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FADE | N:

EXT. M DTOMN EAST - DAY

Barren. A newspaper dated "Novenber 10, 2018" floats across
the road, right into the windshield of a -

- SPEEDI NG WHI TE VAN with a smashed rear window. It rips off
a parked car’'s side mrror and veers around a corner.

H GA NS, driving his SEDAN, pursues the van, SIREN FLASH NG

The van sends a trashcan flying as it weaves onto the path.
It turns into a narrow all eyway.

The sedan SCREECHES to a halt. Reverses & enters the alley.

EXT. M DTOMN EAST - NARROW ALLEY - DAY

The van pushes a dunpster forward. The sedan closes on it...
and bunps it. The back doors fly open -

- inside; "STRANGER' panics and pulls out a pistol. Shoots
at the sedan.

Bul | ets CRACK the wi ndshield. Higgins ducks, returns fire.

A bullet hits "Strangler” in the shoulder. He goes down. The
DRI VER exits the van and nakes a run for it.

Hi ggi ns steps out of the sedan, gun prinmed. He shoots -

- Driver scales a fence, a bullet tears through his side and
he falls to the ground. He withes in pain.

Strangl er reaches for the gun. Hi ggins drags himout of the
van, pins himto a wall and sticks the gun to his head.

STRANGLER
VWHOA, VWHOA, WHOA. .. WAITI WAL T! |
didn’t have a choi cel!

H GG NS
TALK!

STRANGLER
XK' Alright... just... please don't
shoot ne... please...

Hi ggins tears Strangler’s mask off, revealing - a TEENAGE
BOY, 17, scared out of his wts.



Hi ggi ns shoves Strangl er against the wall. Ainms his gun..

H GE NS
| said "tal k", so start talking...
or I'll put a round in your skull

and get it out of HM
Hi ggins notions to the Driver.

STRANGLER
| didn’t have a choi ce-

Hi ggi ns pistol whips Strangler.

H GG NS
(grow i ng)
You already told ne that! Now tell
me sonmething | don’t know FI VE!

STRANGLER
Wait...

H GG NS
Four... three...

(CLI CKS back hanmer)

..o two.

STRANGLER
ALRI GHT! Alright... look, man... I,

| didn’t wanna do this | swear, but
he said | had to or he’d... he said
he’d kill my sister if I didn't.

H GA NS
| hate riddles, give ne a nane.

STRANGLER
| don’t know his nane.

Hi ggins takes aimat Strangler’s head.
STRANGLER

He didn’'t say who he was! Just that
just that he wanted you dead..

H GG NS
Wy ?

STRANGLER
| don’t know... he never said why,
he just said, | had to kill you or

he’d kill her.
Hi ggi ns wei ghs his thoughts.



STRANGLER
That's all | know, man. | swear. ..
that’s all | know Pl ease..

H GA NS
You know nore. He has your sister,
ri ght? Your sweet baby sis. Were

is he?
STRANGLER

If I tell you, will you let nme go?
H GE NS

If you don’t tell me I’'II kill you

CUT TO BLACK
RUN Tl TLE SEQUENCE
FADE | N:

EXT. UPPER WEST SI DE - DAY

Deci mat ed and hellish. Burnt out vehicles. Charred CORPSES
and SKELETONS. Firebonbed buil di ngs barely standi ng.

SUPER: "EPI SOODE TWO. BLOOD RUNS DEEP"
WALKER, RI DLEY and TAYLOR wal k the road.
WALKER
(di screetly)
Three o’ cl ock.
TAYLOR
(discreetly)
| see them
Wal ker | eads them around a corner.

Two THUGS in the ALLEYWAY, one w el ds a BARBED BASEBALL BAT
and the other holds a HOOKED Pl PE WRENCH

ZOVBI ES struggle on PIKES in the ground. A nound of ROTTI NG
CORPSES, DECAYED ZOMBI ES reach out fromw thin the pile.

Wal ker, Ridley and Tayl or maneuver the trap zone.

WALKER
Do everything they say. Do not nake
any sudden novenents... and if they

ask you to hand over your weapons,
do so w thout question. Understand?



Ri dl ey and Tayl or nod "OK" as they approach -

- a MAKESH FT JUNK- FORTRESS. CARS/ TRUCKS make up the walls.
2 SCRAP TOVERS stand tall, ARVED SENTRI ES on both towers.

SENTRY#1
That’ s cl ose enough!

Wal ker raises his hands.
WALKER
(to Tayl or/ Ri dl ey)
Hands.

They rai se their hands.

VWALKER
(to Sentry#1l)
My nane is Alex Wl ker. 1’mhere to
talk to Eli. | have a deal to-

The gates open. TVENTY RAGTAG M LITIA exit, envelop the trio
and take aimw th ASSAULT RI FLES.

Ri dl ey grows anxious. Taylor coldly surveys the situation.

M TCHELL, m d 30s, stony, chiseled and hardened, assault
rifle in hand, approaches Wl ker.

M TCHELL
You got sone ki nda nerve show ng
your face ’'round here, "General"

WALKER
| just wanna talk to Eli.

M TCHELL
What you WANT and what you GET are
two different things.

Mtchell sticks the barrel of the assault rifle in Wal ker’s
face. Tayl or reaches for her gun.

M TCHELL
(to Tayl or)
| wouldn’t do that if | were you...

WALKER
(to Tayl or)
St and down, Capt ai n.

Tayl or stands down.



WALKER
W don’t have to nake this anynore
than it is, John.

M TCHELL
And what woul d that be? Hnf?

WALKER
You know I wouldn’t cone here if |
had anot her choi ce.
Mtchell reads Wal ker’s face. Wal ker stares himin the eye.
Mtchell signals one of his nen.

M TCHELL
Rel i eve them of their weapons.

A man takes Ridley’'s gun and knife. Taylor reluctantly hands
over her gun and knife. Wal ker gives up his weapons.

Mtchell chuckles... steps forward.
M TCHELL
| mght be a lot of things, but I'm
not an idiot.

Mtchell reaches out "give it to nme". Wl ker reaches around
back and pulls out another KNIFE. Hands it to Mtchell.

M TCHELL
| don’t forget, Alex.
EXT. THE COVPOUND - DAY

A small TRAILER with satellite dishes on top sits near the
back, heavily guarded. GENERATORS next to it.

Mtchell |eads Wal ker, Ridley and Taylor forward. The gates
close. Mlitia fan out around the area.

Mtchell stops the trio.

M TCHELL
Wait here.

Mtchell heads inside the trailer.

TAYLOR
What’'s his problemw th you?

Ridley studies the satellite dishes... then the generators.
Two VI Cl QUS DOGS stand guard, chained to the fence.



WALKER
It’s not inportant.

Taylor tries to get a read on him
Mtchell emerges fromthe trailer
M TCHELL
He'll see you, but only you. You're
| apdogs can wait out here.

Wal ker approaches the trailer. Mtchell stops him

M TCHELL
(whi speri ng)
You try anything, it’ |l be the LAST
t hi ng you do.
WALKER
After I’mdone with Eli, ne and you

are gonna settle things.

M TCHELL
" m | ooking forward to it, "sir"

| NT. TRAILER - DAY

Mlitary grade hardware all over. COWUTERS at the front of
t he cab, dashboard, seats and such stripped out -

- ELI, 35-38, receding hairline and hunched posture,
t hi rd-degree burns on his arm black veins, operates the
conput er .

NOTE: W never see Eli’'s face.
VWal ker enters the trailer.

ELI
Cl ose the door.

VWal ker cl oses the door.

ELI
So... what do you want? | doubt you
came all the way into the dead zone
for nothing.

WALKER
| need Val kyri e.

El i CHUCKLES.



ELI
And | need a first-class ticket out
of hell but do you see ne packing
for the Cari bbean? No, you do not.

Eli taps away on the keyboard.

ELI
There's a file on the counter. |I'm
sure the contents will be of sone

interest to you.

Wal ker picks up the file, opens and reads it.

WALKER
What does this have to do wth-
ELI
Consider it a deal. You scratch ny
back, 1'Il scratch yours. Val kyrie
for the contents of that file.
WALKER
|’mnot here to nake a deal, Eli.
ELI
You get me what | want, | give you
what you need. It’s a win-wn.

WALKER
Wiy do you want it?

ELI
Way do you need Val kyri e?

Wal ker gets the point.
ELI
Do we have an arrangenent?
EXT. THE COVPOUND - DAY
Wal ker exits the trailer and approaches Ridley & Taylor -

- Mtchell blindsides himwith a wi cked right hook. Wal ker
crashes to the ground.

Tayl or and Ri dl ey step forward.
WALKER

(to Tayl or/ Ri dl ey)
St and down!



Tayl or and Ri dl ey step back.

WALKER
This is between me and him

M TCHELL
You' re damm right it is.

Mtchell hands a Guard his assault rifle, sidearmand knife.
He CRACKS hi s knuckl es.

Wal ker hands the file to another Guard & confronts M tchell

Mtchell swings a | eft hook. Wal ker bl ocks, knees Mt chel
in the gut. Mtchell keels over.

Wal ker drives down his el bowinto his back. Mtchell jerks
forward, CGROALS and LAUGHS. He unl eashes a flurry of fists.

Wal ker bl ocks, ducks - takes a right hook to the jaw - takes
a W cked uppercut to the chin - staggers back.

Mtchell kicks Walker into a car. Drives his fist at him -

- Wl ker noves. Mtchell’'s fist SMASHES t he w ndow. Wl ker
tackles Mtchell into the car. They struggle.

Mtchell grabs Wal ker in a head-1ock, bounces his head off
the car and throws himto the ground.

Onl ookers grow rowdy. Tayl or and Ri dl ey | ook on.
Wl ker defiantly pushes up. Mtchell kicks himin the ribs.

I NT. CELLAR - DAY

Turned into a makeshift PRISON. Cells on either side filled
with ClVILIANS, BISON and SPECTER sol di ers.

SPECTER SNI PER/ ALEX " LEXA" ANDERSON, 28-30, battle hardened
and athletic, with a ponytail, anxiously paces in her cell.

The mai n door SQUEAKS open. Captives go to the bars of their
cells and watch as -

- two LARGE MEN drag a BEATEN, BROKEN and BLOODI ED CARSON to
an enpty cell. They throw himinside and wal k away.

LEXA
(to the nen)
Hey!

The nmen | eave the room



Bl SON#1/ ANDY, tests his cell’s bar integrity. The bars don’t
give. He angrily SLAMS his hands into them

ANDY
We gotta get the hell outta here...
|’mnot dying in a damm basenent.

Andy ki cks the bars.

NICK (O S.)
It’s better than the alternative.

ANDY
Ch yeah, and what’s that?

NI CK, 30-35, chiseled with a strong jaw, scruffy beard and
fractured eye socket, steps to the bars of his cell

NI CK
Cetting torn apart by the undead.
consi der THAT worse than TH S.

ANDY
No of fense, buddy, but you can take
your whol e | ook at the bright side
bul I shit and shove it up your ass.

Andy RATTLES the cell door.

NI CK
| wouldn’t do that if | were you

Andy persi sts.

ANDY
(1 oudly)
OPEN THI S GODDAMN DOOR, GODDAWM T!

LEXA
You' re not hel pi ng, sergeant!

Andy YELLS and kicks the door in frustration. He RATTLES the
bars again. Everyone grows anxi ous.

ANDY
GODDAMN ASSHOLES!

CAPTI VE#1
You' re gonna piss 'em of f!

ANDY
LET ME QUTTA HERE! LET ME CUT!



10.

FEVMALE CAPTI VE#1
He’ s gonna get us all killed..

An argunent breaks out. Andy YELLS at the top of his |ungs.
Ni ck sits down and shakes his head.

NI CK
I diot...

The mai n door SQUEAKS open. Silence falls -

- net hodi cal footsteps approach. Captives nove away fromthe
bars and recede deeper into their cells.

Andy rermains at his cell door

ANDY
About Goddamm tinme... open the door
and | et us go, asshole.

HADES steps fromthe shadows, REVOLVER in hand. He | oads a
singl e round and snaps the barrel shut.

Captives fearfully cower. Hades passes Lexa s cell

HADES

There’s an ol d saying; w se nen
know their limts, great nmen have
no limts.

(beat)
But even great nen have limts when
it comes to patience. And mne just
ran out.

Hades shoots Andy in the head. Captives CRY out in horror.
Lexa GASPS. Ni ck cl oses his eyes.

LEXA
You son of a bitch...
(beat)
...why? You didn’t have to do that.
HADES
No, | didn't, but he was giving ne
a headache.

Hades takes out the bullet casing and pockets it.

HADES
Anyone el se feel |ike scream ng?

No one says anything. Hades nods "CK".
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HADES
Good.

Hades wal ks away. Lexa opens her nouth to talKk.

NI CK
(whi speri ng)
Don’t.

Lexa | ooks over at N ck. The door SLAMS. Hades is gone...

LEXA
Way is he doing this?

NI CK
Because he CAN

| NT. THE ACADEMY - SHOOTI NG RANGE - DAY

STUDENTS |ine up. SASHA and GREG enter the room A gunshot
POPS - PORTER shoots a pistol down range.

CHAI NED ZOWVBI ES stand in the range. A bullet hits a zonbie
in the chest.

PORTER

Heart-shot. No kill

(shoot s)
Arm shot. No kill

(shoot s agai n)
Leg-shot. Slows 'emdown. No kill.

(faces students)
In the field of battle, you have a
split-second to react. If you mss,
it’s your ass. Always aimhigh, for
the head. Hit 'em between the eyes.
Precision is key.

Porter blind-shoots down range -

- a bullet tears through the zonbie's head. It falls like a
sack of spuds.

GREG
(discreetly, to Sasha)
Feel like I'"min kindergarten.
Sasha sm rks.

PORTER
Sonet hi ng on your m nd, Shaw? Wanna
share with the rest of us?
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GREG
Just saying we know how to drop the
dead, sir.

PORTER
Show ne.

Porter hands Greg the gun. Greg takes position at booth 6 &
ai ms down range. He pulls the trigger -

- a bullet rips through a zonbie’'s eye. It falls, DEAD
Greg hands the gun to Porter.

CGREG
If that’'s all, sir.

PORTER
Back in |line, cadet.

Geg returns to line. Sasha nudges him He sighs "phew'...

PORTER

(to all)
Your gun is your best friend but in
cl ose-quarter conbat situations you
will not always have tine to draw
your firearm In this case..

(pul'ls out conbat knife)
...use your knife. Walker, H Il and
Al'l en, over the wall.

Sasha, EMVA HILL, 17, slender/determ ned and JACK ALLEN, 17,
| arge/rotund, clinb over the wall.

PORTER
Danger cl ose.

Porter nods to a RECRU T. Recruit flips a switch -

- chains drop from3 ZOWVBI ES. The zonbi es advance on Sasha,
H 1l and Allen.

Sasha and Hill pull their knives. Allen struggles with his
as a zonbie closes on him

Sasha stabs a zonbie in-between the eyes. H |l slashes her
zonbie’'s throat, stabs it up through the neck

Al len funbles his knife. The third zonbie grabs him Allen
falls to the floor. Zonbie SNAPS its jaws around his arm

Sasha stabs the zonbie in the head, pulls it off Allen. He
checks his arm- no bite.
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PORTER
Qut in the Red Zone, the dead have
teeth. Fortunately for you, Allen
we renmoved 'em

Sasha and Hill help Allen to his feet.

ALLEN
(to Sasha)
Thanks.

She nods "sure". She | ooks over to Porter. Porter nods to
her "good job".

EXT. THE ACADEMY - COURTYARD - DAY

Sasha, Geg, H Il and Allen sit at a bench with their |unch.
Allen stares at his uneaten food.

HI LL
You not eating that?

ALLEN
Lost ny appetite.

SASHA
You're not the first person to ness
up. Ask Greg about his first day...
what was it you did? Unh... oh yeah,
he shot the instructor.

Enbarrassed, G eg scratches his head.

SASHA
In the knee, but... still, he shot
the instructor.

GREG

| msfired. It happens.

Sasha | aughs.

GREG
But she’s got a point, Jack. Don’t
let it get to you.

ALLEN
It’s not just that... | coul da died
in there. If that thing had teeth -
| ook at me, |I’mnot a soldier.

Hi || shakes her head "unbel i evabl e".
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HI LL
You' re such a drama queen.
ALLEN
What does that nean?
HI LL
You know exactly what it means. "Oh
look at me, I'mso fat, |I’mnot cut

out for this life", blah-blah-bl ah.
None of us are cut out for it, but
we don’t exactly have many options,
do we? It's either this or city w

ONEN, in an grine/dirt covered overall, sits at the bench &
plants his lunch tray down.

ONEN
You will not believe the SH T |’ ve
had to deal wth.

They all scrunch up their faces in disgust.

ALLEN
K, now I’'mdefinitely not eating.

OVNEN
Hey, if you think the snell’s bad,
try shoveling it for three hours...
| was up to ny damm wai st | N waste.
| snell like I just craw ed outta
Satan’s ass...

Sasha gri naces.
OVEN
Anyway, what’'s up with you?
| NT. APARTMENT - LOUNGE - DAY

Hi ggins | oads a gun. Flips the safety on and holsters it. He
shrugs on his coat.

STRANGLER (0Q. S.)
| s Eddy OK?

Hi ggins | ooks to - Strangler, handcuffed to an exposed pi pe.

H G3 NS
He'll be fine.

Strangl er nods "thanks".
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H GGE NS
Wy did you drag himinto this?

STRANGLER
He wanted to hel p.

H GE NS
Wth what exactly? The getaway? You
really didn’t think this through...
(beat)

...we’'re smack dab in the mddl e of
carnivore country in a city that

m ght as well be a big ol’ |unchbox
and you, what... thought you’d kill
me then make a getaway froma crine
scene no one wll ever know about ?

STRANGLER
Sonet hing |ike that.

H GG NS
Shitty plan.

Hi ggi ns grabs his keys.

H GA NS
Two beats one, kid. Next tinme, nmake
sure you got the nunbers.

Hi ggi ns opens the front door.
STRANGLER
That’s your advice, huh? Nunbers...
two on one beats one on one.

H GG NS
Exactly.

STRANGLER
That what you’ re gonna do? Take him
on with a partner?
H GG NS
| don't play well with others.
EXT. THE COVPOUND - DAY

Wal ker towels his bloodied Iip. Mtchell nurses his busted
arm clenches a weak fist.

Tayl or and Ri dl ey keeps an eye on things.

Wal ker wiggles his jaw, grips his chin. Ditches the towel.
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M TCHELL
Wiy did you do it?

VWALKER
| was foll ow ng orders.

Mtchell stands up. Wal ker acknow edges him

M TCHELL
Al that blood, it’s on your hands.
Not hi ng’ s gonna change that, and |
ain"t gonna forget it. If you think
THI S changed anyt hing, you’re-

WALKER
| know what | did, John.
(beat)
| have to live with it.

M TCHELL
That’s just it, you get to live and
they don’t. | trusted you, Al ex. W
trusted you, all those people, they
trusted YOU and YOQU got all of them
killed because you were "foll ow ng
orders” like a good little soldier.

Wl ker shameful |y | ooks away.

M TCHELL
One of these days, it’s all gonna
catch up with you..
(di sgust ed)
...and when that day cones, you're
gonna wi sh you were dead.

EXT. UPPER WEST SI DE - DAY

Wal ker, Taylor and R dley | eave the area.

TAYLOR
Did you get what we canme for?

WALKER
Not exactly.

Wal ker hands Taylor the file. She checks it. Sighs "whoa".
WALKER
Contact Hub, | want any units still
avai | abl e at base within the hour.

Tayl or closes the file.
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TAYLOR
That could be a problem sir. There
are none.

VWALKER
What about the Bl ackjacks?

TAYLOR
In the field.

WALKER
Then recall them

TAYLOR
| can’t do that, sir.
(beat)
Qur network was hit with an EMP. .
all of our systens went down.

Stressed, Wal ker stops and wei ghs his thoughts.

WALKER
(through gritted teeth)
Goddammi t. ..
(sighs)
Do we have anyone?

TAYLOR
| could gather a few patrol units,
maybe some recruits, we could try-

Rl DLEY
What about Delta squad?

Tayl or snaps her gaze on R dl ey.

TAYLOR
That is out of the question.

| NT. OUTPCST - FOYER - N GHT

Large and spaci ous. Conputers, mlitary grade hardware and
| ab equi pnent all over the place.

JONES nonitors several "SClENTISTS' and " TECH WORKERS" as
they work at their stations.

LESTER, m d 30s, pudgy with gl asses, synthesizes chem cal s.
He pours a vial of green liquid into a | arge beaker.

Two nen push a CAGE of ZOWBI ES through the room One of them
opens a side door, the other pushes the cage through.
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Lester conposes hinself. He grabs a vial of purple |iquid.

HADES (O S.)
Jones!

Hades wal ks down the stairs.

JONES
Sir?

HADES
| need you to find Jewel, get her
down to the interrogation room and
tell her to bring her "tools". Cot
some heavy duty work for her.

JONES
CGot it.

Jones heads out the front door. Hades consults Lester.

HADES
How s that com ng?

LESTER
Slowly. W re still mssing one of
t he key conponents... | just don’t
know what that conponent is.

HADES

(intimdating)
| f you can’t get the job done-

LESTER
No, no, | can. | can do it-

Hades grabs Lester by the throat and pulls himclose.

HADES
Do not interrupt ne. OK?

LESTER
(choki ng)
" msorry..

HADES
Now, can you do it? Yes, or no..

LESTER
(gaspi ng)
Yes.

Hades rel eases Lester.
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HADES
Then get to it or I'Il find sonmeone
who can. Do you understand ne?
LESTER
... | do, | understand.

Scientists and Tech Wrkers | ook at them Hades noti ces.
HADES
Get back to work.
| NT. OUTPCOST - | NTERROGATI ON ROOM - NI GHT

Anot her part of the cellar, dank walls, a workbench hosts a
vari ety of bl oodstained knives and torture devices.

Lexa, strapped into a "dentist" chair, eyes taped w de open,
gagged, trenbles in fear. A door OPENS and CLOSES.

JEVEL, md 30s, a nentally broken sociopath with tattoos and
pi ercings, sets a "doctor’s bag" on a nearby cart.

JEVEEL
Boss didn’t say you were pretty.

Jewel gently caresses Lexa's cheek. Lexa tries to pull away.

JEVEEL
Ni ce bone structure. Beautiful eyes
and... hm.. | didn't expect that.
Jewel reveals a small "LION S CREST" tattoo with the words
"M CHAEL" underneath, on the back of Lexa s neck.
JEVEEL
M chael . Who’ s he?
LEXA
(gagged)
Cet away from ne.
JEVEEL
Sorry, didn't catch that.
Jewel opens the doctor’s bag, pulls out pliers... a set of
thin finger-sized wooden stakes. ..
JEVEEL
(pulling contents from bag)
Now, | knowthis all seens a little

overwhel m ng. Trapped in a basenent
( MORE)



JEVEL (cont’d)
with a woman you don’t know, and I
perfectly understand where you' re
comng from | do. | nean, |I’'d be
pissing my pants too, if | were in
your predicanent. It’s only natural
to feel... intimdated.

Jewel returns to Lexa.

JEVEEL
But you don’t have to worry, ’'cause
"1l take good care of you. And |I’'m
a wonman of ny word. Trust ne.

20.

Jewel pulls up a knife. Lexa' s eyes trenble. Jewel cuts away

Lexa' s sl eeve.

JEVEEL
(slicing the sleeve)
Just between us girls, | don’t want

you thinking | enjoy this, because
| don’t. Before hell descended over
me | was an artist. Yeah, one of ny
professors, he said | was |ike, the
nodern day "Picasso".

Jewel tears Lexa’'s sleeve away, bins it. Goes to the cart.

She grabs a blood-filled IV bag.

JEVEEL
And maybe he was right. | mean, |I'm
the only person fromthe old world
who successfully transitioned into
the new one without a hitch. It was
as if I was nade for this world.

Jewel attaches a tube to the IV bag, hangs it on an |V stand

and gently grabs Lexa s wi st.

JEVEEL
Have you ever seen Picasso’ s work?
It’s amazing, so many colors, a | ot
of displacenent. But that is what
makes it so great. You never really
appreci ate sonething until you see
it wth your own eyes.

Lexa shakes her head "no, no, please, no". Jewel
needle into Lexa' s wrist.

digs the IV

Jewel activates the IV Iline. Blood flows down the tube into
Lexa’s arm Lexa WNCES. A tear falls fromher eye.



21.

Jewel returns to the cart and studi es her instrunents.

JEWEL
And when | saw his work, | thought
maybe, | could make art that people

really appreciate.
Jewel grabs the pliers and slightly |aughs.

JEVEEL
It’s just a shane it took the end
of the world before | found peopl e,
i ke Hades, who appreciate art when
they see it.

Lexa grabs hold of the bed sheets.

JEVEEL
Now. . .
(stops 1V)

.1 don’t want you to feel as if
you' re obligated to tell ne what |
want to know, because you're not...
you don’t have to say a peep. It’s
all optional, but because I'mfair,
"1l give you that chance to speak
your mnd. So...

Jewel renobves Lexa's gag. Lexa GASPS for air.

JEVEEL
| " m gonna ask you a sinple question
and if you don’t wanna answer, it’s
conpletely fine. | have no problem
with it whatsoever

Jewel clanps Lexa' s index finger with the pliers.
JEVEEL
Question nunber one; how many units
patrol the wall?
Lexa grits her teeth and tenses up.

JEVEEL
No? OK.

Jewel pulls the pliers - Lexa's fingernail peels away from
the tip. Lexa GROALS in pain. The fingernail separates.

Lexa' s other hand grabs the bedsheets. Pain shoots through
her face. Jewel holds up the fingernail, snmles.

Jewel drops the nail in a pan.



22.

JEVEEL

You see, Lexa, mnd if | call you
"Lexa", or do you prefer "Al ex"?

(no answer)
"1l stick to Lexa, then. So as I
was saying, Lexa, art, it’s not a
skill that you just get, it's a..
oh what’s the word... do you ever
get that? Were you can’t find what
it is you wanna say? | renmenber, in
school, ny English teacher, Mster,

Jackson. .. Jefferson...

(beat)
Jacobs. Yeah, M. Jacobs. He used
to grill me when | turned in essays

he assigned. Said | didn't use the
correct words to describe certain
things | was trying to convey. He
said | had a "lack of vocabul ary".

Jewel picks up a Swiss arny knife, pulls the corkscrew out
and returns to Lexa.

JEVEEL

You see, English, it’'s an art form
too. All the witers back then were
inspirational. They knew how t hi ngs
functioned, howto tell stories and
write amazi ng novels. Characters...
oh wow. | renenber back when | was

a kid, along long tine ago, | read
this book about a boy who went to a
magi ¢ school and while he was there
he fought beasts and nonsters, only
to discover that... through it all

he was chosen to save nmagic from an
evil so vindictive that it not only
killed his parents, and his nentor,
and the man who saved his life, but

al so, tried to kill himwhen he was
just an infant boy. It was horrific
yet... so beautiful.

Lexa prepares herself. Jewel toys with the knife.

JEVEL
Some stories are created, but some
cone fromthe heart, the soul. And
that is what makes it art.
(beat)
Don’t you agree?

Jewel holds the corkscrew over Lexa s |left eye.
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JEVEEL
How about we tine travel a little,
remind a tiny bit, get back to the
part where | ask you a question and
agai n, you don’t have to answer.

(beat)

Question nunber one; how many units
patrol the wall?

Jewel bobs her head fromside to side "one, two, three".

JEVEEL
K

Jewel drives the corkscrew into Lexa s eye. Lexa SCREAMS out
in agony. Jewel tw sts the corkscrew -

- Lexa arches slightly off the chair. Jewel pulls Lexa' s eye
out - it detaches fromthe optic nerve. Blood spews out.

Lexa CRIES as blood fills her eye socket.

Jewel inspects the eyeball. Drops it into the pan and wal ks
over to the cart. She sets the knife down.

JEWEL
Mature! That’'s the word. The skil
takes tine to MATURE before it you
can really start to see your work
take its real form You work at it
over and over and over and over and
over again until it just CLICKS.

Jewel grabs two finger-sized wooden stakes. Returns to Lexa.

JEVEEL
Anyway, noving this along. There |
was, end of the world at ny door,
chaos all over the nei ghborhood,
fire raining dowmn fromthe skies
and the dead, oh the dead, they
were eating, chewing, biting and
tearing people apart. The screans,
oh... it was harrow ng, hearing al
t hose people cry for help but none
came. Seeing themas they got torn
apart piece by piece until there
was nothing left. I... oh it was a
very, very enotional nonent because
that’'s when | saw sonething that no
one else did. | saw beauty.

Jewel grabs Lexa’s "nail-less" finger. Sets the sharp end of
a stake to the tip.
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JEVEEL
In the mangl ed corpses of people |
called friends, where others would
see death and m sery, | saw ART.

Jewel drives the stake into Lexa' s finger. Lexa GROAS..

JEVEEL
It opened ny eyes to a world which
| could, finally... after so |ong,

be who | was born to be.
The stake pierces through Lexa' s finger-knuckl e.

JEVEEL

(realizing)
Oh, I"'msorry... | amso sorry,
forgot to ask you a question. Let’s
take this back a bit, so sorry...
get ahead of nyself sonetines. It’'s
a habit...

(beat)
Question nunber one...

I NT. CELLAR - N GHT

Lexa’s SCREAMS echo through the room Sone captives cover
their ears. Specter and Bison soldiers | ook on.

SPECTER SOLDI ER#1
They’'re killing her in there...

NI CK
(si ckened)
No, it’s worse than that.
(beat)
Killing her would be nerciful.

Carson, barely conscious, sits against the wall half sl unped
agai nst the bars.

NI CK
(to Carson)
You shoul d’ ve told them .. because
you didn’t, she’s gonna suffer and
what they did to you... it’Il |ook
like child s play.

CARSON
(weakl y)
They... did enough...
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| NT. SEDAN - NI GHT

The DOCKS overl ooki ng QUEENS, NEW YORK, outside the w ndow.
Hi ggi ns snokes a cigarette and stakes out -

- a DI LAPI DATED WAREHOUSE on t he pier.

BEEP, BEEP, BEEP... Hi ggins checks his watch: "9:45pnf. He
deactivates the alarm focuses on the warehouse.

LEANNA (O S.)
You' re due your shot.

LEANNA sits in the passenger seat.

LEANNA
Harry.

HI GE NS
| know.

Hi ggi ns takes a drag, tosses the cigarette out the w ndow
and | eans over to the gl ove conpartnent -

- Leanna’s gone. Higgins pulls out a box of Z-X-54, closes
the gl ove conpartnent and opens the box.

He bites the cap off the syringe, holds it over his thigh &
prepares to inject it. The driver’s wi ndow SVMASHES -

- Higgins goes for his gun. A shotgun butts himin the face.
CUT TO BLACK

Sonmeone DRAGS a body across BROKEN GLASS. Beat. A steel door

OPENS & SLAMS shut. A young girl SOBS/ W NCES. Ropes CREAK

H GA NS P. O V:

Blurry. Chains hang fromthe ceiling. Blackness. Blurry once
nore... a BLURRY GRL sits tied to a chair.

CUT TGO

| NT. DI LAPI DATED WAREHOUSE - NI GHT
Hi ggins, wearing a bloody lip, slowy stirs.
H G4 NS

(munbl i ng)
What the. ..
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He drowsily | ooks around... CHAINS hang and CLINK. .. a girl,
BECKY, 11, gagged & tied to a chair directly ahead of him

He tries to stand up - can’t nove. Notices heavy duty duct
tape around his wists/torso and the armof the chair.

Becky MUMBLES i ncoherently.
H GG NS

I"ma little tied up here... don’t
think I’ m gonna be rmuch hel p...

BECKY
(rmuf fl ed)
No shit...
H G3E NS
Language.
She GRUNTS.

Hi ggins wwiggles his wist, pulls his armback. No | uck..

H GA NS
This ain’t gonna work. ..
(to Becky)
...Where is he?

Becky shrugs "I don’t know'.

HI GE NS
That's hel pful.

Hi ggi ns adjusts his posture. The chair doesn’t budge. He
"junps”. The chair doesn’t budge.

HI GA NS
(sighs)
Danmmit. ..
(to Becky)

.1 don’t suppose you got an idea?

She shakes her head "no". Higgins nods, then shakes his head
and | ooks around.

BEEP, BEEP, BEEP, BEEP - Higgins’ watch reads: "9:55pni.

H GE NS
Shit...

BECKY
(rmuf fl ed)
Language.
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| NT. OUTPOST - | NTERROGATI ON ROOM - NI GHT
Lexa jolts upward and unl eashing a horrific SCREAM -

- Jewel inspects a dismenbered BIG TOE. She drops it in the
pan with the eyeball, three fingernails and two teeth.

Lexa hyperventilates - blood pours from her toe-stub.

JEVEEL
| always wanted to join the arny...
before college, | net a recruitnent

of ficer at an open day and he, you
know what an "open day" is, right?
Oh, of course you do. But yeah, he
seened ni ce, nade sone good points
about why joining the mlitary was
a good career choice. You know, the
typi cal schlock; be all you can be,
and so on. So | thought about it...

Jewel grabs a curved knife fromthe cart.

JEVEEL
Honestly, if 1’d known then that ny
art would transition so well into a
new world I m ght have taken himup
on the offer. | would ve been great
inthe mlitary, don’t you think?

Jewel rips Lexa s pants, exposing the knee.

JEVEEL

| really enjoy talking to you. You

are such a good listener, | feel as
if I could say anything to you, and
you' d understand ne. | can’'t begin

to tell you howrefreshing it is to
have sonmeone who gets exactly where
|"mcomng from Lexa. Thank you..

| nmean it, really.

Jewel sets the knife to the side of Lexa's knee.

JEVEL
But | have to ask again, and if you
want to answer this tinme I'll be K
withit. So..

(beat, smles)
How many units patrol the wall?

Lexa's eye trenbles. Atear rolls fromit. She inhales...

Jewel nods "fair enough” and cuts into Lexa s knee -



I NT. CELLAR - N GHT
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- Lexa’s SCREAM pierces the air. Carson closes his eyes...

SPECTER SOLDI ER#1
Jesus Christ...
(beat)
...Wwe gotta do sonething.

NI CK
It’s too late for that.

SPECTER SOLDI ER#1
(to Carson)
What do they want ?!

Carson ignores him

SPECTER SOLDI ER#1
Hey! What do t hey want ?!

NI CK
| nformati on on the Safe Zone.

SPECTER SOLDI ER#1
Li ke what ?

NI CK

Patrol s, defenses, where the wall’s

t he weakest, entry points..

SPECTER SOLDI ER#1
Wy ?

NI CK
Hell if | know. ..

Lexa SCREAMS agai n. Specter Sol dier#1 RATTLES the bars.

furrows his brows "what is he doing".

SPECTER SOLDI ER#1
HEY! HEY, OPEN THE DOOR! YOU WANT
| NFORMATION?! I'LL G VE IT TO YOU
" LL TELL YOU WHAT YOU WANNA KNOW

NI CK
The hell are you doi ng?

SPECTER SOLDI ER#1
| mnot gonna | et her suffer..
(1 oudly)
... I"LL TELL YOU EVERYTH NG CQOVE
ONl |’ LL TELL Y-

N ck
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The door OPENS/ CLOSES. Hades approaches, revolver in hand.

HADES
How many tinmes do | have to-

SPECTER SOLDI ER#1
"1l tell you what you wanna know,
just stop torturing HER

Hades’ lip curls.

HADES
" m1istening.

SPECTER SOLDI ER#1
Patrols run al ong the southern wall
in shifts. Three nen per unit with
a rotation every twelve mnutes. At
night, walls are juiced, spotlights
and sentries at guard towers A and
B, Garment District overlook. Wl
i s weakest on the western port, one
guard tower and guard house on the
pier, five nmen, well organized and
armed with one fifty cal. sniper
equi pped with a thermal scope, two
M four carbine rifles, shotguns and
handguns within reach. Two patrols,
one sni per.

HADES
Patrol routes, tines, shifts, entry
poi nt s?

SPECTER SOLDI ER#1

Pier and street level. Rotation at
zero hundred hours, a five mnute
wi ndow between twenty-three fifty
five and two m nutes past the hour.
Sni per remai ns posted. The easi est
access is a... sewer grate, heavily
fortified with a turret.

HADES
Turret manual or sentry?

SPECTER SOLDI ER#1
Sentry... with 5.56 arnor-piercing
rounds. Motion sensor detection...
Hades ingests all of this.

Ni ck shakes his head...



SPECTER SOLDI ER#1

Pier two is also a possibility, but

it's

heavi |l y guarded by | andm nes

and wal |l ed off by an electric fence

t hat

runs off an external generator

housed in an ol d packing plant on
t he docks. Al so guarded.

HADES

How many?

Two.

SPECTER SOLDI ER#1

HADES

And how did you know what | wanted
to know?

SPECTER SOLDI ER#1
(RE: Ni ck)

He told ne.

Hades | ooks at

Ni ck, smrks.

Did he now. ..

Tel |

HADES
(beat)
me, what's your nanme? | like

to know who I'mtalking to..

SPECTER SOLDI ER#1

Br ogan.

Hades shoots "Brogan" in the head.

HADES

Thank you, "Brogan".

Hades pockets t

he enpty bul |l et casing.

HADES
(to Nick)

As for you...

Hades gently pulls the cage door open. N ck stands up.

How |

After
he cr
tell

HADES
ong did it take?

NI CK
he heard the bitch scream ng,
acked li ke an egg. Just had to
hi m what we wanted to know and

t hat was that.

30.
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Ni ck casually exits his cell.

CARSON
You bastard. ..

Carson grabs the bars as he stands.

NI CK
VWhat was that?

CARSON
You heard ne.

Ni ck confronts Carson at the cell

NI CK
Look, it’s nothing personal. | was
just follow ng orders, sane as you
You' | I thank me one d-

Carson spits in Nick’s face. Nick takes a step back & smrks
as he w pes the saliva away.

CARSON
When | get outta here I’mgonna rip
your Goddamm spine out...

NI CK
Oh you' re getting QUT, but | really
don’t think you' re gonna |like where
you’ re goi ng.

| NT. OUTPOST - | NTERROGATI ON ROOM - NI GHT
Jewel heats up a pair of tongs.

JEVEEL
You shoul d’ ve seen the | ooks | got,
Lexa. They all just stared at ne as
if I was a... freak. | was hurt and
|’d never felt like that before. It
struck ne real deep, right here.

Jewel presses a hand to her "heart™".

JEVEEL
So |l was all alone, in the cold and
the dark, at the end of everything,
and then cane the rapture. He saved
me, held ne in his arns and told ne
everything would be alright, and do
you know why that is?
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The tongs REDDEN. Jewel picks themup and goes to -

- Lexa, barely conscious, knee-cap renpoved, nuscles visible
t hrough the deep torn, ragged flesh.

JEWEL
Because Hades is a hero, and he is
truly, a work of art. So beautiful.
So benevol ent. So-

LEXA
(weakl y)

Just... kill me...

JEVEEL
Kill you? Now why would | do that?
Silly goose... you're ny new best
friend, I’d never do anything to
hurt you. And | woul d never, ever
cross ny heart, ever, kill you.

Jewel gently brushes Lexa s hair away wi th her hand.

JEVEEL
(RE: 1V bag)
Hell, we’'re practically famly...
(beat)
...our blood runs deep. It connects
us, like sisters. W re gonna do so

much together, Lexa. You don’t even
know how nuch so nuch is.

Jewel gently strokes Lexa s chin, then her |ips.

JEVEL
So beautiful...

Jewel leans in to kiss Lexa... their lips alnpbst touch -

- H'SS, Lexa SCREAMS and | urches upward. Their |ips connect.
Jewel cl oses her eyes.

The tongs SIZZLE Lexa' s stomach |ike frying bacon.

Lexa falls back. Jewel |icks her own |lips, savors the taste
and returns the tongs to the cart.

The door opens. Hades steps inside, notices Lexa. He wal ks
to her - Jewel steps in front of him

JEVEEL
W’'re still getting acquainted. |I'm
only at first base.
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HADES
We don’t need her anynore. W have
everythi ng we need.

JEVEL
But I wanna keep her.

Hades pushes her aside and pulls out his revol ver.

JEVEL
Pl ease... she’s a good |istener..
and a very, very good Kkisser.

Hades | ooks Lexa over. Sone form of synpathy falls over him
Lexa | ooks to him eye watering. She reaches out. ..

LEXA

(crying)
P...p...please..

Hades | oads one bull et, snaps the chanmber shut.

LEXA
.p...please...k...kill ne...

Jewel steps in front of Hades and pleads with him

JEVEEL
(hysterically)
She’ s del usi onal, she doesn’t know
what she’s saying. She doesn’t want
to die, not really. Don’t hurt her!

HADES
(di sgusted, to Jewel)
You’ re danmged. .

JEWEL
What are you sayi ng?

HADES
(through gritted teeth)
Look at her!

He forces Jewel to | ook at Lexa.
JEWEL
I sn’t she beautiful ? So beautiful.
Li ke a piece of art.

Hades shanefully hangs his head, guilt takes over him His
eyes find Lexa. She |ooks at his revolver "please".
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HADES
(to Jewel)
Get out.
JEVEL
No, | won't | eave her.

Hades vi ci ously backhands Jewel. She coll apses to the floor,
hand to her cheek.

HADES
GET QUJT!

Jewel bursts into tears and hurriedly | eaves. She stops at
t he door, | ooks back -

- Hades CLI CKS back the revol ver’s hamrer and renorsefully
stares into Lexa's eye. The door SLAMS shut. Jewel’s gone.

Hades points the gun at Lexa s head. She cl oses her eye... a
tear cascades down her face.
HADES
Way didn’t you answer the question,
you stupi d. .

Hades | owers the gun and turns away. Enotions overthrow him
He runs a hand over his head, contenplating.

HADES
... Goddamm t.

Hi s gun hand shakes. Hi s breathing quickens.

LEXA
Pl...please...PLEASE. . . I...1...

Hades catches a glinpse of hinself in a bl oodstained knife’'s
shi ny bl ade. ..

REFLECTI ON: Stares back at him H's face contorts in anger.
Hades turns to Lexa and shoots her in the head. Bl ood sprays
across the wall. She falls dead, eye w de open.

| NT. CELLAR - NI GHT

A gunshot POPS. ..

Carson slides against the wall to the floor. H s eyes cl ose.

Specter and Bi son Sol di ers hang their heads.
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| NT. OUTPCST - | NTERROGATI ON ROOM - NI GHT

Hades | ooks at Lexa. He respectfully closes her eye. Steps
back and | ooks at his gun.

He takes the bullet casing out and pulls out the rest of his
bul l et casings -

- 7 nore. He sets Lexa's casing with them & stares at them

He reaches into his other pocket and pulls - a GOLDEN BULLET
- factory new H's eyes angrily scrunch.

BULLET: Side of the casing engraved with the nanme "WALKER'.

EXT. M DITOMN WEST - THE WALL - N GHT

Tayl or snokes a cigarette & stands outside the conmunication
tent. She wei ghs her thoughts.

Wal ker energes fromthe tent with weighty eyes. He sighs...

WALKER
You got another one o those?

She hands himthe cigarette pack, |ooks away & takes a drag.

Wal ker lights a cigarette, takes a seat on a mlitary crate
and tiredly GROANS. He notices her.

WALKER
What’ s on your m nd, Taylor?

TAYLOR
What are we doi ng? Delta squad. Are
we really that desperate?

WALKER
| know it’s not the best option but
it’s our only play.

She reluctantly accepts this.

WALKER
I f we had anyone el se...

TAYLOR
John Mtchell.
(beat)
| found his file.

Wl ker’ s eyes find the ground.
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(quietly)
Yeah... so you know?

TAYLOR
| know you were his captain... and
that you | ed the Hounds.

(beat)

s it true?

VWALKER
It is.

TAYLOR

How coul d you do that?
Wal ker tiredly sighs...

WALKER
You weren’t there. | had to nake a
call. | had to choose..
(beat)
...it was them or everyone... so |

did what | had to do.

TAYLOR
Al'l those peopl e-

WALKER
You don’t think I know?! | have to
live with that choice every single
day. | wake up, and it’s the first
thing on my mnd! |I can’t even | ook
at ny kids, ny wife, wthout seeing
all of those...

Wl ker | ooks away. ..

WALKER
...faces... all of those people..
all the blood, all those screans...
(beat)

...l was backed into a corner, and
the only way out, was to make t hat
choice. | had to decide... them or
us... so | chose them
(1 ooks at her)

| f that nakes ne a nonster to you,
so be it. Because if | hadn’t made
that call, all of this, everything
we have... it wouldn’'t exist.

She ingests this.
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An ol d SCHOOL BUS with barred windows pulls into the yard &
parks. A SOLDI ER, AARON, 30s, with arifle, steps off.

Wal ker crushes the cigarette with his boot and puts his gane
face on. Tayl or renmins rooted.

Wal ker nmeets Aaron.

WALKER
Li eut enant .

AARON
Sir.

Aar on hands over sone docunents. Wl ker signs them

WALKER
Did you have any probl ens?

AARON
M guel wasn’t too happy about being
dragged away from his bunk-mate but
ot her than that, no.

WALKER
Bunk- nmat e?

AARON
You don’t wanna know, sir.

VWALKER
Then say no nore.

Wal ker signs the |last docunment and hands themto Aaron.

Tayl or finishes her cigarette and neets WAl ker as Aaron gets
on the bus.

AARON (O S.)
Asses off the bus!
TAYLOR
(to \Wal ker)

You're not a nonster.
Wl ker appreciates this.
TAYLOR
But them..
(beat)
...can we really trust thenf

Aaron steps off the bus...



WALKER
Only one way to find out.

38.

One by one, a shackl ed/cuffed DELTA SQUAD exits the bus:

M GUEL, m d 30s, broad, Latin descent, sleeve tattoos with a

GOLDEN GRI LL and scar down his lip.

ALDRICH, md 30s, buff and brutish.
twisted with a Mohawk-flattop and -

ROCK, | ate 30s, severely

- FENI X, early 40s, bulky, horrifically scarred down half of
his face & a visible autopsy scar under his grinmy tank top.

ROCK

No homecom ng parade? |’ minsulted.

Feni x confronts Wl ker, | ooks hi m up/down.

FENI X

| gotta say, feels good to breathe

free air again, sir.
(to Tayl or)

| don’t believe we’'ve been properly

i ntroduced. Darius Feni X.

Pl easur e.

He extends his hand. Tayl or ignores the gesture.

FENI X
| don’'t bite.

AARON
Feni x, get in line.

Fenix smrks & steps in line with the rest of Delta Squad.

VWALKER

| want you all to listen to ne rea
carefully. You re not here because
you're free, you' re here because |
need a unit. If | had anyone el se
|"d | eave you to rot in the dark...

(beat)

...just so we understand each ot her
| want to nmake sonething clear: You
even think about trying anything, |
wll put you six feet under. Do you

under st and ne?

ROCK

So that’s all we are to you? A |ast
resort. You're digging real deep in

the toy chest.
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M GUEL
We’'re not your toys, "General". W
ain"t here to cut your toenails for
ya. So | et us make sonething clear.

M guel steps forward.

M GUEL
You need US, we don’'t need YOU. So
if you want us to play ball, you'd

best start being a team player. And
you can start...

(ext ends hands)
... by taking our damm | eashes off.

Wal ker and M guel stare one anot her down.
WALKER
(eyes on M guel)
Li eutenant, the keys.

Aaron hands Wal ker the keys.

WALKER
(to M guel)
If that’s what it takes, |’ m gane.

| NT. HOUSE - KITCHEN - N GHT

A clock on the wall reads: "8:45pnf. Eggs and bacon fry in a
pan on the oven.

FRAN grabs four plates, four forks and four knives. Exits -

| NT. HOUSE - DI NI NG ROOM - NI GHT

- and sets the dining table. She returns to the kitchen. A
beat. Sets down two wi ne glasses and two ordinary gl asses.
| NT. HOUSE - KITCHEN - NI GHT

Fran scoops eggs and bacon onto a tray. She opens the fridge
and grabs butter.

The FRONT DOOR cl oses. Fran whisks butter and mlk in a jug.

SASHA (O S.)
H nom

Sasha sets her bag on the counter.
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FRAN
Hey, sweeti e.
SASHA
Mom . .
FRAN
What, | can’t call ny own daughter

"sweetie" anynore?

SASHA
| m sevent een.

Sasha opens the fridge and browses.

FRAN
And you're still ny little punpkin.

Sasha | aughs. Fran chuckl es.
FRAN
Can you do ne a favor and tell your
brot her dinner’s al nost ready?

Sasha pulls a can of soda fromthe fridge & closes the door.
She CRACKS it open... slightly FIZzy.

SASHA
Yeah, sure.
| NT. HOUSE - DOWNSTAI RS HALL - N GHT
Sasha stands at the bottom of the stairs.

SASHA
DREW DI NNER S ALMOST READY!

No answer .
SASHA
DREWP!
| NT. HOUSE - UPSTAI RS LANDI NG - NI GHT
Sasha KNOCKS on a door plastered in KEEP QUT signs.
SASHA
Mom sai d di nner’ s al nost ready!
(no answer)

If you don’t want it, 1'Il have it.

She pulls down the handl e and enters..
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I NT. HOUSE - DREW S ROOM - NI GHT

Typi cal TEENAGE BOY' S room Stuff everywhere. Dark as hell
curtains drawn. Sasha steps inside.

SASHA
Get your butt outta b-

She switches on a bedside lanp - Drew s not there.
FRAN (O S.)
I s he com ng down?!
| NT. HOUSE - KITCHEN - NI GHT

Fran pours mlk/butter fromthe jug into the pan. It SIZZLES
and POPS. She adds eggs.

Sasha enters the room

FRAN
He’s not sick again, is he?

SASHA
He' s not there.

FRAN
VWat? It’s al nost nine o' clock...

Sasha heads out.
FRAN
Sasha?
EXT. HARLEM - QUADRANT 1 - N GHT

Sasha knocks on soneone’s front door. A beat. Knocks again.

AN (Q S.)
(i nside house)
Hold on, |I’mcom ng. ..
The door opens - 1AN, late 30s, tall/slender, greets her.
SASHA

s Alice hone?

| AN
Yes, why-

Sasha bar ges inside.



| AN
Excuse ne!

INT. AN S HOUSE - LOUNGE - N GHT

Vel | -kept and clean with a fireplace. CARA, |ate 30s,
the fire. ALICE, 11, studies at a table.

Sasha enters the room Cara notices. lan steps in.

| AN
You can’t just barge in |like that-

SASHA
Al'ice, have you seen Drew?

| AN
| amtalking to you. You can’t just
wal k in uninvited. | did not give-

AL| CE
Dad, it’'s OK. She's Drew s sister.

| AN
| don't care if she’s the Mayor’s
daughter, she can’t just walk into
my house |i ke she owns the p-

SASHA
Have you see himor not?

ALI CE
No, not since Monday. Wiy, is he..

SASHA

Do you know where he goes when he
ski ps cl ass?

| NT. OUTPCST - | NTERROGATI ON ROCOM - NI GHT
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enj oys

Lexa’s body remains on the chair. Hades stands at her side.

The door OPENS - N ck and anot her GUARD drag Carson inside.

They toss himto the floor.
HADES
(to Nick & Guard)
Leave.
They | eave. The door LOCKS fromthe outside.

Hades keeps his back to Carson.
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Carson weakly pulls hinmself up on the cart. KN VES, PLIERS
and TORTURE DEVI CES wi thin his reach.

HADES
| wouldn’t hold it against you..

Carson grabs a bl oodst ai ned knife.

HADES
...but if you kill me, you'll never
| earn the truth.

Carson lunges. Hades side-steps - the knife stabs thin air -
Hades grabs himin a rear-neck choke.

HADES
Look at this! Look at her. Do you
have any idea how nmuch pain she was
in?! LOOK AT HER!

CARSON
You... you did this... not ne..
HADES
I f you had told ne what | wanted to
know, she would still be alive.

Carson tries to | ook away. Hades forces himto | ook.

HADES
She begged ne to end it. SHE BEGGED
ME! She died, not even know ng what
it was she died FOR .

(angrily)
...She didn’t even know why she was
really here. Do you?

CARSON
To save... lives..

HADES
|s that what HE told you?

Carson squi nts "what ?".
HADES
Your General. Alex Walker. Is that
what HE told you?

CARSON
How do you know-

Hades increases his grip around Carson’s throat.
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HADES
You don’t even know him Not really
- no, no, no - you have no idea who
you' re dealing wth.
(beat)
| thought | did... but I was wrong.

Carson turns purple, GURGLES for air.

HADES
Ssh... ssh... | was wong. So were
you, so was she. You can’t trust a
man with two faces... never know
whi ch side you' re gonna get. Ssh...
(col dly)
| never wanted this... and |’ m not

a bad guy... but if push a good nan
into a corner he will do bad things
in order to survive. Ssh..

Carson kicks out, grabs at Hades’ wrist.

HADES
He’ s gonna pay, for all of it. For
every drop of blood, for every life
lost - for HER, for YOU. He WLL. ..
pay, | prom se you

Car son GASPS and turns red.

HADES
| prom se.

Hades SNAPS Carson’s neck and rel eases him Carson’s body
hits the floor, DEAD.

Hades | ooks at his SHAKY hands. Enters a trance-li ke state.
HADES
| prom se...
| NT. DI LAPI DATED WAREHOUSE - NI GHT

Hi ggi ns wanes. Bl oodshot eyes, bl ackened veins in his neck.
Becky pani c- YELLS. Higgins stirs... |ooks over to her -

- his irises take on a PALE BLUE tone, the white parts take
on a YELLOW ORANCE t one.

H GG NS
(weakl y)
Don’t worry, | ain’t going nowhere.
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Hi ggins slips in/out of consciousness.

The mai n door OPENS/ CLOSES. Fast footsteps pummel the hard
fl oor and grow cl oser -

Becky notions with her eyes and MJUMBLES i ncoherently.

H GA NS
Don’t hurt... don’t hurt her... you
son of a...

- STRANGLER renoves Becky's gag. She GASPS for air and takes
a few hurried breaths

STRANGLER
You’' re gonna be fine, Becky...

Strangl er frees Becky. She stands upright, rubs her wists.
He checks on her.

STRANGLER
Did he hurt you?

BECKY
No... no, he just... what’s going
on? Wiy did he-

STRANGLER
That doesn’t matter now, you' re OK
W need to go..

H GA NS
Yeah... tell ne about it...
(beat)
...get me out of... this chair..

Strangl er drapes an arm around Becky’s shoul der and escorts
her past Hi ggins.

H GGE NS
Hey... where are you-

STRANGLER
" msorry.

Strangl er | eaves w th Becky.
Hi ggi ns SCOFFS... the main door SLAMS shut.

H GG NS
...Qgreat... guess |I'’mdying al one.

He weakly LAUGHS..



Foot st eps

triangul ate the "shadow nman",

Foot st eps

GRUFF VO CE (O S.)
| don’t think so.
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patter the hard floor and echo. H ggins tries to

GRUFF VO CE (O S.)
Do you know what | find pointless?
You. \What you do, especially now. ..
it’s worth nothing. So why?

H G4 NS
Because... it’s all | have..

GRUFF VO CE (O S.)
Yet you treat it as if it doesn’'t
matter. You don’t care, not really.

met hodi cal |y pace.

GRUFF VO CE (O S.)

But | understand you. W're not so
different, you and I. Mght seemit
at first, but deep down, we’'re the
sane. You're here because this is
all you got left...

(behi nd Hi ggi ns)
...and 1’mhere because | ain’t got
nothing left to | ose.

can’'t get a read on him

"Shadow Man" jabs a syringe of Z-X-54 into Higgins neck &
injects ALL of the serum Higgins GROAS in agony.

" Shadow Man" drops the enpty syringe on the floor.

Hi ggins withes. H's veins |ose the bl ackness.

the white parts return to nornal

GRUFF VO CE (O S.)
You' re gonna do sonething for ne...
and for yourself...

(beat)

...you re gonna back off and let ne
finish what | started. O the next
time we cross paths, I won't be so
forgiving. AmI clear?

H GE NS
Who are you?

GRUFF VO CE (O S.)
l’mjust a man with nothing left...

Hs irises &

Hi s breat hi ng qui ckens. ..
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"Shadow Man" slightly slashes the duct-tape around Hi ggins’
left wist. Hi ggins notices...
GRUFF VO CE (O S.)
(nmovi ng away)
On the table by the door there’s an
address. It’s where ny trail ends.

H GE NS
Wait. ..

The mai n door SLAMS shut.

Higgins grits his teeth. He wiggles his left wist. The duct
tape SNAPS. He frees his hand, peels his right hand free.

He reaches inside his coat, pulls out a butterfly knife and
cuts the duct tape around his body. Then his |egs...

Hi ggi ns approaches the door - stops near a table -

- on the table: his gun, badge and a FOLDED NOTE. He takes
the note and reads it. His eyes say it all

| NT. QUTPOST - HADES OFFICE - N GHT

A | arge, spacious study with a bal cony. A bottle of bourbon
sits on the desk next to an enpty gl ass.

Hades sits in the chair and stares at a worn photograph...
He runs his finger down the photo -

- Hades’ finger brushes down the "face" of ROSIE, 7, cute as
a button, still in pigtails.

A rogue tear rolls down Hades' cheek..

NICK (O S.)
Sir...?

Hades’ face turns stony.

HADES
What ?

NI CK
Lester asked for you.

HADES
I’11 be right down.

Ni ck nods "OK' and | eaves.
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Hades fits the photo in his jacket’s inside pocket, stands &
wal ks over to the door. He stops -

- slowy turns and faces a tall mrror - WALKER stares back
at him dead bodies all around him

Hades scowl s... and punches the mrror, SMASH { ass webs &
reflects several distorted Hades’.

| NT. OQUTPCST - FOYER - N GHT

Guards, Scientists and Tech Workers gather. N ck wal ks down
the stairs. Lester notices him conposes hinself...

Hades sl owy wal ks downstairs.

HADES
This better be good.

Lester produces a vial of dark green |iquid.

LESTER
The serum s conpl ete.

HADES
It works?

LESTER
| haven’t tested it but |'’mcertain
it will.

HADES
You haven't tested it... but you're
certain it’ |l work...
(beat)
...forgive ne if | don't take your
word on that, doc.

Hades gives a nod to a GUARD "now'. Guard exits the manor.

HADES
You' d better hope you're right...

Lester grows anxious.

Guard brings in a ZOMBIE in a dog restraining pole. Zonbie
GRONLS/ GROANS & reaches for people.

HADES
(notions to Zonbie)
Doc. .

Lester cautiously approaches the zonbie.
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LESTER
Soneone grab its arns...

Two CGuards grab the zonbie's arns. It SNAPS its jaws...

Lester dips a syringe into the vial, draws the serum out and
caps the vial. He noves closer to the zonbie.

Zonbi e voraciously GROALS |i ke a rabid ani nal.

Lester janms the syringe into zonbie' s neck and punps liquid
into it. The syringe enpties..

A guard loses his grip - zonbie gets an armfree and grabs
Lester - pulls himclose -

- and bites a chunk out of his cheek. Lester CRIES out...

No one hel ps. Lester pushes away fromthe zonbie, grabs at
his face and panics. Zonbie chews on his severed fl esh.

LESTER
OH.. OHGED... NO.. no...

Hades squints and expresses "cone on".

Zonbie LURCHES. Its free hand reaches out. It CHOKES... its
| egs buckle. It drops to the floor.

Guards rel ease the zonbie & step back. The zonbie manically
convul ses and spews fromthe nmouth. It GASPS... and bl oats.

Hades coldly sm rks.

Zonmbi e’ s chest ERUPTS |i ke a vol cano. Flesh, blood and guts
spray all over the place. Zonbie |lays notionless, DEAD

NI CK
Holy... shit...

Hades cl aps Lester on the shoul der.

HADES
| shoul da taken your word for it...
(RE: Lester’s face)
...and don’t worry about the beauty

spot, we'll clean it right up.
(beat)
Now... reverse it.
LESTER
What ?!

Everyone | ooks on. Nick tilts his head slightly "what ?".
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HADES
Reverse the effects.

LESTER
You said this was about killing the
virus, not recreating it.

HADES
Yeah, | said that... and now | want
it reversed.

LESTER
No... forget it... I’mnot doing-

Hades | oads one bullet into his revolver, snaps the chanber
shut and CLI CKS back the hanmer.

HADES
Yes or no?

Lester bravely | ooks Hades in the eyes.

LESTER
No.

Hades nods "OK". He shoots - a SCIENTIST in the head. Lester
flinches/ GASPS. Scientist falls DEAD

HADES

Do you wanna know the worst thing
t hat can happen to sonmeone in this
wor | d, Lester?

(beat)
It’s knowi ng they re gonna turn and
that they can’t do anything to stop
it. So here’s an idea..

(beat)
...either you reverse the serum or
you turn, and you turn...

(smrks)
... Where your cubs lay their heads.

Lester’'s face falls...

EXT. EAST HARLEM - NI GHT

Sasha arrives at the DECREPI T HOUSE. She KNOCKS on the front
door. A beat. She KNOCKS agai n.

SASHA
Hel | 0?!

She peers through the letterbox. Can’t see anything.
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EXT. DECREPI T HOUSE - BACKYARD - NI GHT
A rusty swi ng-set, slide and kids’ toys all over. Overgrown.

Sasha clinbs over the fence and drops down. She heads to the
back door, tries to open it, LOCKED

SASHA
Shit...
EXT. EAST HARLEM - NI GHT

Hi ggi ns’ sedan pulls up to the curb. He steps out and heads
up to the front door of the decrepit house -

- a wi ndow SMASHES. He draws his gun, heads around the back

| NT. DECREPI T HOUSE - KITCHEN - NI GHT
Sasha notices all the enpty anmmop crates and weapon racks...

SASHA
VWhat the hell. ..

THUD. She | ooks at the ceiling.
SASHA
... hello?!
| NT. DECREPI T HOUSE - UPSTAIRS - N GHT

Sasha cautiously noves along the |l anding toward a door with
a chair under the handle -

- the door THUMPS. Sasha pulls her conbat knife. C oses in.

She noves the chair and grips the handle.

| NT. DECREPI T HOUSE - BATHROOM - NI GHT
The door opens - Sasha carefully peers inside -
SASHA
(shaky)
Dr ew?

- the door hits sonething O S. She budges it. ZOMBI E JESSI CA
anbushes her and drags her inside.

They fall to the floor, Jessica on top.
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SASHA
OHSHT... SHT!

Sasha hol ds off Jessica with one hand and tries to stab her
with the knife - Jessica SNAPS at her wi st.

SASHA
G AAARGHHHH!

A gunshot POPS - a bullet tears through Jessica’ s head. She
col | apses on top of Sasha -

- Hggins stands in the doorway, gun in hand. He lowers it.

Sasha pushes Jessica off and pulls herself up on the sink.
She checks her wrist, no bite.

H GE NS
Ch Christ. ..

Sasha | ooks over at him- H ggins stares at -

- DREW S ravaged body, torn apart, guts everywhere, face
chewed to hell. Higgins turns away.

Sasha unl eashes a gut-wenchi ng SCREAM drops to her knees
and covers her nouth in abject horror.

Hi ggi ns enotionally pinches the space between his eyes.

SASHA
Ch no, no, no... no... no... oh, oh
no... n-n... no..
Hi ggi ns goes over to Sasha... he reaches out...
SASHA

(scream ng)

He consol es her.
SASHA
| SAID DON T!'!'!'l GET AVAY! GET AW
A- AHHHAAAHAAHAA. .

She enotionally slaps at him He takes it, kneels down. She
| oses the will to slap. He conforts her.

Sasha BAWS... Higgins’ face cycles enotions: RAGE SADNESS.
CUT TO BLACK



