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FADE | N:

EXT. M DITOM EAST - N GHT

No power, post-apocal yptic and rundown. Burnt vehicles |ine
t he side of the road.

FI VE wel | - equi pped TEENAGERS naneuver the ruins, machetes &
sidearns in hand. They approach a rundown house.

Fromleft to right -

JASON, 18, handsone/ capabl e. SASHA, 17, beautiful/prepared.
GREG 18, scrawny. ASHLEY, 17, hot. OWAEN, 17, tall/strong.

Jason heads up to the door, grips the handl e.
JASON
Greg, Ash... take the alleyway. One
and Sash with ne.

Greg and Ashl ey take the all eyway.

SASHA

We shouldn’t be out here, Jason...
JASON

Relax, it’'ll be fine. Trust ne, S.
SASHA

This is Peacekeeper territory. They
won't |ike us stepping on their-

OVEN
Who gives a shit if they "like it".
Stop being such a girl scout.

Sasha scowl s at him

JASON
Look, we do this right, we get that
pronotion. Means no nore sanitation
bul I shit. Unl ess you wanna be up to
your eyeballs in human-

SASHA
Fine. Let’s just get this over with
and get back hone.

JASON
That’s my girl.

Onen chuckles at the renark. Jason’'s radi o CRACKLES to life.



ASHLEY (V.Q.)
(via radio)
W're in position. On your signal.
Jason pulls up his radio.
JASON
(into radio)
On three. One... two...
| NT. RUNDOWN HOUSE - HALL - NI GHT

LOUNGE on the left. KITCHEN up ahead. STAI RCASE on the right
with a CLOSET underneath. Very conpact/ narrow.

Jason, Owen and Sasha tactically enter, flashlights and guns
pri med. Jason checks the LOUNGE

Ownen noves to the KITCHEN. Sasha checks the CLOSET. They al
return to the hall a few nonments |ater.

Ashl ey and Greg approach fromthe kitchen.
ASHLEY
(hushed)
Al'l cl ear outside.
JASON
(hushed, RE: Upstairs)
"1l take point. Sasha, with ne.
| NT. RUNDOWN HOUSE - UPSTAIRS - NI GHT

Thr ee doors. BATHROOM ahead of the stairs. Two BEDROOVS, one
on the side of the hall, the other at the far end.

Jason opens the bat hroom door, shines his flashlight inside.

Sasha cautiously noves to the far end of the |anding. Gips
t he door handl e. Looks back -

- Jason grips the other bedroom door handl e, nods "go".

I NT. RUNDOWN HOUSE - MASTER BEDROOM - NI GHT
Sasha noves inside and sweeps the roomw th her flashlight -

- Enpty food cans and water bottles on the floor. Crunpled
cigarette packs everywhere. Alit cigarette in the ashtray.

Sasha collects the cigarette... inspects the butt.



JASON (O S.)
Any | uck?

Jason inspects the room

SASHA
Target a cross-dresser?

JASON
Huh?

SASHA
Butt’'s got lipstick onit. | don’'t
t hi nk HE was here.

She sets the cigarette in the ashtray. THUD. They both turn
around and face - a BU LT-I N WARDROBE - THUD.

Jason cautiously approaches the wardrobe, reaches out. Sasha
takes aimat the door -

- Jason pulls the closet door open - a FRESH FEMALE ZOMBI E,
30s, slashed neck, lunges out and tackles himinto Sasha -

- all three spill to the floor. Jason | ands on Sasha. Zonbie
bites a chunk out of Jason’s neck. He CRIES in pain.

Bl ood flows onto Sasha's face as she struggles to get free.

Zonmbie rips into Jason’s stonmach. Tears out his innards and
ravages him Sasha WNCES and pulls hersel f back

Onen, Greg and Ashley rush into the room
ASHLEY
(RE: Zonbi e)
Holy shit. ..

SASHA
SHOOT | T!

Ownen shoots... msses... shoots again... msses. Geg takes
off like a bat outta hell

Onen shoots zonbie in the cheek. A bullet rips her face w de
open. She pauses a nonment. Her lips rises, she |ooks at him

Zonbi e lunges and takes Onen to the floor. Ashley panics...

OVEN
Get it off nel

Ashl ey grabs zonbie and pulls her off Osaen. Zonbie viciously
sw pes Ashl ey across the face and slices her cheek open.
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Sasha squirnms free, grabs her pistol and ains at zonbie -

ASHLEY
NO I

- a bullet rips zonbie s head open. Ashley shoves her to the
fl oor and checks her cheek, bl ood cascades down her face.

Jason spews bl ood, munbl es incoherently/painfully.

OVEN
(RE: Scratched Cheek)
Ash... oh shit... you..

ASHLEY
(stony)
[’11 be fine.

Sasha enotionally stands over Jason. He reaches for her. She
shoots himin the head. Ashley and Onen gl are at her.

SASHA
(to Jason)
|’ m sorry.
CUT TO BLACK
RUN Tl TLE SEQUENCE. . .
SUPER: THE SAFE ZONE

FADE | N:

EXT. M DIOM WEST - THE WALL - N GHT

A | arge WALL separates NORTH MANHATTAN from SOUTH MANHATTAN.
GUARD TOVERS run along the wall with SPOTLI GHTS and SNI PERS.

A MAKESHI FT M LI TARY BASE wi th TENTS and VEH CLES occupi es
the area. U.S. SOLDI ERS/ RECRU TS maneuver the base.

Sasha, Greg and Onen wait outside a MEDI CAL TENT, stripped
of their weapons/gear. Owen inpatiently paces back & forth.

GREG
(RE: Paci ng)
You' re maki ng ne nervous.

OVEN
You' re lucky | didn’t kill you. You
al nrost got us all killed.

Sasha rolls her eyes.



GREG
It’s not ny fault you can’t aim

Onen gets in Geg’ s face.

OVEN
Say that again and I’'ll put you in
the ground real fast, you hear ne?

I nti mdated, Geg backs up.

OVEN
Wiy the hell did you even join up?

SASHA
Sane as the rest of us. He didn't
have a choi ce.

ALEX WALKER, 40-43, gruff and ruggedly handsonme, athletic
physique, mlitary fatigues, exits the nmedical tent.

Sasha, Omen and G eg acknow edge him

SASHA
How i s she?

WALKER
Lucky to be alive. Wiat in the hel
happened out there?

SASHA

W were follow ng a | ead.
WALKER

M ne?
SASHA

No, sir.

VWal ker | ooks at each of them

WALKER
Let me make sonething clear to you
The only orders you follow are m ne
and mne alone. |If an order doesn’'t
come fromme, you do not followit,
do I nake nyself clear?

They all nods their heads "yes".

WALKER
You went on an unsancti oned ni ssi on
into the Dark Zone that resulted in
the death of one of your conrades.



Sasha and Onen shanmeful ly bow their heads.

WALKER
It al so put another in containnent,
further draining our manpower. Your
actions will not be tolerated and
hi gher ranking officers would face
denoti on under these circunstances,
but since you' re already at the | ow
end of the chain, denotion would be
di shonor abl e di schar ge.

SASHA
Sir, if I my-
WALKER
Did I give you perm ssion to tal k?
SASHA
No, sir. But-
WALKER
This is not up for discussion.
(beat)

You' re all relieved of your duties.
Pack up your gear and nove out.

val ker | eaves.

Onen wi pes a hand down his nouth and sighs. Sasha hangs her
head in shanme. Greg bows his head.

OVEN
(to Geqg)
This is your fault. If you hadn't
run, none of this woul da happened.
This is all on you.

GREG
| didn't-

Onen shoves Greg to the ground, huffs and wal ks away.
Sasha hel ps G eg up.

SASHA
Don’t pay attention to him He' s an
asshole. Can’t shoot for shit.

GREG
He’s right though, this is on ne. |
ran. | got Jason killed, got Ashley
infected. Al nost got you killed..



She sighs. ..

SASHA
Jason was dead before you got there
- and Ashl ey got herself infected.
None of this is on you, Geg. Jason
got us into this, it’s HS fault.

GREG
Can’t you talk to the Ceneral ?

SASHA
Once he’s made up his mnd there’s
no changing it.
(beat)
Let’s get outta here.

I NT. MORGUE - N GHT

Cal m ng nmusic plays. Candles illum nate the place. JASON &
ZOVBI E' S bodies |ay on sl abs.

BRODY, 35-37, geeky and schol astic, white coat, sews Jason’s
stomach up with precision. The door SQUEALS open.

BRODY
How many tines nust | ask you NOT
to snoke in ny | ab?

HARRY H GA NS, 44-47, gruff, burly and broad, with a sl eazy
trench-coat and NYPD badge on his belt, snokes a cigarette.

H GE NS
Dead don’t mind. And it’s a norgue.

BRODY
| m not dead, detective Hi ggins.

H GG NS
Yet, but page ne at four o'clock in
t he norning one nore tinme and nmaybe
"1l rectify that.
(beat)
So what’'s the headline?

BRODY
We got a fresh one.

Brody approaches the zonbie. Points out the SLASHED NECK.
Hi ggins inspects it -

- SERRATED BLADE mar ks across the neck. COAGULATED bl ood al
around the slashes tissue. He takes a drag on his cigarette.



H GG NS
Poi nt ?

BRODY
She wasn’t bitten. |’'ve checked her
all over. No bites or scratches. |If
| were to guess, |I’'d say a serrated

bl ade coated in infected bl ood-

H GGE NS

Just get to the point, Dexter.

BRODY
She was nur der ed.

Hi ggi ns rai ses an eyebrow.

Hi ggi ns

crushes

Hi ggi ns

Hi ggi ns

H GA NS
You’ re NOT serious.
(RE: Brody’ s expression)
You ARE serious.
(beat)

So let ne get this straight...

dragged ne outta bed at four

you
in the

norn to tell ne there’'s a crazy nut

bag out there nurdering peopl

e wth

an infected knife to make themturn
i nto ravenous undead bl oodhounds?

BRODY
Not the wording I’'d use, but

yeah,

that’'s exactly what |’ m saying.

takes a final drag off his cigarette,

it wwth his boot.

H GE NS
(points at Jason)
Was he cut too?

BRCODY
No... that was all HER

i nspects Jason’ s body.

H GA NS
Tough way to go..
(beat)
Anyone with himwhen it went

BRODY
Is it inmportant?

just stares at him

down?

drops it and



| NT. COMVUNI CATI ONS TENT - DAY

Anci ent conputers and technol ogy, barely functioning. A few
TECH SAWVY i ndi vi dual s operate the machi nes.

Wal ker studies the big screens. Distorted transm ssions of a
map overview - DELAWARE. Snowy reception on npost screens.

ALDO, 50-55, receding hairline and withered conpl exi on, taps
in MORSE CODE and reads the return transm ssion.

MARI A, 35-38, worn and frayed mlitary woman, one |eg, works
the mai n hub, headset on and eyes focused on her nonitor.

MONI TOR 6 RED DOTS converge on FORT DELAWARE from seafront.
Wal ker fits on a headset.

WALKER
| need visual confirmation, Sphinx.
What do you see? Over.

SPHI NX (V. Q)
(man’ s voi ce, distorted)
Vi sual coming in. Over.

The big screen show a snowy/di storted view of FORT DELAVWARE
fromthe seafront - snoke billows frominside the walls.

WALKER
CGCoddanmmi t. ..
(to Sphi nx)
Roaners in the area? Over.

SPHI NX (V. Q)
No visual. Mwving in for a closer
| ook. Over.

WALKER
Cancel that |ast, Sphinx. Return to
t he mai nl and. Over.

ALDO
|’mstill receiving a transm ssion
fromwithin the fort, General.

Wal ker considers his options.
WALKER
(to Sphinx)
Can you get a clearer view? Over.

MONI TORS: The vi sual s maneuver the wall and distort. They
| ose transm ssion... beat... "TRANSM SSI ON LOST" on screen.
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WALKER
(to Sphi nx)
Sphi nx, do you copy? Over.
Vval ker | ooks at Maria, she checks her nonitor.

MONI TOR: 6 red dots still present...

WALKER
Sphi nx, report. Over.
(beat)

Sphi nx? Al pha unit, respond. Does
anyone copy? Over.

BEEP. \Wal ker acknow edges Maria’'s nonitor. BEEP. BEEP

MONI TOR: 3 red dots go QUT. BEEP. Another one di sappears...
BEEP. A fifth vanishes... 1 remains, it quickly noves..

WALKER
(into headset)
Abort m ssion. ABORT! Get the hel
outta there!

MONI TORS: Visuals return... someone RUNS toward the seafront
- 1l ooks back - HUNDREDS of ZOMBIES pursue... visuals vanish.

Tension nmounts. Wal ker grits his teeth.
MONI TOR: BEEP... the final red dot FADES away. ..

WALKER
SHI T!

Wal ker tosses his headset against the wall and turns away in
anger. Stressed, he rubs the space between his brows.

WALKER
(to Al do)
What are they saying?

ALDO
They’ re not sayi ng anything, sir...
t he transm ssi on stopped.

WALKER
(to Maria)
Anyt hi ng?
MARI A

Al units K I.A.
val ker nods "OK".



11.

WALKER
It never rains...
(beat)
Cont act Specter. | want full recon.
W need to know how t his happened.
MARI A
Sir.
VWALKER
(to Al do)

| want the script on ny desk by the
end of shift. Al transm ssion |ogs
and dat a- streans.

ALDO
O course.
EXT. HARLEM - QUADRANT 1 - DAY

Rural and secure. MIlitary checkpoints on every street. Geg
and Sasha step through a CONTAM NATI OV net al detector.

A M LI TARY OFFI CER hands themtheir gear and they wal k away.

SASHA

| f you need somewhere to stay-
GREG

"1l be fine.

They stop. Greg studies a HOUSE. He sighs..

GREG

| mss nmy nom..

(1 aughs)
My dad... he’s |like Onen, blanes ne
for getting her killed. Said it was
all ny fault. The day | got called
up to serve, he said "Son, this is
your chance to redeemyourself, to
set right all the wongs you nade,
stop being a scared little piss-ant
and grow a set, then when you cone
home, 1’1l forgive ya"

(beat)
| don’t think he will. Especially
when he hears | got soneone el se
killed 'cause | ran away, just I|ike
| did when ny nomdied. The hell am
| gonna say, Sasha? "Hey dad, | got
di scharged for being a coward"
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SASHA
You didn’t get anyone killed, G eg.
Shit just happens sonetinmes and you
can’t change it no matter what you
do. Coward, hero, survivor, doesn’t
matter, you can’'t save everyone and
it’s never YOUR fault.

Greg shakes his head.

GREG
You weren’'t there, Sasha. \Wen ny
nmom di ed. That WAS ny fault.

She synpat hetically | ooks at him

SASHA
| can cone with you, if you need
some backup

GREG
Letting a girl fight ny battles?
He’ d have a field day.
(beat)
|1l see you around, Sash.

SASHA
Good | uck.

They part ways. He approaches the front door.
GREG
(di screetly)
Need all the luck | can get...
| NT. HOUSE - DOWSTAI RS FOYER - DAY

Sasha hangs up her jacket and sets down her backpack. Hangs
her keys on the hook by the door.

SASHA
Mom you hone?

SLURP. She sneers as she notices -

- DREW 14, that annoying little brother we all have, shorts
and bare feet, slurping mlkshake in the | ounge doorway.

DREW
What are YOU doi ng HERE? Shoul dn’t
you be at Boot Canp?

He sl urps m | kshake.
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SASHA
| s nom hone?

DREW
She’s playing "bingo" with friends.
By BINGO | nean she’s at the range.
| play stupid, nmakes nme the good
child, and you didn’'t answer ny Q
What are YOU doi ng HERE?

SASHA
| got kicked out.

Drew | aughs and turns into the | ounge.

DREW
D nner’s gonna be entertaining..

SASHA
(discreetly)
Annoying little snot.

I NT. MAYOR' S OFFI CE - DAY

An Anmerican flag and PRESI DENTI AL PORTRAIT on the wall that
depicts - CHARLES ABEL, 52-54, strong, cunning and nobl e.

Charles sits at his desk, checks various files/reports and
gives them his "seal of approval". Someone KNOCKS the door.

CHARLES
Come in.

Wl ker enters the office. Charles stands up.

CHARLES
General Wal ker. Always a pl easure.
What can | do for you?

WALKER
| have sone bad news, sir.

Charl es heads over to a liquor cabinet, grabs two gl asses &
a bottle of BOURBON.

CHARLES
Have a seat. Are you a bourbon nan,
Al ex?

WALKER
Not really.

Charl es sets the gl asses on the table.
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CHARLES
Me either, but | found nyself quite
enjoying this bottle. Drink?

WALKER
"’ mon duty, sir.

CHARLES
Ah tosh. | insist.

Charl es pours two bourbons and takes a seat. He slides the
gl ass over to WAl ker. WAl ker accepts it.

CHARLES
So what’'s on the agenda?

Wl ker takes a swi g of bourbon.

WALKER
We | ost Fort Del awar e.

CHARLES
Lost ?

WALKER
It was overrun, by Roaners. W sent
in Al pha unit, but we |ost contact.
K. I.A No survivors.

Charl es wei ghs his thoughts.

CHARLES
Send anot her.

WALKER
It’s a dead-zone, sir. Nothing |eft
but dead and ruins. It’s not worth
the risk, and even if it were, we
don’t have the nen to spare and no
one wll wllingly-

CHARLES
Fort Del aware is our npost val uabl e
out post in that wetched wastel and
and one we cannot afford to |ose. |
want it reclai med. The dead contro
not hi ng when the |iving have a say
in the matter.

WALKER
Wth all due respect, sir, the dead
control everything outside the wall
and don’t give a rat’s ass what the
living have to say about it.
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Charl es | eans forward.

CHARLES
Are you di sobeying a direct order?

WALKER
Merely stating nmy concern for your
state of mnd, sir.

CHARLES
Your concern neans nothing to ne. |
want that fort reclainmed, General.
See it done, or | shall relieve you
of your conmmand and find a man nore
wlling to do what is necessary. Do
| make nyself clear?

WALKER
Yes, sSir.
EXT. TIMES SQUARE - DAY
Mlitary controlled, no power.

Wl ker steps out of a building plastered in various MAYORAL
FLI ERS/ POSTERS "VOTE ABEL, MAYORAL CAMPAI GN, 2018"

CAPTAIN M CHELLE TAYLOR, 28-30, beautiful yet capable with a
stony expression, waits by a mlitary HUMVER

TAYLOR
Things didn't go so well?

WALKER
Asshol e threatened to relieve ne of

my command. He's a real prick. 1’1
expl ain on the way back to base.

| NT. 1 SOLATI ON - CONTAI NMENT W NG - DAY
Cl ean roons everywhere. DOCTORS wear full HAZMAT suits. They
check PATIENTS with | NFECTIONS from BI TES t o SCRATCHES.

I NT. 1SOLATION - POD A - DAY

A glass walls separates a table and two chairs. Higgins, in
a DOCTOR S SURG CAL MASK with RUBBER GLOVES, sits one side.

Ashl ey, in a hospital gown, cheek patches up and IV IlIine in
her arm takes a seat on the opposite side.



Hi ggi ns shows her his badge. She checks it.

ASHLEY
What do you want ?

H GG NS
| nf or mat i on.
(clips badge to belt)
| hear you were present during the
attack |l ast night. Wanted to get an
i dea of what went down. Thought you
could enlighten ne.

ASHLEY
You' re howing in the wind. | don’'t
know anyt hi ng ot her than one of ny
friends got torn apart and | nearly
died. And even if | did know, what
the hell are you so interested for?

H GGE NS
| " minvestigating a nurder.

She SCOFFS and shakes her head.

H GG NS
The Roamer that tore into your bud
| ooki ng for that happy neal toy was
"iced" by sone-ONE, not sone- TH NG
She wasn’t bitten..
(RE: Ashl ey’s cheek)
.or given a nakeover.

ASHLEY
(of f ended)
Screw you, asshol e.

She stands up.

He shrugs.

H GGE NS
You' re not the only one with a few
scars, girl. | got a couple nyself.
ASHLEY

How did it happen?

H G3 NS
Before, when it all started.

ASHLEY
Does it hurt?

16.
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H GG NS
Not physically.

She considers... and sits down.

ASHLEY
What do you wanna know?

H G4 NS
How fresh was she?

ASHLEY
Recent. | could tell by the way she
- it noved. It was fast, strong and
it...
(RE: Cheek)
...Swiped ne so fast, | barely knew
what was happeni ng.

H GG NS
Did you notice anyone in the area,
besi des you, your friends, |ocals?

ASHLEY
Barren. It’s the Dark Zone. No one
goes out at night.

HI GG NS
Anyt hi ng out of the ordinary?

ASHLEY
Besi des a Roaner tearing into Jason
and infecting nme? No.

Hi ggi ns pulls out a notepad.

| NT. COMVUNI CATI ONS TENT - DAY

Wl ker, Taylor, Maria, Aldo and several SOLDI ERS gather at a
STRATEGY TABLE with a MAP of FORT DELAWARE on it.

CARSON, 30-32, strong, chiseled and built for the mlitary,
stands with fol ded arns and shakes hi s head.

CARSON
That’s a suicide m ssion.

WALKER
It’s not sonething | would usually
consi der, but the Mayor has spoken.
Orders are fromthe top. W go in.

Car son shakes his head "no".
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CARSON
I f Sphinx couldn’t handle this then
no one can. | got faith in ny unit,

but I’m not wal king theminto Hell

WALKER
You won’t be goi ng al one. Dragons,
Hunters and Specter units will with
you. We need the Bisons, Captain..

Car son wei ghs his options.

CARSON
That bridge - is it the only access
point to the fort?

MARI A
It’s a classic bottleneck. Control
the bridge, control the horde.

WALKER
Knock 'em down one at a tinme. Easy
pi cki ngs.

CARSON
Tell Al pha unit that.
(si ghs)
Alright, if we’'re gonna do this, we
do it ny way. My m ssion.

WALKER
Then take the reins, Captain.

Carson studi es the plans.

WALKER
(to Maria)
Get the other |eaders, then get on
honme. 1’ m headi ng out.
(to Tayl or)

Taylor, it’s your charge.

I NT. HOUSE - DI NI NG ROOM - NI GHT

Drew | ooks across the table, then down the far side. Forks
hit plates as peopl e eat.

Sasha, full plate in front of her, stares down the far side
of the table with a scow on her face.

FRAN, 40-42, pretty yet worn around the edges, tough, takes
a sip of red wine as she | ooks at Sasha, and -



- WALKER, at the far end of the table.

FRAN
(to Sasha)
You haven’t touched your dinner.

SASHA
(staring at Wl ker)
| lost nmy appetite.

Wal ker acknow edges Sasha. Fran studies the situation.

sm rks, anused.

FRAN
(to Wal ker)
How was wor k, Al ex?

WALKER
(convi nci ngly)
Sane ol d, sane old. Nothing out of
t he bl ue. ..
(1 ooks at Sasha)
... how about you?

SASHA
Just peachy... "dad".

Fran obliviously smles, notices Drew.

FRAN
And how was your day, Drew?

DREW
(RE: Situation)
It's better now.

FRAN
Oh? And why’'s that?

Sasha and Wal ker stare at one anot her. Drew chuckl es.

DREW
Because dad fired Sasha and they' re
staring at each other trying not to
tell you what happened.

Fran drops her cutlery onto the plate.

FRAN
You di scharged her? \Wy?!

19.

Dr ew

Wal ker sighs and sets down his cutlery. Sasha kicks Drew s

knee under the table. He YELPS.



Wl ker

Wl ker

20.

WALKER
Because she viol ated several rules
that resulted in-

FRAN
She is YOUR daughter. How coul d you
do that to your own chil d?!

WALKER
| was follow ng protocol. | can't
play favorites, even when it comes
to blood. It’s mlitary policy, if
you break a rule, you re de-

FRAN
Ch quit your mlitary bullshit. She
i s YOUR daughter.

WALKER
And MY daughter broke a rule that
resulted in the death of a fell ow
conrade and forced another one into
qgquarantine fighting an infection...
| had to nake a call and | nmde it.

FRAN
(to Sasha)
|s that true?

SASHA
| was follow ng the orders of ny
commandi ng officer, as | was told |
had to do. But "dad" didn't let ne
explain the situation before he got
on his noral high horse.

doesn't |ike this.

WALKER
H s orders were not my orders. You
shoul d’ ve doubl e-checked with ne...
then none of this woul d ve happen-

SASHA
You were gonna kick nme out anyway!

poi nts at Sasha.

WALKER
Do NOT interrupt m

Sasha stands up, her chair screeches.
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SASHA
| " m not under your "conmand" now.
You can’t order me around!

WALKER
| amstill your father and this is
MY house, so you will do whatever |
tell you to do or you can-

SASHA
| can what? Leave? |I'I| |eave right

now, if that’s what you want.

Drew enj oys this.

WALKER
Then go! Walk out. One |less nouth
to feed.
SASHA
Fi ne!
WALKER
Fi -

A di nner plate SMASHES agai nst the wall. They all | ook over
at Fran, seething/pissed off, on the verge of a neltdown.

FRAN
That. |s. Enough. That’s enough. .
(breat hes)
| am going to bed.
(to \al ker)
You can sl eep on the couch.
(to Wl ker & Sasha)
And you can both talk this out |ike
grownups, or so help ne God..

Fran heat edly approaches the door.
FRAN

Drew, be a good boy and clean up
t he broken Chi na.

DREW
Why do | have t-

FRAN
Just. Do it.

Fran | eaves the room Heavy FOOTSTEPS pound the stairs and
ascend... a beat... a door SLAMS.

Wal ker and Sasha exchange wi de-eyed | ooks.
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| NT. HOUSE - KITCHEN - N GHT

Wal ker washes up plates and cutlery. Sasha dries them sets
them on the draining board.

WALKER
| don’t want you to |eave, Sasha. |
hope you realize that.

SASHA
Heat of the nonment, right?

WALKER
Yeah, sonething |ike that.

He hands her a plate. She dries it.

WALKER
Look, things are hectic at work and
| may have been a bit hasty. You're
still young, got a lot to |earn.

SASHA
What are you sayi ng?

He tosses the dishrag in the sink, dries his hands.

WALKER
| " m sayi ng; you go back to training
canp, with MIler and Shaw. Start
at the bottom and work your way up.
You will work the sanitation shift-

SASHA
But -

WALKER
You will follow MY orders and ONLY
MYy orders. Do I make nyself clear?

She considers this... sighs...
SASHA
Crystal.
WALKER

Then turn in. Your training begins
at zero-six-hundred hours tonorrow
nmorni ng. Do not nmake ne regret it.

SASHA
Yes, sir.

Sasha | eaves the kitchen as Drew wal ks in.
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DREW
Don't let the bed bugs bite.

SASHA
Don't let the bed get wet.

Wal ker discreetly smles.

DREW
One tine and | drank too nuch sodal

Drew opens the fridge and browses.

WALKER
How s school ?
DREW
| didn’t go today.
WALKER
Why not ?
DREW

" Cause Thursday | essons are stupid.
It’s just geography and French and
it’s not like I'’mever gonna go to
France or Canada... so it’s stupid.

WALKER
(hopeful)
You mi ght. One day.

Drew pours a glass of mlKk.

WALKER
| want you to attend every day from
now on, OK?

DREW
What ever you say, dad.

Drew returns the mlk carton to the fridge.

WALKER
| " m serious, Drew.

Drew grabs his mlk and | eaves the kitchen.

DREW
Ni ght, dad.

Wal ker | eans back against the cabinet and tiredly sighs.

rubs the space between his brows...

He
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BEEP, BEEP, BEEP. He checks his watch: "21:30pm' fl ashes.

Wal ker unl ocks a padl ocked cabi net, inside: various boxes of
Z- X-54 SERUM i n whit e/ bl ue packagi ng.

Wal ker sets a box on the table, rolls up his sleeve and ties
a tube around his bicep, bites down on the tube.

He hol ds a syringe of PURPLE LI QU D over his forearm A BITE
SCAR on his wist. He injects the seruminto his wist.

Hi s eyes roll back as he GROANS.

EXT. M DTOWN EAST - N GHT

A crappy SEDAN sits outside the RUNDOANN HOUSE. A fl ashlight
beans around the SECOND FLOOR wi ndow.

| NT. RUNDOWN HOUSE - MASTER BEDROOM - NI GHT

Hi ggins, flashlight in hand, inspects the room SQUELCH He
| ooks down -

- a blood spatter on the carpet. He steps OUT of the bl ood.

Hi ggi ns checks the wal k-in wardrobe... nothing but shoeboxes
and hangi ng cl ot hes. He notices sonething.

Hi ggins carries a RUCKSACK from the wardrobe and drops it on
the bed. He unzips it. Rummages through the contents.

He pulls out a journal and exam nes the INDEX: "Ortega, Pier
12, Aztecs". An ACE of SPADES playing card falls out.

He picks it up, turns it over. On the back: "The Spades".

| NT. SEDAN - NI GHT

Parked. Higgins lights a cigarette, |eans over to the glove
conpartnent and pulls out a box of BLACK MARKET Z- X- 54.

He injects the seruminto his right thigh. Takes a breath. ..
then a drag on his cigarette and rel axi ngly exhal es.

LEANNA (O S.)
Those things wll kill you, Harry.

He | ooks to the passenger seat - LEANNA, 35, withered, fresh
bite mark on her neck and pal e conpl exi on, stares at him

He gives a slight nod "I know'
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LEANNA
You should quit.

H GG NS
W' re all on borrowed tine, Leanna.
|’ mjust enjoying mne while I can,
i ke you used to say "take one day
at atine and let fate work itself
out". Renenber?

LEANNA
O course.
He | ooks her in the eyes... deep enotion in his.
LEANNA
You' re still wearing it.

He | ooks down, pulls out a string necklace with a WEDDI NG
RING attached to it. He fondles the ring.

H GG NS
It’s a remnder. O the man | was.
(sadly)
And of the woman | | ost.

LEANNA
You didn’t | ose ne, Harry.

H G3d NS
Yeah, | did.

H s eyes find hers.

H GA NS
| m ss you.

L EANNA
You know where | am

HI GG NS
| can't... | won't...

LEANNA
Yes, you can. You have to.

H GE NS

(beat)
Never. |I'msorry, | just-

No.

He | ooks across - she’s gone, as if she were never there.
shanmeful |y |1 ooks down. C enches a fist around the ring.
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I NT. COMVUNI CATI ONS TENT - NI GHT

Tayl or oversees the M LI TARY OPERATION. Maria and Al do work
their stations and keep track of information.

MARI A
Bl ackbi rds, report, over.

CARSON (V. Q)
ETA two m nutes, Hub. Over.

MONI TORS: 2 LARGE RED DOTS "BLACKBI RDS 1" and "2" approach
DELAWARE from the sea

TAYLOR
(into headset)
Does anyone have a visual ? Over.

CARSON (V. Q)
Can’t see a damm thing through this
fog. We're gonna set the birds down
inthe field, nmove in on foot.

TAYLOR
Negative on that last. Do not | and.
Repeat, do not |and. Over.

A beat. Tayl or opens her nouth to talKk.
CARSON (V. Q)
Copy that. Over.
EXT. FORT DELAVWARE - NI GHT
FOG shrouds the entire fort. Nothing but the wall visible.
Two HELI COPTERS " BLACKBI RDS" soar over head.
| NT. BLACKBIRD 1 - NI GHT

Carson, the BISON (A BISON | ogo on their chests) and SPECTER
(masked/ i ght arnored) units occupy the back.

PI LOT and CO PILOT operate the control s/instrunents.

CO PI LOT
|"mreceiving a ot of interference
over the shortwave frequency.

CARSON
Sur vi vor s?
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Co-Pilot turns dials and flips a switch... STATIC pierces
the air, followed by BLURTS of | NCOVPREHENSI BLE WORDS

TRANSM SSION (V. Q)
(via shortwave, distorted)
Request - evacuation, we have- eight
survivor- these coordi nate- please-

The transm ssion cuts out.

CARSON
(into radio)
Hub, do you copy? Over.

TAYLOR (V. Q)
What’ s your status? Over.

CARSON
| need information. Last broadcast
fromthe fort came via Mrse code,
correct? What did it say? Over.

A beat. Co-Pilot fiddles with the dials.

TAYLOR (V. Q)
"Requesting i medi ate evacuati on,
we have eight survivors |ocated at
t hese coordi nates, please send-".

CARSON
(to Co-Pilot)
It’s a dead nessage.

(to Tayl or)
That’s all | needed, Hub. Over.
(to Pilot)

Bring us in on the east side of the
fort. Get us close to the wall.

Pil ot operates the stick. The helicopter changes direction.
Carson acknow edges Specter and Bison unit.

CARSON
W’ re gonna rappel down onto the
east wall and make our way inside
the fort fromthere. Thermal scopes
on, keep it tight and contai ned. Do
not stray fromthe flock, clear?

They all equip thermal scopes to their automatic rifles.
CARSON

(into radio)
Horrus, you copy?
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HORRUS (V. Q)
(via radio)
Copy, Bison One. Wiat’'s the gane
pl an? Over.

CARSON
| need the Dragons and Hunters on
the west flank. Thermal scopes and
sni pers at strategic choke-points.
Keep to the high ground. Over.

HORRUS (V. Q)
Copy that, Bison One. Over and out.

Carson raises his rifle and | ooks to his nen.

CARSON
W' re about to step off this bird
into hellfire and brinstone, right
into the devil’'s cauldron. Sone of
us mght not live to see dawn so if
this is our last night on earth I’ m
proud to have you all at ny side.

(beat)

Specter unit too.

TYRUS, |ate 30s, Specter |eader, takes to his feet, raises
his rifle and cocks it.

NOTE: Specter unit’s vocal patterns are filtered/radio-Iike
t hrough their masks.

TYRUS

My unit appreciates that. But we do

not follow others into battle. YQU

foll ow US
Tyrus junps out of the helicopter. Specter unit follows him
out the door. Bison soldiers watch as -
EXT. FORT DELAWARE - NI GHT
- Specter unit wing-suits with style toward the eastern wal
of the fort. Al of their parachutes open sinultaneously.
I NT. BLACKBIRD 1 - NI GHT

CARSON
Cocky bast ards.

He shakes his head and snirks.



29.

Bl SON#1
(RE: W ng-suits/parachutes)
Wiy can’t we have those?

CARSON
Budget restraints.
(to Pilot)
Set us down on the wall.

EXT. FORT DELAWARE - EAST WALL - NI GHT

Specter unit lands on the wall, detach their parachutes and
take strategic positions along the wall.

SPECTER SNI PER ( FEMALE) nounts up, |ooks through the scope
and scans the environnent.

THERVAL SCOPE: No heat - si gnat ures.

Three Specters attach rappel lines to their belts and hop
onto the wall. They descend. Tyrus remains up top.
TYRUS

(into radio)
Horrus, what’s your position?

HORRUS (V. Q)
(via radio)
On your two, Specter One. En route
to the courtyard.

THERVAL SCOPE: 7 heat-signatures nove down the west stairs
in tactical formation.
EXT. FORT DELAWARE - COURTYARD - NI GHT

HORRUS, |ate 30s, built like a brick shit-house with triba
tattoos down his face, coordi nates DRAGON UNI T.

Dragons nove into position around M LITARY TENTS and TRUCKS.

DRAGON#1 activates his night-vision goggles. Perforns a hand
gesture "nove up".

Horrus takes point, noves behind a truck. He activates night
vision, |leans around the front of the truck -

NI GHT- VI SI ON: No heat - si gnatures, no thermal readings.

- Horrus tactically noves out into the open. Dragons#l & #2
follow him They close on a drawbridge activation system
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EXT. FORT DELAWARE - EAST WALL - NI GHT

Bl ackbird 1 hovers above the wall. Carson | eads Bi son unit
toward Specter unit. Tyrus neets Carson.

CARSON
How are we | ooki ng?

TYRUS
Dragons are on the ground. No sign
of eneny novenent. Hunter unit is
inside the facility.

CARSON
Al right Bison, nove inside. Sweep
t he upper levels, keep it tight.
(to Tyrus)
| need you and Specter unit-

HORRUS (V. Q)
(via radio)
Carson, Tyrus, do you copy?

CARSON
Copy, Horrus. What’'s your status?

HORRUS (V. Q)
The drawbridge controls are shot. |
can’t raise it from wait.
(beat, confused)
What the hell. ..

CARSON
Hor r us?

A di stant BANG Everyone seeks the noise. A WHOOSHI NG noi se
grows cl oser. ..

THERMAL SCOPE: Tracks a ROCKET (RPG gliding overhead.

CARSON
RPG

...the rocket strikes Blackbird 1 and sends it on a w cked
downward spiral. BEEP, BEEP, BEEP, BEEP...
EXT. FORT DELAWARE - NI GHT

Bl ackbird 1 spirals outta control, destroys sone of the wall
and CRASHES in a fiery blaze in the noat outside the fort.

A fireball rises fromthe weckage. A beat. A HORDE of 50-60
ZOVBI ES converge on the fort fromthe east.
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| NT. COMMUNI CATI ONS TENT - NI GHT
Tayl or, Maria and Al do nonitor the screens.

MONI TORS: Several groups of RED DOTS all over the fort. One
| arge BLUE DOT renains.

TAYLOR
(into headset)
Status report.
(beat, no response)
Does anyone copy?

BEEP. BEEP... BEEP-BEEP... BEEP- BEEP- BEEP- BEEPBEEPBEEPBEEP
MONI TORS: Red Dots drop like flies all around the fort.

EXT. FORT DELAWARE - COURTYARD - NI GHT

Horrus and Dragon unit backup as a horde of ZOWBIES fl ood
t hrough the drawbri dge entrance.

A zonbi e takes Dragon#l to the ground. Mrre zonbies pile on
top of Dragon#l and devour him He CRIES for help.

Horrus backs up the staircase -

- a large castle-like door behind him  THUWPS. .. THUMPS again
and agai n and again. The wood SPLI NTERS

HORRUS
Fal | back! FALLBACK

The | arge door BREAKS off the hinges. ZOWBIES flood out in
droves. Some wear SCl ENTI ST and M LI TARY outfits.

HORRUS
(RE: second horde)
SHI T!

Horrus turns his gun and sprays at the horde. FRESH ZOWBI ES
run and lunge at him -

- they tackle himover the battl enents.

EXT. FORT DELAWARE - EAST WALL - NI GHT

Specter Sniper shoots into the courtyard. Rel oads. She takes
aim shoots a few nore tines.

Carson, Tyrus, Bison and Specter units shoot down into the
yard. BANG They | ook up -
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- another RPG hits BLACKBIRD 2. It spirals outta sight. Two
SOLD ERS fall out. BOOM A fireball rises in the distance.

CARSON
GODDAWM T!

TAYLOR (V. Q)
(distorted/ muffl ed)
Hunter and Dragon units- down- does
anyone cop- ABORT M

CARSON
(into radio)
Hub, we are under hostile attack.
repeat, we are under hostile attack
- requesting i medi at e-

The signal cuts out.

CARSON
SHI T!

SPECTER SN PER
| mout of ammmv!

TYRUS
Retreat!

Specter unit backs up.

TYRUS
(into radio)
Sweepers, disengage hostiles. Ful
retreat. Get your asses back up-

SPECTER#1 (V. Q)
(via radio)

Not an option, Captain. It was an
honor serving with you.

EXT. FORT DELAWARE - COURTYARD - NI GHT

Three Specter soldiers fire at zonbies as they back into the
wal |, a LAST STAND. Zonbi es overrun them

Specter#1 pulls a grenade pin as zonbies take him #2 and #3
down. Zonbies tear into themas - BOOM the grenade bl ows.

More zonbies flood inside the courtyard & nove up the steps.

Specter units fire at the zonbies fromthe top of the wall.
Zonbies fall off the staircase.
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EXT. FORT DELAWARE - EAST WALL - NI GHT

Specter units attach rappel lines and hop onto the exterior
wal | . They descend. Bison units provide cover fire.
A zonbi e tackles a Bison to the ground. Carson shoots it in
the head. Tyrus attaches a rappel line to his belt.
TYRUS
(to Carson)

Capt ai n, nove your ass.
Tyrus clinbs over and rappels down.
CARSON
(to his unit)
Get over the wall
Bi son unit grabs rappel lines.

Bl SON#1
What about you?!

CARSON
Just go!

Bi son#1 rappels. Carson provides cover fire as zonbies flood
his location. He runs outta assault rifle ammp, ditches it -

- and pulls up his sidearm Shoots zonmbies in the head. One
bull et tears through four heads. He runs outta pistol ammmo.

Carson backs up, whips out his knife. Slashes through them
and unl eashes a battle-cry. He gets an opening -

- grabs a rappel line and bounds over the wall.

EXT. FORT DELAWARE - NI GHT

Carson SLAMS into the wall and BREAKS his arm He GROALS in
pain as he clings on with one hand.

Bi son units scranble out of the npat as Specter unloads on
t he zonbi e horde.

Bi son#1 provi des Specter Sniper with cover fire. She gives
hima slight nod "thanks".

Tyrus drives a conbat knife up through a zonbie’s neck and
pushes it back, shoots 2 zonbies with his sidearm BANG -

- athird RPG strikes the fort’s drawbridge wall. Concrete
and stone col |l apse, trapping zonbies inside the fort.
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Carson spl ashes down into the noat. Bison soldiers help him
to dry land. Specter units w pe out the remaining zonbies.

CARSON
(into radio)
Hub, do you copy?
Radio static hits the air.

TYRUS
(to Carson)
W' re on our own, Captain.

An army of BLINDI NG LI GHTS strike themfromall directions.
Specter and Bison units raise their weapons -

- a ROGUE SECT of M LI TARY PERSONNEL approach from every
direction, assault rifles, shotguns and pistols in hand.

A TANK rolls up al ongsi de other M LITARY VEH CLES.

Carson holds his broken armto his gut as he stands up and
steps to the front of his unit.

Tyrus’ gaze sweeps the rogue sect. Locks onto a TRUCK

HADES, 40-43, vicious burn scar down one side of his face &
a blind eye, in mlitary gear, steps out of the truck.

Tyrus and Carson exchange | ooks. Specter Sniper |ooks on...

Hades stops and coldly surveys Specter and Bison units. He
pul | s out a COLT PYTHONV REVCOLVER

Tyrus scans the rogue sect - JONES, 31, scrawny, a patch on
his armw th a SCORPI ON | ogo, takes position next to Hades.

Car son recogni zes Jones.

CARSON
(to Jones)
You son of a bitch...

JONES
| did what | had to do..

Hades pockets five bullets, |oads one into the revol ver and
snaps the barrel shut.

HADES
Whi ch one of you is in charge here?

Carson steps forward - Tyrus bravely noves ahead of him and
confronts Hades. Hades acknow edges him
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TYRUS

HADES
And you woul d be?

TYRUS
Captain Tyrus Stone, Specter Unit.

HADES
Helmet. O f. Let ne see your face.

Tyrus rel eases his helnet clips and takes it off -

- TYRUS, |ate 30s, chiseled and battl e hardened, beard and a
scar down his lip. He ditches the hel net.

Hades and Tyrus stare one another down. Hades smrks, turns
away and net hodi cally paces as he wei ghs his thoughts.

Specter Sniper grips her sidearm Tyrus |ooks at her "no".

HADES
Your services are no | onger needed.

Hades ains at Tyrus and pulls the trigger - a bullet tears
t hrough Tyrus’ forehead. He coll apses to the ground.

Specter and Bison units raise their weapons. Carson stares
at Tyrus’ body. Hades’ nen aim at them

HADES
(to his nen)
Hol d your firel
(to Carson)
Tell your nen to stand down.

CARSON
Go to hell...

Hades chuckl es.
HADES
(rmoti ons around)
| " m al ready here.

He sets his revolver to Carson’s forehead.

HADES
But if I need to nmake anot her point
Il wll gladly performan encore. So

what do you say?

Car son sighs. ..
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CARSON
(to Bison and Specter units)
St and down.

Specter and Bison units reluctantly drop their weapons.

HADES
Good choi ce.

Hades pulls the trigger - CLICK, enpty - Carson flinches as
Hades | ooks at the gun.

HADES
| forgot | only | oaded one bullet.
GQuess it’s your lucky day, huh?
(to his men)
Load 'em up

EXT. PIER 12 - N GHT

Hi gh barbed-wire chain-link fences with occupi ed guard posts
and towers. FORKLIFTS maneuver the WAREHOUSE ar ea.

The sedan pulls up to the MAIN GATE. Two ARVED LATI N GUARDS
stand nearby. Higgins rolls down the driver’s w ndow.

Hi ggi ns showcases hi s badge.

GUARD#1
That don’t nean not hing now, pal...
you best head on hone. Docks ain't
no place for a "cop"

H GG NS
Rel ax, "ami go". |’mnot here about
your counterfeit stock.
Hi ggi ns shows himthe playing card. Guard#l nods to CGuar d#2.

GUARD#1
Open the gate.

Guar d#2 opens the gate.

GUARD#1
He's in his office.

H GGE NS
Appreciate it, "pal"

The sedan pulls up to the warehouse.

The nmai n gates cl ose.
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I NT. WAREHOUSE - OFFI CE - N GHT

Hi ggi ns takes a seat on a fine |eather couch. G.ASSES CLI NK
Soneone hands Higgins a gl ass of BRANDY. He accepts it.

ORTEGA, 35-38, Latino, tattooed, gang-like, jeans and tank
top, takes a seat in an arncthair, glass of brandy in hand.

ORTEGA
Any | eads?

H GG NS
Way do you think I'm here?

Ortega takes a drink, keeps his eyes on Higgins.

H GG NS
Your conrade got jacked in, tore up
a kid and slashed up a girl’s face
bef ore she got put down. One bull et
to the head, quick and easy.
(beat)

No bites or scratches. She didn’t
turn naturally. Gade A neck tie..
serrated bl ade coated in dead man’s
bl ood. Soneone wanted her to turn.

Hi ggi ns takes a drink and sets the PLAYI NG CARD on the table
in front of Otega.

HI GG NS
Question of the day; who would do
sonmething like that?

Otega smrks.

ORTEGA
You think | didit?

H GG NS
It’s your style.

ORTEGA

Do you even know what the card you
pl ayed nmeans?

(1 eans forward)
Organi zati on. The Aztecs m ght deal
in black market goods but we have a
system and that card represents MY
busi ness nodel .

Higgins tries to get a read on him
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ORTEGA

When the Aztecs fornmed the previous
| eader nmade a sham of everything..
no one knew their roles, so we were
funbling in the dark. Wen | took
control, | nmade it my first action
as the new president to ensure al
Azt ecs knew their place, and role.

Ortega picks up the card, and pulls out his own: KING of
DI AMONDS. He conpares them for Higgins.

ORTEGA
King of D anpbnds. Ace of Spades...
the chain of command. Hi ghest rank,
| owest rank. Picture clearing up?

H GG NS
You seem |ike nore of a joker than
a king. No offense.

ORTEGA
None t aken.

Ortega pockets the KING and tables the ACE.

ORTEGA
Ace of Spades is a designation for
"groundskeeper". Basically, the one
who holds the card | eads the farm
and organi zes supply runs for food
and fertilizer, that kinda thing...
it’s shitty work, nost o the tine
they go out, conme back enpty handed
and sonetinmes they don’t come back.

Hi ggins ingests the information. Ortega finishes his brandy.
ORTEGA

But they never cone back and die..
Grade A neck tie, huh? Nasty.

H GE NS
You don’t seemtoo broke about it.
ORTEGA
Barely knew her.
(beat)

But | know soneone who did, and if
you cane here for answers, he’d be
the one to talk to for "em You're
| ooking for Kyle MIIs...
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Otega heads to his desk, wites sonmething down and hands
t he pi ece of paper to Higgins.

ORTEGA
Anyt hi ng el se you need?

Hi ggi ns stands up and pockets the piece of paper.

H GG NS
Carton o snokes. |’mrunning | ow.

ORTEGA
That shit’Il kill ya.

H GE NS
That’'s what ny wi fe says.

ORTEGA
Smart wonman.

Hi ggi ns agr ees.

ORTEGA
See Dom nguez down in section four.
He’' || hook you up. Here.

Otega flips H ggins a poker chip. H ggins catches it.

H GE NS
The hell’s this?

ORTEGA
Bargain chip. Gve it to Dom nguez.
Fifty percent discount. Now scat, |
got shit to do.

EXT. M DIOM H GH SCHOOL - DAY

A mlitary HUMMER pulls up outside the school. Droves of
TEENAGERS and YOUNG KI DS maneuver the canpus.

Drew exits the hummer, slings a backpack over his shoul der.
Wal ker in the passenger seat, Sasha rides shotgun.

WALKER
Drew, renenber what | said.

DREW
| know, dad.
(to Sasha)
Have fun at Boot Canp.
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Drew cl oses the door, wal ks away with a smrk. The passenger
wi ndow rol |ls down.

SASHA
Have fun at daycare!

DREW
It’s ninth grade!

Sasha waves "bye-bye" as the hummer drives away. Drew flips
her of f as they go.

DREW
(di screetly)
| hate you

Drew faces the school. TEACHERS usher students inside. The
campus cl ears..

...CALEB, 17, jock-like with an attitude, along with various
douche-1i ke FRI ENDS, stands near the entrance.

Drew notices Cal eb and | eaves canpus.

| NT. HUMVER - DAY
Wal ker shifts gears.

WALKER
Listen, | know | was hard on you. ..
you probably thought you were doing
the right thing listening to J-

SASHA
You don’t have to apol ogi ze, dad..
you did what you had to do, right?

WALKER
As your GCeneral, yes, but as your
father, no. | didn't.
She cocks an eye.
WALKER
All 1 want, is for you and Drew to

survive this war. Sonetines | fee
i ke an asshole, maybe | am but |
do the things | do to prepare you,
Sasha. | want you to WN. It’s al

| care about. You, your brother and
your nother, you're the only things
innmy life that nmean anything. This

( MORE)
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WALKER (cont’ d)
job, the rank, all the people that
salute ne and call nme "sir", far as
| m concerned, it means not hing.
(beat)
| just want you to understand.

They exchange | ooks. She sm rks.

SASHA
You can be an asshol e sonetines. ..

He | aughs. She chuckl es.

WALKER
| said all that and that’s the only
t hi ng you caught ?

EXT. M LI TARY ACADEMY - DAY

Makeshift, barbed-wire fences all around the perineter and a
| arge UNI VERSI TY building at the center.

Onen and Greg wait near the gate. RECRU TS with brick-filled
backpacks run past them

The humrer pulls up at the curb. Sasha steps out.

WALKER
See you at hone.

SASHA
Yes, sir.

She cl oses the door. Wal ker drives away. Sasha neets Ownen &
Greg at the gate.

COLONEL FRANK PORTER, late 30s, drill sergeant/mlitary man
by heart, approaches with a clipboard in hand.

OVEN
(RE: Porter)
Shit...

Porter neets the trio.

PORTER
(RE: Onen)
Can’t say |I'msurprised to see you
back, Ml er.

Porter checks off their nanes.
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ONEN
Vll, what can | say, sir? I'mlike
a boonerang. Soon as you think |I'm
gone, | fly right on back.

PORTER
Quit being a smart-ass, recruit. W
are NOT friends. Understand?

OVEN
(sarcastically)
Yes, sir.

PORTER
(deadpan)
Bunk room f our.

Onen slyly smrks at Sasha as he heads off.

PORTER
You two are with ne.

GREG
If it’s sanitation, can’'t Onmen do
it, sir?

PORTER

Onen’ s already on the roster. You
two have advanced beyond sanitation
duty. Follow ne.

EXT. EAST HARLEM - DAY

Dreary and dull. Unguarded. HOVELESS, SICK and WOUNDED r oam
the streets and gather at fiery oil druns in alleyways.

Hi ggi ns stands outside a DUPLEX & consults Ortega’s note. He
heads up the steps and KNOCKS on the door.

No answer. He KNOCKS again. Beat. He tries the doorknob. It
opens. He pulls up his sidearm and cautiously enters.
| NT. DUPLEX - FIRST FLOOR - DAY

Hi ggi ns noves inside. Scrunches up his face in disgust and
covers his nmouth/nose with a handkerchief. He COUGHS.

H G3d NS
(RE: Snell)
Jesus Christ...

He pushes a side door open with his gun, peeks inside.
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| NT. DUPLEX - APARTMENT LOUNGE - DAY

Maggots wriggle on spoiled food upon the coffee table. Enpty
beer bottles and shattered vase shards litter the fl oor.

Hi ggi ns noves through the room H's eyes sweep the filth.

SQUELCH. .. He | ooks down... COAGULATED BLOCOD soaked into the
carpet. He noves toward the far ajar door.

Hi ggi ns pushes the door open with his pistol.

| NT. DUPLEX - APARTMENT KI TCHEN - DAY
Hi ggi ns steps inside. He turns away in disgust -

- flies BUZZ over a MJTI LATED CORPSE, unknown gender, guts
everywhere, face mangled, ripped to shreds, on the floor.

Hi ggi ns inspects the corpse froma distance. THUD. Hi s eyes
find the ceiling. THUD..
| NT. DUPLEX - UPSTAI RS LANDI NG - DAY

Hi ggi ns cl oses on a cl osed door to the second |evel. Slowy,
he reaches for the handle. He pulls it down -

- THUD. He instantly backs up. THUD THUD- GROAL- THUD. He gets
cl oser and sets his ear to the door panel. Contenplates...

...sets his gun to the door, THUD... adjusts its position...
THUD, GROAL... adjusts once nore, pulls the trigger, BANG

A beat... SOVETHI NG hits the FLOOR Higgins opens the door.

| NT. DUPLEX - APARTMENT 2 LOUNGE - DAY

The door strikes a COVBAT BOOT. Higgins squeezes inside and
i nspects the scene. His face says it all -

- MALE ZOMBIE, late 20s, slit-throat, fresh, |lies notionless
on the floor, bullet in his head.

H GA NS
You nust be Kyl e.

Hi ggi ns squats and checks "Kyle' s" pockets. He finds severa
dines, a roll of $1's and a KEY to a | ocker "141".

He pockets the cash and key-chain, returns the dines.
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H GG NS
(RE: Kyl e’s neck)
The hell is going on?

| NT. DUPLEX - APARTMENT 2 BEDROOM - DAY

Messy, blood spatters on the wall and bed. A black and white
phot o of KYLE and a WOMAN, mid 20s, pretty, busty physique.

Hi ggi ns inspects the room Checks the wardrobe, dresser and
bedsi de units. He finds the photo. SCOFFS...

H G4 NS
Cl eopatra. .
(beat)
Kid had fine taste.
Hi ggi ns sets the photo down, turns -

- ZOWVBI E LEANNA grabs and tackles himinto the wall. Bites
for his neck. He YELLS and shoves her back -

- pulls up his pistol and ains - she’'s gone. He searches the
room No sign of her. He |owers the gun, sighs.
| NT. SEDAN - DAY

Hi ggi ns pops a pill bottle and takes two pills. He swall ows
themdry. A beat. Looks at the passenger seat. EMPTY.

He grips the wheel and closes his eyes. He takes a nonent...

A KNOCK on the wi ndow alerts him He rolls the wi ndow down.

H G3 NS

What ?

DREW st ares at him

DREW

You got a snoke?
H GA NS

No, | don't. Beat it, kid.
DREW

(scoffs)

Asshol e.

Drew wal ks away.
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| NT. COMVUNI CATI ONS TENT - DAY

Wal ker enters the tent. Taylor neets him Two new TECH GUYS
sit where Aldo and Maria usually sit.

WALKER
What happened?

TAYLOR
We | ost contact eight hours ago...
the mssion was a critical failure.

WALKER
Critical ?

TAYLOR
We | ost both Bl ackbirds. Hunter and
Dragon units were K I.A Bison and
Specter units are M. A
Wal ker grits his teeth.
TAYLOR
They were attacked, sir.

EXT. M DIOM WEST - THE WALL - DAY

MIlitary maneuver the place. A SN PER heads to a WATCHTONER.
Wal ker and Tayl or exit the conmunications tent.

TAYLOR

We need to informthe Mayor, sir.
WALKER

No. He doesn’'t need to know.
TAYLOR

Gener al ?
WALKER

(to soldier)
You, over here.

Sol di er/ RIDLEY WLCOX, early 20s, athletic/handsone, wal ks
over to them Wal ker reaches the hunmer.

WALKER
What’ s your nane?

Rl DLEY
Ridley Wlcox, sir. Newrecruit.

Wal ker opens the driver’s door.
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WALKER
You' re with us, WI cox.
(to Tayl or)
Get in.

| NT. HUMVER - DAY

Wal ker drives through Tinmes Square. Taylor rides shotgun &
Ri dl ey occupi es the backseat.

TAYLOR
If you don’t mnd ny asking, sir...
where are we goi ng?

WALKER
To see an old friend.

TAYLOR
Wiy do we need the recruit?

WALKER
My old friend s not the kind you
invite to the famly barbecue, if
you catch my neani ng.
(to WI cox)
You a steady shot, kid?

Rl DLEY
| hold the record at the acadeny,
sir. Mst head-shots on a noving
target, averaged one-shot one-kill.

WALKER
| don’t need your resune, recruit.
| just need to know you’' re capabl e.
(to Tayl or)
In the gl ove conpartnent.

Tayl or opens the conpartnent, pulls out two PI STOLS. Hands
one to Ridley. He checks the nagazine, reloads it.

Wal ker turns right. Taylor studies the environnent.

EXT. M DTOM EAST - THE GATE - DAY

Two WATCHTOVERS ei t her side of the gate. GQUARDS patrol the
area. The humrer pulls up to the gate.

Guards approach the driver’s side. \Wal ker opens the w ndow.

Ri dl ey prepares hinsel f. Tayl or grows anxi ous.
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GATE GUARD
Can | help you, sir?
WALKER
| need you to open the gate.
GATE GUARD
I’1l have to contact the Mayor, if
you Il hold on a m n-

Wal ker grabs his arm

WALKER
Now, Sergeant.

GATE GUARD
(to Gate Cuard#2)
You heard him
(to wal ker)
Apol ogi es, General .

VWALKER
Keep this between us.
GATE GUARD
(intim dated)

Yes, sir.

EXT. UPPER WEST SI DE - DAY

The gate rises. Watchtower snipers keep an eye on the area.
Wal ker drives under the gate. The gate | owers/cl oses.

The humrer takes a left - burnt out vehicles and rubbl e al
over the place - a CHARRED WAR- ZONE

Rotting corpses line the streets. Bl O HAZARD synbol s on the
bui | di ngs. ZOVBIES drag their entrails across the road.

DECAYED ZOMBI ES, broken/ beaten, barely able to nove, shuffle
about the sidewal ks. The humrer passes by. They don’t react.

| NT. HUMVER - DAY
Ri dl ey watches the world outside the w ndow.

Rl DLEY
Back in the acadeny, they said this
pl ace was hell on earth...
(beat)
It was a dirty bonb, right?
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gives a slight nod "yes".

WALKER
Sent the virus airborne, blanketed
the entire district. Wthin an hour
of detonation, we |ost two thousand
peopl e. My predecessor sent in two
infantry units, two hundred nen, to
contain it. But it was too | ate.

shifts gears, weighs his thoughts.

TAYLOR
(RE: Zonbi es)
Look at themall..
(beat)
...this is cruel.

WALKER
It’s war, captain.

TAYLOR
That doesn’t make it OK, sir.

WALKER
No, it doesn't.

EXT. UPPER VEST SI DE - ALLEYWAY - DAY

The hummer’s engi ne stops. Wal ker, Taylor and Ridley exit
t he vehicle. Wal ker heads to a dunpster.

Wl ker

Tayl or
hunmer

Wl ker

TAYLOR
This the pl ace?

WALKER
We're a few bl ocks out. Can’'t drive
up to the front door

pulls a large tarp fromthe dunpster, rolls it out.

VWALKER
Recruit, grab the other side.

approaches sonet hing as Wal ker and Ri dl ey cover the
in the tarp.

TAYLOR
(di sgust ed)
God. ..

and Ri dl ey neet her. She shakes her head in disgust.
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TAYLOR
(darkly)
That’s so wrong.
(RE: her pistol)

| shoul d-
WALKER

W can’t risk the noise. Leave it.
TAYLOR

HER. Not IT.

A CHARRED FEMALE ZOWBIE, cut in half, one arm in a TAR- POOL
of bones and nelted fl esh, GASPS as she reaches for them

Ri dl ey | ooks away. Tayl or bows her head. Wl ker approaches
the zonbie, pulls out his conbat knife and | ooks at her.

He stabs her in the side of the head. She di es. He sheat hes
the kni fe and wal ks away.

WALKER
Move out .
| NT. APARTMENT - LOUNGE - DAY
G ubby and small with an open-pl an

Hi ggins enters and sets his keys on the hook. He hangs his
j acket on the rack and wal ks into the kitchen -

- a photograph of HHGA NS, less grotty, and LEANNA, happy &
full of life, sits on the bureau by the kitchen.

Higgins returns to the lounge with a bottle of beer. Takes a
seat on the couch, cracks the beer open and drinks it.

He sets the bottle on a coaster on the coffee table. A FILE
rests on it. He grabs the file and opens it. Reads...

FILE: G uesone i mages of 4 MJURDER VI CTI M5 and a newspaper
clipping "SHAMED DETECTI VE RESI GNS"

A thin wre held by gloved hands waps around Hi ggi ns’ neck
from behi nd. Sonmeone CHOKES him Higgins kicks out -

- his foot knocks over the beer bottle.

Hi ggins’ face turns purple as he struggles. He reaches for
his pistol... can’t quite grab it. He YELLS.

LEANNA stands in the corner of the room watching.
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H GGE NS

(struggling)
AAAHHHHHHRGGHH!

Hi ggi ns grabs his gun - the "STRANGLER' pulls hard - Higgins
pops off a shot - a bullet SMASHES the w ndow.

"Strangler" sets a foot to the back of the couch, increases
his grip. Hi ggins fades -

- he kicks off the coffee table. The couch tunbl es backward.
Both fall to the fl oor.

Hi ggins violently COUGHS and grabs at his throat. He reaches
for the gun - "Strangler" kicks the gun away.

"Strangler” whips out a knife. H ggins tackles himinto the
wall. They wrestle over the knife.

"Strangler" knees Higgins in the groin, slashes - Higgins
barely avoids the knife - "Strangler” kicks himaway and -

- runs out of the apartment. Hi ggins grabs the gun, pursues.

EXT. M DITOM EAST - ALLEYWAY - DAY

"Strangler” flees down the fire escape. Hi ggins pursues him
fires a shot - msses. Hi ggins hurries down the stairs -

- "Strangler" hops down into the alley, approaches a WH TE
VAN at the end. He hops into the back.

Hi ggi ns drops down fromthe fire escape, ains and fires his
gun - a bullet SHATTERS the back w ndow as the van fl ees.

Hi ggi ns rubs his throat and scow s.

H GGE NS
Shit!

EXT. EAST HARLEM - DAY

Drew wal ks al one. A few SHADY PEOPLE occupy the nei ghbor hood
and wat ch himas he passes.

Drew approaches a decrepit house. He knocks on the door. He
KNOCKS agai n. No answer. He peers through the |etterbox.

DREW
Jessi ca?
(beat)
Hel | 0?
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| NT. DECREPIT HOUSE - KITCHEN - DAY

Enpty ammp crates on the table, enpty gun racks on the wall.
Ransacked. Broken w ndow.

Drew clinbs in through the broken wi ndow, drops down off the
counter. He | ooks around.

DREW
Jess?
| NT. DECREPI T HOUSE - LOUNGE - DAY

A tip. Overturned couch and coffee table. Bloodstain on the
carpet leading into the hall.

Drew enters fromthe kitchen, studies the room He pulls up
his BUTTERFLY KNI FE and flicks the bl ade out.

He foll ows the bl oodstain..

| NT. DECREPI T HOUSE - UPSTAI RS - DAY

The bl oodstain |leads to a door at the far end of the hall
Drew cautiously approaches the door. He grips the handl e and
pul I s down. Moves i nside.

| NT. DECREPI T HOUSE - BATHROOM - DAY

Drew steps inside. H's eyes go w de -

- JESSI CA, 18, kinda hot in a tough way, DEAD and awkwardly
positioned in the tub, broken neck, eyes open, throat slit.

Drew i medi ately turns to | eave. He freezes. A gun CLI CKS.
Slowly, he backs up in abject fear.

DREW
Please... just... just let ne go.
won't... | won’t say anything..

GRUFF VO CE (O S.)
| know you won’t.

CRACK. Jessica’'s head nobves. She reani nates.
DREW

(RE: Jessica turning)
Ch shit...
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The door SLAMS shut. Drewtries to open it. He pulls with
all his mght.

DREW
Hey! HEY! LET ME QUT! LET ME QUT!
PLEASE! OPEN THE DOOR! PLEASE!
Jessica col |l apses onto the floor. Slowy, she pushes up.
DREW
GRUFF VO CE (O S.)

" msorry.

Jessica's back CRACKS as she stands up straight. Her fingers
CRACK as they curl. Her lip rises. Her pupils dilate.

Drew desperately tries to open the door.
Jessi ca voraci ously GROALS and lunges at Drew. He SCREANMS.
Fl esh SQUELCHES as bl ood SPLASHES across the tiles...

CUT TO BLACK.



