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FADE | N:

I NT. LONDON - LAWER S OFFI CE

The |l awyer, BILL KNI GHTLY, a tall, handsone, whinsical

| ooki ng gentleman is seated at his desk. Seated on the other
side of the desk are the Wl pol e-W Il son children, JANE and
LI NDA, (early 30’s), CHARLES, (late 30’s) and ALLEN, (22).

Bill sets down a piece of paper and stares at his clients
with a concerned yet seasoned, flippant air.
Bl LL
Well, there we have it.

Jane, a plain |ooking wonan, stares into her | ap.
Li nda | ooks directly into Bill's eyes in a state of shock.

Charl es’ eyes wobbl e about the roomand Allen, seated at the
end of the row, sonewhat apart fromhis siblings, sits with

perfect posture in an abstract though passionate daze. He is
tall, lean and beautiful.

JANE
(lifts head)
| don’t understand.

CHARLES
Makes absol ute sense to nme. He was
al ways such a bl oody bast ard!

L1 NDA
| can’t believe it. Wiy it’s
absurd. Can you read that again,
M. Knightly, please?

Bill picks up the paper, raises his eyebrows, sighs and
sm rks.

Bl LL
"To Wal | ace Mooney, ny dear
gardener for forty four years, |
her eby bequeath the entire grounds
and structure"... W nust assune
this nmeans the mansion.

LI NDA
It’s a castle.



Bl LL

(conti nues reading)
"l hereby bequeath the entire
grounds and structure of the
Wl pol e-W I son estate. To ny four
children | |eave the furnishings
and objects within the walls of ny
home to be divided up anongst
t hensel ves as they w sh."

CHARLES
(1 aughs, nocks)
To ny dear gardener for forty four
years. Bl oody selfish bastard!

L1 NDA
Well, I’ve had enough. This is
pr epost er ous.

Li nda gets out of her chair aggressively and strides out of
the room Jane shake’'s Bill’s hand w t hout speaking then
qui ckly follows her sister contentiously whispering.

Charl es nods towards Bill and strides out.

Al l en suddenly realizes that he is now alone in the office
and | ooks questioningly at Bill, who shrugs in return.

Al'l en stands, turns gracefully and | eaves.

EXT. SUSSEX - THE WALPOLE- W LSON MANSI ON - DAY

A typical wealthy English country type of castle with well
kept, sophisticated, highly mani cured gardens.

| NT. MANSI ON

The Wal pol e-W /I son chil dren approach a central draw ng room
fromvarious corridors. Jane sneaks down the wi de marble
stai rcase carrying a painting.

Li nda scribbles on a note pad as she hears the the
approachi ng footsteps of her sister.

LI NDA
(1 ooks up)
You can not be serious?

JANE
| loved this painting as a child.



L1 NDA
O course you did. W all did. It’s
a Verneer!

Charl es decants hinself a glass of scotch, obviously not his
first drink of the day.

CHARLES
Wrth a goddamm fortune. Only thing
inthis place that is really.

LI NDA
So why should Jane get it?

Charles drops his tall, one hundred and ninety pound, finely
grooned body into a Victorian chair

CHARLES
Because she found it first.

Li nda shakes her pen and paper in the air hysterically.

L1 NDA
But | haven't had the tine to get
upstairs. Yet you Jane are the one
who put ne in charge of making this
[ist. Wiat a schener. M God!
You’ ve al ways been the sane.

CHARLES
Leave her al one.

L1 NDA
And you al ways side with her, don’t
you?

CHARLES
You are decidedly a bitch, Linda.

L1 NDA
And you are a superb arse, Charles.

ANGLE ON ALLEN

Wanderi ng about the large roomainessly. He stops before a
tall wi ndow, pulls the drapes aside and | ooks out as if in
need of distraction.

CHARLES
(drinks)
Well, I"’mtaking the library.



LI NDA
That is not fair, not fair at all.
She gets the painting, you get the
Goet he and Wal ter Scott, but what
do | get?

JANE
| really did love this painting so
very nmuch as a child.

CHARLES
(to Linda)
You get the rest of it. Al the
furniture, the China, |inens,

chandeliers, silverware--

JANE
What about All en?

Al'l en passively turns fromthe w ndow.

CHARLES
Yes, what about you Allen? You
haven’t said a word since we |eft
the solicitor’s office.

L1 NDA
He’'s said hardly a word since the
funeral .

JANE

Maybe he’s grieving.

CHARLES
| don't believe it. Are you
grieving Allen?

ALLEN
No.

They all ook at himwhile he noves away fromthe w ndow.

ALLEN ( CONT’ D)
| was just appreciating the
gardens. He did do a good job,
didn't he?

JANE
VWho?

ALLEN
Wal | ace Mboney.



LI NDA
Ch, | don’t even want to hear that
nane nmenti oned.

CHARLES
Qut with it Allen, why are you so
bl oody qui et?

ALLEN
Not sure, really. | suppose | don’t
really care about any of this or
this stuff.

He wal ks casual |y cl oser towards Charl es.

ALLEN ( CONT' D)
| never knew him .. Father, |
barely renmenber seeing himat all

CHARLES
That’' s because he was hardly here.
L1 NDA
Al ways away on busi ness.
JANE
Travel i ng.
CHARLES
Bl oody bast ard.
L1 NDA
Can you stop saying that, please?
JANE
(to Al'len)

Do you renenber nother at all?

Al'l en goes to another tall w ndow beside Charles’ chair and
pulls the drapes aside. A ray of bright [ight conmes in.

ALLEN
| have one very vivid nenory of
her. W were in the sunshine. There
were butterflies. | nust have been
about three or so.

LI NDA
You coul dn’t have been three, she
di ed when you were nearly two.



ALLEN
| don’t renenber even saying good
nor ni ng or good night to father,
| et al one having a single
conversation with him

JANE
He was a very busy man, dear.

Al l en | eaves the wi ndow and paces the room

ALLEN
No, no. We did have one
conversation. Wien | went away to
Oxford. He tried to persuade ne
fromstudying literature but he
wasn’t that convincing.

CHARLES
Yes, he was not nuch of a reader.
was al ways rather puzzled as to why
he kept such a fantastic library.

ALLEN
The whol e speech he gave ne that
day, as | now recall..
(beat)

It wasn’'t a conversation at all but

a speech that appears in retrospect

to have been nore of a formality

t han anything renotely sincere.
Charl es, sipping scotch, is about to say ’'bl oody bastard’
but Linda catches his eye.

JANE
It wasn’t so bad though, grow ng up
her e.
L1 NDA
| certainly |oved ny nanny.
CHARLES
Oh, so did |
JANE
W al ways had wonderful birthday
parties.
CHARLES

Wonder ful everything, darling. W
are the Wal pol e-WIl sons after all



L1 NDA
Which is why | think we shoul d
divide what is left to us fairly
and maintain our status in this
l[ife. Now, | say we should split
the library between all of us
equal ly and sell the painting.

JANE
No!

L1 NDA
You can not possibly think you
deserve it any nore than the rest
of us?

JANE
Charles and Allen don"t mnd if |
take it, do you | ads?

ALLEN
No.

CHARLES
| don’t give a shit.

L1 NDA
You can’t be serious! W can’t just
march in here and pick and choose
and wal k of f!

Li nda screans neurotically while Jane argues back in a
slightly tamer nanner.

JANE L1 NDA
But it’s the only thing I | s that supposed to
want . justify--
JANE L1 NDA
| feel a connection to it A connection? You al ways
t hat - - act so lofty and saintly

but in the end--

JANE
You don’t understand. How coul d
you? You don’t care about art.

L1 NDA
Yet | do care about justice and
you’' re not being fair!

As the sisters yell frantically on top of each other,



Charl es suddenly gets out of his chair, goes to a gl ass
cabi net, opens it and one by one throws out val uabl e antique
pl ates to crash on the parquet floor.

Al l en gl ances vacantly at the scene his siblings are nmaking
then calmMy saunters out of the drawi ng room along a hal
and is about to open the front door when he notices a
houseplant in a fine ceramc pot in a corner.

He picks it up and quietly | eaves the estate.

EXT. LONDON - A ROAD I N BELSI ZE PARK

Al l en anbl es al ong the pavenent holding the plant, which is
about two feet tall. He clinbs the stairs of a brick
building at the end of the | ane.

I NT. ALLEN S FLAT

A severely spartan little flat. Blank white walls, a ful
size mattress on the hardwood floor, a pile of paperbacks
neatly stacked against the wall, a small, half-round table
in atiny kitchenette and a single window with beige canvas
blinds pulled half way down.

Al'l en places the plant by the w ndow t hen stands back to
observe it. He picks it up and noves it beside his bed.

He noves the plant here and there all over his tiny flat
trying to place it correctly. Finally, he puts it back by
the window in the exact spot where he originally set it down
and turns his back on it to nove into the kitchen.

CLOSE - THE PLANT

Alone in it’s space against the white wall by the w ndow,
seens apparently quite content.

| NT. ALLEN S FLAT - DAYBREAK

The alarmon Allen’s nobile goes off, a SING SONG tone. He
wakes and shuts it off.

He | ooks at the plant in the first Iight of day com ng
t hrough his wi ndow and softly sm | es.

He makes coffee in his kitchenette, wearing striped paj anas.
He takes a glass, fills it with water and noves to the
wi ndow to water the plant.

ALLEN S P.OQ V



The plant appears to be very content indeed.

EXT. LONDON - HUGE MODERN COFFI CE BUI LDI NG ON A BUSY STREET

Al l en glides through the revol ving doors and waits for the
l[ift in a crowd of people.

The lift opens and he steps out into a | esser crowd.
| NT. LARGE W NDOWNLESS ROOM FI LLED W TH CUBI CLES

Allen is seated in a cubicle, copy-editing a draft of
something with a red pen.

He | ooks up at the clock.
The cl ock says 10:10 a. m
LATER

Al'len at his desk, copy-editing a draft of something with a
red pen.

He | ooks up at the clock.

The cl ock says 2:30 p. m

LATER

Allen at his desk, anxiously tapping his red pen.

He | ooks up at the cl ock.

The cl ock says 5:00 p.m

Allen, along with everyone else in the office, quickly grabs
hi s bel ongi ngs and dashes out of the roomas fast as he
possi bly can.

| NT. ALLEN S FLAT NEXT DAY - DAYBREAK

He shuts off the SING SONG al arm on his nobile, |ooks at the
plant in the first light of day com ng through his w ndow
and softly smles.

Wearing his striped pajamas, he takes a glass and fills it

with water then noves fromthe kitchenette to the wi ndow to
wat er the plant.



10.

| NT. LARGE W NDOWNLESS ROOM FI LLED W TH CUBI CLES

Allen is seated in a cubicle copy-editing a draft of
something with a red pen.

He | ooks up at the clock.
The clock says 1:30 p. m

He | eans back in his plastic chair and stretches then stands
and goes out to a water dispenser in the hall. Beside the

di spenser he notices, for the first tine in the six nonths
he’ d been working there, a plant in a pot. He exam nes it.
Certainly it is a very boring plant- a quite common pl ant,
nothing like his plant at all!

EXT. LONDON - A TAKEAWAY RESTAURANT- EVEN NG

Allen is at the counter about to pay for his order. He opens
a cooler with a variety of water bottles under different
brand names in it and searches through them lifting them
up, reading the labels and information printed on each one.

The unhanpered COUNTER STAFF (nal e) watches hi m absently.
Finally he chooses a "Fiji’ water and proudly places it
beside his pink plastic bag of vegetable curry and rice.

COUNTER STAFF
Twel ve fifty, please.

Al'l en pays in cash.

I NT. ALLEN'S FLAT - N GHT

Al'l en pours some water out of the Fiji bottle into the
pl ant. He stands back and smles at it.

The pl ant | ooks very happy and healthy, a secret smle upon
each green | eaf.

Allen goes into his little kitchen, places the Fiji bottle
on the counter top, pours hinself a glass of water fromthe
tap, sits at the half-round table and eats his curry
straight fromthe takeaway contai ners.

| NT. ALLEN S FLAT - MORNI NG

He is dressed in his business suit about to wal k out the
door. He turns to see the plant which appears |onely, |ost
and sad. He frowns and turns the door nob.

EXT. H' S ROAD I N BELSI ZE PARK
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Allen, in his business suit, wal ks up the road carrying the
pl ant .

EXT. HUCGE MODERN OFFI CE BU LDI NG ON A BUSY STREET

Al l en passes through the revol ving doors of the office
bui |l ding holding the plant. He waits for the lift in a crowd
of people, holding the plant.

Hs is seated in little cubicle with the plant atop his
desk. The conputer screen saver shows Tower Bridge at night.
He | ooks up fromhis copy-editing work to notice that the

pl ant seens di spleased with the image on the screen.

ALLEN
(whi spers to the plant)
You don't really like that do you?
Either do I. Here, let’s see..

He switches the conputer to show various other screen savers
and describes themto the plant as they appear.

ALLEN
A blue sky with clouds, a red
bal | oon, a couple hand in hand on a
beach, an under water ocean scene,
Kate Moss, the Eiffel Tower- that’s
in Paris, the MIky Way, the
H mal ayas, anot her beach scene..

The pl ant renmai ns adamant|y unent husi asti c.

ALLEN
Onh, here... here we go!

He opens up a picture of a rain forest but the plant is
unr esponsi ve.
| thought you'd |ike that one.
(sighs)
kay, oh, | know, | know what you
m ght |ike.

A bi g burgeoning beautiful red tulip fills the conmputer
screen and the plant appears happy and straightens itself up
with great pride.

A pretty FEMALE COLLEAGUE passes by his cubicle.

FEMALE COLLEAGUE
Who are you talking to Al en?
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ALLEN
No- one.

The pretty fenal e coll eague exam nes his work space
curiously.

FEMALE COLLEAGUE
Your plant is nice.

ALLEN
Thank you.

The pretty femal e coll eague wal ks on. Allen and the pl ant
"W nk’ at each other. He goes back to work. Hi s nobile phone
rings. He quickly answers it.

ALLEN
Hel | 0?

BILL (V.Q)
Hello there, son. It's Bill
Kni ghtly here.

ALLEN
Hello M. Knightly. How are you?

I NT. LAWER S OFFI CE

Bl LL

| " m good but you’'re better!

(chuckl es)
Wal | ace Mooney sol d the
Wal pol e-W | son estate and for sone
reason, perhaps karma or the fact
that he feels guilty about being a
billionaire after forty four years
of digging in the dirt... sane
thing | dare say- karma, quilt...

Allen shifts in his chair.

BI LL ( CONT' D)
Anyway the news is that he's
decided to give all you kids a
quarter of a mllion each. | have
t he cheques witten out and
wai ting. You can pick themup
whenever you w sh. Now, how do you
like that?

Al l en scribbl es £250, 000.00 on the cover of a folder on his
desk.
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ALLEN
| like it very nuch. Thank you M.
Kni ghtly.

Bl LL

My pl easure. See you soon then,
fell ow. Cheers.

ALLEN
Thanks. See you soon.’ Bye.

Al'l en opens the folder and begins to edit a brochure for an
el derly persons’ home that is inside.

He | ooks at the clock. It reads 4:30. He | ooks at the plant.
It seens to have fallen in love with the tulip on the
conmput er screen. He sets down his red pen and cl oses the

f ol der.

| NSERT " £250, 000. 00"
In his handwiting upon the cover of the fol der.

Al'l en stands, puts on his jacket, picks up his plant, |eaves
his cubicle and defiantly wal ks past all the other cubicles
as the heads of colleagues |ook up at himin surprise. He
comes to the pretty femal e col | eague’ s cubi cl e.

FEMALE COLLEAGUE
(whi spers)
What are you doing? It’s not yet
five o’ clock

ALLEN
(smles at her kindly)
| know it isn't.

He wal ks up to the front of the depressing office room and
THE BOSS cones out of a glass office.

THE BOSS
Allen, it is not yet five o’ clock.

ALLEN
| " maware of that, Sir.

THE BQCSS
W all work until five o'clock in
this office, Allen. You know that.

ALLEN
| am aware of that, Sir.
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THE BOSS
Then you nust be aware that if you
| eave the job early you are sure to
be sacked.

ALLEN
Yes, Sir. Have a good day, Sir.

Al len | eaves the large office roomand goes into the hallway
toward the lift. He passes by the water dispenser and | ooks
down at the generic plant beside it. Then hol ding his own
plant |ike a trophy before him lifts his chin in the air
and continues on.

I NT. LAWER S OFFI CE

Bill stands behind his desk and Jane, Linda and Charl es
stand on the other side of it. He has just given themtheir
cheques when Al l en wal ks in.

JANE
Oh. Hello Allen. Great news isn't
it?
ALLEN
Yes, Jane, it is.
Bl LL
So nice to see a happy famly!
CHARLES
(to Allen)
What’s with the plant?
ALLEN
It’s ny plant.
CHARLES
O course it is, but what are doing
with it?
JANE

Perhaps it’s a present?

Bl LL
Real Iy, you shoul dn’t have!

L1 NDA
Maybe it's a present for a girl. Do
you have a girl we don’t know about
Al en?
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ALLEN
It’s not a present. It’s ny plant.

Li nda waves her cheque in the air.

LI NDA
What ever. You can buy all the
pl ants you want now

ALLEN
| don’t want any nore plants. |
like this one well enough.

He | ooks at the plant, the plant appears proud and together,
they show of f a kind of secret bond.

JANE
Well, it’s good to know t hat ol
Wal |y Mooney has a heart.

LI NDA
Unl i ke Fat her, al as.

CHARLES
The bl oody bastard. |I'moff. Take
care All en.

He | eaves the room

JANE
Yes, | have to pick up the kids
fromschool. Be well, Allen.
She | eaves the room
LI NDA

Bye, Allen.
She | eaves the room
Bill hands Allen the cheque.

Bl LL
All"s well that ends well.
Good-l uck son and that is a quite a
fine plant you have there.

ALLEN
Yes, | think so too.
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EXT. ROAD QUTSI DE THE LAWYER S OFFI CE UNDER A LOW GREY SKY

Allen wal ks calmMy with his plant as people rush to get hone
fromwork, nost pass himbriskly by while they speak on
their nobile phones or text, everyone paying no attention to
anyt hing other their own personal electronic devices.

He waits at a bus stop anongst a group of strangers who
rattle into their nobiles, speedily text or bob about as
they listen to nmusic on headphones.

Al en stands utterly still with his plant.
| NT. THE BUS

Al'len stands in the bottom of the sardine can-1ike Double
Decker bus, holding onto a pole with one hand, the pl ant
with the other, trying to keep it from being crushed.

He | ooks about at all the people lost in their own world of
gadgets. The bus stops and a decent anmount of people get of.

Allen clinbs to the top of the bus and takes a seat beside a
MAN wi t h ear phones on who is speaking into one nobile and
texting on another. Basically the guy is covered with

t echnol ogi cal apparatuses in an al nost surreal fashion.

MAN
(eyes Allen)
So, erm how does that work?
ALLEN
What ?
MAN
(nods at the plant)
That .
ALLEN
Well, you water it and it stays
green.
MAN
And that’'s all?
ALLEN
| suppose it grows as well, unless
it’s fully grown. |’ mnot sure.

haven’t had it for very |ong.

MAN
What sort of nmenory do you think it
has?
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Al en | ooks at his plant affectionately.

ALLEN
Menmory? | don’t know if it has a
menory. Maybe. That woul d be
somet hi ng, though now, wouldn't it?

Man's third phone rings. He answers it and continues to ness
with a laptop, etc. forgetting Allen conpletely.

EXT. H' S ROAD I N BELSI ZE PARK - DRI ZZLI NG RAI N:

ALLEN
(to plant)
Ah, we like this now, don't we?

Al'len coolly wal ks al ong | ooking up at the darkeni ng sky
when he trips on an uneven paving slab. He has to |l et go of
the plant to break his fall and its pot smashes on the
pavenent. He stands, brushes off the dirt on his trousers
and | ooks at the plant.

An expression of terror covers his face. He | ooks around for
some reason, as if for help.

He takes off his suit jacket, hangs it over a neighbor’s
brick wall, then renoves his tie and white button down
shirt. He spreads the shirt out beside the fallen plant
(tilted on its side) and gathers the dirt and roots into his
shirt which he then ties together at the base of the plant
with his tie.

It begins to rain hard.

He tries to run but has hurt his knee in the fall so he half
j ogs along the road, passing his house. He turns a corner,
hops al ong, then crosses a busy road, plunges into a tube
station and is gone.

EXT. A GARDENI NG SHOP - DUSK

Al'l en, carefully carrying his plant, crosses a parking | ot
in the rain.

| NT. THE GARDENI NG SHOP

Al'l en paces through a fewisles until he sees a SHOP
ASSI STANT, a mi ddl e aged man, piling up bags of soil.
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ALLEN
Excuse ne, please, where do you
keep the pots?

SHOP ASSI STANT
Pots. For that?

ALLEN
Qovi ousl y.

SHOP ASSI STANT
Over there.

ALLEN

By the way, would you by any chance
be able to tell nme what type of
plant this is?

The shop assistant touches the | eaves, sonewhat irritating
to both Allen and the plant.

SHOP ASSI STANT
|’ ve never really cone across
anything like this. Could be a
Synpl ocarpus foetidus or a
Nephrol epi s extaltarta, possibly of
the Encelia farinosa variety or
perhaps in the Anbrosia
artemsiifilia fam|y.

The shop assistant squints as he peers closer at the plant.

SHOP ASSI STANT
Then again it could be a Barbaca
verna- Cardam ne hirsuta hybrid.

ALLEN
A Hybri d!

SHOP ASSI STANT
Yeah, no, | can’t say. Never quite
seen anything like it.

ALLEN
Al right. Never m nd. Thanks.

Al l en discovers a grand display of ceram c pots, all shiny
and decorative and lovely. He begins to | ook through them
but has a second thought and returns to the shop assistant.

ALLEN
Excuse ne again. Do you happen to
have any pots that are nore..
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LLEN
endur abl e, sturdy, | nean,

non- br eakabl e pots, that is?

SHOP ASSI STANT
You nean plastic? Do you want a
pl astic pot?

ALLEN
Yes. | suppose | do.

SHOP ASSI STANT
Yeah, they' re at |east cheaper
anyway. Over there.

Allen arrives at the display of plastic pots, also to
confront a variety of colours, sizes, shapes and designs. He
carefully sets down his plant, the dirt and roots wapped in
his wet shirt, upon a wooden box and searches the pots.

He holds up a nustard yell ow pot of a typical half oval
shape before the dark green | eaves of his plant. He
considers it for a second then puts it back and holds up a
red pot which he quickly renoves.

PRETTY SHOPPI NG G RL#1 (20) cones up behind him

PRETTY SHOPPI NG G RL #1
VWhat about the bl ue one?

Allen turns and is enticed by her good | ooks.

ALLEN
The baby bl ue one or the cobalt
bl ue one?

PRETTY SHOPPI NG G RL #1
The turquoi se bl ue one.

Al'l en places the pot nentioned before his plant.

ALLEN
Hm | don’t know, there’'s
somet hing not quite....

PRETTY SHOPPING G RL #2 cones up to the scene.
PRETTY SHOPPI NG G RL #2

It blends in too much with the
green of the | eaves.
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PRETTY SHOPPI NG G RL #1
Do you think so?

PRETTY SHOPPI NG G RL #2
Definitely.

PRETTY SHOPPI NG G RL #3 conmes up to the discussion.
PRETTY SHOPPI NG G RL #3
| al ways prefer basic black or
whi t e.

PRETTY SHOPPI NG G RL #1
But that’s so boring.

Al'len holds up a white pot before his plant. They all shake
their heads. He holds up a bright orange one.

PRETTY SHOPPI NG G RL #2
Oh ny God no! It clashes!

M NUTES LATER

About half a dozen young pretty girls surround Allen and his
plant, placing different pots before it and tal king over
each ot her about the aesthetics.

ALLEN

Enj oys the attention very nuch.

THE PLANT

Is also quite in its elenent, though a bit enbarrassed by
its own nakedness at the nonent.

| NT. TUBE STATI ON

Allen and plant stand on the platformwaiting for his train.
Hi s bare chest gl eans beneath his suit jacket as he happily
hol ds the plant, erect in a nustard yellow plastic pot.

| NT. ALLEN'S FLAT - DAWN

Al'l en wakes to the SING SONG al armon his nobile. He turns
it off, looks at his plant in the soft, early |ight of
nor ni ng and goes back to sl eep.

LATER THAT MORNI NG

He is sitting up in bed, wearing his striped paj anas,
drinking coffee and readi ng a book of poens by Lord Byron.
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EXT. HAMPSTEAD HEATH - DAY - SUNNY

Al'len, wearing jeans and a t-shirt, clinbs to the top of
Parliament H Il with his plant. He sits on a bench, sets the
pl ant besi de hi mand | ooks out at the view of London.

Pretty shopping girl #1, wearing jogging clothes,
athletically jogs up the hill from another direction. She
recogni zes himas well as the plant and sits beside him

PRETTY SHOPPI NG G RL #1

Hell o there.
ALLEN
Ch, hell o.
PRETTY SHOPPI NG G RL #1
Gving it a bit of sunshine, | see?
ALLEN

Ch, right. Nice day.
They sit together for a nonent in silence.

PRETTY SHOPPI NG G RL #1
My nane’s Marl ey, by the way.

ALLEN
[”m Al |l en.

MARLEY ( PRETTY SHOPPI NG G RL #1)
Do you live near here?

ALLEN
Yes. Bel size Park.
MARLEY
|’min H ghgate.
Si | ence.
MARLEY
Are you from London?
ALLEN
Sussex.
MARLEY
Oh, | visited friends there once.

Pretty countryside around there.
There’s this beautiful castle...
t he Wal pole...?
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ALLEN
The Wl pol e-W 1 son castl e.

MARLEY
That’s it! What a grand estate. Can
you imagine living in a place like

t hat ?
ALLEN
| certainly can, or rather, | don't
need to imagine it.
(beat)

| grew up there.

MARLEY
You grew up in a castle?

Al l en nods.

MARLEY
You’ re j oki ng!

Al l en shakes hi s head.

MARLEY
Seriously though?

ALLEN
Yep.

MARLEY
Bliny. What was that |ike?

ALLEN
Al right, | suppose.

MARLEY
Why did you nove to London?

ALLEN
| got a job here.

MARLEY
Where do you work?

ALLEN
It doesn’t matter anynore. | left.

MARLEY
Good for youl

Al l en | ooks at her. Their eyes neet. His face beans with
attraction and she obviously finds himreally cute. The
nmonment becones awkward and he | ooks back out at the view
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The plant appears to be clandestinely hiding feelings of
rejection, like a third wheel.

Marl ey sips fromher water bottle then offers it to Allen.

MARLEY
Do you...?

ALLEN
No t hanks. But you can sprinkle a
few drops on ny plant.

Mar |l ey does so wi thout understanding the irony. They sit in
silence. Allen, glad that she’s given sone attention to his
pl ant, and seeing that she obviously |ikes him decides to
be courageous.

ALLEN
Hey, would you...? | nean, | was
wondering if... do you want or
woul d you like...?

MARLEY
Yes!

ALLEN
What ?

MARLEY

You were going to ask ne out
weren’'t you?

ALLEN
| was.
MARLEY
And | said yes. Tonight?
ALLEN
Toni ght woul d be ideal.
MARLEY
Ch, no. | can’t tonight.
ALLEN
Oh.
MARLEY
| nmean | want to, | really do but |
forgot. I'mhaving dinner with ny

f at her.



ALLEN
(sincerely)
Your father? How nice.

MARLEY
Yeah, it is, | suppose. W usually
have a pretty good tine.
ALLEN
My father died |ast Thursday.
MARLEY
Oh, no! I"mso sorry!
ALLEN
Don’t have to be. | didn't really
know himmuch at all, not

personally. Conme to think of it |
don’t renenber ever having di nner
with him

(beat)
There is though sone kind of vague,
blurry nenory of sitting at the far
side of our long dining roomtable
and seeing his bald head bob up and
down as he sipped his potato and
| eek soup at the other end.

MARLEY
Hey, why don’t you join us this
evening- nmy dad and 1? We're
nmeeting at "Goldfish" in Hanpstead,
do you know where that is?

ALLEN
| know where it is.
MARLEY
Geat! 7:30.

Mar | ey stands and rearranges her jogging shit,
ji1ggling before him

ALLEN
Are you sure your dad won’t m nd?
MARLEY
He'll be delighted. He's quite a
decent fellow You |l Iike him

Every one does.

sort of

24.
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ALLEN
Well, alright then.

He | ooks at his plant.
She stops arrangi ng herself and puts her hands on her hi ps.

MARLEY
You want to bring your plant, don’'t
you?

Al'l en raises his eyes at her.
Marl ey starts to jog away.

MARLEY ( CONT’ D)
You and your plant! 7:30 at
"ol df i sh"!

| NT. GOLDFI SH RESTAURANT - EVEN NG

Marl ey and her dad, Bill Knightly, are seated at a table in
the first roomof the restaurant. It is not crowded but nost
of the tables are taken. Allen wal ks in through the door
behi nd them and stops at the hostess’s station with his
plant in his arns.

The hostess directs himto Knightly’'s table. He sits and for
the tinme being, holds the plant on his | ap.

Bl LL
(to Allen)
Al 'l en!
(then to hinself)
Al 'l en.
(to Marl ey)
Ah, so this is Allen!
MARLEY
You know hi nf?
Bl LL
Oh, yes. Yes | do.
(chuckl es)
| just gave hima check for a
quarter mllion yesterday.

Marley is utterly confused.

ALLEN
It was ny inheritance.
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Al'l en | ooks at the two of them nore relaxed than surprised
by the fact that Bill happens to be her father.

Bl LL
You could say that, yes, in an
i ndirect way, | suppose.

Al'l en | ooks around the table, floor and close vicinity.

ALLEN
|’mnot quite sure where | should
put my plant.
Bill |looks at the plant and exam nes the same area as Allen

did. He sprightly gets up, goes to the table next to theirs
and i naudi bly, as the canera focuses on Allen and Marl ey
exchangi ng intriguing glances, asks the couple at the table
if he can take one of the vacant chairs, returns with it and
sets it down next to Allen.

Bl LL
A seat for "Ma lady’... or is it a
he?

Allen carefully sets the plant on the chair.

ALLEN
| believe plants are asexual, M.
Kni ghtly.
Bill laughs. Allen and Marl ey becone enbarrassed.
Bl LL

So, how does it feel to be a rich
man, Allen?

MARLEY
Dad!

ALLEN
| feel the sane as |’ ve al ways
felt, Sir.

Bl LL

Pl ease! Call ne Bill.

A WAI TRESS brings nenus and a wine list. Before she | eaves,
Bill holds a finger in the air as he scans the wine list.

Bl LL
We'd like a bottle of
Chat eauneuf - du- Pape, thank you.
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WAl TRESS
Excel | ent choice, Sir.
Bl LL
(flirtatiously)
Pl ease, call nme Bill

The wai tress | eaves.

MARLEY
(sem - whi spers)
Dad!
Bill eyes his daughter lovingly and turns to Allen.
Bl LL
Well, it certainly is refreshing to

meet a man of nmeans with ny
daughter for a change.

MARLEY
Dad, we’'re not really together...

ALLEN
We just net.

Bl LL

Regar dl ess.

(to Allen)
Real | y, you shoul d have seen the
| ot of greasy wankers she’s been
draggi ng around | ately. Piercings,
tattoos, crooked teeth. You know,
the type of bl oke who | ooks as if
he crawl ed out of a gutter behind a
factory in Liverpool and what not.
Deplorable, | tell you!

Bill | ooks at the nmenu.

Bl LL ( CONT' D)
| think I"l1 have the shrinp.

Marley rolls her eyes at her father then | eans over the
table to speak directly to Allen

MARLEY
| " ve never been with or even know
anyone from Li verpool .

ALLEN
O course not.

All en | ooks at the nenu.
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Bl LL
The chicken is al so quite good.
Sonmetinmes | get the lanb, but it
bothers Marley. She’'s a vegetari an.

ALLEN
So am|. Vegan, actually.

MARLEY
| always get the vegetable curry
and fried rice.

ALLEN
| think 1"l have the sane.

Al l en puts down the nenu. The waitress cones to their table
with the wine and pours a few drops into Bill’s glass. He
swirls it, regards the colour, tastes it and smles at the
wai tress who pours out a full glass for Bill and Marl ey but
Al'l en places his hand over his gl ass.

ALLEN ( CONT' D)
I’mfine with water, thank you.

The waitress sets the bottle on the table. Bill orders for
themall while the canera focuses on Allen and Marl ey who
seemto be conmunicating to each other with their eyes,
posture and entire sense of being. The waitress | eaves.

Bl LL
(sips w ne)
Delicious. But ny dear boy, you
don’t drink, you don’t eat rea
food, you obviously don’'t find
pl easure in noney... what fun are
you?

ALLEN
| find that ' mnore interested in
t hings other than fun, M.
Kni ghtly.

Bl LL
Thi s new generation of yours, |
truly don’t understand it.

MARLEY
You don’t have to understand it,
dad, just accept it.

Bl LL
well, if I were a good-| ooking
young chap |ike yourself with a
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Bl LL
quarter of a mllion pounds in ny
pocket... I'd live it up while I
had t he chance.

MARLEY
Dad, c’'non, |eave him be.

ALLEN
How do nmean, M. Knightly?

Bl LL
Travel! See the worl d! Expl ore your
boundari es.

EXT. STREET | N HAVMPSTEAD - NI GHT.

Al'len and Marley wal k closely side by side. O course he
carries his plant.

MARLEY
My dad was in a funny nood tonight,
sorry.
ALLEN
No problem 1 I|ike your dad.
MARLEY
Yeah.

They walk a bit in silence.

MARLEY
So, are you going to tell nme about
the plant then, or what?

ALLEN
It’s just a plant.

He | ooks at his plant gently and suddenly feels horrible for
sayi ng that.

MARLEY
But... | nmean... why did you bring
it to dinner and to the park today?

He turns away, hurt and shy.

MARLEY
It doesn’t matter. | don’'t mnd. |
suppose it’s none of ny business
anyway.



30.

ALLEN
It’s getting chilly.

They walk slowly in silence. The | eaves on the plant tingle
in a breeze as if shivering.

MARLEY
Do you want to have sex?

ALLEN
| do.

I NT. ALLEN S FLAT - NI GHT

The plant is in its spot by the wi ndow across fromthe bed.
Allen is on top of Marley. H s bare back noves up and down
as he kisses her and goes deeper into her. Marley sighs with
pl easure, |eans her head back and cl oses her eyes.

Al l en raises hinself up on his taught arnms and | ooks over at
his plant in the soft noonlight. He becones sel f-aware and
nore so, aware of the plant, seem ngly watchi ng.

MARLEY
(opens her eyes)
What's the matter?

ALLEN
Not hi ng.

He | ooks away fromthe plant and tries to continue making
| ove to her but does so forcefully and nmechanically.

MARLEY
ALLEN!

He | ooks up at the cieling and noves in and out of her
harshly, robotically.

MARLEY
What are you...?

He jerkily continues, noving harder, faster.

MARLEY ( CONT’ D)
Al l enl What the hell!

He cones and rolls off of her. She gets up furiously and
begins to put on her clothes in the noonlight.

MARLEY ( CONT’ D)
| don’t get you, | swear | really
don't. I knew you were a weirdo the
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MARLEY ( CONT’ D)
mnute | saw you in the garden shop
but no... me? | always think that
guys like you are weird because
they' re sensitive or sonething..
Oh, blast it. Never again. Never!

She finishes dressing. Allen lies on his back wth his head
tilted to one side, staring at his plant.

She sighs then straps her purse over her shoul der and goes
to the door but turns around before she opens it.

MARLEY ( CONT’ D)
Ch, and by the way, | actually did
go out with a guy from Li ver pool

She | eaves.
CLCSE ON

Allen with tears in his eyes.

| NT. HEATHROW Al RPORT - SECURI TY LI NE

Allen and his plant are next in line to go through the netal
detector. He sets the plant on the floor to renove his shoes
and belt and puts themin the plastic box on the conveyor
belt. He is about to wal k through the door-frane detector
wWth the plant in his arnms but the SECURI TY OFFI CER, a fat,
m ddl e aged, tough | ooki ng woman stops him

SECURI TY OFFI CER
Uh, uh. That can’t go through here.
Only you. Only humans.

ALLEN
Oh, will you hold it for me then,
pl ease?

SECURI TY OFFI CER
Hol d your plant? You nust be nad.
Put it on the conveyor belt.

ALLEN
But it’s too tall to go through
that machine... it wll break.

SECURI TY OFFI CER
Lay it on its side.
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ALLEN
But that's still not very safe.

SECURI TY OFFI CER
Safe? Listen, if you intend getting
on a flight today, you should do as
l"mtelling you.

Allen lays the plant on its side as gently as possible and
W nces as he watches its |eaves flatten and twi st as they
pass through the nmachi ne.

He wal ks through the door-franme and anxiously waits as the
pl ant energes out of the other side of the nmachine. He sighs
with relief, puts on his belt and is about to put on his
shoes when he sees the security officer brutally lift the

pl ant up out of the pot.

ALLEN
What are you doing that for?

The security officer sinply shakes her head at himand
proceeds to rip the plant out then search inside the nustard
yel | ow pot.

Allen, wilting, watches. Finally she stuffs the plant and
its roots sloppily back into the pot.

LATER

Allen is seated in the termnal, carefully fixing his plant
up properly inits pot.

ALLEN
(to plant)
|"m sorry about that. I'mreally,

truly, very sorry.

EXT. VARI QUS PLACES IN THE WORLD - MONTAGE
PARI S

Al'len strolls past the book stalls along Le Siene with his
pl ant and stops to | ook at sone books.

Wth plant on Le Pont Neuf | ooking out at a pink sunset.

On the steps of Sacre Coeur in Montmartre, with plant,
wat chi ng a pantom nme perform

| TALY
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He lifts his plant into the spray com ng fromthe Fontana di
Trevi in Rone.

He and plant | ook out of a crunbling archway in the
Col osseum i n Rone.

He passes the outdoor statue of David in Florence w plant.
He is on a gondola in Venice w plant.
GREATER EURCPE

He rides a ski lift up a nountain in Switzerland, skis
dangling on his feet, holding his plant.

He is in a nightclub in Berlin w plant.

On a Mediterranean beach tanning in the sun w plant.

I n Barcel ona gazing up at the Gaudi cathedral w plant.

Ri ding a donkey up the nountain on the island of Santorini.
Before the Parthenon in Athens w plant.

THE WORLD

Al l en and plant wal k the busy, electronically bursting
streets of Tokyo.

They expl ore the docks of Shanghai .
In India, he rides an el ephant with his plant.

He crosses a wide square in Leningrad. The plant has grown a
few i nches.

He tries to shield his plant as he marches forth through a
vi ol ent snow stormon the plains of Siberia.

He sits on the open back of a Gypsy caravan, surrounded by
happy gypsy children, holding his plant.

He is atop a canel in Egypt, both he and his plant wearing
cl oaks with headdresses.

He is amidst a native tribe around a canp fire in Africa.
The plant’s | eaves dancing to beating druns.

In a jungle of Brazil, he and his plant enjoy a tropical
rain storm
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EXT. SAN FRANCI SCO - DAY

Allen is standing with the plant that has grown a few nore
inches, before a red steel railing | ooking out at the bay.

PAN OQUT
To show that he is standing on the Golden Gate Bridge.
ALLEN S P. O V.

The SF skyline and beautiful blue bay with sail boats
floating on it as the fog creeps in fromthe coast.

EXT. SAN FRANCI SCO - THE STANYAN PARK HOTEL - LATE AFTERNOON
A large Victorian style hotel on a street corner with a sign
that clearly reads "Stanyan Park Hotel". Allen walks with

pl ant and knapsack through the front door.

| NT. ALLEN S HOTEL ROOM

Wth a peaceful and happy expression on his face, Allen
unpacks as if finally deciding to settle in for the tine

bei ng; places clothes in drawers and sets itenms neatly in

t he bathroom The plant is on a desk before bay w ndows.
CLOSE ON THE PLANT

In slanting bluish twilight, quite content indeed.

SERI ES OF SHOTS

Al l en and plant explore S. F.

They wal k past "Vesuvio' s" bar in North Beach and then we
see himand plant in the window of City Lights Bookstore,
browsi ng t he bookshel ves.

He and plant shyly wal k past all the strip clubs.

I n Chi natown, they shuffle through the crowd past all the
food and gift shops.

They pleasantly sit in cool a cafe in the Mssion district.
They ride a cable car.

They sit on grassy hill with a view of the "Painted Ladies"
(Victorian houses) in Al anb Square park.

They pass beneath the done in the Pal ace of Fine Arts.

| NT. HOTEL - EVEN NG
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Al'l en, carrying his plant, enters the | obby of the Stanyan
Park Hotel. ANGELICA (24), the receptionist, is behind a
desk.

ANCELI CA
Good evening, Sir. Wuld you like a
roonf

ALLEN

(hol ds up his keys)
| al ready have a one.

ANGELI CA
Oh.
(shrugs cutely)
It’s my first day on the job.

She checks the register on her desk then | ooks up at himand
noti ces how handsone he is.

ANGELI CA ( CONT" D)
You’' re from Engl and.

ALLEN
(1 aughs)
Oiginally. Yes.

ANCELI CA
So, how are you enjoyi ng San
Franci sco?

ALLEN
Very nmuch indeed. | love it.
Actual ly, I'’mthinking of settling
down here for a bit.

Angelica smles and nods at the plant.

ANCELI CA
| can see you’'ve already started
decorati ng.

ALLEN
You coul d say that.
ANCELI CA
Well, we are glad to have you as a

guest here at the Stanyan Park
Hotel. My nane is Angelica, fee
free toring the front desk if
there’ s anythi ng you need.

Allen smles and Allen begins to go up the stairs, carrying
his plant, but dashes back down and | eans over the banister.
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ALLEN
Angel i ca?
ANCELI CA
Yes?
ALLEN
There i s sonet hing.
ANCELI CA
There is?
ALLEN
The tel ephone in ny room.. |’ m not

sure how to dial out of the Hotel,
or the country for that matter. |
want to nake an international cal
but there are no instructions- only
a sticker beside the hash tag that
says: Front Desk.

ANGELI CA
Oh, right. Yeah, well, you know,
everyone has cell phones these days
so | guess the hotel renoved the
i nstructions.

ALLEN
Unfortunately for me, | gave up ny
nmobil e when | was traveling.

ANGELI CA
Where did you go?

ALLEN
Par don?

ANGELI| CA
When you were traveling.

ALLEN
Ch! Every where inmagi nabl e
basically. | nust say, | literally
roamed the entire pl anet!

ANCELI CA
Ww. | can see why your ready to
put down sone roots then.

She pauses and sort of wi nks at his plant.
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ANGELI CA ( CONT' D)
No pun i ntended.

ALLEN
Right. Hm | really did want to
try to call England in the norning.

ANGEL| CA
Oh, wait... | think |I saw. ...

She opens up a desk drawer and rummages through it.

ANGELI CA ( CONT’ D)
Here it is.

She holds up an old card of phone instructions, puts on her
eyegl asses and reads al oud.

ANGELI CA ( CONT' D)
Dial nine, then O- well, |'m sure
you can figure it out.

Al l en reaches over the banister and she gives himthe card.

ALLEN
Thanks a bunch.

ANCELI CA
No prob.

I NT. ALLEN S HOTEL ROOM - NEXT MORNI NG

Allen is shaving in the bathroom There is a knock on the
door. He answers and a maid brings in his continental
breakfast. He w pes the shaving creamoff his face with a
towel, pours a cup of coffee, sits on the bed and picks up
t he phone.

I NT. LONDON - JANE' S QUAI NT HOME - EVEN NG

Jane is in her kitchen cooking. Two young children are
chasi ng each other about, a baby in a high chair is crying,
sonet hing on the stove boils over. Her nobile phone rings
and rings as she searches for it and finally finds it.

JANE
Hel | 0?
(beat)
Who? Allen? Allen! My God it’s been
ages, where are you? The | ast we
heard fromyou... | don’t even
remenber. Just a mnute...
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She brings a juice box to the baby who stops crying and
drinks.

JANE ( CONT' D)
Oh, but Charles nentioned a post
card from Nepal and | got the one

from Venice... you know how | | ove
Venezia. But ny darling, how are
you?

ALLEN
Good. Jane, I'mreally good. I'min
San Francisco. |I’mthinking of
staying here for a while.

Jane grabs onto one of her kids as he runs by and shakes her
finger at him He runs off. H's sister cries.

JANE
San Franci sco! How | ovely for you.
Listen, Allen darling, everyone’s
well. You m ght want to call
Charl es, he thinks of you often.
But sweetheart | really nust be
going... the kids... On, | don’t
t hi nk you know! | had anot her one.
Anot her boy. We naned hi m Theodor e,
after father. | felt it was the
right thing to do.

The two ol der kids begin to cause greater havoc.
JANE ( CONT’ D)

But I nust go, | wish you the best!
Call Charl es. Bye!

EXT. LONDON - THE BALCONY OF A GRAND FLAT - EVEN NG

Charles is seated on the balcony. WLFRED, a trim finely
dressed, tidy "hunk’ brings hima glass of scotch.

CHARLES
You are ny true treasure, you know
that, don't you Wl fred?
Wl fred bats his long eyel ashes and turns to go back inside.

W LFRED
Every day, Charles, every day.

Charles’ nobile rings. He answers.

I NT. ALLEN S HOTEL ROOM
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Al l en paces his hotel room The sun cones through the
wi ndow, the plant brightens up.

ALLEN

Charles, it's Allen.

CHARLES

My God, where have you been?

ALLEN

Every where. In the States now,
California. |I'’mthinking of staying
here for a while.

CHARLES
What is it these days on a visa?
Three nonths, | believe.

ALLEN
Yeah, sonething |ike that.

CHARLES

(sips scotch)

| m surprised you still have any
nmoney | eft.

ALLEN
| have some noney left. | travel

cheaply, really. Hostels, canping,
Gypsy caravans, that sort of thing.

CHARLES

Not ne. Five star hotels or
not hi ng! W’ ve al ways been
different that way.

ALLEN
W re different in a lot of ways,
Charl es.

CHARLES
But 1'lI1 always | ove you, Allen,

you are ny brother.

ALLEN

| love you too, Charles.

Al | en pauses,

listen’s to himdrinking on the other end.

ALLEN

Jane said | should call
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CHARLES
Oh, good. You talked to Jane. She
worries about you. Yes, |I'mso

happy to hear fromyou! W' re al
doing well over here on the island.

ALLEN
| don't mss it.

CHARLES
" m sure you don’t.
(beat)
Linda is getting married next week.

ALLEN
Sonme one is going to marry Linda?

CHARLES
(laughs heartily)
That’s what | said! So, what do you
plan to do with yourself after... |
mean, you must return eventually.

ALLEN
| guess. | haven’t thought about
it. Sonetinmes... | don’t know, |

feel as if I"mwaiting for
sonmet hi ng, sonething really big to
happen but | have absolutely no

i dea what it could or would be.

Wl fred conmes back out onto the balcony and sits with his
own drink in hand beside Charl es.

CHARLES
Maybe you're waiting to fall in
| ove.

ALLEN

(dream | y)

Maybe.

CHARLES
You know I wi sh you the best of
| uck.

ALLEN
Thanks. Listen, give ny best to
Linda, I... I'"'mnot in the nood to

call her right now
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CHARLES
Conpl et el y under st andabl e. Now,
take care Allen. Perhaps we'll see

you back here soon.

ALLEN
Per haps. Good bye.

| NT. STANYAN PARK HOTEL - EVEN NG
Al l en cones down the stairs with his plant, dressed in a hip

shirt and tight *skinny' jeans. He goes to the reception
desk.

ALLEN

Good eveni ng Angeli ca.
ANGELI CA

Good evening M ster VWl pole-WI son.
ALLEN

| was wondering... could you

reconmend a decent place around
here to have dinner? I'd like to
wal k tonight, I'’mgetting bored of
taking trolley cars.

ANCELI CA
Troll ey cars! Nobody in this town
takes Troll ey cars except for
tourists. Sorry, but you m ght want
to know that if you' re planning on
staying here for a while.

ALLEN
| see. Noted.

ANCELI CA
So, you want a nice restaurant
wi t hi n wal ki ng di stance. ..

(eyes the plant)

But Sir, your roomis quite safe
here at the Stanyan Park Hotel. |
personally will make sure no-body
steal s your plant.

ALLEN
Oh, the plant. Yes. I'mquite fond
of it, you see.



ANGELI CA
(furrows eyebrows)
What kind of food are you in the

nood for?

ALLEN
| was vegan back in England but
since traveling, |I’mnot that
particular anynore. | didn’t drink

ei ther, but while abroad,

devel oped quite a taste for fine

W ne. | suppose I'mnore interested
i n at nosphere.

ANCELI CA

(waves armin a direction)
Then don’t go that way! The
restaurants on Hai ght Street suck.
There’s sone nice places over on
Irving Street across the park. But
oh, | know There's a real sweet
little bistro in Cole Valley, just
up the hill that way. Californian/
French cui sine and nice w nes. |
love it there. It also has a
darling garden.

ALLEN
A garden?

ANCELI CA
It’s so lovely. There’s even heat
| anps for when the fog rolls in.

Al'l en | ooks at her closely, is attracted to her.

ALLEN
Sounds perfect. So | go...?

Angelica draws in the air with her hand.

ANCELI CA
Go straight up Stanyan, nake a left
on Fredrick, or you could nake a
left on Carl, then a right on
Cole... and there it is. It's
call ed Zazi’s.

ALLEN
Thanks.

He wal ks out the door with his plant but returns.
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ALLEN
Li sten, would you like to join ne?

ANGELI CA
"’ mnot off for another half hour.

ALLEN
| noticed a bar next door. |’]
wait for you there.

ANGELI CA
Ww. Cool . Ckay.

She cutely waves as he goes out the door.

| NT. KEZAR SPORTS BAR

Allen sits on a stool at the bar. The Wirld Cup soccer
tournanent is playing on three obnoxious flat screen TV s.
All the people in the bar, nostly nen, are shouting, rooting
for Engl and. The BARTENDER cones over to take Allen’s order.

ALLEN
(in normal voice)
A tonic water, please.

BARTENDER
VWhat's that?

ALLEN
(1 ouder)
Toni ¢ wat er.

The bartender leans in closer with his hand behind his ear.

ALLEN
(shout s)
Toni ¢ wat er!

HARRY, a m ddl e-aged English nman seated beside Allen, turns.

HARRY
(puts out his hand)
Harry Butts.

ALLEN
(shakes it)
Al'l en Wl pol e- W son.

HARRY
Nane sounds famli ar.
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ALLEN
Probably because it sounds so
Engl i sh.
HARRY
Rooting for England, |I’m sure.
ALLEN

|"mnot really into football.

HARRY
But it’s the Wrld Cup!

ALLEN
Sorry.

Engl and scores a goal on the TVs. The bar crowd roars,
pounding their fists in the air like wild beasts. Alen and
his plant cower.

HARRY
(turns back to Allen)
Bet they’'re going nmental back hone.

ALLEN
| wouldn't know. Haven't been there
for a long tine.

HARRY

Me neither. Not since 9/11.
ALLEN

9/ 117
HARRY

(sips his pint of beer)
Yep.

ALLEN
Yes, but... what’s the
signi ficance?

HARRY
No significance, just coincidence.

Allen turns away to check on his plant. Harry tilts back to
see the plant set upon a bar stool beside Allen.

HARRY
Are you living in SF, then?
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ALLEN

| " m seriously considering it.
HARRY

Nice town. A bit fucked, but nice.
ALLEN

Yes, | like it very nuch, what |’ve

seen of it so far.

Anot her play on the TVs causes the bar crowd to scream and
stanp foully, angrily.

ALLEN
(sips tonic water)
Most of it, so far, anyway.

HARRY

(1 ooks away from TV)
Now Engl and is out of the gane for
sure. Too bad. Not that | give a
shit, though. | pretend to but in
reality | feel as if I"ve lost ny
identity. Man in exile, that sort
of rot. Not many Brits end up
settling in San Franci sco you know,
French, Italians, Russians,

Irish... hell a lot of Mxicans and
Asi ans you know, but not that many
ex- pats.

ALLEN

Wonder why that is?

HARRY
Not enough English pubs probably!

He | aughs and waves a twenty dollar bill at the Bartender.
HARRY ( CONT’ D)

VWhat’ ya drinking? Ready for
anot her? Let ne buy you a drink.

ALLEN
Oh, no, thank you. |I'’mactually
just waiting for soneone.

HARRY
Agirl, I'l'l bet.

ALLEN

As a matter of fact--
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HARRY
Young boy like you... you |l do
well here with the birds, or
"chicks’ as they say here. They
certainly do fancy a bloke with a

British accent, | tell you!
Especially one |ike yours.

(drinks)
Oh, have | got sonme stories | could
tell you!

The door fromthe street opens. Angelica wal ks in and cones
up to Allen as he quickly gets off his bar stool and picks
up his plant then turns to Harry.

ALLEN
Maybe sone ot her tine.

HARRY
Yeah, well you two | ove birds have
a good tinme. Laters!

EXT. COLE VALLEY - TWLIGHT

Al'l en and Angelica walk up a snmall residential hill as he
hol ds his plant.

| NT. THE GARDEN OF ZAZ|' S RESTAURANT

Al l en and Angelica are sitting diagonally next to each other
at a table in the corner before a wall covered with wsteria
beneath a heat |anp. A very pretty, flowery atnosphere. They
are half way through their entrees, a bottle of wine on the

tabl e al nost enpty.

The plant, with the wisteria flowers tickling the tips of
its | eaves, appears delighted.

ANGELI CA
... So then | noved up here from SO
CAL and started ny life a new.

ALLEN
Do you still talk to hinf

ANCELI CA
Never .
(takes a bite of food)
So, what was with that guy in the
bar ?
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ALLEN
Some English bloke trying to be
ingratiatingly friendly, that’s

all.
ANCELI CA
You didn’t Iike hin
ALLEN
Sure but... it’s truly bizarre, yet

when |’ mout of England, it seens
|’ m not too keen on bunping into
Engl i sh peopl e.

ANCELI CA
Vell, if you re thinking of
settling here, you re going to want
friends.

ALLEN

| suppose nost people want friends,
and | do too, of course, although
it’s not one of ny priorities at
this point.

ANGELI CA
And what are your priorities M.
Wal pol e- W I son?

ALLEN
(si ghs)
| don’t know. | just feel. |
feel ...

ANGELI| CA
What ?

ALLEN
| don’t know.

Angel ica takes the last bite fromher plate and sips w ne.

ANGELI CA
1”11 be your friend.

ALLEN
And 1’1l be yours, Angelica.
(drinks sonme w ne)
By the way, what is your surname?

ANGELI CA
Ri vers.
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ALLEN
Angelica Rivers. Nowthat is a
brilliantly fantastic nane!

Angel i ca | ooks at the plant then speaks to Allen quietly,
cautiously.

ANGELI CA
Does your plant have a nane?
ALLEN
No.
ANGELI CA
VWhew!
ALLEN
What ?
ANCELI CA
| wasn’t sure, | nean | thought
maybe but... I'mglad....
ALLEN
You thought | m ght be insane,
didn’t you?
ANCELI CA
Sort of.
ALLEN
First of all, | doubt if one can be
"sort of’ insane and secondly,
don’t worry, I'mnot. It’s only a
plant, a harm ess, pretty plant.
ANCELI CA
It is pretty.

Al'len | eans closer to her and | ooks her in the eyes.

ALLEN
So are you.

| NT. HOTEL LOBBY - MORNI NG

Al l en cones down the stairs with his plant. A nmale
receptionist is at the desk

ALLEN
(cheerily to receptionist)
Good nor ni ng.
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He goes out si de.

EXT. GOLDEN GATE PARK - DAY

He enters CGol den Gate Park

SERI ES OF SHOTS

Allen with plant pass by the Conservatory of Flowers.
He wal ks about in the Japanese Tea Garden.

He wal ks by the fountains between the De Jung nuseum and t he
Sci ence nmuseum

He enters a gateway where a sign reads: Botanical Gardens.
Al'len and plant happily traverse the various paths through
different areas where plants fromall over the world are
grouped with little signs listing the botanical nanes. He
turns down anot her path and suddenly stops, dunbfounded.

He stands staring at a patch of plants, exactly like his
pl ant .

CLOSE SLOALY ON
The patch of plants.

H s plant pulsates as if its "heart’ was beating. Allen
nmoves to read the little sign then | ooks at his plant.

The plant obviously wants to stay, needs to stay.
The other plants seemto call out to his plant.
H's plant seens to turn to Allen and beg to stay.

Al'len turns and is about to nove away but his plant is
al nost magnetically | ocked to the patch of |ike plants.

ALLEN
(lovingly to plant)
Seriously?

The plant seens to bow, begging.

Al len sighs and sets it down in its nustard yell ow pot
anongst the other plants.

He sits on a near-by bench, takes a paperback book, "Anna
Kareni na", from his pocket and reads, |ooking over
occasionally at the plants, apparently having a big party.
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The light in the sky changes as hours pass.
It begins to rain.

Al'l en stands and goes to retrieve his plant but it seens
glued to its spot on the ground. Rain pours harder.

ALLEN
(bends to speak to plant)
But I don’t understand..

The plant, dripping with rain drops, appears confessional
and apol ogeti c.

ALLEN
Then... this is it?

The plant sadly and nostalgically smles.

Al'l en wal ks sl owWy away, downcast. The rain pours. He wal ks
on and sees a tool shed with shovels, rakes, etc. outside of
it. He straightens hinself up, breathes deeply, defiantly
grabs a small shovel and turns to go back to the plant.

Al'l en, broken, digs a hole in the patch of plants and plants
his own plant, gently and with great care even though the
rain is falling hard, in the ground.

| NT. HOTEL LOBBY - LATE AFTERNCON

Al'l en saunters through the hotel door, soaked, carrying the
pl astic, enpty, nustard yellow pot. Hi s eyes are on his
muddy shoes. Angelica | ooks up at himfromthe reception
desk. He glances at her then starts to clinb the stairs.

ANGELI CA
Al l en?

He half turns to | ook at her but keeps his head down and
goes up the stairs.

ANGELI CA ( CONT" D)
Al l en?

I NT. ALLEN S HOTEL ROOM - DARK STORMY SKY | N THE W NDOW

He is laying on his bed. The enpty, nustard yell ow pot is on
t he tabl e.

The phone rings. He lets it ring then sits up to take off
his wet shoes and cl othes and goes into the bathroom

LATER



He conmes out with a towel wapped around his waist.
The phone rings. He waits then answers.

ALLEN
Hel | 0?

ANCELI CA (V. Q)
Allen, it’s ne, Angelica.

ALLEN
H Angeli ca.
ANCELI CA
Are you... you okay?
ALLEN
Yeah.
ANCELI CA
When you cane in |... you | ooked
sad.
ALLEN
| am sad.
ANCELI CA
What happened?
ALLEN
It doesn’t matter. I'Il be alright.
ANCELI CA
But the pla-- ... can | send up

anyt hi ng? Tea?

ALLEN
| hate tea, always have. Listen,
t hank you but | need to be al one

ri ght now.

ANCELI CA
Oh, sure. O course. Wll, |I'’mdown
here utill ten tonight if you need
anyt hi ng.

Al I en nods and hangs up the phone.
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EXT. BOTANI TCAL GARDENS - DUSK
The plant wth the other plants dancing in the rain.

Night falls. The plant starts to becone sel f-aware anongst
t he ot her plants.

I NT. ALLEN S HOTEL ROOM - NI GHT

Al l en tosses and turns in bed. Spooky noonlight pours
t hrough the bay w ndows.

EXT. BOTANI CAL GARDENS - BLACK STORMY NI GHT

The plant is shivering. Isolated and al one.

THEN

The plant totally feels alienated beneath a brilliant noon.
| NT. HOTEL ROOM - DAWN

A m sty light comes through the bay w ndows.

Al'l en wakes and junps out of bed. He quickly puts on a pair
of jeans and a sweater, grabs the yellow pot and runs out of
t he room

EXT. BOTANI CAL GARDENS - DAYBREAK | N DENSE FOG

Allen digs up his plant, to the plant’s relief, and puts it
safely back in the nustard yel |l ow pot.

HOTEL LOBBY - NOON

Al len jogs down the stairs with his plant. The plant does
not | ook healthy. Angelica is on the custoner side of the

reception desk. The male receptioni st hands her a smart
phone that she puts in her purse. She turns to Allen.

ANGELI CA

Hello M. Wl pole-WI son.
ALLEN

Ch, I'’mso glad you' re here.

Angel i ca becones conscious of the male receptionist.

ANCELI CA
| forgot my phone here | ast night.
| can’t believe | did that!
(whi spers)
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ANGELI CA

Guess | was so worried about you.
ALLEN

| m better. Much better but ny

pl ant. ..
Angelica waves to nal e receptionist.

ANCELI CA
Thanks Frank!
(to Allen)
Yes, M. W&l pole-WIson, you wanted
to know where to get the N train,
" mgoing that way, 1'Il show you.

They wal k out the door.
EXT. STANYAN STREET - NOON
They wal k up the street.

ANGELI| CA
Sorry "bout all that. | don’t think
| " m supposed to hang out wi th our
cust oners.

ALLEN
My pl ant - -

ANCELI CA
(poi nts)
Let’s go in here.

They enter a cafe. Allen follows Angelica as she approaches
the counter and speaks to the bari sta.

ANGELI CA ( CONT’ D)
A non-fat decaf soy latte. Wat do
you want Allen?

ALLEN
Cof fee. Bl ack. Listen, Angelica--

He follows her to a table where they sit.

ALLEN
| believe |I’ve done sonething
extrenely foolish.

ANGELI| CA
What ?
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ALLEN

Look at ny plant!
ANGELI CA

It |ooks a bit under the weat her.
ALLEN

That’s just it. I’msuch an idiot.

| left it outside in the park in
the rain stormlast night.

ANCGELI CA
It is a plant, Allen. | mean, that
is what plants do... be in
nature.. ..

ALLEN

Yes, yes, | thought so too. But
this is a house plant, a speci al
plant. |l magine you had a little
kitten and you left it out in a
t urmul t uous t enpest!

ANGELI CA
That's rather dranmati c.
ALLEN
Look at it!
ANGELI CA

(exam nes plant cl osely)
Yeah, it doesn’t | ook good, does
it?

She takes her smart phone out of her purse and searches
Googl e while he waits inpatiently.

The barista brings thier drinks to the table.
ALLEN
(to Angelica)
What are you doi ng?

ANGELI CA
Ah hal Here.

She hands Al l en her phone.
| NSERT SCREEN ON HER PHONE

The website reads: Plant Doctor.
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ALLEN
Brilliant! He's in Berkeley. How do
| get to Berkel ey?

ANCELI CA
You have to take BART.
(sips latte)
It’s ny day off. Do you want nme to
go with you?

ALLEN
You woul d do that?

ANGELI CA
Such are the things that friends
are for.

I NT. A BART TRAI N

Al l en and Angelica are seated beside each other with the
sick plant near the w ndow beside Allen. He reaches over and
t akes her hand in his own.

EXT. A HOUSE | N BERKELEY - AFTERNOON - SUNNY

Al l en and Angelica walk up to a funky bungal ow styl e wooden
house with a front garden overflowing with plants and
flowers. A sign planted on the | awn reads: Plant Doctor.

They ring the door bell. The doctor, PAUL, a hipster type of
dude in his early 30's, wearing jeans, sandals and no shirt
opens the door.

ANGELI CA
H . W have a two o’ cl ock
appointnent. | called about an hour
ago.

PAUL
Rad. Cone on in. |’ m Paul

ALLEN

The doctor?

PAUL

| am the doctor
(1 ooks at plant)
Is this the patient?

ALLEN
Yes.



56.

Paul wal ks through the house and they follow him Plants are
everywhere. He stops before a typical doctor’s table and
pats the top

PAUL
(to plant)
Up you go!
(to Al'len)
What’'s its nanme?

ALLEN
Un- naned.

PAUL
(frowns)
Wul d you two mind waiting in the
ot her roon?

ALLEN
|’d rather....

ANGELI CA
Conme on, Allen.

They sit on a couch in the other room and | ook through
magazi nes.

LATER

Paul conmes out with the plant and gives it to Allen.

PAUL
That will be seventy five dollars.
ALLEN
And... so... what’s wong with ny
pl ant ?
PAUL

The plant will be fine. Here--

Paul scribbles sonething on a little note pad and gives the
paper to Allen.

PAUL ( CONT’ D)
| wote you a prescription.

| NSERT THE PRESCRI PTI ON

It reads: Music.

DI SSCLVE TGO
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EXT. "DAVI S SYMPHONY HALL" - EVEN NG

Peopl e get out of taxis and enter the hall fromstreet, al
dressed up.

I NT. "DAVI S SYMPHONY HALL"

Al'l en, handsonely dressed in a suit and Angelica, in a
beautiful gown, take their seats, Ochestra Center, with the
plant. The final call BELLS are ringing in the background.
The audi ence quiets as the curtain goes up. The conductor
cones on stage and bows. Audi ence claps. Silence.

Beet hoven’s 9th begins. Allen |ooks at his plant.

The plant |ivens slightly.

EXT. THE "FILLMORE" - NI GHT

Theater sign reads: "The Flam ng Li ps”

| NT. THE "FI LLMORE"

The band pl ays on st age.

Al l en and Angelica are up front below the stage. The pl ant
glows healthily in a red light.

EXT./INT. "KIMBALL S* JAZZ CLUB - N CGHT

Jazz band plays. Allen and Angelica are seated at a table
with drinks. The plant |ooks nmuch better.

EXT./INT. THE M SSION DI STRICT - "VIRRACOCHA" - N GHT

A girl on stage is playing guitar and singing an original
i ndie fol k song.

Al l en, Angelica and the plant are noved by the nmusic in a
perfect picture frane.

EXT. THE M SSI ON DI STRI CT - VALENCI A STREET - N GHT

Al l en and Angelica walk with the plant, passing by all the
trendy bars and restaurants. People are scattered about on
the street, snoking cigarettes, partying, etc.

ANGELI| CA
Your plant seens to be better.
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ALLEN
It does. | guess Doctor Paul wasn’t
a quack after all

ANGELI CA
Well, for seventy-five bucks!

ALLEN

" mgoing to have to start being
nore careful about noney.
(beat)
I’1l have to | eave the hotel soon.
(gl ances at her)
Look for a roomin the city
sonmewher e.

They wal k past a dread headed fellow grilling chicken sticks
and selling themfromthe street.

They pass a bi ker bar where two heavy set guys are jokingly
argui ng on the sidewal k.

They pass a group of hipsters snoking cigarettes |aughing.
They pass by two dudes snoking a joint.

ANGELI| CA
| have a room

They stop on the street and | ook at each other.

ALLEN
| am a question nark.

ANGELI CA
| nmean there’s a roomavailable in
my flat. One of our roonmates noved
out. She gave us late notice and
we’ve only just posted it on
Craigslist. It is rather pricey
t hough, twelve hundred a nonth...
but this is San Franci sco.

ALLEN
That’s not unreasonable. It’s the
sanme in London. A thousand pounds
for anything renotely |ivable.

ANCELI CA
It’s quite livable, it’s the best
roomin our flat, actually. Do you
want to see it?
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ALLEN
Now?

ANGELI CA
Sur e.

ALLEN

Where do you |ive?

ANGELI CA
Col e Vall ey, near Zazi's, the
restaurant, renenber?

ALLEN
(nmoves cl oser to her)
O course | renenber

He ki sses her. They make out then walk on. He puts his arm
around her. His other armis around the plant.

| NT. ANGELI CA"S FLAT - NI GHT

They walk in and clinb the stairs to a | andi ng where bikes

and skat eboards are sloppily stacked up. A young guy naned
M KE wal ks down the hall eating a bow of cereal.

M KE
Hey Angeli ca.
ANCELI CA
Hey M ke. Allen here m ght take the
room
M KE
Cool .

M ke goes into his own room and shuts the door. Allen
foll ows Angelica down the | ong hall

ANGELI| CA
That’'s Kate's room that's
Brendan’s, Cherise and Si none are
in there, they' re together, that’s
Tyl er’s room and- -

She opens a door at the end of the hall.

ANGELI CA ( CONT’ D)
This is the vacant one.

He enters. She switches on the light. The roomis spacious,
cl ean, hardwood fl oors and bay w ndows. He | ooks to see the
plant’s response and it is definitely positive.
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ALLEN
W'l take it!

ANCELI CA
Geat... but it’s not solely up to
me. Al my housemates have to neet
you first.

ALLEN
O course.

(rmoves cl oser to her)
So, where’s your roonf

I NT. ANGELICA'S ROOM - EARLY HOURS OF MORNI NG

They are naked in her bed. He kisses her passionately,
sweetly. He touches her hair, shoul ders, breasts. She sighs
lustily. He nounts her and snoothly, tenderly goes into her.

They kiss while he is inside her. He lifts his head to | ook
her in the eyes as he noves in and out of her. She opens and
cl oses her eyes in anopurous ecstasy.

LATER

They reach clinmax together. The plant, on a desk before a
wi ndow i n the noonlight appears enotionless yet healthy.

I NT. ANGELI CA'S FLAT - THE KI TCHEN - LATE MORNI NG

M ke is at the table eating cereal. BRENDAN is pouring a cup
of coffee, CHERI SE, wearing a skinpy tank top and
underpants, is scranbling eggs and KATE i s washi ng di shes
fromthe night before.

Al'l en and Angelica | eave her room W see the plant on her
desk through the open door behind them They go into the

ki tchen. Angelica pours out two cups of coffee and gives one
to Allen.

ANGELI CA
Mor ni ng guys.

BRENDAN AND KATE
Mor ni ng!

M ke and Cherise say nothing. TYLER conmes in, opens the
refrigerator and takes out a beer.
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busi ness.
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TYLER
Grlfriend! Cherise, put sone
cl ot hes on.

CHERI SE
No body cares.
BRENDAN
| care.
CHERI SE
You know you shoul dn’t.
M KE
(to Tyler)

You' re only saying that ’cause it
makes you hot.

TYLER
And you’'re only saying that ’cause
it makes you hot.

M KE
VWhich is why | say not hing.
ANCELI CA
Where' s Sinone?
CHERI SE
Sl eepi ng.
ANCELI CA

Everybody, this is Allen.

ALLEN
Hel | o.

turn and | ook at himthen go back to their own
Kate noisily stacks plates in a dishtray.

ANCELI CA
He’s noving in.
CHERI SE
You're renting the big roonf
ALLEN
ell....
ANCELI CA
We are... together... I'"mgoing to

nmove in there with him
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But what about your roon®? You're
going to have to find soneone
quick. Rent is due in a week.

ALLEN
(to Angelica)
You know, | can help with that, if

you need the noney.

ANCELI CA

It won’t conme to that. My roomis
only seven fifty, a deal for this
town. Anyway, | have to sublet it
for two nonths and then nove back
i n because...

(sighs)
t hen you' Il be | eaving.

(to Kate)
Don't freak. I"'msure I’Il find
soneone.

BRENDAN
| know soneone.

ANGELI| CA
You do?

KATE
VWho?

BRENDAN
Thi s dude at wor k.

ANGELI CA
So, it’s all good everyone?

KATE
| f Sinone doesn’t conplain.

CHERI SE
She won’ t conpl ai n.

ALLEN

Wonderful . Thank you all very nuch.

| really |love San Franci sco.

BRENDAN
Hey, you're British. How cool.

ALLEN
Why thank you. And you seemquite
cool yourself... Brendan, was it?

62.
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BRENDAN
(wal ks out of kitchen)
Yeah. Catch ya later

I NT. ANGELICA' S FLAT - THE BI G ROOM - DAY

Angelica’s furniture has been noved into the room Allen is
sitting up on the neatly nmade bed readi ng "Senti nent al
Education" by Qustav Fl aubert.

Angel i ca noves in and out of the room carrying clothes from
her old roomand putting themin the new roonmis closet. The
plant, growm now to three feet tall, is on the floor before
t he bay w ndows.

ALLEN
Fl aubert can make nme weep! Gorgeous
stuff, this.
ANCELI CA
| have to go to work soon, Allen.
ALLEN
| think I'll stay here and read for
a while, then wander about town.
Shall | pick you up at the hote

| ater? W& can have di nner.

She turns fromthe closet and | ooks at Al en who has gone
back to reading.

ANCELI CA
What’ s going to happen, Allen?
ALLEN
What do you nean?
ANGELI CA
| nmean, we have two and a half
nmont hs. .
(beat)

" mgoing to work and you’ re going
to read and wander about town and
we’' re goi ng nmake | ove and eat
dinners and go to concerts and bars
and nake | ove and take wal ks on the
beach and in the park and nake

| ove... and then?

ALLEN
Then ny visa will have expired and
"Il have to return to Engl and.
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(he puts the book down)
| know, | know, Angel, | feel the
same way. It’s not fair, is it?
SERI ES OF SHOTS

Al'l en and Angelica are in bed kissing, she noves on top of
hi m beneath the sheets.

They are in a club, dancing with the plant.

They are in the kitchen, drinking wine and cooki ng together.
The plant is on the table.

Brendan wal ks in, goes to the refrigerator and takes out a
beer.

BRENDAN
H Angelica. H Allen.
(rai ses beer bottle)
Hel l o Pl ant.
He | eaves the kitchen.

Al l en and Angelica are in a club, drinking and danci ng and
with the plant.

They run down the hall of their flat, |aughing. Kate cones
out of the bathroom and Angelica darts in, |aughing
hysterically and is about to shut the door on Allen but he
pushes it open and shuts and |locks it behind them He kisses
her, turns the shower on then takes off her clothes and his.
They wal k on the beach with the plant.

They wal k along the marina with the plant.

They are in bed kissing, he noves on top of her beneath the
sheets. The plant is peaceful in the wi ndow behind them

| NSERT

TWDO MONTHS LATER

EXT. BAKER BEACH - DAY

They wal k on the beach with the plant.

ALLEN
| don’t want to go.
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ANGELI CA
| don’t want you to go.

They wal k hand in hand listlessly along the shore in silence
then she stops and turns to him

ANGELI CA ( CONT’ D)
What if | cane with you

ALLEN
To London?

She stares at hi m bl ankly.
ALLEN

You don’t want to go to London,
babe, believe ne.

ANCELI CA
But then we’d have three nore
nont hs.

ALLEN
Listen, | can go back to London,

work a bit, get some noney together
and cone back here.

She starts to cry.

ANCELI CA
| don’t want you to go!

ALLEN
(tears cone to his eyes)
Nei t her do |
EXT. PAN SHOTS OF LAS VEGAS - N GHT
I NT. A LITTLE WEDDI NG CHAPEL
Al l en and Angelica walk up the isle towars a PREACHER
She wears a sinple white dress and carries a bouquet of
flowers. He wears a hip shirt and skinny jeans and carries
t he pl ant.

PREACHER
| now pronounce you nan and wi fe.

They make out.
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| NT. SAN FRANCI SCO - EMPLOYMENT AGENCY OFFI CE

Allen and plant are in a waiting roomwhere a sign reads
"Land’ s End Enpl oynent Agency". His nane is called out by
the secretary. He enters an office and sits across froma
m ddl e- aged femal e | NTERVI EMER

| NTERVI EVER
(1 ooks at his resune)
You were a copy witer in London
for six nonths and graduated from
Oxford with a degree in literature.

ALLEN
That's right.
| NTERVI EVEER
And you have a green card?
ALLEN
Just got it... yesterday as a
matter of fact.
| NTERVI EVER
You don’t waste tine.
ALLEN
Don’t have tine to waste.
| NTERVI EVER
When you get to be ny age... never

m nd.

The interviewer | ooks up fromhis resune, sits back and
stares at Allen curiously for a nonent then lets out a deep,
exhaust ed breat h.

| NTERVI EVER
What’s the plant for?

ALLEN
It’s just a plant.

| NTERVI EVER
(scow s)
Let’ s see...

(1 ooks on her conputer)
Literature, huh? You re in luck. |
got a publishing conpany on the
Enbar cadero that needs a copy
editor.
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ALLEN
Wiy, that’s fantastic!

| NTERVI EVER
Full-tinme. Forty thousand a year.

ALLEN
Terrific!

Interviewer sends info. to a printer and gives himthe page.

| NTERVI EVER
Here ya go. 1'Il call themand tel
them you re on your way.

ALLEN
Oh! You are a lovely, |ovely woman.
Thank you, thank you so very nuch

| NTERVI EVEER
Mm hmnm Good | uck.

| NT. PUBLI SHI NG COVPANY ON THE EMBARCADERO - DAY

Allen sits at one of four desks in a very nice office. The
plant, now 3 1/2 feet tall, is on the floor beside him H's
desk is in front of a |large wi ndow with a beautiful view of
the bay. MARSHA, a pretty secretary, cones into the office.

MARSHA
(smles)
Al l en?
ALLEN
Yes?
MARSHA
M. Jenkins would like to see you.
ALLEN
Me? Why?
MARSHA
Don't worry. | think it’s good
news.

He wal ks into Jenkins’ office with the plant.

ALLEN
You wanted to see me, M. Jenkins?



JENKI NS
Pl ease sit down.

He sits and sets down the plant.

JENKI NS

You’ ve been here... how | ong now?
ALLEN

A year, Sir.
JENKI NS

One whol e year. Good work,
Wal pol e-W | son, very good worKk.

ALLEN
| aimto pl ease.
JENKI NS
Marri ed?
ALLEN
Yes, | amnmarri ed.
JENKI NS
Ki ds?
ALLEN
Not yet, Sir.
JENKI NS

And the plant?

ALLEN
It’s just a plant that | carry
around with ne.

JENKI NS
Well, | suppose you're allowed to
have a plant-- not |ike you're
bringing a Pitt bull into the
office with you everyday!

ALLEN
It’s a quiet plant.

JENKI NS
Yes, plants tend to be quiet.

ALLEN
(beat)
| did put the Farley novel in your
box on tinme, M. Jenkins. Six days
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LLEN .
early actually. | hope you received
it?

JENKI NS
Ch, | got it. Great job. Very
fine... you have a sensitive

approach to copy-editing the books
we publish, but you are also quite
sensi bl e.

ALLEN
(with a tinge of sarcasm
| f anything, we English tend to be
sensi bl e.

JENKI NS
|’ ve al ways thought so too, which
is why I’ve called you in here. You
see, nost novelists, in ny vast
experience, |1’'d say ninety percent
of them are full of sensitivity
yet they lack sensibility. Al
subjectivity and no objectivity.

Jenki ns’ phone rings. He answers on speaker.

MARSHA (V. Q)
Walter Farley is on |Iine one.

JENKI NS
Not now, Marsha. Say |'mout to
lunch or that ny cat died or
somet hi ng.

Jenkins | ooks at Allen then the plant, trying to regain his
train of thought.

JENKI NS ( CONT’ D)
VWhere was | ?

ALLEN
All subjectivity no objectiv--

JENKI NS
Ah, right. Now a good editor, and
we’'re no |onger talking about just
copy but narrative, the literary
fabric of the entire book... a good
edi tor knows how to downpl ay the
sensitive while elevating the
sensi bl e so that the average
reader, who, today has the
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) . ~ JENKI NS .
i magi nation of a Pitt bull-- wll

be interested enough in the printed
word to read past the first page.

ALLEN
| amin conplete and synpathetic
agreement with you

JENKI NS
So, how would you like to take a
crack at it? Move up from nere copy
and do sone serious editing?

ALLEN
Ch, yes, | would like that very
much, M. Jenkins.

JENKI NS
(hands hima fat manuscript)
Al right then! Now take this
manuscri pt and your plant and nove
on down the hall. You ve got your
own office plus a twenty percent
increase in salary.

He stands, shakes Jenkins’ hand and picks up his plant.
ALLEN
Thank you so nmuch. | can’'t wait to
tell ny wfe!
Jenkins rises and wal ks Allen to the door.
JENKI NS
Just remenber Wl pole-W/Ison, this

i's not about ’'Anerican dream ng’ ..
No, no, it’s all about you!

EXT. THE M SSI ON DI STRI CT - AN APARTMENT BUI LDI NG

Al len wal ks up the front steps with plant, takes keys from
hi s pocket and opens the door.

I NT. A STUDI O APARTMENT

He enters the studio apartnent. Angelicais in alittle
kit chen unpacki ng groceries.

He sets the plant on the fl oor before foggy bay w ndows.
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ALLEN
Honey, |’ m hone!

She conmes up to himwaving a head of |ettuce in her hand.

ANCELI CA
Baby! |1’ ve got great news!
ALLEN
So do |
ALLEN ANCELI CA
| got pronoted! | got pronoted!
ANGELI CA

" mthe new manager of the hotel!

ALLEN
And |'"ma real editor.

They hug and ki ss each ot her.
LATER

They lay in bed side by side. Her hair is nussed and his
cheeks are flushed and he’'s breathing a bit hard. She has
her head on his shoulder and is stroking his chest. He turns
to look at the plant in the twlight.

ALLEN
It’s really grow ng.

She noves her hand to touch his crotch.

ANGELI| CA
Agai n al ready?

ALLEN
(smles)
| meant the plant.

He turns on his side to face her.

ALLEN ( CONT' D)

But if you give ne a few mnutes. ..

(1 ooks into her eyes)
You know, Angel, | was thinking on
t he way honme, why don’t we take a
hol i day soon? In a few nonths,
after we’ve settled into our new
j obs.
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ANGELI CA
Oh, 1'd love to. Wiere should we
go? Let’'s go to Hawaii!

ALLEN
Yes, | suppose we could do that.

But | was thinking nore along the
lines of, that is the |ongitude and

latitude of... Paris.
ANGELI CA
France? |1’ ve never been to Europe!
ALLEN
| know. I'd |l ove to show you.
And... we could fly into London
first and well, I’ve nmet your
famly, 1'd |ike you to neet m ne.
ANGELI CA
(ki sses him

You' re so sweet!

She starts touching his penis beneath the sheets and he
clinbs on her.

PANCRAVA OF LONDON | N POURI NG RAI' N
I NT. CHARLES' GRAND FLAT - EVEN NG

Charles, WIlfred, Jane, Allen and Angelica are seated in
posh chairs before a hearth drinking tea. Charles is al so
drinking a glass of scotch. Rain pours against the French
doubl e doors that |ead out onto the balcony. The plant is on
the fl oor between Allen and Angeli ca.

CHARLES
| can’t believe you re stil
carting that absurdity around with
you! And she doesn’t m nd?

ANGEL| CA
| don’t mnd at all.

JANE
Al l en was al ways rat her
introverted, you know. | was
worried he m ght never find... oh,
it istruly a pleasure to finally
meet you. Now, how | ong have you
been marri ed?
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ALLEN
One year and a half.

CHARLES
(1 eans forward)
Now, Allen, do you renenber when
you first called me fromCalifornia
and you said you were expecting
sonet hi ng wonderful to happen?

ALLEN
| forgot about that, Charles! But
you' re right. | did say that.

Charles | eans back in his chair and drinks scotch. Allen
t akes Angelica s hand.

W LFRED
Ah, young | ove!

JANE
(to Angelica)
So, is this your first time out of
Anmerica?

ANGELI CA
| did go to Mexico once but |’ m not
so sure if that counts.

JANE
O course it counts!
CHARLES
No, it doesn’t count.
W LFRED
|"d have to agree with Charl es.
JANE
well, I know you' Il |ove Paris! My
husband, kids and | try to go every
year - -
CHARLES
Wlfred and I try to go every
weekend.
ALLEN

| wish we were staying abroad
| onger.
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ANGELI CA
But we have to get back to work.

CHARLES
Ch, that’s right. Anmerican’s work
quite a bit don’t they?

ALLEN
Charles, you'll like this one... do
you know what ny boss said to ne
when | becane an editor?

CHARLES
| don’t, dear.

ALLEN
He said, "This is not about
Anerican dreamng, it’s about you"!

CHARLES
(drinks, | aughs)
Oh, that’s clever! Really very
cl ever indeed!

The doorbell rings. Wlfred rises and opens the door. Linda,
her unbrella dripping, walks in.

L1 NDA
VWhat a tinme to schedule a famly
re-union... dinnertinme on a

Saturday no less! It’'s awfully
wr et ched out there.

She hands WIfred her soaking wet coat. He hangs it up with
an insul ted expression.

LI NDA
But there he is! Qur sweet little
Al | en!

Allen rises as she noves into the tea party and hugs her.

L1 NDA
And this nust be Angelina, how
| ovely you are.

ALLEN
Angel i ca.

LI NDA
What ?
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ANCELI CA
My nane is Angeli ca.
L1 NDA
That’ s what | said.
(to Jane)

So, where is Ceoffry?

JANE
He’s watching the children. But
where is Peter?

L1 NDA
On a Saturday at this tine? He' s at
his club, of course. Hello Charles,
you’ re | ooki ng paunchy as ever.
Hello W fred.

(she pours herself sone tea)
Don’'t we have any sandw ches or
cakes or sonething? After all, it
is six o' clock on a Saturday.

Charles nmotions to Wlfred who | eaves to prepare sandw ches.

JANE
Where are you two staying, Allen?

ALLEN
The Phoeni x Hot el .

CHARLES
Ah, fine choice. No npbre hostels or
gypsy carts for the married nan

t hen, | see!
ANGELI CA
Gypsy carts? How cool!
ALLEN
Yeah, 1’1l tell you all about it

| at er.
LATER
| NT. CHARLES S FLAT
CLOCSE ON
A plate of crunbs and the remains of a few salt beef
sandw ches, another plate of a nostly eaten wedge of matured
cheese and the stens froma bunch of grapes. Three enpty

bottles of wine and a half enpty bottle of scotch are on a
tabl e before the last glowi ng enbers in the hearth.
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Rain still pours darkly against the reflective bal cony doors
as the Wal pole-WIlson famly say their good-byes.
SERI ES OF SHOTS - PARI'S - DAY AND NI GHT

Al'l en, Angelica and the plant wal k on the quay of the Siene
past the house boats.

They sit beneath the awning of cafe, sipping wine, staring
lovingly into each others eyes.

They wal k armin arm about the spaghetti-|like avenues in the
Latin quarter

They dream |y regard the panoram c view of Paris fromthe
hei ghts of Mntnarte.

They stroll through La Pere-Lachai se, past fanobus graves.
They wait in the long line to the Musee de Louvre.

They kiss, plant in Allen’s arm on Le Pont Al exander [11.
They are a top the Eiffel Tower, utterly in |ove.

I NT. SAN FRANCI SCO - ALLEN S PRI VATE OFFI CE ON THE
EMBARCADERO - DAY

He is assiduously editing a manuscript at his desk, the

plant, now 5 1/2 feet tall, is on the floor. Marsha, now
pregnant, knocks on the open door.

ALLEN

Yes, Marsha?
MARSHA

M. Jenkins would like to see you.
ALLEN

Ch, good. I'mon the | ast chapter.

He'l | be very pleased,
shoul d thi nk.

He rises, grabs the plant, exerting a bit of muscle, and
foll ows Marsha out of his office.

INT. MR JENKINS OFFI CE
JENKI NS

(synpat hetical |l y)
Sit down Allen.
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He sits, places plant on floor.
How | ong have you been with us now?

ALLEN
Si x years.

JENKI NS
Si x years. Six years. Do you know
how | ong |’ ve been here?

ALLEN
| do not, M. Jenkins.

JENKI NS

Thirty seven years. Thirty seven
years in this very building, in
this very office with this very
nice view of the San Franci sco
Bay... thirty seven years in this
very office... and | don’t even
have a pl ant!

Al len | ooks at his plant, protectively.

JENKI NS
| " ve been dreading this day for
some tine now, Wl pol e-WI son.

ALLEN
Sir?

JENKI NS

It’s over. The publishing industry
is finished-- dead. Dead! People
don’t read at all anynore, not from
books, real, physical books,
beauti ful books!

(al nost weeps)
That’'s right. A history is buried--
from Gutenburg to these |ast few
drops of ink...

(hol ds up a nmanuscri pt)
My own nenoirs. The | ast book on
earth. And | can’t even wite! How
tragic is that?

ALLEN
Very tragic, M. Jenkins.
(pauses nervously)
Do you want nme to edit it?
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JENKI NS
No. I"monly publishing it out of
vanity. It’s over, Allen. I'm

sorry. It's all over. W’ re closing
all the offices today. dosing the
whol e damm conpany as we speak

Jenkins, his eyes tearing, stands and shakes Allen’s hand.

JENKI NS
| wish you luck, kid, you and your
pl ant .

Al l en, shocked and sad, takes his plant and turns to | eave.

JENKI NS
Oh, and one nore thing. | can't
even pay you for this nonth. |
can’t pay anyone. | knowit’s wong
but 1’ve already filed bankruptcy
and there’s nothing... nothing!
(he weeps as All en | eaves)

EXT. AN EDWARDI AN APARTMENT BUI LDI NG ON DOLORES STREET -
AFTERNOON

Al'l en wal ks up the steps with his plant, takes his keys out
of his pocket and opens the door. He enters a |arge,
handsone one bedroom apartnment and sets down his plant.

ANCELI CA
(voice calling from bedroon
Al l en?
ALLEN
(softly, sadly)
Hi , honey, |’ m hone.

Angel i ca conmes out of the bedroomw th her hair nussed up,
make-up sneared and a robe w apped around her.

ANGELI CA
Al en--

ALLEN
We're you sleeping? It’s only the
m ddl e of the day.

ANGELI CA
Al en--
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ALLEN
Angel ? What's goi ng on?

He noves toward the bedroom but she abruptly stops him
ALLEN
| s sonmebody here? My God! Who' s
here Angelica? Wat the fuck is
goi ng on?

ANGELI CA
| wanted to tell you before but....

ALLEN
(pushes past her)
Who the fucking hell is here?
He wal ks into the bedroom Canera stays on Angelica. He
cones out, takes his plant and | eaves the apartnent,
sl amm ng t he door.

DI SSOLVE TO BLACK SCREEN
| NSERT

ONE YEAR LATER - LOS ANGELES, CALI FORNI A

Allen and his plant, now as tall as he is, are on a street
| eaning against a graffiti covered wall.

He has a beard, is thin and haggard and his clothes are
soil ed and worn. The plant | ooks feeble, is wilting and its
| eaves are brown.

He hol ds a cardboard sign that reads:

"WLL WORK FOR WATER".

FADE QUT.

THE END



