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FADE | N:

EXT. KEVIN S HOUSE - DAY
CAPTI ON:  SUMMER 2016

It’s hot and dry. A RUNNER (19) a young guy in cargo shorts,
a tank top and trainers sprints down the street. He's
practically nmelting fromthe heat, whilst juggling equi pment
and multiple coffees |ike a pro.

He runs up to Kevin’s nundane, m ddl e-cl ass detached house.
He’'s al nost there but trips on his own shoel ace. There's a
crash foll owed by a splash as coffee and canera equi pnent go
ever ywher e.

| NT. BEDROOM SET - DAY

A typical parent's bedroomrigged up with lights and caneras
set up on tri pods.

DANI (20) a ditsy free-spirited girl lays in bed next to
LEAD (21) the visual antithesis of Hugh G ant.

DANI
Ww, that was anmazing. So, where do
we go from here?

The Lead stammers.

LEAD
Erm.. line please?

KEVIN (O C.)
Okay guys. Take five.

Dani sits up.

KEVIN (22) a lanky and pristine hipster turns to the CAST
and CREW

KEVI N
Where the hell is ny soy, locally-
sourced, Fair Trade, latte?

The Runner enters, in nmessy clothing and with a battered
appearance. He wal ks up to Kevin.

RUNNER
(out of breath)
Here’s your coffee.



He hands Kevin the drink. Kevin takes a sip.

KEVI N
It's cold, get ne another.

The Runner col | apses.
Dani sits on the bed buttoning up her shirt. The Lead grabs
a copy of the script fromthe bedside table. He starts
maki ng not es.
Dani wal ks over to CHARLIE (21) a young guy in a bland t-
shirt and scruffy jeans sitting away fromthe shoot. Charlie
hands her a pink scrunchie. Dani starts tying her hair back.
The i mage freezes.
CHARLIE (V.Q)

kay. Let’s tell this fromthe

begi nni ng.
EXT. COFFEE SHOP, LONDON - DAY
CAPTI ON:  AUTUWN 2015
A smal | independent coffee shop in central London.
It’s windy. Pages of a bound script flutter. Kevin, wearing
a light jacket and a fedora closes the script. Charlie is
wrapped in a thick coat, a woolly hat and a scarf. He puts
hi s hands on his coffee cup to warmthem
Charlie is tapping a cigarette against his phone.

CHARLIE (V.Q)
The guy opposite ne is this hipster
wannabe I ndie filmnmaker.

Charlie sticks the cigarette in his mouth and goes to |ight
it. Kevin shakes his head, disappointed.

He lights the cigarette and takes a drag.

| NT. CLUB - NI GHT (FLASHBACK)
CAPTI ON:  SUMMER 2015 - Indie Fil mmakers' Meet n° Geet
An underground London club filled with pretentious and

overent husi astic FI LM MAKERS. GROUPS of Taranti no-esque film
buffs and David Lynch-|oving Eraserheads popul ate the bar.



Charlie and Kevin are chatting. Kevin crushes Charlie’s hand
and shakes it violently. Charlie’s armflails wildly and

|l ooks as if it’'s about to di sl ocate.

CHARLIE (V.Q)
| nmet himat one of those
net wor ki ng events.

Charlie is grinning nervously. Kevin's face is brimmng with
“antici...pation”.

FLASHBACK ENDS

EXT. COFFEE SHOP, LONDON - DAY

Charlie takes a final drag of his cigarette. The ash catches
his finger. Charlie flinches. He throws the cigarette in the
ashtray.

KEVI N
That's a sign you should quit.

Charlie smrks.

KEVI N (cont' d)
The reason | wanted to neet is
because | have a producer attached.
And he and | agree. W want you to
be part of the team every step of
t he way.

Kevin flicks through the script.

KEVI N (cont' d)
But Jeff and | were thinking you
could do sonme rewrites...

CUT TO
FANTASY #1
Kevin turns to one of the pages.

KEVI N (cont' d)
But Jeff and | were thinking you
could do sonme rewites because it’s
just too student-filny.

Charlie nods. He grabs his piping hot coffee. He goes to
take a sip, but instead throws it into Kevin's face. Kevin
covers his face, blinded and in pain. Charlie gets up and
wal ks away.



CUT TO

REALI TY
Kevin flicks through the script.

Charlie | ooks confused.

CHARLI E
kay... It’s a filmabout students.

He grabs his piping hot coffee. He | ooks up at Kevin. He
takes a sip.

Kevin turns to a page.

KEVI N
Especially here, where they hook
up. It’s a bit clichéd. Tony and
Gemma lie in bed together. Bass-
heavy mnusic can be heard thunping
from downstairs”.

CHARLI E
VWhat about it?

Kevin wites on the script and turns it to Charlie. Charlie
pi cks up the script and reads the notes.

CHARLI E (cont' d)
Ch cone on. It’s not a porno.

Charlie chucks the script back at Kevin.

CHARLI E (cont' d)
Any other rewites you...
recomrend?

Kevin wets his finger and flicks through again.

KEVI N
Here, where Tony attenpts suicide.
Cut that. It’s just so depressing.

CHARLI E
Alright, I’'ll give you that one.
Anyt hi ng el se?

KEVI N
Just one. Change the ending.

CHARLI E
Li ke the whol e ending or..



Kevin’s phone rings.

KEVI N
Hol d that thought.

Kevin answers it. Charlie goes back to his coffee.

KEVI N (cont' d)
H ... yeah. Ckay. I’'ll let him
know... fantastic, see you then.

He puts the phone down.
An excited Kevin begins packing his stuff away.

KEVI N (cont' d)
That was Jeff, he’s |ooking forward
to meeting you at the auditions
next week.

Before Charlie can utter a word, Kevin is crossing over the
street.

I NT. CHARLIE' S BEDROOM - N GHT

A smal |l bedroomw th posters for vintage print ads’ franed
on the walls. And nore clothes on the floor than a Pri mark
changi ng room

A copy of Robert MKee’s Ten Commandnents is stuck to the
wal | above Charlie s work area.

Charlie sits at a desk hamrering away at his keyboard with a
cigarette in his nmouth | ooking Iike Raoul Duke from Fear and
Loathing in Las Vagas.

Charlie stops typing. He grabs a pen and ticks off Rule #10
‘Thou shalt rewite.’

Charlie takes the cigarette out of his nmouth and stubs it
into a bow filled with cigarette ends.

CHARLI E
(Muttering)
Here’s your fucking rewite.

Charlie hits the ‘enter’ Kkey.

I NT. CHURCH, MAKESHI FT CLASSROOM - DAY

A smal | makeshift classroom for Sunday School. Above the
door is a Crucifix.



An audition space has been set up. Kevin and the PRODUCER
(28) a well-dressed nan are sat at a table chatting.

FANTASY #2

A nervous-1l ooking Charlie rushes in. A beam of sunlight hits
the Crucifix as Charlie enters. It rebounds off the crucifix
and onto Charlie. Charlie screans as he’'s dragged down to
Hel | through the floor as Tubular Bells plays in the
background. When Charlie di sappears a Pentagramis burned
into the floor.

REALI TY

A nervous-| ooking Charlie rushes in.

Charlie takes a breath and rights hinself. He pulls up a
chair. Kevin pours sone water froma jug into a glass and
passes it to Charlie.

Charlie glugs it down.

The Producer scowl s at him

PRODUCER
You' re late. W’ ve only got five
mnutes till the first audition.

CHARLIE (V.Q)
Look at this guy...

CUT TO

| NT. OFFI CE - DAY

f scripts on an oak desk. Behind

A neat office with a pi o]
filled with books.

t he desk are shel ves

e
I

The Producer sits at the desk. He takes a script fromthe
pile. He flicks through it, closes it and stanps ‘' REJECTED
on front cover. He grabs the next script and skinms the first
page. He closes it and stanps ‘' REJECTED on the front cover.
He continues doing this with a few nore scripts. The image
freezes.

The opening of Ave Satani plays in the background.
The Producer grows a pair of denonic horns. The bookshel f

behind himengulfs in flanes. Maniacal |aughter can be
hear d.



CHARLIE (V.Q)
...He' s probably sone schnook who
gave his business card to a guy...

MONTAGE - THE LI NEAGE OF BUSI NESS CARD

| MAGE: The Producer handing his business card to BUSI NESS
MAN (35) the nost 80s | ooki ng business nan ever.

CHARLIE (V.QO) (cont'd)
Who gave it to a guy...

| MAGE: Busi ness Man handi ng the business card to CLOM (35)
a shanel ess Ronal d McDonal d knock- of f.

CHARLIE (V.QO) (cont'd)
Who gave it to a guy...

| MAGE: C own handi ng the business card to RECEPTI ONI ST (25)
all acrylic nails and sass.

CHARLIE (V.QO) (cont'd)
Wo gave it to agirl...

| MAGE: Receptioni st hands the business card to MAN #1 (35) a
smartly-dressed effem nate nman

CHARLIE (V.QO) (cont'd)
Who gave it to a guy.

MONTAGE ENDS

I NT. LI'VING ROOM - NI GHT

Man #1 and MAN #2 lay lovingly entwi ned on a sofa covered by
a silk sheet. There's clothing scattered all over the room

CHARLIE (V.Q)
Who hooked with a guy at a birthday
party and said. ..

CHARLI E (AS MAN #1)
Oh, you're in the filmindustry
right?

Man #2 nods.

CHARLI E (AS MAN #1)
| know this guy who's | ooking to
make a career in film Here, I’
gi ve you hi s business card.



Man #1 gets up, fully nude. He wal ks over to his trousers
and puts themon. He reaches into the pocket and pulls out a
busi ness card. He hands the business card to Man #2.

CUT TO

| NT. CHURCH, MAKESHI FT CLASSROOM - DAY (LATER)

Charlie, Kevin and the Producer sit waiting for the first
audi tion.

PRODUCER
Charlie, why don’t you read with
the actors? After all, it is your

script.
The Producer sticks the script out for Charlie to grab.

CHARLI E
|'d rather not.

PRODUCER
Oh | insist.

CHARLI E
l’mnot really the acting type..

PRODUCER
No. | insist.

Charlie begrudgi ngly snatches the script fromthe Producer’s
hands. The Producer sm|es.

DI TSY NEW YORKER (21) a young typical New York Native
strides into the room

The Producer hands her a copy of the script.

PRODUCER (cont' d)
Page t hree.

Ditsy New Yorker turns to the page. She and Charlie start
reading fromthe script.

CHARLI E
Interior. Bedroom Day. Tony and
Gemma lie in bed together.

Ditsy New Yorker clears her throat.



DI TSY NEW YORKER
(Thi ck Brooklyn accent)
Ww. That was anazing. So, where do
we go from here?

The Producer thinks. He wites sone notes.

| NT. CHURCH, MAKESHI FT CLASSROOM - DAY - SAME (LATER)

Charlie, Kevin and the Producer sit in anticipation of the
next audition.

Mont age of extravagant actresses auditioning for the role of
‘GEMWA .

FEMALE BADASS (22) a Mchelle Rodriguez/MIla Jovovich-type
struts in confidently. Charlie, Kevin and the Producer | ook
confident.

Charlie, Kevin and the Producer shake their heads.

LARCGE OPERATI C ACTRESS (27) prepares to read the script.
Charlie, Kevin and the Producer shake their heads.

Charlie sinks into his seat. He buries his head in his
hands.

LAUREN OLIVIER (21) a classically-trained actress dressed as
Lady Macbeth prepares to read.

Kevin and the Producer shake their heads.
Charlie is trying to keep hinself awake.

BUNNY (25) a scantily-clad and wel | -endowed actress prepares
to read.

Charlie perks up massively.
Bunny wal ks right up to the table where the three nen are
sitting. She |l eans over the table, revealing her cleavage to
t hem
BUNNY
(Sexual |y satisfied)

“Ww. That was anazing. So. Were

do we go from here?”
Bunny takes a few steps back. She curtseys.

Kevin and the Producer shake their heads. Charlie nods.



10.

Kevin and the Producer turn to Charlie. They both frown as

t hey shake their heads.
MONTAGE ENDS.
Dani enters the room

DANI
H, |I'"m Dani.

When Dani sees Kevin, she | ooks at him perplexed, as if
she’ s seen hi m before.

She sees Charlie and sniles. Charlie sn|es back.

The sounds of MOANS and BED SPRI NGS can be heard.

DANI (cont'd)
Li sten. W have got to catch up
sonet i ne.

CHARLI E
| distinctly renenber | said |I'd
buy you a drink.

The Producer loudly clears his throat.

PRODUCER
If you two are finished, we'd quite
like to get this over with so we
can go home for the day.

Charlie clears his throat and prepares to read.

CHARLI E
Tony and Gema lie in bed together.

DANI
“Ww. That, was amazi ng. So, where
do we go from here?”

Charlie, Kevin and the Producer are sat at the table.

PRODUCER
That’' || be all.

Dani smles and exits.
Fant asy #3
PRODUCER (cont' d)
Ch, by the way tonorrow, ten AM

Kevin's house, neeting and recce.
You' |l be there right, Charlie?



11.

Charlie nods as he tightly clenches his fist.

PRODUCER (cont ' d)
Al so, can you do another rewite?
It just seens too nmuch like a
student film

Charlie slans the Producer against the table. H's head
bounces off the surface. The Producer is out cold. He turns
to Kevin. Charlie pounces on himand pumels himin a UFC
styl e *ground-and-pound’. Charlie stands up. He wi pes the
bl ood from his face.

REALI TY

PRODUCER (cont ' d)
Ch, by the way tonorrow, ten AM
Kevin's house, neeting and recce.
You' |l be there right, Charlie?

Charlie nods as he tightly clenches his fist.

PRODUCER (cont ' d)
Al so, can you do another rewite?
It just seenms too nmuch like a
student film

Charlie nods again, grinning.

PRODUCER (cont' d)
Excellent. W'I|l see you tonorrow
then... and don’t be late.

Charlie rel axes his hand.

EXT. THE CAMBRI DGE, BEER GARDEN - NI GHT

A small and wel | -furni shed beer garden. Charlie and Dani are
sat at a table drinking and snoking away.

CHARLI E
| didn’t know you were an actress.

DANI
| took a few classes, they said |
had a knack for it. So | kinda just
started doing it on the side.

DANI (cont'd)
| can see you’ ve been up to a |ot.
You're getting your script made.
That’ s amazi ng. Wiere did you neet
the director?



12.

CHARLI E
At one of those networking neet-
ups. D you get those in the acting
wor | d?

DANI
Oh yeah, | always go. One pops up
on Facebook and I'mIike *Yep,
going to that.”

CHARLI E
| don’t know about you but | think
|’ mabout ready to call it a night.

Charlie stunbles up. He falls backwards onto the floor. Dani
smrks. She sticks her hand out to help himup.

CHARLI E (cont' d)
That’ s okay, |'’mfine.

Charlie is about to get up.
H s eyes wi den.

CHARLI E (cont' d)
Oh crap.

DANI
VWhat is it?

He covers his nmouth. H's cheeks stick out slightly as if
he’ s about to puke.

I NT. DANI'S LIVI NG ROOM - DAY

A dishevelled Charlie is laying on a sofa, covered with a
bl anket .

He wakes up in a small well-decorated roomw th slightly-
worn | eather furniture. The hangover hits himas he sits up.
He puts his hand to his head. He's cuddling a pink plush
bunny toy. Charlie freaks. He peeks under the covers.

Dani enters wearing a man’s shirt. Charlie brings his head
out from under the covers.

Dani smles at Charlie. She sits on the other end of the
sofa. Leaving a space between them

DANI
I’11 take that back, thank you very
nmuch.



13.

Charlie hands her the toy.

CHARLI E
W didn't... y know?

Dani shakes her head, smirking. Charlie stares at her shirt.
DANI
Oh, it’s my ex’s. He dunped ne for
sonme girl he nmet at a house party.
| think her name was Lucy.

Charlie | ooks perpl exed.

CHARLI E
Ckay. .. next question, where are ny
cl ot hes?

DANI
In the dryer. Hopefully the vomt
cones out.

Charlie nmouths the word ‘vomit’, puzzled.

DANI (cont'd)
You got really drunk, when you
threw up there was sone spl ash
back. So |I brought you back here
and convinced you to take your
clothes off. | bunged themin the
wash over night and you slept on
t he couch.

CHARLI E
Sounds just like old tines.
Anyt hing el se | should know?

DANI
|"ve worked wi th Kevin before.

Charlie |looks at her with intrigue.

CHARLI E
Real | y? Hang on a sec..

Charlie puts his hand to his nouth, he looks as if he’'s
about to throw up.

Charlie swall ows.

CHARLI E (cont' d)
Sorry. False alarm Continue.
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DANI
It was |ike six nonths ago...

EXT. FIELD - DAY - FLASHBACK
CAPTI ON: SI X MONTHS AGO.

CAPTI ON: Making of “Le Génial Funérailles pour |a Fronage”
The Great Funeral for the Cheese.

DANI (V.0Q)
| was an extra in this art film M
roomnmate got ne in on it.

A large field. The sky is grey. ACTORS dressed as clowns are
standing in a circle holding hands. In the m ddle of the
circle is a giant wheel of cheese. CREW MEMBERS are
preparing for the next take.

DANl (V.O) (cont'd)
Kevin got into an argunent with the
witer over "creative differences".

Dani stands in the background, as Kevin and STUDENT

FI LMMAKER (21) a tall, slimman in all black cl ot hing,
including a beret and thick-rimed gl asses argue. Dani
wat ches as Kevin yells at the Student Fil mmaker.

KEVI N
You can find yourself another
di rect or not herfucker..
Kevin storns off.

A shocked Dani sticks a cigarette in her nouth and lights
it.

DANI (V.Q)
So | guess what |I'’msaying is..
| NT. DANI'S LI VI NG ROOM - DAY
Charlie and Dani sit on the sofa next to each other.

DANI
Be careful.

Charlie smles at Dani.

CHARLI E
"1l be fine.
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Charlie | ooks up at the clock, worried. Dani |ooks at him
puzzl ed.

The clock strikes ten. Charlie’s phone rings. He answers it.

CHARLI E (cont' d)
Mor ni ng, how s it goi ng?

KEVIN (V. Q)
Were are you? You said you d be
her e.

CHARLI E

I’mfine too, thanks for asking. |
kind of overslept. Had a few
drinks, crashed on a friend' s couch
for the night.

KEVIN (V. Q)
Jeff wants to talk to you

CHARLI E
(Smling gleefully)
Yeah, go on then.

Nonsensi cal yelling can be heard. Charlie cringes. He noves
t he phone away fromhis ear. Dani snatches it out of his
hand.

Charlie doesn’t know what to do. He watches Dani with
intrigue.

DANI
(Putting on an accent)
Charlie can't talk right now, he's
totally wecked. Hungover and

(whi speri ng)

still alittle bit drunk.
KEVIN (V. Q)

Who is this?
DANI

It’s... Charlie’ s girlfriend..

Lucy. He’s not gonna be able to
make it today. He al so prom sed ne
a... romantic breakfast.

Charlie is trying to hold in a | augh.
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KEVIN (V. Q)
(Per pl exed)
Oh, okay. Tell himwe need a new
draft of the script. This one just
isnt working.

Dani noves next to Charlie on the sofa.

DANI
Ckay, I’'Il let himknow Bye.

Dani hangs up and hands t he phone back to Charlie.

DANI (cont'd)
You're wel cone. Oh and he said they
want anot her draft as soon as
possi bl e.

CHARLI E
(Sarcastically)
G eat.

Charlie stands up, revealing his Supernman boxers.
Dani starts | aughing.

CHARLI E (cont' d)
What ?

Charlie | ooks down. Charlie snatches the bl anket off the
sofa and qui ckly covers hinself.

DANI
I’11 go get your clothes... nman of
steel .

Dani wal ks out the room | aughi ng.

| NT. NEWSAGENTS - DAY

A typical corner shop with shelves of snacks, nagazi nes and
ot her kni ck-knacks. Charlie enters. He wal ks up to the
counter.

CHARLI E
Pack of Mal boro and a l|ighter.

The Man behind the counter grabs a pack of cigarettes and a
lighter. Charlie hands over sonme nobney.

Charlie takes the packet of cigarettes and the |ighter.
Charlie’s phone rings. It’s Dani. Charlie answers it.



CHARLI E (cont' d)
Hey Dani, what’s up?

DANI (V.0Q)
Tonmorrow af t ernoon, how woul d you
like to go for a coffee? Maybe we
could catch up a bit nore.

CHARLI E
Yeah, sure.

Charlie gleefully saunters out the newsagents.

EXT. COFFEE SHOP - DAY ( MONTAGE)

Dani sits outside the coffee shop.

Charlie conmes over with a tray of cakes and coffee.

He sits down.

A cappuccino goes fromfull to enpty. It refills with a

chocol ate heart dusted on top.

They sit there | aughing.

Dani | eans forward and ki sses Charlie.
MONTAGE ENDS

Charlie and Dani make out passionately.

| NT. DANI'S BEDROOM - DAY

Charlie and Dani lie in bed next to each other.

holds a lit cigarette in one hand.
DANI
Ww, that was anmazing. So, where
are we in our relationship?
Charlie turns to Dani, puzzled.

CHARLI E
Are you practising your |ines?

Dani sm | es.

DANI
Met hod acti ng.

Charlie smrks as he takes a drag.

Charlie

17.
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| NT. BEDROOM SET - DAY

A typical parent's bedroomrigged up with lights and caneras
set up on tripods. Dani and the Lead lay in bed together

DANI
Ww, that was anmazing. So, where do
we go from here?

The Lead stammers.

LEAD
Erm.. line please?

Kevin turns to the CAST and CREW

KEVI N
Okay guys. Take five.

The Runner enters, in nmessy clothing and with a battered
appearance. He wal ks up to Kevin.

RUNNER
(out of breath)
Here’s your coffee.

He hands Kevin the drink. Kevin drinks it.

KEVI N
It's cold, get ne another.

The Runner col |l apses.

Dani sits on the bed buttoning up her shirt. The Lead grabs
a copy of the script fromthe bedside table. He starts
maki ng not es.

Dani wal ks over to Charlie sitting away fromthe shoot.
Charlie hands her a pink scrunchie. Dani starts tying her
hai r back.

CHARLI E
How s fil m ng goi ng?
DANI
Wll, I"'msitting here in a shirt
and underwear. ..
(sarcastically)
fun.
CHARLI E
Ah don’t worry. It’ Il be over

before you know it.
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Dani crosses her fingers.

DANI
| wi sh.

CREW nenbers prepare for the next take.

FIRST AD (O C.)
Two mni nut es.

DANI
|’ ve gotta go get ready for the
next take.

They ki ss. Dani wal ks back on set.

CHARLI E
Break a | eg.

Dani smiles at Charli e.

Kevin | ooks over at Charlie. He grabs a seat and sits next
to him

KEVI N
You enjoying it?

Charlie shakes his hand indicating ‘it’s okay . The Producer
appears out of nowhere and joins them

PRODUCER
So, did you tell hin

KEVI N
| was just about to, but I think
you should give himthe details.

CHARLI E
Tell me what ?

PRODUCER
Well, we’'re thinking of doing
anot her rewite.

Charlie sinks into his chair.

CHARLI E
G eat.

PRODUCER
No, as an in “we’re” doing the
rewite, Kevin and |I. W’ re gonna
do a conplete rewite. You |l stil

be given partial credit of course.
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Charlie tries to speak, but can’t. He becones flustered and
gets up fromhis chair.

Charlie exits. Dani |ooks over at him puzzled.

EXT. STREET - DAY

Charlie stands in the street. In the background is Kevin's
easi |y di stingui shabl e house.

Charlie takes out a cigarette and his phone. He taps it the
cigarette against his phone screen nmultiple tinmes with sone
force. He sticks the cigarette in his nouth. He runmages

t hrough his pockets for a lighter.

A flame suddenly appears and ignites his cigarette. Charlie
turns around to see Dani. She smiles at him

Charlie snil|es back.

Charlie offers her a cigarette. She takes one fromthe pack,
sticks it in her mouth and lights it.

DANI
So, how s it going?

CHARLI E
Fine. Wiy d’ you ask?

DANI
Oh | don’t know? Maybe because you
just storned off set.

Charlie | ooks enbarrassed.
DANI (cont'd)

Lenme guess. They’'re gonna rewite
the script?

CHARLI E
Yeah, how d you know?
Dani gives Charlie an I told you so’ | ook.
DANI

| told you to be careful. You
weren’ t careful

CHARLI E
| know. What d’ you think | should
do?
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DANI
Look at it this way, it nmay not be
the filmyou want it to be, but
no matter what, your script’s
getting made and, | don’t know if
you i ntended on sone sort of
romance angle, but here I am

Dani kisses Charlie softly on the cheek and nakes her way
back i nsi de.

Charlie throws what’s left of his cigarette on the floor.

Charlie strolls up to the house.

| NT. BEDROOM SET - DAY
FANTASY #4
CAST and CREW stand around preparing for the next take.
Charlie enters. He wal ks up to Kevin.
Dani watches, worri ed.
KEVI N
Ah Charlie | was wondering where
you' d gone off to.
CHARLI E
| just went out for a quick
cigarette. No biggie.

KEVI N
Wll, to each his own.

CHARLI E
Ch by the way, | quit.

Charlie pulls out a cricket bat from behind his back and
beats Kevin with it.

Dani covers her eyes.

Bl oody chunks of brain and skull decorate the floor where
Kevin's head used to be.

Charlie drops the bat to the floor. He exits.
REALI TY

Charlie enters. He wal ks up to Kevin.



KEVI N
Ah Charlie | was wondering where
you' d gone off to.

CHARLI E
| just went out for a quick
cigarette. No biggie.

KEVI N
Well, to each his own.

CHARLI E
So, you were saying sonet hi ng about
arewite.

KEVI N

Yeah, | just think it needs it. It
really needs that push in the right
direction...

Kevin's voi ce fades.
Charlie listens, nodding occasionally.

CHARLIE (V.Q)

So, that’s it. | decided to live
with it. Kevin's not really a bad
guy, and Dani’s right, the script’s
getting made, | nean we’'re on set
right now. | just hope the films
as good on the screen as it is on

t he page.

Dani | ooks over at Charlie and sml es.

FADE QOUT.



