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FADE | N:

EXT. HOTEL FUNCTI ON ROOM - NI GHT

MOLLIE (6), wearing a yellow party dress, is lost in a sea
of well-dressed adults, sipping fromw ne gl asses and
| aughi ng at each others' jokes.

She | ooks up at the party goers |like one would standing in a
forest and |l ooking up at the tall trees.

As she noves through the foliage of | egs a hand appears from
the cromd and lifts her up above the canopy of adults. She
lands in the safety of her father's arns.

Her father, SIMON (30), is dressed in a tuxedo.

Above the sea of party goers is a |large banner with the
wor ds "Bon Voyage to NASA's Finest"” printed across it.

Mol lie' s nmother, SARAH (30), dressed in her sky blue party
dress, joins them Proud of her husband, she kisses himon
t he cheek.

EXT. HOTEL TERRACE - N GHT

On a bench outside the hotel, MIllie sits nestled between
her parents with a toy rocket in her hands.

Sinon points to the stars as Mollie watches intently,
captivated in her father's presence.

A shooting star falls across the sky and Si non whispers to
Mol |ie.

SI MON
Make a wish, Millie.

Mol Iie cl oses her eyes, then opens them

SI MON
Did you make a wi sh?

Mol I'i e nods then goes to speak.

SI MON
No, don't tell ne.

He lifts her onto his knee.



SI MON
It won't conme true if you tell ne.

He takes Mdllie's toy rocket ship and from her perspective
appears to land it on the |arge, exaggerated noon suspended
in front of them

Si non takes away his hand and the rocket stays perched on
the noon as if by magic. Mollie watches in awe.

But the rocket starts to slip. The sound of a real ROCKET
failing its launch and falling to the ground is heard.

Mol lie sits up, eyes transfixed on the tragedy. The rocket
slides and cones hurtling to the floor.

Mol I'i e | ooks at her dad, hel plessly. CRASH

She shuts her eyes tightly, her world fallen apart.

I NT. MOLLIE S HOUSE - DAY
Mol | i e opens her eyes.

She is sat on the top step of a staircase wearing a bl ack
dress.

The stairs overlook the living room filled with nournful -
| ooki ng peopl e al so dressed i n bl ack.

Mollie watches as relatives take it in turns to talk to and
confort her nother.

Her eyes dart around to everyone in the room taking in
every smle, every |laugh and every physical sign of
affection. She starts shaking.

It all becones too much. She puts her hands on her head,
squeezes her hair and SCREAMS!

Everyone | ooks up.

Mol lie stands as the scream ng turns to anger.

She grabs hold of the railing to the stairs and starts
shaking it violently, kicking the banisters clean out of
their nests and into the crowd bel ow.

Sarah runs to her aid but as she reaches her..



EXT. SCHOOL PLAYI NG FI ELD - DAY

Mol lie, nowten years old, is in the same fit of rage. A
frenzied crowmd of school children surround her. It's a
school fight.

Mol I'i e and another, nuch older, girl swing fists at each
ot her.

Mol lie gets the better of the other girl and westles her to
t he floor.

A teacher pushes through the crowd and separates the two
girls. He grabs Mollie's armand drags her away.

Mol lie, out of breath and bl eeding from her nose, | ooks back
at the crowmd who survey the damage of the fight |ike
survivors after a hurricane has passed.

I NT. SCHOOL HALLWAY - DAY

Mollie, fresh fromthe fight, sits outside an office by
reception.

She | ooks | ongingly out the window at the children playing
on the pl ayground.

A sign on the door reads 'Headteacher'. It opens and a
stern, terrifying woman, MRS BOWAEN (50), appears.

Mol li e stands, head down, and enters the room Ms Bowen
cl oses the door behind them

I NT. CLASSROOM - DAY

Children, aged about 10, are taking it in turns to stand at
the front and address the cl ass.

Their heavily pregnant teacher, M SS JENKINS (30), watches
fromthe side.

The first student to address the class is BEN, a good-
| ooki ng popular kid with a fancy haircut.

BEN
VWen I"'molder | want to be a..
doctor.

Cut to



STUDENT 1
Hai r dr esser.

Cut to
STUDENT 2
Busi ness... sonething to do with
busi ness.
Cut to
STUDENT 3
Lawyer .
Cut to
MOLLI E
Ast ronaut .

The class erupts with laughter. M ss Jenkins gestures for
the children to stop | aughing.

M SS JENKI NS

Mol lie, you can't be an astronaut.
MOLLI E

Wy not ?
M SS JENKI NS

Vel |, astronauts have very high

grades and don't spend half their
life in detention.

MOLLI E
Ben said he wanted be a doctor and
that's not going to happen.

M SS JENKI NS
True, and maybe it was a little
unfair he didn't get |aughed at as
well. Can you think of anything el se?

MCLLI E
No.

JESS, a pretty girl with wavy blond hair calls out.
JESS
M ss? Haven't they already sent a
nonkey into space?

The cl ass erupts back into | aughter.



Mol lie' s eyes survey the class | aughing at her before
targeting a snmug-1 ooki ng Jess.

EXT. SCHOOL PLAYI NG FI ELD - DAY

A frenzied crowd of school children surround MIllie and
Jess. It's another school fight.

Mol lie once again gets the upper hand and westles her to
the floor.

A teacher pushes through the crowd and separates them
G abbing Mollie's arm he drags her away.

I NT. SCHOOL HALLWAY - DAY

Mol lie, fresh fromthe fight, is back outside Ms Bowen's
of fice.

I NT. MOLLIE' S ROOM - NI GHT

Mol lie is stood on her desk, dressed in an adult sized NASA
overalls. Her body is alnost lost in it as she slowy places
an enpty fish bow over her head. The curved gl ass magnifies
the bruising on her face.

MOLLI E
(Pretend radi o)
Houst on do you copy? Over.

Mol lie reaches out with her foot and drags a chair close to
t he desk.

MOLLI E
I"'mat the the | adder. Over.

She clinbs down fromthe desk using the chair.
MOLLI E

This is one small step for man but

one giant leap for ne.
Mol lie junps onto the floor, |anding on the "noon".
She wal ks around as an astronaut would on the noon's
surface. The sound of her heavy breathing in the fish bow
m m cs the sound nmade in space hel nets.

The nane on her suit reads "Si non Barnard".



SARAH (QO. S.)
Mol lie! Dinner.

Mol lie panics. She rips the fish bow from her head and
steps out of the overalls.

She lifts up her mattress and hides the overalls underneat h.

I NT. KITCHEN DI NI NG ROOM - NI GHT

Mollie sits at the dinner table as Sarah prepares a neal in
t he open plan kitchen.

SARAH
Do you have any honmewor k tonight?

MCLLI E
No.

SARAH
No? You never have honewor k.

MOLLI E
|l doit all in detention.

SARAH
So you're always up to date with
homewor k t hen?

MOLLI E
It's pretty nuch the only thing I
don't get detention for.

Sarah places two plates of cod and lentils on the table.

She sits down opposite Mollie, |leaving an enpty chair at the
head of the table between them

Mol Ii e takes one | ook at her plate.

MOLLI E
| don't like fish

SARAH
I know.

MOLLI E
VWhat's this?

SARAH
Lentil s.



MOLLI E
| don't like lentils.
SARAH
Agai n, | know.

Mol lie starts eating, pulling a face of disgust with every
tiny bite.

Sarah | eans over and lifts Mdllie's fringe to check on her
brui ses and cuts.

SARAH
That school nurse is usel ess.

Mol lie | ooks up at Sarah.
MOLLI E
I know.
I NT. BATHROOM - NI GHT

Mol lie sits on the side of an enptying bath tub, wapped in
a towel. Sarah | ooks through a cabi net above the sink.

She pulls out a blue ice creamtub filled with plasters and
medi cati on.

SARAH
Tonmorrow, do ne favor?
MOLLI E
What ?
SARAH
Stay out of trouble. 1I'mleaving work

early to nove Granddad in at one. |
don't want to have to | eave himto
conme in and speak to Ms Bowen..
agai n.

MOLLI E
"Il try... as usual

Mol lie winces as Sarah puts anti bacterial creamon her cuts
and applies fresh plasters.



I NT. MOLLIE' S ROOM - NI GHT

Mollie is in bed in her dark room She lies on her side,
gazing at the bright noon watching over her froma gap in
t he curtain.

She then gl ances at her toy rocket, stood proudly on her
bedsi de tabl e.

She cl oses her eyes and falls asl eep.

I NT. SARAH S ROOM - NI GHT

Sarah |ies down on one side of her big enpty bed. She rolls
onto her back, |ooking up at the ceiling.

She shuts her eyes then cups her hand by her side as though
hol ding a hand tightly that isn't there.

Her eyes open and | ook at the enpty space beside her.

I NT. LIVING ROOM - DAY
The norning news on the tel evision.

NEWS ANCHOR
In just ten weeks, NASA will be
attenpting yet another nmanned m ssion
to the nmoon. In the NASA teamis
Britain's very own Emly Strong.

A picture of Emly (32), curly hair, pops up on the corner
of the screen.

Mol lie, in her pajamas, is sat on the floor watching TV and
eating cereal

She gl ances at the cereal box which is covered with
pronoti onal images of rockets and space for the NASA | aunch.

NEWS ANCHOR
This will be the second attenpt for a
manned m ssion to the noon after the
tragic attenpt four years ago---

SARAH
You're not dressed! You'll be |ate.

Sarah stands in the doorway.

Mol lie holds her stomach and acts ill.



MCLLI E

My tumy hurts.

You' ve got ten m nutes.

you.

SARAH

"1l drive

Mol Iie sighs as she runs upstairs.

Sarah picks up the remote fromthe floor and turns to the

TV. A picture of her husband, Sinon,

appears on the screen.

She hesitates for a second before switching the TV off.

I NT. SCHOCOL CLASSROOM -
M Glligan (24) sits at

| ooks nervously at the clock on the wall.

DAY

his desk in an enpty classroom He
8: 55am

MRS BOVEN

Are you ready?

M Glligan junps.

He | ooks over to the door to see Ms

Bowen.
MR G LLI GAN
| am.. a tiny bit nervous.
MRS BOVEN
Don't let them know that, they'll eat
you al i ve.
MR G LLI GAN
I won't, thank you. That's really
cal ned me down.
He still | ooks nervous.
MRS BOVEN
You just need to get themthrough
this last term
MR G LLI GAN
| should be okay. | think they'Il be
pretty excited about the project. Wo

doesn't |ike rockets and space?
MRS BOVEN
Yea.
M's Bowen Leaves. The school bell RINGS



10.

M Glligan | ooks over at an object next to himwapped in a
beach towel.

He smles confidently before turning pale and dry heaving a
little.

EXT. SCHOOL PLAYI NG FI ELD - DAY
Mol Ii e and her class have gathered on the school field.

M Glligan places the wapped object on the floor then
turns to address the class.

MR G LLI GAN
Okay, now while Mss Jenkins is on
maternity |leave, we're going to do a
very special project which I really
t hink you're going to | ove.

The class are quiet, uninterested.

MR G LLI GAN
In a few weeks NASA wi Il be | aunchi ng
a manned nmission to the noon... and

you | adies and gentleman will be
doi ng the exact sane thing. Except
for the noon bit, of course.

M Glligan utters a nervous |augh. The class don't respond.

MR G LLI GAN
W will be taking part in a national
conpetition to build our very own---

JESS
Sir, lan's got a nosebl eed.

The class turn to see lan, a tall and |lanky boy with scruffy
shoul der-1ength hair, ignoring a pretty bad nosebl eed.

MR G LLI GAN
Oh lan... you're not even trying to
stop it.

| AN
| don't wanna to get blood on ny
hands.

Bl ood fl ows down his face and onto his uniform

MR G LLI GAN
Has anyone got any tissues?
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The cl ass search their pockets but find none.

M G lligan approaches Jess and pulls a clip from her bl ond
hair causing it to drop to her visible annoyance.

MR G LLI GAN
Right, clip this on your nose and
pul | your head back.

lan puts the clip on his nose but doesn't nove his head.

Ay, a petite, sweet chubby girl stood with [an places her
finger on his forehead and very carefully pushes his head
back with little resistance fromlan

MR G LLI GAN
So, your task this termis to build
one of these..

He pulls the towel fromthe nmystery object with a flourish
to reveal a clearly home nmade bottle rocket.

The class don't react, much to his di sappoi ntnent.

MR G LLI GAN
Not hi ng? Ckay, why don't | just show
you.

M Glligan pulls out a lighter.

MR G LLI GAN
This is a bottle rocket and over the
next few weeks you guys are going to
build and | aunch your very own.

He Iights the fuse and steps back.

MR G LLI GAN
Fi ve, four,
(the pupils join in)
three, two...

Just as they reach 'two', the rocket falls on its side,

aimng itself directly at lan, whose head is still up and
can't see.

MR G LLI GAN
Oh ny god, lan, nove!

The rocket fires!



12.

Mol lie turns and kicks lan hard in the back causing himto
drop to the floor, head in the nud. The rocket narrowy
m sses him

Everyone sighs in relief, all eyes follow ng the rocket as
it crashes through a window. A class of children scream

Everyone turns back to a worried M G I1igan.
BEN
That's going to take sone beating,
sir.
I NT. SCHOOL HALLWAY - DAY

M Glligan anxiously sits outside Ms Bowen's office.

I NT. MOLLIE S LIVING ROOM - DAY
Mol lie enters the living roomdressed in her school uniform

She stops, confronted by her G anddad, PHI LLIP, sat alone in
the dark living room

Phillip (70) is thin with gray hair and faded eyes.

They study each other for a nonent before Mllie turns and
runs upstairs.

| NT. BEDROOM - CONTI NUQUS

Mol lie enters the spare bedroomfilled wth boxes. She finds
Sarah throw ng cl ean beddi ng on the bed.

SARAH

Hey, did you see G anddad?
MOLLI E

Yea.
SARAH

Did you say hello?

MOLLI E
Yea. How long is he staying for?

SARAH
| don't know.
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I NT. KITCHEN DI NI NG ROOM - DAY

Mol lie, Sarah and Phillip sit at the dinner table eating.
Mol Iie notices her Granddad pushing food around his plate
and | ost in thought.

She | ooks at Sarah for reassurance.

Sarah smles at Mollie then puts her hand on Phillip's arm
causing himto snap out of his daydream They continue
eating in silence.

I NT. SCHOOL CLASSROOM - DAY

The cl ass have settled into their seats, all but one in
pairs. Mdllie sits at the back, alone at her desk.

M G lligan addresses the class.

MR G LLI GAN
In teanms, you will research, design
and rmake your very own rockets to
| aunch on the sane day NASA | aunch
their rocket. The winner will be the
one that reaches the highest point.

JESS
Not the one that can reach year
seven's drama cl ass w ndow?

MR G LLI GAN
No. That record has already been
set.. by ne.

The class | augh. Ben puts his hand up and M G lligan points
to hear his question.

BEN
Do we have to?

MR 3 LLI GAN
Yes.

BEN

Even if we have a note?

MR G LLI GAN
| have no idea what that note woul d
| ook Iike.
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MR G LLI GAN
But here's the exciting bit. Every
school in Britain is conpeting and
first prize wins a trip to the NASA
space canp.. in Anerica!l

The cl ass breaks out into excited chatter. Mdllie sits up.
M Glligan starts handi ng out a brochure about space canp.

MR G LLI GAN
You'll actually get the chance to
train to becone a real astronaut.

The entire class turn and look at Mollie, who fights hard to
control her smle but fails.

She takes a brochure. The front page shows a boy Mdllie's
age dressed as an astronaut.

MR G LLI GAN
Pretty exciting right?
Now, | want you all to get in
t eans. . .

The cl ass descends into chaos as pupils throw thensel ves
into teans.

Mol lie stands, | ooking for direction, but is left in the eye
of the storm as everyone rushes around her.

The dust settles and the pupils have arranged thensel ves
into teans. Mdllie stands al one.

MR G LLI GAN
Mol lie, you need to be in a team

Mol lie' s eyes scan the teans, who do their best to avoid her
eye contact.

M Glligan points to a team of three
MR G LLI GAN
There, Mdllie you go in that team
That mekes anot her team of four
The team contains Any, Jess and lan. Ml lie doesn't nove.

MR G LLI GAN
Today, pl ease.

ie wal ks over to her team and stands by them but not

Mol |
with them
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MR G LLI GAN
You' ve got ten mnutes of class left.
Start pl anning.
The teans turn in on thensel ves.

lan and Any offer a smle to Mollie but Jess stares coldly.

MOLLI E
What ?
JESS
You' re not on our team
AW
Be nice, Jess.
JESS
Wy? She attacked nme and she ki cked
I an.
AW

To save himfromthe rocket.

JESS
Yea, but she didn't need to kick him
t hat hard. Even when she's being
ni ce, she's being nean.

Jess leans in to Mllie.

JESS
If you think you' re going latch on to
our team so we do all the work and
you get a free ticket to space canp,
t hen thi nk again.
You're too stupid to be on our team
and you're too stupid to be an
astronaut .

Mol lie sees red. She stands, her chair slides back
violently...

I NT. SCHOOL HALLWAY - DAY

Mollie is back outside Ms Bowen's office.
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I NT. MOLLIE' S ROOM - NI GHT

Mollie sits at her desk which is covered in arts and crafts
materials. On a | aptop she | ooks at a video called "how to
make a bottle rocket".

Foll owi ng the instructions on the video she feeds a bike
punp through a hole at the bottom of the bottle on her desk.

In the video soneone punps the bi ke punp and the rocket
shoots off.

Mol |'i e punps the bike punp. The pressure starts to build
until... the bike punp shoots out of her hands, flying
across the room and out the open w ndow.

She heads over to her w ndow and | ooks down at the punp on
the lawn then up towards the noon.

MOLLI E
| hope you didn't see that. I'lIl get
better | prom se.

KNOCK  KNOCK

Mol lie slanms the conmputer screen down and pushes the
materials into a draw.

Sarah enters. She notices how out of breath Mollie is and
beconmes suspi ci ous.

SARAH
You' re not watching ani mal attack
vi deos again are you?

MOLLI E
It's honmewor k.

SARAH
No detention today?

MOLLI E
I tried.

SARAH
VWhats the honmewor k?

MOLLI E
Not hi ng.

Sarah goes to | ook at the |aptop.
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MOLLI E
It was ani mal attacks.
SARAH
Mol lie, you'll have nightrmares. |'m

off to get sonmething for tonorrow s
| unchboxes. Can you wat ch G anddad?

MOLLI E
(Wi speri ng)
| don't want to be left with
Granddad. | don't know him

SARAH
Well, get to know him Tal k about
that time he dropped you as a baby
and that's why you're such a weirdo.

MOLLI E
What ?

SARAH
Not hi ng. | wont be | ong.

Sarah ki sses Ml lie goodbye and | eaves.

I NT. LI'VING ROOM - NI GHT

Mol lie enters the living roomto find Phillip studying a
pi cture on the shelf.

Mol lie stands beside him The picture is of Phillip and her
Dad in NASA overalls, stood in front of a strange,
shut t| ecock- shaped spacecraft.

MOLLI E
Mum hat es that picture.

PHI LLI P
It is alittle out of focus.

MOLLI E
That's not why.

PH LLI P
I know.

MOLLI E
What did you do? When you worked with
Dad.



PHI LLI P
I was an engineer. Did your Mum not
tell you?

MOLLI E

No. She doesn't like tal king about
it.

PH LLI P
About me?

MOLLI E
| don't know, she doesn't tal k about
it, does she?

They share a glance then return their attention to the
phot o.

PH LLI P
(Proudly)
Look, I built that.
Phillip points to the spacecraft in the picture.

MOLLI E
Ww. | have to build a rocket for a
conpetition at school. Everyone is in
a teamexcept ne. | could win if you
hel p.

PH LLI P
No.

MOLLI E

So you' Il build one for Dad but not
me? That's fair.

PH LLI P
| built a real rocket for your Dad.
Not a toy.
MOLLI E
It's not a toy, it's for school. But
fine, forget it. I'lIl do it nyself.
PH LLI P
Good.
Phillip starts wal king away from Mol lie, towards the

ki t chen.

Mol I'i e picks up the photo.

18.
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MOLLI E
I'"ve seen Dad's | aunch on YouTube.
That's not the spacecraft he used.

Phillip stops and turns back.

PHI LLI P

You shoul dn't be | ooking at that.
MOLLI E

Did it ever get used?

Phillip | ooks enbarrassed.

PHI LLI P

No.
MOLLI E

Not much of a rocket if it never
| eaves the ground.

Phillip has nothing to say and turns to | eave. Again, Mdllie
doesn't let him
MOLLI E
Way did Dad's crash?
PH LLI P
It's conplicated
MOLLI E
But you worked with him
Phillip turns around but doesn't |ook Mdollie in the eyes.
PH LLI P
We can't tal k about this.
MOLLI E
No one tal ks about it. It's |like he
never existed, like |I just made him

up.
| don't know why we have to pretend
we' ve all forgotten

PHI LLI P
Who' s pretendi ng?

Sarah cones in, imediately sensing an atnosphere.

SARAH
You guys okay?
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Mol I'i e hands the photo to Phillip then pushes past Sarah and
runs upstairs.

Sarah | ooks at Phillip for answers.

SARAH
What happened?

She notices the photo in his hand.
SARAH
Don't upset her with that stuff, Dad.
It's not fair.

Phillip | ooks down at the photo. His old, thin face reflects
agai nst the photo where he | ooks happier and heal thier.

SARAH
How you feeling?

He runs his fingers over the spacecraft in the background.

PHI LLI P
I'"mfine.
| NT. BATHROOM - NI GHT
Phillip studies hinself in the mrror on the cabi net above

t he si nk.

Openi ng the cabinet he pulls out a wash bag filled with
medi cation. He pulls everything out and lines it up al ong
t he si nk.

Confronted and overwhel ned by the arny of pill bottles, he
stunbl es back and sits on the bath, surrounded and def eat ed.

He turns his head to the w ndow. The bright, white noon
peers back at him

Phillip stands, picks up a bottle of pills and fromhis
prospective appears to land it on the noon.

He smles, an ideal

He takes his hand away fromthe bottle and it falls in the
bi n bel ow.
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EXT. GARDEN - NI GHT

Phillip wal ks with purpose to a garage at the bottom of the
| ong narrow garden

I NT. GARACE - CONTI NUOUS

Phillip enters the garage froma side door and sw tches on
the light to reveal a large, cluttered, grubby room

His breathing is heavy as he takes a seat on a box.

He contenpl ates the room s possibilities then pulls out a
nobi | e phone and nmakes a call.

| NT. SCHOCL CLASSROOM - DAY

Mol lie sits at the back of the class. She clunsily tries to
put together a bottle rocket followi ng instructions froma
print out.

M Glligan talks to the cl ass.

MR G LLI GAN
You guys have a few choices for your
rockets. My advice... experinent! You

can try a water bottle and a bike
punmp. O maybe baki ng soda and
Vi negar .

He clears his throat.
MR G LLI GAN

The type of rocket | used however
will no I onger be allowed after a few

|etters fromyour parents... and the
drama departnent... and the fire
depart nment.

Mol Ii e concentrates on her bottle rocket.
MR G LLI GAN
Renmenber to work with your team
That's the key to winning this.
Mol lie's rocket inplodes in her hands.

The two girls in front of Mollie notice. They turn back,
gi ggl i ng.
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Mol I'ie unzips the girls rucksack hanging on the back of one
of their chair. She opens her bottle of water then puts it
in the bag. The bag instantly starts | eaking.

Mol lie turns her head and notices Any, lan and Jess watching
her. They quickly | ook away when Mol lie spots them

I NT. CAR - DAY
Sarah drives Mollie hone after school

SARAH
How was school ?

MOLLI E
The usual .

A few seconds of silence pass before Mdllie speaks.

MOLLI E
How come Granddad's staying with us?

SARAH
It's just worked out |ike that.

MOLLI E
He was telling ne about when he
wor ked wi th Dad and- - -

BANG Snoke starts pouring out of the engine. Sarah swears
under her breath as she pulls over.

EXT. ROADSI DE - DAY

Mol Iie stands on the pavenent next to the broken-down car.
Sarah lifts the bonnet, releasing thick snoke.

MOLLI E
Can you fix it?

SARAH
| don't even know what "it" is.

MOLLI E
What should we do?

Sarah puts the bonnet down.

SARAH
We ask for help.



23.

I NT. TOWN TRUCK - DAY
Mollie sits in the mddle of Sarah and the driver, N CK

Nick (30), quietly good I ooking behind | ong years of fixing
cars.

Ni ck notices Mollie's uniform

NI CK

You go to St Mary's School ?
MOLLI E

Sadl y.
NI CK

Does Ms Bowen still teach Maths?
MOLLI E

She' s t he headt eacher.

NI CK
Jeez. Does she feed you gruel and
make you break rocks all day?

MOLLI E
If we're good.
Ni ck | aughs.
NI CK
(To Sarah)

I can't believe you send her to a
school run by Ms Bowen.

SARAH
Trust ne, it's Ms Bowen you should
feel sorry for

NI CK
(To Mollie)
Good for you.

Mollie and Nick share a smle

SARAH
Have you got ki ds?

NI CK
Just a cat. Do you have any pets?

SARAH
Just Mol lie.
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Sarah and Nick share a snile
I NT. KITCHEN DI NI NG ROOM - DAY

Mol lie and Sarah enter the kitchen. Mdllie throws her school
bag and coat on the table.

SARAH
Ml lie, go see if Granddad needs a
hand.

MOLLI E

Why? Wth what? Wy?

SARAH
He's cl eaning the garage out for ne.

MOLLI E
Wiy do | have to do that?

SARAH
You can either think of it as
puni shrent for one of the many things
you' ve done or for one of the many
things you'll do in the future.

MOLLI E
Fai r enough.

Mol lie exits the back door to the garden.

EXT. BACK GARDEN - CONTI NUOUS
Mol I'i e wal ks down the | ong garden towards the garage.

As she approaches she hears strange noi ses, bangi ng,
drilling and things crashing.

She puts her ear to the door then KNOCKS. The noi ses st op.

MOLLI E
G anddad?

PH LLIP (O S.)
What ?

MOLLI E
Mum sent ne to hel p.

PH LLIP (O S.)
Don't need it.
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MOLLI E
| have to. Mum sai d.

No response.
MOLLI E

Can you at least help a bit with ny
rocket ?

No response.

As she turns to wal k away the noises start up again.

EXT. SCHOOL PLAYI NG FI ELD - DAY

Mol lie sits against a wall during lunch break. She opens the
space canp brochure. It |ooks very exciting.

M G lligan approaches her.

MR G LLI GAN
Looks fun, doesn't it?

Mol lie closes the brochure.

MOLLI E
| guess.

MR G LLI GAN
How s the project going?

MOLLI E
kay.

Mol I'i e | ooks across the school field to Ary, Jess and |an

standi ng around their bottle rocket. The rocket |aunches a
few feet in the air. They cheer.

MR G LLI GAN
Your teamls doing well.

Mol |'ie shrugs.
MR G LLI GAN
Wth a little help, they mght even
Wi n.

M Glligan gives a suggestive smle before walking off to
patrol the playground.

Mol lie | ooks at the group then back at the brochure.



She stands up and approaches the group.

Mol i e picks

Mol lie | ooks

AW
H, Mllie. Did you see the rocket?
It's not finished yet, its going to
go nuch further

| AN
It's gonna to be way nore powerful
MOLLI E
I want to help.
JESS
Wy ?
MOLLI E
| want to.
JESS

Because it | ooks Iike we m ght w n,
t hat's why.

AW
You can help. We still have a | ong
way to go.
up the rocket and studies it.

| AN
That tube carries air to the rocket
by pressing this button air and
pushes it up through this tube.

i mpr essed.

MOLLI E
You built this?

| AN
We all did. I'"mrubbish at English
Mat hs, two types of science and P.E
but stuff like this is easy.

AW

Did you want to press the button?
MOLLI E

Real | y?
JESS

No.

26.
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AW
Yes. You can have ny go.

Any hands the control over to Mllie as she places the
rocket back on to the ground.

| AN
On ny count, Mllie. Five, four...

JESS
Crash it and you' re dead, Mllie.

This hits a nerve with Mollie. She |ooks up at Jess then
narrows her eyes in anger.

Mol lie pulls on the controls causing the attached tube to
pull the rocket onto its side, aimng at Jess.

She hits the button. The rocket |aunches horizontally.

Jess junps out the way. The rocket m sses and crashes into a
tree.

Jess gets up fromthe floor, her uniformcovered in nud.

JESS
You did that on purpose! | knew you
would ruin it, I knew

AWY

Mol Iie, how could you?

Mol I'ie hands the controls back to a shocked-| ooking Ian.

MOLLI E
(To Jess)

Doesn't | ook like you're going to win
Now.

JESS
That's it!

AWY
Jess, nol!

Jess launches at Mollie and the two fall to the floor. Every
student on the field rushes over to watch.

They roll around, throw ng any punch they can.

Eventually Any and lan are able to pull Jess off and stand
bet ween t he two.



M G lligan rushes over.

MR G LLI GAN
Mol lie and Jess, inside now

I NT. MRS BONAEN S OFFI CE - DAY

M's Bowen sits at her big desk. M G lligan stands behind
her like a |ieutenant.

On the other side of the desk sits a beaten and brui sed
Mol l'ie, cradling a bandaged hand, and Sarah.

MRS BOVEN
So, here's what's going to happen...
I"mgoing to suspend Mollie for two
days and this will mark her |ast
di sciplinary at this school.
If she gets in trouble one nore tine,
no matter how small, then she will be
excl uded.

SARAH
She isn't a bad kid she just does bad
t hi ngs soneti nes.

MRS BOVEN
We're defined by our actions and
Mol li e's have been unacceptabl e for
some time.
Two days suspensi on and no nore
chances.
And Mollie, you will apologize to
Jess and her friends for what you did
to their rocket.

SARAH
What rocket?

Mol lie winces when her Mum nenti ons the rocket.

MR G LLI GAN
The rocket the students are making.
It's for the NASA launch... D d
Mol lie not tell you?

Sar ah | eans forward.
SARAH

And you' re wondering why she's acting
up?
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MRS BOVEN
Did you not get the perm ssion slip?

MR G LLI GAN
Was | nmeant to send perm ssion slips?

MRS BOVEN
I"msorry, M Glligan is new

She turns sharply to M G ligan.

MRS BOVEN
And only here for one term

M Glligan sadly diverts his eyes to the fl oor.

SARAH
Are you so blind you can't see what
you' re doing? You can't poke a tiger
t hen conpl ains when it bites.

MR G LLI GAN
Sorry, whats the issue?

MRS BOVEN
Mol lie' s dad was---

MOLLI E
| s.

MRS BOVEN
Is... Sinon Barnard.

MR G LLI GAN

No, way! The astronaut?

M Glligan smles with amazenent at Mol lie, who flashes
back a proud sm | e before quickly returning her gaze to the
fl oor.

SARAH
She doesn't need to be rem nded of
what happened every day at school.
She gets up to |leave, followed by Millie.

Sarah opens the door to find Jess pressing her ear to the
door, listening in. They push past her.
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I NT. MOLLIE S HOUSE - DAY

Sarah and Mollie arrive home. Mollie slips off her shoes as
Sarah marches straight upstairs.

Mol lie hears a commotion com ng from her room

I NT. MOLLIE S ROOM - CONTI NUOUS

Mol lie enters her roomto find Sarah, searching through her
t hi ngs. She finds Sinon's NASA overal |l s hidden under
Mol lie' s mattress.

MOLLI E
What are you doi ng? That's not yours!

Mol li e stands between Sarah and the door.

MOLLI E
You can't take it.

Mollie tries to snatch it out of Sarah's hands.
SARAH

Al this stuff does is rem nd us why
he isn't here.

MOLLI E
It doesn't. Please, don't take it!
SARAH
You coul d get excluded, this is
seri ous.
Mol |'i e makes another grab for the overall, Sarah lifts it
hi gh over her head.
SARAH

What's wong? Talk to ne!
Mol lie screans at her not her.

MOLLI E
VWhy! ?
You don't really want to tal k about
it! About Dad.

SARAH
Mol lie, this will never heal if we
keep opening the wound.
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MOLLI E
You don't get it.

Sarah kneels to Mollie's eye level. Mollie' s eyes water as
they refuse to neet Sarah's.

Sarah softens her voi ce.
SARAH
(Unconvi nci ngl y)
Do you want to tal k about it?
Mol i e deci des against it.

MCLLI E
No.

SARAH
Then what can | do?

MOLLI E
Just |l et me have this.

Sarah | oosens her grip on the overalls. Mdllie takes it from
her.
EXT. ROOFTOP - NI GHT

Mol lie sits on the roof extension by her bedroom w ndow.
Tearfully, she |ooks up at a crescent noon.

MOLLI E
| don't want to be here. | don't fit.

She | ooks down at the well worn space canp brochure.

MOLLI E
I know where | bel ow.

She | ooks back up at the noon.

MOLLI E
| just need to get there.

Mol I'i e | ooks down the garden to the garage. The lights are
on.
EXT. GARDEN - DAY

Mol lie is knelt down meking final adjustnents to a new
rocket .
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She lights a match and ignites the fuse then steps back.

It burns down, reaches the rocket. Mllie puts her hands
over her ears... but the rocket bursts into flanes.

She picks up the washing up bow next to her and pours it
over the flanes.

She | ooks over at the garage at the bottom of the garden
bef ore approachi ng the side door.

MOLLI E
G anddad, you have to hel p.

Mol I'ie hears | oud, unusual noises com ng frominside.

MOLLI E
What are you doi ng?

PH LLIP (O S.)
Cl earing the garage out. Shouldn't
you be at school ?

MOLLI E
| got suspended.

PH LLIP (O S.)
Get your Mumto help.

MOLLI E
She' s at work.

No response.
MOLLI E
["1l huff and I"Il puff and I'Il bl ow
this door down.
Still no response.
Mol I'i e wal ks around the garage to the back road.
She finds a key under a rock then opens the big garage door.

It slides open to reveal Phillip working on a huge, partly-
built spacecraft. Phillip is caught.

The spacecraft | ooks like a shuttlecock the size of a snal
van wth three short legs, a window in the cockpit and three
| arge rocket exhausts underneat h.

MOLLI E
VWhat is that?



PH LLI P
It's nothing. Shut the door.

Mol i e goes inside and shuts the door.

I NT. GARAGE - CONTI NUQUS

Mol lie circles the spacecraft.

PHI LLI P
| nmeant shut it fromthe other side.
MOLLI E
You're building a rocket? Wthout nme?
PHI LLI P
No.
MOLLI E

It's the one fromthe picture. Wiy do
you have it?

PHI LLI P
I built it, | keep it.
MOLLI E
You stole it? | want in.
PHI LLI P
Definitely not.
MOLLI E
Fair enough. I'msure Mumw || agree.
PHI LLI P
You're going to tell on nme?
MOLLI E
| don't know, am|?
PHI LLI P
kay, you can hel p.
MOLLI E
G eat. Wiat are we actually doi ng?
Phillip answers, deadly serious.
PHI LLI P

We're going to finish what | started.
We're going to build this spacecraft
and | aunch it.
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MOLLI E

Launch it where?

Phillip leans in dramatically.
PHI LLI P

To the noon.

Mol lie starts | aughing.

MOLLI E
You' re nmmad.

PH LLI P
No |'m not.

MOLLI E

Way you building it here?

PHI LLI P
My roomisn't big enough.

Mol lie runs her hands over the rocket.

MOLLI E
Because you're not allowed. | know
t hat gane.
This will definitely win ne the
conpetition.

PHI LLI P
This is serious.

MOLLI E
So serious you're building it in a
garage? Maybe we shoul d ask Mum what

it's for?

PH LLI P
Fine. You can enter it in your school
proj ect .

Mol lie clinmbs up the | adder and peeks into the cockpit which
contains four seats, two rows of two. This concerns Mdllie.

MOLLI E
Is it safe?

PHI LLI P
O course it is.

MOLLI E
Safer than Dad' s?



Phillip notices the worry on Mollie's face.

PH LLI P
Yes. That's the point of it. Safer,
faster and affordabl e.
We're going to do sonething that has
never been done before and show
everyone sonet hing they' ve never seen

before. So please... don't tell your
mum
MOLLI E
Who drives it?
PH LLI P
| do.
MOLLI E
Just you?
PH LLI P
You' re not com ng.
MOLLI E
You just said it was safe.
PH LLI P
Tell on ne all you want, you're not

com ng

Mol lie junps down fromthe | adder and presents herself to
Phillip.
MOLLI E
So what can | do?
Later.
Mollie |lies on a skateboard. She | ooks nervous as Phillip

hands her sone wres.

She cl oses her eyes and lets out a yelp as he kicks the
skat eboard whi ch accel erates her under the rocket.

Mol |'i e keeps her head down, her face centineters fromthe
netal . She conmes to a stop

PHI LLI P
Okay start feeding themthrough.

She opens her eyes and starts feeding the wires through t
cranped spaces.

35.
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LATER

Mol lie holds a big sheet of netal while Phillip hamrers it
in place.

He hamrers right by her ear, she flinches with every hit.

PH LLI P
Let me know if you want to stop
hel pi ng.
MOLLI E
' m good.
She flinches at another hamering. Phillip | ooks inpressed

by Mollie's persistence but he doesn't let her knowit.
Later.

They sit in front of the half-built rocket, covered head to
toe in dust and sweat.

In silence they eat a sandwich Iike a couple of builders on
br eak.

LATER

Mol lie |ies underneath the rocket, attaching small screws in
place with her plastered up hand. Phillip's feet are visible
as he occasionally kneels down to pass Ml lie another screw

MOLLI E
| can't really turn it properly with
this plaster on.

Phillip starts coughi ng.

MOLLI E
G anddad?

Mol lie |ooks to Phillip's feet. As he coughs he stunbles
back and falls on the floor.

MOLLI E
G anddad!
| NT. BATHROOM - DAY

Phillip sits perched on the side of the bath while Mllie
| ooks through the cabinet. She pulls out the blue tub.
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She reaches out and gently extends Phillip's armthen takes
some anti bacterial gel and places it on his cuts.
PH LLI P
Quch.
MOLLI E
I know, right.
Mol Iie takes out a bandage and wraps Phillip' s hand.

She notices a nunber of faint bruises and previous cuts. She
lifts his thinning gray fringe to see one clearer.

PHI LLI P
C unsy.
MOLLI E
Yea, me too.
PHI LLI P
How s the hand?
MOLLI E
It's okay. | don't make a fuss |ike
you do.
Phillip smles.
PHI LLI P
What was the fight about?
MOLLI E
Not hi ng.
PHI LLI P
That's a silly thing to fight for.
Mol lie applies nore pressure to Phillip's hand and he w nces
in pain.
MOLLI E
I"'mfine... you're the one building a

spaceship in the garage.
He smles briefly before admtting...

PHI LLI P
This is the spacecraft your father
was meant to use.

Mol lie takes a seat on the bath beside him She starts
unwr appi ng the bandage on her own hand as she |istens.
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PH LLIP
| couldn't finish it in tine.
MOLLI E
Wul d things be any different if you
di d?
PH LLIP
| honestly don't know. That's what |
want to find out. | need to find out.
MOLLI E

Is it even possible?

PH LLI P
| don't know but | want to try
anyway. Not because its easy but
because it's right.

MOLLI E

Do you want nme to hel p? I' m not

cl ever.
PH LLI P

| want you to help.

Mollie smles. Phillip starts coughing and hol ds his side.

MOLLI E

Are you okay?
PH LLI P

["mfine. Just tired. | used to have

a huge team working for nme. Things
aren't as easy when you're on your
own.
Mol lie rips her bandage off and drops it on the floor.

MOLLI E
I know.
INT. NICK S GARAGE - DAY
Mol lie, dressed in her school uniform waits with Sarah.
Mol |'i e exam nes the garage. Her eyes beconme drawn to the
| arge anount of inpressive power tools hanging uniformy on
the wal | .

One bright orange gun-shaped tool |ooks particularly
i npr essi ve.
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Nick wal ks in wearing filthy overalls, washing oil off his
hands with a dirty towel. He | ooks genui nely happy to see
t hem

NI CK
The car's all done.

SARAH
Thank you so nuch

He hands the keys to Sarah and they exchange a warmsm | e.

Mol lie notices.

| NT. SCHOCOL CORRI DOR - DAY
Mol lie wal ks to class. Jess is waiting for her.

JESS
Wl come back

MOLLI E
What do you want ?

JESS
I want you to enjoy your |ast few
days in this school

MOLLI E
Just change schools then. I'd really
enj oy that.

JESS
And | want you to pay for what you
di d.

Mol I'i e pushes past Jess and continues wal ki ng. Jess foll ows.

JESS
You heard Ms Bowen, no npre chances.
I"mgoing to get you kicked out. |
don't know how but | wll.

MOLLI E
I"'mglad | nmean so nuch to you. CGood
luck with that.

Mollie enters her class.
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I NT. SCHOOL CLASSROOM - CONTI NUOUS

As Mollie enters the class goes silent and watches as she
makes her way to the back of the class and sits down at her
enpty desk

M Glligan starts taking norning register.

Mol i e wat ches Any, Jess and lan sat together a short
di stance away working on a even nore inpressive rocket.

Jess turns and catches Mol lie | ooking. Mdllie quickly
di verts her eyes. Jess smrks.

Lat er.
The bell RINGS and the children rush out of the classroom

MR G LLI GAN
Mol lie, can you stay behind pl ease?

Mol I'ie approaches M G lligan's desk as the last child
| eaves the room

MR G LLI GAN
Wl cone back. Do you fee
rehabilitated?

MOLLI E

Not now but sonetines when | run
MR G LLI GAN

No it nmeans... don't worry.

Can | show you sonet hi ng?

M Glligan reaches into his drawer, pulls out a photo and
hands it to Millie.

It's a picture of a younger, dorkier M G lligan, proudly
stood by Ml lie' s father, Sinon.

MR G LLI GAN
| queued for about two hours to neet
him He signed nmy book.

Mol lie smles as she | ooks into her father's eyes.

MR G LLI GAN
I was up all night rehearsing what |
was going to say to himbut when
got there | was too nervous.
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MR G LLI GAN
| just handed hi mthe book and nade a
weird noise, like a grunt. | was so

enbarrassed. When | got honme | cried.

MOLLI E
That's real ly sad.

MR G LLI GAN
Thanks. | thought he m ght see
somet hing special in nme. Take ne
straightaway to NASA to becone a
f anmobus astronaut.

Mol lie takes a long | ook at the picture.

MOLLI E
Yea, that would be cool
MR G LLI GAN
It would be very cool. | hope you

don't mnd ne show ng you this. |
don't want to upset you.

MOLLI E
It doesn't upset ne. Everyone thinks
it does but it doesn't.

MR G LLI GAN
Good. If ny dad was an astronaut you
woul dn't be able to shut ne up.

Mol |'i e hands the picture back.

MR G LLI GAN
M's Bowen neans what she says. No
nor e chances.

MOLLI E
I know.

MR G LLI GAN
Good. It would reflect so poorly on
me if you got excl uded.
They share a smle
MOLLI E
Thank you, sir.
EXT. SCHOOL FI ELD - DAY

Mol |'i e approaches Jess, Any and lan working on their rocket.
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Jess sees her com ng, picks up the rocket and stands in
front of Any and lan. She grins at Ml lie, beckoning her to
cone cl oser

Over Jess's shoul der, Ms Bowen stands wat chi ng.

Mol lie turns and wal k away.

I NT. BOY'S SCHOOL TO LETS - DAY

lan enters the boy's toilets. He scratches hinself as he
enters a cubicle.

Before he can cl ose the door, Mllie pushes her way in,
knocking lan to the floor by the toilet. She closes the door
behi nd her.

| AN
Pl ease don't hurt ne!

MOLLI E
(Aggressively)
I"'mnot going to hurt you!
(Softer)
I"mnot going to hurt you. | want to
tal k.

I AN
Why? What's goi ng on? Wy?

MOLLI E
| need your help.

Mol Iie extends her armand helps lan to his feet.

| AN
Hel p? Pl ease don't ask nme to hel p you
beat soneone up

MOLLI E
For god's sake, Ian!

| AN
kay I'l'l do it!

Mol lie grabs Ian by the scruff of the neck and pins himto
the wal | .

MOLLI E
["mbuilding a real rocket in ny
garage. Do you want to hel p?
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| AN
(I'ntrigued)
Yes, please.
I NT. GARACE - DAY
Mol lie and Phillip work on the rocket. Mllie runs wires

t hrough the body of the ship as Phillip connects themto a
control panel

KNOCK, KNOCK

Phillip junps and | ooks to Mllie.

She gets up and opens the door. lan and Amy wal k in.
Their jaws drop when they see the spacecraft.

AW
Oh ny god.

I AN
| can't believe you were telling the
truth. You never tell the truth

Phillip pulls Mollie to one side as Any and lan cl osely
i nspect the rocket.

PH LLI P
What are they doing here?
MOLLI E
It's a team to work for you
PH LLI P
| don't want people know ng about
t his.
MOLLI E
Well, you should have said, cos it's
alittle late for that now

lan interrupts.

| AN
You're Phillip Barnard.

Phillip and Mollie turn to Ian.

| AN
They tal k about you on the news.



PHI LLI P

It's all lies.
| AN

They said you were a great scientist.
PH LLI P

That's true.
| AN

They said you got kicked out of NASA.
PH LLI P

That's a lie.
| AN

They said you nearly went to prison

for theft.

Phillip | ooks at the rocket then back at Ian.

PH LLI P

There mi ght be sone truth to that.

AMY
So, we enter a real rocket in the
conpetition? Bit extrene?

| AN
Extrenme and not to nention
dangerous... which of course neans
fun. I'min.

AW
How high can it go?

MOLLI E
(Deadl y serious)
W're going to land it on the noon.

Any and lan start |aughing.

AMY
You' re nmmad.

MCLLI E
No, we're not.

AMY
VWhat about Jess?

MOLLI E
She can't know.



AMY
She's on our team as wel | .

MOLLI E
This is a new team One that's going
to space canp... and space.

AWY

Then we can't.
lan | ooks sadly at Any but under st ands.

| AN
Sorry, Mollie. She's our friend.

Any and lan | eave. lan takes one |ast |ook at the rocket
bef ore he does.

Mol lie chases after them

EXT. OUTSI DE THE GARAGE - CONTI NUOUS
Mol lie catches up to Amy and lan exiting the garden.

MOLLI E
You'll throw away your chance of
going to space canp for Jess?

Ay turns back at Ml lie.

AW
Wiy do you want us to be part of
this? We're not friends.

MCLLI E
No?

AW
I'"ve m ssed school because of you.

| AN
The week | had braces put in, you
were so horrible that | had to stay
in the boys' toilets during |unch.

AW
lan, ate an egg mayonnai se sandw ch
in the boys' toilets because of you.
That' s di sgusti ng.
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| AN
| practically haven't eaten one
si nce.

MOLLI E
Listen... It's not ny fault.

Any and lan roll their eyes and turn to | eave. Ml Ilie pushes
past and stands between them and the garden gate.

MOLLI E
kay, maybe it is ny fault but | want
to make it up to you

AMY
And Jess?
Mol i e hesitates.
MOLLI E
Ms Bowen said if | get in trouble
one nore tine she'll kick ne out, for

good. Jess heard it. She told ne
she's going to nmake sure that
happens.

AMY
She woul dn't.

MOLLI E
What do you think she'll do when she
finds out I"'mentering a real rocket
into a school conpetition?

AMY
Ml lie, we want to help...
I AN
Real |y want to hel p.
AMY
But. ..
MOLLI E
Also... In Ms Bowen's office she

found out ny dad died.
Any and lan | ook at each other then back at Mllie.

AMY
W know.



Mol lie | ooks

They nod.

lan turns to

MOLLI E
You do?

| AN
Everyone knows.

MOLLI E
Why does no one say anything?

AMY
No one wants to upset you

I AN
O make you angry.

fromlan to Any.

MOLLI E
Well... then you know how he di ed?

MOLLI E
He was a great astronaut on an
i mportant mssion. A mission that he
never conpl et ed.

Well, we're going to conplete it.
I"mnot asking to be friends | just
want your help. I'msorry you m ssed
school because of nme... and the egg
mayonnai se thing.

| AN
Thank you.

MOLLI E

Me and ny granddad are going to build
this rocket because if we don't, no
one will. It will all be forgotten
and | don't want people to forget.

AW
But you're tal ki ng about |anding a
rocket on the noon. From your garage.

MOLLI E
We're going to try. Not because its
easy but because it's right.

Any for an answer.

AWY
Okay, we'll help...
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| AN
Yes!
AMY
But as a team W include Jess.
MOLLI E
Fi ne.
| AN
Yes! Can we start now? Can | sit in
it?

I NT. GARAGE - CONTI NUQUS

Mol lie, lan and Any wal k back into the garage. Phillip is
| ooki ng over bl ueprints.

MOLLI E
kay, we're all in. Let's build a
rocket .

Phillip sighs.
Lat er

Phillip stands in front of Mllie, Amy and |an beside the
rocket.

PH LLI P
Now, | want you all to listen very
carefully. As pre-negotiated with
Mollie, I"'mletting you use ny
i ncredi bly high-tech, expensive
spaceship for your... school project.

Phillip shakes his head in disbelief.
PHI LLI P

This isn't |ike any spaceship anyone
has ever seen.

I AN
Except you

PHI LLI P
What ?

I AN

You' ve seen it.

48.
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PH LLI P
... Anyway, on the day of your
conpetition we'll wheel it out onto

t he path behind the garage. After
i nputing the coordinates onto this
| apt op. ..

Phillip directs their attention to a thick | aptop the size
of a briefcase on the table.

PH LLI P
We launch. It should take ne about
twenty six hours to reach the noon
Now, | want everyone to stick out
t hei r hands.

The three hesitate before nervously extending their arnmns.

lan puts his

PHI LLI P
These are all | need fromyou. Hands.
| don't need anything el se. No
t hi nki ng, no ides, no gut feelings,
no tal ki ng back and no questi ons.
Just hands, lifting, building and
connecti ng when and where | say.

hand up.
PH LLI P
This isn't a good start.
| AN
I have a question.
PH LLI P
I know.
| AN

| read that it would take a huge
anmount of fuel to lift a rocket into
space.

PH LLI P
What's the question?

| AN
Can | be in charge of the huge anount
of fuel?

PH LLI P
No. We have sonething better. W have
this...
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Phillip draws their attention to a huge cylinder at the base
of the craft with four thrust rocket exhausts.
PH LLI P
This is what | built. This is what
will revolutionize space travel. A

safer and nore affordable way to
travel further into the unknown.

AMY
And does it work?
PHI LLI P
O course.
AMY

Have you tried it?

MOLLI E
If Ganddad said it works then it
wor ks. Right?

PHI LLI P
Yea. |t shoul d work.

AW
But have you tried it?

Lat er.

Mol lie, lan and Any stand against the wall at one end of the
garage wearing goggl es.

Phillip joins them the | aptop beside himon the work bench.

PH LLI P
kay. Three, two, one.

He presses a button on the |laptop and the engi ne cones
alive.

It runbles and groans and starts shaking.

Li ke a Tesla experinment, large electricity bolts shoot out
of the engine fromevery direction.

Phillip grabs Mdllie and hides her behind a box. Ian and Any
duck under the work bench.

They all peek out to see the rocket start lifting, inches
off the fl oor.
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PH LLI P
It's up! It's actually up

The shaki ng beconme unbearabl e. Shelves fall and boxes smash
into the wall.

MOLLI E
Turn it off!

Parts start flying off, narrowmy m ssing everyone. The
| aptop is knocked onto the floor.

Phillip gets on his stomach and reaches for it. Screws ping
off the rocket l|ike shrapnel, narrowmy m ssing him

He extends his arm fingertips just reaching. He pulls the
| aptop into his arns and hits the off sw tch.

The rocket conmes crashing down, smashing into pieces on the
fl oor.

Everyone cones out of hiding and stares at the damaged
spaceshi p.

Phillip starts cheering.

PH LLI P
It worked! Did you see it? It
actually worked. | knew it.

MOLLI E
But it's destroyed?

AWY
And it only went up a few inches.

PH LLI P
It still worked. It's these tools,
don't you have anything better?

MOLLI E
Me and Mum aren't really "tool"
peopl e.

Phillip grabs the |aptop.
PH LLI P
I need a gas powered steel nail gun.
Li ke this.

He shows the laptop to Mollie, displaying a bright orange
nail gun priced at £4, 000.
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MOLLI E
Can't you just buy it?

PH LLI P
I don't have any noney. Wat about
you? Do you get pocket noney?

MOLLI E
Only if I'm good.
PH LLI P
So you don't get pocket noney?
MOLLI E
No.
Phillip picks up his notes fromthe floor and scavenges for
pi eces.
PH LLI P

You're first job, tidy up

| AN
Aw man, | hate tidying.

Mol Iie whispers to Anmy stood next to her.

MOLLI E
What are you going to tell Jess
tomorrow? What if she tells on nme?

AWY
We'll just tell her you're in our
teamnow. |f she agrees then we'll
tell her about this.

MOLLI E
And if she doesn't?
AW
She will. She's not that petty.

They gl ance at each ot her. Unconvi nced.

| NT. SCHOCL CLASSROOM - DAY
Mollie sits at Jess's old spot with lan and Any.

She | ooks back at Jess, arnms crossed and sour faced, sat in
Mllie' s old chair.

Mol lie turns back and sm | es.
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| NT. GARAGE - DAY
Mol lie, Anmy and lan stand in a sem circle around Phillip.
They watch in amazenent as Phillip, dressed in a blue

astronaut suit, places a glass helnet over his head. It
clicks into place.

I AN
That is so cool
Phillip | ooks at a display screen on his wist which
di splays ten illum nated bars, green through to red.
Phillip tries talking to Mdllie but no noise is audible

t hrough the hel net.

AW
What's he sayi ng?

MOLLI E
| don't know

Phillip sighs as he picks up another helnet fromthe table
and places it over Mllie's head.

He talks to Mdllie through the hel nmet intercom

PH LLI P
Can you hear ne?

MOLLI E
Yea.

PH LLI P
Good.

He | ooks back at his wist.

PHI LLI P
These bars indicate ny oxygen |evel.
Enough for one hour.

MOLLI E
Is that it?
PH LLI P
That's just one canister. | can
refill themfromthe spacecraft.
AW (O S.)

Testing, testing.
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AN (Q. S.)
Calling all aliens, cone in.
Phillip turns round to see Any and | an have put on hel nets
as wel | .
PH LLI P
Don't touch them
| AN
There's four. W could all go.
PH LLI P
No.
MOLLI E
Four suits, four of us. That's fate.
| AN
| agree.
Phillip takes his helnet off and forcefully renoves the

ot her hel nets from everyone.

PH LLI P
| go to space, you go to space canp,
and we split the filmrights eighty-
twenty. That was the deal

MOLLI E
But we coul d hel p.

PHI LLI P
How?

Later.
The garage is enpty, no sign of life...

Until the hatch to the spacecraft opens. Ml lie, dressed in
a conplete astronaut suit energes. Her novenent is slow

MOLLI E
" mexiting now Over.

PH LLIP (O S.)
Roger that, Mllie. Over.

Mol lie exits the spacecraft and nmakes her way down the
| adder .

MOLLI E
Taking nmy first steps now. Over.
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AW (O S.)
Roger that. Good I uck.
AN (Q. S.)
You have to say "over".
AW (O S.)
Sorry. Over.
Mol lie steps off the | adder, |anding on the "noon". Any and
Phillip follow. lan is the last to exit.

| AN
Any sign of life?. Over.

PHI LLI P
No intelligent life. Over.

Any and Phillip make it down to the surface. They wal k
around, imtating the low gravity.

Phillip | ooks down at his display. One of the bars
di sappears.

PH LLI P
Oxygen | evel s down ten percent. Suit
hol di ng. Over.

It's lan"s turn to exit the spacecraft. He positions hinself
at the top of the | adder.

I AN
Preparing to descend now. Over.

lan seens to have forgotten where he really is and steps off
the top step of the | adder, expecting |low gravity.

He conmes crashing to the floor. H's helmet snashes on the
ground. Everyone rushes over.

AW
Are you okay?

lan lifts his head and hol ds his el bow.

| AN
No i dea.

PHI LLI P
What were you thinking?
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| AN
| got a bit caught up in the nonent.
| forgot about the gravity.

I NT. BATHROOM - DAY

lan sits on the side of the bath holding his elbow Phillip
and Any stand around himas Mllie fetches the blue tub from
t he cabi net.

Al are still dressed in their astronaut suits.

I AN
" msorry about breaking the hel net.

PHI LLI P
It's not a problem How s the el bow?

I AN
Mich better now. We can carry on

PH LLI P
Carry on with what? W can't carry on
anyt hing without the nail gun.

There's a KNOCK at the door. They all freeze. Phillip puts
his fingers to his Iip to signal for themto be quiet.

PHI LLI P
Hel | 0?

SARAH
Dad? You nearly done?

PHI LLI P
No.

SARAH

Are you feeling alright? Is it the
medi cati on?

Mol I'ie | ooks suspiciously at Phillip who avoi ds her eyes.
PHI LLI P
Yea.
SARAH

Take your tinme. Have you seen Ml lie?

PHI LLI P
No.
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SARAH
["ve invited a friend round for
di nner tonight. Not sure how she's
going to take it, so be warned.

Mol I'ie | ooks anxi ous as she nouth's "who?" to Phillip.

I NT. KITCHEN DI NI NG ROOM - NI GHT

Nick sits at the head of the table while Sarah takes a
| asagna out the oven. Mollie stands in the kitchen
noti onl ess, an obstacle for Sarah as she plates up the neal.

SARAH
Mol lie, can you bring yours and
Ni ck's over pl ease?

Sarah grabs one of the plates of food along with an opened
bottl e of wi ne and makes her way to the table.

Mol lie turns to the two remaining plates. Beside it, a salt
shaker. She makes sure no one is | ooking.

Mol lie sits at the table, nmaking no effort to pass the other
plate to Nick, who politely pulls the plate towards him

NI CK
This looks really nice. Is your Dad
not joining us?

Mol lie | ooks up at Ni ck.

MOLLI E
What ?

Sarah puts her hand on Mollie's arm
SARAH
My dad is in the garage. He isn't
really a peopl e person.
Mol i e rel axes back into her chair.

Nick takes a bite of his food and after the initial shock,
masks the awful taste. Mdllie doesn't break eye contact.

NI CK
WOw,

SARAH
Is it okay?
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NI CK
Yea. Its really... nice

Mollie smles vindictively.

They eat in awkward silence. Nick searches for sonething to
say.

NI CK
So, what's Ms Bowen |i ke as a head
t eacher ?

Ni ck forces down anot her nouthful of salty food as Sarah
nudges Mol lie under the table to answer.

MOLLI E
Good. | |ike her.

NI CK
She got ne suspended once as well.

MOLLI E
| didn't get suspended.

Sarah catches her eye.

SARAH
Mol i e.

They continue eating in silence before Sarah speaks.

SARAH

What did you do to get suspended?
NI CK

Not hi ng.
SARAH

Not hi ng? You know Mol lie gets in
trouble for nothing as well.

NI CK
Vel l... not nothing.
SARAH
The pl ot thickens.
NI CK
When | was nine and ny brother was
twelve, he... and ne a little bit...

borrowed ny Dad's Swiss arnmy knife
and we... well ny brother really...
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Look at you, you still can't get your
story straight.

Ni ck | aughs.

NI CK
| don't want Mollie to tell on ne.

Mol lie rolls her eyes.

NI CK
We... but again, mainly ny brother,
broke every radiator in the school.

SARAH
Cl assi c.

NI CK
In January. They had to shut the
school for a week. Only | got caught.

SARAH
(Laughi ng)
You crim nal .

NI CK
One week's suspension. A fair
puni shmrent and | never reoffended

agai n.
SARAH
The system works.
Sarah, still laughing puts her hand on Nick's arm Mllie
noti ces.
MOLLI E

So your brother |let you take the
bl ame? Was he a coward?

They stop | aughing, Sarah flashes her a "shut up" | ook.

MOLLI E
What ? Peopl e shouldn't betray their
famly. R ght Mn®

SARAH
Be quiet, Mllie.

MOLLI E
Ei ther you want nme to talk to himor
you don't.
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SARAH
Mol |ie.
(To Nick)
Sorry, N ck
MOLLI E

Wiy are you saying sorry to hinf!

Mol Iie pounds her fist onto the table causing drinks to
spill.

SARAH
Room now.

Mol |'i e shakes her head at her nmum before standing up and
| eavi ng the room

NI CK
| could go, if..

SARAH
No, please. Believe it or not that
actually went a | ot better than
expected. | thought she m ght poison
you or sonet hi ng.

Ni ck | ooks down at his plate.

I NT. MOLLIE S HOUSE. STAI RCASE - CONTI NUOUS
Mol i e, upset and angry, goes to run upstairs.

As she does she knocks some coats hangi ng on the banister
onto the floor.

She "TUTS" and stops and picks themup, throw ng them
carel essly back onto the banister.

A set of keys falls fromone of the coats. She picks it up.
One of the keys is marked "Garage spare". She pl ays
sonet hi ng through in her m nd.

| NT. SCHOCL CLASSROOM - DAY

Mollie sits at a table with lan and Any as the class work
quietly.

Mol li e | ooks back at her old spot and notices Jess is
absent. She turns to lan and Any and whi spers.
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MOLLI E
Sl eep over at ny house tonight. |
found the nail gun thing we need but
| need your help.

AW
What ki nd of hel p?
MOLLI E
| need help borrowing it.
AW
Borr owi ng?
MOLLI E
Froma friend. | can't carry it by
nysel f.
| AN

If it means we can get back to work
then I'min.

AW
Okay, "Il bring a sl eeping bag.

MOLLI E
Great. Also, bring dark clothes, wre
cutters and a | arge bag.

EXT. MOLLIE' S HOUSE - N GHT

Mol lie' s house lies in darkness except for one upstairs
light. The light turns off.

From anot her upstairs wi ndow Mollie, Any and lan clinb out
onto an extended roof.

Mol lie makes it down to the ground with ease, she's done

this before. The other two carefully make it down. They
vani sh down the garden and into the night.

EXT. QUTSI DE THE SCRAPYARD - NI GHT

Mol lie, Any and lan stealthily approach a wire fence
surroundi ng the scrapyard.

AWY
This is scary. Were's your friend?
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Ri ght, we need to cut through this
fence. If we go through the scrapyard
we shoul d reach the garage. There's a
back door. That's how we'll get in.

AW
Oh ny god! We're breaking in aren't
we?

I AN
Probably shoul d have seen that
comng, to be fair.

MOLLI E
No, | know the owner. He won't m nd.
Look, he even gave ne the door key.

Mol lie pulls the key fromher pocket to show t hem

MOLLI E
| promse we aren't breaking in. Now
who's got those wire cutters?

AW
You're on your |ast warning, Mllie,
and | don't want to get in trouble.

MOLLI E
There's no ot her way. You know we
need this.

AW
W're not crimnals, Mllie. W
can't---

Mol lie | oses her patience with Any and snaps.

MOLLI E
Then go!
I"msure you wouldn't fit through the
fence anyway.

Ay crosses her arms, hiding her body.

AWY
You're still a bully.

Any wal ks off into the night. MIllie, hurt by her own
comment, turns to lan who has used this time to wire cut
t hrough the fence.
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MOLLI E
You're still with nme?
| AN
We're here, we mght as well. Plus I

was only really half |istening
because | was cutting the fence.

EXT. SCRAPYARD - CONTI NUOUS

Mol lie and lan craw through the hole in the fence then run
and crouch behind an old di sused car.

They peek over and spot the back door to the garage. In
bet ween them and the door is a long straight path through
piles of scrap cars and tw sted netal .

| AN
That's a | ong way.

MOLLI E
Yea, it looked a |l ot closer from
behi nd the fence.

| AN

Are there any guards or anything?
MOLLI E

Maybe a cat.
| AN

kay, | like cats. My nan has a cat.

Mol lie steps out frombehind the car followed by Ian
sheepi shly one step behi nd.

They take small steps to the door which never appears any
cl oser.

The sound of wi nd rushing through the cars and of netal
creaki ng and settling under the weight of the rubble stalks
t hem

| AN
Sonet hing' s out there.
MOLLI E
You' re i magining things.
| AN
Ckay, |'mimagining that sonething's

out there.
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BANG The thunderous sound of sonmething |arge junping onto
the roof of a car.

| AN
There goes ny i magi nati on agai n.

MOLLI E
M ne too. Run!

They run as fast as their feet will carry them BANG BANG
BANG The thunderous sound of footsteps on the cars follows
t hem catching them up.

The faster they run the | ouder and faster the sound. It's
right on their heels.

Mol lie reaches the door first. She pulls out the keys but
lan, running too fast, crashes into her.

They scranmble for the keys. BANG BANG BANG Not a nonent
too soon they open the door and pile into the garage and
sl am t he door behind them

EXT. QUTSI DE THE SCRAPYARD - CONTI NUOUS

Any wat ches from outside the fence. Her breathing is heavy,
eyes fixed on the door but there's no sign of life.

BANG Any junps. She takes one |ast | ook at the door then
turns and runs off.
EXT. SCRAPYARD - N GHT

The back door opens. Mollie and lan energe, frightened and
cauti ous.

MOLLI E
Let's wal k slow and quiet. No sudden
novenent .

| AN

Okay. | can hear ny heart.

MCLLI E
Wi t!

lan lets out a girlish SCREAM as Mollie grabs his arm

| AN
Sorry.
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MOLLI E
| forgot the keys.

Mollie |l eaves lan's side and wal ks back to the door. She
pulls the keys out of the I ock.

As she does a | arge shadow of a huge beast engulfs Mllie.
| an, seeing the shadow over Mollie, trenbles in fear.

I AN
Mol |ie.

Mollie slowy turns to see a huge scruffy cat sitting on a
car behind |an.

| AN
VWhat is it?

MOLLI E
It's just a cat.

lan sighs with relief. The cat then hisses |oudly and stands
in an attack position.

MOLLI E
Run!

They SCREAM as they set off running down the |ong path back
to the hole in the fence. The cat follows in hot pursuit.

lan starts falling behind. Mllie reaches the hole but I|an
trips just short of their escape.

Mol lie grabs his hand, lifts himto his feet and pushes him
t hrough the fence.

There's no tinme for Mdllie. She turns to face her attacker
head on. She raises her fists, ready for the fight of her
life.

The cat charges straight on |ike a predator.

I an wat ches hel plessly as a figure appears from behind him
It's Any! She throws a cardboard box over the fence.

Mol lie, her fists raised, braces for inpact. The cat
| unges... straight into the cardboard box.

AW
Mol lie, get out of there!

Mol lie turns and crawl s through the fence to safety.
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The cat purrs loudly as it circles in the box before Iying
down and falling asleep.

MOLLI E
You cane back?
AW
O course.
MOLLI E
I"msorry for what | said.
AW
It's okay, just, think before you

speak.
Where's | an?

They turn round to see lan giggling with the cat playfully
paci ng around his neck.

| AN
Can we keep hinf

MOLLI E
I think we've taken enough.

lan puts the cat down.
| AN
I"l'l never forget you.
I NT. KITCHEN DI NI NG ROOM - DAY

Sarah waits by the toaster while Nick is sat down eating
breakfast at the head of the table.

Mol lie, lan and Amy walk in fromthe [iving roomand try to
sneak past to the back door

Mol I'i e hol ds her rucksack by her side, out of sight.

SARAH
D d you guys want breakfast?

They stop and face Sarah. Mllie's grip tightens on the bag.

| AN
Yes, please.

Any nudges him
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I AN
No.

Any nudges hi m agai n

| AN
No, thank you

SARAH
What did you guys do | ast night? You
were very quiet.

Al three fall silent. Sarah waits for a response but it
doesn't cone.

SARAH
(To herself)
kay, maybe you guys are just quiet.

Mol lie doesn't take her eyes off Nick, sat at the head of
t he tabl e.

The toast pops up. Sarah turns to take it out and place it
on a plate.

SARAH
What are your plans today? | thought
we m ght---

NI CK

They' ve gone.

Sarah turns back round to see all three making their way
down t he garden

NI CK

Wiy is she always in that garage?
SARAH

She's building a rocket.
NI CK

kay.

SARAH

It's a school project. | asked her

not to... and ny dad' s hel ping her.

EXT. GARDEN - CONTI NUOUS

Mol lie, Any and lan walk to the garage at the bottom of the
gar den.
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AW
Your mum s nice. Was that your
st epdad?

MOLLI E
No.

Mol lie kicks sone beautiful white flowers out froma fl ower
bed. They expl ode through the air.

Amy and lan share a concerned gl ance as Ml lie powers on.

I NT. MOLLIE S GARACGE - DAY
Mol lie takes the nail gun and places it on the work bench.

She steps back and stands with Any and |lan. They | ook at
Phillip stood in front of them and wait for a response.

He | ooks at the nail gun then at them

PHI LLI P
St ol en?

Mol lie struggles for an answer. She goes to nervously speak
when Any speaks for her.

AMY
Borrowed, froma friend.

She snmiles at Mllie.

PHI LLI P
Excel l ent. No nore questions.

He picks up the nail gun.
PHI LLI P
Let's build us a spaceshi p.
I NT. MOLLIE' S GARAGE - DAY

The nail gun starts up and effortlessly guides nails through
sheets of netal. The garage is a hub of activity.

Under Phillip's instruction, Mdllie, lan and Any start
assenbling the rocket. Pieces are slotted together Iike in a
perfect puzzle.

VVres are run and connected and there's excitenent in the
air.



69.

Everyone knows their job and they work together like a well
oi  ed machi ne. The rocket takes its shape.

Lat er.

Phillip sits in the cockpit. He nmethodically places his
fingers over buttons and mutters under his breath, running
t hrough the controls for the |aunch.

From the hatch above his head, Mollie watches in secret. She
studies his actions and nutters under her own breath.

Phillip speaks w t hout breaking concentration.

PHI LLI P
Shoul dn't you be busy?

MOLLI E
I am | thought | should be ready. In
case sonet hi ng happens to you.
Phillip | ooks up at her.

PH LLI P
What do you nean?

MOLLI E
Li ke, if you have another acci dent.

Phillip goes back to what he was doi ng.

PH LLI P

Have you worked out how it works?
MOLLI E

No.
PH LLI P

That's because it's too conplicated
for little girls.

MOLLI E
Maybe, or maybe it's because from up
here your big head keeps getting in
t he way.
Phillip | ooks up at Mollie with a rare smle
Later.

Mol lie, lan, Any and Phillip stand back and | ook at the
spacecraft.
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They coul dn't be prouder as they exchange | ooks and bask in
t he acconplishnent.

Phillip holds his sides and quietly wal ks to the back and
sits down. He | ooks in pain.

Mol lie notices.

EXT. ROOFTOP - NI GHT

Mol lie sits cross-1egged on the roof |ooking up at the noon.

MOLLI E
W're so close. | know you' ve been
wat chi ng. And | know you'll be proud.
You and Mum
Mol [ i e whispers.
MOLLI E

She hasn't forgotten you.

The back door opens. Sarah wal ks out and | ooks up at the
noon.

Mol I'ie shimm es back so as not to be seen as N ck appears
and stands besi de Sar ah.

They notice the garage light on at the bottom of the garden.

NI CK
Are you not curious to see what this
rocket | ooks |ike?

SARAH
| am but | bet it's dangerous and
I'"d have to take it away fromthem
What ever they're doing in there, it
makes t hem happy.

NI CK
You know | still haven't net your
Dad.

SARAH

He's always in that garage.

NI CK
He can't always be in there.

Sarah offers up a smle in lieu of an answer.



71.

NI CK
It's none of ny business.

SARAH
It's alright. W just don't talk. W
don't even tal k about how we don't
tal k. | thought himliving here would
hel p but there's still this distance.

NI CK
Has it always been |ike that?

SARAH
For about... four years.

Ni ck understands. Sarah crosses her arnms for self confort.
SARAH
The accident just pulled us in
different directions.
NI CK
But he's here. Why nove in if not to
reconnect ?
Sarah wells up with tears and rubs her arm
SARAH
Because he's dying... and as nuch as
he wants to, he can't afford to do
t hat al one.
Sarah breaks. N ck hugs her tight.
On the roof, Mdllie wells up, rubbing her own arm She gets
up and clinbs into her room
I NT. MOLLIE S ROOM - CONTI NUOUS
Mol lie enters through the window to her noonlit room

She clinbs onto her bed. Sitting cross | egged she throws the
covers over her and is drenched in darkness.

She sits there, notionless. Not participating in the world.

I NT. GARAGE - NI GHT

Mollie is alone in the garage. She circles the spacecraft,
runni ng her fingers along the netal.
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PH LLIP (O S.)
What are you doi ng?

Mol lie turns around to see Phillip standing behind her.
MOLLI E
I can't sleep
Phillip takes a seat at the work bench and studies sone
papers.

Mol lie studies Phillip. Phillip doesn't |ook up.

PH LLI P

VWhat ?
MOLLI E

Are you scared? About going up?
PH LLI P

O course.
MOLLI E

What about com ng down?
PH LLI P

I"'msure I'lIl be just as scared.
MOLLI E

You don't talk about it.

PHI LLI P
If | kept tal king about how scared |
am |'d probably never do it.

MOLLI E
| nmean, you don't tal k about com ng
down. About com ng back

Phillip turns his head to Mol lie.

PHI LLI P
It's all worked out. You don't need
to worry about it.

Phil l'i

I1ip goes back to his work. Mollie stares at himbefore
finding t

he courage to say...

MOLLI E
I know you're ill.

PHI LLI P
Everyone gets ill.
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MOLLI E
| know how ill you are.
PH LLI P
No one knows how ill | am
MOLLI E
Mum does.
Phillip turns back to a visibly upset and vul nerable Mllie.
MOLLI E
I don't want to | ose anyone el se.
Phillip stands then kneels down to her |evel.
PH LLI P
You won't.
MOLLI E

I mss Dad so nuch. It really hurts.
They both shed tears.

PHI LLI P
I know. | mss himtoo. |I've m ssed
you.

They hug with no signs of ever letting go.

MOLLI E
But you're here now.

PH LLI P
I am And | can't think of anywhere
else 1'd rat her be.

Mol lie smles through her tears.

PHI LLI P
I think you' ve earned yourself a
pronoti on.
I NT. COCKPIT - N GHT
Mollie and Phillip clinmb in and each take a seat in the now

fully conpleted cockpit.

Mol lie' s eyes excitedly scan every part of the control
panel .



MOLLI E
VWhat does this one do?

She points to a button.

PH LLI P
Don't press that. It deconpresses the
cockpit, sucking all the air out.

MOLLI E
My head teacher does that.

Mol lie sits confortably in her seat.

PH LLI P
When | first showed this to your dad
he pi cked everything up first tine.
Qui cker than anyone el se.

MOLLI E
He was really smart.

PH LLI P
He was. He was al so sneaking in after
hours to get extra practi ce.

Mol i e | aughs.

PHI LLI P
He wasn't the smartest but he was the
har dest worki ng. And he | oved you so
much.

Mollie smles proudly.
MOLLI E
Tell me what everything does. Tell ne
how to fly it.

PH LLI P
Everyt hing? Ckay, well this button...
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Phillip points and explains the buttons. MIllie hangs on to

his every word.

I NT. KITCHEN DI NI NG ROOM - NI GHT

Phillip enters to find Sarah washing up and Nick drying. He

takes a nonent to observe how happy they both are in each

ot hers' conpany before Sarah sees him
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SARAH
Still sorting that garage out?

PH LLI P
I couldn't sleep.

They hear the sound of footsteps wal king across the roof and
t he sound of a wi ndow openi ng and cl osi ng.

PH LLI P

She couldn't sleep either.
SARAH

Dad, this is Nick.

Ni ck dries his hands on a towel and shakes Phillip's hand.

NI CK

It's nice to neet you
PH LLI P

You too. You're a mechanic?
NI CK

That's right.
PH LLI P

Very useful person to have around.

He smles warmy at Sarah. She returns the gesture. N ck
decides to | eave themto it.

NI CK
["mgoing to head up. It was nice to
neet you.

PHI LLI P
You t oo.

He ki sses Sarah on the cheek then | eaves them al one.

SARAH

Did you want a cup of tea?
PHI LLI P

' m okay.
SARAH

How you feeling?

PH LLI P
Fi ne.



SARAH
You'll tell nme if you're not?
PHI LLI P
O course.
SARAH
You and Mol lie are getting al ong.
PHI LLI P
Yea, we are.
SARAH

" m gl ad.

He takes a nonment before speaking softly, honestly.

PH LLI P
I wish | hadn't m ssed so nuch
SARAH
Me too
PH LLI P
| still mss you. Standing here now,
| still mss you. The way Mol lie
tal ks about Sinon, that magic. | mss
t hat .

Sarah al so speaks honestly.

SARAH
You didn't have to mss it.

PH LLI P
How coul d | have stayed? |I'mthe
reason you have an enpty space at the
tabl e.

SARAH
There are two enpty spaces at the
table and you're only responsible for
one of them

PH LLI P
I"mjust so sorry.

Phillip hangs his head. Sarah wal ks up to him holds his
hands in hers and finds his eyes.

SARAH
It's not your fault.
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PHI LLI P
There's so much | could have done.

SARAH
Dad, you're not responsible for what
happened to Si non.

She squeezes hi s hand.
SARAH
I've never blanmed you. Mllie has
never bl aned you. W just m ssed you.

Phillip | ooks up at Sarah. A weight lifted fromhis
shoul ders. They hug.

PH LLI P
I | ove you.

SARAH
I love you too, Dad.

They stop huggi ng but hold onto each others' hands.

PHI LLI P
Ni ck seens ni ce.

They smile through their red, tear covered faces.
SARAH
He's alright.

I NT. SCHOOL CLASSROOM - DAY

The children have arranged thenselves into their project
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groups. Each group has their honmenmade rocket on the table in

front of them Jess sits alone at Mollie's old desk.

M G lligan wal ks down the classroominspecting everyone's

rockets.

He stop at Ben's team standing proudly behind a firework.

MR G LLI GAN
VWhat's this?

BEN
It's a rocket.

MR G LLI GAN
It's a firework.
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BEN
You said we coul d use anyt hi ng.

MR G LLI GAN
You can't just use a firework. You've
got to start again.

Ben si ghs.

M Glligan notices Mllie's group have no rocket in front
of them

MR G LLI GAN
GQuys, where is it? Not long left.
AW
We forgot it.
MR G LLI GAN
You forgot it?
MOLLI E
W didn't forget it. It's... a

surpri se.
They | augh. Jess |ongingly watches fromthe back.

MR G LLI GAN
| hope it's a good one.

M Glligan spots Jess, sat al one.

MR G LLI GAN
Jess, cone join your group.

Jess | ooks at her old group then back at M G lligan. She
goes to speak but is interrupted---

BEN
Sir, Sir!

M Glligan turns round to see Ben standing in front of his
"rocket", the fuse has been Ilit.

M GIlligan panics.

MR G LLI GAN
How?

Ben shrugs.

MR G LLI GAN
Everyone down!
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They all hit the floor.

The rocket shoots up in the air and flies around the
cl assroom

The students SCREAM
M Glligan grabs a bin and stands up.
He turns around, the rocket on course to hit him

He junps and traps the rocket in the bin as he lands on the
fl oor.

BANG The firework goes off in the bin.

MR G LLI GAN
Ben, see ne after class.

BEN
About what ?
EXT. SCHOOL PLAYGROUND - DAY
Mol I'i e wal ks across the playground. Jess catches her up.

JESS
Mllie, wait.

Mol lie stops and turns round.

MOLLI E
What ?

JESS
I want back in the group

MOLLI E
Why? Because it | ook |ike we m ght
W n?

JESS
No. | don't care about space canp. If
I won I wouldn't even go.

MOLLI E
You said you were going to get ne
ki cked out.

JESS

I won't, | haven't even tried.
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Mollie takes a nmonent to | ook at how sad Jess | ooks.

MOLLI E
It's not niceis it?

JESS
No. | hate break tinme because | have
nothing to do. | just walk in
circles.

MOLLI E

I"mglad you know how it feels.

JESS
So, can we call a truce?

Mol lie takes a step closer and | ooks at her watch.

MOLLI E
You' ve got ten mnutes |eft of |unch.
You' ve got tinme for a couple nore
| aps. See? Now you know- - -

JESS
Screw you Ml lie.

Jess pushes past Ml lie, |eaving her alone on playground.

EXT. ROADSI DE - DAY

Mol I'i e wal ks al ong the road towards her house in her school
uni form

She hears the distant sound of pouring rain hiding the faint
sound of a siren. It gets |ouder and | ouder.

She | ooks back. An anbul ance speeds towards her bringing
with it heavy rain |ike a charging cavalry.

As the anbul ance flies past her, she becones soaked in the
rain that foll ows.

She wat ches the anbul ance di sappear round a corner before
resum ng her wal k.

But sonmething is wong. She picks up the pace, wal ki ng
faster and faster until she breaks out into a sprint through
t he rain.

She turns a corner and stops. There's an anbul ance outsi de
of her house. She rushes over.
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EXT. OQUTSIDE MOLLIE' S HOUSE - CONTI NUOUS

Mol I'i e reaches her house. But before she can enter, the door
opens.

Two paranedi cs hurriedly wheel Phillip out on a stretcher.
Sarah puts on her coat and searches for her keys.
SARAH
Mol i e.
MOLLI E

Mum what's happened?

SARAH
Wait by the car Millie. Wait!

Sarah rushes into the house.

Mol lie follows the paranedics as they load Phillip into the
anbul ance.

In a split-second decision Mdllie junps into the anbul ance
before the paranedi c and sits beside her granddad.

PARANMVEDI C
Sweet heart, wait wth your nother.

MOLLI E
"' mnot | eaving.

PARAMEDI C
You can't ride in---

Mol |'i e SCREAMS, frightening and surprising the paranedics.
PARANMVEDI C
kay.
(To the driver)
Tell dispatch to informthe nmum

They cl ose the door and the anmbul ance sets off.

I NT. AMBULANCE - CONTI NUOUS

Phillip lies on the anbul ance bed. Ml lie sits beside him
Phillip's breathing is shallow, his face pale and his body
weak.

MOLLI E

What are you doi ng Granddad?
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PH LLI P
Mol | e.
MOLLI E
What are you doi ng? Pl ease stop
PH LLI P
|"msorry---
MOLLI E
St op.
To the paranedic.
MOLLI E

Stop! He's fine, |ook he's talking,
t ake us hone!

Back at Phillip.

MOLLI E

Let's go hone.

Phillip holds her hand and | ooks into her eyes.

PHI LLI P

|'ve decided not to use the rocket.
MOLLI E

We have to. You have to.
PHI LLI P

But | wouldn't cone back
MOLLI E

You will. You have everything worked

out .
PHI LLI P

I'"ve spent ny whole life |ooking up
and |'ve mssed everything | have
around ne.

Phillip starts drifting in and out of consciousness.

MOLLI E
What do you nean? G anddad?

The anbul ance conmes to a stop. Mdllie keeps hold of
Phillip's hand as he's wheel ed out of the anbul ance.

The paranedics rush himinto the hospital
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I NT. HCSPI TAL - CONTI NUOUS

Mol lie holds Phillip's hand and runs beside himas the
par anedi cs rush Phillip down a | ong hospital corridor

She does her best to mamintain her grip on his hand but they
becone separated in the rush

Mol lie, still running, does her best to keep up. Phillip
starts to pull away. Wth tears in her eyes she runs and
runs but he slips further and further out of reach until...

Mollie falls to her knees, exhausted. She watches the
par anedi cs wheel him further out of sight until he is no
| onger visible.

Mol lie sits in the enpty hallway, crying, alone.

I NT. MOLLIE S HOUSE - N GHT

Mol lie sits at the top of the stairs dressed in a bl ack
dress. She | ooks down at the small crowd of people also
dressed in bl ack.

She watches as people patiently wait their turn to talk to
Sar ah.

Ni ck stands beside her, his shoul der pressed as far into
hers as it could be w thout becom ng an enbrace. He
carefully lays his hand in hers.

Mol |i e stands up. The room goes silent as they brace
t hensel ves for the scream

But it doesn't cone. Mollie calmy gets up and heads to her
bedr oom

I NT. MOLLIE S BEDROOM - CONTI NUOUS

Mol lie enters her roomand sits on the side of her bed. She
pi cks up the toy rocket her father gave her and holds it in
front of her, examning it.

Mol Iie then shuffles back on the bed and pushes the mattress
back to reveal the netal frane.

BANG She snmashes the rocket as hard as she can against the
nmetal frane.

BANG BANG, BANG she continues with all her force until
every piece of the rocket shatters from her hand.
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She falls to the floor anong the broken pieces.

She | ooks up and notices a distant noon outside her w ndow.

EXT. ROOF - CONTI NUOUS

Mollie clinbs out of her bedroom wi ndow and onto the roof
ext ensi on of the house.

She stands tall, facing off to the small and di stant noon.
She extends her hand as far as she can towards the noon. She
tries to grab it, standing on tip toes and stretching her
body as nmuch as possi bl e.

Frustrated and devastated she whispers..

MOLLI E
Dad. Dad, pl ease.

Wth one final loud cry for help.

MCLLI E
Dad!

Her body gives up, she falls to her knees, crying.

I NT. MOLLIE' S ROOM - MORNI NG
Mol lie sits on her bed, notionless, staring at the wall.

She hears the doorbell fromdownstairs, then the faint sound
of the door being opened and soft, inaudible voices.

Foot steps get louder fromthe stairs to Mollie's bedroom
door .

KNOCK KNOCK
The door opens. It's Sarah.

SARAH
lan and Any are downstairs.

Mol ['i e says not hi ng.

SARAH
They want to walk to school with you.
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MOLLI E
(Timdly)
| don't... | don't feel very well.
Sar ah under st ands.
SARAH

kay.

Sarah offers up an enpathetic smle before |eaving the room
cl osing the door behind her.

Mol lie lays on the bed, tucking her knees under her arms. A

few tears becone di sl odged from her eyes and escape down her
cheek but she doesn't cry.

I NT. MOLLIE S BEDROOM - NI GHT

Mollie sits on the floor in her room

She runs her fingers along the name tag on her dad's
overalls then gl ances out of the windowto a tiny, distant
noon.

KNOCK KNOCK

She hi des the overalls under the bed.

MOLLI E
Yea?

Ni ck opens the door, one hand hidden behind his back.

NI CK
Can | conme in?

MOLLI E
If you want.

Ni ck enters the room and | ooks around.

NI CK
I like your room

Mol i e doesn't say anyt hing.

NI CK
| hope you don't mnd but...

Nick pulls out Mollie's toy rocket from behind his back. He
hands it to her.
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The rocket has been fixed, alnbst as good as new.

NI CK
|"mguessing it nmeans a ot to you?

Mol lie studies the repairs to the rocket. Cearly a | ot of
work went into it.

MOLLI E
My Dad gave it to ne.

Ni ck reaches in his pocket and pulls out an old, worn out
and dirty Swiss arny knife.

NI CK
| stole this fromny brother when |
was fourteen.

MOLLI E
It | ooks gross.

Ni ck | aughs.

NI CK
It is. It's horrible and it doesn't
real ly work.
| guess this is ny rocket ship.

Mol Iie | ooks at her rocket then back at N ck. They share a
nonment toget her.

NI CK
"Il see you for dinner?

MOLLI E
Okay. Thanks... for the rocket.

NI CK
Anyti ne.

Ni ck | eaves the room closing the door gently behind him

Mol lie | ooks down at the rocket then out the wi ndow to see a
now gi ant, white nmoon alnost filling the w ndow.

She gets up and opens the wi ndow for a clearer |ook. She
then notices a light comng fromthe garage at the bottom of
t he garden.



I NT. GARACE -

NI GHT
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Mol lie enters the garage to find Amy and | an working on the

rocket.

MOLLI E
What are you guys doi ng?

They junp and turn around.

AMY
Mol |ie.

MOLLI E
What are you doi ng?

Any and lan share a | ook.

Amy and lan |

| AN
Fi ni shi ng what we start ed.
MOLLI E
We can't w thout G anddad.
AW
We can.
| AN
We just launch it fromthe laptop. It
means we' ||l probably crash on the

noon or maybe even miss but it's nore
t han enough to win the conpetition.

AWY
We knew you would want to finish it
as well, when you were ready.
MOLLI E
I"msorry | haven't been around.
AWY
It's okay.
MOLLI E
WIl it be ready in tinme?

ook at each ot her.

I AN
Mol lie, it's ready.

MOLLI E
It's ready?
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AW
Yep. There's just one thing.

MOLLI E
What ?

Any and lan share a nore hesitant | ook.

AMY
Me and lan talked and... if we do
this... we want to do it as team
MOLLI E
Me t oo.
| AN

A team where no one is left out.

MOLLI E
Who's left out?

Lat er.

Jess is standing in front of the rocket wearing a pink
hoodi e over her paj anas.

JESS
VWhat the hell is that?

Any and | an approach her. Mllie is in the corner, unhappy
with Jess being there.

AMY
It's a rocket.

JESS
It 1 ooks so real.

Jess reaches out and touches the rocket. A bit snaps in her
hand and falls to the floor.

MOLLI E

You idiot! Look what you' ve done.
JESS

Don't call nme an idiot you... idiot.

Mol lie and Jess wal k up to each other, facing off.

AW
That' s enough! Now you guys have a
choi ce.
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AW
We can either all do this together,
as a team or you can both go back to
bei ng al one at school.

JESS
Fi ne.
MOLLI E
kay.
AMY
Good.
JESS
So what's going on? What is this?
AMY
This is a rocket Mdllie' s Ganddad
built.
| AN

During the conpetition, we're going
to launch it and land it on the noon.

Jess bursts into |aughter.

JESS
You' re nmmad.

MCLLIE, | AN AND AWMY
No we're not.

Jess wal ks around the rocket.

JESS
What if it doesn't work? It could
fall to earth and hurt someone.

Amy and lan |l ook to Mdllie.

MOLLI E
It works. No one's going to get hurt.

JESS
It | ooks dangerous. There's a reason
people don't build these in their
gar age.

Jess turns to lan and Any.

JESS
| don't want anyone to get hurt.
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| AN
No one is going to get hurt.

AW
We control it through this |aptop. W
don't have to be anywhere near it.

Jess | ooks worried as she | ooks fromlan and Amy, then back
to the rocket.

Jess nods but still 1ooks troubled.
MOLLI E
Let's go over the plan. On the day of
the conpetition we'll all neet at

school. The conpetition is after
break. During break, nme and lan wll
sneak out and run back here.

| AN
Cool .

MOLLI E
We' Il wheel the rocket out of the
garage and into the | ane behind our
house. Then Any, and Jess if she

want s.
AWY
She does.
MOLLI E
You guys will have the | aptop. During
the conpetition you'll |aunch the
rocket.
JESS
Then what? Who steers it?
MOLLI E
No one. Everything is programed in.
I AN
It's like auto pilot.
JESS
What if you launch it too early and
it's still in the garage?
MOLLI E

W won't.
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JESS
VWhat if the auto pilot doesn't work?
MOLLI E
It won't, ny granddad thought of
everyt hi ng.
Jess still | ooks worri ed.

EXT. BACK ROAD - NI GHT

lan, Any and Jess wal k honme. But sonething plays on Jess's
m nd. She acts on it.

JESS
Hang on, | left sonmething back at
Ml lie's.

AWY
VW'l wait.

JESS
It's okay, I'lIl see you in school
t onor r ow.

Jess runs back into Mollie' s garden.

I NT. MOLLIE S ROOM - DAY
Sunlight pours into the roomand birds sing. A perfect day.

Mol lie stands in front of the mrror as she proudly puts her
school junper on.

But through the sound of the birds she hears the faint sound
of BEEPI NG

She | ooks out the wi ndow and sees Nick's tow truck backing
up behind the garage and pulling the rocket out.

Mllie can't believe it. She rushes out.

EXT. GARDEN - DAY

Mol Iie rushes out of the house and down the garden. Sarah is
stood in her way.

She grabs Ml lie and hol ds her back as Nick drives off with
t he rocket.
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Mol lie cries out, kicking and trying to escape but Sarah
hol ds on to her.

She wiggles free and slowWy steps back from Sar ah,
processi ng what has happened.

SARAH
What have you done, Ml lie?

Sarah reaches out but Mllie turns and runs away.

I NT. CLASSROOM - DAY
The students are arriving to class and finding their seats.

Any and lan are relaxed as they sit at their desks and take
out books and pens fromtheir bags.

Jess sits with them but she's not so rel axed. She bites her
nail s and doesn't take her eye off the door.

The door swings violently open and Ml lie wal ks in.

Jess stands up and backs up to the wall as Mdllie singles
her out and approaches her.

MOLLI E
Wy, Jess?

JESS
What ?

MOLLI E

You' ve ruined it!

Mol lie gets up close to a scared-|ooking Jess. Any and | an
wat ch on, confused.

AWY
What's goi ng on?

MOLLI E
Jess told ny mum about the rocket.
It's gone.

I AN
Jess, how coul d you?

JESS
I didn't!
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MOLLI E
You have no i dea what we've been
t hr ough.

JESS

| swear | didn't say anything.

MOLLI E
You liar!

Mol lie sees red and punches Jess.
Jess falls to the floor with a bl oody nose.

Any and lan rush to Jess. Ml lie stands notionl ess, her fist
cut, regretting what she has just done.

MR G LLI GAN
Mol i e.

Mol lie turns round to see M Gl ligan stood by the door.

I NT. SCHOOL CORRI DCR - DAY

Mollie and Sarah | eave Ms Bowen's office. Their heads are
down, never |ooking at each other.

They wal k quietly out of the school.

I NT. STAI RCASE - DAY

Mollie sits at the top of the stairs, her arns crossed and
knees tucked in.

Qut of sight she listens to Sarah and Nick talking in the
living room

SARAH (O S.)
| don't want to do this.

NICK (O S.)
Then don't.

SARAH (O S.)
She stole fromyou

NICK (O S.)

I know.
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SARAH (O S.)
| thought things were getting better
but they're not. | think you've been
a distraction.

NICK (O S.)
That's not fair.

SARAH (O S.)
| know. But it's true.

NICK (O S.)

What should | do with the node
spaceshi p?

Mol lie holds onto the banister, waiting for the answer.

SARAH (O S.)
Can you destroy it?

Mol lie starts breathing heavily and puts her hand over her
mouth to nuffle it.

NICK (O S.)
Sur e.

She gets up and enters her room

I NT. MOLLIE S ROOM - CONTI NUQUS

Mollie enters her room and cl oses the door behind her. A
full-length mrror hangs on the back of the door, so Mdllie
cones face to face with hersel f.

She stares at herself. Tears fill her eyes, her sadness
turns to anger. She punches the mirror, shattering it on

i mpact .

Her hand bl eeds but she shows no pain.

I NT. BATHROOM - DAY

Mollie sits on the side of the bath, cradling her bleeding
hand wrapped in a t-shirt. Sarah | ooks through a cabi net
above the sink.

She pulls out the blue tub.

Mol lie doesn't wince as Sarah puts antibacterial cream on
her cuts and applies fresh plasters.



95.

They never | ook at each other or acknow edged the process.

I NT. KITCHEN DI NI NG ROOM - NI GHT

Mol lie sits at the dinner table. Sarah plates up sone cod
and lentils then places one in front of Mllie. Sarah takes
a seat opposite her, |leaving an enpty chair between them

Sarah doesn't ook at Mollie but Mdllie sneaks a few | ooks
at her.

Sarah's nunb as she noves food around the plate with her
fork. A ghost of her fornmer self.

They eat in silence.

I NT. MOLLIE' S ROOM - NI GHT

Mollie lies in bed while Sarah picks up sone clothes from
the fl oor.

Mol |'i e wat ches but Sarah pays her no attention.

Sarah goes to switch the light off on her way out.

MCLLI E
Muim

SARAH
What ?

MCLLI E
| am sorry.

SARAH
kay.

MCLLI E

We didn't build it to hurt anyone.

SARAH
But you did. You lied to nme and you
stole from Ni ck

MOLLI E
W were going to give it back

SARAH
No you weren't.
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MOLLI E
| want to tell himI'msorry?

SARAH
You can't. Everything's back to
normal now. Goodni ght, Mllie.

Sarah leaves. Mollie lies on her back and contenpl at es.

EXT. MOLLIE' S ROOFTOP - N GHT

Mol lie sits on the roof extension, |ooking up at the noon
with her toy rocket in her hands.

MOLLI E
It doesn't feel like everything' s
back to nornal

She runs her hand over the cracks in the rocket.

MOLLI E
Al'l the pieces are the sanme but it's
br oken.
| broke it. | break everything.
She | ooks up at the noon.
MOLLI E

What should I do?
No response.
She stands up but before she turns to go back inside she
lifts the rocket up and from her perspective appears to | and
it on the noon.

She takes her hand away and to her anmazenent the rocket
stays perched on the noon as if by magic.

She hol ds out her arns and rocket falls safely in her hands.

I NT. MOLLIE S ROOM - CONTI NUOUS

Mol lie clinmbs through the wi ndow. She picks up the enpty
fish bow and dramatically puts it over her head.

She stands tall and confident, the noon sil houetted behind
her.
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EXT. ROADSI DE - DAY

Mol I'i e wal ks down the street with purpose, in a coat and
wi th a rucksack over her shoul der. She wal ks agai nst the
current of students from her school heading the other way.

Across the street Jess wal ks the other way, her nose
bandaged up. Mollie stops and hesitates before crossing the
street to her.

MCLLI E
Jess.

Jess turns. She puts up her guard when she sees Millie.

JESS
What do you want ?
MOLLI E
| just wanted to say, |'msorry.
JESS
kay.
MOLLI E
| used to walk in circles around
school during break as well. It's not
ni ce.
Jess softens.
JESS

| didn't tell on you.

MOLLI E
I know. To be honest |'m surprised
she didn't find it sooner. Anyway, |
just wanted to say, |'msorry.

JESS
kay.

Mol lie turns to | eave. Jess spots Ml lie' s NASA overal
hi dden under her coat.

JESS
Where are you goi ng?

MOLLI E
Goodbye, Jess. Take care of Any and
lan. They were al ways your friends.

Jess works it out.
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JESS
Are you going to use the rocket?

MCLLI E
. No.

Mol lie acts shocked at the idea but, sensing Jess is
unconvi nced, makes a break for it, running away as fast as
she can.

Jess doesn't know what to do. She decides to run after her.

EXT. NICK' S GARAGE - DAY
Mol I'i e reaches the outside fence to N ck's garage.

She clinbs through the hole in the fence and enters the
scrapyard.

She stops in front of the rocket, stood proudly in the
center.

She unzi ps her coat to reveal she's wearing her father's
overal | .

JESS
Mol i el

Mollie turns to see Jess stood on the other side of the
fence. Ml lie says nothing before running off towards the
rocket.

Jess frantically looks for a way into the scrapyard as
Mol lie clinbs up the side of the rocket, opens the hatch and
clinmbs in.

Jess finds the hole in the fence and craw s through. She
runs up to the rocket and calls out.

JESS
Mol [ie! What are you doi ng?

No response.

Jess | ooks around but the place is enpty. She has no choice
but to start clinbing the rocket.

She opens the hatch and | ooks down at Mollie sat in the
cockpi t.
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JESS
Mol lie, stop nessing around and get
out .
MOLLI E
Go away Jess, | need to do this.
JESS
Do what ?

Mollie flicks a few switches before hitting one final
but t on.

Suddenly the rocket cones alive, shaking and al nost knocki ng
Jess out of the hatch.

She regains her footing. Mdllie grabs the hatch door and
begins to lower it.

But Jess won't let her. She grabs the handle and pulls it
back open.

The rocket engi nes shoot out thick snoke, flanes beat the
gr ound.

MOLLI E
Jess, junp off!

The rocket starts shaking even nore violently.

Jess makes a split-second decision and junps into the
cockpit with Mllie.

| NT. SPACECRAFT - CONTI NUQUS

Jess lands in the cockpit.

MOLLI E
Are you nmad?

JESS
Are you?

Mollie shuts the hatch as Jess sits in the second seat.

JESS
Turn it off.

Mol lie | ooks at Jess.

MOLLI E
| can't.
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Jess panics and nmakes a grab for the hatch. Ml lie stops
her.

MCLLI E
Wi t!

Thi ck snoke engul fs the rocket. The inside of the rocket
goes into darkness. Only the lights of the buttons and

swi tches are visible.

Jess puts on her seat belt.

The shaking intensifies, the engine gives one final push...

Mol 1ie and Jess SCREAM and grab each others' hands as the
rocket | aunches fromthe ground with thunderous power.

From t he wi ndow behi nd themthe scrapyard qui ckly shrinks as
t hey shoot through the sky.

The G force starts taking its toll. The girls are pushed
back hard agai nst their seats.

They can't withstand the force anynore. Jess passes out.

MOLLI E
Jess! Jess, wake up!

Mol Iie goes |ight-headed until she too passes out.

Engl and shrinks, then Europe, until the earth beconmes a
| arge ball suspended in bl ack behind them

From t he deafening sound of the engine to utter silence. The
two girls sit slunped in their chairs, unconscious.

The spaceship floats deeper into outer space.

EXT. SCHOOL FI ELD - DAY

Every student is on the field as the rocket conpetition is
about to kick off.

M Glligan arranges the children into their teans, each
stood in front of their rockets which vary greatly in
prom se.

M Glligan wal ks up to Any and lan stood alone with no
rocket .

MR G LLI GAN
Were's your rocket?
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AMY
We don't have one.

MR G LLI GAN
| was expecting sonmething really
special fromyou guys.

| AN
So were we, Sir.

M Glligan wal ks of f.

Later.

M Glligan noves down the |ine of teans as they | aunch
their rocket. Some |aunch, sone fail, none are terribly
i npr essi ve.

Amy and lan sit down on the grass, watching in silence.

M Glligan gets to Ben's team They present a tennis ball
with crudely stuck on bits of card to nake it appear like a
rocket.

M Glligan doesn't | ook inpressed.

BEN
We didn't have nuch tine sir.
MR G LLI GAN
As long as you tried. How does it
| aunch?
Ben pulls his armback and throws the ball into the air.

M Glligan watches the ball fall back to the ground then
jots down in his notepad.

MR G LLI GAN
That's actually put you in first
pl ace.
Ben's team high-five. lan and Any watch hel pl essly.
Behind them a police car pulls up and two officers walk into
t he school
| NT. SPACECRAFT - SPACE

Mol Iy is unconscious as the spacecraft glides silently
t hrough space.
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A hand gently tries to nudge her awake. It doesn't work. The
nudgi ng intensifies to a full-on violent shake.

JESS (O S.)
Wake up! Wake up

Mol i es eyes open and she instantly resunes SCREAM NG as she
was during the | aunch.

Jess sits next to her, waiting as Mollie slowy realizes
where she is and stops scream ng.

JESS
Are you alright?

MOLLI E
I think so.

JESS
Good.

Jess punches her in the arm

MOLLI E
Quch.

JESS
Get ne down, now.

Mol Ii e | ooks back to see an ever-shrinking Earth through the
wi ndow to the cockpit.

MOLLI E
W're alive?
JESS
Get us down, Mollie.
MOLLI E
| can't.
JESS
Yes you can.
MOLLI E
I honestly can't. It's progranmmed.
JESS

Programed for what?

The both | ook out in front of themto see an ever-grow ng
grey noon. Jess starts crying.
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JESS
| don't want to go to the noon. |
want to go to school

MOLLI E
You shoul dn't have got in. Wy did
you get in?

JESS
| don't know

MOLLI E
You do realise it's going to take
twenty-six hours to get there, then
twenty-six to get back? That's forty-
two hours together.

JESS
It's fifty-two you idiot.

MOLLI E
Way did you get in?

JESS
To stop you doi ng sonet hing stupid,
i ke you al ways do because you're an
i di ot.

MOLLI E
Well, | didn't ask you too.

Jess turns away from Mol lie and fol ds her arnms.

No response.

MOLLI E
What are you doi ng?

MOLLI E
What are you doi ng?

JESS
["mignoring you.

MOLLI E
You're going to ignore me? In this
tiny spaceshi p? As we drift through
space, just the two of us? And | and
on an enpty noon, just the two of us?

JESS
Yep.
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MOLLI E
Thank you.

Jess turns her back even nore to Mdllie. They both divert
their eyes to the noon.

Later.
Jess is fast asl eep, snoring.

Mol lie reaches into her bag and pulls out a sachet of space
food. She tears the packet open.

The food flows out, hovering in the zero gravity. Mllie
| ooks fascinated as she plays with the food, pushing it
around the air before guiding it into her nouth.

She | ooks over at Jess. She grins before reaching over and
clipping Jess's seat belt free.

Jess, still asleep, starts floating up out of her seat.
BANG. Her head hits the ceiling, waking her up.

JESS
Quch.

Mol i e | aughs.
Jess starts panicking as she tries to control herself.

JESS
That's not funny! Get nme down.

Mol Iie grabs her legs and pulls Jess back into her seat.

MOLLI E
It was just a joke.

Jess gets back in her seat and puts her seat belt on.

MOLLI E
Just trying to have sonme fun on this
trip.

JESS
Wl | tough, because |I'mhere. | just

want to get this over and done wth.

MOLLI E
You fell asleep really quickly?
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JESS
I always do on | ong journeys.

Jess starts squirmng in her chair.

MOLLI E
What's wong?

JESS
| need the | oo.

MOLLI E
So, go.

JESS
VWher e?

Mol lie points to a short hose, one end attached to the wall
and the other attached to a what |ooks |ike a gas mask.

JESS
"' mnot using that.

MOLLI E
Wiy don't | open the hatch and you
can pop out?

JESS
"Il go when | get there.

MOLLI E
Go where? Behind a crater?

JESS
Then I'Il hold it.

MOLLI E
For two days?

Jess |l ooks at the "toilet", thinking, then decides agai nst
it.
JESS
I need a distraction

Mol I'ie thinks of one. She unbuckles her seat belt then
gently pushes off and starts floating in the cranped
cockpi t.

JESS
Don't do that. You'll break
sonmething. | don't want us to break

down.



MOLLI E
Gve it atry.

JESS
No.

MOLLI E
Loser.

Mol lie starts spinning in the air and | aughing.

MOLLI E
You' ve got to try this.
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It does | ook fun. Jess unbuckles her seat belt and pushes

of f.

JESS
What do | do?

MOLLI E
Just spin.

Jess takes a deep breath then spins. But she doesn't appear

to nove. Instead the cockpit spins around her.

JESS
What the hell? Wiy is it doing that?

MOLLI E
There's no up or down in space. Your
brain tells you the roomis spinning,
not you.

JESS
It's so strange. Is there still a
left and right in space?

MOLLI E
| don't know

They continue spinning and pushing off against the walls
with their feet.

Lat er.

Mol lie and Jess are fast asleep. In the wi ndow of the
cockpit, the noon very quickly gets bigger and bigger.

The control panel in front of themlights up. BEEP BEEP
BEEP. They wake up.



107.

JESS
What s goi ng on?

MOLLI E
It's getting ready to |and. Hold on!

They both brace for inpact as the wi ndows becone engulfed in
fumes fromthe engi nes and dust fromthe noon.

JESS
I'"m scar ed!

MOLLI E
Just hol d on!

They brace. BANG

The rocket crashes on the surface breaking the |anding gear
and flipping the rocket on its side.

The girls SCREAM as the rocket flips and spins along the
surface before comng to a conplete stop on its side.

MOLLI E
Are you alright?

JESS
| have no idea. Maybe. You?

MOLLI E
I think I am That was | ucky.

JESS
Lucky? How is this |ucky?

Mol lie takes a breath and | ooks around at the damage.

MOLLI E
We still have oxygen. That neans the
cockpit is still intact.

Just then they hear the faint sound of CRACKING They | ook
out the window to see a long crack spider-webbing its way
across the gl ass.

MOLLI E
The gl ass! W need to put our suits
on.

Mol lie, already in her suit grabs her helnmet and puts it on.

JESS
Mollie, my suit.
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Mol lie | ooks round to see Jess hol ding her suit.

MOLLI E
Put it on!

The gl ass continues to break.

Mol lie clinbs over and frantically hel ps Jess put her suit
on. Jess's hands shake so nmuch she can barely do it.

CLICK. Mollie clicks Jess's hel net on.

MOLLI E

We need to deconpress the cockpit.
JESS

What ?
MOLLI E

I"'mgoing to slowy suck all the air
out of this roomso it doesn't
expl ode.

JESS
Ckay. |'mready.

MOLLI E
Brace yoursel f!

Mllie hits the switch

There's a silence before it slowy starts working, sounding
exactly like a long, drawn out fart.

The two | ook at each before giggling.

EXT. MOON, CRASH SI TE - SPACE

On the grey, barren, desert, the spacecraft |ies notionless
i ke the body of a whale washed up on the beach in |ow tide.

The nose digs into the ground and debris |ines the path of
its crashed | andi ng.

The hatch door opens. Ml lie, dressed in her astronaut suit,
pokes her head out. She | ooks around in every direction but
every direction confirnms the same. They are al one.

She |ifts herself up and starts slowy clinbing down.
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Mol lie places a foot on the surface. Smling with amazenent,
she then takes a huge junp and slowy drifts down onto the
ground. Jess follows, slower, with nore caution.

MOLLI E
W're on the moon. | nean, we're
actually on the noon.

She turns to Jess, who | ooks past Mdllie at sonething off in
t he di stance.

Mol lie turns around. VWere the noon had once been now sits a
di stant Earth.

JESS
You did it Mdllie, you' re an
astronaut .

MOLLI E

Yea. So maybe Ben coul d be a doctor.

JESS
So. .. what now?

They turn back to the unusabl e rocket.

JESS
How do we get back?

The gravity of the situation sinks in.

MOLLI E
You shoul dn't have got in.

JESS
We can't get back can we?

Mol li e shakes her head.

JESS
So what do we do?

Mol 1ie | ooks on her sleeve to the oxygen neter display. 9
out of 10 bars are lit up.

MOLLI E
We have about fifty m nutes of oxygen
left.

Jess starts breathing heavy, eyes welling up.

JESS
You' ve killed us, Millie.
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MOLLI E
Don't say that.

Jess starts breathing heavier. A bar from her oxygen neter
vani shes.

MOLLI E
Stay calm your oxygen---

JESS
| want to go home, | don't want to be
here. I want to go hone.

MOLLI E

|'"mso sorry.

Anot her bar of oxygen goes fromJess's neter as her
breathing intensifies.

She falls to her knees. Mollie tries to confort her but Jess
pushes her away.

JESS
Leave nme al one. You ruin everything.

MOLLI E
I know. You weren't neant to be here.

Jess gets up and slowy makes her way to the rocket.

MOLLI E
Where are you goi ng?

JESS
| don't like you Mollie. | don't want
to spend the rest of ny life with

you.
She starts clinbing back into the rocket.

MOLLI E
It's not safe.

JESS
None of this is safel

Anot her bar from Jess's neter fades as she reaches the top
of the spacecraft.

JESS
You mght as well know. | did tel
your mnmum about the rocket.
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MOLLI E
We all trusted you

JESS
You're so stupid Mollie. You think I
didit to hurt you? Look at this
t hi ng. Someone woul d have got hurt.
You don't think about anyone el se.

MOLLI E
You m ght as well know sonething as
well. Even if we didn't crash, we

coul dn't have got back. There was
only power for one trip.

JESS
But your G anddad was going to---

MOLLI E
| don't think he planned to cone
back. He was going to | eave us.

Mol lie's enotions build, her breathing intensifies and
anot her bar di sappears from her displ ay.

Jess briefly enpathizes with Mllie before turning to Earth.

JESS
And who have you left, MIllie?

Mollie can't answer so Jess clinbs back into the rocket and
cl oses the hatch

Mollie, riddled with guilt, |ooks around. A large rock hill
about 50 nmeters away catches her eye.
EXT. MOON, CRATER - LATER

Qut of breath and exhausted, Ml lie reaches the top of the
hill.

She stands tall and | ooks around but the view provides no
relief. Just grey as far as the eye can see.

She | ooks at her display. 4 bars left.

She | ooks up at the clear black sky but there is nothing up
t here except stars and our unreachabl e pl anet.

MOLLI E
There's not hing up here, Dad.
Everyt hing' s back there.
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She takes off her rucksack and pulls out her toy rocket.

She lifts it up and from her perspective appears to land it
on the earth.

She takes her hand away, the rocket stays perched on the
earth for a brief noment before slowy falling to the noon's
surface.

She falls to her knees and | ooks up. A shooting star cuts
t hrough bl ack space.

SIMON (O S.)
Make a wish, Millie.

She cl oses her eyes tight for a second then opens them but
her situation is the sane. She gives up, until...

The ground starts shaking. Mollie falls on her back. Dust
ki cks up.

A spacecraft flies over her head.

She gets up and watches as the spacecraft flies over the
crater and di sappears the other side.

Mol lie' s face |lights up. She | ooks back to the crash site
then at her oxygen neter. 3 bars left.

She takes a few steps back then | aunches herself into the
air.

She cheers with joy as she glides down the side of the hil
and | ands at the bottom She rushes to the crash site.
EXT. MOON, CRASH SI TE - SPACE

Mol lie, bouncing in the low gravity reaches the crash sight.
There's no sign of life. Mollie, tries the inter-com

MOLLI E
Jess?. Come in? Jess!

She clinbs the | adder and reaches the hatch. She tries with
all her mght but it won't open.

She junps down, gets on her hands and knees and | ooks
t hrough the cockpit wi ndow. |nside, Jess |ies unconscious.

Mol lie gets on her back, lifts her legs and starts kicking
the glass as hard as she can.
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Her breathing increases with every kick causing her nmeter to
go down to 2.
She kicks one final time. SMASH. The gl ass shatters.

Mollie clinmbs in and pulls Jess out, laying her on the
fl oor.

MOLLI E
Jess! We can get hone. Wake up

Mol lie | ooks at Jess's oxygen |levels. The bars are enpty and
it flashes red wwth the words "Danger, Low'.

MOLLI E
Jess! W can nmke it.

She | ooks at her neter. Still 2 bars left.

Mol |'i e stands, psychs herself up then clicks off her oxygen
tank from her back

She does the sanme to Jess's and places her tank on to Jess's
and Jess's onto hers.

She picks Jess up, cradling her in her arnms and heads off,
one snmall step at a tine.

Lat er

Across the endl ess grey | andscape, Mllie carries an
unconsci ous yet breathing Jess. Slowy, they make progress.

But Mollie is nuch weaker now. She struggles for air, never
able to fill her |ungs.

Mol lie takes a step and tries to breath but... nothing. She
stunbl es back and falls to the floor, dropping Jess.

They lie on the ground, unable to nove and barely clinging
onto life.
| NT. SCHOCL CLASSROOM - DAY

A tel evision has been wheeled into the room M Glligan and
the class sit and watch.

They watch the news, hosted by a single new anchor, which is
covering the NASA noon | andi ng.

Ben sits at the front, proudly wearing a first prize badge.
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Any and lan sit in their usual seats. They | ook back at Jess
and Mollie's enpty chairs with a worried | ook.

On the TV...

NEWS ANCHOR
After the successful |aunch
yest erday, the astronauts have
arrived and | anded safely on the
noon. In a few nonments we'll be going
to a live feed through their body
cans to watch themtake their first
st eps.

KNOCK, KNOCK. M G lligan | ooks to the door and sees Ms
Bowen and Sarah. He wal ks over to them

MR G LLI GAN
Any news?
SARAH
No. Sorry, | can't just sit at hone.

Did Mllie have anything in her desk?
Anyt hing that m ght hel p?

MR G LLI GAN
The police had a | ook. They coul dn't
find anything.

Back to the news. M G lligan, Ms Bowen and Sarah conti nue
tal king in the doorway.

NEWS ANCHOR
W now go live to EmIly Strong's head
cam and watch as they take their
first steps.

The news cuts to a POV of Emly's head cam

She makes her way down the | adder of the spacecraft and
| ooks around. Another astronaut, Peter, follows.

EM LY STRONG
| have just made nmy way down the
| adder and onto the nobon's surface.
This is amazi ng!

Peter positions hinself facing Emly. He freezes, dropping a
pi ece of equi pnent and stares over Em|ly's shoul der.

EM LY STRONG
Peter? You alright?
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Peter gently raises his hand and points over Emly's
shoul der.

Emly turns around to see Mollie carrying Jess in her arns.
Em |y, the news anchor, and the class SCREAM

MR G LLI GAN
Quys. Be quiet, please.

MRS BOVEN
(To the cl ass)
I know everyone has spoken to the
police about Mollie and Jess but if
you do know anyt hi ng pl ease | et us
know.

The entire class put their hands up. Sarah pushes past M
Glligan and wal ks into the classroomw th her back to the
TV.

SARAH
Do you know where she is?

The whol e cl ass nods.

SARAH
VWher e?

In unison the entire class |lower their hands and point to
t he tel evision.

Sarah turns round. She sees a closeup of Mdllie and Jess's
face on the news.

Sarah SCREAMS. M G Iligan and Ms Bowen rush over and al so
SCREAM when they see it.

On the news.

On Emly's head cam Mol lie doesn't | ook good. She swerves
fromside to side. She tries to talk but there's no audio.

The news anchor tries to make sense of what he is seeing.

NEWS ANCHOR
" mnot quiet sure what's going on.
It looks like there are children on
t he nmoon. Those "fake noon | andi ng"
conspiracy theorists are going to
have a field day with this.
| think Emly is attenpting to
conmuni cat e now.
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On the head cam

EM LY STRONG
What's your nane? What do you want ?

Emly tries sounding it out with her hands but Mdllie is too
weak to understand.

Mol i e goes on one knee and starts witing in the dust on
the ground with her back to Em |y, obscuring her view

Em |y, the news anchor, and everyone in the class wait in
antici pation.

MRS BOVEN
What' s she doi ng?

Mol I'i e noves her body out of the way of the head camto
reveal the nessage. "lift home?"

SARAH
She' s asking for help.

On the TV, Emly nods enthusiastically.

EM LY STRONG
Sur e.

Mol lie falls back and passes out on the fl oor.

The astronauts rush to help her.

The live feed cuts out. The news anchor is |ost for words.
Sarah runs out of the room

As the class sit in silence, contenplating what has just
happened, Ben stands up, takes the first prize badge off
then wal ks to Mollie's desk and places it down.

I NT. MOLLIE' S ROOM - NI GHT

Mol lie is searching her room She clears out drawers,
enpties rucksacks and pulls things out from under her bed.

Once she has searched through the entire room she sits on
her bed and ponders.

SARAH (QO. S.)
Mol I'i e, dinner!

Mol lie gets up to | eave.
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I NT. LI'VING ROOM - CONTI NUOUS

Mol lie enters the living roomon her way to the kitchen.
The TV is on but the sound is off.

On the TV, the news shows various clips of Emly's canera
footage fromthe noon, clips of Mollie and Jess energing
fromthe NASA spacecraft, and clips of themat press

conf erences.

Mol lie pays it no attention as she enters the kitchen.

I NT. KITCHEN DI NI NG ROOM - NI GHT

Mllie enters to find the dinner table filled with food and
guest s.

Ay, lan and Jess lay the table while Sarah and Nick bring
out a huge | asagna.

Everyone takes their seat. Mllie sits next to Jess and they
exchange a warm smi | e.

There's a warnth and normality to the neal as if this
happens every night.

Al though it's cranped around the table there's just roomfor
two enpty chairs.

Framed in the wi ndow, a bright white npbon watches over them
Mol Iie | ooks happily around at her new life with friends and
famly.

EXT. MOON - SPACE

On the grey desert surface, up the rocky peak, sits Mdllie's
toy rocket, perched on the noon as if by nagic.

FADE OUT



