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I NT. STUDI O - DAY

A FILM CREW sets up a bl ack backdrop and pl aces a single
chair in front of it. Studio lights slowy turn on. The
canera focuses in on the chair.

| NT. I NTERVI EW - LORETTA
SUPER : "Loretta & Johnson"

Beauti ful blonde LORETTA KANE (30s) sits alone on the
interview chair. Al couples are filned separately. Loretta
is very well kept and enhanced with the finest cosnetics her
husband coul d buy.

LORETTA
| nmet ny husband on the set of a
filml was auditioning for. And he
wal ked up to ne and said that | had
t he nost beautiful cheek bones
ever.

| NT. | NTERVI EW - JOHNSON
JOHNSON KANE (40s) is the kind of guy that woul d brag about

hinmself in 3rd person if it didn't sound insane. He's just
as shal |l ow and agel ess as Loretta.

JOHNSON
She had amazi ng cheek bones. |
shoul d know, you see, I'ma world

renowned plastic surgeon.
| NT. | NTERVI EW - LORETTA
LORETTA
| ended up getting the part. You
m ght have seen it --Super
Jaws. Its a porn conedy.
| NT. | NTERVI EW - JOHNSON
JOHNSON
It was a hardcore porno, she was
just hilariously bad at it.
| NT. | NTERVI EW - CATHERI NE
SUPER : "Scotton & Catherine”

CATHERI NE MCDOWELL (40s), black, lights a slimcigar. She is
the epitome of gl anour and Hol | ywood Madam

( CONTI NUED)
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CATHERI NE
Peopl e 1 ook at us and say "why is
t hat beautiful black queen wth
that pasty fruit basket?

I NT. | NTERVI EW - SCOTTON

Qullible and free spirited SCOTTON M CHAELS (| ate 20s)
smles brightly at the canera.

SCOTTON
The first tinme | spoke to Cat was
the day we got married. She is ny

boss’s boss. | had to present a
project to her, | was
so nervous. | walked in as a

single intern and wal ked out a
married team | eader

| NT. | NTERVI EW - CATHERI NE
Cat herine takes a sip froma w ne gl ass.

CATHERI NE
The answer is sinple : he fucks
i ke a Mandingo in a hot and
sweaty Congo.

| NT. | NTERVI EW - MARI SSA
SUPER : "Marissa & ???"

MARI SSA TULAN (m d 20s) is a nousy wonman with a hi dden
aggression. Her innocent |ook is her biggest weapon.

MARI SSA
My husband is very private. Mny
peopl e woul dn’t under stand our
relationship. But | do | ove himand
he does I ove ne very nuch. He tells
me that all the tine.

I NT. I NTERVI EW - LORETTA

LORETTA
Did it caught me off guard? No, |
al ways knew he wanted to be a
Pol ygam st. He said it after our
honey noon.



I NT. | NTERVI EW - JOHNSON

JOHNSON
That’ s when | knew she coul dn’t
satisfy all this. (points to
body). Anyway, | read about it in
sonme nagazi ne on a plane on the way
to India where | was turning this
el ephant | ooking girl into Angelina
Jolie. Well, really they just
want ed her nose fixed but | nade
her Hol |l ywood royalty. Free of
char ge.

| NT. JOHNSON S HOUSE - DAY ( FLASHBACK)
MONTAGE
-Loretta opens the door to a tall brunette TONYA

LORETTA (V. Q)
First it was Tonya...

-Loretta opens the door to a tall red head M CHELLE

LORETTA (V. O.)
And then M chelle..

-Loretta wat ches Johnson unw ap bandages on Tonya’s
face. She has blonde hair and is identical to

Loretta. Mchelle smles beside her with the exact sane
| ook.

LORETTA (V. Q)
And then it got weird when he
turned themall into clones of ne.

END OF MONTAGE
I NT. I NTERVI EW - JOHNSON ( BACK TO PRESENT)
JOHNSON

Love ny triplets. You should see

themall together. No, really you

shoul d, | am freaki ng amazi ng.
| NT. CATHERI NE'S MANSI ON - DAY
Scotton | ooks into the bathroommrror and brushes his

teeth. Three other nmen are beside him DAN, ROBERT, M KE
brush their teeth too.

( CONTI NUED)
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SCOTTON (V. Q)
Peopl e judge pol ygany but what they
don’t understand is that | |ove ny
br ot her husbands. Dan, Robert,
M ke--1ove them just as nuch as |
| ove Cat.

EXT. BASKETBALL COURT - EVEN NG

Dan, Robert and M ke play against locals in a gane of
basketball. Scotton happily sets up a refreshnment stand on
the side of the court. He lays out a plate of fresh

cooki es.

SCOTTON (V. Q)
W tal k, play basketball, its
great.

EXT. LOS ANGELES STREET - DAY ( FLASHBACK)

Mari ssa stands in front of a street pole with a flyer
stapled to it. She rips it off and reads it. "Are you into
Pol ygany?’” is in bold letters.

MARI SSA (V. Q)
| knew fromthe flyer that | would
be wi fe nunmber 12.

I NT. MARI SSA' S POLYGAMY HOUSE - NI GHT ( FLASHBACK)
MONTACGE

-In a long Am sh dress, Marissa carries the laundry down to
t he basenent. The sound of npaning stops her md way. She
peeps around the wall to see WFE NO 1 having sex with the
POOL BOY under a table.

MARI SSA (V. Q)
| did the laundry and cl eaned, that
was ny chores.

- Marissa cleans a bedroomin the house. On the dresser she
finds a wapped condom She pokes tiny holes init with a
safety pin.

MARI SSA (V. Q)
And then wi fe nunber 1 got pregnant
wWith the pool boy’ s baby and |
suddenly becane wi fe nunber 1

- Wfe NO 1 stands in the bathroom holding a positive
pregnancy test up. Marissa stands behind her with a devi ous
smrk.



END OF MONTAGE
I NT. I NTERVI EW - LORETTA ( BACK TO PRESENT)

Loretta applies powder to her cheek bones. The PRODUCER
tal ks to her.

PRODUCER (O S.)
Did your husband tell you why you
are here?

| NT. | NTERVI EW - SCOTTON
Scotton shakes his head 'no’.
PRODUCER ( Q. S.)

Qut of all the husbands, you are
her | east favorite.

I NT. I NTERVI EW - LORETTA

LORETTA
H s |l east favorite wife? Wiat the
hell does that nean?

| NT. | NTERVI EW - JOHNSON
JOHNSON
Loretta is getting older and |I need
new nmeat. Plus, she can’'t have
ki ds.

I NT. | NTERVI EW - LORETTA

LORETTA
He said it was fine if | got ny
tubes tied! He did it!

I NT. | NTERVI EW - JOHNSON

JOHNSON
| never really actually perforned
the tubectony. | just knocked her
out and gave her a scar. | opened

that thing and realized | was way
over ny head. But don’t tell her
t hat .



I NT. | NTERVI EW - MARI SSA

MARI SSA
| don’t understand. Hunphrey | oves
me very much. He woul d never say
that | amhis |east favorite w fe.

PRODUCER ( Q. S)
Your husband’ s name is Hunphrey?

MARI SSA
(hesi tant)
Yes.

| NT. | NTERVI EW - " HUMPHREY"
SUPER : "Marissa & PA Thomas Hayes as Hunphrey"”

Producti on Assi stant THOMAS HAYES clears his throat and
reads off of a piece of paper.

THOVAS
| hate Mari ssa.

I NT. | NTERVI EW - MARI SSA

MARI SSA
He anonynously enmil ed the
producers? That is outrageous. He
doesn’t even know how to enmail .

| NT. | NTERVI EW - SCOTTON
Scotton cries into a tissue and bl ows his nose.

SCOTTON
| don’t get it. Just yesterday
M ke gave ne a gold star for being
a great husband.

I NT. | NTERVI EW - CATHERI NE

CATERI NE
Scott is gay. | know he is, the
guys know he is. They bribe himto
cook and clean with gold star
stickers. The boy is gay and seens
to not know.



I NT. | NTERVI EW - JOHNSON

J OHNSON
How wi Il she handl e the news?

| NT. | NTERVI EW - LORETTA
Lorretta angrily throws her interview chair across the room
| NT. | NTERVI EW - JOHNSON

JOHNSON
| suppose she will be very
pi ssed. She’'s got a
tenper. That’s why | want her in
the poly project. Therapy and 6
nmonths in a house with ugly
strangers, she will be running hone
innotime. And | wll welcone her
wi th open coll agen sessions.

| NT. | NTERVI EW - SCOTTON
Scotton cries profusely with | oud sobs.
| NT. | NTERVI EW - CATHERI NE

CATHERI NE
Just find hima man who | oves
him And | know what the contract
says but he can’t conme back after 6
months. I’mturning his roominto a
st udi o.

I NT. | NTERVI EW - MARI SSA

MARI SSA
And so now i’ m supposed to believe
he wants ne out the house?

| NT. | NTERVI EW - " HUMPHREY"
Thomas reads.
THOVAS

Mari ssa, you are too fat to stay
her e.



| NT. NCEL’'S OFFI CE - DAY
SUPER : "Noel J Executive Producer"”

Up and com ng Executive Producer NOEL J (30) sits at her
desk in her tiny office. She is tired and weary. She | ooks
into the canera

NOEL
Usual ly you don’t see the producer
in a series at all but I find
nmysel f showing up in shots to play
baby sitter.

BEEP

Noel answers the intercomon her desk phone. Her ASSI STANT
speaks through the phone speaker.

ASSI STANT (O S)
(through speaker)
Ms. J, Loretta is on |ine 2.

NOEL
Who is on line 1?

ASSI STANT (O S)
(t hrough speaker)
Its her holding froma different
phone.

Noel presses the line 1 button, hangs up and then she
presses the line 2 button and hangs up.

NOEL
The purpose of the Poly Project is
to help these individuals find
their way. In 6 nonths we plan on
hel pi ng them grow, change and
hopeful | y break away from these
relati onships that may not be the
best for them Each week we w ||
set up different activities and
sessions for the group to help with
this process. After 6 nmonths it is
up to the individual to either
break free or return to their
husbands and wi fe. Wich, with our
gui dance, | suppose they won’'t.




I NT. POLY HOUSE - LI VING ROOM - DAY

Noel stands in front of a depressed cast. Marissa, Scotton
and Loretta all sit inthe living room The hone itself is
a average three bedroomfamly hone. Crew nenbers stand
around | ooki ng t owards Noel .

NOEL
Ckay, so | knowthis is alittle
hard and it has only been two
days but | think it is time to
start taping.

LORETTA
VWhen can | see that asshol e?

NOEL
We asked for your husbands.. (I ooks
at Scotton) and wife, to not
contact you. Once a week we wil |
do a session with you and your
spouse, if you choose. But you
don’'t need them you guys. This
whol e experience is about
enpower nent and | i beration.

Bl ank faces | ook at Noel. Marissa raises her hand.
MARI SSA
What day did you say | can see ny
husband?
Noel turns to the camera guy.

NOEL
Just start filmng.

END OF ACT ONE

ACT TWO
| NT. POLY HOUSE - DAY
SUPER : "Week 1 - Getting to the Root"
MONTAGE

-Scotton puts his headphones in his ears and turns on the
vacuum He dances and vacuuns around the l|iving room

-Loretta watches himfromthe couch. He vacuuns around her.

-Scotton vacuuns up the stairs.

( CONTI NUED)
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-Mari ssa vacuuns at the other end of the hallway. She sees
Scotton com ng towards her. They play chicken, vacuum ng
t owar ds each ot her

-Marissa rans into Scotton’s vacuum and knocks hi m over.
END OF MONTAGE
| NT. | NTERVI EW - MARI SSA

MARI SSA
| hate Scotton.

I NT. POLY HOUSE - KI TCHEN - DAY

A honenade nane chart is on the wall with ' Scotton’
"Loretta’ and 'Marissa’ witten in bold. Scotton has
several gold star stickers next to his nane while Loretta
and Marissa have none. Scotton places a 12th gold star
sticker next to his nane and wal ks away.

Marissa waits for himto | eave and then peels his star off
and places it next to her nane.

I NT. POLY HOUSE - LIVING ROOM - DAY

| ncenses are burning snoke into the air. Scotton, Marissa
and Loretta sit in acircle on the floor. Therapist RHONDA
BERMVAN st ands and sl owly wal ks around the group. Her cheap
silks flow and the snell of her honmenmade deodorant swirls
into the air as she wal ks. She instructs themto relax and
the group does what she says m nus Loretta.

RHONDA
Breathe in and breathe out. Good.
want us to tap into sonme of our
feelings, our enotions our center
wonb soul s. Even you, Scotton, have
a wonb soul. Tell nme what your wonb
soul says.

Scotton breathes in and out and feels his pelvis.

SCOTTON
That | am al one and nobody gets ne.

RHONDA
You are exactly right. You are
al one. You are a freak and nobody
gets you. But is that so bad? Does
t hat nmake you angry?

( CONTI NUED)
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11.

SCOTTON
Yes.

RHONDA
And what do you do when you are
angry? How do you channel that
anger into the physical?

SCOTTON
(bashful l'y)
I )

... m not sure that | should

say.

RHONDA
O course you shoul d say, Scotton.
This is a safe zone.

SCOTTON
| have very rough intercourse.

Loretta | ooks over at him

RHONDA
Wth your hand, | suppose?

SCOTTON
No, with a wonman.

RHONADA
Intriguing. (turns to
Mari ssa) Marissa, what about you?
What does your wonb soul says?

MARI SSA

That | don’t know who | really am
and what | really want in life.
RHONDA
(noddi ng)

Hmmm spoken Iike a true | oser.

LORETTA
Excuse nme, Rhonda? 1Is this
supposed to be therapy or sone kind
of ball busting session?

RHONDA
Ah, Loretta. Tell me what your
wonb soul says.

LORETTA
It doesn’t speak. | got it cut out
a long tine ago.

( CONTI NUED)
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RHONDA
And how nuch did the devil give you
for your wonb soul ?

LORETTA
Way nuch nore than he gave you for
your penis.

Rhonda stares at her and continues wal ki ng around t he
circle.

RHONDA
This week you all will be facing
sone very upsetting and truthful
things. It is key that we nmust get
to the root of our problens so we
can build and plant in weedl ess
soil. And when we are ready to
plant, we will spend our time doing
different things, trying new
t hi ngs, maybe even a speed date or
t wo.

MARI SSA
| don’t think Hunphrey woul d want
me to speed date.

RHONDA
| don’t think Hunphrey gives a
damm.

SCOTTON

When you say new t hings and

pl anti ng, do you nean naki ng our
own garden? Because that is one of
nmy things on ny bucket |ist.

RHONDA
Garden, travel, new activities, new
hairstyles, whatever it will take
to get you to the point of getting
your wonb soul to bust out of your
shell and coat your whole body with
a new and i nproved you. But first
we have to learn where it al
started.



13.

I NT. | NTERVI EW - SCOTTON

SCOTTON
| want to warn all of the
viewers. M father is a racist
--there | said it. He doesn't
under st and t he bl acks, Mexi cans,
| ndi ans-- both the feather and
curry kind.

I NT. THE M CHAELS HOVE - KI TCHEN - DAY

BOBBY M CHEALS (50s) stands in the mddle of a |ovely
kitchen. H's apron is florescent, his cheeks are rosy and
his voice is high and fabul ous.

BOBBY
Son!

Scotton hugs Bobby.

BOBBY
(yells to the back)
Mart ha, cone out here! Qur boy is
her e!

MARTHA M CHEALS (50s) strolls into the kitchen. She is the
type of woman who's closet is full of different colors of
the same gymsuit. Mich nore rougher and tougher than Bobby.

She hugs Scotton.

MARTHA
My, you are getting fat, aren’t
you? That woman nust be feedi ng you
fried chicken every neal over
t here.

Scotton | ooks into the camera. He is pissed.
| NT. | NTERVI EW - SCOTTON

SCOTTON
He can be just so rude. It makes
me ashaned to be his son. Every one
knows that bl ack people are good at
meki ng fried chicken but they don’t
tal k about it because it rem nds
t hem of slavery. | wish | could
give hima piece of nmy mnd.



14.

| NT. THE M CHAELS HOVE - KI TCHEN - DAY
Scotton stares intensely at Martha.

BOBBY
Wiy don't we all take a seat so we
can tal k and stuff.

Scotton and Bobby sit at the kitchen table while Martha
stands and wal ks in pl ace.

MARTHA
(wal ki ng in place)
| rather stand. Got to put sone
mles on ny pedoneter.

BOBBY
So son, how is everything? | see
you got yourself a fancy new gig.

SCOTTON
Everything is okay.

MARTHA
How i s that woman and the boys?

Scotton slans his hand on the table. Bobby junps and
| ooks at the canera.

SCOTTON
(angry) o
That’s it dad! | have had it with
you! Just admt it, you never |iked
Cat heri ne because she is bl ack!

MARTHA
(wal ki ng in place)
| never |iked Catherine because she
is a mddl e aged woman with a house
full of young gigol os.

SCOTTON
(shocked)
How dare you call us gigol os.

BOBBY
Lets not get our panties in the
ants.

MARTHA
(wal ki ng in place)
No, Bobby, let the boy speak. He
wants to know the truth, your
not her hates her too.

( CONTI NUED)
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Scotton si

15.

SCOTTON
(t o Bobby)
s that true nonf

BOBBY
| just, you know nme and your father
support any life style you choose
but there are sonme that even we
can’t under st and.

SCOTTON
| love Cat, and that is all that
matters.

BOBBY

The question is, honey dunpling,
does she | ove you?

ghs and | ooks away.

SCOTTON
No. Apparently, | am her |east
favorite husband.

MARTHA
(wal king in place)
Least favorite? As in |ast place?
That’ s just unaccept abl e.

SCOTTON
[t’'s true.

BOBBY
Wel |l are you taking care of her?
Gving it to her regularly?

SCOTTON
Yes, but that wasn’t enough.

BOBBY
Then nmake it enough. Sone tines
you got just pin ~emdown and j ust
ramit in there. That’s how I put
your father in his place.

MARTHA
(wal king in place)
That’s the truth. It hurts to jog
in place sonetines.

SCOTTON
You know | only have sex like that
when |’ m nmad.

( CONTI NUED)
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BOBBY
Then get mad, get angry! Least
favorite? Show her who' s boss.
Don’t hold back. That’'s the way
bulls doit, its the Mchaels way.
Do it today. Do it now.

SCOTTON
She’s at work. | can’t just wal k up
to her office. | would have to

nmake a appoi ntrment with her
secretary first.

MARTHA
(wal ki ng in place)
Then nmake a appointnent with the
damm secretary.

| NT. SCOTTON S CAR - DAY

Scotton opens his phone and dials a nunber. He waits for a
answer .

SCOTTON
(into the phone)
Hey, Sonya, its nme Scotton....
want to nake an appoi ntnent with
Cat....what for? (looks at
the camera) I'’mnot sure if | can
say. ..

I NT. NOEL'S OFFI CE - DAY

Noel works at her desk. FRAN, her secretary, cones into the
of fice.

FRAN
Loretta is her--

Loretta pushes pass her.
NOEL

(unent husi asti c)
Loretta, what a surprise to see you

her e.
LORETTA
| called you like a mllion tines.
NOEL
| know. Just been busy running a
show.

( CONTI NUED)
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Noel | ooks at the canera. Loretta takes a set in the chair
in front of Noel’'s desk.

LORETTA

| can’t go to Crystal Heights.
NOEL

Why ?
LORETTA

Because its too traumati zi ng.

NOEL
Loretta, when you signed the
contract you agreed to this.

LORETTA
| want the bigger room

NOEL
Excuse ne?

LORETTA
Marissa's room | want it. | wll
go to Crystal Heights if | can have
Marissa’'s room

NOEL
No.

LORETTA
Then | won’t go.

NOEL
(concer ned)
Speaki ng of Marissa, has she tal ked
to you about her husband?

LORETTA
| don't talk to those freaks.

NOEL
Its just that he enmails ne everyday
and he seens kind of bi-polar and
rude. One email he |oves her the
next he’s calling her a (reads from
comput er screen) 'hippo rolling in
dirty cotton’. | think she m ght be
in a abusive rel ationshi p.

LORETTA

| can ask her about him find out
who he is.

( CONTI NUED)
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NCEL
Good.

LORETTA
If | do that, do | get the bigger
roonf?

NOEL

| can’t prom se y--

LORETTA
Deal !

Loretta stands up and | eaves.
| NT. | NTERVI EW - MARI SSA

MARI SSA
Before | went to go see ny nons |
had some work to do.

I NT. MARI SSA’ S POLYGAMY HOUSE - DAY

Six of the other eleven WVES are knitting in a large living
room They are all in Am sh style dresses. Marissa storns
into the roomand slans the front door behind her. They al

| ook petrified.

MARI SSA
Whi ch one of you filthy sluts have
been sendi ng those rude emails
about ne?!

WFE NO 9 whispers to WFE NO 7 next to her

WFE NO 9
(whi spers)
What is she doi ng here?

MARI SSA
Huh? Who was it?! Speak up!

The wi ves | ook but dare not to speak. Fromthe shadows
energes CYNTHIA, Wfe No. 2. She slowy walks in front of
the wives and stops. She is nore sure of herself and
confi dent than the other wonen.

CYNTHI A
| think you should | eave, Marissa.
MARI SSA
| can cone here whenever | want to
cone here. | am his number one
( MORE)

( CONTI NUED)
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MARI SSA (cont’ d)
wi fel But you wouldn’t know not hi ng
about that, huh? Nunber two!

CYNTHI A
Its Cynthia, stop calling us by our
nunbers. Listen, Mrissa, we need
your key and noped.

MARI SSA
(hurt)
What did you just say to ne?

CYNTHI A
W all have been thinking and
everyone-- except for nunber five
--thinks that it is best that we
find a new wi fe for Hunphrey.

MARI SSA
(hauntingly | ooks at everyone)
| know secrets about every |ast one
of you that will make you wet your
| ong j ohns.

The wi ves gasp and whi sper anong each other. Marissa wal ks
to the door and turns back for a final word.

MARI SSA
And you can’t have ny noped!

EXT. MARI SSA' S POLYGAMY HOUSE - DAY

El even nopeds line the street outside of the house. Each
license plate is personalized with the corresponding wife's
nunber. Marissa drives off with her *WFE #1' noped.

I NT. TULAN SI STER MOM5S HOUSE - DAY

Marissa sits at a table with three ot her wonen, ELIZABETH
TULAN (40s), JANE TULAN (40s) and BECKY TULAN(50s). They
are dressed in matching shirt and jean sets.

I NT. | NTERVI EW - MARI SSA

MARI SSA
| grew up in a polygany famly. My
father died when | was young and ny
nother left me at a train station
by accident. So, ny sister nons
rai sed ne.



20.

I NT. SI STER MOM5 HOUSE - DAY

El i zabeth | ooks straight into the canera as Becky brings tea
to the table.

MARI SSA
(whi spers to Elizabeth)
Just pretend |like they aren’t
t here.

El i zabeth tares her eyes away.

BECKY
| can’t believe those girls treated
you like that.

JANE
What di d Hunphrey say?

MARI SSA
Not hi ng, as usual .

ELI ZABETH
Men. Can’t |ive w thout them and
your not supposed too.

MARI SSA
| just don’t get it. | was just so
pl eased when | becane w fe nunber
one. | just wanted themto | ove ne
like you all |ove Becky.

El i zabeth and Jane are quiet, Becky sips her tea. There is
obvi ous tension between these wonen.

BECKY
It wasn’t easy. We had our
di fferences, especially when your
father died. Some of use wanted to
remarry and sone of us--

ELI ZABETH
One of us didn't.

Becky rolls her eyes.
BECKY
But we managed. And one of us in
particular couldn’t.

MARI SSA
You nean mny not her.

( CONTI NUED)
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JANE
Tina | oved you so. But she just
couldn’t manage w thout your father
and she started shaving her |egs,
doi ng crack and she just took off.

ELI ZABETH
| think it was the crack that nade
her forget you at the train
station. I'"msure that will be her
nunber one regret.

MARI SSA
Maybe she wanted a different
life? A chance to try sonething

di fferent.
Becky reaches for a book on the table. 1In it she renoves a
pi cture.

BECKY

| found this in the attic. W have

very few pictures of us but this is

one of you and her.
Mari ssa takes the picture and looks at it. It is a

surveill ance canera shot of TINA and baby Marissa at the
train station. Tina | ooks as though she is wal ki ng away from
Marissa who is in a car seat placed on the bench.

Mari ssa snil es.

MARI SSA
VWw, | ook at us.

BECKY
She did | ove you, Marissa, if that
hel ps you understand sone things
better.

MARI SSA
Maybe one day | will neet her and
we can tal k.

JANE
I f you want to |l ook for her you
can. W have been preparing for the
day when you want too.

MARI SSA
Real | y?

( CONTI NUED)
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BECKY
Yes. You have the resources.

I NT. | NTERVI EW - MARI SSA

MARI SSA
| never dreaned of searching for ny
nother. | guess when it cones to

her I'’mlike what ny husband used
to say "can’t say | ever |oved ny
nother; | admired her." | admre ny
not her, | really do.

EXT. CRYSTAL HElI GHTS TRAI LER PARK - DAY

Several outdated but clean trailers are lined in a row A
coupl e kids play around open spaces and throw footballs over
dated cars. Loretta pulls up in front of a double w de
trailer in her European |uxury car.

I NT. I NTERVI EW - LORETTA

LORETTA
| know it’s hard to believe but I
grewup in atrailer park with ny
br ot her and ny not her.

I NT. ROSE'S TRAI LER - DAY

ROSE DAVIS (50s), a retired disabled snoker, opens her front
door. There stands Loretta with |arge shades over her eyes.
Rose sighs and rolls her eyes.

ROSE
Oh hell. Lets get this over wth.

Loretta walks in. The trailer is spacious, dimwth
fix-me-up furniture. Rose tidy up one last tine as the
canera zoomnms in on the place.

Loretta takes off her shades.

LORETTA

Looks like it is clean in here.
ROSE

| cleaned up for the caneras, not

you.
Loretta’ s younger brother, LARRY DAVIS, cones fromthe back

He’ s overwei ght and | ooks nuch nore ol der than Loretta. He
grins wwth a beer in his hand.

( CONTI NUED)
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LARRY
| hope your tits don’t cause our
metal walls to cave in and stick to
you.

Larry | ooks at the canera and snickers at his own joke.

LORETTA
For the last tinme, Larry, ny boobs
are silicone, they are |like water
bal | oons not nagnets.

ROSE
(yelling to the back)
Brooker! Get out here! Your nother
is here!

Loretta freezes.
| NT. | NTERVI EW - LORETTA
LORETTA
And | had a son when | was 18 years
old with ny high school sweetheart.

I NT. ROSE'S TRAI LER - DAY

LORETTA
| didn’t know he was going to be
her e.

ROSE

Well its not everyday he gets to
see his nom

BROOKER KELLY (15) enters the living room He is a average
teen with braces and a ' nobody understands ne’ attitude. He
| ooks at Loretta. She hesitantly smles at him

LORETTA
Br ooker .

BROOKER
Hey.

They all stand there in awkward silence for a few seconds.

ROSE
VWll, lets eat.
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I NT. ROSE'S TRAI LER - KI TCHEN- DAY

At atiny table they all sit and eat pizza. Loretta picks
mushroons off her pizza and quietly gl ances up at Brooker.
He is doing the same. Loretta snmiles to herself.

LARRY
| saw that girl that |ooks like you
at the park. | knew it wasn't you
because she isn’t crossed eyed.

LORETTA
" m not crossed eyed.

ROSE
You were when you were a kid, you
grew out of it.

LORETTA
| never was crossed eyed.

LARRY
How woul d you know? You never
| ooked yourself in the eye.

Larry | ooks at the canera again and snickers.

LORETTA
Can we not do this in front of hinf

Everyone gl ances at Brooker who is too busy eating his
pi zza.

ROSE
Brooker, why don’t you tell your
nmom about your play.

LORETTA
(to Brooker)
You' re in a play?

ROSE
At school. Ham et, he’'s got the
| ead role.

LORETTA

That's great, honey.
Br ooker says nothing and keeps his eyes on his plate.
ROSE

Its tonorrow, at 8 if you ain't
busy.

( CONTI NUED)



CONTI NUED: 25.

LORETTA
No, i’mnot busy at a--

BROOKER
| don’t want her there!

Brooker | eaves the table. The sound of his bedroom door
slammi ng claps in the distance. Everyone sits in silence.

ROSE
Cotta excuse the kid. Teenagers.

LORETTA
s fine. | can't expect himto
ke me when |’ m sure you both have
[led himwith |ies about ne.

LARRY
Filled himwth lies? Could it be
that the only tine you cone around
here is for his birthday and
Chri st mas?

LORETTA
ocall, his father won't | et

t t
Ik to him

| try

nme ta
ROSE

And that stops you how? LA is

fifteen mnutes fromhere. Face it,

Loretta, the boy isn't a kid

anynore. He’'s tired of being your

f ool .

LORETTA
My son is nobody’s fool, certainly
not m nes.

ROSE

He was young when you left himto
go be sonme house whore.

LORETTA
| was chasing a dreamto be a
actress.

ROSE

And how is that com ng al ong?

Com ng back here with your furs and
purses every holiday, telling him
"just wait i’mcomng to get you
for good when I get on ny feet.’
Feet | ook m ghty good to ne. Wuat’s
your excuse now?

( CONTI NUED)



CONTI NUED: 26.

LORETTA
This! (points to the whol e house)
Al'l of this! You poi soned hi mmade
hi m believed that this is the lifel
Just |like you did Larry but | was
smart enough to know there is nore
t han being sone white trash. He
woul d never want to live with ne.
He’ s becone one of you.

Rose | ooks pass Loretta to the kitchen doorway. Brooker is
standing there listening. He | ooks at Loretta in a hatefu
and hurtful way. Loretta heart drops.

BEEP BEEP

The sound of a car horn cones from outside. Rose cuts her
eyes at Loretta and smles at Brooker.

ROSE
Hey, buddy, is that your father?

Loretta stands.

LORETTA
(apol ogetical ly)
Br ooker, |I--

Brooker wal ks of f and out the door. Loretta follows him but
stops at the front door. Qutside waiting in a decent car is
DON KELLY, Brookers dad and Loretta’ s high schoo

sweetheart. He is a average but attractive man who nakes a
hard earned living. Don |ooks at Loretta as Brooker gets in
the car. They drive off.

END OF ACT TWO

ACT THREE
EXT. LA CAFE - DAY
Scotton stands on the side walk with a bouquet of flowers.

He is dressed in his best attire and has a smle as bright
as the day. He | ooks into the canera.

SCOTTON
My appointnment with Cat isn’'t until
next week but | invited her here
for our weekly session. | hope she

is just as excited to see ne as |
amto see her

( CONTI NUED)
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He stands there firmy with a smle that never weakens.
Peopl e wal k by and stare at him Tinme passes and he is
still in the same spot. H's smle has weaken but stil
bright. The CAMERA MAN tal ks to him

CAMERA MAN (O S.)
Have you call ed her?

SCOTTON
She isn’t answering her phone
today, but I'’msure she will be

her e.

More tinme passes. Scotton’'s smle fades with every m nute.
A few people give hima synpathetic pat on the shoul der as
t hey wal k by.

CAMERA MAN (O S.)
It’s been 2 hours, dude.

Scotton’s phone CH RPS, he happily reads a text nessage. The
happi ness fades and he | ooks at the canera.

SCOTTON
She said she doesn’t want to cone.

He | ooks down at the flowers and drop theminto the trash.
He wal ks into the cafe and sits at a table al one.

| NT. CATHERI NE' S MANSI ON - DAY

In side a newy built nusic studio Catherine sings in her
recordi ng booth. Her feather cape falls down to her
shoul ders and she gets intimate with the m crophone.

CATHERI NE

(si ngi ng)
Can’t explain how ! feel inside/ |
just want you inside/ Cone on, cone
on, conme on and hit ny butt in the
back. Yeah baby! Cone on, cone on,
cone on and hit ny butt in the
back.

Dan, Robert and M ke dance to the slow jam and gives
Cat herine a thunbs up
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I NT. | NTERVI EW - LORETTA

LORETTA
Since I’mnot ready to see Johnson
yet and yesterday was so draining,
| decided that today | am doi ng
sone retail therapy.

I NT. LA GROCERY STORE - DAY

Loretta pulls two six packs of beer out of a freezer. She
goes down the aisles and pack her cart with junk food. She
goes to the checkout line. A geeky CASH ER rings her up and
bags her groceri es.

CASHI ER
That will be $56.87.

Loretta pulls cash out of her wallet. The Cashier |ooks at
her nore closely.

CASHI ER
Didn’t you just conme in here with a
different outfit on? And with your

sister?
LORETTA
No. | have two other girls that
| ook--wait. Did you say just cone
in here?
CASHI ER

Yeah |ike five mnutes ago.
(Loretta runs away with her cart of
groceries) You forgot your change!

EXT. LA GROCERY STORE - DAY

Loretta speed wal ks through the parking | ot |ooking over her
shoul der. \Wen she gets to her car she stops. Standing
there is Tonya and Mchelle dressed in very revealing
outfits. They may be clones of Loretta but they are nuch
nmore ditsy.

TONYA
Ch ny god! | told you it was her
car!

M CHELLE
She was saying, "I wonder if that
is Lorretta’s car" and | said no
way.

( CONTI NUED)
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The canmera zoons in briefly at Loretta s personalized tags
t hat says her nane.

LORETTA
(unent husi asti c)
Tonya, Mchelle, how nice to see
you all.

TONYA
How i s everything in the house?

M CHELLE
It nmust be gl anorous to have
canmeras follow you around.

M chell e waves to the canmera and fluffs her hair. Loretta
nmoves over, bl ocking her shot.

TONYA
Aren’t you supposed to be with
Johnson?

LORETTA

|’ m not ready to see himyet.

TONYA
Oh, he is going to be mad.

M CHELLE
Yeah, super nad.

I NT. JOHNSON' S HOUSE - DAY

Johnson throws Loretta’s picture down on the ground. He
sobs but nothing can conme out of his tear ducks. He picks up
a blonde hair extension and snells it. He falls to his
knees and rubs it against his face.

JOHNSON
Loretta! Wy, Lorettal

EXT. LA GROCERY STORE - DAY
As before.

LORETTA
Vll, | guess | W --

M CHELLE

(excited)
Did he tell you the good news?

( CONTI NUED)
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TONYA
Quiet, Mchelle, no need to brag.

LORETTA
What good new- -

TONYA
(super excited)
| auditioned for The Cuff, the
crime drama and guess who got the
part as prostitute #17?

LORETTA
(no where near as excited)

You.

TONYA
Yes! Isn’'t that awesone?

LORETTA
| auditioned for that part | ast
nont h.

TONYA

| know! They thought | was you,
only ten years younger. They kept
conplinmenting me on a face lift |
never had.

Loretta | ooks at the canera and wal ks around her car.

LORETTA
Well, that is great. | have to go
NOW.

I NT. I NTERVI EW - LORETTA

LORETTA
(m m cking Tonya' s voice) And they
conplinment nme on bl ah bl ah bl ah.
(normal voice) Bitch! You have ny
face!

I NT. | NTERVI EW - MARI SSA

MARI SSA
Today | get to go see ny Hunphrey.

30.
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I NT. THE POLY HOUSE - MARI SSA'S ROOM - DAY

Mani cured hands squeeze a old perfunme bottle. Mrissa
catches the mst wth her body. She is dressed and nade-up
like a 1940s pin up girl. She sways her hips to classica
jazz and clasp a string of pearls on her neck.

| NT. | NTERVI EW - " HUMPHREY"
Thomas reads.

THOVAS
| can’t wait to see her. When
t hi nk about her hips, | expl ode.
expl ode all over the place.
explode in ny room | explode on ny
noped. | explode in ny |ong johns.

EXT. THE POLY HOUSE - DAY

Mari ssa hops on her noped and drives off. A few seconds
| ater Loretta’s car pulls out fromaround the corner and
foll ows her.

I NT. MARI SSA’ S POLYGAMY HOUSE - DAY

Loretta sneaks up the stairs and wal ks down a hallway. A
roomat the end is | abel ed ' The Hunphrey Rooni. The door is
closed and jazz nusic plays fromit. Loretta hears Marissa
| aughi ng. She opens the door.

LORETTA
Ah ha! Found you two!

Marissa lays on the bed and frantically covers her naked
body. Next to her is a life size cut out of deceased actor
HUMPHREY BOGART.

LORETTA
(di sgust ed)
You are sick

In the hallway behind Loretta, WFE NO. 5 stands in the
di stance. She is a plunp leshian with a mullet hair
cut. She |l ooks at the cameras and runs back down the
stairs.
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I NT. NOEL'S OFFI CE - DAY

Loretta rushes in with a worried Marissa behind her. Noe
sits at her desk, annoyed.

LORETTA
Hunphrey is not real

MARI SSA
He is too! He's real in ny heart.

LORETTA
She is a sicko who makes | ove to
cardboard cut outs.

NOEL
(1 ooks at Mari ssa)
Is this true, Marissa?

Mari ssa stands there in silence.

MARI SSA
Hunphrey Bogart is a Hol | ywood
| egend. Any girl would want to be
married to him

Noel sighs and shakes her head.

LORETTA
Spoiler alert -- he dies in 1957.

MARI SSA
Marriage is the joining of two
souls. His spirit lives on, we are
all married to the spirit he left
behi nd.

Noel | ooks at her computer screen.
NOEL

Then who is sending these nasty
hate emai |l s? The spirit?

MARI SSA
| think it is one of the other
Wi ves... or that inpressionist I

had a one night stand w th.

NOEL
A few of these emails are quite
sexual Iy graphi c about a ' Hunphrey
room . How is that possible?
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| NT. THE HUMPHREY ROOM - NI GHT

In a dark roomjazz nusic plays. A nuted television plays a
scene with Hunphrey Bogart talking. WFE NO. 8 |lays on the
bed and sm | es.

On the outside of the door is Wfe No. 5. She slicks back
her hair and buckles a strap-on dildo around her waist. She
opens the door.

W FE NO 8
Oh Hunphrey, is that you?

WFE NO. 5
(imtating a man’s voi ce)
You know it is honey.

| NT. NCEL'S OFFI CE - DAY
Both Noel and Loretta | ook at Mari ssa.

LORETTA
That is disgusting.

MARI SSA
The point is those wonen don’t want
me there. They are jeal ous of ne
and Hunphrey’ s connecti on.

LORETTA
She’s sick, send her hone. She
needs to be in a mental ward.

MARI SSA
(pl eadi ng)
Pl ease, Noel

NOEL
Marissa. |If you would have said
sonet hi ng before--

MARI SSA
| can’t go back there.

| NT. | NTERVI EW - MARI SSA
Mari ssa | ooks into the canera, ashaned.
MARI SSA

| know it is bad to |ie about
sonmething like |ove...
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I NT. THE POLY HOUSE - MARI SSA' S ROOM - EVEN NG

Mari ssa picks up a cut and paste picture of her and Hunphrey
Bogart in a picture franme. She replace it with the picture
of her and her nother that her sister nom gave her.

MARI SSA (V. Q)
And | have ny reasons and one of
themis because it makes ne fee
better. Everyone has things that
makes them feel good..

I NT. THE POLY HOUSE - KI TCHEN - EVEN NG

Scotton makes cookies and smles to hinself. He frosts them
all with smley faces and place themin a bow .

I NT. H GH SCHOOL AUDI TORI UM - EVEN NG

Loretta wal ks into a packed auditorium She sits down in
the nearest enpty seat. The play is starting. Brooker cones
onto the stage. Loretta sniles.

I NT. THE POLY HOUSE - MARI SSA' S ROOM - EVEN NG
Marissa cries while watching a old romance novi e.
MARI SSA (V. Q)
Hunphrey is the only nman that |
ever felt like he |loved ne too..

Hunmphrey's face conmes on her tel evision screen. She | ooks
at himin a dreany way.

MARI SSA (V. Q)

"In A Lonley Place’, he said "I was
born when she kissed ne. | died
when she left ne. | lived a few

weeks while she | oved ne."
EXT. BASKETBALL COURT - EVEN NG

Scotton happily carries his bow of cookies to the
basketball court. He stops. Through the fence surroundi ng
the court he sees a NEW HUSBAND setting up refreshnents. The
ot her husbands enjoy his cookies and gives himhigh-fives.

MARI SSA (V. Q)
It must be magical to be |oved that
way. . .
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I NT. M DDLE SCHOOL AUDI TORI UM - EVEN NG

The play is over. The audi ence stands and claps. Brooker
takes a bow and Loretta claps with excitenent.

MARI SSA (V. Q)
| want soneone to feel that way
about ne. ..

EXT. BASKETBALL COURT - EVEN NG

Scotton goes crazy on the court. He throws his bow of
cooki es at the husbands, kick over the new husband s table
and flip over the Gatorade cool er.

MARI SSA (V. Q)
And sonetines we cling on to weird
t hings that makes us feel |oved..

I NT. M DDLE SCHOOL AUDI TORI UM - EVEN NG

Parents of the student actors join the stage. Rose and Don
hug and ki ss on Brooker. Loretta stands and watches, her
sm|e fades. She wants to be up there too.

MARI SSA (V. O.)
Because at the end of the day,
that’s what we want. To give and
get | ove anyway we can.

| NT. THE POLY HOUSE - SCOTTON' S ROOM - NI GHT

Loretta and Scotton |ay naked in the bed. They just had
sex. Scotton has a blank expression. Loretta catches her
br eat h.

LORETTA
VWow.

She hands hima gold star.

END OF SHOW




