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FADE | N:

EXT. WOODS - N GHT

Darkness. Silence. Alight mst forms fromin between the
shapes of trees. Monlight gives out a ray of light to a
smal | nud ridden path surrounded by bushes and overhangi ng
tree branches.

Twi gs snap. Heavy breathing is heard, panting desperately
for air. Panic.

A shadowy figure dashes fromthe distance down the path.
The figure stops and | eans against a tree, taking a nuch
needed breat her.

The man i s REVEREND PETER LLOYD REESE, 68. He is a slight

and bal ding nman, dressed in a cassock with a white collar.
He is very much afraid, his hands trenbling as he grips to
the tree, looking back in fear fromwhere he has just ran.

He takes out a small crucifix chain fromhis pocket with
shaki ng hands and grips it tightly. He is exhausted.

Twi gs snap behind him Peter turns around in surprise.
There is nothing but darkness and the surroundi ng bushes.

Peter turns back to the path from which he cane. Two
squirrels run past himand duck into the darkness of the
woods, followed by a rat.

A noi se from above. Loud, flapping sounds. Birds flee from
their nests.

The sound of bushes being separated down the path - the
nmoonl it shadow of an approaching tall hooded cl oaked figure
in the distance.

Peter turns to run but he stops and grabs his chest in
pain. He falls down to his knees, gasping for air. The |oud
THUDDI NG sound of his heart beats FAST until it becones out
of rhythm bl ocked.

Peter falls down on his back in agony but w thout a murnur,
his eyes flickering as he stares upwards at the brightly
star Iit sky and the full noon, paralysed by the heart
attack.

Peter tries unsuccessfully to grip the crucifix in his
hand. H's hand refuses to work despite the veins bulging in
his wist.

Peter’'s face is one of pure terror as the cloaked figure's
shadow falls over him

Aterrified yell echoes around the woods as various aninmals
flee fromtheir nests and hiding spots.



EXT. CATY - DAY

Sunrise falls over a city filled with tall buildings and a
busy and hectic street.

One of the buildings has it’s nanme in proud large letters
above its main doors - The London Ti nes.

I NT. LONDON TI MES BUI LDI NG - OFFI CE

A large office in one of the top floors of the building
with a beautiful view of the city via its |arge w ndows.
The clock on the wall reads 8:55 AM

THOVAS REESE, 38, a nmoustached well built man sits by his
pl ush desk with a phone in his hand and in conversation. A
| aptop sits on his desktop facing him

The | aptop displays an article that he is working on. The
headl i ne reads : OVERPAI D, OVERPLAYED, OVERSTAYED.

TOM

(on phone)
If I got paid the anmount they do,
|’d be putting in one hundred
percent every gane no matter who
it was against. Know what? |’'d go
as far as saying | could play
better then themright now - a
dead |l eg for over twenty years
and | bet | could still have put
in a better performance -

Tom | ooks at his expensive | ooking wist watch.

TOM
"1l call you back, | gotta get
t his done and dusted. ..
(listening, smling)
Yeah, yeah. You wait till next
season.

Tom hangs up smling but shaking his head in obvious

di sagreenent to the person on the other I|ine.

I NT. LONDON TI MES BUI LDI NG - OFFI CE

The cl ock reads 3.55 PM

Tomis at his |aptop busy typing. He pauses to gl ance out
at his window It is an amazingly beautiful vieww th the

sunlight still beam ng brightly.

The tel ephone rings on Tomi s desk.



Tom answers in a nonotone voi ce, the sane one he has used
for years.

TOM
Thonmas Reese, London Tinmes sport.

DR. BEN MARTIN (V. Q)
Tom it's Doctor Martin calling
from Wi t ewood

Si | ence.
TOV
(taken aback)
Dr. Martin...Ben...?

DR BEN MARTIN (V. Q)

Yes. I'msorry to be the bearer
of bad news Tom it’'s your
f at her.

Anot her smal |l sil ence.

DR. BEN MARTIN (V. Q)
I’msorry but you' re father has
past away. Heart attack.

Tom | ooks st unned.

DR. BEN MARTIN (V. Q)
| appreciate how hard this may
be, Tom but | have to ask... Can
you conme back to Wi tewood.

TOM
(faint, stunned)
O course...l’'Il |eave straight
away.

DR. BEN MARTIN (V. Q)
If you can conme down to the

clinic - 1'Il let you know
everyt hi ng.
TOM
(shocked)

Sure...sure. ..

DR BEN MARTIN (V.Q)
I"’mreally sorry Tom

Tom hangs up the phone. He stands up and wal ks over to his
wi ndow t hat overl ooks the city. The sunlight has di nmed,
dark clouds formng in the background om nously.



The of fice door bursts open and in storns DEREK HARRI SON, a
smal | balding man in his early 50's. He wears a suit and
tie and a face red with anger.

DEREK
Jesus fucking Christ, Tom 1’ ve
just had nmy balls ripped out
t hrough nmy ears by Al ex fuckin’
Ferguson thanks to that article
you wote yester-

Derek pauses in md sentence when he realizes Tomis not at
hi s desk, but at the w ndow.

TOM
My father...he s passed away.

Der ek i medi ately changes hi s di sneanor.

DEREK
Shit...I"’msorry, | didn't
realize mate.

TOM
I"mgoing to need sonme tine off.
(Tom faces Der ek)
|"ve got to go back home to sort
out -

Derek cuts himoff.

DEREK
Tom by all neans. Just do it,
take as |l ong as you need.

Tom huffs reflectively, clearly still taking in the news.

TOM
God, it’s been a long tinme since
I’ ve been at Wi tewood.

DEREK
Whi t ewood? Where the hell’s that?

TOM
Smal | pl ace, couple of hundred
mles from here.

DEREK
That’s a hell of a |ong way,
mat e. Look, | can get you a pl ane
ticket and you'll be there in no

ti me. Expenses paid.

Tom nods in gratitude to Derek.



TOM

Thanks, Derek. | appreciate it.
But 1’ m gonna drive. The nearest
airport to Wiitewood is forty,
maybe fifty mles out. A |ong
drive will clear nmy head a bit.
If I need to I’'Il be in touch,
"1l only be a couple of days.

EXT. MOTORVWAY - DAY

The notorway is jamed packed. A silver 2002 Volvo V70XC is
just one of the many cars trapped in the gridlock.

I NT. SILVER VOLVO

Tom | ooks frustrated at the traffic jamin front of him He
checks his wist watch. It reads 4:26 PM Tom | ooks up at
the form ng dark clouds in the sky. Dusk is drawi ng in.

EXT. MOTORWAY - NI GHT

The silver volvo is now sailing through the deserted
not or way.

I NT. SILVER VOLVO

Tom yawns as he drives down the lonely stretch of road. The
| arge pylon lights on the notorway provide an eerie and eye
drai ning sight as they beconme repetitive in view

Tom | ooks out his side w ndow.

Vast fields and woodl and are on either side, stretching for
as far as the eye can see in the darkness of the night.

Noctil ucent clouds becone darker in the sky, breaking out
with rain.

A basic ringing tone breaks out frominside the car. Tonis
nobi |l e. He takes the phone fromhis jacket pocket and
answers it keeping his weary eyes peeled to the seem ngly
endl ess stretch of road.

TOM
Hi .

DEREK (V. Q)
Hey buddy, how s it goi ng?



TOM
Ahh, 1’ m not gonna nmake it there
tonight. Was a stupid idea to
even try it.

The rain begins to hanmer hard on the car. Tomturns on the
wi ndow W pers.

DEREK (V. Q.)
Maybe you should go to the
near est roadside inn, take a
br eak.

Tom | ooks out at the bl eak countryside passing himby from
his side w ndow.

TOM
You might be right. I don’t think
| can take nmuch nore of driving
down this notorway tonight.

DEREK
You’ ve had a tough day mate. You
need to put your head down and
just get this day over wth.

TOM
I will. As soon as | find a place
that is, | haven't seen a rest

stop in over an hour.

DEREK
Gk, I'll be in touch Tom Take
care pal .

TOM
Sure thing.

Tom hangs up and returns his nobile to his jacket pocket.

EXT. MOTORWAY - NI GHT

The rainfall has stopped. The silver volvo remains the only
car travelling down the notorway.

I NT. SILVER VOLVO

Tom | ooks very tired as he tries to keep his concentration
on the road. He | ooks at a road sign which details that a
rest stop is within the next mle. He sighs with relief,
checking his watch. It reads 12:14 AM



EXT. THE SLEEPAVWAY | NN - NI GHT

Tom drives into a near enpty car park. He parks, gets out
of the volvo and arches his back to relieve it fromthe
aches caused by driving for too |ong.

The wind blows in gusts. The area | ooks deserted with only
a handful of cars and a couple of trucks.

Tom | ooks at the Inn. It looks like a typical nodern rest

stop. The lights are on in the reception. He heads to the
mai n doors.

I NT. SLEEPAVWAY | NN - RECEPTI ON

The reception is quiet but clean and warm | ooki ng.

Tom wal ks to the counter and a young man greets himat the
desk.

RECEPTI ONI ST
Hello sir, how can | help you?

TOM
Just a room for the night please.

Tom | ooks over at the enpty nearby bar area.
RECEPTI ONI ST
Shuts late, you could still get
yourself a drink if you w sh.

Tomfills out the necessary details as he pays for the room
and is given his door key.

TOM
"1l pass, thanks.
I NT. SLEEPAVWAY | NN - ROOM
Tom enters the roomand switches on the lights. It |ooks
pl easant enough. A single bed, a bedside cabinet and a
smal | television.

Tom wal ks over and sits on the bed, renoving his shoes.

He falls back on the bed with a sigh and falls asl eep
i medi ately.



EXT. FIELD - DAY

A large golden field. Dazzling sunshine. A boy, six or
seven years old sits on a wooden pew in the mddle of the
field. He looks around. In the distant corners of the field
are figures draped in black cloaks and bl ack top hats.

Anot her corner is covered by three black cl oaked nen with
tall black spiral hats. They have | arge shining buckles for
belts which al so appear on their hats.

Bl urred peopl e appear in the distance, wal king aimessly
al ong side the trees of a woodl and.

Bef ore the boy appears PETER LLOYD REESE. He | ooks angry,
furious. Draped in his cassock, he points to the boy in
fury and opens his nmouth in a silent scream H's nouth
stretches rubber-like to the ground of the field.

I NT. SLEEPAWAY | NN - ROOM

Tom wakes up in his bed sweating. He breathes deeply and
gul ps. He touches his face with both hands and squeezes the
tenpl e of his nose.

He sits up and breathes a sigh of relief.

Tom | ooks around the room qui ckly before his eyes cl ose and
he falls back down to his bed and to sl eep.

EXT. MOTORVWAY - DAWN

Tomi s silver Volvo drives down the road. He passes vari ous
ot her vehicles. The sun rises anpongst the cornfields and
woodl ands on either side of him

Tom takes a turn off.

EXT. ROAD - DAY

Tom drives down a narrow, w nding, unkenpt road that seens
only fit for one car at a tinme. There are trees that al nost
i nger over and cover the road, many tw sts and turns that
are ridiculous to handle.

I NT. SILVER VOLVO
Tom concentrates on getting through this nmadness of a road.
Bunp after bunp hits Tom He sl ows down before yet another

sharp, crazy turn in the road approaches. He shakes his
head in disbelief.



EXT. ROAD - DAY

Eventual ly, Tomdrives out of the woodl and and onto a bunpy
and badly maintained country road which overl ooks the vast
hills, woodl and and fields.

Tomi s nobile rings. He picks it up and answers.

TOM
Tom Reese.

MALE VO CE (V. Q)
H Tom this is Adam Kendal | . |
was you're father’s solicitor and
| heard you were com ng so
woul d |like to arrange a neeting
with you.

TOM
Yeah. Look, I'mtrying to get
there in one piece so can | get
back to you on that?

ADAM (V. Q.)
Hey, sure thing Tommy. |’ msorry
about you' re father and all, but

by law |I’ve got to I et you know,
shoul d you go back home, the door
keys are underneath the mat, OK?
Trust me, it’s a safer place as
any.

TOM
Over and out, M. Kendall, 1’1
be in touch.

Tom throws the phone to the back seat.

TOV
Wanker .

He passes a badly mai ntai ned sign which reads :

VH TEWOCD. ... 2 M LES

EXT. ROAD - DAY

Tom s silver volvo drives out into a road in between two

large fields. He passes a weat her beaten sign reading
“Wel come To Wi t ewood” .



10.

EXT. VWH TEWOOD - MAIN STREET - DAY

The street is quiet with only a handful of people wal king
the paths. The place is a village, very rural with trees
and greenery.

EXT. WH TEWOCOD - SHOPS - DAY

The silver volvo turns into a car park where there are five
shops lined together in a row. A pub nanmed the “QAK NN, a
conveni ence store, a bakers, a butchers and a hairdressing
sal on.

Tom parks and gets out. He | ooks around amazed.

TOM
The | and where tinme stood still.

He wal ks to the conveni ence store which has a hokey | ooking
sign above it’'s door: “Ri dgewells”.
I NT. RI DGEVELLS STORE

The store is small but fully stocked with food, drink and
t he basi c needs stacked neatly on shel ves.

An elderly man sits at the counter reading a fol ded up
newspaper. He seens to be the only one in the store, and is
oblivious to Tom s entrance.

TOM
Good afternoon.

The man | ooks up and snmiles at Tom

ELDERLY MAN
Hell o there, how can | help you?

Tom wal ks over to the counter.

TOM
H, | was hoping you could help
me, I'mlooking for the clinic.

The el derly man | ooks at Tomas if trying to read an upside
down nap.

ELDERLY MAN
Well, sure. You drive straight up
past the nmenorial, take the first
left, drive straight until you
come to a two way street. Take
the left and it’s right there.



11.

TOM
Thank you, that’s great.

The el derly man’s confusion relents. He gasps and sniles.
He seens genui nely happy to see him

ELDERLY NMAN
O course, Reverend Reese’s son
My goodness it’s been a | ong
tine.

Tom nods before the elderly man calls out from behind him
where there is a door ajar.

ELDERLY NMAN
Jane, cone here for a noment
pl ease - guess who we have in our
store.

Tom back tracks slowy to the door

TOM
I"ve really got to get going.

ELDERLY MAN
Oh, just one nonent please, it’'s
been so | ong.

JANE RI DGEVEELL, 60s, wal ks out nmomentarily and | ooks at
Tom

JANE
Tormy Reese? Ch ny. ..

She wal ks round the counter and | ooks at Tomw th great
synpat hy.

JANE
| am so sorry about your father
I f you need anything, anyone to
talk to please do not be a
stranger. Oville and I, we hold
your father in the highest regard
- it is the least we can do.

The el derly man, ORVILLE RI DGEVELL, nods as he | ooks Tom up
and down.

CRVI LLE
If there is anything we can do to
hel p, just let us know. W al
cared for your father very nuch,
he was an amazi ng nman, worked
wonders for the conmunity.



12.

TOM
Thank you, both of you, that’s
really very kind. But |’'ve only
just got here from London -

JANE
London, of course! Your father
said many tinmes you were worKking
inthe city...l could never
renenber the nane!

Oville laughs softly.

CRVI LLE
Jane can be quite forgetful.

Tom smi | es out of politeness.

ORVI LLE
That’s quite a journey, Thomas,
How | ong do you plan to stay?

Tom reaches the door.

TOM
Until after the funeral. And
pl ease, just call nme Tom

EXT. VWH TEWOOD - STREETS - DAY

Tom drives down the road. He slows down at a world war |
menorial statue of a large cross, taking a lingering | ook
bef ore resum ng normal speed out of nenory | ane.

EXT. VWH TEWOCD - CLIN C - DAY

The clinic is a small and sinple | ooking building that
| ooks nore like a house then a nedical centre.

Tom drives up and parks al ongside the road. He gets out and
wal ks towards the clinic’ s door.

I NT. VWHI TEWOOD - CLINIC - DR MARTINS OFFI CE

The office is small and typically nedical, with wal
charts, files and a desk.

Tom sits opposite Ben Martin (59 years old), a weary eyed
but sincere and warm | ooki ng man dressed in doctors attire.

BEN
Tom I'mreally sorry for the
passi ng of your father. You have
ny deepest condol ences.



Tom nods.

Ben opens

Tom seens

TOM
So what happened?

BEN
Heart attack.

TOM
Had he been ill? Di agnosed with a
weak heart, or what?

a file on the desk.

BEN
H s | ast appoi ntnent was over
three nonths ago and that was for
a general check up. Medica
records indicate your father was
in good health.

TOM
Was he at honme? Who found hinf

BEN
Harri et Barlow, one of your
father’s hel pers at the church
was out for an early norning
wal k. He was found by the park
path by the side of the church.

alittle shaken. He pauses nonentarily.

TOM
Do you know how | ong he’d been
t here?

BEN
I’msorry to say he’d been there
for six to seven hours.

Tomis taken aback.

TOM
Six to seven hours?

Ben nods regrettably.

BEN
The heart attack woul d have
happened between twelve to one ‘o
cl ock.

TOM
Baf fl es nme what he woul d have
been doing there at that tine of
night, Dr. Martin.

13.



14.

BEN
Your father had al ways been
dedi cated to the church, Tom You
probably know nore then nost - it
was his life.

TOM
I guess | should take relief in
the fact there’s no inquest. You
seemto believe it’s pretty clear
cut.

BEN
I had a pathol ogi st conme in and
exam ne him He cane to the sane
concl usion - natural causes.

Tom nods in acceptance. He stands up to | eave.

BEN
Ch, Tom ..

Ben hands a nedical certificate to Tom

BEN
If you hand that over to Adam
Kendal | , your fathers solicitor

he will take care of the
registrar and finalize the death
certificate for you

Tom takes the certificate and heads to the door.
BEN
I"’msorry we had to neet again
under these circunstances, Tom
Tom | ooks back as he opens the door.

TOM
How s Anna?

BEN
She’ s doi ng good, Tom

Tom forges a smle, nods then | eaves the room closing the
door behind him

EXT. WH TEWOOD - STREET - DAY

Tom drives up the street and into an enpty driveway at a
house. It is the last house in a row of sem -detached
houses.

He gets out and | ooks up at the house. The garden is small
but in good condition.



15.

There are a row of houses to Tomis right and to the left is
a | arge bush that surrounds the perineter.

Behi nd the bushes to the left are the gates to the
cenetary.

Qpposite the house is a church - a nodest | ooking building
with a small graveyard to it’s left, partly concealed by a
growi ng bush acting as a fence.

It has a sloped roof top with a tall spiral at the far end.

A nmedi um si zed sign outside the church details the
forthcom ng events and the nane of the building : ST. MARY
MAGDAL ENE.

Further to it's left is a pathway that |leads to a park. The
pat hway | eads into a grom h of overhanging trees and tal
hedgerows. It | ooks dark and gl oony, foreboding even in
dayl i ght.

EXT. REESE HOUSE - DAY

Tom wal ks up to the door of the house. He puts down a snall
suitcase. He pulls up a worn coir doormat and takes a key
t hat has been pl aced underneath. Tomtuts to hinself.

He uses the key to unlock the door and it opens with a
smal | creak. He wal ks insi de.

I NT. REESE HOUSE
Tom stops as soon as he enters, frozen to the spot.

There is a long corridor with a rug across the hallway
floor. The living-roomis on the left hand side with the
kitchen directly ahead which also | eads to the back door of
t he house.

A ticking grandfather clock stands proudly against the
staircase, which is on the right with a bannister and a
rail. The house is littered with expensive |ooking itens,
many franed photos of the church, Jesus and biblica

pai nti ngs. Many crosses adorn the walls and shel ves.

Tom cl oses the door loudly as if to not only wake him from
his fear induced daze, but to alert the house itself of his
presence. The noi se of the door slamm ng shut quickly

f ades.

He wal ks across the rug and it nakes a creaki ng sound as he
enters the living room



16.

I NT. REESE HOUSE - LI VI NG ROOM

Tom wal ks in. The roomis |avish and once nore full wth
expensive | ooking furniture. It has a honely | ook, but
overly religious.

Tom | ooks at sone of the franed photos on the shelf above
the fireplace. Pictures of his father and his nother, Tom
as a boy. Al photos of Tomare fromwhen he was a child.

Tom | ooks over at a table which has a selection of spirits
in decanters. He wal ks over to the table and opens one. He
smel|ls the contents, lingering over it’s seductive scent.

Tom gl ances over at the clock on the wall. 2 PM Tom puts
t he decanter down and replaces the |id.

EXT. WH TEWOOD - LAKE - DAY
An overcast sky.

The small | ake is quiet and surrounded by trees - a perfect
place to fish or catch a nonent of peace.

ANNA MARTIN, 37, a pretty nmousy | ooking brunette, sits at
t he bank of the | ake on a bench readi ng a book.

An unseen figure approaches her slowy from behind.

Atwig is broken by the figure and Anna | ooks behind her in
shock - it’s Tom

Anna | ooks surprised as she | ooks up at him Jaw open
surprised as if she has seen a ghost.

ANNA
(softly)
My God. Thomas Reese

Tom sm | es awkwardl y.

TOM
Sorry | startled you.

Anna forces a sm | e back, regaining her conposure.

ANNA
| should have realized you woul d
be com ng back.
(beat)
I’ msorry about your father. How
are you copi ng?



17.

TOM
I’ m OK, thank you
(beat)
You | ook well. How have you been?

Anna smiles politely and turns back to her book.

ANNA
Recently? O since the last tine
we tal ked to each other?

Tom | ooki ng unconfortable, takes a seat next to her on the
bench.

TOM
I n general.

ANNA
|’ve been fine, thank you. | work
at the primary school. | cone

down here for the occasional late
lunch and a little peace fromthe
chaos. What nade you cone all the
way down here?

TOM
I’mon nmy way to ny father’'s wll
reading, | thought I’'d take a
little detour. Alittle trip down
menory | ane.

Tom | ooks at Anna, who seens overly fixated on her book.
ANNA
And are they good nenories or
ones you'd like to forget?

Tom | ooks out at the | ake.

TOMV
They are the best nenories |
have. | remenber we used to cone

up here a lot. Wien | saw you, |
t hought it was part of ny
i magi nati on

Anna | ooks at Tom | ong and hard.
ANNA
Seeing as the last tine you saw
me was twenty years ago |’ m goi ng
to take that as a conplinent.

A nmonent of sil ence.



18.

TOM
Vell, | better be on ny way. |
didn’t nean to disturb you.

Tom gets up of the bench and wal ks up the enbanknent.

ANNA (O S.)
Di nner ?

Tom stops in his tracks and | ooks back at Anna.

TOM
Sorry?

ANNA
Di nner. Tonight. Can you nake it?

Tomsnmles, albeit alittle taken aback.

TOM
I can make it.

EXT. OFFI CE BLOCK - DAY

The office block is small with only two fl oors.

I NT. KENDALL SCLI Cl TORS OFFI CE

Blinds are pulled over the windows. A dimlanp |ight that
sits on a highly polished desk gives out a feeling for the
theatrical in such a small room

ADAM KENDALL, a slick dark haired man in his 50’ s that
seens to take pride in his appearance and with a constant
glint in his eye, sits behind his desk with various
docunents in front of him He strokes his Lucifer-1like
beard as he flicks through various pages.

Tom sits opposite himlooking inpatient. The clock strikes
on three and Adam seens to cone to life.

ADAM
Sorry for the delay, Thomas, but
rul es and regul ati ons.

Tom | ooks at Adamwi th a frown.
TOM

I just want to get this over
with, M. Kendall.



19.

ADAM
Appreci ated, and as | said when
you cane in, | give you ny
condol ences for the | oss of your

f at her.

Tom nods thankfully but al so growi ng weary of hearing the
synpat hy.

Adam | eans back in his | eather recliner seat.

ADAM
You know, | bet it’s been strange
com ng back here after all this
time and yet shit ain't changed.
This office for exanple. I'm
still sharing with the denti st
and real estate business.
Probably not quite what you're
used to in London?

Tom forces a snle

TOM
There’s a lot nore space in
London. For professional
busi nesses, anyway.

Adam | ooks at Tom for a nmonent before he opens a file on
his desk and puts on his spectacl es.

ADAM
Your fathers last will and
testanent. He has left behind the
sum of one hundred thousand
pounds of which he has donated to
various charities and split said
fund with the remaining fifty
t housand goi ng towards the church
fundi ng schene.

Tom | ooks on at Adamwi th no enotion, as if expected. Adam
| ooks up at Tom

ADAM
I leave ny house and al
possessions inside to ny only
son, Thomas Reese, for himto do
with as he w sh.

Tom | ooks pal e faced.

TOM
| don’t want the house. O
anything inside it. | don't want

anyt hi ng.



20.

Adam | eans towards the desk, and Tom w th the | ook of
bei ng deprived.

ADAM
Thonms, be reasonable here. It’'s
your fathers |ast w sh. The house

is yours.

TOM
| don’t want the house - | have a
place to live. | certainly didn't
want his noney. |’ m here because

| have to be here, M. Kendall,
not because |'’mon the take.

Adam si ghs.

ADAM
As the last living relative, and
only famly nmenber left, you can
renounce the inheritance but a
docunment will have to be drawn
up, signed and finalized.

TOM
How |l ong wi Il that take?

ADAM
A coupl e of days. Take the tine
you have here, back home, to
think about it Tom Keep the
house, sell it if you wi sh. But
don't just let the last thing
your father left you go to waste.

Tom st ands up and shakes Adani s hand.

TOM
I was not the best son, M.
Kendall. I'"mpretty sure a | ot of
peopl e are aware of that around
here if they still renmenber ne. |
don’t deserve anything and |
don’ t want anyt hi ng.

Tom makes his way to the door.
TOM
I"msettled in London and |
intend to go back there.
Just as Tomis heading out of the door, Adamcalls him

ADAM
Toml
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Tom | ooks back at Adam fromthe doorway, inpatient to
| eave.

Adam suddenly renenbering sonething, wal ks around his desk
and to Tomw th a book sized brown paper package. He hands
it to him

ADAM
A few days before your father
died, he came in to ny office.
Gave ne this package. He told ne
to give it to you personally.

TOM
A few days? What are we tal king
here - two, three...?

ADAM
I"’ma busy guy Tom | can’'t
remenber every thing.
(1 ooks down in thought)
Wednesday, four days before.

Tom takes the small package and puts it in his inside
j acket pocket .

TOM
Well, did he say anything? It’s
pretty coincidental wouldn't you
say?

ADAM
Hey, | ook. |1’ m being the good guy
here, Tom He cane in pissed as a
newt, ranbling on about a | oad
of...he just told ne to add this
to his will. I told him by |aw,
I couldn’t do that unless he
rewote the whole thing again. He
| eft as soon as he cane in.

Tom heads for the door.
TOM

Thank you again, M. Kendall. Get
in touch about the will.

The door slans shut. Adam points his mddle finger up
before returning to his leather reclining chair.

ADAM
Tosser.
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EXT. CORK & BEEHI VE I NN - NI GHT

A small dimMy lit pub in an area surrounded by woodl and and
a country road. Only a handful of cars sit in the car park

I NT. CORK & BEEHI VE | NN

The pub is nice, warmand cosy with nostly an old fashi oned
wooden | ook to its decor. It has a charmto it.

Anna and Tomsit at a table for two, with soft jazz nusic
playing in the background. Both have finished dinner plates
in front of them Anna has a glass of red wine on her table
and Tom has a gl ass of coke.

ANNA
Teaching English for thirteen
years m ght not sound exciting
but I try and make it fun for the
kids. It’s what | always wanted
to do.

TOM
| al ways knew you woul d. You have
that drive to get what you want.

Anna sips some w ne.

ANNA
| wouldn’t say that. I'"ma thirty-
seven year old woman still |iving
at home with ny parents. | have a

failed marriage on ny record. And
now | ' m sharing dinner with the
man who dunped nme twenty years
ago w thout saying so nuch as a
goodbye.

Tom | ooks slightly enbarrassed and awkward. He takes a sip
of his coke.

TOM
You were also always to the
poi nt, Anna.

ANNA
|’ ve read your paper, read your
articles.

TOM

How s ny English?



ANNA
You' re working at one of the
bi ggest newspapers in the country
and you' re asking ne for advice?
How fl attering.

TOM
el | ?
ANNA
Well, at least you're still in

t he gane at sone level, right?
Tom fi ni shes his coke.

TOM
It’s just about all I can do now.
Wite about sonething | care
about and have a passion for.

ANNA
| just never figured you woul d
becone a journalist. To say | was
shocked when | found out would be
an understatenent. But | was
proud of you when | found out.

TOM
I"’ma better witer then | was a
footballer. For one, | get paid
to wite. Secondly, |’'ve never

had ny |l eg so badly fucked up by
a keyboard that | couldn't kick a
bal I agai n.

ANNA
Going by sonme of the articles you
have witten, |’ m surprised you

haven't had both your knees
smashed in yet.

Tom smi | es.

23.

KAREN (thirty-four, long blonde hair wearing a white bl ouse
and bl ack skirt) and DAVID CONNELLY (thirty-five, dark
handsome and nuscul ar, dressed in an expensive |ooking suit
) approach Tom and Anna. Karen has had clearly a few
drinks too many and David | ooks enbarrassed.

KAREN
(to Tom slurring)

Ww Tommy Reese? It IS you

Tomis alittle taken aback and conf used.

TOM

Hi...
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KAREN
I"’mso sorry! But | just had to
cone over and say hi to you! You
probably don’t even know who |
anm

David interrupts.

DAVI D
I’mDavid, this is ny WFE Karen
Sorry about the intrusion folks.

ANNA
It’s fine - we were just -

KAREN
Mnd if | take a seat?

Karen clunsily takes a chair and sits next to him Tom
| ooks unconfortabl e.

DAVI D
I think they were happy as they
were now | ets go, Karen.

KAREN
(to Tom
You know, | used to have a
massi ve crush on you -

Davi d yanks Karen by her armup from her seat.

DAVI D
Time we were going.

The two | eave the pub am dst argui ng.

KAREN
You can’t fuckin tell nme what |
can and can’'t do! | was just
talkin” to him we used to go to
t he same school

Karen trips over a bar stool.

DAVI D
| can’t take you any where! Cone
on!

David angrily hel ps Karen up and out of the pub.

ANNA
(smling)
You sure seemto have nmade an
i mpact on you’'re return.
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Tom shakes his head in enbarrassnent. He | ooks at Anna with
a stunned expression.

TOM
Wanna get outta here?
EXT. MARTI NS HOUSE - NI GHT

Tomi s silver volvo stops outside a | arge detached house.

I NT. SILVER VOLVO
Anna ki sses Tom on hi s cheek.

ANNA
Good-night Tom 1’1l call you.

She opens the door, gets out and smles at himas she shuts
t he door. Anna wal ks to the house door.

Tom wat ches her until she gets inside.

A full noon shines brightly in the sky.

I NT. REESE HOUSE - HALLWAY

Tom wal ks in the front door. Darkness. The sound of the
grandf at her clock ticking hypnotically. Tom swi tches the
['ight on.

I NT. REESE HOUSE - LI VI NG ROOM

Tom t akes out the brown paper w apped parcel fromhis
i nsi de pocket and places it casually on the table.

He | ooks at a franed photo of his father - dressed in his
cassock | ooking proud in front of the church.

I NT. REESE HOUSE - BEDROOM

Tom | ooks for a light switch on the wall. There is none.
The wi ndow all ows the noonlight to shed sone |ight to the
room There is a double bed which is made up, and a bedsi de
cabi net .

Tomsits down at the foot of the bed.
Renmovi ng his socks, Tompulls out two small mniature

bottl es of Jack Daniels. Unopened. He places themi nside
t he enpty bedsi de cabinet drawer and closes it.
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Finally undressed, Tomsits on the bed and before headi ng
down for sleep, takes a | ook out of the wi ndow fromhis
bed.

The church is directly opposite. Tom | ooks over at it. It
i s desol ate. Enpty.

Tom pull s the curtains together but they only stretch a
gquarter of the way across the wi ndow. Tom sighs, and falls
back down on the bed.

EXT. FIELD - DAY

A large golden field. Athirteen year old boy wal ks the
fields with his head to the ground. He stops. He | ooks up.

In the far distance, there is masses of woodl and t hat
surrounds the field. Blurred people wal k ainessly.

The boy | ooks to his left. The | arge woodl and has a gap. In
between the trees is sonething dark - an abnornmally tall
figure draped in black. The sun reflects a shine froma
buckle that is on the figure's tall spiral hat. It is
guarding the area, the gate. Preventing escape.

The boy | ooks confused. Unafraid, he wal ks further down the
field and ignores the gap to the left. He stops once he
comes to a dried nmud ridden path way. He | ooks up at the
sky.

The sky is an amazingly bright blue. The boy | ooks to the
left of the field, then to the right. He is surrounded by
woodl and. | nside the woodl and is darkness.

From under the nud of the field in front of him PETER
LLOYD REESE j unps up, |ooking decaying. He claws to the nud
as if to stop fromslipping down; his face slippery and wet
as if it is about to slide off the base of his skull

PETER
LEAVE NOW LEAVE!

Trenmendous screans of pain and yelling is heard from bel ow
the pit fromwhich Peter canme. Wi pping, nocking |aughter,
scream ng, yelling. Screanms of extreme pain and agony.

The boy is transfixed in fear and can not nove.

PETER
LEAVE NOW !'!

Peter’s body is DRAGGED back down in to the pit.
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I NT. REESE HOUSE - BEDROOM - DARK

Tom wakes up in sweat. He breathes erratically in the m dst
of a panic attack.

Tom desperately opens the bedsi de cabi net drawer and grabs
a bottle of one of the unopened mniature Jack Daniels. He
holds it tightly, closing his eyes. H's breathing slowy
becones normal. He gently drops the bottle back in the
drawer, falling back into sleep

EXT. REESE HOUSE - DAY

The front door opens. Tom appears from behind it wearing
the same sweater and trousers. He yawns and stretches as he
| ooks up at the overcast sky. He then | ooks at the church
directly opposite.

He | ooks down, stuck in his routine fromhone to take the
mlk in. None has been delivered. Tom | ooks up.

GLASSES! Tom al nost falls back in surprise.

A worman, HARRI ET BARLOW 50-60s, frunpish |ooking with

| arge framed gl asses gazes down at Tomwith a wild smle
She has bushy grey hair and a smle that would crack a
mrror.

HARRI ET
Why, Thomas Reese, wel conme back
honme ny | ove!

Tom | ooks at Harriet, regaining his conposure.

HARRI ET
I"'mHarriet Barlow, | worked for
your father at the church. | want

you to know, that everything has
been taken care of, everything is
fine.

Tom renai ns stunned before he can nutter a few words.

TOM
Sorry? \Wat ?

HARRI ET
I’min charge of all secretaria
duties at St.Mary’'s, arrangenents
and so forth. So, rest your head
nmy dear, everything is fine.

Tom regai ns hi s conposure.



TOM
I’msorry. You found ny father,
bel i eve.

HARRI ET

Yes, yes indeed | did.

TOM
Pl ease conme in.

Harri et seens nervous at the request and steps away.

HARRI ET
I will reserve that offer for
another tinme. | only came round
to tell you about the new
reverend.

TOM
A new reverend? Al ready?

HARRI ET

(gushi ng)

Oh yes. He is quite the charner.
Reverend Del aney. Mark Del aney as
he asked me to call him

TOM
Ww, don’t mess around with
replacenents do they.

HARRI ET
| needed to talk to you, because
Reverend Del aney has asked ne to
conti nue on as church secretary.

Tom | ooks at Harriet blankly.

HARRI ET

He has al so brought the funeral
honme and asked if | could help
out with a few things. My first
job is to ask you if you would
grant himthe right to preside
over your fathers funeral

t onor r ow.

Tomis taken aback. Conpletely stunned.

TOM
What ? Tonbrrow? As far as |I'm
concerned there are no funeral
arrangenents, |et alone
tonorrow. ..and why didn't he ask
nme hi nsel f?

28.
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Harriet seens | ost for words and skul ks back to her
doorway. She closes the door behind her.

Tom | ooks at the church baffled and annoyed.

Tom puts on his shoes. He wal ks across the quiet road and
over to the church

EXT. CHURCH - DAY

The church has two doors. One is a small door in the shape
of an oval. The other is a rectangul ar doubl e door and nuch

larger. Tomtries to open them but both are | ocked.

He wal ks around the side.

EXT. CHURCH - SIDE - DAY

The side of the church has snmall gravestone shaped w ndows.
Darkness inside. A trench separates the path fromthe
church which has steel dust bins and full up black rubbish
bags outside a door. It |looks old and dirty.

At the corner of the church, is a small stairwell that
| eads downwards to the trench.

Tom conti nues round to the back of the church.

EXT. CHURCH - GRAVEYARD - DAY

Tom wal ks around the church. There is a zigzag steel
staircase which leads fromthe ground to a door at the top
of the church

Tom wal ks into the graveyard.

Large, tall bushes act as barriers fromprying eyes. Trees
are spread throughout the yard with | ong overhangi ng

br anches.

Tom | ooks around. The place is quiet and still.

The gravestones differ fromshape to size and conditi on.
Most are old and not well maintai ned. Mbss has crept on
nost despite the gardens being in good condition and trim
Tom | ooks to his left, near the bushes. He is startled.

Snoke drifts fromthe ground, covered by the branches of an
over head tree.

Tom wal ks over to it cautiously. A grave.

Snoke snoul ders.
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The ground seens to have given way a foot deep. A
rectangul ar shape that has subsided and fallen downwards
slightly into the Earth. Fromthe gaps reveal ed, snoke
ri ses up.

Tom approaches the grave closer but is quickly turned away
by a searing heat that the gap produces.

Tom backs away slowy, watching confused as the thin
spirals of snoke continue to rise before disappearing in
t he darkness of the overhead tree.

EXT. STREET - DAY

Harri et stands at her doorway watching as Tom crosses the
road to his house.

Tom | ooks at Harriet as he opens his door.

TOM
If you see him tell himto check
with me first before nmaking plans
for ny omn father’s funeral, OK?

Harriet |looks at Tomas if he has just insulted her, but
she nods in agreenent.

Tom sl ans his door shut.

I NT. RIDGEVELL S STORE

Tom t akes a newspaper to the counter. Oville |ooks
unconfortable as he takes the change from Tomto pay for
t he paper.

ORVI LLE
Never guess who cane in earlier
Thonas.

Tom t akes hi s newspaper, notices Jane in one of the aisles
sweepi ng the floor | ooking at him

TOM
| give up. You have ne beat.
Keith Harris?

JANE
Reverend Del aney. The new f at her
of the church

Jane wal ks over to the counter as if about to console Tom
Tom | ooks increasingly agitated, silently seething.
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ORVI LLE
I know this is not the best of
tines but... he seens a nice

chap. | thought you shoul d know
in case you hadn’t net himyet.

TOM
No, | haven't had the pl easure.

JANE

It came as a bit of a shock to
us, so we thought we should tel
you.

(smling)
He’ s very suave, polite. Your
father woul d be happy, | feel
strongly on that. Hopefully, you
will too, Thonas.

Tom forces a smle out of politeness.

TOM
I"'msure | wll.

He wal ks out of the shop

I NT. OFFI CE BLOCK - RECEPTI ON

The small room has only three wooden chairs and a table
over packed wi th nagazi nes. Tomsits on one of the chairs
near the w ndow, which over |ooks the town.

To his left is a closed door - Adam Kendal|’s office. To
his right, is an open doorway which |eads to a corridor and
two other closed doors. One of the doors has a sign
“CHAMBERS” and the other a sign with “CONNELLY”

The door to his left opens and Adam greets Tomw th a
handshake.

ADAM

How you doing, Tom sorry for
taking so I ong. Cone inside.

I NT. KENDALL SOLI Cl TORS OFFI CE
Tom t akes a seat opposite Adami s desk.
TOM
So, any news on the denouncenent
yet ?

Adam t akes his seat and | ooks seriously at Tom



Tom nods.

ADAM
You still want to go through with
t hi s?

Adam | eans back in his chair.

ADAM
Wll, to be honest with you Tom
I had hoped you m ght have
changed your mind and it was a
hasty reaction on your part. |
haven't filled out the necessary
forns as yet.

TOM
Is this some kind of joke? You
t hought |1 m ght change ny m nd?
Are you ny therapist?

ADAM
Cal mdown, Tom | just didn't
want any rash action. It’s
happened before, people nake
qui ck choi ces based on the heat
of the nonent, they live to
regret it. | didn't want that to
happen to you.

TOM
(si ghi ng)
What a waste of ny tine. Look,
I’ mnot waiting around here
forever. So it’s your job on the
[ine here, mate.

ADAM
| was going to fill the fornms out
bef ore your appointnment as a
precaution. It’s not going to

take long, | got preoccupied!
TOM
Yeah, | can see you being rushed

of f your feet in such a
metropolis as this place. Wat
the hell do you nean you were
preoccupi ed?

ADAM
Qut of respect, | wasn’'t going to
say anything because | know -

TOM
The new reverend?

ADAM
- Dd pay ne a visit, yes.

32.
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Tom st ands up.

ADAM
Tom I'’monly trying to be
sensitive to your cause here.
Look, | apol ogi ze.

He heads to the door and | ooks back at Adam before | eaving.

TOM
CGCet themforns filled out and
what ever you need to do, do it.
Pl ease.

ADAM
K, K. Relax Tom |I'mon it.

I NT. OFFI CE BLOCK - RECEPTI ON

Tom wal ks out of the reception and into the corridor

I NT. OFFI CE BLOCK - STAI RWELL

Tom wal ks down the stairs. Walking up the stairs is KAREN
CONNELLY - her blonde hair is wapped in a bun and she is
wearing gl asses. She has a bundle of files and paper work
in her hands.

They exchange pl easantries as Tom passes her before both
| ook back at each other in recognition.

KAREN
Toml

Karen bl ushes as Tom sm | es at her.

KAREN
Oh ny God! | am SO sorry about
t he other night.

TOM
Everyone has a few now and then
don’t worry about it.

KAREN
Thank you for taking it so well.

Karen wal ks down the few steps on the stairs to neet Tom
head on.

KAREN
I’ m Karen Connelly, the Whitewood
real estate agent, and |’ ve been
handl i ng your fathers house and
transfer into your nane.



34.

KAREN( cont ' d)
I imagi ne Adam nmentioned this to

you.
TOM
No, as a matter of fact he
didn't.
KAREN
Vell, we will have to arrange a

neeting to discuss a few things,
not hi ng maj or or troubl esone,
just formalities.

TOM
I don’t want the house, Ms.
Connelly. 1’m not staying here
and | amdenouncing the will. O
did M. Kendall not tell you

t hat ?
Karen | ooks surprised.

KAREN
No, not at all.

Tom wal ks of f down the |ast remnaining steps.

TOM
Well, that’s howit is. | won't
be here for too nuch | onger so
woul d appreciate you and M.
Kendal | sorting this ness out.

EXT. SCHOOL - DAY

A small primary school. A handful of delighted young
children rush fromthe school gates, free at |ast.

Anna wal ks out of the school gates. She notices Tom s
silver volvo waiting for her. She wal ks up to the passenger
door and gets in.

I NT. SILVER VOLVO
Tom drives down the road with Anna in the passenger seat.

ANNA
Can’t wait to get hone and take a
| ong bath. Knackered. How did
your day go?

TOM
Strangely. You woul dn't by any
chance have had this new priest
visit the school would you?
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ANNA
Mar k Del aney?

TOM
My God, that guy gets everywhere!
Who is he? The bl oody pope?

ANNA
| didn't actually neet or get to
see him | was out having a late
l unch but I was told he canme down
to talk to the staff and he even
gave a small assenbly to the
ki ds.

TOM
Amazi ng.

ANNA
How do you feel about it?
(softly)
Qui ck replacenent isn't it?

TOM
Li ghtning couldn't strike faster.
| haven't even buried ny father
and his replacenent strolls into
town and nmanages to talk to
everyone. Charnms everyone. He
even wants to conduct ny fathers
funeral - but didn't even bother
to ask for ny consent.

Anna | ooks st unned.

ANNA
Are you ki dding nme?

TOM
No! The guy asked nmy next door
nei ghbor to let ne know he would
like to do nmy dad’s funera
TOMORROWN It’s crazy.

A small silence. They drive past the world war two cross
nonumnent .

ANNA
Vel |, maybe we can tal k about
this later tonight.

Tom | ooks at Anna.

ANNA
At di nner.
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TOM
You never were one to hesitate in
getting to the point, Anna.

ANNA
And you were always hesitating in
maki ng up your mnd. So is that a
yes or do | get out now and never
see you agai n.

Tom sm |l es. He | ooks again at Anna.
TOM
Wl l, then yes. Sane place as
 ast night?
Anna | aughs.
ANNA
Bit theatrical |ast night
woul dn't you say?

TOM
Things did take a turn of events.

ANNA
Lets make it ny place. 8 PM
EXT. SKY
Froma white, mserable seemngly sun deprived sky - a thin
line of blue energes.
I NT. REESE HOUSE - LI VI NG ROOM
Tom wat ches, | ooking out of the wi ndow at the church.
TOM
(to hinself)
Where the hell is he?

Tom | ooks at the many framed photos of his father and the
church that align the walls. Smles in every one.

A knock at the door. Foll owed quickly by another.

Tom heads to the door.

I NT. REESE HOUSE - HALLWAY

Tom answers the door. Harriet stands at the doorstep with a
massi ve over the top snmile
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EXT. REESE HOUSE - DUSK

HARRI ET
Oh, M. Reese, you mssed the
Reverend by m nutes! He cane
round for you earlier but you had
just left.

TOM
Isn't that sonething

HARRI ET
He told ne he is noving into the
bungal ow next to the church. It’'s
been vacant for such a long tine,
it will be truly wonderful to see
someone bring it back to life
once nore.

Tom | ooks at his watch. 7:48 PM

TOM
I’mgoing to get to the point,
Harriet. |1’ m not having some guy

I don’t know conduct ny fathers
funeral w thout even talking to
me about it. |I’msure you can
under st and.

Harriet pulls out an envel ope from her inside coat pocket.

HARRI ET
Silly me. | alnost forgot!

She passes the envel ope to Tom

HARRI ET
Mark - | mean Reverend Del aney
asked me to give this to you.

Tom t akes the envel ope and |l ooks at it. It has been
handwritten addressed to him He opens the envel ope and
takes out a letter.

TOM (V. O)

(reading the letter)
Dear Thomas Reese, ny deepest
apol ogi es regardi ng the
arrangenents for the funeral of
your father, Peter Lloyd Reese.
It has been an understandably
di stressful time for you and |
can only offer you ny synpathy
am dst ny enbarrassnment for what
can only be described as
shanbolic on ny behal f.
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TOM cont ' d)
I would like to try and rectify
this by taking all responsibility
for the funeral arrangenents.
These are detailed below, | prey
t hey are adequate enough and t hat
this may hel p towards your
f or gi veness.

Tom | ooks at Harriet - waiting at his doorstep |ike a dog
waiting for it’s dinner.

TOM (V. O)

(reading the letter)
I have not taken any |iberties.
Therefore no one fromthe
conmuni ty of \Witewood apart from
yoursel f and guests of your
choice will unite and pay their
respects to your father. A
separate service for the
conmuni ty can be arranged. Once
nore, | hope this a wish you
your sel f woul d have want ed.
Shoul d you want to del ay the
cerenmony to invite guests, please
do so. The cerenopny shall begin
inside the church at 11 AM |
shall read a service witten in
part by the inspirational and
uplifting words |I have researched
in nmeeting the menbers of the
community. | have reserved a
pl ace for you to give your
speech, one that only a son can
give to his father. From here,
have arranged for your father to
be buried in the beautiful
peaceful grounds of the cenetery,
where | woul d be honoured to give
the burial prayer. Al expenses
are to be paid by the church
shoul d you accept this offer
W shing you the best at this
time, Rev. Mark Del aney.

Tom puts the letter inside his pocket. He takes a deep
br eat h.

TOM
(downbeat )
Look, Harriet, if you manage to
see this guy before I do which is
nore than likely...tell himto go
ahead with his plans.

HARRI ET
Oh ny goodness! That is fantastic
news! He will be so pl eased!
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Harri et al nost skips back to her house, such is her
ent husi asm fromthe news Tom has delivered.

Tom | ooks bewi | dered and slightly aghast. He | ooks up at
the star lit sky.

TOM
I"’mputting all of what little
faith I have in you on this one

bi g guy.

EXT. VWH TEWOOD - STREETS - N GHT

A bl acked out w ndowed hearse drives around sl owy, al nost
silently in the quiet and deserted streets.

EXT. MARTI NS HOUSE - N GHT

Al'l bottomlights are on inside the house as a slight m st
begins to wander in the dark of night. Toms silver volvo
pul I s up agai nst the road.

Tom knocks on the door.

A coupl e of nonments pass. Tomis about to knock agai n when
t he door opens. EMLY MARTIN, 59 has short brown hair and
| ooks |i ke a headm stress. Stern.

EM LY
Tom cone in. Anna has been
expecting you.

TOM
Thank you, Ms. Martin. How are
you?

EM LY

After all this tinme | figured you
m ght have forgotten ny nane.

Tom corrects hinself.
TOV
Thank you, Emly.
I NT. MARTI NS HOUSE - LI VI NG ROOM

A nicely furnished cosy | ooking room Ben Martin hurriedly
puts his jacket on as Emly waits inpatiently in the hall.

Ben shakes Tonmi s hand.

BEN
H Tom good to see you again.



TOM
Li kewi se.

EMLY (OS.)
I"’mgoing to wait by the car.

The front door shuts.

BEN
Excuse Em |y, Tom She’s never
been too tactful

TOM
It’s fine. | understand.

BEN
So how are things? You OK?

TOM
My fathers funeral is tonorrow. |
t hought you shoul d know.

Ben | ooks shocked.

BEN
Tonor r ow?

EMLY (OS.)
(from out si de)
Ben, would you get a nobve on

Anna wal ks into the living room She smles at Tom

ANNA
Hi ya, any problem finding the
pl ace?

Tom sm | es back at Anna as Ben heads to the doorway.

BEN
(to Tom
Look, I'd like to have a little
chat with you when | get back.

TOM
Sure thing.

Ben heads out of the front door.

ANNA
VWhat was that all about?

TOM
"1l explain over dinner. \Were
woul d you like to go?

40.
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ANNA
How about the kitchen?

I NT. MARTI NS HOUSE - KI TCHEN - LATER

Tom and Anna sit opposite each other over a table with the
remains of a finished neal. Both | ook happy, smling to
each ot her.

TOM
My conmplinments to the chef.

ANNA
Conpl i ments taken. How do you
plan to pay for it?

TOM
I can think of a few ways.

Anna stands up and takes their plates to the sink.

ANNA
I was thinking nore along the
lines of you washi ng up.

Anna wal ks back to the table smling at Tom

ANNA
So what were you and ny dad
tal ki ng about before they left?

TOM
My fathers funeral

ANNA
Oh, you’ ve made arrangenents?

TOM
It’s tonorrow. 11 AM

ANNA
(surprised)
Tonorrow? You' re going ahead with
Del aney’ s pl ans?

Tom nods.

ANNA
Wiy didn’t you tell me before?

TOM
| didn't want to ruin the
evening. It’s been nice to not
tal k about it - to think about
sonet hi ng el se.
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TOM cont ' d)
(beat)
I’d like you to come with ne.

Anna, slightly taken aback, understandi ngly nods. She
t ouches Toni s hands.

ANNA
O course | will.
(she slowy takes her
hand back)
Wiy the change of m nd? How did
he arrange it so quickly?

TOM
Apparently, Reverend Del aney now
owns the funeral home as well. It

could be a | oad of rubbish since
I only know all this froma
letter given to ne by Harriet
Bar | ow.

ANNA
| know her. She works at St.
Marys. She’s quirky, but very
reliabl e and honest.

TOM
She’ s strange but then everything
has been a little strange since |
came back.

ANNA
Strange? Such as?

TOM
| nean it’s not been what |
expected. People being so nice
and wel coming to nme...why you’ ve
been so nice to ne.

ANNA
Tom sone people forgive. They
get on with their lives. In the
end, they renenber you for the
good things not the bad.

Tom t akes Anna’'s hands in his own.

TOM
I don’t care about the other
peopl e around here.
(beat)
Do you forgive ne?

A sil ence.

The front door can be heard opening. Ben and Emly are
hone.
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The kitchen door opens and Emily wal ks in, not taking much
notice of Anna and Tom

Tom st ands up.
TOV
Thanks for the wonderful dinner,
Anna.
He heads out of the kitchen.

TOM
Good night Emly

Emly is apparently too busy fiddling with the itens in her
purse to acknow edge.

EXT. MARTI NS HOUSE - NI GHT

Tom wal ks down the paved driveway headed to his car

The house door opens and Ben calls out to him Tom stops
and Ben wal ks over to him

BEN
Tom could I just have a few
words with you it will only take

a m nut e.
TOM
Sur e.
BEN
| don’t nmean to intrude, | know

it’s your business but about your
fathers funeral tonmorrow. Are you
sure it’s legit?

TOM
Reverend Del aney’s behind it, |
haven't net the guy, but
according to nost he seens
perfectly legit.

BEN
That’s what | nean, see. He cane
down to the clinic earlier today.
Now | don’t want to stir anything
up that m ght not be, but...

TOM
Go on?

BEN
He arrived in a bl acked out
hear se.
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BEN( cont ' d)
And he just seened a little off

to nme. | don’t know, | just cant
put ny finger on it.

TOM
G eat, Ben. Thanks for clearing
nmy consci ence about all this.

BEN
No, no, wait. | just nean, |I’'d
like to go with you tonorrow. To
the funeral. I'd like to pay ny

respects to your father and nake
sure everything is above board.

TOM
Thi s Del aney guy now apparently
owns the funeral honme so | assune
he’s got all the right
credentials. But of course. I’'d
appreciate it if you could nake
it.

EXT. CHURCH - NI GHT
The bl acked out hearse stops outside the church. The
passenger door opens. A figure draped in black steps out.

The figure wal ks towards the church doors as the hearse
slowy drives off.

EXT. ROAD - NI GHT

Tomi s silver volvo drives slowy on the |onely road.

I NT. SILVER VOLVO

Tom | ooks at the deserted streets as he drives past. No one
is around. H's nobile rings. He answers.

TOM
Hel | o.

DEREK (V. Q.)
Hey Tom How s it going, nate.

Tom | ooks relieved.

TOM
Oh man. Good to hear your voice,
Derek. I'’mslowy going nuts up
her e.



45.

DEREK (V. Q.)
| just wanted to call you, | know
its your fathers funera
tonorrow, | got your text
nmessage. You want me there? | can
be there.

TOM
Derek, its nice to hear fromyou
mate. But no, I’'ll be OK Thanks
all the sane. 1'll be a coupl e of

days, there’s sone shit going on
about the house and the will |
need to sort out. Ampongst ot her

t hi ngs.

DEREK
Take care mate, call nme if you
need nme.

Tomturns his phone off as he drives towards his house.

EXT. REESE HOUSE - NI GHT

The silver volvo drives up into the driveway. Tom steps out
of the car and walks in to the house.

I NT. REESE HOUSE - HALLWAY

Tom wal ks in, renoves his shoes and heads upstairs. He
stops m dway. He | ooks down at the parcel on the side of
the table in the living room

He | ooks again at the franed pictures of his father.

Tom t akes the parcel and wal ks up the stairs.

| NT. REESE HOUSE - BEDROOM

Dar kness. Tomwal ks in, and sits on the bed. He gets up and
spreads the curtains - a dimlight seeps inside fromthe
noon and orange tinged street |anps.

Tom pl aces the package on his bedsi de cabi net.

Tom | ooks over out at the church and then the bungal ow next
to it. Nothing.

Tom starts to undress, getting ready for bed.

Tom undressed, takes one | ast | ook at the church.
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TOM
(sonbre)
Sorry Dad. | fucked up.

Tom | ays back on the bed. The noonlight is too strong as it
makes the roomlight up too nuch.

Tomsits up, gets out of bed and sets about pulling the
curtains further together.

A BRI GHT YELLOW LI GHT flickers on in a top w ndow of the
chur ch.

Tom | ooks at his watch on the cabinet table. 12: 01 AM

TOM
VWhat the hell ?

Tom | ooks on. The light remains on in the top floor of the
chur ch.

Tom conti nues to watch.

EXT. CHURCH - DAY

A m serable white cloud covered sky.

I NT. MARTI NS HOUSE - BEDROOM

Tom wakes up. He is laying across the bed, not init. He
sits up and | ooks through the wi ndow at the dull sullen
white sky.

He checks the tinme on his watch. 8:33 AM

I NT. MARTI NS HOUSE - BATHROOM

Tomis in the shower.

I NT. MARTI NS HOUSE - BEDROOM
Tom opens the wardrobe door and takes out a suit and tie.

LATER

I NT. MARTI NS HOUSE - BEDROOM

Tom now dressed in his suit, |ooks out the w ndow at the
church. One of the doubl e doors has been opened.

TOM
Looks |i ke ganme on.
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Tom takes a lingering | ook at the parcel on his bedside
cabi net before | eaving the room
I NT. MARTI NS HOUSE - LI VI NG ROOM

Tom | ooks around the room at the many pictures and photos
of his father.

A knock at the front door.

I NT. MARTI NS HOUSE - HALLWAY

Tom answers the door. It is Harriet Barlow, with her ever
present annoying mle wde smle.

TOM
Harriet?

HARRI ET
| hope I’mnot intruding Tom but
Reverend Del aney would like to
nmeet you in the church.
Tom nods.

TOM
About tine.

Tom st eps out the house.

EXT. REESE HOUSE - DAY

Tom takes a deep breath of air. He | ooks over at the
church. A blacked out hearse sits parked out front.

HARRI ET
I will be along shortly.

TOM
Thanks for all your help Harriet.
| appreciate it.

Harriet smles before rushing back inside her house and
cl osi ng the door.

Tom heads across the road to the church.

Tom | ooks at the hearse nonentarily. Al in black, and with
bl acked out w ndows.

Tom approaches the doubl e doors of the church.
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EXT. CHURCH - DAY

Tom wal ks to the doors. One is open, the other |atched
shut. Both made of a solid wood.

Tom wal ks i nsi de.

I NT. CHURCH - NARTHEX ( RECEPTI ON)

Adimy lit small room only the light fromthe gl oom
ri dden sky sheds light via the open door.

A door remains closed to Toms left, a doorway i s open
ahead of himwhich leads to the main hall.

VOCE (O S.)
(dark)
M. Reese.

Tom turns around.

Standi ng at the double doorway is a man dressed in a
traditional cassock

He i s MARK DELANEY, tall, 26, short tidy jet black hair, a
snoot h and handsone | ooki ng face. He woul d | ook nore suited
to a mal e nodel shoot then a place with the church.

TOM
Oh, hi, sorry mate. |’ m | ooking
for Reverend Del aney?

MARK DELANEY
And you have found him

Reverend Del aney puts a hand out to Tom Tomis startled
by his appearance but puts his hand out and they both
shake.
TOM

Sorry...l wasn't expecting such

a...surprise.
Del aney smles, his dark eyes glinting froma |ight unseen.
Reverend Del aney wal ks in to the hall, beckoning Tomto
foll ow hi mwhi ch he does.
I NT. CHURCH - MAIN HALL

The nave of the church is set up in a cross shape with
wooden pews facing the alter.



Del aney wal ks down the aisle with Tomuntil he stops
hal f way.

Del aney | ooks around the buil di ng awestruck.

DELANEY
Marvel | ous buil ding. Your father
has done an i mmacul ate job in
keeping it in such grandeur.

Tomis al so awestruck, but by nenories.

TOM
First time |’'ve stepped inside
for sonme years. Along tine. A
| ot of nmenories.

DELANEY
Forgi ve ne, Thomas. | would Iike
to give you a small rendition of
how t he cerenony shall be. If you
are happy with it and give ne
your consent, | shall feel very
hunbled in all deepest respects.

Tom nods.

TOM
That’s very nice of you. But |
really need to di scuss expenses
as well as a few other details.

DELANEY
Expenses paid on behalf of the
church, M. Reese. Your father
served the church of your God for
forty years, the |l east we can do
i s provide.

TOM
That’ s nore then generous. But |
do need sone answers. Miinly, why
you never contacted ne directly?

Del aney checks his watch, slightly irritated.

DELANEY
M. Reese, please forgive ne. But
all 1 can do is ask for you to

di scuss this and many ot her
things with ne after the cerenony
as tine is not really on our

si de.

TOM
Sure. Appreci at ed.

49.
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EXT. REESE HOUSE - DAY

Ben’ s peugeot parks outside. Anna gets out of back door.
Emly fromthe passenger side, Ben the drivers side. A
are dressed in black, in respect to the funeral.

Anna wal ks up to the front door of the house and knocks
twi ce. No answer.

EM LY
(standing by the car)
Typi cal .

Anna spots Harriet watching her, spying through her house
wi ndow bef ore she di sappears behind the wi ndow net once
det ect ed.

EXT. CHURCH

Tom energes fromthe double doorway. He spots the Martins
outside his house and calls over to them He waits as they
wal k over to the church

Anna smles warmy at Tom and he returns the glance.

TOM
I want to thank you all for
comng, | knowit’s been a nad

rush but | really appreciate it.
Ben pats Tom on his shoul der.

BEN
Anyt hing we can do to help, just
ask. Don’t worry -

EM LY
(i nterrupting)
How exactly is this going to work
out ?

TOM
Basically, it’s short and sweet.
Reverend Del aney will give a
qui ck sernmon before we head over
the cenmetary for the burial.

ANNA
VWhat's he |ike?

TOM
Young. But | can see why people
have taken to him He seens nice
enough. Hunbl e, respectful.
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Reverend Del aney wal ks out fromthe double doors of the
chur ch.

DELANEY
Ready when you are, M. Reese.

Bef ore Tom can reply, Del aney heads back inside the church.

ANNA
(stunned)
I's that hinf

Tom nods.

ANNA
| thought that was the alter boy.

I NT. CHURCH - MAI N HALL

Tom Anna, Ben and Em |y are seated in the first row A
sil ence breaki ng sound of echoing footsteps from behi nd.

They all | ook behind to see Harriet rushing excitedly to
the organ at the back of the hall

A few nmundane, dull notes are played before Harriet begins
to find sonme kind of nel ody.

Em |y checks her watch and sighs.

EM LY
W’ ve been sitting here for
al rost twenty m nutes.

TOM
(rai sing an eyebrow)
Thi ngs seemto be taking place,
al though I had no idea about
Harriet and her nusical skills.

A nonent of unease passes anpbngst themas Harriet begins to
play a dull rendition of the funeral march.

ANNA
Oh ny God, how insensitive.
EM LY
How cl i che.

Anna hol ds Tomi s hand.

TOM
I”mnot fussed about the damm
tune, | just want to get this

over wth.
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Foot steps from behind. An elderly couple enter the church
and take a seat. Tom | ooks around confused.

More people enter the church. The Ri dgewells, anongst other
el derly and m ddl e aged people take seats in the pews until
it becomes half full

Anna, Em |y and Ben | ook at Tomw th surprise.

BEN
How di d you organi ze this so
qui ckly?

Tom | ooks dunbf ounded.

TOM
He told nme no one el se had been
invited. What the hell is this?

A door at the far end of the room opens. Reverend Del aney
steps out, closes the door behind himand nmakes his way to
the alter.

Harriet’s funeral march plays continually in the back
ground, stopping once Del aney reaches the alter.

Sil ence. Tom | ooks up at Del aney - “what the hell is going
on?”. Delaney notices Tom but bl anks him | ooking over at
the gathering of people in the church with a snmug snile

Del aney gives a nod to Harriet and wi thin seconds, another
nor bi d and depressing tune fills the room- al beit nuch
qui et er.

DELANEY
We are gat hered here today to pay
our respects to Peter LIoyd
Reese. .

EXT. WH TEWOOD CEMETERY - DAY

The hearse drives slowy fromthe church down a road next
to the Reese house. It drives past |arge open black gates.
EXT. CHURCH - DAY

Peopl e flock fromthe doubl e doors of the church and head
down the road to the cenetary. Tomwal ks with Anna by his

si de.

ANNA
I thought it was a nice sernon.
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TOM
It was. But | still want words
with him afterwards.

EXT. VWH TEWOCOD CEMETERY - DAY

The | arge cenetery has many varied gravestones and the
place is well maintained with many trees. A bushy perineter
surrounds the area.

Peopl e fromthe church are gathered near the bl acked out
hearse which is parked on the road.

They stand over at a burial, Tom stands next to Anna as
Rever end Del aney conpl etes his burial sernon.

DELANEY
...ashes to ashes, dust to dust.
Thr ough Jesus Christ, Anmen.

An extrenely expensive |ooking coffin, on a set, |owers
into the hole slowy.

The peopl e nmake there way back out of the cenmetery, sone
shaki ng Tom s hand and gi vi ng out condol ences.

Tomturns to Anna

TOM

| need to talk to this guy.
ANNA

O course. 1I'll wait for you
TOM

No, it’s OK. | don’'t know how
long this will take.

ANNA
Tom |’mnot | eaving you al one -
TOM
Anna, it’s fine. Really. Thank
you for coming, 1'Il call you
| ater.
ANNA

You' d better.

Anna sl oWy wal ks back to where Ben and Em |y are standing,
only a few feet away.

BEN
Are you going to be alright, Tonf
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TOM
I"Il be fine, Ben. Just take Anna
hone.

Ben, Em |y and Anna wal k away down the road.

Tom | ooks around for Del aney. He spots himin the near
di stance wal king to the hearse.

The HEARSE DRI VER steps out of the drivers side. He is
tall, dressed all in black with a black driver’s hat and
| arge circul ar dark gl asses.

TOM
(calling out)
Rever end Del aney!

Del aney stops just as he is about to get into the passenger
side of the hearse and | ooks up at Tom

HEARSE DRI VER
(dry, whispery)
Sorry, sir, but M. Delaney has
an urgent matter to attend to
ri ght away.

TOM

(angrily)
That’ s not good enough!

The Hearse Driver |ooks over at Del aney, who nods in reply.
The Hearse Driver gets in to the drivers side and cl oses
t he door.

DELANEY
|"’msorry about this Thomas. [’
be in touch.

Del aney gets in to the hearse and it drives off down the
road at a sl ow speed.

Tomis left stunned. He |ooks to his father’s grave, which
is having his coffin | owered by an elderly groundsnan. Tom
wal ks over to himand gestures toward the hearse driving
away.

TOM
You know anyt hi ng about that guy?
What did he tell you?

The groundsman shrugs.

GROUNDSVAN
Just asked ne if I'd do the sane
job 1’ ve been doing here for the
last thirty years. That’'s it.
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Tom | ooks around at the | arge, now enpty cenetery in
confusion and frustration.

I NT. REESE HOUSE - HALLWAY

Tom wal ks inside with a worn out expression. He heads into
the living roomwhere the sight of the decanters filled
wi th al cohol takes his attention.

Tom wal ks away and heads upstairs.

I NT. REESE HOUSE - UPSTAI RS HALLWAY

Tom anxiously wal ks to a closed door. He hesitates before
opening it.

I NT. PETER LLOYD REESE BEDROOM

The roomis elegant with expensive |ooking itens, all of
which are religious. Pictures and franmed photos of Jesus
and biblical paintings adorn the walls and shel ves.

There is one franmed photo on the bedsi de cabi net which Tom
| ooks at the nost. One of himas a boy with Peter and his
not her .

I NT. REESE HOUSE - BEDROOM

Tom | ays on his bed | ooking up at the ceiling. He | ooks
over to his bedside cabinet and takes the parcel. He
unwaps it. It is a diary.

Tom flicks through the pages and | ooks at the handwiting
on each and every page. He flicks back to the first page
where the title “MEMO RS OF PETER LLOYD REESE” stands out.

Tom flicks through various pages. He stops at one dated
NOVEMBER 11t h, 1970.

PETER (V. Q.)
And on this, the day of my son’s
birth, there could not be a nore
proud man in the world then ne.
To have created another life with
nmy beautiful w fe Caroline and
with the blessing of the Lord, is
truly the nost bl essed honor to
have been given to ne.

Tomflicks nore. Dated : AUGUST, 1980
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PETER (V. Q.)
Wth nmy son Thomas by ny side |
can be sure that he will live to

lead a life of virtue and
continue nmy work in the nane of
the Lord, Jesus Christ by
eventual |y succeeding ne. | | ook
forward to such a day when | will
hand himthe key to the church.

Anot her entry. JANUARY, 1983

PETER (V. Q.)
I have relinquished ny belief in
our lord after a year of
guestions follow ng the death of
ny bel oved wife. Al though I now
have become but a shell inside |
will remain as a servant to God.
My hope is that Thomas wil |
revert back to how we was as a
child, even at the young age of
thirteen he i s becom ng sonewhat
of a denon in ny eyes. | can do
not hi ng but prey the beatings and
puni shnents that | deliver to him
change his ways.

Tom stops and puts the book down. He | ooks enotionally
dr ai ned.

LATER

The bedsi de cabinet light is on. Tomlays back on his bed
with the diary in one hand and groggily places a gl ass of
whi sky on the cabinet, next to a half full decanter.

He | ooks intoxicated as he reads nore of the nenpbirs.

PETER (V. Q.)
It has been twenty years since
| ast saw or heard from mny son,
Thomas. | amfull of regret for |
have only nyself to blane for his
departure from his hone and away
fromhis friends of who | had
di sdain for, purely for selfish
reasons. Beating ny own flesh and
bl ood for five years is
i nexcusabl e but | had pity for
nysel f after the death of
Caroline and feared to | ose the
| ast person on Earth that I
| oved. | have nothing but regret
and hatred of nyself for the way
| acted.
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PETER(cont ' d)

only prayer is that Thomas is
well and living the life that I
failed to bring to him Perhaps
only God can offer ne redenption
but do | deserve it?

Tom sheds a tear as he drunkenly grabs his glass fromthe
cabi net, accidently dropping it to the floor.

Tom sits up and picks up the glass. He stands up slightly
swayi ng, knocking the diary to the floor and grabs the
decanter. He wal ks to the door.

I NT. REESE HOUSE - KI TCHEN

Tom pours the remai nder of the decanter down the sink. He
| ooks wasted, but also regretful.

I NT. REESE HOUSE - BEDROOM

Tom pi cks up the book fromthe ground and | ooks at the | ast
page. It is dated just a week ago.

PETER (V. Q.)
I can feel the bowels of hel
upon nme and on the church itself.
The heat is no longer just a
sensation but a realization. The

church, | have cone to realize,
is no |onger one of the Lord
Jesus Christ. | fear for the town

of Whitewood as it will be
consuned by the evil from bel ow
in a short time. Yet | feel | am
powerl ess to prevent such a thing
as ridicule would be ny only
attai nment .

Tom | ooks confused as he slowy closes the diary and pl aces
it on his bedside cabinet. He turns a bedside cabinet |ight
out, sending the roominto sem darkness with the bright
noon in the sky reflecting through the w ndow.

Tom | ooks over at the church. It is dark and vacant.
Monment s pass.

Tom gi ves up. He stands up to draw together the curtains
when an eerie yellow light flicks on in the top roomof the
chur ch.

Tom sits back down and | ooks at the clock. 12:01 AM

A shadowy figure wal ks past the |it w ndow.
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A novenent from below in the graveyard bushes takes his
eye. Tomlooks to the graveyard, squinting his eyes hard to
try and see sonet hing.

The bushes sway. Tom | ooks back to the w ndow and then back
to the graveyard.

Tom | ooks surprised - sonething in the mddle of the
graveyard - a figure. A tall black cloaked hooded figure.

In a moment, the figure dashes from one place of the
graveyard to the next. Running from place to place, al nost

i npossi ble in the darkness and overhanging trees to follow.
The figure vani shes behind the church. Tom | ooks stunned
and surprised. He |ooks at his enpty glass on the cabinet.
EXT. CONNELLY HOUSE - NI GHT

A nodest typical house with a front garden and path | eadi ng
to the front door. The street is silent and enpty. The

bl acked out hearse drives up and stops outside.

I NT. CONNELLY HOUSE - BEDROOM - DARK

A typi cal bedroom where Karen and her husband David are
asl eep in a doubl e bed.

KNOCK! KNOCK! - Fromthe front door.
Karen mldly stirs in her sleep.
KNOCK! KNOCK! - Louder.

Karen sits up al arned.

KAREN
Davi d?

KNOCK!  KNOCK
Davi d wakes up. He turns to | ook at Karen sleepily.

DAVI D
One nore tinme and 1’11 -

KNOCK! KNOCK! KNOCK

DAVI D
Kick their fucking ass.

David gets up of out bed, severely ticked off. He puts on
his dressing gown hanging fromthe door.
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KAREN
Davi d...be careful!

DAVI D
It’s kids, Karen. Fucking kids.

Davi d cl oses the bedroom door on his way out.

A nonent passes. Karen |istens out, keeping the bed
mattress close to her for confort.

The door opens slowy.
Davi d pops his head round the door.

DAVI D
Unl ess you’ re expecting someone?

Karen | ooks angrily at David.

KAREN
For God’s sake, just go and get
rid of them

I NT. CONNELLY HOUSE - HALLWAY

David stornms to the door angrily. He opens the front door -
there is no one there.

Davi d notices the parked hearse. He | ooks around the garden
fromthe doorway and steps outside on to the doornmat.

DAVI D
(yell'ing)
One nore time knocking on ny
fuckin door and tonorrow you’l
be wal king around with a
footprint on your ass!

There is no response, just the odd breeze rustling the tree
br anches.

David takes a |last curious | ook at the hearse before he
turns to wal k back i nside and cl ose the door.

A TALL DARK FI GURE LUNGES at David from outside sending him
to the floor of the hallway.

Two dwarf cl oaked figures rush inside and sl amthe door
shut .

The tall figure straddles David, silencing himby clasping
his nmouth shut with his hand. His fingers | ook skeletal,
l ong and thin.
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The tall figure grabs at David' s throat with his other hand
- skeletal with nails Iong and jagged from the noonlight
vi si bl e.

The tall figure rips David' s throat apart - blood spills in
masses onto the hallway floor.

The two dwarf figures, GHOULS, proceed to lick up the bl ood
as the tall figure stands and watches.

As David s body violently convul ses, his hand knocks a
table by the staircase and a vase falls to the floor and
smashes | oudly.

I NT. CONNELLY HOUSE - UPSTAI RS
Two children, a GRL (7) and a BOY (9)run fromtheir
bedroom doors to Karen’s room scared. They run inside and
cl ose the door.
I NT. CONNELLY HOUSE - BEDROOM - DARK
The door hal fway opens. The boy and girl cower wth Karen
in her bed as she | ooks shocked on what to do.

A RL BOY
Mumry, what was that noise Who was daddy yelling to
downstairs? out si de?
Karen gets up fromthe bed to close the half open door.
The door bursts wi de open. The tall dark cl oaked figure,
nanmed MOONLI GHT, stands there with the two ghoul s behind
hi m by his side.
Karen | ooks up in shock - the two children screamin
horror.

EXT. CONNELLY HOUSE - NI GHT

The two ghoul s drag the bl oodi ed bodi es of Karen and David
down the path to the hearse leaving a trail of bl ood.

They dunp themin the back seat before returning to the
house.
| NT. REESE HOUSE - BEDROOM

Tom wakes up, | aying across his bed opposite the wi ndow. He
sits up wincing with a hangover.
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| NT. REESE HOUSE - BATHROOM

Tom | ooks at hinself in the bathroommrror as he has a
wash. He | ooks di sappointed in hinself.

EXT. REESE HOUSE - DAY

The sky is cloudy and m serable, the wind blows slightly.
Tom wal ks out of the house. He wal ks across the road to the
chur ch.

EXT. CHURCH - DAY

Tom | ooks at the closed doubl e doors. A poster that has
been pasted on to it reads : CLOSED FOR RENOVATI ON

Tomtries the door. It is |locked. He tries the other door
to the side. Locked al so.

He | ooks back across the road and notices Harriet watching

hi m from her doorway. She dashes back in her house and
cl oses her door.

I NT. RI DGEWOOD SHOPS
Tom wal ks i nside and grabs a newspaper. He wal ks to the
counter where Oville and Jane sit behind. Both | ook

m ser abl e.

ORVI LLE
Thirty pence pl ease.

Tom hands over thirty pence.

TOM
Hey, you OK?
ORVI LLE
Tom Karen Connelly has gone

m ssi ng.
Tom seens a little | ost.

TOM
I’msorry...who?

JANE
She was the real estate agent
around here. Her whole famly,
gone, packed up and left.



62.

TOM
Hol i day?

ORVI LLE
They just canme back froma
hol i day. They were good peopl e,
t hey woul dn't | eave w thout
sayi ng goodbye.

TOM
You know, some people do.

Both Orville and Jane | ook at Tom bl ankly.

TOM
How do you know t hey’ ve gone?

ORVI LLE
David Collins, a policeman,
stopped by this norning. They’ ve
been carrying out house checks
after the disturbance |ast night.

JANE
He told us the Connelly’s had
packed up their bel ongi ngs and
| eft. The house was enpty - only
furniture left.

TOM
Hang on - what di sturbance?

Tomi s question falls on deaf ears.

JANE
And did you know the church is
cl osed?

TOM

Yeah, | just -

JANE
First tine | can remenber it
bei ng cl osed - and for
renovati ons?

ORVI LLE
We like to spend tine in the
church. 1 suppose you coul d cal

it a formof therapy.

Jane takes out sone ol d photographs of two children from
her purse. A young boy and girl.

JANE
W talk to God about our
chi |l dr en.
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JANE( cont ' d)

He hel ps us deal with our |oss.
Years go past but - | expect you
feel the sane way about your
father, Tom | would have asked
if you would have liked to cone
with us sonme tine but seeing as
it’'s closed..

TOM
I’msorry, | had no idea about
your children.
(beat)
|’ve got to get going.

Tom awkwardl y takes his paper and wal ks out fromthe shop.

EXT. VH TEWOOD - MAIN STREET - DAY

Tomi s volvo drives along the street. He approaches the
world war Il nenorial statue and stops.

Two police officers surround the statue - which has

coll apsed to the ground. It lays cracked in half. Large

zi gzag cracks align the pavenent in the close proximty of
t he statue.

Tomrolls his side wi ndow down.

TOM
(to one of the
pol i cemen)

What the hell happened here?
OFFI CER DAVID COLLINS, early thirties, wal ks over to Tom

OFFI CER DAVI D COLLI NS
Not hing to worry about, sir. The
statue fell down |ast night.

TOM
It just... fell down’ ?

OFFI CER DAVI D COLLI NS
Wl | considering what happened
here last night, 1'd say we got
off rather lightly wouldn't you?

TOM
(conf used)
| don’t follow you. What happened
 ast night?

OFFI CER DAVI D COLLI NS
Was you out of town by any
chance?
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TOMV
No, last night | was asleep -
i ke every one el se.

OFFI CER DAVI D COLLI NS
Wl | you nust be one hell of a
deep sl eeper, sir. There was a
| oud noise and a runble in the
m ddl e of the night that woke
nearly the whole town. | wouldn't
want to specul ate on what it was
but it was able to dislodge this
st at ue.

TOM
What ? A noi se made a statue that
has been standing here for over
sixty years...collapse?

OFFI CER DAVI D COLLI NS
I can’t speculate on what it was,
sir. If you didn’t hear it, or
feel the runble then good for
you. |If you have anything to
report about it, you can let ne
know now. Ot herw se, please nove
on. We're pretty busy here.

POLI CE OFFI CER (O . S.)
Yeah, busy waiting for the sweep
up teamto finally get here.

Tom nods, rolls his wi ndow back up and proceeds to drive
down the road.

Tom takes out his npbile. He calls a nunber and it dials
three tines before it i s answered.

DEREK (Q.S.)
Hey Tom what’ s happeni ng? How
did everything go yesterday?

TOM
Derek, ook I'mgoing to need
anot her few days.

DEREK (O.S.)
What ? What the hell are you doing
up there, working for another
newspaper ?

TOM
There’s somet hi ng wong here,
Derek. | don't know what it is,
but I’ m gonna need a few nore
days.
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DEREK
I’mgoing to need a little nore
info then that, Tom boy.

TOM
Derek, just do it. | cant |eave
here right now Talk later.

The phone goes dead. Tomthrows it on the car passenger
seat .

A white, blank al nbst enotionl ess sky.

I NT. REESE HOUSE - LI VI NG ROOM
Tomis sitting on the sofa reading his father’s nenoirs.

Tom puts the diary down and picks up a portabl e tel ephone
beside him He dials a nunber and waits for a response.

ANNA (V. Q)
Hel | 0?

TOM
Hey, it’s nme. Sorry for not
calling last night, | was
exhausted fromthe whol e thing
yest er day.

ANNA (V. Q)
It’s fine, | understand. How are

you feeling? Did you get to talk
to the Reverend?

TOM
I"’mfeeling OK. Relieved in a
way. And no, | didn't get to talk
to the Reverend.

ANNA (V. Q)
Again? He's still playing hard to
get ?

TOM
M ssion inpossible. | was hoping

you m ght be free this evening,
I"d like to repay you for the
di nner the other night.

ANNA
(beat)
I’mpretty dead on ny feet to be
honest, |’ve had one of those

days. The kids have been a little
nore ent husi astic then usual .
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ANNA( cont ' d)

| don’t think I"mup to a night
out -

TOM
Ch no, of course. | nmeant | woul d
be cooking for you.

Tom stands up and rushes to the kitchen.

I NT. REESE HOUSE - KI TCHEN
Tomwal ks to the refrigerator and opens it.

ANNA (V. Q)
You? Cook for ne?

The refrigerator is enpty except for a half pint of mlKk
and a packet of bacon.

TOM
You doubt ny cooking ability? I
have everything here ready and
prepared. | just need soneone to
share it with.

Tom wi nces at his own |ie.

ANNA (V. Q)
Well, this sounds too good to
turn down. What tinme?

TOM
How s seven?
(Tom | ooks in the
freezer)
O maybe eight, even?

The freezer is bare.
ANNA
K, eight it is. I'll see you
t hen.
A knock on the front door.

TOM
Geat! I'lIl see you later.

Tom turns the phone off and | ooks in desperation at the
bare conpartnents of the freezer.

Anot her knock on the front door. Tom heads to the hall way.
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I NT. REESE HOUSE - HALLWAY

Tom opens the door. Adam Kendall is at the porch with a
bri ef case. They both shake hands and Adam wal ks i nsi de.

I NT. REESE HOUSE - LI VI NG ROOM

Adam sits down and brings out a contract which he happily
hands to Tom

ADAM
Al'l you need to do is sign on the
dotted |ine.
TOM
This is for the renouncenent?
Adam nods.
TOM
Vel |l |’ mrenouncing the

renouncenent .
Adam i s stunned.

ADAM
You what ?

TOM
Adam |'msorry but 1’ve decided
I wont be | eaving here so soon.

ADAM
Can | ask why? The other day you
| ooked like you wanted to kill ne
because | never had the forns
r eady.

TOM

Bei ng hone. Finding out things.
Trying to find out things. |
don’t know exactly what |’'m
doing, but I know | need to be
here to do it. Sounds kind of
crazy, right?

Adam packs his briefcase and prepares to | eave.

ADAM
You need to do what is best for
yoursel f, Tom Not what others
want of you. |’ve got the deeds
for the house at ny office, pop
by and sign them and the place is
yours.
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Adam heads to the door. Tom sees hi m out.

ADAM
I’ mglad you changed your m nd,
its one hell of a property. Boy,
t hat Del aney is gonna be pissed.

TOM
VWhat ?

Adam st ops and | ooks back.
TOM

Way did you say Del aney woul d be
pi ssed of f? What’s he got to do

with this?

ADAM
He expressed an interest in
buying the house. | invited him

over to talk about it tonight.

Tom | ooks surprised and anger ed.

ADAM
What ? Don’t worry, Tom 1’11 let
him know it’s no | onger

avail abl e.

Tomrelents and cal ns hi nsel f.

TOM

One | ast thing before you | eave.
ADAM

Go for it.
TOM

Wul d you happen to know t he
nunber for a really good Chinese?
EXT. REESE HOUSE - NI GHT

A taxi drives into the house driveway. Anna gets out of the
cab and | ook back at the church.

The hearse is parked out by the bungalow. No |ights are on
i nsi de.

She wal ks to the Reese House front door, which opens just
bef ore she reaches it. Tomsnmles and greets her.

ANNA
That hearse. In a word - odd.



69.

TOM
Tell ne about it.

They wal k inside, closing the door behind them

I NT. REESE HOUSE - LIVING ROOM - LATER

Tom and Anna sit together on the sofa with a cup of coffee
each.

ANNA
Thank you for the dinner. | never
knew you started working at
Gol den Val | ey.

TOM
CGol den Val | ey?

ANNA
I can tell a takeaway when |’ ve
eaten one Tom And CGol den Vall ey
is the only takeaway within ten
mles. It’s safe to say |'ma
regul ar consumer.

TOM
Fai r enough, you ve got ne.

Anna sm | es.

TOM
So about this Jack David fell ow
What happened?

ANNA
W were married for two years.
never really gave it a proper
shot. He worked | ong hours,
busi ness nmeant he was away for
days at a tine. W never worked
out .

TOM
Then why did you marry hin®

ANNA
I was still young at the tine. |
was | ooking for sonething that
wasn’'t there. | was hurt when you
left. I needed soneone.

Tom | ooks down ashaned. An awkward sil ence.
ANNA

So how are you feeling about
everythi ng?
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TOM
What do you nean?

ANNA
Bei ng here, back hone. Your
father’s funeral .

TOM
| feel relieved. When | heard the
news about ny father, | felt

not hi ng. No enotion. Just - nunb.
Maybe |’ ve been subconsci ously
taking it out on Del aney.

ANNA
Maybe you just need to tal k about
it.

TOM
Yeah. Maybe. | |oved ny father
but | also hated him He used to
beat the hell out of ne. | never
once hit himback - | don’'t know
why. Even when | cane hone
wasted, | just took it.

Anna | ooks surprised.
ANNA

Wiy didn’t you tell me? W' ve

know each ot her since nursery.

Qur whole lives. W used to tel
each ot her everything.

TOM
| couldn’t. He would tell nme God
was watching and to tell on him
woul d be a sin. Even though
didn't believe in God - | was
terrified of ny father.

ANNA
I don’t understand how I never
reali zed what was happeni ng. But
why did you |l eave without telling
me? O even talking to me? You
never called - not once - or
wote to ne in twenty years.

TOM
| had to | eave, get clean and
make a fresh start for nyself. |
was afraid |'d start drinking
again if | called you or
contacted you. | just couldn't
ri sk having anything to do with
this town.
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ANNA
| don’t buy that at all, Tom

TOM
It’s the truth. For twenty years
| have felt nunb inside. Dead.
Until | canme back. Wen | saw you
down by the lake - it nade ne
realize what | have m ssed, what
a fool | have been. How nuch I
| ove you and need you to nake ne
feel alive. I’'ve conme hone to
confront nmy denons and | have
found an angel .

I NT. REESE HOUSE - BEDROOM - DARK

Tom wakes up in his bed covered in sweat. The roomis
covered in darkness. He breathes deeply to rel ax.

Tom | ooks at his watch on his bedsi de cabinet. 11:55 PM
He | ooks over at Anna, asleep, beside him Tomcarefully

gets up out of bed and | ooks out of the wi ndow The street
and church are quiet, void of activity.

I NT. REESE HOUSE - LI VI NG ROOM

Tom makes hinself a drink of brandy fromone of the
decant ers.

I NT. REESE HOUSE - BEDROOM

Tom qui etly, gently places the glass of brandy on his
bedsi de cabi net and gets back inside the bed. He closes his
eyes.

H s eyes suddenly open. He | ooks at his watch. 11:59 PM

Tom sits up and | ooks out the wi ndow at the church,
expectantly.

Anna murmurs in her sleep. Tomis too distracted at | ooking
out the w ndow.

The yellow light flicks on in the top wi ndow of the church.
Tom | ooks to his watch - 12: 01 AM

Tom | ooks down at the graveyard. Nothing. Mnents pass.
TOM

(whi speri ng)
Cone on, cone on
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Tom i nadvertently guides his hand to the glass of brandy
before taking it to his lips - he | ooks down at it,
realizes what it is and places it back to the bedside
cabi net .

Tom | ooks back at the wi ndow. Back to the graveyard.

The tall shadowy figure draped in black noves from one

pl ace of the graveyard with an al nbst sweeping grace. It is
difficult to keep up with where he is in the darkness as
the trees and bushes provide too nuch hiding place.

Tom | ooks back to the church and the wi ndow - A
sil houette of a hooded figure wal ks past in the |ight.

Back to the graveyard - the bushes nove. Sonmething is in
t he bushes. The tall cloaked figure has gone. Vani shed.

Tom | ooks back at the wi ndow of the church - the sil houette
of the hooded figure | ooks right back at Tom

Tom gul ps hard, sweating. The figure remains staring, or
appearing to stare, in Tom s direction.

Tom | ooks down to the graveyard. Near the bushes, a figure -
sonething - is nmoving around. A figure that |ooks human
like in formand stature but is struggling to wal k. The
figure |inps.

Tom stares hard. The figure has small patches of hair on
it’s head - but it’s face is GREEN. A noul dy, repul sive
green col ored skin.

Tom grabs his drink fromthe cabinet and takes a nassive
sSw g. He coughs out | oud.

Anot her figure, with a slightly taller height appears
wal king in the graveyard. G een, nouldy |ooking skin. Dirty
ragged cloths for clothes.

Tom t akes another swig of his drink, he sweats but can not
stop fromlooking. He is transfixed to the graveyard.

Tom | ooks up at the wi ndow of the church. The |ight has
gone out.

Tom | ooks down outside the house - standing on the driveway
| ooking up at himis the tall dark shadowy figure fromthe
graveyard. It is draped in a black cloak and hood which
covers his face.

The figure | ooks up at Tom

Tom i nmredi ately pulls the curtains together and wakes Anna,
shaki ng her abruptly.
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ANNA
VWhat? What is it?

TOM
There’ s sonet hi ng. .. sonet hi ng out
t her el

Anna pulls back fromTomas if his breath snells. She | ooks
across and can see the glass half filled with drink.

Tom gets up and starts to dress hinself.

Anna | eans across the bed and takes the glass. She snells
it before putting it back on the cabinet.

ANNA
St opped drinki ng? What a | oad of
shit that was.

Tomis busy getting his clothes on.

TOM
| had a sip, Anna. | |eave a
glass up here so | don’t drink
it.

Anna sits up in bed, annoyed.

ANNA
VWl l, that nmakes sense?

Tomerratically gets dressed.

TOM
Its all about the tenptation
bei ng there and not delving into
it. Crazy as it sounds, | keep
two small bottles of whiskey in
nmy socks. Its about self
control...as long as | have it
with nme, | don't need it...

Anna sits up baffled and angry.

ANNA
What are you goi ng on about? You
sound delirious! Your breath
snel s of brandy, you re acting
i ke a madman. What the hell is
wong with you?

TOM
Pl ease Anna. Just, at |east, just
pl ease stay here until | get

back.

Tom rushes out of the bedroom door.
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EXT. REESE HOUSE - N GHT

Tom opens the door and closes it behind him The figure
that stood in his driveway is no where to be seen

Tom wal ks towards the church

A door BURSTS open from behind him Tom | ooks back in
shock.

It is Harriet, m nus her glasses. She rushes out of her
house in her dressing gown to Tom cradling herself against
hi m

HARRI ET
Hel p me! Hel p pl ease!
TOM
What ? What’ s wrong?
HARRI ET
There’s a fire in ny house -
can snell it but I can't find ny

gl asses. Pl ease hel p ne!

| NT. BARLOW HOUSE - HALLWAY
Tomis ushered inside as Harriet closes the door.

Tomwal ks in to the living room

I NT. BARLOW HOUSE - LI VI NG ROOM

The roomis drab. Morbid. One wooden chair. A tel ephone. No
television. The lights are dim Difficult to see anything
clearly.

TOM
VWhat fire?

Harriet sniffs the air.

HARRI ET
Cant you snell it?

Tom storns to the kitchen

I NT. BARLOW HOUSE - KI TCHEN

Tomsnells it straight away. Gas. He finds the cooker and
turns it off. Harriet |ooks on fromthe doorway.
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TOM
The rings were turned on w thout
being Iit, Harriet. You plan on
gassi ng yourself to death?

HARRI ET
Vll, | could snell gas - that’s
a fire threat.

(beat)
WIIl you stay for tea?

Tom | ooks at Harri et dunbfounded.

TOM
Way is your cooker on with no
food anywhere near it? What the
hell is this all about?

The tel ephone rings. Harriet walks in to the living room
and takes the call.

Tomwal ks in to the living room follow ng her.

I NT. BARLOW HOUSE - LI VI NG ROOM
Harriet is on the tel ephone. Tom | ooks on benused.

HARRI ET
(on the tel ephone)
Yes...no problem Sorry to
di sturb you, ny neighbor did a
great job... There is no | onger a
fire risk...

She | ooks over at Tom nervously.

HARRI ET
He will stay for tea, |’ msure?

TOM
Fuck tea! There’s sone shit going
on around here and | don’t |ike
it. This church of yours -
there’s sone lunatic running
around in the graveyard, soneone
keeps watching nme frominside and
somet hi ng was | ooking up at ne
fromny driveway.

Tom stops as if realizing how crazy he sounds. Harri et
| ooks at himwi th a bl ank expression.

Tom | eaves the room and heads out of the house.
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EXT. REESE HOUSE - N GHT

Tom | ooks at the church. The lights are out and nothi ng
noves in the bushes. Al seens quiet once nore.

He heads back to the Reese house - Anna stands in the open
door way.

ANNA
What the fuck was that all about?
Have you conpletely lost it?

Tom wal ks i nsi de, |ooking back confused at the church as he
cl oses the door.

EXT. RI DGEVELL HOUSE - N GHT

The house is in a cul-de-sac. An outstanding | ooking but
smal | garden. A cockerel wind dial creaks gently with the
wi nd.

There is bright half noon in the sky. Dark cloud snothers
it slightly. Al Iights appear to be off in the house.

The bl acked out hearse drives by and stops outside
silently.

The drivers door opens and the Hearse Driver energes. He
wal ks up the path to the house and places an URN outsi de
t he door.

He delicately renoves the top of the urn and wal ks back to
the hearse. He gets back inside.

The hearse silently drives away.

Thin vapors of snoke escape the urn placed on the doorstep.
They start to creep inside the underneath of the door and
inside the letter box, inside every crevice of the door.

A shaki ng sound, novenent-like, in the bushes of the
gar den.

I NT. RI DGEVEELL HOUSE - BEDROOM
Oville and Jane are fast asl eep.

The vapor creeps underneath the bedroom doorway and begins
to nutilate and forminto a slippery blob. The bl ob
separates and creates a duplicate form- both blobs form
into msts that float in the air, leaving a watery residue
on the floor.
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Oville and Jane wake with expressions of ill snell in the
room

The mists transformin to transparent shapes of a young boy
and girl.

A framed photo of a young boy and girl is on the bedside
cabi net of Jane. The exact duplicates.

Jane and Orville are stunned. Jane sits up and edges out of
her bed, her eyes wi de with shock.

She wal ks transfixed towards the apparitions, tears in her
eyes.

JANE
My...babies...ny beautiful
babi es.

Chil di sh laughter is heard but the apparitions only facial
expressions are gl um

Jane attenpts to hold the apparitions in her arns. She
clutches thin air.

Jane falls to her knees, crying. She gets up - hysterical -
runs fromthe room scream ng.

Oville lays in bed clutching his chest. Pain etched on his
face.

Chil dish laughter. G ggling.

I NT. RI DGEVELL HOUSE - HALLWAY

Jane reaches the bottom of the steps of the stairway. She
stops and drops to her knees in tears. There are two bl ack
cl oaked hooded ghoul s standi ng at the doorway.

JANE
(delirious)
Gve ne them..ny
babi es...please. Gve ne them
back.

The ghouls wal k to Jane. One brushes her hair confortingly
with a repul sive | ooking decayed hand with cracked nails
and depl eted fl esh.

The ot her ghoul stabs Jane nmultiple times in her stomach
and chest with a blade the size of a penknife.

Jane offers little resistance, she drops to the ground with
open, but very nmuch dead, eyes.
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I NT. RI DGEWELL HOUSE - BEDROOM

Oville struggles in his bed, clutching his chest in pain.
Shadows of figures not present, small and tall, appear in
every area of the roomas the two children apparitions

wat ch on. The childish giggling and | aughter becones | ouder
and | ouder.

Oville chokes, coughs and sputters in agony before he |ays
back dead.

The apparitions vanish into single stands of snoke before
fadi ng conpl etely.

The two cl oaked ghouls walk into the room

EXT. RI DGEVELL HOUSE - N GHT

The two ghouls drag the bodies of Orville and Jane down the
path into the hearse that is now parked outsi de.

The hearse driver steps out of the drivers side and wal ks
up the path way to collect the urn. He checks the pathway.
It is clear of blood trails.

He wal ks back to the hearse with his ever present w de
smle.

The hearse drives off slowy and silently.

I NT. KENDALL HOUSE - LIVING ROOM - DARK

Aroomwith a Zen feel - sparse furniture and | arge space
apart froma |leather settee, glass table and wall nounted
wi de-screen tel evision.

Adam Kendal | drinks a bottle of beer, rel axed as he watches
the television. A random novie plays.

KNOCK!  KNOCK

The | oud sound cones from Adanis front door. He hears it
but ignores it.

KNOCK! KNOCK! KNOCK
Adam | ooks at the clock on his fireplace. 12:45 AM

He concentrates back to the novie.
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ADAM
(to himnself)
Del aney, if that’s you then you
have one fucked up idea of tine
keepi ng.

A sound fromhis kitchen - a tapping on one of the w ndows.
The tapping turns into a repetitive KNOCKI NG

Adam stands up alarned - as the KNOCKING at his door re-
starts sinmul taneously.

The KNOCKS becone | ouder and harder, quicker.

Adam rushes to the kitchen

I NT. KENDALL HOUSE - KI TCHEN - DARK
Adam swi tches the light on. Silence.

He | ooks at the wi ndow above his sink but there is no one
t her e.

He wal ks to the back door and opens it.

He | ooks down to a snmall alley but there is no one there in
sight, by either side.

ADAM
Ki ds. .. bl oody ki ds.

Adam cl oses the door and locks it, |leaving the key in the
| ock.

EXT. KENDALL HOUSE - N GHT

Several dark cl oaked hooded figures surround the house,

al nost hidden in the canoufl age of the night. They nove

slowy like a breeze of w nd.

The hearse drives up and stops just outside the house.

| NT. KENDALL HOUSE - LI VI NG ROOM
Adam sits back down on his settee.

Adam hears the click of a door being opened and then cl osed
fromoutside. He nmutes his tel evision

A SCRAPI NG sound across his w ndow.

ADAM
Little sons of -
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Adam gets up annoyed and pulls the curtains of his w ndow
open.

The hearse is outside. The Hearse Driver stands by the side
of it wearing his cap, uniformand dark gl asses. He has a
wi de smle.

Adam wat ches, confused.

Anot her noise fromthe front door. A scraping. Adam | ooks
toward it and then back at the w ndow.

A TALL CLOAKED FI GURE at the w ndow.

Adam j unps back, startled, and steps on the television
renote - turning the television off and sending the room
into conpl ete darkness.

He | ooks back at the wi ndow. The tall figure has gone - but
there are three simlar |ooking figures now | ooking in from
Adanmi s gar den

Adam rushes in to the kitchen and cl oses the door.

I NT. KENDALL HOUSE - KI TCHEN

Adam rushes through to an conservatory, an extension built
at the back of his kitchen.

I NT. KENDALL HOUSE - CONSERVATORY

The conservatory has been converted into a work area. There
is a conputer, table and chairs and a desk - as well as two

wooden shel ves hal f w apped standi ng agai nst the wall.

Adam heads to the door of the extension which |eads to the
back garden. He | ooks out before opening the door.

There are several dark cloaked figures standing, waiting,
| ooki ng at hi mfrom out si de.

A | oud BANG NG sound. From t he back door.

Adam grabs the only weapon in sight - a screwdriver that is
on the desk table littered wi th paperwork.

Sound of gl ass smashing fromthe kitchen. The back door is
forced open.

Adam ducks under the table.

Adam curls hinmself into a ball underneath the desk table,
gripping the screwdriver in his hand tightly.

Foot st eps. W&l ki ng inside the kitchen.
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Adam cl oses his eyes as if he is preying.

Sil ence. Monments pass. Adam opens his eyes.

Foot steps are heard entering the extension.

The table is THROMN aside, creating a |oud crashing sound.

Adam | ooks up in despair. He | ooks up at Monlight - a tal
dark cl ocked figure whose hood has flapped back revealing a
nonstrous face.

A dark blue conpl exion, jagged pointed ears, yellow eyes
with dark pupils. The skin on it’s face | ooks alien -

al rost plastic, tightly drawn over a skull that could only
be froma denon.

Moonl i ght opens his nouth in a snarl, revealing sharp and
revoltingly rotten fangs for teeth.

Moonl i ght grabs at Adamfor his foot, as Adam attenpts to
escape fromthe creature.

Moonl i ght pulls Adam towards himand slices Adam s torso
open with his skeletal razor sharp finger nails.

Adam falls into a state of shock as bl ood spews and drips
down from four sharp slashes created on his stomach and
chest. He drops the screwdriver, breathes for air, attenpts
to yell out silently for help.

O her dark cloaked figures, with their hoods in place,
enter the room and watch.

Moonl i ght sl ashes at Adanis throat. Wthin seconds, blood
pours and spits up in jets fromthe wounds. Monlight grabs
his jugular vein protruding fromthe precise cut, and
begins to drink fromit.

The other dark figures close in around Adans body.

EXT. POLI CE HEADQUARTERS - NI GHT

The headquarters is situated up on a small hill, hidden
anongst a line of trees. Lights are on inside.

Several dark cl oaked hooded figures surround the perineter.
The hearse slowy drives up
EXT. SKY - DAY

A white, depressing cloudy sky. Dark clouds loomin the far
di stance, approachi ng.
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I NT. REESE HOUSE - BEDROOM

Tom wakes up. He yawns and | ooks over to his bedside
cabinet. A glass of brandy, half filled , remains.

He turns in the bed - the covers have been pulled over. No
one is there.

I NT. REESE HOUSE - KI TCHEN

Tom wal ks in. Anna is busy cooking.

TOM
My angel .

ANNA
Well, the bacon is in the fridge
and the oil is in the cupboard.

Knock yourself out.

TOM
My vision of breakfast in bed
seens to be fading.

Anna shoots an angry | ook at Tom

TOM
If this is about ne drinking...

ANNA
You are an alcoholic, Tom That's
what al coholics do. They drink.

TOM
I told you. | don’t drink
anynore. | thought | expl ai ned
this last night. You are all |
need.

ANNA

And what do | need? A drunk with
a problen? A guy that wakes up in
the m ddl e of the night

hal [ uci nati ng? Running around in
the street |like a nutter?

Tom | ooks | ost in what to say.

ANNA
You pop up for the first time in
twenty years and you think I’ m
just going to let you wal k al
over ne again? You ve |lied about
your drinking. How can | believe
anyt hing you say?
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ANNA( cont ' d)
| cant trust you.

(beat)
My life was just fine before you
cane back. | don't need you.

Anna wal ks out of the kitchen to the front door.

TOM
Where are you goi ng?

ANNA
The worl d doesn't stop because
you want it to Tom | have a job
to go to.

Anna opens the door and wal ks out.

EXT. VWHI TEWOCD - CLIN C - DAY

Tomi s silver volvo drives in and parks. Tom gets out.

I NT. VWHI TEWOOD - CLIN C - ROOM

Ben sits at his desk, full of paperwork. He is busy sorting
through it all. Tomwal ks in. Ben | ooks up surprised.

TOM
Ben, | want you to cone with ne
to the church. | need you to see
what | saw - snoke coming from
the ground, things I know I saw
l ast night...

BEN
VWhoa there, cal mdown Tomnl

Tom | eans agai nst the opposite side of the desk | ooking Ben
directly in his eyes.

TOM
I know sonet hing is happeni ng at
St. Mary’s, | need you to help ne
find out what.

BEN
I"d like to help out Tom but 1’ m
under staffed here sonet hi ng
crazy. People haven't turned up
for work...Hell, | don’t know
what’ s goi ng on around here.

TOM
Doesn't that tell you sonething?
Mor e di sappear ances? \Were are
t he police?
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BEN
| don't know. | really don't
know. Now is not the tine to over
react -

TOM

Over react? You yourself said
t here was sonet hi ng dodgy about
Rever end Del aney.

(beat)
I’mgoing to the police if you
don’t conme with ne and if that
means they lock ne up in the
nearest loony bin then so be it.

Ben | ooks up at Tom

BEN
OK, cal mdown. You' ve been
through a lot lately...

TOM
Ben! This is serious!

BEN
K, OK. Just keep it calm Tom
Now, just what are you expecting
to find there?

TOM
That’s why I’ m here. You need to
tell nme. If you cant see it, then
[l admit I'’mgoing nuts. |1
adm t 1’ m hal | uci nati ng.

Ben | ooks Tomin his eyes.

TOM
Are you going to carry on as
normal , as if nothing has
happened, if Anna is the next to
di sappear ?

EXT. REESE HOUSE - DAY

Tomis silver volvo pulls into his drive way. Ben s peugoet
foll ows and shares the drive way. Tom and Ben get out and
wal k across the road towards the church.

EXT. CHURCH - DAY

Tom and Ben wal k round the side of the church. The w ndows

have been boarded up with wood, although half heartedly, in
t he shape of upside down crosses.
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A signboard before entrance to the graveyard reads:
“Renovation in place, trespassers will be prosecuted”.

Tom wal ks past it, Ben reluctantly foll ows.

EXT. CHURCH - CGRAVEYARD - DAY

Tom wal ks over to where he found the snoke rising. The area
has been covered by tree | eaves but snmoke is still clearly
com ng from bel ow t he ground.

Ben | ooks staggered. He kneels down and renoves sone of the
| eaves so he can take a closer | ook.

Tom | ooks up and around the graveyard. There are nore areas
where the ground seens to have slanted or fallen. There are
di tches where heat and snoke rise gently from bel ow.

TOM
That’s not the only one. Look.

Ben gets up and | ooks around. He | ooks amazed.

Tom and Ben wal k around the graveyard - |ooking at the
uneven grounds.

There are small plots, graves, that have been new y nade.
The nmud is still fresh and wet and the nmounds are obvi ous.
O her graves that have been there for years have been

di sturbed; the areas are uneven.

TOM
Now do you believe ne?

BEN
I think... | think | know what
this may be.

TOM
Plan on letting me know anytinme
soon?

Ben kneel s down at an area in the ground that has been
upt urned, where spirals of snoke rise.

BEN
Tell nme, Tom Are you famliar
with the term subsi dence?

TOM
In a word, no, but if it can
expl ai n any of what’s happeni ng
here then |'mall ears.
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I don’t know nuch about geol ogy
nmysel f, but | would hazard a
guess and say it’s subsidence. |
know a geol ogi st, he’s a an old
friend, I can call himand ask
himto come down and take a | ook
but it will take a couple of
days. That runble we had the
ot her night, mght explain it.
It’s basically a very snal
ear t hquake.

Ben | ooks at the snoke spiraling spots once nore in
amazemnent .

BEN
It’s unbelievable, and | can’t be
sure, but | think that's what
this is. The Earth gives in from
bel ow, due to many a reason, but
it looks |ike that is what we
seemto have here.

TOM
Hang on a sec. Earthquakes? \Wat
about the heat? Can’t you fee
it? Are you tal king about |ava?

BEN
No. Inpossible. This is England,
Great Britain, Tom W mght be
an island, but we're not a
vol canic island. This is just
land giving in to...decline, |
don't know. | really don’t know.

TOM
Eart hquakes? I n Engl and? Wat, is
this sonething to do with the
tectonic plates shifting? |
t hought that only happened in
sel ect areas over the world?

BEN
No, no. Earthquakes happen here
all the tinme, just not as severe
as other countries. |’mjust
hazardi ng a guess. It CAN be
caused by that but it can al so be
caused by other elenments. If
there were a mne built
under neat h, or some structural
change that has nade the ground
weaker .

86.
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BEN( cont ' d)
Seasons al so weaken the Earth's
ground so it could be anything
but |'’m dead on sure that’'s what
we have here.

TOM
VWhat the hell is the heat and the
snoke all about ?

BEN
VWell, that’'s what | can’'t
understand. As | said, |I'mno

expert on geol ogy but if deep
enough. .. mybe | would sink to
the idea that it is, after all,
lava fromthe Earth’s core.

TOM
The plates shifting nmay have
caused this? That possible?

BEN
No. Not possible. Nature works in
it’s own unschedul ed way. But..

Ben | ooks at the graveyard. It has spirals of snoke from
many directions.

BEN
W need an expert opinion,
soneone who knows what is
underneath this ground. But |
have a questi on.

Tom | ooks at the graveyard dunbfounded.

BEN
If this was an earthquake, it
woul d have regi stered on the
Ri chter scale and we woul d have
been swarmed with experts. \Wat’'s
happened to thenf?

EXT. CHURCH - SIDE- DAY

Tom | ooks at all the barred wi ndows as he and Ben wal k
past. Both have concerned expressions.

TOM
Keep wat ch for ne.

BEN
What ? What are you doi ng?

Tom wal ks down the steps of the trench. He wal ks to the old
door and tries to open it. It refuses.
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TOM
Just keep an eye out.

BEN
Tom what do you think you're
doi ng? CGet back!

Tom pl aces one of the bin barrels bel ow a wi ndow. He pushes
hinmself up on to it.

Tomtries to break one of the wooden crosses froma w ndow.
It is difficult to budge. Ben |ooks on anxiously.

BEN
Tom For Christ’s sake, you can't
break into a church

Tomtries the next wi ndow. One that has a npore | oose
fitting wooden barrier.

DELANEY (O.S.)
Problemwith t he door?

Tom | ooks behi nd shocked - Ben turns around in surprise.
Del aney stands behind Ben with a smle and | ooki ng snmug as
ever.

BEN
Oh. .. Reverend Del aney, good to
see you again. |'mBen -
DELANEY

M. Reese. Good to see you again

Del aney ignores Ben and wal ks to the steps of the trench as
Tom makes his way down fromthe bin barrel |ooking
bl atantly caught in the act. He wal ks up the trench steps.

TOM
Problemw th the door? Yes, as a
matter of fact. It’'s | ocked.

Del aney smi | es.

DELANEY
Renovati ons. Unsafe for anyone to
enter the church at this time -
which is why | have taken to
bl ocki ng the wi ndows. | woul dn't
want kids to try and get inside
and harm t hensel ves.

Ben and Tom |l ook both a little enbarrassed.

BEN
Upsi de down crosses?



89.

DELANEY
Yes, | hired the help to do the
work. | take it in good jest. No
harm done, surely? The church
will be available tonorrow so it
was never in ny mnd it wuld
cause of fense as | never expected
people to - ignore the sign on
t he door.

TOM
Wll, look. 1"mgoing to be
straight with you M. Del aney.

DELANEY
Pl ease do.

TOM
You seemto have ignored ne a
lot, which | really don’'t have a
problemw th. But | do have
problens with you being nore then
di srespectful in regards to ny
father and -

DELANEY
| understand conpletely and |
apol ogi ze for the vani shing act
the other day. In fact, | was
just about to call at your house
and ask if you would like to be
nmy guest tonight so we could
clear the air and di scuss many
matters.

TOM
I’ msure you woul d have passed
t he nmessage on to Harriet.

DELANEY

(smles)
So | would like to ask you now,
face to face. Wuld you and, M.
Ben Martin, both |ike to cone
round to nmy hunbl e bungal ow
tonight for a small drink and a
talk. I would nore then
appreciate it.

BEN
Me? | think | have ot her -

TOM
You bet. We'll be there.

DELANEY
| look forward to it.
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Ben and Tom slow y wal k away, | ooking slightly caught out
and at the sanme tine relieved.

Del aney’s sm |l e changes into a vicious |ooking scow as he
wat ches them both cross the road and head into Tomi s house.

MONTAGE

EXT. WH TEWOOD - DUSK

1> The sun begins to set across a | arge vacant park, a
children’s play area surrounded by stake shaped picket
fences.

2> The | ocal shops area is desolate, quiet.

3> The streets are quiet. Desolate. Enpty.

4> The noon in the sky is clear despite darkness not yet
setting in.

5> The large cenetery is quiet.

I NT. REESE HOUSE - LI VI NG ROOM

Tom wal ks around inpatiently as Ben sits on a chair.

TOM
You know he was up to no good.
Dam, why didn't | just confront
himthere and then?

BEN
Vell, | renmenber neeting himbut

| never gave himny full nane.
But technically, he hasn't done
anyt hi ng w ong.

TOM
That’s his whole thing. H's gane.
He got to know everyone. He
wasn't researching people for his
parish or ny fathers funeral. He
is doing it for his own aim

BEN
OK Tom calmdown here a little,
will ya please? You re acting a
t

I
ittle crazy yourself right now.
Tom | ooks at the decanter shelf in the distance.
TOM

Yeah, you're right. | need to get
it together.
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Ben stands up to | eave.

BEN
We'll sort it all out. Wen
should | cone round for this
neeting with matey over the road?

TOM
Thanks Ben, | appreciate it. But
["1l tell you what. Don’t worry
about it. Just go hone and if you
see Anne, then tell her..

BEN
I’mnot going to lie to her, Tom
Not agai n. You' ve had your
chance. Let’s leave it at that.

Tom | ooks sul |l en.

TOM
K, K | wish I knew who to
report or even ask about this

guy.

BEN
The church of Engl and? Who do
priests report to? Mist be
someone.

Tom sees Ben to the door. They shake hands.

BEN
Look, call nme. I'll be with you
if we are neeting this guy.

TOM
Thanks Ben. | really appreciate

it. When you see Anne...
Ben wal ks of f and gets in his car.
Tom cl oses the door.

TOM

Tell her I mss her and | |ove

her.
EXT. REESE HOUSE - NI GHT
Ben | eaves the house and the front door closes. A chilling

wi nd picks up. Ben | ooks over at the church as he gets in
to his car.
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Ben spots a figure |ooking out fromthe top of the church
wi ndow. It is dark but he can see it is Del aney, watching
hi m

Ben, slightly unnerved, drives off down the road.

I NT. REESE HOUSE - LI VI NG ROOM

Tom st ands, | ooking anxious and infuriated. He | ooks out
t he wi ndow at the church

He grabs his car keys fromthe table.

EXT. REESE HOUSE - NI GHT
Tom wal ks to his car and gets inside.

A blurred dark shadow of a figure runs past in his rear
view mrror.

Tom | ooks back and around. Not hing. He squeezes the top of
his nose and cl oses his eyes tightly.

Tom rel axes and pulls his car out of the drive way.

H s silver volvo drives off down the road.

EXT. POLI CE HEADQUARTERS - NI GHT

The headquarters is situated up on a small hill, hidden
amongst a line of trees. No lights are on inside.

Tom drives up and parks. He gets out and wal ks to the
doubl e doors of the station, peering inside. There is a
dark blue light that |amnates, but not nuch can be seen
i nsi de.

Tom opens the doors and wal k i nsi de.

I NT. POLI CE HEADQUARTERS - CORRI DOR

Tom wal ks inside and stops. The blue light is comng froma
vendi ng machine - all other lights are off.

TOM
(shouti ng)
Hel | 0?

Tom wal ks down the corridor. The station | ooks spotless,

the floor slightly wet as if it has recently been cl eaned.
There is an office to his far right with a desk. A figure
sits on a chair behind the desk, covered by the darkness.
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TOM
(cautiously)
Hel | 0?

Tom wal ks inside the office space slowy approaching the
desk.

The figure at the desk rocks gently in his chair, causing a
t huddi ng sound every tinme the leg of the chair hits the
ground.

Tom approaches closer. A nonitor screen fromthe desk
illumnates the figure - a police officer. His face is
pale, his eyes |look tired and strained. There is a distant
gaze in his eyes as he | ooks up at Tom

TOM
Hey...what’ s going on here?

The officer stops rocking in his chair. He | ooks at Tom
wi th a confused expression.

TOM
Where is everybody? Problemw th
the |ights?

The of ficer breathes unhealthily, a gasp nore likely to be
heard froma man on his death bed, before he begins to rock
slowly on his chair.
OFFI CER
(slowy, disoriented)
Come back. ..t onorrow.

He cl oses his eyes and smiles, continually rocking in his
chair.

Tom back tracks fromthe desk, |ooking confused as he
wat ches the officer.

OFFI CER
Things will be better...tonorrow.

Tom wal ks out of the room and down the corridor. Fast.

EXT. VWH TEWOOD - STREET - N GHT

Tomi s silver volvo drives down the enpty road.

I NT. SILVER VOLVO

As he drives, Tomtakes his nobile fromhis pocket and
calls a reserved nunber.

Tom pl aces his nobile phone to his ear as the phone rings.
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TOM
H, Derek? It’s Tom

DEREK (V. Q.)
Toml Jesus Christ, nman! Were the
hell are you -

TOM
No tinme, Derek. Listen. | need
you to help ne out with
sonet hi ng.

DEREK (V. Q)
Mat e, you’' re gonna be needi ng
help finding a newjob if you
don’t cone back to work.

TOM
Listen, | need you to find out
who | need to call in order to

contact the |ocal church
aut hority around here.

DEREK (V. Q.)
| take it you're on to a story -
at least that’'s what |’ve been
saying to the boss.

TOM
Derek, | need it NOW

DEREK (V. Q.)

Cal m down! You nean the area

di ocese. They are in charge of

who runs what and who goes where.

[l call you back as soon as |

find out.
Tom puts his nobile away as he pulls into the Reese house
driveway.
EXT. MARTI NS HOUSE - NI GHT

A police car pulls up outside slowy.

I NT. MARTI NS HOUSE - LI VI NG ROOM

Anna sits in the settee watching the television with a glum
expressi on, |ooking past the screen nore then watching it.

Emly walks in fromthe kitchen
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EM LY
You need a good man, Anna, sone
one who will treat you with a
little respect.

ANNA
He did.

EM LY
Gk then, sonme one who is
reliable...like a policeman. That
David Collins seens |ike a nice
young nan.

ANNA

God, | feel like a school girl
all over again.

EM LY
I wish I did. Enjoy it!

ANNA
Not in that way, | nmean hiding
out in ny own parents house at ny
age. | nean, Jesus, does it get
any worse then this?

Ben enters the roomwith a cup of coffee.

BEN
You' re always gonna be our little
girl, Anna no matter how ol d you
may be. And this will always be
your home. | won't |et anyone
hurt you again.

ANNA
I know, thanks Dad. It’s just - |
love him | just can’t trust him
EM LY

Tomis a guy with problens, dear.
You can’t trust hi m because
you're wise and he’s not. A
| eopard never changes it’s spots.

BEN
He’s a nice guy but | agree with
your nother. He’s going through
some things right now and he’s
m xed up. It’s been twenty years
since he cane back here, his
father’s died, and he neets you
agai n.

Anna | ooks at Ben, nods in agreenent.
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BEN
He will be going hone soon, a day
or so and he will get back to his
life. It’s you we care about,
Anna, and I’mnot letting him
hurt you any nore.

KNOCK! KNOCK! Loudly fromthe front door

ANNA
Oh God, that’s gonna be him Dad,
| asked you not to tell himwhere
| was.

BEN
(getting up)
Alright, alright, cal mdown. I
never told him He wanted ne to
go and see the Reverend with him
so he’ s probably picking nme up.

I NT. MARTI NS HOUSE - HALLWAY

Ben wal ks out of the living roomand cl oses the door. The
hal way is dark. Ben wal ks to the front door and opens it.

A police officer, David Collins, stands at the door way,
t aki ng Ben by surpri se.

BEN
Oh - hey, David. Sorry, | was
expecti ng soneone el se.

Oficer Collins stands still as a statue.

BEN
You OK? Christ...

The street lights are dimbut bright enough to show t he
officer’s face is pale white and peeling.

BEN
You | ook terrible, what's the
matter?

OFFI CER COLLI NS
I”’mgoing to have to ask you to
l et me inside.

BEN
Sure, of course. Cone in

Oficer Collins walks slowy inside the house and shuts the
door .
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EXT. MARTI NS HOUSE - N GHT

The hearse pulls up slowy and silently.

I NT. MARTI NS HOUSE - LI VI NG ROOM

Anna | ooks at Ben as he enters the roomfollowed by Oficer
Col l'i ns.

Oficer Collins can now be seen in the light. He has
terrible white skin that is flaking, his dark eyes hidden
underneath a surge of swelling.

Emly walks in to the room She |ooks shocked at Collins’
state.

BEN
Oh ny...David, you |look terriblel!

Oficer Collins remains notionless. Barely breathing.

BEN
Look, what’s the problen? Wat’s
this all about?

Em |y and Anna | ook to Ben, who | ooks back at themw th a
cl uel ess expression.

Em |y wal ks towards the Officer Collins, gently touching
hi s shoul der.

EM LY
Davi d, do you need sone hel p?

Oficer Collins LUNGES at Ben - attacking himand pushing
himto the fl oor.

Startled , Emly and Anna both scream

O ficer Collins straddl es Ben, wapping his hands around
hi s neck and squeezes tightly.

Emly and Anna both try to push Oficer Collins off from
Ben, but he wont budge. He is as solid as a statue.

Oficer Collins opens his nmouth. Spittle and drool fall
down on Ben's face as are revealed a set of sharp fangs in
the officer’s teeth.

Gipping to Oficer Collins' shoulders to keep hi maway,
Ben yells at Anna.

BEN
GET QUT!  RUN
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Anna tries to pull the Oficer away fromBen. Emly
retreats, dunbfounded.

ANNA
Mum  Cet sonet hi ng! Hel p!

Emly gets to her senses. She runs in to the kitchen.

I NT. MARTI NS HOUSE - KI TCHEN

Emly pulls open a drawer. She grabs a butcher knife. She
heads to the living room

The back door BURSTS open, alnost flying fromit’s hinges.

Emly is stopped in her tracks. She is confronted by
MOONLI GHT who wal ks towards her aggressively, backing her
off in to the back of the kitchen.

LI VI NG ROOM

Anna grabs a nearby lanp. She picks it up and slanms it down
on Oficer Collin s head. The |anp smashes but does not hi ng
to stop Collins. The Oficer closes in on Ben’'s neck with
his fangs as Ben' s resistance weakens.

BEN
(grimaci ng)
RUNI  ANNA!'  RUN

Anna angrily gets on top of Oficer Collins back, and
begins to SCRATCH at his face, peeling off |ayers of
slippery skin in her nails. G oops of blood ooze down on to
the carpet and on top of Ben's face.

Anna’ s sight is caught by her nother, Emly being held by
her throat in md-air by MOONLIGHT - who is now in the room
| ooking directly at her.

ANNA
M mum Mum !

BEN
(choki ng)
Run! Run!

Emly grabs Oficer Collins round his neck and with all she
can, |leans himaway on top of her and away from Ben.

Anna squeezes out fromunder O ficer Collins.

Ben gets up immedi ately, and strikes his FOOT down right on
the Oficer’'s face - it squashes as easily as papier-maché.
The O ficer’s body twitches for a few seconds before

remai ning still.
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Ben keeps Anna at arns |ength as he faces Monlight.
Moonl i ght now holds Emly as a hostage in his clocked arns.

BEN
(hi ssi ng)
CGet out of here. Now.

Anna resists.

ANNA
No way.

BEN
Do as | say - NOW

ANNA
NO.

Moonl i ght noves forward a step, his skeletal clawed hand
wr apped tightly around Emly’s throat.

Ben backs off, clearly shocked by the features of Monlight
and the situation at hand.

BEN
Look, whatever you want | can
gi ve you, OK? Just let her go...

Ben turns to Anna.

BEN
Get the fuck out of here NOW

Anna renmai ns.

ANNA
(tal king to Moonlight)
Let her go. Pl ease.

Moonl i ght takes the butcher knife fromEm |y’ s shaking
hand. He throws it behind hinself.

ANNA
OK, good, good. No one is going
to hurt you. Now, just

pl ease...let my nother go.
Moonl i ght remains still. H's hand tight around Emly’s
t hr oat .
BEN
Anna. . .

Anna keeps her eye contact with Monlight.
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ANNA

It...it is listening...we can get

mum out of this...
Moonlight SLICES Emly’'s throat slowy with his
fingernails, clutching at the skin and clawing it until it
tears away.
Blood flies fromthe neck of Emly’ s body as her arnms and
l egs wail in convul sions. Monlight tosses her torn off
head in to the corner of the room

Ben turns and pushes Anna away in to the open door way
| eading to the hall.

Moonl i ght RUNS and CGRABS Ben, taking hi mdown.

I NT. MARTI NS HOUSE - HALLWAY

Anna gets up fromthe floor, she opens the front door - the
shaded, smiling figure of the Hearse Driver

Anna sl anms the door shut and runs up the stairs.

I NT. MARTI NS HOUSE - LI VI NG ROOM

Moonl i ght gets on top of Ben, and HAMVERS his fist into his
stomach so hard it hits the fl oorboards.

Ben | ooks up in pain and horror - his face etched in agony.
Moonl i ght brings out his fist, full of blood and entrails.
Moonl i ght puts his blooded fist a foot fromBen' s face. He
drives it down - SMASHING it in one disgusting crunch.

I NT. MARTI NS HOUSE - UPSTAIRS - DARK

Anna runs into her room She shuts the door behind her,
locking it.

I NT. MARTINS HOUSE - HALLWAY

Moonl i ght enters the hallway. He pauses nonentarily before
STORM NG up the staircase.

I NT. MARTINS HOUSE - ANNA'S ROOM - DARK

Anna opens the wi ndows. They only open marginally. The
street is deserted. She | ooks down. The Hearse Driver

stares up at her fromat least a thirty foot drop. Anna
SCREAMS for hel p.
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The door BURSTS open.

Anna drops down, and tries to hide behind the doubl e bed.
She begins to prey. Footsteps approaching.

The footsteps stop.

Anna, trenbling, |ooks up. The dark figure of Moonlight
stares down at her.

I NT. REESE HOUSE - LI VI NG ROOM

Tomsits on the settee as he reads through his father’s
menoi rs.

PETER (V. Q.)
I can feel the bowels of hel
upon nme and on the church itself.
The heat is no longer just a
sensation but a realization. The

church, | have cone to realize,
is no |l onger one of the Lord
Jesus Christ. | fear for the town

of Whitewood as it will be
consuned by the evil from bel ow
in a short tinme.

Tom puts the book down on the table, beside his nobile
phone. He stands up and | ooks out of the w ndow.

Tom wat ches as the hearse arrives outside the church and
st ops.
EXT. CHURCH - GRAVEYARD - NI GHT

A grave that has been recently created. The nud on the
grave is fresh

A pair of black shoes appear at the bottomof the grave. A
small single urn is placed at the head of the grave.

Wi spers. Soft indescribable whispers - an unheard of
| anguage. The whi spers are softly spoken in a repetitive
not i on.

The nud on the grave runbles. The nud gives way to a pair
of pale white hands that reach out desperately fromthe
grave.

I NT. REESE HOUSE - LI VI NG ROOM

Tom paces the roominpatiently, |ooking out at the w ndow
constantly at the church



His mobile rings. Tomgrabs it and answers it.

TOM
Der ek?

DEREK (V. Q.)
Yeah, me. Look, | got what you
want ed but 1’ d appreciate know ng
what this is all about?

TOM
No tinme, Derek. Just tell nme what
you got .

DEREK (V. Q.)
You need to contact the Right
Reverend Ri chard Maddi son, he’s
t he bishop and runs the area - he
is the boss, the manager of al
the churches in you re district.

Derek gives Tom the phone nunber.

TOM
Thanks Derek. | owe you one.
Maybe, three.

DEREK (V. Q.)
Yeah, just nake sure you get back
here soon. | can’'t keep playing
charades forever around here.
You're a sports witer for God' s
sake not a dam detective -
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Tom hangs up and then calls the nunber given to him by

Der ek.

The phone rings on the other end for seem ngly ages.

SECRETARY (V. Q)
Hell o, how may | hel p you?

TOM
H, I'’d like to talk with the
reverend Ri chard Maddi son pl ease.

SECRETARY (V. Q.)
I"’mafraid he is unavail abl e at
the noment, may | take a nessage
and who is calling?

TOM
It’s an urgent matter. | need to
talk to himright -
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SECRETARY (V. Q.)
"1l put you on hold. Thank you
for calling.

Tom | ooks around the room for sonething to smash.

EXT. CHURCH - CRAVEYARD - GRAVE - N GHT

Mud is thrown aside as a figure clinbs it’s way our from
the grave. It struggles to pull itself out fromthe hole
but it gets to it’s knees and | ooks up at the noonlit sky.

The figure stands up - it has a nud ridden bl ack cloak -
and | ooks up at the noon.

I NT. REESE HOUSE - HALLWAY

Tomis on his nobile. He paces the hallway |istening,
obvi ously annoyed, to the background nusic being played
back down on his phone.

TOM
Christ, even Virgin nedia are
qui cker then this.

| NT. REESE HOUSE - LI VI NG ROOM
Tom wal ks in and | ooks out the wi ndow at the church.

MADDI SON (V. Q)
Hello, this is Reverend Ri chard
Maddi son, how can | hel p you.

TOM
Oh, at last. H, ny nane is
Thonmas Reese, the son of Reverend
Pet er Reese who recently passed
away?

A sil ence.

TOM
From Wi t ewood. . . St. Mary
Magdal ene church?

MADDI SON (V. Q)
Yes... M. Reese, very good to
hear fromyou sir.
(sound of papers

f1icking)
Pl ease accept ny condol ences and
| hope everything will be well at

your father’s passing.
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TOM
Thank you, but | really just need
to take a small noment of your
tinme.

MADDI SON (V. Q)
Very well. What is on your mnd?

TOM
Mar k Del aney. You know hi n?

MADDI SON (V. Q)
O course. He is one of our
finest. He is now at Wi tewood,
as you woul d know?

TOM
Yes...yes he is. | need to ask
about the timng, so soon after
ny fathers death?

MADDI SON (V. Q)
Don’t trouble yourself, Tom He
was sent as was nmy wishes. It is
a small town and | dislike to be
rude, but a small town needs a
father figure. The sooner the
better. I’ m sure you understand.

TOM
He made funeral arrangenents
wi t hout ny consent.

A nmonent of silence.

MADDI SON (V. Q)
Well, that is strange. Quite
incredible. Are you sure?

TOM
I’mvery sure. He invited the
whol e town, had his cerenony set
and staged and everything. | had
virtually no say init.

MADDI SON (V. Q)
Well that is not acceptable.
Di abol i cal behavior, | hope you
can accept ny apologies. |'m
actually quite shocked by these
accusati ons.

TOM
They are not accusations, | have
t he proof.
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TOM cont ' d)
| have a handwitten letter from
him detailing everything. 1'd
like to know what you plan to do
about it?

MADDI SON (V. Q)
I will talk to himtonorrow, and
have hi mreplaced within the
week. That is unacceptable
behavi or.

Tom r el axes.

TOM
Thank you. It’s been a difficult
week, | don't know what |’ ve been
t hi nki ng but -

MADDI SON (V. Q)
Compl etely under standable, M.
Reese. | apol ogi ze on behal f of
the church that you re father
served for so long and you have
been treated to a poor service.
Pl ease do not be afraid to call,
you’' re father spoke many tines
about you. It’s an honour to talk
with you.

Tom | ooks nore rel axed.

TOM
Hey, I'’msorry to have woken you
up. | just - was thinking about
nyself, I'’msorry.

MADDI SON (V. Q)
No problem Thomas. | wll dea
with all the issues you have
rai sed.

TOM
(laughing in relief)
I have to say, it’'s a brave
deci si on appoi nting such a young
guy to replace ny father but |
give you credit for that. That
t akes some guts.

A small silence.

MADDI SON (V. Q)
Young?

TOM
Rever end Del aney? What is he,
twenty six? Thirty at nost.
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MADDI SON (V. Q)
No, no, no. You are conpletely
m st aken. Mark Del aney is sixty
four.
Tomis silent. Struck wth confusion.

MADDI SON (V. Q)
Thomas? | don't -

The phone goes dead.

Tomrings up Ben on his nobile. The line is busy.
Tomrings Anna on her nobile. The line is busy.
Tomcalls their home line. The line is engaged.

Tom types in the nunber for the area diocese again on his
nobile. It rings.

Tom | ooks out of his window. He |ook at the church - then
t he bungal ow.

The dial tone on Tomi s nobil e goes dead. He | ooks at the
phone. It has run out of battery.
EXT. REESE HOUSE - NI GHT

Tom steps out. The wind is blowi ng. The enpty streets are
eerie and quiet.

Tom heads over to the bungal ow - his eyes attached to the
church. No light fromeither the church or bungal ow.

EXT. BUNGALOW - NI GHT

There is a small well maintained garden outside. The front
wi ndows have draped curtains across denying any visual
access to what is inside.

There is a front door to the side of the bungal ow and a
smal | pathway that leads to a tall wooden garden gate.
Large bushes surround the bungal ow, keeping it from prying
eyes or intruders.

He approaches the front door. There is no bell. Tom knocks
on the front door. Again.

There is a path that |eads through to the back garden but
it is blocked by the | arge wooden gate.

Tom knocks once nore on the front door.

A scuffling sound.
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Tom noves back. Fromthe back garden. A scuffling,
scrat chi ng.

He wal ks to the wooden garden door and pushes it - it opens
with a | oud creak.

TOM
Rever end Del aney?

No answer. Tom pushes the door. It opens w de. He wal ks
i nsi de cautiously.

EXT. BUNGALOW - BACK GARDEN - NI GHT

The garden has a perineter of |arge hedges and bushes.
There is a small garden which has piles of nud and junk
scattered everywhere - a conplete contrast to the front
garden. It is a ness.

Tomlooks a little surprised at the state of the garden as
he wal ks to the back door of the bungalow. There is a small
wi ndow to the left and another |arger window to the right.
Bot h wi ndows have cl osed curtains behind them

Tomtries the handl e of the back door. There is a CLI CK and
t he door opens marginally.

TOM
Rever end Del aney?

Anot her scuffling sound - frominside sonewhere.

Tom opens the door a little nore and tries to peer inside.
It is pitch black. Nothing can be seen

Tom expresses disgust at the snell comng frominside. He
retches and backs away fromthe door, doubling up as if to
vom t.

Tom takes a few deep breaths of fresh air. He wal ks back to
t he door and steps inside.

I NT. BUNGALOW - KI TCHEN

Tom searches blindly for a light switch but fails to find
one.

TOM
Hey, you alright in there?

A small ray of noonlight seeps inside through the door,
enabling Tomto realize he is in the kitchen

He wal ks slowly across the floor to a cl osed door.
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Tom knocks on the door |oudly.

He takes hold of the round door knob and opens it.

I NT. BUNGALOW - LI VI NG ROOM
Dar kness.

Tom wal ks inside, a squashing sound under his feet as he
enters. A loud humm ng noise - flies.

Everywhere. Flies everywhere - nade visible by the snal
ray of noonlight that creeps in fromthe back door.

Tom searches the walls for a light switch but there is
none. He wal ks inside a little further - the squashing
sound continues with each step - heading to the front
wi ndow curt ains.

Tomtries not to gag on the snell of the room and covers
his mouth with his hands.

He pul | s back one side of the curtains, creating an anple
anmount of light fromthe outside street |anps to show what
is inside the room

Mud. Wet, soggy nud - covers the entire surface of the
floor.

Toms feet are deep in it.

Maggots, flies and insects crawl and squirm around w thin
and around the nud. Thousands.

There is no furniture. There are several coffins stacked up
against the wall of the room piled on top of each other in
a crisscross pattern. Each coffin is caked in nud, ridden
with insects.

By the side of the pile, is a large tall coffin. Mich

bi gger and | onger than the others. It is open, full of
squi rm ng maggots and insects in a pool of wet nud.

Tomvomts. As he instinctively doubles over, he notices
body parts in the corners of the room

Hands, | egs, feet, torsos, arns. Maggots feast on them
Tomtries to get a grip of hinself fromvomting again.
A SLAMM NG sound.

The back door of the bungal ow. Sl anmred shut.



109.

Tom stands up and | ooks over at the living roomdoor. He
can see that the back door has been closed - the rays of
noonl i ght bl ocked out, sending the kitchen into darkness.

There is sonmething in the bungal ow as well as Tom Snal
footsteps fromthe kitchen.

Not hi ng can be seen. The footsteps approach the |iving room
door .

Sounds fromthe stacked up coffins. Scratching. The sounds
multiply - comng fromthe bottomto the top.

Tom backs up agai nst one of the walls. He | ooks frozen in
fear.

The footsteps stop fromthe kitchen.

A squashi ng sound of footsteps begin fromthe Iiving room
door - slowy approaching Tom

Tom tenses up, prepares to hit whatever may be up on him

The squashi ng sound of footsteps slows - but becones ever
cl oser.

A FI GURE LUNGES at Tom - taking himdown to the nud, insect
i nfested nmud ridden floor.

Tom grabs at the figure’s hands that grab hold of his
shoul ders, trying to pull themfromhim- at the sanme tine
trying to see what is on top of him It is just darkness.

Tom manages to push the pal mof his hand underneath the
figure’s chin and push it upwards in to the exposed street
light that |eaks so mnimally through the w ndow -

A Ghoul - Geen rotting skinned face, with wild staring
yel | ow eyes and seething snarling nouth full of jagged edge
t eet h.

The sounds fromthe coffins begin to become | ouder. The
scratching nore inpatient, restless. Watever is inside,
wants to get out.

Tom manages to push up his hand to the Ghoul’s snarling
face.

The two tussle in the nud ridden floor, but Tomis penned
down.

Wth his free hand out doing the CGhoul’s grip on his arm
Tom manages to STICK two fingers in to the Ghoul s EYES.
Deeper, and deeper until they are up to his knuckl es.
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Tom grabs downwards - the Ghoul’s face begins to slide off
as it's entire head crunbles in two as Tomforcefully pulls
the Ghoul’s head in two.

The CGhoul s head becones | oose and splits apart. Insects
and a green/yell ow puss oozes out on to Tomi s face.

Tom pushes the Ghoul off of himand stands up, caked in nud
and insects.

Tom | ooks conpl etely distraught as he rushes to the door.

EXT. BUNGALOW - BACK GARDEN - NI GHT

Tom stunbl es outside and runs for the wooden door. He opens
it and runs out.

EXT. REESE HOUSE - NI GHT

Tom runs across the road to his house, spluttering and
choki ng, trying hard not to vomt.

He searches his jacket pocket for the door key - but can
only pull out a handful of nud and naggots. He throws the
dirt to one side, before trying again.

He | ooks back at the bungalow afraid. It is quiet. He
catches his breath.

Tom pul |l s out the key from his pocket. Shaking, he unl ocks
t he door and rushes inside, slamm ng the door shut.
I NT. REESE HOUSE

Tom gets inside, shocked and sick. He grabs the tel ephone -
the line is dead.

Tom stunbles into the living room

I NT. REESE HOUSE - LI VI NG ROOM

Tom | ooks at the table for his nobile phone - nothing. It
has gone, the table is clear.

Tom searches frantically for it, upturning furniture and
| ooking in corners of the room

Frustrated, Tom | ooks out of the wi ndow. The bungal ow | ooks
desol ate and dark. The church - it’s top light is on. The
eerie yellow |ight beam ng

A figure loons fromthe | am nated wi ndow - it |ooks down at
Tom
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Tom cl oses the curtains.
He | ooks around the roomin panic.

Tom rushes to the booze. He shakingly opens a decanter of
whi sky and brings the bottle to his nouth.

Tom cl oses his eyes tightly - as if bl ocking out the need.
He slowy puts the decanter down and turns away.

Tom rushes into the kitchen.

I NT. REESE HOUSE - KI TCHEN

Tomflicks the light on. He walks in to find the back door
has been ripped off it hinges.

Tom back steps into the living room

I NT. REESE HOUSE - LI VI NG ROOM

Tomturns to head to the hallway door but there is a figure
bl ocki ng hi s way.

A figure in a nud ridden black cloak - it’'s face pale white
and green, seeping with puss fromit’s split hairline.

As the figure walks into the living room it is clear it is
PETER LLOYD REESE

H's eyes roll in their sockets, he points a finger out
t owards Tom

Tomis paralysed in fear, visibly stunned.

PETER

(raspy)
Vel cone hone Thonms.

Tomis bew | dered as Peter wal ks slowy, trudging towards
himw th an outstretched arm

TOM
No...this cant be real

Peter trudges closer to Tom his head and armtrenbling
erratically.

TOM
Thi s cant be happeni ng.

Peter pins Tom down to the ground and repeatedly attenpts
to bite at his neck. Tomdiverts himby palmng his chin
with his hand and using his strength to keep himat bay.
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TOM
Dad. . . St op!

Peter’ s pal e nuddy hands snother Tom s face.

PETER
You shoul d not have cone back,
boy!

TOM

| forgive you..

Peter continues to grab at Tom trying to nake a way
t hrough so he can bite at him

Tom makes a fist with his free hand.

TOM
| hope you can forgive ne.

Tom PUNCHES Peter at the side of his head - his fist
smashes straight through as if hitting a snowball. Peter’s
head crunbles into dust on inpact and Tom pushes his body
to the ground.

Tomgets to his feet and backs away to the wall. Peter’s
body withes around on the floor in a spasm

Tom | ooks on amazed and aghast.

Dust and termtes escape fromthe open exit of Peter’s
neck. Hi s body goes linp, before quickly disintergrating
into dust.

EXT. WH TEWOOD - STREET - N GHT

A row of houses face opposite each other. It is quiet.
Ghoul i sh figures draped in black cl oaks and hoods roamthe
paths. Ot her figures appear in nuddy torn rags, walking
slowy and quietly anobngst them

The hearse pulls up silently. The hearse driver steps out,
grinning. He wal ks to the back of the hearse and opens the
back door. He grabs a large coffin and pulls it out by

hi nsel f onto the ground.

The nunbers of the ghouls on the street has doubl ed. The
whol e street seens to be crawling with them

The hearse driver grins. The coffin |id BURSTS open.
MONTAGE
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1> I NT. HOUSE - KITCHEN - DARK

Quiet. A typical nodern kitchen. Shadows of unclear figures
energe approaching fromthe back garden fromthe w ndow.

The back door is BATTERED down - a bunch of dirty, ragged
decayi ng zonbi es wal k i nside the kitchen. They head slowy
for the hallway | eading to the staircase. A franed photo of
a famly of four is knocked inadvertently to the floor from
the wall by one of the zonbies.

Monments pass. Screans. Silence shortly follows.
2> EXT. VWH TEWOOD - STREET - N GHT

The street is chaos. The cl oaked figures unrepentantly
smash at house wi ndows and doors. They nake their way
i nside once the entrance is free.

Chilling screanms of man, woman and child echo in the
street.

3> An elderly man is cut and sliced by hooded ghouls with
knives in his own bedroom a nman and wonan are feasted upon
by zonbies in their own bed - flesh ripped fromtheir |inbs
and eaten in haste by the hungry dead; children bitten on

t heir necks by hooded vanpires and drained of life until
they are left pale skinned and |ifeless.

4> EXT. VWH TEWOOD - STREET - N GHT

Moonl i ght observes the chaotic carnage as he stands in the
m ddl e of the street. The Hearse Driver stands by his
vehicle in the background, smrking in delight at the
scenes of brutality.

END MONTAGE

EXT. REESE HOUSE - N GHT

Tom wal ks out of the house. He | ooks over at the church as
he wal ks to his car. No lights are on.

The street is enpty but sounds can be heard from nuch
further down the road. Scream ng.

Movenments in the graveyard. The bushes nove repeatedly. Tom
rushes to his car, but he has not got the keys. Tom | ooks
on at the graveyard - a chorus of background scream ng
echoing in the distance fromdown the street.

From his view, Tom can see beyond t he hedgerows. A couple
of graves in sight.
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The ground is pushed aside. Hands energe. As if being
magnetically pulled out, figures rise fromthe graves |ike

puppets.

Tom kneel s down beside his car, watching the zonbies rise
fromthe ground in shock and norbid fascination.

The road is glistened with a beam of bright headlights.
The hearse arrives and stops directly opposite Tonis house.

Tom keeps wat ching, creeping slowy back towards his house,
using his car as a block from anyone seeing him

The Hearse Driver steps out of the hearse. He wal ks around
and opens the passenger door. Reverend Del aney steps out -
| ooki ng around with a snmug grin on his face.

The Hearse Driver wal ks round to the boot of the hearse and
opens it. He grabs hold of the large coffin and pulls it
out. He places it on to the ground effortlessly.

The Hearse Driver then drags out Anna - who has her hands
tied behind her with rope and tape across her nouth.

She tries to fight and squirm but the Hearse Driver picks
her up with ease and hoists her over his shoul der.

Del aney nods approvingly and points to the church. The
Hearse Driver wal ks toward the church with Anna squirm ng
over his shoul der.

Del aney | ooks over at the Reese house - then seem ngly at
Tomdirectly. Tomis frozen to the spot. Del aney smrks
bef ore he wal ks towards the church.

Del aney unl ocks and opens the nmain doors and wal ks i nsi de,
followed by the Hearse Driver. The doors shut behind them

Zonbi es wal k fromout of the graveyard, craw ing underneath
t he graveyard bushes. They begin to performa ritual of
sorts, formng a straight |line, standing next to each
other, formng a barrier outside the church.

Various other zonbies roamthe streets, as if on a patrol.
Tom notices a group of zonbies turn to wal k towards the
Reese house.

TOM
Shit.

Tom rushes back to the house and takes his key fromhis
pocket .

The zonbi es are sl ow paced but approach the bottom of his
driveway.
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Tom opens the door, closing it behind himas the zonbies
close in, wal king towards him

I NT. REESE HOUSE - HALLWAY

Tom sl ans the door shut. He rushes in to the living room

I NT. REESE HOUSE - LI VI NG ROOM

Tom | ooks out of the wi ndow. The zonbies are in the garden
and drive way, surrounding his car. They walk up to the
door and begin to bang at it loudly, conbining together to
break it down.

Tom | ooks at the large coffin left on the roadside. The |lid
OPENS.

A cracking and splintering sound fromthe hallway. The
front door is being battered down.

Tom pani cs, | ooks around the room Back at the window - a
large tall dark cloaked figure rises fromthe coffin
outside. It is Monlight.

Tom | ooks at the decanters. There are many spirit bottles
below it on a | ower shelf.

Tom rushes to the kitchen.

Kl TCHEN

Tom | ooks around in panic. He finds a lighter and takes it.
He | ooks at the paper roll above the sink. He takes the
whol e | ot .

LI VI NG ROCOM

Tom grabs the decanter’s and stuffs screwed up paper rol
down the throat of the bottles. He takes the bottles of
spirits fromthe bottom shelf and repeats the action.
BANG BANG

Zonbi es hamering at the front door. It is now disl odged,
hangi ng by a single hinge.

Tom | ooks down at the dust remaining fromhis father on the
floor. Tomlights one of the decanters fromthe tip of the
paper roll.

Tom hurls one of his nolotov cocktails at the unhinged
front door. It fails to ignite and fizzles out.
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Tom | i ghts another as the door becones battered down even
nor e.

He | aunches it at the door and it has the desired effect.

A FIREBALL erupts against the door, sending the hallway in
flames. The door gives in and the zonbies are set abl aze
on entrance.

Tomruns to the kitchen, grabbing as many bottles as he
can.

Kl TCHEN

Tom | i ghts another bottle and throws the nol ot ov cockt ai l
at the front door. It expl odes, burning the incom ng
zonbi es and sends them down to the ground in heaps.

The hal | way gives out a cloud of thick black snoke as the
pl ace catches alight. The whol e room begins to burn and the
flanes start to spread rapidly.

Tomruns to kitchen back door - which is already door |ess.

EXT. REESE HOUSE - BACK GARDEN - NI GHT

Tom wal ks out fromthe door. A pair of thin pale green
hands GRAB on to his neck fromthe side.

Tom stunbl es backwards in shock - a rotten, noul dy al nost
skel etal | ooking zombie dressed in nuddy rags |urches
t owards hi m

Tom stands up and takes a rake that is |eaning against the
wal | of the house. He strikes it in the Zonbie's face and
t he rake penetrates the back of it’s head.

The zonmbie falls backwards onto the ground, it’s head
splitting into dust on inpact. Various insects craw out
fromthe zonbie s splattered head.

Tomruns to the back of the garden. He stops at the large
hedge row and | ooks back at the house. The hallway is

abl aze - zonbies wal k through in flames, eventually falling
down. The fire spreads rapidly.

Tom forces hinself through the hedge row - cutting hinself
on the sharp thorns inside.

He makes it through to the other side.
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EXT. VWH TEWOOD CEMETERY - NI GHT

Tom enmerges out of the hedge rowin to the quiet cenetery.
He stands up, takes a breather and | ooks at his
sur roundi ngs.

He notices the nearest grave to himhas been upturned. A
gapi ng hole with nud aside revealing a broken coffin box
bel ow.

Tom |l ooks to his left, another grave exactly the sane.

Every grave in the site is the sanme. They all | ook
upturned, if whoever was buried bel ow has now escaped.

Tom | ooks down at his feet on the ground as he wal ks around
the cenmetery. Bugs, nmaggots and beetles crawl everywhere.

He heads to the barriers of the cenetery, |arge hedgerows
and a wire fence. He | ooks out and watches a group of
zonbi es wal king around a large corn field. Five dark hooded
cl oaked figures stand notionless in corners of the field.

Tom steps away fromthe fence and rushes around the
cenetery. He nmakes it round to the nmain gates.

The gates are large and tall with pointed, jagged edges at
the top. Too thick to slide through, Tomclinbs the gates.

He makes it over and | ooks over to his |left at the Reese
house now conpl etely abl aze.

He kneels down at the bottom of the gate where he is hidden
by darkness.

Tom | ooks over at the church. The barrier zonbies remain in
a straight line guarding the church - silhouetted better by
the flanes which have created a flickering Iight against

t he church.

The top light of the church is on. The rest of the building
i s in darkness.

Tom | ooks to the right of the church and the entrance to
t he park.

Tom t akes a nmonment before he runs across the road. He gets
to the park entrance.

EXT. PARK ENTRANCE/ WOODS - NI GHT

Smal | rays of noonlight give sight to a small nud ridden
pat h surrounded by bushes and overhangi ng tree branches.
Tom pauses at the entrance and | ooks down to the end of the
path. Only darkness can be seen.
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Tom wal ks cautiously deeper inside. A sound of snapping
twigs to his left. Tomhalts and wal ks over to the hedges
that bar the path fromthe graveyard. They are too dense to
penetrate but he can nmake out that the graveyard | ooks
qui et .

Tomis hal fway down the pathway. The sound of birds above,
fleeing their nests. Tom | ooks back from where he came. The
fire fromthe Reese house has created sone light so that he
can make out a shape at the bottom of the path. A figure.
Moonl i ght .

Tom runs down the path. He nmakes it to the end and into the
par k.

EXT. PARK - NI GHT

A massive park. Enpty, desolate, no place for hiding. He

| ooks back at the woodl and alley he came from A shadow,
created fromthe noonlight |oons on the path way. It is the
figure of Monlight approaching the park.

Tom gets to the hedge barrier of the graveyard and forces
hi nsel f inside. Tearing the skin of his hands and face, he
forces hinself to get through into the

EXT. CHURCH - GRAVEYARD - NI GHT

The graveyard is a mass of snoke. The graves have all been
upt ur ned, snoke bell ow ng from beneath them

Tom wal ks al ongsi de the hedges slowy. He | ooks to the
stairwel |l |eading upwards in to the church

He wal ks across the to the stairwell and wal ks up it.

The stairwell creeks with every step. Tommakes it up to a
door and tries to open it. It is |ocked. He wal ks up

anot her flight of steps, |eading to another closed door.
Tomtries to open it - to his surprise - the door opens
with a click.

I NT. CHURCH - ATTIC LOFT

Dar kness.

Tom wal ks i nside and stops. He kneels down besi de the door,
waiting for his eyes to adjust. He squints in the darkness.

The room becones a little clearer. Light seeps inside from
a small w ndow on the opposite side. The roomis snmall,
filled with cardboard boxes containing urns and pots, snall
boxes.
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Tom stands up, and wal ks cautiously further into the room

A creaki ng sound behind him- Tom | ooks round, the door
SLAMS shut. A clicking sound fromthe outside - the door
bei ng | ocked.

Tom rushes back to the door and tries to open it - but
there is no door handle. He funbles at the door in the
dar kness, searching for sonmething on it so he can pull it
open but there is nothing.

Sweating with fear, Tom|ooks to a door at the end of the
room He begins to walk towards it.

Bl i nded by the darkness, Tom wal ks against a pile of boxes
stacked on top of each other. They fall to the ground -
sounds of gl ass breaking.

Inside the boxes are urns - the broken ones rel ease a sl ow,
seepi ng spiral of thin snoke.

Tom | ooks around the room squinting, hesitant to nove
follow ng the noise of the boxes crashing down.

He notices the spirals of snoke energing fromthe broken
urns.

The snoke reaches up to the ceiling. Several separate
spirals. They begin to change rapidly, formng into bl oated
white sheets of snoke.

Shapes formw thin the several snoke sheets. Eye hol es,
nmout hs - arns which formin to hands.

Tom can only look on in utter bew | dernent.

The ghosts form expressions in their faces, anger and
aggression. They | ook towards Tom - and attack at him

The ghosts pass directly through Tom and pass from his back
before they float back up to the ceiling. Once at the
ceiling, they seem|ost and confused nonentarily before
their expressions return to anger once nore.

Tom clearly distraught and breathing heavily by the
ordeal, gains his senses. He shakingly turns to the door
and runs toward it, knocking other various boxes and urns
aside to the ground in the process.

The ghosts expressions turn to sadness as they slowy fl oat
downwar ds and di sappear beneath the floor. Tom breathes a
sigh of relief.

Tom opens the door slightly, peering through the crack to
see what is out there.
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A hallway. A door on at the far end which has |ight |eaking
fromit's edges. There is also a closed door on the left.

Tom | ooks around the attic once nore. The ghosts have
vani shed, but small spirals of snoke formfromthe newy
br oken urns.

Tom opens the door and slowy, quietly, walks out in to the

I NT. CHURCH - UPSTAI RS HALLWAY

The hall is lightly lit and Tom squints, his eyes adjusting
back to light, as he closes the door quietly behind him

The small hallway is quiet. Tomslowy wal ks dowmn it and

| ooks out at a bread-stone shaped window - it |ooks out to
his burning house. It is apparent this is the w ndow of

whi ch Tom has been watching the | ast few days.

Tom wal ks sl oWy past the wooden door to his left. He keeps
his attention on the door ahead of himwhere the |ight
seeps fromit’s edges.

Anot her foot cl oser.

The door on the left sw ngs open, from behind Tom and the
Hearse Driver grabs himby his mouth and waps his arm
around his chest. Tomis dragged into the room

I NT. CHURCH - STORAGE ROOM - DARK

O nanments, crosses, and assorted religious props are stored
in the room

Somet hi ng unseen noves in the dark corners of the room
maki ng odd sounds and noi ses, shuffling around.

Tomis hurled across to the far end of the room by the
Hearse Driver - who stands at the door, his tall figure
illum nated by the hall light. He has his hat on, his dark
gl asses and his uniform

Tom smashes against the wall and crashes to the floor. Tom
gets to his knees, wobbling to stand and prepares hinself
to fight.

The Hearse Driver smiles wckedly as he wal ks towards Tom
with malicious intent.

Tom stands up to the Hearse Driver as he approaches. Tom
PUNCHES at himwith three swift powerful hits to his
stomach and chest - the Hearse Driver fails to even flinch,
his ever present ear to ear smle remaining.
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Tom backs of f, amazed at his opponents resilience before

| aunching a do-or-die punch at the Hearse Driver’s face.
The attenpted punch is BLOCKED by the Hearse Driver’s hand
in turn gripping and twisting Toms fist so hard Tomfalls
to his knees in agony and wailing pain.

The Hearse Driver grabs Tonis throat with his other hand,
squeezi ng hard.

Wth his free hand, Tom searches frantically for sonething
on the dust ridden floor. Anything.

Tom stares up in the darkness at the grinning dark gl assed
Hearse Driver, air and |ife being drained fromhim

Tonis free hand reaches the base of a crucifix candle
hol der. He grabs at it with all he has.

Tom turns bright red under the strangul ati on of the Hearse
Driver. He gains an inner strength and grabs the crucifix
desi gned candl e-hol der in his hand. He BASHES t he candl e-
hol der agai nst the Hearse Driver’s arm several tines -
eventual ly the Hearse Driver’s grip on Tomis throat is

rel axed and he backs away clearly hurt.

Tom backs off to the wall, choking. He stands up,
aggressively.

Tom attacks the Hearse Driver with the candl esti ck hol der -
repeatedly hammering at himwith it. Htting himin his
head, his torso and his face.

He knocks the Hearse Driver’s hat off his head, revealing a
bal d, scar bl oody red base. Hi s dark gl asses are knocked
off to the ground - there are no eyes. Just sockets | eading
t o darkness behind them

The Hearse Driver panics - searching on the ground for his
gl asses - he is blind.

He brings his hands to his face, nortified and di soriented,
as Tomreigns down hit after hit with the candl estick
hol der, sending himdown to his knees.

Feeling triunph and as if he stops now he will be kill ed,
Tom hammers repeatedly at the Hearse Driver on his knees.

TOM
DE DE! DE DE

Somet hi ng noves fromthe corner of the room Fast. Shrouded
in black.

Tom hammers at the Hearse Driver’'s head with the
candl estick hol der, sending himto the ground.
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A bl ack cl oaked dwarf Ghoul runs across with a small knife
and stabs it into Toms leg - just below his knee from
behi nd.

Tomyells out in pain - imediately causing himto drop the
candl estick holder and fall to his knees in agony.

Tomyells out in pain.

The Hearse Driver recovers and gets up fromthe ground.
The Ghoul finds his dark glasses fromthe floor and hands
themto him The Hearse Driver puts the glasses on and
stands over Tom

Tom | ooks up at the Hearse Driver
The Hearse Driver PUNCHES Tom once in the face.
Tomis knocked out instantly.

Dar kness.

EXT. FIELD - DAY
Tom wakes up. Col den sunshine in the sky.

The sun blares as he sits up. Tom | ooks up as his eyes
adj ust to the surroundings.

There are hundreds of people wal king around, trance-Iike,
seemngly lost. They are all covered in bl ood, many
di sfigured.

Tom notices his father wal king in anongst them at the end
of the field, which is surrounded by woodl and. He rushes
over.

Tom reaches the end of the field but his father is no where
in sight. Tom | ooks around at the many peopl e wal ki ng
slowy past him Ben and Emily Martin wal k past Tom - both
covered in blood. None of the people pay attention to Tom

Tom spots the Ridgewell’s and the Connelly’ s. Adam Kendal | .
Many ot hers. All wal king zonbie-like, no direction and with
dazed expressions.

Tomtries to yell out - but no sound comes from his nouth.

He is drawn to the edges of the field. Inside the massive
woodl and are three tall 9 foot figures draped in black,
with pointed top hats and silver buckles. Their faces are
covered by masks - a black plastic | ooking beetl e-esque
skin like sheet. They stand, blocking himfromexiting the
field.
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Tomturns back to the field - his father stands in front of
him his head cracked and dripping with blood, his skin
pal e and ragged.

PETER
Wel cone to the field of |ost
soul s, son. W have been sent
here by him You nust set us
free. Stop himand set us free.

Tomtries to speak but his voice is nmute.
H's father turns back to walk in the field.

PETER
Set us free..

I NT. CHURCH - MAI N HALL

Tom wakes up in a sweat. He | ooks up. The entire hall is
it by hundreds of candl es.

There are no sign of any of the religious synbols of
Christianity that the church was so saturated in
previously. It is bare.

Tomis seated in one of the mddle pews, his hands tied to
hi s ankl es by masking tape. His trousers are covered in

bl ood and a small puddle has fornmed at his feet. He has a
| arge bruise on his cheek below his eye and | ooks groggy.

Ghosts are everywhere. Swarns of them float, others wal k
transparently on the floor. Al have expressions of hatred
and anger. They differ in appearance; sone resenbl e humans
ot hers | ook denonic whilst there are sone that | ook |ike
sinmple transparent white sheets with eye hol es.

The church shakes violently, shuddering as if in the mdst
of an earthquake. Mich nore volatile then before. Smal
cracks formin the floor of the church and spirals of snoke
ri se from beneat h.

Dar k hooded cl oaked figures wal k down the nave of the
church. They vary in size fromchild-like to tall. The
ghoul s make no sound as they take seats in the pews, al
| ooking to the alter

Vanpires take seats, |looking at Tomas they do so with
eager expressions. No one sits next to Tom- he has the pew
to hinself.

The Hearse Driver and Moonlight nake their way fromthe
door at the back of the church and stand either side of the
alter, followed by Reverend Del aney - who takes his
position at the centre.
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Del aney, draped in a hooded bl ack cl oak, raises his arns
| ooking highly satisfied with his flock of ghouls, ghosts
and vanpires.

DELANEY
For victory is but nonments away,
we have conquered yet another of
Yahweh’ s sinplistic honmesteads.
What was his, is now ours.
Anot her colony for us to dwell,
anot her | andmark for us to breed.
Qur sol diers continue outside,
relentless in our mssion.

Del aney | ooks at Tom smling snugly.

DELANEY
Here with us we have a speci al
guest, the son of a holy man. For
him this marks a special tine.
He is an atheist, being born from
a whore fromthe seed of a
messenger of Yahweh he will prove
to be a nore than significant
gain for us. A prize capture. A
gift.

A shudder fromthe ground shakes the church severely,
rattling it toit’s core. Dust and granules rain down from
the ceiling. A piece of flooring EXPLODES from the ground
in the far corner of the hall - inmmense snoke rises fromit
continual ly.

Tom bl inks his eyes fromthe dust and snoke, he sweats even
nore and gasps for air.

Del aney | ooks delighted at the spectacle.

DELANEY
The arrival is immnent. | have
found the place where the father
resides and I am bringing him
back to us. The underworl d shal
no | onger be entonbed beneath the
Earth, it shall be free and the
true Lord shall rule once nore.

Tomfiddles with his socks, trying to pry one of the

m niature bottles of whiskey he has hidden. He manages to
grip the neck of the bottle with his fingers and pull it
free fromhis sock

He puts it on the floor and stanps on it - the bottle
breaks | oudly, bringing Delaney’s attention back to Tom
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DELANEY
You will be spared for the tine
bei ng, Thomas Reese. You are ny
gift to the Lord, the bringer of
light, as a welcom ng hone. He
will pleased with you

Del aney | ooks back at his congregation.

DELANEY
A coward to his roots, heritage
and faith. An enpty soul. Mich
like this church without it’s
followers inside. You are enpty
with no belief. A haunted soul. A
haunt ed church

TOM

(angrily)
VWhere is she?

Del aney smles. He ushers his flock to | eave the church.

DELANEY
Go. Finish what we started. It is
our town now.

The ghoul s and vanpires | eave the church, heading for the
out si de.

The church enpties until only Tomis left with Del aney, The
Hearse Driver and Moonlight. The snoke fromthe exposed gap
in the corner becones thicker in the church

Tom uses pieces of the smashed gl ass fromthe whiskey
bottle to slowy cut at his bound hands and feet, |ooking
up at the alter to divert attention.

Del aney, sweating hinself fromthe heat in the room
remains at the alter.

DELANEY
You asked where is she. By she |
gat her you nmean Anna Martin.

TOM
What have you done with her?

Del aney wal ks fromthe alter to the first pew.

DELANEY
I think you should be nore
concerned about what we are going
to do with you
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TOM
What . . . who the fuck are you? You
really believe all that shit
about the underworl d being
underneath this church? That's
bul I shit! The only thing
underneath this place is | ava
that is ready to erupt and take
this whole place down with it!

DELANEY
You di sbelieve ne? Even after al
you have wi tnessed toni ght? You
really do have no faith in
anyt hing do you, Thonas.

Del aney | ooks back at The Hearse Driver and Moonlight. He
notions them away. They both wal k to the door that is near
t he snoul dering gap in the corner of the roomand close it
behi nd them

Tom continues to cut at his binds - slowy he is making
progress.

TOM
Anna. Were is she?

DELANEY
Somewhere called the field of
| ost souls. On, | do apol ogi ze,
you’ ve been there before haven't
you?

TOM

|"ve got to be dream ng right now
because - how the hell would you
know t hat ?

DELANEY
I know everythi ng about you,
Thonmas Reese.

Del aney takes an admring | ook around at the church.

DELANEY
Li ke what |’ve done to the place?

TOM
You' re not even Mark Del aney. The
real Mark Del aney is sixty four
years ol d. WHO ARE YQU?

DELANEY
You know, | think the rea
guestion on you' re mnd is what
happened to you' re father.
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Tom |l ets the shard of glass slip fromhis fingers and
beyond reach. He curses under his breath.

DELANEY
Del aney was appointed here as a
repl acement for you're father. |
took himout and took his place
before he arrived here. In fact,
you were present at his funeral.

Tom grabs for the other miniature bottle in his other sock.
He manages to unscrew it and pour out the contents.

TOM
The hell are you talking about?

DELANEY
We never buried the body of
you're father at the funeral that
you made such a hoopl a about.
That body was of Mark Del aney. |
felt it fitting to give hima
respectful ending since | was
going to be himfor a few days.
And...he was torn into so many
pieces it would have been
i npossi ble to bring himback.

TOM
What did you do with ny father?

DELANEY
He was buried in the ground of
t he graveyard.

Del aney notions to the graveyard at the back of the church.

DELANEY
I brought himback to deal with
you but he failed mserably, as |
expected. It’s all been a bit of
a ganme, Thonas

Tom cracks the bottle under his feet. He tries to grab a
shard of glass and cuts hinself numerous tines in the
pr ocess.

TOM
A gane? You call this a gane?
Fucki ng ghosts and goblins?
Vanpi res? What fucked up gane are
you pl ayi ng here?

Del aney | ooks angered by Tom s remarKks.
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DELANEY
A gane | have played for many
years. A gane that | have been in
control of. A gane that will soon
be over.

Del aney wal ks slowly towards Tom down the aisle.

DELANEY
| have travelled fromtown to
town. | breed what | have been

bl essed to rel ease. There's a war
to be won. You versus us...You're
father is but one of many that
has fallen prey to Monlight. He
had to be taken out so we could
take the church. The town was
easy after we had the church. ..

TOM
Moonl i ght ?

DELANEY
Moonlight is what | call the king
of vanpires. He has control of
themall. He has a preference to
a certain blood type. Qthers |ike
hi mjust suck away, and | ose
their vitality and strength in
t he process. Monlight, the
figure you have seen many tines
whi | st | ooki ng out of you're
wi ndow | ate at night in the
graveyard. He can be a little hot
t enpered however. He tends to
shred his victinms rather then
suck the blood fromtheir bodies.
I don’t argue with his nethods,
t hey seem nost effective.

TOM
How do you do it? Wiy do you do
it? What..who are you?

DELANEY
Do you tell an insect the reason
why before you kill it? After
all, a good nagici an shoul d never

reveal his secrets.

Del aney wal ks to the door near the corner of the room

DELANEY
It will all be over soon Thomas
Reese. | will see you wal king the

fields very soon.



129.

He shuts the door behind him
Tom coughs on the snoke infested room sweating profusely.

He manages to finally cut the tape fromhis wists. As the
snoke becones thicker in the room Tom chokes as he tears
the tape fromhis feet.

He gets up woozy fromthe pew, his calf dripping with
bl ood.

Tomlinps to the corner of the room The gap in the floor
bel | owns snoke. He grabs at the handl e of the door. It
opens. He |inps inside.

EXT. STREET - N GHT
A t hunder ous noi se.

A large piece of road is UPTURNED. Large zigzag CRACKS form
down the road and path pavenments. CGusts of snoke energe
fromthe cracks and | arge bl ack cl ouds of snoke build from
under neat h the upturned road.

From the cracks in the road, energes hissing, vicious
spurts of sizzling LAVA It flies high into the air and
onto the ground - nelting it and rel easi ng nore snoke from
beneat h.

Several houses subside and col | apse - sparking internal
fires that start to blaze severely.

The Reese house collapses in flanes, and the Barl ow house
next door begins to burn ferociously.

I NT. CHURCH - ROOM - DARK

Tom cl oses the door behind himas the church shakes froma
t hunder ous roar from bel ow. Snoke seeps in fromthe main
hal I through gaps in the door.

The roomis small with a noonlit stain glassed wi ndow and a
stone stepped stairwell that |eads downwards.

The walls aside the stairwel| are stone, and full of
cobwebs and dust.

Tom searches the small roomfrantically. He | ooks at the

wi ndow - contenpl ates escape. The w ndow has pictures of an
eye overlooking flanmes of fire and a white dove flying
free.

Part of the wi ndow frane has broken fromthe trenmor - Tom
| ooks to the ground and picks up a long piece of |ead
gl azing bar, part of the frame fallen fromthe w ndow.
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He holds the lead bar in his hand as a weapon as he
descends the stairwell.

Tom gets to the bottomof the steps - there is a closed
oval shaped wooden door.

Tom gri ps the door handle and slowy opens it.

I NT. CHURCH - BASEMENT - DARK

The basenment is a large, dark roomw th ol d | ooki ng
under pi nnings and tall arches that nmake the place | ook nore
| i ke cataconbs from anci ent Rone.

Tom enters cautiously, sliding by the wall as the door
closes with a click.

Thick spirals of steamrise fromcracks between the stone
floor; a constant runbling sound from underneat h.

Somet hi ng noves in the room- Tom | ooks over but the
darkness is too dense to make out what or where it is.

An echoi ng voi ce breaks out fromthe far end of the room

DELANEY (O S.)
Thomas. . .

Tomgrips on to the | ead bar as he slides against the wall
to the corner of the basenent.

DELANEY (Q. S.)
Took you're time to get down
here, Thomas. |’ m gl ad you nade
it just in time.

A muffled screamfromthe far end of the room Anna.

TOM
Let her go Del aney!

Anot her noi se of novenent - running footsteps and the sound
of flapping. C oser.

The fl oor CRACKS open the width of the room a jagged line
producing a blinding Iight of orange and yel |l ow bel ow.

The wal | s shake, the overhead tinbers crack. The thundering
roar of |ava.

The basenent is bathed in |ight - Delaney has restrained
Anna in the far end of the roomw th his arm around her
neck.

The footsteps closer - Tomlooks to his right.
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The Hearse Driver lunges at Tom- Tominpales himwth the
| ead bar. It goes straight through his stomach and out of
hi s back. The hearse driver opens his nmouth wi de in shock.

Tomw thdraws the bar as the hearse driver falls to his
knees, a thick black |iquid oozing fromthe gaping hole in
his stomach.

Tom hammers the | ead bar over his face, smashing his
gl asses in two and knocking himfurther to the edge of the
j agged crevice in the ground.

The Hearse Driver grabs at Tomblindly and desperately. Tom
repeatedly hits himwth the | ead bar before a final blow
knocks himinto the | ava crevice.

The Hearse Driver disintegrates imediately in the pool of
| ava bel ow.

Tom approaches Del aney. Del aney pulls a dagger fromhis
cloak to Anna’s throat. Tom stops in his tracks.

DELANEY
I can kill her right now and then
you will have died in vain,
Thonas.

TOM
You kill her, I kill you.

Del aney smiles. He | ooks over at Tomi s shoul der, notioning
himto check out what is behind him

Tom | ooks back. Moonlight stands nerely three feet behind
hi m

DELANEY
Time to finish this little gane,
Thonas.

TOM

What do you want ???

DELANEY
If you want her to go free,
sacrifice yourself and take her
pl ace. She m ght not get very
far, but at |least she will live a
little |onger.

TOM
How do | know that - thing -
behind me won’t kill her.
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DELANEY
Moonl i ght won’t touch her.
(1 aughi ng)
| give you ny word as a priest.

Tom nods.

TOM
Let her go.

Del aney rel eases his hold of Anna. She runs to Tom and hugs
him She | ooks pal e and beaten, crying.

ANNA
Tom ..come on, let’s go! NOW

DELANEY
Now for you' re part of the
bargai n, Thomas Reese. Moonl i ght
is getting a little agitated.

Tom rel eases his enbrace of Anna.

TOM
Go. Get out of here. RUNI Cet as
far away from here as you can!

ANNA
I’ mnot | eaving you -

Moonl i ght GRABS Anna by her throat and lifts her fromthe
ground. He throws her to the end of the roomlike a rag
dol I.

Tom | ooks back angrily at Monlight. He hammers the |ead
bar against his torso as hard as possible but it has no
effect. Moonlight overlooks himwith a scow visible under
hi s hood.

Moonl i ght grabs the | ead bar from Tomand throws it in to
the | ava crevice.

Anna gets up fromthe floor. She crawls to the door. She
stops and | ooks back, watching and crying.

DELANEY
| told you I was a man of ny
wor d.

TOM

What do you want from ne.

DELANEY
The Lord is awaiting ny gesture,
t he consented sacrifice of holy
bl ood.
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DELANEY( cont ' d)

Holy bl ood that rejects both his
natural father and the father of
his religion. The pit -

Del aney notions the jagged | ava crevi ce.

DELANEY
See you in the field, Thomas.

Tom | ooks back - Anna crying at the doorway. Moonli ght
intimdatingly behind him

Tom wal ks to the edge of the burning hot |ava crevice. He
i s sweating, and coughs harshly on the snoke that rises.

He cl oses his eyes. Relaxes his body. About to let hinself
fall in to the snouldering pit.

The fl oor shakes; the crevice w dens; another thunderous
roar frombelow - the stone floor CRACKS open sending Tom
backwards to the ground.

The ground LIFTS up - Tomslides down the uplifted floor to
the wall of the basenent.

Lava EXPLODES fromthe w dened crevice and spl ashes
Moonl i ght, covering himin nolten hot magma. Engul fed in
flames, Moonlight falls into the pit.

The crevice is now so wide that Delaney is cut off at the
far end of the room

Anna rushes to Tom and hel ps himup. They rush to the door
as the basenent begins to coll apse.

Tom | ooks across at Del aney, stranded.
TOM

If that wasn’t an act of God then

| don’t know what is.
Del aney | ooks on aghast as Tom and Anna cl ose the door
behi nd them
I NT. CHURCH - ROOM - DARK
Tom and Anna rush up the stone stairwell. The roomis

encased in dust and snoke. The stain glass w ndow has been
broken fromthe eruptions and the two clinb out.

EXT. CHURCH - GRAVEYARD - NI GHT

Tom | eads Anna into the snoke filled graveyard and to the
hedges, |ooking for a way out. Tomforces a gap and they
bot h squeeze t hrough.
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EXT. PARK - NI GHT

Tom and Anna run through the desol ate park as far away from
the church as they can before pausing for breath.

They stop at a desolate children’s playpen area, surrounded
by picket fences.

EXT. VWH TEWOOD - MAIN STREET - N GHT

The street is being destroyed, upturned by expl osions of
| ava. The roam ng zonbies and ghouls fall down into the
| ava pits.

EXT. WH TEWOCD - SHOPS - NI GHT

The shops are burning, subsided and collapsing into the
| ava. Wandering ghoul s and zonbi es are destroyed by the
constantly cracking ground which sends them down to the
| ava under neat h.

EXT. CEMETARY - N GHT

The entire cenetary is taken down follow ng a nassive
coll apse in the ground. Lava spews out, replacing it as a
| ake of fire.

EXT. CHURCH - NI GHT

The church begins to burn, wi ndows smash and desperate
denoni ¢ scream ng can be heard frominside. The bungal ow
col l apses into the ground. The church burns, collapsing to
the ground in a massive ball of flanes.

EXT. PARK - NI GHT

Tom and Anna watch as the church coll apses. The park is lit
up by the furious fires breaking out in the town.

Anna hugs Tom sobbing, burying her face in his shoul der.
He ki sses her head.

TOV
Its OK its alright now |Its
over. Its all over.

A searing pain expresses Tom s face - Anna | ooks up at him
with salivating blood drenched fangs. Tomlis neck pours wth
bl ood. Anna grabs hold of Tom and bites down again on his
neck.
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Tomtries desperately to push her away but to no avail. He
falls backwards and with Anna remaining vice grip-like on
top of him they crash down through the picket fence that
surrounds the play area.

Tom desperately grabs a | oose piece of picket fence, in the
shape of a stake.

Tom grips the stake and holds it as high as he can above
Anna. He hammers it down in to the top of her back. The

st ake breaks out through her chest and penetrates Toni s at
t he sanme tine.

Bl ood gushes from Anna's wound and her nouth as she | ooks
up in horror and agony. She rel eases an agoni zing wail. She
| ooks down at Tomw th a | ook of sorrow In seconds, she

di sintegrates into dust that is blown away in the w nd.

Tom grabs the stake fromhis chest. It is not in deep. He
pulls it free.

Tom st ands up, devastated. Bl ood pours from his neck and
chest. He wobbles on his feet, before collapsing to the
grass as the ground shakes violently once nore.

I NT. FIELD - DAY

A beauti ful sunshine.

Tomsits up in the mddle of the corn field. He stands.

A gentle breeze brushes the corn gently. The field is
deserted.

Tom | ooks to the woodl and in the distance. Lines of people.
Radi ant, happy, smiling people. One by one they disappear
t hrough i nto the woodl and.

A figure stops and | ooks at Tom It is his father, Peter.
Peter smles at Tom before he walks in to the woodl and. A
radi ant | ooki ng Anna wal ks past Tom She smles at him
bef ore she too enters the woodl and.

Tom sm | es. Content.

A hooded cl oaked figure RISES fromthe earth, covered in
bl ood and GRABS Tom by his shoul ders. Tom | ooks up at the
figure, releasing a silent yell

Mar k Del aney DRAGS Tom under the Earth.

EXT. ST. DAVID PAULS CHURCH - DAY

A large church, in the mddle of a quiet old fashi oned
vil | age.
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A woman, md forties, waits anxiously.

A bl acked out hearse slowy drives up and stops outside the
chur ch.

The door opens and a figure draped in black steps out,
greeted with a handshake by the anxi ous woman.

ANXI QUS WOVAN
Thank you so nmuch for com ng at
short notice - | really don't
know what we woul d have done
wi t hout you.

The worman | ooks back at the church and then to the figure.

ANXI QUS WOVAN
Reverend Andrews was a wonder f ul
man, his heart attack cane as a
shock to us all. | just want you
to know, you will have the
backi ng of our conmunity for as
| ong as you can stay here.

Harriet Barl ow sm | es.

HARRI ET
You have nothing to worry about,
nmy dear, | was taught by the
best .

END



