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I NT. THE M DDLE - DUSK

An antiquated dive bar lit by red and blue neon light. The
pai ntings and furniture are replete with illustrations of
heaven and hell.

RAQUEL (50s) sits at the bar, her el egant gray business suit
i mmacul ate. Her |ong blonde hair, braided |ike a Geek
goddess, cascades down her back. An ethereal gl ow radiates
from her.

She sips on an ol d-fashioned, a second untouched drink
wai ti ng besi de her.

The door groans as BARB (20s) strides in. An unnervingly
beauti ful woman wrapped in a sharp, black suit that gl eans.
Her slicked-back bl onde hair shimers, each step sending a
hiss of steamrising fromthe floor. She noves with

confi dence.

Raquel continues to | ook forward, sipping her cocktail. Barb
takes the seat right next to her.

RAQUEL
How ya doin', Barbie?

BARB
| hate that nane.

Her voice is scratchy, like a snoker.
RAQUEL

(smling)
| know.

Raquel slides the second cocktail toward Barb. She gently
picks it up and tips her glass toward Raquel.

BARB
Cheers, old friend. It's been too
| ong.

Raquel taps her glass on Barb's.

RAQUEL
Way too | ong.

They dri nk.

BARB
So?



RAQUEL
So. ..

BEG N | NTERCUT:
I NT. HI GH RI SE CONDO BEDROOM - DUSK
The gol den sunset illum nates the slick, nodern room
A coupl e are having sex on a |ush bed.
SAM (30s) |ies on her back. Tough yet undeni ably beauti ful
her tom boyi sh charm softened by the vulnerability of the
nmonment. Her toned body is entwined with LOGAN (40s), whose
rugged frame is marked with various scars, each one a
testament to a soldier's past. Despite the hardened exterior,
there's a quiet confort in his presence.

A dog lays in a bed by the front door, its ear perk up.

THE M DDLE
BARB
| knew it! It's never just a drink, is
it?
RAQUEL

If it goes the way | think it shoul d,
your boss will be very happy wth the
results.

Raquel snaps her fingers and a one-page contract appears in
front of Barb. She's inpressed.

BARB
Fl ashy, bitch.

RAQUEL
You know ne.

Barb ignores the contract and turns to face Raquel.

BARB

(pouty) _
|"ve heard that you're turning souls
away at the gates, those poor

bast ar ds.

RAQUEL
The scal es have tipped, and He is too
busy to do anything about it.



H GH RI SE CONDO BEDROOM
The door opens wi thout a sound.

The dog stands and wal ks to it, curious. A snooth black
sil encer pushes through the crack, directed at the dog's
face.

THE M DDLE

BARB
D sgusting humans. And you
want . . . advi ce?

RAQUEL
| want us to give humans the neans to
bal ance the equati on.

Barb ponders the proposition.

BARB
Lending out ny 'talents' is pricey.

Raquel finishes her ol d-fashioned and places a |avish pen in
front of Barb.

RAQUEL
| don't care. Their justice systemis
broken. O haven't you noticed?

H GH R SE CONDO BEDROOM

Sam s nmoani ng covers the sound of the dog collapsing to the
floor. Atall man dressed in tactical black clothing slides
t hrough the cracked door and into the room A tactical nmask
covers his face.

THE M DDLE

BARB
| have. The Kingdomis | ooking a
little...quiet, these days.

RAQUEL
We can change that, together. Like the
last tinme.

BARB
Li ke the |l ast time.



RAQUEL
We changed the world. And it
benefitted both sides.

BARB
But it was also a bit, nessy.

RAQUEL
|"'mdifferent. This subject is
different. She has a direct line to
one of the nobst vicious crimnal
famlies that has ever existed. |If He
actually cared, He would have taken
care of this a long tine ago.

H GH RI SE CONDO BEDROOM

The couple stop, Logan lifts his body just enough to |ock
eyes with his lover. She smles at him he returns the smle
with words: "I |ove you".

Sam s eyes divert to the tall man standi ng above them
silenced pistol ained at the back of Logan's head. She
notice's a small chunk mssing fromhis left ear.

THE M DDLE

Barb stares at Raquel, studying her.

BARB
So, | get a few pitiful souls--

RAQUEL
"Pitiful' is not the word I would use.
They woul d be incredible assets in the
Ki ngdom

BARB

Fine, fine. How many do you save?

RAQUEL
Long tern? MIIions.

Barb rai ses an eyebrow

BARB
| suppose if | were a hunter, what
you' re offering would be considered a
uni corn of sorts.



H GH R SE CONDO BEDROOM

The nuzzle flash lights up the
sprays Sani s face.

THE M DDLE
RAQUEL
Do you think you have
now?

Barb ponders the question.

RAQUEL
After this, you'll be
hand.

BARB
What
t hr ough?

RAQUEL
One way or anot her,

BARB
| hope you're right.

RAQUEL
| know I'mright.

Barb grabs the pen and presses
the contract.

She screans.

roomfor a split second, bl ood

it good right

Lucy's right

if this subject doesn't follow

she wll.

it to the signature section of

st oppi ng t he

and st ands.

Raquel gently places her hand on Barb's,
si gnat ure.
RAQUEL
You're not going to read it?
BARB
Where's the fun in that?
Barb signs, finishes her cocktai
BARB
What makes her so special ?
Raquel | ooks up at a painting of Jesus Christ on the cross,

it's realistic and violent.
seem ngly staring back at her

She locks in on his eyes,



H GH R SE CONDO BEDROOM

Samis pupils dilate, bullet hole in her forehead. Her
lifeless gaze fixed on the ceiling and yet, sonething
remai ns.

THE M DDLE

RAQUEL
Not hi ng. ..

She turns to Barb.

RAQUEL
...and everythi ng.

Barb nods in agreenent.

BARB
As al ways, nice seeing you.

RAQUEL
Hol d on.
(1 ooks toward the bar)
Can we get those shots?

Raquel | ooks back to Barb, smling.

BARB
Feel i ng spicy, huh?

RAQUEL
Alittle.

LEVI (40s), a towering, Viking-like bartender wal ks out from
behind the bar with two flam ng shots. H's burly franme and
weat hered features suggest an insurnountable strength. Hs
eyes hint of sonething far nore dangerous |urking beneath. He
pl aces the shots in front of them and wal ks away.

Bar b chuckl es.

BARB
Cut e.
Raquel blows out the fire, Barb does the same but her breath
creates a large fireball instead.
RAQUEL

Cut e.



They takes the shots, Barb stands and wal ks to the front
door. Raquel turns toward her

RAQUEL
One | ast thing, Barbie.

H GH R SE CONDO BEDROOM

Three sl eeping bags on the floor, two zi pped up. He zips up
the third, enclosing Samin her coffin.

THE M DDLE
Barb stops, |ooking over her shoul der.

RAQUEL
This time, we cannot interfere.

Barb rolls her eyes.

BARB
Ugh. You just had to make it boring,
didn't you?

RAQUEL

|"m serious. W are one fuck-up away
fromall-out war.

BARB
(smling)
| guess you'll have to trust ne then.
Barb wi nks at her.
END | NTERCUT
EXT. DESERT VALLEY - N GHT

Cacti and shrubs surround a large pile of freshly dug earth

Lighting strikes the hills in the distance, thunder foll ows,
echoi ng through the desert.

A strong wi nd picks up. The clouds nove toward the fresh
earth at an unusual speed.

Headl i ghts appear in the distance.

The car rips through the desert at an incredibl e speed,
ki cking up a large plunme of dust in its wake.



It slows down as it nears the burial ground, eventually
stopping right next to the site. The BLACK MUSCLE CAR st ands
as nore than just a machine-it feels alive. Its pristine
exterior reflects the noonlight. An ethereal glow clings to
its frame, hinting at the powers wthin.

Qut of the driver-side, LOGAN steps out, dressed in a black
busi ness suit. His body is slightly transparent, like a
ghost .

LOGAN
Sam It's tine to wake up.

The ground begins to runble. Red and bl ue neon |ight bursts
through the cracks in the soft dirt. Thunder cracks the air
and is followed by a bolt that hits the burial site, the dirt
expl odes, freezing md-air.

SAM S lifel ess, naked body floats out of the ground and into
the air. She floats away fromthe hole, just above the Bl ack
Muscl e Car.

The roof of the Black Miuscle Car opens up as if it was a
living organism Her body drops into the driver seat, and the
roof cl oses.

The dirt falls back to the ground.
Logan has di sappear ed.
| NT/ EXT. BLACK MUSCLE CAR - NI CGHT

Samsits in the driver seat, notionless. Her naked body
crusted with dirt. On her forehead, the bullet hole.

Fromthe floor, a ghostly, black, fibrous material glides
al ong the edges of the seat and onto Samis body. The materi al
noves |ike the roof of the Black Muscle Car.

It covers Sam from head to toe, creating a second skin. It
transforns into a sonething a race-car driver would wear, but
it has a rough texture to it, like the skin of a creature.

A heavy PULSE awakens Sam She convul ses as she cones back to
life.

LOGAN (V. Q)
Wl come back

Sam t akes deep breaths, tears in her panicked eyes. She curls
into a ball, wapping her arns around herself.



Sam | eans on the wheel, letting all of the pain flow through
her tears. The pain turns to frustration, anger. She SCREAMS.

LOGAN (V. Q)
| know.

She steadi es her breathing and opens her eyes, staring at the
floor. The image of the black silenced pistol cones into
Vi ew.

She reaches for it, trying to push it away.

SAM
NO, PLEASE

SNAP! The nuzzl e fl ashes, shocking her out of the vision.

She qui ckly opens the driver-side door and falls to the
desert ground. She lays still. She reaches out her hand and
runs her fingers through the dust.

The i mage of a neon cross flashes, her body jolts.

Again, but this tine there are words on the cross: KILL THEM
ALL.

She quickly stands, the cross disappears. She | ooks around
the enpty desert. She raises her hands to her face and
w ggl es her fingers.

Her eyes nove to her forearns covered by the second skin. The
skin shivers, acknow edgi ng her curiosity.

LOGAN (V. Q)
W have a second chance.

SAM
Why does your voice sound so--

Sam | ooks over to the enpty car and freezes.

SAM
--famliar?

LOGAN (V. Q)
It's ne, Sam

She | ooks in the backseat, nobody.

SAM
Logan??? This is a...dream
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The car begins to drive itself, circling Sam She watches in
di sbel i ef .

He fades into view hands on the wheel.

LOGAN
| know it seens like it, but it's not.

SAM
| was dead--we were..

LOGAN
W were. You've been brought back, and
"' man extension of you.

SAM
You're driving ny car, but | can't see
you. . .?

LOGAN

|"mjust here to help. Your father
hel ped you build this beast, right?

SAM
Yeah.

LOGAN
The two | oves of your life, connected
to your resurrection. And if you ask
me, it has taken way too long for you
tolet me drive it.

Sam cracks a mld snle.

SAM
|"msorry, | should have.

LOGAN
Better | ate than never, right?

The Bl ack Muscle Car pulls up to Sam and t he passenger-si de
door opens itself.

| NT/ EXT. BLACK MUSCLE CAR - LATER

Sam stares at the enpty driver seat, the wheel noves by
itself, adjusting to the road's wll.

SAM
\Were are we goi ng?
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LOGAN (V. Q)
The Valley of Fire. They put on a
hi gh- st akes race every Fri day.

SAM
"Kill themall™"

LOGAN (V. Q)
Yeah.

Sam | ooks out the wi ndow.

As the desert passes by, it begins to transforminto inmages
of her past with Logan, better tines:

- An intimate date in a dingy Mexican restaurant. Sam and
Logan take shots of tequila.

- Canmping in the woods during a storm Sam and Logan setup an
intuitive shelter.

- Their small wedding on a beach in Hawaii. Sam stands with a
few bridesmai ds by her side, Logan has nobody.

She | ooks back to the driver seat.

SAM
How?

LOGAN (V. Q)
"1l take you to them Fromthere,
it"s up to you

SAM
Logan. | can't even bring nyself to
kill a fly.

LOGAN (V. Q)

Sam Killing is what these nen do. W
are just a tiny fraction of the |ives
they've ruined. W can stop them

Sam ponders his words for a nonment, confused by his
consi der abl e know edge.

SAM
You. ..were one of them
LOGAN (V. Q)
| was. As of |ast week, | thought I

was out. | was wong. Loose ends.
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Sam shakes her head in di sappoi ntnent. She noves over the
center console and into the driver's seat.

LOGAN (V. Q)
"' m sorry.

Sam runs her hands al ong the wheel and waps her fingers
around it. She focuses on the road.

SAM
Part of nme al ways knew that. | just
didn't want to accept it.

LOGAN (V. Q)
| was pulled in right after ny |ast
depl oynment. | was good at killing.

She tightens her grip on the wheel.

SAM
Wy didn't you tell nme?
LOGAN (V. Q)
After your dad died, that
vacation...it was like a magic trick,
you becane you, again. They paid for
all of it.
SAM
The people they nurdered paid for it.
LOGAN (V. Q)
You know | would take it back if I
coul d.
SAM

But you can't. And now you want nme to
be like you

LOGAN (V. Q)
Sam . .

Sam sl ans on the gas pedal ..

BEG N FLASHBACK
EXT. DRAG RACEVAY - DAY
...and the engine responds with a thunderous roar. YOUNG SAM

sits in the driver seat of the Black Muscle Car, strapped in,
hel net on, speeding down a narrow raceway.
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LOGAN (V. O.)
(muf f 1 ed)
...Sam..

A small crowd sits in the stands, cheering.

| ane, only a few seconds behind Young Sam

From the sidelines, TERRENCE (40s) cheers her on, radiating
pure dad vibes. His worn nechanic's suit projects a rugged

i mage, while his warmsm | e and encouragi ng presence offers a
| ayer of confort.

The Bl ack Muscle Car crosses the finish |ine.

Young Sam par ks the Black Miuscle Car and quickly slides out
of the wi ndow. She tosses off the helnet. Terrence runs up to
her with arns open, she junps into them gripping tight.

TERRENCE
SAM You were AMAZI NG

She hangs on, her joy quickly turning to sadness, tears form
in her eyes.

YOUNG SAM
| wish she could have been here.

Terrence pulls her off, she stands. He places his rough hands
on her cheeks and | ocks eyes with her.

TERRENCE
Sam this is your nonent and not hi ng
she did can take that away.

The tears drop.

YOUNG SAM
( sobbi nQ)
Dad...why did she have to | eave?

TERRENCE
She' s broken inside, but you know
what? W won't give up on her. |If she
conmes back, we'll do our best to fix
her, just |ike that beast, right? W
don't give up on the ones we | ove.

He stares deep into her eyes.
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TERRENCE
We don't give up. R ght? Sanf
LOGAN (V. Q)
(rmuf fl ed)
...sanf

The daylight quickly fades, turning to night. Tears formin
Terrence's eyes and. ..

END FLASHBACK
| NT/ EXT. BLACK MJUSCLE CAR - NI GHT
...Stare into the rearview mrror of the Black Miscle Car.

LOGAN (V. Q)
SAM

Terrence sits in the driver seat, fixated on the rearvi ew
mrror.

The Bl ack Muscl e Car careens off the edge of the road and
SMASHES into a | arge boul der.

EXT. DESERT ROAD - CONTI NUQUS

The Bl ack Muscle Car creaks and clicks, settling fromthe
i npact. One headlight remains, illumnating the mddle of
nowher e.

The driver-side door opens and Sam steps out, dazed yet
unharnmed by the crash

LOGAN (V. Q)
Are you okay??

SAM
| think so.

She exam nes her body and arns. The second skin is hardened,
i ke arnor.

Logan appears, circling Sam exam ning.

LOGAN
Coul dn't you hear ne? You...were
Terrence.

SAM
No, | was thinking about one of our

( MORE)
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SAM ( CONT' D)
first races, but then | saw himin the
mrror?
She | ooks to the ground, dunbfounded.
Logan stops in front of her.

LOGAN
Do it again.

She | ooks up and focuses her thoughts.

Her second skin begins to change, form ng Terrence's clothing
fromher nenory at the race.

SAM
s it working?

Logan stares in disbelief.

SAM
(voi ce cracking)
Log- -

The sane expression conmes over Sam

SAM
(man's voi ce)
What' s happeni ng?!

The second skin slithers up her neck and encl oses her head,
formng the facial structure of Terrence.

LOGAN
Holy shit.

TERRENCE t ouches his face, inspecting the masculine features.
He spins around and bolts straight for the side mrror.

TERRENCE
Ch ny god. ..

Terrence exam nes his face, curious yet frightened.

LOGAN
This is how we get them

TERRENCE
Fuck you, Logan.
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Terrence takes a step back and begins to pace around.

Logan wants to | ash out but his stops and cal ns hinsel f.

TERRENCE
Wiy ne? I'mnothing. | can't even have
a baby. ..
(reality check)
| nmean, | couldn't.

Terrence stops, the second skin recedes fromhis face,
reveal i ng a di scouraged Sam

Logan approaches and gently places his hand on Sam s face,
but it phases through.

LOGAN
To nme, you are everything. To her,
none of that matters. She brought you
back to do this.

He pulls his hand back and stares at it.

SAM
Who is 'she'?

Sam wal ks over to the Black Miscle Car, exam ning the danage.
It's total ed.

Logan fol |l ows her.

LOGAN
The Angel of Justice.
SAM
(chuckl e)

O course she is.

LOGAN
| created the circunstances for our
death and she created the neans to
make it right.

Sam reaches out her hand to pull off a piece of the hood that
dangl es.

SAM
None of that matters if we can't get
any- -

As her fingers nake contact, the Black Miuscle Car begins to
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vi brate. She quickly pulls her hand back.

LOGAN
VWhat was t hat?

Sam does it again but she holds her hand in place.

From the ground, pieces of the Black Miuscle Car snap back to
the hood, nolding into it, repairing it. The hood pushes
itself away fromthe boulder, returning to its original form

Wthin seconds, the Black Miuscle Car is new again.
Sam st eps back, astounded.

SAM
If we kill thenf

LOGAN
We get our lives back.

Sam stares at the Black Muscle Car, considering the
si tuation.

EXT. THE VALLEY OF FIRE - N GHT

A snoot h, two-1ane bl acktop runs through a scenic bl ood-red
desert vall ey.

A variety of sporty and exotic cars line each side of the
shoul der, the drivers idle with their entourage. Were the
cars end, a white line is drawn across both | anes.

Pop-up tents are set up with a DJ, refreshnents and security.
A few of the security guards control drones in the sky.

Pl ERCE (40s) stands with his back to the nmakeshift bar,
dripping with style in a blue Gucci suit. A glass of scotch
in hand, though it seens like its for show H s steely gaze
scans the area. A silver cross necklace rests against his
sui t.

BARTENDER (O. S.)
Can | get you anot her one, Saul --

Pierce turns around. The young, pretty BARTENDER | eans over
the bar in an attenpt to see his drink.

BARTENDER
Never mnd. Not feeling it tonight?



18.

Pl ERCE
Just trying to be a good boy.

BARTENDER
VWhere's the fun in that?

Pl ERCE
As al ways, you're right.

Pierce takes a large sip but doesn't swallow She smles and
turns back to the bar. He spits the scotch into the glass and
returns his sights to the racing area.

The Bl ack Muscle Car slowy drives into the area, catching
Pierce's attention. It seens out-of-place against the others.

MARCUS (20s) rushes out to greet the new driver, his striking
| ooks anplified by his flanboyant clothing choices. He
radi at es ent husi asm as he approaches.

The Bl ack Muscle Car stops and the driver-side windowrolls
down. DAISY (40s) sits in the driver's seat, clad in a sumer
dress paired with a | eather jacket and cowboy boots. She

mat ches Marcus's energy with an inviting smle. Her Southern
accent flows effortlessly, fitting her persona |like a glove.

DAl SY
Hey there, | absolutely | ove what you
got goin' on

Dai sy notions toward Marcus' cl ot hing.

MARCUS
(1 aughi ng)
Ch yeah? Thanks. | |ove whatever it is
you got goi ng on

He returns the gesture.

DAl SY
You' re sweet.

She winks at him It's awkward, but he doesn't m nd.

MARCUS
No problem um do | know you?

DAl SY
| don't think so, but we can change
t hat .



19.

MARCUS

Cool . Are you...racing?
DAl SY

O course.
MARCUS

True. | got a spot right here.

He notions to an enpty space.

MARCUS
It's gonna to be a bit, but just like
chill, and enjoy the scenery.

DAl SY
' m al ready enjoying the scenery very
nmuch.

MARCUS

Ha- ha, alright puma, get outta here
before |I call the cops.

DAl SY
You'd call the cops on little old ne?

MARCUS
Depends, how savage are you?

She flashes a sly smle.

DAl SY

The nost, didn't you know?
MARCUS

| do, now.

She rolls up the wi ndow and drives the Black Miuscle Car into
t he spot designated by Marcus. Sonme of the other drivers
eyebal | the car.

| NT. BLACK MJSCLE CAR - CONTI NUOUS

Dai sy shifts into park. Logan sits in the passenger seat,
hand on his forehead.

LOGAN
For a woman who just w tnessed the
mur der of her husband, you're getting
awfully fresh with a stranger.



DAl SY
He m ght be one of them

Logan | ooks out the wi ndow, watching Marcus.

LOGAN

No way, he's too soft.
DAl SY

How do you know?
LOGAN

Trust ne.
DAl SY

Then maybe he knows soneone that can
connect the dots?

LOGAN
Doubt f ul

Dai sy ponders Logan's noody tone for a nonent.

DAl SY
Are you. .. ]eal ous?

Logan | ooks out the wi ndow, silent.

LOGAN
No.

DAl SY
|"mjust playing the part.

He cracks a timd smle.

LOGAN
You're playing it very well.

DAl SY
Thanks. The anount of times |'ve
wat ched "Hart of Dixie" is alittle
di sturbi ng.

She turns around and | ooks out the back w ndow.
fromthe other drivers is concerning.

DAl SY
Problemis, |I don't think they Iike
nme.

20.

The attention
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Logan turns around.

LOGAN
That's okay, we're not here for them

Dai sy stays silent for a nonent, contenplative.

DAl SY
I f the Angel of Justice wants justice,
let's call the cops.

LOGAN
She told nme what you al ready know
t hey own the cops.

DAl SY
O course they do. Wat el se did she
tell you?

Logan turns to Daisy, wanting to speak but he hol ds back.

DAl SY
Logan?

Dai sy turns around, |ooking for Logan, forgetting that he's
not there.

A knock on the wi ndow breaks the nonent. Daisy opens the
driver-side door.

EXT. THE VALLEY OF FI RE - CONTI NUOUS

Dai sy steps out of the Black Miuscle Car and is greeted by
MASON (30s). He carries an 'American Psycho' vibe, with
slicked-back hair and a cocky deneanor that exudes both charm
and nenace.

MASON
This isn't a place for tourists.

DAl SY
Honey, while you were still shitting
yourself in diapers, | was w nning

races. The only tourist here, is you.

Mason takes a step toward Daisy, they are face-to-face. Her
Wtty response draws the attention of nearby drivers.

MASON
What the fuck did you say?



Dai sy lightly kisses his |ips,

DAI SY

22.

he pushes her away.

| said, nmay the best driver w n!

That's the only thing
it?

She turns and wal ks away.

to say, isn't

Mason stares, malice in his eyes.

Marcus smles as Daisy wal ks toward him

MARCUS

Al ready causi ng troubl e?
DAl SY

Mhnm
MARCUS

You good?
DAl SY

Well, | could use a drink.
MARCUS

(surprised)
Ch, uh, maybe not?

DAI SY

Cone on, don't be such a sissy.

Dai sy | oops her arm around his.

| NT/ EXT. MAKESHI FT BAR - CONTI NUCUS

Dai sy | eads Marcus to the refreshnent pop-up tent.

Pi erce stands off to the side,
t hem

drink still full. He watches

BARTENDER

Hey Marcus, who's your new friend?
MARCUS

Umm -
DAl SY

The nane's Knox, Daisy Knox.
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LOGAN (V. Q)
Real | y?

Bot h Marcus and the Bartender are surprised at the overly
Sout hern nane.

BARTENDER
Cool, so you're like, really Southern.

DAl SY
Born and raised in Nashvill e.

Pierce pulls out his phone.

MARCUS
Nah, that can't be your real nane.
DAl SY
Yes it is. Is '"Marcus' your real name?
MARCUS
| like it, | think it's dope!
DAl SY

Wiy, thank you.
Pi erce inputs an unknown phone nunber into his nmessagi ng app.

MARCUS
My actual nane is Luca, but | only use
it wwth ny famly. My dad has eased up
over the years, kinda feels |like he
m ght retire any day.

Dai sy's perky persona turns to curiosity.

BARTENDER
| didn't know your nane is Luca!
That's a pretty cool, is it Italian?

The Bartender reaches into one of the coolers and pulls out a
fancy bottle of chanpagne. She pours it into two flutes.

Pierce types the words: DAI SY KNOX / NASHVI LLE. Send.

MARCUS
It's Sicilian.

Logan steps up to the bar, inspecting Mrcus.
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LOGAN
This guy?

Pierce types: LUCA / LAS VEGAS. Send.

DAl SY
| told you.

MARCUS
Told ne, what?

Sam grabs both flutes and hands one to Marcus.

DAl SY
Not hi ng, cheers to our real nanes!

She | owers her enpty hand and subtly flicks her wist,
gesturing 'go away'.

LOGAN
Fi ne.

Logan steps away fromthe bar, keeping an eye on Marcus.
Sam flashes a sly smle. They tap their gl asses and dri nk.

DAl SY
Aside fromthis little venture, what
el se do you do?

Pi erce pockets his phone, dunps out his drink and wal ks
toward the bar.

Pl ERCE
Babe, can | get another scotch?
(turns to Marcus)
How ya doin', Marcus?

The Bartender switches her attention from her phone to
Pi erce.

BARTENDER
Oh, hey, of course!

Marcus turns toward Pierce, he reaches out to shake his hand.

MARCUS
Saul! Yeah, |I'm good. You?

Pierce firmy grabs Marcus' hand and shakes.
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Pl ERCE
Al'l good, baby. Famly com ng out
tonight? I need a word with Al

The sound of a vibrating phone catches Marcus' attention.

MARCUS
Oh shit--sorry, hold up. Al? I don't
know, maybe?

Marcus pulls out his phone and checks the notifications.

The Bartender riffles through the bottles of |iquor under the
table and pulls out a nice bottle of scotch, she pours a new
gl ass for Pierce.

Dai sy catches Pierce's eye, they hold each other's gaze for a
nonment .

Qut of Pierce's chest, Logan phases through. The sight is
shocking, Daisy tries to hide he reaction.

Pl ERCE
Ni ce boots. Gator?

LOGAN
He has a gun, right jacket pocket.

DAl SY
Yes! How d you know?

LOGAN
| saw it.

Logan steps out, inspecting Pierce.

Pl ERCE
| f you're gonna cowboy, m ght as well
do it right.

Dai sy sm | es. Marcus pockets his phone.

MARCUS
Hey, that was quicker than | thought,
you're up!

DAl SY

You didn't tell ne what you do...

LOGAN
Car ef ul .
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MARCUS
"1l make you deal, IF you win a
coupl e of races and then beat nme, we

can tal k.
Pierce |l eans on the bar, just |istening.

BARTENDER
You're going to race tonight?

MARCUS
Maybe? What do you think?

Logan noves in close to Marcus, inspecting his body |anguage.
LOGAN
If he's one of them he can lead us to
t he ot hers.

Dai sy hesitates for a nonent.

DAl SY
And if | | ose?

MARCUS
Then. ..

He gestures for her to |eave.

DAl SY
You'd do that to ne?

Anot her DRI VER wal ks up to the tent.

DRI VER
Mar cus, what the fuck? We doing this?

MARCUS
Dai sy?

She considers the proposition. Pierce tips his glass toward
her.

LOGAN
You got this.

Mar cus reaches out his hand.
EXT. STARTI NG LI NE - N GHT

The Bl ack Muscle Car versus a red sports car.



A sizable crowd awaits, Pierce is one of them

Marcus steps into the mddle of the two cars. He collects
cash fromthe other Driver.

Dai sy grips the steering wheel, staring down the road,
studying it.

DAl SY
It's been ten years.

LOGAN (V. Q)
Just like riding a bike.

Mar cus approaches, Daisy shrugs, enpty hands.

MARCUS
The fuck? Where's your bet?

DAl SY
Can you keep a secret?

MARCUS
Yeah?

She npbtions for himto cone closer, he | eans in.
DAl SY
(whi spering)
| don't |ose.

Mar cus backs up, quietly losing his shit.

MARCUS
Ah fuck man, you're killing ne.
DAl SY
(playful)
If I lose, will you give ne a ride

home?
He's speechl ess.

He backs away, shaking his head in frustration. He hol ds
hi s hands.

The window rolls itself up

LOGAN (V. Q)
Li ke a bi ke.
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Dai sy presses on the gas pedal, revving the engine.
Mar cus drops his hands.

Steamfills the air as the two cars speed away.

| NT/ EXT. BLACK MUSCLE CAR - NI GHT

The desert flies by as the two cars rapidly approach top
speed. They are neck-and- neck.

The red sports car inches ahead, panic sets in.

DAl SY
| f you have any tricks up your sleeve
now woul d be the tine!

LOGAN (V. Q)
Li ke what ?!

DAl SY
Anyt hi ng!

The finishing line is up ahead, marked by two red | anps on
each shoul der

The red sports car continues to gain on its |ead.

Dai sy cl oses her eyes, the road fades to bl ack. She sees
TERRENCE. He's leaning in the window, and YOUNG SAMis in the
driver seat, getting a feel for it.

TERRENCE
Driving the car is the easy part...

Terrence gently grabs Young Sams hand and waps her fingers
around t he wheel .

TERRENCE
...feeling it, knowing it, letting it
becone an extension of you...that's
the hard part.

SAM opens her eyes.

The second skin has united with the driver's seat, steering
wheel , and pedal s creating a harnoni ous bond.

LOGAN
What did you do??
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Sam noves her body to the left and the Bl ack Muscle Car noves
with her. She flexes her |legs, accelerating the car at an
i ncredi bl e pace.

LOGAN
Sam

She | ooks to the passenger seat.

SAM
| SEE YQU

LOGAN
YOU DO?! Whatever you just did, do it
AGAI NI

Sam f | exes her whol e body and the Bl ack Miuscle Car JOLTS
ahead.

The two cars are neck-and-neck again. The finish line is 50
feet ahead.

Samtenses every nuscle in her body, the Black Miscle Car
BLOWNS past the red sports car and crosses the finishing |line.

LOGAN
YES!

She | ooks at Logan, both of them glow ng with excitenent.

SAM
Was that good for you?
LOGAN
| felt what you felt. And it was rea

good.
She turns the car around and drives back to the starting
line. She watches as the second skin recedes fromthe car
back to her body.

SAM
So cool .

She | ooks back to Logan.

SAM
It's nice to see you again.

Logan nods in agreenent.
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LOGAN
You t oo.

He stares at the bullet hole in Sam s forehead, she softly
touches it.

EXT. THE VALLEY OF FIRE - N GHT
The Bl ack Muscle Car returns to the starting |ine.
Pi erce appl auds the w n.

The Bl ack Muscle Car pulls into a parking spot, Daisy steps
out.

Mar cus approaches, cash in hand.

MARCUS
You' re fucking wld.

He hands it to her.

DAl SY
Thank you. Not bad for a puma, huh?
MARCUS
Not bad, at all. You want to keep
goi ng?
LOGAN (V. Q)
Chal | enge him
DAl SY
Only if | get to race you
MARCUS
Right, right, well. | don't know if

you're ready for this.

MASON
She' s not.

Mason wal ks up and SLAMS down a | arge stack of cash. Logan
|l eans in close to inspect the stack.

LOGAN
That's at least fifty thousand.

Dai sy sm | es.
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MARCUS
Whoa man, what are you doi ng?

MASON
What do you nean? She wants to race
and here | am The answer to her
prayers.

MARCUS
Nah.

Mason pulls out another small wad of hundred bills and hands
it to Marcus.

MARCUS
Ckay, okay, but, | saw how you reacted
when she burned you, you gonna be
cool ?

MASON

"1l make it real easy.

Mason pulls out the signed title for his car and places it on
t he cash.

MARCUS
Oh shit, which car?

Mason points to a beautiful black Maserati.

MARCUS
Mason, bro. Just think this through--

MASON
Let the | ady deci de.

DAl SY
How can | refuse?

Mason wal ks away. Sam pl aces her cash on Mason's pile. Marcus
grabs the stack.

EXT. STARTI NG LI NE - CONTI NUQUS

The Bl ack Muscl e Car versus the Maserati .

Mar cus hol ds up hi s hands.

Dai sy stares at Mason. He revs his engine, she does the sane.

Mar cus drops his hands and Mason drives away, but Dai sy hol ds
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her position.

LOGAN (V. Q)
Don't get cocky.

DAl SY
We can be a little cocky.

Marcus is stunned by Daisy's |ack of action.

MARCUS
DAI SY! What are you doi ng?!?

DAl SY
Whoops, forgot where the gas pedal is.

She wi nks at Marcus, then SLAMS on the gas pedal.
| NT/ EXT. BLACK MUSCLE CAR / MASERATI - CONTI NUOUS

The Maserati has a significant lead, but it is quickly |ost
as the Black Miuscle Car speeds ahead.

Mason watches in terror as his hopes of w nning are smashed.

MASON
Nope.

He positions his finger over a swtch. He pushes it and
within a few seconds, the car speeds up.

The two cars close in on the finish |ine.

In the Black Muscle Car, Samis once again united with it,
her body tense as she drives.

Mason's car catches up.

LOGAN (V. Q)
He's gonna wi n.

SAM
No, he's not.

The two cars are inches apart. The Bl ack Muscle Car | eads.
Sweat beads on Mason's forehead. He grips the wheel as if his

life depended on it. He presses the switch again, but nothing
happens.
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MASON
SHI T!

He | ooks out of his passenger w ndow and notices Samin the
pl ace of Daisy. She turns to |lock eyes with himand w nks.

MASON
VWhat the fuck??

He | oses control and sl ans the brakes, spinning out, narrowy
m ssing the Black Miuscle Car as it speeds across the finish
l'ine.

MASON
NO !

He goes full tantrum slammng the interior of his car.
EXT. THE VALLEY OF FIRE - N GHT
The Bl ack Muscle Car drives into a parking spot.

The other drivers give a vigorous round of applause for the
W nni ng streak.

Dai sy steps out of the car. She takes a bow.

DAl SY
Your lack of faith is kind of
i nsul ting.

LOGAN (V. Q)

That was cheati ng.

Mar cus cl aps his hands as he approaches.

MARCUS
You 'forgot' where the gas pedal was,
right?
She shrugs.

The Maserati quickly parks in a nearby spot and Mason rushes
out.

Next to the Maserati, Pierce sits on the hood of a plain-

| ooki ng sports car. He starts recording a video and hol ds the
phone up to his ear, turning the canera | ens toward the
action.
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Mason wal ks toward Dai sy, small gun in hand. Marcus notices.

MARCUS
Mason, no-NO, put that away!

MASON
FUCK THAT! W don't know this bitch
She just shows up outta nowhere and
starts winning? | DON T FUCKI NG LOSE
And now she gets ny car?!

MARCUS
That's the rules, man! You coul d have
just put down cash!

MASON
She cheated, | knowit. | watched her
and sonet hing was of f.

Mason scowl s at Dai sy.

MARCUS
What are you tal ki ng about ??

Marcus | ooks to Daisy.

MARCUS
What is he tal ki ng about ?

She shrugs it off.

DAl SY
| have no i dea.

LOGAN (V. Q)

| f he shoots you, they are going to
see what he's tal king about.

Mason ainms his gun at Dai sy.

MASON
FUCK Y- -

MARCUS
NO

BANG

Bl ood splatters across Daisy's face. Mason hits the ground
with a sickly thud, bullet hole in his head.
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The crowd of onl ookers scatter. Sonme of themget in their
cars and drive away. O hers hide.

A few of the security guards draw their weapons. Just as
soon, they put them away, realizing who shot who.

Dai sy trenbl es as she w pes away the bl ood.

ALPHONSO (50s), a distinguished figure, stands tall, his
pi stol ai ned where Mason was. Hi s commandi ng presence,
dressed in a sleek black Armani suit, shouts "organi zed
crinme." Every inch of himexudes control and danger. He
| oners the pistol and approaches Marcus.

Marcus is conpletely gutted.

ALPHONSO
Where's your gun?

MARCUS
What did you...

Al phonso pockets his pistol and SLAPS Marcus.

ALPHONSO
Hey- - HEY, | ook at ne.

Al phonso forces Marcus' attention to his eyes.

ALPHONSO
(slurring)
Fuck Mason, he had it com ng. Now
clean this up

He shakes his head in disappointnent and approaches Dai sy
with a drunken sway in his steps.

G O (40s) approaches Marcus, bearing a striking resenbl ance
to Al phonso. A younger, shorter version. Though he shares the
sanme vibe, G o's deneanor is conmposed, exuding a confidence
that contrasts Al phonso's inposing presence.

G o
You good?

MARCUS
No.

G o

He' s drunk.
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MARCUS
Fucki ng great.

G o squats down and grabs Mason's wri sts.

3o
Cone on.

They carry Mason's |ifeless body toward his Maserati. Daisy
wat ches, frozen by the occurrence.

Snap snap!
Al phonso' s snapping fingers scare her back to reality.

ALPHONSO
What ? Never seen a dead prick before?

Dai sy shifts her eyes to Al phonso, she notices a snmall chunk
m ssing fromhis left ear. He reaches out his hand.

ALPHONSO
Al phonso, but you can call ne Al

Dai sy reaches out, her hand shakes as she grabs his. A
worried | ook comes over him

ALPHONSO
Don't worry, honey. | would never
shoot such a beautiful..
(outfit check)
...and wel | -dressed, wonan.

Dai sy forces a smle and retracts her hand. She turns and
wal ks away.

ALPHONSO
Was it sonething | said?

She qui ckly wal ks toward the nakeshift bar.
| NT/ EXT. MAKESHI FT BAR - CONTI NUOUS
Dai sy rushes toward the makeshift bar, tears in her eyes.

LOGAN (V. Q)
What are you doi ng?

Dai sy wal ks up to the bar, Logan steps up next to her.
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LOGAN
Talk to ne.

BARTENDER
Hey Dai sy, nore chanpagne?

Dai sy fights to steady herself, her hands uncontrollably
trenbling.

DAl SY
Tequi |l a, neat. Doubl e.

BARTENDER
Oh, okay, tinme to celebrate, right?

The Bartender ducks down, searching for the bottle.

DAl SY
That was him
LOGAN
How do you know?
SAM
H s ear.
LOGAN

It was m ssing a chunk.
The Bartender stands with a nice bottle in hand.

LOGAN
What's the plan?

DAl SY
| just need a m nute.

BARTENDER
Well, if you're going to race again
really shouldn't...

Dai sy pulls out a wad of cash, she puts the whole thing on
t he tabl e.

BARTENDER
...say no to such a tal ented worman

Dai sy quickly reaches and grabs the bottle out of her hand.

BARTENDER
Al'l yours.
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The Bartender places an enpty glass in front of Daisy, grabs
t he cash and wal ks away.

Logan is about to say sonething but he stops hinmself. He
under st ands her nonent, better to let it be. He di sappears.

Daisy fills up the glass and i mediately throws it back,
spilling a bit down her chin. She sets the glass down.

PIERCE (O S.)
Who are you? Real ly?

Dai sy turns around and is greeted by Pierce. She w pes the
tequila away and | owers her hand to her hip.

LOGAN (V. Q)
Dai sy, stay focused.
DAl SY
Dai sy stay focu--1 nean...

He rai ses an eyebrow.

On her enpty hand, the second skin begins to change her
pi nky.
DAl SY

(smling)
Just a girl fromthe south.

He quietly observes, she holds a forced smle.
Her pinky has formed into a tiny spike.

LOGAN (V. Q)
Sam  Your finger!

DAl SY
| know what you're thinking, and the
answer is--

He | eans in close, she quickly glances at her weaponi zed
pi nky.

Pl ERCE
F-B-17?

He pulls away to see her eyes.

LOGAN (V. Q)
YES.
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She nods in agreenent, the spiked pinky recedes back to its
original form

Pl ERCE
Your green is show ng.
LOGAN (V. Q)
He's right, you have to nake your nove
Nnow.
Pl ERCE
Who's the target?
DAl SY
Al'l of them

Mar cus qui ckly wal ks up.

MARCUS
May | ? Thanks.

He grabs the bottle of tequila out of Daisy's other hand. He
approaches the bar.

Pi erce | eans back and gives Daisy a nod, she returns the
gesture.

The Bartender stands up.

BARTENDER
Hey Marcus, what can |--

He reaches over the bar with a bl ood-stai ned hand and grabs a
gl ass.

The Bartender sits down.

BARTENDER
(sarcastic)
"Yeah can you nake ne nothing and j ust
sit there?"

She cracks a fake smle and goes back to her phone.

MARCUS
It's okay.

He pours into his glass and then Daisy's.

MARCUS
Cheers.
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He throws it back, Daisy follows.
Pi erce keeps his focus on Daisy, still unsure of her.

Pl ERCE
Rough ni ght ?

Mar cus pours anot her, gul p.

MARCUS
|"'msorry guys, Al is dealing with
sone shit.

LOGAN (V. Q)

Adopt ed brot her.

Pl ERCE
We all got bad days, right?

MARCUS
Not like this. I"'msorry, Daisy are
you okay? You shoul d go.

LOGAN (V. Q)
He's right there.

Dai sy | ooks over Marcus' shoul der and | ocks onto Al phonso.
Her killer. He doesn't deserve life.

She takes a deep breath in, and exhal es.
DAl SY
Well. | didn't know nurdering people
was a part of this. But whatever,
cane here to race. You ready to race?

Marcus is about to drink another but he stops.

MARCUS
After all that, you wanna race?
She grabs his glass, drinks, then squeezes the glass until it
bur st s.
DAl SY
Fuck it.

She wal ks away. Marcus i s dunbfounded, Pierce too.
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| NT. BLACK MUSCLE CAR - NI GHT

Dai sy sits the in driver seat. She observes her hand as the
bl ack skin clings to shards of broken gl ass.

LOGAN (V. Q)
What are you thinking?
DAl SY
Can't you read nmy m nd?
LOGAN (V. Q)
No.
DAl SY
Better off.
LOGAN (V. Q)
| can't help you if you don't talk to
ne.

She | ooks out the wi ndow, watching Al phonso. It's a heated
exchange with anot her nobster-type: PAULIE (30s), a tall man
with a gymrat physique. H's youth betrays an eagerness to
prove hinself.

LOGAN (V. Q)
Your pinky...were you thinking of
kKilling hin®

She turns her hand over, releasing the glass shards to the
fl oor.

DAl SY
| was just, ready for the worst.

A knock at the window, it's Marcus. The window rolls itself
down, the view of the interior surprises him

MARCUS
Ww, this is like...really nice. Dd
you buy it or...?

DAl SY
Thanks. Ready?

MARCUS
Umm yeah-nah, can |?

He notions to the passenger seat.



DAl SY
Sur e.

He opens the door and takes the seat.

DAl SY
Cl ose the door.

MARCUS
Ch yeah, sorry.

He closes it. The windows roll thensel ves up.
MARCUS
Daisy, | like you. I know | just net
you but | think you should go. My
famly is really fucked up and--

Dai sy put's her hand up.

DAl SY
Mar cus--Luca, |I'mw th the FBI
LOGAN (V. Q)
Sam ..
Mar cus goes silent.
DAl SY

| Iike you too, that's why you're
going to help nme out.

LOGAN (V. Q)
This isn't what she want ed.

DAl SY
Justice is justice, right?

Marcus is conpletely blindsided.

LOGAN (V. Q)
| don't think it's that sinple.

MARCUS
Hol d up, what the fuck? You serious??

DAl SY
Yes.

He quickly grabs the door handle and pulls, but nothing

happens.

42.
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MARCUS
Unl ock it.
He keeps pul ling.
DAl SY
Listen, | know that being a part of

their famly wasn't your choice. And
that means you are not |ike them

He stops.

MARCUS
You don't know anyt hi ng about ne.

DAl SY
| ' m obser vant .

He | ooks at her, tears in his eyes.

MARCUS
So what ?

DAl SY
We saw what he did. If you testify in
court. ..

Mar cus shakes his head in di sapproval.

MARCUS
Can you unl ock the fucking door?
Pl ease.

Click. He opens the door and quickly exits.
EXT. THE VALLEY OF FI RE - CONTI NUOUS
Marcus stunbl es out of the Black Miuscle Car, flustered.
Al phonso, G o, and Paulie stand by Mason's Maserati,
di scussing what to do with the car and body. Al phonso | atches
onto Marcus' npody deneanor.
ALPHONSO
(shouti ng)
Aww, baby brother couldn't seal the
deal .

He takes a step toward Marcus, Paulie grabs his arm
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PAULI E
Leave hi m al one.
Al phonso rips his arm away.

ALPHONSO
Shut the fuck up

He approaches Marcus, Marcus wal ks away from hi m
ALPHONSO
Hey- hey, cone on, where ya going? |I'm
j ust fucking around.

Mar cus st ops.

From t he nakeshift bar, Pierce watches. He pulls out his
phone and texts the unknown nunber: EXTRACTI ON. Send.

Wthin a second, a reply: RENDEZVOUS AT RANGER STATI ON.

Pi erce pockets his phone and wal ks toward his plain sports
car.

Al phonso wal ks up behi nd Marcus and places his hand on his
shoul der. Marcus quickly pulls away.

ALPHONSO
Ch cone on, there's plenty of other
bi tches out there.

Mar cus spins around and pushes Al phonso.

MARCUS

What the FUCK is your deal ?!
ALPHONSO

My 'deal ' ?

Dai sy opens the driver-side door of the Black Muscle Car and
steps out.

LOGAN (V. Q)
Is this part of your plan?

DAl SY
W'l see.

She cl oses the door and sits on the hood, watching.
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MARCUS
A, you are losing it.

ALPHONSO
Can't a guy just get fucked up and
forget?

MARCUS
Not here. Not |ike this.

Mar cus' eyes dart around, acknow edging all of the other
peopl e ar ound.

ALPHONSO

VWho cares, nman? W own them We can do
what ever we want. Watch.

Al phonso turns to face the bystanders.
Pi erce opens the driver-side door of his plain sports car.

ALPHONSO
Hey you fucking idiots, |isten.

G o and Paulie turn toward the racket.

G o
Shoul d we stop hinf

PAULI E
| don't fucking know.

ALPHONSO

That little prick wasn't the only one
| bl ew away tonight.

The shock of these words reverberates through the onl ookers,
especi al |y Dai sy.

Pi erce stops and | ooks to Al phonso.

PAULI E
Yeah, we should stop him

G o and Paulie snap to, speed wal ki ng toward Al phonso.

ALPHONSO
You heard ne right.

MARCUS
What are you tal ki ng about ??
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Al phonso turns to face Marcus. He hesitates for a nonent, a
littl e choked up

ALPHONSO
| killed Logan, and Samant ha.

Dai sy stands up, curious yet enotionally struck by the
conf essi on.

Pierce texts his contact: Search for m ssing persons, first
names Logan and Samant ha. Send.

DAl SY
Why does he know ny name?

Logan appears next to her, distraught. Daisy turns to | ook at
hi m

DAI SY
LOGAN.

LOGAN
They are...they were...

Marcus i s speechl ess.
Paul i e stops, gutted by the revel ation.
G o attenpts to usher Al phonso away fromthe situation

PAULI E
You di d?

cNe
Time to go, big guy.

Paul i e grabs Al phonso by the shoul der and turns hi m around.
They both have tears in their eyes.

PAULI E
THAT WAS OUR BROTHER

ALPHONSO
| know -1 know but, HE WANTED QUT. You
DON T get out.
They continue to unravel.

Daisy falls to her knees, tears in her eyes.

Logan | eans down next her, attenpting to confort.



47.

The skin around her face shudders and begins to nelt away.

LOGAN
Your ski n!

Pierce stares at his phone, waiting.

A new nessage pops up: Samant ha and Logan Fenn, reported
m ssi ng tonight. Possible hom cide.

He pockets his phone and | ooks up, noticing Daisy on her
knees and the skin around her face changing. He grips the
cross neckl ace.

Pl ERCE
| mpossi bl e. ..

The neon cross flashes in front of Sam s eyes. The sudden

i mge jolts her body. And then, the words: KILL. KILL. KILL
She snaps back to reality. She takes a deep breath and the
second skin returns to her face, bringing Daisy back. She
st ands.

Pi erce watches in disbelief.

Logan stands with Sam he waves his hand in her face.

LOGAN
Are you here?

She wal ks toward Al phonso, Logan foll ows.

LOGAN
Santf?

Al phonso adjusts his suit, a bit ruffled fromthe altercation
with his siblings.

Marcus sits on the ground, buried in his arns.

G o and Paulie discuss the situation

PAULI E
VWhat do we tell pop?
G o
Not hing. We just pretend |like we don't

know.

Paul i e i s disgusted.
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PAULI E
You really don't give a fuck, do you?
cNe
Tell me then, what do we do?
No answer .
G o
Exactly. O course, | fucking care.

just don't have a better solution at
this very noment, okay?

Paul i e shakes his head in disapproval. G o places a hand on
hi s shoul der.

Ao
Ckay?

Dai sy approaches. Vigor in her steps, fury in her eyes. Logan
foll ows.

LOGAN
What are you doi ng?

She stops a few steps away from Al phonso, he | ooks up at her.

ALPHONSO
Yes?
DAl SY
When you're done acting |i ke a bunch
of children, 1'd love to race..
(points to Al phonso)
...you.

He points to hinself.

ALPHONSO
Me?

Marcus lifts his head, curious.

MARCUS
The fuck?

DAl SY
Yessir. You've been actin' up al
ni ght, how about we see that big dick
energy on the road?
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He's taken aback and yet, anused.
Logan is silent, confused.

ALPHONSO
"Big dick energy" huh?

G o steps away from Paulie, getting in close to Al phonso's
ear.

Gdo
(whi sper)
Are you seriously considering this?
You're a little fucked up.

Al phonso reaches in his pocket and pulls out a little vile of
cocai ne. He does the thing, snorting a bit in each nostril.

ALPHONSO
I"mfine.
(turns to Daisy)
Let's doit. You win, | got a cool
ml"' for you. How does that sound?

Dai sy sm | es.
EXT. STARTING LINE - NI GHT

The Bl ack Muscl e Car versus Al phonso and his sporty white
Cadi | | ac.

Dai sy stares straight ahead.
Al phonso does anot her bunp of cocai ne.

Mar cus approaches the Black Muscle Car. The window rolls
down.

MARCUS
What can | do to hel p?

Dai sy turns to | ook at Marcus.

DAl SY
Just | eave. And don't | ook back.

A | ook of confusion conmes over him

MARCUS
Wait--what. ..



50.

She | ooks strai ght ahead.

DAl SY
It's better this way.

MARCUS
But you're--this is wong, you have
everything you need to put him away.

DAl SY
Do your job and start this race...
(1 ooks at WMarcus)
... okay?

Mar cus doesn't have words. He backs up to his position and
hol ds up hi s hands.

LOGAN (V. Q)
Pl ease. Talk to me.

DAl SY
After | kill him

BEG N | NTERCUT:
I NT. THE M DDLE - NI GHT

At the bar, hunched over her phone, sits Barb. She watches
Sam on her phone as if it was a novie, glass of whiskey next
to her.

BARB
Good girl.

STARTI NG LI NE:

Dai sy stares at Al phonso, he stares back at her with a cocky
smle and a sl eazy w nk.

A knock on the passenger-side w ndow diverts her attention.
It's Pierce. The window rolls itself down.

DAl SY
It's okay, | got th--

Pl ERCE
Samant ha?

She goes qui et.
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Pl ERCE
How?
Mar cus drops his hands and Al phonso's Cadillac speeds off. He
quickly realizes that Daisy is still at the line.
MARCUS
Real | y?!

Dai sy slans the gas pedal and drives away.
Marcus stares at Pierce, confused by his presence.
| NT/ EXT. BLACK MUSCLE CAR - CONTI NUOUS

The road flies by at incredible speed. Dai sy keeps her focus
on catching up to Al phonso. Logan sits in the passenger seat.

LOGAN
He nmust have seen your skin changing.
But, how did he know your name?

DAl SY
Doesn't matter.

He | ooks out the w ndow.

LOGAN
"' m sorry.

Dai sy shakes her head in disapproval.

DAl SY
|"ve been hearing that a |ot.

LOGAN
This is why | never introduced you to
any of nmy famly.

She continues to drive, considering her next words.
Logan | ooks to the floor, searching for his rationalization.
LOGAN
They're the reason | joined the
mlitary. A clean slate, you know?
He | ooks up, Daisy is gone. In her place, Sam The second

skin has taken the formof a black racing suit. Her hands
have nol ded with the steering wheel.
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SAM
| get it. You ve got a fucked up
famly.

The Bl ack Muscl e Car nears Al phonso's Cadill ac.

LOGAN
You told me once to "be faithful to
the truth".

Samcracks a mld sm|le.

SAM
That was right before ny dad died. |
think it was sonething he told hinself
after my nomleft.

LOGAN
Yeah, here it is: You don't have to do
this. W can just |let go. And wherever
we end up, "Il find you.

Samturns to Logan, the Black Miuscle Car turns with her
toward Al phonso's Cadill ac.

THE M DDLE

Barb slanms her fist on the bar, catching the attention of
Levi .

LEVI
Chill, Barb.

She | ooks up at him unamused.
BLACK MUSCLE CAR

Sam stares at Logan.

SAM

He deserves it, they all deserve it.
LOGAN

You don't have to. Just hit the

br akes.
The Black Miuscle Car is inches away fromthe Cadill ac.

Logan turns to the w ndshi el d.
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LOGAN
SAM

She cl oses her eyes and whi ps the steering wheel to the left,
and then to the right, slammng into the Cadillac. Both cars
| ose control

The Bl ack Muscle Car flips over and violently rolls into the
desert.

The Cadillac spins around and SMASHES trunk-first into a
boul der .

Fl ames engul f the Bl ack Muscle Car.

Al phonso quickly pulls hinmself out of the Cadillac. Aside
froma few cuts, he is fine.

ALPHONSO
WHOAI Holy FUCK, that was a RACE.

He | ooks at the mangl ed Bl ack Miuscle Car.

ALPHONSO
Dunb bitch, you couldn't even stay on
t he road.
THE M DDLE

Barb massages her forehead with her fingers, eyes cl osed,
frustrated.

LEVI
Raquel called, said you should answer
your phone and that she's on her way.

BARB
G eat.

END | NTERCUT
EXT. DESERT RACI NG STRI P - CONTI NUCUS

Al phonso sits on a boul der on the side of the road, watching
t he burning car.

A bl ue sports car quickly pulls up. Before it's even parked,
Mar cus hops out of the back seat.

MARCUS
No- - no--NO, fuck, what did you do?!
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Al phonso rai ses his hands, feigning innocence.

ALPHONSO
It's not always ny fault, ya know.

Mar cus approaches the inferno, stunned by the sight.
G o and Paulie exit the red sports car.

cNe
Jesus fucking christ, what now.

PAULI E
" mcalling pops.

Al phonso stands up and qui ckly wal ks toward Paulie as he
pul s out his phone. Paulie finds "Angelo" in his contacts
and engages the call. Al phonso snatches the phone out of his
hand and tosses it into the fire.

PAULI E
YOU FUCKI NG FUCK

Paul i e sl aps Al phonso, Al phonso pulls a pistol out of his
suit jacket and hits Paulie with it, knocking hi mdown.

As they fight, the flanmes fromthe Black Muscle Car begin to
di ssipate. Marcus is the only one that sees it.

MARCUS
No way.

EXT. THE VALLEY OF FI RE - CONTI NUOUS

As the situation on the race strip unfolds, the other racers
and participants | eave.

Pi erce stands near the trunk of Mason's Maserati, phone to
his ear.

Pl ERCE
We're clear. You need to take this car
in.
(l'istening)
| can't. | need to take care of one

nor e t hing.
He uses a small tool to pry open the trunk.

Pl ERCE
It's inportant.



55.

Pl ERCE ( CONT' D)
(l'istening)
Nobody will notice you. We'll neet at
t he safe house.

He hangs up the phone. The trunk pops open and he takes
phot os of Mason's |ifeless body.

EXT. DESERT RACI NG STRI P - CONTI NUCUS

G o attenpts to break up the fight between Al phonso and
Paul i e.

G o
Paul i e--PAULIE! LET IT GO

As they continue to tussle, the Black Muscle Car repairs
itself, as if the crash was in reverse.

Marcus can't take his eyes off of the mracle in front him

MARCUS
G..g...qi..

In a snap, the Black Muscle Car is conplete, just |ike new

G o westles Paulie to the ground, Al phonso breaks away and
col l ects hinself.

ALPHONSO
Everyone just needs to cal m down.

He pulls out the vial of cocaine, another bunp.

The driver-side door of the Black Muscle Car opens and SAM
steps out. Her body is covered by the second skin, conpletely
bl acked out and hardened |i ke the skin of a rhino. Her hands
have transformed into | ong spikes.

LOGAN (V. Q)
Are you good?!

SAM
Yeah.

She | ocks eyes with Marcus.

SAM
| told you to go.

She approaches him He doesn't nove.
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SAM
You're a good man, Marcus. They
aren't.

MARCUS
Samant ha. ..

SAM

Justice. But you can call ne Sam

He turns and sprints toward the starting line, Al phonso
noti ces.

ALPHONSO
MARCUS! Where the fuck ya goi ng??

G o and Paulie continue to westle, oblivious to everything
el se.

Samturns her attention to Al phonso.

SAM
He was running from ne.

Al phonso follows her voice. He registers her face, but he
can't believe it.

ALPHONSO
You. . .
He rubs his eyes, but she's still there.
SAM
Me.
ALPHONSO

| killed you, | buried you.
She approaches, he backs away.

LOGAN (V. Q)
DO IT.

SAM
You shoul d have dug deeper.

ALPHONSO
Quys- - GUYS!

She quickly pulls back one of her spiked arnms and | unges at
Al phonso, he snaps to and diverts the armto the ground.
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ALPHONSO
VHQA!
They are face-to-face, the second skin waps Sanis face and
quickly transforns to | ook |ike Al phonso. The spikes turn
back into normal hands.

G o and Paulie turn their attention to Al phonso's voi ce.

G o
WHAT?! What...?

PAULI E
A, why am| seeing two of you?

Bot h Al phonso's look to G o and Paulie.

ALPHONSO

It's ne! That's LOGAN S W FE
ALPHONSO

Fuck you, |'m ne!

G o and Paulie quickly hop to their feet and draw pistols
fromtheir belt, pointing at both Al phonso's.

G o
Did you put something in nmy drink?

PAULI E
Fuck no! Did you?

G o
No!

One of the Al phonso's has a pistol in his hand, the other
does not. Paulie notices.

PAULI E
Wait a second.

3o
For what ?

PAULI E
Hi s pistol!

The unarned Al phonso grabs the pistol and westles the other
Al phonso into a choke hold, he presses the pistol to his

tenpl e.
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ALPHONSO
(choki ng)
Shoot...this...notherfu..

LOGAN (V. Q)
DO IT.

Al phonso pulls the trigger, but it doesn't work.

ALPHONSO
(choki ng)
Safety...first...

Al phonso slides out of the choke hold and falls to his knees.
BANG

PAULIE fires a single shot right into the arned Al phonso's
head, he falls backwards.

EXT. THE VALLEY OF FI RE - CONTI NUOUS

Pi erce stands by Mason's Maserati, anxiously scanning the
entrance to the racing area. He raises his hand and points to
a parking spot next to the Maserati.

An old truck pulls up. In the driver's seat sits POPE (60s),
a rugged cowboy type with the air of someone who's seen it
all. Despite his |aid-back street-clothes, there is an
urgency in his eyes. He quickly exits the truck.

POPE
| hope you know what you're doing.

Pl ERCE
| do. You have the video, the body is
in the trunk, what else do you want?

POPE
"Hey buddy, how you doi ng?" woul d
ni ce.

Pierce smles and hugs his friend.

Pl ERCE
Hey buddy, how you doi ng?

POPE
G eat. W got these fuckers by the
bal I s.



59.

Pl ERCE
| can't thank you enough for
everyt hing you' ve done.

Pope places his hand on Pierce's shoul der.

POPE
And you won't have to. Sheri was
famly, she deserves justice.

Pl ERCE
What are you gonna say to the chief?

POPE
| don't fucking know, but | bet he
won't give a shit.

Pierce nods in agreenent, Pope sits in the driver seat of the
Maserati .

POPE
Fuck me, these scunbags have it too
good. Keys?

BANG The gunshot fromthe racing strip echoes through the
val | ey.

Pl ERCE
Hot wired and ready to go.

Pierce runs to the old truck and hops into the driver seat.
EXT. DESERT RACI NG STRI P - CONTI NUOUS

Paul ie holds his pistol ainmed, trenbling. G o places his hand
on the pistol, lowering it.

G o
It's good, we're good.
PAULI E
Good?
G o
Yeah.
ALPHONSO

(rubbi ng neck)
We're so fucking far from good.

Al phonso retrieves his pistol fromthe ground.
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PAULI E
You said that was Samant ha. .. but that
was you.

Al phonso turns around and inspects Sams |ifeless body.

ALPHONSO
| know, it doesn't nmke any sense, but
| ook, that's her.

G o and Paul i e approach

GO
Are you absolutely sure she was dead?

ALPHONSO
She wasn't breathing when | buried
her, so yeah

Paul i e kneels down to get a closer |ook at her second skin.
Al t hough she is notionless, the skin has a subtle energy to
it.

PAULI E
| think she's still...alive.
ALPHONSO
Well, that's not possible because now

she's dead- dead.
G o turns around, scans the area.

3o
VWhere's Luca??

Al phonso turns and wal ks toward the bl ue sports car.
ALPHONSO
He ran. | guess | would too if |
wasn't fucking zooted |ike Tony.

Paul i e notices the second skin form ng around Sam s hands.

3o
Zoot ed?

ALPHONSO
VWhat ? You don't renenber the 80s?

G o
| was born in the 90s, you dick.
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ALPHONSO
Oh, right.

Paul i e touches the skin and it noves around his finger,
continuing its trajectory.

PAULI E
Quys. ..

G o notices headlights approaching, he reaches into his
j acket pocket and pulls his pistol.

G o
We got conpany.

Al phonso opens the passenger-side door of the blue sports car
and takes the seat.

ALPHONSO
Probably Franklin or Pete.

3o
VWho?

Paulie turns toward the headlights.

PAULI E
Security.

Samsits up and the second skin pushes the spent bull et out
of her forehead. Her eyes are conpletely blacked out.

LOGAN (V. Q)
Saml Can you hear ne??

She turns toward Paulie and hol ds up her hands, they have
transfornmed into | ong spi kes. She slowy pushes one of the
spi kes into Paulie's neck, slicing through it with ease. He
goes stiff and grabs at the spike, he tries to speak but the
only noise is a sickly gargle.

BEA N | NTERCUT:
I NT. THE M DDLE / BATHROOM - NI GHT
A divey wonen's bathroom simlarly antiquated |ike the rest
of the bar. A large painting of Mary Magdal ene kissing a

denon hangs on the wall.

Fromthe stall, a guttural sound.
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Inside, Barb sits on the toilet. Her head cl enched upwards,
body trenbling, eyes rolled back in her head. A fugue state.

DESERT RACI NG STRI P:
Sam s bl ackened eyes stare into Paulie's panicked eyes.
ALPHONSO (Q. S.)
Paulie, will you stop fucking around?
She' s- -

He | eans out of the blue sports car and sees his brother.

ALPHONSO
--FUCKI G O

He scranbl es out of the passenger seat and catches his foot,
stunbling into the asphalt.

G o turns toward Pauli e.

G o
PAULI E!

Sam yanks her spiked armout of his neck and he coll apses to
t he ground, blood spraying fromthe wound. She stands and
turns her attention to G o.

He whi ps his pistol around and enpties the clip, each hit
doi ng exactly nothing as Saml s second skin protects her. One
shot ni cks her exposed cheek.

Al phonso stunbles to his feet with his pistol ready, and
wildly fires off nultiple rounds, sonme hitting Sam sone
hitting the Black Muscle Car. Cick! Hs clip is enpty.
Logan appears in front of Sam he waves his arns around.

LOGAN
SAM

THE M DDLE / BATHROOM
Barb continues her fugue state in the stall.
The door to the stall suddenly bursts open slamring into Barb

and breaking her concentration. It's Raquel. She grabs Barb
by her collar and pulls her out of the stall.
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DESERT RACI NG STRI P
Sam gasps for air as her eyes return to nornal.
Logan continues waving his hands in her face to no avail.

LOGAN
SAM

AoVl (0S.)
YOU FUCKI NG BI TCH! !

A retractabl e baton phases through Logan and SLAMS into Sami s
bl eedi ng cheek.

THE M DDLE / BATHROOM
Barb is SMASHED into a large mrror above the sink, it

shatters into pieces. Raquel holds Barb agai nst the broken
mrror. Barb smles, unaffected by the inpact.

RAQUEL
You just couldn't help yourself, could
you?
BARB
(pouty)

But nom they weren't doing what |
want ed themto.

Raquel release Barb, she falls to the fl oor.

DESERT RACI NG STRI P

Samtunbles to the ground and scrunches herself into a ball.
G o continues to beat on her wwth the baton, each hit usel ess

as the second skin absorbs the inpact.

Al phonso attenpts to reload his pistol but his jittery coked-
out hands aren't hel pful.

SCREECH! The old truck's tires steamas Pierce slans on the
brakes. He whi ps open the driver-side door and positions
hi msel f behind it with his pistol ainmed at G o.

Pl ERCE
FREEZE!

G o drops the baton and puts his hands up
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GO
Saul ?! What the fuck are you doi ng??

Pl ERCE
What | shoul d have done nont hs ago.

Samtrenbl es as she stares at her bl oody hands.

LOGAN (V. Q)
Can you hear ne?

SAM
Yeah. ..

LOGAN (V. Q)

Where did you go?

SAM
Who's blood is this?

Al phonso tosses the pistol and clip away.

ALPHONSO
Fuck it!

He makes a dash for the driver seat of the blue sports car,
Pi erce noti ces.

Pl ERCE
| SAI D FREEZE!

LOGAN (V. Q)
SAM . .

THE M DDLE / BATHROOM
LOGAN (V. Q)
(rmuf fl ed)
...he's getting away!

Barb |l ays on the floor, smling.

Raquel paces around the bat hroom shaking her head in
frustration.

RAQUEL
If they didn't see you, then Mchelle
doesn't know. ..

Raquel stops, and | ooks toward the wall, deep in thought,
away from Barb.
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RAQUEL
D d anyone el se see you?

Barb takes the nonment and tenses her body, her eyes roll
back.

DESERT RACI NG STRI P

Sam s eyes go bl ack again, her body rel axes. The second skin
around her hand slithers to the ground, noving toward G o's
| eg.

Pierce fires off a few rounds, narrowWy m ssing Al phonso as
he starts the blue sports car.

G o carefully reaches behind, grabbing the pistol tucked into
his belt. At the exact nonent he pulls out the pistol, Samns
second skin waps around his | eg.

3o
VWhat the fuck?!

He wat ches as the second skin squeezes until the bone SNAPS,
G o screans i n agony.

Sam qui ckly sits upright, smling.
Pierce diverts his attention to the shocking sight.

Al phonso shifts the blue sports car into drive and crushes
the gas pedal. He turns the wheel and SLAMS into Sam

THE M DDLE / BATHROOM

Raquel takes a big step and kicks Barb's face, bringing her
back to her body. Raquel picks her up off the floor and
pushes her against the wall.

RAQUEL
Are you done?!

Barb spits a bloody |oogie to the floor.

BARB
Sur e.

The door sw ngs open. A tall, scrawny nman dressed |like a
secret-service agent takes a step in and holds the door open.

Raquel and Barb turn their attention to the visitor.
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BARB
W're alittle busy.

M CHELLE (12), petite and dressed in a crisp gray business
suit, steps through the doorway. Her hair and overal
appearance mrror Raquel's, a striking resenblance that's

i npossible to mss. She smles as she | ocks eyes w th Raquel
and Barb.

M CHELLE
Hel |l o, friends.

DESERT RACI NG STRI P

The second skin recedes fromGo's |l eg and back to Sam s
body. She lays flat, catching her breath. The second skin is
formed around her face, creating an arnor.

ALPHONSO
GET I N

Go falls to the ground and craw s toward the back seat of
the bl ue sports car.

BANG BANG Miltiple rounds fromPierce's pistol punch
t hrough the w ndshi el d, one of them nicking Al phonso's cheek.

ALPHONSO
FUCK

He grabs the seat |ever and pushes back, reclining the driver
seat, just out of Pierce's sight. He opens the rear passenger
door and G o pulls hinself into the back seat.

Pi erce wal ks out from behind the driver-side door of the old
truck and rel oads his pistol

Sam sits up, dazed by the back-and-forth possession of her
body. She | ooks at Pierce, he gives her a slight nod.

Pl ERCE
Are you okay?
SAM
| think so.
LOGAN (V. Q)

It was her.

Pierce ains his pistol at the blue sports car, waiting for a
cl ear shot.
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In the blue sports car, Go lays on the floor of the back
seat, grabbing at his |eg.

Al phonso wi pes bl ood of f of his cheek.

ALPHONSO

Mot her - fuck, you good?
GO

Fuck no.
ALPHONSO

Thought so, hold on.

Al phonso stretches out his leg to reach the gas pedal, he
uses his finger tips to grab the steering wheel.

THE M DDLE / BATHROOM

Raquel releases Barb and turns to face Mchelle. Barb adjusts
her suit, dusting off debris fromthe mrror.

RAQUEL
You don't need to be here.

M CHELLE
(overly enotive)
Hm Well, the way | heard it--from
your "friend" Levi--is, you' re out
here doing Hs work. And with the help
of this one? Tsk tsk tsk.

BARB
You're just jealous. Miust be very
lonely to be a child for eternity.

M chelle feels the sting, but she tries not to showit. She
takes a step toward them

Raquel pulls back and sl aps Barb.

M CHELLE
Thank you.

RAQUEL
He was telling the truth.

Barb is di sappointed with her response. Mchelle is
pl easantly surprised.
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M CHELLE
Ch, | |like confessions without a
trial.

RAQUEL

Here's the thing.
Raquel steps toward M chelle.

RAQUEL
You have every right to clip ny w ngs.
But ny friend here has insured that ny
pl an does not fail.

Barb steps away fromthe wall, taken aback yet anused.

BARB
You didn't.

Raquel | ooks at Barb.

RAQUEL
| told you to read the contract.

M CHELLE
David, can you step out? And make sure
nobody el se cones in.

The agent nods in agreenent and closes the door as he | eaves.
DESERT RACI NG STRI P

Al phonso peeks over the steering wheel to get a view Just as
Pierce cones into view -BANG Another shot pierces the
w ndshi el d, Al phonso flinches.

ALPHONSO
Fuck thi s!

He slans on the gas pedal and steers in the general direction
of the road.

Pierce junps out of the way as the blue sports car careens
toward him He rolls on the ground into a prone position, he
qui ckly ains his pistol and fires off the rest of his clip.

I nside the blue sports car, the shots tear through the body
of the car, one bullet hitting Go in the shoul der, he
screans in pain.
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THE M DDLE / BATHROOM

M chell e takes a step toward Raquel, she stands her ground,
confi dent posture.

M CHELLE
Go on.

Barb throws up her hands and wal ks to one of the stalls.

RAQUEL
Barb has a particul ar penchant to
forego the details.

Barb unzips her fly and urinates a green fluid into the
toilet.

BARB
Details are boring.

RAQUEL
Because of this, she is contractually
obligated to grant ne a high-1evel
position in the Kingdom and per manent
| end- out of her power if, she breaches
t he contract.

Barb finishes and zi ps up her fly.

BARB
Which | did.

M chelle is inpressed.

M CHELLE
You ol d angels really don't give a
flying fuck about the rules, do you?

RAQUEL
|"mthe only one that gives a fuck

Barb wal ks out of the stall toward the sink.

BARB
She real ly does.

RAQUEL
Mchelle. ..

Raquel gently places her hand on Mchelle's shoul der.
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RAQUEL
We're doing H's work. If you just stay
out of the way, | promse this wll

make H m happy.
M chel | e ponders her words.

M CHELLE
Wiy do you need her?

M chell e | ooks at Barb.

BARB
My power, duh.

END | NTERCUT
| NT. BLUE SPORTS CAR - CONTI NUCUS

Al phonso sits up and situates hinself into a proper driving
position.

ALPHONSO
Fuck- f uck- PAULI E!' FUCK!

G o withes in pain, gripping his bloody shoulder. H's
constant npans of agony are grating.

Al phonso sl ans the steering wheel with the pal mof his hand.

ALPHONSO
SHUT THE FUCK UP

cNe
Fuck you! My LEG

ALPHONSO
(hefty exhal e)
Sorry, sorry. Just stay with nme. Hey
Siri, call Angel o NOW

The dashboard screen lights up and reacts to the command,
di aling the contact "Angelo".

| NT. LARGE CLOSET - N GHT
A lavish closet the size of a small bedroom
ANGELO (70s), dressed in a refined pinstripe suit, packs a

smal | designer bag. H s slicked-back hair and weat hered skin
exude a commandi ng presence, while the gleam ng watch on his
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wri st adds sophistication. Yet beneath this sharp exterior,
there's a softness tenpered by age. Wth cal m precision, he
tucks a pistol and several passports beneath the neatly

f ol ded cl ot hes.

YVONNE (30s) steps into the doorway, dressed in a sleek
desi gner business suit. There's a warnth in the way she
carries herself. Her suit jacket strains slightly over the
curve of a baby bunp, adding a touch of tenderness to her
poi sed deneanor.

YVONNE
VWhat are you going to tell hin®

Angel o st ops packi ng and | ooks up at her.

ANCELO
Well, I don't know. He's been a little
agitated since Logan left, you know.

Yvonne nods in agreenent.

YVONNE
| think you should just be straight.

ANGELO
That's the only way | know how to get
through to him

YVONNE
So, what's the issue?

Angel o | ooks down at his bag, at the pistol. He zips it
cl osed and | ooks to Yvonne.

ANGELO
He's not taking over.

Yvonne i s taken aback.

ANGELO
And |'mafraid of what he'll do when
tell him

Yvonne takes a step toward Angel o and gently grabs his hand.
YVONNE

| get it. So we just leave and let G o
sort it out.
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ANGELO
| wish it was that easy.

Vi brating catches Angelo's attention, he pulls a phone out of
his pocket. It's Al phonso.

EXT. DESERT RACI NG STRIP - N GHT

Sam sits upright, still dazed by what had just occurred. She
| ooks down at her at her bl oody hands. She | ooks up at
Paul ie, he stares back at her, life fading. She coughs,

spitting up bl ood.
Logan kneels down in front of her, saying words but she can't
hear them Two hands phase through Logan and lift Samto her
feet. Logan di sappears.
Pi erce | ooks her over, nmaking sure she's okay.
Pl ERCE
Samant ha Fenn. And your husband was
Logan.

She | ocks eyes with Pierce and nods in agreenent.

Pl ERCE
Al phonso. .
SAM
Yeah.
Pl ERCE
And now you're here, with this...what
are you?
SAM

| don't know, but if I kill themI get
nmy life back. | tried, but I can't...

Pl ERCE
| get that. Taking a life isn't easy.
The good news is, everything that
happened tonight will put these guys
away for life. W just have to make
the arrest. | could use your help.

SAM
Ckay.

Logan appears in front of Sam She |ooks himin the eye.
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LOGAN

This is the way we get them
SAM

What if | |ose control again?
LOGAN

You fight it.

She nods in agreenent.

Pl ERCE
Way woul d you | ose control ?

The second skin opens up around Sani s abdonen, revealing
bl oody bullet holes in her actual skin. Sam | ooks down at the
wounds.

SAM
Sorry, I'mtalking to nmy dead husband.

Pi erce watches in awe.

Pl ERCE
. ..
(points to wounds)
Does that hurt?

SAM
No.

Logan kneels down to inspect the wounds.

LOGAN
| thought the skin...

Behi nd Sam the Black Muscle Car. Logan | ooks past her and
notices a few bullet holes in the body of the car.

LOGAN
When they shot the car it was as if
t hey shot you.

Samturns toward the Bl ack Miuscle Car, she walks to the
driver side. Logan foll ows.

Pl ERCE
Shoul d we take you to a hospital...?

Sam pl aces her bl oody hand on the roof and in an instant, the
bull et holes in her abdonen and on the car seal thensel ves.
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The bl ood on her hand vani shes. She turns to face Pierce, a
new determ nation in her eyes.

He gazes at the heal ed wounds. The second skin forns over her
abdonen.

SAM
| m good. Are you?

Pl ERCE
Yeabh.

She sm | es.
EXT. BLUE SPORTS CAR - NI GHT

Al phonso presses the gas pedal to the floor, the odoneter
reads 100 nph. Sweat beads on his forehead, intensity in his
eyes.

ALPHONSO
| know how it sounds, but this shit is
really happeni ng and. ..

On the dashboard screen, Angel 0's nane.

ALPHONSO
We need your hel p.

G o in the backseat, |abored breathing, blood pooled around
hi s shoul der wound, pal e skin.

ALPHONSO
Hel | 0?

ANGELO (O S.)
' m here.

ALPHONSO
Ckay. What do you think?

ANGELO (O S.)
She killed Paulie and Logan?

ALPHONSO
That's what | said, yeah.

G o turns toward the screen, wanting to say sonething but he
hol ds back.
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ANCELO (O S.)
VWhere is Marcus?

ALPHONSO
| don't know, he ran.

ANCELO (O S.)
Meet me in the vault.

Angel o ends the call.

ALPHONSO
Fuck nme. | didn't even nention Saul or
what ever the fuck his nane is.
(1 ooks back)

Hang in there, we'll get you sorted.
Go lays still, staring at the ceiling.
ALPHONSO
Thanks for not sayi ng anythi ng about
Logan.
G o
Yeah.

Al phonso continues to drive.
| NT/ EXT. BLACK MJSCLE CAR - NI GHT

Sam drives the Black Muscle Car, second skin nelded with the
wheel and seat.

Pierce sits in the passenger seat, transfixed by Sam s second
ski n.

Pl ERCE
So, that skin.

Sam sni | es.

SAM
I"mstill getting use to it.

Pl ERCE
That's how you were able to be Daisy.

SAM
Bi ngo.
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Pl ERCE
If we can find them..

SAM
That was ny previous plan, but it
didn't go so well.

LOGAN (V. Q)
Maybe he can hel p.
SAM
Who?
Pl ERCE
Who. .. ?

The Bl ack Muscl e Car approaches the main racing area. From
behi nd the makeshift bar, Marcus clinbs out with a bottle of
tequil a.

LOGAN (V. Q)
He' Il know exactly where they're

goi ng.

Sam steers the Black Muscle Car into a spot near the
makeshi ft bar and shifts into park. The w ndows rol
t hensel ves down, Sam smiles at Marcus as they catch eyes.

MARCUS
Oh fuck. Nah-nah-nah, |'mdone with
you.

SAM
| need you.

MARCUS

The-fuck you need ne for?!
Pi erce | eans out his w ndow.

Pl ERCE
Get in the goddam car

MARCUS
Saul ?? What are- -

Pl ERCE
Not Saul, Pierce. And yeah, I'ma cop

Marcus takes a swig of the tequil a.
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MARCUS
Fant asti c.

SAM
Where did he go?

LOGAN (V. Q)
Ask hi m about the vault.

MARCUS
| don't know, the Ml dives?

SAM
The vault?

Mar cus nods i n agreenent.

MARCUS
Yeah. . .what about it?

I NT. THE M DDLE - NI GHT
Levi works behind the bar, cleaning and such.
M chell e wal ks out fromthe bathroom hallway wth her guard.
Raquel and Barb follow. Mchelle stops and turns around. She
reaches her hand out.
M CHELLE
Do what you nmust. | will make sure
nobody asks any questi ons.

Raquel reaches out and shakes her hand.

RAQUEL

|"msorry for the |ack of

comuni cation, | just wasn't sure.
M CHELLE

We're on the sane side.
Barb forces her way into the handshake.

BARB
For alittle kid, you're not so bad.

M chelle flashes a sarcastic smle and quickly retracts her
hand. She turns and wal ks away.

Barb wi pes her hand on her pants.
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M chell e wal ks through the front door with her guard.

At the exact nonent she wal ks out, Barb dashes over to the
seat directly in front of Levi. He flinches fromthe sudden
novenent .

BARB
(flicks tongue)
Sssss.
Raquel sits down next to her.

RAQUEL
Don't be so dramati c.

Levi sheepishly | ooks up at Raquel .

LEVI
| thought it was the right thing to
do.

RAQUEL
It was.

BARB

|"msure a sssnake woul d say the sane
t hi ng about eating a baby nouse.

RAQUEL
Enough.

Barb rolls her eyes.

BARB
"' mjust teasing, Mm

Raquel shakes her head in di sapproval.

LEVI
So, what happens now?

RAQUEL
Two bour bons, neat.

Barb pulls out her phone and flicks through sone ot her apps
until she sees:

| NT. CASI NO BASEMENT - NI GHT

The bl ue sports car driving down a ranp leading into a
basenment. It's a |l arge | oading dock for a casino. At the
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dock, Angelo waits wth a group of his CRON ES.

Next to Angel o stands ALEXElI (40s), a well-built man dressed
in a sharp suit simlar to Angelo's. Hi s inposing physique,
conbined with his tailored attire, makes him stand out from
the rest.

The bl ue spots car parks near the dock and the Cronies nove
in to assist. Al phonso steps out of the driver seat and opens
t he backseat door.

ALPHONSO
Thanks boys, careful with him his |eg
i S busted.

The Cronies do their best, but the jostling to remove G o
fromthe back seat is not hel pful

G o
GODFUCKI NG- - AHH!

Angel o wat ches, stoned faced.

The Cronies carry G o through double doors leading into the
el evator hal | way.

Al phonso wal ks up to Angel o.

ALPHONSO
There's one ot her thing.
ANGELO
| don't wanna know. | just want you to

explain the situation one nore tine.

Al phonso takes a deep breath in, and out.

ALPHONSO
It was all nme. | don't know why | I|ied
in the car.

ANCGELO

Because you're a fucking ness.
Al phonso nods in agreenent.

ALPHONSO
It's true.

He reaches in his pocket and pulls out the coke vial. Angelo
smacks the vial out of his hand and then quickly sl aps
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Al phonso's face. Al phonso just takes it. Angelo slaps him
repeat edl y.

ALPHONSO
STOP!

Al phonso grabs Angelo's wist, forcing himto stop. Angelo
ri ps his hand back.

ANCELO
You're a fucking disgrace.

He turns and wal ks into the hallway.

Al phonso stands still, fuming, tears in his eyes.

| NT/ EXT. BLACK MUSCLE CAR - NI GHT

Sam drives, focused on the desert road.

Marcus is passed out in the back seat, tequila in hand.

Pierce sits shotgun, texting Pope: Failed the arrest. Need
five GOOD cops for a takedown. WII text |ocation ASAP. FULL
GEAR

LOGAN (V. Q)
Sam it wasn't the angel that took
over your body. It was a denon. She is
responsi bl e for your second skin.

SAM
An angel and a denon wor ki ng
t oget her. ..

LOGAN (V. Q)
Al I knowis that they really want
their souls.

Pl ERCE
It's not conpletely unheard of.

SAM
What do you nmean?

Pl ERCE
Sone people think that Wrld War 2 was
a harvest. Heaven and Hell needed
soul s, and they got en.
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Marcus jolts awake, spooked by Samis words. The bottle of
tequila drops on the floor.

MARCUS
VWhat ?

The fl oor slithers and opens up, consum ng the bottle of
tequila. Marcus watches in terror and awe.

MARCUS
Fi ne.

Pl ERCE
She's tal king to Logan.

MARCUS
He's dead...?

SAM
He's in nmy head.

MARCUS
Ch shit, really?? Can he hear us?

SAM
Yeah.

Marcus sits up, excited by the revel ation.

MARCUS
Wer e?
SAM
You can just, talk.
MARCUS
Okay- okay. Hey man, |'m sorry about
all of this...we'll make it right, |
prom se. And Dai sy--1 nean Sam she's
amazi ng.
LOGAN (V. Q)
He's a good kid. Take care of him
SAM
| will. He said "thanks".

Marcus nods with a newfound ent husi asm

MARCUS
O course. Dad always said | rem nded
( MORE)
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MARCUS ( CONT' D)
hi m of you.

Pi erce turns around to face Marcus.

Pl ERCE
Actions speak, kid. You're here with
us instead of them

MARCUS
Ri ght. What's your deal ? You' ve been
at the races for a mnute. Al that
time just waiting for a fuck up, huh?

Pl ERCE
Exactly.

MARCUS
But you couldn't have done it if you
were a cop. They own everybody.

Pl ERCE
| left the force when ny wife was
murdered and they didn't do shit.

Sonmet hing clicks with Marcus.

MARCUS
Oh fuck. Paulie told ne about her,
said it was "collateral™”

Pl ERCE
So now, you get it.

MARCUS
Yeah. What else can | do to hel p?

Pl ERCE
You' ve done enough. Sam's gonna do her
thing, and ny guys will make the
arrests.

MARCUS
Come on man, you gotta let ne make
this right.

LOGAN (V. Q)
Mar cus has a point.

MARCUS (O S.)
Can you drive?
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LOGAN (V. Q)
(amused)
Yes.
Marcus leans in to see Sam

MARCUS
Was that ny voice?

Fromthe driver seat, MARCUS turns to face Marcus.

MARCUS
OH SH T!

The sudden sight spooks him Pierce stares, anused, amazed.

MARCUS
Jesus Christ, is that what | really
| ook |ike? | | ook good!

MARCUS

Yeah, you're alright.
Mar cus reaches out to touch his copied face.
| NT. THE VAULT - NI GHT

A large, hernetically seal ed, steel door is opened, |eading
into a | arge and decadent panic room It's outfitted with a
bar, kitchen, bathroom the works.

Al phonso wal ks through the door and is greeted by one of the
Cronies, they nod to each other as Al phonso wal ks in.

In the corner, a ned-bay with G o on an operating table. A
young DOCTOR wor ks on his broken | eg.

Angel o sits at the bar, glass of whiskey in front of him He
types a nessage on his phone. Behind the bar, Al exei.

The ot her Cronies stand around a pool table in the mddle of

the room gearing up with a cornucopia of weapons. A grenade
| auncher | ays untouched in the m ddle of the pool table.

Al phonso approaches the ned-bay. G o sits up

ALPHONSO
How s the |eg?

3o
| don't know, Doc?



The Doctor is hesitant to answer, he | ooks to Al phono and

gives hima slight | ook of concern.

cNe
It's okay, Doc. I'ma big boy.

The Doctor |ooks at G o.
DOCTOR

Fromwhat | can tell, there are
multiple fractures and. ..

GO
' mnot gonna be a big dick footbal
star, | get it.
ALPHONSO
(1 aughi ng)

Maybe not a football star, but at
| east you got the big dick.

cNe
Yeah, yeah.

Al phonso grabs G o by the hand and grips it.
ALPHONSO
|"msorry about all of this. |I'm gonna
make it right.

G o is taken aback.

G o
Whoa, what the fuck? Did you just say
"sorry"?

ALPHONSO
Yeah. | am

cNe

It's alittle too | ate.

Al phonso pulls his hand back.

ALPHONSO
You don't have to be a fucking asshol e
about it.

G o
Because of you, half of ny famly is
gone--so yeah, | can be a fucking

( MORE)

84.
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G O (CONT' D)
asshol e.

ALPHONSO
Luca doesn't even count.

3o
Fuck off, he's nore of a brother than
you ever were.

ANCELO (O S.)
Enough.

Al phonso backs away, furious, groggy. The cocai ne conedown is
in effect.

ANGELO (O S.)
Have a drink with ne.

Al phonso turns around and wal ks to the bar. Al exei pours a
gl ass of whiskey and places it in front of an enpty seat.
Angel o pats on the enpty seat, Al phonso takes the cue and
seats hinsel f.

ANGELO
It's okay, Al. W're all a bit
enoti onal .

Al phonso lets out a hefty sigh of relief.

ALPHONSO
It's been a rough night.

He grabs the glass of whiskey and throws it back.

Angel o checks a nessage on his phone and then slides it in
hi s pocket.

ANGELO
Sanmant ha.

Al exei pours another round for Al phonso.

ALPHONSO
Pop, you wouldn't believe it. It was
i ke sonet hing out of a fucking novie.

Angel o sips on his whi skey, pondering the situation.
ALPHONSO

Logan al ways said she was |ike a honey
( MORE)



ALPHONSO ( CONT' D)
badger with a rocket |auncher. The
good news is, she doesn't know about
this place.

ANGELO
Logan di d.
ALPHONSO
He wasn't there. Unless |I'm m ssing
sonmething, he's still in the ground.
ANCGELO
Never underestimate the devil.
ALPHONSO
If this is the devil, we're fucked.

Al exei pours anot her.

ALPHONSO
Thanks. So, what's the plan?

Angel o finishes his drink and stands.

ALPHONSO
Are you | eavi ng??

ANCELO
Yes.

ALPHONSO

The fuck you are.

Angel o pl aces his hand on Al phonso's shoul der.

ANGELO
Son, | can't do this anynore.

ALPHONSO
You're gonna do this right now??

ANCGELO
Look around, you don't need ne.

ALPHONSO
Pop, | don't think you're

under st andi ng the fucking severity of

the situation

86.
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ANGELO
O course, | do.

ALPHONSO
There was an under cover - -

ANGELO
Then take care of it.

G o uses a knee wal ker scooter to approach the bar, a goofy
smle on his face.

G o
Look at this shit! Doc just had one of
t hese's |ying around- -
(st ops scooting)
What' s happeni ng?

Angel o | eans down and picks up his designer bag.

ALPHONSO
He's | eavi ng!

Go
You' re | eavi ng?

ALPHONSO
What did | fucking say?

Go tries to hold back his |aughter

G o
(mocki nQ)
What did you fucking say?

The Doct or approaches.

DOCTOR
He's gonna be fine, just keep himoff
that foot. As you can probably tell,
he's on some pretty strong
pai nkillers.

ALPHONSO
Fucki ng great!

Al phonso grabs his glass and whips it toward the wall,
shattering into pieces.

The Doctor turns and heads for the door.
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Angel o shakes his head in di sappoi nt nent.

ANGELO
This is why Go will be taking over

ALPHONSO
VWhat does that nean?

He turns to face Angel o. Angelo puffs his chest out and puts
his chin up, posturing confidence.

ANGELO
| said what | said

Al phonso just stares, utterly stunned.

G o
VWhat am | taking over?

ALPHONSO
SHUT THE FUCK UP

G o curls his lips into an exaggerated frown.

G o
You're a noody bitch, bro.

The Doctor stands at the door as it is opened with the help
of a Crony.

ALPHONSO (QO. S.)
Keep tal ki ng.

On the other side, MARCUS waits with YVONNE. Anot her Crony
escorts them

MARCUS
Oh shit.

The Doctor passes by themas they enter the Vault.

ANGELO (O S.)
Al right, boys. That's enough.

YVONNE
You better do sonething.

MARCUS
Li ke what ?
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YVONNE
Anyt hi ng!

Al phonso pulls back his fist, ready to hit G o, but he stops.

3o
Come on, do it, don't be bitch

He cl oses his eyes and takes a breath, calmng hinmself. He
uncurls his fist and | owers his hand.

ALPHONSO
kay, okay, just listen. | get it.

Gdo
Do you?

Mar cus carefully approaches the situation.

MARCUS
Hey fam are we good?

ALPHONSO
No.

G o and Angelo turn their attention to Marcus.

cNe
Luca! We thought you were gone!

Marcus is alarnmed by Go's lack of stability.
MARCUS
Whoa G o, are you good? What the fuck
happened?

Al phonso opens his eyes and observes Marcus wth a hint of
suspi ci on

cNe
Well, it got pretty fucked up out
t here.
MARCUS
|"msorry | left, | just froze.
o

We barely made it out, and Paulie's
dead, and Saul was an undercover cop
but you know.
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Paulie. ..
ALPHONSO
She killed him
MARCUS
Fuck.
ANCELO
Nice to see you, son. Are you okay?
MARCUS
Yeah, 1'"mgood. | tried calling but

nobody answer ed.

ANGELO

It's been a busy night.
MARCUS

Yeah, |'massumng that Al...?
ALPHONSO

He knows everyt hi ng.
Yvonne appr oaches.

YVONNE
Angel o, it's tine.

ALPHONSO
Everyone just hold on.

cNe
Just let himgo, he can barely hold
his dick and you want himto help us?

ANGELO
Wat ch your nouth

G o0 sheepishly | ooks at Yvonne.

Go
Sorry.

YVONNE
It's okay. How s the |eg?

3o
At the nmonent, not so bad.



91.

ALPHONSO
WI1l you just shut the fuck up for ONE
SECOND.

The group hesitantly obeys.

ALPHONSO
How do we know that this is Marcus??

Some of the Cronies by the pool table turn their attention to
the quarrel.

MARCUS
Because she doesn't know where this
is.
ALPHONSO
You were getting awfully cl ose
t oni ght.
MARCUS

You think I would tell a stranger
about this place??

Angel o puts his hands up.

ANGELO
Alright, alright. That is your bl ood.

ALPHONSO
s it?

G o | ooks at Marcus, considering the situation

o
It's pretty sinple, just ask him what
happened to his parents?

MARCUS
They died in a car accident. It was
April 27th, 2006. They were driving up
the 1-15 when a drunk driver side
sw ped t hem

G o is inpressed. Al phonso isn't satisfied.

G o
Al right so, we're good?

Al phonso turns his gaze to Angel o.
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ALPHONSO
No. This prick is trying to | eave
wi thout telling Luca the truth.

MARCUS

At this point, | don't really care.
ALPHONSO

| think you do.
ANCELO

Don't do this.

YVONNE
Al phonso.

He shifts his gaze to Yvonne.

ALPHONSO
What ? We al nost net our nmaker tonight
and he just gets away scott-fucking-
free?

YVONNE
|"msorry that things haven't gone the
way you had hoped. We're |eaving now.

She wraps her arm around Angel o's and wal ks himtoward the
door .

G o
Well shit, spit it out. Wat happened?

Al phonso turns to Marcus.

ALPHONSO
It was nme, Luca. It's always ne. You
guys think it's so good being the
ol dest. But I'mthe one who does the
putrid-fucki ng-shit jobs that nobody
wants to do. | killed them Your dad
was trying to screw us over so.

Angel o stops and sets down his bag. He turns around.

cNe
Jesus fucking Christ...

Mar cus | aughs whil e shaking his head in disbelief.
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conf usi on.

G o snickers with Marcus, unsure of how to read the
si tuati on.

MARCUS

|"'mso done with this famly.
ALPHONSO

How is any of this funny to you?
G o

Because we're a bunch of cl owns.
MARCUS

He gets it.
ALPHONSO

Speak for yourself.

MARCUS
Aren't you tired of this bullshit?

Angel o | eans down to his bag.

ALPHONSO

It doesn't matter, this is our life.
YVONNE

Angel o...?

He unzips it and pulls out his pistol.

ANGELO
So here's the deal. G o's taking over
and we are | eaving. Anyone got a
problemw th that?

He points the pistol at Al phonso.

ado
Here we go.

MARCUS
VHOA!

Marcus and G o throw their hands up, Al phonso holds his

gr ound.

93.
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G o
Everybody needs to take a BI G fucking
br eat h.
ALPHONSO
l"mchill. Luca, are you chill?
MARCUS
Nah.
ANCELO
A, I"'msorry that | failed you

Al phonso stays silent, affected by the apol ogy.
Marcus steps in the way of Angelo's aim

MARCUS
Just go.

Yvonne puts her hand on Angel o' s shoul der.
YVONNE
He's right, all we have to do is walk
t hrough that door
Angel o | owers his pistol

BANG

One of the CRONIES holds his hand up, bullet stuck in the
ski n.

LOGAN (V. Q)
10 out of 10.

Al phonso' s hand shakes as he holds a pistol, ained over
Mar cus' shoul der at Angel o.

G o
Nope.

Go quickly rolls toward the pool table on his knee scooter
Marcus craw s on the floor toward Yvonne.
Angel o checks hinsel f for any wounds.

ANGELO
You sneaky little..
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He | ooks up and sees the Crony hol ding the bullet.

ANGELO
... fuck.

ALPHONSO
Samant ha.

The Crony's skin around his face recedes to his body
reveal i ng Sam The second skin slithers around turning the
clothing into a black biker suit.

The other Cronies aimtheir guns, watching in fear and awe.

One of the Cronies has a wild look in his eye, nonents away
from doi ng sonet hi ng stupi d.

SAM
You know, up until tonight |I've never
t hought about killing soneone.

Al phonso | owers his pistol.

ALPHONSO
Then why don't you just do it.

SAM
|"mnot |ike you.

She turns her hand over, dropping the spent bullet to the
fl oor.

ALPHONSO
You shoul d be, killing nmakes things a
| ot sinpler.

Angel o takes a step toward Sam curious yet cautious.

ANGELO
You. ..took away ny son.

Sam turns toward Angel o.
SAM
Everything that has happened is
because of him

Mar cus checks on Yvonne, cowering on the floor.
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MARCUS
(whi sper)
Let's get you outta here.

YVONNE
(whi sper)
| can't | eave w thout Angel o.

MARCUS
(whi sper)
He doesn't care about you.

Marcus pulls her toward the door. A Crony stands to the side,
dunbstruck by Sam s power.

MARCUS
Hey man, can we get the fuck out of
her e?

CRONY #1

Uh, yeah sure.
He operates the keypad, opening the door.

Angel o stares at Al phonso, sadness in his eyes.

ANCGELO
He's ny blood. He didn't have a
choi ce.

SAM

|"'mhere to end it.
Angel o drops his gun.
ANGELO
For what it's worth, I"'msorry for
what we've done to yours. Logan was
t he best of us.

The wild-eyed Crony runs toward Samw th a pistol ained at
her head.

LOGAN (V. Q)
SAM

BANG The lights go out.
| NT. THE DARK - ??7?

Pani cked, muffled breaths. Sams entire head is covered by
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t he second skin. Her body is bound by an invisible force,
st oppi ng her from novi ng.

Bl ack voi d surrounds her.

Gradually, she is able to break the constraints, using snal
novenments as | everage.

LOGAN (V. Q)
(rmuffl ed)
...fight it, Sam..

Over her bl acked out eyes, the second skin recedes, returning
her vision. Her eyes nove around a wild intensity.

The second skin slithers down her face, uncovering her nouth.
She screans, nore anger than fear.

Barb wal ks into her sight.
BARB
Al you have to do is kill them Is
that so hard?

Sam st ays silent.

Barb studi es her, |ooking for an answer through her
unyi el di ng eyes.

The second skin continues to recede toward Sanlis feet.
Underneath, a black puddle formed fromthe second skin.

BARB
Fine, have it your way.

SAM
l'min control

Barb flashes a devilish smle.

BARB
We'll see about that.

Sam cl oses her eyes.
| NT. THE VAULT - CONTI NUOUS

Muf fl ed shouting fills the room Sam opens her bl ackened
eyes, it clears |Iike ink being washed away.
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LOGAN (V. Q)
Are you here?

SAM
Yeah!

On the floor in front of her, the Crony. Bullet in his
f or ehead.

LOGAN (V. Q)
Things got a little, crazy.

Sam | ooks up, her hands are attached to Angel o and Al phonso's
heads, entirely covering themw th the second skin. They grab
at it as it suffocates them

The other Cronies aimtheir guns, waiting for their nonent.
G o just stares in disbelief, gun lowered to his side.

Sam focuses her thoughts, transferring the second skin back
to her and releasing them They fall to the floor, drained
fromthe attack

G o
FI RE!

At the mal functioning door, Marcus anxiously waits with
Yvonne as it opens at a snails' pace.

Sam throws her forearns together, forcing the second skin to
expl ode outward, creating a shield.

BRATATATA!

The Cronies unleash hell with their guns. It's a terrifying
yet awesone ness of spent brass, debris fromthe walls and
sul furic snoke.

Al phonso craw s toward the Cronies. Angelo crawls toward the
door .

At the door, Marcus assists Yvonne through as Pl ERCE t akes
her hand, gently guiding her into the next room Pope
standing close by. A small group of tactically outfitted
OFFI CERS waits for Pierce's signal. Nearby, the door Crony
sits on the floor, gagged and cuffed, conpletely subdued.

Click-click-click. The Cronies' guns run dry, snoke |lingering
in the room obscuring vision.
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G o
We' re fucked.
As it clears, Samlowers her arms, unaffected by the bullets.
The Cronies vocalize their fright, conpletely astoni shed at

the | ack of damage done to Sam She steps toward themwth a
del i berate pace, toying with their fear.

LOGAN (V. Q)
That was hot .
SAM
(smling)

Thanks.

A few of them quickly reload their weapons, others just
stare.

SAM
| f you drop your weapons, | won't hurt
you.

G o

Bul Il shit! She killed Pauli e!

Go rolls hinself around the pool table, searching for
something with nmore punch

A few of the Cronies charge at Sam w th hand-to-hand weapons,
she handles themwith a swift takedown, each one |laid out
wi t hin seconds.

The others finish reloading and fire away. Yet again, a big
not hi ng sandw ch.

Angel o nears the door and | ooks up, Marcus offers his hand.

MARCUS
Let's go!

Angel o takes his hand and noves through the openi ng.

G o grabs the grenade | auncher off of the table and | oads the
chanber. One of the Cronies notices.

CRONY #2
Sir??

3o
VWhat el se can we do?
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CRONY #2
Get the fuck outta here?

Crony #2 bolts for the door.

Gao
Goddanmi t .

Just as Crony #2 steps through the doorway, he is knocked out
with the butt of an assault rifle.

G o positions hinself to get a clear line of sight.

Pierce, Pope, and their teamstealthily enter the Vault,
t aki ng cover behind anything that offers protection.

Sam notices G o wth the grenade | auncher in hand.

LOGAN (V. Q)
One round fromthat will likely kill
everyone but you.

SAM
| got this.

Samfirmy plants her feet and cl oses her eyes. The second
skin flows fromher feet and |l egs onto the floor, slithering
toward G o.

Pl ERCE
FREEZE! DROP YOUR VEAPONS!

Pierce, Pope and their team | ock onto the Cronies, ready to
fire.

POPE
Don't do anything stupid.

3o
Ah shit. Luca?!

Mar cus | eans out of the doorway.
MARCUS
| told you, I'mdone. It's not too
late for you

The remai ning Cronies are conflicted, not sure whether to
give up or fight.
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Pl ERCE
| got reduced jail tinme for anyone--
(notices G o and his grenade
| auncher)
--oh fuck, GO Put the grenade
| auncher DOWN!

POPE
Wiy do they al ways have a grenade
| auncher ?

Pope repositions his aim focusing on Go's trigger hand.

Al phonso crawl s behind the bar and finds Al exei seated on the
floor, gripping onto a sawed-off shotgun like it's his
savi or.

G0 (0S)
I"mtired, Saul. Let ne just blow her
away and be done with it?

ALPHONSO
(whi sper)
| s there anot her way out?

PIERCE (O S.)
The nane is Pierce, and no, not a
chance.

Al exei keeps his gaze focused strai ght ahead, shook by the
turn of events. Al phonso slaps himacross the cheek.

ALPHONSO
(whi sper)
Hey! Do you want to live through this?

Al exei | ooks at Al phonso, terror in his eyes.

ALEXEI
We cannot escape the devil.

BEG N | NTERCUT:
I NT. THE M DDLE - NI GHT

Barb sits at the bar, phone in hand. She | ooks up at Levi and
sm | es.

BARB
Your turn.
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He | ooks to Raquel.

LEVI
For justice, for H n?

RAQUEL
For justice. For Hm

BARB

(mocki nQ)
For justice, for Hm

Levi nods in agreenent.
THE VAULT:
Al phonso stares at Al exei, confused.

ALPHONSO
Are you fucking high?

Al exei throws his head back against the bar, eyes rolled
back. Al phonso backs away.

Sam opens her eyes, the second skin nears Go's |eg.

SAM
You know what | can do.

GO
But, do you know what. ..
(nmotions to | auncher)

...this will do?
POPE
Yeah, you'll kill yourself.
Pl ERCE
Conme on, man. It doesn't have to be
li ke this.

Angel o peers into the Vault, just enough to catch eyes with
G o.

ANCGELO
Son, just put it down. This is a | ose-
| ose.

G o

At | east we | ose together, Dad.
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He steadies his aim

Behind the bar, Alexei's skin cracks and splits, giving way
to withing, fleshy tentacles that burst from his body.

Scal es energe where flesh once was, his face contorts and
transforns, his mnmuscles bul ge. He convul ses violently as the
LEVI ATHAN t akes hold, turning himinto a nmacabre fusion of
man and beast.

Al phonso scranbles to his feet and pops out from behind the
bar .

ALPHONSO
GET THE FUCK OUT OF HERE

Like a redwood tree falling to the earth, the tension breaks:
G o spins around toward Al phonso, grenade | auncher ainmed. The
second skin slithers up Go's good | eg and onto his body,
nmoving toward his trigger hand.

Pope fires off one round, hitting G o's shoul der.

It's a futile attenpt.

Al phonso funbl es around as he tries to junp over the bar.
Behind him the Leviathan rises, tentacles whipping around at
i ncredi bl e speed.

Go fires off a grenade round, it whizzes through the air.

Pl ERCE
COVER!

Samrecalls the second skin, but it's not fast enough, half
of her body is exposed.

Pi erce, Pope, the Oficers, and the Cronies do their best to
prepare.

The grenade round m sses its target by a sizable margin and
hits the kitchen behind the bar.

BOOM

The natural gas supply for the kitchen doubles the power of
the grenade round. It's a terrible ness.

THE M DDLE

Barb smles at the results.



104.

Raquel paces behi nd her.

RAQUEL
wel | ?

BARB
Hol d.

Barb throws backs the renai nder of her whiskey.
END | NTERCUT.
| NT. THE VAULT - CONTI NUOUS
Sam awakens, face to the floor, Al phonso a few feet away.
The sound of a fire alarm blares through the darkened vault,

the only light com ng from burning chunks of the bar and
kit chen.

LOGAN (V. Q)
VWhat the fuck was that?
SAM
Not hi ng good.

She pushes herself up, drops of blood hit the debris-ridden
floor.

The fire alarm stops and a sprinkler system activates.

LOGAN (V. Q)
Sam . .

Logan appears in front of her, concerned, inspecting.

She runs her fingers over |arge gashes on her face, she
retracts her bloody hand, staring. She |ooks down, half of
her body is simlarly wounded.

SAM
Don't worry, | can't feel it.

Formed |i ke a puddle at her feet, the second skin crawls up
her | egs and over her bl oody body.

SAM
Can you see anyt hi ng?

LOGAN
Hang on.
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He turns around and wal ks into the darkness. Sam | eans down
to check on Al phonso. He's charred and injured fromthe
expl osion. He slowy opens his eyes, surprised to see Sam

SAM
If you want to live, I'mthe only way
out .

ALPHONSO
Al exei ..

Coughing is heard fromthe door.

SAM
Pi erce?

PIERCE (O S.)
Yeah, |'m good.

Sam hel ps Al phonso to his faltering feet. She drapes his arm
around her neck, supporting him

SAM
We have to get everyone out, now.

Pl ERCE
Roger that.

ALPHONSO
Al of this just to put ne away?

SAM
It's the right thing to do.

The fires are extinguished, the remaining |light goes with it.

A flashlight clicks on, illumnnating the nunerous |ifeless
Oficers and Cronies strewn around the room

Pl ERCE
Jesus. ..

The Iight snaps to Sam and Al phonso.

Pl ERCE
Wat are you doi ng?

SAM
Sticking to the plan.

Pope pushes hinself off the floor, Pierce hel ps himup.
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POPE
Fucki ng grenade | auncher.

Pl ERCE
| thought you cowboys were tough?

POPE
| was just resting ny eyes.

Pope collects hinmself and clicks on a flashlight, noticing
Sam hel pi ng Al phonso.

POPE
| know you're sonme kind of mracle,
but we can just |eave this piece of
shit to rot.

ALPHONSO
| don't wanna die.

Pope pulls a pistol and ains it at Al phonso's face.

POPE
That's too fucking bad.

Sam rai ses her hand and positions it in front of the barrel.

SAM

W don't have to be |like them
ALPHONSO

| f you get ne outta here, I'll bring

it all down. You have nmy word.
Pope | owers his weapon.

Pl ERCE
You're a good friend.

POPE
You would do the sane for ne.
(1 ooks at Al phonso)
I f you fuck around, 1'Il end you. You
have ny word.

Al phonso nods in agreenent.

ALPHONSO
Fai r enough.
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Pl ERCE
Behi nd the bar, what was that?

BANG BANG Everyone turns their attention to the noise in
t he darkness.

ALPHONSO
Al exei...he just started turning
into...
SAM
Some denmonic shit?
ALPHONSO
Exactly. |'ve seen sone shit, but

this...

Pierce raises his flashlight toward the direction of it,
Al phonso pl aces his hand on the flashlight.

ALPHONSO
Can we just get the fuck outta here?

Pl ERCE
Good i dea.

They turn to the door, it's closed.

ALPHONSO
Fan- f ucki ng-tasti c.

POPE
Hey Pierce, you got your diaper bag
handy?
Pierce smles.

ALPHONSO
Fuck you, man.

BANG This hit comes with a cracking noi se
Logan appr oaches.

POPE
(to Al phonso)
| just thought you would be a little
t ougher, you know?

LOGAN
VWhatever it is, it's trapped.
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ALPHONSO
(to Pope)
"1l be tough in jail, okay?
SAM
(to Pope)
May | ?
POPE
Sur e.

Sam grabs Pope's flashlight and turns it to the keypad next
to the door. Slunped against the wall is the lifeless Crony
t hat operated the door.

SAM
VWhat's the code?

Al phonso snaps to the keypad.

ALPHONSO
Uhh--fuck, | don't know, | don't know.

Pierce closes his eyes in frustration.

SAM
Cal m down and thi nk. Who knows?

| NT. THE VAULT HALLWAY - CONTI NUOUS

Qutside of the vault, a long sterile hallway. Debris is
scattered just outside of the door. On the side, another
keypad. A battered Marcus quickly inputs a sequence of digits
into the keypad, it fails.

MARCUS
Shi t!

Yvonne paces around, deep in thought.

YVONNE
Try Al's birthday.
Angel o sits against the wall, hopel ess.
ANCELO
I"'mtelling you, none of that is gonna
wor K.
MARCUS

So, we sit here and let her die again?
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ANGELO
| see.

Mar cus goes silent, he tries another sequence of digits.

YVONNE
Who el se has the code?

ANCGELO
G o.

I NT. THE VAULT - CONTI NUOUS

G o opens his eyes to cool blue enmergency lights flickering
on and of f.

BANG
Al phonso drags himtoward the door, a trail of blood follows.

ALPHONSO
Don't die on ne you crazy fuck.

G o snles, blood sneared over his teeth.

3o
Dd we w n?

ALPHONSO
No.

Al phonso | eans him against the wall by the door. Large chunks
of sharp debris protrude from his bl oody body.

The energency lights flicker on, lighting up the Vault.
BANG

The Leviathan is trapped behind a sturdy thernmal shield that
had i solated the main portion of the fire. Large cracks
formed fromthe continuous hits.

3o
So, that's what a denpn | ooks Iike. ..

Al phonso kneel s down.
ALPHONSO

Li sten, we need the code for the door
or we're all fucked.
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G o shifts his fading gaze to Al phonso.

G o
(coughi ng)
We had a good run

ALPHONSO
Ve did.

CRACK

The Levi athan bursts through one section of the thernal
shi el d.

BRATATATAT!

Pi erce and Pope open fire with assault rifles, aimng through
t he openi ng.

Sam st ands at the keypad, waiting.

ALPHONSO
aao

The Levi athan ignores the bullets shredding its skin and
shatters the weakened thernmal shield.

cNe
It's Logan's birthday.

Al phonso turns to Sam

SAM
| got it.

Sam sniles as she enters the code, the door cones alive and
opens.

SAM
LET' S &GO

ALPHONSO
| love you, bro.

G o
Yeah, yeah. | |ove you too.

Al phonso grabs a sturdy pice of debris fromthe floor and
makes a dash for the door, using the debris to pry open the
door .
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ALPHONSO
HELP ME!
Sam junps into action to assist.
Pierce and Pope reload their rifles.
Near the Leviathan, a couple of the Cronies rise to their
feet, they shake off the daze fromthe expl osion. The
Levi at han makes qui ck work of them bl ood splattering
ever ywhere.
Al phonso reaches his armthrough the crack in the door.

I NT. THE VAULT HALLWAY - CONTI NUOUS

Marcus is on the other side, he grabs Al phonso's hand. Yvonne
assists. @un fire fromthe Vault echoes through the hallway.

MARCUS
| got youl!

ALPHONSO
Pul | harder!

The door opens a little nore and then seizes up.
MARCUS
Shit, shit! Cone on man, get your fat
ass t hrough!

Al phonso squeezes through, his eyes go w de.

ALPHONSO
Wait--WAIT!

BANG

Bl ood sprays Marcus and Yvonne in the face.
Al phonso drops to the fl oor.

Angel o ains his pistol at Marcus' |eg.

MARCUS
NO

BANG

He screanms in pain as he falls to the fl oor.
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MARCUS
FUCK

Yvonne shakes in terror. He grabs her by the hand and speed
wal ks down t he hall way.

Sam | ooks through the cracked door.
| NT. THE VAULT - CONTI NUOUS

She sees Al phonso's lifeless body and Marcus gripping his
bl eedi ng | eg.

SAM
MARCUS!

MARCUS
| ' m good--1"'m good.

Behi nd her, the Leviathan charges at Pierce and Pope, they
| eap out of the way. It continues its bull run toward Sam

LOGAN (V. Q)
MOVE!

She flips around and braces herself, the second skin swirls
ar ound.

The Levi athan | eaps toward her, the second skin expl odes
outward into spi kes, inpaling the Leviathan. Despite the
gri evous wounds, The Leviathan uses its intense strength to
inch closer to her uncovered face.

Pierce throws his assault rifle to the ground and searches
the floor around him Pope follows suit.

Pl ERCE
Bullets ain't doing shit!

POPE
The grenade | auncher!

They scranbl e around the room searching for the grenade
| auncher.

The Levi athan whips its tentacles over its head and around
Sam's neck, pulling itself closer to her. It opens its nouth
and extends its jagged fangs toward her face.

LOGAN (V. Q)
Det ach from the skin!
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The second skin splits open fromher neck to her feet. Sam
ducks out of it and rolls away, the second skin holds its
formand the Leviathan. A singular strand of it follows with
Sam attached at her heart. She quickly collects herself.

The second skin nelts to the floor, the Leviathan stunbles
but its tentacles whip around and grab nultiple chunks of

j agged debris fromthe floor. In a flash, the tentacles whip
the chunks at Sam They inpale her torso, but she naintains
her posture.

LOGAN
SAM !

Logan stands in front of her, disnmayed at the sight of debris
sticking out of her body. She tries to ignore it, but her
body i s weakened by the severe danage.

SAM
" m..good. ..

Pi erce | ooks back at Sam She slunps down to her knees.

Pl ERCE
WHERE IS | T!

He speeds up his effort to find the grenade | auncher.

Pope picks up a tactical shotgun fromthe floor, he checks
t he chanber.

POPE
It's okay, | got this.
Pl ERCE
POPE- - WAI T!

He rel oads the shotgun and takes aim

Sam cl oses her eyes and recalls the second skin.
The Levi athan runs toward her.

BANG BANG

The shots blows out portions of its skin but it ignores the
pitiful attenpt.

POPE
COVE ON!
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Click! The chanber is enpty, he rel oads.

POPE
Pl ERCE

The Levi athan tackles Samto the floor and BI TES i nto her
neck.

LOGAN
SAM

Logan wat ches, hopel ess.

The second skin waps around the Leviathan and pulls it off
of her, pinning it to the floor. It withes around, trying to
break free.

Pope rushes in and positions hinmself over the Leviathan, he
shoves the shotgun in its nmouth and fires, blood and viscera
sprays Pope in the face.

CLI CKI' The chanber is enpty, the Leviathan grabs the shotgun
wth its hands, overpowering Pope's grip, and snaps the
shotgun into two. It turns the jagged ends of the shotgun
inward and stabs theminto Pope's sides.

POPE
FUCK

He falls off of the Leviathan and crawl s away.

Pierce flips over a jagged piece of the bar and finds the
grenade | auncher, he picks it up and makes a dash for the
Levi athan. He junps onto the Leviathan and shoves the barrel
in its nouth.

Pl ERCE
FUCKI NG DI E!

He pulls the trigger, the second skin fornms over the
Levi athan's body, but a crack in the second skin renains.

BOOM

The expl osion bl ows through the crack, |aunching Pierce
backwards and he FREEZES m d-air.

Pope is frozen too, insurnmountable pain in his face.

Sam | ays still, |abored breathing, staring at the ceiling,
she cl oses her eyes.
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EXT. THE M DDLE - N GHT

Sam opens her eyes. She stands on a cobbl estone pathway in
front of the antiquated bar. The outside is rem niscent of an
old English tavern fromthe the m ddl e ages. Beyond the
tavern, nothing but darkness. She is fully clothed in a black
desi gner business suit and all of her wounds are gone.

SAM
Logan?

She | ooks around, waiting for a response. Nothing.

The front door of the tavern opens up, Raquel stands in the
door way.

RAQUEL
H Sam |'m Raquel, the Angel of
Justi ce.
She steps out, the door closes.

SAM
Am | dead?

RAQUEL
Not yet. This is purgatory.

Sam | ooks ar ound.

RAQUEL
It's really not as bad as it's made
out to be.

SAM

What happened to Pierce? Marcus?
RAQUEL

They're fine. They're doing their best
to resuscitate you

Sam | ooks Raquel in the eye.

SAM
And Logan?

RAQUEL
He's inside, waiting for you.

Sam s eyes go wide wth excitement but she hesitates,
considering the situation for a nonent.
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RAQUEL
After everything you' ve been through,
| wouldn't trust ne either. Here..
(reaches out her hand)
...let me show you

Samreluctantly reaches out and grabs her hand, her vision is
replaced with i mages of Raquel's life:

- Raquel being sworn into her position as Justice. A glow ng
figure places their hand on her head. Metallic w ngs burst
from her back

- She stands atop a cliff that overl ooks the Heavens. Its
gl anour is rem niscent of ancient Rone. At the gate,
t housands of people standing in unnoving |ines.

- She kneels before the glow ng figure, pleading her case.
"Let nme do what needs to be done" she says.

Raquel rel eases Sam s hand.

SAM
Those people at the gates..

RAQUEL
Just waiting. People |ike Angel o and
Al phonso, they have created an
epidem c. You're the cure.

SAM
| just want ny |ife back.

Raquel nods in agreenent.

RAQUEL
Let's have a dri nk.

She opens the door and ushers Samt hr ough.

| NT. THE M DDLE - N GHT

At the bar, Barb sits next to Logan.

Behind the bar, Levi dries sone glasses with a towel.

Sam steps through the door and is instantly elated to see
Logan.

He hops to his feet and runs to her, stopping within inches.
He reaches out his hand.
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LOGAN
' m here.

She grabs his hand and pulls himin, enbracing with all of
her | ove.

Raquel wal ks around them and steps up to the bar.

RAQUEL

Four tequila's please.
LEVI

Sur e.
RAQUEL

Hey.

She pl aces her hand on his.

RAQUEL
You did good.

LEVI
Thank you.

Levi steps away and grabs a top-shelf bottle of tequila, he
pours four neasured shots in a shaker with ice.

Barb wat ches Sam and Logan, amused and di sgusted by their
di spl ay of |ove.

Levi shakes the drink and pours it in four shot gl asses.
BARB
(pouty)
Aww, SO sweet.

Sam pul I s away from Logan and | ocks eyes wi th Barb.

BARB
Too bad it's the last tine.

Raquel grabs one of the shots and throws it back.
Logan turns around, disturbed by the comment.

SAM
VWhat is she tal king about ??

Raquel shakes her head in di sappointnent.
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RAQUEL
Apol ogies. My "friend" has no filter.
Pl ease. ..

She notions to one of the seats.

SAM
| |ike standing.

RAQUEL
Fi ne.

Raquel turns around and | ooks at Logan. He gives her a slight
nod, she returns the gesture. He grabs Sam and turns her
attention to him

LOGAN
| was never part of the deal.

Sam st ays silent.

LOGAN
If | had told you, you would have just
gi ven up

SAM

You're right.

RAQUEL
Hi s soul belongs to hell. And Lucy is
the only one that can decide to |et
hi m go.

Sam appr oaches Raquel

SAM
So, you nmake it happen.

Barb giggles to herself.

BARB
Lucy doesn't nmake deals with Angels.

Sam turns to Barb.

SAM
What about you?

BARB
You' re ador abl e.



119.

SAM
So that's it? |I'mused against nmy will
and | get nothing out of it?

BARB
Gh no, no, that's not true. You get to
[ive. Just, w thout Logan. |I'd cal

that a wn.
Barb grabs her shot of tequil a.

BARB
Cheers.

She throws it back.
Logan places his hand on Sanis shoul der.

LOGAN
It's okay, Sam | deserve to be there.

Sam keeps her focus on Barb.

SAM
| did ny part.

BARB
You didn't kill them That was Levi.

SAM
I f you just wanted them dead, why did
you choose ne...?

BARB
Ask her.

Barb points to Raquel and turns toward the bar. She taps on
her gl ass, Levi pours another.

RAQUEL
Sam there is another way.

BARB
No, there isn't--

Barb spins her chair around to face Raquel and is net with a
decadent KNI FE pierced into her heart, her eyes go w de.
Raquel raises her other hand and anot her knife appears, she
slowy draws it across Barb's neck, parting the skin. Black
bl ood spills out.
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Sam Logan and Levi stare, stunned by the action.

BARB
Sneaky. . .

Barb stunbl es out of her chair, blood flow ng all over.

BARB
...little bitch.

Raquel watches, silent. Barb lays on the floor, letting go of
her life. She stares at Raquel with faded eyes.

BARB
You...nmade a big m stake.

Wth her |ast word, she passes.

RAQUEL
Levi, lock the door.

LEVI
The door hasn't been | ocked in over a
t housand years..

Raquel turns to Levi.

RAQUEL
Do you trust ne?

He nods in agreenent and nmakes a dash for the front door. He
bangs on a sturdy barricade bolt until it |oosens. He slides
it shut, |ocking the door.

SAM
What have you done??

Logan lifts raises his hands to his face, the tips of his
fingers are fading away. The fade noves upwards to his hands.

LOGAN
Sam . .

Sam turns to Logan, the sight of his hands is al arm ng.
Raquel turns to face Sam
RAQUEL

You' ve lived your whole |ife wondering
what nmakes you speci al .
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SAM
DO SOVETH NG

Sam hugs Logan, squeezing tightly. The fade noves up his
arns.

RAQUEL
| did.

Logan pulls back and | ooks Samin the eye.

LOGAN
| love you. Find ne.

He di sappears, Sanmis arns coll apse into each other.

RAQUEL
Sam

She turns to face Raquel, tears in her eyes.

RAQUEL
You were not special before you died.
You were just a leaf floating in the
wi nd. Now, you have the power to save
humanity. To save Logan. I'mtired,
Sam He wants harnony but he won't
take away the core that manufactures
evil. | watch ny deeds flourish just
to eventually fall apart.

Levi turns toward the conversation, concern in his face.

SAM
WHAT ARE YOU TALKI NG ABOUT?!

RAQUEL
We take the fight to them

Sam wi pes away the tears and collects hersel f.

SAM
Hel | ??

Raquel nods in agreenent.

RAQUEL
Hel | .

TO BE CONTI NUED



