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SUPER BOSTON 1773

EXT. BOSTON HARBOR - N GHT

Col oni al nen dressed as native Indians, board a British
shi p. They qui ckly subdue the REDCOAT GUARDS and nake their
way to the cargo hol ds.

One by one, they bring up barrels marked tea on the side.
The tied up guards, scream and protest at their actions.

This only angers the Col onial raiders. They becone nore
determ ned, and start throwing the barrels overboard. The
wooden contai ners bob up and down in the black water of the
har bor .

This works theminto a feverish frenzy and the organi zed
raid disintegrates into reckless pandenonium The Redcoats,
who at first were treated humanly, becone objects of the
rai der hatred.

They brutally kick and punch the retrained nen, who are
unabl e to defend thenselves. Their fury is relentless, and
savage. Torches are now thrown down into the cargo hol ds.

The dry tea ignites and the ships are quickly engulfed in
flanmes. The raiders junp to safety. Most of the guards
manage to free thensel ves and get away fromthe inferno. But
some do not, their screans echo across the harbor as they
are incinerated.

| NT. ROOM - NI GHT
A darkened room with a wi ndow that |ooks over the harbor.
The yell ow orange glow fromthe fire outlines the figure of

a MAN standing in front of it.

Only a silhouette, he is of nediumstature. He exhales with
renorse at what he sees.

Joining him is another person but the silhouette is that of
a WOMAN. Al so of medium stature and wearing a dress.

Both figures stand at the w ndow w tnessing the spectacle.

MAN (V. Q)
This is going to get out of hand.

WOVAN( V. O.)
They have been pushed themtoo far.

( CONTI NUED)
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MAN (V. Q)
A neasure of control is needed.

WOVAN( V. O.)
Control is a hard word.

MAN (V. Q)
Gui dance t hen.

VWOMAN( V. O.)
Wt hout anyone being the wi ser?

MAN (V. Q)
No one nust know of your
activities.

WOVAN( V. O.)
| under st and.

I NT. HOUSE - NI GHT
LATER

El sewhere in the city in a small tenenment hone a man bursts
t hrough the door and runs up to the second fl oor.

I NT. ROOM - NI GHT

The door flies open revealing the man i s NATHAN HALE (20)
handsone in a boyish kind of way. He sweats and | ooks
excited. He rubs his hands together, then does a fist punp
in triunph.

Hearing the commotion a worman rushes in fromthe bedroom
putting on her robe. This is ELI ZABETH FLOYD (20) a fiery
r edhead.

ELI ZABETH
VWat's the matter?!

NATHAN
I[t’s started.

ELI ZABETH
VWhat do nean?

NATHAN
Revol ution, its here.

( CONTI NUED)
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ELI ZABETH
From t he crown?

NATHAN
Yes ny | ove.

He waps his arnms around her and smiles with satisfaction.
El i zabeth not so much, her brow furrows, and she purses her
lips.

ELI ZABETH
Surely you cannot be happy?

NATHAN
O course | am

ELI ZABETH
Do you know what that neans.

NATHAN
Freedomt o choose our destiny.

El i zabet h pushes away from him

ELI ZABETH
You' re a dreaner, always have been.

NATHAN
Yes dreans nake |ife worth |iving.

ELI ZABETH
Nat han pl ease, England offers
stability. My fathers business
depends on them

NATHAN
The old world is dying, a new one
i s beginning. Come with ne.

ELI ZABETH
| cannot, | have obligations.

Nat han entreats her, he noves cl oser.

NATHAN
You have your own life to live.

ELI ZABETH
Thi ngs have al ready been arranged.

NATHAN
You are going marry Peter?

( CONTI NUED)
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ELI ZABETH
It has to be that way.
NATHAN
Why ?
ELI ZABETH
The fam |y business demands it.
NATHAN
Can Peter make you feel like this?

Nat han pulls her close, he kisses her passionately.
El i zabeth responds in kind. Their arns entwi ne, a |overs
enbr ace.

Slowly they pull apart, Elizabeth | ooks down, still holding
on to him Her face is full of regret.

NATHAN
Tell nme you don’t |ove ne.

ELI ZABETH
| do, so very nuch

NATHAN
Love conquers all

ELI ZABETH
Yes, but it begets good deci sions.

NATHAN
Love is never wong Elizabeth.

El i zabeth | ooks to be swayed, but exhales with resolve.

ELI ZABETH
No, | am sorry.

NATHAN
That's in then.

Fromoutside there a voices calling for him Nathan runs to
t he wi ndow. He | ooks down into the street, and fromhis POV
there are several nen notioning for him

WE HEAR THEM

Hal e conme on

We have got to go.

It’s now or never.

( CONTI NUED)
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El i zabeth joins himat the w ndow.

ELI ZABETH

Who are they?
NATHAN

Sons of Liberty.
ELI ZABETH

Nat han do not go.
NATHAN

If I don’t, I will regret it.
ELI ZABETH

We can still be together.
NATHAN

| won’t to live a lie.

Nat han pushes away and grabs his gun and rucksack. He goes
for the door. Elizabeth paws at himto stay.

ELI ZABETH
Nat han pl ease stay!

Nat han pauses at the door. He kisses her one last tine. He
pul I s away.

NATHAN
Renenber ne.

He runs down the steps. A distraught Elizabeth screans for
hi m
ELI ZABETH
Nat han! Nat han! God!

She coll apses in a heap in the doorway.

EXT. REBEL CAMP - DAY

Nat han wal ks with several SOLD ERS into the canp. They | ook
tired and weary. In the background is the sound of
expl osi ons.

A recent battle is dying down and these nen don't | ook |ike
they were not on the w nning end.

A small CAMPFIRE awaits the nen. Nathan is exhausted he
pl ops hinself down on a log next to the small flane. The
other nmen do the same, curling up on any patch of ground
they can find.

( CONTI NUED)
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Some go to sleep. Nathan takes a stick and pokes the fire.
H s manner is full of disappointnment. The SOLDI ER next to
hi m makes an obvi ous comment .

SOLDI ER
They knew we were coni ng?

NATHAN
They out nunber, and outsmart us.

SOLDI ER
Washi ngton thinks he can wi n.

EXT. MASTI C BEACH DAY
The MASTI C PENI NSULA |ies just beyond New York harbor.

Sand dunes gently sl ope up high above the water. They are
filled wwth sea grass that blows in the incessant wind. It
di sturbs the cal mess of the scene.

Along this rise wal ks WLLIAM FLOYD (48) thin, pure New
Engl and stock. Wth himholding his armis Elizabeth his
ni ece.

They wal k and talk |ike father and daughter, it is clear
t hey are cl ose.

W LLI AM
Change i s coni ng.

ELI ZABETH
You tal k |i ke Nathan.

W LLI AM
British rule is becom ng
i ncreasi ngly unjust.

ELI ZABETH
Uncl e you worry so.

W LLI AM
Only for the future.

ELI ZABETH
The King wants to protect us.

W LLI AM
No, he wants our resources.

( CONTI NUED)
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ELI ZABETH
That tal k is dangerous Uncl e.

WIlians doesn’t respond.

ELI ZABETH
You' ve joined the rebellion?
W LLI AM
Sonet hi ng has to be done.
ELI ZABETH
You and Nathan are cut fromthe
sane tree
W LLI AM

The tree of liberty.

ELI ZABETH
| don’t want to | oose you too.

WIlliamturns to her |ooking softer. He pats her on the arm

W LLI AM

You and Nat han bel ong t oget her.
ELI ZABETH

Stop uncle, you know fathers

W shes.
W LLI AM

Oh yes for that Del ancey fell ow

lt’'s obvious WIlliamdoesn't |ike her new beau.

ELI ZABETH
He’s ny fiance, and his nane is
Peter.

W LLI AM

The Governor Ceneral’s son.

ELI ZABETH
Yes, and | will be at their hone
toni ght to discuss the
arrangenents.

W LLI AM
| do not like it. You are marrying
him just to protect your fathers

shi ppi ng enpire.

Wl lianms tone has changed and Elizabeth is hurt.

( CONTI NUED)



CONTI NUED: 8.

ELI ZABETH
How coul d you say that?
W LLI AM
| am sorry ny dear.
ELI ZABETH
All I dois try and make you and

Papa happy.
A tear trickles down her cheek. WIIliam hugs his niece.
W LLI AM

Maki ng yoursel f happy is all that
matters to ne.

ELI ZABETH
I will try.

W LLI AM
That’'s all | ask.

WIlliampulls back to | ook at her.

W LLI AM
Now, | have to go away for a while.
ELI ZABETH
When will | see you again?
W LLI AM
Renmenber what we discussed in
Bost on.
ELI ZABETH
I will.

He | eaves it at that and wal ks away. The ocean breeze bl ows
Eli zabeth’ s hair everywhere. She pushes it out of her eyes
and watches WIliam as he di sappears over the rise.

EXT. WASHI NGTON' S CAMP - DAY

Early norning the FOG lies close to the ground. The sun
isnt up yet. Al around filthy nen huddl e in neager raggedy
tents. The canpfires have burned out for |ack of fuel there
islittle to eat.

This is WASH NGTON' S REBEL ARMY out of ammunition, starving
and desper ate.

Nat han strides into the scene acconpani ed by others fromthe
Sons of Liberty. They head straight for a large field tent.

( CONTI NUED)
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Nat han pauses at the entrance. A desperate |ooking OLDER MAN
a nenber of the Sons of Liberty entreats Nathan in an angry
growl to go in.

OLDER MAN
Go on in, he' s expecting you.

I NT. WASHI NGTON' S TENT - DAY

Nat han pushes through the flap of the tent. GENERAL

WASHI NGTON is a tall and rugged individual. Hs Uniformis
snmudged with soot and gunpowder. He is tired, gaunt and

| ooks Iike he hasn’t slept for days.

Washi ngt on hovers over a map on his ranmshackl e FI ELD DESK. A
single OL LAW puts out very little light next to the map.

He too is desperate but to save his arny. He is leading his
men on an i npossi ble m ssion and he knows it. But he clings
to hope. Nathan clears his throat.

WASHI NGTON
Cone i n Hal e.

Washi ngton doesn’t avert his attention fromthe nmap.

NATHAN
Yes Sir.

Nat han steps up sharply next to the desk, Washington points
his finger to the map.

WASHI NGTON
This war is going to be won through
information, not in the field,
under st and?

NATHAN
Perfectly.

WASHI NGTON
Go to New York, find out what is
goi ng on.

Washington finally | ooks up and faces him

NATHAN
Am | to nmake contact?

WASHI NGTON
Yes, but this is a covert
operation, if you' re caught, |
cannot hel p you.

( CONTI NUED)
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NATHAN
Under st ood.

WASHI NGTON
Do what ever you nust to safeguard
yoursel f, but | need intelligence.

Nat han st eps back, salutes and rushes out.

| NT. DELANCEY HOVE LI VI NG ROOM - N GHT
LATER

Candles light the interior of a fine town hone in the center
of Manhattan. An ornate Oriental rug is spread across a
shi ny wooden floor. Splendid hand crafted Furniture from
Europe fills the residence.

The walls are decorated with many paintings and mrrors. In
the living room Elizabeth sits with her future nother in

| aw HELEN DELANCEY (60) and Elizabeth’s cousin MARY (16).
They are having after dinner tea.

A Bl ack butler CATO (25) tall, strongly built, brings in a
tray of drinks. He bends over and offers the drinks to the
| adi es. Hel en happily grabs one, Elizabeth takes hers and
Mary timdly accepts.

MARY
You think | shoul d?

ELI ZABETH
Well, Papa isn’t here.

HELEN
Go on ny dear, tonight is a
cel ebrati on.
Cato bows and turns to Hel en.

CATO
WIIl that be all M’ anf

HELEN
Yes Cato thank you.

Eli zabeth and Mary aren’t accustoned to col ored peopl e.

ELI ZABETH
| didn’t know you had a sl ave?

( CONTI NUED)
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HELEN
Sl ave? of Course not, he is a paid
man servant, been with us for
years.

| NT. CATO S POSI TI ON - N GHT

Cato overhears t he woman’ s conversation. H s |l ook is sterner
as he continues on into the kitchen.

I NT. LIVING ROOM - NI GHT

The | adies conti nue their conversation, from outside there
are sounds of a nob stirring. Elizabeth wal ks to the w ndow.

From her POV there are nmen and wonmen hol di ng torches and
shouti ng obsceniti es.

Hel en and Mary join her at the wi ndow. The sight scares
Mary.

MARY
Who are they?

ELI ZABETH
Sons of Liberty.

HELEN
How did you now that?

El i zabeth | ooks a little caught off guard.

ELI ZABETH
VWho el se would it be?

HELEN
Its been getting worse ever since
they signed that thing in
Phi | adel phi a.

ELI ZABETH
Its a Declaration of |ndependence.

El i zabeth and Mary shoot each ot her a | ook.

Suddenly a TORCH crashes through the window. It imrediately
ignites the curtains and the rug.

HELEN
Ch ny God!

( CONTI NUED)
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The three wonen panic. Elizabeth attenpts to put it out, by
ri ppi ng down the drapes. But the FIRE gets away from her,
and qui ckly spreads.

They run to the front hall

| NT. FRONT HALL - NI GHT

Cato speeds out of the Kitchen to join them He corals the
t he wonen together. He opens the front door for themto
escape. In a fleeting instance he sees arnmed nen ai m ng

t heir nuskets.

They fire, and bullets pepper the doorway and wooden
paneling. Cato closes the door fast.

CATO
We can’t go that way!

Cato thinks, then runs to the back of the house. Snpke is
filling the roons fast. The wonen begin to cough fromthe
funmes.

I NT. KITCHEN - NI GHT

The kitchen occupi es the back section of the hone. Cato
struggl es under the ever thickening snoke. He is finding it
hard to breath.

He | ooks out the back w ndow and fl anes shoot up. The rear
porch is an inferno. He returns to the wonen.

I NT. FRONT HALL - NI GHT

The wonmen are wild eyed and panic stricken. They | ook to
Cato for hope.

CATO
Can’t get out that way.

It appears hopeless for the four of them Then there is
crashing noise fromup stairs, and the sound of feet on the
f |1 oor boar d.

ELI ZABETH
Are they coming to kill us.

The wonmen huddl e behind the nmassive Cato. He puts up his
arns ready to defend them

( CONTI NUED)
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Then crashing down the steps cones a young nman in
traditional colonial attire and a tri-corner hat. Through
the snoke he is nonentarily obscured then the gray w sps
peel away revealing him

It is NATHAN. Elizabeth smles at the sight of him

NATHAN
No tinme to talk, cone on

Nat han reaches and grabs Elizabeth hand pulling her along up
the steps. The rest of the group foll ows them

| NT. UPSTAI RS BEDROOM - NI GHT

The snoke is not as thick and the group is able to breath
better. Nathan runs to the open wi ndow he broke through and
checks outside. Fromhis POV this part of the house has not
caught fire yet, and the back yard is devoid of the nob.

NATHAN
W’ re gonna have to junp.

Hel en is older and starting to cone undone.

HELEN
| can’t!

CATO
Yes you can.

Cato bolts to the w ndow.

CATO
"1l go first and catch you.

Cato clinbs out the w ndow.

EXT. HOUSE - N GHT

Cato drops the ten feet to the ground. His |large stature
makes the small distance less of a jolt.

He coughs then straightens hinself up. The first out the
W ndow is Mary, she hesitates then with resolve junps. She
| ands safely in Cato’s arnms. He sets her down.

Next out the window is Helen she craw s out backwards,
fearing | ooki ng down.

Cl ose on Helen's face.

( CONTI NUED)
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Hel en cl oses her eyes and just lets go falling back. It is
an awkward decent all Cato can do is cushion her fall. He
manages to catch her under her arms. Her wei ght causes them
both to tunble to the ground.

It’s Elizabeth’s turn she doesn’t hesitate and junps out.
Agai n Cato catches her under her arns. Finally Nathan | eaps
to the ground.

The House is now engulfed in flanmes. The group flees the
prem ses.

EXT. STREET - N GHT

They ease out from behind the house. The nad nob has
di spersed and British Regulars have fornmed a fire brigade
trying to put out the fire,

The house occupies a small rise that | ooks out over New York
city and the harbor. A small city park with many trees and
wal kways sits just across fromthe house.

More snmoke drifts into the area but it isn'"t comng fromthe
house. Then Elizabeth sees why, from her POV the docks and
nmost of the city are abl aze.

Then the British see it and abandon the house for a nuch
bi gger problem Nathan | ooks relieved that they have left.
The group scurries across the street into the Park. The
darkness and trees will obscure them

EXT. PARK - N GHT

They huddle in the shadows near one of the | arge oak trees.
Hel en is beside herself watching her hone go up in flanes.

HELEN
Damm those rebels. They' || pay.

There is a certain | ook of satisfaction on Nathan’s face as
he watches it’'s and New York destruction. Elizabeth picks up
on it. She shoots hima sharp | ook.

Nat han takes her by the arm and gui des her away fromthe
others for a private conversation. Elizabeth is the first to
speak up. Her tone is harsh and angry.

ELI ZABETH
What’ s going on, why are you here?

( CONTI NUED)
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NATHAN
| m under orders.

ELI ZABETH
Orders from who?

NATHAN
Washi ngt on.

El i zabeth’ s eyes wi den.

ELI ZABETH
You' re responsi ble for this?

NATHAN

15.

No | am here to gather information.

ELI ZABETH
Good CGod, a spy.

NATHAN
Keep you voi ce down.

ELI ZABETH
Nat han, they hang spi es.

NATHAN
El i zabet h open you eyes you can’t
stay on the fence.

ELI ZABETH
W’ ve had this conversion

NATHAN
| can see the regret in you eyes.

ELI ZABETH
There is nore to it than you know.

Nat han continues to peer out, the red flames bath them both

inawarmlight.

NATHAN
You going to turn ne in?

ELI ZABETH
| shoul d.

Nat han knows she won’t. Elizabeth steps up,

and from her POV

she sees several ships in the harbor on fire. Also the dock

and a shi ppi ng war ehouses are burni ng.

CLOSE ON WAREHOUSE SI GN - FLOYD SHI PPl NG

( CONTI NUED)
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ELI ZABETH
You' ve destroyed ny father’s
busi ness.

NATHAN
He' Il recover.

ELI ZABETH
That' s not an answer.

Nat han turns to her, there is affection in his eyes.

NATHAN
| still dream about you.

ELI ZABETH
That’ s over, |ong ago.

NATHAN
| know.

He noves closer. Elizabeth’s |ips quiver, then her eyes dart
at her future nother in | aw

ELI ZABETH
You nust go.

Wth out another word Nathan slips off into the night.

Eli zabeth returns to her group. Monent’s |later a horse
gallops up to the front of the burning house.

The rider is PETER DELANCEY (30) Elizabeth’s fiance, and
Hel en’s son. He junps off and starts yelling for them

PETER
El i zabet h! Mbdt her!

Hi s voice is angui shed and desperate.

Eli zabeth and the others run to him

EXT. STREET - N GHT

El i zabeth and Peter fall into each others arms. Hel en
waddl es up too, Peter gives her a hug.

PETER
Thank God you are alright.

( CONTI NUED)
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HELEN
That young man saved us.

She turns around | ooki ng for Nathan, but he’s gone.

HELEN
He was just here.

PETER
VWhat was his nane? | owe hima debt
of gratitude.

HELEN
| don’t know.

El i zabet h shakes her head no.

ELI ZABETH
| didn't get his nane.

EXT. NEW YORK STREET - DAY

The aftermath of the night before, the fires have been
extingui shed. Only snoldering ruins, and shells of buildings
remai n.

The city is on a heightened state of emergency, the air is
tense with restless nervousness. A carriage nmakes it through
the bustling crowds trying to pick up the pieces fromtheir
shattered lives.

Armed British troops are everywhere, ready for any
occurrence and edgy. The whole city is one giant mlitary
canp divided into two separate sides. One loyal to the
Crown, and the rest wanting independence.

Probl emis, nobody knows which side is what. It is a town of
secrets, and a powder keg that could go off again anytine.

I NT. CARRI AGE - DAY

El i zabeth | ooks out at the street. Passing the rubble, she
sees the burnt bodi es of several children, and a nother who
tried to save them

Their famly gathers around the bodies crying in grief.

El i zabeth is horrified and | ooks renorseful. She turns away,
but catches the stench of burnt bodi es and hol ds her hand
over her nouth and nose.



18.

The Carriage winds its way through the turnoil, driven by
Cato. It stops in front of the shattered ruins of Floyd
Shi ppi ng Conpany.

EXT. FLOYD SH PPI NG COMPANY - DAY

RI CHARD FLOYD (60) a portly businessman, stands at what used
to be the front, surveying the damage. His scow ed
expression relays his disgust.

Cato pulls the reigns back on the horses and sets the brake
on the wheels. He junps down and opens the passenger
conpartnent. Elizabeth refreshed, and conposed, after her
ordeal steps out.

Ri chard turns and sees her, he quickly wal ks over and gives
her a hug.

Rl CHARD
Daughter, thank God you' re safe.

ELI ZABETH
Yes father, it was awful.

Ri chard pivots and they both gaze at the destroyed buil di ng.

Rl CHARD
It will take me six nonths to
rebuild, and another three to
regain the | ost revenue.

ELI ZABETH
" msorry father

Rl CHARD
It wasn’t your fault, those dammed
rebel s.

They wal k towards the building. The charred Fl oyd Shi pping
Conpany sign swings |oose fromits post.

Rl CHARD
| will need British business nore
t han ever now.

ELI ZABETH
This has gotten out of hand.
Per haps a conprom se coul d be
reached.

( CONTI NUED)



CONTI NUED: 19.

Rl CHARD
Conprom se, with rebel s? Absurd.

Anot her voice calls out agreeing with him Elizabeth and
Richard turn to see wal ki ng towards t hem GENERAL CLI NTON
50's. He is the suprene | eader of British forces in north
America. By his side is MAJOR JOHN ANDRE (30) tall extrenely
handsone.

CLI NTON
You father’s right, they can’t be
bar gai ned wth.

Ri chard | ooks relieved to see them but is a bit nervous.

Rl CHARD
Ah General, good to see you.
CLI NTON
The damage | ooks bad.
RI CHARD
Oh | assure you, we will be up and

runni ng soon.

Clinton doesn't | ook as confident, but lets it slide for the
moment .

CLI NTON
Let nme introduce you to our chief
of intelligence, Mjor Andre.

Andre steps up and shakes Richard’s hand. Then Richard
i ntroduces Elizabeth.

Rl CHARD
Maj or, this is ny Daughter
El i zabet h.

Andre full of hinself, takes off his gloves and reaches for
El i zabeth’s hand and kisses it.

ANDRE
A beautiful sight anongst all this
destructi on.

ELI ZABETH
Thank you.
CLI NTON
| hear we are fortunate to have

you.

( CONTI NUED)
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ELI ZABETH
Sir?

ANDRE
Your escape fromthe flanes.

ELI ZABETH
Oh yes, we got | ucky.

ANDRE
| heard you had a savior

ELI ZABETH
Just a good Samaritan.

Andre seens to be fishing, Elizabeth picks up on it.

CLI NTON
Yes, yes, very fortunate.

ELI ZABETH
Not all of us are rebels.

ANDRE
Yes good | oyali sts.

Ri chard wanting to get back to business.

Rl CHARD
Join us to tonight for the
engagenent party. We coul d di scuss
future rel ations.

CLI NTON
And busi ness?

Rl CHARD
O course. Seven then?

Andre continues to hold Elizabeth’s hand, then finally
tenderly lets go.

ANDRE

| hope to see you again.
ELI ZABETH

"1l be there.

Andre and Clinton start to | eave, Andre puts on his gl oves
then in an aside turns back.

( CONTI NUED)
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ANDRE

By the way we caught one of them
RI CHARD

Who?
CLI NTON

The devils that did all this.

ANDRE
And, al nost killed your daughter.

Rl CHARD
Thank heavens.

ANDRE
He was caught near the park. \Were
there’'s one, there is another.

Andre gives her a catlike grin, Elizabeth |ooks worri ed.

CLI NTON

W will teach them a | esson.
ELI ZABETH

VWhat is his nane?
ANDRE

Nat han Hal e.

El i zabeth’s face firnms up and she clenches her jaw. She
tries not to show any enoti on.

ELI ZABETH
What is to be done with him
CLI NTON
He is being taken to the gallows as

we speak.

EXT. STREET ELSEVWHERE NEW YORK - DAY

A colum of British regulars in a sea of red parade, in
front of a horse drawn carriage. Standing in the back of it
is Nathan. Hi s hands are tied behind his back.

The crowds of people part like the red sea to |let them pass.
Sone jeer and throw garbage at the prisoner, others doff
their hats or hang their heads |ow out of respect. Cearly
this is a divided event.

Drunms thunp a | ow cadence as the processi on approaches a
gal | ows.

( CONTI NUED)
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Cl ose on Nat hans eyes that are as blue as the sky.

Fromthe his POV he | ooks out across the mass of people. He
spies a young woman in a large sun hat and parasol. She is
wal king with an ol der nman.

The drunms stop and Nathan is led up the steps to the
hangman.

The Hangman offers hima black hood to put over his face.
But the Nat han shakes his head no. The noose is placed
around hi s neck.

Cl ose on his eyes he watches the woman continue through the
cromd. There is a hint that he knows her.

The Hangman ti ghtens the noose. A BRI TISH OFFI CER on a horse
in front of the gallows unrolls a docunent.

BRI TI SH OFFI CER
Nat han Hal e, you have been found
guilty of espionage and sentenced
to death. Do you have any | ast
wor ds.

NATHAN
| regret | have but one life to
give for ny country.

The trap door is released and Nathan drops |ike rock. His
feet dangle just above the ground. They twitch for a nonent
as the |life bleeds out of himthen the legs go |inp.

The sound of the execution being carried out stops the wonman
in her tracks. She remains still anongst the crowd for a
noment .

Cl ose on the wonan’s eyes a tear trickles down her cheek.
Then she and her ol der male escort disappear into the nob of
peopl e.

| NT. RI CHARDS HOME - NI GHT

Anot her stately honme but nore restrained in it’s decor. It

refl ects Richards character subtle and pragmatic. Functiona
W t hout putting on airs.
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I NT. ELI ZABETH S BEDROOM - NI GHT

El i zabeth is adjusting Mary’s hair sitting at the dresser
looking inthe mrror. Mary seens a little bit jittery.
ELI ZABETH
Cal m down cousi n.
MARY
| can’t after what happened | ast
ni ght.
ELI ZABETH
It’s over.
MARY
And Papa bei ng away.
ELI ZABETH
Lets not nmention himin front of
the British.

There is a quiet understandi ng between them on the subject.

MARY
| just wish | knew where he was.

ELI ZABETH
He's fi ne.

MARY
Can | go with you to pick out your
dress tonorrow?

ELI ZABETH
W'l see.

Mary finishes with her hair and wal ks out of the room
El i zabeth reaches into the drawer of her dresser and pulls
out a little |ocket.

It is a porcelain portrait of Nathan Hale. Elizabeth’ s eyes
| ook upon it with tenderness.

ELI ZABETH
You did not die in vain ny |ove.
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I NT. HALL RI CHARDS HOMVE - NI GHT

GQuests are arriving, R chard, Elizabeth and Peter stand at
t he door greeting everyone. Andre and Clinton arrive, and
pl easantri es are exchanged they proceed on inside.

Next an ol der Gentl eman steps in HERCULES MULLI GAN (50) a
dressmaker and tailor. A jovial man, who has a quick wt.
Eli zabeth is pleased to see him

ELI ZABETH
Ah Hercules, is ny dress ready.

HERCULES
Al nost ny dear.

Anot her young nman appears at the door, ROBERT TOANSEND (25)a
Tavern Omner and Newspaper Man. Richard is happy to see him

ROBERT
| amrunning | ow on ale.

Ri chard taken aback.

Rl CHARD
You are ny next priority.
ROBERT
The fire get you?
Rl CHARD
Yes, but | will double nmy efforts.
ROBERT
See to it | have thirsty custoners.
ELI ZABETH
@ ad you could nmaeke it.
ROBERT
Are you kidding, this is the soci al
event of the season. | have to

cover it for ny readers.

Rl CHARD
How i s the Royal Gazette doi ng?

ROBERT
Circulation is up.
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I NT. DI NI NG ROOM - NI GHT

The little dinner party is in full swing. Peter sits next to
El i zabeth. General dinton and Major Andre are on the other
side of the long table.

Peter eats with a com ng appetite. Elizabeth picks at her
food. Richard is in conplete business node.

RI CHARD
W will have full operation back
soon.

CLI NTON

| hope so, the situation is getting
nore tenuous.

Peter | ooks up fromhis plate.

PETER
That’ s i npossi bl e.

ANDRE
Last ni ght was only the begi nning.

ELI ZABETH
How do you nean?

ANDRE
The fire was al nbst too conveni ent.

ELI ZABETH
What do you nean?

ANDRE
A spy was caught the sane night,
while nost of the British Arnmy were

occupi ed.
CLI NTON
(worried)
Yes.
Rl CHARD

But for what purpose?

ANDRE
We don’t know. You haven't seen any
strangers have you Elizabeth?

ELI ZABETH
You nean a spy?

Andre pauses to let that sink in.

( CONTI NUED)
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ANDRE
This war is going to be won by
i nf or mati on.

CLI NTON
Yes, but the fact of the matter is
hundr eds di ed, i nnocent wonen and
chil dren.

Ri chard | ooks di straught and downs his wine in one big gulp.
ELI ZABETH
Are you sure | saw very few bodi es?
I NT. LIVING ROOM - NI GHT
LATER
El i zabeth and Peter are nmaking small tal k. Drinking after

di nner chanpagne. Peter has to excuse hinself. Andre steps
into fill the void.

ANDRE
Peter is a good nman.

ELI ZABETH
| think so.

ANDRE

The Enpire needs nore |ike him

ELI ZABETH
Your too kind.

ANDRE
The rebellion is pointless.

El i zabeth takes a sip of her chanpagne.

ELI ZABETH
Depends on how you | ook at it.
ANDRE
That’ s a surpri se.
ELI ZABETH
How do you nean?
ANDRE
Wl l, you were alnost killed by

t hose rebels.
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ELI ZABETH
Maybe they were just nmaking a
poi nt .

ANDRE

A very sharp one.
They share a | augh between t hem

ANDRE
Surely you don’t condone
terrorists?

ELI ZABETH
It’s only terrorismwhen you are on
t he recei ving end.

ANDRE
You |li ke playing ganes.
ELI ZABETH
No, I'mjust trying to understand

your nmeani ng.
Andre smles at the gentle banter.

ELI ZABETH
Secrets?

ANDRE
| ama man of secrets.

El i zabet h bei ng coy and m schi evous.

ELI ZABETH
W all have secrets.
ANDRE
Yes we do.

Andre sets his glass of chanpagne on the mantle.

ANDRE
Tell me, would you like to play a
gane?

ELI ZABETH
Depends.

ANDRE

No, this is a hel pful gane.

Andre leans in close, being a little nore serious.

( CONTI NUED)
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El i zabet h

General d

28.

ANDRE
This is sonething, Peter, your
father, or even nyself can’t do.
But you can.

ELI ZABETH
Sounds i ntri guing.

ANDRE
You don’t want anynore innocents to
get hurt do you?

ELI ZABETH
Heavens no.

ANDRE
Nei ther do |, and you want your
father’ s business to thrive?

ELI ZABETH
O course, but what are you aski ng?

ANDRE
To |isten.

conf used.

ELI ZABETH
Li sten?

ANDRE
Wnen tal k, nore than nen, and when
they do, men don’t tend to pay

attention.
ELI ZABETH

| still don’t get your neaning.
ANDRE

Just, if you hear of anything
inportant tell ne.

ELI ZABETH
If I didn’t know any better, |'d
say you wanted ne to spy for you.

ANDRE
Not hi ng so grand.

inton joins the pair. Andre shuts up.
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CLI NTON
Quit hogging the young lady’s
attention. He isn’'t boring you ny

dear ?

ELI ZABETH
Oh no, he's fascinating to listen
to.

EXT. RICHARD S HOVE - N GHT

Mary has stepped away fromthe party to see about her
horses. She wal ks towards the barn. Ahead of her is a
BRI TI SH SOLDI ER. He wobbl es wal ki ng towards her and appears
dr unk.

Mary tries to steer clear, but he is blocking her path. He

| eers at her disgustingly, watching her wal k. She keeps a
wary eye on him She veers towards the barn, but the soldier
qui ckens his pace and intercepts her.

He slurs his speech as he talKks.

SOLDI ER
Where you going | ass?

Mary is indignant at his inquiry.

MARY
CGet out of ny way.

The Sol dier has nore on his mnd as he eases up to Mary. He
is grinning |like a possum His yellow teeth shinrer in the
noonl i ght .

An uneasy feeling creeps over Mary. Wthout warning the
sol di er pounces and westles her to the ground. She tries to
scream but his heavy hand covers her nouth.

Wth the other he tries to reach under her dress. Mary is
feisty and puts up a good struggle, but the man is tw ce her
size and strength. He grapples to unbuckle his pants.

WHEN

Anot her hand grabs the man’s forehead. The man is yanked
back and tossed to the ground like a rag doll. The soldier
shakes his head clearing the cobwebs. He | ooks up and
towering over himis Mjor Andre.

A LI EUTENANT, the Soldier’s imedi ate superior, rushes up.
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ANDRE
Di sgusting ani mal .

The soldier on the ground is scared.

L1 EUTENANT
Sorry sir.

ANDRE
Keep your nen on a | eash

Hearing the commotion, Elizabeth and Peter run out of the
house. They rush to the scene of the attack.

El i zabeth regards the Lieutenant taking the soldier into
custody. She holds on both their faces, the Lieutenant
returns her glare.

El i zabeth junps to Mary’s aide. Consoling her after being
al nost violated. Mary sobs scared and hum | i at ed.

ELI ZABETH
Shush, 1’mhere, it’s okay.

Her face flips up to the nen surrounding them especially
glaring at the British. To say she sees red is an
under st at enent .

ELI ZABETH
Ani mal s.

ANDRE
| am sorry.

ELI ZABETH

That is no excuse.

ANDRE
My nen are a long way fromfamly.

ELI ZABETH
Maybe they should go hone then!

She keeps a | ocked glare on Andre still kneeling and
consoling Mary.

QG her British regulars cone in and take away the sol dier.
They are joined by General Cinton, Richard and Robert.
El i zabeth remains with her arns around Mary conforting her.

CLI NTON
What happened here?
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ANDRE
That soldier tried to have his way.

L1 EUTENANT
He'l |l be punished Sir!

CLI NTON
See to it. Take him away.

Clinton turns to Richard.

CLI NTON
| am so sorry about this.

Rl CHARD
Thank God you were here.

El i zabet h | ooks incredul ous at her father’s statenent.
Robert takes advantage of the situation.

ROBERT
This woul d be newsworthy. Qccupyi ng
force takes advantage of |ocals.

CLI NTON
You will print no such thing.
An asi de from Robert.
ROBERT

No, of course not.
Eli zabeth is nmad as hel |

ELI ZABETH
Heaven forbid we disagree with the
crown.

Rl CHARD
El i zabet h!

Andre gives them both a | ook of suspicion. Then steps to
Eli zabeth still coddling a weeping Mry.

ANDRE
My hunbl est apol ogi es, now you see
the need to settle things down.

ELI ZABETH

Is this how the crown treats its
subj ects?
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ANDRE
No, but consider what |’ ve asked.
(pause)
It may be nore help than you know.

EXT. MJLLI GANS TAI LORI NG - DAY

A Carriage stops in front of the establishnent. It is driven
by Cato he steps down to open the door.

I NT. CARRI AGE - DAY

I nside the carriage Elizabeth peers out the wi ndow from her
POV she sees the address is 629 Broadway.

| NT. MJLLI GANS TAI LORI NG - DAY

An ol d business frequented by the British and col oni sts
ali ke. The shelves are lined with bolts of fabric. A large
tabl e occupies center of room A fabric manikin with half
made dress is to the side.

A typical clothing store of the day. This is a fine Tayl or
shop, where the clothes are nade fromhand. Bolts of the
finest fabrics fromall over the world Iline the walls.

This is the go to place for all the finest clothes.

British get their uniforns fitted and nade by here as
well. So does nobst of society’'s elite in the New York area,
both Men and wonen

El i zabeth enters, the door chinme announces her arrival. She
noti ces anot her young woman | ooki ng around the shop, she is
acconmpani ed by a tall soldier.

The soldier |ooks famliar to Elizabeth, then she renmenbers
he is the LI EUTENANT who arrested the nman who attacked Mary.

The two of themare admring the fine selections.

The woman is PEGGY WALLACE (25) the Anerican m stress of
General Cdinton. a wealthy loyalist socialite from

Phi | adel phia. She is beautiful, and wears an expensive

| ooki ng dress.

Peggy gl ances at Elizabeth in a very haughty manner. The
Li eut enant doesn’t turn around.
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Hercul es enters fromthe back room and spies Elizabeth
instantly. He notions to her that he will be just a mnute
then takes a cloth sanple over to Peggy to inspect.

HERCULES
ls this what your |ooking for?

PEGGY
Yes, do you have enough?

HERCULES
| believe so.

PEGGY
Good | will be back for a fitting.

HERCULES
When woul d you like it?

PEGGY
Fri day week?

Hercul es turns to the tall Lieutenant.

HERCULES
And you sir?

LI EUTENANT
| need a tailored new coat for when
we hang that rebel general.

HERCULES
You will have to catch himfirst.

PEGGY
That won’t be | ong.

Peggy’' s attitude is flippant and drops the remark w t hout
even thinking. Elizabeth with her attention on the fabrics
pi cks up on the conversation. The Lieutenant admres hinself
in the mrror, then he sees Elizabeth in it’'s reflection.

El i zabet h catches a sonewhat strained expression fromthe
Li eut enant. Hercul es al ways bei ng graci ous gui des Peggy over
to Elizabeth

Peggy puts extra enphasis on the [ast word. Elizabeth picks
up on it, but doesn't let it phase her.

HERCULES

Eli zabeth, let me introduce M ss
Peggy Wal | ace.
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The questi

34.

PEGGY
Your Richards daughter aren’t you?

ELI ZABETH
Yes he is. Howis your famly?

on seens to sting Peggy.

PEGGY
Fine, after they were run out of
Phi | adel phi a.

ELI ZABETH
Must be hard.

PEGGY
| hear your engaged to Peter
Del ancey. Good st ock.

The little banter could continue, but Peggy is tiring.

El i zabet h
snobbi sh,
El i zabet h.

PEGGY
Sorry | nust |eave, ny |adies club
is meeting this afternoon. Perhaps
you would like to join us?

ELI ZABETH
Maybe.

PEGGY
How about Fri day.

ELI ZABETH
Sounds | ovel y.

PEGGY
See you then.
(to Hercul es)
W'l see ourselves out. Nice to
meet you Elizabeth.

acknow edges with a nod. Peggy is still acting
and excuses herself. Hercules turns back to

HERCULES
El i zabeth how are you?
ELI ZABETH
Doi ng better.
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HERCULES
You have been through a |ot.
ELI ZABETH
| have put it behind ne.
HERCULES
Yes, you have a wedding to get
ready for.
ELI ZABETH
Do you have it ready.
HERCULES
" msorry, |’ve gotten behind.

Hi s eyes indicate Peggy. He whi spers under his breath.

HERCULES
She takes all ny tine.

ELI ZABETH
(under st andi ng)
But you will have it by Friday.

HERCULES
['ll have it this afternoon.

The S/ O of the door chine rings. Elizabeth | ooks up and sees
Peggy and the Lieutenant wal ki ng out.

ELI ZABETH
That will be fine. 1’1l cone by
| at er.

HERCULES

Very good ny dear.

Eli zabeth bids himfarewel |l and exits the store.

| NT. TAVERN - DAY

The day is young and the place isn’'t busy. There are roons
upstairs for guests to stay overnight.

Robert stands at the bar pouring a custoner a cup of coffee.
El i zabeth recogni zes this gentleman. It is ABRAHAM WOODHULL
(20’ s) a nei ghbor.

He | ooks serious, and in deep conversation with Robert. They
do not | ook up as Elizabeth wal ks in.
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She politely clears her throat. Robert |ooks up and is
i mredi ately pleased to see her

Abraham faces her, they share a deep penetrating gaze.
Alnost as if they are communicating telepathically. A nonment
passes with no reaction between them Abraham breaks the
apparent spell in a | ow concentrated tone.

ABRAHAM
It is agreeable to see you again.

ELI ZABETH
| heard about your father.

ABRAHAM
It is regrettable.

ELI ZABETH
H s death hurt us all.

ABRAHAM
Yet you side with the British.

ELI ZABETH
| loved your father, you know that.

Abraham | ooks to his coffee regretting his tone.

ABRAHAM
It was not your fault.

ELI ZABETH
| amtrying to help.

ABRAHAM
| understand that.

Their greeting seens mani ¢ and rehearsed.

Abraham takes a final gulp of his coffee and ri ses.

ABRAHAM
Robert, we will talk |ater.
ROBERT
Good enough.
ABRAHAM
Hol d nmy room
ROBERT
It will be waiting for you.

Abr aham pl aces his paynent on the counter and | eaves.
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ROBERT
Wl | you’ re good for business.
ELI ZABETH
|’msorry we were nore than
friends.
ROBERT
Oh, | see.
ELI ZABETH

It was | ong ago and he doesn’t
approve of the British, he bl anes
them for his father’s death.

ROBERT
That’ s under st andabl e.

El i zabeth has to cone back fromthe past, renenbering why
she cane in.

She | ooks around curiously and gl ances over into the
Gazette, the Tavern shares a hall with it. Robert gathers
she is interested in sonething el se.

ROBERT
Can | help you with sonething?

ELI ZABETH
Ch, uh yes, did you happen to wite
anyt hing yet?
Robert Sm i ng.

ROBERT
As a matter of fact | did.

ELI ZABETH
(surprised)
Could | see it?

ROBERT
W’ re not busy, cone on.

Robert | eads her to the Gazette.

| NT. ROYAL GAZETTE - DAY
El i zabeth is apprehensive as they enter the establishment.

The place is an organi zed ness with stacks of half printed
papers everywhere.
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Lead cast letters and other synbols are stored and ordered
for visual display, in wooden type cases. Ink is everywhere.
Eli zabeth carefully steers through the naze trying not to
get anything on her.

ROBERT
Be careful that doesn’t cone off.

Com ng around the corner she doesn’t see Peggy anywhere.
Robert notices her curiosity.

ROBERT
Looki ng for soneone?

ELI ZABETH
Oh no, all this is so fascinating.

ROBERT
It can be a | ot of work.

He gui des her over to his standing witing desk in the
corner next to the wi ndow. Elizabeth notices a doorway just
opposite of the desk.

ELI ZABETH
Where does that go?

ROBERT
That’s where we keep the press.

ELI ZABETH
Wiy is that?

ROBERT
Cooler in the summer and dryer. Up
here the sea air is too hum d.

Robert funbles with papers on his desk, finally finding his
story. He holds it up proudly to Elizabeth to read and get
her approval.

ROBERT
| hope you like it.

El i zabeth clears her throat and begins to read.
ELI ZABETH
The Lovely Elizabeth Floyd and the
ri ght Peter Del ancey formalized
their upcom ng Union |ast night at
her hone on Mastic beach.

Robert | ooks enbarrassed.
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ROBERT
Please, | didn’t know you were
going to read it out [ oud.

ELI ZABETH
Don't be silly,it sounds good.

El i zabet h conti nues.

ELI ZABETH
I n attendance were her father and a
host of friends and famly. My
this | ove be ever eternal.

( pausi ng)
That is so sweet.

She sets it down and sees another piece of prose, she picks
it up intrigued. Robert tries to stop her.

ROBERT
No, that's not finished.

Too late Elizabeth already has it her grasp and readi ng.

ELI ZABETH
For there are so many
nmountains to clinb
So many bridges to cross
and so many problens to sol ve,

ROBERT
(pi cki ng up)
But when | ove
is real and true
it will overcone
all those hidden hazards

ELI ZABETH
(conti nui ng)
Love is a precious treasure,
That protects us fromthe fall.
Wth Love all things are possible,
Because Love conquers all

A Monment passes between themthere is sonething unexpected
brewi ng here.

ROBERT
Al nost prophetic.

ELI ZABETH
| don’t know, naybe.

They | ook into one anothers eyes.
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ELI ZABETH
Love of what?

ROBERT
| don’t know, famly, country,
freedom

ELI ZABETH
Freedom that is an ideal.

ROBERT
| could be reality.

Then, outside the wi ndow, she sees Peggy wal k by. Elizabeth
st ands.

ELI ZABETH
| need to go.

El i zabeth wal ks to the door Robert opens it for her. As soon
as it opens they are greeted by the massive franme of Cato.
He doesn’t | ook pl eased.

CATO
Ma’ am | been | ooki ng everywhere for
you.

El i zabet h peers around hi mand sees Peggy getting in a
carriage and heading away. It's pointless to try and foll ow
her now.

CATO

M’ amthey are closing the city.
ELI ZABETH

What ?
CATO

They think there’s a spy | oose.
ROBERT

It’s inpossible to get out now.
ELI ZABETH

But where will | stay?
ROBERT

| have roons for |et.

El i zabet h t hi nks hard.
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ELI ZABETH
| do have to pick up the dress
| at er.

I NT. TAVERN - N GHT

El i zabeth sits near the hearth, a few other guests mngle
about getting drunk. She watches the fire crackle in the dim
light. Candles flicker on the Mantle.

Cato brings in a keg of ale fromthe back. Robert pours
drinks for the custoners. The front Tavern door opens and
Maj or Andre drifts in.

Eli zabeth is turned away fromthe door. Andre sees her
sitting by the fire. Curious, he hangs his coat and hat on
t he rack, and wal ks over to her.

ANDRE
May | join you?

El i zabeth [ ooks up and is surprised to see him

ELI ZABETH
O course.

ANDRE
What are you doing here so |ate?

Andre pulls up a chair next to her. Robert wal ks over.

ROBERT
Eveni ng Major, Al e?

ANDRE
Yes.

Robert wal ks away to get the drink.

ELI ZABETH
| got caught in the city.

ANDRE
Oh yes, sorry about that, security
reasons.

ELI ZABETH
| heard there is spy on the prow .

ANDRE
Are you considering ny offer?
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ELI ZABETH
Per haps.

Eli zabeth | ooks into the fire.

ANDRE
|s there nore?

ELI ZABETH
Do you know Peggy WAl |l ace?

Andre’s eyes narrow, there is an unconfortabl eness about the
guesti on.

ANDRE
Yes, her famly are |l oyalists.

ELI ZABETH
She was with the Lieutenant from
last night, in Milligans clothier.

ANDRE
Go on.
ELI ZABETH
| was there to see about ny dress.
ANDRE
Cont i nue.
ELI ZABETH

They spoke of hangi ng Washi ngt on.

ANDRE
W all want that.

ELI ZABETH
No, it was if they had a plan.

Andre’ s eyes and expression are synpathetic |ike he doesn’'t
bel i eve her.

ANDRE
Anyt hi ng el se?
ELI ZABETH
That’ s what | heard.
ANDRE
Wll, I will investigate.
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ELI ZABETH
One nore thing.
ANDRE
Yes, what's that?
ELI ZABETH
| would like to invite you to the
weddi ng.
Andre is pl eased.
ANDRE

| woul d be honor ed.

Robert stands just beyond Andre, he waits a nonent then
brings his drink and sets it down on the table.

Andre | ooks at the clock on the wall, and he stands. Hi s
manner seens rushed.

ANDRE
Look at the time | nust go.

Andre takes sone coins out of his pocket and sets them on
the table. He quickly heads to the door, dons his hat and
coat, then quickly dashes out the door.

H s sudden exit takes Eli zabeth aback.

| NT. TAVERN BOARDI NG ROOM - NI GHT

Robert opens the door, the candle he carries illumnates the
spartan room Under his arns are several heavy bl ankets.
El i zabeth steps in behind him

ROBERT
|’msorry it’s not rnuch

He goes and lights another candle on the snall desk beside
the bed. Robert |ays the blankets on the bed.

ROBERT
It shouldn’t be too cold tonight.

ELI ZABETH
You' re nost ki nd.

ROBERT
| know it’s not what your used to.
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ELI ZABETH
1’1l be fine, really.

Robert pauses before he | eaves.

ROBERT
You know the British won't give up?

ELI ZABETH
Wiy are you telling ne this?

ROBERT
Loyalties drift Iike the w nd.

ELI ZABETH
You don’t know where it cones from

ROBERT
Al ways a nystery.

A smle from Robert.
ROBERT
Anyway, if you need anything I'm
right down the hall

Anot her awkward nonent between them

ROBERT
Wel |, good night then.

ELI ZABETH
Good ni ght.

Robert turns and wal ks out, closing the door behind him

El i zabet h | ooks around the room scrutinizing her tenporary
nmonasti ¢ surroundi ngs. She takes off her shawl and sits down
on the bed. She bounces on the mattress it is hard and fl at.

El i zabeth goes to the desk with the candle on it, and sits
down. There is sone stationary there. A quill pen is beside
an inkwell. Elizabeth takes a piece of paper and starts to
wite sonething down. Then she hears footsteps comng up the
st eps.

El i zabeth stops what she is doing and pushes the paper
asi de.

CLOSE ON PAPER t here doesn’t appear to be anything on it.
She |istens as the person wal ks into the adjoi ning room and
cl oses the door. Then nore footsteps com ng right behind
them Soneone knocks on her nei ghbors door.
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The door opens and the person enters the other room The
door cl oses behind them Curiosity is getting to Elizabeth
she gets up and goes to the wall and puts her ear up to it.

The muffled voices are al nost inaudible. She presses cl oser
to hear. She gets bits and pieces.

WE HEAR:

We have to tell them
Get word fast.

Tr agedy.

You nust go now Abr aham

El i zabet h | eans back stunned by the nanme Abraham Could it
be the man she knows?

The conversation ends and the sound of soneone quickly
vacating the prem ses. But she only hears one set of
feet striding across the wooden pl anked fl oorboards and
down the stairs.

Eli zabeth steps to the wi ndow and from her POV a cl oaked
figure is leaving the Tavern. She hears the downstairs door
cl ose. The figure heads down the sidewal k.

She can’t let this go, the thrill has gotten to her.
El i zabeth puts on her shawl and goes to her door. She opens
it carefully trying not to make a sound.

I NT. TAVERN - N GHT

She tip toes down the stairs and peers into the darkened
room letting her eyes get accustoned to the dark. She
doesn’t see anybody and heads on down.

Hi dden in the shadows, a pair of eyes watch her nove through
the main roomand to the door. They watch her open the door
and | eave.

EXT. STREET - N GHT

A low lying fog has noved in and covers the cobbl estone
street like a thin |um nescent carpet. Elizabeth steps down
fromthe Tavern entrance onto the sidewal k. In the faint
candlelit street lights, she sees the figure noving away
fast.
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She follows them The streets are devoid of |life, she sees
the occasional British soldier. She steers clear and keeps
to the shadows to avoid detection. The other person does

t oo, ducking in and out of alleyways.

I NT. TAVERN - N GHT

Wth Elizabeth gone, the person in the Shadows wal ks up
stairs. W can’t tell if it is a man or woman. W keep cl ose
on their feet as they walk up the hall. They stop at a room
we don’t know which one, and they open the door.

The roomis darker, it could be a different roomwe can’'t be
sure. The figure steps to the desk. W see the paper, it is
bl ank.

A hand grabs it and holds it up to light sonme lettering
begins to appear. They read it then the hand hol ds the paper
over the candle and it burns up.

EXT. STREET - N GHT

El i zabeth continues to follow the figure for several nore
bl ocks. She rounds a corner and sees the figure going up to
anot her home. She keeps next to the building watching. The
figure knocks on the door.

From her POV she sees a worman answer the door. The Shadowy
figure hands her sonething. The woman takes it and wal ks
back inside and the man scurries off.

THEN
A | oud voice fromout of the darkness barks at her.

VO CE (V.0Q0)
What are you doi ng out here?!

El i zabet h about faints dead away and swirls around. She
conmes face to face with a REDCOAT SCOLDI ER. She funbl es for
an expl anati on.

ELI ZABETH
Oh, uh! Sorry!

REDCOAT SOLDI ER
Don’t you know its a curfew?

ELI ZABETH
| just needed sone fresh air.

The soldier isn't buying it. He takes her by the arm
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REDCOAT SOLDI ER
You better cone with ne.

ELI ZABETH
But | have a room at the Tavern.

REDCOAT SOLDI ER
Come on.

El i zabeth struggles to get away. But the soldier has a firm
grip. She stonps on his foot and takes off.

She fl ees down the darkened streets. Her dress and heel ed
shoes makes it difficult to run. While she runs, she flips
the shoes from her feet.

Now barefoot, she is able to maneuver faster. She heads down
the street. A fog horn sounds out in the distance. At the
end of the street, are the docks and the ocean, she can’t go
any further.

EXT. DOCK - N GHT

She breat hes heavy, not used to the exertion. Trying to peer
t hrough the ever thickening fog, Elizabeth spies a ranp
| eading down to a small skiff, noored to the dock

She shuffles down it and entertains the idea of escape by
boat. But through thin spots in the fog, she spies many
| arge British warships anchored in the harbor.

The underside of the dock is a maze of pillars supporting
the topside, all connected by cross planks. Elizabeth clinbs
in to hide. Putting her hand out to support herself her palm
touches the pointed end of a huge protrudi ng spike.

Carefully she avoids it and is able to grab hold and pul
herself up onto one of the beans. It is slippery and she
alnost falls into the frigid water, but she manages to get a
better grip.

A single set of booted feet echoes above her as a soldier in
hot pursuit finds his way to the dock. She listens and hol ds
her breath, the footsteps seemto di sappear.

El i zabeth waits a nonment, making sure the coast is clear,
then gingerly steps back onto the dock. She cranes to see if
anyone is there. As she turns around there is the British
sol di er.

He grins an evil smle at her. Then she recogni zes him as

the man who tried to rape Mary. He holds his crotch with
del i ght sizing her up.
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REDCOAT SOLDI ER
There you are M ssy, just you and
ne.

He | unges and grabs her. They tw st around in sone strange
dance of carnal desire and self preservation. The Sol di er
tries to kiss her. But Elizabeth, in one big surge of energy
pushes hi m away.

He stunbl es backwards, the five inch protruding spike is
directly behind himand his skull finds it. In a sickening
crunch and squi sh, the soldiers head is inpaled on the sharp
rusty spike.

The Sol dier stands there, twitching as his life, blood and
brains bleed out of him Wth one final jerk he pulls

hi nsel f of f the spike, but its no use, he s already dead.
Gravity takes over and he falls back

The nmonmentum of his weight carries himover the edge of the
dock and his lifeless body splashes into the water. In the
hal f light she sees himsink into the black abyss.

El i zabeth collects herself, then stands up defiantly, a
power unknown to her is surging to the surface. The past
events formng netal in her character and a resolve. She
gl ances through m st seeing the British ships, then runs
awnay.

| NT. TAVERN ROOM - NI GHT

El i zabet h exhausted by her ordeal enters the room She

cl oses the door quietly and | eans against it. For the nost
part she is unscathed, her hair is nmused a little, it falls
into her eyes. She blows it away exasper at ed.

She shivers and | ooks down at her feet. No shoes, she
forgot, and throws her head back. For a second she considers
goi ng back out, but is too fatigued.

She sits down on the bed, her eyes are heavy. She aches al
over rubbing her legs and arns. Suddenly there is a knock at
t he door, she junps.

Wth trepidation she gets up to answer it. There i s nothing
she can do now. Opening the door, there is Robert with a
tray of Ale and sone cheese.

ROBERT
| figured you couldn’t sleep.
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El i zabeth is surprised and relieved. She bids himto come on
in. He set the tray down on the desk. Elizabeth eyes the
desk | ooking for sonething, the paper. Her gaze is intent,
but she doesn’t give away any ot her enotion.

ROBERT
| find some warm al e hel ps ne
sl eep.

Robert pours her a small nug and hands it to her. Elizabeth
politely takes it and sits down on the bed. Robert takes a
seat in the chair next to the desk. He | ooks down noticing
El i zabeth’s bare feet. Elizabeth shivers.

ROBERT
Col d?

ELI ZABETH
Can't get into bed with your shoes
on.

Robert stands and goes to the chest of drawers and opens the
top drawer. He pulls out sonme heavy wool socks and wal ks
back to the chair and sits down.

ROBERT
Here give ne.

El i zabeth gets his neaning. She timdly raises her foot,
whi |l e cupping her ale and sipping. Robert unfolds the sock
and gently takes her foot.

H s hand softly noves up her snooth skin. The touch is both
erotic for him and her. He |ooks up at her, their eyes neet
sonet hi ng forbidding and natural is happening.

He puts the sock on then takes the other foot. H s hand
noves up the calf a little further this tine taking
liberties. Elizabeth doesn’t mnd. He puts the sock on then
renoves hi s hands.

ROBERT
(softly)
Better?
ELI ZABETH
Yes.

A passi onate nonment but neither one pursues it, a nan and
woman alone in a roomlate at night. Elizabeth forces them
to nove on with a blunt question.
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ELI ZABETH
Do you like the British?

ROBERT
It’s not a matter of I|ike, just
pays the bills.

ELI ZABETH
Does Abr aham cone around nuch?

ROBERT
When he has business in the city.

ELI ZABETH
VWhat does he do?

ROBERT
Wrk for his father | think.

ELI ZABETH
H s father’s dead.

Robert’s eyes betray his irritation and suspicion.

ROBERT
Wiy so many questions?

ELI ZABETH
Just curi ous.

ROBERT
Well, he cones around and | |isten.

ELI ZABETH
A l ot of that going around.

Robert has had enough snall talKk.

ROBERT
It’s late, see you in the norning.

ELI ZABETH
Wai t .

ROBERT
For what ?

ELI ZABETH
Thank you.

Robert appears perpl exed.
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ELI ZABETH
For the socks, and the poetry.

ROBERT
Love is our nost powerful weapon.

She under st ands and he | eaves.

| NT. TAVERN ROOM - DAY

Sun beans into the roomand drifts across a sl eeping

El i zabet h. She rouses, then a sharp knock at the door. She
i medi ately gets up to answer it.

Qpening it up, there is Cato, he holds up her shoes that she
| eft behi nd.

CATO
Found t hese.

El i zabeth grabs them from his hands and he enters.

ELI ZABETH
(mad)
Fol | owi ng ne?
CATO
M ss what are you doi ng?
ELI ZABETH
Not hi ng.
CATO
Don’t give ne that.
ELI ZABETH
Leave nme al one.
CATO
M. Richard and Peter gonna be nad
as hell.
ELI ZABETH

Let nme worry about that.

El i zabet h puts on her shoes then stands and proceeds to the
door. Cato bl ocks her way.

CATO
M ss which side are we on?

El i zabeth | ooks hard into Cato’s eyes then noves around him
and out the door.
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EXT. RI CHARDS HOME - DAY

Cat o wheel s the carriage up to the front of the house. There
is another horse hitched to the post. Cato stops the
carriage and gets down to open up the passenger conpartnent.

Opening it Elizabeth steps out. She i nmmedi ately recogni zes
the horse. Cato reaches back in and takes out a | arge box.
It is her wedding dress.

Toget her the two of themwal k up the steps. Again Cato opens
t he door for her.

I NT. RI CHARDS HOVE - DAY

She steps in to the front foyer, Cato sets the box down on
the credenza. She | ooks into the living roomand sees Peter
standi ng by the firepl ace.

He doesn’t | ook up, by his stance and countenance he | ooks
upset. Elizabeth expecting trouble, walks on in. Peter
exhal es getting ready, he starts slowy.

PETER
| have been at sea, and when | get
honme anti ci pating seeing ny fiance
she’ s not hone.

ELI ZABETH
| can expl ain.

PETER
Al l night, and nobody knows where
you are!

ELI ZABETH
You are getting upset for nothing.

PETER
Real | y? There is a war on.

ELI ZABETH
And that is the very reason why.

El i zabet h goes back into the foyer and retrieves the dress
box. She brings it back into the room

She sets it on the coffee table.

ELI ZABETH
There, that is the reason.

Pet er doesn’t understand.

( CONTI NUED)



CONTI NUED: 53.

ELI ZABETH
Open i t.

Peter does as he’s told and opens the box. From his POV he
sees a beautiful white lace and frills weddi ng dress.

ELI ZABETH
M. Milligan was finishing it when
the city was closed by the British.
(pause, beat)
It was curfew and | couldn’'t | eave,
nei ther could Cato.

PETER
|’ msorry.

ELI ZABETH
You didn't know.

Pet er | ooks apol ogetic and steps closer. He reaches up on
the mantl e and takes down a | arge book and hands it to her.

PETER
| got this for you.

El i zabet h exam nes the book, close on the title.
COLLECTED PCEMS
El i zabeth sm | es.

PETER
| know of your fondness.

ELI ZABETH
Thank you.

PETER
Use it wisely.

He then places his hands on her arns in a | oving manner.

PETER
| just want you safe. After al
t hat’ s happened.

ELI ZABETH
You are being over protective.

PETER
Dear the world is dangerous.
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ELI ZABETH
We have the power to change that.

PETER
You' re talking |ike your uncle.

Pet er drops his hands.

PETER
That is sedition.

ELI ZABETH
No, you take everything wong.

Eli zabeth turns away fromhim Peter attenpts another
reconciliation, but she gives hima cold shoul der.

PETER
| nmust return, the French may be on
their way to help the rebels.

He goes to the door, Elizabeth hurries after him

ELI ZABETH

Peter wait.
He turns back

PETER
VWhat is it?

ELI ZABETH
W have to be open about this.

PETER
| would |ike to.

ELI ZABETH
But .

PETER

Hard to tell which side is right.

ELI ZABETH
Your conflicted too.

A statenent that hits himin the face. H s features change
slightly, but he doesn’t say a word and wal ks on out.
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EXT. NEW YORK HARBOR DCCK - DAY

Maj or Andre stands on the dock with the Lieutenant. Both of
them | ook down into the ocean as the soldier Elizabeth
killed is fished fromthe water.

The other nen pull the dead man onto the dock face down.
Andre indicates for themto roll himover. The dead mans
eyes stare blankly into space.

Andre | ooks irritated and di sgusted.

your man?

LI EUTENANT
Yes.

ANDRE
This is what happens when you don’t
keep your nouth shut.

L1 EUTENANT
W were in the clothier.
ANDRE
Who el se was there besides Peggy?
L1 EUTENANT
Mul I'i gan. But he wasn’'t in the
room
ANDRE

Who else, don't lie to ne | know.

The Li eut enant thinks.

L1 EUTENANT
The girl fromthe night before.
ANDRE
Who?
L1 EUTENANT
The party. Elizabeth.
ANDRE
El i zabet h?
L1 EUTENANT

| believe so.

Andr e thi nki ng.
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ANDRE
There’s no use in trying for
Washi ngt on now.

LI EUTENANT
You think she said somethi ng?

ANDRE
Not intentionally she’s a woman.

Andre | ooks at himlike he’s an idiot. The Lieutenant
under st ands he nessed up and doesn’t say anot her word.

| NT. RICHARD S HOVE - N GHT

Eli zabeth sits with a lap desk, in the parlor, the house is
qui et. She ponders the past events, with a troubl ed brow
She scri bbles on sonme paper. She doesn’t |ike what she has
witten but is out of paper.

She gets up and goes to a large desk in the corner. It’s
obviously a man’s desk. She opens the top drawer. Looking
down she sees a book. Fromher POV the title reads BRI TI SH
NAVEL CODE BOCK.

Curious she picks it up and and examnes it. Flipping

t hrough the pages, we see Flag Illustrations in various
configurations. By each one is witten what they nean.

W see the flags then expl anati on.

DI STRESS

HARD PORT

RETREAT

ADM RAL ON BOARD

LOW MUNI TI ONS

ETC

Then suddenly soneone knocks at the front door it startles
her. She puts the book back, Cato goes to answer the door.

ELI ZABETH
Who is it Cato?

The door opens and cl oses then around the corner steps Cato
with Robert.
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ROBERT

Sorry to call on you so |ate.
ELI ZABETH

That's okay.

Cat o steps away | eaving them al one.

ELI ZABETH
What do | owe the pleasure?

ROBERT
| don’t know.

ELI ZABETH
You don’'t seemto be a nman who does
things for no reason.

ROBERT
No | don't.

An awkward nonent.

ELI ZABETH
Just say what you feel

An open invitation.

ROBERT
The poemit was for you.
ELI ZABETH
You let nme find it on purpose?
ROBERT
Not very subtle?
ELI ZABETH
No, not really.
El i zabeth steps closer, Robert still holding his hat in
hand.
ELI ZABETH

The | ast stanza seens unfi ni shed.
A beat .

El i zabeth picks up the paper she was working on and begins
to read.
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ELI ZABETH
Love nmakes not, wants not, Love is
a whi sper that once heard cannot be
forgotten, love is the only thing
t hat | asts.

Robert noves up, Elizabeth does not shy away. A nonentumis
bui | di ng. Robert cups her chin with the Iightest touch and
brings her lips to his. Passion now wells through them

A wave of enotion they can’'t get enough of one another.
Hol di ng on passionately and kissing. It is Elizabeth who
finally breaks the bond.

ELI ZABETH
W can’t do this.
ROBERT
" msorry.
ELI ZABETH

You nust | eave.

Confused she | ooks ashaned. She turns around and takes the
papers she was working on folds themtogether. She reaches
up to a shelf on the mantl e and takes down a book. She hands
t he book over to Robert.

ELI ZABETH
Here this is for you.
ROBERT
What is this?
ELI ZABETH
A book of poens | thought you' d

i ke.

Robert wants to say nore but Elizabeth shakes her head for
himto go.

EXT. ROAD TO NEW YORK - NI GHT

Robert trots along, the full nmoon nmakes traveling easier. It
is getting late and he’s tired. He stops and gets down off
t he horse.

He stretches, then thinks and opens the saddl e bag. He pulls
out the book of poens. There are papers stuffed between the
pages. He opens it up, his eyes focus and he notices the
paper is stuck between page nunbers 722 and 723.
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Hi s eyes narrow and he unfol ds the papers. On several pieces
witten and drawn in ink are flag signals and their
correspondi ng neani ngs.

He considers the book then a voice fromout of the darkness
beckons to him Robert isn't startled nor does he
flinch. The voice speaks in a low murnmur as if to disguise
who it is. A dark shape wal ks out of the shadows.

The FIGURE is covered in a cape and a Tri-corner hat pulled
down | ow to conceal their face. Robert doesn't fee
t hreat ened, but is curious why the person is follow ng him

ROBERT
How did you find ne?
Fl GURE
We have a nutual contact.
ROBERT
The girl or Peter?
FI GURE
They wish to keep their identity
secret.
ROBERT

But you know.

Fl GURE
lts best if we don’t discuss it.

Robert | ooks at another piece of paper on it we read.
BRI TI SH AWARE OF FRENCH FLEETS ARRI VAL. Robert’s face | ooks
worried. The figure holds out its gloved hand.

FI GURE
Lets use what they gave us.

MONTAGE BEQ NS:

A courier on horseback flies down a backwoods dirt road.
The courier arrives at Washington’ s canp

General Washington takes the information and reads it.

A smal |l schooner nakes sail from an unknown port.

The French Fleet with dozens of massive ships on the ocean

The schooner arrives at the French Fleets flagship. The
courier gets off and hands the dispatch to the captain.
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MONTAGE ENDS

I NT. BRI TI SH HEADQUARTERS - DAY

CGeneral dinton and his aides including Andre and Peter
hover over a |arge nap spread out over the conference table.

Close on dinton’'s finger. It noves up the contour of the
coast of New England finally | anding on Rhodi e Isl and.

CLI NTON
| believe they will land here.
PETER
Yes Sir, it is easy access to
shore.
ANDRE
And it has a good dock to off | oad
troops.
CLI NTON

How many can we expect?

PETER
At | east four thousand.

The nunber worries dinton.

CLI NTON
Vell, they' || be exhausted after
such a | ong journey.

LI EUTENANT
And ill prepared to fight.

ANDRE
Surprise is the key to victory.

CLI NTON
"Il leave that to you

Pet er ponders what is said.
CLI NTON
Wt hout the French, the rebellion
will fall.

Cinton turns to another aide.

( CONTI NUED)



CONTI NUED: 61.

CLI NTON
Prepare ny horse, and send word to
t he ot her commands. W nove out at
first light.

PETER
Sir if you don't need nme, | nust be
off to ny ship.

CLI NTON
O course.

Peter salutes then steps away. Andre al so bows out. He
foll ows Peter.

EXT. BRI TI SH HEADQUARTERS - DAY

Peter stands on the steps adjusting his coat and putting on
his hat. Andre joins him

ANDRE
| hear your bride to be had anot her
little adventure.

PETER
Yes, she told nme that you were
t here.
ANDRE
What el se did she tell you?
PETER
What business is it of yours?
ANDRE
There is a |l ot of |oose talk.
PETER
El i zabeth has nothing to do with
t hat .
ANDRE

No, of course not.

Andre smles a cat like grin and | eaves a worried | ooking
Pet er.
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EXT. PEGGY' S HOVE - DAY

Cato drives the carriage up to the stately honme on the
outskirts of New York. Cato opens the door and Elizabeth
gets out and wal ks up the steps. Peggy opens the door and
greets her.

| NT. PEGGY' S HOMVE LI VI NG ROOM - DAY
LATER
The group of wonen sit around socializing and drinking t

e
El i zabeth sits across the room from Peggy conversing with
anot her YOUNG WOVAN.

a.

YOUNG WOVAN
| hear the French are com ng.
ELI ZABETH
Real | 'y?
YOUNG WOVAN
My fiance said it could be trouble.
ELI ZABETH
| hope not.
YOUNG WOVAN

He said Cinton is sending his arny
to neet them

El i zabet h perks up.

YOUNG WOVAN
The French wll be exhausted when
they arrive, so it won’'t be nuch of
a fight.

ELI ZABETH
But what about Washi ngton?

The girl leans closer as if to divul ge sone privilege
i nformati on.

YOUNG WOVAN
There is a certain General close to
hi mthat says his arny is on the
verge of rmutiny.

ELI ZABETH
So what are you sayi ng?
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YOUNG WOVAN
He won't attack.

El i zabeth takes a sip of tea then holds her hand over her
st omach.

ELI ZABETH
If you'll excuse ne.

El i zabeth stands with her clutch bag in hand and wal ks over
to Peggy.

ELI ZABETH

|’msorry, which way to the privy?
PEGGY

Down the hall, past the credenza

and to the left.

El i zabet h wal ks away.

| NT. PEGGY' S HOME HALL - DAY

El i zabeth wal ks by the credenza she eyes the top drawer.

| NT. PEGGY’ S HOVE LI VI NG ROOM - DAY
W hear the door opening and cl osing. Monents |ater

Eli zabeth returns and sits back down. The young wonan is
getting sone tea fromthe dining room

| NT. RI CHARDS SHI PPI NG - DAY

Wor kers are busy rebuilding the business. Richard barks
orders to people. He signs papers and hurries about. The
building is progressing but it isn’'t fast enough for him
Maj or Andre enters the workspace, he | ooks around examn ni ng
the progress. Richard notices his arrival and goes to greet
hi m

Rl CHARD
Ah Maj or, what do you think?

ANDRE
Looks nobst prom sing.

Richard puts on airs admring what it will be Iike.
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Rl CHARD
| hate to say it, but the fire may
have been a bl essing.

ANDRE
| ndeed.

RI CHARD
"1l have twi ce the storage space.

ANDRE
Yes, fortunate that you could
recover so fast.

Andr e sounds suspi ci ous.

RI CHARD
(worried)
Yes.

ANDRE
Lucky that you took out a |arge
policy just days before the fire.

Rl CHARD
| talked with Elizabeth, and with
the war, no one can be too

cauti ous.
ANDRE

So it was Elizabeth' s i dea?
Rl CHARD

No, | make all the decisions.
ANDRE

And with a steady flow already from
the crown on inports not yet
arrived, you could afford some down
time so to speak. Warehouses such
as these are not to hard to put up.

Rl CHARD
What are you accusing ne of ?

ANDRE
Not a thing, but it is common
know edge that the adjacent
property is in your brothers nane.
And since he has been di savowed
joining the rebel cause its |oss
woul d be of no consequence. You had
everything to gain.
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Ri chard | ooks weak.

ANDRE
But you did not plan on it
spreadi ng. Your friends in the Sons
of Liberty hel ped you didn’t they?

Ri chard | ooks aghast.

Rl CHARD
| have nothing to do with them

ANDRE
But Elizabeth was romantically
i nvolved with one of them wasn't
she?

Rl CHARD
(stunned, questi oni ng)
Nat han?

Andre’s eyes widen, Richard realizes he’'s let the cat out of
the bag, Andre tricked him

RI CHARD
You tricked ne.

ANDRE
Yes, Nat han Hal e.

Rl CHARD
That was years ago.

ANDRE
Yes, we know, in Boston.

Ri chard wi pes his forehead of nervous sweat.

ANDRE
We believe he set the bigger fire
to cover sonething else up

RI CHARD
What ?

ANDRE
He was apprehended very near the
bur ni ng house where Elizabeth
escaped.

Rl CHARD
And you think he rescued her?
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ANDRE
Coi nci dence, maybe.

Richard is flustered.

ANDRE
| know you started this fire,
that’s of no consequence. But if
you, or Elizabeth have information
| need and don’t tell ne, you'l
bot h hang.

Andre steps closer, and glares down at the shorter Richard
in a nenaci ng nmanner.

ANDRE
VWhere is Elizabeth?

| NT. MJLLI GAN S - DAY

El i zabeth has her wedding dress on and is admring it in the
mrror. Miulligan is on his knees with pins in his nouth
maki ng corrections. Elizabeth squirnms and shifts trying to
get confortable.

ELI ZABETH
It itches.

MULLI GAN
Be still ny dear.

ELI ZABETH

But it’s not confortable.
The door chi mes and anot her voice answers her, it is Andre.

ANDRE (V. Q)
It doesn’t have to be.

El i zabeth sees his reflection in the mrror.
ANDRE
You only have to | ook |ovely.
(beat)
And you do i ndeed.

ELI ZABETH
Thank you Maj or.

Andre steps up next to her. Miulligan finishes with what he
is doing and stands up.
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MULLI GAN
It’s good to see you Major.

ANDRE
You to, mnd if | speak to
El i zabet h al one?

MULLI GAN
O course not, | be in the back if
you need ne.

ligan wal ks away | eaving the two al one. The air between
is alittle awkward.

ANDRE
Yes Peter is a |ucky man.

Andre wal ks around Elizabeth sizing her up. From his point
of view he leers at her figure. Like a slave trader

exam ning his goods. He |ooks at her in the mrror both of
t hem st andi ng next to one anot her.

He in his pristine red Uniformand her in the glorious white
weddi ng gone.

ANDRE
A perfect |ooking pair wouldn’t you
say?
ELI ZABETH
If we were getting nmarried.
ANDRE
Marriage is overrated don't you
t hi nk?
ELI ZABETH
Not to Cod.
ANDRE

The Al m ghty? Wat does he have to
do with this?

Andre | eans closer his breath touches her ear.

ANDRE
No, its just biological.

ELI ZABETH
| don’t |ike your tone Major.
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ANDRE
Sex, Eli zabeth.

Eli zabeth pulls away and faces him

ELI ZABETH
What do you want Maj or?

ANDRE
Only what you prom sed before,
i nformati on.

ELI ZABETH
And | am doing just that, listening
for information.

ANDRE
But your not telling ne everything.

Eli zabeth stares directly into Andre’s piercing blue eyes.

ANDRE
What about Nat han?

ELI ZABETH
VWho?

ANDRE

Don’t play ganmes, Nathan Hal e.

ELI ZABETH
Yes we saw one anot her years ago.

ANDRE
And you had no idea he was in the
city the other night.

ELI ZABETH
O course not.

ANDRE
He was caught spying for
Washi ngt on.

ELI ZABETH
That is unfortunate.

ANDRE
(hard)
Yes, we hung him

Its a sucker punch that hits Elizabeth in the gut but she
remai ns stoic.
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ELI ZABETH
Well, that’s what happens to
traitors.

ANDRE
Exactly.

Andre cl oses the space between them

ANDRE
The fire was a cover for sonething.
Whet her to hide the fact he was
here or to nmake contact with
anot her spy, one deeper we don’'t
know about. | al so know your father
deliberately set fire to his
war ehouse. That al one | ooks I|ike
sedi tion.

ELI ZABETH
Agai n, what do you want Major?

ANDRE
Your Uncle is a |eader in the rebel
arnmy, that will give you easy
access to them they won’t suspect
you. Infiltrate these Sons of
i berty and get nme nanes.

El i zabeth steps even closer putting on the air of a
seductress.

ELI ZABETH

Is that all you want Mjor?
ANDRE

No it’s not.

Andre grabs her and ki sses her passionately. Elizabeth
responds but only for a nonent then she pushes hi mback and
sl aps himhard. The bl ow causes hima bl oody Iip, he w pes
it away.

ELI ZABETH
You take liberties Mjor.

ANDRE
Just renenber what | said.

Andre grabs his hat and stornms out. Miulligan conmes fromthe
back | ooki ng concer ned.
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MULLI GAN
My dear this is difficult business.

El i zabet h nods her head yes.

| NT. TAVERN - DAY

El i zabeth enters the establishnment. There are only a few
patrons sitting around. Two nysterious |ooking nen sit at a
back table. Robert is at a bar scribbling sone notes.

El i zabeth steps up and sits down. It genuinely seens to
startle him he tries to hide what he’s witing. Looking up
Robert is pleased at what he sees.

ROBERT
Awe, what a pl easant sight.

ELI ZABETH
Are you busy?

ROBERT
Oh just notes for a story.

ELI ZABETH
Anyt hi ng interesting?

ROBERT
Just boring stuff.

ELI ZABETH
There’ s anyt hi ng boring now days.

ROBERT
Wiy do | get the feeling you want
to ask nme sonet hi ng?

ELI ZABETH
No, well yes, do you find yourself
di vi ded soneti nes?

ROBERT
That is a deep question.

El i zabeth backs up a little, not wanting to seemto obvious.
Qut of frustration she takes a piece of paper and begins to
doodl e.

ELI ZABETH
Do you m nd
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ROBERT
No go ahead.

ELI ZABETH
| find it rel axes ne.

Her hand shakes a bit.

ROBERT
My you are nervous.

ELI ZABETH
Wedding jitters and father.

ROBERT
| apol ogi ze for the other day.

ELI ZABETH
We both were at fault.

ROBERT
Peter seenms to be a good nan.

ELI ZABETH
|’ msure he is.

Robert leans in getting a little nore serious.

ROBERT
Your trying to convince yourself.

ELI ZABETH
Now, whose bei ng deep?
ROBERT
It is an arranged marriage, | get

that. But what | don’t see is,
sonmeone |ike you being tal ked into
it.

ELI ZABETH
We all have our obligations.

ROBERT
What about to yourself?

ELI ZABETH
Happi ness can be | earned.

Robert sits back smling, he taps his fingers on a book
sitting on the table.
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ELI ZABETH
You still have the book of poens.

ROBERT
Yes, its been a great help.

ELI ZABETH
|"’msure it has. Poetry fits you.

She | ooks out the wi ndow and sees Cato and the carriage pul
up

ELI ZABETH
| nmust be off.
Onst andi ng she offers a bit of information.

ELI ZABETH
| heard over at Peggy’ s the French
fleet is on its way.

ROBERT
That could be trouble for the
British.

EL| ZABETH

True, if Washi ngton does not attack
New york first.

ROBERT
What nekes you think he won't?

ELI ZABETH
She said his army if on the verge
of col |l apse.

El i zabeth sounds indifferent as she flits out of the tavern.
Robert | ooks down at the paper Elizabeth was scribbling on.
From his POV he sees sonething in Latin.

CLOSE ON LATI N PHRASE

“UT VIVA VIG LIA"

Then - 355 AGENTE UN VI A

EXT. TAVERN - DAY

El i zabeth steps out of the Tavern. Cato junps down and opens
the door for her. She |ooks at himwith a wayward eye. Cato
remai ns stoic. Cato opens the door for her. She gets in the
carriage and he cl oses the door.
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Cato gets back up in the seat and slaps the reigns on the
horses and the carriage pulls away.

I NT. CARRI AGE - DAY

El i zabeth sits there as the carriage sways back and forth.
She turns to | ook back at the Tavern. From her POV she sees
two people hurrying up to the Tavern entrance. One is a man
he has his Collar pulled up and hat | ow on his forehead.

The other person is a wonan in a dress, she has a cl oak over
her head. As they step up the entrance, the woman turns ever
so slightly. The timd little creature peaks out from under
the cloak, it is her cousin, Mry.

She and the other man di sappear inside. Elizabeth turns back
around, her face has no expression.

I NT. MAJOR ANDRE' S HOVE - NI GHT

Andre wal ks into his honme. There is a note in an envel ope
just under the door, he picks it up and goes into his
of fice.

I NT. MAJOR ANDRE' S HOVE OFFI CE - N GHT

Curious at the Envel ope, he seens to recognize the
handwiting. He stands next to his wet bar and pours hinself
sone wi ne, then opens the letter.

He scrutinizes it, but in the dimcandlelight, it is hard to
read. He holds it next to the light to get a better view
H s eyes widen and he sm | es.

He inmediately goes to his desk and takes out sone paper. He
sits down and dips his quill pen into the inkwell and

scri bbl es sonet hi ng down. A nonent passes as he finishes the
letter.

Then there is a knock at the door. He sets the letter down
and proceeds to the door.

| NT. MAJOR ANDRE' S HOVE FRONT HALL - NI GHT

Andre opens the door, and there stands Elizabeth. He is
curious, and pleased to see her.
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ANDRE
Its surprising to see you.

ELI ZABETH
Yes | want to apol ogi ze.

ANDRE
Wn't you cone in

ELI ZABETH
Thank you.

She wal ks in, Andre’s lustful eyes follow her. He closes the
door and with an outstretched armpoints the way to the
Par| or.

I NT. MAJOR ANDRE' S HOVE PARLOR - NI GHT

Eli zabeth sits down on the couch. Andre steps to his wet bar
and pours both of thema glass of wine. He takes them over
and hands one to Elizabeth. This tinme he is not as forward
and takes the chair across from her.

He attenpts to nmake the visit nore confortable.

ANDRE
It is | who need to apol ogi ze.

ELI ZABETH
W are both adults.

ANDRE
But that is no excuse.

ELI ZABETH
You are under a | ot of pressure.

ANDRE
| ndeed.

He takes a sip of his wine and settles back in his chair.

ELI ZABETH

| have to make a confession.
ANDRE

About what ?
ELI ZABETH

| wasn’t totally honest.

Andre is intrigued and sits up.
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El i zabet h

Tears are
st erner.

75.
ELI ZABETH
| have a good nenory and bad
t enper .
ANDRE
That can be advant ageous.
ELI ZABETH
Pl ease let nme finish.
ANDRE
Go on.
ELI ZABETH

The Lieutenant fromthe party. You
told himto arrest the man who
assaul ted ny cousin Mary.

ANDRE

Yes.
ELI ZABETH

Wll | followed himafter curfew.
ANDRE

That was illegal, and unsafe.

rocks nervously.

ELI ZABETH
It was nore curiosity than
anything. | guess when you asked ne

to listen out it struck an
adventurous chord in ne.

(pause, beat)
Anyway | got caught by the sane man
who tried to rape Mary and he
attenpted to have his way with ne!

stream ng down Elizabeth’s face. Andre | ooks
ELI ZABETH

He grabbed ne and | pushed him
back.

She i s al nost i nconsol abl e.

ELI ZABETH
| was scared you'd find out about
Nat han -
(crying)
and then you did, and Father. Oh
God | didn’'t mean too.

( CONTI NUED)



CONTI NUED: 76.

She cones off the couch and on to her knees beggi ng for
f or gi veness.

ELI ZABETH
It was an acci dent.

Andre’s features soften and he bends down to pick her up.

ANDRE
That' s understandable, it was self
def ense.

ELI ZABETH

(choki ng back tears)
So your not going to turn nme in?

ANDRE
The man was a pig and deserved it.

Andre sits her back down on the sofa. He takes a
handker chi ef and w pes her tears.

ELI ZABETH
What are you going to do?

ANDRE
He was a drunkard and fell on the
spi ke

ELI ZABETH
How can | ever repay you?

ANDRE
Just do as | ask, and get ne
i nformati on.

Eli zabeth timdly nods her head. She tries to conpose
hersel f.

ELI ZABETH
| did hear sonething today.

ANDRE
Yes, please conti nue.

ELI ZABETH
It was really only in passing.

ANDRE
Anything is hel pful.
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ELI ZABETH
| was | eaving Peggy’ s this
afternoon, and while | was waiting
for my carriage | heard sone fol ks
sayi ng that Washi ngton was pl anni ng
to attack New York

Andr e si ghs.

ANDRE
That confirnms a bit of news | got.

ELI ZABETH
That's not true is it?

ANDRE
My source is pretty reliable. Do
you renenber who the people were?

ELI ZABETH
No, was just in passing.

Andre noves cl oser to her

ANDRE
|’ m gl ad you cane.

ELI ZABETH
Like | said it was necessary.

ANDRE
Don’t be so anal ytical.

Eli zabeth i s enbarrassed.

ELI ZABETH
" m sorry.
ANDRE
Don’t be. | should have never

treated you |ike that.

ELI ZABETH
But | amto be narried.

ANDRE
Are you happy?

El i zabet h gl ances away.

ELI ZABETH
Happi ness is irrel evant.
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ANDRE
No its not.

Eli zabeth’s face glows in the candlelight. Their eyes neet
the tension eases. Fromhis POV her red lips glisten. He
pl aces his hand on her thigh. She does not resist.

Andre | eans nearer their lips are on a collision course.
Slowy, tenderly, not |ike before they kiss. Elizabeth
responds with full passion. Their arns entw ne needi ng one
anot her. She pushes away but not resentful.

ELI ZABETH
Wait shouldn’'t we tell sonebody.
ANDRE
(1 ncredul ous)
What ?
ELI ZABETH
About WAashi ngt on.
ANDRE
It can wait.
ELI ZABETH
Could I have sone nore w ne?
ANDRE
O course.

He takes her gl ass and goes back to the wet bar. Elizabeth
takes a small vile of white powder and pours it into Andre’s
drink. It quickly dissipates.

| NT. ANDRE’ S BEDROOM - NI GHT

Andre |lies asleep on his side snoring like a pig, out cold.
Elizabeth is next to him Both are nude under the covers. A
candl e has burned down to a small wick and offers little
illum nation.

El i zabeth eases out fromthe covers she w aps anot her

bl anket around her. She gets out of bed careful not to wake
Andre. She goes to the wi ndow. From her POV she sees a
figure hiding in the shadows just beyond the street |ight.

The figure wal ks away.
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I NT. ANDRE'S OFFI CE - N GHT

El i zabeth wal ks over to Andre’s desk. The light fromthe
full noon floods through the wi ndow. She steps to the desk
and | ooks down. From her POV she sees the letter Andre was
composi ng.

CLOSE ON PAPER
ELI ZABETH READS

Washi ngton preparing to attack New York troop strength at

| east five thousand. Not expected to |launch action until

Fri day week, must replenish supplies. Suspect anple tinme to
move by tomorrow. Mnimumforce to be retained in City.

END OF LETTER

Determnation fills Elizabeth’s eyes. She sits down, takes
anot her piece of paper and begins to wite.

EXT. ANDRE' S HOVE - N GHT

The nysterious person in the shadows | ooks through the
of fice window and sees Elizabeth at Andre’s desk. It lingers
there for a nonent.

| NT. ANDRE' S HOVE - NI GHT
LATER

The nysterious cloaked figure drifts into the office. A
femal e hand reaches down and snatches up a piece the paper.
We don’t know which one. The figure like a ghost silently

| eaves.

EXT. TAVERN - NI GHT

A bl ack carriage pulls up to the front of the establishnent.
The street is eerily deserted with no troops around. In the
di stance can be heard the sound of an arny on the nove.

Robert hurries out of the Tavern. The nysterious woman
figure holds the door open. Robert hands her a | eather bound
package. She takes it.

ROBERT
Get this to Washi ngton
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FI GURE
Everything is in notion.

ROBERT
W may win the day.

The woman in a sterner tone.

FI GURE
May? W wil !

She sl ans the door shut.

| NT. ANDRE’ S HOVE BEDROOM - DAY

Andre is getting dressed. Elizabeth is still asleep on the
bed. He looks in the mrror and adjusts his coat. Elizabeth
rouses. Hol ding the sheet in front of her, she sits up.

Andre sees her in the mrror he sm/les.

ANDRE
Good nor ni ng.

ELI ZABETH
(coyly)
You t oo0.

He yawns and stretches.

ANDRE
| slept hard, don’'t renenber a
t hi ng.
ELI ZABETH
You nmust have needed it.
ANDRE
| can’t tell when I slept |ike
t hat .
ELI ZABETH
You had a good tine.
ANDRE
Did1?
ELI ZABETH
You Pi g!

Andre | eans down on the bed. He ki sses Elizabet h.
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ANDRE
Stay with ne.

ELI ZABETH
| cant I'min trouble as it is.

She frowns.

ANDRE
Just because your getting married
doesn’t nmean we can’t see each
ot her.

ELI ZABETH
You are incorrigible.

ANDRE
Yes | am

El i zabet h noves under the sheets and gets up slipping on her
undergarnents. She starts to get dressed.

ELI ZABETH
| really nmust go.

There is a knock at the door. Andre goes to answer it.

I NT. MAJOR ANDRE' S HOVE FRONT HALL - DAY
Andre opens the front door to reveal Cato standing there.

CATO
Is Mss Elizabeth here?

ANDRE
Yes she is.

Cato | ooks wary.
CATO

Sorry Sir, but M. Peter been
worri ed about her.

ANDRE

Tel |l himshe has been hel pi ng ne.
CATO

Beggi ng pardon sir, but we really

must go.

A dressed Elizabeth joins Andre at the door.
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ELI ZABETH
|’ m com ng Cato.

ANDRE
| need to be off too.

Eli zabet h | eaves.

| NT. BRI TI SH HEADQUARTERS - DAY

Andre enters the building | ooking a bit worse for wear. H's
Li eut enant passes him Andre imediately calls for him

ANDRE
Li eut enant conme with ne.

LI EUTENANT
Yes sir.

| NT. ANDRE’ S OFFI CE HEADQUARTERS - DAY

The Lieutenant and Andre step in, the Lieutenant closes the
door .

ANDRE
What do you know of Peggy Wall ace?

The Li eutenant | ooks unconfortable.

LI EUTENANT
How do you nean?

ANDRE
| don’t care who you are sl eeping
with.
LI EUTENANT
It’s just that shes -
ANDRE
| know, the consort of Cinton.
L1 EUTENANT
| don’t get your neaning.
ANDRE

What do you know of her little
woman’ s cl ub?
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LI EUTENANT
It’s just a social gathering.

ANDRE
For officers w ves?

LI EUTENANT
Yes sir.

Andre sits down in his chair. He | ooks out the w ndow deep
i n thought.

ANDRE
It could be anybody.

LI EUTENANT
Beggi ng pardon Sir?

ANDRE
Never m nd di sm ssed.

The Li eutenant sal utes and wal ks out.

EXT. PEGGY' S HOVE - DAY

Andre knocks on Peggy’s door the naid answers. Andre takes
of f his hat.

ANDRE
Good day, is your mstress
avai | abl e?

MAI D
No Sir she has gone out.

This seens expected by Andre.

ANDRE
That's fine |l wll wait.

The maid lets himin.

I NT. PEGGY’ S HOVE - DAY

Andre wal ks in and does a general survey with his eyes of
the interior. The maid follows him

ANDRE
11l make nyself confortable.
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MAI D
Yes Sir.

The nmai d excuses herself and wal ks to the other room Andre
moves down the hallway. He |l ooks in the small |iving room

I NT. LIVING ROOM - DAY

Andre begins his snooping. He steps to a desk and causally
opens one of the top drawers. He doesn’t see anything and
noves on.

| NT. HALLWAY - DAY

Returning to the hall he passes a credenza and opens it.
Careful not to nake a sound. Inside is nothing but
sil verware.

He frowns this is getting himnowhere. He | ooks
unconfortable. He spies the water closet at the end of the
hal I .

He goes into the water closet.

I NT. WATER CLOSET - DAY

Andre is taking care of business, peeing in the toilet pale.
To his side is a framed print. There is sonething curious
about it.

He finishes and buttons up his pants. He takes the print
down and turns it around, there is a note adhered to
backsi de.

He takes it off and on the other side we see the draw ng of
a snakes sliced into different sections and the words under
it DON T TREAD ON ME.

It is the calling sign of the Sons of Liberty. Andre’s eyes
wi den.

ANDRE
(to hinsel f)
The Sons of Liberty.
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I NT. PEGGY’ S HOVE - DAY

Andre steps out of the water closet, and proceeds to the
front door. The maid intersects him

MAI D
Can | tell madane you call ed?

ANDRE
No that is fine.

EXT. COUNTRYSI DE - DAY

Cinton on horseback with his aides at his side, |leads his
arny of six thousand having left the confines of New York.
They march in perfect prideful formation. It is a sea of red
and an inpressive sight. They advance five nmen abreast in a
| ong colum that extends for alnost a mle.

Dozens of twelve pound field cannons are being pulled al ong
by pack horses and nul es. Behind that, are even nore wagons
| oaded with supplies. Finally bringing up the rear is a
medi cal wagon anbul ance and orderlies to care for the

i njured.

EXT. COUNTRYSI DE - DAY

A lone British courier astride a fast noving horse speeds
down a lonely country road. Dust furls behind the heavy
gall op. The rider holds onto his hat to keep it from bl ow ng
of .

We follow himas he nmakes a | ong journey overl and.

Over several hilltops.

The horse and rider splash into and fjord a river.

Then down a |long gully and onto anot her road.

On and on in an endless flight.

EXT. COUNTRYSI DE GENERAL CLI NTON S POSI TI ON - DAY

Finally the courier reaches his destination. He gall ops
directly up to Cinton. Qut of breath he salutes then takes
of f the satchel thrown over his back and hands to Cinton’s
Li eut enant .
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The Li eutenant opens the satchel, and takes out the dispatch
and hands it to dinton. He reads the dispatch and his eyes
go cold and thin.

CLI NTON

Bl asted to hell! Damati on.
LI EUTENANT

VWhat is it sir?
CLI NTON

W&’ ve been out naneuver ed.
LI EUTENANT

Sir.
CLI NTON

Washi ngton i s noving on New YorKk

In perfect unhurried British deneanor he folds the dispatch
into his glove.

CLI NTON
Turn the arny around!

Clinton takes his reigns and gently reverses his horse.
Behind himis the sound of thousands of nen, in order
turning around and marchi ng back.

I NT. RI CHARDS HOMVE - DAY

El i zabeth sits in her chair reading a book. Peter enters,
this time he is nore am able than before. Elizabeth puts the
book down and sm | es upon seeing him

ELI ZABETH
Your hone early.
PETER
Yes, there is sonething brew ng.
ELI ZABETH
What ?
PETER

| know who the spy is.

ELI ZABETH
Real | y?
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PETER
Yes, she was right under our nose.
El i zabet h tenses.

ELI ZABETH
VWho?

PETER
Peggy Wal | ace.

ELI ZABETH
That' s i ncredi bl e.

PETER
Yes a tip froma secret informnt.

Peter is in an extra good nood. He goes and hugs Eli zabeth.

ELI ZABETH
But the war isn't over. | heard the
French were comng to aide the
col oni st s.

PETER

Clinton is marching to neet them
They do not stand a chance.

ELI ZABETH
What of their fleet?

PETER
W are nmasters of the seas.

Peter lets go of Elizabeth and | eans on the mantle, all full
of hinself. Fromhis POV his eyes glance across the wooden
shel f above the firepl ace.

PETER
Where’'s the book | gave you?

ELI ZABETH
| have been | ooking for that thing
ever ywher e.

PETER
There is a poem| want to read at
our weddi ng.

ELI ZABETH
W'll findit.

Peter is satisfied wth the answer. He goes and gets his
coat .
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PETER
Sorry to run off, but I have a spy
to catch.

He turns and ki sses her.

PETER
Peopl e are not as clever as they
t hi nk.

ELI ZABETH
Sone are.

I NT. PEGGY’ S HOVE - DAY

Peggy wal ks t hrough her parlor. She hears the sounds of
horses and nen gat hering outsi de.

She peers out the wi ndow. From her POV she sees British
soldiers and they don't | ook happy. Then there is a sharp
poundi ng on the door.

Peggy opens the door and there is Peter.

PETER
You need to cone with us.
PEGGY
May | ask why?
PETER
Sedi ti on.
PEGGY
What ?
PETER
You are part of the Sons of
Li berty.

EXT. CLINTON' S ARWY POSI TI ON - DAY

A new day has dawned General Cinton holds up his armto
halt his army. He raises his spy glass and | ooks through it.

From his POV, through the spyglass, he sees col unms of
smoking rising up frombehind a not to distant rise.

H s Aide and the Lieutenant ride up to his side. dinton

smles while |ooking through the spyglass. The young Aide is
happy beyond words.

( CONTI NUED)



CONTI NUED: 89.

Al DE
Washi ngton hasn’t reached New Yor k!

CLI NTON
We caught himin the open.

LI EUTENANT
(satisfied)
A full days march from New YorKk.

Clinton, the Aide and Lieutenant smle at the inplications.

CLI NTON
W will attack and destroy his
arny.

Al DE

Today will see the end of this.
Clinton turns to his Lieutenant.
CLI NTON
R de ahead and ascertain his
di sposi tion.

LI EUTENANT
Wth pleasure sir.

The Li eutenant and Al de Gall op ahead.

EXT. LI EUTENANT' S AND Al DES POSI TI ON - DAY

The two nmen atop their horses ride up the small hill. They
reach the crest still w th happy countenances. Their smles
qui ckly turn to frowns.

Fromtheir POV down in the small valley are dozens of |arge
fires but no army. Only a single farmer with a hay wagon is
there piling hay on to the fires.

He | ooks up at the two soldiers and waves. The farner smles
like the kid who just fooled his parents.

Both nmen turn and ride back to Cinton.
EXT. CLINTON S POSI TI ON - DAY

The grim faced soldiers return. They stop their horses and
salute. Before they say a word Clinton knows.
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CLI NTON
Washi ngton’s not there.

LI EUTENANT
No Sir.

CLI NTON

Damm it, we have just |ost the war.

LI EUTENANT
W can go back

CLI NTON
No, its too late the French wl|
have | anded by the tinme we arrive.

EXT. OCEAN - DAY

The m ghty French fleet with its massive warships sails into
view of the Anerican coastline.

EXT. FRENCH WARSHI P DECK - DAY

The FRENCH CAPTAI N surveys the coast of Rhode Island through
his spy glass. At first, fromhis POV through the gl ass, he
sees not hing but enpty beach

FRENCH CAPTAI N
(in French)
W have made it, but there is no
one to greet us.

H s Aides strain in the bright norning sun.

EXT. LOCK QUT MAST - DAY

Hi gh atop the tallest mast of the main sail on the ship is
t he | ookout nest. A |one French LOOKOUT keeps a vigil. Wth
his spy gl ass he scans the beach.

From his POV, he sees nothing but see grass and beach. Then
suddenly the hint of something blue com ng over the sand
dune. It slowy cones into view. It is the AVERI CAN FLAG
carried by a sol dier on horseback.

The sol di er waves. The Lookout calls down to the captain.

LOOKOUT
Capt ai n! Capt ai n!
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The Lookout points in the direction of the soldier on the
beach.

EXT. DECK FRENCH SHI P - DAY

The Captain whirls and spots the man. The rest of the
sailors on his ship and the others let out a trenendous
hurray.

CAPTAI N
We have done it.

EXT. BEACH - DAY

We nove up on the soldier astride the horse holding the
Anerican Flag his face is imediately famliar, it is CGCEORGE
WASHI NGTON. He too lets out a shout of conplete happiness
and utter victory.

| NT. TAVERN - DAY

Peter enters the Tavern in good cheer. Robert is w ping down
the bar. There are very few custoners. Peter greets Robert
with a wel conming grin.

PETER
Al e.

ROBERT
Kind of early isn't it?

PETER
There is cause for cel ebration.

Robert retrieves a nug fromunder the counter. He takes a
pi tcher and pours Peter a drink. Peter watches with
sati sfaction.

He reaches for the nug and raises it to his nouth. Then out
of the corner of his eye notices the book of poens he gave
El i zabeth sitting on the counter.

Slowly he sets the nmug down. He reaches and picks up the
book. Robert cleans a mug with a rag and watches him At
first apprehensive, but then resol ved.

PETER
Where did you get this?
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ROBERT
It’s from Eli zabet h.

Pet er | ooks crushed. Sonehow he knew, but didn't want to say
it.

PETER
How | ong have you been seei ng one
anot her.
ROBERT
It is not what you think.
Peter slams his fist down causing the ale to spill over the
mug |ip.
PETER

Damm it do not lie to ne.

Then another little voice cones fromthe darkness of the
ot her room behind the bar. It’s not Elizabeth though.

VO CE (V. 0)
He' s not.

Coming into the light is Mary. She wears the cl oak we have
seen so many other tines.

Robert smiles at Peter. Then Abraham appears behi nd her and
Cato after him

MARY
This was all coordi nat ed.
PETER
What in blazes are you tal king
about ?
ABRAHAM

Hear her out.

MARY
She’s been alone for a long tine.

ABRAHAM
Even before | got invol ved.

CATO
| was to protect her.

ROBERT
Her strength gave us all hope.
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PETER

You are all traitors.
ABRAHAM

Well if we are, so is she and you.
PETER

You are maki ng no sense.

MARY
She nmde order out of chaos.

Mary comes from around the bar.

MARY
She | oves only you.

ROBERT
There was anot her before you.

ABRAHAM
What she did was for a righteous
cause, and for him

Peter is beginning to get the picture Mary expl ains.

MARY

The fire was a cover.
PETER

But what for?
MARY

To contact Nat han.
PETER

Hal e?
MARY

She told her Uncle where she woul d
be the night of the fire so Nathan
could find her.

PETER
Wait a mnute if she was so deep
how do you know her identity?
Anot her soft voice cones from behind himwe know who it is.

ELI ZABETH
| told themjust now.

Pet er whi ps around he has to sit down.
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PETER
(exasper at ed)
Explain all this!

ELI ZABETH

It’s sinple really | |istened.
ELI ZABETH

Yes, it was actually Andre’s idea.
PETER

Maj or Andre?
Robert smling like a cat.

ROBERT
He was quite taken with her.

ELI ZABETH
He thought | was spying for him

El i zabet h stepping cl oser.

ELI ZABETH

| had to hide in plain sight.
MARY

Men don’t notice womnen.
ELI ZABETH

| nformati on was just vol unteered.
PETER

Fromne as wel | ?
ELI ZABETH

Yes, I'msorry.

El i zabeth takes himthrough the whole scenario of events.

ELI ZABETH (V. Q.)
The only real hard part was killing
t he guard.

FLASHBACK BEG NS:

Back at the dock Elizabeth full of vengeance pushing the
guard into the spike.

ELI ZABETH (V. Q)
The guard who assaulted Mary wasn’t
British but Anmerican, he was
pl anni ng to assassi nate WAshi ngton.

( MORE)
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ELI ZABETH (V. Q.) (cont’d)
When | overheard the Lieutenant in
Mul I i gans | knew the plan was a go,
so | had to take care of him

El i zabeth and Peter in their hone talking.

ELI ZABETH (V. Q.)
You told nme about the French fl eet.

El i zabeth gi ving book to Robert.

ELI ZABETH (V. Q.)
But Andre was begi nning to suspect.

Andre confronting Elizabeth in Milligans.

ELI ZABETH (V. Q.)
So | had to throw himoff.

Mary pl acing disinformation under Andre’s door about
Washi ngton planning to attack New YorKk.

El i zabeth at Andre’s confessing.

ELI ZABETH (V. Q)
| never slept with Andre.

El i zabeth putting sl eeping powder in Andre’s drink. Andre
falling asl eep.

ROBERT (V. Q)
Not only did she place
di si nformati on of the planned
attack by Washi ngton. But al so
inplicated Peggy in a note where
Andre was sure to find it. Then he
gave it to you to arrest her.
Al'low ng the French to hook up with
t he Anmeri cans.

Andre finding sons of |iberty note behind the picture. Peter
arresting Peggy.

Washi ngt on nmarching hand in hand with French forces.

ELI ZABETH (V. Q)
Vi ctory.

FLASHBACK ENDS:

Peter | ooks conpletely taken aback gazing at Elizabeth.
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PETER
| s Washi ngton aware of your
identity?

ELI ZABETH
He never wanted to know.

ABRAHAM
None of us.

ELI ZABETH
For safety reasons.

PETER
So where does this | eave us.

ELI ZABETH
In a new country we can call our
own.

A smle enanates from Eli zabet h.

I NT. BRI TI SH HEADQUARTERS - DAY

CGeneral Cdinton cones in with a huff. He narches into his
of fice foll owed by his aides.

Andre stands at attention as he passes by. He | ooks confused
at his sudden and abrupt manner.

| NT. GENERAL CLI NTON' S OFFI CE - DAY

Cinton throws his gloves across the roomthen screans at
the top of his Iungs.

CLI NTON
Andre get in here!

Andre quickly steps in the room He doesn’'t get word in edge
w se, before dinton hauls off and slugs him

CLI NTON
Washi ngt on never was coni ng!

ANDRE
But Sir we had reliable
i nformati on.

CLI NTON
Fr om who?!
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Then there is the sound of a Peggy in the hallway shouting
at the top of her |ungs.

PEGGY (V. Q)
Unhand me!

Peggy stunbles into the room she goes straight for Andre
and sl aps him

CLI NTON
What is it nmy dear!

PEGGY
This man accused nme of being a spy!

CLI NTON
This was your source?!

Andre is thinking his eyes narrow.

ANDRE
Sir I can explain

CLI NTON
Be qui et!

ANDRE

But Sir I know who it is now

Cinton shakes his head at him

CLI NTON

You’ ve done enough damage.
ANDRE

But Sir.
CLI NTON

Shut up Andre, just shut up.

| NT. OFFI CE TEMPORARY WHI TE HOUSE - DAY

Washi ngton sits at his new desk this is the tenporary office
of the President. The WHI TE HOUSE is being built we can see
it out the w ndow.

Peter wal ks into the roomcarrying a snmall package.

Washi ngt on | ooks up and recogni zes him The package gives
hi m pause and concern, Peter sees his apprehension.
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PETER
Do not worry M. President it’s not
a bonb.
Washi ngton sets down his quill pen and takes off his
gl asses.
WASHI NGTON

| never thought to see you again.

PETER
A friend w shes you well.

WASHI NGTON
Who is this friend?

Pet er does not answer.

PETER
| only ask you accept this.

Pet er hands Washi ngton the package he opens it. In it is
the BOOK OF POEMS. There is a bookmark in it marking a

page.

Washi ngton puts his glasses on then wal ks to the w ndow for
better light. He opens it at first we only see the nane of
t he poem "Love Conquers All".

Washi ngton’s eyes drift across the words finally getting to
t he page mark 355.

PETER
She said you woul d under st and.

Washi ngton’s eyes widen, a huge smle drifts across his
face. He whirls around to question Peter.

WASHI NGTON
How is she? Is she well ?

But Peter is gone. Washington runs after him

EXT. TEMPORARY WH TE HOUSE - DAY

Washi ngton quickly traverses the steps bunping into the
passers by on the busy street.

A carriage is noving down the street. Cato is driving, he

turns and waves to Washi ngton. Inside the w ndow a dainty

pi nk gl oved hand waves at himas well. Still not revealing
her face.
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SUPER MASTI C BEACH 1825

EXT. TOANSEND HOME - DAY

Robert is now an old nan, he hobbles fromthe house with a
cane going to the mail box. H's nephew Rl CHARD (20)

El i zabeth’ s fathers nanmesake, joins himfrom across the
street.

Rl CHARD
Uncl e pl ease you shoul d not be out.

ROBERT
|’mnot an invalid yet.

Ri chard adm res Roberts tenacity. Reaching the mail box
Richard retrieves the contents.

ROBERT
Not hi ng but bills.

As he gets to the bottom of the stack there is a snal
envelope. It is witten in a fem nine hand. Robert takes a
whi ff of it he recognizes the perfune scent.

Hi s nervous hands eagerly try to open it. But age gets the
better of himand he drops it. Richard picks it up and takes
out the letter.

ROBERT
Quickly read it to ne.

Ri chard is perplexed by his Uncle’s agitation but conplies.

Rl CHARD
(readi ng)
Dear M. Townsend, ny Mother w shed
me to wite to you upon her death.
She wanted to let you know it
wasn’t in vain and "Love Does
Conquer All."

Richard flips the letter over |ooking for nore.
Rl CHARD
That’s it Uncle, nothing nore. It’s
not even signed.

Robert smiles a big one, full of satisfaction, a small tear
trickles down his cheek.
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ROBERT
No, and you won't find a return
address either. That's the way she
liked it.

Rl CHARD
VWhat does it nean?

ROBERT
Let ne tell you a tale.

Wth that Robert puts his arm around his nephew and they
wal k into the house.

THE END
FADE TO BLACK
SUPER

The identity of 355 has never been ascertained. This was a
work of fiction based on avail able facts.

Maj or John Andre was | ater hanged for being a Spy. The
British surrendered six nonths |ater at Yorktown.

El i zabeth and Peter did marry and returned, then settled in
New Hanpshire. Together they had a a daughter naned Lisa.

Li sa eventually marri ed JAMES FENNI MORE COOPER. The Coupl e
Lived with Peter and Elizabeth for a tine while Janes wote
t he fanmpbus Novel "The Last of The Mhi cans”

During this time he al so wote a second novel entitled "THE
SPY"



