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EXT. CONVEN ENCE STORE - N GHT - ESTABLI SHI NG SHOT

The LI GHT froma STREET LAWP flickers for the last tinme as a
YOUNG MAN (18; pudgy) exits the store and wal ks to his CAR
The "Quick Stop” NAME TAG pinned to his shirt reads: DOUG

Behind himfollows an attractive G RL (17; honely).

DOUG
Thanks for closing for ne, Rachael.
If I don’t finish that paper, I'm
fucked for the senester.

RACHAEL
It’s no problem Doug. Coach
Perkins is a asshole. | had him

| ast term Hopefully, this wll
teach you about procrastinating.

DOUG
(shrugs)
Yeah, | know. Do you need anyt hing
before | | eave?
RACHAEL

| don’t think so. You do the trash?

DOUG
Yes, madam Inventory’s done too.
Al'l you have to do is sit back and
be pretty and count down.

RACHAEL
Well, aren’t you the charner?

DOUG
| try. Maybe God will grant ne that
date with you | so desperately pray
for.

RACHAEL
(chuckl es)
Keep praying, babe. Anything is
possi bl e.

DOUG
Sure thing. Goodnight and thanks
agai n.

RACHAEL
Be safe.

Doug WAVES goodbye to Rachael before starting his car.
Rachael heads back inside the store.

( CONTI NUED)



CONTI NUED: 2.

As Doug drives off, a VAN pulls up to one of the GASOLI NE
PUMPS.

DI SSOLVE TO

EXT. OUTSI DE COFFEE SHOP - NI GHT - ESTABLI SHI NG SHOT

Rai n showers down heavily as patrons slowy exit a snal
town diner. Eventually the shot focuses on two seem ngly
ordi nary people sitting at a table closest to the w ndow.

| NT. COFFEE SHOP - N GHT

At the table sit a |aid-back MAN snoking a cigarette and a
WOVAN who is obviously irritated by it. The woman keeps
staring outside the wndow as if to ignore him

Meet ELI JAH and DANI ELLE.
A WAl TRESS wal ks up to the table, coffee nmug in hand.

VWAl TRESS
Can | get you two sweethearts sone
nmore coffee?

Elijah notions "no" with his hand to the waitress. She pours
a fresh cup for Danielle.

| NT. CONVENI ENCE STORE - NI GHT

Rachael , reclined in her seat behind the front counter,
reads a book as the end of her shift approaches. Next to her
a TELEVISION idly pl ays.

I n the background, outside, Doug is flagged down by the
occupant of the newy arrived van.

ANCHOR ( Q. S)

(re: television)
...and thus concl uded President
Reagan’s overseas trip to China. In
| ocal news, there is currently a
city-wi de manhunt for escaped
convicted serial killer, Drake
Davenport. ..

CUT TGO



| NT. COFFEE SHOP - NI GHT
A TELEVI SI ON SET plays in the corner of the diner.

ANCHOR ( Q. S)
...President Gbhama returns to
the states after a visit to
the Mddle East. ..

As he finishes his cigarette and puts it out in the ash
tray, Elijah SNAPS his finger at Danielle to get her
attention.

ELI JAH

Wake up.
DANI ELLE

" m awake. |’ m just thinking.
ELI JAH

You have had enough tine to think.
We don’t have nmuch npre to waste.

DANI ELLE
| " m awar e.

ELI JAH
Wll, cut out the daydream ng. |
don’t want to have to babysit you
while we take care of this
busi ness.

Elijah offers her a cigarette fromhis pack.
DANI ELLE
No thanks. | don’t snoke. And just
so you know, | don’t need a
babysitter. | can handl e nyself.

ELI JAH
| " m sure.

CUT TO

| NT. CONVENI ENCE STORE - NI CGHT

The front door OPENS.

Rachael , not bothering to even peer up from her book, barely
notices the straggly-dressed and suspicious nal e

CUSTOVER( 20’ s) .

Qutside, Doug’s car remains parked next to the van.

( CONTI NUED)



CONTI NUED: 4.

RACHAEL
(uni nterested)
Good eveni ng.

The Customer does not respond. Instead he wal ks to the back
of the store and begi ns readi ng MAGAZI NES.

RACHAEL (cont’ d)
Okay. What ever.

The tel evision continues to play.

ANCHOR ( Q. S)
...the killer escaped from Death
Row two night’'s ago while | eading
authorities to the remains of one
of his final victinms.

Rachael notices that Doug car is still in the parking | ot
near the van.

A ragged BASEBALL CAP hides the face of the quiet custoner
as he feigns readi ng a nagazi ne.

ANCHOR

(re: television)
Local police departnments have
conbi ned efforts in the hopes of
qui ckly apprehendi ng the man whose
mur deri ng ranmpage shocked and
terrified residence of this town
nore than a decade ago.

Rachael checks the CLOCK on the wall. It reads: 11:55. She
pears back out to the parking lot. The car hasn’'t noved.
RACHAEL
Sir, I don’t nean to rush you but
the store will be closing soon. Do

you need hel p findi ng anyt hi ng?

The custonmer SHAKES his HEAD "no" before putting down the
magazi ne and heading to the register.

On the TV screen, an inposed PHOTO of DRAKE DAVENPORT i s
post ed.

ANCHOR
(re: tel evision)
The exact whereabouts of Davenport
are currently unknown, but police
believe himto be within fifteen
m |l es of where he escaped. If you
have seen this man, please call...

( CONTI NUED)



CONTI NUED: 5.

The customer abruptly SLAMS a HAMVER down onto the counter,
startling Rachael, who has been switching her attention
between the tel evision and Doug’s idle car outside.

RACHAEL
(uneasy)
Is that all for you?

Si | ence.

RACHAEL
Okay? Your total is...

Qut of the corner of her eye, Rachael notices the "Wanted"
Pl CTURE of Drake Davenport that fills the television screen.
She | ooks at the strange custoner again.

CUSTOVER
(al rost whi speri ng)
| know what you’ re thinking.

RACHAEL
Excuse ne?

CUSTOVER
In a few nonents, you are going to
realize who I am | don’t want you
to overreact.

Rachael is confused until she gets a good | ook at the
custoner’'s face. It's the sane as the one on the television.

It is Drake Davenport.

The horror of the situation sets in and Rachael instantly
reaches for the TELEPHONE. Davenport GRABS her hand.

DAVENPORT ( CONT’ D)
(deadpan)
That is not going to happen, ma am

Rachael attenpts to free herself from Davenport’s grasp but
can not.

RACHAEL
(hysterical)
Let go of nme! My co-worker is right
outside! He's going to see you and
come kick your ass!

Rachael notices the BLOOD on Davenport’s HANDS and CLOTHES.
CUT TO



I NT. DOUG S CAR

Doug’ s THROAT has been SLICED OPEN. BLOOD soaks his |ifeless
torso and the interior of the car.

DAVENPORT (V. O
| highly doubt that.

CUT TO

| NT. CONVENI ENCE STORE - NI GHT

Still holding tight to Rachael’s WRI ST, Davenport clinches

t he hanmmer

he just bought with his other hand as the

tel evision continues to play.

ANCHOR ( Q. 9)
Once again, this man i s considered
extrenel y dangerous, arned or
ot herwi se. DO NOT attenpt to
appr ehend. .

Rachael is terrified.

Davenport

DAVENPORT
| m not going back. | won't.
RACHAEL
Just leave. | won't tell anyone.
DAVENPORT
| can’t take that chance. |I'm
sorry.
RACHAEL

No, you’'re not!
rel eases his hold on Rachael
DAVENPORT

There is no point in trying to run.
You have nowhere to go.

RACHAEL
What do you want from ne?

DAVENPORT
Rachael, is it? Rachael, |’ m going
to have to kill you. It’s the only
way. | amdoing the lord s work and
| can not all ow anyone--you or
those cops--to stop ne. | have no

( MORE)

( CONTI NUED)



CONTI NUED: 7.

DAVENPORT (cont’ d)
choi ce. You really shouldn’t have
been watching that TV tonight.

Rachael carefully reaches behind the counter. She quickly
retrieves a WOODEN BASEBALL BAT and CRACKS it against the
si de of Davenport’s head.

Davenport falls to the floor as a panic-stricken Rachael
HOPS the counter and runs for the exit.

RACHAEL
Go to Hell, you fucking asshol e!

Wt hin nonents, Davenport is back to his feet and in pursuit
of Rachael, hanmmer in hand.

EXT. CONVENI ENCE STORE - NI GHT - CONTI NUQUS
Rachael frantically runs towards Doug’'s idled car.

RACHAEL

(crying)
DOUG Hel p ne!

She approaches the vehicle.

RACHAEL (cont’ d)
VWhat the hell are you doing? Didn’t
you hear ne yelling? There is sone
fucki ng psycho---

Upon seeing Doug’s dead body sl unped over in the car,
Rachael SCREANMS in terror

Davenport is running after her, closing in. Rachael heads
for the desol ate hi ghway.

RACHAEL (cont’ d)
Sonebody! Pl ease!

There is is no one to hear her cries. A nonentary hesitation
from Rachael is the opening Davenport needs. He TACKLES her
to the concrete.

DAVENPORT
(panting; chuckling)
Save your breath. | know this area

and around this time, everyone is
off the roads. It looks like it’'s
just me and you. And CGod, of

cour se.

( CONTI NUED)
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11

CONTI NUED: 8.

Rachael attenpts to fight back agai nst Davenport, who has
nmount ed and pi nned her to the ground. Davenport PUNCHES her
in the FACE, knocking her out.

CUT TGO

I NT. COFFEE SHOP - N GHT

Back at the table, Elijah and Danielle are finishing up
their respective cups of coffee.

ELI JAH
You and |, we have quite the task
ahead of us. Sonething nobody
shoul d have to do.

DANI ELLE
| happen to agree with you. And |I’'m
not even conpletely sure about what
it is we are doing.

ELI JAH
Don"t worry. it will soon becone
crystal clear. Wth that said, I'm

going to make a suggestion to you
if I may, Danielle .

DANI ELLE
And that woul d be?

FADE TO

EXT. CONVEN ENCE STORE - N GHT

Rachael ' s FI NGERNAI LS TEAR agai nst the wet concrete as she
is DRAGGED by the hair through the parking | ot by Davenport.

ELI JAH (V. O
Loosen up. The worst is still to
cone. | prom se.

Rachael desperately tries to cling on to the open DOOR of
Doug’ s car but Davenport stops and H TS her hand with the
hanmmer .

Rachael YELLS in pain.

Davenport continues to drag her.

( CONTI NUED)
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CONTI NUED: 9.

DAVENPORT
Play nice and this will all be over
soon.

RACHAEL

Kiss ny ass!

DAVENPORT
Wat ch the I anguage, will you? No
need to get vul gar.

| NT. CONVENI ENCE STORE - NI GHT - CONTI NUOUS

Various snacks and itens on shelves are KNOCKED OVER as
Rachael KICKS her feet wildly trying to escape from
Davenport’s cl utches.

Davenport viciously SLAMS the back of Rachael’s HEAD t hrough
the GLASS EXTERI OR of the front counter.

Davenport wal ks over to the door and | ocks it.

ANCHOR ( Q. 9)
Once again, citizens are being
advised to be on the | ook out for
any unusual persons until this
matter is resolved. Lock your
doors. Remain vigil.

| NT. COFFEE SHOP - N GHT

Elijah lights another cigarette.

ELI JAH
What’ s on your m nd?
DANI ELLE
A lot.
ELI JAH
Care to be a little nore specific?
DANI ELLE
Vell, | just feel sonewhat uneasy.

Not uneasy, really. Mre like...
don’t know. It’s as if everything
is out of place.

ELI JAH

G ven the circunstances, that’'s
under st andabl e.

( CONTI NUED)
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CONTI NUED: 10.

DANI ELLE
Do you believe in what we are
doi ng?

ELI JAH

| don’t think I would be here if |
didn’t. Do you not?

DANI ELLE
| do. It’s just that it feels |ike
we don’t know t he whole story. Like
parts are m ssing.

Elijah thinks to hinself for a second.

FADE TO

| NT. CONVENI ENCE STORE - NI GHT

Davenport, still panting, steps behind the counter and TURNS
OFF the tel evision.

DAVENPORT
| wasn’t always |ike this, Rachael.
What | nmean to say is that | used
to not have to carry around the
burdens that | now do.

On the floor, Rachael is beginning to cone to. She brushes
the shards of GLASS from her bl eeding scalp. Next to her, in
the debris is the baseball bat she has discarded earlier.

DAVENPORT
Don't get nme wong, now. It was
t hrough the strength and gui dance
of nmy god that | have made it this
far in life, but sonetines it can
be a bit overwhel m ng.

Davenport neticul ously paces back over towards Rachael, whom
he believes to be still incapacitated.

DAVENPORT (cont’ d)
You seemlike a |ovely young | ady,
Rachael . | really w sh environnment
were different in which we had net,
unfortunately that isn’'t the case.

Rachael waits until Davenport is standing over her before
JABBI NG t he BUTT-END of the BAT into his GRO N,

( CONTI NUED)
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CONTI NUED: 11.

RACHAEL
| don’t give a shit about your
life, you goddamm lunatic! Leave
me al one!

Rachael quickly crawl s passed Davenport, who is doubl ed
over, holding his crotch in agony.

DAVENPORT
(coughi ng)
Bi t ch!

Davenport ignores his pain and springs to his keep. He again
chases after Rachael, who is heading towards the BACK
STORAGE ROOM

CUT TGO

| NT. COFFEE SHOP - NI GHT
Elijah | ooks down at Daniell e’ s HANDS.

DANI ELLE
VWhat are you | ooking at?

ELI JAH
| just noticed that you keep
showi ng that ring finger a | ot of
attention. As if sonething should
be there--like a ring, perhaps.

DANI ELLE
Yeah, it’s a long story.

ELI JAH
Aren’t they all?

On the television in the background, the news broadcast
becone audi bl e.

ANCHOR
This just in. Traffic has cone to a
standstill after a fatal car crash

on Interstate 40. At |east two
peopl e have been reported dead and
several others injured. Stay tuned
for details...

CUT TGO
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12.

I NT. CONVENI ENCE STORE - STORAGE ROOM - NI GHT

Rachael stands in the corner of the roomw th nowhere to
run. Davenport om nously lurks towards her.

DAVENPORT
Way did you have to go and do that?
| already explained that this is
sonething I am not taking pleasure
in. I don’t want to have to Kkill
such a beautiful wonman as yourself,
but it’s necessary. Plans have been
put into place that can not be
rui ned. By anyone.

RACHAEL
(sobbi ng)
What ever you’'re tal king about has
nothing to do with ne. You don’t
have to kill nme. You don't even
know ne.

DAVENPORT
This is what’s nmeant to happen.
Perhaps in the next life Il wll be
able to make anends to you in sone
way.

Once Davenport is close to her, Rachael SWNGS the bat at
hi m Davenport DUCKS and GRABS the bat. He pins her against
the wall with the bat pressed firmy to her throat.

| NT. COFFEE SHOP - N GHT

Elijah removes a MANI LA FI LE FOLDER from hi s | NSI DE COAT
POCKET and places it on the table.

ELI JAH
| " m guessi ng sonething very bad
happened in your past. That's
usually the case. Trust ne, mne
isn’t a bunch of roses, either.

DANI ELLE
Maybe, we aren’t that different.

ELI JAH
Maybe not .

CUT TO
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13.

I NT. CONVENI ENCE STORE - STORAGE ROOM - NI GHT

GASPI NG for her life, Rachael POUNDS her fists into
Davenport’s face. KICKS himin the | egs. Does anything
possible to break free.

ELI JAH (V. O
Not sure if this has to do with the
topic at hand, but it seens
fitting. | heard this saying once.
"The thing we do in this lifetine,
echo for an eternity." O sonething
like that. Kind of broad, yes, but
appropriate, | believe.

While trying to defend hersel f, Rachael stunbles upon the
hanmrer Davenport has placed in his JACKET POCKET

She renoves it and STRI KES Davenport in the EYE, causing him
to rel ease Rachael and stagger backwards.

DAVENPORT
Shit!

Bl ood LEAKS t hrough Davenport’s fingers as he cups his
wounded eye.

Infuriated, he charges after Rachael but is sidestepped. He
SLAMS his shoulder into the wall.

Rachael again swi ngs the hammer at Davenport’s head, but
m sses. This gives Davenport an opportunity. He pulls out
his POCKET KNI FE and DIGS it into Rachael’s THI GH

She CRIES out in gut-wenching pain and collapses to the
gr ound.

DAVENPORT (cont’d)
My eye! You fucking whore! Ckay,
now | amgoing to enjoy this. You
brought this on yourself. Shit!
Davenport BREAKS the BAT across his knee, creating a sharp
edge then slowy stal ks towards Rachael.
| NT. COFFEE SHOP - NI GHT

Elijah opens the file and SLIDES it across the table to
Dani el | e.

( CONTI NUED)
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CONTI NUED: 14.

ELI JAH
This is the guy we are after. Wll,
he once | ooked like that. It’'s a
rat her out-dated picture.

Danielle takes a ook at the file.

DANI ELLE
So, he’s what all the unrest is
about ?

ELI JAH

That woul d be correct.

CUT TGO

| NT. CONVENI ENCE STORE - STORAGE ROOM - NI GHT

Rachael struggles to get away, but it is to no avail as
Davenport straddl es her, subduing her with the bulk of his
wei ght .

The jagged end of the baseball PIERCES the skin on Rachael’s
shoul der. She again SCREAMS from the conbined pain of this
and the knife in her thigh.

DANI ELLE (V. O
|’ ve never heard of him

ELI JAH (V. O
Then you are in for a treat.

Davenport reaches behind himand renoves the KNI FE from
Rachael " s thigh

ELI JAH (V. O (CONT’ D)
Once upon a tinme, there lived
a really fucking sick and denented
serial killing bastard. One of the
nost twisted in all the |and.

Suddenl y, Rachael manages to shift her body and nmake
Davenport fall to the side slightly. She CLAWS Davenport’s
already injured face as they tussle for the knife.

DANI ELLE (V. O
There are many depraved i ndividual s
out there. What makes him so
speci al ?

Rachael grabs the knife. Davenport is about to STAB her with

the sharp piece of wood, but Rachael STABS himin the
STOVACH just in tine.

( CONTI NUED)
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CONTI NUED: 15.

Davenport drops the bat and clinches his abdonmen before
falling over onto his back on the ground.

Rachael JERKS the bl ade from Davenport’s stomach and nounts
hi m

RACHAEL
Fuck you!

Rachael repeatedly drives the knife down into Davenport’s
FACE and neck area as BLOOD SPURTS onto her own face.

After Davenport’s body seens to go |inb, Rachael ceases her
attack. She crawl s off of her woul d-be killer, sobbing
uncontrol | ably.

ELI JAH (V. O
That’ s where things get sort of
conplicated. Drake Davenport
brutally slaughtered people as a
part of God's nmaster plan as he put
it.

Davenport exhales his final breath through his new nmask of
crimson pl asma.

ELI JAH (V. O) ( CONT' D)
And then he was killed. If only the
story ended there.

CUrT 10O

| NT. COFFEE SHOP - N GHT

Danielle studies the file on Davenport as the realization
si nks in.

DANI ELLE
That’s where we conme in, isn't it?

ELI JAH
Bi ngo, darling. You see, apparently
M. Davenport isn’t a big fan of
i ncarceration. He escaped fromjail
and refused to return. Likew se was
his disposition on the afterlife.
hope you have sone good incentive
fromthe Man to take this m ssion,
by the way.

Dani el l e runs her fingertip around her RI NG FI NGER

( CONTI NUED)
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CONTI NUED: 16.

DANI ELLE
| do.

Danielle takes a final ook at the file then stares out the
w ndow as the rain continues to pour.

ELI JAH
| hope it notivates you because |
have a feeling this whole situation
is going to be a bit nessy. After
all...

FADE TO

| NT. CONVENI ENCE STORE - NI GHT

Rachael pulls herself along the floor towards the front
counter as bl ood pours fromher thigh and shoul der.

Once behind the counter, she grabs the phone and begins
DI ALI NG The whole time she is entranced in an al nost
hypnoti c gaze into space.

ELI JAH (V. O (CONT’ D)
..we have been sent by the Alm ghty
hinself to hunt down the first
fugitive fromthe gates of Hell. It

isn't going to be a cake wal k. Bad
things are going to happen.

CUT TGO

| NT. CONVENI ENCE STORE - STORAGE ROOM - NI GHT
Davenport has stopped noving. He breaths no nore.

ELI JAH (V. O) ( CONT’ D)
Uni magi nabl y bad t hi ng.

| NSERT: TI TLE ( THE AMBROSE | NCI DENTS)

| NSERT: CRI ME SCENE PHOTOS OF DRAKE DAVENPORT, DOUG, AND
RACHAEL.

FADE TO BLACK
OPENI NG CREDI TS
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17.

EXT. APARTMENT COWPLEX - DAY

It is a bright and sunny norning at this | ower-incone
housi ng conpl ex. Carefree CH LDREN pl ay anongst each ot her
at the PLAYGROUND and near water sprinklers.

The scene focuses on two small kids chasing one another with
WATER GUNS. One of the kids attenpts to spray the other but
m sses and hits the PANTS of a STRANGER

Kl D
Sorry, mster.

The shot PANS up fromthe kid s vantage point to reveal that
the stranger is Elijah, who is acconpanied by Danielle.

ELI JAH
lt’s cool, little man.

Elijah smles at the kid and pats himon the shoul der,
sendi ng hi mon his way.

ELI JAH (cont’ d)
|"ve always | oved kids. How about

you?
DANI ELLE
| never really thought about it but
sure.
ELI JAH
| take it you never had any of your
own.
DANI ELLE
Not that | recall
ELI JAH
Me neither. Boy, if | could go back

t hough.
Elijah renoves a NEWSPAPER from his back pocket.

The HEADLI NE reads: "HUSBAND AND W FE BRUTALLY SLAIN; NO
SUSPECTS"

DANI ELLE
So, you think that’s our guy?

ELI JAH
Can't be sure.

( CONTI NUED)
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CONTI NUED: 18.

DANI ELLE
Well, you' re carrying around that
paper so you nust think it has
sonething to do with this case.

ELI JAH
No shit. It’s called research
Maybe it’'s sonething or maybe it’s
nothing. Like | said, |I can't be
sure at this nonent.

DANI ELLE
Man, you are a dick. How did you
wi nd up in Heaven anyway?

ELI JAH
| ate ny vitamins and said ny
prayers.

CUT TO

I NT. H GH SCHOOL CAFETERI A - DAY

Junbl ed chatter echoes throughout the |unch room as students
wait in line to be served their neals and assenble at their
respective tables.

At one certain table sit PAUL (17; free-spirited skater) and
VANESSA (17; bashful cheerleader). Both seem out of place

t oget her as made obvi ous by the awkward stares fromtheir
peers.

PAUL
So, are we still on for tonight,
babe?

Vanessa qui ckly | ooks around the area in a paranoid rmanner.

VANESSA
(whi speri ng)
Be quiet, Paul. | don’'t want the
whol e school know ng what we do.
And yes, we are still on for

t oni ght .

Paul surveys the sane i medi ate area and SHRUGS
nonchal antly.

PAUL
Fuck them Anybody wi th goddam
comon sense has put two and two
together and at | east noticed that

( MORE)
( CONTI NUED)



CONTI NUED: 19.

PAUL (cont’d)
we hangout nore than usual. Wy do
you even care?

VANESSA
Because | do, Paul. | don’t want
people thinking I"ma slut or
anyt hing just because you and I
have our fun.

PAUL
You should really take a note or
two fromyour "platonic" friend
here. | could give a retarded
ferret’s nut sack what
these posers think. Except for the
bi t ches.

VANESSA
Ch ny god, you are such a goof. Are
you ever serious?

PAUL
Rarely. You know why?

VANESSA
Wy ?

PAUL

Because |ife is supposed to be
spont aneous. That’s ny point. None
of this shit matters at all. God’'s
little social experience called
life is what we are living through.
Who says you have to play by the
rul es? Throw a fucki ng nonkey
wrench in the plan or something.
W' re all going to die, anyway.
Just a matter of when and how bad
ass you go.

VANESSA
Ww, | didn’t know | had been
hangi ng out with such a
phi | osophi cal person.

CUT TGO



26

27

20.

EXT. JENKI NS RESI DENCE - DAY

Bl i ndi ng dayl i ght shines off of the nunmerous police cars
that surround the crine scene of the grizzly double nurders
fromthe previous night.

After wal ki ng passed a barrage of curious onl ookers,

di sturbed nei ghbors and worri sone reporters, DETECTI VE
MAXVWELL REYNOLDS (30; worn out) ducks under POLI CE TAPE and
prepares for another strenuous day at work.

Det ecti ve Reynol ds approaches a UNI FORVED OFFI CER bef ore
enteri ng house.

REYNOLDS
VWhat do we know so far, WIIlians?

OFFI CER W LLI AMS (35) directs Reynolds’ attention to the
back porch steps.

W LLI AMS
This | ooks to be the initial point
of attack. The perpetrator struck
with either a pocket knife or sone
sort of hand-nmade shank.

WIllianms points to the bl oodied HOLE in the wooden step.
CUT TGO

EXT. JENKINS RESI DENCE - BACK PORCH - N GHT

A man, GREG (27) steps out onto the dimy lit porch. He
| ooks as if he is investigating sonething.

Behind himis an attractive yet visibly upset young wonman,
HANNA (25).

HANNA
Greg, you better not be trying to
sneak off with your whore.

GREG
Yes, Hanna, that’'s exactly what I
amdoing. Gve it a break already.
| know | heard sonething out here.

From seenm ngly nowhere, a BLADE SLAMS down through the top
of Geg’'s foot and into the wooden step.

Greg SCREAMS in pain.

( CONTI NUED)
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HANNA
Ch ny god, Geg! What the hel |l ?!
GREG
(al most i n shock)
Get back in the house! Call the
pol i ce!

HANNA
But - -

GREG
Now, goddamm it!

From t he shadows, an UNI DENTI FI ABLE FI GURE approaches with a
SLEDGEHAMVER i n hand.

CUT TGO

EXT. JENKINS RESI DENCE - DAY

Det ecti ve Reynol ds closely surveys the scene.

REYNOLDS
Bl ood, tissue and sone sort of
fibers.

W LLI AMVS

The perp stabbed our vic through
the foot. Ch, we're just getting
started.

REYNOLDS
It gets better?

WIllians next identifies an indention in the second step.
BLOOD and BONE FRAGVENTS can be seen anpbngst the CRACKED
WOOD.

CUT TGO

EXT. JENKINS RESI DENCE - BACK PORCH - NI GHT
The sl edgehamrer is SMASHED into G eg’s KNEE.

WLLIAVS (V. O
It seens that the knife was used to
hold the victimin place while
anot her bl unt object--1"m guessing
an al um num basebal | bat or netal
pol e or sonething--was used to
smash his knee for whatever reason

( CONTI NUED)
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The attacker renoves the blade from Geg' s foot and proceeds
t owar ds the door.

REYNCLDS (V. O
It subdued the victim possibly
allowing himto nove on to his next
t ask.

Geg attenpts to stop the attacker but gets a hard KICK to
t he face.

CUT TO
EXT. JENKI NS RESI DENCE - DAY
W LLI AVS
Speaki ng of which, follow ne and
"1l introduce you to our second
unfortunate participant.
REYNCLDS
This should be a treat.
Reynol ds | ooks around and observes the nei ghbor hood.
REYNCLDS (cont’ d)
Damm shane, you know, Wi amns.
This is sonme fucked up shit to be
happening in a place like this.
W LLI AVS
Anmen, brother. Anmen.
Wl lianms and Reynol ds enter the hone.
CUT TO

EXT. APARTMENT COWPLEX - DAY

Danielle and Elijah walk up to an apartnent. Elijah uses a
KEY and opens the door.

DANI ELLE
Wiy are we here?

ELI JAH
That’ s a question that |’ve been
asking for the magjority of both ny
lives.

( CONTI NUED)
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DANI ELLE
| nmean, why are we at this
particul ar |ocation, jerk?

ELI JAH
Oh. This is where we will be living
for the next few days, week, nonths
or years that it takes for us to
catch this psycho. So get
confortable.

DANI ELLE
| doubt that’s possible.
| NT. APARTMENT - CONTI NUOUS

Danielle and Elijah enter the small, cranped apartnent and
remove their JACKETS.

Elijah i mediately JUWPS onto the couch and reclines while
Daniell e takes to the back to scout the rest of the living
space.

She r et urns.

DANI ELLE
One bedroom and one bed? Are you
ki ddi ng me?
ELI JAH
Hey, don’t blane ne. Limted funds,

sweeti e.
Danielle SIGHS then wal ks back to the bedroom

ELI JAH (cont’ d)
You know there are perks to being
human again, right? Maybe that
singl e bed can hel p us discover
t hose perks.

Danielle returns with a Pl LLOW and BLANKET.

DANI ELLE
| guess you' |l never know. You're
sl eeping on the couch. GCet
confortable.

Daniell e THROAS the pillow and bl anket at Elijah, H TTING
himin the face. Danielle wal ks to the bedroom

( CONTI NUED)
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ELI JAH
Shit.

CUT TGO

I NT. JENKI NS RESI DENCE - KI TCHEN - DAY

Detective Reynolds and O ficer Wllians arrive at the sight
of a bl oody nul e corpse propped agai nst the wall.

W LLI AVS
G eg Jenkins, twenty-seven years
ol d, insurance rep. As you can see
here, M. Jenkins did not have a
very enjoyable | ast few nonents.

They pay particular attention to the golf ball-sized
PUNCTURE WOUND in Geg’ s pelvis.

REYNOLDS
| image not.

W LLI AMS
What do you think could have done
this?

REYNOLDS
(hesi tates)
Get back to ne on that.

Reynol ds exam nes the victinms PUNCTURED FOOT.

W LLI AMS
" mthinking six to ten-inch bl ade.

REYNOLDS
Sounds about right.

W LLI AVS
Man, what in fuck’s sake does a guy
do to deserve sonething |like this?

REYNCLDS
Sonmething | probably can’t afford.
W LLI AVS
Well, as far as we can tell there
i s nothing mssing.
REYNCLDS

No. A pretty nmess like this one?
VWhoever did this wasn’'t after the

( MORE)
( CONTI NUED)
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REYNCLDS (cont’ d)
nmoney. This is sonething conpletely
on the other side of the street.

W LLI AVS
Sex crinme?

REYNCLDS
Possi bl e. Coul d be professional.
Hel I, could be anything. | watched
sone docunentary shit l[ast night
about this |oony bastard that
carved holes in his elderly
nei ghbors for kicks. Wnt ten years
like this until he finally turned
hinself in tripping off peyote.
Wites a full confession including
preci se | ocations of the bodies.
Never flinched, this fruit | oop
fuck. He was glad he had done it.
That’ s the anything |I nean.

Reynol ds notices METALLI C FRAGVENTS on Geg’'s | ap.

REYNCLDS (cont’ d)
What do have here?

W LLI AVS
| don’t know. Looks like it used to
be a phone maybe.

CUT TGO

34 I NT. JENKINS RESI DENCE - KITCHEN - N GHT

Greg is propped against the wall and is engaged in a
conversation on his cell phone.

GREG
(Wi speri ng)

.1 don’t know what’'s happeni ng.
This mani ac just stabs nme for no
reason and bashes in ny fucking
knee with a damm sl edgehammer. |
think he’s still busy with Hanna so
|’mgoing to try to sneak out.

REYNOLDS (V. O
Do ne a favor and go get CSU over
here to get those sanples. Mire
than likely it’s his cell and it
( MORE)

( CONTI NUED)
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REYNOLDS (V. O (cont’d)
may be vital in hel ping us close
sone of these | oose ends.

Greg CLCSES his cell phone and places it on his |lap. He
takes a deep breath and gets ready to nmake his escape.

The cell phone RINGS. It’s LI NDSEY.

GREG
Damm it, you stupid slut. You're
going to get nme fucking killed.

Wth those words said, the end of the sl edgehammer HANDLE
that has been sharpened to a spear-like PONT is driven down
t hrough the cell phone and subsequently into Geg’'s GRON.

G eg CRIES QUT as bl ood SPRAYS fromhis |ap

REYNCLDS( V. O
Sonmebody out there spoke to this
man | ast night. Possibly shortly
bef ore he di ed. Sonebody can help
us understand what M. Jenkins saw
in his finals nonments and who did
this.

The attacker wal ks over to a DRAVWER and renoves a CARVI NG
KNI FE.

He slowly wal ks back over to Geg who is withing in agony
and cl ose to going into shock.

From G eg’s PONT OF VIEW the attacker kneels down in front
of himand, still hiding his face, cracks a grin then
violently YANKS the sl edgehamer out of Greg’s CROICH

W LLIAVB (V. O
Sonehow, | doubt Satan has a
traceabl e phone nunber.

FADE TO

I NT. JENKINS RESI DENCE - KI TCHEN - DAY

Reynol ds picks up the broken pieces of netal and plastic and
pl aces themin an EVI DENCE BAG then hands it to WIIlians.

REYNOLDS
Neverthel ess, if you see Patton out
there, tell himto stop flirting
with the schoolgirls and get ne

( MORE)
( CONTI NUED)
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REYNOLDS (cont’ d)
phone records for all of the

Jenkins’ lines. Cell, honme, work,
hell | don't care if he’'s got to
search pay phones.

W LLI AVS
You got it.

As Oficer WIlliams exits the house. Reynolds notices
someone approachi ng.

REYNOLDS
Li eutenant Stacy, how are you,
t oday?

LT. STACY (O 9)
Look at this place and take a
fucki ng guess as to how |’ m doi ng.

LI EUTENANT ERI CA STACY(35; rude, brash) wal ks up to
Det ective Reynol ds and renoves his Cl GARETTES from his shirt
pocket .

LT. STACY
Don't mind if I do, Max. M ght |
add that it is so nice for you to
join us this
nor ni ng. Late as usual,
see.

Lt. Stacy pulls a cigarette fromthe pack with her teeth
then returns the pack to Reynol ds’ pocket.

REYNOLDS
You know t hat gets nme going, right,
boss?

LT. STACY

Keep it in your pants. You re on
the clock for god s sake. Now, cone
on, | have to get you up to speed
on your case. The wife is in here.

Lt. Stacy and Detective Reynolds exit the kitchen as the CSU
teamenters to tend to the body.

CUT TGO
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I NT. JENKI NS RESI DENCE - BATHROOM - NI GHT

Hanna, cradled in a ball near the toilet, is terrified;
STREAMS of TEARS run down her face.

HANNA
Leave ne al one! Pl ease just stop!
Greg, where are you?!

LT. STACY (V.0
Victims nane i s Hanna. ..

A few t hunderous THUWPS echo off the door before it gives
way and BURSTS OPEN

Hanna SCREAMS in fear for her life as the attacker enters
the small bat hr oom

As he lurks closer, Hanna begi ns THROWN NG random
obj ect s- HAl RSPRAY, BRUSHES, ETC. -at the attacker.

LT. STACY (V.O (cont’ d)

As you can obviously tell, she put
up sonewhat of a fight. Bless her
heart.

The attacker is now standing over Hanna who is backed into a
corner of the bathroom His face is still obscured fromthe
light, leaving only his nouth and parts of his nose to be
seen.

Hanna’s loud cries turn into soft, desperate WH MPERS

HANNA
Pl ease don’t do this. The police
will be here any second. You can
t ake whatever you want. | prom se

won't tell them what you | ook Iike
either. Just don't hurt ne.

The attacker takes his RUGGED and SCARRED hands and BRUSHES
Hanna’'s wild hair from her face.

Hanna is conpletely horrified. She cringes as the attacker
t ouches her.

REYNOLDS (V. O
Look at her eyes. Still frozen open
with fear.

The attacker PETS Hanna's hair while she CRI ES
uncontrol | ably.

He slowly backs of f of Hanna.

( CONTI NUED)
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CUT TO

I NT. JENKI NS RESI DENCE - BATHROOM - DAY

Reynol ds and Lt. Stacy stand over the unseen corpse trying
to piece together what transpired.

LT. STACY
As you can see by the rather |arge
and bl oody hole in her and the
wal |, that she was inpaled by sone
sort of weapon that we have yet to
identify or |ocated.

REYNOLDS
(studying hole in wall)
Spear, maybe? Looks like this m ght
be sane thing used on the husband.
What the fuck are we dealing wth?

CUT TO

| NT. HOUSE - BATHROOM - NI GHT

Hanna SOBS as it seens the attacker is about to | eave and
spare her life.

LT. STACY (V.O
| don’t know, Max but | have a
feeling that if we don't catch the
monster that did this soon..

Suddenly, the attacker grabs the sl edgehamer and FLIPS it
around to SPEAR END.

Bef ore Hanna can react, though, the attacker charges and
| MPALES her through the CHEST and into the wall.

LT. STACY (V.O (cont’d)
...things are going to get a | ot
Wor se.

CUT TGO

| NT. APARTMENT - LI VI NG ROOM - DAY

Elijah renoves a BUNDLE of PAPERS from his coat pocket and
toss themonto the table. He wal ks over and turns on the
TELEVI SI ON.

On the screen is talk show host, KYLE SANDERS (40’s).

( CONTI NUED)
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KYLE SANDERS
On today’s show, we revisit a
hei nous series of murders that took
pl ace nore than three decades ago.
Thi s week marks the anniversary of
some of the nobst brutal slayings
t hat you may never have even heard
of .

ELI JAH
No way. You ve got to be shitting
nme

On TV, an aged CLIP is shown featuring a YOUNG MAN bei ng
escorted by POLICE OFFI CERS into the precinct amdst a nob
of REPORTERS and angry ClI Tl ZENS.

KYLE SANDERS (V. O
The year was 1978 and
ni net een-year-ol d, Drake Davenport
was finally apprehended after a
week-1ong killing spree that
terrorized the small town of...

ELI JAH
Hey, Danielle, cone here. You
shoul d see this.

FADE TO

EXT. MOTEL - DUSK - ESTABLI SHI NG SHOT
A PICK UP TRUCK pulls up to the shady, poorly-kept notel.

Paul and Vanessa get out of the truck and head to the room

| NT. MOTEL ROOM- NI GHT- CONTI NUOUS

As soon as they shut the door, the two begin KISSING and
FALL onto the bed.

Kyl e Sander’s plays on the T. V.
Vari ous PHOTOS of victins are inposed onto the screen.
KYLE SANDERS (V. O
Davenport targeted peers fromhis
hi gh school and nei ghbor hood he

cl ai med had been specifically
chosen by both God and Sat an.

( CONTI NUED)
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LACERATED.

31.
VANESSA
Look, I know I’ ve been annoyi ng,
but I can’t help it. | just don't

want anyone to find out.

PAUL
Oh well. What’'s the worst that
coul d happen? Are your "popul ar”
friends going to take you out to
pasture and A d Yeller you or
somet hi ng? Don’t think so.

VANESSA
No. Shut up. People judge. That’s
all I’ m sayi ng.

photos of victins. Sone BOUND and horribly

Sone BLUDGEONED to death. Sonme HANGED

KYLE SANDERS (V. O
Li ke sonething straight out a
horror novie, Davenport hunted
down, tortured and murdered nore
than fifteen people before
eventual |y being caught at a
war ehouse he had taken refuge in.

PAUL
And all I'"msaying is don’'t worry
about them Only God can really
judge us and we have plenty of tine
bef ore that happens.

KYLE SANDERS (V. O
Sone ten years later, while |eading
police to his supposed final
victim Davenport nmanaged to
escape, killing several officers
bef ore going on a second nurdering
spree.

VANESSA
Yeah, you're right. | bet you think
you' re the big shit now that we're
fucking, don’t you?

PAUL
What can | say besides "yes"? (Oh,
and |"ma gentleman so it’s "l ove
maki ng".

( CONTI NUED)
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VANESSA
Well, don't get too cocky.

PAUL
Speaki ng of cocky, why don’t you
reach in ny pants and grab nmy ego?

Paul and Vanessa start LAUGH NG t hen return
the bed. The two renove their CLOTHES whil e
t he bed.

to maki ng out on
they

0]
hey roll around

T.V. Photos of a Davenport STABBED about the FACE. A YOUNG
WOVAN covering her face and being escorted by cops out of a
conveni ence store.

KYLE SANDERS (V. O
H's sinister reign was finally put
to an end when he was ironically
killed by one of his woul d-be
victinms who to this day remains
unknown due to her age at the tine.

Suddenly, loud THUDS rattle the door.

PAUL
VWhat the fuck?!

Paul , startled, stands up fromthe bed. As the knocking
conti nues, he and Vanessa contenpl ate what to do.

PAUL
(whi speri ng)
What should | do?

VANESSA
| don’t know. No one is supposed to
know we’ re here. Oh ny god.

PAUL
Shit...

Paul cautiously creeps towards the door as the BANG NG
conti nues.

PAUL (cont’d)
Who' s t here?

No answer.

CUT TGO
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| NT. REYNCLDS RESI DENCE - BEDROCOM - NI GHT

Detective Reynolds sits on the edge of his bed with a BOTTLE
of WWH SKEY right next himon the N GHT STAND.

In his hand is a CASE FILE from an investigation.

The shot PANS around the roomto show various NEWS ARTI CLE
CLI PPI NGS posted on the walls.

The articles pertain to different unsolved nurders fromthe
past .

CUT TO

EXT. MOTEL - N GHT

Paul slowy opens the door. A look of relief comes over his
face.

PAUL
Goddamm it. It’s just you. You
scared the hell out of ne, nan.

It’s the MOTEL CLERK (late 30's; scraggly; disgruntled)

MOTEL CLERK
Judas-fucking-Priest! Turn down
that television, will ya? |I’ve been
calling your roomfor a half an
hour .

Vanessa turns the volune on the t.v. down.

PAUL
Sorry about that. Is there a
pr obl enf?
MOTEL CLERK
Yeah, there’'s a problem The credit
card you gave ne is no good. |I'm

gonna need cash if you plan on
stayi ng here tonight.

PAUL
What ? My bad, nman. Unh, let ne take
care of that.
Paul searches through his pockets for noney.
Qut of nowhere, BLOOD SPURTS onto his frane. Vanessa lets
out a SCREAM of sheer terror.

( CONTI NUED)
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The Motel O erk has been | MPALED through the throat with a
SHARP V\EAPON.

A SHADOWY FlI GURE st ands behind the shocked cl erk, BLOOD
spew ng fromhis open nouth

VANESSA
What the fuck?! Jesus, Jesus! Ch ny
god!

As Paul retreats to the back of the roomw th Vanessa, the
attacker SHOVES the dead clerk onto the fl oor and makes his
way i nside.

He SLAMS t he door shut behi nd.
CUT TO

| NT. APARTMENT - NI GHT

Elijah and Danielle are sitting on the couch, both their
attentions drawn to the tel evision.

KYLE SANDERS
Sadly, the woman responsible for
putting an end to the dastardly
Dr ake Davenport is not here to tel
her heroic story. Several years
ago, she was killed a freak
aut onobi | e acci dent.

ELI JAH
We have to find out who she was.
M ght give us sonme clues about how
to stop Davenport.

DANI ELLE
Sorry, but she’ s dead.

ELI JAH
So are we. Yet here we are once
again fl esh and bones.

DANI ELLE
|”’msure we are the exceptions. |
doubt people are being resurrected
left and right.

ELI JAH
What | neant is that if we learn
her identity then maybe we can
better understand the situation.

( MORE)
( CONTI NUED)
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ELI JAH (cont’ d)
You tend to read too nmuch into

things. Chill.
DANI ELLE
kay. That does make sense,
suppose.
ELI JAH
O course it does. W’'ll go out and

scout sone | eads tonorrow.

CUT TO

| NT. REYNOLDS RESI DENCE - BEDROOM - N GHT
A CELL PHONE RI NGS.

A CLCCK next to the bed shows that it is now ONE TH RTY- FOUR
A M

Det ecti ve Reynolds, nearly finished with the bottle of
whi skey, reluctantly answers his cell phone.

REYNOLDS
Reynol ds. What is it, now?

CUT TO

EXT. MOTEL - NI GHT

Detective Reynolds arrives at the fresh crime scene,
steam ng cup of COFFEE in hand.

UNI FORMED OFFI CERS and FORENSICS UNI TS are conversed next to
the door of the notel room

Near the commotion and in Reynolds imediate viewis Lt.
Stacy snmoking a Cl GARETTE and PACI NG back and forth.

REYNOLDS
So, what’s the damage?

LT. STACY
Sanm e Dougl as, on-duty desk cl erk.
Looks to have been attacked from
behi nd. Deep puncture wound went
strai ght through his neck and out
his throat, severing the brain stem
and killing himinstantly.

( CONTI NUED)
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Reynol ds steps a few feet

t he dead cl erk.

REYNCLDS
Any weapons found; prints?
LT. STACY
Not hi ng.
REYNCLDS

Great. You know what 1|’ mthinking,
right?

LT. STACY
Yes, but I’mhoping it isn't the
case.

REYNOLDS
Sanme pattern as the Jenkins case.
Coul d be the sane nurder weapon.
Puncture wounds ook simlar. I'm
t hi nki ng there may be a connecti on.
M ght be a serial.

LT. STACY
Dear god. Just what this fucking
t own needs.

Reynol ds peers further into the room

REYNOLDS
| see there' s nore.

LT. STACY
Isn’t there always nore? Pau
Nat hans and Vanessa Harris. Local
hi gh school students apparently
trying to sneak around for sone
al one tine.

REYNOLDS
Pi cked the wong night and place to
try to sew their carnal oats. Have
t he parents been contacted?

LT. STACY
Shoul d be here any nonent.

REYNOLDS
Here cones the best part of the
j ob.

36.

into the roomand kneels next to

CUT TGO
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| NT. APARTMENT - LIVING ROOM - N GHT

PAPERS are scattered all over the table as Danielle sleeps,
her head resting on Elijah’s shoulder. Elijah is al so deep
asl eep.

FADE TO

I NT. CAR - NI GHT

Elijah sits in the car with another MAN. The LIGHT fromthe
nmoon barely illum nated their features.

ELI JAH
What do you think, Jeff? Am
maki ng the right decision?
Honest|y.

JEFF
Honestly...no, | don’t think so.
What do you really have to gain by

goi ng back?
ELI JAH

| kind of owe it to soneone.
JEFF

Well, | hope it’s worth it. You

know, you are supposed to | eave
your past affairs where they are.
This is a second chance. You go
back and get killed by that fucking
maniac and this tinme it’'s over for
real . Permanent bl ackout.

ELI JAH
| know t he ri sks.

JEFF
Your head, not mne. You wanna be
sone sort of hero, be ny guest. You
asked nmy opinion and ny opinion is
that it’s suicide.

ELI JAH
(cont enpl at es)
You know. | never was a fan of the

whol e eternity thing, anyway.
That’s a long tine, man. Mybe,
11 pull it off and get to grow
old this tine.

( CONTI NUED)
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JEFF
(chuckl es)
Shit, the world didn’t want you the
first tinme and it probably hasn’'t
changed its mnd. There’'s reason
you di ed, notherfucker.

Elijah LAUGHS as he | ooks off into the distance.
FADE TO

| NT. APARTMENT - LIVING ROOM - N GHT

Elijah wakes up. He lies Danielle down on the couch and
covers her with a bl anket before wal king off to the kitchen.

CUT TGO

| NT. ABANDONED WAREHOUSE - NI GHT

The eerie MOONLI GHT can barely pierce the dark interior of
t he buil ding through the vari ous BROKEN W NDOA5. Lyi ng
around is an assortnent of old, rusted and di scarded
autonpbil e and | awn TOOLS.

The shot comes to a rest on an old VINYL RECORD PLAYER From
of f screen, a hand pl aces the needle onto the record.

The song "Amazing G ace" plays.
The song acconpani es the actions of the next few shots.

| NTER CUT:
At the latest crine scene, Detective Reynolds talks to the
forensics teamas he searches for clues. He | ooks
i ncreasingly frustrated.

Back in the apartnent kitchen, Elijah CHUGS froma bottle of
VODKA.

Returning to the warehouse, the shot rests on a NEWSPAPER
CLIPPING on the wall. It is a MJGSHOT: DAVENPORT, DRAKE

The shot of the photo nerges with the FACE in the room The
EYES are the sane. Beneath the burned and decrepit flesh is
i ndeed Drake Davenport.

Davenport, sledgehamrer in hand, exits the room

CUT TGO
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I NT. H GH SCHOOL HALLWAY - DAY

The BELL RI NGS as STUDENTS enpty out of their classroons and
into the halls. Mst | ook distraught.

The voice of the PRI NCl PAL BLARES over the P. A SYSTEM

PRI NCI PAL (O S)
As nost of you may know by now,
| ast night we |lost two very speci al
menbers of our A H S famly.

CUT TO

I NT. MOTEL ROOM - NI GHT

Paul shields Vanessa with his body as they both cower on the
fl oor and agai nst the wall as Davenport |urks closer.

PRI NCI PAL (V. O
Many of you may be confused and
angry and saddened by the
sensel essness of what has happened.
| too share in these feelings.

Vanessa, CRYING uncontrollably tries to reach for her CELL
PHONE but it is out of reach.

VANESSA
Don't do this. W didn’t do
anyt hi ng!

PRI NCI PAL (V. O
It is hard to inmagi ne why your
friends were so abruptly ripped
fromthe prines of their lives, but
| urge you to keep their famlies
in your prayers and trust that they
are at peace now.

Davenport GRABS Paul by the hair and forces himto his feet.
Paul attenpts to fight back but is SHOVED head-first into
the wall.

The sl edgehammer SMASHES into the back of Paul’s SKULL,
CRUSHING it to pieces.

Vanessa tries to make a run for the door, but is caught by
Davenport and THROM onto the bed.

Her SCREAMS are muffl ed when Davenports massive HANDS | ock
around her THROAT, crushing her w ndpi pe.
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PRI NCI PAL (V. O (cont’d)
all want answers now. And in
me they will cone. But renenber
at the best way to honor those
at are no longer with us..

t
th
th

Vanessa struggles to free herself. She CLAW at him She
pounds at his i nmovabl e body.

PRINCI PAL (V.O (cont’d)
...is to live your lives to the
fullest.

Vanessa exhal es her | ast breath.

CUT TGO

I NT. H GH SCHOOL HALLWAY - DAY

The BELL RINGS again as students make their ways back into
cl ass.

PRI NClI PAL (O 95)
Don’t forget that grief counselors
are available to those who need
soneone to talk to

CUT TO

| NT. BAR - DAY

Danielle and Elijah are sitting at the bar. Both are reading
t he norni ng’ s NEWSPAPER

DANI ELLE
This is him isn't it?

ELI JAH
| think so. The style is his,
that's for sure.

DANI ELLE
Should we call the police?

ELI JAH
And tell them what? That a seri al
killer that was such a bad ass
fucker that he broke out of actua
Hell| has returned fromthe dead to
conti nue his nurderous spree on
your generally peaceful town?
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DANI ELLE
Al'l 1" m saying---

ELI JAH
Oh, and who are we, O ficer? Wll,
we just happen to be agents from
Heaven sent to capture this fiend.
|’msure that will work. Wy don’t
we add that we can fly as well?

DANI ELLE
| hate you

ELI JAH
| know but you re stuck with ne.

The BARTENDER appr oaches them

BARTENDER
What can | get you two | ove birds?

DANI ELLE
Love birds? No. I'lIl have a water.

ELI JAH
Water? In a freaking bar? 1'I1 take
a Jack on the rocks.

BARTENDER
Com ng right up.

Elijah renoves a piece of PAPER from his pocket and hands it
to Danielle.

DANI ELLE
And this would be?

ELI JAH
That’s the hone address and phone
nunber of Jani ce Ednond, nother of
Rachael Ednond.

DANI ELLE
Who' s Rachael Ednond?

ELI JAH
The chick that knocked off
Davenport.

DANI ELLE

What ? How did you find this
i nformati on so quick?
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ELI JAH
The internet of course. You can
find anything on that shit. But
don’t sweat the irrelevant. You
need to go and talk to her. Get
some i nsight into what her daughter
was goi ng t hrough.

DANI ELLE
And how am | supposed to do that.
Peopl e don’t usually take kindly to
strangers aski ng questi ons about
t heir deceased children

ELI JAH
Thi nk of sonething clever. | would
tag along but | was thinking that
she may warmup to a wonman gi ven
the nature of the situation.

DANI ELLE
So, what do you plan on doing to
occupy your tinme while I’moff on
this soon-to-be fruitless m ssion?

ELI JAH
|’ mgoing to drink some nore then
|’ mgoing to track down t hat
tel evision host that seens to know
so much about Davenport. He |ives
in this town.

DANI ELLE
Fi gur es.

CUT TO

55 EXT. STREET SI DEWALK - DAY

Detective Reynolds is about to open the door to his car when
his cell phone RI NGS.

REYNOLDS
Yeah. Reynol ds here. What you got?

CUT TGO
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56 | NT. PCLI CE DEPARTMENT - DAY
Lt. Stacy is at her desk sorting through paperwork.

LT. STACY
Those phone records returned on the
Jenkins case. It seens that Geg
Jenkins made a call only a few
m nutes before his estimated tine

of deat h.

REYNCLDS ( Q. S)
To?

LT. STACY
Hi s boss: a Mss Lindsey Dobbs.

CUT TO
57 | NT. REYNOLDS' CAR - DAY
Reynol ds has just sat down behi nd the wheel.

REYNCLDS
So this suffering guy has one | ast
chance to call to the outside world
and his choice is the boss |ady?
Sonehow | doubt their relationship
was purely professional.

LT. STACY (O S)
What ever the case, | want you over
there pronto. This broad nust have
heard sonet hi ng.

REYNCLDS
Did you just say "broad"?

The |ine goes dead.

REYNOLDS (cont’ d)

Bi t ch.
CUT TO
58 EXT. LINDSEY DOBBS S HOUSE - DAY

Det ective Reynolds’ car conmes to a rest in front of the
qguai nt, mddle class home. Reynolds exits his car and wal ks
up to the front door. He RINGS the doorbell and waits for a
response.
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Monents |ater, LINDSEY DOBBS (early 30’s) answers the door
Her make up is runny and she | ooks as if she has been crying
a great deal

REYNOLDS
M ss Dobbs?

LI NDSEY
Yes?

REYNOLDS
|’ m Detective Max Reynolds. |I'm
here to ask you a few questions
about Greg Jenkins.

LI NDSEY
Sure. What do you need to know? He
was a great enpl oyee.

REYNCLDS
| bet. Do you mnd if | cone in for
a second?

LI NDSEY
| guess not.

Li ndsey opens the door and allows Reynolds to enter.

CUT TO

EXT. STREET SI DEWALK - DAY

Danielle and Elijah are wal ki ng, observing the people of the
town goi ng about their day, conpletely oblivious.

DANI ELLE
Do you renmenber what it was |ike?
You know, in your previous life.

ELI JAH
Very vaguely. Bits sprinkled here
and there. Sonetinmes | can't tel
if it’s fromny last human life or
the afterlife. Either way, | don’t
remenber enough sex.

DANI ELLE
You are ridiculous. I'mtrying to
have a serious discussion with you
and you turn it into sone stupid
j oke. Typi cal .
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ELI JAH
Stop being such a bitch. You should
have a drink. Loosen you up a bhit
or sonet hi ng.

DANI ELLE
"1l manage. | wish | remenbered
why | agreed to be paired with you.
| can’t wait until this is over
you' re out of ny life.

ELI JAH
Harsh. For what it’s worth, | kind
of dig you. You ve got spunk.

Elijah and Danielle arrive at the BUS STOP just as the BUS

arrives.

DANI ELLE
|s there something wong with you?
Wiy are you such a jackass to ne?

ELI JAH
It’s my way of flirting. Call nme if
you find any useful information.

DANI ELLE
Sur e.

Dani el |l e gets on the bus.

ELI JAH
Hell, call me if you get bored and
horny. 'l drop what I’ m doing and
cone to your rescue.
DANI ELLE
(1 aughs)

Shut up.
CUT TO

I NT. LINDSEY DOBBS HOUSE - LI VI NG ROOM DAY

Det ecti ve

Reynol ds is seated on the couch next to Lindsey.

She has cl eaned herself up a bit and the two are drinking

TEA.

REYNCLDS
M ss Dobbs, the reason I'mhere is
because your phone nunber was the
last called fromGeg s cell phone

( MORE)
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REYNOLDS (cont’ d)
m nutes before he was nurdered. Any
reason why he would call you?

LI NDSEY
| don’t know. It nust have been
sonething for the office.

REYNCLDS
It was midnight. Al so, given his
ci rcunst ances, one woul d think that
M. Jenkins would have called the
police or famly or soneone. Wy
you, his boss?

LI NDSEY
Detective, | don’t know what you
are getting at, but | do not have
the answers to these cyni cal
guestions that you are asking ne.

ooks around and notices a PICTURE of Lindsey and
MANTLE. He stands up and wal ks to the mantl e.

REYNOLDS
Ni ce picture. The Bahamas? Not bad
at all.

LI NDSEY
That’s froma conpany trip |ast
year.

REYNOLDS

Ckay, M ss Dobbs, let nme cut the
bull shit with you and give you ny
assessnent of things. | believe
that you and Greg Jenkins were

| overs and he called you with only
monments to live to profess his
undyi ng--or | guess unconditiona
woul d be a nore appropriate
word--1ove for you while his wife
was being nurdered in the bathroom
Am | war nf?

LI NDSEY
Fuck you! Geg and I were in |ove.
He was going to get a divorce and
everything was going to be perfect.
Now it’s all gone to shit.

Li ndsey drops her head and begi ns SOBBI NG

Reynol ds wal ks back over to Lindsey.
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REYNCLDS
Look, I'mnot here to give you the
third degree about your
relationship. Wiat | do need from
you is any information you can
provi de that can help nme catch the
twi sted son of a bitch that did

this.
pes her tears away.
LI NDSEY
( Sobbi ng)

Sl edgehammer. Greg said that the
guy busted his knee with a

sl edgehamer. That’'s all he really
sai d before he hung up. He was
supposed to try to escape but he
never nade it.

REYNOLDS
" m sorry.

LI NDSEY
Me too.

CUT TGO

| NT. EDMOND RESI DENCE - KI TCHEN - DAY

MRS. EDMOND (70’ s; ki ndhearted) POURS two cups of coffee and
takes them over to the kitchen table where her guest is

seat ed.

DANI ELLE
| appreciate you taking the tine to
speak with ne, Ms. Ednond. This
bei ng so unexpected and all.

MRS. EDMOND
It’s no problem darling. Truth is,
| don’t get many visitors these
days and an old friend of ny dear
Rachael is always wel cone.

DANI ELLE
You' re very kind. Rachael nust have
been quite lucky to have a nother
i ke you.
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MRS. EDMOND
On the contrary, | was lucky to
have her. She was a special girl,
Danielle. You rem nd ne of her a
bit.

DANI ELLE
Oh, how so0?

MRS. EDMOND
| can’t put ny finger on it. May be
your eyes or sone of your subtle
mannerisns that |iken you to her.
Guess it mght be one of those
t hi ngs that happen when cl ose
friends’ characteristics rub off on
one anot her.

DANI ELLE
(per pl exed)
Per haps.
MRS. EDMOND

Regar dl ess, a nother knows these
things. Intuition. Whatever it is,
| feel connected to you in sone
sense. You' re supposed to be here.

DANI ELLE
|’mglad you feel that way. | can’'t
say that | have felt connected to
much lately. Not even sure if |I'm
supposed to be here.

MRS. EDMOND
We're all supposed to be wherever
we are. Renenber that. Now, you
said that you had sone questions
about Rachael. What exactly were
you wonderi ng?

DANI ELLE
It’s hard to explain, but a few
years ago, Rachael and | kind of
had a falling out and every since
she passed, 1've felt alittle
guilty that we never had cl osure.
How was right before...

MRS. EDMOND
Bef ore she died? It’s okay,
sweet heart, you can say it. It
doesn’t bother ne. | wsh | could

( MORE)
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MRS. EDMOND (cont’ d)
tell you that everything was great
in her life but that was not the
case. She was in the mddle of a
bitter divorce at the tine. She
al so had ot her probl ens.

DANI ELLE
What kind of problens?

MRS. EDMOND
" m sure nmy daughter may have
di vul ged to you secrets of her past
that are |l ess than savory. She went
t hrough a horri bl e experience when
she was younger and she never fully
recovered nmentally. A few weeks
before the accident, she told ne of
vivid ni ghtmares she had been
havi ng. She was certain that a
denon was after her.

DANI ELLE
| had no idea things had gotten so
bad. Wiy didn’'t she talk to
soneone?

MRS. EDMOND
No use to her, | would inmagine. My
baby had been in and out of therapy
since she was ei ghteen. She sinply
got tired of tal king about the
situation | believe. She just
wanted it to go away.

DANI ELLE
So she just bottled it all up
i nside and took her pain to her

grave?

MRS. EDMOND
Actually, no. I will be right back.
Excuse ne.

Ms. Ednond | eaves the kitchen and wal ks off into anot her

room Dani

ell e | ooks around at the PHOTOS of Rachael and her

famly for a noment.

M s.

Ednond returns with a NOTEBOOX i n hand.

MRS. EDMOND (cont’ d)
After Rachael’s traumatic ordeal,
her psychol ogi st advised her to

( MORE)
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VRS. EDMOND (cont’ d)
keep a journal of her thoughts and
enotions or anything that she felt
like witing about. She wote in
this thing until the day she noved
out of here.

DANI ELLE
She didn’t take it with her and
conti nue?

MRS. EDMOND

No, she said she wanted to | eave
this part of her life behind. It
has sat in her roomall these years
and | have never been able to bring
myself to read it. | don’'t think
was meant to.

M's. Ednond hands Danielle the journal.

DANI ELLE
| can’t, Ms. Ednond...

MRS. EDMOND

Nonsense. You can and you wll.
There’s nothing there for an old
nmot her but pai nful nmenories. |
don’t want to renenber ny precious
daught er based on her suffering.
It’ll do you nore good in better
knowi ng a lost friend, anyway.

DANI ELLE
| understand. Wy ne, though? You
don’t even know ne.

VRS. EDMOND
Like | said earlier, there s just
sonet hi ng about you. | told you

Rachael was special. So aml|. W
feel things differently than
ot hers. Sense things. For whatever

reason it may be, | feel ny
daughter wants you to have this.
And only you.

DANI ELLE

l"’mtruly flattered, ma’am This is
the first tine in a while that |’ ve
felt like |I had a real purpose.
Thank you for trusting nme with
sonmet hing so close to you. That
takes a great deal of faith.
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MVRS. EDMOND
Al | have left is faith, dear.
It’s all any of us have.

FADE TGO

EXT. HOUSE PARTY - N GHT

A wld party is underway at this | arge bachel or pad. Liquor
pours freely as |oud MJSI C BLARES and YOUNG PEOPLE nove
about .

M CHAEL (18; bl ack; outgoing) TOPS OFF his beer via the KEG
then heads to the DJ TABLE. He whispers to the DJ then grabs
t he M CROPHONE.

M CHAEL
If | could have everyone’s
attention for a nonent, | have
sonmet hing very inportant | would
like to say.

The crowd, at first restless turns its attention to M chael.

M CHAEL (cont’ d)
| want to nake a toast to two
people that will be greatly m ssed.
To Paul and Vanessa, who never got
a chance to know how nmuch we al
cared about them and knew despite
their weak attenpts to hide it, how
head- over-heel s they were for one
anot her. | hope you guys both find
peace together forever. Cheers!

Everyone CHEERS and takes drinks in nmenory of their deceased
friends.

M chael returns to the keg to refill his cup

St andi ng beside himis his girlfriend, BETHANY (19; white;
somewhat reserved)

BETHANY
VWl |l done, baby. That was a
beautiful toast. | know how hard

t hat nmust have been for you.

M CHAEL
Yeah, it was. It’'s hard for
everybody. Paul and Nessa didn’'t
deserve this.
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BETHANY
| know. It’Il all get better soon,
t hough.

M CHAEL

Doesn’t seemlike it can get nuch
wor se, does it? Anyway, did you
break the news to your fol ks yet?

BETHANY
Thi s nor ni ng.

M CHAEL
And?

BETHANY

They are happy for me. For us.

M CHAEL
Real ly? So all the concern about
your i ntol erant
parents di sapprovi ng of our
rel ati onshi p was for naught?

BETHANY
| think what happened yesterday put
things in perspective. For
parents and for me. They realized
that something as trivial as skin
color doesn’'t matter if you treat
me well and we are in love. And I
realized that | don't give a shit
about their or anyone else’s

opi ni on.

M CHAEL
Bravo, baby. |I’m proud of you and
|’ m sure Paul is as well. You know

how much he stayed on you girls
about that kind of stuff.

BETHANY
(1 aughs)
How could I forget?

M CHAEL
| guess we sort of owe it to them
to make this little love affair
wor k, huh?

BETHANY

Doesn’'t seem too unreasonable to
ne.

( CONTI NUED)
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Bet hany HUGS and Kl SSES M chael .
CUT TO

| NT. POLI CE PRECI NCT - N GHT

Detective Reynolds, sitting at his desk, opens a fresh
BOTTLE of WHI SKEY and pours hinself a gl ass.

Anongst the various FOLDERS and PAPERS on his desk is a
Pl CTURE of Reynol ds and a WOVAN enbr aci ng.

Reynol ds GULPS down his drink then | owers his forehead
agai nst the picture.

Lt. Stacy, COAT in hand, stops at Reynol ds’ desk
LT. STACY

It’s been a | ong day, detective.
Wiy don’t you call it a night?

REYNCLDS

| got a fewthings to finish up
LT. STACY

Are you okay, Max? You seem a bit

uneasy.

Lt. Stacy notices the picture he is holding.

REYNOLDS
" mfine.

LT. STACY
You can talk to nme, you know. |’ m
not just your boss, I'malso a
friend.

REYNCLDS
| know. There's nothing to talk
about .

LT. STACY

What about her? You haven’t spoken
about it since it happened. | think
you should get it off your chest
before it eats away at you

REYNCLDS
Wth all due respect, Lieutenant,
that is sonething that | have to
deal with and none of your
busi ness. Once again, |I'mfine.
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LT. STACY
Suite yourself. | guess I'll see
you in the norning, detective.
Sl eep tight.

REYNOLDS
"1l try. I’ve never been very good
at that sleeping stuff, though.

LT. STACY
| renmenber.

CUT TO

64 I NT. NEWS STATI ON LOBBY - N GHT

Elijah sits in the | ounge area reading through a BOXX as he
waits on sonmeone. Wthin nonents he is greeted.

KYLE SANDERS
Sorry for the wait. | was finishing
up taping on a paranormal activity
debate. You' d be surprised at how
heat ed those di scussi on get.

ELI JAH
It quite alright. I'’mglad you
agreed to neet with me on such
short noti ce.

KYLE SANDERS
| always have tine to pass on any
know edge | can to an open m nd.
You sounded so determned in the
message you left nme that it nade ne
interested in finding out why you
were inquiring into such an obscure
subj ect .

ELI JAH
| am doi ng sone i ndependent
research for an essay | hope to get
publ i shed. | watched your speci al
the last night and instantly felt
conpell ed to contact you.

KYLE SANDERS
A witer are you? Delightful.
knew this would be worth nmy tine.
|, too, aman author. And you
coul dn’t have chosen a better topic
to seek ny advice about.
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ELI JAH
Is that so?

KYLE SANDERS
| ndeed. | make no secret about the
fact that | have personally
dedi cated nost of ny adult life to
t he study of crimnology. Mre
specifically: serial killers. Even
nmore specifically: Drake Davenport.
He is without a doubt one of the
nmost intriguing characters | have
ever conme across. | actually
junp-started ny career by witing a
book about him

ELI JAH
| know. | took the liberty to pick
up a copy this norning. | was
hoping | could nmaybe get an

aut ogr aph.

El i jah hands hi mthe book. "DRAKE DAVENPORT AND THE AMBROSE

| NCl DENTS

BY KYLE SANDERS'

KYLE SANDERS
You didn’t even have to ask. It
woul d be a pl easure.

ELI JAH
Thanks.

KYLE SANDERS
Now, you had sonme questions for ne,
didn't you?

ELI JAH
Yes. In your book, you described
Davenport as "the closest living
i ncarnation of evil that the world
has ever seen". Wat did you nean
by that?

KYLE SANDERS
What | neant, Elijah...is that
right? I’mbad with nanes.

ELI JAH

Yeah, that’s right. Like that kid
that plays that hobbit thing.
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KYLE SANDERS
Cl ever. Wiat | neant, though,
Elijah, was that after inmersing
myself in the life and the crines
of Drake Davenport, | realized that
he was not just a typica
psychopath wi th hom ci dal
t endenci es. He was nuch nore.

FADE:

| NT. POLI CE PRECI NCT - N GHT

Det ecti ve Reynol ds pours hinself another glass and quickly
drinks it down.

KYLE SANDERS (V. O
The young man that was arrested
back in 78 was not whol ly
responsi ble, | believe. Sonething
i nside himrather was mani pul ati ng
his reality. Intensifying his pain
and anger.

He rests his head on the desk for a nmonent but then SHOVES
everything off of his desk in an angry OUTBURST.

CUT TO

| NT. HOUSE PARTY - KITCHEN - N GHT

M chael and Bet hany are hanging out along with the other
people in the party.

BETHANY
M ke, this may sound weird but wil
you hunor ne and do ne a huge

favor?
M CHAEL
Sure, baby. Wat?
BETHANY
| f sonething happens to ne...
M CHAEL
Stop it. Nothing is going to happen

to you.
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BETHANY
Just listen. If sonething were to
ever happen to nme and I...passed
away, I’mgoing to wait for you in
heaven. WIIl you do the sane for
me?

M CHAEL
The angel s woul d have to party
W t hout ne for however long it took
you to nmake it there.

Bet hany cracks a huge sm | e.

BETHANY
You're so sweet, M chael.

M CHAEL
Yeah, yeah. Now, be quiet before
sonmeone hears us being corny.

CUT TGO

67 I NT. BUS - NI GHT

Danielle sits at the very rear of the bus, intently reading
t hrough Rachael ' s journal .

KYLE SANDERS (V. O
You may think it |udicrous but I
think that there are things at work
inthis world that are not of this
wor | d exactly.

CUT TO

68 | NT. NEWS STATI ON LOBBY - N GHT

Elijah and Kyl e Sanders continue their conversation as the
near the exit of the building.

ELI JAH
You' d be surprised at how
under standi ng I am concerni ng that
ar ea.

KYLE SANDERS
Good. Anyway, after studying
numer ous Vi deot aped t her apy
sessi ons and personal witings of
Davenport, | began to notice that

( MORE)
( CONTI NUED)



69

CONTI NUED: 58.

KYLE SANDERS (cont’ d)
he had obsessed in great detail
wth the afterlife. He described
events that were yet to pass
prophetically.

ELI JAH
|s that so?

KYLE SANDERS
In one of his short stories, he
made reference to things |like the
2001 terror attacks.

ELI JAH
I nteresting. In what context?

KYLE SANDERS
Apparently, he believed that this
woul d be one of the final signs of
the End Tinmes and woul d destabilize
the barrier between the spirit
wor | d and the physical. Wiy he was
so concerned wth said barriers
bei ng weakened, | will never know.

ELI JAH
| have an idea.

CUT TGO

| NT. HOUSE PARTY - BEDROOM - N GHT

Bet hany and M chael enter the dark room maki ng out. They
make their ways to the bed and Bet hany renoves her SHI RT and
BRA. M chael renoves his SH RT then | ays her on the bed.

Anm dst the darkness in the room a single BEAM of MOONLI GHT
casts light on a FIGURE near the corner. As the shot noves
along the frane of the figure, the netal SLEDGEHAMVER
sparkles in the soft |ight.

Bet hany’ s npans of pleasure soon turn to SCREAMS of terror
when she notices the frightening figure.

BETHANY
M ke, behi nd you!

It is too late for warnings as Davenport strikes by w apping

hi s hands around M chael’s neck and DRAGA NG him of f the
bed.
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Davenport TOSSES M chael against the wall |ike a rag dol
then turns his focus back to Bethany who is SCREAM NG at the
top of her lungs but can not be heard due to the MJSIC

M chael pulls hinmself up and junps on Davenport’s back to
keep hi m away from Bet hany.

KYLE SANDERS (V. O
What ever the case may be, Drake
Davenport had sincere plans to nake
some sort of inpact on the future,
whet her through | egend or sonet hi ng
nor e unexpl ai nabl e.

Davenport reaches over his head and DIGS his FINGERS into
M chael's eyes causing Mchael to fall to the fl oor.

Davenport grabs his SLEDGEHAMVER and SMASHES it into
M chael's SPINE. He then uses his KNIFE to slit M chael’'s
THRQOAT.

BETHANY
NO HELP ME! Sonebody!

CUT TO

| NT. NEWS STATI ON LOBBY - N GHT
Elijah and Kyl e Sanders bid each other farewell.

ELI JAH
Thanks for all your help, M.
Sanders. You have no idea how
inmportant it is.

KYLE SANDERS
Don't nention it. Take ny card.
Anytime you want to discuss the
pat hol ogy of the crimnally insane,
| am ganme. Take care.

ELI JAH
You t oo0.

FADE TO
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| NT. HOUSE PARTY - BEDROOM - NI GHT

The nood of the party has drastically changed as PCOLI CE
LI GHTS FLASH outside and all attending the party have been
sent hone.

Detective Reynolds and Lt. Stacy stand in the bedroom where
their | atest double nurder has taken place.

Reynolds is SIPPING froma THERMOS filled with coffee.

REYNOLDS
Who called it in?

LT. STACY
Anonynous tip fromone of the
party-goers. This was a gathering
in menory of their slain
cl assmates, Paul and Vanessa. O
whom we are al ready acquai nt ed.

Bot h Bet hany and M chael have had their THROAT SLIT and
bl ood has drained fromtheir bodies into a POOL on the
fl oor.

REYNOLDS
How could | forget? So, a house
full of freeloading potheads and
nobody w tnessed a fucking thing?

Reynol ds exam nes the bodi es cl oser.

LT. STACY
W’ re questioning everyone but at
the nonent it doesn't | ook Iike
anyone ot her than the person who
called it in saw anything. And he
was obviously too |ate.

REYNOLDS
Lacerations about the trachea of
both of these victins. Vanessa
Harris was asphyxi ated. That not el
clerk inpaled through the neck and
t hr oat .

LT. STACY
What the hell is going on with this
fucking city?

REYNCLDS
You know, there’s been a bunch of
ranbl i ngs goi ng on about the

( MORE)
( CONTI NUED)
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REYNOLDS (cont’ d)
anni versary of that nut job killing
t hose peopl e back in the day.

LT. STACY
And you think this has sonething to
do with that?

REYNOLDS
Maybe. We coul d have a copycat on
our hands.

LT. STACY

Makes about as nuch sense as
anything else right now Let’s |ook
into it.

CUT TGO

EXT. CHURCH - DAY - ESTABLI SHI NG SHOT

A TAXI CAB arrives in front of the main steps of church.
Elijah exits the cab, pays the driver, and heads up the
stairs and into the church.

I NT. CHURCH SANCTUARY - DAY - CONTI NUOUS

Elijah stands at the back of the sanctuary and runs his eyes
along the imgeries of the sacred building. After a deep
SIGH, Elijah wal ks down the isle towards the PULPIT. Once at
the end of the isle, Elijah DROPS to his knees and BOAS hi s
head to the fl oor.

FADE TGO

I NT. CAR - NI GHT
Elijah and Jeff continue to talk.

JEFF
| know why you’'re doing this. It’s
her, isn't it?

ELI JAH
What are you tal ki ng about?

JEFF
You can’t bullshit a bullshitter,
man. As soon as you said that you
owed it to soneone, | knew who you
wer e tal king about.

( CONTI NUED)
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ELI JAH
So what? It’s ny head, renenber?

JEFF
That it is, but if you re going to
just throw everything away because
you' re hung up on a past life,
figured | should at |east give you
a hard tinme about it first.

ELI JAH
There’s nothing you can say to
change ny m nd.

JEFF
You're a stubborn bastard. |’ve
come to realize that. But you need
to be careful. Chasing ghosts never
turns out the way you plan.

Elijah doesn’'t respond. He stares out of the w ndow.

JEFF (cont’ d)
You |istening?

He isn't.

JEFF (cont’ d)
Elijah?

DANI ELLE (V. O
Elij ah.

CUT TGO

| NT. CHURCH SANCTUARY - DAY

Elijah snaps out of his daydream and i nmedi ately notices
Dani el |l e standing next to him He springs to his feet and
grabs Danielle, planting a KISS on her.

Danielle instantly PUSHES Elijah away.

DANI ELLE
VWhat are you doi ng? Are you crazy?
ELI JAH
(enbarrassed)
|’msorry. | thought you were

sonmebody el se for a nonent.

( CONTI NUED)
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DANI ELLE
Sure. No big deal, | guess. Just
ki nda surprised ne.
ELI JAH
Forget that it happened, please.
DANI ELLE
Okay. But really, it’s not...
ELI JAH
Forget it. Any luck with Rachael’s
fol ks?
DANI ELLE

| spoke with her nother. Sweet
| ady. She gave ne her personal

di ary.

ELI JAH
Real | y? Why?

DANI ELLE

| have no clue. She said sonething
about how | rem nded her of her

daughter or sonmething. | just took
it and didn’t ask too many nore
guesti ons.

ELI JAH

Anyt hi ng useful ?

DANI ELLE
There is a lot of insight into her
mental state after the attack. |
left it at the apartnment. W can go
through it when we go back. Were
were you |l ast night?

ELI JAH
Tal ked with that tal k show host.
Seens he is quite the Drake
Davenport scholar. | gai ned way
nore information that | had
anti ci pat ed.

DANI ELLE
Great. W may be naki ng sone
progress. | guess we aren’t such a

bad team after all

( CONTI NUED)
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ELI JAH
Guess not. Again, | can't stress to
you enough how nuch | didn’t nean
to kiss you just then.

DANI ELLE
What ever. Apparently it’s still on
your m nd.
CUT TO
76 EXT. QUTSI DE POLI CE PRECI NCT - DAY

Det ective Reynolds and Lt. Stacy are both standi ng outside
t he buil di ng snoki ng and dri nki ng coffee.

REYNOLDS
The nedia is having a field day
with these nurders. Everyone has a
fucki ng opi ni on about what’s going
on and we are stuck in the dark.

LT. STACY
He’s bound to screw up, Max. Just
keep that in m nd. And when he
does, we’'re going to be right there
to break his balls.

REYNOLDS
That' s sonme col orful choi ce of
wor ds, Lieutenant, really.

LT. STACY
| know. Anyway, | checked out what
you sai d about the sl edgehanmer and
the guys in forensics agree with
you.

REYNOLDS
What about the others-the holes in
Greg Jenkins’ crotch and in that
motel clerk’s neck?

LT. STACY
|’mnot going to lie, I’ m stunped.
It could be a dammed vanpire st ake
for all | know That’'s exactly what

we need to find out.

REYNOLDS
Any | eads on our copycat theory?

( CONTI NUED)
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LT. STACY
Not hing solid. I like a couple of
weirdos for it, but they are al
alibied. Looks Iike we are stil

st uck.

REYNOLDS
Goddamm, 1’1l be so glad when this
is all over.

LT. STACY
Yeah, maybe you can actually try to
rest your eyes for a change. |I'm

goi ng to suggest that you take sone
tinme off after this investigation,
detecti ve.

REYNOLDS
Fat chance.

CUT TGO

| NT. APARTMENT - LIVING ROOM - DAY

Dani elle and ELijah are sitting on the couch fli pping
t hrough pages of Rachael’s journal.

The TELEVI SION pl ays idly.

ANCHOR
This just in: For the third
consecutive night, mysterious
sl ayi ngs have citizens in a
gripping state of fear.

Dani el l e takes a deep SI GH before continuing through the
writings.

CUT TO

| NT. ABANDONED WAREHOUSE - DAY - CONTI NUQUS

The dimy-lit environnent reveals very little but after a
few nonents of canvassing the warehouse, the shot rests on a
tabl e displaying TORN and FADED PI CTURES of all the VICTIM
fromthe | ast three days.

ANCHOR ( Q. 9)
Last night, twenty- one year old
M chael Covi ngton and ni neteen year
ol d Bethany Sl ater were hei nously

( MORE)
( CONTI NUED)
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ANCHOR (O.'S) (cont’d)
nmurdered and nutilated at a party
in the Uptown area..

| NSERT: YEARBOOK PI CTURE of M chael Covi ngton.

66.

| NTER CUT:

FLASHBACK SHOT of Davenport SLITTING M chael’s throat.

| NSERT: YEARBOOK PI CTURE of Bet hany Sl ater.

FLASHBACK SHOT of Davenport SLITTI NG Bet hany’ s throat.

ANCHOR (O'S) (cont’d)
Police remain baffled as to the
perpetrator of these bizarre and
grizzly nmurders. As of now,
authorities are advising residents
across the city to lock their doors
and be extrenely cautious and aware
of their surrounding especially at
ni ght.

Drake Davenport steps into the shot only being shown from
t he shoul ders down. He is carrying sonething in his bl ood

cover ed hands-anot her Pl CTURE

He approaches the rest of his collection and |ays this new
edition on top of the rest. As Davenport om nously exits the
scene, the shot closes in on the picture. It is a picture of

ELI JAH and DANI ELLE

EXT. STREET - DAY

CUT TO

Reynol ds and Lt. Stacy stop by a PAWN SHOP and watch the BI G

SCREEN TELEVI SI ONS t hr ough t he di splay w ndow.

ANCHOR
As we reported yesterday, G eg
Jenkins and wi fe Hanna were the
first victinms foll owed by high
school students Paul Nathans and
Vanessa Harris in what is now
believe to be a string of serial
nmurders. Police Lieutenant, Erica
Stacy woul d not comrent on the
possibility of a killing spree, but
assured the public that everything
is being done to bring the

( MORE)

( CONTI NUED)
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ANCHOR (cont’ d)
responsi ble party to justice. W
wi Il have nore details as they
beconme avail abl e.

REYNOLDS
Just great. More cause for
par anoi a.

LT. STACY

Can you really blame anyone for
bei ng scared after what has gone
down in the past?

REYNOLDS
| suppose not.

CUT TO

80 | NT. APARTMENT - DAY
Elijah sips on a beer as Danielle reads fromthe journal.

DANI ELLE
kay, here’s sonething: "Novemnber
12t h, 1992. The doctors tell ne
that it’s all in my mnd but not
even the nedicine they give ne stop
the ni ghtmares. Every night he
screans that he will return to
finish me off."

ELI JAH
Fucki ng idiot psych doctors. |
never |iked them

DANI ELLE
"I am constantly anxi ous and j ust
want it to all be over. Maybe there
w Il be peace for ne in the next
life."

ELI JAH
Depressing stuff. Heartbreaking.

DANI ELLE
| can’t help but feel so bad for
her. She shouldn’t have had to go
t hrough what she did.

( CONTI NUED)
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ELI JAH
That's life, sweetie. | nean, take
you for exanple. You were resting
eternally in Heaven. Who's to say
you shoul d be going through this?

DANI ELLE
Yeah, | know but | chose to do
this. She didn't have one when it
came to what she went through

ELI JAH
Well, don’'t get too caught up. A
friend of mne once told ne that
there’s no use in dwelling on what
can’'t be changed.

DANI ELLE
" m sure your friend never
experi enced what Rachael did
either. At least | would hope not.

ELI JAH
My friend spent nost of his tine
tripping acid during college. He
probably didn't remenber half of
t he t hings he experienced.

CUT TO

| NT. POLI CE PRECI NCT - DAY

Phones RI NG everywhere as OFFI CERS attenpt to answer them
all. The majority of the inquiries concern the recent news
story on the runored serial killer.

Det ective Reynol ds wal ks out of the restroom and over to the
COFFEE TABLE to get a cup of coffee.

Before he can finish pouring his drink, Lt. Stacy wal ks up
to Reynol ds, obviously uneasy.

REYNOLDS
Can | help you, Erica? | nean,
boss?
LT. STACY
| need you in nmy office, right now
REYNCLDS
Damm, |'’mon ny lunch break. Can’t

it wait?

( CONTI NUED)
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LT. STACY
No.

I NT. POLICE PRECI NCT - LIEUTENANT' S OFFI CE - CONTI NUOUS

Reynol ds foll ows behind Lt. Stacy as she sits down behind
her desk.

She passes across the desk to Reynolds a disturbing series
of PHOTOGRAPHS featuring a DI SFl GURED and LI FELESS FEMALE
CORPSE.

LT. STACY
| received these in the mail a few
m nut es ago.

REYNCOLDS
Fr om whont?

LT. STACY
Do you really think there was a
return address? Of course not.

REYNOLDS
The girl. Wio is she?

LT. STACY
Di ana Sut herl and.

REYNOLDS
Shoul d that nane be famliar?

LT. STACY
Probably not. M ss Sutherland went
mssing in the sunmer of 1978.
There was a nassi ve search for her
but no body was ever recover ed.

REYNOLDS
So you think the guy that did her
way back then sent you those?

LT. STACY
That’ s where it gets strange. Drake
Davenport took responsibility for
her nmurder and agreed to | ead
police to her buried renains.

REYNOLDS
And?

( CONTI NUED)
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LT. STACY
And he escaped and she was never
found. He took the secret to his

grave. | thought you knew the
story.

REYNCLDS
| didn't growup in this town. |’ ve

heard bits and pieces of the
fol kl ore. This does kind of support
the copycat theory if this is

i ndeed our guy.

LT. STACY
This should make it much nore than
a theory.

Lt. Stacy places several other photos onto the desk.

LT. STACY (cont’d)
Year book phot os of our high school
victinms. As you can see, the faces
have been x’ ed out.

REYNOLDS
He’s taunting us.

LT. STACY
This bastard wants us to think that
he’ s Davenport. He even encl osed a
Bi ble verse to hunor us.

REYNCLDS
How sweet .

LT. STACY
"The beast that thou sawest was,
and is not; And shall ascend out of
the bottom ess pit, and go into
perdition..

FADE TO

EXT. COFFEE SHOP - DAY

Elijah and Danielle are seated at their previous table right
next to the window Elijah has just put out a cigarette.
Dani el | e | ooks anxi ous.

LT. STACY (V.O
And they that dwell on the earth
shall wonder, whose nanmes were not

( MORE)
( CONTI NUED)
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LT. STACY (V.O (cont’d)
witten in the Book of Life from
t he foundati on of the world, when
t hey behol d the beast that was, and
is not, and yet is. Revelation
17: 8"

DANI ELLE
So, what happens next?

ELI JAH
W wait. It’'s obvious that he's
attenpting to recreate his own
hi story by going after these
t eenagers.

DANI ELLE
What about that married coupl e?

ELI JAH
It’s got to be |linked somehow. Kyle
Sanders nentioned that Davenport
seened to have a knack for
foreseeing the future. Maybe the
Jenkins were apart of his origina
hit list or sonething.

DANI ELLE
Sounds |ike a stretch but anything
is possible, right?

ELI JAH
Exactly. W need to get closer to
this case before it’s too |late.
Know what the police know.

DANI ELLE
And how do you suggest goi ng about
t hat ?

ELI JAH
| have an idea.

CUT TO

| NT. POLI CE PRECI NCT - DAY

Det ecti ve

Reynolds is at his desk surrounded by case files.

He has becone visibly angered by the progress of this
particul ar case.

Reynol ds.

detective, KARL MORGAN (30; carefree) approaches

( CONTI NUED)
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MORGAN
Get sone fucking sleep, Max. You
| ook l'ike shit.

REYNCLDS
| can sleep when |I'mdead. If it
were your kids out there getting
but chered by this guy, wouldn't you
want his ass off the streets?

MORGAN
Oh, don’t get nme started on what |
want. If it were up to ne, the guy
woul d get one square between the
eyes. The only judge, jury or
executi oner would be ye old
faithful here.

Morgan gently PATS his GLOCK that is in the holster on his
hi p.

REYNOLDS
What do yo make of all this Drake
Davenport stuff?

MORGAN
Besides it being a chance for the
media to exploit a tragic episode
inthis towm’s history for
comrerci al purposes? Not really
interested. I’msure there' Il be
sone shitty novie nade about the
whol e thing. Especially if that
Sanders guy has a say in it.

REYNCLDS
Stacy thinks there’'s soneone
following in his footsteps.

MORGAN
| wouldn’t doubt it. Wth all the
propaganda fl oati ng around
and wannabe Jeffrey Daners being a
di me- a-dozen, don’t be surprised if
sone pathetic man-child is getting
his rocks off trying to make a nane
for hinself.

REYNOLDS
That's what |’m afraid of.

( CONTI NUED)
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MORGAN
Well, take ny advice, buddy, and go
rest up before you conpletely | ose
it. | amabout forty-five seconds
from being on vacation, so | wll
catch you later, as they say.

REYNCLDS
Take it easy, Mdrgan. Don’t do
anything | wouldn't.

MORGAN
" mgoing to Cancun. |I'’mgoing to
do everything you wouldn’t. Twi ce.

CUT TGO

| NT. LI NDSEY DOBBS HOUSE - DUSK

Li ndsey unl ocks her FRONT DOOR fromthe outside and enters.
She has a BRI EFCASE i n one hand and GROCERY BAGS in the
ot her.

After setting her bel ongings on the couch, Lindsey wal ks
over to her LI QUOR CABI NET and renoves a bottle of SCOTCH.
She pours herself a small GLASS then GULPS it down quickly.
She pours anot her and begi ns towards the bedroom

As Lindsey exits the roomand the sun begins to set in the
background, a dark FIGURE S SI LHOUETTE eerily appears
t hrough one of the W NDOWS.

CUT TGO

EXT. POLI CE PRECI NCT - DUSK

As Reynol ds prepares to head hone, he is again stopped by
Lt. Stacy.

REYNOLDS
Fuck, | was al nbst free. What now?

LT. STACY
| need you to check in on Lyndsey
Dobbs on your way hone.

REYNOLDS
Wy? Am | a babysitter?

( CONTI NUED)
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LT. STACY
She needs protection. If our killer
follows his pattern then he is
going to go after her. Al the vics
have been coupl es. Sane as
Davenport’s original MO

REYNOLDS
Shit. If it ain't one thing...

Reynol ds gat hers his bel ongi ngs and wal ks towards the
el evat or.

CUT TGO

| NT. LI NDSEY DOBBS HOUSE - BATHROOM - N GHT

Steam fills the bathroom as Li ndsey SHOMNERS. As the shot
focuses on the translucent SHOMNER CURTAINS, the outline of
Li ndsey’ s sl ender BCODY can be seen. A few seconds into the
shot, a FIGURE quickly wal ks by in the foreground but he is
too close to be recogni zed.

Suspi ci ous, Lindsey PEAKS her head out of the shower to | ook
around. There is nothing out of the ordinary to see. She
returns to her shower.

After another few nonents, the WATER shuts off. Lindsey
grabs a nearby TONEL fromthe rack, WRAPS herself in it and
steps out of the shower.

CUT TO

| NT. NEWS STATI ON - KYLE SANDERS OFFI CE - N GHT

Kyl e Sanders sits behind his desk, witing notes and
what not. Hi s ASSI STANT soon wal ks in.

ASSI STANT
M. Sanders, a man nanmed Elijah
left a nessage for you. WAnts you
to neet himat the police station
in an hour. Sonething about a
conversation you guys had.

KYLE SANDERS
Real | y? That’'s quite interesting.
Ckay, thank you
Kyl e Sanders scratching his head in a bit of confusion.

CUT TO
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| NT. LINDSEY DOBBS HOUSE - LIVING ROOM - N GHT

Li ndsey wal ks into her dimliving roomand heads straight
back to her |iquor cabinet. She pours yet another drink
before sitting down on the couch. Next to the couch on a
smal |l table is a PICTURE of Lindsey and Greg Jenkins.

She takes a big SWALLOW of the |iquor then | ooks at the
pi cture. Lindsey pulls the picture close to her chest and
CRI ES softly.

Li ndsey, still holding the picture, stands up and heads back
into her bedroom

The shot follows Lindsey from behind as she exits the room
t hen PANS back around to show where she was previously
seat ed.

Dr ake Davenport, nicely hidden in the dimenvironnment, sits
on the couch with his SLEDGEHAMVER resting on his |ap.

A loud, high-pitched BEEP is heard. It is the ANSVERI NG
MACHI NE with a new nessage.

REYNCLDS (O. S)
M ss Dobbs, this is Detective Max
Reynol ds and | desperately need to
talk to you. This is not about
Greg, but about you. | have reason
to believe your life nay be in sone
ki nd of danger---

The nessage is cut short when a SWTCHBLADE is driven
t hr ough the answering machi ne.

Davenport renoves his weapon fromthe machi ne and proceeds
into the bedroom

CUT TGO

EXT. STREET SI DEWALK - N GHT

Danielle and Elijah are wal king down the sidewal k of a
well-lit residential street. Elijah pulls out a FLASK and
t akes a sip.

ELI JAH
| know it’s risky but it’s our best
shot at stopping him

Dani el | e stops wal king and grabs Elijah by the arm

( CONTI NUED)
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DANI ELLE
Are you scared?

ELI JAH
Are you?

DANI ELLE

Terrified. Every tinme | read

t hrough Rachael’s diary, | get this
nervous feeling. He' s a real
nonster, Elijah.

ELI JAH
| " m scared, too, toots. But we
gotta do what we gotta do.

DANI ELLE
| know. | just hope we weren’'t sent
back as bait for him It’s |ike
Davenport is holding all the cards.
Qobvi ously, he’s picked up where he
left off yet we have no i deas about
our past lives. Doesn’'t seemfair.

ELI JAH
It isnt. | try not to think about
it.

DANI ELLE
How can you not. | don’t even know

why | was picked to cone back. What
makes us so inportant? Aren’t there
archangel s or sonething that should
be doing this?

ELI JAH
All I can say is there nust be a
reason. Even though our nenories
have been erased, we both nade a
consci ous decision to return.

DANI ELLE
Yeah, | guess you're right. You
know, 1’'ve started to really relate
to this Rachael girl. | can fee

her pain and fear alnost. The
ironic part is that she wanted nore
than anything to escape the tornent
of Davenport and here | am
enbracing it. | nmust be insane.

( CONTI NUED)
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ELI JAH
O extrenely brave. You should give
yourself nmore credit. | think you
are stronger than even you believe.
DANI ELLE
Thank you. You' re not so bad after
all.
ELI JAH

And you're pretty hot.
Dani el | e | aughs and playfully nudges Elijah.

I NT. REYNCLD S CAR - N GHT

77.

CUT TGO

Det ective Reynolds has his cell phone between his ear and

shoul der as he drives and tal ks sinultaneously.

REYNCLDS
What about her job?

LT. STACY (O 9)
Said she left for the day over an
hour ago.

REYNOLDS
That’'s just fucking great. |’ m
al nost at her house. Any
devel opnents with the photos and
bi bl e verse?

LT. STACY (O S)
Not yet. Turned it over to CSU to
try to find prints and DNA. Shoul d
know sonet hi ng soon.

REYNOLDS
Keep ne posted.

LT. STACY (Q9)
WI1l do, babe.

REYNOLDS
What did you just call ne?

LT. STACY (O 9)
Sonet hi ng just cane up. CGotta go.
Bye.

CUT TO
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| NT. LI NDSEY DOBBS HOUSE - BEDROOM CLOSET - NI GHT

Lindsey is hiding in her CLOSET. The door to the closet is
barely cracked and a stray beam of MOONLIGHT is all that
illTumnates her terrified face in the dark room

From Li ndsey’ s POV, an unidentifiable FIGJRE stal ks through
her room The nmuffled sounds of Lindsey’ s HEAVY BREATH NG
create an uneasy tension to the scene.

Finally, the FIGURE turns his attention to Lindsey.

Dr ake Davenport PO NTS the SPEAR-END of his sl edgehanmer at
Li ndsey and calmy wal ks towards her direction.

Li ndsey qui ckly PULLS the door shut.

Davenport wal ks up to the door and sinply TURNS the knob.
When the door doesn’t open, he CHUCKLES.

LI NDSEY
Get out of ny house, you fucking
psycho!

Davenport ceases his chuckles and steps away fromthe door.

LI NDSEY (cont’ d)
| have a gun in here and I’'Il| use
it, I prom se!

Davenport takes the spear-end of the sl edgehanmer and DRI VES
it through the wooden door as Lindsey let’'s out a
gut -w enchi ng YELL

| NT. LI NDSEY DOBBS HOUSE - BEDROOM - CONTI NUOUS

A total silence falls over the room Davenport stares
bl ankly at the freshly | MPALED cl oset door then GRASPS the
sl edgehamer .

CUT TGO

EXT. QUTSI DE LI NDSEY DOBB' S HOUSE - N GHT

Detective Reynolds’ CAR pulls into the driveway as a SCREAM
is heard. Reynolds exits the vehicle and reaches for his GUN
and WALKI E- TALKI E.

REYNOLDS
This is Detective Max Reynol ds.
Shots fired at the Dobbs residence.

( MORE)
( CONTI NUED)
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REYNCLDS (cont’ d)
1644 McVay Road. Request i mmedi ate
back up!

CUT TGO

| NT. LINDSEY DOBBS HOUSE - BEDROOM CLOSET - NI GHT
Li ndsey has nmanaged to survive, but only by the skin of her

teeth. The SPEAR narrow y mi sses her head by inches. Lindsey
covers her MOUTH to remain quiet.

| NT. LI NDSEY DOBBS HOUSE - BEDROCOM - CONTI NUOUS

Davenport slowy renoves the sledgehammer fromthe door. As
he does so, he notices that there is no blood on his weapon.

Bef ore Davenport knows what has happened, Lindsey BURSTS out
of the closet FIRING a GUN at him

The GUNSHOTS stri ke Davenport in the UPPER BODY and LEGS,
but seens to have no effect on him

Once she realizes that the gun is usel ess agai nst Davenport,
Li ndsey DROPS the GUN and tries to RUN passed him

Davenport CATCHES Li ndsey by the THROAT and SMASHES her FACE
into a MRROR

I NT. LI NDSEY DOBBS HOUSE - LIVING ROOM - N GHT - CONTI NUOUS

The front door FLIES open with the help of Detective
Reynol ds’ boot. He points his gun as he carefully exam nes
the living room

REYNCLDS
M ss Dobbs?

Reynol ds continues to slowy nake his way towards the
bedroom He rounds the corner to the bedroomand instantly
his JAW DROPS and he nearly lets his gun fall to the floor.

Qut of his peripheral vision, Detective Reynolds notices
SOMEONE RUN BY in the hallway.

REYNOLDS (cont’ d)
Police! Stop right there!

The shadowy figure ignores Reynolds’ command and conti nues
runni ng.

( CONTI NUED)
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Reynol ds follows suit after the figure.
Reynol ds PULLS QUT his RADI O

REYNOLDS (cont’ d)
| need assistants now In pursuit
of possible nmurder suspect; also
get a bus out here immedi ately. W
have a probably DOA.

Reynol ds rounds the corner after the figure and spots him
st andi ng near the BACK DOOR

REYNOLDS (cont’ d)
Stay where you are! Don’t fucking
nmove!

The figure steps into a small area of LIGHT and is reveal ed
as Drake Davenport.

Davenport CHARGES at Reynol ds, SLEDGEHAMMVER in hand.

REYNOLDS (cont’ d)
| said stop, asshol e!

Davenport does not cease forcing Reynolds to FI RES SEVERAL
SHOTS i nto Davenport’s body, causing himto DROP to one
knee.

SI RENS BLARE and Reynol ds nonentarily | ooks away from
Davenport .

When he brings his attention back, Davenport has vani shed.

CUT TO

| NT. LI NDSEY DOBBS HOUSE - BEDRCOM - NI GHT

Det ective Reynolds enters the room he had previously stopped
at and al nost becones nauseous. Soon, the shot reveal s that
Li ndsey Dobbs has been PINNED to the wall w th BROKEN SHARDS
OF M RROR GLASS in both her PALMS.

BLOOD from Li ndsey’ s now MJTI LATED FACE pours down to her
NAKED CHEST.

Reynol ds is about to | eave the room when he hears a DEEP

GASP. He | ooks back and sees that Lindsey Dobbs is stil
br eat hi ng.

( CONTI NUED)
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REYNOLDS
(i nto wal ki e-tal kie)
We have a barely conscious victim
with nultiple severe | acerations.
Where the hell is that bus?

Reynolds is at a | oss.

REYNOLDS (cont’ d)
M ss Dobbs, everything is going to
be okay. An anbul ance is on the way
and they are going to take good
care of you

CUT TGO

99 | NT. POLI CE PRECI NCT - | NTERVI EW ROOM - NI GHT
Lt. Stacy closes the door and sits down in front of Elijah.

LT. STACY
M...Elijah, is it? Tell nme why you
woul d wal k into ny station claimng
to know details about one of ny
nost sensitive cases?

ELI JAH
Because | do. You’'re probably not
going to believe ne, though.

LT. STACY
Way don’t you try me?

ELI JAH
Ckay. Well, first of all, the man
you' re | ooking for is Drake
Davenport. He was a convicted---

LT. STACY
| know who he is. | also know that
he’s been rotting six feet under
ground for the past twenty years.

Cut the shit.

ELI JAH
What shit?

LT. STACY

So you want to play ganes? Did you
mai |l certain pictures to this
precinct earlier today? You trying
to be like that sick fuck?

( CONTI NUED)
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ELI JAH
| don’t know what you're talking
about, lady. I"mhere to help you.
LT. STACY

| bet. How were you planning on
hel pi ng me exactly? So far you
haven't provi ded squat of use.

ELI JAH
Maybe | could if you gave ne a
chance to talk.

LT. STACY
Be ny guest.
ELI JAH

Look, | amputting nyself in
consi der abl e danger by even com ng
here. There are things going on in
this town that are way beyond your
conpr ehensi on. More people are
going to die if something isn't
done.

LT. STACY
And your big revelation to ne is
t hat sonehow, Drake Davenport is
post humously killing residents of
this city? You fucking kidding ne?

Oficer WIllians enters the room

W LLI AMS
Li eutenant, there's a situation at
t he Dobbs pl ace. Reynol ds radi oed
it in.

LT. STACY
Christ. Get himon the phone.

Lt. Stacy heads towards the door.

LT. STACY (cont’d)
(to Elijah)
| have sonmething to tend to. |
can’t deal with your nonsense at
this time. You re welcone to hang
out around. | think we need to talk
nor e.

( CONTI NUED)
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ELI JAH
More than you t hink.

LT. STACY
(munbl i ng)
Goddamm | unati cs.

| NT. POLI CE PRECI NCT - CONTI NUCS
Oficer Wllianms hands Lt. Stacy a cell phone.

LT. STACY
Max, it’s Erica. \Wat happened?

Through the front door wal ks in Kyle Sanders.

KYLE SANDERS
Excuse me. Can soneone tell nme if a
man naned Elijah is here?

W LLI AVS
Wait here, sir. He'll be right out.

LT. STACY
(re: phone)
What do you nean, "he di sappeared"?

Elijah exits the interview room and approaches Kyl e Sanders
and O ficer WIIlians.

ELI JAH
Sorry to inconveni ence you, M.
Sanders.

KYLE SANDERS
What is this about? This is not
what | meant by "call nme anytine".

ELI JAH
As | tried to explainto this
bitch...l nmean, anmbitious femal e

officer, there are people in this
town that are in grave danger

KYLE SANDERS
| don’t think I totally understand.

ELI JAH
Davenport.

( CONTI NUED)
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KYLE SANDERS
Are you insane? | didn't think you
woul d take our conversation so
literally. Drake Davenport is dead.

ELI JAH
No, he’'s not.
LT. STACY

(to Kyl e Sanders)
So, you're the one putting these
crazy ideas into this guy’s head.
Stick to the tv shows, jackass.

Suddenly, the LIGHTS GO QUT in the precinct.

W LLI AVS
VWhat the fuck?

LT. STACY
Isn’t this just great?

ELI JAH
Sonet hi ng bad is about to happen.

LT. STACY
Then | eave, Nostradanus.

CUT TO

101 | NT. BAR - NI GHT

Danielle sits at the bar watching the tel evision and
dri nki ng WATER

KYLE SANDERS
If you're just tuning in, |adies
and gentlenmen, this is "The Kyle
Sanders Show' and we are am dst a
heat ed di scussi on about the
exi stence of paranormal entities.

On the television is a ROUND TABLE PANEL consisting of two
MEN and two WOVAN.

MAN #1
Listen, Kyle, it is ridiculous and
quite cl osed-nm nded to believe that
the Iives we | ead-this physica
charade is all there is. Since the
begi nning of tine, cultures have
recogni zed and | dare say respected

( MORE)
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MAN #1 (cont’d)
t he i dea of higher powers and
spiritual worlds.

The bartender approaches Danielle.

BARTENDER
Don’t reckon | can offer you
sonething a little stronger, can |?
On the house.

DANI ELLE
| shouldn't.

BARTENDER
And why exactly shouldn’t you,
sweet heart ?

DANI ELLE
| don’t really know, actually. What
the hell, sure.
BARTENDER
That’s the spirit. Wiat' |l it be?
DANI ELLE

Screwdri ver

As the bartender prepares her drink, Danielle turns her
attention back to the t.v.

WOVAN #1
People will believe whatever
society tells themto. Ghosts,
vanpi res, nonsters...gods. Bol ogna
is what it is. In an era where
human civilization is at the
pi nnacl e of technology, it is
absurd that there are those out
t here who choose to buy into these
tall tales about Casper the
Friendly Ghost and a gi ant
invisible all-knowing man living in
t he sky. | ask, where is the proof?

MAN # 2
It is just idiotic to think that
there is sone unseen di mension
where ghoul s and apparitions and
all other assorted casts of
fictional com c book characters

dwel I . Tell ne, when was the |ast
time any of you saw Dracul a or
( MORE)
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MAN # 2 (cont’d)
heard the actual voice of sone
so-called "God"?

86.

The bartender hands Danielle her drink which she quickly
GULPS down.

BARTENDER

Whoa, sonebody’s a fish tonight.
DANI ELLE

Sorry, it's been a while. I'll have

anot her, pl ease.

Tel evi si on.

Second dri

WOVAN #2
Let me ask you sonething. How can
you di sprove the existence of such
things? You can’t seriously think
that this life is it. There are too
many i ndi vi dual accounts of
paranormal activities traced back
to ancient civilizations. There are
sinply too many signs pointing to
the actuality of other-worldly
forces to just be coincidence.

nk arrives.

BARTENDER
So where's that fella that was with
you the last tinme? Boyfriend?

DANI ELLE
Ch, no. Definitely not. W are
busi ness associ ates, you coul d say.
And he’s handling some rather
sensitive dealings at the nonent.

BARTENDER
| see. Well, call it what you want
but | sense chem stry between you
two.l been around for a while and
my gut usually don’'t fail ne.

Tel evi si on.

MAN # 2
It is just idiotic to think that
there is sone unseen di mensi on
where ghoul s and apparitions and
all other assorted casts of

( MORE)
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MAN # 2 (cont’d)
fictional com c book characters
dwell. Tell e, when was the | ast
time any of you saw Dracul a or
heard the actual voice of some
so-cal |l ed "God"?

Danielle SIPS fromthe drink.

DANI ELLE
You' re probably right. | have a
feeling there’s nore to our
situation than even we under st and.

Tel evi si on.

WOVAN #2
How can you di sprove the existence
of such things? You can’t seriously
think that this life is it. There
are too many individual accounts of
paranormal activities traced back
to ancient civilizations..

CUT TGO

| NT. POLI CE PRECI NCT - N GHT

Peopl e scranbl e about trying to find a renmedy for the power

out age. El

ijah and Kyl e Sanders sit in the | obby waiting for

t he confusion to subside.

WOVAN #2 (V. O
There are sinply too nmany signs
pointing to the actuality of
other-worldly forces to just be
coi nci dence.

ELI JAH
Your instincts all those years were
right. Drake Davenport is way nore
t han neets the eye.

KYLE SANDERS
And how, may | ask, do you know
t hi s?

ELI JAH
| feel stupid even saying this out
| oud. Davenport escaped from Hel
and | and a partner were sent from
the afterlife to stop him
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KYLE SANDERS
You shouldn’t feel stupid, sir. You
shoul d feel mad because from what |
am hearing, you are indeed
certifiable.

ELI JAH
So, what you're telling ne is that
you’' re basically a fucking
hypocrite?

KYLE SANDERS
Who isn’t? | amjournalist and an
entertainer, Elijah. Sure, | spent
countl ess hours and days
researching and studying the occult
to better grasp Davenport’s psyche,
but | suspended ny disbelief in
doi ng so. Cbviously, you did not do
t he sane.

ELI JAH
Qobvi ously, contacting you was a
m stake. You're a fucking joke. |
asked you here to hel p me convince
these cops of the truth and it was
a waste of tinme.

KYLE SANDERS
| don’t have to take this from
soneone of your limted status.

As Kyl e Sanders begins to | eave, a |loud CRASH is heard. Lt.
Stacy and several other OFFI CERS cone rushing onto the
scene.

LT. STACY
Get the hell out of herel

ELI JAH
What ' s goi ng on?

LT. STACY
None of your goddamn concern.

Elijah and Kyl e Sanders take cover. GUNSHOTS are fired. In
the di stance, a FI GURE can be seen stal king through the dark
with sonme sort of WEAPON i n hand.

KYLE SANDERS

W1l sonebody please tell nme what
i s happeni ng?

( CONTI NUED)
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Oficer after officer is taken down as the bullets do not
stop the figure. He recklessly SWNGS his weapon, SMASHI NG
anything in his path. A beamof LIGHT finally reveals the

i nstrument of destruction: a SLEDGEHAMVER

ELI JAH
[t's him

KYLE SANDERS
What do yo nean? Hi m who?

ELI JAH
The fucking zonbie |I been so
i nsanely ranting about. That’s who.

KYLE SANDERS
| mpossi bl e.

ELI JAH
It is what it is. |I'’mway passed
judging what is and isn’t possible.

Lt. Stacy runs over to Elijah and Kyl e Sanders.

LT. STACY
What have you fucki ng bastards
done? You set this up, didn't you?

ELI JAH
No. If you had listened to ne to
begin with---

Lt. Stacy trains her GUN on Elijah.

LT. STACY
" m through with your damm ganes!
You sent those pictures. You
entered this precinct. Al of it
was apart of your fucking plan.

KYLE SANDERS

Listen, ma’am | barely know this
man. | nmet himjust the other day.
LT. STACY

Enough! You two are coming with ne.
" m | ocking you up until we sort
t hr ough- - -

Lt. Stacy’s words are cut short when the SPEAR- END of

Davenport’s weapon i s RAMVED t hrough her back and out her
STERNUM

( CONTI NUED)
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KYLE SANDERS
Shit, shit, shit...

ELI JAH
Run!

Lt. Stacy’ s linp body drops to the floor as Elijah and Kyle
Sanders take off in fear of their |ives.

CUT TGO

| NT. HOSPI TAL - EMERGENCY ROOM - NI GHT

Reynolds is waiting in the | obby for word on Lyndsey Dobbs’
condi tion when he receives a CALL. He answers and wthin
nmonents, he frantically runs out of the hospital.

FADE TO

I NT. BAR - NI GHT

Danielle seens a |ot nore relaxed as she continues to enjoy
her drink and watch the tel evision. A NEWS ALERT breaks the
di scussi on on The Kyl e Sanders Show.

ANCHOR
This just in to Action News.
Several accounts have cone in
reporting a violent disturbance at
the Police Station downtown. No
specific details just yet but
wi t ness described nultiple gunshots
within the building. Stay tuned for
further devel opnents.

BARTENDER
|’ve now heard it all. A shoot out
i nside the police station.

DANI ELLE
Elijah. ..

CUT TO
I NT. POLI CE PRECI NCT - | NTERVI EW ROOM - NI GHT

Elijah and Kyl e Sanders have barricaded the door with a
CHAI R.
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KYLE SANDERS
Thi s can not be happening.

ELI JAH
| assure you it is.

KYLE SANDERS
That person...that thing out there.
It’s Drake Davenport?

ELI JAH
M nus a soul, if he ever had one
and plus sone very intense scar
ti ssue and denoni c anger managenent
i ssues, Yyes.

KYLE SANDERS
How can you joke at a tinme |ike
t hi s?

ELI JAH
VWhat is a nore appropriate
reaction? Wwuld you like nme to cry?
You' re nore than wel cone to do so
i f need be.

KYLE SANDERS
W' re going to die, aren't we?

ELI JAH
More than |ikely.

Elijah renoves a cigarette and lights it. He offers Kyle
Sanders one.

KYLE SANDERS
Thank you. | haven’t touched one in
a decade, but it doesn’t really
seemto matter anynore.

ELI JAH
It’s all about perspective.

KYLE SANDERS
Can he be killed?

ELI JAH
Yeah, but it’s kinda conplicated.
As you probably were able to
deduct, conventional nethods don’t
really work. Only soneone fromthe
same pl ane of existence can harm
him That’s where | cone in, |
suppose.

( CONTI NUED)
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KYLE SANDERS
You' re a ghost, too?

ELI JAH
| think | already said that. Keep
up, M. Sanders.

KYLE SANDERS
This is all a bit nuch to take in.

The door is rattled by a viscous THUD. Anot her. Another.

ELI JAH
It’s probably a good as tine as any
to pray. |’ m serious.

The thuds stop. Kyle Sanders, resting against the
DOUBLE- SI DED M RROR sighs with relief.

KYLE SANDERS
Jesus- f ucki ng-Henry. Maybe he
didn’t hear us and noved on.

ELI JAH
Maybe. Just in case, | think you
shoul d step away fromthe..

The M RROR GLASS SHATTERS. Davenport pulls Kyl e Sanders
t hrough to the other side.

Kyl e Sanders tries to flee by clinbing back into the
interview room but Davenport stops him He forces Kyle
Sanders THROAT- FI RST agai nst a JAGGED PI ECE of G.ASS and
presses down as hard as he can until finally DECAPI TATI NG
hi m

Elijah pries the chair fromthe door and runs out of the
room Noticing this, Davenport follows suit.

CUT TO

I NT. BAR - RESTROOM - NI GHT

Dani el | e paces back and forth, worried and unsure of her
next nove.

Her CELL PHONE RI NGS

DANI ELLE
Hel | 0? Elijah?

( CONTI NUED)
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ELI JAH (O S)
Thi ngs went very badly, sweetie. |
need you to go back to the
apartnment.

DANI ELLE
What happened and where are you?

ELIJAH (Q S)
"Il explain l[ater. Just go. ||
be there soon.

DANI ELLE
You're not hurt, are you?

ELI JAH
I’mfine. Just go to the apartnent
and wait for nme.

| NT. REYNCLD S CAR - N GHT

93.

CUT TO

Reynol ds drives sporadically en route to the precinct while
on the phone.

REYNOLDS
|’ m al nost there. What’'s her
status?

I NT. POLI CE PRECI NCT/ | NTERVI EW ROOM - NI GHT -

Back t hen.

Reynol ds,

CUT TGO

FLASHBACK

TEARS in eyes and furious, storns passed Lt.
Stacy, Detective Mdirgan and various other officers and
enters the interview room

MORGAN
Max, wait, goddamm it.

He SLAMS t he door.

VWaiting inside is a MAN (25; stoic) seated at the table,
HANDCUFFED

Reynol ds
FI LE

props a chair against the door and opens a CASE
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REYNCLDS
Mtchell Crawford. Medical student.
Apparently obsessed with the hunman
anat ony as nmade evident by the
small library in your apartnent.
Bl ah, bl ah, blah. On yeah, fucking
psycho killer.

Reynol ds PUNCHES M tchell in the face, knocking himout of
the chair and to the floor.

M TCHELL
You can’t do this, asshole. | have
rights!

REYNOLDS

In my eyes, you |lost those rights
as soon as you stabbed my fucking
wife to death, you goddamm scunbag!

Reynol ds KICKS Mtchell in the stomach repeatedly.

M TCHELL

Fuck you and your whore wife, pig!
REYNOLDS

Fuck me? Fuck nmy wife? Is that so,

huh?

Reynol ds renoves his GUN fromthe hol ster and SHOVES it into
Mtchell’s MOUTH.

REYNCLDS (cont’ d)
How about | fuck you with this
chrome dick, you little bitch? I
don’t give a shit about your
rights. O this job. O for that
matter, your neaningless life. |

swear to god, | am about to bl ow
your brains all over this fucking
fl oor!

The door is KICKED OPEN and several police officers rush in
to subdue Reynol ds.

LT. STACY
Enough, Max! This isn’'t the way to
handl e this. Go hone, now

The officers carrying Reynolds, who is RESI STI NG and
CURSI NG, out of the room

Lt. Stacy SIGHS as MEDI CS cone to tend to Mtchell
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FADE TGO

EXT. REAR OF PCLI CE PRECI NCT/ STREET - NI GAT

The BACK DOOR opens and Elijah runs out, exhausted. He spots
a nearby DUWMPSTER and pushes it until it bl ocks the door
sonewhat .

ELI JAH
(panting)
This wasn’t supposed to be the way
this went. Shit! Wiy did he cone
here? For nme? CGotta get to
Danielle...

El i jah begi ns RUNNI NG down the street as SIRENS BLARE in the
backgr ound.

CUT TGO

| NT. APARTMENT - NI GHT

Dani el | e opens the door and quickly shuts it. She rests
agai nst the door for a nonent, contenplating what to do.

DANI ELLE
Elijah, you idiot. "Can't go to the
cops...what will we tell then?"
Brilliant fucking job.

Dani el | e RUMMAGES t hr ough vari ous DOCUMENTS that are piled
on the table. She finally cones across a BOXX that has been
bookmar ked: " DRAKE DAVENPORT AND THE AMBROSE | NCI DENTS".

FADE TO

I NT. HOUSE - DAY - FLASHBACK

The young Drake Davenport is walking into a bedroom FLONERS
i n hand, when he stunbles upon a teenage G RL and GUY HAVI NG
SEX in the bed.

KYLE SANDERS (V. O
"Thr oughout ny extensive and
pai nst aki ng studies of the origin
of the deranged nature of M.
Davenport, several variations of
the story has risen fromhis
abstract and perhaps skewed
writings...
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The VASE hol ding the fl owers SHATTERS on the hardwood fl oor.
Drake stands in front of the bed, in shock.

DAVENPORT
What the fuck is going on?!

The two teens scurry to hide thensel ves under the covers in
shane.

G RL
Dr ake? What are you doi ng here?

Dr ake becones irate.

KYLE SANDERS (V. O
"Many years of deciphering may have
finally lead to the underlying
truth of his hom cidal ways..

DAVENPORT
What am | doing here? You're
fucking ny best friend, you slut!

G RL
Cal m down, baby. It’s just a
m sunder st andi ng.

DAVENPORT
| understand all right. | can’'t
believe you two. | trusted you!
QY
Dude, chill out. W were going to
tell you--
DAVENPORT
VWe? It’s "we" now? This is so
fucked up!
G RL

" msorry, Drake.

DAVENPORT
Are you?

Drake drops his head and SI GHS.
He turns and | eaves the room

KYLE SANDERS (V. O
"Whi | e today and probably for the
remai nder of his natural life,

( MORE)
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KYLE SANDERS (V. O (cont’d)
Davenport wll site forces of the
supernatural as his notivation
what may be the actual catalyst is
sonmething sinpler. Mre priml...

QUY
How di d he know?

G RL

(sobbi ng)

| don’t know. Just...just get out
of here. | knew this was a bad
i dea.

QY

It’s not a big deal, baby. Wuat’'s
he going to do, anyway? It’s Drake
for god’ s sake.

The GQuy PULLS on his PANTS and wal ks towards the door.

GUY (cont’d)
"Il go talk to himand settle this
shit out.

The guy is about to exit the roomwhen he is STRUCK in the
FACE with a HAMMVER

KYLE SANDERS (V. O
"Raw enoti on.
Betrayal ... heartbreak...rage."

A RL
DRAKE?! What are you doi ng?

DAVENPORT
Shut the hell up!

The guy, now on the floor, attenpts to CRAW. away from
Davenport as BLOOD POURS from his face.

Davenport MOUNTS the guy and begins repeatedly H TTI NG hi m
about the head with the hamrer until he no | onger noves.

Davenport STANDS and as he | ooks at the Grl starts LAUGH NG
mani acal | y.

KYLE SANDERS (V. O
"I believe that sonething triggered
his break fromreality and, at
least in his mind, left him
susceptible to the mani pul ati on of
hi gher powers."

( CONTI NUED)
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FADE TGO

| NT. POLI CE PRECI NCT - N GHT

Reynol ds enters the buil ding, bypasses everyone and heads
towards the interview roomwhere nedics and ot her officers
surround sonet hi ng.

REYNOLDS
Where i s she?

W LLI AVS
You don’t need to see this, Max.

REYNOLDS
VWhere i s she?!

W LLI AVS
(si ghs)
You know where she is.

Reynol ds buries his face in his palns and takes a deep
breath before peering over Wlliams shoulder at Lt. Stacy’'s
DEAD BODY

REYNCLDS
(fighting tears)
No, no, no! Damm it! What the fuck
happened?! Erica..

W LLI AMS
It was a massacre, Max. A goddam
bl oodbat h. Nobody saw it com ng.

REYNOLDS
Who did it?

W LLI AVB
We don’t know yet. There was sone
shady guy that canme in a few
m nutes before the shit hit the fan
goi ng on about that Davenport guy
and how people were going to die.
Holy shit, man.

Reynol ds KI CKS over a small TRASH CAN

REYNOLDS
It was him Fuck!

( CONTI NUED)
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W LLI AMS
VWho?

REYNCLDS
The copycat we couldn’t catch. That
arrogant bastard found us. How many
did he take out?

W LLI AMS
Seven including the
lieutenant. Even got that damn
tal k show host, Kyle Sanders too.
Took his head clean off.

REYNCLDS
| want you to get a hold of the
artist and I want a description on
t he news ASAP. Al so, do me a favor
and get ne everything on Drake
Davenport. This son of a bitch
wants to pretend to be the
boogeyman then I’ m going to treat
hi m as such. This shit ends
t oni ght .

CUT TGO

113 | NT. APARTMENT - NI GHT

Danielle is still digging through papers, when the DOOR
OPENS and Elijah enters.

DANI ELLE
Dear god, Elijah. | thought the
wor st had happened.

She runs up and HUGS Elij ah.

ELI JAH
Cal m down, baby. I'mstill in one
pi ece, for the tinme being.

DANI ELLE
What happened? It’s all on the
news.

ELI JAH

Very bad things happened, sweetie.
Thi s not herfucker is not playing
anynore. | don’t know how, but he
must have known | was there.

( CONTI NUED)
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DANI ELLE
Way woul d he cone after you? Do you
t hi nk he knows about us and what we
are here to do?

ELI JAH
| don’t know but it seens unlikely
that it was a coincidence. | nean,

if we know about him what is to
stop himfrom know ng about us?

DANI ELLE
This is bullshit! | thought we were
supposed to be protected. W cone
back to clean up their ness and we
are abandoned. Fucki ng forsaken.

ELI JAH
What ever is going on, we have to
deal with here and now. |If we were
sent out on a suicide mssion; if
we wer e abandoned, then that neans
one thing: all we have is each
ot her.

DANI ELLE
Goddamm it! They’ re both probably
| aughing at us right now along wth
the rest of the souls they control.

ELI JAH
Don't talk like that. W have to
stay focused and have faith.

DANI ELLE
Fai th? Fuck faith! Don’t you get
it, Elijah? W re pawns in sone
never - endi ng ganme of chess. That
crazy fucker was probably |et out
on purpose just to "test our
faiths".

ELI JAH
You're afraid, that's all
Danielle. W will figure out
sonething and we wll get through
this.

DANI ELLE
Yeah right.

An unconfortable and silent nonent passes before Danielle
KI SSES Elijah, who is shocked.

( CONTI NUED)
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ELI JAH
What was that about?
DANI ELLE
| owed it to you
ELI JAH
| told you to forget---
DANI ELLE
Shut up and nmeke | ove to ne.
ELI JAH
Real | y? But | thought you coul dn’t
stand ne.
DANI ELLE

| alnost |ost ny mnd when |
t hought sonet hi ng had happened to

you. |I’m scared and you’ ve been
here for ne. | don’'t even know
anyt hi ng about ny past. | have a

ring on mmy finger but that could
very well just be another hoax.

Li ke you said, all we have is each
ot her.

ELI JAH
But . .

DANI ELLE
Just stop thinking. These could be
our last tines together and | want
to feel |oved before | go. | can
| ook into your eyes and see the
same | ongi ng. For once, let’s do

sonething for us. | don’t know why
but | feel like this was neant to
be and | will admt that | have

fallen in love with you.

ELI JAH
Ww. Heavy shit. |I’mnot so poetic
but | happened to have grown quite
fond of you and I don’t believe
|”ve nade it any secret that | find
you rather...beautiful. If this is
it, then we’'ll go out in style.

Danielle and Elijah SM LE before enbracing.

( CONTI NUED)
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ELI JAH (cont’ d)
| do | ove you, sweetie. Mre than
you will ever know.

FADE TO

| NT. POLI CE PRECI NCT - N GHT

Reynol ds, DRI NKI NG straight fromhis bottle of WH SKEY,
searches feverishly through case files. He eventually cones
across information pertaining to Davenport’s escape while

| eadi ng police to an abandoned war ehouse.

REYNCLDS
Now, where would | go if | were
obsessed with you, M. Davenport,
and hiding out fromthe | aw? Bi ngo.

Reynol ds SCRI BBLES down the address and exits the precinct.
CUT TO

| NT. BAR - NI GHT

Al'l eyes in the pub are glued to the news broadcast on the
t el evi sion.

ANCHOR
At this time, no suspects have been
arrested in connection to tonight’s
deadly attack at the town’s police
preci nct, however a police artist’s
sketch has been rel eased of a
per son-of -i nterest.

A SKETCH resenbling Elijah is inposed onto the screen.

BARTENDER
Ain't that sonme shit? | seen that
guy. He was here the other day.

ANCHOR
| f you have any information on the
wher eabouts of this individual,
pl ease contact the Anbrose Police
Depart nment.

BARTENDER
No reward? Good | uck

CUT TGO
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116 | NT. APARTMENT - BEDROOM LI VI NG ROOM - NI GAT

Elijah and Danielle lay in bed cuddling.

DANI ELLE
That was amazi ng.
ELI JAH
Yeah, all fifteen mnutes of it. |
apol ogi ze.
DANI ELLE
Don’t. You were great. | hope we

don’t get in too much trouble back
hone, though. | don’t think a | ot
of what we did would be pleasing in
the eyes of the |ord.

ELI JAH
| wouldn’t worry about it.

A loud THUD at the front door breaks their serene noment.

THUD.

DANI ELLE
He's here. Shit!

ELI JAH
"Il take care of it. Stay back
her e.

DANI ELLE
Don't | eave ne, Elijah.

ELI JAH
Get your shit packed and you stay
put, hear me? | have to do this.

DANI ELLE
No, you don’t. W can run.
Toget her.
ELI JAH
And go where? W agreed to do a job
and that’s what | intend to do.

You’' ve been brave, sweetie. Now
it’s tinme for me to own up to ny
end. If | don't return in five

m nutes, get the hell out of here.

Elijah dresses hinself and heads for the front door, closing
t he bedroom door behind him Before approachi ng the door,
Elijah grabs a CARVING KNI FE from the kitchen

( CONTI NUED)
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ELI JAH (cont’ d)
Qut check tine.

Cautiously, Elijah begins to open the door. Hal fway through,
t hough, the door is SLAMMED into his face. He falls to the
fl oor and | oses the knife.

Davenport has arrived, SLEDGEHAMMVER in hand.

ELI JAH (cont’ d)
The | egendary Drake Davenport. Al as
we neet. |’ma huge fan, by the
way.

Davenport SW NGS the hammer at the downed Elijah. The hammer
SMASHES t he hardwood fl oor when Elijah noves at the |ast
m nut e.

Elijah CRAWS and retrieves the knife. Davenport GRABS hi m
from behind but is soon net with the BLADE to his CHEST. He
stunbl es backwards, trying to renove it as BLOOD SPURTS from
hi s body.

ELI JAH (cont’ d)
Renmenber that feeling, huh? It’s
call ed pain. Next you will be
overconme with a cold sensation
followed by...well, you know the
rest.

El i j ah PUNCHES Davenport in the face, knocking himinto the
wal | . Elijah continues his assault, STRIKI NG Davenport in
the face repeatedly.

He stops and and goes to pick up the sledgehammer.
Meanwhi | e, Davenport renoves the knife fromhis chest.

ELI JAH (cont’ d)
| gave up eternity to cone back and
right my wongs. And now it’s tine
for the nonent of reckoning, you
burnt piece of shit...

Davenport STABS Elijah in the THROAT as he turns around.
Elijah drops to the floor. Davenport picks up the
sl edgehamer and DRI VES t he sharpened end t hrough his chest.

Peeki ng t hrough the cracked bedroom door is Danielle,
horrifi ed.

After inpaling Elijah over and over until he is sure he is
dead, Davenport turns his attention to the bedroom He nakes
his way towards the room but when he opens the door, no one
is there.

( CONTI NUED)
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The WNDOW i s open.
CUT TO

| NT. REYNOLDS CAR - NI GHT
Reynol ds speeds down the street, lost in his own thoughts.

FADE TO

I NT. REYNOLDS RESI DENCE - BEDROOM - NI GHT - FLASHBACK

Reynol ds sits upright in his bed, sheets covering his nude
| ower body. Soneone is there with him

REYNOLDS
You know we can’t do this anynore,
right.

The shot PANS to reveal his bedmate. Lt. Stacy.

LT. STACY
| know, Max. This was a m st ake.

REYNOLDS
|’msorry. We shouldn’t have | et
this got as far as it did. Amanda
is starting to suspect sonething.

LT. STACY
You don’t have to explain anything
to nme. | have a great deal to | ose
as well if this were ever to be
found out. |’ m your conmandi ng
of ficer for crying out [ oud.

REYNCLDS
| know that what’s going on is
wrong, but | care about you, Erica.
| love my wife but | don’'t want to

| ose you.

LT. STACY
Listen, Max, it’s just sex. Nothing
wi Il change the way we feel for one
another. You will never |ose ne.
Until | fire your ass, that is.

Lt. Stacy and Reynol ds share a playful LAUGH
FADE TO
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I NT. REYNCLD S CAR - N GHT

Reynol ds CHUGS from hi s whi skey bottle then TOSSES it out
t he wi ndow.

CUT TGO

EXT. APARTMENT COWPLEX - N GHT

Dani el | e desperately noves from CAR to CAR trying to find an
unl ocked one to commandeer.

DANI ELLE
Come on!

Soon, she sees Davenport exit the apartnment and start
RUNNI NG after her. She abandons the car and fl ees.

Danielle is nearly out of the conplex and to the street when
Davenport HURLS his weapon at her, striking her in the back
of the head with the hammer side and knocki ng her

unconsci ous.

FADE TO

| NT. ABANDONED WAREHOUSE - NI GHT

Davenport carries Danielle s unconsci ous body over his
shoul der as he enters the warehouse. He TOSSES her
carel essly onto the ground then wal ks back out.

CUT TGO

EXT. ABANDONED WAREHOUSE - NI GHT

Reynol ds’ car arrives. He steps out and draws his weapon.
Al nost i medi ately, though, he is STABBED in the BACK by
Davenport out of nowhere and tossed to the ground.

CUT TGO

| NT. ABANDONED WAREHOUSE - NI GHT

Dani el | e awakens as he is approaching and RUNS passed
Davenport and into another part of the warehouse.

Dani el | e hi des behi nd a huddl e of WOODEN BOXES.
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124 | NT. ABANDONED WAREHOUSE - CONTI NUQUS

Dani el l e continues to hide behind the boxes conpletely
terrified and hysterical. Davenport soon realizes where
Danielle is hiding and KICKS the BOXES out of the way.

Dani el | e SCREAMS then RUNS further into the warehouse.
Davenport CHASES after her as she KNOCKS over OBJECTS in her
pat h.

Danielle turns a corner with Davenport a few steps behind
her. Wen Davenport rounds the corner, he is nmet with a
CROMBAR to the face courtesy of the frightened woman.

BLOOD pours from Davenport’s NOSE as Dani el l e REARS back to
strike himagain. This tine however, Davenport CATCHES
Dani el l e s WRI ST, stopping her attack.

He uses his free hand to STRANGLE Dani el |l e by the THROAT
t hen SLAM her though a GLASS W NDOW

Withing in pain and covered in SHATTERED GLASS, Danielle
pul | s herself together and begi ns CRAW.I NG away from
Davenport, who is CLI MBI NG t hrough t he BROKEN W NDOW

DANI ELLE
Fuck you!

Davenport |lets out a sinister CHUCKLE then viscously KICKS
Danielle in the FACE.

DANI ELLE (cont’d)
Is that all you ve got, you pussy?

Danielle is nowin a seated position SLIDI NG away from
Davenport. Right behind her on the floor is the CROMBAR she
dr opped.

Davenport again GRABS Danielle by the throat and PULLS her
to her feet. Davenport brings Danielle face-to-face with
himsel f and for the first tine his features becone

di sti ngui shabl e.

Danielle SPITS BLOOD i n Davenport’s EYES.

She then STABS the PO NT of the CROMBAR into Davenport’s
ABDOMEN. Davenport releases his grip on Danielle and STAGGERS
backwards as BLOOD GUSHES from his stonmach

Davenport stops staggering and places his hand on the

crowbar. He JERKS FORWARD and renoves the weapon fromhis
body.

( CONTI NUED)
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Danielle is in disbelief and again attenpts to RUN passed
Davenport while he is disoriented but Davenport PUNCHES her
in the JAW sending her to the ground.

He GRABS Danielle by the HAIR and DRAGS her KI CKI NG and
SCREAM NG back to his torture room

Once there, Davenport SLAMS Danielle into the WALL. Davenport
pi cks up his SLEDGEHAMMER and tries to H T Danielle, but she
DUCKS and RUNS to the TABLE covered in TORTURE DEVI CES.

Agai n, Davenport CHARGES at her with his weapon and again
Dani el | e DUCKS. This tine, Danielle GRABS the ELECTRI CAL
DRILL and turns it on.

She SHOVES the DRILL into Davenport’s GRO N. Davenport
SCREAMS in pain and DROPS the sl edgehanmmer. He CLUTCHES hi s
groin and FALLS to his knees as Daniell e REACHES for the
SLEDGEHAMVER

Danielle, STRAINING at first, lifts the sl edgehanmer and
DRIVES it down onto the TOP of Davenport’s HEAD

After Davenport FALLS onto his back on the GROUND, Danielle
PI CKS UP the SW TCHBLADE and starts STABBI NG Davenport in
the face. BLOOD SPATTERS all over Danielle as she ATTACKS
Davenport.

These actions are | NTER CUT with the scene of Rachael
STABBI NG Davenport twenty years earlier

Once she is sure Davenport is dead, Danielle TOSSES the
swi t chbl ade and CRAW.S to the corner.

FADE TO

EXT. CEMETERY - DAY

Dani el | e stands over a GRAVE. The TOVBSTONE readi ng: RACHAEL
EDMOND. She pl aces the DI ARY on top of the tonbstone.

Near by, Reynol ds visits another grave: LT. ERI CA STACY.

As they both | eave, Reynolds and Danielle cross paths and
share a brief eye connection.

Dani el |l e SM LES as she renoves a PREGNANCY TEST from her
pocket. It reads: POSITIVE.
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| NT. POLI CE PRECI NCT

Detective Morgan place an EVI DENCE BAG on his desk.

bag are PHOTCS of ELIJAH and DANI ELLE

Oficer WIlianms approaches.

MORGAN
| don't get it.

W LLI AVS
What don’t you get?

MORGAN
These pictures. They don’t fit. W
recovered these fromthe old
war ehouse were we found Reynol ds
and the John Doe. Al the other
pi ctures were that of recent
victins. These two have been dead
for years. Rachael Ednond and
Denni s McCai n.

W LLI AMS
Who are they?

MORGAN
Nobodi es. They died in a hit and
run a few years back. Divorced
coupl e. Makes no fucking sense.

W LLI AMS
What about this case does?

I NT. MORGUE - DAY

109.

In the

FADE TGO

The MEDI CAL EXAM NER fi ni shes up with her autopsy of the

nmysterious body found at the warehouse.

BONE SAW and prepares to | eave.

Wth her

that the CORPSE now sits upright...BONE SAWin hand.

MEDI CAL EXAM NER
As if things in this town couldn't
get any weirder...

She sets down her

back turned to the autopsy table, she is not aware

END.



