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FADE I N

EXT. OKLAHOVA CI TY COUNTY JAIL - LATE NI GHT

The County Jail is an old | ooking, three story, brownish
colored, stone building. It sits nostly isolated. A large
fence separates it fromthe small, red brick library that

sits across the street. Cklahoma Gty Police cars dom nate
the parking | ot behind the fenced area. A dimstreet |ight
hi ghlights the County Jail

| NT. OKLAHOVA CI TY COUNTY JAIL - SAME TI ME

A long, dark, hallway | eads to a nedium sized hol ding cell
TONY RODRI GUEZ, a thin Mexican nmal e of nmedi um hei ght, stands
in the mddle of the cell. He is ruggedly handsonme with a
| ight beard, and nustache. He | ooks to be in his early 40,s.
Tony wears worn out jeans, with casual black shoes. He dons
a long, and thin overcoat. He stands with his hands behind

his back in a still position. Tony is pissed.
Heavy steps are HEARD coming towards the jail cell. A
shadowy figure stands in front of the cell. Tony rel axes his

arns and takes two steps towards the figure.

SHERI FF LARRY JONES is a white male in his early 50s. He is
of medi um hei ght, but has a thick and nuscular build. H's
hair is balding in the front. Larry wears his Sheriffs

uni formm nus the hat. He has a gentle, and easy going
demeanor with Tony.

LARRY
How ya doin Tony?

Tony stares angrily at Larry.

LARRY
(conti nui ng)
|’m- uh - sorry about this. Ya
know? Thi ngs happen huh. Wat are
ya gonna do?

Tony is angry, but soft spoken. He turns his head, and | ooks
back out of frustration while taking a deep breath.

TONY
Sonebody robbed ne.

Larry takes his cell key out. He has troubl e unlocking the
h the

cell, but keeps talking with Tony, fooling around wt
| ock, but failing to get it open.

( CONTI NUED)
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LARRY
Sonebody screwed up. | know.
Everybody’ s enbarrassed over this.
We’re gonna drive you down to your
property where you' |l be able to
finish, the uh, transaction.

Larry stops fidgeting with the keys.

LARRY
(conti nui ng)
Ya don’t wanna | et one m stake end
a quality relationship. You m ght
wanna take a coupla steps back. You
never know how fast these things
are gonna open.

Tony smles sarcastically. He steps back.

Larry slowy opens the cell door. Five LAW OFFI CERS, al
over six feet, and wei ghing nore then two hundred pounds
each, burst into Tony's cell. OFFICER ONE hits Tony on the
head with a billy club, knocking himto his knees.

The other Four O ficers pick himup, and drive himback to
the cell wall. OFFICER 2 holds his el bow agai nst Tony’s
throat, limting his breathing.

Through the non stop action, DEPUTY DREW PEARSQON, a 6,5, 300
pound, bl onde, white nale, holds a thick rope. In |ightening
speed, he ties the rope in hangman fashion on top of the
cell. The Oficers wap the rope around Tony’ s neck.

Drew, dressed in his deputy uniform slowy pulls down on
the rope with both hands in a repetitive notion, rising Tony
to the top of the cell. Drew pulls with both hands at once
as the rope, and Tony, rise to the top of the cell, choking
the life out of him

Tony struggles until the end, but his body stiffens. He is
dead. The O ficers quickly wal k out of the cell. Larry

cl oses the cell door behind them and casually wal ks down the
hal |

EXT. H LL I'N HOUSTON, TEXAS OVERLOCOKI NG STREET - SUNDOW

A large, and grassy park area overlooks a lit up city
street. A 1980 brown Chevrolet is the only car on the hill

BOBBY JONES, a Latino | ooking type nmale, wears a short

sl eeved polar shirt that shows off his athletic build. He
al so sports jeans, and sun gl asses. He | ooks to be in his
md 30s. He |ooks at the city through a pair of binocul ars.

( CONTI NUED)
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JONES'S P. O V.

The City Bank of Houston is seen through binoculars. A
M DDLE AGED SECURI TY GUARD, | ocks the front door to the bank
and wal ks away.

BACK TO SCENE

| NT. BROMN CHEVROLET - SAME TI ME

Bobby sits back, and takes out a joint. He kicks back on the
seat while lighting it up. He then |looks out on the city. He
is relaxed. The ring of Bobby' s cell phone is HEARD. He
takes it fromthe passenger seat.

BOBBY
Yeah.

The voice on the other end belongs to CLYDE. He has a heavy
voice with a mld southern accent.

CLYDE
Everything all right Bobby?

BOBBY
Yeah, it’s all right. The only
security’s an old guy by the nane
of -

Bobby takes a nmatch box out of his pocket

BOBBY
(conti nui ng)
- Joe Harris. He doesn’t anpunt to
shit. Their conputers’l| go down at
2 tomorrow.

VO CE OF CLYDE (O S.)
Way don’t you explain their system
to nme one nore tinme?

BOBBY
W’ ve been through this fifty times
Clyde. You' re not a software guy.
Al right?

There is silence on the other end of the phone. Bobby hangs

up. He sits back, and snokes the joint. The phone is HEARD
ringi ng again. Bobby smles softly, and picks it up.

( CONTI NUED)
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VO CE OF CLYDE (O S.)
Why don’t you try, and explain that
systemto me one nore tine.

Bobby is silent. He smles while inhaling.

VO CE OF CLYDE (O S.)
(conti nui ng)
Bobby?.... You're not snoking a
joint are you?

Bobby turns off the cell phone. He lies back in his seat,
and conti nues snoki ng.

EXT. CTY BANK OF HOUSTON - AFTERNOON

Custoners are seen going in, and out of the Gty Bank of
Houst on.

I NT. CITY BANK OF HOUSTON - AFTERNCON

The bank is crowded with custoners who have forned a | ong
line to get to the bank tellers. Three, FEMALE BANK TELLERS,
wait on the custoners. The M ddl e Aged Security Guard,
stands at his post near the entrance. Three BANKERS, two

mal es and one fermale, all dressed in formal attire, serve
the custoners seated in front of them

BANK TELLER ONE, a young femal e, takes care of her custonmer,
a M DDLE AGED MALE, dressed in formal attire. She counts out
his noney and puts it in an envel ope.
BANK TELLER ONE
- And that’s it. Thank you M.
Harris.

M DDLE AGED MALE
Thank you.

The M ddl e Aged Mal e wal ks away.

The lights in the bank dim The machines next to the tellers
go out. The bank has a power outage.

The M ddl e Aged Security Guard, stands by the right side of
t he door. He | ooks concerned while glancing to his left.

GUARD S P. O V.
The barrel of a nmachine gun is seen.

BACK TO SCENE

( CONTI NUED)



CONTI NUED: 5.

Bobby hol ds an Uzzi Sub Machine gun in the face of the
M ddl e Aged Security Guard. He wears a | ong bl ack overcoat,
and a ski mask

Clyde, who stands at five ft. ten, with a nuscul ar

bui | d, hol ds what | ooks an ol d fashi oned Tonmy Machi ne gun.
It is large, and | ooks to be heavy. He also wears a sk
mask, and a | ong bl ack overcoat.

Bobby cuffs the M ddl e Aged Security Guard and pushes himon
the ground. He then walks to the front of the bank, and
stands on the counter.

Clyde steps to the mddle of the floor.He faces the
TERRI FI ED bank custoners. Speaking wth a heavy and
intimdating voice, he puts the fear of death into the
patrons.

CLYDE
Ht the fucken fl oor!

The bank patrons get on the floor, and lie on their
st omachs.

CLYDE
(conti nui ng)
Put your heads down! Cl ose your
goddamm eyes!

Clyde I owers his voice, still speaking | oud.

CLYDE

(conti nui ng)
Now, for those of you who are
mentally retarded, or to uh, be
politically correct, nentally
unfortunate. We're having a bank
robbery. Now we can either have a
good day, or a bad day. If we have
a good day, everybody lives. If we
have a bad day, everybody dies. Wo
wants to have a bad day, raise your
hand.

Nobody raises their hand.

CLYDE
(conti nui ng)
Al right. And let’s not nake a
soap opera outta this. |If sonebody

has a heart attack, |’ m gonna shoot
the shit out of em If | get a
murder rap, |’mgonna earn it.

( CONTI NUED)
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Bobby calmy stands on the front counter. He talks to the
Three Bank Tellers, and the BANK MANAGER, a short, bal ding,
heavy set white male in his md fifties. They are all |ying
on the floor behind the counter.

BOBBY
VWho's in control here?

The Bank Manager slowy raises his hand fromthe fl oor.

BANK MANAGER

BOBBY
CGet on your feet.

The terrified Bank Manager slowy rises fromthe floor.
Bobby steps down in front of him He is diplomatic, and
rational

BOBBY
(conti nui ng)
| need three mllion dollars in
clean bills.

BANK MANAGER
| understand ya.

BOBBY
Ya sure?
BANK MANAGER
Yes sir.
BOBBY
If I’"’msmart enough to shut you
down, I'’msmart enough to know
dirty bills. You give ne any dirty
bills, I"’mlookin at a dead man.
BANK MANAGER
| know it.

BOBBY
Just tryin to help ya out.

Bank Manager nods.

A HERO, a large white male in his early twenties, is dressed
in jeans, and a tee shirt. He lies along with the other
custoners. Clyde has his right side turned to him The Hero
| ooks at Clyde, and slowy rises off of the floor. Cyde
turns towards him and guns himdown in |ightning fashion.

( CONTI NUED)
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The Tomry gun packs a |oud wallop. The Hero falls dead to
the ground. Light cries of fear are HEARD fromthe crowd.

CLYDE
Shut the fuck up!

The Bank Patrons are silenced.
Bobby hangs his head as if annoyed. He addresses d yde.

BOBBY
Now was that necessary?

Clyde yells angrily.

CLYDE (O S.)
Excuse nme sir! I'ma little
occupi ed at the nonent!

Bobby sighs with a quiet resignation. He speaks to the Bank
Manager .

BOBBY
Go on.

BANK MANAGER
He | ooks down at BANK TELLER ONE

BANK MANAGER
(conti nui ng)
Saundr a.

She is frightened, and | ooks down. He raises his voice.

BANK MANAGER
(conti nui ng)
Saundr a.

She gets up and faces him He hands her a key.

BANK MANAGER
(conti nui ng)
Get em what they want.

She quickly wal ks to the back of the bank. There is tension
inthe air. Only Bobby is relaxed. A couple of seconds go

by.

BOBBY
Hurry up!

She conmes out with a sack of noney, and starts to hand it to
Bobby.

( CONTI NUED)
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BOBBY
(conti nui ng)
Place it on the counter.

She puts the sack on the counter. Bobby steps over to the
opposite end of the counter. He | ooks through the bag in
extrene speed.

Cl yde | ooks back at Bobby.

Bobby nods to C yde, and quickly wal ks towards the front
entrance. He takes his overcoat, and ski mask off, just
bef ore openi ng the door.

EXT. CTY BANK OF HOUSTON - SAME TI ME

Bobby carries his overcoat over his left arm The noney is
in a backpack which is strapped over his right arm He | ooks
up, and spots soneone.

BOBBY' S P. O V.

CLARA, a white but ethnic |ooking female, wears a thick
brunette hairstyle. She sits in the driver seat of an old,
grey, four door, 1980 Buick. She is dressed casually in a
| oose bl ouse, and jeans. Looks to be in her |ate 20s.

I NT. BU CK - SAME TI ME

Bobby enters the Buick and sits in the back seat. Cara
| ooks at himthrough the rear view mrror.She has a slight
New York accent, and stylishly sexy voice.

CLARA
How d it go?

BOBBY
| got the noney, and Cyde killed
sonebody.

CLARA

Yeah? So what else is new? Wiat’s
t aki ng hi mso | ong?

BOBBY
He wanted to add sonething new to
the act. Some nonsense about a bonb
being in the bank.

Clara is hunored. She smirks while |ooking at the bank.



I NT. CITY BANK OF HOUSTON - SAME TI ME
Clyde still has his gun pointed at the patrons.

CLYDE
- so if anyone touches anything in
the next ten mnutes, the bonb wl
go off. Making all of you fanous
a very bad ki nda way.

I
n

EXT. CTY BANK OF HOUSTON - SAME TI ME

Cl yde holds his overcoat over his right shoul der, and takes
off his ski mask. He is a white male, with a thin but
nmuscul ar frame. Ruggedly handsone with short black hair, he
has a scar on his left cheek. Looks to be in his md

30s. He dresses in a two piece pin stripe suit. He | ooks up
at d ara.

Clara gives Cyde a slight smle

Clyde casually crosses the street, and gets in the front
seat of Clara’'s Buick. She drives off.

EXT. MO S GARAGE - SUNDOWN

Mojo's Garage exists in an isolated location. It is an old,
brown brick, rectangular shaped building. It stands in the
m dst of a junk yard. The garage has bright lights, which
make it visible in the dimlight of sundown. Clara slowy
pulls up to the garage in the Buick. The |arge garage door
conmes open, and she drives in.

I NT. MO S GARAGE - SAME TI ME

The inside | ooks old, with hard concrete floors, and a bunch
of dated cars. The cars are organized in rows. MJOis a siXx
ft. seven, very thick, Native Anerican. He has |ong hair,
and wears long overalls. He is happy to see Cara, and
friends. He notions for themto stop, and wal ks up to the
car.

Clara, Cyde, and Bobby exit the car. Mjo wal ks over to
Bobby and shakes hi s hand.

BOBBY
How ya doin Mj 0?

Bobby wal ks over to a 1975, dark col ored, Vol kswagen. The
car is on the far right of the garage.

( CONTI NUED)
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MO
Pretty good. I'mglad you're
finally taking these cars off ny

hands.

Moj o throws Bobby the keys to the car. Bobby steps in the
Vol kswagen, and starts it up. Cara, and Cyde still stand
by their car. Clyde points to Bobby while talking to himin
a hostil e manner.

CLYDE
Hey buddy. Me, and you have to have
alittle talk about crowd control.

BOBBY
Save it for Ol ahonm.

Bobby gives Cara a friendly | ook.

BOBBY
(conti nui ng)
See ya at the notel.

Cl ara | ooks at Bobby pulling out of the garage. Clara, and
Clyde walk to a 1975, tan colored Fiat. Mojo throws C ara
t he keys. O yde opens the door for her. Mjo smles at

C ara.

MJO
Tell ny cousin | said hi.

Clara playfully flirts with Mjo.

CLARA
| mght tell emnore than that.

Moj o | aughs. He watches Clara, and Cyde pulling out and
driving off.

| NT. BOBBY’ S VOLKSWAGEN - NI GHT

Bobby rel axes on the dark, two | ane hi ghway headed for

&l ahoma. He listens to a tape of , Johnny Mathis, singing
"As Time Goes By". He then takes the tape out and puts in
anot her tape.

VO CE ON TAPE (O S.)
The following is a brief overview
of the Narcissistic Personality
D sorder. The essential feature of
this disorder is a pervasive
pattern of grandiosity, in fantasy
or in behavior -



11.

| NT. CLARA'S FI AT - EARLY MORNI NG
Clara, and Clyde drive on a small, two | ane hi ghway.

The norning sky is bright and sunny. Pasty Kline' s hit,
"Crazy", is HEARD over the radio.

Clyde is sleeping. Clara | ooks at himwith a quick
expression of concern, then |ooks to the road.

A large billboard on the highway reads, "WELCOVE TO
OKLAHOVA. " Clara, and Cyde drive past it.

EXT. LARGE HI LL OVERLOCKI NG A DRI VE | NN THEATER - MORNI NG

Bobby parks his car in a secluded wooded area overl ooking a
Drive Inn novie theater. He wal ks to a tree which has,
"BILLY & DEBBI E: 1985" carved in it. He walks to the front
of his car, and uses his binoculars to view the Drive Inn.

HS P.O V.

The Drive Inn novie marquee reads, "Macabre Drive |Inn
Theater."

BACK TO SCENE

Bobby smiles. He goes in his car, and turns on | oud rock
music. He then sits on top of his car, and snokes a joint.

EXT. OKLAHOVA CI TY CHURCH OF CHRI ST - MORNI NG

The Gkl ahoma City Church O Christ is an awesone spectacle
that has the ook of a small dome. The bill board outside the
church reads: OKLAHOVA CI TY CHURCH OF CHRI ST: REV. TOM
HALEY: SUNDAY' S LECTURE: "THE MESSAGE IS NOT FOR THE
COMRD. "

| NT. OKLAHOMA CI TY CHURCH OF CHRI ST - SAME TI ME

The interior of the church has a very w de, done |ike
architecture that holds 10,000 people. The nenbers are
formal ly, and casually dressed, and | ook to be nostly | ower
m ddl e cl ass. The church is 80% white and 20% bl ack. The
church floor, and balcony are filled to capacity.

The church PEWstands tall on the church floor in front of
t he nmenbers.

( CONTI NUED)
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The Reverend, TOM HALEY, a m ddl e aged Caucasi an nal e,
stands, and addresses the congregation fromhis pulpit. Tom
stands at six feet, and has a nmedium sized build. He has a
full head of brown hair, and a mature, handsone appearance.

TOM has conpl ete control of the nmonment, and speaks with an
educated confidence. He dresses in a two piece gray suit,
and tie. REV. HARRI S and REV. BUTLER, both m ddl e aged white
mal es, sit behind the Rev. They wear bl ack church robes.

ROSE HALEY, Tomis wife, sits in the audience on the right of
the pulpit. She is a thin and attractive female in her early
fifties. She sits by their son, DEAN HALEY, a clean cut male
dressed in an expensive suit. He has the |ook of a pretty
boy, and | ooks to be in his late 30,s.

DEAN S wi fe, OLIVE HALEY, sits on his left. She is a
stunningly beautiful blond. She wears a conservative, |ight
col ored dress.

Aive is notionless while Tom preaches.

Their son, DEAN JR, a three year old who | ooks |like a
younger version of his nother, dresses in a blue suit. He
sits on his nother’s left, and sl eeps on her shoul der.

Tom starts off the sernon quietly, pausing between words. He
has a conforting tone.

TOM
What is it that you want? As
i ndividuals, what is it that you
truly want? We’re all Christians,
but our prayers are as diverse as
the psalns in our bible. But I
assume, because we are Christians,
when we do desire, or need, or
want, we ask God for that desired
outcone. What concerns ne i s not
what you ask, but rather, how you
ask.

Tom takes a nore serious tone.

TOM

(conti nui ng)
Are you on your knees asking Chri st
to work a mracle for you, because
you |l ack the conviction to even
| ook your dilemma’s in the eye? |
don’t believe we have many nenbers
here who believe in the concept of
wel fare. But sone of us take God as
a public service office.

( CONTI NUED)
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Soft toned anens are HEARD fromthe congregation.
Tom becones slightly hunored in his speech.

TOM
(conti nui ng)
When ny son, Gov. - excuse ne,
Mayor Hal ey.

Laughter fromthe congregation is HEARD
Tom bows his head with a smle of enbarrassnent.

TOM
(conti nui ng)
| believe in positive thinking.
Soon to be CGov. Hal ey.

Laughter, and appl ause are HEARD
Dean sniles softly, as does his wife, dive.

TOM
(conti nui ng)
When Dean was 14, and his room
| ooked li ke a hurricane ran through
it, I didn't pray that he cl eaned
his room Cean it up!

Laughter is HEARD t hroughout the congregati on.

TOM

(conti nui ng)
But as our problens becone nore
di sturbing and conplex, we tend to
di stance ourselves fromthem and
ask Christ to intervene on our
behal f - No! You can get, you can
have anything you want! But you
must do it by prayer, and God, and
Chri st working through you.
Possessi ng your soul to do whatever
it is you want to do. This is the
only way to a desired end.

Loud anens, and other words of praise are heard.
TOM
(conti nui ng)
God’ s nessage is not for the
cowar d.

Tom loudly, and angrily belts out his sernon.

13.
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TOM
(conti nui ng)
God, cone into ny heart and be as
small as nme so that | may be as
| arge as you! March on mghty
Christian soldier! Acconplish what
you will!

Congr egati on stands and appl auds.

TOM

(conti nui ng)
Your net hods m ght prove
guestionable to sone, but they are
justified with a just, and
Christian outcone. Don't fall
victimto those who fail to
under stand your spirit.

Tom cal s down. He stares at his congregation.

TOM
(conti nui ng)
As |1’ve already stated. The nmessage
is not for the coward.

| NT. MOTEL 6 - SUNDOWN
Bobby, and Clara relax in the notel room

It’s old, but has a tidy look to it. O her than Bobby’ s open
suitcase of clothes on the floor, it is spotless. The space

consi sts of two nedium sized beds, a | ove seat on the right

side, and a table, and chair on the left. The bathroomis to
the extreme right. The T.V. is on, but it’s sound is turned

down. It shows the | ocal news.

Bobby rel axes on the bed, |lying back with his head up. He
reads a hard copy book entitled, "Case Studies of Behavior
Modi fications."” He dresses in khakis, and a tank top. He

| ooks up every so often to see the news.

Cl ara cools out on the couch. She wears a cloth robe. A | oud
knock is HEARD on the door. Clara talks while getting up to
answer the door.

CLARA
This has to be the nost boring town
|’ ve ever seen.

Bobby is nore into his book then her statenent.

( CONTI NUED)
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BOBBY
l[t'’s not NY.. That’'s for sure.

Clara opens the door. Clyde walks in. He is dressed in a two
piece suit, and tie. He quickly directs his attention to
Bobby.

CLYDE
- So we’'re in and outta here in no
time, and you' re sayin we | eave
with sonmething close to five
mllion.

Bobby tal ks quietly, |ooking down at his book.

BOBBY
This thing is air tight. There's no
way we | ose.

Clyde | ooks at Bobby as if trying to recall sonething. He
gi ves a sarcastic grin.

CLYDE
Ch yeah-

Bobby smiles as if he knows what’s com ng.

CLYDE
(conti nui ng)
What ' s this,uh,was that necessary
bul I shit? What was that all about?

Clara is annoyed. She holds her head as if it’s about to
expl ode.

Clyde sits on the couch, and takes off his shoes while Cara
tal ks. He fixes a suspicious grin on Bobby.

CLARA
Ch God. You prom sed ne you weren't
gonna tal k about it, and you're
tal king about it.

CLYDE
Peopl e have to respect ny word the
way they would the word a God. You
guestion what I’mdoin in there,
t he next thing you know t hey
guestion it. Then we got chaos. |
gotta take out 4 or 5 people just
to get silence. The scene becones a
spectacl e, and what do ya know? The
cops show up. Ckay? |’ m not going
back to jail for anybody.

( CONTI NUED)
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Clara sits on his lap, and rubs his forehead. She baby tal ks
hi m
CLARA

Nobody’ s sendi ng you back to jail
Ri ght Jones?

Jones gives a snall but reassuring smle.

BOBBY
Ri ght .

CLYDE
| f super cracker had got on the
floor just |ike everybody el se,
he’d still be alive today. He
t hought he was a hero, ya see,
because he’s been watchin that
i di ot machi ne too nuch.

Clyde points to the T.V.
Clara is nice, but firmwith him

CLARA
| want you to be qui et because -

Clyde starts to talk.

CLARA
(conti nui ng)
- no. He understands. You' ve been
driving me crazy with this all day.
| can’t take it anynore. That’s al
he’' s been tal ki ng about.

Bobby is cal mand agreeabl e whil e addressing C yde.

BOBBY
You' re right. Wen you' re right,
you' re right.

(beat)
BOBBY

(conti nui ng)
You should be gl ad you have her.

CLYDE

" mvery happy with nmy friend
Clara. Thank you.

( CONTI NUED)
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BOBBY
M sunderstanding. | didn't m nd you
acing the guy. But you told that
woman to shut the fuck up. That’s
no way to talk to an 80 year old
| ady.

Cl yde | aughs. Bobby smles. Cara smrks. Cyde' s |aughter
shrinks into a smle.

CLYDE
W& under st and each ot her.

BOBBY
Yeah.

The tel evision has caught Bobby’'s attention. He turns up the
vol une.

Clyde, and Cara also have their eyes fixed on the box.

The TELEVI SI ON shows a LI VE NEWS CONFERENCE t aki ng pl ace on
the steps of Cklahoma City Hall. Mayor Dean Hal ey, dressed
in a suit and overcoat, is flanked by, Sheriff Larry Jones,
Deputy Drew Pearson, and his father, Rev. Tom Hal ey. D. A
BRENT MORGAN, a middle aged, formally dressed white nal e,
stands on the right of the Sheriff.

A horde of television, and news reporters face Dean while he
reads a prepared statenent.

DEAN
-1 wll reiterate. The
investigation into the all eged
sui ci de of one Tony Rodriguez has
proven it to be just that.A
suicide. There is no evidence of
foul play on the part of any nenber
of the Cklahoma Gty Police
Departnent, or any prisoner housed
inour jail. On the night of Cct
31st in the year 2005, Tony
Rodri guez chose to take his own
life by hanging. It seens, at |east
to us, that M. Rodriguez was
overwhel med with the nunber of
illegal drug trafficking charges
agai nst him the hard evi dence that
foll owed these charges, and the
prison tine that would have had to
been served as the result of a very
likely conviction. | -

Clara gives a soft, but confident statenment to Bobby.

( CONTI NUED)
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CLARA
Sonebody got what they wanted.

Bobby | ooks at Clara, then continues to | ook at the
conference. Clyde gets up, and puts on his hat, preparing to
| eave.

CLYDE
That’'s what it |looks like. |’ m
gonna hit the streets. See what |
can find in this country town.

Bobby’'s attention is on the conference. He turns to O yde
with a notionl ess deneanor.

BOBBY
Yeah, have a good tine.

Clyde | eaves, closing the door behind him Bobby
concentrates on the conference.

EXT. OKLAHOVA CI TY HALL - SAME TI ME

25 TO 30 TELEVI SI ON, and NEWS REPORTERS are gathered at the
bottom steps of Gty Hall. Mayor Dean Hal ey stands behind a
podium at the top of the steps. He speaks into a nunber of
m cr ophones attached to the podi um

REPORTER 1, a formally dressed young bl ack mal e, speaks out.

REPORTER 1
Mayor Haley. When will you formally
announce your canpai gn for Governor
of Ckl ahoma?

DEAN
| will never canpaign for the
gover norshi p of Ckl ahoma. As you
can see, I'min the mddle of a
very trying job. However, nmy nane
will appear on the ballot. | |eave
it to the people of this state to
deci de how well [’ve gone about
serving them

The horde of Reporters are HEARD shouting questions.

Dean rel axes, and takes an informal speech approach.

DEAN
(conti nui ng)
Let me say this. | promised this
city that I would never | ook away
( MORE)
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DEAN (cont’ d)
fromit's drug problem Wth the
appr ehensi on of Tony Rodri guez, God
bl ess his soul, we believe that
we' ve gone a |ong way towards
solving that problem 1 have
conplete trust in our city
governnment to do the wong thing.

Laughter is HEARD fromthe Press.
Dean frowns for a split second, then forces a |aughter.

DEAN
(conti nui ng)
You know what | neant. Thank you.

Dean turns, and |l eaves. He is followed by his entourage.

EXT. SM TH STREET - N GHT

Smth Street, a seedy nightclub strip in Cklahoma City, is
t he honme of many, strip joints,drug deal ers, night clubs,
mal e, and fenmale prostitutes, and street nusicians. The
street carries on for three bl ocks.

Clyde sits at a side walk table. He plays a gane of Bl ack
jack with three 3 CARD PLAYERS. Al the Players are dressed
in blue collar wear. Jeans and t-shirts. They are in their
md 20,s. There is one black nmale, and two white mal es.
Clyde slans an ace on the table, and starts collecting his
noney.

A BLUES SI NGER, an elderly black male with an acoustic
guitar, plays a blues song right down fromthe card gane. He
sits on the curb, and has a hat out for collecting noney.

Clyde starts collecting his noney. He's won 200 dollars. He
hol ds the noney in his hand whil e speaki ng.

CLYDE
One outta two ain’t bad. Lets go
one nore tinme. What the hell.

CARD PLAYER 3, sitting directly across from C yde at the
smal |, plastic table, reaches out quickly, and yanks the
nmoney from Clyde’s hand. He sprints down the street and out
of sight.

Clyde is a bit annoyed, but is able to relax in a second. He
rubs the top of his head.He turns to PLAYER 2, a black nale.

( CONTI NUED)
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CLYDE
(conti nui ng)
What’' s the world com ng to when
peopl e start stealing fromthieves?

Pl ayer 2 laughs. Player 1 keeps a serious deneanor.

There is close to $1,000 on the table. dyde very casually

goes in the mddle and takes it all, putting it in his
pocket .
PLAYER 1
What the hell do you think you re
doi ng?

Cl yde opens his suit jacket, and unveils a | arge gun as he
speaks.

CLYDE
| " mtaking your noney.

Player 1 and 2 | ook blankly at C yde. He wal ks away.

Clyde wal ks down the street. He puts a 100 dollar bill in
the hat of the BLUES SI NGER, who continues to sing.

Clyde firmy grabs the armof TRANSVESTITE ONE. He's a
young, well built, white nale heavily dressed in make up,
and a mni skirt.They stand outside of JACK N JACK S, a gay
mal e club. O yde wears a cold expression and speaks voi d of
enoti on.

CLYDE
(conti nui ng)
| got 200.
TRANVESTI TE ONE
(Sm | es)
Al right tough guy.

Cl yde manhandl es Transvestite 1. He grabs himfromthe side
wal k, and wal ks towards the door of the club.

TRANVESTI TE ONE
(conti nui ng)
You don’t have to be so rough.

Transvestite One starts to walk into the club. Cyde wal ks
behind him He takes off his hat, and hits himin the head.

CLYDE
Go on, and get in there now

He foll ows Transvestite One into the cl ub.
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The Blues Singer’s nusic is HEARD.

| NT. BOBBY' S ROOM AT MOTEL 6 - N GHT

Bobby sits on his couch, and enjoys the tel evision. A conedy
show i s on.

Clara steps out of the bathroomwearing nothing but a towel.
She | ooks suggestively at Bobby.

CLARA
H Bobby.

Bobby gives a soft grin. Clara |ooks at him then goes to
conb her hair in the mrror

BOBBY
| thought Cyde was still squeaking
both sides of the oil well.

Cara snmles softly at Bobby, view ng himthrough the
mrror.

CLARA
Real | y?

Bobby gets up, and wal ks to C ara.

BOBBY
No, not really. | just heard that
figure a speech a while back. |
t hought it was kinda funny.

Bobby approaches Clara fromher rear. He puts his arns
around her, and gently takes off her towel. She cl oses her
eyes.

Bobby rubs her chest, and ki sses her neck. Cara turns
around, and they kiss. She sits down on the dresser. Bobby
ki sses her face, and chest. He then goes to her | egs.

| NT. DEAN AND OLI VE'S BEDROOM - EARLY MORNI NG

The bedroom has a spotless, and spaci ous new | ook. A gueen
sized bed sits in the mddle of the room A good sized
drawer is on the right of the bed, with a large mrror above
it. Aflat television hangs on a wall to the right of the
bed.

Aive, sleeping in a sexy, silk nightgown, wakes up. She

pul I's her head from under the covers. Aive | ooks at Dean
who is watching the television on the wall.
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Dean buttons up his shirt, and puts on a suit jacket while
standi ng before the television. He starts to adjust his tie,
but has trouble, as the televised action has his ful
attention.

The TELEVI SI ON shows an intervi ew bet ween an ANCHORMAN, and
CONGRESSMAN FONLER. The Anchorman is a formally dressed,
clean cut,black male in his early 40,s. Congressman Fow er,
a formally dressed white male in his late 40’s, has young
features which give hima yout hful appearance. They sit
across fromeach other in a local T.V. news room

ANCHORMAN
Congressman Fow er, and | assune
you' re still going by Congressnan.

CONGRESSMAN FOALER
(Smles politely)
Yes | am

ANCHORVMAN
You’ re going through the politica
process of canpaigning for Governor
of Gkl ahoma. Your opponent, Mayor
Hal ey, stated yesterday that he’s
too busy doing his job to indul ge
in a canpaign. Wuld it be
presunpt uous to ask why you’re not
too busy with yours?

CONGRESSMAN FOALER
To answer that question, yes it
woul d be. |’ve served the peopl e of
&l ahoma in the House O
Representatives for two terns. Now
| feel as though | could put ny so
- called liberal agenda to better
use as Governor. And getting back
to Mayor Haley. | think he said he,
and his people, were busy doing the
wrong thing.

They bot h | augh.

CONGRESSMAN FOALER

(conti nui ng)
" mjust quoting him But that’s
one subject ne, and the Mayor are
in total agreement on. Here we have
an all eged drug deal er found dead
in his jail cell. 1I'mnot
suggesting foul play on that. But
to assune that there’'s a major

( MORE)
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CONGRESSMAN FOALER (cont’ d)
progression in Cklahoma's drug
trafficking problemis ridicul ous.
This man hadn’t even had an
i ndi ctment hearing. Let alone a
trial. He’s innocent until -

Dean uses his renote to turn off the television. He turns to
look in the mrror, and fixes his tie.

Aive sits up. She is tired, but wears a pl easant
expr essi on.

QLI VE
Honey. | wouldn’t worry about that.
You renenber the Mss Teen Okl ahona
Pageant ? When | forgot - | forgot
the words to, The Way W Were?
Nobody renenbered in the end. And
that’'s a song everybody knows.

There is a pause. Dean fixes his tie. He turns around to
Aive. He has a polite but enpty attitude.

DEAN

|’ msorry. Did you say sonething?

Aive is unconfortable, but still friendly.
oLl VE

| was just saying don't worry
1.

is.a
DEAN
Thi s canpai gn has got ne uh. ..
Dean notions that he is out of it.

DEAN
(conti nui ng)
- I'll see you tonight.

Aive wears a small, but false smle, and nods. Dean wal ks
out .

EXT. HARRY' S JUNK YARD - MORNI NG

Harry's Junk Yard is in the mddl e of nowhere. It sits alone
off a side highway road. It has an enpty, and depressing

| ook. There are auto parts scattered everywhere. However, hi s
car selection is anmazing. Everything fromclassic T Birds,
to new Jaguars are seen on his lot. They are not organi zed
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in any kind of category, and are parked at peculiar angles.

A smal |, dark colored, brick building stands at the front of
the |ot.

HARRY is a m ddl e aged Anerican Indian. He is 5 ft.4, and
has a stubby type build. He wears his hair in a pony
tail.Harry has a hard, notionless |ook to his face. He
nei t her changes expressions, nor voice tones.

Harry, Bobby, and C ara stand together by the right side of
the lot. They look at three old cars which are lined up. A
1980, brown Chevrolet, a 1985 black Chrysler, and a 1979
browni sh Stati on Wagon.

Cl yde wal ks around the |ot dressed in an old fashioned
gangster suit, and hat. He is amazed by the classic car
sel ecti on.

HARRY
Nobody has seen these cars in ten
years. Probably | onger then that.
They all got new notors. They’ |
t ake ya where ever you wanna go.

CLARA
Moj o said you were a good guy.

Harry takes out a pipe, and lights it.

HARRY
Yeah, that’s what they say.

Bobby turns around, and | ooks at C yde.

Clyde stands a distance fromthem He |ooks at a 1945
bl ack, Ford classic. He wal ks around it.

BOBBY
(Yells to dyde)
Don't you think that’'s a little
conspi cuous?

CLYDE
| don’t care. | want it.

HARRY
| could arrange that.

Bobby is slightly irritated, but shrugs it off.

BOBBY
It really doesn’'t matter what cars
we get because | m ght have to

( MORE)
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BOBBY (cont’ d)
replace emall tonorrow That’s
hi ghly unlikely. But |I’m gonna need
the keys to your place.

Harry | ooks at Bobby. He sizes himup.

HARRY
Mojo said you were alright too.

Harry tosses Bobby a set of keys.

Clyde stands in the front of the 1945 Ford, and sm | es at
it.

EXT. REV. HALEY RECOVERY CENTER - EARLY MORNI NG

The Rev. Hal ey Recovery Center, a large three story
bui I ding, sits alone, and fenced off. It has a nodern | ook
to it. The Recovery Center has a flat rectangular shape. A
| arge parking | ot surrounds the buil ding.

A large | oading dock sits at the left of the building. It is
bl ocked of f by a steel garage door.

Dean pulls up towards the back of the parking lot in a 98
Lexus. He wears an overcoat, shirt, and tie. Dean steps out
of his car. He see’s a NURSE, who pulls up in a parking
space facing his car. The Nurse, a wonman in her 50's, is
happy to see him Dean wal ks towards the | oadi ng dock while
the Nurse wal ks towards the front entrance of the Center.

NURSE
Taking the freight el evator again,
huh Mayor ?

DEAN
Yeah. It’s the only way | can get
to where |’ m goi ng.

NURSE
Just show those nurses your weddi ng
ring. They shoul d | eave you al one
after that.

Dean | aughs. The Nurse sm | es.

DEAN
Al right, Mary.

They go their separate ways.
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Dean approaches the dock. He dials in a code, and the garage
opens.

I NT. DOCK - SAME TI ME

The dock area is bland and dimy lit. 6 DOCK WORKERS are at
wor k. Three nuscl e bounded, and tall white nmales, and one
equal ly large black nmale, |oad the trucks with nmedi um

si zed, tightly bound boxes.

There are two trucks parked in the mddle of the dock. TRUCK
DRI VER ONE, on the right of the dock, is a large, older

| ooking white male. He has a distinct scar on his right
cheek. His face has a blank and cold look to it. He wears a
bandage around hi s head.

Dean wal ks pass Truck Driver One. They | ook at each other.
Dean wal ks to the freight elevator and steps in.

EXT. ROOF TOP OF REV HALEY RECOVERY CENTER - SAME TI ME

Dean steps out of the elevator, and onto the roof. H's
father is waiting for him Tomwears a thick, |ong coat over
a formal two piece suit, and tie. He stands in the m ddl e of
t he roof, readi ng a nagazi ne.

Dean is excited, and about to break out in la
wal ks in front of his Dad, and faces himw th
agai nst the wall.

ughter. He
hi s back

DEAN
You' re not gonna believe this. |
just saw one a the ugliest sons a
bitches to ever live.

Tomwears a small smle

TOM

One of the drivers. Big guy right?
DEAN

| felt like -

Dean starts to | augh.
DEAN
(conti nui ng)
l"msorry. | felt like |l was in a

horror novie or sonething. Thank
God for prostitution.

( CONTI NUED)
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Dean | aughs hysterically, and is out of control. H s father
| ooks at himw th the same small smle.

DEAN
(conti nui ng)
What’ s he got that bandage around
his head for?

TOM
He got into sone foolishness with
one a Larry’s boys. He got the
worst for wear. That’'s for sure.

DEAN
(Laughter lightens.)
Real | 'y?
Tom | ooks at Dean as if sizing himup.

TOM
He shook ya up didn't he?

Slow y cones out of |aughter.

DEAN
Hell no. | just needed a good | augh
is all.

TOM

They scared ya. You didn't like
what they were carrying in the back
of that truck. That Congressnman’s
getting the best of you.

Dean sits down against the back wall. He no | onger |aughs.

DEAN
| trust in my city governnent to do
t he wrong thing.

Tom waves his hands as if it’'s of little inportance.

TOM
Ahhhh -

DEAN
| say that in the mddle of this
Rodri guez busi ness.

TOM
How many tinmes have | told you,
Dean? You' re not a preacher. You' re
a politician. | screw up ny words,

( MORE)
( CONTI NUED)



CONTI NUED

Dean nods.

28.

TOM (cont’ d)
and the crowd goes anen. You ness
up, and you’'re on the front page. A
good politician never |eaves his
script. For any reason.

He is pissed off.

TOM
(conti nui ng)
But, if you had to nake a bl under
i ke that, you coul dnt’ve picked a
better tine.

DEAN
Ya | ost ne on that one Pops.
Fowl er’s gonna recomrend sone ki nd
of investigation. He already has.
Then he’s gonna tal k about the
i ssues. Abortion, poverty, what ever.
And he’s gonna tie his
investigation into that. He's
talking to the Wnen' s League on
Tuesday. God knows what he’s gonna
say, but we need our people there.
What ever he says tonorrow, we have
to be ready to counter it.

TOM
| don’t give a damm what he says
tonmorrow. You don’t have an
opponent. You got a crusader. Wat
we have here is a state of sinple,
decent fol ks.

Tom points to his left and his right.

Points to

TOM
(conti nui ng)
They’'re not over here or over
there,they’re right here.

the mddle of his palm

TOM
(conti nui ng)

But when a | eft w nger cones out
here, and starts tal ki ng change,
the bible belters run to the
right,and a | ot a people follow em
They run to you. And you assure
them that order has been restored.
They wanna believe the only drug

( MORE)
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TOM (cont’ d)
probl em we had was sone mllionaire
Col onbi an dealing drugs to their
children. It scares the hell out of
emto believe anything el se.

Dean is | ow key.

DEAN
Yeah. It’s not like I'mlying
either. He had a great operation.
Just couldn’t accept his own
limtations. He thought he was
still in Central Anerica.

Tom nods.

TOM
How s the marriage goi ng?

There is an awkward sil ence.
Tomis irritated.
TOM
(conti nui ng)
If it wasn’t for her, you d stil
be crashin up cars with -

Tom gi ves up

TOM
(conti nui ng)
Al right.
DEAN

What do ya want ne to say?

TOM
The birth of your boy. That was no
acci dent. Things happen for a
reason. Your wife's presidentia
mat eri al . Ask anybody.

Dean brings a letter out of his pocket.
DEAN
| got a letter yesterday. Al nost
forgot. The Inperial Wzard of the
Kl an.

Looks at letter.
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DEAN

(conti nui ng)
Doesn’t really go into anything.
Sanme bullshit. Wite folks are
oppressed in their own country -
bl ah, bl ah, blah, blah.W’'d |like a
nmeeting with you. W can assure
secrecy.

TOM
Stay away fromem

DEAN
Vll I"’mnot putting a sheet over
my head. But after yesterday votes
are votes.

TOM
You mani pul ate em fromthe tube.
They’'re not the smartest guys in
the world. You adhere to emwi th
code words. You come down on crine,
but when it cones to hate crines,
you have a hard time defining it.
They’' || hear ya. Your opponent’s
for gun control. You argue for the
poor scared soul who wants to
protect hinself. Everyone’'ll hear
ya. Including the NR A

Tom pauses to |l ook at a worried Dean.

TOM
(conti nui ng)
Wiy’ re sittin down with your hand
in your pocket like that? Are you
pl aying with yourself, or what?

DEAN
Those guys from New York. | get to
meet emtonight right?

TOM
Bobby Jones. Conputer genius from
New York. He's a fast noney boy.
Shoul d be al ot of help.

DEAN
| heard he was Mexi can?

TOM

Mexi can, Cuban, whatever. He’'s a
good asset.
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DEAN
(Still Cccupied))
Party should be a | ot of fun.

TOM
You have to wake up Dean. You're
t hi nking too nuch. You can’t
performthat way. Nervous about the
busi ness -

Tom shakes hi s head.

TOM
(conti nui ng)

My daddy used to tell ne, during a
tornado, even the strongest tree’s
gotta bend to survive. W can't
conpete w thout doing what we have
to do. No. Ask yourself this
guestion. Are people praying to God
for noney, or are they praying to
noney to be God? How do you think
peopl e 1 ook at nen of power? You
can’t do anything about that. But
once you have it, there’s nothing
you can’t do.

Dean | oosens up. He gives a slight smle.
TOM
(conti nui ng)
Keep your hands outta your pockets.

Tom | eaves. Dean sits in sane position.

EXT. BACKYARD OF TOM S HOUSE - N GHT

Tomi s backyard is the size of two football fields. It sits
in back of his awesone three story mansion. The yard is
filled wwth guests, both formally, and casually dressed.

Bars with bartenders dressed in formal wear cover all angles
of the yard.

Tomis seen shaking hands with an ELDERLY GENTLEMAN weari ng
a suit, and tie.

The guests pull up in a long driveway which |leads to the

backyard. There, they are nmet with VALET PARKI NG ATTENDANTS
dressed in formal wear.
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Clyde drives his classic Chevrolet down the |ong driveway.
The car is stopped by VALET ONE, who opens the driver door
for Cyde. VALET TWO opens the back door for Bobby, while
VALET THREE opens the door for Clara. Cyde, Bobby and C ara
get out of the car.

Clyde is dressed in a 1930’s gangster style pin stripe suit.
Adive wears a classy, but revealing black mni skirt. Bobby
has on a conservative two piece suit, and tie. They wal k
onto the | awn together. A bar stands to their right.

BOBBY
(To Val et Three)
Excuse ne. Have you seen Rev.
Hal ey?

VALET THREE
He's in there sonewhere.

Cl yde approaches the bar on his right. He turns to Bobby.

CLYDE
Ya want sonet hi ng?

BOBBY
| don’t drink. You know that.

Bobby is pre occupied with searching for Tom

CLARA
(To dyde)
[’Il have a red wi ne. Merlot.

CLYDE
(To Bartender)
One Merlot. And gi mre a Wi skey
Sour .

Adive sits with her nother in |aw, Rose. They share a snall
table a few feet away fromthe main action. Aive wears an
el egant dress.

ROSE
You have to bring ny
around nore often. |
weeks.

ttl e Dean

[ i
's been two

t

QLI VE
Oh | know. It just that his dad' s
so stressed over the canpaign -

Drew Pear son, and Dean stand across from each ot her. Between

themis a wooden table flanked with hard al cohol which Drew,
and his co-horts, have brought.

( CONTI NUED)



CONTI NUED: 33.

Dean is dressed in a formal suit and tie.He is in a festive
nmood, and appears to be at hone with Drew

Drew, who is flanked by COPS, 1, 2 & 3,two very |large, and
tall white males, and one large black nmale. He |ays a bl ack
bri efcase on the table and opens it up as he | ooks at

Dean. Drew and Cops 1,2, and 3, are dressed in shirts, and
jeans. Drew is slightly intoxicated.

DREW
(To Dean)
Now Dean. Just in case you end up
enbarrassing the hell out of us

again, | wanted you to be prepared.
So I went, and brought ya this fuck
up kit.

Everybody | aughs. Dean smles. Drew reaches inside, and
takes out a bottle of CGolden Gain al cohol.

DREW
(conti nui ng)
| f you ever screw up anot her speech
i ke that, you woul d wanna confort
yoursel f with 100 percent gol den
grai n al cohol .

Dean | aughs, as do Drew s friends. Drew hands himthe
bottl e.

Dean turns his head to his right.
HS P.O V.
A BEAUTI FUL YOUNG BRUNET | ooks at Dean from a di stance.
BACK TO SCENE
Dean sm |l es at her.
DREW
(conti nui ng)
Dean? Dean?!
Dean | ooks at Drew.
DEAN
(smling)
What el se ya got there?

DREW
Hey.

Drew slaps COP 2'S hand off of the briefcase.
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DREW
(conti nui ng)
| got sone plane tickets just in
case ya wanna get outta town.

Drew brings out tickets.

DREW
(conti nui ng)
Two tickets for England, and one
for Ansterdam Just in case you're
travel ling al one.

coP 2
Those whores in Ansterdam are no
| oke.

DREW
Lenme tell ya. Sone people don't
cone back

DEAN

| don’t want you guys to blame this
on his parents. They' re good
people. | don’t know how this
happened.

Dean starts to wal k away.

DREW
Hey, Dean.

Dean turns around.

DREW
(conti nui ng)
Hey. Do the right thing.

Cops one, two and three | augh. Dean | aughs, shaking his head
and wal ki ng away.

Tom Sheriff Larry Jones, and STEVE JOHNSQON, are seen
talking. All are dressed in formal wear except for Larry,
who wears a |ight black warm up jacket and jeans.

Steve has a bookworm appearance. He wears gl asses, and has a
brown nosing attitude towards Tom They stand a snmall

di stance away fromthe crowd. Tom and Larry drink gl asses
of w ne.

STEVE
(To Tom

( MORE)
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STEVE (cont’d)
The governor says we can count on
an endorsenent. Just not at the

nonent .
TOM
Well, | can understand that.
STEVE
He sends his regards, and his
support.
TOM
Alright. Listen, | have to talk
wth the sheriff so uh -

STEVE
No problem | need a drink anyway.

TOM
Good job, Steve.

Tom | ooks at Steve wal k away. He then speaks to Larry.

TOM
(conti nui ng)
| want you to have himfired the
first chance you get. My son was
very poorly prepared for that
speech yest erday.

LARRY
Who’' s your new strategist?

TOM
We don’t need a damm strategist.
He’ s got ne.

Dean approaches a bar near his father’s right. He hands the
bottl e of Golden Gain al cohol to BARTENDER 2.

DEAN
Be careful with that.

BARTENDER 2 | aughs.

Dean wal ks over to Tom and Larry. Larry pats Dean on the
shoul der.

LARRY
You’' re | ooki ng good son.
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DEAN
That's nice to hear.

Rose approaches Dean.

ROSE
| have sonebody that wants to neet
you.

Dean, Tom and Larry foll ow Rose. They wal k towards SENATOR
and MRS. HARRI S. Senator Harris, a mddl e aged white nal e,
is formally dressed and heavy set. He is partially bald.
Ms. Harris, a short but |arge woman, wears a formal and

cl assy dress.

Oive talks with Ms. Harris.

MRS. HARRI S
| think that you, and Dean nmake the
cutest couple since John, and
Jacki e Kennedy.

QLI VE
(Sm | es bashfully)
Thank - you.

Rose approaches Sen., and Ms. Harris with Dean, Larry, and
Tom Tom and Senator Harris shake hands.

TOM
Senator Harris. It’s always good to
see you.

SENATOR HARRI S
Li kewi se Rever end.

TOM
| believe you already nmet ny
daughter in law. This is ny son,
Mayor Dean Hal ey.

Dean shakes hands with Senator Harris. He is excited.

DEAN
It’s an honor to have you here
Senat or.

SENATOR HARRI S
Oh pl ease. The pleasure’s ours.

DEAN

My eyesi ght nust be failing ne. |
had no i dea you were here.

( CONTI NUED)
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SENATOR HARRI S
Oh, Marie and | just popped in for
a second. W have a plane to catch
W just wanted to |l et you know t hat
you have our full support.

DEAN
That nmeans the world to ne, and ny
famly. You know that goes both
ways.

SENATOR HARRI S
(Shakes Dean’s hand)
That’ s good to hear. Good luck to
you.

DEAN
| appreciate it.

Senator, and Ms. Harris wal k of f.

A ive nervously plays with her hair. Rose concentrates on
t he acti on.

LARRY
(To Dean)
He’ s taken a big chance supporting
you |like that. He's all hung up on
t hose tobacco | obbies. That's where
hal f his noney is.

DEAN
He doesn’t stand a chance with
Fowl er. He knows that. But he's a
good guy to have on your side. Just
as |l ong as he stays honest.

Tom | ooks to his far right, and grins.
HS P.O V.
Bobby, Cara, and Cyde stand next to the bar. The bar is on
a sonewhat isolated part of the |awn, and away fromthe
action.
BACK TO SCENE
Tomis | ow key but excited, speaking to Dean.
TOM

Bobby’ s here. The conputer guy |
was telling you about.

( CONTI NUED)
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Bobby, and Clara stand in front of the bar. dyde stands by
the bar, and pours a bottle of whiskey into a glass. Bobby
stares at Tom and his group.

CLARA
(To Bobby)
Where are we going after we | eave
her e?
BOBBY
(Looks at Tom)
Sonewhere. | don’t know.
CLYDE

| didn’'t |like the way that boy was
driving ny car.

BOBBY' S P. O V.

Tomsmles at him He slowy waves himover.

BACK TO SCENE

Bobby is focused on business. He speaks to Cyde, and C ara.

BOBBY
kay, let’s go.

Bobby | eads themin Tomi s direction. Cyde wal ks in back of
t hem

Tom greets Bobby, putting his hand on his shoul der, and
shaki ng hi s hand.

TOM
G ad you could nmake it Bobby.

BOBBY
How ya doin Tonf

Tomtal ks with his arm around Bobby.
TOM
Dean, this is Bobby Jones. The
conmputer genius | was tellin you
about .
They shake hands.

DEAN
Geni us, huh?

( CONTI NUED)



CONTI NUED: 39.

BOBBY
|’ mon the net once in a while.

TOM
Don't believe that.

Tom | ooks at his guests as he introduces them

TOM
(conti nui ng)
This is Clyde WIIians.

Clyde smles softly and waves.

TOM
(conti nui ng)
And | believe you re O ara Bow.

CLARA
(Smles politely.)
Clara Barnes. Clara Bow was the
novi e star.

Bobby stares at Qi ve.
Hs P.O V.
Aive is socially graceful, concentrating on the action.

TOM (O. S.)
Well a very elegant Clara you are.

BACK TO SCENE
Bobby | ooks at O ive, then quickly | ooks away from her.

TOM
This is ny daughter in law, dive
Haley. My wife, Rose, and uh, our
Sheriff here, Larry Jones.

Larry smiles politely, and nods.

CLARA
It’s a nice party you’' ve got here.
My church never served drinks |ike
S

thi

TOM
| serve different types of spirits
in the church. But, they' Il keep
you up just the same.

The party gives a polite |aughter.

( CONTI NUED)
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TOM
(conti nui ng)
|, Larry’s gonna take you to ny
[

e
of fice.

I
ff
Tom puts his hand on Dean’ s shoul der.

TOM
(conti nui ng)

W just have a few rounds to nake.
W'l join ya in a second.

BOBBY
Al right.

LARRY
Thi s way.

Larry wal ks ahead of the group in the direction of the
mansi on. Bobby, Cara, and O yde foll ow him

Tom stands with Dean. They face Oive, and Rose. He | ooks at
the crowded | awn a distance from him

ROSE
They were interesting.

HS P.O V.
The awn is crowded with hundreds of people.
BACK TO SCENE

TOM
Way don’t you and dive go on and
mngle alittle. Tell em uh, Dean
shoul d be back in no tine.

ROSE
They’' re gonna think I mrunning for
gover nor.

TOM

You boss us around anyway. What’s
the difference?

Dean [ aughs. Aive smles, but |ooks unconfortable. Tom
wears a soft smile as he | ooks at her.

TOM

(conti nui ng)
How s Dean Jr. doi ng?

( CONTI NUED)
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QLI VE
Oh, he’s doing just fine. Thanks
for asking.

Tom puts his arm around Dean, and | eads hi m away.

TOM
W' Il be back.

A ive, and Rose stand al one

| NT. BASEMENT OF HALEY HOUSE - SAME TI ME

The Hal ey basenent has a classic look to it. It is roony,
with antique furniture.

Bobby, Clyde, and Clara are at the rear of the basenent.
They sit at a small styled, wooden table.

Larry is at the other end preparing a drink behind the bar.
Bobby pulls out a cigarette. He | ooks tense.

BOBBY
(To Larry)
You don’t m nd do you?

LARRY
Go right ahead. Running jails, you
get used to it.

Tom and Dean cone down the stairs |leading into the room
Dean sits at the bar.

Tom speaks whil e wal ki ng behind the bar, and preparing
dri nks.

TOM
So, how do you |ike Ol ahona?

Bobby is uptight, but tries to be friendly.

BOBBY
It’s a nice town. | noticed a Drive
Inn on my way in. It had a nice
twst toit. It just shows old
horror novi es.

TOM
The Macabre Drive Inn. That was it.
It’s been around for what, 35
years?

( CONTI NUED)
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LARRY
About that.

BOBBY
So we’ve got a 50 -50 split going.
| nmean that’'s an accurate
assessnent. Isn't it Reverend?

Everybody seens edgy but Tom He speaks casually to C yde.

TOM
You rem nd ne of that bank robber.
Clyde... Cyde Barrel. Bonnie and
Cl yde. You know who |’ mtalking
about .

CLYDE
(Moti onl ess)
You ever seen enf?

TOM
No. But if | did, |"msure he’'d
| ook just Iike you.

LARRY
M. Jones, the split is 60 - 40.
That’ s no di srespect to you. But
you're risk factor in robbing these
banks -

TOM
Aggr essi ve cash transaction. That
sounds a little better.

LARRY
Your risk factor was next to none
the last tinme we talked. Now it is
none. Zeroo.

BOBBY
No such thing. |npossible. And
we’' re gonna be working away from
your jurisdiction.

LARRY

The Tul sa precinct is not out of
our district. Wre able to
intercept all their signals. W
have contacts in their departnent
that are maki ng sure no nessage,
not even a mxed signal, gets to
that station. And no officer wll
be in the vicinity of the bank.
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BOBBY
You tell nme about ny own plan and
then lower ny end ten percent. |I'm

wai ting for the punch |ine.
Larry | ooks down.
Tom has a casual attitude.

TOM
M. Jones. What the Sheriff didn't
tell you was that we have 3
crimnals. 3 violent crimnals that
fit your descriptions. They' Il be
in the area of the business when it
t akes place. About a bl ock away.
Under the control of our boys in
t he Tul sa Departnent. We have
wi tnesses in the bank that' |l swear
it was themthey saw. Your risk
factor is zero, and our end is 60

percent. I'msorry if that wasn’t
made clear to you
BOBBY
(To Dean)
Thank you for your time. Good | uck
to you.
DEAN

Uh, thank - you.
Bobby wal ks slowy towards the door. Clara gets up and fixes
her jacket, preparing to | eave. Cyde downs his drink and
| ooks at Bobby, preparing to follow him

TOM
50- 50's... okay.

Larry | ooks upset. Dean is surprised.
Bobby | ooks at Tomin a nock state of puzzl enent.

BOBBY
Aggr essi ve cash transaction?

Bobby sm | es. Everyone | aughs softly.

TOM
Ya need anyt hi ng? Maps -
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BOBBY
| got it covered.

Bobby pays his respects before | eaving.

BOBBY
(conti nui ng)
Reverend. Sheriff. Mayor.

TOM
Go out there, and have a good tine.
Loosen up. W’re not gangsters.
W're just trying to get by.

Bobby finds Tom funny. He smles at him then |leaves. He is
followed by Cara, and dyde. They exit.

LARRY

That’ s an arrogant son of a bitch.
TOM

Hell, | admre his confidence.

Tom prepares anot her drink.

EXT. PARTY - FIVE M NUTES LATER

Clara sits at the bar alone, away fromthe main action. She
dri nks Merl ot w ne.

Bobby, and C yde stand on the Iawn, a snmall distance away
fromthe main action. Cyde drinks whiskey, while Bobby
snokes a cigarette.

BOBBY
(Shakes hi s head)
This guy. No risk factor? He's
gotta be crazy.

CLYDE
He’ s overconfident for good reason.
N.Y., I'd agree with you. But

I'n

this place. Look at this place.
Look at the sheriff. This guy
thinks he’s Billy G aham Capone or
sone shit. | think it’s a gold
mne. We just gotta get outta here
qui ck. That’'s all

Clyde smrks at Bobby.

( CONTI NUED)
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BOBBY
VWhat now?

CLYDE
Looks |i ke you' re gonna nake a
house call on the Mayor’'s wife.

Bobby starts to react.

CLYDE
(conti nui ng)

Don't worry. You hid it well. I
advi se you against it. But what do
| know? I’ mjust a maniac bank
robber. | do know that if you
weren’t so damm horny you' d stil
have your psych.practice in New

York. I'’msorry Jones. Business is
busi ness.

BOBBY
| smiled at his wife. I was being
polite.

CLYDE

That' s what | wanna hear.
Bobby, and Cyde |ook at A ve.
Their P.QO. V.

Oive stands with Rose, and tal ks with ELDERLY CONSERVATI VE
COUPLE 2.

BACK TO SCENE

Bobby and C yde continue to | ook at her. Cyde | ooks at
Bobby, and snil es.

Clara sits by the bar, and has another glass of w ne. Dean
conmes, and stands on her right. He orders.

DEAN
'l have what she’s having. So,
where’' re you stayi ng?

A ive | ooks down, and smrks.
DEAN

(conti nui ng)
| hate to be so forward but -
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CLARA
You know where |I’m at. You want ne
to invite you over. That m ght be a
little difficult at the nonent.

Dean bl ushes.

DEAN
|’d like to see you again.

CLARA
| kinda figured that.

DEAN
Ni ce neeting you.

Ol VE
Li kew se

Dean smles softly, and | eaves.

Clyde, Drew, and two cops are seen |laughing at a bar in the
m dst of the party.

Bobby stands al one, and | ooks at Qi ve.

HS P.O VW

Aive sits alone at a table, and has a drink.
BACK TO SCENE

Bobby wal ks a strai ght dash to her with no hesitation. She
sits as he approaches.

BOBBY
How do you do? |’ m Bobby Jones.

A ive stands, and shakes hi s hand.

QLI VE
| know. It was nice neeting you.

BOBBY
| think you re one of the nost
beautiful wonen |’'ve ever seen.
Aive feels awkward, but is polite.

oLl VE
Thank you. | hope you cone out to -
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BOBBY
Listen. | have a place | hang out.
Nobody knows about it. It’s right
of f of highway 85. You make a right
just before you get to the hil
that [ eads to that horror Drive Inn
place. I’'ll be there every night
bet ween nine, and el even. | would
love it if you joined ne.

AQive has a | ook disbelief.

OLl VE
|’ msorry?

Bobby smiles softly. He pauses.

BOBBY
|’msorry too. It was nice neeting
you agai n.

Bobby shakes her hand, and | eaves. Oive | ooks confused.

| NT. DEAN AND OLI VE' S BEDROOM - LATER THAT NI GHT

Dean is fast asleep in bed. Aive |lays across fromhim as
she reads a nmgazi ne, "Psychol ogy Today". She puts the
magazi ne on her night table, and turns off the light. The
roomis dark, the only light comng froma reflection of the
noon.

Aive | ooks at Dean. She | eans over, and whispers softly in
his ear.

QLI VE
Those people we net today. The
spani sh guy with the white coupl e.
Are they crimnal s?

Dean nods in his sleep.
QLI VE
(conti nui ng)
That girl with them Cara. Did you
screw her?
Dean shakes his head no.
QLI VE
(conti nui ng)
Did you try to?

Dean nods his head in his sleep.
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Aive whispers directly in his ear.

QLI VE
(conti nui ng)
White trash piece of shit.

Aive turns over and goes to sleep.

EXT. MOTEL 6 - MORNI NG

The parking lot is half enpty. The sun is out in full scale,
but it is windy, and cold. Bobby has his car, a dated, grey
col ored, 1985 Chevrolet, on an isolated small grass patch on
the edge of the parking lot. It faces a two | ane hi ghway.
Bobby lays a large map on the hood of his car, and studies
it. He is dressed in jeans, and a tee-shirt.

I NT. CLARA’S ROOM AT THE MOTEL 6 - SAME TI ME

O her then two pairs of shoes lying on the bed, Clara’ s room
is spotless. She sits on the floor, and | ooks through a
plastic bag full of pictures. She is in casual pants, and a
bl ouse.

Clyde is in her bathroomw th the door open . He wears a
bl ack two piece suit. He | oads his Tonmy machi ne gun, and
clicks it. He then wal ks out, and | ooks at C ara.

CLYDE
What are ya | ookin at?

CLARA
Not hing really. Just sone old
pi ctures.

Cl yde reaches down, and takes the three pictures from her
hand.

HS P.O V.

Picture one shows Clara, and Clyde, armin arm in front of
an old tine car. Picture two shows Clyde lifting Clara in
front of the car. She holds a white daisy in her hand.
Picture three shows theminvolved in a passionate Kkiss.

BACK TO SCENE
An awkward nonent. Cyde hides his surprise, and
enbarrassnent by | ooking down. Clara is calm and conposed

wth a friendly smrk on her face. She avoi ds eye contact
wi th dyde.
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CLYDE
| think Jones is ready for us.

CLARA
Ckay.

Clara and C yde | eave the room

| NT. DEAN S LEXUS - SAME TI ME

Dean and Oive, both formally dressed, drive down the two
| ane hi ghway towards the front of Mdtel 6.

EXT. MOTEL 6 - SAME TI ME

Bobby talks with Cyde, and Clara. He brings out a snal
gadget with a red |ight.

BOBBY
When this |light goes off, their
drive through is closed.

Cl yde goes to the backseat to get his black trench coat.

CLYDE
How nany tinmes ya gonna tell us
t hat ?

BOBBY

About 20 npre tines.

I NT. DEAN S LEXUS - SAME Tl ME

Dean speeds past the Mdtel 6. Aive peers through her side
view mrror.

HER P. O V.

Bobby turns, and faces her direction while he folds the nap,
and puts it in his pocket. Clyde gets in the back seat,
Clara in the drivers seat.

BACK TO SCENE

Aive | ooks down, and gives a snmall but m schievous smle.
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EXT. TULSA CITY BANK - MORNI NG

The Tulsa Gty bank is a one story, nodern |ooking facility.
It is located on Main street, which has a dated | ook. Small
busi nesses with a plain, small town | ook, dom nate the area.
| NT. GREY COLORED CHEVROLET - SAME TI ME

Clara drives very slowy as she approaches the bank. d yde
is in the front seat while Bobby’'s in the back. They have
not suited for the robbery.

CLARA'S P.O V.

TULSA CITY POLICE OFFICER 1 is present in front of the bank.
He talks to a formally dressed, M DDLE AGED WH TE MALE

BACK TO SCENE
Clara is angry but cool.
CLARA

He said no cops. Wat is this? He's
been there for at |east 20 mn nutes.

BOBBY
We go around the bl ock one nore
time. If he's still there you drive

back to New YorKk.

BOBBY' S P. O V.

The car gets closer to TULSA CITY POLICE OFFI CER 1. The
of ficer turns around, and spots Bobby, establishing eye
contact. He nods, and snmiles, gets in his police car, and
| eaves.

BACK TO SCENE

BOBBY
(conti nui ng)
Alright. Drive around a few nore
tinmes.
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EXT. STREET AROUND THE CORNER - SAME TI ME

TULSA CITY POLICE OFFICER 1 drives in his small, and old
fashi oned police car. He blasts his siren for the car in
front of himto stop

The car,an old grey colored 1978 Buick, stops slowy and
pulls up to the right side of the curb.

TULSA G TY POLICE OFFICER 1 wal ks to the car.
HS P.O V.

The FRAME VICTIMS sit in the car. A WH TE FEMALE drives the
car. A WHI TE MALE sits in the passenger seat and a H SPANI C
MALE sits in the back. Together they fit the descriptions of
Clara, Cyde and Bobby.

TULSA CI TY POLI CE OFFI CER ONE
Li cense and regi stration pl ease.

Anot her TULSA CITY POLICE CAR pulls up behind the action.
CUT TO

EXT. SPACI QUS BACKYARD OF MANS|I ON - SAME TI ME

An all worman’s tea in support of Dean’s run for governor

t akes place. About 100 formally dressed M DDLE AGED WOMEN
sit in small wooden chairs. Dean speaks on a podium Sone of
the guests are still on |ine getting orders.

A ive stands on his right as he speaks.

DEAN
Vell, first 1'd like to say that |
really didn’t mean to eat all the
peach cobbl er.

The wonen | augh. Their exaggerated | aughter suggests they
are attracted to Dean. Aive also | aughs.

DEAN
(conti nui ng)
| think ny nother has finally net
her match. God help ne. She’ s not
her e.

Soft | aughter.
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DEAN
(conti nui ng)
Congressman Fow er has al so nmet his
mat ch.

Loud appl ause.

DEAN
(conti nui ng)
And the crim nal el enent of
Ckl ahona has net their match.

Appl ause gr eat ens.

CUT TGO

I NT. TULSA CITY BANK - LATER THAT MORNI NG

The Tulsa Gty Bank is a spacious and nodern | ooki ng bank.
There is a long counter separating custonmers from patrons.
Three Banker Desks are al so seen.

All the custoners lie on the floor in a forward position
with their hands over their heads. Cyde, dressed in a black
trench coat, and ski mask, stands over them

Bobby stands in front of the counter with an Uzzi nachi ne
gun, a ski mask, and a bl ack trench coat. The TULSA BANK
MANAGER, a formally dressed young white male in his early
30,s, stands with him

A YOUNG CLERK, an Indian nale in his early 20’s, conmes out
with a sack full of noney.

BOBBY
(To A erk and Bank

Manager)
Get on the fl oor.

The TULSA BANK MANAGER and the YOUNG CLERK hit the floor a
di stance from Bobby.

Bobby goes through the bag of noney in |ightning
speed,loading it in his backpack. He runs his thunb through
each wad of hundred dollar bills. He stops on one of the
bills.

HS P.O V.

A red mark appears on the last bill

BACK TO SCENE
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Bobby pours the noney back into the bag it came in. He goes
into his backpack and takes out a small |eather bag. He is
noti onl ess and speaks in a | ow tone.

BOBBY
(conti nui ng)
It’s marked.

Cl yde nakes a | oud sound cocking his nmachine gun. He talks
in a deep but | ow tone.

CLYDE
(To the Patrons)
Don't blink. Don’t flinch a dam
i nch. Anybody that does is deader
then dead and that’'s a dead son of
a bitch. Lemme tell ya.

Bobby noves fast. He quickly grabs the Tul sa Bank Manager
off the floor fromthe back of his collar. He wal ks hi mover
to a table which stands to the right of counter. Bobby sits
himin a seat by the table and covers his nouth with duct

t ape.

The Tul sa Bank Manager starts to breathe hard from panic.
Bobby violently grabs himand puts his arns on the table. He
positions his body weight in front of the Bank Manager in
such a way that the Manager can not nove his arns as they
are wei ghed down on the table.

Bobby takes out a sharp, steel, ice pick. He puts the right
hand of the nmanager in front of him He softly lays the ice
pi ck on the Manager’s index finger. Bobby goes up in a
sudden notion and slans the ice pick on the Manager’s
finger, cutting it off.

The Manager bawl's, and cries fromthe pain. Bobby |ays the
ice pick on the thunb of the Manager. The Manager panics and
tries to nove, but Bobby freezes him

Bobby takes his own index finger, and puts it over his
mout h, notioning for the Manager to remain silent. Bobby
rips the duct tape fromhis nouth, and | ooks at him

The manager, who is in tears, and has a face weaked with
pai n, |ooks over at the Young O erk, and nods.
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I NT. CLARA’S GREY COLORED CHEVROLET- M NUTES LATER

Clara sits across the street fromthe bank. She | ooks at her
watch with concern

Bobby appears at the front door dressed in jeans and a tee
shirt. He carries a black back back over his shoul der and
his trench coat under his armHe gets in the back seat.

CLARA
What happened?

BOBBY
He was an asshole. | had to take
his finger off.

CLARA
That is so disgusting. Chhh.

Cl yde appears crossing the street in a grey pin striped
suit.He carries his trench coat under his arm He gets in
the front seat. Clara pulls off, and out of sight.

EXT. STREET AROUND THE CORNER - M NUTES LATER

Four TULSA CI TY PCOLI CE CARS surround the GREY COLORED BUI CK
whi ch cont ai ns the FRAME VI CTI MVB.

Tulsa City Police Oficer One gets a discreet call on his
car radio. He walks to his Police car, and sits init. He
then wal ks back out. He steps in front of the four Tul sa
City Police Oficers, and | ooks at the FRAVE VI CTI Ms.
HS P.O V.
The Bi Racial male sits in the back. He is angry, and | ooks
down. The White Female, and Wite nale stare angrily at the
Oficer.
TULSA CI TY POLI CE OFFI CER ONE
(To Frane Victins)
Carry on.

The Frame Victins ride out of sight.

I NT. ZABOR' S RESTAURANT - NI GHT

Zabors Restaurant is a high class, but comrercial bar, and
seaf ood establishment simlar to Houstons, or Red Lobsters.

It is large and roony with a bar, a large floor area.

( CONTI NUED)



CONTI NUED: 55.

Bobby sits in a | arge, one sided booth between Drew,on his
left, and Tom on his right. They are all dressed casually
in pants and shirts.

Clara is dressed in a mni skirt and sits at the far right
of the bar. She drinks a gin and tonic. Cyde sports his
usual 1950’ s gangster |ook. He stands at the middle of the
bar drinking a whiskey sour.

Dean stands and talks with two OFF DUTY OFFI CERS who are
sitting towards the right of the bar.

RI CK, a handsonme 19 year old off duty officer, sits at a
smal |l table with LIZ, an attractive 21 year ol d brunet
female. She is a college news reporter, and does an
interviewwith him They have a flirtacious tone with each
ot her.

Tomis relaxed while talking to Bobby. Bobby is polite but
distant. Drew is occupi ed | ooking at another table but stil
reacts to Tom

TOM
(Tomraises his glass al ong
with Drew, and Bobby.)
A toast to a successful, and
aggressi ve cash transacti on.

Bobby smiles politely. He raises a glass of ice water. Drew
is notionless while raising his glass.

BOBBY
You got the noney? It cane through?

TOM
O course it cane through, Bobby.

BOBBY
The 50 percent?

TOM
VWhat is it with you? Wiy don’t you
ever rel ax?

BOBBY' S P. O V.

Clyde gets up fromthe bar and raises his glass at Bobby.
Bobby gives a slight wave. Clyde | eaves the restaurant.

BACK TO SCENE

( CONTI NUED)
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BOBBY
l"malright.

PATTI, an attractive waitress dressed in a tux,

table to wait on them

TOM
Patti, why don’t you get ema
dri nk.

BOBBY

No thank - you. I'mfine.

PATTI
You’'re cute too.

Bobby bl ushes.

PATTI
(conti nui ng)
Anyt hi ng el se?

TOM
W’ re okay over here.

Patti wal ks away.

TOM
(conti nui ng)
That’ s what |’ mtal ki ng about.

DREW
That’s what it’s all about.

Tom | ooks across the restaurant.

TOM
See, there’'s one of our officers
over there doing an interview with
a college girl.

Tom | ooks at Drew.
TOM

(conti nui ng)
Isn’t that what you sai d?

56.

cones to the



HS P.O V.
LI Z AND RI CK AT TABLE

Liz holds a snmall pad and wites on i
tal ks and she | aughs.

BACK TO SCENE

DREW
Okl ahorma Uni versity.

TOM
Afterwards, they're gonna h
good tine. Maybe a little
fornication. If he cane to
tell emnot to. But if he's
on doing it, | mght as wel
the Hotel he takes her to

TOM
(conti nui ng)
Sane thing with damm nearly
everything. | live in world
didn’t make.

t as Rick talks.

ave a
me, |'d

i nt ent
| own

57.

Tom pauses to take a drink. He casually speaks to Bobby.

TOM
(conti nui ng)
You ever thought about goin
t he narcotics busi ness?

BOBBY
| didn’t hear what you said
|"mnot sure | want to.

TOM
Aww get a grip son. Ain't
gonna believe you anyway.

BOBBY
Nice talking with you Rever

Bobby shakes Tom s hand, and | eaves.
wal ki ng whil e speaking to Drew.

TOM

ginto

. And,

nobody

end.

Tom | ooks at hi m

That boy never ceases to amaze ne.
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HS P.O V.
BAR

Clara faces in the direction of Rick. She smles at him

HER P. O V.
LI Z AND RI CK AT TABLE
Rick smles back. Liz is friendly but irritated.

LI Z
Excuse ne. | thought we were doing
an interview.

BACK TO TOM AND DREW

TOM
Looks li ke he’'s getting lucky tw ce
tonight. That girl doesn’'t need to
be out this late. Cara works
better for em

Dr ew nods.

TOM
(conti nui ng)
It d probably be better if you
st opped em from doi ng anynore
i ntervi ews.

Drew i s notionless.He drinks, and | ooks at Tom

BAR

Clara pulls a cigarette, and tries to light it, but her
lighter is out. Dean wal ks up to her. He pulls out a book of
mat ches, and lights it.

CLARA
Thank - you.

She tries to hand the matches back.

DEAN
You could keep em |I'mtrying to
quit.

CLARA

Definitely not good for your inmage.

( CONTI NUED)
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DEAN
Yeah. | hear it all the tine.

CLARA
| didn’t know politicians snoked.

DEAN
(Laughs)
Ni ce seeing you again.
Clara grins softly.
Dean wal ks over towards his father’s table.
BACK TO TOM AND DREW

Tomtalks to Drew. He stops when he sees Dean.

TOM
Dean.

Dean tries to wal k past Tomis table.
A FLONER G RL stands at the table with a canera.

DEAN
| gotta get hone to Aive.

TOM
Sit down and take a picture.

Tom noves over by Drew. Dean sits down. Tom puts his arm
around him and smles. The picture is taken. The Fl ower
girl pulls it out, hands it to Tom and wal ks away.

Drew gets up and wal ks towards the bar.

TOM
(To Dean)
It went great.
DEAN

| heard. | ran into Larry.
TOM

Why don’t you stay, and have a few
dri nks?
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DEAN S P. O V.
Drewis talking wwth Cara. They flirt.
BACK TO SCENE

DEAN
| can’t. | gotta go.

TOM
What’s with everybody tonight?

Dean gets up
TOM
(conti nui ng)
Go on, and get.
Dean wal ks away.
TOM

(conti nui ng)
Study those speeches.

LI Z AND RI CK AT TABLE

Ri ck, and Liz continue their interview Drew cones over, and
heavily slaps his hand on R ck’s shoul der.

DREW
| gotta talk to ya.

Drewis friendly with Liz.

DREW
I’Il have em back in a second.
prom se.

LI Z
Ckay.

Drew puts his armaround Rick, and quickly wal ks towards the
door.

Rl CK
What are ya doin?

DREW
| can’t let ya miss this.

They wal k out of the door.
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CLARA’ S POV

Cl ara watches them wal k. She then turns to Liz and sniles
politely.

LI Z AT TABLE

Liz sm | es back.

EXT. LARGE HOUSE ON SIDE OF A LAKE - N GHT

Drew and Rick drive up a long, and |lonely driveway | eading
to a beautiful, colonial styled house. A lake sits on the
right of it. They get out, and wal k towards the house.

Drew carries a whi skey bottle.

DREW
| don’t wanna hear another word
about that girl. You' re un-
grateful. Ya know that? I'’mfixing
you up with the hottest ass in the
city, and you're tal king about a
little college girl.

Rl CK
| like college girls. I was this
close to getting her.

Shows a smal | distance between his index finger.
DREW
This Clara girl’s hot. She'll be
here any m nute.
Hands Ri ck a whi skey bottle.
DREW
(conti nui ng)
Cool yourself out.
I NT. CLARA'S FI AT - SAME TI ME

Clara turns a corner down a dark street.
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EXT. LARGE HOUSE ON SIDE OF A LAKE - N GHT

Ri ck, and Drew wal k towards the house. A BLACK CAR sl owy
cones down the DRI VE WAY.

Drew | ooks over his shoul der.

HS P.O V.

Only the head lights of the car can be seen.

BACK TO SCENE

Rick turns, and | ooks at the car with a smle on his face.

Rl CK
|s that her?

Drew smles. He stands behi nd Ri ck.

DREW
Who else could it be?

Drew takes out a 45 magnum and shoots Rick in the head 6
tinmes. Rick falls dead in a pool of bl ood.

The car’s headlights turn off. Cop 3, a Male dressed in
jeans, and a tee shirt, wal ks towards Drew.

Drew reaches down to take the whi skey out of Rick’s hand,
and takes a swig. He wipes the blood off the bottle.

CoP 3
What about the girl?

DREW
He said not to worry about her.
Clean this up. | got sonething to

do.
Drew starts to step in his car.

DREW
(conti nui ng)
Oh yeah. Reverend says no
i ntervi ews.

Drew gets in, and starts to drive off.
CoP 3

(Under breath)
No shit.



63.

I NT. CLARA’S FI AT - SAME TI ME

Clara drives into a large notel conplex. She pulls out a
BOOK of MATCHES.

HER P. O V.

The matches have, "Mtel California: rm 657A" witten on
the inside flap.

BACK TO SCENE

Clara pulls up to room 657A and parks in front of it.

EXT. ROOM 657A - SAME TI ME

Clara wal ks up to the door and knocks. Dean answers. He is
still dressed in a two piece suit. He lifts Clara up, and
begins to kiss her. He takes her inside and slanms the door.

EXT. LARGE HI LL OVERLOCKI NG DRI VE | NN THEATER - N GHT

Bobby sits on top of his old, 1985 Bl ack Bui ck. He snokes a
joint, while looking at an old Horror film "Carnival of
Souls.” The Drive Inn below himis sem filled with cars.

A car notor is HEARD
HS P.QO V.

A car with extra bright head lights drives up the hill. The
lights are blinding. The car slows down, and turns off the

lights. It is a 1999 dark colored Lexus. Oive steps out of
t he car.

She throws her hair back, and | ooks at Bobby. She wears a
curious, but friendly look, as if studying him She is
wearing a tasteful mni skirt, and high heel shoes.

BACK TO SCENE

Bobby wal ks to the right end of his car to face Aive. She
faces himfromthe end of hers. Bobby holds the joint while
he tal ks to her.

A ive establishes eye contact with Bobby. She is nore
curious, than intimdated.

oLl VE
Did you rob that bank today?
Wait..Don't tell nme. | don’t wanna

know.

( CONTI NUED)
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Bobby is surprised that she’s cone. He is soft spoken, and a
conpl ete gentl eman.

BOBBY
Well. | used to be a Psychiatrist.
Maybe we coul d tal k about that.

Bobby | aughs bashful ly.
BOBBY
(conti nui ng

You' re here.

oLl VE
| majored in psychology in college.

Bobby hol ds joint up as he talks.

BOBBY

If this is bothering you -
QLI VE

Ch no. You go right ahead.
BOBBY

| munder stress. | don't Ilike

drinking, so | do this.

oLl VE
It’ s okay.

BOBBY
| could -

Bobby stonps out joint with his foot.

BOBBY
(conti nui ng)
It’s all gone now. So after
psychol ogy - what? Did you go to
grad school ?

Ll VE
No. It seenmed like all the
psychol ogi sts were tal king about
t hensel ves. Freud had a pretty
not her so he believed in the
Cedi pus Conpl ex. Carl Jung’s nom
was fat, so he thought it was
nonsense. | crossed out Theories of
Personalities on ny textbook, and
put bi ography of nental patients.

Bobby | aughs.

( CONTI NUED)



CONTI NUED: 65.

BOBBY
That’ s pretty good.
QLI VE
| ve never cheated on ny husband
bef or e.
Bobby stares, still in a shy, and soft spoken way.
BOBBY

|’ msorry to hear that.
Aive smles softly. She chews her gum sl owy.

QLI VE
| wanted to. Everyone was al ways
wat chi ng. | f anythi ng happens here
- I"'mreally not Iiking Dean right
NOW.

Bobby nods.

BOBBY
Do you have anynore gunf

oLl VE
This was ny | ast piece.

BOBBY
Do you mind if | take that?

Adive | ooks down, and gives a slight, and enbarrassed smrk.
Bobby wal ks over to her, and |ifts her head to face his. He
ki sses her, and takes the gum out of her nouth to his. They
then indul ge in a passionate kiss, hugging, and kissing each
ot her.

Bobby |ifts her and places her on the trunk of his car. He
lies on top of her. They kiss again. He renoves her shirt,
and rubs her bare chest. Aive closes her eyes in ecstasy.

I NT. TOM S CHURCH OFFI CE - AFTERNOCON

Larry wal ks into the waiting roomof Tomis office. It is a
smal | space, with chairs closely lined together. The
secretary’s space is guarded by a sliding glass w ndow.

A POSSESSED WOVAN, an overwei ght female in her early 20’ s,
has an horrifically angry |ook on her face. She stares at
Larry fromthe side of her eye. She wears a | oose church
dress, and has her hair in a little girl bun.

( CONTI NUED)
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Larry knocks on the glass wi ndow. The SECRETARY, a thin
m ddl e aged white female, has a pl easant, but stern
attitude. Larry is very upset but |ow key.

LARRY
|’mhere to see Tom

SECRETARY
He’s got his hands full at the
nmonment Larry.

THREE DEACONS, 2 m ddle aged white nmal es, and one young

bl ack nal e, conme, and | ead the Possessed Wnan out. She goes
ballistic as she kicks, screans, and swears. She fights them
every step of the way.

POSSESSED WOVAN
CGet your not herfucken, goddamn,
cock suckin hands off a ne
not herfucker!!! What the hell....

The Three Deacons nanage to open the office door, and get
her out of the waiting room She is heard scream ng down the
hal | .

SECRETARY
(To Larry)
Why don’t you cone back around
five? Everything should be fine by
t hen.

Larry nods, but ignores her. He opens the door to the
hal l way | eading to Tonis office.

I NT. LONG HALLWAY QUTSI DE OF OFFI CE - SAME TI ME

Larry wal ks slowy down the long, dimy lit hallway. Tonis
office is down on the left. The door to a small sanctuary is
down on the right.

The Possessed Wnan is being forced into the sanctuary by
t he Deacons.

Tom st ands outside, and talks to the POSSESSED WOVAN S
MOTHER, a mi ddl e aged woman in a conservative dress, and
church hat. He wears a two piece suit, and tie.

Larry stands a small distance fromthem and stares at Tom
POSSESSED WOMAN (O. S.)
|’ mthe Sugar Denon!! | had this

bitch addicted to Baby Ruth’s by
the tinme she was five!!

( CONTI NUED)
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Everyone | ooks towards the door. Tomgently hol ds the
Possessed Wnan’ s Mot her’s hand. The Possessed Wnman’ s
rants, and raves are HEARD

TOM
The denon inside your daughter will
be conpell ed by the power of
Chri st.

POSSESSED WOMAN S MOTHER
Prai se Jesus.

Deacon 1, a white mddle aged nmale, gently escorts her into
t he sanctuary. Tomgoes into his office, and is followed by
Larry. The Secretary approaches Tomin an alarnmed state.

SECRETARY
Rev. | told him-
TOM
It’s alright.

Tom cl oses t he door.

I NT. TOM S CHURCH OFFI CE - SAME TI ME

Tom s anpl e spaced office consists of a large desk, with a
reclining chair, and a tall closet. A back w ndow has a view
of nmountains, and a forest. Tom grabs a LARGE S| LVER GLOVE
which fits up to his elbow. He is casual.

TOM
These exorcisnms. They never get any
easi er.

Larry is intense, but of |ow vol une.

LARRY
Ri cky Cooper. Wat the hel
happened?

Tomfits his glove onto his arm and casually | ooks at
Larry.

LARRY
(conti nui ng)
He’'s got six bullets in the back of
his head. |1’ m gonna ask you agai n.
What happened?

( CONTI NUED)
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TOM
You wanna cal mdown. | have a few
peopl e out there.

Larry speaks in a |lower, but angry voice.

LARRY
Drew told nme he was giving an
interview to sone young col |l ege

girl.

TOM
So you know what happened.

LARRY
|"d say you're gettin alittle
paranoi d, Tom You get one a ny
boys over sone interview with a
little girl?! For a college
newspaper? He was di scussi ng nor mal
pol i ce procedure.

TOM
We deci ded we wanted no interviews
Wth the press com ng out of your
departnent. None. Rules don’t
beconme | aws until sonmebody breaks
em

Tom wal ks over to the closet, and takes out a bl ack church
robe which he puts on.

TOM
(conti nui ng)
That wasn’t just any college. That
was Ckl ahoma State University.
W' re lucky the president’s a
friend of m ne. He stopped the
article before it hit the press.

LARRY

What did Ricky say in the
i nterview?

Tom takes his bible off his desk.

TOM
Not hing really.

LARRY
You gotta do better than that.

( CONTI NUED)
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TOM
Is that right?

LARRY
He was a good boy Tom

TOM
Aren’t we all.But good boys get
that gleamin their eyes when they
| ook at good girls. Al of the
sudden, they're feeling a little
nore inportant. The nore info. he
has, the nore she’s inpressed. 19
years old. Gving an interview
about your departnent. | have to do
better?

Tom stares Larry down.

TOM
(conti nui ng)
Do you have anything - anything
else you' d like to say to ne?

Larry | ooks down. Tomturns, and thunbs through his bible,
putting a bookmark in a certain spot.

TOM
(conti nui ng)
That Sugar Denon is nobody to play
with., I'll tell you that.

Larry stands by the door about to | eave.

LARRY
No nore interviews. O any Kkind.

TOM
Good.

Tom wal ks out of his office, and into the sanctuary. He

| eaves his office door open. Larry watches himcl ose the
door to the sanctuary. He then wal ks down the hall to his
right.

TOM (O S.)
| rebuke you denon! | return your
uncl ean spirit to the depths of

Hel |

POSSESSED WOMAN (O S.)
Ki ss ny not herfucken ass you -
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I NT. BILLY'S - SUNDOW

BILLY'S,a large bar and grill, is the classiest joint on
Smth St. which doesn’t say nuch. Still, it is a clean
| ooking 2 story bar, and grill, with a piano player, DOC

CAMP,. The theme to Billy's is Western. The WAl TRESSES wear
cowboy hats, and the BARTENDER S wear old styled shirts, and
bow ti es.

Doc Canp, a handsone black male in his md 60's, plays great
jazz on a Baby Grand Piano. He sits towards the front of the
bar. It has an average crowd,and it no where near filled to
capacity. The upstairs has a roomfor prostitutes, and
Johns.

Clara, Cyde, and Bobby sits at a | arge wooden table in the
m ddl e of the joint. Bobby faces Cyde, and C ara.

Clyde drinks a shot of whiskey with a bottle next toit. He
is intoxicated, but handles it well. Clara sips on a
martini. Bobby drinks a glass of ice water.

CLARA
(To Bobby)
The next one is easy right? | nean
it alnost has to be.

BOBBY
| don’t know. Cklahoma can be a
pretty strange place. At | east
that’s what | hear.

CLARA
There’s no way anyone caught on to
what happened.

BOBBY
Yeah. You're probably right. But
there’s a lot a guns in
&l ahoma. And a | ot of people who
don’t mnd using em

CLYDE
What’ re sayi n?

BOBBY
We had three hits schedul ed. The
first two were just rehearsals for
the big one. The Cty Bank. The way
the first one went, we don’t need
anot her run through.

( CONTI NUED)
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CLARA
VWhat about the Reverend?

BOBBY
[’Il talk to the Reverend.

Bobby | ooks upstairs.
HS P.O V.

A BEAT UP TRANSVESTI TE cones slowy down the stairs. He is a
|arge white male, dressed in a tight mni skirt, and bl ouse.
He | ooks upset, and scared. He sports a black eye.

BACK TO SCENE
Bobby | ooks at d yde.

BOBBY
(conti nui ng)
Look. | don’t have anything to do
with the way sonebody lives their
life, but this is getting
ridi culous. You're bringing
attention to us.

Clyde angrily stares himdown.

CLYDE
You ever been to prison before?

Bobby | ooks down, and sm rks.

CLYDE
(conti nui ng)
You' re wasting nmy tine.

Clara wears a snile of disconfort.

CLARA
Look... | have sonewhere to go.

She gets her pocket book ready to | eave.

CLYDE
You re sittin just fine darlin.

Cl yde stares at Bobby.
CLYDE
(conti nui ng)

You tryin to enbarrass nme Bobby? Is
that what you're tryin to do?

( CONTI NUED)
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Bobby smiles dangerously at Clyde. He throws his ice water
on his face. Cyde stays still for a second. He then takes a
napkin, and wi pes the water off. He wears a playful smrk.

The MANAGER OF BILLY' S, a large black nale dressed in a
cowboy hat ,and boots, comes over to the table with a
friendly but concerned attitude.

MANAGER OF BILLY' S
| s everything alright over here

fellas?

CLYDE
That piano player. He's pretty
good.

MANAGER OF BILLY' S
Oh he’s real good. That's Bil
Canp. He’'s a retired doctor. W
just call em Doc around here.

CLYDE
Ya think he'd mind if | did a set?
| ma blues singer nyself. |’ m not

as good as the Dr., but I'"'mable to
manage a little sonething.

MANAGER OF BILLY' S
Be ny guest. The Dr.’s left the
bui | di ng.

Clyde takes Clara by the hand, and wal ks to the piano. She
sits on his right. Cyde breaks out with a great Jazz
improv, and slows it down to a blusy nelody. He starts to
sing the Blues to Billie Holiday's "Ain’t Nobody’s

Busi ness".

CLYDE
"Good friend a mnd is fuckin
sonmebody’s wife" "And he’'s gettin
ready to screw up his goddam Iife"
"Ain’t nobody’s business if he
does" "I don’t know who he thinks
he’s trickin" "But | damm sure know
what he’s |ickin"

Bobby | aughs as he | eaves. He | ooks back at C yde, and wal ks
out the front door.
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I NT. TOM AND ROSE’ S DI NI NG ROOM - DUSK

The ol d fashi oned but very large, and cl ean dining room
consists of a long table, expensive |ooking silver ware,
napki ns, and table cloth.

Tomsits at the head of the table. He is dressed casually in
j eans, and a polar shirt.

Rose sits at the left of the table dressed in casual wear as
does, ANNA, dive's nother

Anna is an attractive wonen in her md 50's. She has bl onde
hair, and | ooks like an older picture of Aive. She seens
friendly, and high spirited.

Dean, Aive, and Dean Jr. sit at the right side of the table
in that order. A large dinner napkin hangs from Dean Jr.’s
shirt. Dean Sr.is dressed in a two piece suit. Aive sports
a conservative, and expensive dress.

Rose, and Clara are gossiping with each ot her.

Aive cleans off Dean Jr.s nouth with a small napkin.

DEAN JR.
| don't like this side of the
tabl e.
TOM
(To Dean)
How | ong does it take to cook roast
beef ?
DEAN

| don’t know What? Two hours?

Qive's attention is on Dean Jr. as she answers.

QLI VE
About t hat.
TOM
That’s too long. | haven't had

anything all day.

BETTY, an elderly white female in her late 70's, cones out
fromthe cooking area. She wears a bl ack servant uniform
and an apron.

BETTY
| heard ya! | told you |I’'d be
finished at five, and you went and
got everybody here at 4.

( CONTI NUED)
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TOM
| don’t want any trouble M ss
Betty. Dean was the one
conplaining. I’mjust here trying
to teach the boy patience.

Dean snmiles. Betty wal ks back to the kitchen area.

BETTY
| know he’ s |ying.
TOM
Take your tine.
QLI VE
Mama, coul d you hand ne that other

napki n?

Anna hands her the napkin, and | ooks at Dean Jr.

ANNA
How s ny little pretty boy doi ng?
DEAN JR.
Grls are pretty. Boys are
handsone.
ALl VE

That’'s right. You' re gonna give him
a conpl ex Mom

ANNA
Al I'"’msaying is he | ooks just
i ke you when you were three.

TOM
Just what we need. Another pretty
boy in the famly.

Dean Sr.’s CELL PHONE rings.He takes it out, and | ooks at
it. He clicks it off, and slanms it on the table.

DEAN
This is the second tinme the press
got ny cell phone nunber. Do you
know how t hey manage that ?

TOM
We'll find out.

The CELL PHONE RI NGS again. dive | ooks down at it.
HER P. O V.

( CONTI NUED)
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The CALLER |I.D. reads, CLAI RMONT HOTEL.

BACK TO SCENE

Dean grabs the phone, and puts it in his pocket.
Oive gives a small, sarcastic smle

QLI VE
The press calls fromsone of the
strangest places soneti nes.

The tabl e ignores the conment.

ROSE
(To Anna)
Have you seen the new additions to
t he garden?

ANNA
No, | haven't.

Rose gets up. Anna starts to follow her

ROSE
| have to show you the white rose
bush.

Aive is upset, but hides it well. She picks Dean Jr. up.

QLI VE
Mom you think you can take Dean
with you? It’s getting late, and I
told a girlfriend I'd hel p her out
wi t h sonet hi ng.

ROSE
Oh dive, how often does the famly
get together?

QLI VE
| know Rose, but this is pretty
serious.

A ive hands Dean Jr. to Anna.

oLl VE
(conti nui ng)
you can keep hi mover night,
I

| f
’ pi ck em up tonorrow norning.

( CONTI NUED)
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DEAN JR
| don’t m nd.

ROSE
Wiy don’t you let em stay over
here. W never get a chance to see
em

Qive is nice, but firm

QLI VE
| think it would be better if he
stayed with ny Mom [’ mtaking him
cl ot hes shopping tonorrow, and she
lives right near the mall.

TOM
Amw it doesn’'t matter. We got that
little rascal today don't we.

Aive gives Toma quick, and dirty gl ance.
The | adies wal k out to the Garden.

ANNA
Cone with Grand M.

Tom and Dean Sr. have the roomto thensel ves.

TOM
(Speaks angrily under his
breath to Dean.)
You' re not even trying.

Dean grits his teeth in frustration. He then gets up, and
| eaves. He wal ks quickly to his right.

EXT. ROOF TOP OF THE HALEY MANSI ON - LATER

The Roof Top of the Mansion consists of a |large, and
spaci ous patio area conplete with chairs, tables, and a
smal | bar.

The Pi geon Coup, a |large open box with three pigeons, stands
on a ledge to the left of the patio.

Dean holds a pigeon and tosses it in the air, watching it
fly away.

Tom cones on the roof. He slowy wal ks to the bar, and gets

a bottle of wwne, and a wine glass. He sits at the patio
tabl e, and opens the wine bottle, pouring it into the gl ass.

( CONTI NUED)
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TOM
You and that pigeon coup. Ya know,
| take care of that when you | eave.

DEAN
Yeah. | know. You do a pretty good
j ob too.
TOM
Surprised you didn’t [|?
DEAN
| just don’t associate you with
birds. I can’'t nake that
connecti on.
Tom drinks his w ne.
TOM
A birds a bird. It flies in the

air.

Dean smrks. He then | ooks at Tom

DEAN
This thing with AQive. It’s hard to
say, | love you, when what you
really mean is, | like to hang

around you when | don’'t have
anything better to do. Wien | don’'t
have anynore groupies to chase.
This marriage thing. It’s not ne. |
realize | can’t divorce her. | know
t hat. She’ s beautiful, nice.She
deserves better.

TOM
80 percent of the young narried
couples | council are m serable as
hell. THEY need Viagra. It’s the
nost depressing job |I have. You
wanna fall in love. Get a mstress.
Cet all that foolishness out of
your system Because you got no
choi ce. She’s your lady. First
| ady. Whet her your Mayor, Governor,
Presi dent, whatever.

DEAN
For sone reason | wasn’'t surprised
when she got pregnant. But | was
careful . Damm car ef ul

( CONTI NUED)
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TOM
Dean Jr. has your eyes. He | ooks
like you spit emout for God' s
sake.

DEAN
| know. | love em | |ove em You
know that.lt’s just the marriage.
The boredom

TOM
Just put a smle on her face.
Pretty soon you'll be acconplishing
great things together. You'll see

who she really is. You m ght
surprise yourself. Wien the lady’s
happy, the marriage works.

DEAN
| can do a lot of things. But I
never could look a lady in the eye,
and |ie about ny feelings.

TOM
You better learn how. You re in the
busi ness of giving people what they
want. You' re there for them Not
them for you. They wanna see you,
and A ive together

DEAN
There are things | wanna do. | know
busi ness is business. But down the
line, 1'd like to have an agenda.
Serve the poor...sonething. But
you' re sayin the people are gonna
deci de what | say, and don’t say,
for the rest of ny life.

TOM
That’s it. You finally got it.
They’'re only two issues in this
country. Profit, and non profit.
You wanna profit? You becone a
servant of the people, and give em
what they want.

DEAN

People are tired of politicians
telling emwhat they wanna hear.

( CONTI NUED)
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TOM

Real | y? Funny thi ng happened the
other day. | had a woman cone in.
Tells nme her daughter is possessed
by sonething called the Sugar
Denon. | saw her. Sure enough, she
was throwi ng up, talking in sone
ki nd of strange, uh, deep voice.

DEAN
| didn’t know you were still doing
exor ci sns.

TOM

Ch yeah. That denon told ne it had
her addicted to candy bars by the
time she was 5. And | got the denon
out of her. Even though I knew

t here was no denon. Even though
knew t hat 99 percent of possession
cases, are usually young femal es
who are nol ested. Most of the tine
by a religious fanatic father.
That’s a fact. Try tellin the Sugar
Denon that.But 1’1l get that |ady
to |l ose 100 pounds, and praise
Jesus. Way? Because | gave her what
she wanted. Not what she needed.
Try telling people there are no
heroes. They got their m nds nmade
up before you enter the fray. |
know what they want us to be. You be
that person with Aive at your
side, and we’ll|l beconme CGovernor,
President. | also know what we are.
And that’s why we' Il stay
President. Whether we’'re in office
or not.

DEAN
You know how to make a point don’t
you? That thing about the woman.

TOM
Don't dwell on that.

anot her dri nk.

TOM
(conti nui ng)
" ma good preacher. 1’|l turn a
druggy into a doctor, or a | awer,
if that’s what he wants. Then

( MORE)
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TOM (cont’ d)
there’s the real world, and | live
in that.

DEAN
| know you’re putting the future of
this famly in nmy hands. 1’'Il cone

through. If you can’t buy a future
for your famly, your noney’s
worthl ess. You don’t need to worry
about anyt hi ng.

Tom gets up, and pats Dean on the shoul der. He | eaves.

| NT. BOBBY' S ROOM AT MOTEL 6 - N GHT

Bobby’s roomis spotless. He and AQive sit across from each
other at a small wooden table. A candlelight glows in the
m ddl e of the table. They eat Italian Food on gl ass di shes.
Oive is dressed in a tasteful, but sexy mni skirt.

Soft jazz nusic is HEARD from Bobby’s c.d. player.
Bobby stares at Aive with a smle.

QLI VE
(Anused)
What ?

BOBBY
| " mjust | ooking.

oLl VE
You seem shy.

BOBBY
You think I"mthe shy one?

oLl VE
Yes. The conditions of our | ast
encounter were awkward. To say the

| east.So | was -- bashful. But you.
You have a shy nature about
yoursel f.

BOBBY
You’' re anal yzi ng me.

QLI VE
|"ve had to. | got ny old psyche
books out just for you. | had to
make sure you weren’t a psycho or
somet hi ng.
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BOBBY
" mnot a psycho, Aive. I'm
abnormal . There’s no question about
that. But |’mcool for the nost
part.

A ive pauses. She eats, and | ooks up at Dean with a smrk.

oLl VE
When | nmet you, | was confused as
to what race you were. You | ook
bl ack, but you could al so pass for
Mexi can or sonet hi ng.

BOBBY
| " m Bl ack and Jewi sh. Ml atto, B
raci al, what ever. |’ve been call ed

a lot of things.

Ol VE
| shoul d’ ve known.

BOBBY
What do ya nmean you shoul d’ ve
known?

oLl VE

Your nose. It’s classic Jew sh.
Bobby sm |l es as though she’s told a cute joke.

BOBBY
You're a racist?

QLI VE
Most definitely.l’mjust curious
about you is all. Al the things
|’ ve heard about black guys. Even
if they are only half. It’s
supposed to be incredible.

BOBBY
You shoul d al ready know about that.

QLl VE
It’s been a long tine for ne. 1’1
get a better idea tonight.

Bobby starts to | augh.
BOBBY

| m not | aughi ng because |’ m
shy. You’ re naki ng nme | augh.

( CONTI NUED)
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QLI VE
Oh really?
BOBBY
Tell nme about yourself. | nean, |
hardly know anyt hi ng about you.
QLI VE
Oh, I"mjust a study in perfection.

A ive pauses to cut off her playful sarcasm

QLI VE
(conti nui ng)
| was Ms. Teen Gkl ahonma. | m ssed

becom ng Ms. Okl ahoma by a a hair.
| hate saying that. Anyway, | went
to college. | never wanted to go
but I did anyway. That’s where | net
Dean. And for a while | thought I
was in love with him

BOBBY
Were you?

QLI VE
It’s confusing. How do you care so
much for sonebody who doesn’t even
i ke you? He was wi |l d back then.
You tal k about crazy. Cetting
drunk, doing drugs, crashing cars.
Hi s father got himout of
everyt hing.l got pregnant, but
that’ s anot her story.

Adive | ooks down. She then casually continues.

QLI VE
(conti nui ng)
So why did you screw your patients?
Don't ask me how I know. It’s
obvi ous.

BOBBY
| couldn’t separate vulnerability,
and sexuality. Not with wonen I
found attractive anyway.| never
hurt em It wasn't |ike | was
trying to start a cult or
sonet hi ng. | made em
confortable. They still call every
now, and then.
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QLI VE
How d you get caught?

BOBBY
Jeal ous husband. Screwed up
ever yt hi ng.

QLI VE
Do you have a fetish for married
wonen?

BOBBY

Not especially. They seemto |ike
me t hough. And anybody el se who
shows em attention. Loneliest
peopl e on the earth.

OLl VE
You got that right.

BOBBY
(Speaks soft and gently)
Wul d you |i ke to dance?

Aive | ooks up, and gives a snmall snile. Bobby wal ks over to
Aive, and gently takes her hand. They walk to the m ddl e of
the floor, and start to slow dance. They establish intimate
eye contact, and ki ss.

| NT. ROOM AT CLAI RMONT HOTEL - N GHT

The Cairnmont is a |uxurious, and nodern | ooki ng hotel.
Clara, and Dean are in a Suite, conplete with a sunken hot
tub, that lies in the mddle of the bedroom The roomis
well lit, with a big screen T.V. at the head of the bedroom

A hal f conscious Clara lies in the hot tub. Dean is
adjusting his tie. He | eans down, and rubs Cara s face. He
smles softly as if taken by her. Dean whi spers in her ear.

DEAN
You got anynore nore a those
swashbucklin stories to tell ne.

CLARA
If I told you anything else, 1'd
have to kill you

Dean smles. He kisses her on the cheek, and | eaves. C ara
goes to sleep. Dean wal ks out.
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| NT. BOBBY' S ROOM AT MOTEL 6 - LATER THAT NI GHT
Aive is dressed in one of Bobby's t-shirts, and shorts.

Bobby wears a tank top, and shorts.An enpty bottle of w ne
sits on the table.

Aive sits down in a corner of the room She is intoxicated,
and high while snoking a joint. AQive's face is red as
t hough she’ s been | aughi ng.

Bobby sits in a chair by the wi ndow. He snokes a joint, and
| eans back in a cool posture. A noonlight shines on him

oLl VE
(Silly. Holds joint)
inat

Have you ever been i or nado?

BOBBY
Not too nmany cone through N.Y.

QLI VE
| saw a house flying once.

She starts to |laugh hysterically.

QLI VE
(conti nui ng)
How the hell did that house get up
t here?

She | aughs. Bobby | ooks at her, and smles. She | ooks back
at him and | aughs.

QLI VE
(conti nui ng)
You | ook so funny. You' re so quiet.
| know, you’'re just |ookin.Wy are
you so qui et |over boy?

BOBBY
| used to be | ong w nded.
Especially when | tal ked about

sports, or wonen. | was scared of
becom ng an obsessive tal ker, so |
just started to listen. | got

confortable with it.
QLI VE
(Laughs slightly sinmers)
" msorry. You |l ook so cute. Do you
have a wild side?

Bobby tokes his joint not really reacting.
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QLI VE
(conti nui ng)
O course you do. You' re a bank
r obber.

BOBBY
That’ s pretty good stuff there. And
you drank that whole bottle of
W ne. You' re gonna be hurtin in the

nor ni ng.

QLI VE
That’'s okay. This is just what |
needed. | haven’t snoked since
col | ege.

A ive suddenly wears a scared, and upset expression.

QLI VE
(conti nui ng)
M life. My life's a ness.

She starts to cry. Bobby wal ks over to her, gently taking
her hands to try, and pull her up.

BOBBY
It’s alright Aive. C non.

OLl VE
| can’t stand.

BOBBY
Yeah ya can.

She stands, and Bobby ki sses and hugs her, whispering in her
ear.

BOBBY
(conti nui ng)
It’s no big deal. You had a | ot of
wi ne, and chased it with a joint.
You' re just having a paranoid
reaction. That’'s nornmal.

Bobby tries to walk her to the bed, but she stunbles. He
t hen picks her up, and starts to put her to bed.

oLl VE
No. The couch.

Bobby | ays her down on the couch.
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aLl VE
(conti nui ng)
| need sone room

Bobby goes, and | eans back in his chair.

BOBBY
It’s alright dive.

oLl VE
Not it’s not. It’s not alright.

BOBBY
You' re a beautiful I ady.
Intelligent, witty. You re a bit of
W se ass.

Bobby pauses to see if she'll |ighten up.
BOBBY

(conti nui ng)
You have a | ot going for you.

QLI VE
| don’t have shit going for me. Not
anynore. | have to tell you
something. | just have to talk

about it. You can’t tell anyone. |
know you won’t.

BOBBY
Look, uh, what ever we tal k about in
here is confidential. But you m ght
not wanna tell nme anything you'l
be sorry about in the norning.

oLl VE
| have to | eave Ckl ahoma. Me and
Dean Jr. Could you... could you
pl ease help ne. | don’'t have access
to much noney at all.

BOBBY
I|'ll see what | can do.

Bobby | ooks at her. He softens up.
BOBBY

(conti nui ng)
"1l help you.
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She | ooks

QLI VE
| told you | thought | |oved Dean.
| know di fferent now. But back
then, | couldn’t think of anything
el se. He thought | was alright for
a coupla nights a week. | was only
20. Those nights neant a lot to ne.
H s father |iked us together.

BOBBY
Rev. Hal ey.

QLI VE
Tom He always invited ne to al
the famly bullshit. Made ne a part

of things. He had sone strange idea

that his son could be sone kind of
politician. Dean was headed for
jail. He woul d’ ve been there
already had it not been for his
father. Dean nade ne his girl to
get Tom off his back. But he was a
| ousy boyfriend. One day his father

came over to ny place. He said Dean

needed to marry nme. That | shoul d
get pregnant. It would put

everything in perspective. He would

see to it that Dean straightened
out, and married ne. But Dean

woul dn’t touch me wi thout sone kind

of protection... So Tom di d.

87.

at Bobby to see his reaction. He | ooks down then
| ooks at her. He hasn’t changed expressions.

QLI VE
(conti nui ng)
| got pregnant. And the baby, he
said, would | ook just |ike Dean.
Everything he said cane true. Dean
married me. Straightened out. But I
have to go.

BOBBY
Did he ever conme back?

QLI VE
No. Once was di sgusting enough. |
changed ny mnd after
realized...l was hoping I didn't
get pregnant. But | |ove ny son.

( CONTI NUED)



CONTI NUED: 88.

BOBBY
You were at the wong place, at the
wong tine. 20 year old wth a
school girl crush, and a self
serving man who nmade that work to
his advantage. It’'s a basic
situation. Easy to understand. But
if you think about it past that,
you won't be too happy with
yourself. It’ Il get nore
conpl i cat ed.

Beat .

Ol VE
I'’d |Ii ke sone water

Bobby wal ks to the mni fridge, and takes out a bottle of
spring water. He pours it in a cup. As he wal ks over to
Aive, he see’'s she has fallen asleep. He stares at her,
drinks the water, and turns around, |ooking out of his

wi ndow.

| NT. OKLAHOVA CI TY CHURCH OF CHRI ST - MORNI NG

Tom speaks from behind the pedestal to a packed church. He
wears a black robe. A large picture of the Macabre Drive Inn
novi e screen hangs on the wall behind him It shows a 20
year old Tom Hal ey, preaching to a group of 20 peopl e seated
before him Tomstarts off soft spoken in his sernon, and
gains nonmentum His Reverends sit behind him

TOM
That’s a Drive Inn novie Screen
behi nd ne. Macrabe I nn.On Cctober
10th, in the year of 1962,the nost
beautiful lady | ever saw, inspired
a 20 year old boy to get in front
of that screen, and preach the
first sernmon ever for the Gkl ahoma
City Church of Christ. | was
frightened, but I went on anyway. |
tal ked about the subject | always
tal ked about. Self enpowernent
t hrough God, and Chri st.

Anmens are HEARD.

TOM
(conti nui ng)
There were 20 people cone to the
service that day. | renenber

( MORE)
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TOM (cont’ d)
because | nust’ve counted em a
hundred ti nes.

Li ght | aughter is HEARD

TOM

(conti nui ng)
10 of the 20 left early. They just
wanted to see who this lunatic was
yelling in front of a drive inn
novi e screen. But 10 stayed. 3 of
them are here today. The Cooper
Fam ly. Stand up.

Loud appl ause is heard. JOE and SH RLEY COOPER, a formally
dressed, and attractive m ddl e aged couple, stand with their
son, George. George wears a suit, and |l ooks to be in his md
30,s. He stands with his WFE, and 10 year old SON

TOM
(conti nui ng)
G ve emthat mke.

A DEACON wal ks over and hands the m crophone over to Shirley
Cooper. She is enbarrassed.

SHI RLEY
Oh, God. I"mnot a public speaker.

Shirley |aughs as the crowd encourages her w th appl ause.

SHI RLEY

(conti nui ng)
We raised our kids in this church.
And our children will raise their
kids in this church. Reverend,
you’' ve been an integral part of our
lives. From counseling ne, and Joe,
to turning our son’s life around.
And |1’ m not ashaned that George had
a drug problem because you taught
him how to use Christ torid
hi nsel f of that habit.

TOM
Yes ma' am

SHI RLEY
And George has been drug free for
15 years, and nanagi ng a super
mar ket for 10 years. Never mssed a
day of work. Praise God.

( CONTI NUED)



CONTI NUED

90.

The crowd cl aps. Shouts of Praise Jesus, and Praise God are

HEARD.

The Deacon gives the m crophone to JOAN SM TH, a heavy set
lady in her early 40,s.She is dressed formally,
with a heavy sout hern draw .

Shout s of

Tom stares at Joan with a snmall,

JOAN
Reverend. | love you, and | |ove
Christ. Your rehab programturned
me from a hopel ess al coholic, and
battered housewife, to a clean and
sober teaching assistant. |’ve been
here for 15 years, and | hope to
stay for the rest of ny days.
Prai se Jesus.

Prai se Jesus and appl ause are HEARD

and speaks

but proud smle.

The Deacon gives the mcrophone to JIMHAYGOOD. Jimis a

tall, and strong looking male in his early 40,s.

He wears a

[ ight beard, and nustache. Jimwears an expensive | ooki ng
suit. He has a serious deneanor.

The cr owd

The crowd

JIM
|’ m not a public speaker either, so
you have to bear with nme. Reverend.
When | nmet you | was a drifter.
had a house, but ny mnd wasn’'t
focused. | had a dream but |
didn't believe in it. But you
taught me how to strengthen nyself
t hrough Christ. Wien | net you I
wanted to own ny own car lot. | had
1 car, and this church. Today
Haygood’s Auto Town is the fifth
bi ggest Honda retailer in the
Sout heast .

says Anen.

JIM
(conti nui ng)
| couldn’t have done it w thout
Christ. | wanna thank you for
believing in this church.

appl auds. Jimsits down.
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TOM
Thank you Brot her Haygood. Enpower
yoursel f to nunber 1!

The crowd appl auds.

TOM

(conti nui ng)
Street sweeper, president, teacher,
nmovi e star, preacher, butler, cab
driver. You be the best that ever
didit. In the name of Christ,
possess yourself. In the name of
your community, drive yourself. If
you have a dream it doesn’'t matter
what road you start from Sone are
short. Sone are long. But with
Christ as your navigator, you wl|l
reach your destination. W' ve
survived 38 years. They said we
couldn’t build a real church. They
| aughed at us. They said | was the
Drive I nn Deacon. Renenber that?

Shouts of anmen, and, yes reverend, are HEARD

TOM
(conti nui ng)
VWhat will they call us now? It
really doesn’t nmatter does it?
Because we know where we’'re goi ng!

The crowd is loud with anens, prai se gods and appl ause.
Tom ends with a bang.
TOM
(conti nui ng)
Dream on Christian Sol di ers.
Tom lowers his voice to a normal, but enotional tone.
TOM
(conti nui ng)
Dr eam on.
| NT. BOBBY' S ROOM AT MOTEL 6 - MORNI NG
Bobby awakens from his bed wearing shorts, and a tank top.

Aive is already dressed. She gathers her things, and heads
for the door.
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BOBBY
Where’' re ya goi ng?

Aive is nervous, but tries to hide it by acting casual.

Ll VE
| told Dean Jr. 1’'d take em cl ot hes
shopping at nine. It’s already
eight thirty.

The notel phone is HEARD ri ngi ng.

BOBBY
Just hold on for a mnute. Just one
second.

Bobby reaches to the night table on his right, and picks up
t he phone.

BOBBY

(conti nui ng)
Yeah?

VO CE of Clyde is heard whispering urgently.

CLYDE (O S.)
| have a bad prenonition about this
fucken place. I'mleaving after the
next robbery, and I'’mtaking Cara
with ne. | don't give a shit what
you say. | never go against ny
i nstincts.

BOBBY

| agree. We're outta here. Look, I
really have to go.

CLYDE
The Mayor’'s wife is over there
isn't she?

BOBBY
None a ya business. Wy're ya
whi speri ng?

EXT. SIDE STREET - SAME TI ME

Clyde holds a cell phone. He talks froman alley way. He
| ooks down the corner on his right.

HS P.O V.
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CARD PLAYER 3, the young white nmal e who stole Cyde s noney,
is seen talking to a FRIEND. The friend | eaves, and Card
Pl ayer 3 begins to walk in Cyde s direction.

BACK TO SCENE

CLYDE
Sonme guy robbed ne in a card gane
first night I was here. | got ny
eye on em

| NT. BOBBY' S ROOM AT MOTEL 6 - SAME TI ME
Bobby stands with phone as he talks.

BOBBY
Don’t worry. We're on the sane wave
| engt h.

Clyde is HEARD screanm ng over the phone. Bobby jerks the
phone away from his ear.

CLYDE (O S.)
You’ re gonna take ny noney
not herfucker!!! 1’11 break ya
goddamm neck!!!

CARD PLAYER 3 (O S.)
Ahhhhhhhhhh!

Bobby hangs up the phone. Aive | ooks concerned.

oLl VE
| s everything okay?

BOBBY
(Casual l y)
Yeah. That’'s just Clyde. He's upset
about sonething. No big deal. It
happens soneti nes.

A ive nods her head, but has doubt about his words. She
pauses, then speaks. She is enbarrassed, but tries to cover
it.

QLl VE
About | ast night. That wasn’t ne.
Soneti mes peopl e are incoherent
when they’ re under the influence.
You' re a doctor. You know about
t hat .

Bobby speaks in a nice, and rel axi ng tone.
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BOBBY
| don’t renmenmber nuch about | ast
night. | had a good tine. | do

remenber that. Then | believe you
sai d sonet hi ng about wanting to go
somewhere. Not necessarily with ne.
You just kinda needed a break from
her e.

oLl VE
(dive is soft spoken, and
politely suspicious.)
Wiy are you being so nice to ne?

BOBBY
l"mjust tryin to please a | ady.
That’s all. | think you d do better
sonewher e el se.

A ive | ooks down.

BOBBY
(conti nui ng)
1”11 call you

Aive nods, and smles softly. She heads towards the door.
BOBBY
(conti nui ng)
You're forgetting your sun gl asses.

oLl VE
Oh, that’s just like ne.

Bobby wal ks over to Aive. He gently puts the glasses on her
head. He starts to kiss her. Aive is bashful

QLI VE
(conti nui ng)
What are you doi ng?
They kiss. Oive backs up, and | eaves the room
BOBBY' S P. O V.
Aive gets into her car, and puts her sungl asses on.
BACK TO SCENE

Bobby smiles at her.

She snil es back.
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I NT. H LTON HOTEL BALLROOM - NI GHT

The el egant, Hilton Hotel Ballroom is packed w th, DEAN
HALEY FOR GOVERNOR, supporters. They wear hats, bl ow horns,
hol d signs, and cheer.

SENATOR HARRI S, a m ddl e aged, heavy set white male, nakes a
speech at the podi um

SENATOR HARRI S
| * m endor si ng Mayor Hal ey, because
Mayor Hal ey has endorsed the people
of Okl ahona!

The CROAD CHEERS

| NT. DEAN S HOTEL ROOM - SAME TI ME

Dean, and Clara sit on the |ove couch. She cuddles in his
arns. Dean wears a suit,while Cara dresses in a sexy, but
cl assy dress.

CLARA
| don’t believe everyone’'s down the
hall. This is nervy even for ne.
DEAN

Nobody knows we’'re in here. The
roonis in sonebody el se’s nane.

Dean kisses Clara gently on the head. He kisses her hand.
She smles. He smles back.

DEAN
(conti nui ng)

Ya know. . ..

CLARA
No | don’t know. Wiy don’t you tel
me?

DEAN
| like where you are right now In
ny arms with me. | know you like to
travel. You |ike good things. | can
get you those. | could set you up
in a Penthouse in what ever state
" min.

CLARA
How do you know I won't wite a
book?
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Dean | ooks at her, and smrks playfully.

CLARA
(conti nui ng)
Ch, because 1'd have to go into ny
life too. | see your point.

DEAN
| m covered sweet heart.

Clara laughs lightly.

DEAN
(conti nui ng)
| don’t know if | ever had a rea
relationship before.

CLARA
You' re marri ed Dean.

DEAN
| was pushed into that. So to
speak.

CLARA
You' re a nice guy. | never woul d’ ve
suspected that.

DEAN
So what is it? Yes? No? Maybe?
You'll think about it tonorrow?

CLARA
| have to go.

DEAN
Why ?

CLARA
This town. It isn't nme. And | only
| ove one man. |’ msorry.

Dean’s not hurt. Just curi ous.

DEAN
Is it Jones?

CLARA

No. It’s not Bobby. Believe nme. You
woul d never under st and.
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DEAN
If | becone president,
reserved you a hotel
ni ght -

CLARA

W'l see.

She noves away from Dean.
passionately. Clara gets up,

CLARA
(conti nui ng)

Good | uck.

She grabs her pocket book,

DEAN
Wat ch yoursel f now.

Cl ara | eaves.
Dean i s turned on.
DEAN

(conti nui ng)
Goddam.

I NT. H LTON HOTEL CAMPAI GN SUI TE -

The I arge Canpaign Suite is sem crowled with well
nostly formally dressed. Sone wear

Tomtalks with Larry,
suits.

He speaks under

97.

and |
room on that

He grabs O ara, and kisses her
and pulls herself together.

and wal ks towards the door.

hi s breath.

SAME TI ME

W shers,

hats, and | eans.

and Drew who are both dressed in

Larry is acconpani ed by MRS. JONES, an attractive m ddle

aged wonan dressed in a beautiful

An ATTRACTI VE BRUNETTE,
dressed as wel | .

DREW
(To Tom
Everybody’ s | ooki ng for
TOM

(Tomtalks to Ms.
refers to Larry)
| can’t believe you got
suit. | expected jeans,
sheriffs hat.

gown.

is with Drew. She is formally

Dean.
Jones. He
himin a
and a
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M's. Jones |aughs politely.

LARRY
Ch, not tonight Tom | wouldn’t
mss this for the world.

Bobby wal ks in dressed in a suit. He approaches Tom They
shake hands.

TOM
How are ya Bobby?
BOBBY
How ya doi n?
TOM
(To Conpany)

Excuse me for a second.

Tom puts his arm around Bobby. They walk into a private
room

I NT. OLIVE' S LEXUS - SAME TI ME

A formally dressed Aive wears a sparkling dianond neckl ace,
and pearl earrings. A suit wearing Dean Jr. sits in the
passenger seat wearing a seat belt. They are close to the
Hilton.

QLI VE
There’s sonething |’ ve been neani ng
to ask you.

DEAN JR
Li ke what ?

oLl VE
How woul d you like to go on a long
trip with Momy?

DEAN JR.
That woul d be okay. | don't like
| etting daddy in the house anyway.

QLI VE
Daddy’ s a good guy.

DEAN JR.
So.
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QLI VE
( Speaks under breath)
Tal k about the Cedi pus Conpl ex.

DEAN JR.
What’' s the Dedipis Fl ex?

QLI VE
(Sm | es)
Not hi ng Dean.

They conme to a red light. Aive gives hima | ook of |ove.

oLl VE
(conti nui ng)
You know I | ove you. | |love you so
nmuch.
DEAN JR.

| | ove you nonmy.
Aive pulls up into the Hotel entrance.

BACK TGO

| NT. HOTEL BALLROOM - 15 M NUTES LATER
Senator Harris gets enthusiastic behind the podi um

SENATOR HARRI S
There’s nothing wong with being a
conservative Bible Belter

(Senator Harris grabs his belt to nake a point)

SENATOR HARRI S
(conti nui ng)
|’ ma conservative Bible Belter.
And | can't wait for Mayor Haley to
return a sense of Christian
nmorality to the state of Okl ahona!

The Crowd CHEERS.

| NT. ROOM | N CAMPAI GN SUI TE - SAME TI ME
Tom tal ks to Bobby.
TOM

So you're | eaving after the next
project. The Bi g one.
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BOBBY
My people are getting
unconfortabl e.

TOM
Wiy the hell is that?

BOBBY
I’11 deliver what | prom sed. Good
luck with the canpaign.

Bobby shakes Tom s hand, and heads for the door.

TOM
M. Jones.

Bobby turns around, and faces Tom

TOM
(conti nui ng)

| don’t know how a nman |ike you can
get into a better situation than
this. Tal k about |ow risk. You can
feed this to 60 m nutes, and they
m ght call bullshit on you. Your
peopl e are gonna do what they're
gonna do. Just consider it. W can
get sonme good things done together.

Bobby | ooks at Tom and gives a soft, polite smle, and nods.
He | eaves.

| NT. H LTON HOTEL CAMPAI GN SUI TE - SAME TI ME

Bobby wal ks back into the crowded room

Dean stands with Aive at the front door. He is excited
about his speech. He talks with Larry, and Drew. Bobby wal ks
right past Aive, and out the door. O ive | ooks at Bobby.

Her P.QO V.

Bobby throws his right hand up to wave.

BACK TO SCENE

AQive doesn't react. She | ooks at Dean Jr.

Tom appr oaches Dean.
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TOM
|’d tell ya to go out there, and
mesnerize em but fromthe sound of
t hi ngs you al ready have.

DEAN
| can go out there doing junp n
j acks, and they’'d go crazy.

Tom | aughs al ong with everyone.

| NT. HOTEL HALLWAY LEADI NG TO BALLROOM - 5 M NUTES LATER

Bobby wal ks up the hallway. He stands at the entrance of the
bal | room which is packed to capacity.

HS P.O W

Dean and dive wal k out hand in hand. Dean Jr. holds his
nmot her’ s hand. Tom and Rose wal k behi nd t hem

The CROWD goes ballistic.
Dean ki sses Aive on the cheek. She sm| es.
BACK TO SCENE

Bobby’ s casual expression changes to a slight frown. He
turns, and | eaves. Bobby gets on the escal ator goi ng down.

The voice of Dean i s HEARD
DEAN (O S.)
| trust in the people of Cklahoma
to do the right thing!

The Crowd cheers |oudly.

EXT. OKLAHOVA CI TY BANK - MORNI NG

The Okl ahoma City bank, a large one story building, has no
action going on outside of it.

Clara sits in the driver’s seat of a 1985, four door, brown
Chevrol et. She | ooks across at the bank, then lights up a
cigarette.
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EXT. OKLAHOVA S| DE STREET - SAME TI ME

FRAME VICTIMS TWO sit in an old, brown Chevrolet. A TRASHY
VH TE FEMALE sits behind the wheel, while a ROUGH NECK WH TE
MALE sits in the front passenger seat.

FEMALE UNDERCOVER OFFI CER ONE, a beautiful redhead white
femal e, dressed in skin tight pants, and a revealing top,
stands by the passenger door. She talks to them

ROUGH NECK WHI TE MALE
Thanks for the car.

FEMALE UNDERCOVER COFFI CER
"1l give you nore than that if you
stick around here.

The Rough Coupl e | aughs.

An Ckl ahoma city police car pulls up behind the Buick.

POLI CE OFFI CER 6, a nedium si zed, and young white nal e,
sounds his siren. He casually gets out of the car, and wal ks
to the sidewal k. He is quickly approached by Fenal e
Undercover O ficer. They talk quietly.

POLI CE OFFI CER 6
| see two people.

FEMALE UNDERCOVER OFFI CER
Joe Cooper, the black male. He
ski pped parole. They don’t know
where he is.

Police O ficer 6 stares bl ank faced at her.

FEMALE UNDERCOVER OFFI CER
(conti nui ng)
Shit happens. What do you want ne
to do?

PCLI CE OFFI CER 6
That’s not gonna neasure up.

Okl ahoma city police car 2 pulls up behind the first Police
Car. POLICE OFFICERS 7 AND 8, a young bl ack nmal e and ol der
white mal e get out of their car.

OFFICER 7 stares at Frane Victins 2, while OFFI CER 8 tal ks
to him

Police Oficer 6 wal ks over to Police Oficer 7. He talks to
hi m
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Police O ficer 7 wal ks over to the Frame Victins, and
nmoti ons for themto | eave.

The Frane Victins PULL OFF

EXT. OKLAHOVA CI TY BANK - MORNI NG

Clara sits in her 85 Chevrolet.

| NT. OKLAHOVA CI TY BANK - SAME Tl ME

Clyde stands on the main floor holding a Toomy Machi ne gun
at the BANK PATRONS. He wears a stocking over his face, and
is dressed in bl ack.

The Bank Patrons lie on the floor execution style.

SECURI TY GUARD 3,is unarned, and lies in the center of the
group.

Bobby stands at the main bank counter, and | ooks through the
noney. He too wears a stocking mask, and bl ack cl ot hes.

BANK MANAGER 3, a, short, stout, m ddle aged white nal e,
stands a short distance from Bobby. He | ooks angry and
scar ed.

SUT ONE, a suit wearing white male in his md 30’s, raises
his head slightly fromthe floor. He |ooks slightly to his
right.

Bobby quickly takes out a bill fromthe banks bag. He speaks
casual ly.

BOBBY
It’s marked.

Cl yde cocks his Tommy Gun.
Suit One uses his right hand to go for his gun.

Cl yde opens fire on the head of Suit One. He rolls over
dead.

SU TS 2 AND 3, young white males in suits, stand up from
Bobby’'s left. They open Fire. Bobby returns fire with his
Uzzi Machine Gun, and drops them

SUTS 4 AND 5 shoot at Cyde fromhis right at the sane
tinme. A shoot out erupts with Cyde dropping Suits 4, and 5.
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SUTS, 6,7,8,9, and 10 shoot fromCyde' s left. They stand
spread out on the rear mddle of the floor. They open fire
on Bobby, and d yde.

Bobby returns fire while running to his left. He hits SUT 6
while running,killing him He dives over the bank counter.

Si mul t aneously, Cyde turns around, and returns fire. Sone
of the bullets from Bobby's gun cover him C yde, however,
gets into a direct shoot out with SUT 7. He takes a bull et
in the left shoul der as he blows Suit 7 against the wall,
and dead. He immediately runs to his right, and dives behind
a banker desk.

Cl yde | eans behind the desk. Loud continuous gun fire is
HEARD. Scr eans of BANK PATRONS are al so HEARD. Cyde pulls a
thick piece of white cloth out of his pocket to wap around
the lower part of his shoul der.

SUT, 8,9, 10 continue to shoot behind the front counter at
Bobby. Bobby shoots back, and al nost hits them SU T 8 runs
at the counter while shooting. He junps behind a bankers
desk.

SUTS 9, 10 run to their left, and junp behind desks. Suits
9, and 10 are near each other. Bobby overwhelns themwth
bull ets. They shoot back, but in spurts.

Clyde’s left armis bandaged. He has stopped the bl ood flow.
He holds his Tomry Gun in his right hand, and cocks it. He
uses his legs to get to the edge of the desk. Suit 8 cones
from behind his desk, which has himfacing Cyde. He points
his gun straight at him Suit 8 is irate, and speaks in a
heavy country accent.

SUT 8
Drop that fucken piece right now
Drop it! Drop it! Drop it!

Cl yde drops his gun. He | ooks down in disgust. Suit 8 cones
to Cyde, and grabs his shirt collar, holding the gun to his
head.
SUT 8
(conti nui ng)
Hol d your fire! Hold your fire!
Bull ets spray near the sound of Suit 8 s voice.

Suit 8 rises with Clyde to his left. They stand with their
backs to the front entrance.
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SUT 8
(conti nui ng)
Hol d your goddamm fire!!

The shooti ng stops.

Bobby ducks down behind the counter. He watches Suit 8, and
Cl yde.

BOBBY' S P. O V.

A small knock is HEARD at the front glass door. Suit 8 turns
around, and is hit by a heavy gun blast. He is blown to the
back of the bank.

BACK TO SCENE

Clara, dressed in black and wearing a stocking mask, enters
t he bank blasting with a high powered rifle. Suits 9, and 10
return machine gun fire from behind the desk. Clara runs
with Cyde, and ains her rifle with her |eft hand. She bl ows
Suit 9, and the desk away.

Suit 10 runs, and shoots his machine gun at Cara, and
Cl yde.

Bobby shoots at Suit 10. He misses all his shots.

Clyde pulls Cara behind the desk he hid behind originally.
They fall behind the desk. Cyde picks up his Tomry Gun.

Suit 10 junps behind a desk. He has a shoot out with C ara,
and C yde.

Bobby sneaks towards the | eft side of the counter. He grabs
Bank Manager 3, who is lying in a execution styled position.
Bobby grabs himby the shirt collar, and |leads himto the
back of the bank to the safe.

| NT. BACK OF BANK - SAME TI ME

Bobby takes Manager 3 and throws him against the wall. He
then takes out a small gun, and shoots himin the right
foot. Manager 3 falls on his back grabbing his foot. Bobby
poi nts the gun at his head. Bank Manager 3 is terrified.

BANK MANAGER 3
" m gonna throw you the key! Don’t
shoot damit! 1’mgoing for the key
nowt

Bobby cocks his Uzzi. Bank Manager 3 throws the key. Bobby
catches it.
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BANK TELLER 3

Second safe on your left. It ain’t

mar ked.
Bobby goes to the back, and | ooks through the safe in
I ightening fashion. He grabs the noney, and puts it in his
backpack. He then takes off his mask.
I NT. MAIN FLOOR OF BANK - SAME Tl ME
The shoot out continues.
Clara holds her fire, and tries to find a mark.
Clyde returns fire in full blast from behind the desk.
CLARA'S P.O V.
BANK MANGER 3 is tied to a chair. He wears a stocking mask
and has an Uzzi tied to his arns. He is pushed out towards
Suit 10.
Suit 10 opens fire on Bank Manager 3, killing him

Bobby is in a | ow position behind the counter. He heads for
t he door.

Cl ara stands, and blows Suit 10 and the desk into bits with
her rifle. Cara, and Cyde head for the door.

EXT. CTY BANK OF HOUSTON - SAME TI ME

Bobby turns the Chevrolet around at full speed, and stops by
t he bank entrance. Cyde, and Clara get in. The tires
SCREECH as they speed off.

EXT. LARGE HI LL OVERLOCKI NG DRI VE | NN THEATER - SUNDOWN

The sun is falling down giving a beautiful tint to the hill
Bobby lies on top of Cyde s 1945, Black, Ford Classic. He
snokes a joint with his eyes cl osed.

Clyde is dressed in his suit pants, and shirt. He | eans back
by the trunk onto Cara, who sits on the trunk. He drinks
froma straight bottle of whiskey. Cara rubs his shoul ders.

CLARA
Are you sure you’'re okay?
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CLYDE
It went in, and out.

EXT. OKLAHOVA CI TY CHURCH OF CHRI ST - MORNI NG

Bobby is dressed in a black two piece suit. He carries a
bl ack briefcase, and wal ks in the Church.

I NT. TOM S CHURCH OFFI CE - SAME TI ME

Tomis dressed in a black church robe. He tal ks on the phone
in a rel axed manner.

TOM
That’ Il be just fine.

A knock is HEARD on the door.

TOM
(conti nui ng)
Come in.

Bobby enters with his briefcase.

TOM
(continuing; To person on
phone)
I"lIl talk to you later.

Tom hangs up the phone. He stands up, and shakes Bobby’s
hand.

BOBBY
How are you?

Tom i s di sappoi nt ed.
Bobby | ays the briefcase on the table.

TOM
Li sten Bobby. |I’m sorry about that.
We stepped on sonebody’s toes with
this one. | have a good idea who it
was.

Bobby is rel axed, and soft spoken.
BOBBY

You can...keep that to yourself
Tom
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Bobby smi |

108.
TOM
Well... if | got shot at with a
machine gun, I'd |ike to know who
was behind it. Maybe that’s just
ne.
es.
BOBBY

| think they were shooting at you.
|’mjust a phantom They don’t know
me from Adam But sonebody didn’t

i ke you comng into their place of
busi ness.

TOM
| s everyone okay?

BOBBY
If they weren’'t amateurs, |
coul d’ ve | ost sonebody. Maybe
ever ybody.

TOM
Amat eur s?

BOBBY
One of emheld a hostage with his
back to the door. They didn't cover
t he outside. Amateurs. You wanna
count that before | |eave.

TOM
That’ s not necessary.

Bobby starts to | eave.

TOM

(conti nui ng)
Look, Jones. | already took care of
this. This was nothing. You know
that. W wanna expand out of
&l ahoma. W can’t run over a bank
in L.A the sanme way we do here.
But that’'s where the software boys
cone in. You' ve outgrown your
peopl e. You’' ve outgrown ne. Hel
Bobby, | wanna buy a little of the
future, but I can’t own a bank. And
t he only peopl e who know how to
take noney outta there, other than
t he one percent of the country I
don’t belong to, are the conputer

( MORE)
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TOM (cont’ d)
hackers. College boys with holes in
their sneakers, and you. Now that’s
a huckleberry if | ever heard a
one.

Tom sni ckers. Bobby stares at him

BOBBY
Ya |ive |l ong enough, you get to see
ever yt hi ng.

TOM
This is a corporation we have here.
And we’re sneaking in on that 1
percent. You were banned by the
Aneri can Psych. Association. You
could own the A P. A .

BOBBY
| don’t have a problemwi th them

TOM
Gve ne two days to get a deal on
the table for you. Believe ne.
You' | | stay.

BOBBY
|"moutta here tonorrow. |It’s been
a pl easure.

Bobby shakes his hand,turns around, and starts to | eave.

tal ks casual ly.

TOM
| think it would be better if you
st ayed.

Bobby turns around with a friendly deneanor.

BOBBY
| don’t know why you need ne. That
son of yours. He’'s got a mllion

dollar smle. He's a natural born
charner this guy. He should get you
what you want.

Tom smi | es.

TOM
Yeah, the governor’s race doesn’t
seem | i ke much of a probl em
anynore.

Tom
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BOBBY
No, no, Reverend. Not the
politician. I was tal king about the
ot her one.

Bobby smiles. Tom hol ds back all enotion. He face freezes
for a second. He covers his anxiety with a faked, but casua
attitude.

BOBBY
(conti nui ng)
| think it’d be better if | left.
TOM

You know what they say. You gotta
go, you gotta go.

Bobby | ooks Tom up, and down, w th an expression of disgust.
He turns, and | eaves.

EXT. DEAN AND QLI VE' S HOUSE - AFTERNOON

Bobby knocks on the front door. Oive answers. She is
surprised.

oLl VE
Bobby?

BOBBY
| s Dean here?

oLl VE
(Friendly but cautious)
Not right now, no..

Bobby wal ks in.

| NT. DEAN AND OLI VE' S HOUSE

LI VI NG ROOM

Bobby wal ks quickly into the large living room It is
conplete with a big screen T.V., three couches, and a stereo
system Bobby is nervous. He noves, and talks at a rapid
pace. Aive is happy to seem him but seens scared.

BOBBY
VWhere's the kid?
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aLl VE
He’'s with ny nother. Listen Bobby,
| don't think this is safe at all

Aive stands in the mddle of the room Bobby wal ks sl ow
around her. He is always in sone type of notion.

BOBBY
It really doesn’'t nake a
difference, AQive. You re |eaving
with me right?

A ive nods her head, and smles softly as though she was a
little girl.

BOBBY
(conti nui ng)
You' re so adorable. I'"mso crazy
about you. You |ove ne?
oLl VE
You could say that I'min |love with

you. Sure.

Bobby slows up for a nonent, and wal ks over to her. He
ki sses her hand, and | ooks at her.

BOBBY
| love you too.

Bobby turns his back, and wal ks to the couch. He sits.

BOBBY
(conti nui ng)
W&’ re gonna have to | eave earlier
t han expected. Like today. Like
ri ght now.

oLl VE
What happened?

BOBBY
You trust ne?

QLI VE
No. Not with the way you' re
acti ng. What happened?

Bobby wal ks whil e he talks.

BOBBY
The Reverend. That sick son of a
bitch. He tried to nake sone ki nda

( MORE)
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BOBBY (cont’ d)
gangster nove on nme. He's gonna
make me an offer | can’t refuse.
Tell nme what to do. Fuck that.
kay? He’s scum | wanted to let em
know t hat. You under st and?

OLl VE
(Concerned. Eyes Bobby)
Not yet. No.

Bobby pauses. He stands still, and crosses his arns while
| ooking at A ve.

BOBBY
| told him

QLI VE
You told himwe were runni ng away
t oget her ?

BOBBY
(Stares at dive)
No.

A ive drops her head in her hand. She starts to cry, then
catches herself.

QLI VE
Let ne - , You put our lives on the
line. Not to nention ny son’s.
Because you wanted to back him off.
You didn’t have to say anything. W
coul d’ ve just wal ked outta here.

BOBBY
(Slowy and Cal nly)
We were never gonna just wal k outta
her e.

Adive wal ks over, and sl aps Bobby. She hol ds back tears.

oLl VE
Let ne get this straight. Just for
the... for the record. You told Tom

you knew Dean Jr. was his son
Bobby | ooks down.

Aive wal ks away. She directs her anger at Tom

( CONTI NUED)



CONTI NUED: 113.

QLI VE
(conti nui ng)
That’'s such a disgusting thing for
me to have to say. He’'s not his
son. He’s ny son. | don’t want him
to ever see Tom agai n.

BOBBY
You' re doing a | ot better then
t hought you woul d.

Aive laughs softly, and shakes her head. She | ooks at
Bobby, and half sm|es.

QLI VE
You' re gonna take ne away?

BOBBY
(Nods and tal ks softly)
Yeah.

Bobby | ooks to the back of the room He's concer ned.
HS P.O V.

Dean Sr. is HEARD opening the back door to the Living Room
He conmes in. He is surprised to see Bobby, but is polite in
hiding it. He is dressed in a trench coat, and a suit.

DEAN
Wll, to what do | owe this visit?

Bobby goes back to his usual cal mdeneanor.

BOBBY
Your father. He wants you to neet
himat the rehab center. He said to
call him before you cane.

DEAN
Ahhh, | got no reason to do that. |
know just where to find him

oLl VE
Well, M Jones. Thanks for com ng
over.

BOBBY

Thanks for having ne.

Bobby pulls a pen, and pad fromhis suit jacket. He starts
to wite a note as he tal ks.
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BOBBY
(conti nui ng)
Ch,um when you talk to the
Reverend, you think you could give
himthis note for me?

HS P.O V.
Bobby wites "DRIVE INN. 4: 0O P.M" on the note.
BACK TO SCENE

DEAN
Uh, sure. No problem
BOBBY
Awmwv forget about it. | can tell him

nmysel f.

Bobby balls up the paper, and throws it in the small waste
basket by his right leg. He then tal ks to Dean.

BOBBY
(conti nui ng)
Ya mind if | use your phone?

DEAN
Not at all. It’'s over here.

Dean turns his back. Bobby follows himto the |left side of
the Living Room He nmakes a face at Adive, notioning with
his eyes that he left a note in the waste basket.

Dean hands Bobby the phone. He dials a nunber, and waits for
an answer. He gets none, and hangs up.

BOBBY
He’ s probably waiting on you.
DEAN
Call emlater. I'"msure he'll be
in.
BOBBY
Take care of yourself.
DEAN
"1l try to.

Dean hel ps Bobby to the door. Bobby | eaves.
Dean picks up the renote control for the television. "The

Martin Show' is on. Dean starts out with a soft |aughter,
which leads into a heavy, and hysterical type of [|augh.
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Aive is puzzled.
DEAN
(conti nui ng)
That Martin sure is a funny son of
a bitch!
A ive studies his strange behavior.

oLl VE
Yeah. .. he’s a funny guy.

Dean cal ns down.

DEAN
Oh shit. 1'll be back

Dean | eaves through the back door.

EXT. LARGE HI LL OVERLOCKI NG DRI VE | NN THEATER - AFTERNOON

Cl yde, Bobby and Clara stand around C yde' s 1945 Bl ack Ford
Cl assi c.

Clara wears a light trench coat, and jeans. She stands on
the right side with her back turned to the action.

Clyde | eans back on the driver’s door with a bottle of
Okl ahoma Whi skey in his hand. He is dressed in pin stripe
suit pants, and a nice shirt.

Bobby | eans against a tree with his foot propped on it. He
faces d yde.

Clyde is drunk, and in a jovial nood while tal king to Bobby.

CLYDE
Could | tell you sonething? You re
a bad son of a bitch. I’ m gonna

tal k about you. And I’ m not naking
nockery. | thought this Vito
Cor | eone, Jimmy Swaggart boy was
bad, but you got em You got em by
a long shot.

CLARA
That’s not the whole story Bobby.

CLYDE
You nean there’'s nore than that?
Goddamm. 1" m gl ad | bought ny
whi skey.
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Cl yde

Cl yde
hangs

Cl yde

Cl yde
t one.

Bobby

takes a big swig, and walks to his left.

BOBBY
(To dara)
Clara. You, and dyde have enough
di sguises in that trunk there to
join the circus. You can find a way
to get outta here.

pi cks up his Tomry Gun fromthe trunk of the car,
It over his shoul der as he drinks the whiskey.

CLYDE
(To dara)
Don’t worry about anythi ng baby.
This is just like old tinmes. A
littl e nore dangerous than robbing
a bank but not by nuch.

shoots his gun against a tree.

CLYDE
(conti nui ng)
Goddammi t! |’ m gonna get sonebody!

takes another swig, and talks to hinself in a | ow
He psychs hinsel f out.

CLARA
(To Bobby)
You' re saying Tomwanted you to
stay. You refused. And he
t hr eat ened you.

lights up a joint to cal mhis nerves.

BOBBY
Yeah.

CLARA
And he knows you, and dive have
sonet hing going on. He wants to
kill her too. So she’s neeting us
here to get outta town.

CLYDE
It makes sense until it gets to the
part about Aive. Then it turns to
bul I shit.

CLARA

(Looks Bobby in the eye)
It’s bullshit.

116.
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Bobby inhales the joint. He then hesitates, and thinks
bef ore he speaks.

BOBBY
| got sonething on em Don't ask
cause I'mnot tellin. But dive

knows.

CLARA
So dive nmust’ve told you. Watever
it is.

CLYDE

Now | believe that. You got it out
of her. He’s always doin shit |ike
that. Getting in people s heads.

CLARA
(Makes small smile at Bobby)
She doesn’t seem|like your type.

BOBBY
(G ves her a friendly smrk)
So you’' re staying.

CLARA
What do you think?

CLYDE
How many bank robbers do you know
that could cone in a town. Take the
Governor’s wife. Tell the town
presi dent, reverend, and head
gangster to kiss his ass, and | eave
wi th $15, 000, 000. That of course
goes 3 ways.

BOBBY
Yeah.

CLYDE
Now, when we get back to the apple,
| mgonna turn you into the Bank
Robbers Union to have your ass

barred. That affair. | told you

t hat was unprofessional. Not a good

idea. But until then, I"'mwth you.
CLARA

What tinme’'s she com ng?

( CONTI NUED)
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BOBBY
Hour or two.

CLYDE

Sonebody in Okl ahoma knows how to
make sone goddanm whi skey.

| NT. DEAN AND OLI VE' S HOUSE - AFTERNOON

Aive is on the phone. She paces around the living room
whil e tal king on her cell phone.

QLI VE
Hel | o, Monf
VO CE OF ANNA (O S.)
Aive. | saw the cutest suit for
Dean Jr. | was standing right over
QLI VE
Mom .. nomlisten. | need you to

bring himover here right away.

VO CE OF ANNA (O S.)
He's at church.

QLl VE
He’ s where? How could you | et that
happen?! He cones hone at four
every day!

VO CE OF ANNA (O S.)
| s sonet hi ng wrong?

oLl VE
No, no | just need himhere. Could
you pl ease go get him Tell Rose
she can see himtonorrow. Mm
pl ease -

VO CE OF ANNA (O S.)
Alright, alright. 1’ m going.

A ive hangs up. She paces around the room
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EXT. ROOF TOP OF REV. HALEY RECOVERY CENTER - AFTERNOON

The sky is gray. The wind blows slightly. Tom stands at the
m ddl e of the roof, wearing a warmtrench coat, and tie. He
reads a newspaper.

Dean steps off of the elevator, and steps onto the roof. He
wears a friendly but shy |look. Tomtal ks while | ooking at
t he paper, then | ooks at Dean.

TOM
So, how does it feel to be 10
poi nts ahead?

DEAN
| just came back from watching..
God | forget his nane. It was a
funny show.

TOM
You need to laugh. As nuch as |
hate to admt it, you did a helluva
job last night.

Dean | ooks at Tom then avoids eye contact. He is nore
formal than usual

DEAN
You have to admt, | did rather
well wi thout the script.

TOM
That’ s what |’ mtal king about. You
t ook the weakest part of your
canpaign, and nmade it into the
strongest. "I trust in the people
of Gkl ahonma to do the right thing."
Not bad. Not bad at all.

DEAN
Corny - but - effective. The
peopl e’ ve already decided. 1’11
just fall in the m x. Everything
shoul d work out fine.

TOM
You' re | earning. There’ s no doubt
about that. This state is still a

virgin, Dean. You're the man it’s
been waiting for. Once you screw
it, it’ll never forget you.

Dean sniles politely.

( CONTI NUED)
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DEAN
Well, | appreciate it.

TOM
You, and A ive | ooked great up
t here together.

Dean smrks.

TOM
(conti nui ng)
, a smles enough for ne at

Vel |
IS point.

h

—+

Dean’s smle dissipates into a blank face.
Tom turns his back on Dean as he tal ks.

TOM
(conti nui ng)
| told you a mllion tinmes she
woul d work out for you. Now you see

TOM S P. O V.

Dean stands on the edge of the roof. He stares at Tomwth
an intense | ook of hate.

BACK TO SCENE

TOM
(conti nui ng)
Dean?

Tomis worried. He | ooks at Dean, then |ooks down as if to
gather his thoughts. He voice has a cal mand soot hi ng tone.

TOM
(conti nui ng)
Dean. This kinda thing is nornmal
Wth the stress you have on you.

Dean SPITS in Tons face. Tom | ooks down in di sappoi ntnment as
the saliva drips fromhis face. He wipes it off. He talks in
a deep, and scared whi sper.

TOM
(conti nui ng)
Dean. Cmon. Cnon back over here
now.

( CONTI NUED)
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Dean keeps the sane intense | ook of hatred. He casually
turns around, and steps off of the roof to his death.

Tomturns around in intense pain. He covers both ears with
his hands as tight as he can. He hyperventilates with his
br eat hi ng.

EXT. BUSY CI TY STREET - AFTERNOON

Qive travels in a Lexus. She is in heavy traffic.

I NT. OLIVE' S LEXUS - SAME TI ME

Adive wears | oose pants, and a casual bl ouse. She cones to a
red Iight.

QLI VE
(Beeps car horn)
Cnon!

A D J."s voice is HEARD over the RAD O

D.J. (OS.)
W interrupt this programto bring
you a speci al announcenent. Mayor
Dean Hal ey, a front runner in
&l ahoma’ s Governor race, was
tragically killed in a car accident
at approximately 2:00 this
af t ernoon.

CLlI VE
VWhat ?

D.J. (O S.)
Thousands are nourning the death of
t he man who appeared to be the next

A ive holds her head in her hands.

ALl VE
God.

The traffic light turns green. Drivers blow their horns for
Aive to nove.
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EXT. LARGE HI LL OVERLOCKI NG DRI VE | NN THEATER - SAME Tl ME

Bobby sits on the roof of the car, while Clyde sits on the
grass, still sipping whiskey out of a bottle.

Clara’ s confused. She stands, and faces Bobby.
The D.J.’ s voice can be HEARD fromthe car radio.

D.J. (OS.)
Mayor Hal ey was al nost certain to
beconme Ckl ahona’ s youngest gover nor
in history. He -

CLYDE
| couldn’t give a shit. If that
dunmb son of a bitch becane
president, we’'d all |ose.

Clara continues to stare at Bobby.
BOBBY

| don’t know what happened.
I NT. STUDY IN REV. HALEY' S HOUSE - SAME TI ME
Tom s study has the |ook of a small library. It also
consi sts of a spacious couch, and a built in |large screen
t.v.. which sits in front of the couch. Tom | ooks at the
tel evision with an expression of disgust. He sits in a stil
posi ti on.

VO CE OF PCLICE OFFICER (O S.)
Rev, are you alright? Rev?

Tom continues to | ook at the television.

EXT. SIDE RESI DENTI AL STREET - AFTERNOON

A ive parks her car on a side street. She gets out.

EXT. SI DE RESI DENTI AL STREET

Adive wal ks carefully around the curb to get a view of her
not her’ s house.
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HER P. O V.

Anna sits on her front porch, and holds Dean Jr.in her arms.
She rocks himgently.

Drew stands by Anna in plain clothes.

Three ot her OKLAHOVA CI TY POLI CE OFFI CERS wal k around the
porch, talk on cell phones, etc.

BACK TO SCENE

Aive puts a closed fist over her nmouth. She | ooks up, and a
tear falls fromher right eye. She drops her hand, and hol ds
her head. She sniles at Dean Jr.

HER P. O V.

Dean Jr. turns so that his face is visible.

BACK TO SCENE

Aive turns around with her head buried in her hands. She
wal ks slowy back to her car, and drives off.

I NT. STUDY I N REV. HALEY' S HOUSE - AFTERNOCON

Tomsits on his couch, and talks on a cell phone. He speaks
in a low but casual voice.

TOM
Ckay.

Tom nods. He clicks the phone off, and hangs his head.

EXT. LARGE HI LL OVERLOCKI NG DRI VE | NN THEATER - SUNDOWN

Cl ara stands against a tree, and | oads her high powered
rifle.

Bobby places a map on the trunk of the car, and studies it.
Clyde sits. He suddenly | ooks to his left.
A CAR is HEARD coming up the hill.

Clyde grabs his gun, and prepares for conbat. He silently
wal ks behind a tree, and peaks out.

HS P.O V.

Car lights are seen comng up the hill

( CONTI NUED)
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BACK TO SCENE

Clara holds her rifle in front of her.

Bobby grabs his Uzzi Machine Gun off the top of the car.He
wal ks to the left of the car coming up the hill, while
hol di ng his gun in back of him

HS P.O V.

The car, a blue Lexus, makes it up the hill. Aive gets out.
BACK TO SCENE
Bobby is relieved.

BOBBY
aive?

Aive quickly wal ks to Bobby. They hug.
Clyde rel axes. Cara | ooks down.

Aive has a teary eyed smle while | ooking at Bobby. They
hol d each ot her.

BOBBY
(conti nui ng)
Are you alright?

dive nods.
QLI VE
| ” m gonna have to send for Dean Jr.
That shouldn’t be a problem |’ m
hi s not her.
Bobby caresses her face.

BOBBY
It Il be okay.

Clyde wal ks to the back seat of the car, and opens the door.

CLYDE
It’s about that tine partner.

Cl yde hol ds the door open for Bobby, and di ve.

Clara drives, while Cyde sits in the passenger seat.



125.

EXT. TWO LANE H G-MWAY - SUNDOVW

Clara drives the, 1945 Bl ack Ford O assic, down the |onely,
two | ane highway. A few cars are seen comng fromthe
opposite lane. The highway has little traffic.

I NT. 1945 BLACK FORD CLASSI C - SAME TI ME

There is a silence in the car. dive, and Bobby hold hands
in the back seat.

Cl yde | ooks out of the w ndow.
Clara drives carefully at 55 mp. h..

CLYDE
| don't knowif |’ve ever seen a
site as beautiful as the sun going
down in Gkl ahonmma.

CLARA
You’ ve been in New York too |ong.

Clyde turns around, and faces Aive with a pl easant
deneanor.

CLYDE
Ma' an? |s there sonething | can do
for you?

oLl VE
|’ m fine. Thanks anyway.

CLYDE
Well, you' re in good hands here.

oLl VE
That's nice to know.

A police siren is HEARD
CLARA'S P. O V.

A POLI CE CAR GO NG AT LEAST 90 MP.H is comng down the
road towards them

BACK TO SCENE
Clyde gets his gun ready.

( CONTI NUED)
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BOBBY

Just keep driving Clara. Not too

fast. Not too slow
The Police Car passes them
Clara’s voice has a sarcastic ring to it.

CLARA
Maybe they forgot about us.

Aive' s hand is shivering. Bobby holds it.

CLYDE
We shoul da brought sone ki nda
police radar.

CLARA
They' d scranbl e the signals.
Bel i eve ne.

BOBBY
That | awran there was probably
headed for a road bl ock. There

waiting for us over the next big

hill.
CLARA
They wanna force us on a side road.
QLI VE
Bear Hill is comng up in just a
second.
BOBBY

Any turns before that?
QLI VE

Just Creek Road. It’s about a mle

up. Right before you get to the
hill.

CLYDE
That makes sense.

EXT. TWO LANE H GHMAY - SAME Tl ME

Clara drives the car at 55 mp.h. They arrive at Bear
an extra large hill which is inpossible to see over.

makes a sl ow right on CREEK ROAD

126.

Hill,
d ar a
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EXT. ROAD BLOCK BEYOND HI LL - SAME Tl ME

20 POLICE CARS are seen just over the hill. A large crowd of
Ckl ahoma City Police Oficers, are seen talking on their
radi os, talking to each other, etc.

A small car is pulled over, and interrogated.

EXT. CREEK RD.- SAME TI ME

Clara drives the car down Creek Road. The road is full of
open farm space, and fiel ds.

| NT. 1945 BLACK FORD CLASSI C - SAME TI ME

Aive tries to hide her anxiety by talking softly with
Bobby.

oLl VE
Where do you wanna go? Once we get
outta here?

BOBBY
The Caymans, Bernuda, G eece -
CLARA
Geece is nice. | like Rone. | saw
the coliseum before. It was
gor geous.
Ol VE

(Sm | es at Bobby)
You think you can afford it?

Bobby | aughs. Bobby changes expressions in under a second.
He falls on top of dive.

MACHI NE GUN FIRE hits the car fromthe right side.

Drew, and TWO PLAIN CLOTHES GUNMEN fire froman open field
to the right of the car. Drew stands in the mddle of the
field.

GUNMAN TWO, a 35 year old white nale, stands on Drew s left.
GUNMAN 3, a young black nmale, stands on Drew s right.

They all stand in front of a large black, old |ooking car.

The bullets have shattered all the wi ndows. They still cone
in a continuous notion as they tear the car apart.

( CONTI NUED)
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Bobby lies with his back on Aive, and gets his machi ne gun
ready. He fires a couple of shots and goes back down. He
gets in an upward position and fires again. He is covering
Aive the whole tine.

A hol e has been bl own through Cyde's passenger door. He
| eans on the floor in front of him and uses the hole to
shoot at the Gunnen. He opens fire with his Tomry CGun.

Clara gets behind Cyde, and opens fire with a high powered
rifle.

Drew bl ows anot her hol e through Cyde’'s passenger door.
There is very little of it left.

CLYDE
Mbt her f ucker!

Clyde | oads up the Tommy Gun and cocks it.
CLYDE
(conti nui ng)
Cover ne!
CLARA
( Scar ed)
Cl yde?!
Clyde wal ks out of the car shooting.

Bobby shoots out the roof of the car, and rises out of it to
shoot at the Gunnen.

Clara | eans her body over to the passenger door, and shoots
t hrough it.

Clyde, and the 3 @Gunnen square off. They wal k towards each
ot her with nmachine gun fire.

Bobby hits Gunman Two with nunerous shots, and kills him
Clyde, Drew, and Gunman Three square off.

Drewis hit, and driven back. Cyde cones forward and hits
both the gunnmen, splitting themin two with his Tormy Gun.

Cl yde wal ks forward, and continues to shoot the dead Gunnen.
Though he is covered with bl ood, he smles as he continues
shooting them

Clyde wal ks fast, but with a linp. He goes to the |arge

bl ack car, and opens the door. He | ooks over at Clara and,
t hough exhausted, and in pain, smles.

( CONTI NUED)
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Clara’s sm | e suggest she has a norbid anmazenent with C yde.
Clyde drives the car to the totaled Chevrolet O assic.

Clara enters the front passenger seat. O ive, and Bobby
enter the back seat. O ive hugs Bobby.

Clara smles at Cyde, relieved.
CLARA
(conti nui ng)
Cl yde.

Cl yde doesn’t answer. Though his eyes are open, his stil
expressi on suggests he is dead. There is no question.

Clara starts to cry, but stops herself from going
hysterical. Her chin shakes.

Bobby | ooks at Cyde with a sad, and angry expression,
tensing up his jaw

Clara gets out, and wal ks around the car, still proudly, and
angrily, fighting back tears.

She gently drags Cyde out of the car, and lays himsoftly
on the ground. She takes off his suit jacket, and lays it
over his head. She then takes off her coat, and covers his
body with it.

She gets back in the car, and drives off.

I NT. CAR - SAME TI ME

Clara i s saddened and shocked as she dri ves.

EXT. HARRY' S JUNK YARD - EARLY EVEN NG

The sky is not yet black. Clara drives the Black Car to the
entrance of a small, dark colored building which is Harry’s
of fice.

Aive, and Bobby get out with Clara, and approach the door

I NT. HARRY' S OFFI CE

Harry is sitting in his dimy lit,old, wooden, nasty | ooking
of fice. Papers are scattered everywhere. He sits at his desk
and snokes a |l arge pipe. A loud bang is HEARD at the door.
Harry, has little enotion.
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HARRY
It’ s open.

Bobby, Cl ara,and AQive enter. They | ook |ike they’ ve been
t hrough hel | .

There is blood on Cara s blouse. Bobby, and Cl ara accost
Harry at his desk. Aive sits on a seat against the wall.

BOBBY
| need a car. | need the fastest
fuckin car ya got. W gotta get
outta here. W gotta get outta here

t oni ght .
HARRY
(Calny)
What happened to you?
CLARA
(Yells)

What the fuck does it matter?! D d
you hear what he said?! He needs a
car! Were's the fuckin car?!

Harry slowy rises fromhis seat.

HARRY
| m gonna get you what you need. |
just need you to cal m down.

CLARA
Don't tell nme what to do! W put
enough noney in this dunp for you
to open three garages!

BOBBY
(Cal my)
Get the car, Harry.

An endl ess anount of car keys hang all over Harry's walls.
He wal ks to his left for a pair of keys.

HARRY
| got just the thing for you. It’s
an old car. Doesn’t stick out. But
it rides |like a race car.

A ive speaks softly, but is heard.

OLl VE
W don’t need anot her car.

( CONTI NUED)
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CLARA
(Annoyed)
What ?

Adive walks slowy to the dusty phone which hangs on Harry’'s
back wall. She dials a nunber. Though enotionally weakened,
she is able to speak.

CLARA
(conti nui ng)
Who are you calling?

OLl VE
Channel 11.

Aive answers in a weak but audi bl e tone.

QLI VE
(conti nui ng)
This is Aive Haley. The w dow of
Mayor Dean Haley. | need to speak
wi th your program manager. My code
word is Periw nkle Bl ue.

(Beat)

QLI VE

(conti nui ng)
Yes, Steve. This is Aive Hal ey.
need, | need a nedia escort to the
airport. 1’ve received a death
threat. | have ny private security
with nme.l don’t feel confortable
with anybody else, sol... | don't
need you to call the police. I'm
sure you understand.... If you give
us an escort, | mght be able to do
a press conference.

VO CE OF STEVE (O S.)
Sure. Where are you?

oLl VE
What ever you do, don’t expose us
here. No caneras. Turn the caneras
on once we hit the road.

VO CE OF STEVE (O S.)
No problem Ms. Haley. Just tell ne
where you are.

A ive hands the phone over to Harry.
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aLl VE
G ve emdirections.

Harry gently takes the phone. He is synpathetic towards
Adive.

HARRY

kay, you take the first -
CLARA
(To Bobby)

| need sone cl ot hes.

Bobby nods.

EXT. MAIN TWO LANE H GHWAY - EARLY EVEN NG
Clara drives the Black Car.

Aive, and Bobby ride in the back. A large van, which reads,
CHANNEL 11, rides in front of the black car.

Anot her CHANNEL 11 van follows the car. Both vans have
CAMERA MEN poi nting caneras at the car.

I NT. STUDY IN REV. HALEY' S HOUSE - SAME TI ME

Tom stands with his arns crossed, and his right hand over
his nmouth. He stares at the screen.

TELEVI SI ON

ANCHORWOVAN 2, a pretty and formally dressed female in her
md 20's, sits down, and reports the news.

ANCHORWOVAN
As reported earlier, Ms. Qive
Hal ey, wife of the now | ate Mayor
Hal ey, is getting a nedia escort to
the airport courtesy of Channel 11.
Ms. Hal ey has apparently been the
victimof a nunber of death threats
foll ow ng the passing of her
husband.

Two ot her MEDIA VANS pull into the fray. The two Vans, one

is titled, " CHANNEL 5" while the other reads "CHANNEL TWD'
pull in back of the CHANNEL 11 Van.

( CONTI NUED)
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VO CE OF ANCHORWOWAN (O S.)
As you can see, other stations are
now j oi ning the escort. Ms. Haley
has stated that she only felt
confortable with her private
security, and requested we not call
t he police. However, Law
enforcenent has arrived at the
ai rport, and should have all the
gates covered once Ms. Hal ey
arrives.

Tom continues to | ook at the action.

EXT. FRONT ENTRANCE TO OKLAHOVA CI TY Al RPORT - NI GHT

Aive drives the black car up to the entrance of, DELTA
BAGGACGE CLAIM C ara gets out, followed by Aive, and Bobby.

Adive wal ks between Bobby, and Clara. They join arns with
her, escorting her pass the press, and the Cklahoma City
Police. They all wear USED CLOTHES from Harry’'s junk yard.

| NT. OKLAHOVA CI TY Al RPORT - SAME TI ME

The airport is flooded with Olahoma City Police Oficers,
T.V. Reporters, and T.V. Caneras. A horde of Mayor Hal ey
followers hold up signs such as "W Love You Adive" and "God
Bl ess Governor Hal ey". They cheer as she enters the airport.

The Police hold back the well w shers. T.V. Reporters rush
Aive with questions. Cara and Bobby get her through the
crowd.

REPORTER 8
.Ms. Haley. Who threatened you?

REPORTER 9
Ms. Haley, are you okay?

REPORTER 10
Are you going to give a press
conference?! Ms. Hal ey?! Were did
the death threats conme fron?!

Larry gives an interview to REPORTER 11, a young Chinese
femal e. He speaks calmy.

LARRY
We’'re making certain that Ms.
Hal ey has the best possible

( MORE)
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LARRY (cont’d)
security. That’s all | can tell you
at this tine.

Larry wal ks away with a nunber of Police Oficers.

| NT. DELTA Al RLI NES - SAME TI ME

Airport Security, and klahoma City Police Oficers keep
ever ybody back.

Aive, walking armin armwith C ara and Bobby, arrives at
the airport flight gates.

The DELTA FLI GHT MANACER, a m ddl e aged Bl ack Mal e dressed
inaformal Delta Airline Uniform is |led by Airport
security to dive.

DELTA FLI GHT MANAGER
Ms. Haley. My synpathies are with
you.

QLI VE
Thank you.

DELTA FLI GHT MANAGER
Where do you wish to go?

QLI VE
Just... far away from here.

The Delta Flight Manager |eads Oive, Bobby, and Clara to
t he nearest flight.

I NT. STUDY IN REV. HALEY' S HOUSE - SAME TI ME
Tom wat ches A ive, Bobby, and Cl ara di sappear from view.
The T.V. shows dive, Bobby, and C ara wal ki ng out of view.

VO CE OF ANCHORMAN 2
One woul d have to think that Ms.
Haley is in some kind of a disguise
with the clothes she’s wearing,
along with her security. There they
go. And the flight's destination,
of course, is confidential. |I w sh
| could give -

FADE QOUT:



135.

EXT. CGRAVEYARD - THREE DAYS LATER

Dean lies in a closed casket which is owered in the ground.
Hundreds of Uniformed klahoma City Oficers are present.
The press is also there.

Rose Haley is being | ed out by THREE POLI CE OFFI CERS.

Tom dressed in a coat, suit and tie, watches Dean | owered
in the ground. Dean Jr., who is also dressed in a fornal
suit, holds his hand. Tom pi cks Dean Jr. up, and wal ks away.

END OF SCRI PT



