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| NT. CHARLI E DRAKE' S APARTMENT - BEDROOM - NI GHT

CHARLI E DRAKE (25 - 28) is tossing and turning in bed. He's
bare-chested, wearing BOXER SHORTS. Hi s eyes are squeezed
tightly shut, as if he’s in physical pain. He npans
underneath his breath. Watever he’s dream ng about, it’s
not good.

The bedroom |ights suddenly turn on, seemngly on their own.
Charlie wakes up with a start, his eyes w de. He | ooks
wildly around the room

Cut to two CREATURES standing in the doorway. The creatures
are dressed in BLACK SUTS. They smle warmy at Charlie and
we see that their teeth are rotted, black. They bl eed from
the guns. Their hair should be |ong, shoulder |ength at

| east. They | ook vaguely mascul i ne. Archaic-I| ooki ng

H EROGLYPHS are painted in red on their faces. The

hi er ogl yphs shoul d be original. However, they

shoul d vaguely resenbl e sonmet hi ng Egypti an or Suneri an.

CHARLI E DRAKE

You two. |’ ve been dream ng about
you for weeks. | knew you woul d
come for me. |’ mready.
The creatures step into the room They walk to either side
of Charlie s bed, still smling.
CREATURE 1

But we haven’'t cone for your soul
Charlie Drake.

CREATURE 2
We only want your guilt.
CREATURE 1
W of fer absol ution.
CREATURE 2
We want your conscience. W want to
free you.
CREATURE 1

WI Il you accept our absolution?
Charlie closes his eyes, inhales deeply and exhal es sl owy.

CHARLI E DRAKE
Yes. |’ve been waiting for this.

( CONTI NUED)



CONTI NUED: 2.

CREATURE 1
Good. You can join the wonan.

CHARL| E DRAKE
The wonan?

CREATURE 2
Sandra Bell is with us now.

CREATURE 1
She has been absol ved.

Close up on Charlie’'s eyes. He's terrified.

EXT. DESOLATE ROAD - DAY

Charlie’ s standing in the grass on the side of an old
COUNTRY ROAD. He's wearing a well-worn BACKPACK

There’s a car comng dow the road. It’s OLD, DI SHEVELED
Charlie watches as it heads his way, finally stopping beside
hi m

A worman reaches over to open the passenger door for him
It’s SANDRA BELL (21 - 23). Charlie registers a | ook of
surprise when he sees just how beautiful she is. But she's
worn, too. There’'s a worl d-weariness about her deneanor.

I NT. CAR - SIDE OF THE ROAD - DAY

Charlie gets into the car, closing the door behind him
Sandra smles at himquickly, nervously. She turns her head
to |l ook at the steering wheel.

A few silent, tension-filled seconds follow. Sandra briefly
gl ances at Charlie again and then | ooks back at the steering
wheel .

SANDRA BELL
| guess this is our last chance to
back out, eh?

CHARLI E DRAKE
|’ mready. But you can back out
whenever. | nean it. Say the word
and we’' || call this off.

Sandra turns toward Charlie and offers hi m her hand.

( CONTI NUED)



CONTI NUED: 3.

SANDRA BELL
My nane’ s Sandr a.

A | ook of severe surprise on Charlie’s face.

CHARLI E DRAKE
That wasn’t -- | ook, we shouldn’t
use real nanes. Just in case.

SANDRA BELL
Who said that was ny real nanme?

Charlie takes a deep breath, exhal es.

CHARLI E DRAKE
You said you knew a good spot.

SANDRA BELL
Yeah.

Sandra steps on the gas. The car |urches forward.

EXT. WOODS - DAY

W' re deep into the woods. Sandra and Charlie sit side by
side on a downed | og. Charlie s backpack lay at his feet.

CHARLI E DRAKE
Why do you want to do this, anyway?

SANDRA BELL
l...1...well, | haven't said this
out loud to anyone yet. But | guess
it doesn’'t matter now.
(beat)
| killed someone.

CHARLI E DRAKE
(anbi val ent)
Why ?

SANDRA BELL
He was ny boyfriend. Sort of. W'd
only been dating for a few weeks.
Anyway, he tried to attack ne.

CHARLI E DRAKE
(getting excited)
So you killed the fucker first!
Goddamm! Good on you

( CONTI NUED)



CONTI NUED

SANDRA BELL

(shaki ng her head)
No. It wasn't like that. W’ d gone
bar hopping in the city. W were
pretty drunk, so we decided to get
a hotel roominstead of trying to
make the thirty-m nute drive back
to town. W were in the room when
he started getting rough with ne.
He hit nme. He hit me so hard |I bled
from nmy nout h.

CHARLI E DRAKE
Goddamm.

SANDRA BELL
| backed away and he ran after ne.
| noved out of the way and he was
goi ng so fast he went through the
sliding glass doors and col | apsed
out on the balcony. It was the nost
gruesone thing | had ever seen.
Bl ood everywhere, gl ass everywhere.
But | ooking at himthere, npaning
in pain, all it did was make ne
angry. | thought about the things
he probably wanted to do to ne and
my only thought was to get himthe
fuck out of nmy life. Permanently.
It took all ny strength, but I
managed to get his hal f-unconsi ous
body over the balcony railing. H's
throat was so cut up he could
barely scream when | pushed him
over the side. But he did scream

CHARLI E DRAKE
What happened after that?

SANDRA BELL
| told the police about how he
tried to attack ne. | said he ran
t hrough the gl ass door and tunbl ed
over the balcony. | know, it was an
absurd story. But the officers
didn't ask a | ot of questions.
Turned out ny supposed boyfriend
had just done five years for arned
robbery. He was a thug. | wasn’t
the first woman he had tried to
beat up. He had a pretty bad
reputation. | don’t think the cops
were exactly nourning his |oss.

( CONTI NUED)



CONTI NUED: 5.

Charlie’ s not inpressed. He casually bends over and unzips
hi s bookbag.

CHARLI E DRAKE
So you got away with killing a
scunbag. Wrld s a better place for
it, if you ask ne.

Charlie pulls a HUNTI NG KNI FE from hi s backpack.

SANDRA BELL
It doesn’t matter who he was. Once
you' ve kill ed someone, sonething
just -- breaks. Inside, you know?
It’s all you can think about. At
| east that howit was for ne.

Charlie pokes at his index finger with the hunting knife,
drawi ng DROPLETS OF BLOOD with each little thrust.

CHARLI E DRAKE
| still can’t believe that’s why
you got in touch with me. Al those
forunms | posted on, and for years,
too. | thought | had di sguised ny
intentions too nuch, with code
words that were too hard to
deci pher. But you found ne. And you
took the tinme to e-mail ne,
practically begging ne to do this.
Al l because of sone scunbag.

Sandra stares as Charlie keeps poking hinself with the
kni fe.

SANDRA BELL
Isn’t that unsanitary?

CHARLI E DRAKE
(sull en)
Like it matters, Sandra. Like it
fucking matters.

SANDRA BELL
| guess it doesn't. But..you re not
really going to use that, are you?

CHARLI E DRAKE

You said | could do it the way I
want ed. That’'s what you agreed to.

( CONTI NUED)



CONTI NUED: 6.

SANDRA BELL
| just...want it to be quick.

CHARLI E DRAKE
It" 1] be quick. Well, quick enough,
anyway. Your death, ny fantasy,

remenber ? But whatever, like |
said, you can back out whenever you
want .

SANDRA BELL

(voice steadily rising)
Just do it, then. Do it! Fucking do
it now

Suddenly enraged and notivated, Charlie tackles Sandra to
t he ground.

Recogni zi ng what is about to happen, a | ook of fear and
desperation conmes across Sandra’s face.

SANDRA BELL
(barely nmore than nout hing the
wor d)
No.

He makes a quick slash at her throat. Blood drains into the
dirt. Charlie starts stabbing her |ike a madman. One stab
right after another. He’'s in a rage.

| NT. CHARLI E DRAKE' S APARTMENT - BEDROOM - NI GHT

CHARLI E DRAKE
She was right. It doesn’'t |eave
you. Since | was a kid, | thought I
wanted to take a life. | was so
sure | wanted it.

CREATURE 1
We have taken her guilt. It has
gi ven us engergy.

CREATURE 2
Death didn’t cure her, as she
t hought it woul d. She sought us out
in the next world. She found us.

CREATURE 1
W freed her. Look...

( CONTI NUED)



CONTI NUED: 7.

The creature points toward the doorway. Sandra’ s standing
there. She’'s staring into nothing. She's enpty, drained of
any life, a kind of somanbulist, a creature in a pernanent
hypnosi s.

CHARLI E DRAKE
Sandr a?
(to the creatures)
What is this?

CREATURE 1
She has been freed.

CREATURE 2
We have given her absol ution.

CHARLI E DRAKE
And this is what you re offering
me?

CREATURE 1
Let us feed.

CREATURE 2
Let us give you absol ution.

CHARLI E DRAKE
No. | don't want it. Not if I'm
gonna end up |i ke her. Goddamm it,
| don’t want it. Pl ease.

CREATURE 1
You’ re bl eedi ng.

Charlie touches his nose. Blood is pouring out, running down
his chin and onto his chest. Hel pl ess, desperate, Charlie
| ooks over at Sandra.

CHARLI E DRAKE
|’ m sorry.

More blood. Nowit's flowng fromCharlie s eyes.

CREATURE 2
You' re dying. But it doesn’t
matter. You'll cone to us in the
next life.

CREATURE 1
You' || beg for absol ution.

The pain is enornous. Charlie screans. He doesn’t take his
eyes off Sandra, who is sinply not there. Nothing behind her
eyes.

( CONTI NUED)



CONTI NUED: 8.

CHARLI E DRAKE
| don't want it.

Bl ood soaks through Charlie’s chest, like fruit punch
spreadi ng over a paper towel. He grabs at his chest, at the
bl ood, which flows through his fingers.

Charlie falls face-first onto the bed, dead.

CREATURE 1
He will find us in the next worl d.

CREATURE 2
No. He is beyond our reach. And he
has taken her with him

CREATURE 1
Way do sone of them hold out |ike
that ? Way do they choose death over
absol uti on?

CREATURE 2
A perplexing thing, indeed. But it
doesn’t matter. There will al ways
be soneone who needs us.

EXT. MEADOW - DAY

An open neadow. Springtinme. Sandra sits cross-|egged
underneath a tree. Charlie lays with his head in her |ap.

SANDRA BELL
(singing)
Twi nkle, twinkle little star, how I
wonder what you are..



