THE MORGUE MJSEUM

by
Chris Bodily



| NT. MORGUE MUSEUM - NI GHT
Beet hoven' s "Moonl i ght Sonata" plays in the background.

An outline in the shape of a person standing in profile
superinposes onto a wall.

Then, a silhouette steps into view inside of said outline, a
la Alfred Hitchcock Presents.

The sil houette belongs to MT. CGRAVES, pale skin, Romani an
accent, dressed in a Hugh Hefner-style robe. He carries an
enpty pipe to accentuate his upper-class appearance.

GRAVES
Good evening. Allow nme to introduce
nyself. 1'mMT. Gaves. Ah-ah.
This is The Morgue Miuseum and |
bid you wel cone.

MT. Gaves strolls down a long corridor, adorned with
several paintings of various styles.

GRAVES
Lots of elegant pictures with
wonderfully horrific tal es behind
them Especially, this one.

M. Gaves stops at a Munch-style portrait of a nasked man
strangling a young woman with a tel ephone cord. The title?
"Check On the Kids."

CGRAVES
Even in this digital age, you don't
al ways know who is on the
t el ephone. And what you don't know
will often kill you.

A school bell RI NGS.

I NT. H GH SCHOCOL - HALLWAY - DAY

AWY, 17, neck-length hair, plain white button shirt with red
j acket and bl ue jeans, stands by her | ocker.

Al ongside her is JOHNNY, also 17 with neck-length hair,
wearing a red flannel shirt over a plain white tee and faded
bl ue j eans.

J OHNNY
Li sten, Anmy. Are you doi ng anything
Sat ur day?

Any knows what he wants. She smrks.



AW
| can't, Johnny. |'m babysitting.

JOHNNY
Agai n?

AWY
A girl's gotta make some noney.

J OHNNY
How many have you sat on?

Johnny chuckl es at his own joke. Any doesn't.

J OHNNY
On well. | guess I'Il have to ask
Tori, then.

AW

Tori's going to a novie.

J OHNNY
That horror flick about the
babysitter?

Johnny ponders for a beat.

J OHNNY
You sure you wanna do this?

AW
It's just a novie. People didn't
stop taking showers just because of

Psycho.

J OHNNY
Yeah. Vince Vaughan just wasn't
t hat scary.

Anmy smirks at him unsure of how to respond. She opens her
| ocker and takes her backpack out.

Johnny does the sane.

J OHNNY
| guess I'll see you Monday.

Any nods.

They |l eave with the rest of the students.



EXT. H GH SCHOOL / RESI DENTI AL NEI GHBORHOCD - DAY

Any, Johnny, and other students head home after a |ong
school day. Everyone is visibly tired.

J OHNNY
These parents nust really |ike you
to keep inviting you back.

AW
| ' ve never babysat these kids
before. Their regul ar babysitter
noved. Renenber Jennifer?

JOHNNY
Barely.

AW
She used to babysit the O Brien
ki ds every Sat urday.

J OHNNY
OBrien... Don't think I know t hem

AW
| f you think babysitting nmeans
sitting on babies, you never wll.

J OHNNY
You nervous?

Any hesitates before she answers.

AW
Alittle. What if
nanmes? Wat if I’
fall asl eep? What
tenper? What if |

| forget their
mlate? What if |
if I Iose ny
fart
JOHNNY
Rel ax! You'll be fine.
Any nods and smi | es.
AW
Thanks, Johnny.
EXT. O BRIEN HOUSE - NI GHT
Anmy wal ks up to the door.
She hesitates before she RINGS THE DOORBELL

She takes a deep breath before the door opens.



4.

MAGAE E O BRI EN, 40, dressed in a fancy black shirt and dress
pants, stands in front of Any.

Maggi e has a warmsm le on her face.

Any rel axes.

AMY
M ssus O Brien?

MAGA E
You nust be Any.

Any nods, extends her hand. She and Maggi e shake.

MAGGE E
Doug and | have been | ooking
forward to this novie for the |ast
t hree nonths. Speaking of...

DOUG O BRI EN, 38, dressed in his best duds, appears from
behind her, all smles.

MAGA E
Any, this is ny husband, Doug.

AW
Nice to nmeet you

DOUG o
Pl easure's all m ne. Cone inside.

| NT. O BRI EN HOUSE - LIVING ROOM - NI GHT
Any | ooks around the room

AW
Were are they?

MAGGE E
Just upstairs doi ng homewor k.

AW
Strai ght A students?

MAGA E

Not quite. Then again, neither was
l.

Any chuckl es nervously.

AW
|"ve had a fewB' s in ny life.



MAGA E
| f you guys get hungry, there's
five dollars on the kitchen table
for pizza.

Maggi e hands Any a |list of emergency nunbers.

Ay chuck

Any nods.

The t hree

DOUG
| f you need anything, you can reach
us here.

MAGG E
Pl us, every energency nunber you'l
ever need.

AW
| don't think 1'll have too many
pr obl ens.
es warmy.

MAGA E

We've got every cable channel you
can think of. So, | don't think
you'l |l get too bored.

DOUG
The kids have a strict ten-thirty
bedti me. We shoul d be honme about
m dni ght .

MAGA E
Got all that?

AW
This is a really popular novie. A
my friends wanna see it. | probably

w |l when the lines die down.
MAGGE E

| hope you won't be too scared to

babysi t.

of them share a | augh

The O Briens head toward the door

AW
Enj oy your dinner and a novie. Tell
me all about it.

MAGAE E
Ve will!



I NT. O BRI EN HOUSE - BEDROOM - NI GHT

COLIN, 10, and EVELYN, 8, lie on their stomachs on their
beds whil e doing their honmeworKk.

Colin wears a green T-shirt and bl ue jeans.

Evelyn, hair pulled back in a ponytail, wears a red T-shirt
with tan jeans.

COLI N
You think she's here yet?

EVELYN
Probably got |ost. Just Iike |ast
week' s babysitter.

COLI N
Can you believe it took an hour for
her to get here? Mom and Dad al nost
killed her!

Any stands by the door, smling.
AW
Well, this week, you have a
babysitter with a pul se.
The kids jolt.

They clinb off their beds to neet their new babysitter.

AW

Colin, Evelyn, |I'm Any.
EVELYN

Hi .
COLI N

Are you the sanme Any who babysits
Freddy El an®?

AMY
One and the sane.

COLI N
Freddy says the nicest things about
you. He thinks you're really
pretty.

Any gi ggl es.

AWY
You' re maki ng me bl ush.



The kids return to their homework.

AW
What ki nd of honework are you
doi ng?

EVELYN
Mat h.

AW

Math is relatively easy.

CCOLI N
Sci ence for ne.

Any explores the room Colin's side has posters of Britney
Spears, Power Rangers and Bat man. .

...while Evelyn's side has posters of Shawn Mendes and BTS.

AW
| was terrible in science when
was your age. It didn't click with
me until ninth grade.

COLI N
How ol d are you anyway?

Ay nockingly scoffs, clearly tongue-in-cheek.

AMY
Colin OBrien! You should never ask
a woman her age!

Al'l three share a | augh

AMY
No. no. |'m sevent een.

| NT. O BRI EN HOUSE - LIVING ROOM - NI GHT
Any, seated on the couch, tal ks on the phone.

AMY
That's correct. Oh, and did | order
breadsti cks? | di d? Good. Thank
you.

Any hangs up.

AW
" m surprised you guys still use a
I andl i ne.



EVELYN
We used to have a cordless, but it
br oke.

Any turns on the TV, just in tinme to catch the beginning of
Nosferatu on Turner C assic Myvies.

Any's face |ights up.

AMY
Have you guys ever seen Nosferatu?

Colin quickly turns toward Any, bew | dered.

CCOLI N
Nose for what?

AMY
It's a German silent film about a
vanpi re. Max Schreck

Colin gets excited.

COLI N
Vanpi res? Shrek?
Any gi ggl es.
AW
D fferent Schreck.
Colin again faces the TV, disappointed, |ike a balloon
qui ckly defl ati ng.
COLI N
Oh. Bori ng!
AW
Just watch it, you'll love it. Now,
if you'll excuse me, | have to use

the | adi es’ room

Any gets up off the couch

| NT. O BRI EN HOUSE - BATHROOM - NI GHT
Any flushes the toilet and noves toward the counter.

She turns on the faucet to wash her hands. Her CELL PHONE
RINGS with Beethoven's "Synphony No. 5."

She turns off the faucet and checks the ID. "Unknown."

She reluctantly answers.



AMY
Hel | 0?

VO CE (V.0Q)
(on phone)
Check on the kids.

AWY
They're fine. They're just watching
a novie. Wait, who is this?

Wait a mnute. She doesn't recogni ze the voice. She grinaces

for a |l ong beat.

VO CE (V.0O)
Check on the kids.
Any still doesn't recognize the voice. She tenses up.
AWY

Mster O .. Johnny, is that you?
She rel axes.

AW
What the hell are you doi ng? You
scared me half to death

VO CE (V. 0O.)
only hal f?

She tenses up again. She realizes this isn't Johnny.

begins to trenble.

AMY
VWho is this?

DI STURBI NG, HEAVY BREATHI NG

AMY
Hel | 0? Hel |l 0?

A dark CHUCKLE.
He hangs up. DIAL TONE. Any hangs up her end.

She sets her phone down and washes her hands.

| NT. O BRIEN HOUSE - LIVI NG ROOM - NI GHT
Any races back to check on the kids.

They're fine. They seemquite invested in Nosferatu.

Anry



She si ghs.
AW
(whi spers)
Shit.
COLI N
| heard that.
Ay conposes hersel f.
AW
How s the novie?
COLI N
Good.
EVELYN
Spooky.

Any catches up with the kids, sits back down.
The DOORBELL RI NGS, causing Amy to junp.

AMY
Sh- -

She catches herself before she can curse.

AMY
Shoot .

COLI N
Ni ce save.

DI NG DONG

Any crawl s of f the couch and reluctantly noves toward the
door. DI NG DONG

She | ooks through the peephol e.

EXT. O BRI EN HOUSE - N GHT ( PEEPHOLE)
It's the Pl ZZA GUY, college age, not too gawky.
Pl ZZA GUY
Pizza Hut!
| NT/ EXT. O BRI EN HOUSE - NI GHT

Any sighs in relief and opens the door.

10.



11.

AW
Way didn't you say so?

The pizza guy smles.
Pl ZZA GQUY
Are you alright? You | ook |ike
you' ve seen a ghost.

Any sm | es back

AMY
Not a ghost. Just a vanpire.
Nosf er at u.

Pl ZZA GQJY
Cl assi c.

Colin and Evel yn appear from behind Any to take the food:
Two | arge pizzas, a box of breadsticks, and four cups of
tomat o di ppi ng sauce.

Evelyn carries the sauce. Colin handles the rest.

AWY
(to the kids)
And while you're there, could you
gr ab- -

The ki ds nod.

I NT. O BRI EN HOUSE - LIVING ROOM - NI GHT (LATER)
Max Schreck appears on the TV as Count Ol ok.

Any and the children are equally frightened and fascinated
by this nearly-100-year-old novie.

Any hol ds her pepperoni pizza in one hand, taking one bite
at a tinme.

Colin dunks a breadstick into the tomato dip and takes a
huge bite. Scrunptious.

Evel yn savors her bite of pizza, then takes a drink of her
gl ass of root beer.

EVELYN
Magni fi que.

AWY
Have you taken any French cl asses
yet ?



12.
Any takes a drink of her Pepsi.
Evel yn shakes her head.

AW
Maybe when you're el even

Any sets her drink down.
Her CELL PHONE RI NGS. Again, Beethoven's nost fanmous riff.

Ay junps and yel ps.

COLI N
What's wong?
AW
Oh, nothing. Just nmy phone. Excuse

ne.

Any answers the phone and runs to the

Kl TCHEN
She doesn't check the ID

AMY
Hel | 0?

DI STURBI NG, HEAVY BREATHI NG on t he ot her end.

AMY
Hell 0? Who is this?

A man CHUCKLES DARKLY.

AW
Hel | 0? Look, if this is who I think
it is, I'll call the police!
A long silence.
AW

Do you under st and?
CLI CK. DI AL TONE
Any di sconnects and calls the police.
The other |ine RINGS.
Twi ce.

An OFFlI CER answers.



13.

OFFI CER (V. Q)
Qgden Pol i ce Departnent.

AWY
Yes. | have received two disturbing
calls on ny cell phone. Doesn't
show up on the caller 1D

OFFI CER (V. Q)
D d they say anything?

AMY
"Check on the kids."

OFFI CER (V. Q)
"Check on the kids"?

AWY
Yes. |'m babysitting.

OFFI CER (V. Q)
| need your cell phone nunber and
the famly's | andline.

AW
My nunber is...

I NT. O BRIEN HOUSE - LIVING ROOM - N GHT

Colin and Evelyn continue to watch Nosferatu and eat their
food. They turn their heads toward the kitchen periodically.

EVELYN
Who do you think Any's tal king to?

COLI N
Probably her boyfriend.

EVELYN
Does she have one?

COLI N
Al'l the pretty girls are taken.

Evel yn smrks and teases Colin in a singsong voice.
EVELYN
Colin's got a girlfriend! Colin's
got a girlfriend!

I NT. O BRI EN HOUSE - KI TCHEN - NI GHT

Anmy continues to talk to the officer.



AW
My nanme is Any Smith and |'m
babysitting for Maggi e and Doug
O Brien.

OFFI CER (V. Q)
Gotcha. |If you receive another cal
on either phone, we'll trace it and
keep you updat ed.

AW
Thank you.

OFFI CER (V. Q)
Pl ease, whatever you do, try to
stay on the line for at |east sixty

seconds. Just |ong enough for us to
trace the call

Any nods.
AWY

Got it. Thanks, again.
| NT. O BRIEN HOUSE - LIVI NG ROOM - NI GHT
The end. F.W Mirnau's 1922 classic is over.
The kids are equally spooked and entert ai ned.
Any returns, and lets out a | ong yawn.

AWY
Al right, kiddos. Tine for bed.

The ki ds groan.

COLI N
But we're not tired.
AMY
Well, I"'mgetting a little sleepy,

and | want to be able to act on it
wi thout getting fired. Now, get
your butts to bed.

EVELYN
It's not even ten thirty.

AMY
Pl ease!

The kids stand strai ght up. Any neans busi ness.

14.
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COLI N
kay!
| NT. O BRI EN HOUSE - BEDROOM - NI GHT
Any tucks Colin in. Evelyn is already taken care of.
AW
| f you need anything, there's two
wal ki e-tal ki es over there.
Any points to a pair of wal kie-talkies on the dresser.
AW

"1l take one and you can reach ne
wi th the other.

COLI N

Coul d you read us a bedtine story?
AW

Sorry, too tired.

Any yawns.

COLI N

Pl ease?
AW

kay, a short one. "Once upon a
time, there were three pigs..."
| NT. O BRIEN HOUSE - LIVI NG ROOM - NI GHT

Any, wal kie-talkie in her rear pants pocket, unfolds a
bl anket, and turns the couch into a nakeshift bed.

She renoves her shoes and socks, as well as her cell phone
and wal ki e-t al ki e.

Any breaks wind. Md-fart, Colin cones on the wal ki e-wal ki e.

COLI N
Hey, Any.
Any finishes her flatulence and answers, quite enbarrassed.
AWY
Colin! Hey. Wat do you need?
COLIN (V. Q)

Just testing.



AW
That's nice. Now, go to bed.

COLIN (V. Q)
Any, did you just fart?

AW
Don't be silly. Grls don't fart.
Now, back to bed.

Short STATIC on the wal ki e-tal ki e.

Any yawns.

AMY
Two out of five ain't bad.

Any lies on the side closest to the hone phone.

LATER

Any is still asleep.

The HOVE PHONE RI NGS.

Any slowy wakes up and answers.

AMY
Hel | 0?

She yawns

MAGG E (V. Q)
Any ?

AMY
Oh, M ssus OBrien! Hi

MAGG E (V. Q)
How i s everythi ng?

AW
Pretty good for the nost part.

MAGG E (V. Q)
Did they give you any trouble?

AW
Not really, no. You should consider
yoursel f lucky to have such
wonder ful ki ds.

MAGA E (V.0O)
Thanks.



AMY
How was t he npvi e?

MAGG E (V. Q)

Edge- of -your-seat. You'll love it.
Listen, we'll be honme in a
hal f-hour. I'msure a girl |ike you

needs her beauty sl eep.

Ay gi ggl es, uneasy.

AW
Yeah. See you then.

Any nods and hangs up.
| medi ately, the phone RINGS agai n.
Any quickly picks it up

AMY
M ssus O Brien?

HEAVY, DI STURBI NG br eat hi ng.

AMY
M ssus O Bri en?
VO CE (V.0Q)
Check on the kids.
AMY
You! The kids are in bed. They're
fine.
VO CE (V.0Q)

Are you sure?
Any hesitates before she answers.

AW
Un yeah, I'mpretty sure.

VO CE (V.0Q)
Check on them agai n.

Any uses her free hand to fold the blanket back up to the
best of her ability.

AMY
Look, | tucked themin and read
them a bedtinme story. They're fine.

VO CE (V.0O)
How fine are they?

17.
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AW
Fi ne enough, thank you.

VO CE (V. 0.)
| doubt it.

Any's eyes widen in horror.

AW
What do you nean you doubt it?
Nosferatu isn't gonna scar themfor
life.

VO CE (V.0Q)
Nose for what?

Any shudders. She tries to conpose herself and hide the
i sturbance in her voice.

_ AMY _
It's a novie. It's a classic.

Any nout hs "sixty seconds" repeatedly.

VO CE (V.0Q)
You still there?

AW
Yes, yes |'m here.

VO CE (V.0Q)
Are you gonna check on the kids?

Any huffs in defeat.
AW
For you, anything. Hold on, this
phone has a cord. Don't hang up.

Any ascends the

STAI RS

Any carries the blanket with both hands. It's quite heavy.
Any grunts as she wal ks.

HALLWAY
Any puts the bl anket back in the closet on the floor.

She turns toward the kids' bedroom door and decides to check
on t hem



19.
| NT. O BRI EN HOUSE - BEDROOM - NI GHT
The door is ajar. The only light conmes fromthe nightlight.
Ay opens the door all the way to reveal..

Colin and Evel yn hangi ng upsi de down above their respective
beds, their stomachs covered in bl ood.

Any trenbles and takes a step back.
Her eyes wi den as she stares at the kids' |ifeless bodies.

Any shrieks and races downstairs.

| NT. O BRIEN HOUSE - LIVING ROOM - NI GHT
She picks up the phone, her hand shaking uncontrollably.

AMY
You not her f ucker!

Di st ur bi ng HEAVY BREATHI NG

AMY
Hel | 0?

VO CE (V.0Q)
Are the kids still "fine?"

The cal |l er CHUCKLES DARKLY.

Any checks the tinme: 11:32.

She hangs up. She sighs in relief that the call is over.
Ay sobs in horror.

AW
Wo are you?!

She drops to her knees, sobbing in her hands.
The honme phone RINGS yet again.
Any junps up to answer it.

AMY
Hel | 0?

It's the officer again.

OFFI CER (V. Q)
O Brien residence?



20.
Any sighs in relief.

AMY
Yes?

OFFI CER (V. Q)
Any Sm th?

AMY
This is she.

OFFI CER (V. Q)
Police. W just traced the |ast
call.

The KILLER energes fromthe kitchen. He wears a transl ucent
white plastic mask obscuring his features.

OFFI CER (V. Q)
It's comng frominside the house.

Any's eyes w den.

AMY
Excuse ne?

OFFI CER (V. Q)
The calls are comng frominside
t he house! You nust get out now

The killer sneaks up behind Any and strangles her with the
phone cord. She gags and chokes.

The killer breathes heavily.
Any tries to cry for help.

OFFI CER (V. Q)
Any, are you alright?

Any grabs the phone fromthe killer and holds it to her ear.
He continues to strangle her.

She STOWPS on his foot. He doesn't budge.

OFFI CER (V. Q)
Ay, the police are on their way!

Any tries to cry out. She el bows the killer in the chest.
He drops the phone. Any picks it up.

Her voice shakes as she speaks to the officer.
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AW
Thank you!

Take two. The killer strangles her again.
Anmy manages to choke out the words:

AW
Fuck you.

The killer chuckl es.

The doorknob rattl es.

The killer tightens his grip.
Any tries to break free.

The key turns.

Any chokes out the words:

AWY
Pl ease. Hurry.

The door knob turns.
The killer breathes heavily.

The front door opens slowy. The O Briens are horrified at
the scene playing out in front of them

MAGAE E
Any!

The killer stares at Maggie for a | ong beat, breathing
heavily, chuckling darkly.

Kl LLER
Check on the kids.

The O Briens stand frozen in fear

The whol e scene freezes in tine, as it would appear if it
were a nuseum exhi bit.

Nobody noves an inch.

I NT. MORGUE MUSEUM - NI GHT

M T. Gaves gazes in horror at the painting.
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CGRAVES
The police arrived twenty m nutes
later. Luckily, just intime to
save Any Smth. She was admtted to
the hospital for twenty-four hours
before she was al |l owed hone.

M. Gaves turns away fromthe artwork.

CGRAVES
Needl ess to say, she has vowed
never to babysit again. She and the
O Briens remain good friends to
this day. Moving on...

M. Gaves continues down the corridor, past several good
pai nti ngs. Masterpi eces, even.

GRAVES
"1l find another good one for you
nmonmentarily.

G aves nuses.

CRAVES
The O Briens paid Any ten tinmes her
original salary, enough to cover
her nedi cal expenses.

M. Gaves's face |ights up.

GRAVES
Ah! There's the one.

A John D. Graham style abstract painting of an ear. The
title? "Lend Me Your Ears."

GRAVES
Nei | Randall once had an ear for
nmusi c. But when his hearing
decl i ned, he deci ded he want ed
anot her ear. And anot her. And
anot her. ..

| NT. NEIL"S BEDROOM - DAY

NEI L RANDALL, 50, holds a classic LP in his hands, perhaps
Sticky Fingers. Not the cover, the record itself.

He places it on his turntable, already on, and pushes the
start button.

Neil takes an anti-static brush and cl eans the record.
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He goes one further by using vinyl record cleaning fluid and
one side of a deep-cleaning brush.

Then, he uses the dry side of the brush to finish the job.
Nei | pushes the stop button.

Next, he cleans the stylus. Al ways back to front, never
front to back

He waits for it to dry before hitting the start button to
pl ay the al bum

Nei | nmoves his tone armto the beginning of the record.

A nice warm POP indicates that the stylus is in the groove.
After a few seconds, the sweet sounds of "Brown Sugar"”
emanate fromNeil's Klipsch speakers. Pure stereo bliss.
Pure anal og bli ss.

Neil, slightly heavy, wearing a Pink Floyd Dark Side of the
Moon T-shirt and blue jeans, smles with his eyes closed, as
if he's in Heaven.

Neil air-guitars to Keith Richards..

...and lip syncs to Mck Jagger.

Neil's collection is big enough to resenble a record store.
Everything is perfectly stacked upright.

EXT. NEEDLE DROP RECORDS - DAY

A popul ar hangout for audi ophiles and hipsters.

Today is good for business -- five people stand outside,
hol di ng their new records.

| NT. NEEDLE DROP RECCORDS - DAY

KI MBERLY, 12, dressed in a red T-shirt and tan pants, stands
in front of the clerk..

... ROY, 35, Motorhead T-shirt and blue jeans, G bson Les
Paul tattoo on his left arm

Ki nberly asks Roy about a record in her hand. A nodern pop
al bum by a boy band.

KI MBERLY
Excuse ne, sir. Could you tell ne
if this record is any good?



Roy opens his nouth. But before he can answer...
Nei| takes it upon hinself to do the honors.

He takes the LP, exam nes the front and back, and quickly
reaches a verdict.

NEI L
It's digitally-recorded crap.
Probably brickwall ed to death
Over produced in order to appeal to
t he Ni ckel odeon crowd. | bet it has
t he dynam c range of a chai nsaw

He hands it back to her with force.

Kl MBERLY
Uh, thanks?

Neil heads to the record bins to browse.

NEI L
If I were you, |I'd pick sonething
with alittle nore substance.

Nei | points at hinself his both hands, at his T-shirt.

NEI L
Pink Floyd. Dark Side of the Moon.
Oiginal Harvest Records pressing.
It's what stereo was made for.

ROY
Don't mnd him He's our resident
asshol e.

NEI L

David G I nour bl ows away those
amateurs with one chord! Try to
find the quadraphonic m x.

KI MBERLY
What ' s quadr aphoni c?

She asks this question nore to Roy than Neil.

ROY
Ask your parents.

Roy rings up the pop record.

ROY
Twenty-three ni nety-nine.

Nei | continues browsing.

24.
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NEI L
That's a ripoff, kid. You may as
well stick wwth the CD. O an MP3.

Nei | conmes across Pink Floyd' s Meddle, its ear al bum cover
di spl ayed prom nently and inpossible to m ss.

Neil returns to the counter to pay for the record.

NEI L
Hey, Roy, is this Meddle an
original pressing? | can't tell.

_ ROY
| believe so.

NEI L
Only one way to find out.

Roy rings it up.

ROY
Ei ght dol |l ars.

NEI L
It is an original!

He turns toward Kinberly as she exits the shop.
NEI L
Watch and | earn.
| NT. NEIL'S BEDROOM - DAY
Nei | holds the Meddl e LP in his hands.
He goes through the sane cl eaning procedure as before.

Finally, he places the record on the turntable and cues it
with the tone arm No pop.

In fact, no sound period. Not even roomtone or background
noi se. The record is conpletely silent.

NEI L
(MOS, subtitled)
VWhat the fuck?

He quickly covers his nouth when he discovers he can't hear
hi nsel f. He gives a quizzical |ook.

Neil snaps his fingers to each ear. Al across the stereo
soundfield. Conpletely silent.
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Pani cki ng, he sings at various volunes. He cups each ear
wi th his hands. No sound.

Trenbling with fear, he stares at the Meddl e al bum cover
very nmuch aware of the cruel irony.

Nei |l gets down on his knees and |lets out what should be a
bl ood-curdling scream He sobs.

He once again stares at the auditory organ on the Pink Floyd
al bum cover.

The horror and sadness di sappear fromhis face, replaced by
a plan. A w cked, evil plan.

He | aughs madly.

INT. NEIL'S CAR (TRAVELI NG - DAY

Nei | bops his head to the "nmusic" on the radio. Wat he
doesn't realize is that the "music" is SPANI SH TALK RAD O

Neil takes in the "music" gleefully, in denial about his
heari ng | oss.

| NT. SERLI NG GENERAL HOSPI TAL - SECURI TY CHECK - DAY
Nei | renoves his wallet fromhis pants pocket.

He makes sure the pocket the conpletely enpty. It is.

He sighs in relief. He puts his wallet and other val uabl es
in a tray before going through a netal detector.

He's all clear.

A SECURITY GUARD sits behind a desk with the tray of
val uables sitting on it. She's all smles.

SECURI TY GUARD
Enj oy your visit!

Neil retrieves his wallet and wal ks away.

He feels every corner and edge of the wallet before putting
it back in his pocket.

Neil smles wckedly.

I NT. SERLI NG GENERAL HOSPI TAL - EMERGENCY ROOM - DAY

Three wall s and a curtain.
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Neil sits on the examnation table, literally in conplete
silence, waiting for a doctor to show up.

Nei |l again snaps his fingers across a stereo soundfield to
test his hearing. Nope. He grunbles.

DR. MATHESON, 62, scraggly long hair, beard, enters the room
with a clipboard.

MATHESON
VWhat seens to be the trouble?

Neil stares at Dr. Matheson, puzzled. He points to his ears
and nouths "I think |'m deaf."

Mat heson finds a scratch pad on the table. He jots sonething
down and shows it to Neil

"I don't know Anerican Sign Language. Have to use pen &
paper."

Nei | nods in understanding, He takes the pen and paper, and
wites down his story and synptons.

Mat heson nods.

The doctor checks Neil's right ear with an otoscope.
Massi ve wax buil dup.

He checks the other ear.

Sane.

Mat heson jots down on the scratchpad: "Just earwax. Nothing
a syringe won't fix."

Neil sighs in relief. He nods.
The doctor holds up one finger to excuse hinself.

Neil sits there, confident this will all be over soon.

CLOCK
The tinme el apses from4:30 to 4:50.

BACK TO SCENE
Dr. Matheson arrives with nmal e NURSE HARLAN, 28.

Har|l an waves. Neil waves back.
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The nurse pushes a table containing..
...a large syringe w thout a needle..
...a large tub of hydrogen peroxide..
...and a bedpan.

Around his arm he holds a large pet-potty-training pad. He
has a whol e bag on the second shelf of the table.

Mat heson mout hs the words, "This won't hurt a bit."

Nei |l tenses up.

Harl an covers Neil with the pee pad, as if it were a bib.
Next, he fills up the syringe.

Nei | gul ps.

Harl an grabs the bedpan and places it underneath Neil's left
ear. Neil tries to rel ax.

LOW FREQUENCY SLUSHING in Neil's left ear. H s eyes fixate
on the enpty hall way.

The hospital doesn't seemtoo busy today.

The syringe enpties. Nurse Harlan refills it.
Repeat .

The syringe enpties once nore.

Harlan exits with the bedpan, now full of hydrogen peroxide,
but no wax.

Dr. Mat heson steps out, as well.
Neil sits patiently, confident.

Nurse Harlan returns with an enpty bedpan and resunes his
auricul ar duties.

The SLUSHING returns to Neil's left ear. No change in
frequency. Not hi ng above 100 Hert z.

One patient wal ks by in the hallway.
The syringe enpti es.
Refill.

More SLUSHI NG. No i nprovenent.
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Agai n.
Agai n.
Once nore.
No inprovenent. Neil's hearing is stuck at 100 Hertz.
Harl an checks the bedpan.
Absol utely no earwax is com ng out.
Neil starts to panic.
HARL AN
(MOS, subtitled)
Rel ax.
Harlan refills the syringe and tries once nore.
SLUSH. SW SH. \WHOOSH
Still no inprovenent in Neil's HEARI NG

The syringe enpti es.

Still no wax in the bedpan.
NEI L
(MOS, subtitled)
Fuck.
Anot her refill, another attenpt.

The exact same SLUSHI NG The earwax won't budge.

Not hi ng but water in the pan.

Harl an takes a deep, silent breath. He hesitates for a beat.
He renoves the drenched pad, tossing it into the trash can.
He steps out to refill the hydrogen peroxide.

Nei |l sobs and tosses around on the exam nation table.

Two PASSERSBY in the hall can hear his wailing, but he
can't. They stop and stare at himbefore resum ng wal ki ng.
CLOCK

The tinme el apses from6:00 to 6:20.
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BACK TO SCENE

Nurse Harlan returns with a fresh tub of hydrogen peroxide
to finish his job.

Nei| takes a deep breath as the nurse applies a new pad,
this time on the right side.

Harlan fills up the syringe.

LOW FREQUENCY SLUSHING in Neil's right ear, 100 Hertz.
The syringe enpties.

Repeat .

No i nprovenent in the SLUSH NG

Once nore.

Sane result.

Yet agai n.

No change.

Harlan fills up the syringe once again.
Nei|l stares at the tool.

The solution SWSHES around in Neil's right ear. There is
absolutely no inprovenent in Neil's ear.

The syringe enpties.
There isn't a speck or earwax to be found in the bedpan.
Harl an goes to refill the syringe.
Nei |l grabs Harlan's wist.
Nei | panics.
NEI L
(MOS, subtitled)
| want to hear again!
Harl an massages Neil's |l eft shoul der.
HARL AN
(MOS, subtitled)
Rel ax!

Mat heson returns, conpletely unaware of the drama
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MATHESON
(MOS, subtitled)
How are we com ng?
Harl an shakes his head, sonber.
Mat heson turns toward Neil and sl unps.
Nei |l knows. He gul ps.

Mat heson grabs the pen and notepad and wites, "Beethoven
cut off the legs on his piano."

Neil just sits there for a |ong beat before responding wth,
"How s your hearing, Doc?"

Mat heson is visibly taken aback. He takes the pad and
replies, "My hearing peaked wth In-A-Gadda-Da-Vida."

Neil stares at Harl an.

He wites down, "How about you, M. Harlan?"

Harl an shrugs his shoul ders.

Nei | reaches into his pocket.

Mat heson wites, "Wat are you doi ng?"

Neil pulls out his wallet.

Mat heson points to "Wat are you doi ng?" on the notepad.
Fromthe wallet, Neil pulls out a swtchbl ade.

Mat heson and Harlan both take a step back, hands raised. The
doctor still clasps the pen and not epad.

Rel uctantly, Matheson |owers his hands and wites, "You
can't always get what you want."

Neil grins, pointing the knife at them

He clinbs off the operational table and sw pes the notepad
and pen. He jots down, "Let it bleed."

He throws the pen and notepad on the floor.

SLIT. SQU SH. SPLUSH. Neil slices Matheson's right ear off.
Mat heson screans and cries in pain.

Nei |l drops the bloody ear into a Zplock bag. ZIP

SLIT. SPLISH Of goes Matheson's |eft ear. He cowers and
sobs, sliding to his knees.
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HARL AN
Security! Security!

Harl an races out of the room trenbling in fear.

ZIP. Neil slips the other ear into the bag opposite the
other ear. Both ears are oriented as they woul d appear on
Neil's head, facing Mtheson.

Each ear is in the correct position: Right ear is on the
right, the left on the left.

Zl P.

Nei | grabs the notepad and pen off the floor and wites.
Mat heson sits in fear, his eyes w de.

Neil reveals what he wote: "WII| you do the honors?"
Harlan returns with the sane security guard fromearlier.

SECURI TY GUARD
Hands up!

But it's too late. He's gone. Wthout a trace.

MATHESON
VWhere the hell did he--

Nei |l sneaks up from behind the security guard and slits her
throat. She drops to the ground, dead, the blood draining
out of her.

Mat heson clutches his heart, suffering a heart attack.

HARLAN
Doct or NMat heson!

Nei | holds up the notepad again. "WII| you do the honors?"
HARLAN
(M3S, subtitled)

What honors?
Neil draws two ears with X stitches.
Har| an shakes his head.
Nei | PLUNGES the switchblade into Harlan's stomach. Harl an
drops to his knees, oozing blood. Harlan clutches the sides
of his stonmach.

He SPI TS out bl ood.
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Neil sits on the operational table.
He ains the switchblade at his right ear.

CUT TO

BLACK

A CHORUS OF LOUD POPS on the right, followed by a CHORUS OF
POPS on the left.

ROOM TONE. MACHI NES BEEP. Peopl e CHATTER indistinctly.

FADE | N:

INT. NEIL'S CAR (TRAVELI NG - DAY

Neil notices that he's listening to SPANI SH TALK RADI O. He
changes the station.

"Here" by Al essia Cara.

NEI L
Seriously?

STATI C
"I Can't Hear You" by The Dead Wat her.

NEI L
Cone on!

STATI C
"Can't You Hear Me Knocking" by The Stones.
Neil is equally frustrated, anmused, and excited.

NEI L
Now, you're just trolling ne!

Nei |l sighs in nock defeat.

NEI L
But it is The Stones.

He janms along to M ck and Keith.

NEI L
Wo hoo!
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| NT. NEIL'S BEDROOM - DAY

Nei |l continues his Rolling Stones high by playing "WIld
Horses" off his Sticky Fingers LP

M ck Jagger sings the opening lyric, "Childhood living is
easy to do."

Neil nods his head to Keith's guitar. He huns al ong.
Sonmething's off. It sounds |ike an MP3.

He listens nore intently.

"You know | can't |let you slide through ny hands."

The chorus kicks in, but it |acks punch and dynam c range.
You can't hear Charlie VWatts or Bill Wman.

NEI L
That hi ppi e bastard was right! He
did peak with "I n-A-Gadda-Da-Vida."

He kneels in front of his turntable and weeps.

NEI L
|"ve failed you, Mck. Keith. Bill.
Charlie. Taylor. 1've failed you,

Paul Kl i psch.

Neil stares intently at the Pink Floyd Meddl e al bum cover.

EXT. NEEDLE DROP RECORDS - DAY

Nei |l hides behind a large tree...

...quietly stal king ZACK, 25, shaggy hair, grungy clothes.
Neil grins evilly.

Zack enters the building. Neil focuses his attention on TWOD
OTHER PATRONS, both consi derably ol der than Zack.

H s eyes shift to a FEMALE PATRON, 26, then to little
Kimberly fromearlier.

Neil tries to shake off the thought. "I'mnot that evil."
H s eyes go back to the fenmal e patron
Nei| stares at her intently.

After a beat, he steps away fromthe tree.
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He wal ks toward the store and enters.

| NT. NEEDLE DROP RECORDS - DAY
The bel |l DI NGS.
Roy's eyes wi den. He grins.

ROY
Neil! I didn't see you parked.

NEI L
| thought I'd cut down on gl oba
war m ng today.

ROY
Anything | can help you with?

Nei | hesitates before answering.

NEI L
On! No. Not really. Just browsing.

Nei | chuckl es nervously before he browses records.

H s eyes dart toward Zack, who inspects an LP record by
horror | egend John Carpenter, |ooking at the back cover.

Neil's eyes follow himas he noves further down the rock and
pop section. Zack is conpletely unaware of any stal ki ng.
Zack makes eye contact with Neil.

Neil | ooks down toward a John Col trane al bum and | ooks at
t he back cover
ZACK
Good al bum
NEI L
Par don?
ZACK

You' ve got good ears, man.
Neil grimaces at the nention of ears. He laughs it off.

NEI L
Used to. Speaking of which..

Nei |l hesitates for a |long beat.

ZACK
Yes?



NEI L
How s your hearing?

Zack, taken aback, is unsure how to answer.

ZACK
Oh, uh, fine, | guess. Good enough
to tell vinyl froma shitty MP3.

Nei | perks up when he hears this. He grins.

NEI L
Just an estimate, a guesstimate,
what do you think is the highest
and | owest frequencies you can

hear ?

ZACK
Maybe eight Hertz to twenty-two
kilohertz. I'mnot well-versed in
that shit.

NEI L

When's the last tinme you had a
hearing test?

ZACK
Haven't had one in years. Wy are
you asking ne all these questions?
Who are you, dude?

Nei | opens up his nouth to answer.
Roy, grinning, takes the words right out of his nouth.
ROY
That's Neil. A good friend of m ne.
One of ny best customners.
Nei | nods nervously.
NEI L
(to Zack)
What he sai d.

ZACK
Nei |l , Zack.

Zack reluctantly extends his hand.
Nei | hesitates before returning the gesture.
NEI L

Don't mnd nme, |'mjust, uh, doing
alittle survey.

36.
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Roy is confused.

ROY

| thought you hated surveys?

Nei | quickly thinks up a fib.
NEI L
Oh, | nean, just the political
ones. Fam |y Feud-type surveys, |'m
fine with.

ROY

Survey says!

Roy and Nei

share a laugh. Neil's is nore nervous.

Neil turns back toward Zack

NEI L

Li sten, Zack, is it? Wiy don't we
finish this survey in private?

ZACK

kay. .. ?

| NT. NEEDLE DROP RECORDS - MEN S RESTROOM - DAY

Nei | and Zack are the only two people in the room

Neil checks to make sure the coast is clear.

NEI L

Beauti f ul .

Neil | ocks the restroom door. CLICK

ZACK

What are you doi ng?

Neil pulls out his trusty sw tchbl ade.

Zack, eyes w

de, takes a step back.

Neil grins evilly.

NEI L

Survey says...!

Nei | and Zack's shadows appear on the wall. Neil's attacks
Zack's repeatedly. PUNCH NG KI CKI NG

SLASH. SLASH.
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Zack CRIES QUT in pain. He lets out a BLOOD CURDLI NG SCREAM
H's blood, half a gallon of it, pours into a urinal.
Nei|l grabs the handle with all of his m ght.
FLUSH.
He goes to the sink to wash his bl ade..
...and his hands.
The door rattles. KNOCK. KNOCK
Oh shit. Neil panics and tries to think.
KNOCK. KNOCK

He clinbs through the bathroom w ndow, struggling and
grunting. BANG BANG

NEI L
Just a m nut e!

He manages to nmake it through the w ndow.

EXT. NEEDLE DROP RECORDS - DAY

Huf fing and catching his breath, Neil wal ks back to the
front of the building and enters.

DI NG

| NT. NEEDLE DROP RECORDS - DAY
Neil tries to hide his presence from-

ROY
So, how did the survey go.

Neil jolts, yelps.

NEI L

Oh, uh, just fine. Just fine.
ROY

Good to hear.

Nei |l picks up his pace toward the restroom

NEI L
(under his breath)
Not yet, it isn't.
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Nei |l spots WALT, 60, standing in front of the nen's room
Neil pulls out a screwdriver with a small head.
NEI L
| always carry these in case of a
bat hr oom ener gency.

He inserts the head into the snall hole on the doorknob. He
twists it clockwi se until the door unl ocks.

NEI L
It's all yours.

WALT
Thanks. | think.

Walt enters the bat hroom

WALT
What about you?

The door cl oses behind him
NEI L
|'ve got a strong bl adder. Besi des,
| al ready went.

| NT. NEEDLE DROP RECORDS - MEN S RESTROOM - DAY

The stall on the far left, beside the wi ndow, is occupi ed.
The rest are vacant.

Not thinking anything of it, Walt takes the stall on the
opposi te end.

| NT. NEIL'S BEDROOM - DAY

Take two. Neil plays "WIld Horses" on his turntable.

He listens intently.

The sound quality has inproved, but it's still not quite
right. More Iike a CD than an anal og recordi ng.

You can see the disappointnent on Neil's face.

He takes a deep sigh and uses the cueing lever to lift the
tone armoff the record. The stops the turntable and turns
it off.

Nei |l bows his head sonberly.



| NT. NEIL'S BEDROOM - NI GHT
Neil |ies awake in bed, pondering.

NEI L
What am | doi ng wong?

| NT. NEEDLE DROP RECORDS - DAY
Nei | and Roy chat by the counter

ROY
| don't know what to tell you,
Neil. Are you sure it's not the
stylus or cartridge?

NEI L
Positive. | just got the dam thing
| ast week. Worked |i ke a charm

ROY
You cl eaned the record?

NEI L
| cl eaned everyt hing.

ROY
Does it have the original zipper
al bum cover?

NEI L
Yes, but that's not the problem
The problemis an LP suddenly
sounds |ike a fucking MP3. And then
a CD. Explain that, Roy!

ROY
You probably just got a | enon copy.
|'ve got an original pressing in
t he back.

| NT. NEEDLE DROP RECORDS - BACK ROOM - DAY

Roy's copy of Sticky Fingers sits on the platter of a
turntable. Roy lifts the tone armover the LP

ROY
Were do you want nme to cue it?

NEI L
"WId Horses."

Roy drops the needle on the third song. POP.

40.
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Neil and Roy listen critically.
Keith Richards's guitar sounds nmuffled and |ifeless conpared
to the warm rich sound of vinyl. But not as atrocious as an
MP3 woul d be.
The di sappoi ntnment reads on Neil's face.
Roy doesn't notice anything off.
M ck Jagger sings, "Childhood living is easy to do."
ROY
Sounds fine to ne. Have you had any
hearing problens |ately?

Nei | hesitates before answering.

NEI L
| sonehow went deaf when | tried to
pl ay Meddl e.

ROY
The irony.

NEI L
Don't rub it in. Anyway, | went in
for a quick ear surgery... of
sorts.

Roy notices the obvious stitches on Neil's slightly
di scolored ears. It's |ike sonething out of Frankenstein.

Roy shudders at the sight.

ROY
Sorry, Neil. That shit makes ne
squeani sh. Maybe the donor had bad
ears.

NEI L
How are yours?

Roy is taken aback.

ROY
Par don?

NEI L
Your ears?

ROY

| take care of ny aures. They've
never let me down once.



NEI L

No tinnitus or anything?

Roy shakes his head.

ROY

No, never.

Nei | paces around the room

NEI L

| used to have gol den ears. The

hi ghest frequency | coul d hear that
anyone could verify was twenty-four
kil ohertz. But | know I coul d hear

fifty

, maybe sixty.

ROY

No human bei ng can hear that high

Maybe

twenty-four, but sixty?

NEI L

| nmust have had superhuman ears.

coul d

pi ck | MAX details out of

Beatl es records. | could tell you

every
pl ayi

frequency Keith Ri chards was
ng just fromone G note.

Nei| stops and stares at Roy for a |long, tense beat,

expr essi onl ess.

Roy takes a ste

Roy,

Sonething is definitely off.
p back.

NEI L
have you ever thought about

becom ng an organ donor?

VWhat

Nei |l just stand

Nei | ?
Nei |l pulls out
Neil raises his
Roy makes a run

He charges out

ROY
do you nmean?

s there for a beat.

ROY

hi s sw t chbl ade.
arm
for it.

of the back room

42.
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| NT. NEEDLE DROP RECCORDS - DAY

He races toward the main entrance. Neil suddenly shows up
and bl ocks it off.

Nei |l raises his arm once nore.

Roy screans and dashes toward the nen's bat hroom
Neil slowy catches up

Pani cking, Roy rattles the knob.

He manages to open the door.

Nei | takes another step forward.

| NT. NEEDLE DROP RECORDS - MEN S RESTROOM - DAY
Roy runs toward the wi ndow, but stops when he notices..

...that the man in the stall closest to said windowis stil
there, sitting on the toilet, pants down.

Suspecting sonething, Roy inches toward the stall.

BAM Neil charges into the room

Roy reaches his armunder the stall door to unlock it.

Nei |l takes four steps forward, an evil grin on his face.
Roy struggl es.

One nore footstep.

CHI NK. Roy manages to unlock the stall.

The door opens to reveal..

Zack, lifeless on the toilet, ears slashes off, blood dried.
He still has a horrified |ook frozen on his face. H s eyes
and nouth are w de open.

Roy screans bl oody nurder

He cl oses Zack's eyes, then turns around.

Neil is right behind him

ROY
Pl ease! No! Nol!

Nei|l stares at Roy for a |ong beat.
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HACK. HACK. HACK
Roy screans.
Neil pulls out fromhis pants pocket the sanme zipl ock bag
fromthe hospital. He inserts both of Roy's ears into it and
zips it closed. The auditory organs are still bl eeding.

Nei | cackl es mani acal ly.

| NT. NEIL'S BEDROOM - DAY
Take t hree.

Yes, this is it. The Rolling Stones classic, "WId Horses,"
inall its analog glory, absolutely high fidelity.

Neil listens intently. Welling up, he sings along to M ck
Jagger as the first verse kicks in.
NEI L
Chil dhood living... is easy to do

Nei | bops his head to the beat as he and Jagger conti nue
singing. Neil can't control his enotions.

NEI L
The things you wanted, | bought
them for you
G acel ess | ady, you know who | am
You know | can't let you slide
t hrough ny hands

Neil's singing gradually norphs into a full-blown orgasm
once the chorus begins.

The second verse begins. "I watched you suffer a dull,
aching pain..."

LATER

Nei | puts side B of Meddle on his turntable.

He I owers his tonearm at the begi nning.

"Echoes" plays in full fidelity. Every plink of R chard
Wight's keyboard. Every bend of David Gl nour's guitar
Every thunp of Roger Waters's bass. Every crash of N ck
Mason's druns.

Neil, eyes closed, wide grin, arns spread out as if

meditating, is in absolute bliss. He bops his head lightly
to the beat.
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H s new ears, clearly stitched on, |ack the grotesque green
tone of his previous pair.

NEI L
On, how | m ssed thee. Pure anal og
bliss.

| NT. MORGUE MUSEUM - NI GHT
Bach's "Tocata and Fugue in D M nor" plays.

CGRAVES
So, did Neil Randall really have
super human ears, or was it just the
Nyqui st Theory conbined with
del usi ons of grandeur? "Ear's one"
to ponder for a lifetinme. Ah-ah.

M T. G aves continues along the corridor

GRAVES
Speaki ng of pondering, you'll nost
certainly enjoy ny next offering.

He stops at an enpty space on the wall.

GRAVES
Damm, | could have sworn it was
ri ght here.

Graves sighs in frustration.

CGRAVES
Do you ever think or believe
sonething to be true, only for it
not to be?

G aves resunes wal ki ng.

CGRAVES
Roughl y thousands of people share
the fal se nenory that Nel son
Mandel a died in prison in the
ni net een ei ghti es.

G aves | ooks at the paintings as he passes by.

CGRAVES
Where the hell is it? I'll find
t hat cursed thing eventually. But
until | do, let us finish nmy story.

More paintings, none of themthe one.
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CGRAVES
' m sure you renenber a genie novie
starring Shaquille O Neal entitled
Kazaam But do you renenber a genie
novi e starring the conedi an Sinbad

entitled Shazaan? An entire
generation seens to think so.

Graves counts the paintings with his finger.
GRAVES
But there is no record of its
exi stence. Therefore, it does not
exi st.
Graves pauses.

GRAVES
O does it?

Graves stands in front of the correct painting, a

War hol -style portrait of 1990s conedi an Sinbad as a genie.
The artwork is entitled, "The Search for Shazaam "

| NT. DARK ROOM - NI GHT

The wal | s are pai nted bl ack.

A M LLENNI AL, 35, dressed in a Mghty Mrphin Power Rangers
T-shirt and blue jeans, runs away from soneone or sonet hing,
fear on his face. He carries a VHS tape in his hands.

Following himis a MAN I N A BLACK FEDORA AND TRENCHCOAT. Hi s
face i s obscured.

The M Il ennial gazes at the VHS.
FOOTSTEPS approach. The M Il ennial resunmes running.
M. Trenchcoat is covered head to toe in shadows.

The MIllennial turns a corner, then stops to catch his
breath. He holds the tape to his chest.

He turns to his left. Trenchcoat hasn't caught up yet.

Thi nking fast, the MIlennial replaces a VHS tape of
Hal | oneen 4 with his tape, then nmakes a run for it.

He huffs heavily as he tries to escape Trenchcoat.

Too late. Trenchcoat is standing right in front of him
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M LLENNI AL
How di d you- -

TRENCHCOAT
You know t oo nuch. ..

EXT. MOVI E NERDS VI DEO - DAY

A wel | - kenpt busi ness decorated in fake spider webs,
whi t e-sheet ghosts, and witches in purple outfits.

A sign in the wi ndow advertises VHS, DVD, and Bl u-ray.

I NT. MOVI E NERDS VI DEO - DAY

Several Hall oween decoration adorn the walls -- Chosts,

wi tches, Frankenstein, vanpires, nunm es, and zonbi es.
Horror icons such as M chael Mers, Jason, Freddy, Pinhead,
Nosferatu, lgor, and Lugosi's Dracul a.

| GGY, 35, browses through the VHS section. Dressed in a
1990s N ckel odeon T-shirt and blue jeans. He doesn't fit the
M Il ennial stereotype. His face isn't buried in his phone.
No tattoos or piercings.

He calls over to FRANK, 43, sitting at the counter. Frank is
your typical hipster -- thick glasses, beard, purple fedora,
white T-shirt with a vinyl record on it, and bell bottons.

| GGY
| didn't know VHS was com ng back

Frank reads an issue of Fangoria nagazi ne, not mnaking eye
contact with Iggy.

FRANK
You' d be surprised. Ever since
vinyl, everything analog is cool
again. That, and | just had a death
in the famly.

| ggy nods sonberly.

| GGY
Oh. My condol ences.

Frank nods in thanks.

FRANK
W sh Beta woul d cone back



| GGY
I"'mtrying to find this novie.
Shazaam wi t h Si nbad.

Frank | ooks up fromhis horror film periodical.

FRANK
Are you sure you're not thinking of
Kazaam wi t h Shaq?

| GGY
"' mpositive. | renmenber the ads
when it cane out. Sinbad dressed as
a genie in a purple outfit.
Shazaam | haven't seen it since |
was a ki d.

FRANK
There's no such novie. Never was.
The closest thing I can think of is
a TV novie he did called Aliens for
Br eakfast. Based on sonme kids book.

Frank, visibly annoyed, resunes his nmgazi ne.

| GGY
| renmenber that book. | think
remenber the novie. But that can't
be it. Can it?

Frank puts down his Fangoria issue, taking a deep,
husky br eat h.

FRANK
You're certainly not the first
person to ask about Shazaam Do you
realize how many people, how many
times, ask me about that novie?

| GGY
|'ve searched the ends of the earth
for it. Not literally, of course.

| ggy chuckl es. Frank doesn't.
FRANK
That's because it doesn't exist.
Look, the m nd plays tricks on
peopl e. Like The Berenstain Bears.

Frank pauses for a beat.

| ow,

48.



| ggy nods.

| ggy sees

49.

FRANK
You know the song "California
Dreamin'" by The Mamas and the
Papas?

FRANK
The second verse, "I get down on ny
knees and | pretend to pray." Sone
people think it's "begin to pray."

| GGY
So? | get song lyrics wong all the
time. "There's a bathroomon the
right." "'Scuse ne while | Kkiss
this guy."

FRANK
Sonme peopl e even think Nel son
Mandel a died in prison in the
ei ghti es.

| GGY
But he was President of South
Africa in the nineties.

FRANK
Exactly. It's called the Mandel a
effect.

| GGY

What did you say about the
Berenstai n Bears?

FRANK
Sonme people think it's spelled
E-1-N.

and grabs Hal | oneen 4.
| GGY

But it's always been A-1-N. |
remenber from ny chil dhood.

| ggy heads to the counter to ring up his rental.

| GGY
But t hat Shazaam novi e.

It seenms so
real. What's up with that?

FRANK
A dol | ar ninety-nine.
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lggy pulls his wallet out of his jean pocket. He hands Frank
two dollars and takes the VHS.

FRANK
That Aliens for Breakfast, though.
It's never been rel eased on hone
video and only aired once on
January 28, 1995. You coul d al ways
try YouTube.

| ggy nods as he exits the video store.

INT. 1GGY' S CAR (TRAVELI NG - DAY
Ri ght hand on the radio, l1ggy searches for a station.

Upt enpo Latin pop, perhaps "Livin' La Vida Loca" by R cky
Martin. He doesn't feel it. Change.

Just a commercial. Change.

Strauss's "The Bl ue Danube" with a slight, fuzzy static.

I ggy hunms along for a mnute, over the nobst recognizable
part of the song. Wien it segues into the next section, he
changes the station.

CONSERVATI VE RADI O HOST (V. Q)

(angrily)
... Denocrats have done it again..

lggy is visibly disgusted. He turns it in a fraction of a
beat. He sighs in relief.

| GGY
Fuck those nonsters.

The Mamas the the Papas' "California Dreamin'" seeps out of
the speakers and into lggy's ears. He instantly recognizes
John Phillips's guitar intro.
"All the | eaves are brown..."

| ggy bops his head side to side to each beat. He druns
lightly on the steering wheel with his right hand.

"I"ve been for a walk (1've been for a walk) on a winter's
day (on a winter's day)..."

| ggy realizes sonething.

| GGY
Aha!

He pays attention to the lyrics. He stops at a red |ight.
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Denny Doherty sings the second verse.

"Well, I got down on ny knees (got down on ny knees) and |
pretend to pray (I pretend to pray)..."

"You know the preacher |ikes the cold (preacher likes the
cold), he knows I'mgoing to stay..."

| GGY
Ah, it makes sense. He only went to
the church to keep warm John
Phillips, you clever son of a
bi t ch.

lggy has a wide grin on his face.

INT. 1GGY'S LIVING ROOM - DAY

A mediumsize studio apartnent. A few nodest Hal | oween
decorations scattered about on the walls.

lggy turns on the TV. Looney Tunes is on.
| ggy takes note of the spelling.
| GGY
kay, so it's Looney "Tunes." But
what about Merrie Mel odi es?

I ggy shrugs it off as he heads to the

KI TCHEN

and checks the pantry.

He pulls out a box of Froot Loops.
| ggy nods hi s head.

| GGY
"Froot" Loops. Cot it.

He puts the cereal back and cl oses the pantry.

He ponders for a beat. He pulls his phone out of his pant
pocket and speaks into it.

| GGY
Mandel a effect.

CHI ME.
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Googl e pulls up several pages related to the false nmenory
phenomenon, i ncluding Nel son Mandel a, The Berenstain Bears,
Froot Loops, Shazaam and even Forrest Gunp's "Life is/was
i ke a box of chocol ates."
| ggy stands frozen, surprise and fear on his face. The room
spi ns around him
| NT. | GGY'S BEDROOM - DAY
Prem um headphones on, 1ggy plays on his desktop two clips
from Forrest Gunp, two instances of the fanmous "box of
chocol ates” |ine.

The first is Ms. Gunp (Sally Field) on her deathbed telling
Forrest (Tom Hanks), "Life is a box of chocol ates, Forrest."

The next clip is the nore famliar one, with Forrest on the
park bench, telling a woman, "My mama al ways said |life was
i ke a box of chocol ates."
"Was," not "is."
He replays the clip at that exact spot.
"Life was like..."
Agai n.
"Life was like..."
lggy is bew | dered.
| GGY

What the fuck? How-- How is this

possi ble? It's always been "Life is

[ike..."
| ggy goes back to Google and ponders for a beat.
He types in, one letter at a tine, "Shazaam Sinbad". Enter.
"Did you nmean: Shazam Si nbad".
Three videos are the top hits, including one where Sinbad
purportedly admts the filmis real, Sinbad s "deadly
confession," and a Coll ege Hunor parody clip of the film

I ggy clicks on the College Hunor video. It's designed to
| ook I'i ke a 1990s children's filmon VHS,

Several Easter eggs appear in the clip, such as a Nel son
Mandel a obituary, a "Fruit" Loops ad, Monopoly, and the
Curi ous Ceorge book where the titular nonkey has a tail.
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| GGY
This isn't the Shazaam | renenber.

| ggy shakes his head.

| GGY
No. But it was pretty funny.

He types into the YouTube search bar "Aliens for Breakfast”
and hits enter.

O the first four hits, only one of themis related to the
Sinbad film and that's an upload of the filmitself. The

running time is 55:32. The thunbnail is of Sinbad in pink

al i en makeup and white horns.

The description clains the filmis from 1994.

I ggy clicks on the video.

Taken froma VHS-recorded broadcast, the title "Aliens for
Breakfast" appears in front of a cheap, generic outer space
background. The typeface is the kind you' d expect from
children's programm ng, with bright colors, albeit dulled by
the VHS source and the NTSC col or standard.

| GGY
Could it be...?

He knows it isn't, or at |east he thinks he does.

The title zoons out. The credits superinpose onto the
screen. The space background | ooks |ike something you'd see
on Readi ng Rai nbow.

"Starring Sinbad". "Ben Savage". "Teri Garr".

The picture freezes on two actors' credits for about 12
seconds before resum ng.

Ben Savage's character, Richard, appears in front of the
space background. He then converses with a toy robot.

| GGY
| think |'ve seen this before.

LATER
In the Aliens for Breakfast film Richard's Mom (Teri Garr),
dressed in a gray pantsuit, pulls out a box of Alien Crisp

cereal fromthe pantry, to Richard' s delight.

lggy stares intently at his conputer screen, as if he's seen
this filmbefore.
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As his nmomexits the scene, Richard opens the box of cereal
and pours it into a blue bow. Sitting on top of the
mul ticolored balls of sugar is an alien toy with a pink face
and green body.
Ri chard, curious, picks up the toy.
| GGY
Was Shazaam purple... or pink? Is
the alien's nanme Shazaanf

Ri chard sets the toy back down in the cereal and pours his
mlk over it.

The alien toy hides in the mlKk.

The cereal starts to nove, pronpting Richard to tell his
not her about it.

| ggy anal yzes the scene.
Richard's nomre-enters the scene with a manila fol der

She tells himthat the cereal is not alive, and then | eaves
for work.

Ri chard stares curiously at his cereal
It resumes noving before eventually stopping.
| ggy chuckl es at the cuteness of the scene.
Ri chard shrugs his shoul ders and picks up his spoon.
| GGY
| m ght be thinking of Honey, |
Shrunk the Kids.

The alien takes control of the spoon. Richard and the
extra-terrestrial have a tug of war over the silverware.

Ri chard, defeated, | oosens his grip, causing the spoon to
flip over behind him all the way behind the counter.

Si nbad, in pink alien makeup, enmerges fromthe sugary ness
of no nutritional val ue.

| ggy stares at the screen, unsure.

| GGY
Shazaanf?

Ben Savage and Sinbad scream at each other. Sinbad falls
over back into the cereal
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Ri chard (Ben Savage), still weirded out, watches as Sinbad
clinbs to the edge of the bow.

lggy guffaws at the hilarity before him O maybe he's
| aughi ng at the | ow budget nakeup.

Si nbad speaks for the first tinme and introduces hinself as
"Aric" before fading out before a McDonald's conmercial. He
pronounces it "Aric," not "Eric."

| ggy pauses the video.
| GGY

Aric? Then where the hell did
Shazaam conme fronf? It wasn't Shaq.

INT. 1GGY'S LIVING ROOM - DAY

lggy sits on the couch, the room spinning around him

| GGY
This Mandela stuff is too spooky.

lggy inserts the Hall oween 4 VHS into his VCR
| GGY

And now for sonething conpletely

different.
However, his John Cl eese sounds nore |ike David Tom i nson.
I nstead of an establishing shot of Haddonfield, Illinois,
lggy is treated to what appears to be a 1990s conedy. It
opens with an establishing shot of sunny downtown L. A

An upbeat pop song, perhaps "Superstition," plays over the
films soundtrack.

The credits begin with "Walt Di sney Pictures Presents”
witten in a cartoony font.

"Sinbad in"..

" Shazaant' .

| ggy stares at the screen, perplexed and experiencing
vertigo. He pauses the filmand runs to the nearest
bat hroom gaggi ng.

RETCH NG, VOM TI NG and COUGHI NG
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I NT. 1GGY' S BATHROOM - DAY

| ggy washes his nouth out and spits. He exhal es deeply and
washes hi s hands.

| GGY
| need Ashton Kutcher, Rod Serling,
sonebody. This is sone Tw light
Zone shit right here.
Anot her deep breath.

| GGY
Who' s Punking nme?

ggy washes his hands and pauses for a beat, a slight grin
or

I
formng on his face.

| GGY
Wait a mnute. ..
I NT. 1 GGY'S LIVING ROOM - DAY

He returns to the couch. He reviews the rental case to nmake
sure he didn't grab the wong novie.

The spine reads:
"HALLONEEN 4
CATEGCRY: HORROR, SLASHER
1988 R 88 M N COLCR
| GGY
How di d Shazaam wi nd up behi nd
Hal | oween 47?

| ggy stops and ejects the tape.

He inspects it, checks the |abels. Nothing. Conpletely
bl ank. Not even a "Be Kind Rew nd" | abel .

| ggy shrugs his shoulders and inserts the tape once again.
He presses play and picks up where he left off.

The pop song resunes.

I NT. 1GGY' S BEDROOM - NI GHT

| ggy sets the Shazaamtape on his conputer desk. He grabs a
pen and post-it pad, and wites "Shazaam' on it.
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He pl aces the note on the VHS cover and heads to bed.

lggy turns his nightstand |anp off.

EXT. 1 GGY' S APARTMENT - NI GHT
Trenchcoat, the shadow man fromearlier, peers into lggy's
bedroom wi ndow, paying particular attention to the tape.
| NT. | GGY'S BEDROOM - DAY
Seven o' cl ock.
I ggy' s al arm awakens himw th "California Dreamn'."
lggy jolts up in his bed. He yel ps, then | aughs.
| GGY

Nah. It's just a coincidence. It's

gotta be.
Alarmon his face, 1ggy races to his conputer desk, but...

...the tape is nowhere to be found, not even the note.

| GGY
It was just a dream.. Wasn't it?

| ggy ponders for a beat.

| GGY
Shit.

But wait. A letter-sized piece of paper suddenly appears on
t he desk. Iggy in confused.

| GGY
VWhat the...? How did...? VWere
did...?

| ggy picks up the paper. It reads in large letters, witten
in black marker:

"Di savow all know edge of the film It does not exist.”
Nobody signed it.

| GGY
|"ve seen this handwiting before.
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| NT. POLI CE STATI ON - DAY
lggy is now dressed in an office shirt, pants and a necktie.
OFFI CER MUSTARD, 60, reviews his case.
MJUSTARD

Unfortunately, there isn't nmuch |
can do. No name, no face, no case.

| ggy si ghs.

| GGY
Dam.

Must ard shrugs his shoul ders and si ghs.
MUSTARD
However, what we could do is ask
around, see if anyone's seen the
tape or the perp. One m ght have
nore chance of wnning the lottery,
t hough. Renenber, you can't charge
sonebody with nurder w thout a
body.
| ggy | owers his head.
| GGY
Thanks anyway.
INT. 1GGY' S CAR (TRAVELI NG - DAY
The note sits on the dashboard.

lggy glances at it nonentarily, remenbering to pay attention
to the road.

"California Dreamn'" plays on the radio. 1ggy changes the
station quickly. "I don't have time for this shit."

lggy realizes the song is on both stations.

| ggy, | aughing at the coincidence, sw tches to another
station. "California Dreami n'" again.

And agai n.
And agai n.
And agai n.

The world spins and tilts around lIggy. He screans and sl ans
on t he SCREECH NG BRAKES.
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The force pulls himtoward the steering wheel.
He catches his breath, grabs the note and anal yzes it.
He i nspects each individual letter.

| ggy, visibly confused, seens to recognize the handwiting
for sone reason

| GGY
VWhere have | seen this before?

lggy looks in the rear-view mirror and notices Trenchcoat
sitting on the mddle of the road, watching him

Fol l owi ng him

| ggy panics. He slowy opens the door and gets out.

EXT. ROAD - DAY

But by the tinme Iggy turns around, Trenchcoat is nowhere to
be found. lIggy' s the only one on the road.

| GGY
Were are you

H s voi ce echoes.
| GGY
| don't know who you are, but 'l
find you. If it's the last thing |
do. And Shazaam t oo.
lggy runs his fingers through his hair.
He suddenly realizes sonething.
| GGY

Shit. What am | gonna tell the
vi deo store?

I NT. MOVI E NERDS VI DEO - DAY

Frank, gripping his Fangoria magazi ne, stares at lggy in
utter disbelief.

FRANK
VWhat ?!

He begins to grin.
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FRANK
Cone on! |'ve heard every excuse
for a late video, but |I've never
heard a whopper |ike yours.

I ggy trenbles, horror on his face.

| GGY
No really, that Hall oween 4 tape
was Shazaam Wth Sinbad. As a
genie. And the fat kid from The
Sandl ot .

Trenchcoat, browsing the thriller and suspense Bl u-ray
section, overhears their conversation.

H s features still can't be nade out. He appears to be
wearing a transparent plastic mask.

| GGY
Look at this note.

Frank takes it, setting his Fangoria on the counter.

FRANK
Sir, this is your handwiting.
| GGY
That' s i npossi bl e.
FRANK
If it's not yours, it's a damm good

forgery.

Frank hands it back to Iggy, then shows |Iggy his own
signature on a photocopy of his nenbership card.

FRANK
Read it and weep.

I ggy reviews the note and his signature. The handwiting is
a perfect match, 100 percent.

Frank goes back to his Fangori a.

| GGY
But, but, how? | didn't wite this
note. And the npvie was Shazaam

FRANK
How did you, a MIlennial from
suburbia, get your hands on a film
with no record of having ever
existed... apart froma conspiracy
t heory-turned- mene?
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| GGY
And how did it wind up in your
store?

FRANK

And how do two different people
have the exact same handwiting?

Trenchcoat stares at the two nen, breathing heavily.
Frank sets his Fangoria down on the counter.

FRANK
Look, I'Il make a deal with you. If
you can prove within forty-eight
hours that this Shazaamis real
it's free. No |late fee.

EXT. MOVI E NERDS VI DEO - DAY

I ggy hops in his red Chevy Inpala and drives off.
Trenchcoat does the sane, in his own red Inpala. The cars
have the exact sane |icense plate, Col orado DA8- N15.

EXT. ROAD - DAY

Trenchcoat's car follows 1ggy's.

| NT. POLI CE STATION - DAY
O ficer Mustard jots down notes.

| GGY
And he had this black trenchcoat,
and a fedora. Black gl oves. Bl ack
everything. | didn't get a good
| ook at his face. He just
di sappeared. Into thin air.

I ggy clears his throat.

| GGY
O at |least he appeared to.

Miustard takes a bite of a Kit Kat bar. There is no hyphen on
the label - It's just the armfromthe letter "t" in "Kit."

MJUSTARD
Congratul ati ons, son. You've
officially got yourself a case.



The two nen shake hands.

EXT. ROAD - DAY

Trenchcoat's car continues to track 1ggy's.

INT. 1GGY'S CAR (TRAVELI NG - DAY

lggy |l ooks into the rear view mrror. Trenchcoat and his
dashboard are in plain sight.

| ggy accel erates. Trenchcoat does the sane. Both engi nes
REVWW and ROAR TO LI FE

"California Dream n'" plays on the radio.

| GGY
Stop it! Stop it!

Red and blue lights flash. POLI CE SI RENS bl are.
| ggy's car SCREECHES to a halt.

EXT. ROAD - DAY

Trenchcoat and his car are nowhere to be found.
OFFI CER BENNETT, 46, marches up to lggy's car.
lggy rolls down his w ndow.

| GGY
Probl em Ponch?

BENNETT
Cut the w secracks, sir. Do you
realize how fast you were goi ng?

| GGY
Moder at el y?

BENNETT
Sir, you were going eighty in a
forty zone!

| GGY
I"msorry, Oficer. Soneone was
foll owi ng ne.

BENNETT
There was nobody behind you, sir.
Li cense and registration.
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| NT. PARKI NG GARACE - DAY
| ggy parks his car, steps out.

As 1ggy closes the door and wal ks toward his workpl ace,
Trenchcoat grabs himfrom behind a pillar.

Trenchcoat takes his hand off Iggy's nouth.

| GGY
What the hell's going on? Wwo are
you?

TRENCHCQOAT

W need to tal k about Shazaam But
we need to do so in private. You
know t oo nuch.

| GGY
What do you know about Shazaanf

A flash of blinding white.

| NT. DARK ROOM - NI GHT

| ggy and Trenchcoat suddenly appear in a different |ocation
t han before.

| GGY
Were are we? Who are you?

Trenchcoat takes off his mask and finally reveals his face.
Sonething eerily famliar about it.

lggy realizes in horror.

TRENCHCQOAT
' m you.

| ggy gasps.

TRENCHCQOAT
From a paral | el universe.

| ndeed, he's [ GGY (50).

| GGY
What do you want ? And what does
Shazaam have to do with it.

TRENCHCOAT
Did you ever wonder why the film
was erased from exi stence?
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lggy is too scared and weirded out to speak.

TRENCHCOAT
Renenber the scene where the kids
wi sh for Shazaamto bring their
f at her back?

| ggy nods.

TRENCHCQOAT
That wasn't just fiction.

| GGY
You nean Sinbad is a real genie?

TRENCHCOAT
No.

Trenchcoat pulls out the tape fromhis coat.

TRENCHCQOAT
Do | need to play the scene for
you?

| ggy doesn't answer.

Trenchcoat notions for Iggy to sit down in front of an old
CRT TV.

Trenchcoat inserts the tape into the VCR and presses play.

It imediately plays a scene in which SHAZAAM and TWO KI DS
stand around in an attic.

Shazaamis dressed in purple with a yellow vest, exactly as
| ggy renmenbers.

A Danny El fman-style score plays on the soundtrack.
SHAZAAM
Children! What is your third and
final w sh?
Shazaam s voi ce ECHCES.

The BOY, 10, whispers to the GRL, 8, before answering the
geni e standi ng before them

The boy, sonmewhat chubby, has orange hair and wears a plaid
flannel shirt and ripped jeans.

The girl wears a light blue shirt and tan pants. She has
bl onde pigtails.
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BOY
Shazaam we wi sh that you woul d
bring our father back.

Shazaam arns fol ded, closes his eyes and shakes his head.

SHAZAAM
| cannot grant that w sh. Not
directly. However, | can teach you

how to alter the fabric of tine.
Trenchcoat pauses the film
TRENCHCQOAT
The nethod used to disrupt the
space-tinme continuumis not science
fiction. It's science fact.
| ggy stares at himin shock.
TRENCHCQOAT
We Parallels knew our gift could
have dire consequences if it fel
into the wong hands. It's already
happened. Atl antis.
| NSERT: ATLANTI S
Vi deo footage of the fabled lost city crunbling into the
Atl antic Ccean.
BACK TO SCENE
Trenchcoat continues wth his |ecture.
TRENCHCQOAT
JFK.
| NSERT: JOHN F. KENNEDY
Archival filmfootage of the 35th President's assassination
at a notorcade in Dallas on Novenber 22, 1963.
BACK TO SCENE
Trenchcoat stares at lggy intently.

I ggy flinches.

TRENCHCQOAT
The twenty-sixteen el ection.
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| NSERT: 2016 ELECTI ON

Assorted clips of Donald Trunp, Hllary Cinton and Bernie
Sanders fromthe primaries and debates.

Donald Trunmp wins the nost contentious el ection since Bush
vs. Gore in 2000.

BACK TO SCENE

Trenchcoat bows his head.

TRENCHCQOAT
Shazaam had to be destroyed.

lggy sits frozen in his chair, horror on his face.

| GGY
But where did this tape cone fronf

TRENCHCOAT
Anot her one of us owned it and
planted it here for you to find.
| NT. DARK ROOM - NI GHT ( FLASHBACK)

The MIlennial fromearlier replaces the Hall oween 4 VHS
w th Shazaam

Hi s face reveals that he is | GGY #3, who | ooks like, and is
t he sane age as, |ggy #1.

BACK TO SCENE

| ggy trenbl es.

| GGY
Anot her one of us?

Trenchcoat nods.

TRENCHCQOAT
He knew t oo nuch.
Trenchcoat pulls out a switchblade, still bl oody.
TRENCHCQOAT

And so do you

| GGY
What are you doi ng?
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Trenchcoat takes one step forward, grinning evilly.

| GGY
Tel | ne.
Anot her st ep.
| GGY
Tell ne!
And anot her.

I ggy junps out of his seat and searches for an exit.
Trenchcoat takes four nore steps forward.

| ggy sprints past several shelves of VHS, DVD and Bl u-ray
titles in storage. He pants and huffs.

He stunbles and trips over. He turns his head back.
Trenchcoat turns a corner, hot on Iggy's trail.

lggy linps as he picks hinself up and dusts hinself off.
Trenchcoat gains on him

| ggy nmakes a run for it, stopping by the horror VHS section
of the storage room

To his right is another copy of Halloween 4. He stops to
| ook at it.

He grabs the rental case and opens it. It is indeed
Hal | oneen 4. He puts it back on the shelf behind the paper
cover, Mchael Mers's mask in plain sight.

Trenchcoat, right behind, grabs 1ggy's shoul der.

| ggy gasps and turns around.

Trenchcoat prepares to stab him He | oosens his grip and
| owers his trenbling hand.

TRENCHCOAT
| want to, but | can't.
| GGY
Way not ?
TRENCHCOAT

Are you famliar with the
G andf at her Paradox?

| ggy hesitates before he answers.



| GGY
Yeah, but... What do you nean by
t hat ?
TRENCHCQOAT
If you kill yourself in the past or

prevent your birth, how could you
possi bly have traveled back in tine
to begin wth?

| ggy i s speechl ess.

TRENCHCOAT
Therefore, | cannot do that. But |
can do this.

| GGY
VWhat ?

Trenchcoat bows hi s head.

TRENCHCQAT
You nust prom se nme you will never
agai n speak of the existence of
Shazaam except in the context of
t he Mandel a effect.

| ggy nods.

TRENCHCQAT
No one, and | mean no one, can know
t hat Shazaam exists. If its
exi stence i s proven by you or
another, sinply dismss it as a
conspiracy theory, or better yet, a
fal se nmenory.

| ggy nods once nore.

TRENCHCOAT
Shazaam doesn't exist. | don't
exist. The third lggy doesn't
exi st. The Mandel a effect is not
real. Tell yourself this and let it
be true

| GGY
VWat do | tell Frank?

Trenchcoat pulls out a rental tape fromhis coat.

He hands it to I|ggy.

| GGY
VWhat's this?
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| ggy | ooks at the |abel.
" KAZAAM
CATEGORY: FAM LY, FANTASY
1996 PG 94 M NS. COLOR'
He nods.
| GGY

Thanks. But it cane in a Hall oween

4 ca--
I ggy | ooks up to find..
... Trenchcoat is nowhere to be found.

| ggy nods agai n.

| GGY
Ri ght. Gotcha.

A flash of blinding white |ight.

I NT. 1 GGY' S BEDROOM - DAY

| ggy awakens to The Mamas and the Papas, only this tinme,
it's "Monday, Mnday."

| ggy wakes up horrified and scream ng. He recognizes the
song and | aughs nervously at the coincidence.

He stretches and yawns, long and |loud, then finally turns
of f the alarm

He notices a VHS rental on his conputer desk.

He crawl s out of bed and investigates. It's the sane Kazaam
tape fromearlier

| GGY
VWhat the...?
I NT. 1 GGY'S LIVING ROOM - DAY

| ggy, now dressed in his office attire, hair still danmp from
showering, turns on the TV. Looney "Toons" pl ays.

| ggy doesn't pay the spelling any m nd. He heads into the
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Kl TCHEN

for sone breakfast. lIggy pulls out a box of "Fruit" Loops
out of the pantry.

He grabs a bowl fromthe cupboard and makes his cereal,
obl i vious to anything unusual .
EXT. MOVI E NERDS VI DEO - DAY

| ggy parks his car and enters the buil ding.

| NT. MOVI E NERDS VI DEO - DAY

The BELL DI NGS.

| ggy | ooks at Kazaam and nervously returns the tape.
Frank takes the novie.

An awkwar d beat .

FRANK
Did you enjoy the novie?

Taken aback, 1ggy hesitates before answering. He stanmers.

| GGY
Oh, uh, yeah. Yeah. Hadn't seen it
since | was a kid. Brought back a
| ot of nenories.

FRANK
A lot of people think it's Shazaam
wi th Sinbad. That novie doesn't
even exi st!

| ggy | aughs nervously.

| GGY
Yeah. Where'd they get that idea
fronf

FRANK
Ri ght ?

| GGY

| never thought VHS would cone
back, what with Blu-ray, and now
4K. You think you've got Hall oween
4 somewher e?
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FRANK
| mght. It's a popular rental
around here.

Frank picks up an open book on the counter, The "Berenstein"
Bears Trick or Treat.

| ggy heads to the horror VHS section.

He checks behind Hall oween 4 and opens the rental case, just
to be sure.

It is indeed Halloween 4 in all its glory.

I ggy sm | es.

| NT. PARKI NG GARAGE - DAY

lggy arrives at work.

I NT. NEWVAN YOUNG TECH, | NC. - DAY

A typical white-collar office, except decorated for
Hal | oneen. 1ggy works on the conputer at his cubicle.

ANDRE, 40, wal ks by, a friendly smle on his face.

ANDRE
Hey, lggy. Want a Kit Kat?

| GGY
Sur e.

Andre tosses hima pack of Kit Kat candy bars. There's a
hyphen i nbetween "Kit" and "Kat."

ANDRE
Li sten, me and the guys are playing
a qui ck ganme of Monopoly during
[ unch. You game?

I ggy pictures Rich Uncle Mneybags with and wthout a
nonocle. He waits a beat before answering.

| GGY
You bet, Andre.

ANDRE
And one nore thing..

Andre pulls out two tickets fromhis pants pocket.



ANDRE

|'ve got two tickets to see Sinbad
this Saturday. Mchelle has a

famly energency and can't

| GGY
Sorry to hear that.

ANDRE
Wul d you by any chance be.

go.

L ?

lggy tries to open his candy. He pauses for a beat.

| GGY
Si nbad? The guy from Sha- -

ANDRE

Jingle All The Way. And Houseguest.

Good Burger. Renenber hinf
| GGY
Do you renenber Aliens for
Br eakf ast ?
Andre pauses for a beat. He grins.

ANDRE

Never in ny life did | ever think
|"d find anot her person who had

heard of that novie.
Andre chuckl es heartily.

ANDRE
So, you in, bro?

| ggy nods.

| GGY
In |ike Flynn.

| ggy opens his Kit Kat w apper.

ANDRE
Cool. One of ny favorite Si
nmovi es, though, is Shazaam
Renmenber that one?

| ggy' s expression changes to horror.
tilts around him

| GGY
You sure it's not Kazaanf

nbad

The room spins and
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ANDRE
No, this is way better than Shaq's
novi e.

| GGY
Hm .. | don't believe |I know that
one.

ANDRE

Maybe we can watch it at ny place
before the show Sat urday.

lggy sits in his chair, visibly befuddl ed.

ANDRE
l'ggy? lggy? Yo, lggy? lggy.

lggy lets out a confused noan.

| NT. PARKI NG GARACE - DAY

| ggy wal ks toward his car.

He notices a note on his w ndshi el d.
After a beat, he grabs it and reads.
"YOU ALMOST BROKE YOUR PROM SE.

NEXT TIME, YOU WON' T BE SO LUCKY.

- YOU KNOW WHO'.

I NT. ANDRE' S HOUSE - DAY

| ggy, visibly nervous, petrified even, sits on the couch as
Andre puts the tape in the VCR

ANDRE
You excited?

| ggy trenbl es and stammers.

| GGY
Oh, yeah, yeah. You bet.

ANDRE
Nostalgia jitters?

lggy lets out an awkward | augh.

A full mnute of a black screen plays on the video.
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Andre gives a quizzical face.

ANDRE
Hm That's odd.

Andre fast fowards the tape. Nothing but black.
He doubl es the speed. Bl ack.

Four tines. Bl ack.

Ei ght tinmes. Bl ack.

| GGY
Did you record over it?

ANDRE
No, nan.

A nessage in white appears over a bl ack background.
"TH'S FI LM DOES NOT EXI ST. "

The TV plays the earlier scene with the MIlennial (Andre
#3) and Trenchcoat.

M LLENNI AL
How di d you- -

TRENCHCOAT
You know t oo nuch.

The picture fades to white.

"TH' S FI LM5S DCES NOT EXI ST" appears in black letters over
t he white background.

The tape ends.
lggy sits frozen in fear.

| GGY
D d you see that?

ANDRE
See what ?
| NT. THE LAUGH NG STOCK - DAY
A snoky conedy club with a brick wall behind the stage.

lggy and Andre are already in their seats.
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Trenchcoat and a PARALLEL ANDRE (60), dressed in all black
and sungl asses, sit down beside their younger counterparts.
Trenchcoat glares at the ol der Andre.

TRENCHCQOAT
This is all your fault.

PARALLEL ANDRE
Don't bl ame ne--

TRENCHCQOAT
Not you, the other you.

SINBAD, 62, star of several 1990s kid-friendly conedy fil s,
appears on stage, dressed in a colorful outfit, his
trademark wide grin on his face.

Trenchcoat and Parallel Andre tense up.

I ggy turns around and notices his tinme-traveling
doppel ganger sitting behind him

| GGY
(whi speri ng)
What are you doi ng here?

TRENCHCQOAT
Protecting the fabric of tine.

ANDRE
(whi speri ng)
Hey, Ig, who are you talking to?

| GGY
(whi speri ng)
| thought | saw sonebody.

S| NBAD
...Now before | get to the jokes
and all that fun stuff... There
have been a | ot of crazy stories
about nme over the years. Runors and
ur ban | egends.

Si nbad paces around the room totally confortable on stage.

S| NBAD
A lot of people think I'm dead.
It's taken on a life of its own,
i ke Paul |Is Dead. If you play Good
Bur ger backwards, you can hear
Kenan saying "I nurdered Sinbad."

The audi ence | aughs.
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The Parallels place their hands over their coat pockets.

SI NBAD
But there are two filnms | did that
have basically di sappeared off the
face of the earth. One is a TV
novie | did called Aliens for
Br eakfast. Nobody renenbers it--

Andre rai ses his hand.

ANDRE
| renmenber it!

| GGY
| watched it on Yout ube!

S| NBAD
Congratul ations, you're the only
two people who renenber it! Hell,
even Ben Savage doesn't renenber
that novie. Yet, everyone renenbers
Good Bur ger.

The audi ence appl auds.

S| NBAD
The other one that a | ot of people
remenber, but has di sappeared
Wi thout a trace is one | did in
1994, twenty-five years ago, called
Shazaam

Trenchcoat and Parall el Andre make eye contact, a signal,
and then pull out their swtchbl ades.

S| NBAD
| love Shazaam man. But there's a
conspiracy, sone crazy Illumnati

stuff going on with it. So now, it
doesn't exi st anynore.

Andre rai ses his hand.

ANDRE
| have- -

| ggy quickly covers Andre's nouth before he can blurt it out
t hat he owns the novie.

| GGY
It never did exist!

I ggy turns around. Trenchcoat nods in approval.
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S| NBAD
Oh, yes, it did. It doesn't exist
anynore... until now.

Si nbad reaches into his pants pocket and pulls out a VHS
tape | abel ed "Shazaam "

S| NBAD
In my hand is the only copy of
Shazaam |l eft in the universe. And
if you don't mnd, | thought 1'd
show it to y'all.

| GGY
Nooo!
TRENCHCQOAT
(si mul taneous)
Nooo!
PARALLEL ANDRE
(si mul taneous)
Nooo!

The three nen simultaneous junp out of their seats and rush
to the stage.

The audi ence gasps.

Trenchcoat turns toward Sinbad.

TRENCHCOAT

Surrender the tape.
SI NBAD

You one of those Illum nati dudes?
| GGY

He's me fromthe future.

Parall el Andre turns toward his counterpart and points at
him The audi ence gasps.

PARALLEL ANDRE
And I'myou fromthe future

TRENCHCQOAT
Paral | el universe, actually.

Si nbad, baffled, |aughs heartily, yet nervously.
S| NBAD

What the hell is going on here?
Security!



TRENCHCQAT
We Parallels learned tinme trave
fromyour film It had disastrous
consequences on worl d events.
Therefore, the president decreed
ei ght years ago that the tape be
dest royed.

SI NBAD
VWho's the President?

Trenchcoat bows his head, ashaned.

TRENCHCCAT
Presi dent Kanye West took office
January 20, 2040. Hi s predecessor
Mal i a Qbama, ordered the erasure in
order to protect and preserve the
space-tinme continuum

S| NBAD
You have better jokes that | do.
qui t.

The audi ence nervously | aughs before being cut off.

TRENCHCQAT
| wsh | were joking. President
West, a lifelong fan of the film
recently overturned Mss Cbama's
decr ee.

The audi ence gasps.

PARALLEL ANDRE
Al'l this nmeddling has caused a
di sturbance in the fabric of tine,
t he Mandel a effect.

TRENCHCQAT
A | arge assortnent of people now
bel i eve that Nel son Mandel a died in
prison in the eighties.

PARALLEL ANDRE
There's a ot of freaky shit caused
by the Mandel a effect. W shoul dn't
even be telling you this.

Paral l el Andre puts out his hand.

PARALLEL ANDRE
The tape, please.

Si nbad reluctantly gives up the tape.
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| GGY
It has to be done.

| ggy, Trenchcoat, and Parallel Andre nod.

The younger Andre weeps in his seat. He and the rest of the
audi ence are blinded by a flash of white |ight.

The crowd nurnurs.

ANDRE
What happened?

The only two people on stage are Sinbad and 1ggy.

S| NBAD
Where am|? Wo are you? Secur--

| GGY
How d | get here?

lggy returns to his seat.

SI NBAD
How you doi ng, fol ks? Ready to
| augh your butts off?

The audi ence cheers.

S| NBAD
One night, | was at a bar with a
rabbi, and priest, and a nonk...

I NT. MORGUE MUSEUM - NI GHT

MT. Gaves stares at a blank wall where the painting
previ ously was.

A piano nmuzak version of Foreigner's "Head Ganes" plays
softly in the background.

GRAVES
Is it just our mnds playing tricks
on us? O is the Mandel a effect
real? Is reality real? If fact is
fiction, then what is fiction? And
what is fact?

Graves pauses for a beat.

He then recedes toward the entrance.



GRAVES

And with that, the Morgue Museumi s
cl osing now and | nust ask you to
depart for the evening. Join us

agai n soon. Ah-ah.

G aves waves his hand lightly,

THE END

bi ddi ng farewel | .
FADE QUT.
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