CHAEL
Hell o. Wshed what ?

Al'i ce opens her eyes.

ALl CE
Never m nd.

Ali ce wal ks away from M chael

M CHAEL
Come on. Tell us. There were times
when you wi shed what ?

ALI CE
|"d rather not. You use everything
you know about peopl e as weapons.
You are an abuser after all.

M CHAEL
"1l bet you wanted your nother to
| eave and take you wth her. Am|I
right?

Alice turns around and noves closer to M chael.

ALI CE
No, you're not. The truth is the
opposite of that.

M chael taps his cheek with his finger.

M CHAEL
| see. You wanted your nother out
of the picture so you' d be al one
wi th your father.

ALI CE
You're free to think what you liKke.
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M CHAEL
You t hought the only way you coul d
get daddy to |l ove you was if your
not her was gone.

ALl CE
You don't know anyt hi ng.

M chael claps and points his finger at Alice's face.
M CHAEL
You even hoped your nother would die
so you would be left alone with your
daddy.

ALI CE
Again with the viol ence.

Gregory gets in Mchael's face.

GREGORY
| think it's tinme you stopped pickin
on Alice.
M CHAEL
So now you're gettin' protective
of her?
GREGCORY

| don't like bullies and |I've cone
to the conclusion that you' re an
i nsensitive brute.

M chael steps back. Alice noves and stands beside G egory.

ALl CE
It's about tinme you realized that.
GREGORY
Ni gel always tries to overl ook any
unpl easantness. | won't put up with
it.
ALl CE

| try to be like Nigel too but |'ve
| earned with sonme people it's
i npossi bl e.

Gregory gets back in Mchael's face.
GREGORY

"1l bet you can dish it out but you
can't take it.



M CHAEL
Are you threatening nme?

M chael is now nose-to-nose with G egory.

GREGCORY
l"mwarning you. | will hurt you if
you nmake ne.

Gregory grabs Mchael's shirt again.

M CHAEL
Nobody's forcin' you to do anythi ng.

Gegory lets go of Mchael's shirt.
GREGORY
Leave Alice alone. Bullies like you

usual ly hate their fathers and want
to be intimate with their nothers.

M CHAEL
| find that idea totally repul sive.

Alice | ooks at M chael.

ALl CE
|"m sure you do. | think you hate
al | wonen.

M CHAEL
VWhy? Just because | see you for who
you are?

ALl CE

| think you hate wonen and it's al
because of the way you feel about
your not her.

M CHAEL
That's a pathetic psychoanal ysi s,
especially com ng from soneone who
can't sustain a relationship.

Alice nmoves closer to M chael

ALl CE
| notice you don't deny it.

M CHAEL
Li ke you won't deny the fact that
you wanted to get rid of your nother
to have your father all to yourself.

54.



ALl CE
So tell us, what was your relationship
with your nother |ike? W've told
you about ours. \Wat about yours?

M CHAEL
There's nothing to tell. She was
al nost nonexistent, living totally

in the shadow of ny father.
Gregory faces both of them

GREGORY
It sounds |i ke our nothers were kinda
weak. That's another thing we have
i n common.

M CHAEL
| was never dom nated by ny father
to the extent that you two obviously
wer e.

GREGCORY
So you say.

ALI CE
This isn't hel ping. Maybe we have
sonethin' else in comopn. What kind
of work do you guys do?

M chael wal ks away fromthe two of them

M CHAEL
I f you nmust know, |'m a nunici pal
enforcement officer.

ALI CE
|'ve heard of that. What exactly do
you have to do?

M CHAEL
| make sure that all households in
the community conformto the nunicipa
st andar ds.

ALl CE
Li ke what ?

M chael turns to Alice.

M CHAEL
Proper yard nai ntenance, that their
honmes are painted every five years,
stuff like that. | enforce the codes.
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ALI CE
That figures.

FADE QOUT:
BEG N FLASHBACK:

EXT. GAENDCLYN S HOME - N GHT

Gaendol yn Lanb opens the door. She is stunning. Her red
hair gently caresses her shoulders. Her smle could nake
even the strongest of nen weak.

GVA\ENDOLYN
Hello. Can | help you?

The man at Gaendol yn's door is the BTK KILLER, 34. The back
of his blue uniformsays, "MJIN Cl PAL ENFORCEMENT OFFI CER'
He's hol ding a cli pboard.

BTK KILLER (O. S.)
Hello, mam |I'mwth the city.
Recently, some changes have been
made to the housing codes.

GVENDOLYN
| didn't receive any kind of
notification.

BTK KILLER (O S.)

That's why |'mhere. |I'mwth

enforcement. | would like to explain

the recent changes. Can | cone in?
GVWENDCLYN

O course. It's kind of |ate but I

have sone tine.

Grendol yn steps aside and ushers the BTK Killer into her
hore.

END FLASHBACK
FADE | N:

EXT. UNKNOMWN SOVEVWHERE - NI GHT
M chael noves closer to Alice.

M CHAEL
What do you nean, that figures?
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ALI CE
Have you heard about the BTK Killer?
He had the sanme job as you. Gaendolyn
Lanmb was his last victim

Gregory nods his head up and down with his hands on his hips.

M CHAEL
| know a little bit about him So
we had the sanme job. That doesn't
make ne a serial killer.

ALl CE
We only have your word for that.
|"m sure you have everything it takes
to be a nurderer.

M CHAEL
You say | hate wonen. It's plain to
see that you hate nen because of the
rejection of your father.

ALI CE
| don't hate all nen. Just nen |ike
you who victimze and abuse wonen.
| don't hate Gregory for instance.

Gregory smles and faces Alice.

GRECORY
(whi speri ng)
"' m Bruce right now.

ALI CE
| don't hate Bruce or N gel

GREGCORY
|"'mglad to hear that. But you m ght
not |ike some of ny other
personalities.

Alice puts her armon Gegory's shoul der.

ALl CE
You nean like Cedric? |'ve got
not hi ng agai nst gay peopl e.

M CHAEL
But what if you woke up in bed

wi th hinf
Gregory laughs so hard it forces himto close his eyes.

BEA N GREGORY' S THOUGHT FLASH:
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| NT. GREGORY' S BEDROOM - DAY

Gregory's sleeping confortably in his bed. He opens his
eyes and rolls over. He sees Alice lying beside him He
quickly sits up and screans.

Alice wakes and sits up too. The blanket falls down exposing
her breasts.

Gregory sees them and screans agai n.
Alice is so startled by Gregory that she screans too.

END GREGORY' S THOUGHT FLASH.

EXT. UNKNOWN SOVEVWHERE - NI GHT
Alice smles wyly at M chael

ALl CE
| think it's very unlikely that |
woul d end up in bed with Cedric.

Alice | ooks back at G egory.

GREGORY
And even if you did, | think Cedric
woul d be nore horrified by the
situation than you woul d be.

Alice raises an eyebrow.

ALl CE
' mnot sure how to take that.

GREGCORY
|"msorry. |'mnot inplying that
you're not attractive.

ALI CE

Pl ease don't tell ne you're sorry.
| don't care if you're sorry.
Do you find ne attractive or not?

GREGCRY
If I say no, you'll be insulted and
if | say yes, you mght call it sexua

har assnent .
Alice takes her armoff of Gegory's shoul der.

ALI CE
Just give ne your honest answer.
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M CHAEL
He's not the kind to be attracted to
wonen who want to be victim zed and
abused.

Gregory turns to M chael.

GREGORY
You nean |like you? You go after
t hose ki nd of wonen.

M CHAEL
|"m pretty good at sensing what their
real desires are. They won't admt
it but nost wonen are askin' for it.

ALl CE
Askin' for what?

M CHAEL
Do | really need to spell out the
sordid details? Wuld that give you
athrill?

Alice turns away from M chael

GREGORY
So you find sex sordid?

M CHAEL
| never said that.

GREGCRY
That's what you seemto be inplying.

M CHAEL
Sex is just sex, however you cut it.

FADE QOUT:
BEG N FLASHBACK:

56 | NT. GAENDOLYN S HOMVE - NI GHT

Grendol yn's head is immobilized by a rope wapped around a
chair. Her hands are bound behi nd her back and her ankl es
are secured to the |egs.

GVA\ENDOLYN
VWiy? Why are you doing this?

BTK KILLER (O S.)
Because you want ne to.
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A hand hol ding a scal pel gets close to Gaendol yn's face.
The knife pierces her skin and slides down her cheek.

Gaendol yn screans. Half of her face is covered with bl ood.

BTK KILLER (O. S.) (CONT' D)
Scream all you want. You shoul d be
t hanki ng me for making you a better
per son.

The scal pel slides down her face parallel to the first cut.
Gaendol yn screans.

END FLASHBACK.

FADE | N:

EXT. UNKNOAN SOVEVWHERE - NI GHT
Gregory stands in front of M chael.

GRECORY
| nteresting choice of words. Do you
i ke cutting wonen? |s that your
i dea of foreplay?

M CHAEL
If that's what they want. Like |
said, I'man obliging kind of guy.

Alice snorts derisively.

ALl CE
Yeah, you're a regular humanitari an.

M CHAEL
Anyway, we're gettin' off the subject.

ALI CE
What subj ect?

M chael turns to Alice.

M CHAEL
W were tal kin' about the kind of
wor k we do.

M chael | ooks at G egory.

M CHAEL ( CONT' D)
How do you hold down a job when you
keep changin' personalities all the
tinme?



GREGORY
It's not easy.

M CHAEL
| magi ne an enpl oyer hires Nigel,
then he finds out about Cedric who
randomy shows up fromtine to tine.

ALl CE
| noticed you referred to his
boss as he.

M chael turns to Alice.

M CHAEL
VWhat ? \What are you tal kin' about?

ALl CE
You automatically assumed his superior
was a man.

M CHAEL

| see. You're a political correctness
enf orcement officer.

M chael wal ks over to Alice.

M CHAEL ( CONT' D)
| suppose you think I'ma chauvinist.

ALI CE
| f the shoe fits.
M CHAEL
Well it doesn't. | was sinply using

"he" as a term of conveni ence.

ALI CE
| don't believe you.

M chael gets in Alice's face.

M CHAEL
Wul d you prefer | said, "then he or
she finds out about Cedric".

AL| CE
Yes.

M CHAEL
That sounds ridicul ous. Believe ne,
there was no gender bias in ny
conment .

M chael turns back to G egory.



M CHAEL ( CONT' D)
Anyway, what about you?

GREGORY
What about ne?

M CHAEL
W were tal kin' about the kind of
wor k we do.

GREGCRY
Ri ght, Nigel and nyself can usually
get hired but holdin'" on to the job
is the hard part.

M chael noves closer to G egory.

M CHAEL
Because of Cedric.

GREGORY
Hi s appearance can cause sone
confusion to say the | east.

ALI CE
| can i magi ne.

M CHAEL
Unless it was a job where being gay
woul d be an advantage. Like
hai r dr essi ng.

Alice wal ks over to G egory.

ALl CE
|s there any chance we mi ght get to
meet Cedric?

M CHAEL
O course. | bet you can't wait.

ALl CE
What do you nean by that?

M CHAEL
Wnen al ways seemto |ove their gay
hai r dressers.

Alice | ooks at M chael.

ALI CE
VWhat ever. | would like to neet him
G egory.
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M CHAEL
| knewit. You like to hang around
wi th gay guys because they present
no threat to you

Gregory gets in Mchael's face.

GREGCORY
Stop pickin' on Alice. |'mnot gonna
tell you again.

M CHAEL
Ckay, don't get crazy.

GREGORY
You' re pushin' your luck, M chael.

M chael hol ds out the palns of his hands.

M CHAEL
Message delivered. Are you gonna
tell us what you do for a livin'?

GREGORY
|'"'ma software devel oper so | can
work at home. Both N gel and Cedric
can do it too.

M CHAEL
How conveni ent .

GREGORY
Are you being sarcastic?

A feigned | ook of injured innocence cones across M chael's
face.

M CHAEL
Not at all. Perish the thought.

Gregory stares into Mchael's eyes.

M chael nonchalantly sm | es back at G egory.

GREGCORY
| al so have ny inheritance to fal
back on.

M CHAEL

You nean the evil father left you
his noney and his estate?

GREGCRY
He had no choice. |1'man only child.



ALl CE
Sane as me.

Alice turns to M chael.

ALI CE ( CONT' D)
What about you? Are you an only

child? | bet you are.

M CHAEL
Yes | am not that it's any concern
of yours.

ALI CE
That's sonmething el se we have in
comon.

Gregory noves closer to Alice.

GREGORY
You haven't told us what kind of
wor k you do.

ALl CE
| work in a funeral home.

M CHAEL
How interesting that | had a vision
of you in a coffin.

Gregory stands in front of Alice.

GREGORY
What ki nd of work do you do there?

ALl CE
| prepare the bodies for the open
casket viewings. | do the make-up
and the general presentation.

GREGCRY
Say, you don't happen to work at
Thonmson's Funeral Honme on Upper Main
Street do you?

AL| CE
Yes. How did you know? Do you have
sone connection with Thonson's?

Gregory points at Alice.
GREGORY

| knew |'ve seen you before. | knew
your face |ooked famliar.
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AL| CE
VWhen was this?

GREGCORY
Were you involved with the funeral
of Gnendol yn Lanb?

ALI CE
Yes | was. Were you there? Did you
know her ?

Gregory turns his back to Alice.

GREGORY
Yes. | devel oped sone software for
her conpany. She was one of the
I'iaison officers.

M chael noves toward Alice.

M CHAEL
Gaendol yn Lanb. She's the one who
was found nutilated inside her hone.

ALI CE
Yes. It was tragic.

GREGORY
The police said it was one of the
nost brutal nmurders they had ever
seen.

M CHAEL
They never found the killer.

Alice faces M chael
ALI CE
That's right. The BTK Killer is
still out there.
M chael ' s eyes gl aze over.

BEG N M CHAEL' S THOUGHT FLASH:

I NT. M CHAEL'S BEDROCOM - DAY

M chael | ooks through the barrel of his pistol. He spins
the cylinder then | oads one bullet. He cocks the hamer and
puts the gun to his tenple.

Wt hout any hesitation, Mchael pulls the trigger then |aughs
when he only hears a click. He goes through the process
again then presses the barrel against the side of his head.
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M chael pulls the trigger then BLAM The other side of his
head spl ashes all over the wall.

END M CHAEL' S THOUGHT FLASH.

EXT. UNKNOMWN SOVEVWHERE - NI GHT
M chael shakes his head and | ooks at Alice.

M CHAEL
Unl ess he's dead.

ALl CE
What makes you say that?

M CHAEL
| think he may have comm tted suicide.

AL| CE
You do?

M chael gets closer to Alice.

M CHAEL
|"mpretty sure | had a vision of
himkillin" hinmself over what he had
done.

ALl CE
Are you sayin' you're psychic?

M CHAEL
| can't explainit. It's |like the

vision | had of you.

ALI CE
Are your prenonitions
al ways dark and norbi d?

M chael | ooks into Alice's eyes.

M CHAEL
| have no control of the thoughts
that mani fest thenselves in ny
i magi nati on.

ALI CE
They just happen?

M CHAEL
| don't want to see the future or
read anyone's mnd. Sone call it a

gift, I consider it a curse.
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M chael sits on the ground. He waps his arns around his
| egs.

M CHAEL ( CONT' D)
Gaendol yn Lanb. An appropriate nane.
Don't you think?

GREGCRY

| don't understand.
M CHAEL

Lanb. As in lanb to the slaughter.
ALl CE

Your m nd seens to wander al ong very

dar k pat hs.
Alice turns to Gregory.

ALI CE ( CONT' D)
So you actually knew Gaendol yn?

GREGCORY
Not very well. Just in passing.
M CHAEL
But you had to attend her funeral.
GREGCORY
| wanted to express ny respects.
Gaendol yn was a nice woman. | was

truly saddened by her deat h.

Alice noves closer to Gegory.

ALl CE
And you think you saw ne at her
funeral ?

GREGORY
Yes. | nust have.

ALl CE
Now t hat you nention it, | do have
the feeling |I've seen you sonewhere
bef ore.

GREGORY
When you said you worked at the
funeral home, | had a vague

recol l ection of you being there.

Alice looks in Gregory's eyes.
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ALI CE
| think you may be right.

GREGORY
| couldn't place where it was at
first but now |I'm sure.

ALl CE
| guess that's sonething el se we
share. Wre you at the funeral
M chael ?

M CHAEL
Only in spirit.

Gregory wal ks away from M chael and Alice.

AL| CE
There nmust be nore to this. | can't
accept luck, if you want to call it

t hat, brought us together.

M CHAEL
Randomess i s the nature of existence.
The universe is in a constant state
of flux and chaos.

ALl CE
Maybe, but we're in the sanme place
and we're in the sane situation.
The odds of that are just too great.

GRECORY
Al'l events have sone kind of neaning
to them Carl Jung said that

M CHAEL
Oh real ly?

M chael and Gregory | ook into each other's eyes as if they're
sharing a secret.

ALl CE
That's right. He believed that
not hi ng happens nerely by chance.

GREGORY
Carl CGustav Jung tal ked about a
phenonmenon he call ed synchronicity.
He said all coincidences have neani ng.

ALl CE
| vaguely remenber readi ng about
that. Let nme think a second.
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Alice cl oses her eyes.

BEG N ALI CE' S THOUGHT FLASH:

I NT. CARL JUNG S OFFI CE - DAY

Alice is lying on the couch. JUNG 42, is sitting behind
hi s desk.

CARL JUNG
Alice, you nust free your m nd.
Psychoanal ysis wll tell us why you
have these feelings about your nother.

ALl CE
| know, Doctor, but |I'mnot convinced
t hat answering your questions is
goi ng to hel p anyt hing.

CARL JUNG
You said you had a dream Wuld you
like to tell ne about it?

ALI CE
| dreant | net this wonderful man.
When he had to | eave he gave ne a
broach shaped |ike a scarab beetle.

A tapping is heard comng fromthe office w ndow.
Jung gets out of his chair.

CARL JUNG
Excuse nme, Alice. | must see what
this is.

Alice watches Jung go to the wi ndow and open it. He keeps
hi s back to her

CARL JUNG ( CONT' D)
So, Alice. You have had a hard tine
believing in what you cannot see.

AL| CE
Evi dence, Doctor. | just need to
see sone evi dence.

Jung turns around with a big smle on his face. H s hands
are cupped together. Wth his arnms extended, he wal ks toward
Alice.

CARL JUNG
(1 aughi ng)
Wbul d you consider this proof?
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Jung opens his hands and reveals he's holding a giant scarab
beet | e.

CARL JUNG ( CONT' D)
See. There are no coi nci dences.
There's no scientific explanation
for this, yet here it is.

Jung starts | aughi ng again.

The beetle's wngs spread out. Wth incredible speed, the
beetle flies straight to Alice's neck. Before she can slap
it off, it has burrowed under her skin.

A bul ge noves down her neck and reaches her chest.

Alice junps to her feet and jerks violently as the beetle
travel s through her body. After a few seconds, she stands
perfectly still with terror in her eyes.

Jung wal ks toward Ali ce.

CARL JUNG ( CONT' D)
Are you okay? |'ve never seen
anything like that.

A stream of beetles explode out of Alice's nouth. Jung and
Alice are immedi ately covered fromhead to toe by the
carni vorous beetl es.

END ALI CE' S THOUGHT FLASH.

EXT. UNKNOWN SOVEVWHERE - NI GHT

Alice's eyes pop open. She turns and faces M chael and
G egory.

ALl CE
| do renmenber readi ng about that.
Eventual |y, she was cured of her
psychol ogi cal probl ens.

GREGORY
Anot her exanpl e Jung tal ked about
was the experience of a French witer
named Em | e Deschanps.

ALl CE
Right, Emle wote in his
aut obi ography about being treated to
pl um puddi ng by a stranger.



GREGORY
Years later, after a | ong absence,
he goes into the sane restaurant and
orders the plum puddi ng.

Alice wal ks over to G egory.

Alice is now standing right in front of G egory.

M chael

Si

ALl CE
The waiter tells himthat the | ast
serving of the plum puddi ng had just
been ordered by the sane stranger.

GREGORY
After another |ong absence, Emle
goes into the sane restaurant and
orders the plum puddi ng once agai n.

ALI CE
Then sure enough, the stranger, now
much ol der, as was Emle, enters
t he restaurant.

GREGCRY
| f you cal cul ated the odds of that
happening, it would turn out to be
astronom cal

ALl CE
Only recently, | was reading about a
particular kind of rare bird and
then | saw t he exact sane speci es.

M CHAEL
None of that explains our present
si tuation.

ts down.

ALl CE
Maybe not. But they illustrate ny
point that the fact we're here is
nost |ikely nmore than a coi nci dence.

M CHAEL
When you figure it out, if you figure
it out, let nme know

ALI CE
We just need to determ ne the
connections that exist anong us.
There nmust be sone reason for this.

Alice | ooks at Gregory.
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ALI CE ( CONT' D)
| suppose your know edge cones from
seeing a lot of psychiatrists about
your personality disorder

GREGORY
Most of what | know conmes from ny
own private reading on the subject.
| gave up on psychiatrists |ong ago.

M CHAEL
You did the right thing. 1've always
t hought that psychol ogi sts and
psychiatrists are a waste of tine.

GREGORY
| finally realized that nost of them
are nmadder than | am They becane
psychi atrists to diagnose thensel ves.

M chael | ooks up at G egory.

M CHAEL
Right. They're so disturbed about
what's going on in their own heads
that they turn to psychiatry.

Alice noves closer to Gegory.

ALl CE
So have you just accepted your
condition and learned to live with
your different personalities?

GREGORY
|'"mconfortable with them Cedric's
freak-outs can be a little
enbar r assi ng.

M CHAEL
You nean |i ke when he wakes up in
bed with a woman?

GREGORY
O when he discovers he's dressed in
a fashion he doesn't approve of.

Alice | ooks at M chael.

ALI CE
Goes with the territory, doesn't it?



GREGORY
Yes, he's a flanboyantly gay man. |
really hate it when | find nyself
dressed in his outfits.

M CHAEL
| guess it's difficult holding onto
friends when your personality keeps
changi ng.

GREGORY
| have a few friends. They just
think I"'ma little eccentric.

M chael stands and wal ks toward G egory.

Alice stri

M CHAEL
You say that apart from Cedric, you're
confortable with nost of your
personalities. But not all?

GREGORY
There coul d be one or maybe two t hat
shoul d be consi dered danger ous.
They stay hidden nost of the tine.

M CHAEL
Li ke who?

GRECORY
|'"d rather not tal k about it right
now.

kes an enli ghtened pose.

ALl CE
(exclamatorily)
D spl acenent! That's another thing
the three of us have in common.
This place represents |inbol and.

M chael npbves and stands in front of Alice.

M CHAEL
Oh, that's an eye-opener. It stil
doesn't explain where we are or how
we got here.

ALI CE
It's a starting point.

M CHAEL
|"mgoing to investigate our
surroundi ngs. Maybe | can di scover
sonmet hing nore than idle specul ation
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M chael starts to | eave then turns and wal ks back to Alice.
M CHAEL ( CONT' D)
You asked ne earlier not to | eave
you alone with this guy.
M chael nods toward G egory.

M CHAEL ( CONT' D)

Do you still feel the sane?
ALl CE
No. 1'd feel nore afraid being left

al one with you.

M CHAEL
Suit yourself. See you later.

M chael di sappears into the darkness.

GREGORY

s it true what he said?
AL| CE

About what ?
GREGORY

About asking himnot to | eave you
al one with nme?

ALI CE
| guess | said sonethin' |like that.
Gregory's head drops.
GREGORY

Because you don't trust ne.

ALl CE
|'ve | earned not to trust anyone.

Gregory grabs Alice's shoulders forcing her to look into his
eyes.

GREGCORY
Alice, listen to ne. You have to
find a way to trust ne. It's very
i nportant.

ALI CE
To you?

GREGORY
No, for you. If you learn to trust

you may be able to forgive.



Alice breaks free of Gregory's gaze.

ALl CE
| don't see either of those happeni ng.
Maybe if | get to know you, all of
you. Are there any others?

GREGCORY
| think there are sone identities |
m ght not know about. There m ght
be one or two very dark figures
ar ound.

ALl CE
What do you nean dark figures?

GREGORY
| don't know who they are but | can
sense them and they are not very
ni ce peopl e.

Alice renoves Gregory's hands and backs away from him

ALl CE
Gregory, you've got to concentrate.
They're inside your head. You nust
have sone idea who they are.

GREGORY
My father could be one of them In
fact, I"'msure of it. Sonetines

when |'m asleep | hear his voice.

ALl CE
Do you think he could be dangerous?

Gregory noves closer to Alice.

GREGORY
He was al ways out to punish those
who did not behave in the way he
t hought they shoul d.

ALI CE
Are you sayi ng he puni shed ot her
peopl e besi des you and your nother?

GREGORY
Yes and his punishnments coul d get
pretty ugly. He nmade themfit the
i ndi vidual 's transgressions.

ALl CE
You have any idea what your Father
i s capabl e of doing?
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Alice puts nore distance between herself and G egory.

GREGCORY

I'd hate to speculate on that. |If

he took over, |'msure he'd do things

too disturbing to even think about.
ALl CE

Isn't your father still alive?
GREGCORY

He died a very long tine ago but he

m ght still be alive in here.

Gregory taps his tenple.

GREGORY ( CONT' D)
| usually have sone idea of what ny
various identities do when they take
over but sonetines | have bl ackouts.

AL| CE
VWhat's a bl ackout ?

GREGORY
Periods of tinme | can't account for.
| have no idea what happens during
t hem

ALI CE
What woul d be your best guess?

Gregory sits down and rests his head in his hands.

GREGCRY
It could be nmy father who takes over
or sone other dark figure that may
be lurking in the back of ny brain.

ALI CE
There was sonet hing very suspi ci ous
that | felt about you.

GREGORY
Maybe soneone inside nme is a nugger
or a rapist. You may have been
nervous because you sensed that.

ALI CE
Ch ny gosh. Do you think that's
possi bl e?

Gregory | ooks at Alice.
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GREGCORY
| think it's nore than possible.
It's probably very Ilikely.

ALl CE
What makes you say that?

G egory stands.

GREGORY
Sonetinmes | wake up with a deep sense
of shanme and guilt that | can't
explain or account for.

ALI CE
That can't be good.
GREGCORY
| feel like |I've done sonething

terrible but | can't think what it
is, no mtter how hard | try.

ALl CE
Where do you think those feelings
conme fron®

Gregory takes a few steps toward Alice.

GREGORY
It feels like they're hiding away in
a dark part of ny brain that | just
can't conprehend.

ALl CE
Should | be afraid of being al one
w th you?

GREGORY
Not now. Not while I"mBruce. 1'm
a protector. |I'll make sure your
saf e.

ALl CE

That nakes ne feel a little better.
Gregory noves cl ose enough to touch Alice.

GREGCORY
On the other hand, there are no
guarantees that | won't change into
one of them at any nonent.



ALl CE
Are there any warni ng signs before
you change into a different
personal ity?

Ali ce backs away from G egory.

G egory si

GREGORY
Not when | change into one of ny
conscious identities, | mean, the

ones | know about.

AL| CE
VWhat about the other ones?

GREGORY
Just before the change | m ght feel
a kind of mstiness or dizziness.

ALI CE
How | ong does it last?

ts down.

GREGORY
A few seconds.

AL| CE
VWhat about after the bl ackouts?

GREGORY
Sonetines | feel the remant of a
headache.

ALl CE
Have you ever found any bl ood on you
or any other evidence of violence?

Gregory | ooks back at Alice.

GREGORY
Once, ny hands were raw as if |1'd
been washi ng them very hard.

ALl CE
Anyt hi ng el se?
GREGCRY
Sonetinmes, |'mwearing clothes that

| don't renmenber putting on

Gregory |l ooks at his right hand.
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GREGORY ( CONT' D)
A couple of times | had cuts and
brui ses on ny hands and arnms but no
bl ood.

Gregory opens his hand and | ooks at his palm

GREGORY ( CONT' D)
One tinme | cane out of a bl ackout
and had a piece of cloth wapped
around ny right hand.

Gregory drags a finger across his palm

GREGORY ( CONT' D)
The cloth had blood on it but it was
mne. There was a cut on ny hand
like Il'd sliced it with a knife.

ALl CE
How do you think it happened?

GREGORY
Maybe while | was cutting sonething
in the kitchen but | didn't renenber

doing it.

ALl CE
So you coul d have done sonet hing
vi ol ent.

Gregory's face shows signs of irritation. The volunme of his
voi ce gets | ouder

GREGORY
| have no i dea. | can't even recal
putting that piece of cloth around

nmy hand.
Alice wal ks back to Gregory and sits down next to him

ALI CE
Coul d you have kill ed soneone?

Gregory turns away from Ali ce.

GRECORY
| don't know. |It's possible. |
think ny father was capabl e of nurder
if he got angry enough.

ALl CE
Can you renmenber any tinme you got
t hat mad?
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GREGORY
| sonetines get irritated when people
ask nme a lot of questions, but never
So. ..

Gregory puts his head down and clutches it with both hands.

ALl CE
VWat's the matter?

GREGCRY
| just feel alittle dizzy all of a
sudden and | think I m ght have a
headache com ng on.

ALI CE
| didn't nean to badger you.

Gregory slowy raises his head. He speaks with a deep
sout hern draw .

GREGORY
It is not God's wll to participate
in idle conversations.

G egory stands.
GREGORY ( CONT' D)

Those who do not follow the will of
God nust be puni shed.

Gregory nenacingly | oons over Alice.

M CHAEL (O S.)
Ch ny God. | can't believe this.

Ali ce stands when she hears M chael's voi ce.

ALl CE
M chael ?

M chael returns fromthe darkness.

M CHAEL
|"ve just gone in a circle. | don't
under st and.

Gregory steps away from Al i ce.
M CHAEL ( CONT' D)
| followed the road as best as |
could but it was so dark.

Gregory stands there blinking his eyes.
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M CHAEL ( CONT' D)
| could swear | was headin' away
fromthis place.

ALl CE
Did you see anyt hing?
M CHAEL
No, | couldn't see nmy hand in front

of ny face.
M chael takes a long | ook at G egory.
M CHAEL ( CONT' D)
So what have you been up to while |
was away?

ALI CE
Just chatting.

M chael continues to stare at G egory.

M CHAEL
Looked to nme |ike you were about to
do sonethin' nore than talk. Is
Gregory still Bruce the Protector?
GREGCORY
Yes, |'m Bruce. Though for a nonent
there. ..
Gregory pauses.
M CHAEL
For a nonment there... what?
GREGCORY

| think I changed into another
personality.

M CHAEL
VWi ch one?

GREGORY
| " m not sure.

A slight |ook of fear cones across M chael's face.

M CHAEL
Cedric, maybe? | know Alice wants
to neet him After all 1've heard,

|"mdyin'" to neet himtoo.

M chael lets out a nervous | augh.



M CHAEL ( CONT' D)

| don't expect he'll want to appear
in that outfit you' re wearing. It
woul d be far too dull for him
GREGCORY
Maybe you'll get to neet him sone
tinme.
M CHAEL
|"msure that Alice and | will | ook
forward to it. Right, Alice?
ALl CE
| hate to admt anything you say is
right but yes, | do | ook forward to

nmeeting Cedric.
G egory wal ks away fromthem

GREGORY
We'll see. He chooses his own tine
to appear or di sappear.

Gregory turns back to M chael.

GREGORY ( CONT' D)
So your investigation has left you
none the w ser about where we are or
what we are doi ng here?

M CHAEL
|'mafraid so.

ALI CE
| " ve been thinking...

M CHAEL
This coul d be dangerous or at
| east anusi ng.

Alice gives Mchael a dirty | ook
ALl CE
"1l ignore that. Doesn't this place
rem nd you of sonething?

GREGORY
Li ke what ?

AL| CE
Doesn't this al nost seem|li ke a dreanf

M CHAEL
No. It's too real to be a dream
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Alice | ooks into Mchael's eyes.

AL| CE
ls it?

M CHAEL
You' re being ridicul ous.

ALI CE
How el se do you explain the fact
that we all arrived here, not know ng
where here is?

GREGORY
| can't.

Alice noves toward G egory.
ALI CE

And we're waiting for sonething
wi t hout knowi ng what. Does that

kind of thing happen in real life?
M CHAEL

Apparent|y.
ALI CE

Wen | tried to call a nunber,
couldn't get through. The |Iine was
dead.

M CHAEL
Maybe it's just a bad reception area.

Alice gets out her cell phone.

GREGCRY
Maybe the battery's dead.

Alice shows her cell phone to both of them
ALI CE
No, look. The battery's fully charged
and | have three bars but when | try
to dial a nunber...
Alice taps a nunber and puts the phone to her ear.
She holds it toward the other two.

ALI CE (CONT' D)
See. Not hi ng.

M CHAEL
Maybe the phone is faulty.
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ALI CE
It was working perfectly the |ast
tinme | used it. Do either of you
have a cell phone?

Gregory and M chael shake their heads "no".
M CHAEL
This is beginning to feel like
sonet hing out of the Twi light Zone.

Alice | ooks at Gregory.

ALI CE
When you left earlier, did you find
anyone?

GRECORY
Nobody.

ALI CE

Did you see anyt hi ng?

GRECORY
Not hi ng.

M chael turns to G egory.

M CHAEL
You nust've seen sonet hi ng.
GREGORY
| don't remenber. That was a while

ago.
Alice gets in Gegory's face.

ALI CE
It's been less than two hours. Surely
you can renenber that far back

GREGORY
| can't.

Alice wal ks away from Gegory then stops. She turns back to
hi m

ALl CE
Do you renenber when you first net
me?

GREGCRY

Yes. That was Nigel, the mld one.
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ALl CE
Then you went out there to | ook for
ot hers. \When you cane back you were
Bruce the Protector. Renenber that?

GREGORY
Yes.

Alice is back in Gegory's face.
ALI CE

VWhat happened between the tine you
left as Nigel and the tinme you becane

Bruce?

GREGCORY
| really don't renmenber. |[If | had
nore tine.

M chael turns back to G egory.

M CHAEL
Can you make it quick please. It's
not |ike we have an eternity to figure
this out.

GREGCORY
We m ght.

Alice turns to M chael.

ALl CE
What did he nean by that?

M CHAEL
VWho knows.

FADE QOUT:
BEG N FLASHBACK:

EXT. UNKNOWN SOVEVWHERE - NI GHT

Gregory cocks his head as if he's heard sonet hi ng.

GREGORY
Yes it is and we're here to answer
it. I'mgoing to take a | ook and

see if | can find anyone el se around.

Alice and M chael appear very concerned as they watch G egory
| eave the circle and di sappear into the darkness.
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EXT. DARKNESS - N GHT

Only Gegory's head and upper torso are illum nated by one
dimlight on his right side. Gdd sounds echo in the void.
GREGCRY
(as N gel)
Hello. |Is anyone here? | believe

we've got a lot to discuss.
Gregory continues to slowy wal k through the darkness.

GREGORY ( CONT' D)
(as N gel)
| want sonme answers. \What the hel
is Mchael doing here?

The light source is now bel ow G egory. He speaks with a
slight Iisp and his facial expressions becone highly
exagger at ed.

GREGORY ( CONT' D)

(as Cedric)
Don't get your panties in a wad,
mld one. | thought we needed to

try sonething different.
The light conmes fromthe left side.

GREGORY ( CONT' D)
(as Bruce)
She still doesn't trust you. You
have got to get her to trust you

Nigel's light.

GREGORY ( CONT' D)
(as N gel)
I"'mtryin'. | don't seemto be able
to have any kind of effect on her.
Gregory's appearance didn't help.

Bruce's |ight.
GREGORY ( CONT' D)
(as Bruce)
Gregory. You were supposed to stay
out of this.

Now the light is directly overhead.



GREGORY ( CONT' D)
(as Gregory)
| couldn't help nyself. She said |
was thinkin' sonethin' that | wasn't.
| had to tell her she was wr ong.

Bruce's |ight.

GREGORY ( CONT' D)
(as Bruce)
| know, Gregory, but this is very
inportant. W have got to get this
right. Howis Mchael doing?

Nigel's light.
GREGORY ( CONT' D)

(as N gel)
He's doing fine so far but you know
how | feel. Getting himinvolved

was a m st ake.
Cedric's light.

GREGORY ( CONT' D)
(as Cedric)
Listen child. She already trusts
M chael nore than she trusts you
G ve hima break.

Nigel's light.
GREGORY ( CONT' D)
(as N gel)
No, you listen Cedric. You're the

reason we're in this situation
This isn't your first bad idea.

Bruce's |ight.
GREGORY ( CONT' D)

(as Bruce)
He's right, Nigel. It isn't working.
l"mgoin" in. It may be easier for

her to trust ne.
Cedric's light.

GREGORY ( CONT' D)
(as Cedric)
Ch pl ease, diplonmacy is not your
strong point, Iron Man. You're butch
and all but way too scary to trust.

Nigel's light.
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Gregory's

Cedric's |

Gregory's

Cedric's |

Bruce's |

Ni gel's |

Bruce's |

GREGORY ( CONT' D)
(as N gel)
Let himdo it. At |east Bruce wll
be there if Mchael gets out of
contr ol

light.
GREGORY ( CONT' D)
(as Gregory)
How nmuch longer? |I'mtired of
wai ti ng.
i ght.

GREGORY ( CONT' D)
(as Cedric)
| know, baby, but if we can't get
her to forgive us, nothin's gonna
happen. You don't want that, right?

li ght .

GREGORY ( CONT' D)
(as Gregory)
No. Wiy don't you try, Cedric.
bet you can do it.

i ght.

GREGORY ( CONT' D)
(as Cedric)
If we fail, I'lIl get a chance. |
guess it's possible she could bond
with nme better than anyone.

ght .
GREGORY ( CONT' D)
(as Bruce)
We'll do whatever it takes but we're

running out of time. Father is
gettin' stronger.

ght .

GREGORY ( CONT' D)
(as N gel)
He wants to prevent us from
succeeding. Father is all about the
darkness. He likes it here.

ght .
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GREGORY ( CONT' D)

(as Bruce)
Ckay, I'mready. She's been al one
with Mchael way too long. |1'd better
get back.

END FLASHBACK
FADE | N:

EXT. UNKNOWN SOVEVWHERE - NI GHT

M chael, Alice, and Gregory are separated from each other.
Each of them are standing at the edge of the |ight peering
into the darkness.

M chael turns around and wal ks toward G egory.
M CHAEL

Did you find out why we're here and
what we're waiting for?

GREGORY
| never said | woul d. No, | didn't.
AL| CE
I"mtellin" you, this has got to be
a dream
GREGORY
But if it's a dream whose dreami s
it?

Alice | ooks at Gregory.

ALl CE

Well, it can't be yours.
GREGCRY

Wy not ?
ALl CE

It has to be m ne because I'mthe
only one who's been here the whol e
tinme.

M CHAEL
How do you know?

Alice | ooks at M chael.
AL| CE

| was here al one and then G egory
canme al ong.



GREGCORY
That wasn't Gegory. It was
MIld N gel.

Alice rolls her eyes.

ALI CE
What ever.
(to M chael)
Then you joined us just before
Gegory left to see if anyone el se
was around.

GREGCORY
Ni gel , not Gregory.

ALI CE
If I've been here all along, it nust
be nmy dream

M CHAEL

That's not the way | see it.
Gregory |looks at Alice and folds his arns.

GREGORY
Me neither.

Alice turns to M chael.

ALI CE
So how do you explain this?

M CHAEL
| know one thing. |'mnot just a
character in someone el se's dream
l'mreal.

GREGORY
Me too.

Ali ce | ooks exasper at ed.

ALI CE
How can you say that? You have a
nunber of different identities and
none of them are real.

GREGORY
| know for sure that none of them
are sinply what you happen to be
seeing in a dream They exist.
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ALI CE
Even though they only live in your
i magi nati on?

Gregory points to his head.
GREGORY

They may be in ny mnd but each one
of themis a unique individual.

AL| CE
But if this isn't a dream what is
it?
(to M chael)

You nentioned the Twilight Zone.

M CHAEL
Don't tell nme you think we're
characters in an episode of the
Twi i ght Zone.

ALl CE
No, of course not. Don't be silly.
But maybe we're in sone kind of
tw light zone of our own.

Gregory gives Mchael a know ng gl ance.

GRECORY
(to Alice)
You nean |ike Purgatory?

ALl CE
Yeah, maybe we're dead, waiting to
pass over into another state of
exi stence.

M chael's face suddenly | ooks like an athlete who just | ost
an i nportant contest.

Gregory recogni zes Mchael's enotion and silently conmuni cates
to him"don't panic".

GREGORY
We could be in hell.

M chael follows G egory's |ead.

M CHAEL
| don't see any fire or brinmstone or
any guy with horns and a pointed
sti ck.
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ALI CE
Hel | doesn't necessarily have to be
like that. I'msure all of us have

different definitions of hell.
M chael cl oses his eyes.
BEG N M CHAEL' S THOUGHT FLASH:

M chael is at the airport sitting in a chair in the mddle
of thousands of others waiting for their flight. An
irritating voice is heard over the intercom

| RRI TATI NG VO CE (V.Q)
Fl i ght 203, canceled. Flight 117,
cancel ed. Flight 607, cancel ed.
Fl i ght 888, cancel ed. .

END M CHAEL' S THOUGHT FLASH.

EXT. UNKNOMW SOVEVWHERE - NI GHT
M chael becones al ert again.

M CHAEL
That's true. 1've imagined hell to
be like an airport where you sit
around waiting for a canceled flight.

GREGORY
My idea of hell is never being able
to reconnect with the conplete
Gregory. | so want to see him again.

Gregory slowy noves until he's standing right next to
M chael .

M chael's eyes shut again.

BEG N M CHAEL' S THOUGHT FLASH:

EXT. H GHWAY - DAY

From above, an eight |ane highway stretches for mles. The
entire road is filled with bunper-to-bunper cars and not one
of themis noving.

I NT. M CHAEL'S CAR - DAY

M chael honks his horn over and over again.

END M CHAEL' S THOUGHT FASH.
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EXT. UNKNOMW SOVEVWHERE - NI GHT
M chael's eyes begin to blink then stay open.

M CHAEL
Stuck in a traffic jamthat goes on

forever and never noves. That's
hel | .

ALl CE
Hell for ne is to be buried alive
for all eternity in a coffin | can't
escape from

M CHAEL
Ah, so that was what | was picking up
on.

ALl CE
| think it has sonething to do with
my job. | see so nany bodies lyin

in their coffins.
Alice's eyes | ook inward.
BEG N ALI CE' S THOUGHT FLASH:
Alice is standing in the mddle of thousands of caskets.
One- by-one the corpses begin to cone alive as zonbi es.

They crawl out of their caskets and nove toward Alice until
t hey conpl etely surround her.

Alice screans as the zonbhies eat her flesh

END ALI CE' S THOUGHT FLASH.

EXT. UNKNOMWN SOVEVWHERE - NI GHT
Alice shivers back to a state of awareness.
AL| CE

|'ve made sure that when | die |'l
be cremated as soon as possi bl e.

GREGORY
(whi spering to M chael)
See, you still have tine.
ALl CE

VWhat was that?



GREGORY
Just askin' Mchael if he had the
time. He doesn't. No wat ch.

Alice | ooks at her watch.

ALI CE
M ne hasn't worked since | got here.
Anyway, | won't be lyin'" around on

di splay for everyone to see.

M CHAEL
How sad. Though entirely predictable.

ALI CE
| can do wi thout your sarcasm

Gregory | ooks at M chael .
GREGORY

What is the last thing you renenber
bef ore com ng here?

M CHAEL
Why ?

GREGORY
It mght help us figure out what
this is all about.

ALl CE

Good t hi nki ng.

M CHAEL
|'mnot sure. M nenory seens to
have becone a little hazy since |
got here.

Ali ce nmoves closer to M chael

ALl CE
Come on, Mchael. Try.

M CHAEL
| seemto renenber visiting a house
on Sycanore Lane as part of ny code
enforcenent duties.

ALl CE
Sycanore Lane? | live on Sycanore
Lane.

M CHAEL

Real | y?
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M chael w nks at G egory.

AL| CE
What was the address?
M CHAEL
| don't renenber.
AL| CE
Thi nk about it. [t'll cone back to

you.
M chael closes his eyes for a nonent.

M CHAEL
It m ght have been one thirteen.

ALl CE
That's where | |ive.

M CHAEL
Your ki ddi ng.

ALl CE
l|"mnot. Wat happened?

M chael closes his eyes then smles as he opens them

M CHAEL
You opened the door, | renenber
now.

M chael | ooks at Alice as if he suddenly sees her in a new
light.

M CHAEL ( CONT' D)
It was you. | saw you standing in
t he doorway.

ALl CE
And t hen?

M CHAEL
| told you | was a nunici pa
conpliance officer.

ALI CE
So why were you there?

M chael smles and shakes his head.
M CHAEL

| came to see you about code
vi ol ati ons.
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ALl CE
Vi ol ati ons?

M CHAEL
Listen, Alice. You've learned a | ot
si nce you got here.

ALl CE
Li ke what ?

M chael | ooks at G egory.

M CHAEL
Gregory, well Bruce right now, has a
tough life. Wuldn't you say?

ALl CE
Yeah. H's father was the worst and
dealing with all those personalities.
| bet it's been tough.

M CHAEL
And you' ve | earned why | have such a
hard tinme with wonen and
rel ati onshi ps.

ALl CE
Because you witnessed the terrible
way your father treated your nother.
Seein' that really had to hurt.

M chael | ooks at Gegory |like he's seeking approval.

GREGORY
You're doin' great, M chael

M CHAEL
Have you | earned anyt hi ng about
yoursel f?

ALl CE
It's kinda hard to admt but you
showed me why | equate |love with
abuse.

M CHAEL
| think we all |earned that sonetines
a person's past can nmake good peopl e
think or even do sone very bad things.

Alice watches Gregory's head nod in agreenent then | ooks
surprised when she notices Mchael's eyes becom ng nvi st.
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M CHAEL ( CONT' D)
Renmenber those things, Alice, and
maybe the tinme we spent together
won't be wast ed.

ALl CE
That was beautiful, M chael
Honestly, | didn't see that com ng.
Especially fromyou
M CHAEL
| think |I've said enough. [It's tine

for me to go.

Alice frowns.

ALI CE
Are you com ng back?

M CHAEL
No.

ALI CE

The last tine you went off you just
ended up back here. \What nakes you
thi nk that won't happen again?

M CHAEL
It won't.

Alice | ooks at Gregory and she notices he has tears in his
eyes. Alice's eyes well up.

ALI CE
| can't believe I'"msayin' this but
| don't think I want you to go. Wy
do you have to | eave?

M CHAEL

Because |'m not needed here any nore.
ALl CE

What do you nean?
M CHAEL

You'll soon find out. Renenber what

| said, Alice, and good | uck.
M chael di sappears into the darkness. Alice turns to G egory.

ALI CE
Ww. Now that was conpletely
unexpected. Wat did he nean when
he said I'lIl soon find out?
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Gregory gently holds Alice' s shoul ders.

GRECORY
This is gonna be hard for you to
understand. | still have a tough
time with it.

ALI CE
VWhat is it?

GRECORY

M chael was tal king about the |ast
t hing he renenbered before he cane
here. Wat do you renenber?

ALl CE
| don't know. Just |ike M chael,
everything seens a little hazy. |
remenber | eaving the funeral hone.

It was very wi ndy, | renenber that.
| thought there was a big storm
br ewi ng.
GREGCORY
An ill wind.

FADE QOUT:
BEG N FLASHBACK:

| NT. ALICE S APARTMENT - DAY
Alice struggles to get through the door with two bags ful
of groceries. The wind slanms the door closed for her. She
puts the bags on the counter.
Alice takes out a fewitens and stores themin the
refrigerator. She kicks off her shoes and fl ops down on the
couch.
Alice reaches for the renote. She scans her song |ist.
ALl CE
(to herself)
That's the one.
Alice plays the song. She turns up the vol une.

Alice puts her feet up on the coffee table, |eans back, and
cl oses her eyes.

The door bell rings.
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ALI CE ( CONT' D)
VWho in the world can that be?

Alice lowers the volume on her stereo.

ALI CE ( CONT' D)
Just a m nute.

The doorbell rings again.
Alice forces herself to get off of the couch

ALI CE (CONT' D)
"' m com ng

Alice slowy wal ks to the door and opens it.
END FLASHBACK
FADE | N:

EXT. UNKNOMW SOVEVWHERE - NI GHT
Al'i ce gasps and covers her nouth with her hand.

ALI CE
Ch ny God. It was you! The person
at the door was you. That's why you
| ooked famliar.

Gregory watches Alice for a nonent.

ALI CE ( CONT' D)
It wasn't at the funeral hone that
saw you. It was when | opened the
door to ny apartmnent.

GRECORY
Except it wasn't ne.

ALl CE
VWhat do you nean, it wasn't you. He
| ooked exactly |ike you.

GREGORY
Yes, but you know that doesn't
necessarily nean it was ne.

Alice has a conpletely confused | ook on her face.

ALl CE
Come to think of it, he spoke exactly
like you. | renmenber the voice. It

was you.
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M CHAEL
No, Alice. It was M chael

Alice stares at Gegory in disbelief.

ALl CE
That's inpossible. How could you be
M chael ? The man at ny door didn't
| ook I'ike Mchael. He was you.

GREGORY
You know how | told you there were
dar ker personalities lurking in ny
subconsci ous.

ALl CE
Yes.
GREGORY
Well, Mchael is one of them

Alice's knees becone weak forcing her to sit down.

ALl CE
VWat? You're telling ne Mchael is
one of your personalities |like Bruce
and the others.

M CHAEL
And that's not all. Mchael is the
BTK Killer. He nmurdered Gaendol yn
Lanb.

ALI CE
You, | nean M chael, no you, you're

the serial killer?

GREGORY
Your m nd has probably bl ocked out
what happened to you after you opened
t he door.

Gregory sits down at a confortable distance fromAlice.

GREGORY ( CONT' D)
VWhich is probably just as well.
It's better to forget terrible things
i ke that.

ALI CE
What are you sayi ng?

GREGORY
M chael wasn't there because of code
vi ol ati ons.
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ALl CE
No Gregory, it was you. Not M chael.
You killed Gaendolyn. You just won't
allow yourself to admt it.

Gregory stands and steps away from Ali ce.

GREGORY
Whet her it was ne or M chael or
Cedric, inthe end it really makes
no di fference.

Gregory turns to look at Alice.

GREGORY ( CONT' D)
You were wong when you said Gaendol yn
was the BTK Killer's last victim

ALl CE
Are you saying that the horrible
t hings you did to Gaendol yn Lanb,
you did to ne too?

GREGORY
|'mafraid so.

ALI CE
Ch ny God. So |'m dead.

Alice clutches her head as if trying to keep her brains in
her skul I .

GREGCRY
In the earthly world, yes. W're
all dead, you, nme, Gaendolyn, N gel
Cedric, Mchael, and everyone el se.

ALl CE
Leave me alone. | need to think.
GREGORY
That's the link you were | ooking for
that tied us together. | nurdered
you as M chael .
ALl CE
(sobbi ng)

| said | eave ne al one.
Gregory noves away from Al i ce.

GREGORY
O course.

Alice stops crying, she |ooks at G egory.
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ALl CE
| don't understand. How could you
and M chael be the sane person? You
had di fferent parents.

GREGORY
No. We had the sane father. Qur
not her was the sanme too, we only
| ooked at her differently.

AL| CE
That makes no sense.

GREGCRY
Ni gel and Cedric and | | ooked on her
as weak, but we never despised her
in the way M chael did.

Alice starts crying again.

ALl CE
This is a nightmare. This has to be
a really bad dream

GREGCORY
M chael al ways wanted to kill her.
Wen he killed you and Gaendol yn, in
his mnd he was killing our nother.

ALl CE
But M chael said he was a nunici pa
conpliance officer.

GREGORY
He was.

Alice begins to conpose herself. She dries her eyes.

ALl CE
You said you were a software
devel oper.
GREGORY
My work as a software devel oper was
a freelance occupation. It left ne

with a lot of flexibility.
Gregory slowy noves closer to Alice.

GREGORY ( CONT' D)
M chael's work also allowed himto
set his own schedule. W were easily
able to do both.
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AL| CE
Wait a mnute. You said we were all
dead.

GREGORY
Yes.

Alice | ooks at Gregory.

ALI CE
So how did you die?

GREGORY
Cedric killed all of us.
FADE QOUT:
BEG N FLASHBACK:

I NT. ALICE'S APARTMENT - DAY

Gregory is standing in the mddle of Alice's living room
He's hol ding a bl oody knife in his hand.

G egory bends over and grabs his head as if he was having a
terri bl e headache.

Gregory stands up straight with his eyes closed. H's eyes
slowy open. He |looks at the knife in his hand and his bl ood-
st ai ned cl ot hes.

Gregory scans the roomin a total state of confusion. His
eyes fall on Alice.

Alice is tied to a chair in the sanme condition that Gaendol yn
was |left in after she was nurdered.

Gegory falls to his knees. He |ooks at the ceiling and
yel |l s.

GREGORY
No000000.

Gregory puts his head on the floor.
END FLASHBACK
FADE | N:

EXT. UNKNOWN SOVEVWHERE - NI GHT

Gregory is standing in front of Alice.
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GREGORY
After Mchael killed you, Cedric's
personality took over.

Alice |l ooks |like she's going to be sick.

GREGORY ( CONT' D)
He found hinself in Mchael's clothes,
covered in blood and hol ding a knife
in his hand.

ALI CE
He killed me in ny apartnent?

GREGORY
|"'mafraid so. Naturally, Cedric
was horrified by what had happened.
He couldn't live with it.

Alice glares into Mchael's eyes.

ALI CE
So he killed hinself, along with you
and M chael and Nigel and all the
ot hers.

GREGORY
Yes.

ALI CE
How did he do it? | hope it was
extrenely painful and took a very
l ong tine.

GREGORY
He went honme and took an overdose of
sleeping pills. He changed his
clothes first.

Ali ce | ooks di sappoi nt ed.

GREGORY ( CONT' D)
In this instance he literally refused
to be caught dead in Mchael's bl oody
cl ot hes.

AL| CE
So who found hinf

GREGORY
Found us, you nean.

ALI CE
Shut up, Gregory. | don't care.
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Al i ce noves away.

GREGORY
| knowit's confusing. |'ve had to
put up with that kind of confusion
all ny life.

ALl CE
Still not caring. So who found the
body?

GREGORY

A nei ghbor called the police when
she noticed a strange snell com ng
from our hone.

ALI CE
That' s di sgusti ng.

Al'ice noves even further away from G egory.

GREGORY
Yeah, it was a snell that no anount
of Cedric's col ogne coul d di sgui se.

ALl CE
Ch ny Cod.

GREGORY
| f Cedric had anticipated the anount
of putrefaction, he would have nade
arrangenents to be found earlier

Ali ce keeps her back to Gregory.

GREGORY ( CONT' D)
He was very organi zed and very
particul ar about how he was seen by
ot hers.

ALl CE
(sarcastically)
Poor, poor Cedric.

GRECORY
He usual ly planned everything to the
nth degree, trying to anticipate
every eventuality.

Alice turns toward G egory.

ALl CE
Are you attenpting to make ne fee
sorry for you?
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Gregory acts like he didn't even hear Alice.

GRECORY
But this tinme his planning skills
failed him | guess he was just too
enotional to think things through
ALI CE
So what happens now?
GRECORY

| just want to apol ogi ze for
ever yt hi ng.

ALI CE
Apol ogi ze, apol ogi ze. Are you ki ddi ng
ne?

Alice starts | aughing.

GREGORY
If I knew M chael existed and what
he was up to, | would have tried ny

best to prevent this terrible tragedy.

ALI CE
Don't say it. Don't you dare say
it.

GREGORY
" mso sorry.

Alice screans at the top of her [|ungs.

ALl CE
In my entire life, | have never quoted
my father but | guess there's a first
time for everything.

GREGORY
Excuse nme?

ALl CE

It's something ny father used to say
to me whenever | apol ogi zed for
anyt hi ng.

GREGCRY
VWhat did he say?

Alice gets in Gegory's face.
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ALl CE
"Sorry doesn't get the turnips
buttered”, which nmeans apol ogies are
wort hl ess and shoul dn't be accept ed.

GREGORY
Alice, you have to forgive ne, for
your sake.

ALl CE

What you're apol ogi zing for should
never have happened in the first
pl ace.

GREGCRY
s that really the way you feel ?

Alice's face is flushed with anger.

ALI CE
How do you expect ne to feel? You
murdered nme and cut nme to pieces.
In my own hone.

GREGCRY
O course, | perfectly understand.

ALl CE
(with dripping sarcasm
Thank you so nmuch for your
under st andi ng.

GREGORY
There's no need to be so sarcastic.
It's not |ike you to be sarcastic
l'i ke that. It's out of character.

Gregory smles sweetly at Alice.

GREGORY ( CONT' D)
But | guess | can understand that
you' re not yourself right now.

ALl CE
Not nyself? |'mdead G egory. Dead.
Your understandi ng pours out of you
i ke drainage froma sewer.

GREGORY
Quch. That hurts.

ALl CE
You wanna know what hurts? Try having
your face peeled off slowy in strips
acconpani ed by the sound of |aughter.
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Alice puts her back to Gegory again.

GREGORY
Maybe so. But I'mtrying ny best to
apol ogi ze and make anends. | won't
give up on you. | won't quit.

ALl CE

How can you possi bly nake anends
after you hacked nme to pieces in ny
own home?

GRECORY
By convincing you to forgive ne.

ALl CE
It ain't gonna happen, Gegory. Do
you understand ne? It ain't gonna
happen.

Alice starts pacing back and forth nmunbling to herself.

GREGORY
| really am deeply, deeply sorry.

Alice stops. She balls both of her hands into fists.

GREGORY ( CONT' D)
| don't think I wll ever find any
peace on this side of existence until
| can make it up to you

ALI CE
You m ght have a long wait.

GREGORY
| already have. You don't understand.
| could' ve noved on | ong ago. The
reason I'mstill here is you.

ALl CE
You have |l ost your mnd. Ch yeah,
that's been known for quite sone
tinme.

Gregory | ooks deeply into Alice's eyes.

GREGORY
Even if it takes forever. | wll go
over and over this event until
find a way to get you to forgive ne.

ALI CE
Good luck. Now get the hell away
from ne.
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GREGORY
| under st and.

ALl CE
Pl ease, no nore of your understandi ng.

Gregory begins to wal k away then turns around.

GREGORY
Sorry.

ALI CE
And no nore of your apol ogies. Just
go.

GREGORY

Alice, until you forgive ne, you
wll be forced to repeat all of this
over and over again.

AL| CE
What ?

Alice stands there stunned.
GREGORY
Unfortunately, you won't renenber
any of this.

Gregory leaves the circle of Iight and di sappears into the
dar kness.

Alice doesn't nove for quite sone tinme then she | ooks in the
direction where she | ast saw G egory.

ALl CE
Gregory, wait. | get it.

Alice runs into the darkness and di sappears.

FADE QOUT:
FADE | N:

EXT. UNKNOWN SOVEVWHERE - NI GHT

Alice enters the circle of light. She takes a deep breath,
cl oses her eyes, and sits down. She shakes her head then
gets up and shuffl es nervously.

Alice shifts her weight fromone foot to another. She | ooks
left then right as if she was waiting for a bus. She | ooks
at her wistwatch.



Alice takes out her cell phone, taps in a nunber,

it to her ear.
Gregory walks into the |ight.

Alice hastily puts the phone back.

GRECORY
Hi .

ALI CE
I"mjust waiting for nmy boyfriend.
He's a policeman. He'll be here any
m nut e now.

GRECORY

|"msorry? Do | nake you nervous?

ALI CE
Why? Why do you ask?

Gregory wal ks toward Alice.

GRECORY
Vol unteering all that information
about waiting for your boyfriend,
t he pol i ceman.

ALI CE
Just sayi ng.

GREGCORY
Sonething tells me you're not really
waiting for your boyfriend and that
he's not a policeman.

ALl CE
What makes you say that?

110.

and puts

Alice takes out her cell phone. She holds it as if it's a

weapon.

GREGORY

It sounded to ne |ike you were worried

that | mght be a nugger or a rapist
or sonet hi ng.

ALI CE
Don't be silly.

Gregory shrugs his shoul ders.

ALI CE ( CONT' D)
You're not, are you?



GRECORY
What ? A nugger or a rapist?

ALI CE
O sonet hi ng.

GRECORY
Somet hi ng?

Alice |looks into Gregory's eyes.

ALl CE

Sonebody who neans ne harm
GREGCORY

Do | look like I mean you harn?
ALl CE

" m not sure.

GREGORY
If | was a rapist or a mugger, would
| be standing here talking to you?
Alice peers into the darkness.

ALl CE
You could just be trying to lull ne
into a fal se sense of security.

GREGORY
| don't think that's what nuggers
and rapists do. They don't start
with conversation as a rule.

ALl CE
Real | y? What do they do?

GRECORY
They just get on with their nugging
and rapi ng.

Ali ce keeps her distance from G egory.

AL| CE
You could just be waiting to nmake
sure the coast is clear.

GREGORY
Well, the coast seens pretty clear
right now And you don't see ne
muggi ng and rapi ng, do you?

ALI CE
Vell, I"mglad about that. | suppose.

111.
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GREGORY
But | still nake you nervous, do I?

Gregory wal ks toward Alice.

ALl CE
VWat are you doi ng here anyway?
GREGCRY
Sanme as you, probably. Waiting.
ALl CE
Waiting for what?
GREGCRY
Probably the same thing you' re waiting

for.
Alice noves closer to Gegory.

ALl CE
And what's that?

GREGCRY
You nmean you don't know what you're
waiting for?

AL| CE
O course | know what |I'mwaiting
for.
GREGORY
VWhat ?
Alice | ooks confused.
AL| CE

VWhat do you nean "what"?

GRECORY
What is it you're waiting for?

ALI CE
|"msorry, but I don't give that
kind of information to strangers.

GREGCORY
My nane's Gregory. | live at 47
Mul berry Avenue and |' m di vorced.

Alice holds the pal mof her hand toward G egory.

ALl CE
| didn't ask you for that information
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GREGCRY
| was just trying to becone |ess of
a stranger, so that you could talk
to me nore freely.

ALI CE
Well, | don't really feel I|ike
t al ki ng.

GRECORY

Are you one of those antisocial types?

Alice turns her back to Gregory pretending to study the | anp
post .

ALI CE
No. | just don't like talking to
strangers.

GRECORY

But 1've told you who I am Wuld
you like nme to prove it?

Gregory reaches inside a pocket and extracts a billfold.

GREGORY ( CONT' D)
| can show you proof if you like.
Look, here's ny driver's license.

Gregory opens the billfold and holds it out for Alice to
| ook at.

Alice shows no interest.

AL| CE
| don't need to see it.

Gregory puts the billfold back in his pocket.

GREGORY
So you believe ne? You believe | am
who | say | an?

ALI CE
Yes, | suppose so.

GREGCORY
So do you trust ne now? Do you
believe now that I'mnot out to nug
or rape you or cause you any harn?

ALl CE
Maybe.

Gregory gets a little closer to Alice then sits down.
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GREGORY
Sois it okay if I wait wth you?
ALl CE
Suit yourself. | can't stop you.
GREGORY
Yes you can. |If you just tell ne to
go away, I'll go away.
ALl CE

Never m nd.
Alice sits down next to G egory.

GRECORY
Thank you.

ALl CE
VWhat are you thanking ne for?

CREGORY
For your trust.

ALl CE
| never said | trusted you exactly.

Gregory offers to shake Alice' s hand.

GREGORY
But at |east you' ve let ne stay here
and wait with you. | appreciate

that. M nane's N gel, by the way.

Gregory quickly puts his hand down when Alice doesn't shake
it.

ALl CE
| thought you said your nane was
G egory.

GREGORY

That's the nanme on ny driver's
Iicense, but I changed ny nane a
| ong tine ago.

ALl CE
Why ?

GREGORY
Gregory was the nane of a dear person
who di ed when he was young. | just

don't like to be rem nded of it.
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Gregory takes a picture out of his shirt pocket and | ooks at
it.
GREGORY ( CONT' D)
Havi ng people call me Gegory just

remnds me of him So | changed ny
name to N gel

ALl CE
Oh, I'msorry to hear that.

GRECORY
It's not your fault.

CEDRIC, 22, quickly walks into the oasis of illum nation
SW ngi ng an enornous purple double zip tote.

Cedric's wearing pink yoga pants that reach the m ddl e of
his calf with a white faux-fur wap over a black T-shirt.
He's patting his chest with his hand.

CEDRI C
h ny. Chny. GCh ny.
ALI CE
Are you okay?
CEDRI C
Have you been out in that? 1've

seen sone dark places. Probably

nmore than | should if you know what

| mean but | ain't never seen anything
like that? Is it okay if | have a

little kiki with you. | nean, if
you girls were about to get busy or
sonethin' | can just turn around but

there's no way |'mgoin' back out
there. No way. Uh-uh honey.

Alice and G egory | ook at each other smling.
Cedric wal ks directly to Alice And holds out a linp wist.

CEDRI C ( CONT' D)
Honey, do you know where we are?
I"'mas lost as a nodel in a
supermarket. They be pushin' their
cart tryin' but they don't know where
anything is. You know those girls
don't eat. M nane's Cedric if your
i nt er est ed.

Alice giggles. Gegory chuckles as he wal ks toward the edge
of the circle. He finally controls hinself.
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GREGORY
| "' m gonna check things out. | think
you'll be fine with Cedric. It's

Cedric right?

CEDRI C
That's nmy nanme, don't wear it out
honey, unless your callin' ne to a
Justin Tinberlake after party.

Alice is smling fromear-to-ear.
Cedric starts slowy circling Alice.

ALI CE
Why are you staring at ne |like that?

CEDRI C
Mrmmmm Grl, you' re very pretty
but you need sone help. Those
clothes. You're not accentuating
your positives if you know what |
mean. | know this place...

Alice interrupts.

ALl CE

Do I know you from sonewhere?
CEDRI C

Everyone knows Cedric. |If you're

from downtown or the east side |'m
on your speed dial, honey.

Cedric stops in front of Alice and | ooks deeply into her
eyes.

CEDRI C ( CONT' D)
I'"'mfeelin' sonethin'. It could be
t hat sushi doughnut tryin' to nmake
an encore. No, it's in your eyes.

ALI CE
You | ook so famliar but I can't
t hi nk of where | m ght have seen you
bef ore.

Cedric continues to stare into her eyes. He becones very
serious.

CEDRI C
Yes, |'msure of it. Qur destinies
are i ntw ned.
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ALI CE
Real | y?

Cedric's gaze penetrates Alice's soul.

CEDRI C
(slowy and drawn out)
Yes indeed. Yes indeed. |'msure
of it and you know what else |I'm
feeling when | | ook at you?

AL| CE
No, what ?

CEDRI C
A sense of eternity. Yes indeed. A
sense of eternity. Isn't that
strange? | wonder why?

Cedric stops staring into Alice's eyes and becones | ess
serious.

AL| CE
| haven't a cl ue.

CEDRI C
Well, maybe it will cone to me if we
give it long enough. And we have an
eternity to find out, don't we?

Cedric titters.

CEDRI C ( CONT' D)
Grl, I think you and | share a
particul ar destiny. Yes indeed.
VWhat it is? Hopefully we'll soon
find out but we have all the tinme in
t he worl d.

FADE QUT.
THE END
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