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FADE | N:

EXT. ROAD - DAY

It’s a lone stretch of road in a rural area. The sky is
cl ear but the | andscape is covered with snow.

A small nmail truck trudges on the deserted road.

I NT. MAIL TRUCK - DRI VING - DAY

A burly MAILMAN i s behind the wheel, busy drinking coffee
froma thernos.

Hi s eyes narrow, seeing sonmeone on the road. He closes the
t hernos, placing it on the dashboard.

He sl ows down, pal m ng the horn.

THROUGH THE W NDSHI ELD

a lone FEMALE FIGURE is in the mddle of the road. Slowy
novi ng.

The Mail man HONKS t he horn, again. The Fermale Figure
continues to nove at a snail’s pace.

He slips the transm ssion into PARK, and slides out of the
vehi cl e.
EXT. ROAD - CONTI NUOUS

MAI L VAN
Ma’ anf?

No response.

MAI L VAN
Ma' am are you --

He | oses the power of speech as he sees the trail of bl ood
on the white ground. He reaches for her right shoul der,
spi nni ng her around.

He GASPS - -

( CONTI NUED)
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-- because it’'s as if a giant chewed her up then spit her
out: Her left armis mssing at the el bow, and her right

hand gri ps the bl oody stunp; her left eye is mssing, and
what is left of her face is expressionless, slicked with

bl ood.

She begi ns to SCREAM

I NT. TAXI - DRIVING - DAY

CALEB SLATER, 21, is asleep in the backseat, his head
resting on the wwindow. His left wist is handcuffed to the
door.

The taxis slews to a stop, Caleb’s head jerking fromthe
nonentum  The taxi’s horn BLARES.

TAXI DRIVER (O S.)
Al nost ran you down! [Idiot!

Cal eb’s eyes flutter open, focusing --

THROUGH THE TAXI’ S W NDSHI ELD

-- to see: An older man trudging through the snow past the
taxi’s front bunper, a nickel-plated Remington 700 rifle
slung over his back. His name is BING TRU TT, 60.

The TAXI DRI VER pal ns the horn, again.

TAXI DRI VER
C non!

Bing turns to the taxi, his left eye hidden behind an eye
patch with a deep scar the color of licorice running from
the patch down to his jaw

CALEB
(yawni ng)
It’s not wise to piss off the nman
with the rifle.

TAXI DRI VER
He ain’t gonna waste a bullet on
us. They’'re all here for the
bounty.

CALEB
VWho is?

( CONTI NUED)
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TAXI DRI VER
Rifle jockeys. Hunters. They're
after the reward the Gov’ ner placed
on them ani mal s.
(off Caleb’ s | o0k)
It’s been on the news.

CALEB
Ani mal s?

TAXI DRI VER
Some say nountain lions, others say
bobcats. Thirteen peopl e’ ve been
killed this winter alone. Found
one the other day -- a jogger --
m ssing half her face.

CALEB
(to hinsel f; sardonic)
Vel cone to Gkl ahonma.

TAXI DRI VER
They ain’t gonna be out for nuch
| onger. They got five days 'fore
the big one hits.

CALEB
"Big one?

TAXI DRI VER
Wnter Storm It’s been on the
news, too.

CALEB
| ve been busy.

TAXI DRI VER
S posed to be the biggest in seven
years. Sone parts expected to get
thirteen inches.

The taxi turns into a cul-de-sac, pulling into a driveway.

Cal eb renmoves a microcassette recorder fromhis coat pocket,
pressi ng PLAY:

CALEB (V. Q)
Left shoe.

In the rearview mrror, the Taxi Driver sees Cal eb renove a
key fromhis |left shoe and uncuff hinself.



EXT. DRI VEWAY - HOUSE - DAY

Cal eb slides out of the cab and surveys the snow covered

| andscape. It is bleak and as inviting as the gray

weat her. The cul-de-sac is a circle of enpty | ots occupied
by wooden franes that are the skel etons of new hones.

H s eyes fall on the house before him A two-story brick
house which is one of only two conpl eted houses in the
cul - de-sac.

He turns to the second house and is surprised to see a
NI NE- YEAR- OLD G RL staring at himthrough her w ndow.

TAXI DRI VER
Sixty-two fifty.

He drops Caleb’s luggage at his feet. Caleb hands himthe
noney.

TAXI DRI VER
Enj oy.

Cal eb stares at his house with as nuch enthusiasmas a yawn.

I NT. FOYER - HOUSE - DAY

Cal eb enters, luggage at his side. The house al arm
i mredi ately SOUNDS. He pulls out his cell phone, scrolling
its saved nunbers until he cones upon the one he needs, and
types it into the alarmis keypad. The al arm CEASES.

I NT. LI'VING ROOM - CONTI NUOUS

The roomis spartan and clean, conplete with a couch, coffee
table and a tel evision.

He slunps on the couch. On the coffee table is a phone and
answeri ng machine. He pushes the button on the nachi ne:

ANSVEERI NG MACHI NE
You have two nessages:

BEEP.

PUBLI SHER (V. Q)
This is Ty Purcell from Wl ker &
Hyde | eaving a nessage for Cal eb
Slater. W have granted an
extensi on on your deadline. W
hope your manuscri pt - -

( CONTI NUED)
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He presses the button. BEEP

EVAN (V. Q)
Hey, C, it’s Evan. Hope your plane
ride was okay. Didn’t fall asleep,
did you? Just kidding. | told nom
and dad it was okay to give your
publ i sher this nunber. Hope this
is the peace and quiet you need to
finish your novel.

BEEP.

Caleb slunps further in the couch. He doesn’'t want to think
about his novel.

| NT. GARACE - HOUSE - DAY

He enters the garage, turning on the light. He sees a black
Chevy Tahoe waiting patiently for him A Cheshire-cat grin
curls his lips.

Par ked next to the Tahoe is a white Ducati 848
nmotorcycle. He runs his finger along its slick exterior,
his smle getting bigger.

He turns to the workbench, various tools splayed across its
surface. He runs his hand over the handl e of a nail gun,
picking it up

He puts on a bloworch helnet and exam nes his reflection in
t he Tahoe’s w ndow.

CALEB
Bruce Canpbell. Arny of Darkness.

Wth the nailgun in hand, he does the James Bond pose.

CALEB
Ash, 008.

He catches the Nine-Year-A d peering at himthrough the
garage door wi ndow. Startled, he squeezes the trigger. The
nailgun SPITS a nail with such velocity that it R COCHETS
around the garage.

The Nine-Year-A d darts away. Caleb’s on the ground in a
fetal position, the hel met cupping the goods.

CALEB
(scowl s annoyance)
Your sister’s ass.



EXT. HOUSE - DAY

Cal eb dashes out of the house, slewing to a stop by the
garage door. He sees a bag of Skittles near a cluster of
footprints.

VOCE (O S.)
You | ookin’ for her?

An angul ar BRUNETTE, about the sane age as Cal eb, and
possessing a quiet beauty reserved for silent novie stars,
drags the N ne-Year-Ad d by her jacket collar

NI NE- YEAR- CLD
He tried to shoot ne!

CALEB
No, | didn’t!

NI NE- YEAR- OLD
He had a gun and a nmask! | saw
him W could be living next door
to Seven.

BRUNETTE

He's Evan’ s brot her.

NI NE- YEAR- CLD
Thought they were twins. He |ooks
nothin like him

CALEB
We're fraternal.

BRUNETTE
|’mKara, and this little spitfire
is nmy sister Phoebe.

CALEB
(to Phoebe)
M ssin’ these?

He dangles the Skittles in front of her. She snatches them

KARA
Don't mnd her. She's nine going
on sixteen. She gets curious, she
gets into things.

PHOEBE

| wouldn’t have gotten into things
if you hadn’t taken away ny gane.

( CONTI NUED)
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KARA

You know why | took it away.
PHOEBE

It’s six nonths till the Wzard

Expo. | need the practice.
CALEB

W zard Expo?

Phoebe gl ances at himas if he were an inpul se buy she
pl anned to return.

PHOEBE
It’s a three day battle
royale. Every ganer’s gonna be
t here.

KARA
| gnore her. She pretends she’s
danger ous.

CALEB
| saw a guy. Eye patch.

KARA
That’s Bing. Don't worry. He's a
pussycat. He and the others are
patrollin’.

CALEB
| heard. Mountain |ions.

PHOEBE
They ate up a jogger’'s face, killed
her boyfriend.

KARA
Way don’t you go inside and play
your Wi that | wasted a paycheck
on.

PHOEBE
You hid it, dunmy.

KARA
It’s in the kitchen, under the
sink. W' s the dumy now?

Phoebe darts inside her house.

( CONTI NUED)
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CALEB
(re: nei ghborhood)
Is it always like this?

KARA
Construction crews’' || be back on
Monday. Coupl e of days before the
W nter stormarrives.

CALEB
| heard. The ’'big one.” Wat |
meant was are we the only ones

here?
KARA
Wel cone to the hinters.
CALEB
Hi nters?
KARA
lt’s what we call it -- short for

H nterland. W’'re ten mles in any
direction from anyone. W have
GQuthrie to the north, Ednond to the
sout h, Cooper Ranch to the west,
and an endl ess supply of pecan
trees to the east. Qur nearest

nei ghbor is three streets down.

CALEB
(sardonical ly)
It’s a wonder he noved out here.

KARA
How s Evan doin’ ?

CALEB
For an adrenaline junkie, the
M ddl e East’s Di sneyl and.

KARA

And you?
CALEB

|’mnot a fighter, I'"'ma --
KARA

Lover?

He tries to smle but it cones out broken.

( CONTI NUED)



CONTI NUED: 9.

CALEB
Witer.

KARA
Are you hungry? Phoebe and | are
about to have | unch.

CALEB
No, thanks. Gotta unpack. It was
nice neetin you

He’s already making his way to his front door as the |ast
word rolls off his tongue.

KARA
Ni ce neeting you.

She wal ks towards her house, surreptitiously glancing over
her shoul der to see if Caleb has given her a second

glance. He hasn’t. He's already inside.

| NT. BEDROOM - HOUSE - NI GHT

Caleb stares at the | aptop screen, the Backstreet Boys BLARE
fromthe stereo on the desk.

| NSERT - LAPTOP SCREEN

whi ch have the words in bold type: Last WII and Testanent.
BACK TO SCENE

Cal eb types a few words, but inmmedi ately del etes

them Frustrated, he closes the laptop, turning off the
stereo --

-- a HOAL bell ows from outside, canouflaged a second ago by
t he Backstreet Boys. Caleb pauses, but only hears the w nd
LASHI NG at the w ndow.

| NT. BATHROOM - HOUSE - LATER

Cal eb finishes brushing his teeth. He glances down at the
scars on his wist. A rem nder of a past suicide

attenpt. He runs his finger over the scars.

The HOALI NG returns. Longer and louder, as if it were
out si de the house.
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| NT. BEDROOM - HOUSE - NI GHT
Cal eb goes to the wi ndow, his eyes tickling back and forth.
SLAM

H s eyes rove the backyard. Snow flurries roil across the
yard, driven by an unflinching w nd.

SLAM

H s eyes fall on the fence. The gate swi ngs open only to
have the wind SLAMit shut.

CALEB
Your sister’s ass.

EXT. BACKYARD - NI GHT

He steps out of the house bundled in a parka, a flashlight
in hand. He noves to the fence, the flashlight beam pl ayi ng
on the darkness.

SLAM The gate sw ngs open, again. He grabs its |atch,
trying to close it... except the gate is disproportionate,
preventing the latch from |l ocking correctly.

He steps QUTSIDE the fence's perineter, the darkness of the
forest beyond. He tries to fix the latch fromthe outside.

He notices sonething, washing the flashlight’'s beamover it:
Burned in the fence post is a synbol, simlar in design to
an Egyptian hieroglyphic.

He fl ashes the beam over another post. It, too, has a
simlar synbol burned in it.

From the darkness of the forest, a low GROAXL swells |like a
di stant thundercl ap.

Caleb whirls around to the noise, the flashlight playing
anong the trees. He noves away fromthe fence, stepping
closer to the forest --

SLAM The noise startles himas if slapped. He drops the
flashlight. It rolls into the nouth of the forest,
swal | oned by the darkness.

He noves to the forest. And stops as if he hit an invisible
wall. Something is in the darkness, BREATH NG

( CONTI NUED)
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He cautiously turns, and slowy creeps toward the
fence. Hi's breathing becomng rapid. Afraid to turn
around.

Anot her GROAL swells. Louder and cl oser.

Cal eb nakes a nad dash for the fence --

-- behind him branches are HEARD snapping as the THING its
| arge sil houette hidden in the shadows, PLOAS through in
pursuit.

He |l unges in the backyard, trying desperately to close the
gate behind him But the latch won't | ock --

-- the Thing SMACKS into the fence, SPLINTERING it...
causing the latch to LOCK CORRECTLY. The force of the
i npact throws Caleb to the ground.

The Thing treads outside, its breath H SSI NG t hrough the
fence. In defeat, it unleashes a bl oodcurdling SNARL.

Cal eb races inside his house, SLAMM NG t he door shut behi nd
hi m
| NT. KI TCHEN - CONTI NUQUS

Caleb collapses to the floor, his legs Iike rubber.

| NT. BEDROOM - HOUSE - MORNI NG

Caleb is asleep, his wist handcuffed to the bedpost. Next
to himis the mcrocassette recorder. And the nail gun

Hanmering i s HEARD from out si de.

H s eyes flutter open, falling on the m crocassette
recorder. He yawns, and presses PLAY:

CALEB (V.Q.)
Second drawer, The Catcher in the
Rye, page 77.

H s free hand grabs the book fromthe nightstand, flipping
it open to page 77 where the key awaits. He uncuffs hinself
fromthe bedpost.

The doorbel |l RI NGS.
He goes to the window, the cuffs still dangling fromhis

wist. He |looks outside, and sees Bing hamrering, repairing
hi s gate.



12.

The doorbell continues to RING He grabs his coat.

I NT. FOYER - HOUSE - MORNI NG

Cal eb opens the door to a uniforned officer naned
GARRYMORE. Behind Garrynore are TWD HUNTERS, their rifles
in a sling over their shoul ders.

EXT. FOREST - MORNI NG

Cal eb, flanked by the two hunters, follows Garrynore past
his fence.

GARRYMORE
We found your footprints... and
its.

Caleb’s about to reply but he stops dead in his tracks,
| osing the power of speech and | oconoti on.

A hundred yards away is a |l arge patch of red snow. The
aftermat h of carnage.

FI VE POLI CEMEN are crowd control: Keepi ng REPORTERS and
GAVKERS (SI X ROADY GUYS anong them behind the police tape.

GARRYMORE
VWhat we found of himwe were able
to fit into a Ziplock

CALEB
Who was he?

TALL HUNTER
One of us.

SHORT HUNTER

(grinmy)
Not anynor e.

TALL HUNTER
| don’t wanna hear that kinda talk.

SHORT HUNTER
W' re the last of the
Mohi cans. Everyone’s turned
tail. Afraid --

TALL
There's nothin’ to be afraid of --

( CONTI NUED)
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SHORT HUNTER

You seen the dogs -- they don't
wanna cone up here. 1t’s haunted.
TALL HUNTER

That’s bul | shit!

They start to argue. Garrynore separates the two, talking
to them separately. Calmng them because anger and rifles
don’t m x.

CRYPTOZOOLOG ST (O S.)
Look how big its stride is..

Caleb turns to see TWO MORE HUNTERS and a CRYPTQZOOLOQ ST
crouched by his fence, exam ning the nesh tracks in the
SNOW.

CRYPTQZOOLOG ST
Fi ve-toed bi pedal, front claws
measure ' bout five-inches in
| engt h, heel neasures ’bout
t wo-i nches.

BURLY HUNTER
That’'s a big bastard.

BALD HUNTER
VWhat is it?

CRYPTOZOOLOG ST
| can tell you what it’s not, it’s
not a nountain |lion or bobcat.

In the b.g., Bing continues to repair the fence, oblivious
to everyone.

CRYPTQZOOLOG ST
(appr oachi ng)
Did you see it?

CALEB
Heard it.

The Cryptozool ogi st extends his hand and Cal eb shakes it.

CRYPTOZOOLOA ST
Rene Ri bi cheaux,
cryptozool ogist. What else did you
hear? Was it eerily quiet? D d
you get an weird vibe? There' s a
phenonmenon called the Oz Factor --

( CONTI NUED)
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GARRYMORE
(1 gnores Rene)
What were you doi ng out here?

CALEB
Wnd bl ew ny gate open. Cane out
here to close it.

RENE
It didn’t chase you?

CALEB
It did, but it stayed outside.

TALL HUNTER
Bull shit! That red patch down
yonder is the aftermath of what
this animal is capable of. It
woul d’ ve made mat chsticks of your
goddamm fence.

CALEB
(def ensi ve)
| aint makin® i1t up.

RENE
You | ook kinda famliar.
Cal eb ignores him

Bl NG
What's with the cuffs?

Bi ng’s voi ce demands respect, and everyone’s eyes fall on
t he handcuffs dangling fromCaleb’s wist. He quickly
pushes the cuffs up his coat sleeve.

CALEB
Not hi n” .
GARRYMORE
It 1 ooks |ike sonething.
Cal eb can feel their stares burning a hole in him

CALEB
| sl eepwal k.

RENE
| know who you are! You wote that
article on Montana Lewis for Quns &
AmMmo.

( CONTI NUED)
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BALD HUNTER
The hell you say.

RENE
| shit you not! This boy spent
three nonths with the Tennessee
bushnan.

BURLY HUNTER
Is it true he likes to blow up
shit?

CALEB
H s favorite hobby was m xin’
potassium sul fur, and sugar into
W ne barrels.

Garrynore gl ances at the police tape. The five policenen
are not paying attention and the rowdy group of guys are
attenpting to cross the tape.

GARRYMORE
(shouti ng)
Get those kids behind the
tape! Christ, don’t make ne use ny
gun!

He trudges off toward the police tape.

TALL HUNTER
| doubt the Montana would let a
hundred pound bag of fly shit
interview himfor a survey |et
al one an article.

CALEB
He did it as a favor to ny father.

SHORT HUNTER
What’ s your |ast nane?

CALEB
Sl at er.

SHORT HUNTER
You related to Dirk Slater?

CALEB
He’s ny father.

Even this inpresses Tall Hunter.

( CONTI NUED)
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BALD HUNTER
No shit?! Swingin Drk
Slater! The guy that
singl e-handily took down the
D onede Kodi ak.

BURLY HUNTER
The | argest one on record. Ten
feet, eighteen hundred pounds.

CALEB
Ei ght een ni nety-si x.

BALD HUNTER
Hel |, son. W should saddle you
up.

CALEB

|’ mnot ny father.

BURLY HUNTER
You sayin’ your old man never took
you huntin’?

Bing tosses his rifle Caleb.

Bl NG
What d’ you have in your hands?

CALEB
Rem ngt on.

Bl NG
Go on.

Cal eb’s about to protest, but Bing glares at himw th a | ook
t hat can shatter gl ass.

CALEB
(reluctantly)
Mount ai n LSS Model with a stainless
steel barrel and | am nated
stock. It is a bolt action with a
barrel length of .26 inches, using
a . 280 Rem ngton cartridge.

He tosses the rifle back to Bing. A small smle curls
Bing's lips so fast it m ght have been a nervous tw tch.

Bl NG
Your fence is fixed.

He slings the Rem ngton over his shoulder, gathers his
tools, and wal ks away. The other hunters foll ow

( CONTI NUED)
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Cal eb gl ances at the fence. H s eyes fall on another
synbol. This one carved into the wood. He turns to | ook
for Bing, but is met by Tall Hunter, pen and rifle in his
ar ns.

TALL HUNTER
Can you sign ny rifle?

| NT. BOOKSTCORE - DAY

It’s a Barnes-and- Nobl e-type bookstore, conplete with a
cof fee-shop at the entrance.

Caleb’s in the New Age section, his eyes roving over the
book titles. He pulls out one particular book, skimmng its
pages. He stops.

| NSERT - PAGE

whi ch shows talisman synbols, simlar in designs to the ones
he found on his fence. Underneath, the caption reads:
Synbol s carved in objects act as talisman, warding off evil.

The next page has a variety of synbols, the caption reading:
O her synbols provide potency to kill enem es.

BACK TO SCENE

PHOEBE (O S.)
Shit on a crust!

Caleb jerks his head up fromthe book, recognizing the
vVoi ce.

PHOEBE (O S.)
The price is wong, bitch!

He follows the voice to the Children Section where Phoebe is
sl ung over a chair playing her Ganeboy DS. BYSTANDERS gl are
at her as if she were a drunk in church.

CALEB
W neet again.

Phoebe darts her eyes to him then back to her ganme. Her
fingers feverishly jabbing the DS

PHOEBE
It’s you.

( CONTI NUED)
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KARA (O S.)
Phoebe Eli zabeth Foster!

Kara, wearing a barista apron, approaches.

PHOEBE
(ignoring her)
The price is wo--

Kara snatches the DS from her grip.

PHOEBE
Hey!

KARA
You need to cool off, young | ady.

CALEB
You're scarin’ the sailors.

Phoebe stonps away, giving Caleb the finger.

KARA
Can | make you a latte?

CALEB
Just book huntin’.

She spies the book under his arm

KARA
(readi ng)
Synbols & Wtchcraft: A Study in

Al cheny.
Cal eb tucks the book deeper under his arm enbarrassed.

CALEB
It's for research.

KARA
s this about what they found this
nor ni ng?

CALEB
They talk to you, too?

KARA
Bing was at ny door at the crack of
dawn. Had ne pack. Feeb and | are
staying at a notel in Ednond.

( CONTI NUED)
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CALEB
lt’s just a wld animal... that’s
"fraid of fences.

KARA
What about you? Afraid of
anyt hi ng?

CALEB
Only nysel f.

Kara smles, oblivious to the sardonic tone of Caleb’s
remark, but her smile is so infectious that Caleb can’t help
but to sm |l e back.

P.A. (V.0)
Need help in the cafe.

KARA
They’' re playi ng ny song.

She | eaves, Phoebe following her. The little girl turns to
Cal eb, but instead of waving to her, he gives her the
finger.

A smle curls her lips, and she returns the gesture. A
small smile curls Caleb’ s |ips.

| NT. TAHOE - DRI VING - N GHT
Caleb is at the wheel, snow flurries kissing the w ndshield.

A snownobi | e DARTS I N FRONT of the Tahoe |ike a rogue
deer. Caleb throws the wheel, SWERVING --

-- into a ditch.

He stares at the wi ndshield, his knuckles tight around the
steering wheel. A LANKY | NDIVIDUAL, eyes covered with snow
goggl es, taps the window. Caleb lowers it.

LANKY | NDI VI DUAL
Dude, | totally didn't see
you. Sorry.

A coupl e yards behind him standi ng behind a dying bonfire
are the rest of the rowdy guys (fromthe police tape).

LANKY | NDI VI DUAL
Wanna cone up for a beer?
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I NT. LI'VING ROOM - HOUSE - N GHT

Caleb sits in a ratty couch, cradling a beer. Next to him
is MKE (the Lanky Individual), playing PS3. To his left is
TYLER, downing a beer of his own. On the floor, also
engaged in PS3, are SAM DOM NQUE, DANTE, and RILEY.

TYLER
You |ive next door to Kara.

CALEB
You know Kar a?

TYLER
We all had a class with her at
UCO. Till she dropped out.

M KE
Parents died. Car accident. She
dropped out to raise that spitfire
of a sister she has.

SAM
Have you heard that tyke? Called
me sonethin’ | had to | ook up on
| ndb.

DANTE
What d you think of our little
Shangri - La?

CALEB
It’s nice. The places |I’ve
seen. The forest... at night.

TYLER
It’s haunt ed.

Rl LEY
(groans)
Here he goes. ..

TYLER
The Lenape | ndi ans knew t here was
sonething evil in the wind. In the
soil .

DOM NQUE
Don't let himshit in your ears.

TYLER
(to Cal eb)
It conmes every nine years. Like a
cycle. Always in the winter. A
( MORE)

( CONTI NUED)
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TYLER (cont’ d)
person’ || disappear. A famly
sl aughtered. Sonetines they’|
find what’s left of them sonetines
they won’t. Only a few have lived
totell the tale.

SERI ES OF SHOTS

Whirling snow obscures the Leeds Settlenent as if it were
built in a snow globe. The settlenent consists of |large |og
cabin and a barn.

TYLER (V. Q)
A preacher by the nanme of Joseph
Leeds, along with his brother
Benjam n, brought their famlies
and congregation to the Hinters.

| NSI DE THE CABI N. JOSEPH LEEDS, a bear of a man, is |aying
on heavy clothing to his person. Next to him in simlar
preparation, is BENJAMN. The two brothers are preparing to
brave the harsh winter storm They are surrounded by the
rest of the SETTLEMENT: Men, wonen, and children. TWELVE in
total .

TYLER (V. Q)
But the harsh Okl ahoma wi nter was
not kind to them It had killed
their crops and |ivestock. They
were facing starvation. Joseph and
Benj am n deci ded to brave the
el enents to go hunt. They had
little choice.

MARY LEEDS, a little girl of nine, grabs Joseph’s hand. He
| eans over, wapping his arns around her in confort. She
grabs his gloved hand, sliding a homenade bracel et around
his wist. JOSEPH S WFE pulls her away as Joseph and
Benjamn grab their rifles. They open the door, snow
blowwng in as if shot froma cannon. They exit the cabin.

TYLER (V. Q)
After two days, they still had not
returned. But on the third night,

sonet hing did..

I NSIDE THE CABIN. Everyone is in front of a fire, trying to
keep warm The wind strikes the log structure, trying to
come in. A noise is HEARD. Everyone |ooks around,
exchangi ng al arnmed gl ances. It sounded Iike a GROAL, but
cut wwth the ROARRNG wind, it is hard to be sure. Another
GROAL is HEARD, deep and guttural.

( CONTI NUED)
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QUTSI DE: Two brave nmen, hunkered in heavy cl ot hing,
investigate. The whirling snow has died. It’s just the
wi nd. They trudge through the snow, abruptly

stopping. Their eyes go wide. Before them huge claw
prints are inbedded in the snow.

SCREAMS escape the | og cabin. Screans of fear and pain.

The two whirl around to see a | arge shadow pass a w ndow
fromw thin the cabin.

TYLER (V. Q)
The Lenape | ndi ans knew of the nine
year cycle.

THREE NATI VE AMERI CAN HUNTERS from the Lenape tribe enter
the settlenent armed with spears and bow and

arrows. CLOSE-UP:. Tips of the arrows and spears have
tali sman synbols carved into them

TYLER (V. Q)
But the harsh winter prevented them
fromtaking action until after..

They enter the | og cabin, their weapons |leading. Blood is
everywhere. Tables and chairs are scattered |ike debris
froma tornado.

Scuffling is HEARD from behind a cl oset door. They go to
t he door, FIRST HUNTER cautiously opening it --

-- to reveal nothing but darkness.

Qut si de, SNARLI NG cuts the silence like a scythe. They spin
around to the noi se.

Fromthe darkness of the closet, Mary |l eaps out. They spin
around to her. She clutches First Hunter’s |eg, whinpering
and afraid. The others flank her, slowy | owering their
weapons.

The front door BURSTS OPEN, splintering wood. The hunters
turn, their weapons ready. Mary SCREAMS, burying her face
in her arns in a fetal position. Behind her, the shadows of
the hunters and the MONSTER play on the wall, fighting.

TYLER (V. Q)
They killed it. O thought they
di d.

Later, Mary is in the background as the Lenape hunters stand
over a large grave. They solemmly set fire to it.
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TYLER (V. Q)
Because two | eft that one night,
but one canme back.

| NSI DE THE GRAVE: A large claw burns in the fire.

around its wist is the homenade bracel et.
END SERI ES OF SHOTS

TYLER
So the | egend goes.

There’s a pregnant pause, then:

Rl LEY
| mgonna call ’bullshit’ on that.
Everyone sni ckers.
SAM

Wiy does it cone out only in the
winter? And why every nine
years? Wiy not six nmonths? Right
after football season ends.

TYLER
Kiss nmy ass, Scully. | ain’t
makin it up.

Rl LEY
And is there only one nonster or is
there a Dread Pirate Roberts
situation happenin’ ?

Cal eb’s cell BUZZES. The boys continue to argue.

CALEB
(into cell)
Hel | 0?

ADT OPERATOR (V. Q)

This is ADT Security. You have an
al arm breach

EXT. HOUSE - N GHT

23.

W apped

Headl i ghts slice through the flurries, the Tahoe pulling to

the driveway. The garage yawns, darkness inside.
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I NT KI TCHEN - HOUSE - N GHT

Cal eb enters with a flashlight in one hand, the nailgun in
the other. He noves through the darkness, the flashlight
beam | eadi ng.

He stops, the beam playing on wet FOOTPRINTS. He follows
the footprints

UP THE STAI RS

as they lead to his bedroom

| NT. BEDROOM - CONTI NUOUS

He enters, the nailgun |ooking for a target. The footprints
stop at the dresser, the handcuffs resting on top.

| NT. KITCHEN - NI GHT

He goes to the backdoor. The flashlight beamillum nating
the door’s LOCK hanging on its side |like a pendulum On the
ground are its screws.

VOCE (O S.)
Turn around! Slowy! Let ne see
your hands!

Caleb raises his hands and slowy turns to face Garrynore’s
flashlight. Garrynore |owers his weapon.

GARRYMORE
(scowl s annoyance)
Jesus. Shoul d’ ve known.

Cal eb recogni zes Garrynore.

GARRYMORE
Sl eepwal kin”? The PD starts
chargin’ after the second false
alarm

CALEB
Soneone broke into ny house!

Garrynore’s flashlight shines on the lock and its screws.

GARRYMORE
Wanna file a report?
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CALEB
| want you to find the bastard!

GARRYMORE
Was anyt hi ng taken?

CALEB
| don’t know.

GARRYMORE
It was probably those rowdy
bastards three street down.

CALEB
| was just with them It was
probably those gunslingers from
this nornin’. Lookin for a
souvenir.

GARRYMORE
They're forty mles east of here
tracki ng somet hi ng.

He makes his way to the front door.
GARRYMORE
Let the departnment know if you
wanna file.

He’s out the door before Caleb can protest.

| NT. LIVING ROOM - HOUSE - N GHT
The Weat her Channel BLARES fromthe tel evision:

METEOROLOG ST (V. Q)
. the extrene weather will end
around m dnight as the last of the
cold front | eaves the netro.

Caleb isn’t paying attention to the television. He s busy
reading Synbols & Wtchcraft: A Study in Al cheny.

| NSERT - PAGE

whi ch shows arrows, hunting knives, and hatchets marked with
synbol s. Underneath, the caption reads: Several Native
American tribes believe talisman synbols aid themin battle.

BACK TO SCENE
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METEOROLOG ST (V. Q)
We have reported power
out ages. OXE estimate that over
half the netro is wthout--

The lights flicker, the power going out like a sputtering
engine. Caleb is now sitting in the dark.

CALEB
Your sister’s ass.

EXT. FOREST - UNKNOWN

Emer gency vehi cl es occupy the snow covered ground, at its
mouth is a frozen | ake.

EMERGENCY CREWS trudge fromthe |ake carrying a small black
body bag in their arms.

A FATHER, anguish in his face, is held back by an EMI --

EXT. FOREST - N GHT

Caleb startles awake as if slapped. Hi s eyes imedi ately go
wi de, tickling back and forth in their sockets. He's not in
hi s bedroom

He gl ances at hinself: He’'s wearing a parka and snow boots
that he clearly didn't go to bed wearing. Hi s handcuffs
dangle fromhis wist.

A guttural GROAL bellows fromthe darkness. Caleb’s now on
his feet, hauling ass away.

The growing is HEARD, again. C oser.

Cal eb continues his full sprint, dodging trees and their
branches. He | ooks over his shoul der, seeing an animal’s
SI LHOUETTE nelt out of the shadows in pursuit.

He whips his head forward, seeing the tree a split second
before he COLLIDES into it. He crunbles in a heap. The
sil houette LUNGES at him --

-- and with a harsh RRNG a bullet SEARS the air, SLAVMM NG
into the aninmal.

Like a coiled spring, Caleb is on his feet, stunbling

backwards. H's eyes fall on the |large nmountain |Iion splayed
a fewfeet fromhim Dead.
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Bi ng energes from darkness |i ke an apparition, his Rem ngton

al ready slung over his shoul der.

CALEB
Youl!

Bing circles the carcass.

Bl NG
This ain't what was out here | ast
ni ght.

CALEB

(realizing)
It was you! Broke into ny
house! Screwed wth ny cuffs! You
used ne as bait!

Bl NG
You were in no real danger.

Caleb pulls out two red cloths fromthe parka. He sniffs

t hem

CALEB
Deer piss! Wiy not just douse ne
in steak sauce, you asshol e?!

Bl NG
It’s dead, you’ re not.

CALEB
Sommanbul i snis nothin” to play

Wi th.

Bi ng kneels next to the carcass and ties its hooves
t oget her.

Bl NG
Didn’t know it was dangerous.

CALEB
" Danger ous?!

Bi ng tosses Caleb a shiny new pair of stainless steel

handcuffs.

Bl NG
These won’t open.

CALEB
Your pals fromthis nornin’” in on
this, too?
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Bi ng grabs the carcass by its |egs.

Bl NG
They’'re on the other side of town.

CALEB
Slick as snot. Send "emon a wld
goose chase while you bag and tag
t he trophy.

Bl NG
Like | said, this ain’t what was
out |ast night.

CALEB
There’s sonething you ain’t sayin’.

Bl NG

(ignoring him
Fol | ow your footprints a hundred
yards, you'll see your house.

He drags the carcass away, disappearing as quick as he
appear ed.

Cal eb | ooks around, realizing he is alone. He springs away
and drives into a cluster of branches.

CALEB
Your sister’s ass.

| NT. BATHROOM - HOUSE - MORNI NG

Caleb lethargically stares at his reflection in the
mrror. A thernoneter hangs fromhis |ips.

He stands at the toilet, taking a | eak. The SQUEAL of an
electric saw startles him and the thernmoneter falls into
the toilet.

CALEB
Your sister’s...
(sneezes)
AsS.

He carefully picks the thernoneter fromthe toilet, shaking
it off in the sink. The SQUEAL of the saw conti nues.
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| NT. BEDROOM - HOUSE - MORNI NG

Cal eb stares out the w ndow at: CONSTRUCTI ON WORKERS
assenbling the skel etons of new houses. NO SES from vari ous
tools are HEARD, the nost promnent is the electric saw

I NT. KITCHEN - HOUSE - MORNI NG

He grabs scissors, a roll of duct tape, and a box of tinfoil
fromthe cabinet.

| NT. MASTER BEDROOM - HOUSE - MORNI NG

He goes through Evan’s spare mlitary bag, renoving desert

fatigues, socks, two Kevlar vests. He digs deeper until he
renoves a | arge wool bl anket.

| NT. BEDROOM - HOUSE - MORNI NG

He covers the windowwith tinfoil. He cuts |long sections of
t he wool bl anket, duct taping the sections over the w ndow s
seans. He is slowy turning his roominto a cocoon -- the

NO SE of the construction crews becom ng distant.

I NT. KITCHEN - HOUSE - MORNI NG

He pours a splash of NyQuil, Pepsi, and Jack Daniels into a
coffee cup, stirring the concoction before downing it with
grit teeth.

| NT. BEDROOM - HOUSE - MORNI NG

He flips open the dictionary on his desk, dropping the
handcuff key between its pages. He slides into bed and
cuffs hinself to the bedpost.

CALEB
(into mcrocassette recorder)
Dictionary. Filter, fingerprint.
He yawns, closing his eyes.

The doorbell RI NGS.
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I NT. FOYER - HOUSE - MORNI NG

Cal eb opens the door. Kara stands at the threshold with
Phoebe behi nd her, playing her Ganeboy DS.

KARA
Canme to check on you. Heard about
your little adventure |ast night.

Caleb’s eyes are |ike weights, the door practically hol ding
hi mup. The concoction working its nagic.

CALEB
| was used as bait as a lil’ joke.

PHOEBE
The price is wong, bitch!

Kara snatches the DS from her

PHOEBE
Hey!

KARA
What’ d | say about - -

There’s a THUD. They turn to find Cal eb sl unped agai nst the
door, asl eep.

EXT. FOREST - DAY

The snownobile slews to a stop, kicking snow. M ke hops
of f, hurriedly unzipping his pants as he nakes his way to a
nine-foot wall of trash wood that stares at himlike an
over-si zed porcupi ne.

He lets out a sigh of relief as he pees, shuddering as the
wind whips at him He l[ifts his head, snelling sonething
beyond the trash wood. He zips hinself up, and attenpts to
peer through the dead branches and tree trunks.

The wi nd brushes sonet hing against his leg. He |ooks down
to see a netal sign that reads: Cooper Ranch. Private
Property. Trespassers will be KILLED

He | ooks over his shoul der, past the tracks caused by the
snownobile, to an overturned tree lying over a barbed-wre
fence. He rode through private property.

He steps away fromthe trash wood, and stops. Hi s eyes
focused on deep claw narks on the trunks and branches of the
trash wood.
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He hops on his snownobil e, and TEARS away.

EXT. BACKYARD - DAY

Clancy is busy installing a two hundred pound
generator. Kara exits the house.

CLANCY
Thought you were gonna check on him
and | eave.

KARA

He passed out on the fl oor.
couldn’t just |eave him

CLANCY
Where i s he now?
KARA
The fl oor.
CLANCY
Sniff the air, but don’t kiss the
dirt. I'mtellin you this as your
daddy’s friend, | want you and Feeb
outta here "fore the stormhits.
KARA
Then why are you installing a

genny?

Phoebe bursts through the door.

PHOEBE

He’s in your truck!
KARA

Wiy’ d he get in my truck?
PHOEBE

Not yours.

Eyes got to Bing.

Bl NG

He wasn’'t wearin’ a pair of
handcuf f s?

KARA
Handcuf f s?
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Bl NG
| doubt he’d find ny spare keys.

The sound of the truck’s engine ROARING to life is
HEARD. Everyone’s face freezes.

| NT. KITCHEN - DAY

Caleb’s eyes flutter open. He's sitting at the kitchen
table. Kara stands next to him taking a drag from her
i nhal er.

KARA
Jesus, you’re insane!
(takes anot her drag)
Driving while asl eep?!

CALEB
How d | --

KARA
Bing tal ked you outta his truck.

Cal eb’s eyes groan as they fall on Bing.

Bl NG
It’s how |l was able to put a coat
and gal oshes on you | ast night.

KARA
The damage i s done.

CALEB
What damage?

KARA
You owe ne a new tire.

CALEB
| drove your car?

Bl NG
No, mine. W used hers to stop
you.
Phoebe enters the room handing Kara a thernoneter.

CALEB
How bad is it?
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KARA
Forget about the tire. Let’s worry
about you. | think you have a
fever.

Caleb glares at Bing as Kara jans the thernoneter in his
nmout h.

CALEB
(munbl es; re: thernoneter)
Where’' d you get this?

PHOEBE
Your si nk.

Caleb imedi ately spits out the thernoneter

Bl NG
"1l bring you a newtire
t’nmorrow. As for t’'night, Caleb
you' Il drive 'emback to their
not el .

CALEB
What ' bout you?

Bl NG
| have sonethin’ to do
t’night. Walk ne out.

| NT/ EXT. FRONT DOOR - DAY

Cal eb stands at the door, shivering. Bing s outside,
sniffing the air.

Bl NG
In two days, the storm |l stick on
us like dried snot.
He turns to Cal eb, about to say sonething nore, but gets in
his truck instead. He STARTS his truck, and drives away.

I NT. LIVING ROOM - NI GHT

Caleb enters, trailed by Kara who is w ping the thernoneter
Wth a sanitation wipe. On the kitchen table in the b.g.
are dishes and enpty pizza delivery boxes.

KARA

Didn’t know you were checking the
oil withit.
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Phoebe snickers, a pizza crust hanging fromher nouth |ike a
cigar. She’s busy playing her Nintendo Wi .

CALEB
It fell in.

KARA
Don’'t be a baby. Open up.

CALEB
M1 mmm

She couldn’t pry open his nouth with a crowbar.

KARA
Fine. | have one at hone that |
haven’t peed on. Feeb, clear the
di shes and pi zza boxes.

Phoebe npans.

KARA
| paid a pretty penny for that
Wi. |It’s a barter system

PHCEBE
(scow s)
Fi ne.
Kara | eaves.

Cal eb slunps on the couch wat chi ng Phoebe swi ngi ng the gane
paddles like a bat. She m sses the ball

PHOEBE
Shit on a crust.
She unsuccessfully tries to hit the ball, again.
CALEB

Your formis w ong.
He stands next to Phoebe, denonstrating:

CALEB
Keep your feet apart. Wen you
SW ng, use your hips. Upper
body. Like Barry Bonds.

PHOEBE
VWho?
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CALEB
Just try it.

She | ooks at him doubt in her expression.

CALEB
If it doesn't work, |I'Il clear the
di shes.

She turns back to the gane, swinging with her hips and upper
body. Doing her best Barry Bonds inpression. And
successfully hits the ball

PHOEBE

The price is wong, bitch!
CALEB

Don't forget the dishes, Happy

G | nore.

I NT. FOYER - LATER

Cal eb’s wearing his coat, car keys in his palm and a
t hermoneter sticking out of his nouth.

Kara pulls it out, exam ning.

KARA
You have a fever. Can't let you
drive.

CALEB
It’s a good thing you live next
door .

PHOEBE

How s that a good thing? Someone
didn’'t pay the gas bill.

KARA
Soneone wasn't satisfied with their
DS. They needed a Wi, too.

PHOEBE
Wen | win the Wzard Expo and
we're filthy rich, we can phot ocopy
our butts and send "emto the gas

conpany.

CALEB
You don’t have any heat?
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KARA
That’s the other reason we're
staying at a notel.

CALEB
Just stay here.

Kara is about to protest --

CALEB
It’s my fault you re stuck
here. And it’s below freezin out
t here.

PHOEBE
He sold ne.

She brushes past Caleb, entering the living room and
unpacking the Wi from her backpack.

KARA
Phoebe Eli zabeth Foster. Tinme for
bed.
Phoebe mpans.
CALEB
You can stay in the naster. |It’s

past the livin room

PHOEBE
Your master bedroomis on the
bottom fl oor?

CALEB
| didn’t design the house.

KARA
(to Phoebe)
Gt.
Phoebe trudges off to the master bedroom
KARA
| hope you wear your cuffs

tonight. Don’t wanna chase you,
agai n.

CALEB
| have "emright--

He starts checking his pockets, patting hinself down.

are they?

36.

VWher e
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| NT. BEDROOM - LATER

Kara pulls herself up from behind the bed, the handcuffs in
her grip.

KARA
Found t hem

CALEB
Cuff ne.

He slides into bed, extending out his arm She cuffs his
left wist to the bedpost. She notices his scars. He
pushes his sl eeve over the scars.

KARA
Get sone rest. You have to drive
me to work tonorrow.

CALEB
The keys to the Tahoe are on the
dresser.
KARA
You're trusting me with your truck?
CALEB
|’ m keepi n’ your sister as
col | at eral
KARA
That doesn’t exactly work in your
favor.
CALEB

That thought’s gonna fester.

The handcuff key dangles from her finger.

KARA
What do you want ne to do with
this?

CALEB
Hide it.

He nods with his nose to the m crocassette recorder on the
desk.

CALEB
Then say where you hid it.
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KARA
Real | y?

CALEB
Just a precaution.

KARA
No peaki ng.

Cal eb playfully covers his eyes.
KARA

D d your nother ever hide little
notes for you to find?

CALEB
| f she did, she was really good at
hidin” them

KARA
About six nonths ago, | started

| eavi ng nmysel f notes. Every
norning | wite nyself

one. Sonet hi ng

positive. Sonething to help ne get
t hrough the day. You should try
it.

She pl aces the m crocassette recorder on his chest.

KARA
Pl easant dreans.

She | eaves the room Caleb uncovers his eyes, and | ooks
around. \Were did she hide the key?

He presses PLAY on the m crocassette recorder:

KARA (V. Q)
It’s in your wallet.

He grabs his wallet, finding the key and a note. The note
reads: Smle

He smiles, but his smle cracks as another thought seeps
t hrough his subconscious. His eyes fall back to the
m crocassette recorder.
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EXT. FOREST - N GHT

The wind is still, and the night sky clear. The noon bathes
light, creating shadows.

Bing nelts out of the shadows in a crouching stance, his
Rem ngton | eading. He creeps toward the nine-foot wall of
trash wood.

BEYOND THE TRASH WOOD

Bing crawl s through the under bush. He slithers forward,
the Rem ngton’s barrel searching for targets. Hi s finger
ready on its trigger.

The Rem ngton stops, Bing s eyes focusing through the
rifle’s scope. Fifty yards away, hidden by |inbs of
disfigured trees, is a cave that stares at the sky like a
mangl ed nout h.

Bing lowers the rifle, deciding whether to proceed or

not. He sees the lights of the Cooper Ranch in the

di st ance.

Not tonight. He retreats back into the darkness.

| NT. BEDROOM - MORNI NG

Cal eb wakes up. He yawns, grabbing his mcrocassette
recorder.

KARA (V. Q)
It’s in your wallet.

CALEB
(renmenberi ng)
Right, right, right.

He grabs his wallet, the key sliding into his palm He
uncuffs hinmself, reading the note: Smle.

He grabs a piece of paper fromhis desk and wites: Be
positive.

I NT. LI'VING ROOM - MORNI NG

Cal eb enters. Phoebe’s on the couch, channel surfing.
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CALEB

GQuess Kara went to work.
PHOEBE

Next stop, NASA
CALEB

Took away your Wi ?
PHOEBE

Rocket Science Departnent.
CALEB

Bor ed?
PHOEBE

Head Engi neer.

CALEB
Wanna go sl eddi ng?

She turns to him

PHOEBE
You have a sl ed?

| NT. GARAGE - DAY
Cal eb finishes welding two alum num trashcan |ids together.

PHOEBE
That don’t | ook safe.

Caleb turns to her. She is right.

EXT. FOREST - DAY

Cal eb and Phoebe stand at the edge of a slope, both wearing
Kevl ar vests. Phoebe grunts under the weight of hers.

PHOEBE
This shit’s heavy.

CALEB
Quit whinin. | took nost of the
pl at es out.

PHOEBE

Hey McFly, these vest ain’t gonna
do jack if we hit a tree.
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CALEB
| f you re scared...

She junps on the sled, taking the dare. He slides behind
her.

PHOEBE
Better not junp off, asshat.

He pushes off, the sled speeding down the slope.

They enter the forest. Trees comng at them|ike oncom ng
traffic, their branches whipping at them|li ke grotesque
arns.

Cal eb maneuvers the sled, trying to dodge the trees --

-- but they CLIP a tree, and the sled fishtails into another
direction. They fly off the nmound, CRASH NG bel ow.

Cal eb and Phoebe are sprawled on the ice. Caleb’s eyes go
wi de. They’ ve | anded on a frozen | ake.

CALEB
Phoebe! Don’'t nove!

He reaches for her, but she playfully pulls away. She junps
up and down on the ice.

PHCEBE
It 11 hold.

He angrily snatches her arm YANKI NG of f the ice.

PHOEBE
You al nost pulled ny goddanm arm
out!

CALEB
Sorry.

PHOEBE

| should be pissed at you for
steering like the Iragi bobsled
t eam

The i ce BREAKS, and the sled disappears |ike a capsized
boat. They stare at it.

PHOEBE
Whoops.
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CALEB
Yeah, whoops.

EXT. FOREST - LATER

Cal eb and Phoebe nake the trek up the hill. Caleb now
carryi ng Phoebe’s vest.

PHOEBE
| gotta pop a squat.

CALEB
Can’t you hold it?

PHOEBE
The way you were steerin’, be glad
you ain’'t wearin it.

CALEB
Make it quick.

She ducks behind a cluster of bushes.

CALEB
(beat)
You done?

PHOEBE (O S.)
Can’'t go.

CALEB
It ain’t brain surgery.

PHOEBE (O S.)
| can’t go when it’s quiet. Sing
sonething. Sing the Backstreet
Boys.

CALEB
The what ?

PHOEBE
Don't deny it. | found their CD in
your coll ection.

Cal eb sweeps his head around, making sure no one else is
ar ound.

CALEB
"You are ny fire, the one |
desire, believe me when | say I
want it that way."
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(st ops)
|f this w nds up on Youtube--

A snowbal | KISSES his face. He drops Phoebe’s vest.

PHCEBE
CGot chal

A smle curls his lips. Phoebe hurls another snowball. He
slides behind a tree, dodging it. He scoops up show,
packing it.

He spins around, ready to hurl --
Except, Phoebe is gone.

Cal eb rubbernecks, his eyes tickling back and forth. He
drops the snowbal |

CALEB
Phoebe?!

G ass is HEARD shattering. Caleb runs to the noise. Mre
shattering i s HEARD.

He slews to a stop in front of a seven-foot fence topped
with barbed-wire. Beyond the fence are the grounds of the
new country club. It’s under construction with a series of
skel etal frames outlining new buil dings.

Scaffol ds, pulleys, and other construction equi pnent litter
the outside of a three story gymasi um where garbage chutes
hang fromits roof |ike rubber tongues. Two of the
gymasi um wi ndows are broken.

Phoebe t hrows anot her rock, BREAKI NG wi ndow nunber three.

A SECURI TY GUARD exits the gymmasi um sl ogging through the
SNow.

SECURI TY GUARD
Hey! Stop right therel

Phoebe sprints past Caleb who turns to see the Security
Guard running toward them

CALEB
Your sister’s ass.

He races away, catching up to Phoebe. They stop running,
realizing the Security Guard has stopped chasing them
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CALEB
(scowl s annoyance)
Vandal i sm  Real | y?!

PHOEBE
It ain't vandalism It’'s
retribution!

CALEB
It’s a country club, not the
Tal i ban.

PHOEBE

My father had the |and picked

out. He cashed out he and ny nonis
401K, and was gonna build a dance
school for Kara to teach. That
country cl ub bought the | and from
ri ght under them CQur parents
weren’'t even buried

yet. Dicks. But, I'll buy her a
school. Sonewhere better.

Cal eb under st ands.

CALEB
When you win the Wzard Expo.

Phoebe offers hima half-snmle

He kneel s

CALEB
Hop on.

and she hops on his back. He carries her.
PHOEBE

You |ike nmy sister don’'t
you? You' re always talkin about

her ass.
CALEB
(def ensivel y)
| do not!
PHOEBE

"Your sister’'s ass.’

CALEB
That’ s just sonething | say. Like
"Hasta |l a vista, baby,” or "This is
nmy boonsti ck.

( CONTI NUED)
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PHOEBE
VWhat's that one fronf

CALEB
Arny of Darkness.

PHOEBE
VWhat ever . M ne’ s cool er

CALEB
(1 ncredul ous)
"The price is wong, bitch?

PHOEBE
Don’t knock Happy G | npore.
(beat)
She could do a | ot worse.
CALEB
VWho?
PHOEBE

My sister, jackass. You' re a boy,
she’'s a girl...

CALEB
What’s with the deus ex nachi na?
PHCEBE
The gane?
CALEB
Gane? What? No. It’s...
(t hi nki ng)

Like in a romantic conedy when the
two | eads are a perfect match for
each other, but for sone reason or
anot her they don’t hook up -- until
some unforeseen force puts 'em
together. That’'s deus ex machi na.

PHOEBE
Like I watch romantic
conedies. 1’ma gamer

CALEB
Monster Squad. Seen it?

PHOEBE
O course.

( CONTI NUED)
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CALEB
Renenber the scene where the kids
are trapped in Dracula s house --
the Wl fman’s com n’ down one
hal | way, the ghoul sisters comn
down another, and Dracula’s in the
| ast one?

PHOEBE
Yep.

CALEB
Renmenber how t hey escaped?

PHOEBE
They noved the statue’s arm and
escaped through a trapdoor.

CALEB
That's deus ex nmachi na.
PHOEBE
(beat)
Yes, | adies and gentlenen, he is
si ngl e.
CALEB

You' re inpossi bl e.
They come to Cal eb’ s backyard.

CALEB
(to hinsel f)
VWhat the hell’s he doin ?

Bing is at Caleb’s fence, installing the last of four Klieg
| ight-posts that are strategically positioned around the
backyard’ s perineter.

CALEB
VWhat is this?

Bing enters the backyard, Caleb follow ng. Phoebe slides
of f his back.

Bl NG
(re: Klieg light-posts)
They’' re hooked to a genny. Gas
power ed.

He points with his nose to the seven druns of gasoline that
surround the generator. He turns to Phoebe:
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Bl NG
What’ s up, Feeb?

PHOEBE
(shrugs)
Anot her day, another adventure.
Her eyes fall on the three duffel bags resting on the druns.

Bing | eans closer to Caleb, out of earshot of Phoebe.

Bl NG
Thought they were s’ posed to | eave
| ast ni ght.

PHOEBE

Get a load of this bitch!

They crane their necks to Phoebe. Her hand is in one of the
duffel bags, pulling out the butt of a Rem ngton.

CALEB
Step away fromthe bag!

Bl NG
It ain"t | oaded.

CALEB
(to Phoebe)
Go inside and play your gane.

PHOEBE
She hid it, idiot.
CALEB
It’s in the cabinet next to the
si nk.
Phoebe darts inside.
Bl NG
| want them gone before t’ norrow

ni ght .

He’s digging in one of the duffel bags -- pulling out
flares, rope, and tripwres.

CALEB
(angry)
Wy ?

Bing lifts his head, a glare in his eyes.
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Bl NG
What are you gonna do? Leave her a
not e?
CALEB
What ?
Bl NG
| know why you're really
here. |’ ve seen that | ook
before. | had that sane | ook

Cal eb staggers back, surprised.

Bl NG
How were you gonna do it? Me?
was gonna down a bottle of Jack,
t hen swal | ow ny revol ver

Anger shrink waps Caleb’s eyes.

CALEB
You know not hin’ about ne.
Bl NG
You're wong. | know you wasted

all the noney from your book dea
to send your brother’s ashes into
space. He always wanted to be an
astronaut, your younger

brother. The one that foll owed you
on the frozen | ake when you were
thirteen--

Wth anger boiling, Caleb throws a punch --

-- Bing catches it, bringing Caleb closer. He brushes back
the sleeve of Caleb’'s jacket to reveal the scars on his
wrist.

Bl NG
| know the pain. The guilt. The
anger. How you feel so suffocated
by it.

Cal eb yanks his fist away.

Bl NG
What’s out there killed ny
famly. Took nmy son. | found what

was |left of ny wife and
daughters. 1t’s not the stuff that
you don’t recognize that haunts

( MORE)
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BI NG (cont’ d)
you, it’'s the stuff that you do. |
spent the | ast eight years inside a
bottle feelin sorry nyself. But
not this winter. Not anynore.

Cal eb turns away, his eyes darting to the generator, the
duffel bags, the Rem ngton, then his house. Hi s eyes
narrow, exam ning his house closer -- carved into the bricks
of the chimey are talismn synbol s.

CALEB
(re: talisman)
What ' s this?!

Bl NG
Just a precaution.

Cal eb scoffs, turning away.

Bl NG
Need to do the upstairs w ndows,
t oo- -

CALEB

No wi ndows! This is crazy!

Bl NG
Everybody’ s chasin’ their tails
because whatever’s out there ain't
awldanimal. I1t’'s somethin’
outta a ni ghtnare.

CALEB
And you’' re gonna show up |ike the
ghost of John Wayne, guns
blazin’. How d’ you kill sonethin’
outta a night mare?

Bl NG
The Native Anericans used
tali snans- -

CALEB

Enough of the supernatural crap!

Bl NG
That crap saved your ass the other
night. Believe nme, don't believe
me. |’mjust tryin to what’s
right.
(beat)
And, it’s caught your scent.
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Phoebe steps out of the house.

CALEB
What has?! The animal ?!  No wonder
you're settin’ up all this
shit! Wiy you want Phoebe and Anna
outta here! 1'mthe fuckin bait!

CALEB/ BI NG
(in unison)
Go play your gane!

She di sappears back i nsi de.

Bl NG
You' re not gonna be in any rea
danger.

CALEB
Then why all the firepower?

Bl NG
A mnute ago you didn’t believe any
of this.

CALEB
A mnute ago | didn’t know I had ny
own nonster col ogne!

Bl NG
My son survived an attack |ike you
did. A couple nights later, they
came back for ny famly. Took ny
son. Made a noise | wouldn’t wanna
hear twce inny life. Now these
things won’t strike til
t’nmorrow. One | ast supper before
the big storm But they’' |l take
soneone, al ways do.

CALEB
What does it do with 'en? Eat ’'enf
Bl NG
The evil out there wears many
faces. It just wants another one
to wear.
CALEB

Bul I shit. How d’you know it
doesn’'t eat 'enf

50.

Cal eb and Bing turn to her:
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Bl NG
These things | eave a ness when they
eat. Blood everywhere. But they
don’t shit where they sl eep.

CALEB
You keep usin’ the plural instead
of the singular. How many are out
t here?

Bl NG
The truth is | don't know But |
found out where they |ive.

CALEB
That’s why you need bait.

He can see the fear in Caleb’'s face.
Bl NG

You piss yourself you can only stay
warm so | ong.

CALEB
How d’ you kill ’enf

Bl NG
Bullets, fire--

CALEB
Tal i sman?

Bl NG

It protects, it keeps 'emout. But
t hey have ways around it. They
have handl ers.

Bi ng can see the quizzical expression wash over Caleb’s
face.

Bl NG
They m ght not speak the King' s
Engl i sh, but these nonsters got
ways of conmunicatin’ and
under st andi n’ .

CALEB
Shit! This just gets better and
better.

Bl NG

| tracked "emin the beginnin of
the season. The aninmals nove

( MORE)
( CONTI NUED)
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Cal eb stares at Bing.

He can feel

SERI ES OF

handl ers ain’t so

graceful .

with "em sonetines they

there with

waitin for

What ' s the pl an?

VWhet her |
i mportant.

w || be.

SHOTS

Bing' s stare.

Bing is setting tripwires at the base of several
attaching flares to their ends.

52.
BI NG (cont’ d)
through the trees -- tryin’ not to
| eave tracks to follow But their
Someti mes they cone out
don’t. But when they strike
t’nmorrow night, they' |l be out
"em And I'Il| be
"em
Sincerity in the hunter’s eyes.
CALEB
CALEB
bel i eve you or not is not
This nornin” | wote a
note to myself to be positive.
m ght not be positive tonorrow, or
the day after. But right now
So, what’s the plan?
trees,
the druns

Cal eb soaks nultiple lines of rope in the one of
of gasol i ne.

Bi ng douses the base of the trees with gasoline,

SNOW.

They both tie the doused ropes around the trees.

web.

END SERI ES OF SHOTS

I NT. LI'VING ROOM - EVEN NG

Kara enters,

Wi .

| thought
you.

nmovi ng toward Phoebe who is janmm ng

KARA

took that away from

nmelting the

Creating a

away on the
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PHOEBE
Sue me.

Kara | ooks out the w ndow.

KARA
What ' re they doi ng?

PHOEBE
Setting booby traps.

KARA
For what ?

PHOEBE
Boobi es.

EXT. BACKYARD - LATER

Bi ng renoves the Rem ngton fromthe duffel, and tosses it to
Caleb. He pulls out an identical Rem ngton fromthe third

duffel bag.

Bl NG
(re: Rem ngton)
It was nmy son’s.

He points to the tripwires, and to the ropes that crisscross
the trees, surrounding the house’'s perineter |ike a web.

Bl NG
| f somet hi ng happens t’ night, the
flares’Il go off. The fire'll
surround this place. Stay inside,
and you' |l | be safe.

CALEB

| s sonethin’ gonna happen t’ night?

Bl NG
| want Kara and Feeb outta here.

He slings the Rem ngton over his shoul der, and wal ks away.

CALEB
You didn’t answer ny question.

Bi ng stops, turning to Cal eb.

Bl NG
Not hi n’ I | happen unl ess sonet hin’
brings 'em out.
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He exits the backyard, swallowed by the night.

I NT. LI'VING ROOM - HOUSE - N GHT

Tyler is surrounded by a nmesh of Christmas |ights, busy
attaching the ends of the battery operated |ights together.

M ke energes fromhis bedroomw th a cantorder, exam ning
t he vi ewfi nder.

M KE
This is gonna nake us rich and
Yout ube fanous.

TYLER
As long as you're not bullshitting
"bout what you saw.

M KE
Got no reason to lie. You of al
peopl e shoul d believe ne.

TYLER
Provided we catch it on film

Dom nque, Riley, Dante, and Sam bursts through the front
door, carrying a wapped pig carcass. They grunt under its
wei ght .

DANTE
CGot the bait.

| NT. KITCHEN - N GHT

Cal eb enters with the Rem ngton tucked under his arm Kara
and Phoebe | ook at the rifle.

KARA
Feeb, go to the other room

Phoebe | eaves. Kara continues to stare at the Rem ngton
while taking a drag from her inhaler.

CALEB
Just a precaution.

KARA
Can | take it?

He carefully places the rifle in her arns. She opens the
cabi net under the sink, and puts the rifle inside.
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CALEB

| " m gonna drive you to Ednond- -
KARA

Why ?
CALEB

Just a precaution.

KARA
| f you're staying, we' re staying.

Caleb is about to protest --

KARA
|’mthe world s ol dest
twenty-year-old with a kid to
boot. [I’ve never ran away from
anyt hing, responsibility or other.

CALEB
You' re stubborn.

She grabs his hands.

KARA
And you’'re tense.

I NT. LI'VING ROOM - CONTI NUOUS

She pulls himnear the television. She turns it on,
scrolling the channels until she comes upon the classic rock
channel. Bryan Ferry’'s "Is Your Love Strong Enough" fills

t he room

KARA
Whien |’ mtense | dance.

CALEB
| don’t know how.

She hol ds his hands, bringing himcloser.
KARA
It’s as easy as lying. It's like a
| anguage. You can say everything
and not hi ng.

She begins to nove gracefully. Caleb follow ng her |ead
i ke a shadow. His footwork a little clunsy.
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KARA
| f peopl e nmeant what they said,
they’ d say | ess but nean nore.

They conti nue to dance.

Phoebe reenters the room She quietly watches Cal eb and
Kara dance, a smle curls her lips. Kara catches her
wat chi ng.

PHOEBE
(fei gns annoyance)
Shit! 1’ m hungry!

EXT. FOREST - N GHT
The snownmpbile skids to a halt, R ley and Sam hoppi ng
off. They carefully approach the wall of trash wood,

carrying a large black trash bag.

They pull out pieces of carcass fromthe bag, tossing pieces
of pig flesh across the ground.

Sam cranes his neck, trying to get a peak through the trash
wood. He stunbl es back, his eyes w de.

SAM
| think I saw sonet hi ng.

He turns to Riley who is busy witing his nanme in the snow.
A low GRONL swells |ike an approaching thunderstorm Riley
st ops peei ng.

TWO HUNDRED YARDS AVWAY

Domi nque and Dante are busy adjusting the bear trap: A netal
jaw the size of a yacht anchor, the Christmas |ights
decorating it. Hanging above the trap is the pig carcass.

I NT. LIVING ROOM - NI GHT

Cal eb, Kara, and Phoebe are on the couch. Enpty take-out

Chi nese food boxes litter the coffee table. The tel evision
pl ays Arny of Darkness.

Kara gl ances at Phoebe who has fallen asleep on her
shoul der.
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KARA
Movie fatality.

CALEB
Tough critic.

Cal eb scoops Phoebe his arns, the bag of Skittles
droppi ng. Kara grabs the bag.

| NT. MASTER BEDROOM - CONTI NUOUS
He | ays Phoebe on the bed. Her eyes flutter open.

PHOEBE
My Skittl es?!

Kara pl aces the bag in her hands.

KARA
Shhhh. Here they are.

Phoebe sticks the Skittles in her pocket. She drifts back
to sl eep.

CALEB
What’s with the Skittl es?

KARA
They were our parents’
favorite. She carries a bag
everywhere she goes -- a piece of
themstill with her.

Cal eb offers her a smle but it cones out broken.
CALEB
Get sone rest. W are all gonna
| eave early t’ norrow.
He | eaves, closing the door behind him Kara continues to

stare at the door as if Caleb was still standing
there. Wshing he woul d have said nore to her.

EXT. FOREST - N GHT
The snownobi |l e SCREAMS around the bend, sliding to a

halt. Dom nque renoves his goggl es, surveying the
forest. Dante is riding behind him his patience worn.
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DANTE
We're going in circle, Mgellan

DOM NQUE
W ain’t goin’ in goddam circl es!

Dante angrily points to a cluster of trees in the distance,
the Christmas |ights visible.

DANTE
That’ s where we set the goddam
trap!

DOM NQUE

Sam and Ril ey are around
here. Sonewher e.

Bef ore Dante can object, Dom nque ROARS the snownobil e down
the hill. They swerve over the bend, Dom nque’'s jaw
dropping --

Directly ahead of themis Samis snowrpbile, tipped onits
side |ike debris froma tornado --

-- and they CRASH into it. The force of the collision
throws themlike rag dolls.

Dom nque pulls hinself fromthe ground.

DOM NQUE
Dante, you alright?

Dante stirs, reaching for his broken leg with a
t eet h-clinched grimace.

DANTE
My goddamm | eg!

Dom nque ignore him his eyes washing over Sam s w ecked
snowmbile. Blood on its broken nose.

DOM NQUE
They nust’ve hit a deer.
(shouti ng)
Riley? Sanf!

In the distance, the bear trap i s HEARD snappi ng
SHUT. Fol |l owed by a pai nful ROAR

They whip their heads to the noise.
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DOM NQUE
Your cell worKking?

Dante grimaces as he pulls the cell fromhis
pocket. Dom nque sees sonething, fear occupies his face.

DOM NQUE
We gotta go!

Dant e whi ps his head around.

DANTE
Are those the Christnas--

Dom nque grabs Dante, and drags himto the snowrpbil e.

ON THE HI LL,

Tyler and M ke are fiddling with the canctorder. Mke’'s cel
RI NGS.

M KE
(into cell)
Whoa, whoa! Slow down! VWhat's
chasin’ you?

Tyler’s eyes are trained on the forest. A blur of Christnas
lights dart between the trees, illumnating in spurts like a
chain of yuletide strobe |lights.

TYLER
(to hinsel f)
The nonster.

M KE
(into cell)
Hel | o? Dante?

Tyl er | eaps on the snowrobil e, spraying snow as he TEARS
down the hill.

M KE
(shouti ng)
Hey! \What ' bout ne?!
TYLER
barrels down the slope, slewing to a stop near an under bush
of dead trees. Directly ahead is Dom nque’s snownobil e,
wrecked on its side.

He hears sonething. A voice. Low Distant.
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He slides off the snowrobile, searching for the voice.

He stops. Dante’'s cell is in front of him MKke s voice
emanating fromits speaker --

-- but gripping the cell is Dante’s hand which is chewed off
at the wist.

Dante covers his nouth, stifling a scream-- he sees the
beast’s sil houette fifty yards away. |Its eight-foot frane
canouf | aged anong the pecan’s branches. |It’s busy eating,
bones CRUNCHI NG

Tyl er carefully retreats to the snowmbile, his eyes stil
trained on the beast’s sil houette. He slides on the seat --

-- his cell RINGS. H's eyes SCREAM He kicks the
snownobi l e in gear, SPEEDI NG away.

The tree tops sway like a clothesline in high wind, as the
beast -- its profile hidden in shadow -- leaps fromtree to
tree in pursuit.

ON THE HI LL,

M ke waves his arns at Tyler's retreating form trying to
get his attention.

M KE
(shouti ng)
l"mcallin” you

TYLER

speeds past trees, their branches whipping at him He
nervously gl ances over his shoul der, his eyes playing over
the forest. The beast is nowhere to be seen.

He turns around to see a tree comng at him He swerves a
second too late. The side of the snowobile R PS off bark
fromthe tree. The fuel |ine RUPTURED

It slides to a stop, Tyler gripping the steering handl es
tight. He s shaking. Adrenaline surging.
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A GLOVED HAND

wraps around Tyl er’s nouth, another gloved hand yanki ng hi m
of f the snowrpbil e.

Tyler is pressed against a tree, Bing’s gloved hand stil
covering his nmouth. The hunter’s eyes are | ocked on
sonething in the distance.

Bl NG
Two hundred yards east, there’'s a
house. Wen | say go, go.

He renoves his hand from Tyler’s nouth. Tyler’'s eyes go to
the snownobil e, seeing the gas |leak fromthe ruptured |ine.

Bi ng crouches with the Remington in his grip, its scope to
hi s good eye.

Bl NG
Go!

Tyl er | eaps on the snownobil e, BARRELI NG away.

POV - SCOPE

Its infrared coats the forest green. W drift to the sunmt
of atree: It's top sway. The beast is no |onger there.

We PAN down, focusing on a MAN energing fromthe
darkness. The Man is young with simlar features to C ancy.

END POV

Bing raises his eye fromthe scope, recognition in his
face. He knows the Man.

But Bing's features harden, returning to his trademark mask
of stone. He noves forward, the Rem ngton | eading.

A HUNDRED YARDS AWAY,

M ke trudges through the snow. He sees the
Christmas-1ights-bear-trap sprawled on the ground -- its
mouth i s open, strands of blood-matted fur on its jaws.

A guttural SNARL swells behind him

M ke spins around, and SCREAMS. We DON T see the beast,

just HEAR its SNARL. Its claws CRUNCHI NG snow as it nobves
forward, its shadow engul fing M ke.
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M ke backs into a tree. Panic rising, unsure of what to
do. Wth a desperate lunge, he begins to clinb the tree
like a frightened squirrel.

He hauls hinself to the fork of branches, whirling around --
But the beast has not foll owed.

He nervously yanks out his cell, panting puffs of warm
breath |i ke cigarette snoke --

-- Behind him large puffs SNORT out. He slowy turns, his

EYES

reflecting the profile of ANOTHER BEAST: its razor teeth
arching for him He doesn’t get a chance to scream

DOM THE HI LL,

Bing is crouched in a fighting stance, the Rem ngton
| evel ed, drawi ng a bead on the Man --

-- as a harsh RING stings the air, a bullet SLAMM NG Bi ng
backwards in a cut-spring spraw .

THREE FI GURES nelt out of the shadows, striding toward

him Their nanmes are GRAY, BLACK, and WHITE -- their |ong
W nter coats, matching the color of their respective nanes,
whip in the wind |i ke pul sed Rorschach bl ots.

Bl ack cradles a Wnchester rifle, snoke dissolving out its
barr el

Bi ng wi nces, coughing blood as he feebly reaches for his
Rem ngt on.

VAN
Cone to kill ne? Father.

The Man is at Bing's side, snatching the Rem ngton from his
grip. Bing glares at him venomin his eyes.

Bl NG
(bur bl es bl ood)
You're not Denton. My son’s been
dead.

Denton tosses the Remington to G ay.

( CONTI NUED)



CONTI NUED: 63.

DENTON
If it’s any consol ation, you’l
join himsoon enough.

He kneel s next to Bing.

DENTON
H's shell is getting old,
though. It’s tine for ne to trade
it in.
Bl NG
There’ |l be others comn’ for you.
DENTON

There were others before you. But
they all ended under ny heel. You
shoul d’ ve stayed in that bottle.

A deep GROAL billows from behind him

Denton steps aside. Bing sees the beast. Its shadow
sliding toward himlike a thin veil, saliva dripping froman
unseen nout h.

Bing smles. Accepting his fate.

Bl NG
Conme get ne, you ugly bastard!

The beast ROARS. Loud. Terrifying.

TWO HUNDRED YARDS AWAY,

Tyl er approaches Cal eb’s house. He hears the distant
ROAR. He swerves the snownobile, narrowy mssing a tree.

But SI DESW PES the hidden tripwire -- instead of firing the
flare vertically, it LAUNCHES it horizontally at the trai
of | eaking gas. Catching on fire.

Tyl er sees the flame chasing himand | eaps off, Kkissing
snow. The snownpbil e CRASHES into the fence and EXPLODES,
spitting fire and debris.

| NT. MASTER BEDROOM - NI GHT

The wi ndows RATTLE fromthe explosion, the roomillum nated
with an orange glow. Kara and Phoebe are startl ed awake.
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| NT. BEDROOM - NI GHT

Caleb is still asleep. H's roomis still a cocoon, the
out si de noi se i naudi bl e.

| NT. MASTER BEDROOM - NI GHT

TYLER (O S.)
Hel p! Sonebody hel p ne!

Kara | eaps off the bed, and peers through the blinds. She

i mredi ately puts her hand in front of her face to shield her
eyes fromthe bright Klieg |lights.

I NT. KITCHEN - CONTI NUOUS

She races to the backdoor, Phoebe at her heel. Tyler
frantically BANGS on the door
PHOEBE
Who' s that?
KARA

CGet Cal eb! Now
Phoebe reluctantly | eaves the room

Kara yanks open a drawer, grabbing a flashlight. 1In the
b.g. the beast’s shadow is seen through the w ndow s
curtains. The shadow overtakes Tyler’'s smaller

shadow. Bl ood spraying on the w ndow.

Wth a flashlight in hand, Kara yanks open the door. She
pokes her head out, the flashlight’s beamfinding the bl ood
on the w ndow.

I N THE BACKYARD

The beast is not seen, but HEARD -- eating Tyler. 1In the
b.g. Kara shines the flashlight toward the noise --

-- the beamillum nating the beast’s sil houette. It lifts
his head, its razor teeth nenacing in the |ight.
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KARA

di sappears back inside, frantically LOCKI NG the
door. Losing the power of speech.

PHCEBE (O S.)
Who's at the--

Kara whirls around to find Phoebe peeking from behind the
staircase. She forces herself to yell

ANNA
Get Cal eb!

Phoebe darts up the stairs.

An arm the width of an el ephant’s trunk and covered in a
carpet of black fur, PUNCHES through the window Its claws
SWPE at Kara --

-- but narrowy mss her torso as she dives to the
ground. Another arm equally threatening, SMASHES t hrough
the door’s window Kara finally SCREAMS.

| NT. BEDROOM
Phoebe’ s BANG NG on the door.

PHOEBE (O S.)
Cal eb! Wake your ass up

Cal eb startl es awake, crashing out of bed and into the
dresser. The microcassette recorder slides across the
fl oor.

He reaches for it with his right hand, extending his arns
like a cross because his left wist is cuffed to the
bedpost .

CALEB
Alittle help here.

| NT. HALLWAY
Phoebe doesn’t hear Caleb. She stands at the top of the
stairs, her back to the hallway window. A |ook of alarm

washes over her face as she hears the COVMOTI ON from
downstairs.

( CONTI NUED)



CONTI NUED: 66.

PHCEBE
Kar a?!

| NT. KI TCHEN

The beast’s arns sway back and forth, its claws
searching. Kara crawls to the cabinet, pulling out the
Remi ngt on.

She begins to COUGH with frantic breaths. The begi nning of
an asthma attack.

PHOEBE (O S.)
Kar a?!

KARA
(coughi ng)
Stay upstairs!

The beast HOALS in pain as its flesh SINGES as if burned by
an invisible fire. The talisman, carved into w ndows
frames, worKking.

The beast’s arns di sappear as quickly as they had
appeared. The wall SHAKES, plaster falling. The beast is
clinmbi ng the house.

| NT. BEDROOM

Cal eb struggles to reach the mcrocassette recorder, his
body rubbi ng agai nst the desk causi ng books to rain on
him H's fingers reach the mcrocassette, his teeth
clinched as he pulls it into his palm He presses PLAY:

CALEB (V. Q)
Thesaurus. Page 547. Strenuous,
struggl e.

He whi ps around to the thesaurus that has fallen behind the
desk. His face drops.

He twists his body around as if he were playing an invisible
gane of Twi ster, reaching for the thesaurus.

Plaster falls on his head. H's eyes go to the ceiling.

CALEB
(shouti ng)
Phoebe?! Stay away fromthe

w ndows!

No answer. He grabs the thesaurus.

( CONTI NUED)
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CALEB
Phoebe?!

| NT. HALLWAY

Phoebe hears Cal eb’s voice. She npbves closer to the door.

PHCEBE
VWhat ?!

CALEB (O S.)
(1ow)

away fromthe w ndows!

She realizes her back is to the window. She spins around to
see only darkness out the w ndow.

But the DARKNESS IS FUR, the beast whipping around --

-- and we SEE its face for the first tine. |Its forehead
long, its eyebrows slanted downward over huge red eyes
sunken in its skull. |Its nose punched in, its nostrils w de

like a vanpire bat, and its razor teeth extended out its
nmouth |ike bars on a football hel net.

It SNARLS, spraying saliva.
Phoebe SCREAMS.

CALEB

hears the SOUND of the w ndow BREAKI NG  Phoebe’s SCREAMS
trailing away. He uncuffs hinself, and |lunges for the door.
KARA

sprints up the stairs with the inhaler in her nouth, and the
Remi ngton in her arns. She finds Caleb staring out the

br oken wi ndow. Phoebe gone.

The inhal er drops from her nouth.

KARA
Oh, God!

She rushes down the stairs.

CALEB
Kara, wait!
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He scoops up her inhaler, darting into his roomto grab his
coat and boots.

EXT. BACKYARD

Kara is out the door, barely dressed for the cold. All she
is wearing is a parka and boots over the flannel pajamas she
went to bed in.

| NT. KI TCHEN

Caleb flies into the kitchen, yanking open a cabi net and
grabbing five roadside flares.

EXT. FOREST

Battling the bitter cold, Kara trudges forward. The
Rem ngt on | eadi ng.

A low GROAL runbles fromthe darkness. She instinctively

| evel s the Remington at the noise. She steps forward,
unawar e of the

TRI PW RE

under her heel. It launches a flare, illum nating the night
sky.

The beast’s sil houette stands before her, its shadow as tal
as the pecan trees.

She SCREAMS, the Rem ngton SPITTING a round.

CALEB

sees the flare and gunshot in the distance. He sprints
toward it, reaching the spot where Kara was nonents
ago. The Rem ngton on the ground.

H s eyes wash over the footprints in the snow He drops a
it flare as a marker, and scoops up the Rem ngton. He
follows the footprints.
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KARA

races past the trees, dodging their branches. Her breathing
| abored, asthmati c.

Behi nd her, the beast BARRELS through the snow. Lunging at
her --

-- She leaps, falling on the frozen | ake bel ow. The beast
flies over her, CRASHI NG through the ice. This causes the
rest of the ice to CRACK, spiderwebbing toward her.

She crawls to the bank, her breaths coming out like a
Sputtering engine.

CALEB (O S.)
Kar a?!

She takes a deep breath, forcing herself to yell:

KARA
Cal eb!

The ice COLLAPSES, swallow ng her. Caleb dives, snatching
her wist. He pulls her out of the freezing | ake, sticking
the inhaler in her nouth. She takes a |ong drag, COUGH NG
wat er .

He hauls her to her feet, her breathing stil
asthmatic. Wth her arnms around his neck for support, Kara
uses all her strength to nove her | egs.

They run through the forest, using the dropped flares like
br eadcr unbs.

THE BEAST

vaults out of its icy tonmb, SLAMM NG its claws into the
ice. It leapfrogs through the islands of broken ice to the
bank.

A HUNDRED YARDS AHEAD,

Kara’s | egs beconme rubber, her body going linp in Caleb’ s
arns. She i s unconsci ous.

Cal eb sees his house in the distance, his eyes whipping to
the trees surrounding the house -- to the gasoline-doused
web of ropes connecting the trees.

He digs in his coat, pulling out his last flare.

( CONTI NUED)
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A ROAR stings the air. The beast in pursuit.

He scoops Kara in his arnms, running to the house. His face
in a grimace, the conbi ned wei ght Kara and the Rem ngton are
taking their toll

Anot her ROAR is HEARD. Followed by another. The beast is
getting cl oser.

He drops the dead wei ght, the Rem ngton going to the
ground. He runs faster. His |egs scissoring, his teeth
cl i nched.

Alnbst to the trees. Twenty yards. Fifteen. Ten.

He STRIKES the flare as he reaches the first tree, stinging
it. Fire races across the rope to the second tree. Two
trees becone three... then four. The fire spreads

cl ockwi se, surroundi ng the house.

He marches past the wecked fence, collapsing in the safety
of his backyard. Kara |lying peacefully at his side.

H s eyes find the Rem ngton -- forty yards away. The beast
is nowhere to be seen.

Cal eb nmakes a nad dash for the rifle.

The beast nelts out of the darkness. |Its eyes wild, teeth
blaring in a lethal hiss.

Cal eb scoops up the rifle, spinning his heels w thout
breaking his stride. He runs hellbent for |eather back to
t he backyard --

The beast

is closing the distance, its stride long. Ten
yards is al

that separates it from Cal eb

The fire is at the last tree. The gap al nost closed --
-- Caleb lunges at the gap, the flanme singeing a piece of
his hair as it SEARS over him He hits the ground, and
whirls around, the Rem ngton |evel ed.

The beast slews to a stop, standing outside the perineter of
fire.
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THROUGH THE FLAMES

Cal eb and the beast |ock eyes. It SNARLS, its nostrils
flaring.

Then it’s gone. Swallowed by the w nd.

CALEB (V.Q.)
The dreans started five years
ago. | started sleepwal kin’ not

| ong after.

EXT. FOREST - UNKNOWN

Emer gency vehicl es occupy the snow covered | andscape, at its
mouth is a frozen | ake.

Emergency Crews trudge fromthe | ake, a small bl ack body bag
in their grip.

The Father, anguish in his face, is held back by an EM.
CALEB (V.Q)
| was thirteen when ny brother
di ed.

The Father turns to Caleb who is off to the side. It is the
Cal eb of the present.

CALEB (V. Q)
In my dreans | step on the lake to
kill nyself, to be swallowed up

Cal eb wal ks on to the frozen | ake.

CALEB (V. Q)
But | always wake up before | do.

I NT. ROOM - MERCY HOSPI TAL - MORNI NG

Caleb is at Kara's bedside. She is still
unconscious. There is an |.V. line in her arm and a
br eat hi ng tube down her throat.

CALEB
The doctors called it regressed
guilt. The dreans and
sl eepwal kin’. Five years is a |long
time to endure. That's the
m sconception of suicide: you don’t
really wanna die... you just don’t
wanna |ive with the pain anynore.
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| NT. HALLWAY - MERCY HOSPI TAL - MORNI NG
Caleb exits the room Garrynore is waiting for him

GARRYMORE

They stopped the search half an
hour ago. W covered twenty
mles. The wind destroyed whatever
track we could find, and the dogs
| ost the scent a mle fromyour
place. At this tenperature..

(stops)
| went to school with Bing s son,
Denton. W played ball together,
had the same honeroom teacher. |
remenbered the night it
happened. He was wal kin” hone from
practi ce when he was attacked. It
wasn’'t bad -- cuts and bruises. He
didn’t renenber nmuch of it. |
visited himin the hospital, and we
joked "bout it. A couple nights
later, his famly was attacked --
his nother and sister killed. Bing
was injured durin, and | ost an
eye. Denton was never seen
again. But | did see him
again. Seven nonths ago | was
patrollin’ over by the Cooper
Ranch, and |’d seen him as bright
as day. | never told anyone. Part
of me still doesn't believe it.

He | ooks at Cal eb, studying him

GARRYMORE
W can't kill it, can we?

Cal eb neets his eyes, but he doesn’t have an answer for
Garrynore

GARRYMORE
| "ve quarantined the area -- sent
everyone chasin’ a nmountain lion in
Cashion. Don’'t want anyone else to

di e.

CALEB
And you?

GARRYMORE
I’moff duty... but 1"Il wait til
after the storm passes before |I do
anyt hi ng.

( CONTI NUED)
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CALEB
Can you stay here if she wakes up.

GARRYMORE
Where are you goin’?

CALEB
| just need to be al one.

Garrynore nods, and enters Kara’s room Cal eb wal ks away.

| NT. BEDROOM - MORNI NG

Caleb is at the desk, the Rem ngton and m crocassette
recorder lying before him He inserts a cassette into the
recorder, and presses PLAY:

CALEB (V. Q)
This is Caleb Slater, and this is
my verbal will and testanent.

EXT. FOREST - MORNI NG

Caleb is outside a fence that is held together by
barbed-wire. Hanging fromthe fence is the sign: Cooper
Ranch. Private Property. Trespassers will be KILLED

Cal eb spies the Cooper Ranch in the distance.

CALEB (V.Q.)
Evan, if you're listenin’ to this
t hen you know what happened. |'m
sorry for dunpin’ this on your
doorstep. | just can’t chew the
| eat her anynore.

Cal eb crosses the barbed-wire, trudging toward the nine-foot
wal | of trash wood. He sees the claw marks.

CALEB (V.Q)
Dad’ I | understand, but if you can,
apol ogi ze to nomfor me. She
al ways called us the three
nmusket eers.
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BEYOND THE TRASH WOOD

He crawl s through the under bush. H's eyes focusing. He
sees the cave hidden anong the branches and dead trees.

| NT. TONERMVART - MORNI NG

Cal eb enters a Wal mart-type store, pulling two shopping
carts.

CALEB (V.Q.)
| ve never tal ked ’'bout the day
until now. | just wanted to take a

shortcut. The ice started to crack
hal f way t hr ough.

He maneuvers the carts through different aisles, filling
themw th itens.

Some CUSTOMERS suspiciously stare at Caleb as they see the
itenms in the cart.

CALEB (V.Q.)
| heard himfall in. | grabbed his
arm tryin to pull himout. He
was thrashin about,
pani cking. Pullin” ne under.

| NT. CHECKOUT - TOWERMART - MORNI NG

The CASHI ER stares at the itens on the conveyor belt: A box
of three electric saw bl ades, four pairs of twelve-inch
hedge clippers, five propane tanks, nylon rope, a dozen
roadsi de flares, a Supersoaker water rifle, a | ong deadbolt
chain, two bowing balls, a parka, snowsuit, boots, and a
Kenwar e Bow and Arrow set.

| NT. BEDROOM - MORNI NG

CALEB (V.Q)
| was scared... and | |et go.

Caleb clicks the mcrocassette recorder OFF.
He wites on a piece of paper.

He gets up, grabbing the Rem ngton and mi crocassette
recorder --

-- and wal ks out of the room dropping the mcrocassette
recorder in the trash
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| NSERT - PlI ECE OF PAPER
whi ch has the words: | won't be scared.
MONTAGE

Cal eb’s on the second fl oor of a house under constructi on,
sawi ng of f wooden beans.

He renoves the bl ades fromthe hedge clippers. He
bl owt orches them together -- producing a very sharp netal
asteri sk.

He bl owtorches the tips of the wooden beans, warping the
wood to bend. He nails their axles to a netal base with the
nailgun. Wth the nylon rope, he wenches their tips

taut. Creating a trebuchet catapult w thout the
count er neasur e.

He wel ds the bowling ball to the deadbolt chain, and
attaches the end of the chain to the propane tank.

He positions the tripwire flares along the bases of severa
trees.

He assenbles the Dacati’s tires side by side, connecting
themto the generator’s notor. He CRANKS the genny, and the
tires begin to SPIN. He places a baseball between the
rotating tires -- the baseball SPITS out |ike a rocket.

He hauls the drums of gasoline into the new country club’s
three-story gymasi um dunping the gasoline into its enpty
pool .

He’s in the gymasiuni s basenment, under the pool. He cuts
the line to the pool’s heated tanks. Gas HI SSES.

Wth the chainsaw, he SEVERS a |arge tree trunk fromits
base. The trunk sprays snow as it CRASHES next to two ot her
trunks of equal size.

He pours potassium sulfur, and sugar into two druns,
stirring the concoction. He fills the Supersoaker and enpty
beer bottles with the Ml otov |iquid.

Pul ling the nylon rope over the fork of a tree, he hauls two
propane tanks up the tree. He ties a fish wire around their
valves, winding it taut around a tripwre.

Wth the Tahoe tugging the rope, a tree trunk is hauled up
to the crown of a tree.

He drops the pieces of welded netal, and enpties a box of
nails into the two Mol otov druns.

( CONTI NUED)
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He cleans the inside of the last two druns. He deposits the
Kenware Bow and Arrow into one drum He drops the parka,
snowsuit, and boots (all in Phoebe's size) into the other.
He tries out the catapult by placing the bowing ball on the
board of one of the catapults, cutting the rope. The
bowling ball is LAUNCHED into the air as if shot froma
canon.

END MONTAGE

EXT. BACKYARD - NI GHT

Caleb stares at the forest, the Remington in his arns. Snhow
flurries dance around him The w nd picking up | oose snow,
making it stand and wave its arns.

The stormis approaching.

He COCKS the Rem ngton, marching into the forest.

EXT. CAVE - N GHT

Cal eb stands outside its nmouth, taping a flashlight to the
Remi ngton’ s barrel.

| NT. CAVE - CONTI NUOUS

He enters, and quickly noves through the darkness -- the
flashlight washi ng over the ground, catching a glinpse of a
bone here and there.

| NT. CHAMBER - CONTI NUOUS

He enters a dirt chanber, and ignites a flare --
illumnating three dark tunnels that stare at himlike
hol | ow eyes.

He drops the flare as a marker. He roves the Rem ngton, its
beam pl ayi ng over each tunnel: Wi ch one | eads to Phoebe?

Desperation sweeps his face, his eyes playing hopscotch with
the tunnels. Tine is his eneny.

He dips his head in frustration, |ooking at the ground. His
eyes narrow. Seeing sonething --

-- he brings the beamcloser, illumnating a Skittle.
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The beam finds another Skittle, and another. All |eading
into the left tunnel.

I NT. LEFT TUNNEL - CONTI NUOUS

He noves swiftly through, the Remi ngton ready to sling |ead.

| NT. CAVERN - CONTI NUOUS
He enters the cavern, its wall consuned by darkness.
A row of cages litter the floor, Phoebe inside on of

them She's blindfolded with her wists tied behind her
back to the cage's bars.

CALEB
(sharp whi sper)
Phoebe.
PHOEBE
Cal eb?!
CALEB
Hol d still.

Wth the butt of the Rem ngton, he BREAKS the cage’s
padl ock.

He i medi ately yanks off the blindfold, cutting her wists
free. She hugs him

PHOEBE
Knew d you cone. Left a trail for
you. .

She opens her palm revealing an enpty Skittles bag.

CALEB
Next stop, NASA

A guttural SNARL echoes fromthe tunnel. They whip their
heads to the noi se.

CALEB
There’s always free cheese in every
trap.
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| NT. LEFT TUNNEL - CONTI NUOUS
He | eads her out, the Rem ngton | evel ed.

A ROAR stops themin their tracks. Caleb rips the
flashlight off the barrel.

CALEB
Hop on ny back! Qui ck!

He slings the Rem ngton by its strap over his
shoul der. Phoebe hops on his back, her arns around his
neck.

He retreats backwards --

| NT. CAVERN - CONTI NUOUS
-- past the enpty cages.

A shape fornms, the beast rising out of the
shadows. Barreling at them

Cal eb spins around, hauling ass deeper into the
cavern. Darkness around them The flashlight’s beam
desperately searching for an exit --

-- Thirty yards ahead is a room |Its door open.
Phoebe | ooks over her shoul der. Her eyes SCREAM

PHOEBE
It's behind us!

Her arnms go tight around his neck.
CALEB
(gaspi ng)
You' re chokin’ nme...
He pulls out a flare --

CALEB
Left pocket! Supersoaker!

-- Phoebe whi ps out the Supersoaker. Caleb spins around,
the flare lit in his hand.

The beast continues its CHARGE, its claws out. Ten yards is
all that separates them --
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-- Caleb levels the flare under the Supersoaker’s barrel,
Phoebe SQUEEZI NG the trigger. A flame ARCHES outward |ike a
['ightning bolt.

The beast HOALS in pain. The left side of its face on fire.

| NT. ROOM - CONTI NUCUS

Cal eb’ s al ready inside, Phoebe sliding off his back. He
SLAMS the | arge door (its frame six-inches thick), securing
it wwth its latch.

Wth the flare as their only light, Caleb surveys the room
It’s enpty except for five netal chests resting against the
back wall. There is not another exit.

The beast angrily CLAWS at the door, its wooden frane

pul sating. The door is as sturdy as a castle gate, but the
animal is too strong and it is only a matter of tinme before
it breaks in.

PHOEBE
Pl ease tell nme you didn’t pull a
Leroy Jenkins. You have a plan,
right?

Cal eb whips his head to the chests --

CALEB
Move "emto the door

They push one of the chest, grunting at its weight.

PHOEBE
This bitch is heavy!

The chest tips over, spilling gold coins.

PHCEBE
WI'F?

CALEB
They have noney. ..

PHOEBE
Li ke a group of furry-ass-chonpin’
Kar dashi ans.

Cal eb’s eyes dart to the enpty space where the chest

was. He pushes away anot her chest, revealing a sewer
grate. Caleb and Phoebe stare at it dunbfounded.
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CALEB
Deus ex- -

He |lifts his head, neeting Phoebe’'s eyes.

PHOEBE
--machi na.

He KICKS the grate, BREAKING it free.

The beast RAVAGES t he door, showering wood splinters. It
HOALS in anger, the left side of its face
scarred. HENCEFORTH the beast will be known as SCAR

Cal eb pushes Phoebe into the sewer tunnel.

Scar creeps toward Caleb like a lion eying its prey. |Its
teeth blaring, saliva spraying. Scar LUNGES --

-- Caleb dives into the tunnel. Scar CRASH NG i nto the wal
above him

EXT. FROZEN LAKE - CONTI NUQUS

Cal eb slides onto the frozen | ake. Phoebe’s at his side,
shivering fromthe cold. He waps his coat around her,
carrying her off the I ake.

EXT. FOREST - CONTI NUOUS

Battered by whirling snow and exhaustion, Caleb punps his
| egs, clutching Phoebe and the Remington with grit teeth.

He passes the first Molotov drumthat is surreptitiously
hi dden in the snow.

He passes the second drumthat is equally hidden.

He approaches the third and fourth druns, sliding next to
them He pops open their lids, pulling out the Kenware Bow
and Arrow, and tossing the parka, snowsuit, and boots to
Phoebe.

He turns to the four-warped-beamcatapults a few feet away,
pl aci ng the honenmade netal asterisk on three of the boards.

On the fourth board, he | oads the propane tank with the
deadbol t chain, the bowing ball its anchor.

ing the propane’s hose. Gas

He whips out a knife, cutti
t flare near the escaping gas.

H SSES. He tapes a |
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In the distance, the beasts ROAR in unison. The hunt is on.

Cal eb | ooks up, smling so fast it m ght have been a nervous
twtch. He turns to the catapults, and SLICES their ropes
with [iquid grace.

DENTON AND HI S MEN

sl og through the snow, rifles in their grips. Wite |ooks
up --

VWH TE
| ncom ng!

They scatter, narrow y dodgi ng the netal asterisks and
propane tank. Denton whirls to the propane tank, the flare
licking the gas --

-- the tank EXPLODES into the air like a rocket, the chain

on the bowing ball its anchor.

The propane tank RI COCHETS back and forth |ike a tetherbal
fromhell, its chain SLICING through anything in its path.
CALEB

ignites the tips of twenty arrows. He slides a lit arrow
into the Kenware, taking aim --

DENTON

steps to the propane tank, FIRING his Wnchester rifle. The
tank EXPLODES. The deadbolt chain falling to the ground,
spl ayed |i ke a dead snake.

An arrow Pl ERCES t he Ml otov drum hidden in the
snow. Foll owed by another arrow.

Denton levels his gaze to the barrage of fiery arrows
sailing toward themlike tiny conets

The drum EXPLODES, spitting fire and shrapnel. They' re al
thrown off their feet |ike rag dolls.

Denton’s on his feet, spinning to the second drumten yards
away. Another barrage of arrows sailing toward it.

DENTON
Move!
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As soon as the last word rolls off his tongue, the drum
EXPLODES. Fire and shrapnel SPRAYS out, SLICING into Gay's
neck.

CALEB

sees the expl osion, dropping the Kenware. Phoebe joins him
wearing her new winter attire.

The beasts materialize out of the shadows |i ke denonic
apparitions. Moving through the trees.

Phoebe’ s face goes wan, but Caleb remains stoic. His eyes
novi ng upwards to the tree trunk held delicately by the
nyl on rope over head.

The beasts continue their charge. As if on springs, two of
the animals LEAP at them --

-- Caleb SLICES the rope, the tree trunk swinging free |like
a pendulum It SLAMS into the two beasts |like a sem,
sending theminto the darkness.

Scar LUNCES at them anger flaring in its nostrils.

Cal eb STABS the rope, the second tree swinging free --

-- but Scar dodges it like a running back heading to the end
zone. Eight hundred pounds hurling at them

Cal eb grabs Phoebe, and they both kiss the snow. He sways
the knife, CUTTING the rope to his right. The rope
di sappears, the last tree trunk free --

-- it flies over them licking the back of their heads as it
COLLIDES into Scar. Sending the beast into the night.

Cal eb and Phoebe are back on their feet, racing away.

DENTON

stares at the forest, a small grin curling his
lips. Challenge accepted.

Behind him Gay holds his neck -- blood oozing through his
knuckl es.

GRAY
(burbling bl ood)
| wanna go back..

Denton ignores him

( CONTI NUED)



CONTI NUED: 83.

GRAY

. (angry) _
Did you hear what | sai d?!

Denton spins around, FIRI NG his Wnchester. Gay crunbles
in a heap, his chest bloom ng crinson.

Bl ack and White stare at Gray’'s corpse. A |look of utter
shock occupies their faces.

DENTON
There’s no goi ng back!
(re: Cal eb)
I want him

VH TE
(re: Gay)
You know the rules. W gotta bury
hi m

DENTON
VW' re novi ng.

VWH TE
| f they doubl e back and get his
body... his blood -- they can cone
after us, too!

Denton levels his Wnchester at him
DENTON

More of a notivation to get this

hunt over with.
Wiite raises his hands in defeat.
Denton slings his Wnchester rifle over his shoul der, and
mar ches deeper into the forest. Wite and Black reluctantly
fol | ow.

GRAY' S BODY

lies in the snow with a pool of blood around his body, his
lifeless eyes staring into the heavens.

Three | arge shadows | oom over the corpse.

The beasts POUNCE on the body. TEARING flesh. Scar lifts
its head, UNLEASHI NG a | oom ng roar.
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CALEB AND PHCEBE

scuttle past trees, their heads whipping in the direction of
t he roar.

DENTON

stops. He hears the roar, too. Black and Wite exchange
nervous gl ances.

DENTON
Split up.
CALEB

st ops Phoebe, pointing with his nose to the tripwre that
| eads to the two propane tanks hidden in the trees.

CALEB
Three hundred yards east is the
house.

PHOEBE

W' re a tean

CALEB
This ain’t one of your ganes!

PHOEBE
You need me, noob!

Cal eb knows he’s not going to win this argunent.

CALEB
Up the hill is a genny. Crank that
sucker up, and light the beer
bottles next to it.

He tosses her a lighter.
A bullet STRIKES his chest, the Kevlar vest taking the

round. He crashes backwards, GASPING for air. The
Remi ngton flying from his hands.

CALEB
(coughi ng)
Run!
Phoebe darts up the snowy hill. Caleb staggers toward the

Rem ngton --
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-- two nore bullets SMACK his chest, spinning himlike a
t op.

Bl ack creeps toward Cal eb’s position, using the trees as
cover. He reloads his .22.

Forgetting the Rem ngton, Caleb crawls to the tripwire. His
hand reaching for it.

PHOEBE

reaches the top of the hill, surrounded by the new housing
construction. She sees the generator and CRANKS it with
practiced ease. The machine GRUVBLES to |life, the Dacati
tires spinning.

She lights the Molotov cocktails. Wth one bottle in her

hand, her eyes fall on the spinning tires. She knows where
to put the bottle.

CALEB

grabs the tripwire. A bullet EXPLODES the ground, spitting
snow at his face.

Wi te appears behind him snoke billowing fromhis
rifle. Black also approaches, his .22 | eveled at Cal eb.

BLACK
Let go of it.

Cal eb reluctantly releases the tripwre.

A bottle sails by Wite’'s head. He whirls around to see
nore bottles fly past.

VH TE
The girl!

Bl ack races up the hill in pursuit of Phoebe.

Cal eb uses the opportunity to yank the tripwire. The val ves
of the propane tanks jerk open, H SSING gas.

VWhite swings his rifle |like a baseball bat, H TTING Cal eb
across his chest. He pins Caleb to the ground, pressing the
wei ght of the rifle against his neck --

-- Caleb JAMS his knee into White's gut, and KICKS him
backwards through the thin wall of H SSI NG gas.
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Caleb rolls on his stomach, seeing a bottle burning in the
snow before him He snatches the bottle, flinging it behind
him - -

-- causing the thin wall of gas to ERUPT, engulfing Wite in
its FURY. He lunges out of the flames, his coat on fire.

He angrily CHARGES at Cal eb.

The second beast TACKLES Wite, blood spraying the
snow. The beast RIPS into his torso, flesh everywhere.

Cal eb quietly scoops up the Rem ngton, surreptitiously
raci ng away.

PHOEBE

is about to light another bottle when Bl ack snatches her
wist. She SCREAMS, ramm ng the bottle into his face. He
rel eases her, broken glass sticking out of his flesh.

Phoebe clinbs to the second floor of the house, hiding
behind a wall of pipes and insul ation.

PHOEBE
(mmcs Bruce Wllis fromDi e
Har d
Conme out to the coast. W' Il get
together. Have a few | aughs.

Black clinbs a scaffold, his face dripping blood. He creeps
toward the pipes and insulation, his .22 | eading.

He whi ps around the wall --

-- and is net wwth a FLASH of fire escaping the Supersoaker
in Phoebe’s grip, the lighter under the barrel.

Black’s head is like the tip of a lit matchstick. He |eaps
of the second floor, burying his head into a pile of snow.

Wth a desperate |unge, Phoebe is on her feet, junping to a
pulley. She grab’s the pulley’'s rope, clunsily swinging to
anot her scaffold on the opposite side. She CRASHES onto its
wooden beam coughi ng dust.

Bl ack pivots around, drawi ng a bead on her retreating
form H's finger wapped around the trigger --

-- Caleb PUNCHES him the rifle MSFIRING Bl ack |unges at
him The two westle in the snow.
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PHOEBE
lies on the scaffold, catching her breath.
A fury fist PUNCHES through the wooden platform --

-- Phoebe whirls around, her eyes locking with the third
beast .

It RIPS the end of the floorboard, spraying wood.

Phoebe starts to slide toward the beast. Her arns wap
around a beam G abbing another. She starts to clinb the
structure as if it were a Jungle Gym

She rolls onto another scaffold. The beast SWPES at her,
m ssing her torso by inches.

She’s on her feet, racing across the scaffold to another
pul l ey at the far end.
THREE STORI ES UNDERNEATH

the scaffold, Caleb and Black continue to fight near the
pul l ey’ s rope.

Cal eb snatches the rope, wapping it around Bl ack’s neck --

PHOEBE' S

at the pulley. The beast noving at her, its eight-foot
frame gracefully gliding over the scaffold.

She spins around, her eyes falling on the pulley’s

bucket. A full tool box and sl edgehammer are in it. She

| eaps into the bucket, releasing its safety |ever.

The conbi ned wei ght of Phoebe, the tool box, and sl edgehamrer
act as a counterneasure, carrying Wite to the top of the
scaffold --

-- where the beast awaits. Black’'s eyes screamas the
beast’s distensible jaws |unge at him

CALEB AND PHOEBE

sweep through the maze of construction. Passing bull dozers
and scissor-lifts.
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Cal eb’ s BROADSI DED by the butt of Denton’s Wnchester. He
col l apses in a heap, blood gushing down the side of his
face.

CALEB
(to Phoebe)
Go!

Phoebe races away. Caleb is on his feet, TACKLI NG Dent on.

Denton hurls himagainst a bulldozer. Caleb slunps to the
ground, bl eedi ng.

Dent on scoops up the Rem ngton, stabbing the barrels of the
Remi ngton and the Wnchester in the snow. He faces Cal eb.

DENTON
Many have tried. None have
succeeded.

Cal eb surreptitiously renmoves the handcuffs from his pocket.
Denton squats before him their eyes |evel ed.

DENTON
For ny sins, | was buried
alive. Left torot in the
earth. Left to rot because of the
children -- what was |eft of
them The parts | didn't eat. But
do you want to know what ny rea
sin was? M real sin was being

born. Because | amevil. 1’mthe
dark wind after a storm [|’ve been
gi ven many nanes. Had many

faces. And after tonight 1’'Il have
yours. The little girl 1’11 turn

into one of nmy pets. That’'s the
price one pays for imortality--

PHOEBE (O S.)

Hey!
Denton spins around in tine to see Phoebe doing her very
best Barry Bonds inpersonation. In her hands is a wooden
beam

WHAP!  Denton flies to the ground, his teeth Chicklets.

PHOEBE
The price is wong, bitch!

Cal eb cuffs Denton’s wist to the bulldozer.
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PHOEBE
(ala Jack Burton fromBig
Trouble in Little China)
It’s all in the refl exes.

Cal eb grabs the Remington, leveling it at Denton. They I ock
eyes.

A HOAL stings the cold air. The beasts are in the distance.

Caleb I owers the rifle, grabbing Phoebe’s hand. Her other
hand darts behi nd her back, giving Denton the finger as they
di sappear into the night.

Dent on sl unps agai nst the bulldozer, tugging at his cuffed
wist. He stops. Slowy lifting his head.

The beasts creep toward him their shadows tanning him

DENTON
Go after thenl

Scar GROALS. daring his teeth.

DENTON
| made you! You were
dead! Nothing but roadkill! |
gave you |ifel

Scar leaps at him pinning Denton to the bull dozer.

DENTON
(pl eadi ng)
|’ m hone. ..

Scar BITES into his face, RRPPING it off as if it were a

Hal | oneen mask. The other beasts join in the carnage,
rai ning flesh.

CALEB AND PHCEBE

slog toward the country club. Behind them a flare LAUNCHES
into the snowy night.

Fol  owed by another flare. The beasts are in pursuit,
agai n.

Cal eb and Phoebe slide under the fence, and nove toward a

scissor-lift parked next to the country club’s main
structure.
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CALEB
Get on!

She hops in the lift’s bucket. Caleb STARTS it up, the
nmot or HUMM NG,  Phoebe begins to rise twenty-feet off the
gr ound.

CALEB
You'll be safe there.

PHOEBE
W re a team-

Cal eb ignores her as he darts toward the three-story
gymasi um
| NT. GYMNASI UM - CONTI NUQUS

He dashes past the gasoline filled pool, running to a
scaffold leading to the gym s skylight.

He clinbs the scaffold. Reaching the top. He waits..

THE BEASTS

enter, Scar leading. It lifts its head to the
scaffol d. Seeing Cal eb.

Caleb strike a flare, igniting it. Caleb and Scar | ock
eyes.

He tosses the flare into the pool. Scar |eaps at the
scaf f ol d.

ON THE GYMNASI UM S ROOF

Cal eb clinmbs out the skylight.

THE POCL

ignites -- a SWATH of fire CONSUMES the second and third
beasts. They SCREECH i n pain.

Fire is everywhere.
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| N THE BASEMENT,

under the pool, the fire licks the gas. A flane whirls back
to the heated pool |ike an orange jellyfish.

CALEB

dives into the garbage chute. The roof SHAKES as the
bui | di ng EXPLODES.

He slides out the chute and into a dunpster --

-- the expl osion BLASTS out walls, exhaling glass and
rubble. The dunpster is thrown fromthe force of the

expl osion. Landing on its side.

Cal eb ki cks open the dunpster’s lid, spilling out.

He sees Phoebe, still on the scissor-lift, frantically
wavi ng her arnms, pointing and yelling -- trying to get his
attention. To warn him

Scar lurches at him ROARI NG - -

-- Caleb dives back inside the dunpster, closing its

lid. Scar DENTS its shell. Angrily CLAWNG at it.

| NSI DE THE DUMPSTER

Cal eb whistles around the interior like a lotto ball, trying
desperately to grip the Rem ngton.

SCAR

drives the dunpster through the wooden frane of an adjacent
bui | di ng under construction.

Caleb tunbles out. His eyes dart to the Remngton. It lies
twenty yards away.

Scar SNARLS. Taunting Caleb to grab the rifle.

Cal eb doesn’t take the bait. He swirls around to the
nearest scaffold, and lunges for its mddle bar. He punps
his arns and legs, clinbing the scaffold as fast as he can.
Scar RAMS into the scaffold s base -- causing it to sway

like a clothesline in high wind. Caleb grips the scaffold’ s
railing, his knuckles white.
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Scar POUNDS the scaffold, again. It teeters, beginning to
fall --

-- except, its safety rope (tied to the building s
framewor k) goes taut, preventing the scaffold fromfalling.

Caleb continues to clinb, reaching for the framework’s
platform He paws air, his fingers inches fromthe
pl at f or m

Scar angrily RAMS its torso into the scaffold causing the
safety rope to SNAP

Wth a desperate lunge, Caleb | eaps fromthe scaffold to the
platform H's chest CRASH NG at its edge --

-- as the scaffold COLLAPSES on Scar.

Wth a grit-teeth stone face, Caleb pulls hinself onto the
platform Like a cat, he’s on his feet. Sprinting across
the platform

He speeds by an open tool box, and sw pes a hamrer w t hout
breaking his stride. He spins around, hamer in the air.

But, Scar has not followed. Nothing but whirling snow.

From bel ow, Scar’s powerful claw SWPES at Cal eb. M ssing
hi s knee by i nches.

Cal eb | eaps to another scaffold.

Scar leaps fifty-feet to a parallel framework, hanging from
it like a gorilla to a tree. The beast twists itself to
face Caleb, baring its fangs in a |lethal H SS.

It |eaps at Caleb -- eight hundred pounds of fury sailing at
hi m

Caleb dives for the scaffold s rope. Propelling down to the
scaffold s axial --

-- as Scar CRASHES above. M ssing Cal eb by seconds.

The force of the crash causes the scaffold to teeter. Its
safety rope SNAPPI NG

Gipping the rope, Caleb pushes off the falling scaffold for
nmomentum and swings across to the parallel scaffold. His
upper body SMACKS the gangplank, his nails digging into its
wood.

Scar and the other scaffold continue to fall. Their |oom ng
shadow engul fi ng Cal eb.
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Face red fromstrain, Caleb hauls hinmself up. Dyving into
the framework --

-- as Scar and the scaffold COLLIDE with it. Metal and wood
| MPACTI NG i n a powerful THUNDERCLAP. The ground is littered
with debris, splintered wood standing up |ike spears.

Cal eb and Scar are in the weckage.

Phoebe trudges to the weckage, dragging the Rem ngton
behi nd her.

PHCEBE
Cal eb?!

Caleb’s eyes flutter open. He's covered in debris, a naked
pl ank on his chest.

PHOEBE (O S.)
Cal eb?!

He groans in pain as he pushes the plank off his chest. His
eyes find Phoebe.

CALEB
(1 ow; sharp)
What ' re you doin’ here?!

PHOEBE

(sees him
Clinbed off the lift, genius.
shoul d get a 'thank you' for
luggin’ this heavy piece of shit
her e.

(1 ooks around)
Where’'s the fury bast-

The debris stirs. Scar enmerging fromit |ike a vanpire from
its crypt.

PHOEBE
-tard... Shitball s!

Scar’ s eyes | ock on Phoebe. She drops the Rem ngton,
sprinting away on the debris of boards and planks --

-- but the carpet of debris is not stable. The ground
shifting under her weight.
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TWO STORI ES ABOVE,

Cal eb grabs the scaffold s rope, inmmediately tying a
noose. He tosses it to her.

She snatches it, sliding her foot into the noose. Caleb
strains as he pulls her up.

Scar pushes through the weckage. The debris shifts under
Scar’s weight as it leaps for her, causing a |l ess than
spectacul ar junp --

-- the beast msses her. CRASH NG into a | oad-barring beam
instead. The fragile franework starts to teeter.

Phoebe dangles fromthe rope. Caleb grabs her wist as the
framework continues to teeter. Caleb slides off the
platform-- one arm w apped around the beam his other hand
gri ppi ng Phoebe’s wist.

Scar wenches itself fromthe debris. H's eyes go to
Phoebe, dangling above |ike a wormon a hook.

She’s slipping fromCaleb’ s grinp.

Caleb is also losing his grip on the beam His knuckles
white, his fingers digging into the wood. H's arns
outstretched |i ke hands on a cl ock.

H s eyes fall on Phoebe. Fear on the little girl’s
face. Pain surges in his nmuscles. He cannot hold on to
both --

-- but he is not going to | et go of Phoebe. He nusters al
his strength to sway his arm sw ngi ng Phoebe to the safety
of the platform

He | oses his grip on the beam And falls to Scar. It HOAS
in triunph --

-- but the debris COLLAPSES under its weight. Swallow ng
them both in a cloud of dirt and snow.

There’s sil ence.

Cal eb’ s eyes snap open. He grinmaces, glancing at his
leg. It’s slick with bl ood.

He frantically | ooks around, his eyes searching for the

beast. But Scar is nowhere to be found. Caleb’ s eyes go to
the platform
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CALEB
(1 ow; sharp)
Phoebe?!

Phoebe stirs, her eyes opening. Consciousness returning to
her.

CALEB
Phoebe?!
PHOEBE
(groans)
|’ m here.

Caleb rolls on his stomach, crawling through the weckage --

-- Scar BURSTS through the debris |ike a claynore expl osion,
freeing itself fromthe broken pipes and debris.

Caleb pulls hinself to his feet. Linping over splintered
boards and pl anks.

Phoebe whi ps around to see Scar in pursuit of Caleb. Her
eyes tickle back and forth, searching --

She sees the Remington. It lies on the ground, thirty yards
away. And a couple feet bel ow.

Cal eb grimaces as he clinbs a tw sted pipe, pulling hinself
onto a long platform He runs in a staggered |inp across
it, realizing halfway that it is a dead end.

He spins around --

-- but Scar is already on the platform Stal king toward
hi m

Bel ow t hem Phoebe drags the Remington to a broken
pl ank. She places the rifle on the plank’s end --

PHCEBE
Cal eb!

She | eaps on the other end of the plank, CATAPULTI NG t he
rifle into the air --

-- Caleb turns, and snatches the rifle in mdair.

PHOEBE (Q. S.)
Say sonethin cool

Cal eb spins around, COCKING the Rem ngton. Locking eyes
with Scar, barreling toward him
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CALEB
This is ny boonstick!

He FIRES, the Rem ngton SPITTING a round into Scar. He
FI RES, again. And again.

The FORCE of each bl ast pushes Scar backwards, and over the
end of the platform--

-- and onto the splintered wood standing |i ke spears bel ow.
| mpal i ng the beast.

Caleb linps to the end of the platform Phoebe clinbs next
to him They stare at the dead nonster bel ow

PHOEBE
Arny of Darkness, really?

CALEB
Hail to the king, baby.

Phoebe gl ances around at the rubble. The country club in
ruins.

PHOEBE
Think they’ Il wanna play golf here,
now?
| NT. ROOM - MERCY HOSPI TAL - MORNI NG

Cal eb and Phoebe enter the room Kara is on the bed, her

eyes still closed. But the breathing tube is gone.
PHOEBE
Ki ss her.
CALEB
Wha?
PHOEBE

Li ke Tom Cruise in Legend.

Cal eb stares at Kara -- it’s not the worst idea in the
world. He leans in. His |ips touching hers --

-- and Kara's eyes flutter open. Focusing an accusing eye
on Cal eb.

He immedi ately pulls back, and points an accusing finger at
Phoebe.
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CALEB
She told ne to do it.

Kara sees Phoebe, relief fills her eyes.

KARA
Feeb!

Phoebe rushes into her arns for a |long enbrace that only
sisters can give each ot her

GARRYMORE (O S.)
(re: Kara)
She canme out of it last night.

Garrynore stands at the door, cradling a cup of coffee.

CALEB
Thanks for stayin'.

Garrynore nods.

GARRYMORE
Got a call over the
wire. Sonethin happened over at
t he Woodnont Country C ub.

CALEB
Woul dn’t know ' bout that. Was
| ookin” for Phoebe. Found her out
by the Cooper Ranch.

PHOEBE
You shoul d probably check out that
place. 1It’'s a treehouse of

horrors.
Garrynore studi es them

GARRYMORE
And you bot h know not hin’ about
what happened at Wodnont ?

CALEB/ PHOEBE
(i n unison)
Nope.
A small smle curls Garrynore’ s |ips.

GARRYMORE
That’'s what | thought.
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PHOEBE
Let’s give "em sone privacy.

She pushes Garrynore out of the room Caleb and Kara are
al one.

KARA
Thanks for rescuing ny sister.

CALEB
You' re wel cone.
(beat)
They say it's as easy as lyin'.

KARA
(confused)
Are we tal king about danci ng?

CALEB
You are.

He |l eans in, and they kiss.

PHOEBE (O S.)
(scoffs)
You call that a kiss?

They turn to her.

PHOEBE
French it up

CALEB/ KARA
(i n unison)
Gt.

Phoebe darts her head back out. G ggling.
Cal eb and Kara resune their Kiss.

NEWS REPORTER (V. QO.)

(prel ap)
Taken fromthe pages of a Brothers
Gimntale, the recent aninal
attacks have been attributed to a
famly residing in the infanous
hinterland, north of the netro. 1In
an ironic twst, the very famly
were killed by the animals they had
trained to kill.
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I NT. LI'VING ROOM - HOUSE - DAY

Caleb is typing on his |laptop. The television BLARES across
from him

NEWS REPORTER (V. Q)
It has been five days since their
deadly ranpage ended. The ani mals
were killed froma gas expl osion
after they had wandered into the
new Woodnmont Country Club. Police
t heori ze they ruptured a gas tank,
spar ki ng an explosion. A
spokesperson for Wodnont Estates
confirnms that due to the recent
tragedies, they plan to rebuild on
a new |l ocation twenty nmiles
away. This is Irene Arnendari z
with the G eek Chorus.

Caleb turns off the television. He finishes typing, closing
hi s | apt op.

EXT. DRI VEWAY - HOUSE - DAY

He steps outside. Kara is talking to a CONTRACTOR near the
contractor’s truck. On the truck’s hood is an architectura

bl uepri nt.
She |ifts her head, seeing Cal eb.

KARA
How s the witing com ng al ong?
CALEB
Easi er . How s the construction
comn ?
KARA

The school’s quad is gonna cost
anot her hundred grand.

Cal eb scoops up sonme snow, packing it into a ball

CALEB
Let’ s ask our account ant.
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I NT. PHOCEBE S ROOM - HOUSE - DAY

Phoebe is busy playing with her Wi. A large television
covers half her wall. Nunerous video gane boxes litter the
fl oor.

A snowbal I SMACKS t he wi ndow.
She opens the wi ndow, seeing Caleb staring up at her.
CALEB
Hey Tonb Raider, it’s gonna cost
anot her hundred grand. W good?

She gl ances over her shoulder to the five netal chests, each
filled wwth gold, stacked neatly in the corner.

She turns back to Cal eb, a Cheshire cat grin on her face.

PHOEBE
W good.

FADE QOUT.

THE END



