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I NT. WAREHOUSE - N GHT

CARM NE CAPPONI (30’s) stands al one inside an enpty

war ehouse. Next to himis an enpty fold out table. A
small |ight bulb hangs from above giving very little
light. In his left hand is an alligator skin briefcase.

The front warehouse door opens, the outside |ight shines
through for a nonment. A FI GURE energes under the
doorway. The door slanms shut on its owmn. The figure
stands still.

Carm ne | ooks over.

CARM NE
Yo! Over herel

The figure noves forward. Carm ne takes out a cigarette
and lights it up. The figure approaches himand stops
right outside the circle of |ight that surrounds Carm ne.
In the figure’s hands is a | arge suitcase.

Fl GURE
Is that ny noney?

Carm ne | ooks at his briefcase.

CARM NE
Yup.

He | ooks towards the suitcase.

CARM NE (CONT’ D)
I's that ny nerchandi se?

The figure holds up the suitcase and gives it a pat.

FI GURE
Yes it is.

CARM NE
Put it down on the table.

Fl GURE
You first. Show ne the noney.

Carm ne takes his cigarette out of his nouth and drops it
on the floor then steps on it.

CARM NE
What ever you say Jerry Maguire.
Carmine lifts the briefcase and opens it up. It is
filled with hundred dollar bills.



CARM NE ( CONT’ D)

Sati sfied?
FlI GURE
Very.
CARM NE
Your turn. Put the suitcase on
the table.
FlI GURE

But of course.

The figure steps into the Iight and sets the suitcase
down onto the table then backs up into the darkness.

Carm ne opens the suitcase. Inside are bricks of
cocai ne. He takes out a knife.

CARM NE
You woul dn’t be offended it | had
a sanple would you?

Fl GURE
Not at all.

Carm ne cuts open one of the bricks with the knife and
scoops up a little coke. He brings it up to his nose and

snorts it. He |ooks over to the figure.
CARM NE
Very good.
Fl GURE
You like it?
CARM NE
| love it.
Fl GURE
Well | don’t think you re gonna
| ove this.

The figure pulls out a gun and ains it at Carm ne.

CARM NE
VWhat the. ...

BANG BANG BANG Carmne’s body flies through the air
and | ands about five feet away. Blood pours fromthe
bul l et wounds in his chest.

The figure steps forward and cl oses the suitcase and
wal ks away.



From around the corner behind Carm ne’s body VINN E
PALEA O (30’ s), steps forward.

The war ehouse door opens and the figure exits. Vinnie
wal ks up to Carm ne’s body and | ooks down.

VI NNI E
Shit! This is not good.

I NT. DI NI NG ROOM (G ANNI CAPPONI" S MANSI ON) - NI GHT

Four nen sit at the large dining roomtable. There is
JOEY VECCHI O (20’ s), FRANKIE DEL BENE (50’s), ANTHONY
MONTEFELTRO (50’ s), and M CHAEL SFORZA (40’Ss).

The roomis filled with snoke, each man has a cigarette
in their hands. The ashtray on the mddle of the table
is filled with butts.

Joey takes a drag fromhis cigarette.
JOEY

Where’'s is he, we’ve been waiting
here a long fuckin' tinme?

FRANKI E
H s son was just killed you
fuckin® whop. |’msure he has
i nportant business to take care
of .

JOEY
You don’t have to get all cunty on
me, | was just asking a fuckin
guesti on.

FRANKI E

If you don’t want ne to get cunty
on you stop asking stupid fuckin
guestions, use your fuckin’ head.

Ant hony | ooks annoyed.

ANTHONY
WIIl you two shut the fuck up
you' re giving nme a fuckin’
headache over here.

JOEY
| didn't do nuttin it was this
fuckin’ ginny over here who
started shit, all | did was ask a
sinpl e fuckin’ question.



FRANKI E
If it was so fuckin' sinple how
come you couldn’'t figure it out

yoursel f.
JOEY
Fuck you Franki e!
ANTHONY
Look! | don’t give a fuck who
started what, | don't feel I|ike

l[istenin” to you two bitchin at
each other |ike a couple of
hono’ s.

Joey leans back in his chair. He turns to M chael.
JOEY
Hey M chael, how did it go with
that dane you net |ast night over
at the Shark cl ub.

M chael ashes out his cigarette.

M CHAEL
You’' re not gonna fuckin’ believe
this. | take that bitch hone
thinkin | was gonna get a suck or

a fuck outta her. So we’'re at ny
pl ace and we’'re on ny new white

| eat her couch, you know the one

t hat Chuck sold ne?

FRANKI E
That’'s a nice fuckin couch M ke,
you got a good deal on that.

M CHAEL
Damn straight | did. Anyways,
We're on the couch and I’'m
grabbin” her ass and squeezes' her
tits, and she had nice tits, |I'm
not talkin' oranges, |I'’mtalkin
fuckin’ cantal oupes. So we’'re
ki ssin’ and touchin’ and shit, |
put ny hand up her dress and the
bitch had a bigger hard on than |
di d.

ANTHONY
Holy fuck!

JOEY
What did ya do?



M CHAEL
| pulled out ny .45 And bl ew t hat
fag bitch’s brains all over ny new
fuckin” couch

FRANKI E
So you ruined the couch?
M CHAEL
Yup.
FRANKI E
What a shanme. That was a nice
couch.
The door |eading to the dining roomopens. In walks

G ANNI CAPPONI (70" s), and Vinnie Pal egio
The four nen get up off their seats.

ANTHONY
Sorry to hear about Carm ne boss.

G anni grunts.

G ANNI
Sit down, all of you

The four nen sit back down onto their seats. G anni has
a piece of paper in his hands. He sets it down on the
t abl e.

G ANNI  ( CONT’ D)
As you al ready know ny son was
killed, and Vinnie over here got a
| ook at the shooter. What we were
doi ng back there while you fuckin’
| adi es were bickering was having a
sketch draw of the man who shot
Carmine. | gotta friend over at
the police departnent who happens
to be one of them sketch artists.
I want you to take a look at this
picture and bring ne this
cocksucker, dead or alive, | would
prefer alive, | would like to
watch this son of a whore die
before ny very eyes.

Joey picks up the piece of paper and takes a |look at it.
The drawing is of a man who | ooks |like he’s in his md
twenties. He paces the drawi ng over to Frankie.

G ANNI  ( CONT’ D)
Now j ust one nore t hi ng.



G anni | ooks over at Vinnie. He pulls out a gun and
blows Vinnie's brains all over the wall. H's body drops
to the ground.

G ANNI  ( CONT’ D)
That was for not doi ng sonething
when you had the chance.

The four nen look up at Ganni with their eyes w de open

G ANNI  ( CONT’ D)
Now you find that cocksucker, you
find himand bring himto ne.

M CHAEL
Yes boss.

G ANNI
Now get the fuck outta here.

The four nen get off their seats and | eave the room

I NT. VEGE E SHACK - DAY

MEGAN (20’ s), stands behind the counter of a snal
vegetarian restaurant. She is wearing a white t-shirt
with ared maple leaf in the center of a circle with a
line through it.

There are a few patrons sitting inside the restaurant.
The front door opens. |In walks THOVAS MJURPHY (20’s). He

is of nmedium height and has short bl onde hair. He wal ks
towards the counter

MVEGAN
You're | ate Thonas.

THOVAS
I"msorry, | couldn’t find the key
to ny bike lock and I had to run

here.
He | ooks at her shirt.

THOVAS ( CONT’ D)
VWhat's with the shirt?

MVEGAN
| m boycotting everything
Canadi an.

THOVAS

Why you doi ng that?



MVEGAN
Because of the seal hunt. | can't
bel i eve what those barbarians of
the north are doing. At |east we
have respected super stars like
Panel a Anderson and Cory Fel dman

on our side. | think they can get
a lot of people to listen, i nean
what person in their right mnd
woul dn’ t ?
THOVAS
You do know she’s Canadi an right?
MVEGAN
Shut up and get your butt back

here.
Thomas sm |l es and wal ks behind the counter.

MEGAN ( CONT’ D)
So how was your weekend?

THOVAS
Well on Saturday there was anot her
protest against the war in Iraq,
so | was there for a while, then
had yoga, then later that evening
| had a neeting with the
| egali zation of marijuana
foundation, that went really well,
I think we’re gonna get propaganda
out there and really change sone
m nds.

VEGAN
You're apart of so many great
or gani zati ons.

THOVAS
And tonight | have an anti gun
rally. | hope Soon we’ll have
all the guns taken away from every
Amrerican, then the world wll be a
better place, a safer place.

Megan opens the cool er behind her and takes out a
sandw ch.

MVEGAN
Try this.

She hands it to Thomsas.



THOVAS
VWhat is it?

VEGAN
A new nenu item

Thomas grabs the sandwi ch and takes a bit.

THOVAS
(with his mouth full)
This is good. What kind of
sandwi ch is this?

MVEGAN
Spi cy tofu.

Thomas gul ps, his eyes open w de.

THOVAS
You know | can’t have anyt hi ng

spi cy.
Megan puts her hand over her nout h.

MVEGAN
Ch nmy God |'"mso sorry.

Thomas grabs a bottle of water fromthe cool er behind
him He takes a sw g.

THOVAS
It’'s okay Megan, | couldn’t even
taste any spi ce.

VEGAN
Just wait a second.

Thomas’ s face turns bright red.

THOVAS
Jeeper s!

He takes another swig fromhis bottled water.

EXT. VEGE E SHACK - CONTI NUOUS

A black BMNpulls up in front of the veggi e shack.
Ant hony and M chael get out of the car.

ANTHONY
Wiy are we stoppin here?



M CHAEL
I"m fuckin® hungry’, | wanna get
sonthin to eat.

ANTHONY
This is a fag joint, why do you
wanna eat at a fuckin' tree
huggin’ fag joint.

M CHAEL
Hey 1’ ve never been here before,
but ny doctor says | need to eat
nore heal t hy.

ANTHONY
We could go to Mario’s, you can
get a fuckin salad there. |
don’t wanna bee seen in there,
only fags and pussies eat at a
joint like this.

M CHAEL
"Il get it to go okay.

ANTHONY
You're not turnin’ queer on ne are
you?

M CHAEL

No |’mnot turnin’ queer.

ANTHONY
Good, then I guess | don’'t have to
fuckin kill ya.

The two of themwal k into the veggi e shack.

I NT. VEGE E SHACK - CONTI NUOUS

M chael and Anthony walk into the restaurant. They | ook
over at the counter. They see Thomas and Megan tal ki ng.
M chael turns to Anthony.

M CHAEL
Take a | ook at that guy.

Ant hony takes a cl oser | ook.

ANTHONY
It can’t be.

M CHAEL
I think it be.
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M chael takes out the drawing fromhis coat pocket. He
and Ant hony take a | ook.

ANTHONY
It sure fuckin' |ooks |like him

M CHAEL
It 1ooks exactly like him

ANTHONY
What woul d a drug deal er be
working in a place like this?

M CHAEL
Who gives a fuck, lets take him
down.

Ant hony and M chael pull out their guns. Thonmas | ooks
over.

THOVAS
(frightened)
Goodness graci ous! QGuns!

Megan turns around. Anthony and M chael open fire.
Thomas drops to the ground. Megan is hit by a series of
bul lets. Blood splatters everywhere. Her body drops to
the ground. Her white t-shirt is soaked with bl ood.

THOVAS ( CONT' D)
Megan!

The firing stops.

M CHAEL
We know you’' re back there shooter,
you conme out now | prom se to nake
it quick, you don’t, you' re gonna
hurt Iike you ve never hurt
bef ore.

There is no response.

ANTHONY
Fuck this, lets get it over wth.

The two nmen walk up to the counter. They | ook down. Al
they see is Megan’s bl ood soaked body.

M CHAEL
Where the fuck did he go?

Ant hony turns towards the hallway. Thomas bolts through
t he back door.
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ANTHONY
Shit! Get the car. |1'Il go after
hi m

Ant hony runs towards the back door. M chael | eaves
through the front exit.

EXT. BACK ALLY - CONTI NUOUS

Ant hony burst through the back door. He |ooks right but
see’s nothing, he looks left. Thomas is seen near the
end of the ally. Anthony takes off after him He takes
his cell phone out of his pocket.

ANTHONY
He’'s in the back ally! Get the
fucki n” car back here!

Thomas runs down the ally. He conmes to a dead end.

THOVAS
Dang it!

He bolts into the parking garage to his right.

ANTHONY
(on his cell)
He headed into the parking garage!

Ant hony enters the parking garage.

I NT. PARKI NG GARAGE - CONTI NUQUS

Thomas runs up staircase, Anthony is not far behind him
Ant hony ains his gun at Thomas and pulls the trigger.

BANG BANG BANG The bullets hit the wall m ssing
Thonas.

Thomas reaches the top and exits through the door.
Ant hony takes out his cell phone.

ANTHONY
He’s on the top fl oor.

Thomas runs through the parking garage. He trips over
his feet and | ands on his face. He pushes hinself up and
turns around. Standing in front of himwith a gun in his
hand i s Ant hony.

THOVAS
Pl ease m ster don't shoot ne!
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ANTHONY
I m gonna fuckin enjoy this.

He pulls the trigger. CLICKI Nothing, the chanber is
enpty.

Fl atul ence cones from Thomas, it’s loud and liquidly.

THOVAS
(enbarrassed)
Dang it!

Ant hony chuckl es.

ANTHONY
| guess you' re scared shitless
huh?

Thomas puts his hand over his ass and takes off. Anthony
bl ots after him

Thomas runs with his hand over his ass. Another juicy
fart.

THOVAS
Not agai n.

Ant hony is right behind Thomas. A black BMN speeds right
in front of Thomas. He junps out of the way. The car
hits its breaks and slans right into Anthony. The BMW
rolls right over his head. SQUI SH, bl ood bursts out

ever ywher e.

Thomas hopes over the railing and runs down al ong the
par kway.

M chael gets out of the BMW He runs over to Anthony’s
headl ess body.

M CHAEL
Oh shit.

He takes out his cell phone.

I NT. CAR - CONTI NUCUS

Joey sits behind the wheel of a |arge black cadill ac,
sitting next to himis Frankie.

Joey’s cell phone rings. He takes it out of his pocket
and flips it open.

JCEY
Ya.



I NT. PARKI NG GARAGE - CONTI NUQUS

M chael stands above ant hony’s body.

We foun

VWhere t

Par ki ng
dennen.
weari ng
| eans,

got his

W re o

M CHAEL
d him

JCOEY (V.0QO)
he fuck are you?

M CHAEL
garage off commox and
Hurry your ass up. He's
a white t-shirt and bl ue
he’s shit hinself so he’'s
hand over his ass.

JCEY (V. 0)
n our way.

M chael hangs up his cell phone and puts it

pocket .

I NT. CAR - CONTI NUCUS

Joey puts his cel

They fo

VWher e?

Commox

phone in his pocket.

JCEY
und him

FRANKI E

JCEY
and dennen

Joey starts the car.

Vell hu
like a

VWhere d
fuckin’

| didn’
| said
bi t ch.

Means t

FRANKI E
rry up, and don’t drive
fuckin bitch

JOEY
0 you get off calling ne a
bitch?

FRANKI E
t call you a fuckin’ bitch
don’t drive like a fuckin’

JCEY
he sane fuckin shit.

in his

13.
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FRANKI E
WIIl you quit your fuckin’
bitchin’ and fuckin go already!

JOEY

Not until you fuckin’ apol ogi ze.
FRANKI E

| ain’t apologizing for shit!
JOEY

You’' re not gonna fuckin’

apol ogi ze? Well |’ m gonna nmake

you fuckin apol ogi ze.

Joey pulls out a gun and points it at Frankie. At the
sanme tinme Frankie pulls out his gun and points it at
Joey.

FRANKI E
Put your fuckin’ gun down or |’1]
bl ow your fuckin brains all over
t he pl ace.

JOEY
You put your gun down!

FRANKI E
I’ mnot gonna ask you a second
time! Put your fuckin gun down!

A split second |ater both nme start firing. Fountains of
bl ood splatter all over inside the car. The firing
st ops.

EXT. PARKI NG GARAGE - CONTI NUQUS

Thomas runs out of the parking garage with his hand over
his ass. He stops and | ooks behi nd him

THOVAS
(screechi ng)
Yi kes!

The black BMNVdrives into him H s body slans into the
building that is five feet fromhim He drops to the
gr ound.

M chael gets out of the car and wal ks over to Thomas. He
takes out his gun and points it at him

THOVAS ( CONT’ D)
Wiy are you trying to kill ne?
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M CHAEL
"Il let the boss tell you.

M chael picks up Thonmas by the hair.

I NT. STUDY(QA ANNI'S HOUSE) - DAY

G anni sits behind his desk with a cigar in his hand
There is the crackling of wood comng fromthe fire place
on the other side of the study. Opera nusic is cones
fromhis stereo. There is a knock at the door.

G ANNI
Cone i n.

The door opens. Thomas is pushed through the front door.
Behind himis Mchael with a gun pointed in Thomas’s
back.

G anni gets up off his chair and wal ks around his desk

M CHAEL
Here he i s boss.

G anni wal ks cl oser. He sniffs the air.

G ANNI
VWhat the fuck is that snell?

M CHAEL
Cocksucker shit hinself.

G ANNI
(to Thomas)
You shit yoursel f?

THOVAS
I have IBS and | ate sonething I
shoul dn’t have, and why are you

trying to kill nme?
G ANNI
I BS? \What the fuck is |IBS?
THOVAS
Irritable bowel syndrone.
G ANNI
Well | don’t think you have to

worry about that condition for
much | onger.

THOVAS
VWhat did | do?
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G ANNI
Li ke you don’t fuckin know.

THOVAS
No | don’'t know.

Anot her loud fart followed by a splatter sound in
Thomas’ s pants.

M chael turns away in disgust.

M CHAEL
Jesus Chri st!

G anni turns away. |In that nonment Thomas spins around
and takes the gun out of Mchael's hand. He places the
nuzzl e underneath his chin and pulls the trigger. Bl ood
sprays everywhere.

He spins around and points the gun at G anni

G anni goes for his pocket to reach for his gun

THOVAS
Don’t even fucking think about it.

G anni gets on his knees. He |ooks up at Thonmas

G ANNI

Pl ease! What do you want?
THOVAS

Right now, 1'd | ove a steak.

He cocks the gun.
THOVAS ( CONT’ D)
Say hello to your son for ne you
fat fuck.
He pulls the trigger. BANG

CUT TO BLACK
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