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A DARK SCREEN. A title appears: PARIS.

And, below it: 1925.

The titl es FADE QUT and we FADE | NTO

I NT. LI'VING ROOM STUDY OF NARRATOR S APARTMENT- - EARLY

EVENI NG

A young,

r at her
is lounging on the sofa.

twenties or early thirties, a nanel ess FRI END
a straight-backed chair. He is nost inpatient but keeps
this feeling well-conceal ed.

ELI ANE
When is he going to get here? |I'm
st arvi ng.

FRI END

You had di nner less than half an
hour ago.

ELI ANE
"' m bored. And when | get bored,
get hungry.

FRI END
Haven't | heard that |ine sonewhere
bef or e?

ELI ANE
You seemvery cultured, so |I'msure
you have.

FRI END
Meani ng- - ?

ELI ANE
| read it in a story in one of the
slick magazi nes on the boat over
here. It was such a wonderful |ine
that | told nyself, "I'"'mgoing to
steal that line and use it at the
first opportunity.”

FRI END
(Smling faintly)
And now you have.

ELI ANE
Yes. Aren't | clever?

FRI END
Extrenely.

pretty, and very bored young woman, ELI ANE,
A cul tured-l1ooking man in his late

is seated in



ELI ANE
Thank you.
(Pause)
Where is he?

Just then, the front door opens, and the NARRATOR, a seri ous-
and i nof fensi ve-l ooking young man in his mddle twenties,
cones into the room bearing a | arge portmanteau.

ELI ANE ( CONT' D)
Speak of the devil!

NARRATOR
| ndeed.

The NARRATOR cl oses the front door and |l ocks it behind him

ELI ANE
VWhat, are we prisoners now?
NARRATOR
(Smling faintly)
Only until | finish telling you ny
tale. Well--it's sone other people's

tal e, thank goodness, but | have
brought it to life.

FRI END
(Expectantly)
Then you found everything you were
| ooki ng for?

NARRATOR
No, not everything, not by any neans.
But enough to cast sone |ight--I
mean, darkness--on this dark story.

ELI ANE
VWhat are you two overgrown children
tal ki ng about ?

NARRATOR
El i ane, when | canme in just now, you
said, "Speak of the devil."

ELI ANE
Yes?

NARRATOR
Most original .

ELI ANE
Sar casm does not becone you.



NARRATOR
What slick nmagazine did you get that

out of?
ELI ANE

None. | got it froma play.
NARRATOR

Ah!  An epi c Broadway production,
huh? Wi ch one of the Barrynores
spoke that |ine?

ELI ANE
None of them It was a cheap
mel odrama. Put on by a sumrer-stock
conpany in a provincial town so sleepy
that they nmake Rip Van Wnkle | ook
i ke an i nsomni ac.
(Beat)
| made that |ine up nyself.

NARRATOR
Ah, Eliane, you are not only a fighter
for femal e emanci pati on--financi al,
sexual, and otherwi se--but a literary
imortal as well.

ELI ANE
(Smling sincerely)
Thank you.

The NARRATOR sits down in an uphol stered chair facing his
guests.

NARRATOR
But to return to "speak of the devil."
| was going to answer that renark.
And so | say, "Precisely."

ELI ANE
What ?
NARRATOR
| am going to speak of the devil--or
a servant of the devil.
ELI ANE
VWhat are you tal ki ng about ?
NARRATOR
In the last nonth, Eliane, |'ve been
doi ng sone special research. And
tonight, |I've brought both of you

hear so that | can tell you about
it.



ELI ANE
VWhat, you're not doing to read from
your dreary old doctoral thesis, are
you?

NARRATOR
No. | haven't done a lick of work
on that in the past nonth. For which
| blanme both of you

The FRIEND smles. ELIANE | ooks puzzl ed.

ELI ANE
Listen, if you don't tell ne what
all this is about within the next
thirty seconds, 1'll screamrape.

NARRATOR
Again, Eliane, your remark i s nost
appropriate. For that crinme is
featured promnently in what | have
to read to you.

ELI ANE
It is?

NARRATOR
Yes. And if the story you' re about
to hear is just too unbelievable and
terrifying, you have only yourself

to bl ane.
ELI ANE
| hate to sound |ike a broken record,
but - -
NARRATOR
--what am | tal king about? Well,
"1l tell you.
(Pause)
Eliane, |I'msure you renenber when

you first came to ny apartnent here
a nonth ago--the day after you arrived

in Paris?
ELI ANE
Yes, of course.
NARRATOR
And while | was gl ad--and surprised--
to see you, | wanted to postpone

show ng you all the sights of Paris.
But you were so insistent, so how
could | resist your charns?



ELI ANE
Stop flattering ne and get on with
it.

NARRATOR
| am So you dragged ne from one
cafe to another, getting drunker and
drunker.

(To his FRI END)

At one of those cafes, we bunped
into you. | knew you only slightly,
but you cane over to our table, and
t oget her we wat ched Eliane nmake a
spect acl e of herself.

ELI ANE bl ushes and tries to excuse herself, but all that
conmes fromher throat is a grunting sound.

NARRATOR ( CONT' D)
Do you renenber?

FRI END
Ch yes, | renenber.

CUT TGO
| NT. CAFE--PARI S-- LATE AT NI GHT--A MONTH EARLI ER
ELI ANE has renoved all her clothes except for her silken
panties and brassiere. She stunbles back over to the table

where the NARRATOR and his FRIEND are seated, having a drink,
and puts her arns around t he NARRATOR

ELI ANE
Don't be jealous. 1'll be yours.
Yes, |'ll be yours. Take ne with
you, quick

NARRATOR

Now come al ong, Eliane, get your
clothes on and let ne take you hone.

ELI ANE
| f you won't have ne, then anyone
can have ne!
(To everyone)
Who wants nme? | want a man! ['ma
virgin and free and white and good-
| ooki ng, too!

She starts to tug off her brassiere.

NARRATOR
El i ane!
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A STRANGER, a mature and wel | -dressed man, cones up and puts
his arns around ELI ANE.

STRANGER
You know, darling, you are m ne.
You shall conme with me. W bel ong
to each other. Al night |ong,
shal | worship your sweet body.

ELI ANE t hrows her arnms around the STRANGER and sl unps agai nst
hi m

ELI ANE
Oh, darling!

STRANGER
Come, now, put your clothes back on
and then we can take a taxi to ny
hore.

ELI ANE
You nmean our hone, darling.

STRANGER
Yes. CQur hone. Now cone al ong,
darling. Were did you throw your
cl ot hes?

ELI ANE
Well--ny skirt is over there--

The STRANCER | eads ELI ANE out of the frame. All the while,
the two nen have been watching this spectacl e--the NARRATOR
with alternating waves of shock, nortification, disgust, and
finally relief at being rid of ELIANE, the FRIEND, with a
keen, scholarly interest. Wth ELI ANE gone, the NARRATOR
takes a swig of his drink and turns to his FRI END

NARRATOR
Now, which insect were you telling
me about ?

FRI END

The pinthea. It imtates bird
excrenment, | ooks just like the
dropping of a bird. There's a

harm ess insect that imtates a wasp.
And a beetle that |ooks |like a
danger ous ant.

NARRATOR
So the insect world is filled with
i npostors?



FRI END
Exactly. And unless you taste
i nsects, you can have no clear
conception of how far this mmcry
goes.

A young and wel | -dressed PROSTI TUTE wal ks boldly up to their
tabl e.

PROSTI TUTE
Messi eurs, you are alone. Does either
one of you want ne?

The NARRATOR is about to tell her to get lost, but his FRIEND
junps in.

FRI END
How much?

PROSTI TUTE
Ten francs.

FRI END

(Shaki ng hi s head)
That's too nuch.

PROSTI TUTE
Three francs, then?

Agai n the FRI END shakes his head. The PROSTI TUTE grows
desperat e.

PROSTI TUTE ( CONT' D)
(Wearily, but eagerly)
Come, | don't want any noney. |
j ust want you.

The FRI END takes out his watch and | ooks at it.

FRI END
It's too late. Sorry, sone other
day, if you don't m nd.

She grabs his arm
PROSTI TUTE
For nothing. For nothing. | don't
want any noney.
She opens her purse and takes a wad of bills fromit.

PROSTI TUTE ( CONT' D)
See, |I'mrich!
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She is trenbling as if with fever. The FRIEND pulls his arm
away and gl ares at her. Defeated, she wal ks away.

NARRATOR
(Di sgust ed)
Wiy did you do that?

FRI END
| wanted to see how far down she
woul d cone. |'ve had them cone down

to two francs, but never to nothing.
But her case can't count because she
wasn't after noney. She's a

pat hol ogi cal case.

NARRATOR
| think that sort of sport is pretty
cruel .

FRI END

It's a disease. They are as if
possessed by a beast. Did you know
there is a new school of psychol ogy
that is returning to the old belief
i n possession?

NARRATOR
No.

FRI END
That was the anci ent psychol ogy,
too. The Romans, for exanple, thought
of insatiable sexual appetite as due
to possession by a wolf.

NARRATOR
| thought the billygoat was the synbol
of sexual insatiability.

FRI END
You're wong. The word "wolf" is to
be recognized in the Latin "vulva,"”
and in the word "lupanar," or
"brothel," "Lupus" being Latin for
wol f. You know the Roman festival
of the Lupercales? It would
correspond to the French carnival
and was characterized by a conplete
abandonnment of norals.

NARRATOR
Wasn't "Lupercus" another nane for
t he god Pan?



This talk

FRI END
So it was, but the nane neans "the
prot ector against the wolves." It
had sonmething to do with the nursing
of Ronmul us and Renus by a she-wol f,
but it has sexual significance too,
shown by the fact that, at the
sacrifice of goats during this
festival, the wonen who wi shed to be
fruitful allowed thenselves to be
beaten with bl oody strips cut out of
t he goat's hide.

is maki ng the NARRATOR slightly nervous.

NARRATOR
| find those theories are usually
built on too shallow a foundation.
Besi des, there are theories for which
| don't care, no matter how good
t hey are.

FRI END
You m st ake ne. | have confirmation
for all of these theories.
NARRATOR
Ch?
FRI END
Yes.
NARRATOR
VWhat ?
FRI END

Your friend Eliane, for instance, or
that lust-starved prostitute for
whom you felt such synpat hy.

NARRATOR
How wer e they proof?

FRI END
They acted as if possessed by--a
beast, let us say. The beast of
sexual desire.

NARRATOR
OCh, conme now Eliane was blind
stinking drunk, for one thing. The
prostitute probably was, too.

FRI END
Possessed by "spirits," he?



10.

NARRATOR
| suppose.

FRI END
But what about--A spirit? The spirit
of the wolf, let us say?

NARRATOR
Ch, bosh!

Pause. The NARRATOR downs the rest of his drink. Meanwhile,
the FRIEND reaches down and takes up his valise, opens it,

and takes out a roll of paper--a decades-old manuscri pt,

obvi ousl y--bound with a ribbon and extends it to the NARRATOR

FRI END
Her e. Read this.

NARRATOR
VWhat is it?

FRI END

Further confirmation of ny theory.
Pause. The NARRATOR t akes the manuscri pt.

FRI END ( CONT' D)
It was witten in the early Seventies
of the last century, during the tine
of the Coomune. |It's a voluntary
brief witten for the court-marti al
of a young man naned Bertrand Caillet,
a soldier in the National CGuard.

NARRATOR
VWho wote it?

FRI END
A former revolutionary and radi cal
panphl eteer, and afterwards a priest.
H s nane was Aynar Gl liez, and he
was the only father that Bertrand
Caill et ever knew.

NARRATOR
An appeal for clenency?

FRI END
On the contrary. A brief for the
prosecuti on.

NARRATOR
The prosecution?



FRI END
Yes.

NARRATOR
This man wanted the full weight of
the law to fall upon his son--well,
his son for all intents and purposes?

FRI END
Absol utely.

NARRATOR
Why ?

FRI END

(Sm | es)
Read that, and you'll find out.
It's not terribly long, only about
twenty handwitten pages. Aymar
Galliez hadn't nmuch time to wite
it, and if 1'mnot m staken, he
pl anned for the brief to be much
shorter, a plain and dammi ng st at enent
of the facts. But he got carried
away and poured all of his passion
and anger and fear and pity into it.

NARRATOR
And Bertrand Caill et--what was he
charged wi th?

FRI END
(Sm ling again)
He was possessed by the sane spirit
t hat possessed that magnani nous
prostitute, and your friend Eliane.

NARRATOR
What - - desi re?

FRI END
A nost terrible kind of desire. Al
in all, a case that |ends nmuch wei ght
to nmy theory.

Pause. The NARRATOR stares at the manuscript for a | ong
moment, then makes up his mnd. He unties the ribbon and
unfol ds the pages, trying to snoboth them out on the table.

FRI END ( CONT' D)
(Smling ever broader)

| " ve hooked your interest, haven't
| ?
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NARRATOR
Yes. You have.
FRI END
| knew | woul d. But, | nust confess,

| have an ulterior notive for show ng
t he manuscript to you.

NARRATOR
Oh?

FRI END
Yes. You see, the basic story is
told in that docunent, but so nuch
else of it is mssing. Details about
t he peopl e invol ved, where they cane
from what becane of them all of
the things that could flesh out and
confirmthe story. 1've only been
able to find out one thing about the
story--that the court-martial of
Bertrand Caillet did take pl ace.

NARRATOR
How did you | earn about it?

FRI END
| was doing research in the
Bi bl i ot heque National e on the subject
we' ve been tal king about, and--CGod
bl ess the unknown |ibrarian of decades
ago who did this!--found this
manuscript in a collection of
docunents relating to the Comrune.
The bl essed |ibrarian had cross-
i ndexed the manuscript under the
subj ect headi ng of --ny speci al
i nterest.

NARRATOR
And this is all you' ve been able to
find out about the story?

FRI END
Yes. | was able to find out that
the court-martial for which that
brief was witten did take pl ace.
But | had the devil's own tine finding
confirmation of it in the
Bi bl i ot heque. Because, you see, the
clerk and judges at Bertrand's court-
martial m sspelled his nanme--trust
the law to be ignorant.

( MORE)



Pause.

Pause.

FRI END ( CONT' D)
Hi s actual surnanme, at |east according
to Galliez, who should know, was
Caillet--Ca-i-l-1-e-t. They spelled
his nanme "Chaillet"--they added an
"h" between the "c¢" and the "a."

NARRATOR
And you're hoping that 1'Il be so
interested in this docunment that
"Il abandon work on ny thesis until
| ' ve scoured France from one end of
the country to the other and found
out all the details that |, as a
trained historian, will find it easier
to sniff out than you, a magazine
edi tor and amat eur ant hropol ogi st,
woul d?

FRI END
My friend, you're psychic.

NARRATOR
No.

He | ooks at the docunment.

NARRATOR ( CONT' D)
| cane to Paris to finish ny thesis.
Not only because there are naterials
here that | can't find anywhere el se,
but because | needed to be by nyself--
wi th an ocean between ne and ny famly
and friends--where | could finally
finish nmy thesis in peace. And
hopefully go from being a starving
graduate student to a reasonably
wel | - pai d professor

FRI END
So you'll tenporarily abandon work
on your thesis, and condemm yoursel f
to a longer spell in penury?
NARRATOR
Well--1"Il have to read the manuscri pt

first.

13.

CUT TO
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| NT. NARRATOR S LI VI NG ROOM STUDY- - SAME AS BEFORE
The NARRATOR has renoved the manuscript, and a typewitten

copy of it, fromhis valise, and is flourishing the manuscri pt
to his FRIEND and ELI ANE.

NARRATOR
And | did read it. Read it? |
devoured it--like a hungry wolf.
And for the past nonth, |'ve done

not hi ng but ferret out additional
details of this story, trying to
confirmit--flesh it out.

FRI END

(Eagerly)
And you did find out nore?

NARRATOR
(Sm 1ing)
Yes. Miuch nore.

FRI END
You were able to find out what
happened to Galliez? And Bertrand?

NARRATOR
Docunents recording their deaths--
and nmuch about what they did in life.

FRI END
That's wonderful! It was so right
of me to show that to you

NARRATOR
Indeed it was. An additional nonth
of starvation was a small price to
pay for it.

ELI ANE
VWhat was it about this case that was
so wonder ful ?

NARRATOR
Wonder ful ? Everyt hi ng--and not hi ng.

ELI ANE
Stop talking in riddles and give ne
a straight answer!

The NARRATOR and his FRI END exchange know ng sm | es.
NARRATOR

Al right, Eliane. Just let nme get
all ny docunents in order.
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He hands the manuscript to his FRIEND and | ays the typewitten
copy of it down on the floor. He then extracts various
docunents of varying degrees in |length--sonme a sinple sheet

of paper, others many pages |long--at different spots on the

fl oor before themso that all are within easy reach. He
speaks as he does this.

NARRATOR ( CONT' D)
Forgive nmy manners, but |'ve got to
know where everything is--have it
W thin ny grasp.

ELI ANE
You still haven't told ne what this
i s about.

NARRATOR
A man possessed by the spirit of the
wol f.

ELI ANE

Tal k sense, man!

NARRATOR
| am This Mnsieur Bertrand Caill et
was i ndeed possessed by the sane
desire that drove you into a
stranger's arns | ast nonth.

ELI ANE
| wasn't driven into his arns!
was driven hone!

NARRATOR
W know.

ELI ANE
To my hone. To ny hotel. That nice
man paid for the ride and then was
driven off in the taxi. | spent
that night in my hotel room Al one.

NARRATOR
Oh, dear. No victimthat night?
FRI END
(Sm 1ing)

You weren't at least tenpted to go
prowl i ng the night in search of
anot her victin?

ELI ANE ri ses.



ELI ANE
You're all making fun of nme. |I'm
| eavi ng.

The NARRATOR rai ses hi s hand.

NARRATOR
Peace, Eliane! This story that |I'm
about to tell you is incredibly
decadent and i ndecent and shocki ng.

This interests her, and she pauses.

ELI ANE
Real | y?

NARRATOR
Yes. Go to a party in Greenw ch
Village and tell this story, and all
of your radical Bohem an friends

will get the vapors and faint like a

bunch of school mar ns.

ELI ANE
(Really interested
now)
Real | y?
NARRATOR

Yes.
Pause. She sits back down.

ELI ANE
Al right. 1'll stay. But please
get down to the basics and stop
pussyfooti ng around.

FRI END
Li ke a cat?
NARRATOR
More like a wolf, |'d say.

ELI ANE rolls her eyes. The NARRATOR extracts the | ast

16.

item

fromhis portmanteau--a thick typewitten manuscript bound

i n hardcovers.

NARRATOR ( CONT' D)
This is the fruit of all ny |abors.
| spent three weeks researching this
case, and then | cane back here and
typed this manuscript out in five
days. | hardly slept or ate.

( MORE)



17.

NARRATOR ( CONT' D)
It's only a rough draft, of course--
it'"ll need sone polishing, to say
not hi ng of correcting all the
typographical errors--but | had it
bound so that | wouldn't | ose any of
the pages. This is precious.

ELI ANE
You nmean you're going to spend al
ni ght reading that thing to us?

NARRATOR
No, Eliane. Just paraphrasing its
contents. 1'Ill read fromit, of

course, and fromthe other docunents,
including our friend Aymar Galliez's
brief, when it's appropriate, of

cour se.

ELI ANE
Fai r enough.

NARRATOR
Now, then--do either of you want
anything? A drink? GC garettes? A
snack?

FRI END
No, |I'mfine.

ELI ANE
| ' m stuffed.

FRI END
A m nute ago, you said you were
st arvi ng.

ELI ANE
| "' m not bored anynore.

FRI END
Ah. Your appetite's been satisfied,
huh?

The two nen grin at her, and she scowl s back. The NARRATOR
opens his bound manuscri pt.

NARRATOR
Al right, then--here is the story.
But --where shall | begin ny tale?

Thi s one has neither beginning nor
end, but only a perpetual unfolding.
( MORE)
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NARRATOR ( CONT' D)

A nulti-petal ed bl ossom of strange
botany. | promsed Eliane that 1'd
get right down to the facts. But
I'"'mafraid that | have to begin this
story with a digression. But it's
absol utely necessary that | do that.
The rest of the story won't make

sense without it. |Is that all right,
El i ane?

ELI ANE
O course, as long as it has a juicy
payof f.

NARRATOR

Oh, this story is juicy all right.
Juicy with--all the vital fluids of
life.

ELI ANE shivers and gi ggl es.

ELI ANE

Sounds positively pornographic.
NARRATOR

If only it were that innocent. Well,

t hen- -
CUT TO
EXT. VALLEY |I N GRENCBLE REG ON- - THE SEVENTEENTH CENTURY- - DAY

W see a pretty, nedieval vista--a valley in the Genoble
region of France with nountains all around, and two nodest -
si zed nedi eval castles, one on either side of a snall stream

NARRATOR (V. Q.)
--in the early seventeenth century,
in a nountainous region twenty-five
m | es sout hwest of G enoble, there
exi sted two castles, one on either
side of alittle streamcalled "le
Pit." The streambed is now dry,
and the castles are now enpty--for
reasons that will beconme obvi ous
shortly. One castle was called
Pitaval, and the other, Pitanpnt.

EXT. CLEARI NG I N THE VALLEY- - DAY

Two snmal|l groups of armed nen--about five or six PlITAVALS
and an equal nunber of PI TAMONTS--are engaged in armed conbat
with each other. Sonme nen on both sides are wounded, others
kill ed.
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NARRATOR (V. O.)
As far back as history can recall,
the castles of Pitaval and Pitanont,
t hough the famlies were of fshoots
of one original house, were at
constant war with each other.

EXT. PANORAM C SHOT OF THE VALLEY- - DAY

The canera pans across a lush and fertile valley, with little
pig farns and rows of grape trees.

NARRATCOR (V. Q)
In the early days, the two houses
had di vi ded between them an extensive
and fertile territory.

EXT. PANORAM C SHOT- - THE SAME- - DAY
Now the valley is pretty nuch a desol ate wast el and.

NARRATOR (V. Q.)
But the constant warfare between the
two houses eventually proved too
much for the | ocal peasantry. They
abandoned their farnms and noved on.
There was still free land in Europe
at this tinme, so why stay where life
was i nsecure?

MONTAGE- - I NT. OFFI CE | N BANK- - AVI GNO\- - DAY

In a succession of brief shots, we see various nmale Pl TAVALS
and Pl TAMONTS wrangling with the HEAD BANKER and gl umy
signing a docunent, while the BANKER | ooks on contentedly.

NARRATOR (V. Q)
As the estates began to yield | ess
and | ess, the Pitavals and the
Pitanmonts, pressed for noney to carry
on their feud, began to nmake trips
to Avignon, where the great banking
firmof the Datinis had its head
office. Bit by bit, they nortgaged
what they had. The interest piled
up.

EXT. MOUNTAI N PASS ON THE ROAD TO GRENOBLE-- NI GHT

Two Pl TAVALS anbush a wandering Pl TAMONT, stab himto death,
and take his noney.
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NARRATOR (V. Q)
Once in a while, the Pitavals would
rob the Pitanonts and pay up sone of
what they owed to Datini.

EXT. MOUNTAI N PASS ON THE ROAD TO GRENOBLE-- NI GHT

The action of the previous scene is repeated, but this tine
to PI TAMONTS are the aggressors, and a wandering Pl TAVAL the
victim

NARRATCOR (V. Q)
Again, it was the turn of the
Pitanonts to stage a clever coup
and find thenselves nmonentarily in
cash.

EXT. COURTYARD PI TAVAL CASTLE- - EVENI NG

Jacob Pitanont, bearded and wearing the robes of a nendi cant
friar, walks into the courtyard of the Pitaval Castle and
speaks with a MAI DSERVANT.

NARRATOR (V. Q)
One night, a begging friar found
hospitality in the Pitaval castle.

I NT. DI NI NG HALL PI TAVAL CASTLE- - EVENI NG

Jacob Pitanont, in disguise, is seated at the great table in
the dining hall with many Pl TAVALS, both nmale and fenal e,
enjoying a great feast. The PITAVAL WOMEN |isten to him
attentively, and perhaps a little lustily, as he speaks.

NARRATOR (V. Q)
The m serable nonk entertained the
|l adies with tales of the | and of
Italy, whence he had just cone.

| NT. BEDROOM Pl TAVAL CASTLE-- N GHT

Jacob Pitanont, alone in a guest bedroom takes a froma
fold of his robe.

NARRATOR (V. Q)
But when he was al one in the guest
bedr oom where he had been pl aced for
the night, the nonk drew a | ong,
sharp dagger fromthe folds of his
cow .

| NT. HALLWAY PI TAVAL CASTLE-- N GHT

Jacob Pitanont, dagger in hand, creeps silently down a hallway
of the castle.
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NARRATCOR (V. Q)
For he was a Pitanont, disguised by
a beard grown in secret, and now was
free in the Pitaval castle at night.

| NT. ANOTHER BEDROOM PI TAVAL CASTLE-- N GHT

Jacob Pitanont gets down on his hands and knees and creeps
toward the bed where the FIRST MURDER VICTIM a man, and the
SECOND MURDER VI CTIM a woman, |ie sl eeping.

NARRATOR (V. Q.)
He reached the first bedroom where
Pitaval s | ay sl eeping.

The murderer wal ks up to the bed (the bed curtai ns have been

| eft open), rises to his feet, raises his dagger over his

FI RST MJURDER VI CTIM takes careful aim and brings it down
into the man's heart. The FIRST MJRDER VI CTI M s body | erks,
and is still. The only SOUND with hear is a sickening squishy
sound. Then the SECOND MURDER VICTIM the woman, stirs.

SECOND MURDER VI CTI'M

(Sl eepily)
VWhat is it, Robert?

Jacob Pitanont quickly, silently runs over to the other side
of the bed and brings down his dagger into the SECOND MJURDER
VICTIMs throat. She lets out a brief gasp, then a sickening
gurgling sound that increases for a nonment as the nurderer

w thdraws his dagger. Then she is still, and all is silent.

| NT. HALLWAY PI TAVAL CASTLE-- N GHT

As Jacob Pitanont creeps down the hall, w ping his bl oody
dagger on his robe, his foot catches in a crack between two
of the stone flags on the floor. He falls to the floor with
a loud thud, and his dagger skips noisily across the floor.

| NT. ABANDONED WELL- - DAY

Jacob Pitanont finds hinself sitting naked in an old and
abandoned well in alnost total darkness. Fifteen or twenty
feet above is the well's water hole. |I|ron bars have been
built across the water hole, and a dome constructed over the
barred water hole. |In the center of the done is a smal
circular hole for ventilation.

NARRATOR (V. Q)
For his crine, the nurderous friar--
whose real nane was Jacob Pitanont--
was sealed up alive in an old, disused
wel | .
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| NT. THE SAME- - DAYS LATER- - DAY

Jacob Pitanont watches passively as a MANSERVANT stands on
the bars over the water hol e--he has entered the donme through
a door built in its side--and drops a hunk of neat through
the grill.

NARRATOR (V. Q)
Three tines a week, a servant dropped
a heavy chunk of neat through the
aperture.

The MANSERVANT passes out of sight. W hear the SOUND of

the door in the donme slamm ng shut. Ravenously, Jacob

Pi tanont, whose beard is |onger than ever and whose condition
is filthy and di shevel ed, springs upon the hunk of neat and
begins to wolf it down |ike an aninal.

I NT. THE SAME- - MUCH LATER- - DAY

Jacob Pitanont, several decades ol der and now | ooki ng nore
i ke a beast than a man, sits in his own excrenment in the
wel | .

NARRATOR (V. Q)
In his underground cell, there was
never a change of tenperature.
Qutside the winter storns m ght how ,
or summer thunderstorns beat upon a
parched earth. Wthin his prison it
was forever cool, noist, and dark.
Not hi ng matter to hi m now but food.
He had grown to be hungry at the
same hour three tinmes a week, and if
the neat was late in being cast in,
he woul d bark and bay Iike a dog.

He does just that.
EXT. COURTYARD PI TAVAL CASTLE- - DAY

A new generation of PITAVALS, both nale and female, are
clustered in the courtyard of their castle, ordering their
SERVANTS about as they nove the Pitavals' remaining bel ongi ngs
out of the castle and pack theminto bags, or place themon
horse carts.

NARRATCOR (V. Q)
Then, one day, full fifty years after
Jacob Pitanont tried to slaughter
every last living Pitaval, the Datini
banki ng firm which had not collected
a groat of the noney the Pitavals
owed it in years, repossessed the

( MORE)
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NARRATOR (V. O.) (CONT' D)
castle, and the remmants of the once
proud and prodigious famly were
forced to | eave their ancestral hone.

Suddenly, a fierce HOAI NG pierces through the air. A
MAI DSERVANT drops the bundle of clothes she is carrying and
screans. The NEW Pl TAVAL MASTER, standi ng near by, | aughs.

NEW PI TAVAL MASTER

Don't be frightened. It's only a
wol f that we keep in a pit in the
courtyard. Wy don't you go to the
kitchen and fetch hima piece of
neat ?

(Pause)
Do we have any rat poison? Then
snmear sone on the nmeat, and we shal
be rid of a usel ess pet.

EXT. THE SAME-- A SHORT TI ME LATER
The MAI DSERVANT wal ks up to the NEW Pl TAVAL MASTER

MAI DSERVANT
| have done as you asked, ny | ord.

NEW Pl TAVAL MASTER
ls the wol f dead?

MAI DSERVANT
| would assunme so, ny lord. It
st opped howl i ng as soon as | dropped
the neat through the grate. |
listened and heard it eating
vigorously for a noment. Then it
| et out these horrible gaggi ng sounds
for another nonent and then--all was
still.

The NEW PI TAVAL MASTER pi nches t he MAI DSERVANT' s cheeks.

NEW Pl TAVAL MASTER
Excel l ent work, ny dear.

The MAI DSERVANT smi | es nervously, curtsies, and wal ks away.

Suddenly the MASTER sees an OLD PI TAMONT WOVAN wal ki ng qui ckly
toward him

NEW PI TAVAL MASTER ( CONT' D)
Well, well! A nenber of our old
friends, the Pitanonts! Cone to
gl oat at our m sfortune, eh?
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The OLD PI TAMONT WOMAN cries out and drops to her knees,
throwi ng her arns around the MASTER s | egs.

OLD PI TAMONT WOVAN
Sir, for fifty years we have wondered
what your kinfolk did to my brother
Jacob. O all those who fell in the
| ong war between our famlies, he is
the only one whose fate is unknown.
He was a good boy, and a dear brother--
| still mss himso. Please, in the
name of the Blessed Virgin, you wll
not be so cruel as to leave this
| and and not tell nme where ny poor
Jacob lies buried?

The NEW PI TAVAL MASTER sm | es wi ckedly. Pause; then he takes
a key fromhis pocket and extends it to the OLD Pl TAMONT
WOVAN.

NEW PI TAVAL MASTER
How could | be so cruel? Here is
the key to the vault in which he
lies buried. No king ever had a
more fitting tonb. Nor nonk, either.
In the rear courtyard you will find
a door--a door in the side of a smal
donme--to which this key fits.

Smling, the OLD PI TAMONT WOVAN t akes the key and cl utches
it to her bosom

OLD PI TAMONT WOVAN
Ch, God bless you, sir! God bl ess
you!

I NT. NARRATOR' S LI VI NG ROOM STUDY- - SAME AS BEFCRE

The NARRATOR, his FRIEND, and ELI ANE are seated as before.
ELI ANE shudders.

ELI ANE
How horrid! Wat beastly peopl e!

NARRATOR

Yes--and | wish | could say that
their line had passed fromthe face
of the earth. In fact, records of
any Pitavals in the foll ow ng
centuries are scarce. But their
line endured. We will neet them
again in this story--and recogni ze
them despite their disguises.

(Pause)
And now, on to nore nodern tines.
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I NT. LI'VING ROOM - MADAME DI DI ER' S APARTMENT- - PARI S- - EARLY
1850S- - DAY

MADAME DI DI ER, a handsone, sonmewhat weal thy, and rather
forceful wdow in her early fifties, sits in an arnchair in
the living roomof her apartnent, working on her enbroidery.
On the window sills sits AYMAR GALLI EZ, here a young man in
his early twenties.

NARRATOR (V. Q)
In the early 1850s, in Paris, there
dwelt a wi dow by the nane of Madane
Didier. Her |ate husband had |eft
her well situated, and she had j ust
noved to one of the fine new apartnent
houses on the Boul evard Beaunar chai s,
not far fromthe Boul evard des Filles-
du-Calvaire. She dwelt pretty much
al one, except for the frequent visits
of a nephew, a young man who had
been badly wounded in the street
fighting in February of 1848 and now
wal ked with a slight linp. Since
t hen, he had devoted hinself to
panphl eteering in support of Napol eon--
not the original Napol eon Bonaparte,
of course, but the current exanple
of that line. This man was our old
friend and brief-witer, Aymar
Galliez. The new Napol eon had turned
out to be increasingly conservative
and inperialistic, and Aymar wasn't
certain whether to continue follow ng
his | eader or go his own way. Still,
he retained his deep hatred of the
Church and the aristocracy.

Suddenly the door opens and JOSEPHI NE, a young girl around
fourteen years of age, enters bearing a tea tray and sets it
down on the table before MADAME DI Dl ER, who sets down her
enbr oi dery.

NARRATOR (V. Q) (CONT' D)
Madane Di di er had taken into her
house a young girl of about thirteen
or fourteen naned Josephi ne, an orphan
fromher own--that is, Madane Didier's--
home vil | age.

JOSEPH NE
Your tea, Madane.

MADAME DI DI ER
Thank you, Josephine. Wuld you
care for sone tea, nephew?
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AYMAR
No t hank you, auntie.

He | ooks out the w ndow.

AYMAR ( CONT' D)
| say, it's getting overcast. Is it
going to rain?

MADAME DI DI ER
Do you think so?

Li ghtning flashes outside. Seconds |ater cones the SOUND of
t hunder .

MADAME DI DI ER ( CONT' D)
My God. And | have not a drop of
holy water in the house!

AYNMVAR
(Laughi ng)
Holy water? Good heavens, you don't
still practice that nonsense, do

you?

MADAME DI DI ER
You can save your sarcasm for your
panmphl ets, ny friend. 1've always
sprinkled holy water about when a
t hunderstorm threatened. Do you
wi sh us all to be struck by |ightning?
But whomcan | send to fetch sone?
Francoi se i s out.

NARRATOR (V. Q)
| should add that Francoi se was the
cook, and the only other person of
t he househol d.

MADAME DI DI ER
Josephine, go to the church in the
next street over and fetch sonme holy
wat er, pl ease.

JOSEPH NE
| will, nmadame.

MADAME DI DI ER
Are you sure you know how to get
t here?

JOSEPH NE
Yes, nmadane.
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MADAME DI DI ER
Very well, then. Go now and fetch
sone.

JOSEPH NE
Yes, nmadane.

JOSEPHI NE curtsies and exits. There is another round of
i ghtning and thunder.

MADAME DI DI ER
And hurry, please!

EXT. ADJO NI NG STREET- - MOMENTS LATER

It has begun to rain--a true downpour--and JOSEPHI NE, already
soaked to the skin, stunbles down the street, sees the door
to a nopdest-sized church, and hurries inside.

NARRATOR (V. Q)
But as soon as Josephine left the
house, it began to rain. And she
didn't know the way to the church as
wel | as she had clainmed, and so it
was sone tine before she got there,
and by then, of course, she was soaked
to the skin.

| NT. CHURCH VESTRY- - CONTI NUOUS

JOSEPHI NE enters the vestry of the church and tries to shake
of f some of the water drenching her skin.

NARRATCOR (V. Q)
Her garnents clung to her, revealing
her sl ender fem nine forns. Her
breasts had but begun to grow. They
caused her light dress to swell up.
The ni ppl es were hard with chill and
chafi ng.

The canera lingers over JOSEPH NE s form show ng us proof
of the narrator's words.

FATHER Pl TAMONT, a vigorous-looking man in his late forties
or early fifties, enters the vestry and rubs his hands
toget her eagerly. There is one oddity to his appearance--
hi s eyebrows neet above his nose, giving himone |ong

conti nuous brow

FATHER Pl TAMONT
VWhat is it, nmy little girl?

JOSEPHI NE freezes, and stares nervously at the priest, unable
to speak.
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NARRATOR (V. Q.)
Unfortunately for Josephine, the
priest who officiated at this church
was named Pitanont.

FATHER Pl TAMONT
Why, you are chilled. Conme and warm
yourself up with a glass of w ne.

| NT. SACRI STY--M NUTES LATER

FATHER PI TAMONT is kissing and fondling JOSEPH NE, who is
dazed with wine, confusion, and chill. On a nearby table
sit a nearly-enpty body of sacranental w ne, and two | arge,
nearl y-enpty gl asses.

NARRATOR (V. Q)
Dazed and di zzi ed, she permtted him
to fondl e her and press her close to
hi s cassock

FATHER Pl TAMONT | eads JOSEPHI NE to the couch and pulls her
down upon it.

NARRATOR (V. Q. ) (CONT' D)
She permtted himto |l ead her to the
couch and do wth her as he pl eased.

| NT. LI'VING ROOW - MADAME DI DI ER S APARTMENT- - LATER

MADAME DI DI ER sits in her chair enbroidering. AYMAR sits in
t he wi ndow readi ng a book. The stormrages outside. Suddenly
t he door opens and JOSEPHI NE, soaked and di shevel ed, stunbles
into the roomand stares round w de-eyed. She pulls down

her lower lips with one finger.

MADAME DI DI ER
Way, what is the matter with you
Josephi ne?

AYMAR and MADAME DI DI ER rise and | ead JOSEPHI NE over the
couch. She begins to trenble and keeps trying,
unsuccessful ly, to speak.

MADAME DI DI ER ( CONT' D)
Josephine, what is the natter?
(Pause)
Come, Josephine, don't be stubborn.
Answer nmne!

AYMAR
Come now, ny dear aunt. Gve the
little girl a chance.



JOSEPH NE
Fat her - - Fat her - -

MADAME DI DI ER
VWho? Father Pitanont?

JOSEPHI NE nods.

MADAME DI DI ER ( CONT' D)
VWhat about hi nf?

JOSEPHI NE
He- - he- -

AYMAR
What? Did he do sonething to you
Josephi ne?

She nods agai n.

AYMAR ( CONT' D)
VWhat did he do?

JOSEPH NE
He- - he di d--what Francoise said |--
shouldn't let a man do--to ne.

She breaks down and sobs.

MADAME DIDIER is nmute with shock. AYMAR takes the news
grimy.

AYMAR
So that's your Father Pitanont. A
fine Christian, he is.

I NT. NARRATOR S LI VI NG ROOM - SAME AS BEFCORE

NARRATOR
Soon, it turned out that Josephine
was pregnant. Meanwhile, the good
Fat her Pitanont--in whose veins the
wol fi sh bl ood of his ancestors ran
strong--found that he couldn't keep
his lust for young fermal e flesh under
control. A scandal ensued, and his
superiors gave hima choice--he could
either quit the priesthood, or go on
a long retreat wth some Trappi st
nonks and take a vow of silence. He
chose instead to disappear, taking
wi th himsone valuable articles
bel onging to his church.

29.
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FRI END
Not much of an inprovenent on his
ancestors, was he?

NARRATOR
Not at all.

ELI ANE
VWhat happened to Josephi ne?

NARRATOR
Vell, when Madane Didier first |earned
of Josephine's condition, she
consi dered di sm ssing her and sendi ng
her back to their nutual hone vill age.
But Madanme Didier had a very good
name in her native village, and she
didn't want it besmrched with
scandal . And besides, she was a
good Christian at heart, and felt
pity for Josephine's plight. So she
al |l oned Josephine to stay in her
home until she could decide what to
do with the girl and her comng child
on a pernmanent basi s.

| NT. JOSEPHI NE' S BEDROOM - DAY

JOSEPHI NE, now about hal fway through her pregnancy, is

| oungi ng in bed. FRANCO SE, the househol d cook, a no-nonsense
but conpassionate woman in her md- to late sixties, is
serving her breakfast and tea in bed.

NARRATOR (V. Q)
She was no | onger a servant in Madane
Didier's household, but a full-
fl edged, panpered nenber of the
househol d.

JOSEPHI NE smles contentedly at the treatnent she is
receiving.

JOSEPHI NE
Thank you, Francoi se.

EXT. ALLEYWAY OFF THE BOULEVARD BEAUVARCHAI S- - NI GHT

A YOUNG MAN is lying on the ground of the alleyway, and a
very pregnant JOSEPHI NE is straddling him The two are nmeki ng
noi sy, vigorous | ove.

NARRATOR (V. Q)
But Josephi ne began to act very

strangely.
( MORE)



NARRATOR (V. Q) (CONT' D)
This fornmerly chaste and timd young
girl suddenly began throw ng herself
at every man who crossed her path

| NT. JOSEPHI NE' S BEDROOM - DAY

JOSEPHI NE is lying in bed. MADAME DID ER is seated on the
edge of the bed.

MADAME DI DI ER
Ch, child, why do you act this way?

JOSEPHI NE
| like it so, madanme. Must | really
stop? 1've tried very hard not to

do it, but I can't stop nyself. At
home | saw all the animals do it,
and no one ever stopped them

MADAME DI DI ER
But Josephine, ny child, we are not
ani mal s.
(Brief pause)
You are certain that Father Pitanont
was the first man to do it to you?

JOSEPH NE
Yes, nmadane.

MADAME DI DI ER
What shall we do with you now?

Long pause while MADAME DI DI ER thinks this over.

JOSEPHI NE
Francoi se says you will send ne away
because | ambad. Don't send ne
awnay!!

MADAME DI DI ER
| shall find a nice hone for you

| NT. OFFI CE--WAYWARD G RLS' HOME- - DAY

MADAME DI DI ER and MADAME KARDEC, the proprietress of the
establishment, are seated in MADAME KARDEC s office. They
ri se and shake hands.

NARRATOR (V. Q)
So Madanme Didi er had Josephi ne sent
to the Duchess of Angoul ene's hone
for wayward girls, which was run by
a certain Madane Kardec.
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I NT. JOSEPHI NE'S ROOM I N G RL' S HOME- - DAY

JOSEPHI NE

at the establi shnent,

I NT. LIVING ROOM - MADAME DI DI ER S APARTMENT- - DAY
MADAME DIDIER is sitting in her chair,

32.

now heavily pregnant, is lying in bed in her room

NARRATOR (V. Q)
Josephi ne waited out her pregnancy
there. The establishnment wasn't far
from Madane Didier's apartnent, and
every second day or so, Madane D dier
and Aymar sent Francoise to see her.

| ooki ng bored and anxi ous.

enbr oi deri ng.

AYNAR

sits on the couch, reading a paper. Suddenly, MADAME DI DI ER

speaks.

MADAME DI DI ER
You know, | am beginning to be
wor ri ed.

AYNMAR
VWhat about ?

MADAME DI DI ER
O course, you wll think nme
superstitious.

AYMAR
(Sm 1ing)
You? Superstitious? Never!

MADAME DI DI ER
Now don't make fun, Aymar. | have
seen a good deal nore of the world
t han you have.
(Brief pause)
Do you believe in Christnas?

AYNMVAR
O course | do. Everybody believes
that Christmas cones on the twenty-
fifth of this nonth, and they are,
one and all, absolutely correct.

MADAME DI DI ER
If you will stop your silly jesting,
"1l go on. Do you believe that the
animal world is conscious of the
com ng of Christmas?



AYMAR
(Sm ling again)
Are you going to tell me that the
cattle kneel in their stalls on
Chri stmas ni ght?

MADAME DI DI ER
That is precisely what | amgoing to
tell you. And nore, that | have
seen it with ny own eyes.

AYMAR
O course you have seen it. Anyone
going into a stable on any night of
the year can see sone, or all, of
the cattle kneeling.

MADAME DI DI ER
| knew you were going to say that.
But it isn't true.

AYNMVAR
And that is why you are worried?

MADAME DI DI ER
No, of course not. \What worries ne
is that Josephine is about to be
delivered, and like as not, it may
be at the very hour of Qur Lord's
birth,.

AYNMVAR
Way shoul d that distress you?

MADAME DI DI ER
| knew a man who canme to no good
end, and it had al ways been said of
hi mthat he was dooned fromthe
begi nning, for he had been born on
Chri stmas Eve.

AYMAR
(Bitterly)
And naturally, everybody did his
little bit to make it come true.

MADAME DI DI ER
And in our village and in other
vill ages where the people are

Godf earing, the wives stay away from

their husbands during nost of the

mont h of March and a week or so of

the nonth of April, in order that
( MORE)

33.
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MADAME DI DI ER ( CONT' D)
t hey may not have children born on
t hat day.

(Brief pause)

Wen people believe in a thing, they
like to show their respect for it.
Those who believe in the gentle and
beautiful life of Christ like to
honor Hm Now tell nme, can they
practice any finer act of homage
than the renunci ati on of carnal
conception during that period when
the Virgin Mary concei ved
i mmacul atel y?

AYMAR
The notion is not l|acking in beauty.

MADAME DI DI ER
Aymar, ny dear nephew, isn't it
al ready evil enough that Josephine
shoul d bear the child of a priest?
And then to add to this sad birth
the characteristic of being a nockery
of the birth of Christ?

AYNMVAR
(I'rritable because
he's noved by her
wor ds)
That's a Mt her Goose story.

MADAME DI DI ER
I n my opinion, Josephine was an
innocent little girl, but when the
devil tenpted Father Pitanont, he
did not spare her. The devil is in
her now. She is dangerous.

AYMAR
Nonsense!

AYMAR t hrows down his paper and stal ks out of the room
MADAME DI DI ER stares into space, worried, and heaves a little
si gh.

I NT. JOSEPH NE'S ROOM IN G RL' S HOME- - NI GHT

MADAMVE KARDEC and a M DW FE are standing by the beside as
JOSEPHI NE, | ooking tired but happy, suckles BABY BERTRAND

NARRATOR (V. Q)
But, as Fate would have it, Josephine
did deliver her baby |ate on Christmas
( MORE)
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NARRATOR (V. Q) (CONT' D)
Eve. It was a scrawny little baby,
but healthy and strong. But there
was one thing nost unusual about it.

AYMAR sl ow y approaches the bed and | ooks at the baby. H's
eyes wi den in shock, and he starts back.

NARRATOR (V. O.) (CONT' D)
The heal t hy baby boy was covered al
over with hair. Aymar thought that
it looked nore like a spider or a
nmonkey than a human chil d.

W see that this is true.
(This effect can be produced by conputer enhancenent.)
| NT. LIVING ROOM - MADAME DI DI ER' S APARTIENT- - DAY

MADAME DI DI ER and JOSEPHI NE are seated next to each other on
the couch in her living room

NARRATOR (V. Q)
Soon, Josephine and her tiny, hair
son returned to Madane Didier's
apart nment .

MADAME DI DI ER
Josephine, | shall |let you have your
choice. You nmay go back to your
village, or you may stay here.

JOSEPHI NE
| suppose that if | went hone, people
woul d | augh at ne for having a baby,
woul dn't they?

MADAME DI DI ER
They needn't know that you have had
a baby, because we shall send the
child to be taken care of in Brittany.

JOSEPHI NE
Then | would rather stay here, because
| want to be with ny baby.

MADAME DI DI ER
But you can't keep your baby here,
either. W can't have it here in
t he house.

JOSEPHI NE
Then | shall go back hone with the
baby.
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MADAME DI DI ER
But, child, howw |l you earn a
living? Wat will you say to people
when t hey ask you how you happened
to have a baby?

JOSEPHI NE
Why, madane, | shall tell themthe
truth.

Long pause as MADAME DI DI ER contenplates this horrifying
possibility.

MADAME DI DI ER
VWell, for the nonent, you may stay
her e.

JOSEPHI NE |l ets out a little squeal of delight and enbraces
MADAME DI DI ER

| NT. JOSEPHI NE' S BEDROOM - VARI QUS TI MES- - MONTAGE

As the NARRATOR speaks, we see various shots of BABY BERTRAND
bei ng fed, changed, fussed over, crawing across the fl oor,

or sinply lying in his crib. (Some, but not all, of these
brief scenes illustrate the narrator's words.) The canera
not es- - but does not have to enphasize--that his eyebrows

meet above his nose and that he has hair on the palns of his
hands. The adults in his |ife--FRANCO SE, JOSEPH NE, MADANE
DI DI ER, and AYMAR--interact with himin these brief scenes,

or sinply stand to one side and watch. MADAME DI DI ER often
wat ches himw th concern

NARRATOR (V. Q)
Little Bertrand was truly a nodel
baby. He never cried. At night he
slept curled up in a nost delightful
manner. \Wen awake, between his
| ong naps during the day, he responded
cheerfully to those who bent over
his cradle and talked to him His
whol e face woul d break into a puckered
smle. H's soft brown eyes would
glisten with anusenment. His health
was equal to his spirits. He filled
his belly full at his nother's breast.
He grew at a fine rate, and teethed
wi t hout any trouble. Surely no one
coul d have w shed for a better child.

I NT. LI'VING ROOW - MADAME DI DI ER S APARTMENT- - EVENI NG

MADAME DI DI ER and AYMAR are standi ng t hroughout this
conversation
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MADAME DI DI ER
Aymar, | amnore than ever certain
that Bertrand is an unusual child.

AYMAR
You nean in the fact that he never
cries? He mght be dunb.

MADAME DI DI ER
Yes, he may be dunb. W shan't know
until a few nonths fromnow, as to
that. Personally, | think he wll
turn out normal in that respect.

AYMAR
Then what are you afraid of ?

MADAME DI DI ER
Have you ever noticed his eyes?

AYNMVAR
Yes, of course. They are very fine
eyes, | should say.

MADAME DI DI ER
Vell, | didn't nean his eyes so much
as his eyebrows. They are very full,
and join together across the nose.

AYMAR
And what do you deduce fromthat?

MADAME DI DI ER
In our part of the country, that was
a sign of a low nature.

AYMAR
Anot her superstition. It mght be
si nply inheritance.

MADAME DI DI ER
Now that you remind nme of it, Father
Pitanmont did have the sane eyebrows.

AYNMAR
Just as | said. Li ke father, like
son.

MADAME DI DI ER
That's precisely it.
(Pause; softly)
But | also see--a nuch nore fearfu
matter.
( MORE)



She falls

MADAME DI DI ER ( CONT' D)
So rare that | nyself have never
seen it yet, though | have heard old
peopl e speak of it as a sign--the
nost rare and nost terrible of al
signs that mark a soul belonging to
t he Devil .

sil ent.

AYMAR
wel | ?

MADAME DI DI ER

Sonetinmes, so ny grandnother used to
say, nmen conme to the village fair
who have never been seen before and
never will be seen again. They are
men fromthe sea and are | ooking for
prey to drag down into their
underwat er dwel lings. They can be
recogni zed by the fact that the hens
of their clothes are always slightly
nmoi st and their hands are often
webbed. Their teeth and very sharp
and pointed. Sonetinmes they are
wol ves fromthe nmountains. Then
they can be recogni zed by the hair
that grows on the palns of their
hands.

(Pause)
Bertrand has hair on the pal ns of
hi s hands.

| NT. THE SAME- - SEVERAL MONTHS LATER- - DAY

MADAME DIDIER is sitting in a chair near the w ndow.
sits across fromher. It is a fine spring day.

AYNMVAR
You seem so nuch better today, auntie.

MADAME DI DI ER
Yes, | do think I'"mover ny illness
now.

AYMAR
It was very foolish of you to go
wal king in the rain like that.

MADAME DI DI ER
Yes, it was. |'ve reproached nyself
over and over for that.

38.

AYNAR
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Suddenly, a bizarre and chilling SOUND fills the apartnent--
somewhat |ike the howing of a dog, but it is mxed with
sobs and conmes out in a choked manner. AYMAR and his aunt
are shocked.

AYNMAR
VWhat the deuce is that?

JOSEPHI NE cones running in.

JOSEPH NE
Madame, it's Bertrand! He nust be
dreadfully ill. OCh, do send for a

doct or qui ck!

| NT. ENTRANCEWAY OF MADAME DI DI ER S APARTMENT- - SHORTLY
THEREAFTER

FRANCO SE | ets DOCTOR ROBYOT into the apartnment. The strange
how i ng continues. DOCTOR ROBYOTl scow s.

DOCTOR ROBYOT
| don't approve of dogs in the houses
of ny patients.

FRANCO SE
Yes, sir.

MADAME DI DI ER wal ks up.

DOCTOR ROBYOT
Ah, the patient is |ooking
exceptionally well today. Then why
did you sunmon ne?

MADAME DI DI ER
| am not the patient today, but Madane
Caillet's baby, who seens to be
suffering terribly. Don't you hear
hi n?

DOCTOR ROBYOT is startled that a human child, not a dog, is
maki ng the noi se.

I NT. LI'VING ROOM - MADAME DI DI ER S APARTMENT--M NUTES LATER

MADAME DI DI ER and AYMAR are waiting in the living room
DOCTOR ROBYOT enters, followed by FRANCO SE.

DOCTOR ROBYOT
| can find nothing wong with the
little lad. On the contrary, he
seens fit in every way. Alittle
fright or hysteria, perhaps. D d
anyone scare hinf
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MADAME DI DI ER

No, doctor.

DOCTOR ROBYOT
Well, I'l'l wite out a prescription
for a soothing dose that will quiet
hi m

MADAME DI DI ER
Excel | ent, doctor.

| NT. MADAME DI DI ER S BEDROOM - NI GHT

MADAME DI DI ER, wearing a nightgown, is being helped into bed
by AYMAR.

MADAME DI DI ER
You' ve been a good son to ne, Aynar.
| may be just your aunt, but | really
| ook upon you as ny own son.

AYMAR
| feel the sane way, auntie.

She is tucked in.

MADAME DI DI ER
Ther e. | think |']

Suddenly the strange how i ng begi ns agai n.

MADAME DI DI ER ( CONT' D)
n! WIl he never stop?

AYMAR
Well, he did stop for a | ong whil e,
auntie, after Francoise gave himthe
medi ci ne the doctor prescribed.

MADAME DI DI ER
Yes.
(Pause)
| ' ve been thinking about scenes from
the past, Aymar. About you and |
Do you ever think about that?

AYMAR
Ch, vyes.

MADAME DI DI ER
What stands out in your m nd?

AYMAR
| have a dimrecollection of sonething
about a hedgehog. Wat was that?
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MADAME DI DI ER
Oh, that was very funny.

She takes his hand

MADAME DI DI ER ( CONT' D)
You had al ways wanted a hedgehog and
we woul d not |et you keep one. Then
one sumer when we canme back to our
country hone, we found the house
overrun wi th cockroaches. That was
when we had that |azy caretaker and
his drunken wife. Do you renenber

t hent?

AYNAR
Not very well. Was | four years old
t hen?

As MADAME DI DI ER speaks the followi ng lines, the canmera noves
in for a CLOSE UP of AYMAR. The howing is growing in
intensity and volunme, and he is increasingly paying attention
toit, not to his aunt's words.

MADAME DI DI ER
Wthin a nonth or two of five, |

think. OCh, yes, | recall now
distinctly when you had your fifth
birthday. It was that very sumer.

But let me tell you about the
hedgehog. You had been bot hering
your nother for a pet hedgehog. God
only knows where you conceived the
notion. Anyhow, when we cane out to
our house and found the place just
crawling wth bugs, you clained the
hedgehogs woul d eat themall up. O
course we didn't believe you, but
you were so insistent. But if we
hadn't sent it out into the garden
again, | think the cockroaches would
have eaten it up, for certainly it
never touched a single one of them
Yes, | remenber, too, that

Her voice trails off, but AYMAR, absorbed in the how i ng,
does not notice for a nonent. Suddenly the how ing stops.
Then he | ooks again at his aunt, lying still and peaceful on
her bed, as though sleeping. Her |linp hand falls out of

his. He realizes what has happened.

| NT. HALLWAY--A M NUTE LATER

AYMAR cones out of his aunt's bedroom and gently cl oses the
door behind him
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JOSEPHI NE is in the hallway as well, and wal ks up to him

JOSEPHI NE
| was just going to give him another
dose, when stopped. He's all right
now. | don't know what to nmake of
it, sir. | only hope he didn't wake
Madane from her sl eep

AYNMAR
(Dul l'y)
No. Madame i s dead.

| NT. LI'VING ROOW - MADAME DI DI ER S APARTMENT- - DAY

LE PELLETIER, a short and swarthy |awer with a runpl ed,
carel ess appearance, is sitting in a chair across from AYMAR,
who is seated on the sofa. As LE PELLETIER speaks, he
consults the docunent he is hol ding.

LE PELLETI ER

And your aunt left all of her property
to you, with two provisions. You
must continue to take care of
Francoi se and Josephine and little
Bertrand, and you nust study to becone
a priest and take Holy Orders.

(Sm 1ing)
So the great anti-clericalist is
going to becone a priest, eh?

AYMAR
( Shocked)
How coul d ny aunt have been so cruel ?
She knew ny tastes.

LE PELLETI ER
Don't despair. There may be ways
around that |ast provision. There
isnotinmnlimt onthis will. You
may, if you like, draw out your
studies for the priesthood from now
until doonsday. And you don't have
me to thank for that. True to ny
profession, | warned your aunt that
it was useless to nake out a well
that specified no forfeiture for
violation of its provisions. She
refused to consider the possibility
that you m ght not care to follow
her last wishes. "He will do what |
want himto do," she answered. The
whol e thing was nost irregular and
charmng. You are really free to do
as you pl ease.
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AYMAR thinks this over. Guadually, his attitude becones
nor e thoughtful.

AYNAR
What do you think of religion? |
mean, what, for exanple, do you think
of --an afterlife?

LE PELLETIER sm |l es and takes out his watch.

LE PELLETI ER
Look here. Here's ny watch. [If |

wind it, it marks tine. It exists.
It is alive. |If the spring breaks,
it stops. It no longer marks the
hour. It is dead. Tine doesn't

exist for it. Sane with you when
your rmainspring i s gone.

AYMAR
And nothing after that?

LE PELLETI ER
Not hi ng, and lucky for us that that's
So.
(Pause; synpathetically)
You have all owed your grief to get
the better of you.

Pause. AYMAR does sone nore thinking.

AYMAR
Do you believe that a dog can sense
when death is approachi ng one of the
i nmat es of the house, and that he
wll then how --howl fit to break
your heart?

LE PELLETI ER
VWhat are you driving at?

AYMAR
Frankly, sonething of the sort
happened here at ny aunt's deat h,
and has left me shuddering still.

LE PELLETI ER
Nerves, just nerves. You wll| get
over it.

EXT. ADJO NI NG STREET- - DAY

AYMAR sl ow y approaches the nodest-sized church that JOSEPH NE
went to on that fateful day.



NARRATOR (V. Q)
And as a matter of fact, Aymar did
get over it. Summer cane, and
Josephi ne, Francoi se, and the baby
went out to Madane Didier's property.
Aymar was to follow just as soon as
he coul d di spose of the apartnent in
the city--and deci de upon anot her
inportant matter, as well.

| NT. SANCTUARY--A M NUTE LATER

AYMAR wal ks down the main aisle of the church. A PRI EST
wal ks toward him

AYMAR
Father, may | speak to you for a
whi | e?
PRI EST
Do you wish to confess?
AYMAR
No, no. Just a few questions I'd

li ke to ask.
| NT. THE SAME-- M NUTES LATER

AYMAR and the PRI EST are tal king, but we cannot hear what
they are saying while the NARRATOR i s tal king.

NARRATOR (V. Q)
And so Aymar plied the priest with
guestions, all of which the priest
answered pronptly. Aymar quickly
grew nore and nore willing to becone
a part of this vast organization
whose history was greater than that
of any country.

AYNMVAR
So, if I do want to becone a priest,
what shall | do first?

The PRI EST shakes hi s head.

PRI EST
Not you.

AYMAR
But | do want to becone a priest.
Hitherto, | have been hostile to the

Church, but you have expl ai ned nuch
to ne.

44.



The PRI EST shakes his head agai n.

AYMAR ( CONT' D)
You think that ny resolution wll
not |ast? Perhaps you are right.

And still | nmean to prepare nyself
for ordination. In fact, | nust.
PRI EST
(Softly)

You don't understand. You I|inp.
You cannot celebrate Mass if you're
physi cal |y defective.

Sil ence. AYMAR i s devast at ed.

PRI EST ( CONT' D)
VWait a nonent. There's a nman you
can go see--an advocate naned
Sganbati, Pierre-Paul Sganbati. He
can do many things. Secure perm ssion
for a bald priest to wear a wig while
saying Mass, for a priest to invest
his personal fortune for profit, and
so forth. It will cost you heavy--
busi ness with Rone al ways does. But
you may secure what you want.

AYMAR
Why, that's ridicul ous. Shaneful!

The PRI EST says sonething in reply to AYMAR, but we cannot
hear it over the NARRATOR s voi ce.

NARRATOR (V. Q)
Aymar decided to drop the matter for
the tinme being. Living and dead,
sacred and profane, all were anenabl e
to nmoney and guile. Neverthel ess,
he managed to di spose of his aunt's
apartnment, and then joined the two
wonen and the child at his aunt's
country hone- -

EXT. PANORAM C SHOT OF MONT D ARCY- - DAY

The canera PANS around for a panoramc view of the little
village of Mnt d' Arcy.

NARRATOR (V. Q.)
--inthe little village of Mont d' Arcy
on the Yonne River. |If you go there
t oday, you nay perhaps still hear
tal es of great wolf-hunts.

45.
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EXT. FOREST TRAIL JUST OUTSI DE MONT D ARCY-- EARLY EVEN NG

BRAMOND, the ganekeeper, is exam ning the bodies of two slain
| anmbs Iying beside the forest trail. One has had its throat
torn out but is otherw se untouched, while the other has

been di snmenbered and the pieces of it lay scattered around.

NARRATOR (V. Q)
It was Branond, the ganekeeper, who
first cane upon traces of the wolf.
(Pause)
The last wolf sighted in that region
had been slain over twenty years
bef ore.

I NT. MAYOR S OFFI CE-- THE NEXT DAY

BRAMOND i s standing before the MAYOR in his office. The
MAYOR i s very angry.

MAYOR
Get on the job, Branond, and have
t hose wol ves dead within twenty-four

hour s.
BRAMOND
Yes, M. Mayor, but--
MAYOR
No, not a mnute nore than twenty-
f our hour s! s that clear?
BRAMOND

Yes, sir.
EXT. FOREST FEN-- N GHT

BRAMOND, rifle at the ready, is searching through a fen in
the forest. The ground is covered with heath and fern and
dotted with pools of stagnant water. Near the pools grow
masses of flag and bul rushes.

NARRATOR (V. Q)
O course, Branond did not find and
kill the wolf, or wolves, within
twenty-four hours, but he did not
cease to tranp his district both day
and night. Then, one night, he cane
cl ose to acconplishing his goal

Suddenly, BRAMOND freezes. About fifty feet away is the
wolf. It is larger than normal, but clearly a wolf, and
covered with a thick mass of brown and gray fur. It is busy
devouring a partridge, and does not notice BRAMOND. W can
hear the SOUNDS of bones crunchi ng.
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BRAMOND sl owly, carefully raises his rifle and takes aim
then fires. The wolf stops feasting and starts to run away,
spl ashing through a pool of water. BRAMOND takes ai m and
fires again. The wolf disappears into the forest. BRAMOND
stands there, puzzled; then an idea occurs to him

NARRATOR (V. O.) (CONT' D)
Branmond was certain that he had at
| east wounded the wolf, but could
find no one trace of it. How could
he have mssed it fromso cl ose?
Then an idea struck him

| NT. BRAMOND S KI TCHEN- - DAY

BRAMOND hurries into the kitchen of his hone and sits down
at the kitchen table. H's wife is washing dishes.

BRAMOND
Wfe, a piece of wax?

MADAME BRAMOND
What are you up to now?

BRAMOND
Qui ck, now

MADAVE BRAMOND
Ronme wasn't built in a day

BRAMOND
Qui ck, now-and stop tal king! Ever
since the day you persuaded ne to
marry you, your tongue hasn't stopped

waggi ng.
MADAMVE BRAMOND si ghs.
| NT. THE SAME--A M NUTE LATER

MADAMVE BRAMOND hands her husband a piece of wax. BRAMOND
takes a knife fromhis pocket and carves a portion of the
wax into the shape of a bullet. He nodels it on a cartridge
that he has laid on the table next to the hunk of wax.

MADAME BRAMOND
| saw that Josephine--1 beg your
pardon, Madane Caillet--this norning.
She told nme that Bertrand was gi ving
her a lot of trouble. He had no
appetite and she wonder ed whet her
she ought to send himaway to school .

( MORE)



MADAME BRAMOND ( CONT' D)
O course one day he would have to
go away, since he's going to study
medi ci ne, but neanwhile, perhaps he
could continue to go to the vill age
school. The nerve of her! Well,
they can't pull the wool over ny
eyes. Do you suppose she married
this Caillet man, whoever he was,
the day she got to Paris? How el se
did she bring hone a baby six nonths
ol d? And since when are married
servants retained along wwth their
children? And why shoul d her boy be
going to study nedicine? Were is
all the noney com ng fronf

BRAMOND
FromM. Glliez, of course. And
stop | eaning over ny shoul der, |
can't work!

MADAME BRAMOND
VWell, of course he's handi ng over
the noney. And if you think | don't
know why, you are m staken too.
"1l bet anything that Josephine
hasn't got both legs in one stocking.

BRAMOND
Stop your twaddle! You wonen al ways
have things figured out.

MADAME BRAMOND
You nen are as stupid as geese. You
fall for anything. And why do you
t hi nk Monsieur Galliez came back
fromthe sem nary at Langres? Wasn't
he going to be a priest? But his
littl e Josephi ne needed him

BRAMOND
St op supposing so many things, and
go fetch me your little silver
cruci fi x.

MADAME BRAMOND
What are you going to do with ny
crucifix? 1 don't want it spoil ed.
That was bl essed for ne by the
Archbi shop hinself, when | went to
Aval | on.

48.
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BRAMOND
All the better. W can't have too
much bl essing on it.

MADAMVE BRAMOND
Before | give it to you, | want to
know what you're up to.

BRAMOND
You'll find out sooner or |ater.

I NT. THE SAME--A M NUTE LATER

Rel uctantly, MADAME BRAMOND hands the small silver crucifix
over to her husband. Meanwhile, he has nolded a | unp of wet
clay, and is now pressing his waxen bullet into it.

BRAMOND
Sonme hairs from your head!

MADAME BRAMOND, stunned, says nothing, but fetches a smal
pair of scissors and snips a few hairs from her head, then
hands themto her husband. He lays the hairs in various
positions around the waxen bullet.

BRAMOND ( CONT' D)
For the air to escape.

MADAME BRAMOND
VWhat air?

He does not reply, but nolds another [unp of wet clay and
places it atop the first, then nashes down hard. Then he
pulls out the hairs one by one. Then he takes his knife and
gouges out a small hole out of the clay and down to the
bul | et .

BRAMOND
Ther e.

| NT. THE SAME--A FEW M NUTES LATER

BRAMOND st ands before the stove; his wi fe watches from nearby,
sobbing. He has "cooked" the clay on the stove, and nelted
down the crucifix in a pan. He pours the nelted silver into
the clay nold.

MADAVE BRAMOND
My crucifix!

| NT. THE SAME-- A SHORT TI ME LATER
BRAMOND i s seated at the table again, sandpapering the silver

bullet he has created. H s wife, cal ner now, watches him
unconpr ehendi ngl y.
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Fi ni shed, he holds the bullet aloft and sm | es.

BRAMOND
Try and escape this. A silver bullet,
bl essed by the Archbi shop, nelted
down froma holy crucifix. Beelzebub
hi msel f would fall before this.

EXT. CLEARI NG I N THE FOREST--W NTER-- NI GHT

BRAMOND is stalking through a clearing in the forest. It is
a bright nmoonlit winter night, and snow covers the ground.
The clearing is surrounded by |ow cut scrub; this section of
the forest has recently been cut.

NARRATOR (V. Q.)
Wnter cane, and still the wolf had
not conme within range of Branond's
eyes. But one wintry night, he did
cone upon it.

BRAMOND freezes. The wolf is less than twenty yards away,
eating a lanb. BRAMOND crosses hinself and slowy, stealthily
approaches to within thirty feet of the wolf. He gets down

on one knee and takes careful aim

Suddenly, the wolf takes note of his presence, and | ooks up
fromits kill directly at him Then it turns and starts to
run away. BRAMOND fires. The wolf howls and drops to the
gr ound.

BRAMOND
Got you that tine!

But al nost i mediately the wolf gets back to its feet and
runs into the scrub

The canmera TRACKS with BRAMOND as he follows the animal's
tracks and drops of its blood into the scrub.

BRAMOND ( CONT' D)
(To hinsel f)

"1l get you--1"Il find you and get

you--1"11l find you--you're nortally

wounded--and |inping on the left |eg
too, | see. Yes, | got you that

tine.

He follows the tracks for a nonent. The drops of bl ood
qui ckly grow thinner, and are spaced at w der intervals.
Finally they--and BRAMOND- - st op al t oget her.

BRAMOND ( CONT' D)
VWhat in God's name--
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He notices that the animal's tracks are still visible, and
follows themfor a short distance. Suddenly the hillside

sl opes down to a road, and across the road is an open field.
He hurries down to the road, the canera still TRACKING with
him He (and the canera) scan the open field. Nothing is
in sight.

Suddenl y, BRAMOND (and the audi ence) becone aware of the
oppressive SILENCE. He stands there breathing heavily, the
cold air frosting his breath. He |ooks all around and doesn't
know what to do. Finally, he shivers and wal ks down the

road. The camera TRACKS with him

Slowy, and very softly, BRAMOND and the audi ence hear--or
think they hear--the sound of padded footsteps foll ow ng

him BRAMOND keeps | ooki ng back over his shoul der, but keeps
on wal king. The SOUNDS continue, barely audible at first,
then grow just a tad |ouder. They're still not very | oud,

but now BRAMOND and the audi ence know they are real

Terrified, BRAMOND begins to run. The SOUNDS (and the canera)
follow him He stunbles nore than once, and soon begins to
sag under the weight of the gun in his hands. He flings it
away to the side of the road, then starts to run on, but

i medi ately stops. Wat he thinks is a wolf (but is actually
a dog) is running along the left-hand side of the road,
darting in and out of the darkness.

BRAMOND ( CONT' D)
Dammi t !

He turns and picks up his gun, then | ooks round again. The
animal is nowhere in sight. But then, a few seconds |ater,
the wolf darts back into the |ight and runs ahead down the

road. |Imedi ately, BRAMOND raises his gun and fires. The

animal how s, drops to the ground, rolls over, and then is

still.

BRAMOND | ets out an animal-like grow and runs to the fallen
beast, the camera TRACKING with him He quickly reaches it
and, emtting a series of grunts and cries, brings the butt-
end of his rifle down upon the animal's head. Gore and
fragnments of bone and teeth fly in all directions, spattering
BRAMOND. Finally, spent and gaspi ng, he stops and w pes the
sweat from his forehead.

BRAMOND ( CONT' D)
Thank God!

He kicks the animal; it does not nove. Suddenly, he notices
somnet hi ng.

BRAMOND ( CONT' D)
Where is ny silver bullet? It doesn't
have a bullet hole in its |eg.



52.

He bends down and i nspects the body closely, and notices
sonething else. The "wolf" is wearing a collar. BRAMOND is
startled, then faints next to his kill.

| NT. BRAMOND S BEDROOM - DAY- - SEVERAL DAYS LATER

BRAMOND is lying in bed, alnost conpletely recovered from
his ordeal. MADAME BRAMOND brings himsone tea.

BRAMOND
Thank you, wfe.

MADAVE BRAMOND
Anything for ny brave hero. You are
a hero, you know. The mayor says
you may even get a nedal

BRAMOND
You do what you have to do.

MADAVE BRAMOND
But | want that silver bullet. It
belongs to nme. And now, it wll be
doubly dear to ne.

BRAMOND
It's strange they didn't find it in
the body. It can't be hard to find.
So it was Vaubois the shepherd's dog
all along. You know, at first |
wondered if it mght be a dog, but
then I was convinced that it nust be
a wlf. No sign of any wolf since |
killed the dog?

MADAMVE BRAMOND
None. Not even a chick m ssing.

| NT. KI TCHEN COUNTRY HOUSE- - DAY

FRANCO SE and JOSEPHI NE are peeling potatoes, etc., for
di nner.

FRANCO SE
So, apparently, it wasn't a wolf
after all. It was just Vaubois's
dog Cesar.

JOSEPHI NE

This wol f-hunt was getting just a
little bit too much. Bertrand has
been conpl ai ni ng that he dreans about
it every night.
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| NT. BERTRAND S BEDROOM - A M NUTE LATER

YOUNG BERTRAND, a boy of eleven, is lying in bed, |ooking
quite ill. JOSEPH NE enters.

JOSEPHI NE
Get up, lazybones! The wolf has
been killed and you' ve no nore
nightmares to fear.

YOUNG BERTRAND
| don't want to get up, nmana.
don't feel well. And ny leg hurts
so badly that | can't nove it.

JOSEPHI NE pul | s back the covers. YOUNG BERTRAND i ndi cates
his left |eg.

YOUNG BERTRAND ( CONT' D)
It's that one.

JOSEPHI NE
Ch, ny!

There is an ugly wound--a bullet hole, of course--on the
boy's left calf, surrounded by clotted bl ood.

JOSEPHI NE ( CONT' D)
Monsi eur Aymar! Monsi eur Aynmar!

| NT. THE SAME- - MOVENTS LATER

AYMAR, a decade ol der than we |ast saw him but still yout hful
and vigorous, is exam ning YOUNG BERTRAND s wound.

AYMAR
Have you been junping fromthe hayloft
in the barn?

YOUNG BERTRAND
OM  That hurts! No, | wasn't junping
in the barn.

AYMAR has washed the boy's wound, and now | ooks on the
opposite side of the boy's left calf. There is a smaller
wound on that side. Canmera MOVES IN CLOSE as he notices
sonet hi ng bul ging just beneath this smaller wound.

AYNAR
My heavens. There's sonething--a
pi ece of a pitchfork, I'll wager--

i nhedded in the fl esh.

He pushes down around the snmall wound with his thunbs. The
shiny point of an object protrudes fromthe wound.
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YOUNG BERTRAND yells in pain. But AYMAR only pushes down
harder, and nore of the object energes. Finally AYMAR can
grab hold of it with his fingers and pull it all the way
out. YOUNG BERTRAND ki cks and screans all the while, only
subsi di ng when the object has been renpbved. AYMAR holds it
up to the light. The camera MOVES IN for a CLOSE UP. It is
BRAMOND s silver bullet--a little dented and fl attened, but
still recognizable.

| NT. THE SAME-- THAT EVEN NG

YOUNG BERTRAND, washed and changed and his wound bandaged,
is resting peacefully in bed, although he is not asl eep.
AYMAR enters and sits down on the edge of the bed. He is
extrenely troubl ed and agitat ed.

AYMAR
Bertrand, you nust tell ne everything.
Don't conceal a thing. Were were
you | ast night?

YOUNG BERTRAND
Why, here in bed.

AYMAR
Then how did you get hurt?

YOUNG BERTRAND
| don't know, Uncle Aymar.

AYMAR
Come, cone, Bertrand. You don't get
wounds like this lying in bed.

YOUNG BERTRAND
But if |I tell you, uncle .

AYMAR
Bertrand--1ook ne in the eyes. Look.

He gently takes hold of the boy's hand.

AYMAR ( CONT' D)
| shan't punish you. | only want to
know the truth

Suddenly AYMAR shudders. He | ooks at the boy's hand, and at
its hairy palm Finally, he forces hinself to turn his
attention back to the boy.

AYMAR ( CONT' D)
Look in nmy eyes and tell nme that you
were in bed all night.



YOUNG BERTRAND
Uncl e, why should | have gotten out
of bed? | slept here all night.
know because | woke up once during
the night and I had had a very bad
dream and | was covered with sweat.
And | felt very ill and | wanted to
call mama, but then | fell asleep
agai n.

AYMAR
What did you dream of ?

YOUNG BERTRAND
| don't recall very well, but it was
i ke every other night. | have had
dreans al nost every ni ght now.

AYMAR
| know, your nother has told ne.
Look, Bertrand, tell ne. You don't
i ke to have ni ghtmares, do you? O
course not. Now maybe | can help
you, but you will have to be very
honest with nme. Since when have you
been having these dreans?

YOUNG BERTRAND
| can tell you that, because | know
very well what started it. | went
hunting wwth O d Branond | ast sumrer
and he showed ne how to shoot. And
then he pointed out a squirrel to ne
and said, "See if you can get him"
And | pulled the trigger, and the
squi rrel squeaked and dropped. And
Branond said, "Well, if you haven't
got beginner's luck! How did you do
that?" But | was so sick at heart
at the thought of having killed the
l[ittle thing that | picked it up and
wept. And then | kissed it and begged
it to forgive ne. And as | kissed
it again and again, | tasted sonething
warmflowng fromit. And it burned
nmy tongue |ike pepper, only it wasn't
bitter but sweet, only not sweet
i ke sugar. | kissed it once nore
and then sonme nore, because | wanted
to taste its blood and I didn't want
Branmond to know what | was doi ng.
And | amtelling you everything just
as it happened, because | know t hat
| did wrong.

55.
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AYMAR
wel | ?

YOUNG BERTRAND
Ever since then | dream at night
that I amdrinking blood, and it
scares nme to death. And sonetines
think I ama wolf, like in the picture
book, and I amkilling a partridge
or alanmb as it shows there. And
sonetinmes | dreamthat | amthe wol f
Branond is |l ooking for. | can see
hi m shooting at ne to kill ne, and |
can't speak to himand tell himthat
I"'mnot a wolf. Onh, it's awful when
you want to talk, and can't!

AYMAR
Where do you find these | anbs and
partridges? Do you think of that in
your dreans?

YOUNG BERTRAND
Yes, it seens to ne that | amlike a
dog or a wolf, and | |eap out of the
wi ndow and | run on ny four |egs and
| can run very fast, very fast. And

then | junp over hedges and | find a

bird of a lanb. It all seens so

real, just as if | actually did it.
AYNMVAR

Bertrand--if there were bars on that
wi ndow, do you think that you could
still dream you were junping out of
it? Shall we try it?

YOUNG BERTRAND
Yes, uncle. Please do that. l'm so
afraid to go to bed.

| NT. THE SAME-- THE NEXT MORNI NG

CLOSE UP of the window in Bertrand' s room now protected by
iron bars. The canmera PULLS BACK to reveal YOUNG BERTRAND
yawni ng and stretching, and |ooking very refreshed. AYMAR
enters.

AYMAR
Vell, Bertrand, did you have any
ni ght mares | ast night?

YOUNG BERTRAND
No, uncl e. Not a one.



57.

AYMAR
Excellent! So I'Il tell you what
we'll do, Bertrand--from now on,
when you go to bed, I'll lock your

door at night. That way, if your

sl eeping brain ever wants to dream
of escapi ng and wandering the forest,
then it will say to itself, "But |
can't escape. The doors are | ocked
and the wi ndows barred.” And then

it will only dream sensi bl e dreans.

YOUNG BERTRAND
(Beam ngQ)
Thank you, uncl e.
(Brief pause)
But what if there's a fire?

AYMAR
"1l hang the key on that nail just
outside by the door. If there's a
fire, then whoever is nearest can

| et you out.

YOUNG BERTRAND
Al'l right, uncle.

I NT. THE HALLWAY OUTSI DE BERTRAND S BEDROOM - NI GHT
AYMAR sl ow y approaches the | ocked door of Bertrand' s bedroom

NARRATOR (V. Q)
There were queer sounds to be heard
in Bertrand's room at tines.

AYMAR puts his ear to the door of Bertrand s bedroom and
listens. At first, all he--and the audi ence--can hear is

t he peaceful SOUND of the boy's breathing. But suddenly his
br eat hi ng becones faster and nore ragged, until finally it
changes into the SOUND of panting. Then cones the SOUND of

an animal's clawed feet hitting the floor. W hear the clawed
feet wal king across the floor, comng closer. Then we hear
sniffing and snorting, as if a dog or wolf is sniffing at

the crack of the door. For a nonent, there is the

unm st akabl e SOUND of paws scratching agai nst the door

| NT. THE SAME- - ANOTHER TI ME-- NI GHT

AYMAR, dressed in different clothes to denote the passage of
time, is again listening at Bertrand's door.

NARRATCOR (V. Q)
Cccasionally, Aymar would try entering
the room hastily.
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We hear the SOUNDS of the animal whining and pawi ng at the
door. Suddenly AYMAR puts his hand on the knob. [|mediately,
and in the space of two or three seconds, we hear |oud and
accel erated SOUNDS--a racket, but one we cannot easily define.
By the tine AYMAR has unl ocked and opened the door--

| NT. BERTRAND S BEDROOM - CONTI NUOUS

--he (and we) can only hear the SOUND of YOUNG BERTRAND s
peaceful breathing and see hi m sl eeping peacefully in bed.
AYMAR | ooks puzzl ed and def eat ed.

| NT. AYMAR S STUDY-- NI GHT

AYMAR is seated at the desk in his study, |ooking through
vari ous books, both ancient and contenporary (for hin),
dealing with |ycanthropy.

NARRATCOR (V. Q)
Aymar had gat hered toget her what
mat erial he could find on werewol ves.
Strange mal ady, that of |ycanthropy.
Al'l over the world, wherever man has
dwel t, people have believed in it.
From Ceylon to Iceland, and from
lceland to Ceylon, all the old races
have tales to tell of it. Fromthe
berserkir or bearskins of Scandi navi a,
t he hyena-nen of Africa, the were-
bi son of the North Anerican |ndians,
t he cat-wonen of Constanti nopl e who
eat rice wwth a hairpin, know ng
that they will fill their bellies at
t he banquet of ghouls in the cenetery,
to the tiger-nmen of India, the dread
superstition is known and believed.
Aymar read of the terrible outbreaks
of werewolfismin France during the
year 1598, when the di sease seened
to becone epidem c and whole famlies
were stricken. By the hundreds are
the cases counted in France, Engl and,
and CGermany, to nention only three
countries.

AYMAR t akes the used silver bullet fromhis desk drawer and
| ooks at it closely.

NARRATOR (V. Q) (CONT' D)
Aymar wondered--could it be that
t hese gory tales of nedieval days
were not nere del usions?

( MORE)



NARRATOR (V. Q) (CONT' D)
Were there phenonena in the real m of
nat ure, phenonena that perished |ike
animal s that becane extinct? Could
it be that a curious concatenation
of causes, a rare and strange pl exus
of events to be encountered only
once in centuries, mght produce a
nmonstrous exception to the ordinary
course of nature?

AYMAR sweeps sone of the books off his desk.

AYNMAR
Rubbi sh!

I NT. HALLWAY BEFORE BETRAND S BEDROOM - NI GHT

AYMAR, dressed differently than in the previous scene,
t he key hanging fromthe nai
and puts it in his pocket. He gently opens the door and

| ooks in.
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t akes
besi de Bertrand's bedroom door

He- -and t he audi ence--see YOUNG BERTRAND sl eepi ng

peaceful |y.

NARRATOR (V. Q)
Aymar tried to put the whol e
nonsensi cal affair fromhis m nd.
At Josephine's repeated urging, he
even stopped | ocking Bertrand up in
his room at night.

I NT. AYMAR S STUDY- - DAY

AYMAR is seated at his desk, witing a letter.
knocki ng at the door.

FRANCO SE enters and quietly,

AYMAR
Come i n!

AYMAR ( CONT' D)
What's the trouble, Francoise, you
| ook worried?

FRANCO SE
| think, nonsieur, that you ought to
| ock Bertrand's door again.

AYMAR i s astoni shed.

AYNMVAR
Has he had bad dreans again?

There is a

sonberly approaches.



FRANCO SE
You and |, nonsieur, needn't speak
of bad dreans. |'m not Josephi ne,
whose not her-1love blinds her. | can
put two and two together as well as
you.

AYMAR
What do you know?

FRANCO SE
|'ve heard that people can keep tiger
cubs and nmake pets of them But
when they reach a certain age, you
have to put themin a cage.

AYNAR
But what do you know?

FRANCO SE
| know. Haven't | watched hi m grow
since chil dhood? He was cute and
playful. So are puppies. So,
per haps, are tiger cubs.

AYMAR
But why have you conme to me with
this now?

FRANCO SE
Because a man said to ne this norning,
"That fox is back again.” His son
found a duck's head, chewed off.

AYMAR wi pes his forehead wearily.

AYMAR
VWhen will this end?

| NT. BERTRAND S BEDROOM - EVENI NG
AYMAR and YOUNG BERTRAND are sitting on Bertrand' s bed.

AYMAR
Aymar, Francoi se and your nother
tell nme that you've | ost your appetite
agai n.

YOUNG BERTRAND
It's true, Uncle Aymar.

AYNMVAR
Do you mnd if | exam ne you for
just a nonent?
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YOUNG BERTRAND
No, uncl e.

AYNAR
Tilt your head back, please.

YOUNG BERTRAND does so. AYMAR exam nes the boy's face, then
pul I s open his eyelids.

AYMAR ( CONT' D)
No wonder. You have anem a, Bertrand.
So, we'll start giving you a little
raw neat every day. That nakes bl ood.

YOUNG BERTRAND
Al'l right, uncle.

ZOOM I N for a CLOSE UP on AYMAR, as he snmiles to hinself.
EXT. FRONT YARD OF THE COUNTRY HOUSE- - FI VE YEARS LATER- - DAY

BERTRAND- - now a young man of sixteen being portrayed by the
actor who will portray himfor the remainder of the film-
opens the front door of his uncle's country house and wal ks
down the path toward the street. JOSEPH NE stands in the
doorway and waves goodbye to him He returns her greetings.
She steps back inside and cl oses the door.

NARRATOR (V. Q)
Aymar's plan worked for a good | ong
while. Five years passed, during
whi ch Bertrand grew into a fine,
strong young man of whom no one coul d
believe any ill tidings. The only
probl em was that he was frequently
ill. Thanks to Aymar's patient
tutel age, he also grew very proficient
at his studies. He and the adults
in his |ife decided that he should
take the exam nations for his
baccal aureate, then go to Paris and
st udy nedi ci ne.

| NT. KI TCHEN BRAMOND S HOME- - DAY

BRAMOND and MADAME BRAMOND- - several years ol der but basically
unchanged--and their sixteen-year-old son JACQUES are
finishing their lunch

NARRATOR (V. Q.)
Bertrand's best friend--really, his
only friend--was Jacques Branond,
the son of Branond the ganekeeper,
who still wondered why his silver

( MORE)
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NARRATOR (V. Q) (CONT' D)
bull et had not found its place in
the killer dog's left |eg.
EXT. STREET BEFORE COUNTRY HOME- - DAY

BERTRAND and JACQUES are wal ki ng down the road, the bags
cont ai ning their bel ongi ngs slung over their shoul ders.

NARRATOR (V. Q)
Jacques was to take his baccal aureate

exans as well, and so he and Bertrand
travel ed together to Auxerre to take
t he exans.

EXT. CONTI NUOUS- - CLOSE UP OF THE FRONT DOOR OF THE COUNTRY
HOVE- - CONTI NUQUS

AYMAR, FRANCO SE, and JOSEPHI NE are standi ng together in the
doorway, wavi ng goodbye. The two wonen are smling and in
tears, while AYMAR | ooks worri ed.

NARRATCOR (V. Q)
Aymar had at first proposed to go
along with Bertrand, whom he hated
to trust out of his sight. But he
relented, for thanks to his trick of
feedi ng Bertrand copi ous anmounts of
raw neet, the boy had been on his
best behavi or.

EXT. STREET | N AUXERRE- - EVENI NG

BERTRAND and JACQUES are wal king down the main street of the
town of Auxerre.

NARRATOR (V. Q.)
The boys took their exam nations--
and passed them as it would turn
out. Afterward, they went out to
cel ebrate.

JACQUES
Say, Bertrand, | know a house we
could visit.

BERTRAND
Oh, that's fine.

JACQUES
It is? M. Purity hinself doesn't
mnd visiting a house of ill repute?
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BERTRAND
( Conpr ehendi ng at
| ast)
Oh.  Then, no thank you, | can't go.
JACQUES
(A taunt)
Are you afraid?
BERTRAND
No, it isn't that. [I'mnot feeling
well. | didn't sleep well last night.
JACQUES
Who did? None of us could sl eep.
BERTRAND
And then | think ny mgraine is comng

on agai n.

NARRATOR (V. Q)
Bertrand still occasionally had
ni ght mares, and when he did, he would
al ways have a m graine.

JACQUES
(Laughi ng)
Well, here's your cure! This is
what you' ve been needing all al ong.
Alittle | ady.

BERTRAND
(Weakeni ng)
No. . . no, | don't think so.
JACQUES
Wel | then, goodbye, Bertrand. Don't
forget your muffler or you'll catch

col d!

JACQUES begins to hurry off. BERTRAND calls out, stopping
hi m

BERTRAND
Al right! Al right. [I'mcomng
w th you.

I NT. SITTI NG ROOM AUXERRE BROTHEL--A LI TTLE LATER

JACQUES and BERTRAND are seated in gilt-edged chairs in the

parlor of the brothel in Auxerre. A small gilt piano is in

one corner; on the wall hang portraits of naked wonen, and a
pi cture of the Wman Who Was a Sinner washing Christ's feet.
Gas jets light the room
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A YOUNG PROSTI TUTE cones over to JACQUES, smles at him and
takes his hand. He smles, rises, and goes off with her.
BERTRAND is | eft alone in the roomw th another young
prostitute, THERESE, a pretty young girl wearing eyegl asses,
who is seated next to him Pause.

THERESE
You are very shy, nonsieur.

BERTRAND
It's--it's nothing--

THERESE
You needn't be enbarrassed, nonsieur.

BERTRAND
(Smling weakly)
Thank you.

Pause.

THERESE
M ght | suggest--a way to help
nmonsi eur overcone his shyness?

BERTRAND
Pl ease--Bertrand. Call ne Bertrand.
That's nmy nane--Bertrand Caillet,
from Mont d' Arcy.

THERESE
Al right, Bertrand. M nane is
Ther ese.

BERTRAND

Al'l right--Therese.
| NT. THERESE' S ROOM - M NUTES LATER
BERTRAND and THERESE st and faci ng one anot her.
THERESE

You can overcone your shyness--by
pl ayi ng a gane.

BERTRAND
A ganme?
THERESE
Yes, Bertrand. ['I] take off two

pi eces of nmy own clothing for every
pi ece of yours that you take off.
( MORE)
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THERESE ( CONT' D)
The one who's still wearing even one
pi ece of clothing while the other's
totally naked wins. And the w nner
nmust think up a punishnent for the
| oser. \What do you think about that?

Pause.

BERTRAND
Al --all right, Therese.

THERESE
You start.

Brief pause. Then BERTRAND takes off his cap.

THERESE ( CONT' D)
That doesn't count!

BERTRAND
It doesn't?

THERESE
No. |If you include your outdoor
clothes, then I get to include m ne,
t 00.

BERTRAND

All--all right, then.

He takes off his outer jacket, folds it up neatly, and drapes
it over a chair. Smling, THERESE takes off her jabot and

| ace bol ero. Then BERTRAND takes off his vest and cravat.
She takes off two of her petticoats.

| NT. THE SAME- - MOVENTS LATER

The two young people's clothes litter the floor, chairs, and
tabl es. BERTRAND takes off his skivvies, leaving himtotally
naked. THERESE is now dressed only in her stockings and a
shift. They smle at one another.

BERTRAND
It's a tiel

THERESE
No, it's not.

She takes off her stockings and then, giggling m schievously,
her eyegl asses. Then she points to her shift, which she is
still wearing.

THERESE ( CONT' D)
| winl!
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BERTRAND

But your spectacles--that isn't fair!
THERESE

Yes, it is. |'ve won, and for

puni shnment, you nust take off this
| ast piece yourself, only you are
not allowed to use your hands.

BERTRAND
Fi ne--fi ne.

Enbarrassed by his nudity, he hurries into bed and pulls the
covers up over him He | aughs nervously.

BERTRAND ( CONT' D)
VWhat shall | do? How can | take it
of f wi thout using ny hands?

THERESE
You have teeth and toes | eft, haven't
you?

BERTRAND
Wl | --yes.

She | aughs and gets into bed with him

THERESE
Wl l, then--

Slowy, nervously, he takes a portion of her shift into his
nout h.

BERTRAND
[t 11 rip.
THERESE
Then you'l |l buy me anot her.
(Laughs)

But it's very cheap.

BERTRAND tries a little harder, and accidentally bites
THERESE.

THERESE ( CONT' D)
OM Onh, you're biting ne!

BERTRAND suddenly realizes--or renenbers--the priml joy of
sinking his teeth into living flesh and tearing it apart.
He begins to bite and tear the girl's shift--and the girl
herself--with great relish
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THERESE ( CONT' D)
ON AH AH  JESUS, MARY, AND
JOSEPH!

| NT. ENTRANCE HALL OF THE BROTHEL- - NEXT MORNI NG

JACQUES, his pack at his feet, and the BROTHEL KEEPER--an
el egantly-dressed and form dable lady in her m ddle years--
are settling accounts. The BROTHEL KEEPER hands JACQUES a
bill.

BROTHEL KEEPER
Your bill, nonsieur.

JACQUES

VWhere's Bertrand?

BROTHEL KEEPER

He is still wth Therese, nonsieur.
JACQUES
Oh, really?
He | ooks at the bill, is startled by its size, but for the

nmost part stifles his enotions. Then an idea cones to him
and he gives a little smle.

JACQUES ( CONT' D)
Actually, madane, | only have a little
cash on ne. | had hoped that
Bertrand, ny friend, would be up by
now, so that he could settle accounts
w th you.

BROTHEL KEEPER
(Suspi ci ously)
And he will be able to pay the bill
in full?

JACQUES
Absol utely. He's rich.

BROTHEL KEEPER

(Pl eased)
In that case, if nonsieur wll pay
for the chanpagne, then I'll let you

go, and Monsieur Bertrand will settle
the bill when he wakes up.

JACQUES
(Pleased as well)
O course I'll pay for the chanpagne.
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| NT. BROTHEL KEEPER S OFFI CE-- A WH LE LATER

The BROTHEL KEEPER i s going over her books. She consults
the smal|l clock on her desk.

BROTHEL KEEPER
What on earth could be keeping
Monsi eur Bertrand and Therese? It's
ten o' cl ock!

She rises from her desk and heads for the door.

BROTHEL KEEPER ( CONT' D)
These rich people . :

| NT. HALLWAY-- UPPER LEVEL OF BROTHEL-- SECONDS LATER

The canmera is pointed down the staircase, which the BROTHEL
KEEPER is clinbing. Wen she reaches the |anding, the canera
turns and TRACKS with her down the hall to the door of
Therese's room She raps on the door. Pause. No answer.
She frowns and raps on the door again. Still no answer.

She puts her ear to the door and (along with audi ence) hears
a groan conmng frominside the room She opens the unl ocked
door and enters.

| NT. THERESE' S ROOM - CONTI NUCUS

The BROTHEL KEEPER enters the room Only THERESE is in there.
She |ies naked in bed, covered in blood and bite narks. The
sheets are also covered with blood. The BROTHEL KEEPER' s
eyes go wide with shock

| NT. THE SAME-- TWO HOURS LATER

THERESE has been washed and bandaged. Dressed in a clean
ni ghtgown, she lies in her freshly-made bed. The BROTHEL
KEEPER appr oaches her bed and sits down beside her.

BROTHEL KEEPER
Ther ese!

THERESE
(Weakl y)
Yes, Madane?

BROTHEL KEEPER
How coul d you |l et himdo such things
to you?

THERESE
Vll, | guess | nust have fainted.
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BROTHEL KEEPER
And for all this, you didn't get a

centinme?

THERESE
How did I know he was going to do
this?

BROTHEL KEEPER
Men that want that kind of thing pay
heavily for it in Paris.

THERESE
He didn't seemthat sort.

BROTHEL KEEPER
Now, if only |I had his nane!

THERESE
Ch, he told ne his nane, and where
he's from Bertrand Caillet, from
Mont d' Arcy.

BROTHEL KEEPER
Bertrand Caillet, from Mnt d Arcy?

THERESE
Yes, Madane.

The BROTHEL KEEPER gi ves a conbi nation of a scowm and a smle.
| NT. AYMAR S STUDY- - SEVERAL DAYS LATER- - DAY

AYMAR i s working on his books. There is a knocking on the
door .

AYMAR
Come i n!

FRANCO SE enters, |ooking very troubl ed.

FRANCO SE
Monsieur--there is a lady here to
see you- -

AYNAR

OGh?  Show her in.

Nervously, FRANCO SE notions for the BROTHEL KEEPER to enter,
whi ch she does, inperiously, as if she were royalty. Casting
a nervous gl ance back at the BROTHEL KEEPER, FRANCO SE | eaves,
cl osing the door behind her.

AYMAR rises to his feet and extends his hand as she marches
toward him



70.
She starts speaking imedi ately, and he | owers his hand.

BROTHEL KEEPER
|'ve cone to tell you about your son
Bertrand.

Pause; AYMAR is a little startled, and very frightened, though
he tries not to let his feelings show

AYMAR
wel | ?

I NT. THE SAME--A FEW M NUTES LATER

Bot h AYMAR and t he BROTHEL KEEPER are seated now. AYMAR is
mad and frightened, but nmanages to hide his feelings.

BROTHEL KEEPER
And that's the story, nonsieur.

AYNMVAR
And what do you want nme to do?

BROTHEL KEEPER
Why, nonsieur, | wish to be reinbursed
for damages and expenses. Who would
have thought that such a nice, refined
boy- -

AYMAR
It seens to ne that this is a natter
for the police.

Pause. The BROTHEL KEEPER gapes in horror; she wants nothing
to do with the police. She nanages to conpose herself.

BROTHEL KEEPER
|"msorry, nonsieur, but | would
rather handle it this way.

AYMAR
(Si ghi ng)
How much do you want ?

She conpresses her |ips.

BROTHEL KEEPER
Fi ve thousands francs.

AYMAR
(Si ghs again)
Very wel | .
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| NT. HALLWAY BEFORE BETRAND S BEDROOM - M NUTES LATER
In a rage, AYMAR storns down the hall toward Bertrand' s room

AYMAR
Bertrand? Bertrand!

He reaches Bertrand's room and opens the door.

| NT. BERTRAND S BEDROOM - CONTI NUOQUS

BERTRAND i s |ying across his bed, breathing heavily, his

face flushed, his hair nussed, his clothes dishevel ed. AYMAR

is startled by this sight. BERTRAND | ooks at AYMAR and t hen,
ashanmed, | ooks away.

AYMAR
VWhat's the matter with you?
Pause.
BERTRAND
| had another one of nmy terrible
dreans. | don't know how | got back

here. Let nme think, nmy head is so
dull--ny body feels as if it's been

running all night. | wonder--
AYMAR
What do you wonder ?
BERTRAND
| wonder--1 wonder if it was only a
dreamthis tinmne? | was in the city

taking nmy exam nations. How did I

get home? Did | really run hone, as

| dreaned? And what happened before--
was that a dream too?

AYMAR
(In a fury)
Not this tinme! Not this tine!

BERTRAND is startled at this, and cowers back |i ke a dog.

AYMAR ( CONT' D)
Wait for ne!

I NT. THE BARN--A M NUTE LATER

AYMAR t akes a heavy horsewhip down fromthe large nail it is
hangi ng from

AYMAR
['I]l tame the wolf in him
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| NT. BERTRAND S BEDROOM - A M NUTE LATER

AYMAR, whip in hand, storns back into the roomand | ocks the
door behind him BERTRAND cowers on hi s bed.

AYMAR
"1l tame you!

He goes over to BERTRAND and brings the whip down upon the
| ad again and again. BERTRAND yel ps; he is in agony.

AYMAR ( CONT' D)
"1l tame you! 1'Ill tame you!

This scene goes on for nearly a full mnute of "real" screen
time. AYMAR keeps yelling his vow and bringing the whip
down upon BERTRAND, who continues to scream and scream
Finally his cries grow hoarse, and then rise into a falsetto.
Finally he is silent, nearly unconscious. AYMAR stops and

w pes the sweat fromhis face.

| NT. DOWNSTAI RS HALLWAY- - THE NEXT DAY
AYMAR is wal king down the hall. A furious JOSEPH NE cones

t hrough an open door, blocking his way. She raises her fists
as if to strike him and just nmanages to stop herself.

JOSEPHI NE
You' ve killed him
AYMAR
Shut up!
JOSEPHI NE
(Menaci ngl y)

What did he ever do to you?

AYMAR
That's none of your business.

JOSEPHI NE
And you're al nost his father

AYMAR snorts.
JOSEPHI NE ( CONT' D)
Yes, and if he dies, I'Il kill you,
t oo!
AYMAR begins to crunmble inwardly at her words.
| NT. BERTRAND S BEDROOM - TWO DAYS LATER

AYMAR softly, gently comes into BERTRAND s room He
approaches the bed, where BERTRAND is sl eeping.
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Suddenly, |ike an ani mal sensing danger, he snaps awake,
sees AYMAR, and cowers.
BERTRAND
Don't--!
AYNAR

Let nme see your back

AYMAR sits up and raises his nightshirt. H's back is covered
with red, purple, yellow, and green welts. AYMAR is terrified
by the sight.

AYMAR ( CONT' D)
How do you feel?

BERTRAND
"' m better now.
AYNMVAR
And you' Il take care not to repeat
your--shall we call it "escapade"?
BERTRAND
"1l take care, uncle.
(Pause)
Uncle, did | really do what | only
dreant ?
AYNMVAR

VWhat did you dreanf?

Pause; BERTRAND i s ashaned at his nenori es.

BERTRAND

| mean, did | bite and scratch--her?
AYMAR

Yes, | guess you did--and | had to

pay for it. But forget it now, and
don't talk about it anynore.

Pause.
BERTRAND
You told nother you wouldn't send ne
to Paris.
AYMAR

| don't think you can be trusted
alone, for alittle while.
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EXT. CEMETERY- - DAY

A group of people--including a PRIEST and a | arge group of

VI LLAGERS, i ncludi ng BERTRAND (now seventeen years ol d) and
his famly--are grouped around an open grave as the PRIEST
(unheard by us) recites the Burial Service, then stops and

makes the sign of the Cross. The others follow suit.

NARRATCOR (V. Q)

A year passed, and Aymar resuned his
practice of |ocking Bertrand into
his roomat night. Then one day, a
prom nent citizen of Mnt d' Arcy,
the old skinflint Vaubois, died, and
Bertrand's fam ly--and Bertrand

hi msel f--were required to attend.

EXT. ANOTHER PART OF THE CEMETERY--A FEW M NUTES LATER

The crowd is dispersing. MADAME BRAMOND spi es BERTRAND and
nmotions himto cone over to her.

MADAME BRAMOND
Bert r and! Bert r and!

He | ooks at AYMAR, then back at MADAME BRAMOND and cones
over to her. As he reaches her, he tips his hat.

BERTRAND
Madame Branond. It's good to see
you.

MADAME BRAMOND
And it's so good to see you, Bertrand.
| haven't seen you in ages. You've
been ill?

BERTRAND
Yes.

MADAME BRAMOND
|"mglad you're better. Well, then,
when are you going to Paris?

BERTRAND
Uncl e hasn't said yet.

MADAME BRAMOND
You know t hat Jacques is |eaving on
foot for Paris on the thirteenth of
next nonth, that is, August. You
must cone to his farewell party on
the evening before, that is, the
twel fth.
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BERTRAND
Perhaps | can cone. |'Il ask uncle.

MADAME BRAMOND
Way don't you two boys tranp it to
Pari s together?

BERTRAND
"Il ask uncle.
(Ti pping his hat again)
You nust excuse ne, Madanme Branond
It was wonderful talking to you.
Pl ease give ny regards to Jacques.

He wal ks away. MADAME BRAMOND funes. At that nonment, her
husband wal ks up.

MADAME BRAMOND
The nerve of that boy! Sone people
think that just because they have a
little noney, they've got to be cold
and hoity-toity. Well, his nother

must earn her noney, and |I'l| bet
Galliez doesn't nake it any too easy
for her!

I NT. AYMAR S STUDY-- THE NEXT MORNI NG

AYMAR is reading a book intently. There is a knocking on
t he door.

AYMAR
Come i n!

A very agitated FRANCO SE enters.

FRANCO SE
Monsieur, | can't believe it! Just
yesterday we buried old Vaubois, and
this norning his grave was found
opened up, and his body nutil at ed.
The whole village is tal king about
it. They've arrested Crotez, the
shepherd. They said he did it to
get Vaubois's gold teeth. They found
the teeth in Vaubois's room but he
clains that Vaubois, mser that he
was, when he was about to die and
unable to eat, gave the teeth to
Crotez in lieu of wages he owed him

AYMAR is troubled at this news, but ponders it thoughtfully.

AYMAR
Hnmm | can believe it of that nan.
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Pause. FRANCO SE cannot get out the words she needs to say
next .

AYMAR ( CONT' D)
Well, Francoi se?

FRANCO SE
| thought nonsieur would want to
know that Bertrand was not in his
room | ast night.

AYMAR
Nonsense! How coul d he have gotten
out ?

FRANCO SE shr ugs.

FRANCO SE
Maybe he's nmade hinself a passkey.
At any rate, | saw him slinking down
the allee early this norning, when
it was barely dawn. |I'msure | wasn't
m st aken.

AYMAR
Wll, I'mtired of all this.

EXT. HALLWAY BEFORE BETRAND S BEDROOM - A FEW M NUTES LATER

AYMAR tries the door to BERTRAND s room The key is once
again hanging fromits nail beside the door. He finds the
door unl ocked and opens it. He sees BERTRAND | yi ng asl eep
on his bed, his clothes disheveled, his face ruddy, his
breat hi ng heavy. AYMAR is shocked and di sgust ed.

AYNMVAR
(Muttering)
He's sl eeping off his orgy.

Just then, JOSEPH NE conmes up the stairs, bearing an arnfu
of folded linen. AYMAR hurries over to her.

AYMAR ( CONT' D)
You' ve opened the door for your son!
|"ve w shed to spare your feelings
her et of ore, Josephi ne, but you nust
understand that your son is a very
dangerous character. And henceforth,
| shall carry the key to his room on
my person, fire or no fire. And if
that doesn't suit you, you may go to
t he poli ce.

JOSEPHI NE
| certainly shall!
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| NT. KI TCHEN COUNTRY HOUSE- - A SHORT TI ME LATER
JOSEPHI NE i s conpl ai ni ng to FRANCO SE

JOSEPHI NE
| will go to the police and report
that man, Francoise--1 wl|l!

FRANCO SE
You do what Monsieur Aymar says, or
you'll find yourself in worse trouble.

Monsi eur is doing his best to help
Bertrand, and if you | eave him al one,
he'll get himto Paris for you.

EXT. MAIN STREET OF MONT D ARCY--A MONTH LATER- - DAY

JOSEPHI NE i s wal ki ng down the main street of the village,
counting a large wad of bills in her hands. Wen she is

finished, she puts themin her pocket. Just then, MADAME
BRAMOND passes by.

MADAVE BRAMOND
Josephi ne!

JOSEPHI NE stops, turns around, and then extends her hand to
MADAMVE BRAMOND, who takes it.

JOSEPHI NE
Madane Branond. So nice to see you

MADAME BRAMOND
|"'mso glad we net. Tonight we're
having a farewell for dinner for
Jacques. He's leaving on foot for

Paris in the norning. | hope that
all of you can cone, especially
Bertrand.

JOSEPHI NE qui ckly thinks up a lie.

JOSEPHI NE
No, | don't think we'll be able to
come over. Bertrand is |eaving
tomorrow to take the train from Racy.
No doubt he w Il see Jacques in Paris.

Pause. MADAME BRAMOND is furious at what she presunes to be
JOSEPHI NE' s airs.

MADAVE BRAMOND
That's so sad. By the way, did you
know t hat Jacques's nane was ahead
of Bertrand's on the list of those
who passed the exam nation?
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JOSEPHI NE is too preoccupied to notice the insult.

JOSEPHI NE
How ni ce. Pl ease excuse ne, Madane
Branond. | nust be getting hone.

Good day.

MADAVE BRAMOND
Good day, Josephi ne.

JOSEPHI NE wal ks away. Now al one, MADAME BRAMOND snorts with
J Oy.

MADAMVE BRAMOND ( CONT' D)
Hah! She may put on airs and send
her son to Paris on the train like
she's a great |ady. But she's so
stupid that she doesn't even know
t hat Jacques's nane cane before
Branond' s because the results were
|isted al phabetically, and Branond
cones before Caillet! Hah! Got her
that tine!

| NT. BERTRAND S BEDROOM - THAT NI GHT

JOSEPHI NE gently unl ocks the bedroom door and creeps in.
She wal ks up to BERTRAND, who is asleep in bed, and begins
to kiss him

JOSEPHI NE
(Wi spers)
My darling boy. Get up, and | eave
qui ckly, before your uncle discovers
that | stole the key.

BERTRAND nurnurs in his sleep and unthinkingly begins to
return her Kkisses.

JOSEPHI NE ( CONT' D)
Wake up, child. 1've got a bag packed
wi th everything you need. Money,
too. Quick! You nust put a safe
di stance between you and this prison.
Oh, ny darling baby. How long wll
it be before | see you again? |'ve
amndto go wth you

As she speaks, she has rai sed BERTRAND s nostl y-sl eeping
body and clasped it to her bosom |In a trance, he cl asps
his nother in his arns.

JOSEPHI NE ( CONT' D)
Ch, ny poor, darling baby.
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BERTRAND t akes sonme of his nother's nightgown in his teeth
and tears it open, exposing her breasts.

JOSEPHI NE ( CONT' D)
Bertrand! Stop it, Bertrand! Stop
it!

He begins to nuzzle and fondle her breasts. He is awake
now, but still under the influence of his trance.

JOSEPHI NE ( CONT' D)
Bertrand, stop it, | tell you!

He begins to kiss and fondle and (gently) bite her. It begins
to have an effect on her.

JOSEPHI NE ( CONT' D)
Bert rand- - st op- - pl ease- - st op- -

She throws herself into his arns and begins to kiss him
greedily.

JOSEPHI NE ( CONT' D)
Oh, Bertrand!

They fall back together on the bed, ripping and biting off
each ot her's night-cl ot hes.

| NT. THE SAME- - SEVERAL HOURS LATER-- NI GHT

BERTRAND awakes to find JOSEPHI NE sl eepi ng naked beside him
arns akinbo. He is puzzled, and sonewhat ashaned. He thinks
for a nmonent, then gets out of bed, quickly gets dressed,

and conbs his hair. Then he opens the door and goes out.

| NT. THE HALLWAY QUTSI DE BERTRAND S ROOM - CONTI NUQUS

BERTRAND gently cl oses the door and starts down the hall.
Suddenly, a door opens and AYMAR, dressed in a ni ghtgown,
hurries out and bl ocks his way.

AYMAR
What are you doi ng out here? How
did you get out? GCet back to your
roomni

BERTRAND, enrage, bares his teeth |ike an animal.

BERTRAND
You can't hold nme a prisoner forever!
|"mgoing to Paris! | want to get
out! |'mdying!

AYMAR

CGet back to your room  Get back--
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Wth an animal -1i ke cry, BERTRAND | owers his head and crashes
into AYMAR, knocking himover. AYMAR noans, then is still.
BERTRAND runs for the stairs and hurries down.

EXT. FRONT YARD OF THE COUNTRY HOUSE-- A MOVENT LATER

Sonmeone or sonet hing bangs against the front door. Finally
it smashes open. Breathless but running on adrenaline,
BERTRAND stunbl es out into the night. The canera TRACKS
with himas he runs to the road and down it.

As he runs, BERTRAND s stride changes. He begins to | ope
rather than run and to do so while stooped over, not standing
erect. Finally, he stops (and the canera with hin) and flings
himself into the gravel border beside the ground. He lies
there, panting. Suddenly he becones aware of bl ades of grass
pressing against his face. Absent-m ndedly, he begins to

ni bbl e on them

Suddenl y BERTRAND tenses. Soneone is conmng. He hides
hi msel f behind a hedge bordering a field.

A figure--it is JACQUES, but BERTRAND doesn't realize it yet--
cones into view W can only see his silhouette as he wal ks
down the road, his pack slung over his shoul der

Every part of BERTRAND s body begins to withe. He is in
agony. After a noment, he begins to tear off all his clothes,
snappi ng the buttons and hooks as he does so. Soon he is
conpletely naked. He gasps, feeling nuch better. He seens
sonmewhat hairier than usual. He gets down on all fours and
then winces with a new pain. He squats down on his haunches,
and suddenly we can hear the SOUND of his urine hitting the
gravel and soil.

He | ooks down the road and sees JACQUES wal king off into the
di stance. He springs out on all fours and silently, swiftly
begins to follow him

(Note: It would be best if the audi ence DOES NOT see Bertrand
transforminto a wol f.)

EXT. P.QO V. SHOT--BERTRAND S VI EW - CONTI NUOUS

The canmera TRACKS rapidly along the road, quickly and
stealthily advanci ng upon JACQUES, keeping close to the
ground. Wen it reaches JACQUES, the canera "springs" upon
hi m

EXT. THE ROAD- - CONTI NUQUS

JACQUES screans as the |arge brown-gray wolf--that is,
BERTRAND- - spri ngs upon himand knocks himto the ground.

JACQUES struggles to fight with the wolf, but it is too strong
and frenzied for him
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It claws and bites at him tearing his clothes. Blood begins
to flow and spurt fromhim |In a |ast adrenaline-fuel ed
effort to save hinself, JACQUES grabs the wolf's neck and
simul taneously tries to choke it and push it away. But the
wol f overpowers himand sinks its teeth into his (JACQUES s)
neck. A great fountain of blood gushes forth. JACQUES goes
linmp; he is dead. For a long nonent, the wolf greedily | aps
and gul ps at the fountain of blood flowng fromthe corpse's
neck.

Then the wolf takes BERTRAND s corpse in its teeth and drags
it onto the hedge bordering the road. It eats sone chunks

of flesh fromthe body's chest and throat. Then the wolf
yawns, stretches itself beside the body with its head resting
on the body, and goes to sl eep.

DI SSCLVE TQO
EXT. THE FOREST-- THE NEXT MORNI NG

BERTRAND, naked and covered with dried blood, is |lying beside
the torn and bl oodi ed body of JACQUES, with his head resting
on JACQUES s torn chest.

BERTRAND t hi nks he is awakening in his own bed. He shudders
and reaches down to pull a non-existent blanket over him

He can't find it. H's eyes open, and he finds hinself staring
into JACQUES's dead face. He starts, but then recovers

hi msel f, thinking this is only a dream

BERTRAND
W1l these nightmares never end?
Decidedly, this is too real. Now
how can | wake nyself up? | know,
"1l get out of bed.

He tries to do so, and in the process realizes that he is
not dreamng. He sits up.

BERTRAND ( CONT' D)
God, is it real? O wll | wake up?
God, this nightrmare is nore horrible
than any | have ever had.

He faces the fact that this is real. He breaks into tears
and keens over his friend s body.

BERTRAND ( CONT' D)
Ch, Jacques! Jacques! | knew it
was real . | knew it was real!
knew that | was kept |ocked up for a
better reason than uncle would tel
ne.
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He weeps, gnashes his teeth, and tears at his hair. Then he
remenbers sonet hi ng.

BERTRAND ( CONT' D)
Mother! Did I--did |l do that with
her? Ws that reality, too? No,
no! Never! And yet--

He begins to weep again. Then, exhausted, panting, he thinks
t hi ngs over.

BERTRAND ( CONT' D)

l--1 can't stay here. | nust go
somewhere. |If the villagers should
find me here--or old Branond hinsel f!
Good Cod!

| NT. MONTAGE- - THE SAME GENERAL AREA- - MOMENTS LATER

We wat ch BERTRAND as he drags JACQUES s body into the forest
several hundred feet away; as he digs a grave for it with

his hands inside the forest; as he pats the last of the earth
over it; as he runs back down the road to the hedge behi nd
whi ch he conceal ed hinself the previous night, the canera
TRACKING with him as he finds his clothes and puts them on
as best as the popped buttons and torn hooks will allow, and
finally, as he opens the pack that JACQUES had dropped in

the mddle of the road and goes through it. It has food,
linen, and a billfold containing noney.

BERTRAND
Paris. 1'll go on to Paris--and
study nedicine, like I wanted to--

i ke we planned.

He ties the pack back together, slings it over his shoul der,
and heads down the road. The canera TRACKS with him

BERTRAND ( CONT' D)
VWhat if | get hungry? Perhaps |
shoul d go back and di g Jacques up
and take a few chunks of neat from

his body, just in case . . . No!
No! Where do such ideas cone to ne
fronf

| NT. AYMAR S STUDY-- NI GHT
AYMAR is seated at his desk, deep in agonized thought.

AYMAR
Bertrand was gone, and for one year
and one nonth, Aymar could not |earn
what had becone of him or where he
( MORE)
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AYMAR ( CONT' D)
had gone. Finally, he concl uded
what he had suspected fromthe
begi nni ng--that Bertrand had gone to
Paris, and that despite the war now
ragi ng between France and Cernmany,
he must go to Paris and find the
boy. Oh, the terrible disgrace, the
i gnom ny of it--possessing a nythical
nmonster in one's own famly, in this
age of science and enlightennent!

EXT. PANORAM C VI EW OF PARI S-- A FEW DAYS LATER- - DAY

The skyline of Paris as it appeared in 1870 (mnus the Eiffel
Tower, of course) is overhung by a snoky gray-red sky. Fires
burns all over the place; explosions shoot up.

NARRATOR (V. Q)
Aymar slipped into Paris on Septenber
the third, 1870, a day before its
i nvestnment by the Germans was
conpl et e.

EXT. PARI S STREET--M NUTES LATER

AYMAR, portmanteau in hand, nmakes his way round a barricade
manned by several SCOLDI ERS. Except for a few CIVILIANS, the
street is otherw se deserted. The glass in sone of the

wi ndows |lining the street has been blown out; one can't go
far wi thout encountering a shell hole, or a clunp of debris.
Thr oughout, the hear the SOUNDS, both far and distant, of

war - - shooti ng, cannon fire, shouts, shells bursting.

Suddenly, a shell expl odes not far ahead of AYMAR and off to
his right. He and the several other ClVILIANS throw

t hensel ves onto the ground, and wait a nonent before getting
back to their feet. AYMAR hurries on to a small cafe that
is still intact and open.

| NT. CAFE- - CONTI NUCUS

Only the CAFE PROPRIETOR is in the cafe. He hurries over to
AYMAR.

CAFE PROPRI ETOR
Yes, nonsi eur?

AYMAR
Could I have sone coffee, please--
and sone pastries?

CAFE PROPRI ETOR
Certainly, nonsieur.
( MORE)
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CAFE PROPRI ETOR ( CONT' D)
(I'ndicating a table)
Pl ease be seat ed.

AYMAR
Thank you.

AYMAR sits down as the CAFE PROPRI ETOR hurries away.

AYMAR ( CONT' D)
Ch, by the way--

The PROPRI ETOR st ops.

CAFE PROPRI ETOR
Yes, nonsi eur?

AYMAR
Coul d you please bring nme the | atest
editions of all the | ocal papers--if

they're still being printed?
CAFE PROPRI ETOR

Sonme are still being printed, but

sporadically. 1'Il bring you al

the | atest ones right away, nonsieur.

AYMAR
Thank you.

| NT. THE SAME-A FEW M NUTES LATER

AYMAR is seated at the table, sipping his coffee and nunchi ng
on his pastries and |eafing through a newspaper. He folds

it up and puts it down onto the table, then takes another
paper fromthe "unread" stack. He opens it and quickly scans
its contents, then turns another page or two. Then sonething
catches his attention.

AYMAR (V. Q)
"Three days ago, the five-year-old
daughter of retired General Murice
Sai nt-Loup died after a short illness,
having | ost her battle with scarl et
fever. The follow ng day, she was
interred in Pere-Lachai se Cenetery.
The next norning--that is, yesterday--
the grave was di scovered to have
been opened, her small white coffin
renmoved, and her mangl ed remains
scattered all over the ground. The
body was di scovered by the general
and by a coachman whom he had bri bed
to take himto Pere-Lachai se and | et

( MORE)



AYMAR (V. Q) (CONT' D
himinto its grounds before dawn,
contrary to law. The general
col | apsed with shock and i s now being
treated at hone. The coachman, one
Jean Robert, was arrested on
suspicion. A hearing on the matter
will be held |later today, or tonorrow
norning at the latest, before Custave
Le Verrier, juge dinstruction.”

I NT. JUDGE' S CHAMBERS- - NEXT DAY

AYMAR i s seated before the desk Judge LE VERRI ER, a | arge
and florid man with a vivacious and nercurial tenperanent.

AYMAR
Thank you for agreeing to see ne,
Your Honor.

LE VERRI ER

And to what do | owe the honor of
your presence, Mnsieur Glliez?

AYMAR
VWll--1--1 think | know the crim nal
of Pere-Lachai se. | mean, | think

know who is responsible for the
mutilation of the child' s body.

LE VERRI ER sm |l es broadly but coldly.

LE VERRI ER
Real | y?
AYMAR
A young man with whom 1 |ived for

many years, and who has shown t hat
propensity on previous occasions.

LE VERRI ER
VWhat is his nane?

AYMAR
Bertrand Caillet.

LE VERRI ER
O Paris?

AYMAR

| think he is living in Paris now.
He ran away from hone.
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LE VERRI ER
So? . . . But you know that we have
apprehended the crimnal already?

AYMAR
| know, but the man you have nay not
be guilty of that act.

LE VERRI ER
We had a hearing this norning, and
bound hi mover for trial.

AYMAR
Yes, Your Honor, | know.
LE VERRI ER

So then it will be a natter for the
jury and the judges to decide.

AYNMVAR
Bertrand Caillet is the man who shoul d
be behind bars. Once he begins to

commt crines, you will not hear the
end of him There will be a whole
seri es.

LE VERRI ER | eans across his desk at AYMAR, his head bobs up
and down as he speaks.

LE VERRI ER
And if | held you, would there be
any further crinmes?

AYMAR
Me? Wiy, what have | to do with the
matter?

The judge | eans back in his chair.

AYMAR ( CONT' D)

Contradi ctions! Decidedly, the world
of nmen--of nen, that is, untrained
inlaw-is full of contradictions.
First they know, then they don't
know. First they know one thing,
then its opposite.

(Brief pause; then,

boom ng)
| thought you had sonething to do
with this case! But if you have
nothing to do with the matter, then
what are you putting your nose in
here for?
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AYMAR shrinks back. Silence; then he recovers his conposure
and stands up.

AYMAR ( CONT' D)
Forgive nme, Your Honor. Good day.

EXT. MONTMARTRE CEMETERY- - DAY

AYMAR i s wal king through Montmartre Cenetery, toward the
caretaker's house.

NARRATOR (V. Q)

Aymar remained in Paris and conti nued
to watch the papers. Soon he | earned
of other graves that had been

pl undered and corpses nutil ated, but
not only in Pere-Lachaise Cenetery.
Now t hey were taking place in
Montmartre Cenetery as well.

| NT. MONTMARTRE CARETAKER S COTTAGE- - CONTI NUOUS

The MONTMARTRE CARETAKER, a m ddl e-aged man, escorts AYMAR
into the small living roomof his cottage. Seated on the
sofa i s anot her m ddl e-aged nman--the PERE- LACHAI SE CARETAKER

MONTMARTRE CARETAKER
It's good you cane at this precise
monment, Monsieur Galliez. M good
friend, the caretaker of Pere-
Lachai se, where, as you know, simlar
outrages have occurred, is here.

AYNMVAR
It's good to neet you, nonsieur.

The PERE- LACHAI SE CARETAKER ri ses and shakes AYMAR s hand.

PERE- LACHAI SE CARETAKER
A pl easure, Monsieur Glliez.

MONTMARTRE CARETAKER
Pl ease be seat ed.

AYMAR sits in a chair. The other nmen sit down on the sofa.

PERE- LACHAI SE CARETAKER
We'll be interested in hearing what
you have to say, for we've just cone
to as astoundi ng concl usi on.

AYMAR
VWhat is that?



PERE- LACHAI SE CARETAKER
Tell us first what you have to say.

AYMAR
There is a young nan, a distant
relative, who back in our province
showed a simlar penchant.

MONTMARTRE CARETAKER
Oh?

AYMAR
He has lately cone to Paris, and |
am | ooking for him since | know,
somewhat, how to restrain him

PERE- LACHAI SE CARETAKER
| see.

AYMAR
Well, and | imagine that all this is
hi s wor k.

MONTMARTRE CARETAKER
|"mafraid that your case has little
to do with ours?

AYNMVAR
Why ?

PERE- LACHAI SE CARETAKER
A very careful exam nation of
footprints around the desecrated
graves shows that, both here and at
Lachai se, the matter involves, not a
young man, but--

AYNMVAR
--but a wol f--or a dog.

MONTMARTRE CARETAKER
How did you know? W hadn't thought
of a wolf. \What makes you say that?

AYMAR
Vel | --ah--you see, he--ah--well--he
has a trained dog--part wolf, you
under st and--and that dog hel ps him

PERE- LACHAI SE CARETAKER
| see.
(Pause)
We appreciate your sharing this
information with us, nonsieur, but
( MORE)

88.



89.

PERE- LACHAI SE CARETAKER ( CONT' D)
we expect to see the end of this
soon. W are placing, every night,
heavy spring traps near every newy
dug grave, and the nmarauder--nman or
dog or wolf, or all three--will soon
find hinself within a pair of
unconfortably powerful nippers.

Smling, he dramatizes this using his hands and fingers.

MONTMARTRE CARETAKER
The only trouble is that the war
w |l soon nove into our ceneteries.
Bot h here and at Lachai se, cannon
are to be nounted, so that Paris
will be in a position to resist, if
the outer fortifications should fall,
whi ch God f orbi d!

PERE- LACHAI SE CARETAKER
You woul d think that people are in
great haste to die, the way there's
one war after another in this world.
Do they imagine that if they don't
kill each other, they are likely
never to die? | assure you they are
under a m staken notion, if they do.

AYMAR rises and shakes hands with the two CARETAKERS, and
they wi sh each ot her goodbye. W cannot hear them though,
for the NARRATOR i s speaki ng.

NARRATOR (V. Q)
Ti me passed, but no further graves
were despoiled at any cenetery in
Paris. Aymar wondered why this was
so, and continued searching for
Bertrand.

| NT. CANTEEN- - SOMVETI ME LATER- - DAY

BERTRAND, wearing the uniformof a National Guardsman, is
sitting by hinself in a soldiers' canteen. The place is
filled wth SOLD ERS, GUARDSMEN, and the canteen STAFF, both
mal e and femal e.

NARRATOR (V. Q)
In fact, Bertrand was in the National
Guard. How could it have been
ot herwi se? Every young man was in
t he National QGuard.

SOPHI E, a beautiful and dark-featured young woman with dark
curly hair--obviously a child of wealth and privilege who is
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volunteering as a server at the canteen--is wal ki ng anong
t he tables, taking SOLD ERS orders.

BERTRAND notices her, and is entranced. He stares at her;
it is as if he is undergoing a religious experience.

SOPHI E, maki ng her rounds, noves closer to his table.
BERTRAND snaps out of his trance and | ooks away.

SOPHI E notices BERTRAND for the first tine. She, too, is
entranced. She goes about her duties, but keeps stealing
cl andesti ne gl ances at BERTRAND,

BERTRAND | ooks up nervously, then when he sees that SOPHI E
is not looking at him starts staring at her neditatively
agai n.

NARRATOR (V. Q. ) (CONT' D)
The girl who so enraptured Bertrand
was a nost socially prom nent young
| ady naned Sophi e de Bl unenber g,
daughter of the fanous banker, Baron
de Bl unenberg. He was ruthless in
hi s busi ness affairs--nore savage
than any wld beast--but he could
deny hi s daughter nothing.

Finally, SOPH E and BERTRAND stare at each other at the sane
instant. Both are captivated, but their stare is not one of
wi de-eyed infatuation. Rather, they | ook at each other as

i f they have recogni zed sonet hing hidden and vital in the
other's soul. This goes on for a | ong nonent.

| NT. CARRI AGE- - THAT EVENI NG

SOPH E is riding hone in a carriage. Seated next to her is
an intelligent, vigorous, forceful, and charm ng young
mlitary man, CAPTAI N BARRAL DE MONTFORT.

NARRATOR (V. Q)
Sophi e had a suitor--a young and
rising mlitary man of good famly,
Captain Barral de Montfort. Sophie's
famly, although they were Jew sh
quite approved of him He |oved
Sophie madly, but their relationship

was as chaste as could be. In many
ways, it was as if he loved her from
af ar .

BARRAL

Ah, ny dear Sophi e--



SOPHI E
(Preoccupi ed)

Yes?

BARRAL
| was wonderi ng- -

SOPHI E
Yes?

BARRAL

My conduct towards you has been above
reproach, hasn't it?

SOPHI E
Ch, yes, Barral, you' ve been a perfect
gent | eman.

BARRAL
And yet--1 love you nmadly. You know
that, don't you?

SOPHI E
Yes, Barral.

BARRAL

And yet--ny life would be conplete
if only--if only | could--well--

SOPHI E
(Annoyed)
What ?
BARRAL
Ch, 1've nmade you angry. Never m nd,

Sophi e dear, never m nd.

SOPHI E
Barral, you know how | hate it when
you act coy!

BARRAL
Ch, 1've made you angry! A thousand
par dons, dear Sophie, a thousand
par dons.

SOPHI E
What is it you want?

BARRAL
| --1 was hoping if we coul d--but
| oner the status of our relationship
a notch or two--nmake it a tad | ess
spiritual --



92.

SOPHI E
Why, Barral, whatever do you nean?

BARRAL
| was wondering if--you could grant
a poor starving suitor--a single
ki ss.

SOPHI E
Ch, is that all? Barral, you nmade
it sound as if you wanted us to conmt
sui ci de toget her

BARRAL
Oh, no, Sophie, no! | only neant--
if it wouldn't make you feel as if
you were conprom sing your purity--
if you woul d bestow upon a poor,
starving suitor a single kiss.

SOPHI E
O course | can, Barral. O course
| can.

She | eans forward, closing her eyes and puckering her |ips.
Nervously, slowy, BARRAL brings his lips to hers. They
joinin a brief, sweet kiss, then part. BARRAL is overcone
wth rapture, but puts so much energy into suppressing the
feelings that have surged up wwthin himthat he can barely
speak.

BARRAL
Oh, Sophie! On, Sophie!

SOPHI E
Was the kiss nenorabl e, dear Barral ?

BARRAL
Ch, Sophie, Sophie, it--it was |ike
a canteen of water to a man dying of

thirst.
SOPHI E
(Wth alittle smle)
" m gl ad.

SOPH E retreats back into her thoughts. Throughout this
scene, she has seened preoccupi ed, thinking, of course, of
BERTRAND.

| NT. SOPHI E'S BEDROOM - NI GHT
SOPH E is lying in bed in her ornately-furnished bedroom

She is wi de awake, staring w de-eyed at the strange shadows
surroundi ng her.
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NARRATOR (V. Q)
As | learned fromreading Sophie's
diary, which, mrabile dictu, still
exists, and which | was able to |ocate
W t hout too nuch trouble, we learn
that she was terrified of night and
t he darkness. Many ot her people
shared her fear, of course, but hers
was a nuch nore profound, much nore
envel opi ng fear.

SOPH E sits up in bed, carefully studying first one cluster
of shadows, then another.

NARRATOR (V. Q. ) (CONT' D)
She felt as if the darkness of night
had engul fed her. The present
vani shed. Even the M ddl e Ages
vani shed. She had retreated to the
pitch-black of prehistoric tines.
The darkness of the room seened to
be alive with swirling shadowy
figures. Each new shape appeared
nmore real than the last. They were
but waiting for her to close her
eyes, and then would cone pl unging
down upon her

Slowy, by degrees, SOPH E forces herself to |lie back down.

NARRATOR (V. O.) (CONT' D)
In the sane manner in which darkness
concl uded the day, death concl uded
life. She exhausted herself in
sterile attenpts to pierce the nystery
of the tonb. What was it |like to be
dead? It was |ike this--darkness.
No, it wasn't like that at all. It
was | i ke conpl ete not hi ngness.
Absol ute bl ankness. But within this
not hi ngness, sonething nore horrible
than the m nd can i nmagi ne.

EXT. JEW SH SECTI ON OF PERE- LACHAI SE CEMETERY- - OVERCAST DAY

The BARON DE BLUMENBERG and his wi fe, the BARONESS DE
BLUMENBERG, are standing round SOPHI E' s open grave. BARRAL
his fury nounting, stands round it as well.

NARRATOR (V. Q)
Sophi e had i magi ned her own death a
t housand ti nes.

( MORE)
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NARRATOR (V. Q. ) (CONT' D)
She had i magi ned being buried in the
Jewi sh section of Pere-Lachai se,
with he grieving parents and Barr al
st andi ng above her.

BARON DE BLUMENBERG
(Struggling to maintain
hi s conposure)
My dear child--ny own, dear child--

BARONESS DE BLUVMENBERG
(Weepi ng piteously)
So young! And just married! M

baby Sophi e!

BARRAL
He killed you. 1'"Il find himand
kill himif it's the last thing I
ever do! | swear I'Il kill him
Sophie! You'll be avenged! And so
will 1. "1l kill him 1"l kil
hi m

I NT. SOPHI E' S BEDROOM - AS BEFCRE

SOPH E is |ying back in her bed, and her expression is now
calnmer, and nore reflective.

NARRATCOR (V. Q)
But on this night, Sophie no | onger
felt entirely alone in the darkness.
Wen she had | ooked into Bertrand's
eyes, she had sensed--known--that he
shared her ni ghtmares, her dreans of
death. She had found sonmeone who
under st ood.

| NT. BERTRAND S ONE- ROOM FLAT--THE SAVME NI GHT

BERTRAND is lying in bed, thrashing about in the grip of his
hungers and obsessi ons.

NARRATOR (V. Q)
Bertrand too, of course, had his
nightly fears--and hungers, as well.

EXT. PARI S BACK STREET-- SOVETI ME EARLI ER- - NI GHT

BERTRAND is lurking in an alley, quickly taking off his
clothes. A M DDLE- AGED PROSTI TUTE i s wal ki ng down the
deserted back street. Soon BERTRAND is naked, and gets down
on all fours. The PROSTI TUTE approaches the alley in which
Bertrand is hiding. As she passes by, the wolf springs out,
knocks her to the ground, and rips out her throat.
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Her screans |ast barely a few seconds. The wolf greedily
gul ps down the blood flow ng fromher throat, then raises
its head and hows in victory

EXT. THE SAME-- A MOMENT LATER

The wol f drags the M DDLE- AGED PROSTI TUTE s body back into
the alley. Then he begins to chew and pull at the woman's
left armat its socket.

NARRATOR (V. Q)
Bertrand still slaked his |upine
hunger occasionally with prostitutes
or vagrants--peopl e whose absence
woul d hardly be noticed. He no |onger
needed to plunder graves, or even to
kill very often, because he had
devi sed a cunni ng pl an.

EXT. THE SAME-- A VWH LE LATER

BERTRAND is hinmself again, and is finishing putting his

cl ot hes back on. The PROSTI TUTE s body, stripped of its
clothes and mssing its arns and legs, lies beside him The
woman's |inbs are piled together nearby.

NARRATOR (V. Q)
Once he had glutted hinself on a
fresh corpse's body and bl ood, he
woul d not | eave the body behind. He
woul d chew and tear off its |inbs
and take themback to his flat with
hi m

As the NARRATOR speaks, BERTRAND picks up a | arge canvas bag
fromthe ground and begins putting the linbs inside it.

| NT. BERTRAND S ONE- ROOM FLAT- - AS BEFORE

BERTRAND i s thrashing about and growling. It seens as if he
is about to transform

NARRATOR (V. Q)
And t hen, whenever the hunger and
the urge to becone a wolf cane upon
him he would satisfy the hunger and
remain a man--at least for the tine
bei ng.

As t he NARRATOR speaks, BERTRAND hops out of bed and hurries
across the roomon all fours. He pokes his head under a

pi ece of cloth in a corner and drags out a femal e human arm
He munches on it, growing and grunting |like a wolf--but

t hough hi s countenance | ooks dreadful, he remains in human
form
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| NT. THE SAME- - LATER

BERTRAND i s |ying naked in bed, covered with saliva and bits
of nmeat fromthe corpse's arm He | ooks drugged, but slowy,
conpr ehensi on begins to dawn in his eyes.

NARRATOR (V. Q)
Later, a sated and stuporous Bertrand
t hought of Sophie, the high-born
beauty who vol unteered at the canteen.
Sonehow, he knew not exactly how,
she understood him-and could help
hi m

| NT. THE CANTEEN- - THE NEXT DAY

BERTRAND i s seated by hinself. SOPH E is noving about the
canteen, and steals a surreptitious glance at BERTRAND. He
returns it, and their eyes neet. Wth his glance, he invites
her to join him Hurriedly, under his spell, SOPH E hurries
over and sits down w th BERTRAND

SOPHI E
Mbonsi eur.

BERTRAND
Madenoi sel | e.

Pause.

BERTRAND ( CONT' D)
You have rescued ne from ny
ni ght mar es.

SOPH E is stunned, and cannot speak for a | ong nonment.

SOPHI E
How - how di d you know?

BERTRAND
Know what, madenoi sel | e?

SOPHI E
About ny nightmares--ny fear of the
darkness--ny fear of death.

BERTRAND
| --1 cannot exactly say. | can only
say that--1 knew you coul d understand

me--and hel p ne.

SOPHI E
| felt the exact sanme way about you.

Bri ef pause.



BERTRAND
Madenoi sel l e--may | inpose upon you- -
and ask you to cone see ne tonight?

SOPHI E
Oh, nonsi eur, nothing would make ne
happi er.

He extends his hand. She takes it.

BERTRAND
My nanme is Bertrand. Bertrand
Caillet.

SOPHI E

M ne is Sophie. Sophie de Bl unenberg.
| NT. BERTRAND S ONE- ROOM FLAT- - THAT NI GHT
BERTRAND and SOPHI E are seated together on the tiny sofa.

NARRATOR (V. Q)
Bertrand cl eaned all of the gore,
all of the evidence of his secret
other side, fromhis flat, and Sophie
canme over that night.

BERTRAND sits stiff and anxiously. SOPH E reaches over to
enbrace him He pulls away.

SOPHI E
Ch, Bertrand, don't you | ove ne?

BERTRAND
| love you so madly it were better
if ol :

SOPHI E
Then qui ck, put your arnms around ne!

Pause. He cannot keep it from her any | onger.

BERTRAND
Sophie, I--1 have a disease.
SOPHI E
A di sease?
BERTRAND
Yes.
SOPHI E

VWhat kind of a di sease?

97.
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BERTRAND
A nost rare and terribl e disease.

SOPHI E
s it contagi ous?

BERTRAND
Ch, no! But it--it cannot be cured--
exactly--but it can be treated--it
can be contained--for a while, anyway.

SCOPHI E
How, then?

Pause. BERTRAND | owers hi s head.

SOPHI E ( CONT' D)
Bertrand, how can it be treated? |Is
there anything | can do?

BERTRAND | ooks at her in silence.

SOPHI E ( CONT' D)
There is, isn't there? Please tel
me.

BERTRAND
Sophie--you're a beautiful and pure
young woman- - but you have--feelings
for me, don't you?

SCOPHI E
Yes, Bertrand. Yes.

BERTRAND
You woul d nuch rather give in to
your feelings for ne than remain a
pure, proper young | ady--woul dn't

you?
SOPHI E
Oh, yes, Bertrand, yes!
BERTRAND
Very well, then, I--1"11 explain.

| NT. THE SAME-- SOVETI ME LATER

BERTRAND and SOPHI E |i e naked and asl eep on the bed. The
crook of SOPHIE s right armhas a gash in it, and the armis
coated with small patches of dried blood. Suddenly, BERTRAND
shoots up in bed, gasping. SOPH E awakes; she years to return
to sl eep.
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SOPHI E
Can't you keep quiet?

Suddenly she realizes the condition BERTRAND i s in.

SOPHI E ( CONT' D)
Ch, you poor child.

She takes himin her arns, and he snuggles up to her like a
baby.

BERTRAND
Pl ease

SOPHI E
(Resi gnedl y)
If you nust. It's on the table.

Anxi ous and nore than a little angry at the entire situation,
BERTRAND gets out of bed, strikes a match, and lights a
candle, which is stuck into the neck of an enpty w ne bottle.
He picks up the small knife and wweld it. It shines

menaci ngly in the candle |ight.

BERTRAND pulls the cover down, exposing all of SOPH E s naked
body. He runs his fingers over her right shoul der and pauses.
Then, with a slash of the knife, he cuts a wound into her
shoul der. Thick drops of blood seep fromthe wound and run
fromit. BERTRAND sets the knife down on the table and clinbs
back into bed, atop SOPHHE. His puts his lips to her wound
and, nmaki ng obscene smacki ng and sucki ng SOUNDS, starts to

lap up her flowing blood. SOPHE, in a kind of trance, hol ds
and caresses him

SOPHI E ( CONT' D)
Ch, ny poor baby--

DI SSCLVE TO
| NT. THE SAME-- MONTHS LATER-- NI GHT

The previous scene replays itself, only w thout either
BERTRAND or SOPH E uttering a word. It also plays itself

out nore rapidly; clearly it is now a famliar procedure.
The only additional differences are that SOPHI E | ooks nuch
weaker and nore enaci ated than before, and her naked body is
now covered with knife-wounds, sone old and partially faded,
sone fresher and livid. As this scene unfolds, the NARRATOR
speaks.

NARRATOR (V. Q)
Mont hs passed.
( MORE)
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NARRATOR (V. Q) (CONT' D)
Thanks to Sophie's mnistrations and
sacrifice, Bertrand no | onger
underwent the transformation. The
Germans were beaten back and def eat ed,
but while the French governnent was
inexile in Versailles, a new
governnment - -t he fanous Conmmune of
1871--was proclaimed in Paris.
Bertrand remai ned with the National
Guard, but discipline was so | ax
that, just like during the war, he
had little to do--and certainly no
hazardous duties to perform Sophie's
parents had fled the city with their
val uabl es | ong before, but Sophie
had el ected to stay behind with
Bertrand. Aymar Galliez remained in
the city and continued his search
for the young man he called his nephew -

EXT. A STREET--PI EPUS SECTI ON OF PARI S- - DAY

AYMAR is wal king down a city street in the Piepus section of
Paris. The street and the buildings lining it show marks of
t he damage caused by the war. AYMAR passes a barri cade,
manned by several VOLUNTEERS.

NARRATOR (V. Q)
--and one day, he found him

AYMAR approaches the Church of the Fathers and Sisters of
the Sacred Heart of Piepus. Nearby stand two adjoi ning
bui | di ngs--a nonastery and a convent.

I NT. SACRI STY OF PI EPUS CHURCH- - A MOMENT LATER

RAOUL RI GAULT, the Prefect de Police, a witty and wily man
of mddle years, is interrogating a JESU T as a NATI ONAL
GUARDSMAN st ands watch. As the scene ensues, AYMAR enters
and remains in the doorway, watching.

Rl GAULT
Hat is your profession?

JESU T
Servant of God.

Rl GAULT
God? What is your naster's address?

JESU T
He is everywhere
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Rl GAULT
| must nmake a note of that. So-and-
so, styling hinself a servant of
God. CGitizen God, a vagabond wi t hout
fi xed address.

JESU T
My son- -

RI GAULT
There are no sons or fathers here.
O children either. Only citizens.
(To the NATI ONAL
GUARDSMVAN)
Take hi m away.

The GUARDSMAN does so. Then AYMAR enters, and RI GAULT greets
hi m vi vaci ousl y.

Rl GAULT ( CONT' D)
Ah, Monsieur Galliez! How the wheel
turns and al ways cones back agai n!
You took part in the Conmune of '48
and still bear the scars of that
struggle. And now, a new Comune
has been decl ared--one that,

hopefully, wll |ast.
AYMAR
We shall see.
RI GAULT
But why are you still in Paris?
Still searching for this nysterious

mur der er--or beast--or both--that
you claimthreatens all of Paris?

AYMAR
Yes.

RI GAULT
But what brings you here?

AYNAR
Stories in the papers about digging
bei ng done in the vaults here beneath
t he church--and of bodi es being
di scover ed.

Rl GAULT
Yes, Monsieur Galliez. Bodies of
poor nonks and nuns who coul d not
keep their unnatural vows of celibacy,
and were tortured to death by their
( MORE)
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Rl GAULT ( CONT' D)
evil and repressed brothers and
sisters.

AYMAR
Oh, conme now, that's just anti-
clericalist nonsense.

Rl GAULT
What! Has the old panphl et eer agai nst
the Church and its abuses suddenly
becone a defender of it?

AYNAR
Vll, | did once study for the
pri esthood. | abandoned ny studies,

but | plan on resum ng them shortly.

Rl GAULT
Ah, but you must not |et your newfound
ent husi asm for the Church blind you
to its abuses and perversions.

AYMAR
| haven't. It's just that they've
been saying these sanme old w ves
tal es since the Revol ution--nonks
and nuns having affairs and being
murdered for it, the children of
those illicit unions being nurdered
and buried beneath nonasteries and
convents, secret torture roomnms, and
all that rubbish. Every tinme one of
t hose stories has been checked out,
it's been proven false.

Rl GAULT
Perhaps not this time, nonsieur.
It's true, many of the corpses we
di scovered beneath this church are
very old, and are probably the bodies
of nonks and nuns fromthe nonastery
and the convent next door.

AYMAR
And don't forget, during the Reign
of Terror, the bodies of many executed
victinms were secretly buried in
ceneteries and churches.

Rl GAULT
| haven't forgotten that. But a few
of the corpses we have found are--
nmore recent, shall we say.

( MORE)
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Rl GAULT ( CONT' D)
The newspapers have inflated this
story out of all proportion, it's
true, but the fact remains. And,
Ii ke a beast sensing bl ood, you have
cone here to investigate.

AYMAR
| have.
RI GAULT
Very well, then, you may go down to

the crypt and have a | ook.
| NT. CRYPT OF CHURCH - A MOVENT LATER

AYMAR enters the dark cataconmb, which is Iit with torches

and | anterns. Mich of the ground has been dug up, and several
di sarticul ated skel etons and one conplete rotting corpse |ay
strewn about, both on the ground and in the pits. A few

enpty coffins also lie scattered about. One unopened coffin
sits apart fromthe debris, and a National QGuardsnan-- BERTRAND- -
is seated upon it.

AYMAR is silent for a nonent as a mass of conflicting enotions
| ays hold of him BERTRAND | ooks at hi m and gapes, startl ed.
Nei t her speaks for a nonent.

AYMAR
Working with corpses, Bertrand?

Appropri at e.

BERTRAND
Uncl e .

AYMAR
Your specialty, isn't it?

AYMAR sits down on the coffin besi de BERTRAND

AYMAR ( CONT' D)
Do you think that I've forgotten you
and your tastes?

BERTRAND
You are cruel.

AYMAR
(Laughing bitterly)
And you are evidently nothing but
ki nd- heart ed.

BERTRAND
| have suffered.
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AYMAR
And those whom you slew? They did
not suffer, | suppose. There was,

| et ne see--Jacques, first of all.

What, have you forgotten hinP Well
| suppose when one is so terribly

busy- -

BERTRAND | owers hi s head.

BERTRAND
Uncl e.

AYMAR
To think that | ever cared for a
nmonster such as you

BERTRAND
Uncl e .

AYMAR
(G ow ng angry)
Yes, a nonster. Al those people
you killed--all those graves that
you desecrated. You beast. You--
you wer ewol f!

BERTRAND begins to | et out an angui shed cry, but shoves his
knuckles into his nmouth, stifling it. He calnms down and
renmoves his knuckles fromhis nouth. He starts to sob

BERTRAND
Oh, isn't it bad enough to know
oneself a werewol f, w thout having
it thrown at one as a reproach?

AYMAR s anger cools. Synpathy for BERTRAND overcones him

AYMAR
|"msorry, Bertrand. For years |
tried to spare you fromknow ng. |
tried to help you. | wouldn't even
tell your nother what was wong. It
was hard, at tines.

BERTRAND
Mbt her never knew?

AYMAR
| don't think so.

BERTRAND
How i s she?
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AYNAR
Well--1 guess she's all right.

BERTRAND
What do you nean?

No response.

BERTRAND ( CONT' D)
Tell ne! | want to know.

AYMAR

(Si ghs)
Your nother becane pregnant shortly
after you di sappeared, and it nade
much scandal in the village.
Jacques's nother especially talked a
| ot and accused ne of sinful relations
wi th your nother, which of course
wasn't true. But Francoi se had seen
a nei ghbor--young Guill em n--sneaki ng
around the house, and she took a
wi | d guess and accused hi m of having
an affair with your nother, and of
fathering her unborn child. Your
nmot her admtted this was so. Then,
one day, she and Guillemn ran off
t oget her.

BERTRAND
VWhere to?

AYNMVAR
(Si ghs again)
No one knows.

BERTRAND
Anot her of ny secret sins--bearing
fruit.

AYNMVAR
What ?

Pause; then AYMAR realizes, to his horror, what BERTRAND
means.

AYMAR ( CONT' D)
VWhat ? That, too? Good God!

BERTRAND
Yes. That, too. But it is all past.
Al'l over now. Thank God for that.

AYNMVAR
What do you nean, it's all past.
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BERTRAND
I[t's over. | ' m cur ed.

The two nmen continue their conversation, but we cannot hear
them for the NARRATOR speaks.

NARRATOR (V. Q)
And so Bertrand told the man he call ed
his uncle, and who was the only father
he had ever known, all about his
life in Paris, about his secret life
as a werewol f, and about Sophie, and
how she had evidently cured hi m of
his affliction. It was just |ike
the old fairy tales, Aymar thought--
t he beast was cured of its spell and
becanme a man again through the | ove
of a beautiful young wonman.

| NT. THE SAME--A WH LE LATER

Their conversation is over. AYMAR rises, pauses, and puts
hi s hand on BERTRAND s shoul der. The two nmen regard each
other silently, then AYMAR breaks away and wal ks toward the
steps. Sad and a little hopeful, BERTRAND watches. AYMAR
pauses and | ooks back at BERTRAND. The canmera ZOOVS I N for
a CLOSE UP of AYMAR

AYMAR (V. Q)
And the sheep shall lie down with
the wol f, and they shall beat their
swords into plowshares. | wonder--

| NT. BERTRAND S ONE- ROOM FLAT- - NI GHT
BERTRAND, | ooking agitated, and SOPH E, | ooking weak and as

pale as death, lie side by side, naked, in bed.

BERTRAND

| can snell death in the air
SOPHI E

Don't, Bertrand.
BERTRAND

Death--and rotting fl esh.
SOPHI E

Stop it.
BERTRAND

Don't worry, Sophie, | am-I amcured

of nmy affliction.
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SOPHI E
Yes.

Pause.

BERTRAND
Sophi e--the Conmunards are turnings
on each other--on the people. The
government in Versailles is armng
itself to retake Paris. They'll

kill us all--if the Communards don't
kill us first.
SOPHI E
Yes.
(Pause)

Bertrand--renmenber how we sonetines
tal ked about commtting suicide
together? By junping off a roof?
Per haps we should do that? It won't
be dying, not really--just another,
wi | der form of pleasure.

BERTRAND
Per haps it woul d.
(Pause)
But there's no need for that, darling.
|"mcured. |'mcured.

SOPHI E
Yes- -

Al nost inperceptibly, she falls asleep. BERTRAND |ies back
i n bed.

BERTRAND (V. O.)

| ' m cur ed. | ' m cur ed.
(Pause)
' mcured, |'m cured!

He is growng very agitated. He |ooks hungrily at the
sl eepi ng SOPHI E

BERTRAND (V. Q) (CONT' D)
Don't |l et me weaken! God! Don' t
| et nme weaken!

He turns away. Pause. He |ooks back at her and begins to
weaken. Involuntarily, his nouth opens, and his noves it--
and his bared teeth--closer to SOPH E s jugul ar vein.
Suddenly he stops hinself and recoils.

BERTRAND ( CONT' D)
(Al oud)
No, no! OCh CGod! Keep nme fromthat!
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Pause. He calnms down a little.

BERTRAND (V. O ) (CONT' D)
l"mKkilling her slowy anyhow. Wy
not have done with it?

Pause. He gets out of bed.

BERTRAND (V. O.) (CONT' D)
If | nust, at least let it be soneone
besi des her.

EXT. STREET A FEW BLOCKS AWAY- - MOMENTS LATER

BERTRAND, naked, his clothes piled beside him is lurking in
an alley. A GUARDSMAN wal ks by. BERTRAND crouches, ready
to spring. In an instant, he netanorphoses into the wolf.
Then, with a howl, the wolf springs.

The wol f | eaps upon the GUARDSMAN, but m sses its intended
mark--sinking its teeth into the man's flesh--and the
GUARDSMAN, while startled and emtting a cry, has the split-
second of freedomand clarity he needs to fling the wolf--
whi ch he cannot see--away fromhim It crashes into a wall
and falls dazed to the floor. |In the process, it

met anor phoses back into BERTRAND. The GUARDSMAN turns and
sees a man, not a wolf. He |eaps upon BERTRAND, pinning him
to the pavenent with his knee, and punching himin the face
over and over.

| NT. CONFERENCE ROOM OF PRI SON- - NEXT DAY- - DAY
BERTRAND i s seated across the table from AYMAR

AYMAR
Bertrand, what happened?

BERTRAND
Not hi ng. Leave nme here. | want to
di e.

AYMAR
Were i s Sophie?

BERTRAND
| don't know. | don't want to know.
| nmust never see her again. 1've
done enough harmin ny life.

AYMAR
Bertrand- -

BERTRAND

Don't try and save nme anynore, and
don't let Sophie know I'm here.



AYNAR
| have |l ong had no intention of saving
you. On the contrary, if you hadn't
assured ne at our reunion that you
were cured, | can tell you that |
woul d have had you then where you
are now. And | shall do ny best to
see that you do not escape this tine.

(Ri sing)

Goodbye, Bertrand.

BERTRAND
(Avoi di ng AYMAR s
gaze)
Goodbye, uncl e.

I NT. LIVING ROOM STUDY OF AYMAR S FLAT-- N GHT
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AYMAR is witing furiously at his brief by the Iight of gas-

j ets.

NARRATCOR (V. Q)
And so Bertrand gained the Court's
perm ssion to wite an unsolicited
brief for the prosecution against
Bertrand, the boy whom he had
struggled to help for so long. In
one |l ong feverish burst of energy,
he wote the brief we have here with
us now-the primary docunment dealing
with this case, but as we have seen,
by no neans the only one. 1In it he
put forth the bare facts of the case,
together with his thoughts on
| ycant hropy, and his firm belief
that Bertrand nmust never see the
light of day again. But at Bertrand's
court-martial, all did not go
according to Aymar's plan.

| NT. COURTROOM - TWO DAYS LATER- - EVENI NG

The courtroomis filled with only a few peopl e--a coupl e of

SPECTATORS, a CLERK, two GUARDS, BERTRAND, and AYMAR
presi dent of the court, GO S, presides fromthe bench.

BERTRAND st ands before him

G s
Here is a case that would have | ed
t he accused to the stake in forner
days. But we deal with such matters
differently than the Holy Catholic
Church di d.

( MORE)

The



G S (CONT' D)
Here is no self-interest seeking to
oppress a people and hold it in
subj ugation by neans of enforced
i gnorance and superstition. Here is
progress, freedom and intelligence.

G0 S takes up AYMAR s brief.

G0 S (CONT' D)
According to this unsolicited brief
presented to the court, we have here
a young man del uded by | know not
what disease into thinking hinself a
mad dog.
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AYMAR scow s and funmes at this msinterpretation of his

ar gunent .

G0 S (CONT' D)
This court therefore agrees that,
i nasnmuch as the accused is suffering
froman illness which leads himto
go mad at tines; that inasnmuch as he
shows by his present deneanor that
his violence is only tenporary; that
i nasmuch as this court tries only
crinmes, and does not propose to cure
di sease by jail or execution, that
this court decrees that the accused
be turned over to the infirmary at
the prison of La Sante for treatnent,
and there be guarded until cure.

AYMAR buries his head in his hands in despair.

Suddenly, a MEMBER OF THE CENTRAL COWMM TTEE of the Comrune
governnent barges into the room out of breath.
a telegram

CENTRAL COW TTEE MEMBER
Excuse nme--forgive nme--but | have
here a tel egram-a nost inportant
tel egram -

&a s
Make it quick!

CENTRAL COWM TTEE MEMBER
The tel egram says that--the Versailles
troops have forced an entrance into
the city--they're pouring in. The
new governnment i s dooned.

He fl ouri shes
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CGeneral consternation as everyone--except for AYMAR and
BERTRAND- - prepares to | eave the courtroom

EXT. PANORAM C VI EW OF PARI S-- A FEW DAYS LATER- - DAY

Once again, as in the days of the Franco-Prussian war, parts
of the city are in flames. Barricades and expl osions are
everywhere; we hear the SOUNDS of gunfire and shells bursting.

I NT. M N STRY ON THE RUE ST. DOM NI QUE- - DAY

BARRAL, dressed in his fine uniform slightly drunk and in
an ugly nood, paces about a hallway of the Mnistry, fum ng.

NARRATOR (V. Q)
And what of Captain Barral de
Montfort, Sophie's forner suitor,
who for nonths had not seen his
bel oved, and who had vowed revenge
on the Guardsman whom he knew, by
diligent inquiry and spying, had
t aken Sophi e away from hi nf?

BARRAL
(Muttering)
"1l Kkill that bastard--1"I11 Kkill
that bastard if it's the last thing
| ever do--

A GUARDSMAN enters the hallway and, seeing how oddly BARRAL
is acting, raises his bayonet and chal | enges BARRAL

GUARDSMAN
Halt! Who goes there?

BARRAL
Captain Barral de Montfort--if it's
any concern of yours.

GUARDSMAN
Captain, | was just |ooking for you.
Your orders are to ride out to the
barri cade on the Place Voltaire and
see what is happening there. Then
report back to the Mnistry.

BARRAL
Al right, all right. Say--you're a
guardsman with the 204th battalion
aren't you?

GUARDSMAN
Yes, captain.
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BARRAL
You fellows seemto be a rare pack
of scoundrels. One of you in
particular. That's a battalion that
needs a good purgi ng!

EXT. MAIRI E AT THE PLACE VOLTAI RE- - SOON AFTER

A barricade has been erected, and GUARDSMEN and Cl VI LI ANS
are gathered round it, but no one seens to know what to do,
or to have any idea about what is going on. Several WOMEN
are sewi ng sacks to nmake sandbags.

Wandering anong the crowd is SOPH E, who is thinner and
frailer than ever, although now a normal supply of blood is
fl ow ng through her veins. She is quite nad.

NARRATOR (V. Q)
Way, when it was clear that the
Commune was dooned, and that the
Conmune was even nore repressive
than the governnent it sought to
replace, did people volunteer to
defend the city against the
encroachi ng Versaill es governnment ?
Sone joi ned because they had been
starving for nonths, and yearned for
free and regular neals. Ohers joined
because they were outraged at
Versailles. And Sophie? She joined
because she wanted to die. She joined
because she itched to go nad. She
was convinced that Bertrand was dead,
and if she could only see his body,
then she would gladly kill herself.

BARRAL cones riding up on his horse. SOPH E recognizes him
As he brings his horse to a halt, he recognizes her as well.
Silence as they stare at one another--SOPH E with virul ent
madness, BARRAL wi th shock. Suddenly SOPHI E points at him

SOPHI E
There he is! There's the dirty
traitor!

General ad lib--on the order of "Kill him Kill the traitor!"--
as the crowd surrounds BARRAL, pulls himoff his horse, and
begins to beat himnercilessly. SOPH E watches, smling

mal evol ent | y.

EXT. A PARI S BOULEVARD- - DAYS LATER- - DAY

The canera TRACKS and PANS down the boul evard. Al is deathly
still. Evidence of destruction is everywhere; dead bodies
line the streets.
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Some WOUNDED st unbl e about, searching for help.

NARRATOR (V. Q)
Soon the fighting was over. The
Commune fell, as everyone had known
it wuld. The Versailles governnent,
once again, in power, began a series
of savage reprisals--just as the
government of the Commune had.

BARRAL, badly wounded and bruised, |inping and bandaged
(especially his right arm, his right eye mssing, but still
alive and functional, stunbles al ong.

NARRATOR (V. O.) (CONT' D)
Barral recovered fromthe wounds
that his bel oved Sophi e had, for al
intents and purposes, inflicted upon
hi m - al t hough the beating he received
had badly damaged his right arm and
caused his right eye to pop out of
its socket.

SOPHI E wanders by. She and BARRAL see each other. BARRAL
wal ks over to her.

BARRAL
Ch, Sophi e--o0h, Sophi e--
SOPHI E
(Laughi ng)

Ch, poor Barral --you poor fool!

Laughi ng, she gets down on her knees and tries to undo his
pants. Horrified, he makes her get back to her feet with as
much energy as his weakened condition will allow.

BARRAL
Sophi e--oh, poor Sophi e--
(Pause)
Sophie, will you marry ne?

SOPHI E begins to cry.

SOPHI E
VWhat? Faithful, loyal Barral. After
all 1'"ve one to you!

| NT. BERTRAND S ONE- ROOM FLAT- - NI GHT

Scene begins wwth a CLOSE UP of one of the gas jets in
BERTRAND s one-room flat. The jet is open and hissing. The
canera PULLS BACK fromthe gas jet and PANS sl owly across
the roomto SOPH E, who is lying on the bed, still, open-
nmout hed, and dead.
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EXT. ANOTHER PARI S BOULEVARD- - DAY

Much the sanme setting and situation as the |ast scene but
one. AYMAR, | ooking none the worse for wear, is walking
along. He takes in the scene with a grimrage and anusenent.

AYMAR
(Al oud)

| was not so wong. Wy stop at
Paris? Wy not destroy the entire
world? It doesn't deserve to exist,
anyhow. Rise up! Danton! Marat!
Robespi erre! Wiy aren't you here to
see that the job is done right?

He wal ks on.

AYMAR ( CONT' D)
M nor werewol ves, all of you! |
know a true werewol f!

EXT. LE SANTE SAN TARI UM - DAY

AYMAR wal ks up the path towards the sanitariums front door.
| NT. SANI TARI UM DI RECTOR S OFFI CE- - M NUTES LATER

AYMAR i s seated across a desk fromthe SAN TaRl UM DI RECTOR

SANI TARI UM DI RECTOR
He is in good health, but he has
moments of rage. Then he smashes
the furniture or attacks the guards.

| NT. CONFERENCE ROOM OF SANI TARI UM - M NUTES LATER

AYMAR and BERTRAND are seated at a table in the snal
conference room

BERTRAND
Monents of rage? Wiy not? Wo
woul dn't have themin this awful
hol e?

AYMAR
You don't seem so anxious to die
anynore, do you?

BERTRAND hangs hi s head.
BERTRAND

Pl ease, uncle, get ne out of here.
They treat nme so m serably.
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AYNAR

Get you out? How can |1? And do you
t hi nk that you ought to be out?
Wl ves belong in a cage in the
zool ogi cal garden

(Thought ful pause)
But, why not? Wy should you, a
| one wol f, be shut for an individual
crime, when mass crinmes go unpuni shed?
When all society can turn into a
wol f and be celebrated wwth fife and
druns, and with flags curling in the
wi nd? Wy then shouldn't this dog
have his day too?

(Brief pause)
Do you ever think of Sophie?

BERTRAND wi nces. Pause; then he shrugs.

BERTRAND
Sophie. Yes, | think of Sophie.
(Fiercely)
O any woman!

AYMAR
Wll, | shall see what can be done,
but first tell me: Do you ever--well --
change?

BERTRAND hangs hi s head agai n.

AYMAR ( CONT' D)
An indelicate question, huh? Like
asking a girl if she--yes, | quite
under st and.

EXT. DUVAS SANI TARI UM - SAI NT- NAZARE- - DAY

Est abl i shing shot of the Dumas Sanitarium a very pleasant-
| ooki ng pl ace surrounded by gardens and, at its outer
perineter, a brick wall.

NARRATOR (V. Q.)
And so Aymar managed to get Bertrand
transferred to a sanitariumin Saint-
Nazare run by a Doctor Dumas--one of
the pay asyluns, |icensed by the
St at e.

| NT. BERTRAND S CELL- - DAY
PAUL, a large, beefy attendant, enters BERTRAND s cell in

the asylum BERTRAND is seated at a table, smling and
| ooki ng very peaceful.
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Suddenly he howl s and springs upon PAUL, westling himto
the ground and biting and scratching him

NARRATOR (V. Q)
But even in this new and supposedly
modern establishnent, Bertrand's
behavior did not inprove. One day
soon after his arrival, he assaulted
an attendant named Paul .

I NT. DOCTOR S OFFI CE I N SANI TARI UM - DAY

A DOCTOR i s bandagi ng up PAUL, who is alive and functi onal
but | ooks terrible.

NARRATOR (V. Q)
Paul swore revenge.

| NT. BERTRAND S CELL- - DAY

BERTRAND sits alone in his cell, which has been stripped of
every piece of furniture and every item

NARRATOR (V. Q.)
Because of this assault, all the
furniture was taken fromBertrand's
cell. He was totally al one--but not
quite.

| NT. DWARF WOVAN' S CELL--ADJO NI NG BERTRAND' S- - CONTI NUOUS

A smal | DWARF WOVAN wi t h sonmewhat Oriental features wal ks
around her cell, smling to herself. She is dressed in
tattered, soiled clothes. Sneared |lunps of feces stain the
floor and walls of her cell.

NARRATOR (V. Q)
In the cell next to Bertrand's was a
French nobl eman' s daughter--a dwarf
who resenbled a small Chi nese wonman.
She was over forty years old and had
been in various asylunms all her life.
And she | oved to sing.

The DWARF WOMVAN begins to sing "Au Clair de la Lune."
| NT. BERTRAND S CELL- - CONTI NUOUS
BERTRAND | i stens to the DWARF WOMAN sing. He is enraptured.

NARRATOR (V. Q)
And Bertrand loved to listen to her

si ng.
( MORE)
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NARRATOR (V. Q) (CONT' D)
In his depleted nental and physi cal
condition, he began to inmagine that
it was Sophie singing fromthe next
room

BERTRAND
Sophie . . . Sophie .

| NT. THE SAME-- SOVE WEEKS LATER-- NI GHT

BERTRAND has shimm ed up to the oval -shaped and barred w ndow
situated high up on the wall of his cell. He has reached

hi s hands through the permanent opening for ventilation above
the wi ndow and is pulling on the wi ndow s stone franmework,
which is |oose. He strains and pulls, and the bars, w ndow,
and their framework quickly cone | oose.

NARRATOR (V. Q)
One night, Bertrand realized that
listening to the woman sing was not
enough.

The bars, wi ndow, and their stone framework break | oose.

Wth the dexterity of a ballet dancer, BERTRAND | ands on his
feet, then gently lays the franework and its contents on the
floor. Then he rolls up his cot--the one remaining itemin
his cell--shimmes back up to the hole in the wall, and shoves
the cot through

EXT. SAN TARI UM WALL- - CONTI NUQUS

The cot falls three stories to the ground and fl ops open.
BERTRAND crawl s out of the window, sets his bare feet firmy
on the | edge, and begins to edge his way to the left, toward
t he wi ndow of the DWARF WOMAN s cel | .

| NT. DWARF WOMAN S CELL- - CONTI NUQUS

PAUL stands before the DWARF WOVAN, extending a stick of
barl ey sugar to her

PAUL
And if | give you this, little Chink
you'll do whatever | want you to do?

The DWARF WOVAN gi ggl es in response.

PAUL ( CONT' D)
Good.

He hands her the barley sugar. She greedily begins to |ick
it.
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PAUL ( CONT' D)
WIlIl you lick nme like that? And |et
me put ny fingers up you? And--

As this scene has been unfol ding, BERTRAND has shuffled into
view in the cell window. Suddenly PAUL notices him and
starts.

The wi ndow crashes, and the wolf leaps into the cell.
Fragnents of BERTRAND s torn clothing cling to the wolf's
body, and sone fall off it. |In virtually the same notion,
the wolf springs up and tears open PAUL's carotid artery
with its teeth. The blood spurts in a high arc fromthe
wound as PAUL col | apses dead on the floor. The arc

di m ni shes, and the blood flow dwindles to a steady trickle.

The wol f had noved out of the frame, and now BERTRAND st eps
intoit. He shuffles out of the remaining fragments of his
clothes and then stares at the DWARF WOMAN. Long pause as
he takes the reality in; she does not at |look at all like
SOPHI E, as he had i magi ned.

BERTRAND
Sophi e? Wat have they done to you?

There is the SOUND of a tunult in the hall outside--running
feet, shouts. BERTRAND scoops the DWARF WOMAN up in his
arns and hops with her to the snmashed w ndow.

BERTRAND ( CONT' D)
Come, Sophie, let us die together.

He hops up onto the window sill, still carrying the woman in
his arnms, and | eaps out the w ndow.

EXT. QUTSI DE- - CONTI NUOUS

BERTRAND and t he DWARF WOVAN he still holds in his arns fall
three stories to the ground bel ow, m ssing BERTRAND s cot by
a wde margin. There is a sickening thud as they strike the
ground. Then their dead bodi es separate and roll away from
each other, then lie sprawl ed out on the |awn.

EXT. SAI NT- NAZARE CEMETERY-- A FEW DAYS LATER- - DAY

BARRAL, now wearing an eye patch over his right eye, and an
ORDERLY wal k t hrough the cenetery.

ORDERLY
You cone a week too | ate, nonsieur.
|"msorry--you seened so eager to
meet ©Monsieur Bertrand Caill et.
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BARRAL
Yes.
(Gimy)
Death robs nme of both ny |ove and ny
hat e.

The ORDERLY cones to a stop, and BARRAL follows suit. The
ORDERLY points out a freshly-covered grave.

ORDERLY
There is Monsieur Caillet's grave.

BARRAL
Thank you. Please, |eave ne now.

ORDERLY
Yes, npnsi eur.

The ORDERLY turns and wal ks away. BARRAL hurries over to
Bertrand's grave, gets down on his hands and knees, and noves
his face to within inches of the earth.

BARRAL
(A snarl)
|I'd like to dig you up, you dog, and
spit in your face.

CUT TO

I NT. NARRATOR' S LI VI NG ROOM STUDY- - SEVERAL HOURS AFTER THE
LAST SCENE THAT TOOK PLACE THERE

The NARRATOR cl oses his bound manuscript and smles at ELI ANE
and his FRIEND. Both of them are shocked and stunned by

what they have heard, especially ELIANE. Silence for a
nonent .

FRI END
And is that the end?
NARRATOR
Per haps. | nmean, where shall | end

nmy tale? Like | said, this has
nei t her begi nning nor en, but only a
per petual unfolding. A multi-petaled
bl ossom of strange botany.

Pause. The NARRATOR reaches down and takes up a file folder.

NARRATOR ( CONT' D)
However - - several years after
Bertrand's death, ten graves at the
cenetery in Saint-Nazare were exhuned
as part of a sanitary research

( MORE)
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NARRATOR ( CONT' D)
project. The report on this contains
ten autopsy reports on the renains
exhuned, including one that m ght
i nterest you.

He takes a piece of paper fromthe file and reads fromit.

NARRATOR ( CONT' D)
"Monsieur C, Bertrand. Cause of
deat h: Cerebral henorrhage. D ed
August 9th, 1873. Buried August
10t h, 1873. Exhumed June 10th, 1881.
Lengt h of inhumation, seven years,
ten nonths. The follow ng case was
reported to the conservator of the
cenetery, and by himforwarded to
t he departnent of crimnal justice.
Evidently a case of grave robbery,
or a grimprank of the gravediggers."”

As the NARRATOR speaks the lines bel ow, we
DI SSOLVE TO
| NT. AUTOPSY ROOM

The canmera PANS around the partially-deconposed body of the
wol f lying on the autopsy table, |ooking exactly like the
autopsy report describes it. The canera finally cones to a
stop on the wol f's open-nout hed, strangely pathetic face.

NARRATOR (V. Q)
"The boy of Mnsieur C was not found
in the coffin, instead that of a
dog, which despite having been nearly
eight years in the ground was still
i nconpl etely destroyed. The fleshy
parts and the furry hide are found
"mngled in a fatty mass of
i ndi sti ngui shabl e conposition"--that
is, adipocere. "A nauseous odor
spreads fromthe body. No insects."”

FADE OUT
THE END
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