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BLACK.
We hear the sounds of a man STRUGGLI NG

VA CE
| have the feeling it's going to get
very dark and noist in there.

FADE | N ON:

ROPES, tying a man's wists together. Then his feet. A
punch to the gut, he flinches. W see his face, battered
and bruised in pretty brutal ways. This isn't the best tine
to be saying hello. Meet RONALD RI FKI N

Rl FKI N
Quys, is this really necessary?

EXT. THE DOCKS - N GHT

TWO THUGS throw Rifkin into the trunk of a car. It's parked
on the end of a WATERY DOCK. A nman approaches with a gun in
his hand, and he's pissed right off. This is AL DAVIS. He
fixes the gun on Rifkin and waits.

Rl FKI N
(beat)
VWhat? What is it?

DAVI S
Anything to say?

Rl FKI' N
About the fact that I"'min the trunk
of the car, or the fact that |I'm
tied up? O both? |1'maguessing it
has to be one of them

DAVI S
You don't want to apol ogi ze?

Rl FKI N
About what ?

Davis FIRES the gun at the open lid of the trunk.

DAVI S
You know exactly what the fuck I'm
tal king about. If you apol ogi ze,
"Il think about letting you go.
(beat)
Well, I'l'l put sone thought into it.
Rl FKI N

Sorry?



DAVI S
No, that doesn't sound too good.
(to THUGS)
Kill the notherfucker.

The two Thugs walk up to the car. Wth a wthering grimace,
one of themslans the trunk shut.

Rl FKI N
(muf fl ed)
Come on, | said I"'msorry. | used

nmy sincere voi ce!
Davis FIRES AGAIN, now into the TRUNK itself.

FOUR BULLET HOLES pierce the lid. Snoke rises fromthe
perforations and our hero's in a bad way. The second Thug
throws the car into neutral. It begins to drift over the
si de of the docks.

DAVI S
Make sure he doesn't cone up

Davis turns away and wal ks into his LUXURY SEDAN. He takes
a deep breath and throws the car into drive.

I NT. TRUNK OF THE CAR - UNDERWATER - NI GHT

Li ght pours in through the four bullet holes, illumnating
our hero as he struggles with the ropes. The problemis,
water comes in with it. Fucking physics. He bites at the
knots and starts to work through them

Now the water is half way up. |It's getting small in here.

Rl FKI N
They had to pick a trunk. O al
things. Shoot ne in the goddamm
desert if you want ne dead.

Rifkin finally works off the ropes and rifles through his
pockets. He finds a small PERCUSSIVE DEVICE. He hits the
Bl G RED BUTTON, beep, not hing.

RI FKI N ( CONT' D)
Bul | shit.

EXT. THE DOCKS - N GHT

The two Thugs share a |l augh as bubbles rise up fromthe water.
It's obvious that our hero doesn't have nuch tine.

THUG #1
You think he's dead yet.



THUG #2
(checks wat ch)
It's been like two mnutes. He ain't
Houdi ni .

The first Thug gl ances over the top of the dock. The car is
barely visible bel ow

THUG #1
Yeah. Yeah.
(beat)
Who' s Houdi ni ?

I NT. TRUNK OF THE CAR - UNDERWATER - NI GHT

Ri f kin pounds frantically on the roof of the trunk, now that
it's fully subnerged. THUMP! THUWMP! THUMP! He needs to
get the hell out of there. He finally |ooks back to the

pi ece of shit device..

Rl FKI N
(t hrough bubbl es)
One nore shot.

The damm thing finally works, but a little too well.

RI FKI N ( CONT' D)
SHI T!

The devi ce expl odes out, ballooning air into the trunk.
Rifkin is forced upward, his back slans through the roof of
the trunk and he's free. Only a few feet above we see the
rippling water of the docks and two idiots.

EXT. THE DOCKS - N GHT

The sane two idiots who are anmazed to see the huge wel |l of
bubbles rising to the top.

THUG #2
That ain't good, right?

THUG #1
Yeah, you're a real det --

-- THWCK! A switchblade |lands in the eye of the first thug.
He tunbles forward into the water, right next to Rifkin.

THUG #2
You sonuvabi t ch!

Rifkin pulls the gun off of the tunbling first thug, and
opens fire on the other. BLAM BLAM Both shots mss. It
splinters the wood of the dock, and one of the shards catch
the remaining thug in the skull. He falls back, dead.

A second body falls down beside Rifkin. It floats.



EXT. THE DOCKS - LANDI NG - N GHT

As Rifkin clinbs up the side of the dock, sopping wet. He
conmes to the top and shakes hinself dry.

EXT. STREET BY THE DOCK - N GHT

The car isn't there. Rifkin paces around |ooking for it,
but he knows he's not going to find it.

Rl FKI N
Damm it. | knew | shouldn't have
fucked his wfe.

I NT. ZI GGY' S HOUSE - MORNI NG

As Rifkin steps inside, past the biggest guard you' ve ever
seen in your |ife, SIDNEY. He points through the ness,
towards the back of the house.

SI DNEY
The Zig's back there, but he ain't
too cool wth you now.

Rl FKI N
You think I'"'mnot used to that? No
one's ever cool with ne anynore.
' Cept you, because you're cool.

Sidney and Rifkin slap hands, bl ood brothers.

S| DNEY
You' re goddamm right |'m cool

I NT. ZI GGY' S HOUSE - KI TCHEN - MORNI NG

Qur man Ziggy is a heavily tanned white guy in his thirties,
best described as three hundred pounds of ivory pinp. He
sits next to an unconscious guy, who's snoring loudly. On
the table are various crack-related anenities.

This is a drug haven, and Rifkin is very unconfortable.

ZI GGY
Yo' the man with no plan walks into
my house, nust be a col d day.
(beat)
| thought your ass was s'posed to be
dead, though? Ron Rifkin, plague of
Al Davis. Man, you a nean playa'.

Rl FKI N
| don't play. | ball, you know?

ZI GGY
Nah. Y see, you're thinkin' nineties,
bro. W don't ball anynore, we play.



Rl FKI N
|"ve got to start listening to rap
musi ¢ again. |1'mso out of touch.
(a thought occurs)
Ch yeah, by the way.

Ri fkin produces the snmall percussive device and pitches it
across the room It smashes a crack pipe and a picture of
Ziggy's nother, which is fitting.

ZI GGY
Didn't work, eh? M nman Sidney said
that it mght be tw tchy.

Rl FKI N
It got nme out of a tight spot.

ZI GGY
Then it did the job.

Rl FKI N
Speaki ng of which, | need you to
give ne the location of Davis. He's
gonna to want ny head and |'m not
really willing to part with it.
(then)

At |east not now O today. O any
time in the future, for that matter.

ZI GGY
He know you're not dead?

Rl FKI N
If he did | wouldn't be here.

Zl GGY
True as shit, Socrates.

Ziggy pulls out alittle black book and starts rifling through
it. Sonething suggests that it isn't full of wonmen's nunbers.

ZI GGY (CONT' D)
Davis has a low profile, he ain't
gonna be listed in ny white pages.
Pl us notherfucker's a hermt, he
noves around all the dam tine.
(beat)
Yeah, so you're fucked on a |ocale.

Rifkin pulls up a chair next to the unconsci ous guy, who
listlessly tips over and slans on the floor. R fkin |ooks
down at him then to Ziggy, as if to suggest sonething.

ZI GGY (CONT' D)
What ? He's got back problens, |'m
sure he'll wake up fine.
(then)
"' m ki nda sure he'll wake up fine.



Rl FKI N
What about Scorelli? Could you get
me his new address?

ZlI GGY
You didn't fuck his wfe, did you?

Rl FKI N
No man, crazy bitches aren't ny type.

Ziggy rifles through his white pages again. Not hing.

ZI GGY
|'"d rather not do it. He m ght want
to kill ya'.
Rl FKI N
Everyone tries to kill ne.
ZI GGY
| don't.
Rl FKI N
But you still want to.

Anot her crack head, MOTOAN, steps into the room He starts
goi ng through the cupboards.

MOTOVWN
Where's your nonma keep the peanut
butter, ny girl wants sone.

ZI GGY
In the pantry, next to the olives.

Mot own noves for the basenent door. Rifkin stops him

Rl FKI N
VWhere's Scorelli workin' now?

MOTOVWN
You | ooking for a job?
(he pauses)
| guess not. | think he's at the
old tenenent he used to own. New
base of operations.

Rl FKI N
Thanks.

Mot own waves his hand around, no problem R fkin then turns
to Ziggy, who shakes his head.

Zl GGY
That boy is ny weakest |ink, gonna
have to cut himoff sooner or |ater.
( MORE)



ZI GGY (CONT' D)
(in all honesty)
Just don't get yourself killed at
Scorelli's. The man's dangerous.

Rl FKI N
(heads for the door)
| know. Thank you. Just stop giving
me your stupid little gadgets.

ZI GGY
(now di stant)
Hey, you want sone PB and J
sandwi ches? Modtown nakes a killer
spread, bro.

Rl FKI N
No, I'll be fine. But t hanks for
the offer.

Rifkin exits. The door slans behind him Suddenly we hear
| oud thunps comng fromupstairs, overtop of the kitchen. A
voi ce bell ows out from above:

ZI GGY' S MOTHER (O S.)
Zi ggy, you doi ng drugs down there?

ZI GGY
No, mana! Now go back to bed!

ZI GGY' S MOTHER (O S.)
But | need ny bed pan changed.

ZI GGY
(yells downstairs)
Mot own!  Mama needs a pit stop!

| NT. CELL BLOCK - DAY

The nost oppressive gray you' ve ever seen. W find a man
there, GECRA E, whose forty and shows it. He's encircled by
bars on every side, sitting on his doubl e-bunk cot. Posters
litter the walls, he stares at one. Then anot her.

Until the sounds of a |oud ruckus disturb his solitude.

GECRG E
What the heck was that?
(1 ooks to top bunk)
Yar kov, you up? Hey! | think they're
bringing in sonme fresh fish

CGeorgie stands up to find his cell-mate, YARKOV, passed out
wi th a PLAYBOY nmagazi ne on his chest.

GECRA E ( CONT' D)
Hey, that's mne



8.

CGeorgi e snaps away the Playboy and slides it under his bed.
In that same space he finds a small hand mrror and wal ks to
the cell door. He adjusts it for the right angle.

THROUGH THE M RROR, we see two GERMAN MERCENARI ES being | ed
to their cell by an overwei ght PRI SON GUARD. They pass the
other cells with a certain air of self inportance, one that
Georgie finds funny as he chuckles at their expressions.

GEORG E ( CONT' D)
God, they ain't gonna | ast a week.

PRI SONERS (0. S.)
(1 n unison)
Bring on the fish! Fresh fish!
(scattered wthin)
Gonna fry us sone sal non! -- Qoh,
bet cha they taste real good!

The Guard pushes themthrough into their cell, alone. They
calmy sit down on their cot and wait.

CGECRG E
(to Guard - slyly)
Hey, chief. You gonna go easy on
them or can we expect a bat hroom
shank, the kind you' re used to!

Ceorgie starts laughing to hinself until the Guard gives him
a fresh WHACK on the wist. Georgie hisses, recoils his arm
and starts rubbing it. The Guard holds up his baton |ike
that inpatient teacher we all had in grade school.

PRI SON GUARD
Shut the hell up before |I shut you
up, you know what that neans.

Ceorgie sits down on his cot and | ooks down.

GEORG E
How ori gi nal .

The Guard wal ks away and the prisoners begin to cal m down
outside. Finally, there is a bit of silence..

Short of some murmuring. |It's odd and conspiratorial.
Ceorgie hears it and noves closer to the wall next to him
where the Aryan Men were placed. He leans in closely, only
catching the smallest hints of information.

GEORG E ( CONT' D)
(smling)
Ch, Scorelli's gonna | ove this.

EXT. REALTOR S OFFI CE - DAY

As LEO SCORELLI, who's a snake in a silk suit, steps out of
a | arge CADI LLAC.



9.
He's escorted by a tall, trimsecurity guard, LENNY. Scorelli
makes eye contact with a man across the street, parked in a
BLUE SEDAN. He then heads inside.
| NT. REALTOR S OFFI CE - RECEI VI NG - DAY

Scorelli smles at his SECRETARY, who hands hima snull
dossier as he heads into his office.

SECRETARY
Only a fewcalls this norning, M.
Scorelli, and sone paper work. That

weird guy cane in and did all the
other stuff at like five.

(beat)
Wul d you lIike sone coffee? | just
made a brand new pot.
SCORELLI
No thanks, sweetheart. |1'mgoing to

get to work on this stuff now It
m ght take all day, so no calls.

SECRETARY
(with an airy tone)
What about your tall friend?

SCORELLI
(1 ooks at Lenny)
H n? He drinks when | say he needs
to. So don't worry about it.

The Secretary nods and returns to her seat. Scorelli wal ks
into the back roomand Lenny follows. The Secretary waits a
nmoment and gets right back to playing Solitaire.

I NT. REALTOR' S OFFI CE - SCORELLI'S ROOM - DAY

Scorelli throws the dossier onto the desk and adjusts his
tie. Lenny walks over to the far corner of the room and
starts bumping the wall, |ooking for sonething.
SCORELLI
Maki ng faces. Doing the little nonkey
dance, | can't take it nuch | onger.
LENNY
(tapping the wall)
You'll have to until the Feds stop
tracking you... Ah, got it.

A space on the wall begins to open up like a trap door.
Actually, it is a trap door. It leads out to an alley behind
the office. Scorelli loosens his collar and wal ks out.



EXT. ALLEY BEH ND OFFI CE - DAY

Anot her large Cadillac is parked in the alley. Lenny drops
into the driver's seat as Scorelli lets hinself into the
back. He pulls up a radio while rolling down the w ndow.

SCORELLI
(into radio)
W all clear?

EXT. REALTOR S OFFI CE - DAY
As we find the man in the Blue Sedan. He's |ooking at a

WH TE VAN, where a couple of FEDS are observing the Realtor's
office. They sit back and start sipping coffee.

RADI O VAN
(into radio)
Yeah, we're green. 1'Il tell you if

t hey start noving.

EXT. ALLEY BEH ND OFFI CE - DAY

Scorelli throws the radio into the seat next to himand
finally unbuttons the stuffy dress shirt.
SCORELLI
Thank God. Fuckin' cops.
(to Lenny)

Ckay, let's head to the real office.
| NT. TENEMENT BUI LDI NG - DAY

A flame burns brightly, cooking sonme sort of strange white
substance. A junkie CHEM ST is overseeing the production.
Next to himis another chem st, and another. The entire
roomis filled with these guys.

The first CHEM ST wal ks to the doorway, adjusts his snal
doctor's mask and opens the door.

CHEM ST
We're going to need sone nore product.

Across the way, in another room a man runs up with a couple
of bags of chemi cals. He hands them over as the door down
the hal lway cracks open. Scorelli and Lenny are there.

SCORELLI
(to Chem st)
Production | evel s what we expect?
How are things cooking?

CHEM ST
(t hunbs up)
A-okay. W've just started the third
shi pment, so it's all good.
( MORE)



CHEM ST ( CONT' D)
Ain't gonna be enough crack pipes in
New York to burn all this shit.

The Chem st shuts the door behind himas Scorelli and Lenny
wal k past, heading for the real office.

| NT. TENEMENT BUI LDI NG - SCORELLI'S OFFI CE - DAY

Scorelli steps inside his nmuch nore posh abode. Although a
pretty haggard | ooking fellowis sitting the far corner of
the roomw th a stack of sloppy post-it notes curled up in
his hand. This is STEVE.

STEVE
Hey, | kept all your calls. | didn't
date themor tinme 'emor anything.
Steve stands up and drops the ness into Scorelli's hands.
SCORELLI

You' re such a hel p.

STEVE
You going to | end your brother a few
bucks? | did what you said.
(not hi ng)
So can | go now?

SCORELLI
Yeah, get the hell out of here.
You' re stinking up the place and |
don't want to pay for a cleaner again.
(then)
Lenny's outside, he'll tell you where
to go... Any inportant calls?

Steve, with the door half open

STEVE
Yeah, Ceorgie from prison

Lenny grabs Steve and pulls himout the door and it shuts
tight. Scorelli is left alone in the room thinking to
hi msel f. Sonehow that nane rings a bell.

SCORELLI
Oh, that Georgie. |'msurprised
he's still around to | eave nessages..

EXT. TENEMENT BUI LDI NG - DAY

Rifkin |l ooks up at the towering shit hole fromthe street.
He wal ks to the front door, which falls over as he tries to
open it. He shrugs and heads i nside.



| NT. TENEMENT BUI LDI NG - SCORELLI'S OFFI CE - DAY

Scorelli is sitting back in his desk, |egs hanging over the
side. He twirls the phone chord in his fingers, waiting.

SCORELLI
Hey, yeah. M/ buddy, Georgie.
heard you called. What'd you want?
| NT. PRI SON HALLWAY - PHONE BOOTH - DAY

The Prison Guard oversees Georgie froma distance as he cups
hi s hand over the phone.

GEORG E
(quietly)
| overheard a |ittle scoop from sone
guys in the cell next to nme. | think
you'd be interested in what they had
to say.
(beat)
The thing is, it'll conme at a price
that I know you can easily afford.
SCORELLI
(over phone)
A price, eh? Leo Scorelli loves a
man wth a price. |'mlistening.

| NT. TENEMENT BUI LDI NG - DAY

Rifkin cones to the top floor and arrives at the famliar
hal |l way. Lenny is standing at the other end of it, his arns
crossed, trying to be intimdating. Strangely, it's actually

wor ki ng pretty well. Not for Rifkin, though.
Rl FKI N
Hey, the Lenster. | see you've worked

your way into ny old job.
Lenny tightens up as R fkin approaches.

Rl FKI N ( CONT' D)
Heck, | can't think you're a better
driver than ne though. | know I got
into a coupla' accidents, but people
| earned to deal with it.

LENNY
You weren't fired because of that.

Rl FKI N
You don't get fired froma crine
syndi cate. You get excised.

LENNY
Then you sleep with soneone's wife.



Rl FKI N
How true that is. How 'bout | throw
you one of mny old | ooks?

(beat)
Look, | need to talk with Scorelli.
LENNY
The boss is busy.
Rl FKI N
| know. It'Il only take a m nute.

Rifkin cones toe to toe with Lenny. He |ooks up at the
inposing figure and tries to smle.

LENNY
One word: busy.

| NT. TENEMENT BUI LDI NG - SCORELLI'S OFFI CE - DAY

As we find Scorelli passionately stonping around the room
that sanme old vein popping out of his forehead.

SCORELLI
Just give ne the goddamm i nformation
You know | can't spring you from
jail. \What does it have to do with?
| s sonmeone a target? Am | a target?

| NT. PRI SON HALLWAY - PHONE BOOTH - DAY
Ceorgie's face is now filled with ego and pl easure.

GECRG E
|"ve given you ny ternms. Spring ne
or you're in the dark.
(then)
Go fuck yoursel f.

Ceorgie slans the phone in Scorelli's ear and wal ks away.
He's intercepted by the Guard and | ed back to his cell.

| NT. TENEMENT BUI LDI NG - SCORELLI'S OFFI CE - DAY

Scorelli holds the phone a fewinches fromhis face. H's
eyes are essentially on fire, short of the fl anes.

SCORELLI
Oh yeah, well fuck you t --

-- CRRRASHHH The door to the office explodes fromits hinges
as Rifkin and Lenny fall into the room

Rl FKI N
You stupid prick!

He punches Lenny in the face, right over the eye. It knocks
hi m unconsci ous.



Scorelli runs to his desk and starts fishing through the
drawers for his gun. R fkin, thinking quickly, draws the
gun from Lenny's shoul der hol ster.

Rl FKI N ( CONT' D)
| just need --

Scorelli draws his gun at the sane tinme as Rifkin. They're
caught into a two man stand off.

RI FKI N ( CONT' D)

-- your help.
Scorelli thinks for a nmonment and throws the gun down calmy.
He sl aps his hands together, alnost excited.
SCORELLI
Actually, I think | need yours too.

So maybe we can cone to sone sort of
agreenent here.

Rl FKI N
Just |like that?
SCORELLI
(sml es)

Yeah, exactly |ike that.

Rifkin slides the gun away into the back of his pants, stands
up, and dusts hinself off.

Rl FKI N
Ckay, so what do you need?

I NT. HONDA ClVIC - MOWI NG - DAY

Rifkin throws his arnms back behind his head and enjoys the
ride, even though he's being a bit of a prick. He |eans
forward and taps Lenny, who's driving, on the shoul der.
That's when we see the black eye he's covering with gl asses.

Rl FKI N
Sorry about the shiner.
(not hi ng)

| guess you don't like to talk after
soneone ki cks your ass.

(agai n, not hing)
Okay. Fine, 1'Il just wait for you
to talk. M. Up-Tight Fancy Pants.

Ri fkin | eans back again and waits. Lenny opens his nouth a
crack to speak, and Rifkin smles.

LENNY
You didn't kick ny ass.



Rl FKI N

Pl ease. You | ook |like a red-headed
stepchild who had one too many
stepfathers. Bitch, eh?

(beat - then)
It's fine, though. | know you're
bi gger than nme so you thought you'd
take me down. Nope. Not flyin'.

Rifkin blows on his fingernails, wi pes themon his shirt.

Rl FKI N ( CONT' D)
Looks can be decei vi ng.

LENNY

You want a | ook? Hwm? You want ne
to give you a | ook?

(waits for it)
Look, if you want to settle this
"1l park the fucking car and we'll
fight on the street corner. | don't
give a shit. Right here, right now

That doesn't seemto "fly" with Rifkin as he sinply waves
Lenny off, pursing his lips in a casual gesture.

Rl FKI' N
Nah. | wouldn't want to, uh, have
sone old | ady cleaning blood off the
street... Your blood, | nean.
(beat)
Not m ne. Because, | don't bl eed.

Alot. At least | don't think | do.
(thinks a nonent)
Do you have any tools in the trunk?

Lenny adjusts the rear-view mrror and fixes it on Rifkin,
he rai ses an eyebrow.

LENNY
Unh... What do you nean?
Rl FKI N
Li ke screwdrivers or sonething.

(then)
Not hi ng that requires batteries.
Freak show.

LENNY
(slowy turns wheel)
|''mnot sure but we can check

| NT. CELL BLOCK - DAY

As we find Georgie's face, wearing a shit eating grin. He
whi stles, while continuing a jaunty wal k al ong the corridor.
He passes by the two Aryan Men in their cell. The | ooks
they throw himare accusing, questioning.



PRI SON GUARD (Q. S.)
Hop-a-long, smart ass. W don't
need you stirring up trouble.

The Prison Guard bunps himin the back with a baton as they
turn the corner, headed outside.

EXT. PRI SON YARD - VI SITING TRAI LERS - DAY

The Prison GQuard stops a few feet away fromthe cheap screen
door of the furthest trailer. Georgie stops with him finally
the nonent starts to register.

GEORG E
You'll be out here, right? If |
need hel p or sonet hi ng?

PRI SON GUARD

O course | will be. 1'mlike your
little, surly guardian angel.
(beat)

Just get in the dam trailer.
I NT. VISITING TRAI LER - DAY

Ceorgi e opens the screen door and steps inside. At first it
| ooks like no one is there. Wat's going on? That is until
we find Rifkin in the furthest corner of the trailer, seated
in a very unconfortable chair. Screwdriver in hand.

GECRG E
Ronnie Rifkin? So Scorelli got the
message? |s he going to..
(sees screwdriver)
Ch, for the love of --

The side of Rifkin's lip curls in a sick smle. He nods.
| NT. SCORELLI'S OFFI CE - DAY

As Rifkin throws a bl oody screwdriver onto Scorelli's desk
He knocks his fist off of the rich oak and grins.

Rl FKI N
It wasn't easy, but | got it.

Lenny steps up and butts in.

LENNY
So, Georgie heard that --

Rl FKI N
-- excuse ne, hello?

LENNY
What ?



Rl FKI N
| get to tell him

LENNY
Since when were you the nessage guy?
| just figured I'd tell Leo.

Rl FKI N
After ny bust? | suppose you'll take
all of the credit, too?

LENNY
Oh, kiss ny dick.

Rl FKI N
| would if |I could find it.

LENNY
So you' ve been searching for it?

Rl FKI N
Only when you weren't | ooking.

Scorelli stands up behind his desk and waves his hands around.
He doesn't give a shit for squabbling.

SCORELLI
VWhat is it? Wiat did he know? GCet
your head out of each other's asses
and tell ne!

LENNY
My head is not up his ass.

Rl FKI N
l|"msorry, I"'mjust arguing the nmerits
of who gets to tell you what he said.

LENNY
But I'mhis security.

Rl FKI N

You're al so an asshol e, Lenny.

(beat)
Speaking of which, | didn't see you
jamm ng that screwdriver up sone
guys ass to get the information.

(Lenny quiets - then)
Good. Now, Leo, apparently two Aryan
pricks were tal ki ng about a man naned
Patrick Mason. They want hi m dead.

SCORELLI
(horrified)
No. Did they say when, how?

Rl FKI N
Wthin twel ve hours. Wo is he?



SCORELLI
He's a legit lawer. He brokers
deal s for us under the table.
(then)
He's working a big one for us right
now. | can't tell you how inportant
it is that he's okay.

Scorelli returns to his seat, thinking for a nonent. Rifkin
wal ks over to the wi ndow of the office. He |ooks down at
the rope burns on his wist, then back to Scorelli...

Rl FKI N
Let me do it. Let nme protect him
for you. In exchange for sonething.
SCORELLI

Anyt hi ng. Anything you want.

Rl FKI N
For protection fromDavis. He wants
my head, and you know t hat.
(then)
If we make that deal, I'Il protect
Mason with everything |I've got. You
know I' m good for it.

SCORELLI
You got it. 1'll make a few phone
calls and keep an eye out for him
But you have soneone to pick up at
the airport.

Rl FKI N

Mason?
SCORELLI

He's arriving as we speak.
Rl FKI N

Then we have to nove.
SCORELLI

(to Lenny)

You' re under his order now, Lenny.
Do what ever he says, get whatever he
wants. He's your boss.

Rifkin smles, tilting his head back and forth. He steps up
to Lenny and pokes himlightly on the chest.

Rl FKI N
You hear that? Let's go get us a
car, peon.
Ri fkin heads out the door. Lenny gives Scorelli an unhappy

gl ance. He shakes his head and follows Ri fkin outside, who
continues his funny little wal k down the hallway.



I NT. Al RPORT TERM NAL - BAGGACGE CLAI M - DAY

As vaguely identical suitcases roll past on the conveyor
belt. A rather plain but beautiful woman, ELAINE MASON, is
wat chi ng the bags. She's scanning them for her own, her
eyes gl azing over from sheer boredom

ELAI NE
|'"'msure it's been rerouted to Beirut.

Qur average |l awer, a seemngly nice guy steps in beside
Elaine. |It's her husband PATRI CK MASON.

PATRI CK
| don't think the flights actually
go to Beirut anynore, honey.

He wal ks off, |ooking for the bags.

ELAI NE
(nunbl y)
| was just... forget it.

PATRICK (O.S.)
Did we | abel the bags this tinme? |
can't renenber.

ELAI NE
Yes. | |abelled them Patrick.

Patri ck wal ks back over to her.

PATRI CK
| think I found them But |'m not
sure. Can you check?

El ai ne follows himover to the bags. She nods as he gestures
for one. He picks it up and turns into the chest of a |arge,
shadowy figure. |It's Lenny. Rifkin steps in beside him

Rl FKI N
You Patrick Mason?
PATRI CK
Yeah, sure. W0 are you?
Rl FKI N
Ronald Rifkin, I work for Leo
Scorelli, so you know. You and your

wife are comng with us.

Rifkin raises his hand to signal a group of SCORELLI's THUGS
to swarm around Mason and take hi m away.

ELAI NE
VWhat' s goi ng on?!



A few of the commuters glance over quietly. Rifkin smles
and nods at them business as usual.

PATRI CK
Honey, settle down. W' Il be fine.

I NT. Al RPORT TERM NAL - PHONE BLOCK - DAY

A nmysterious figure is standing anongst a group of | arge
pillars. It's a tall white man nanmed, STARKE. He's observing
Rifkin and the others as they escort Mason and his wfe to

t he CADI LLAC CONVOY. . .

STARKE
(into transceiver)
Rei nheit, 1'mwatching them now. A

security squad picked themup as
t hey grabbed their bags.

(beat)
Soneone slipped the information.

I NT. REINHEIT'S HOVE - BALCONY - DAY

In the distant LIVING ROOM soneone steps into frane. This
is REINHEIT... He is tall, handsone, with |ong blond hair
that's pulled back in a discreet ponytail. He has a RAVEN
TATTOO above his right eye.

This man oozes a certain kind of intelligent evil that you
can't put your finger on. Merciless. But brilliant.

REI NHEI T
(into radio)
Don't follow them it's nuch too
risky. They can't know we're com ng.

STARKE
(over radio)
But we aren't sure of what they know

REI NHEI T
Two of our brothers were arrested in
New York yesterday, they mght've
been interrogated...

STARKE
VWhat should | do?

REI NHEI T
Not hing. Let nme handle it.

Rei nheit closes the radio signal and picks up a cell phone.
He nakes a phone call..

| NT. POSH MANHATTAN CONDOM NI UM - DAY

Where a man stands naked in his living room overl ooking
CENTRAL PARK.



's doi ng breathing exercises, when the phone suddenly rings.
barely flinches, but gently picks up the phone and answers

He
He
i This is ED

It

REI NHEI T
(over phone)
| have a mssion for you

ED
What are ny orders?

EXT. G TY STREETS - DAY

The Cadillac Convoy, consisting of three cars, cuts a fine
line through traffic. Headed towards MANHATTAN | SLAND.

| NT. CADI LLAC CONVOY - LEAD CAR - DAY

Rifkin and Lenny sit across fromthe Mason couple. Their
arns are crossed, trying to be scary again. Elaine is

unconfortable, sinply put, and Mason is trying to console
her. He's doing a bang up job, but she's rather frantic.

PATRI CK
Can you just tell her that you aren't
going to hurt her?
(knowi ng eyes)
Pl ease, M. R fkin?

ELAI NE
Who are these people? Wat do they
want with us? Wo are you?

Lenny doesn't know how to answer. He bunps Rifkin on the
el bow and gestures towards El ai ne.

Rl FKI' N
Ma'am | work for a man who w shes
to speak with your husband.

(unsure)
Trust nme, you're in no danger. |If
you were... You' d be dead.

El aine bursts into tears and falls into her husbands arns.
He shakes his head, out of her sight, and gives R fkin an
"ok" with fingers. Not the best thing to say.

LENNY
Snoot h nove, Riffy.

Ri fkin slaps Lenny on the back of the head.
Rl FKI N

Hey. It's Rifkin. Ron. M. Rifkin,
or nothing. None of this Riffy shit.



| NT. TENEMENT BUI LDI NG - OUTSI DE SCORELLI'S OFFI CE - DAY

Rifkin | eads Mason past his wife and Lenny, who are staying
outside. They walk a few steps ahead, out of earshot.

PATRI CK
Thank you for not saying anything.
| don't know how she'd take it.

Rl FKI N
She doesn't know about you?

PATRI CK
(shakes his head)
She doesn't need to know. You get
me? Let's keep it that way.

Rl FKI N
Gotcha, slim

| NT. TENEMENT BUI LDI NG - SCORELLI'S OFFI CE - DAY

Patrick walks into the roomand is nmet by the relieved face

of Scorelli. The two enbrace in a quick, friendly hug.
Rifkin smles too, trying to get sone credit. Scorelli sinply
grappl es his shoul der reassuringly.
SCORELLI
Geat job, Ron. It's sad we had to
| ose you before. But...
Rl FKI N
Yeah, | know, fate. The whol e shebang

and everyt hi ng.

PATRI CK
So, what's the problem Leo?

SCORELLI
There's a price on your head with
sone Germans. Do you know why?

PATRI CK
(too quickly)
No. Not at all.

Scorelli looks at Rifkin and tilts his neck to the door.
Ri fkin holds up his hand, he gets it and steps outside.

I NT. TENEMENT BUI LDI NG - OUTSI DE SCORELLI'S OFFI CE - DAY

As El ai ne el bows past Lenny to speak with Rifkin. He tries
to grab her, but Rifkin signals himto take a few steps back.
He wal ks down to the end of the hallway where he can't do
anyone harm Rifkin steps up to Elaine, smling.



Rl FKI N
|"msorry about all this. It's just
a m nor change in plans.
(beat - nothing)
Are you okay? |Is sonething wong?

ELAI NE
(staring)
What do you do for a living?
Rl FKI N
I"'min... security. | protect people
fromguys with guns.
(then)
Sonetinmes that nmeans | protect nyself
fromguys with guns too. [It's not a
fun job, to be honest. It can get a
little scary. You know?
ELAI NE
No. | don't. Scariest thing |I've

ever seen is nyself in the mrror
every norning.

Rl FKI N
That seens unfair.
El aine steps in closer, still staring at Rifkin.
ELAI NE
Does it?
Rl FKI N

| don't know. Wy are you | ooking
at ne like that? Do | got a booger?

ELAI NE
(chuckl es)
No. Sonething else. Sonething |
haven't seen in soneone for a while.

Rl FKI N
(clears throat)
Who -- uh, ahem \What exactly?

Patrick and Scorelli pronptly wal k out of the office. They
both seem rather cal mand coll ected.

PATRI CK
You guys okay?

Rl FKI N
Yeah, absolutely fuckin' peachy.

ELAI NE
Hey, if you're going to hold ne
host age you could at | east do ne the
favor of not swearing.



Rl FKI N
Peachy, sir. As you can see.

Scorelli waps his armaround Patrick and shakes him

SCORELLI
Just as a safety nmeasure, Ms. Mason
we're going to hire professionals to
protect you and your husband on your
visit here. |If that's okay?

ELAI NE
Sounds fi ne. How about M. Ri fkin?

SCORELLI
(slightly puzzl ed)
Sure, if that's not a problemwth
your husband.

PATRI CK
Doesn't bother ne. As long as he'l
bring sonme back up

LENNY (O S.)
(in the distance)
"1l be there.

Rifkin throws a thunmb over his shoulder in the direction of
Lenny and | aughs. Ah, those pesky kids.

I NT. PRI SON HALLWAYS - NI GHT

As an om nous whistle echoes down the corridor. A benused
ORDERLY is eating a bag of chips. He's suddenly, sonmewhat
frighteningly, cut off by a figure. This is ED, nowin full
view, with his strikingly sharp features.

ORDERLY
Whoa, tryin' to give nme a heart
attack? Jeez...

Ed smles as his eyes pierce right through the Oderly.

ED
Hel | o.

ORDERLY
Hel | o.

There's a disquieting beat as Ed sizes up the Oderly.
They' re about the sanme height, weight, and w dth.

ED
Coul d you by any chance tell nme where
the infirmary is?



ORDERLY
Ch, yeah.
(poi nts)
It's right over --

-- URRRGGHH! Ed snaps his hand around the Orderly's throat

and slanms hi mthrough the door of a broomcloset. The sounds
of struggling are mnute as the door slans in our face.

ED (O S.)
Ww, pretty nifty duds.

Ed steps out of the broomcloset wearing the Orderly's
uniform He adjusts the shoulders, it's alittle too small.

| NT. PRI SON | NFI RVARY - NI GHT

CGeorgie is resting face first on an infirmary bed, his ass
heavi | y bandaged. He heaves and npans as DOCTOR GREEN gi ves

hima small injection in the thigh. He then folds the bl anket
over CGeorgie's back and sm | es.
DOCTOR GREEN
Must' ve been a hell of a conjugal
visit. |1'mhoping he didn't hurt
you too badly.
GEORG E
| didn't ask to get reaned.
DOCTOR GREEN

None of us do.

Doctor Green turns for the doorway and | eaves, chucking the
needl e into the Biohazard waste container. He renoves his
coat and wal ks out the door.

GEORG E
Hey, at | east you're not the one
with the bl oody asshol e.

There's a sudden, quiet flash outside. Georgie |eans up out
of bed and | ooks over. The infirmary doors swi ng open to
find Ed, a living nightmare, striding towards him

ED
Hey brother, |'ve been told that you
got sonme snitching to do.

CGEORG E

VWat the hell do you nmean?

Ed draws a WALTHER P99 from the back of his pants. He cocks
it back and smiles, even cl oser now.

ED
| really wish | had tinme to flirt,
but 1'mon a short schedul e.



GEORG E
Wha - -

-- as Ed's gun slanms into CGeorgie's throat. Ed grabs CGeorgie
by the head and cracks his face off of the support bar.

ED
W're on a severe tine limt here,
so I'mgoing to be quick and to the
point. Frankly, | prefer it that
way. It's like sex.
(beat)
But that's not inportant right now

GEORG E
(t hrough gun)
W gghh-at dugghhh you wagghht ?

ED
Who did you tell about the attenpt
on Patrick Mason? | need to know

now. R ght now, hurry up

CGeorgi e chokes on the nmuzzle. Ed pulls the gun out and points
it at CGeorgie's right foot.

ED ( CONT' D)
Do you want to linp for the rest of
your life? Tell nme now.

GEORG E
You understand if | tell you, | get
killed by Scorelli.

Wong answer. BLAM The bullet tears through Georgie's
foot. He screans, but Ed drives the gun back into his nouth
and cranks his head off of the bar again.

ED
Ten fucki ng seconds.

Across the way, in the adjacent building, an alarm goes off.
Ed peers up. Through the w ndows we see a group of PRI SON
GUARDS runni ng back and forth, in sone sort of hurry.

ED ( CONT' D)
You talk and | prom se you wal k out
of this place.

(beat)
Vll, you'll hobble. But |I'msure
you're willing to deal with that at
this point in tine.

Ed is even nore urgent now. He teases the trigger.

Ri f ki n. Ronal d Ri
for Leo Scorelli,

He wor ks

GEORG E
f ki n.
they' Il have him



Ed pulls the gun out of Georgie's nmouth. He cleans off the
muzzl e and nods.

ED
G eat work.

He shoots Georgie's other foot.

GEORG E
AHH  FUCK! But you said..
ED
Sue ne, you'll roll out of here.

In a flash he runs through the infirmary doors and vani shes
down the long corridor..

| NT. HOTEL ROOM - NI GHT

As R fkin | ooks through the peephole of the hotel room door.
Qut si de we see Lenny, standing guard. He |ooks back and
forth, constantly alert. Rifkin noves back into the room
where Patrick is watching tel evision.

Rl FKI N
Anyt hi ng good on?

PATRI CK
No... Not really. Y know, | used to
be able to afford better hotel roons.

Rl FKI N

Life not treatin' you so well?
PATRI CK

Way do you think I'm here?
Rl FKI N

Well, then welconme to the club

El ai ne wal ks in fromthe bathroom She's obviously just
done a bit of crying and sits down in the chair at the
furthest corner of the room

ELAI NE
|"ve been thinking, and | really
can't put it together.

PATRI CK
| told you to stop worrying about
it, Elaine.

ELAI NE
(to Rifkin)
Wy are you keeping us here? You
can tell ne.



Rl FKI N
Ma'am | can't say anything. |'m
just a cog in the big old gear of
life. Tick. Tick. Tick
(beat)
| don't think that nade sense.

ELAI NE
Is it about that crimnal you worked
for last year? 1|s he after you? |
need to know.

PATRI CK
Why ?
ELAI NE
Because |'myour w fe.
(to Rifkin)

How | ong are we going to be here?
Can you just tell nme?

PATRI CK
St op asking hi m questi ons!

Rl FKI N
This is none of ny business, honestly.
The cog thing, renenber?

El ai ne stands up and wal ks over to Rifkin. She pats himon
the chest with her open palm pushing hi m back.

ELAI NE
| betcha if Patrick wasn't here you'd
tell me what was goi ng on.

Rl FKI N
Look, lady --
ELAI NE
My nanme i s El ai ne.
Rl FKI N
-- I"'mpaid to say nothing. |'m

content with shutting up.

ELAI NE
You're lying to ne.
(to Patrick)
| can take himlying to ne. But you
lying to nme again? Patrick, please?

Patrick shakes his head and starts clicking through the
channels. Lenny steps into the roomwth a cell phone in
hi s hand, stunned.

LENNY
Did you hear?



Rl FKI N
You' re supposed to be guarding the
door. Get back there.

LENNY
Ceorgie's been tortured. Sone asshol e
capped those two Germans at the state
pri son.

ELAI NE
Capped? What does that nean?

PATRI CK
That nmeans soneone shot them

ELAI NE
In a state prison? |s that possible?

Rl FKI N
Shooter's gotta have balls of steel.

LENNY
Ri fkin, you know what this is. It's
I i ke phase two. Those Gernmans were
terrorists. They work for sonme prick
named Reinheit, the real deal. |If
they got to Georgie...

ELAI NE
VWhat the hell is a Reinheit?

LENNY
(points at Patrick)
Now they're after him

Patrick's face contorts in renorse as Rifkin turns and grabs
hi s shoul ders tightly.

Rl FKI N
Wy do they want you dead? Wy woul d
terrorists want to kill you? | know
it doesn't involve Scorelli's drug

deal. So what the hell is it?

El aine's eyes widen. Rifkin catches his words and | ooks
down for a nonment in regret. He fucked up. She throws her
hand over her nouth and begins crying. She then wal ks over
and sl aps Patrick hard across the face.

PATRI CK
| deserved that.

ELAI NE
You' re goddamm right you did!

She begins flailing on himw th her open hands. He tries to
defend hinself but can't. She keeps going.



ELAI NE ( CONT' D)
| knewit! | knewit! Al those
|ate nights! Al those |ies!

Rl FKI N
Come on, | ady!

Rifkin gathers Elaine in his arnms as she struggles to get

free. He throws her into the bathroom rather

roughly.

sits crying in the corner as Rifkin slans the door shut.

Rl FKI N ( CONT' D)
Just stay in there.

She

Ri fkin nmoves back in front of Patrick who's deathly quiet.

He' s ashaned and heart br oken.

Rl FKI N ( CONT' D)
Now, what do they want with you?

LENNY

Didn't you al ready ask that question?

Look at the guy, he's catatonic.

Rl FKI N
l"mnot joking! | can't help you
and your wife unless | know
PATRI CK
They want a weapon, a bonb. At |east,
wel |, the designs for a bonb.
Rl FKI N

The terrorists?

LENNY
Whoa, this shit is heavy.

Rl FKI N
(to Lenny - pissed)
No nore col or comrentary, please?

Lenny steps back to the doorway, pretty pissed.

breat hes deeply and stares right into Rifkin's

PATRI CK
| was working on a sale for this new
bonmb, an innovative design. Couple
of nonths into the deal | found out
that terrorists were the buyers.

(beat)

So | backed out. | don't want
peopl e's deaths on ny conscience. |
just... It was quiet for a while
but I think... | think things are
starting to get hot again. They're
i npati ent bastards.

Patrick
eyes.



Rl FKI N
Ch, no...

Rifkin's phone rings. He picks up to find Scorelli scream ng
pretty loudly on the other end.

SCORELLI
(over phone)
Did you watch the news?!

Rl FKI N
(i nto phone)
Yes! Yes. (Quiet down, holy shit

you're going to kill nme with that
vol une. .. Fuck
(adjusts the phone)
Yes, | saw it.
SCORELLI
VWhat did Patrick say?
Rl FKI N
That... Well, that he knows all about
it. 1 think that's it.
PATRI CK

| can make you guys a deal.

SCORELLI
Deal? D d | hear deal ?

Rl FKI N
Yeah, you heard deal.
(to Patrick)
What deal ?

PATRI CK
Hel p me get the bonb. Nothing huge.
| have the designs and | know where
to find the person who can build it.
That's all | need.
(beat)

Do that and |1'Il broker the deal.
know what it's worth to you guys.

Rl FKI N
(to Patrick)
Ckay.
(i nto phone)
Did you hear that?

SCORELLI
Yes! | heard it! That son of a
bitch knew all about this.

A | ong, ponderous BEAT.



Rl FKI' N
So. ..

SCORELLI
We're gonna help him He's a good
friend, but make sure this little
operation of his is quick and
pai nl ess.

The phone line cuts off. Rifkin hangs up and | ooks at
Patrick. He nods, it's a done deal.

PATRI CK
|"mgoing to go get sone air.
can't handl e that woman right now

Patrick gets up and | eaves the room wal ki ng past Lenny, who
begins to follow him The door closes. R fkin then takes a
| ong hard gl ance at the cl osed bathroomdoor. He slowy

wal ks towards it, and inches it open.

Rl FKI N
Hel | 0? El ai ne?

| NT. HOTEL ROOM - BATHROOM - NI GHT

As Elaine sits in the corner, she's stopped crying. No nore
of that bullshit, she's strong. At |east she tries to be.
Her eyes lock on Rifkin. At first she's angry, then her
eyes begin to well up again as he gets cl oser.

Rl FKI N

I"'msorry. | had to do it. It was...
ELAI NE

Your job? |'ve heard that before.

Ri f kin kneel s down next to her and touches the side of her
leg. Her hand falls on top of his, then their eyes neet.

ELAI NE ( CONT' D)
You're not like him | can see that.

Rl FKI N
|"mjust that stuffy shirt who |ikes
to put on a show sonetinmes. Really,
you tap ny chest...
(beat)
|"mjust a big teddy bear.

ELAI NE
What has he got hinself into?

Rl FKI N
| thought about that nyself. Like,
knee deep in shit would be a bit of
an understatenment. Neck deep?

( MORE)



Rl FKI N ( CONT' D)
(beat)
Maybe neck deep. But, even then,
| ady, his whole face is covered...
Truth is, a lot of people want him
dead right now.. .

ELAI NE
You're not going to let that happen,
are you?
Rl FKI N
(unsure)
No. | don't...
(coll ects hinself)
No, I'll make sure he'll be okay.
|"msorry about all of this, though.
ELAI NE
(beat)
He's been doing this for years, hasn't
he? Please... tell ne the truth

|'ve been lied to enough today.

Rifkin nods slowy. Elaine takes in the news and begins to
cry to herself again. She covers up her face. R fkin |eans
in to hug her, but she pulls back. Her eyes neet his again,
and he leans in. Finally she hugs him

We get the feeling Rifkin hasn't done this before. But that
doesn't change the fact that he likes it a lot...

| NT. HOTEL BAR - NI GHT

Rifkin spins a glass of vodka, he lifts it up and takes a
sip. It goes down snooth, but it's hard to swallow. Lenny
wal ks in behind him a worried |ook on his face. He taps
Rifkin on the shoulder to get his attention.

LENNY
We've got a problem Security called
into tell us that sonmeone broke
into the rear of the building.

Rifkin imedi ately stands up, reaches for his gun.

Rl FKI N
Radi o the boys upstairs, we'll --

Lenny grabs Rifkin's armas he draws his gun. He pushes it
back into the hol ster.

LENNY
They can't see that on canera, cone
on. We'll do a lower |evel check



| NT. REAR HALLWAY - NI GHT

As Rifkin strides into the hallway, Lenny right behind him
The door swings shut in the b.g. REVEALING Al Davis with a
gun, fixed directly on Rifkin's head. He whistles. Rifkin
turns around and freezes.

DAVI S
Boo, prick.

That's when Lenny smashes himin the chin and presses himup
agai nst the hard brick wall.

DAVI S ( CONT' D)
This is when |I' m supposed to nake
t hat speech about the m stake | nade
| eavi ng you al one that night. How,

this time, 1'mgoing to make sure |
kill you personally.

(beat)
| guess that's the speech in a
nutshell, so I'll skip it.

Davis brings the gun up slowy, R fkin's eyes al nost | ook as
t hough he' Il accept the shot. Then, suddenly, a voice echoes
in the back of his m nd.

ELAINE (V.O)
You're not going to let that happen,
are you?

Rl FKI N
(1 medi atel y)
No! No, you don't want to do this
to me. | know you don't.

DAVI S
You al so know what you did, and you
knew it would hurt ne.

Rl FKI N
Sure, | nessed up. But you weren't
exactly a saint to ne either.
(beat)
She didn't | ove ne, man.

DAVI S
You think that nakes it better?

Rl FKI N
No, but doesn't it soften the bl ow?

Lenny's confused by the proceedings. He tries to snap the
gun away from Davis, who pulls back and shoves hi m away.

DAVI S
Don't ever grab at ne |ike that.



LENNY
Kill him man. Do it!

Davis | ooks at Rifkin, who's not begging. He gives himthe
first honest look in his life.

Rl FKI N
"' m not |ying anynore.

Lenny's eyes dance back and forth between Rifkin and Davis.

LENNY
VWhat, you let himoff that easy?
Maybe | shoul d' ve fucked your w fe!

Davis points the gun and shoots Lenny, who stunbles back
into the wall. In that nmonment, Rifkin snaps his hand around
the barrel of the gun and pulls it away from Davis. He uses
the forward nomentumto slamDavis into the fl oor.

Rl FKI N
No nore fucking around.

Ri f kin cocks the gun and points it at Davis.

DAVI S
Well, you earned the right for this.
Rl FKI N
" m better than that now.
DAVI S
You're not going to kill ne?
Rl FKI N
Try anything like this again, and |

Wl

Ri f kin unl oads the clip and snaps out the single bullet in
the chanber. He scatters the pieces into the hall.

Rl FKI N ( CONT' D)
Plus, | have a flight to catch

EXT. LANDI NG STRI P - MORNI NG

As a PRI VATE JET taxies into position, it's stairwell door
| owering to the ground. The PILOT strides out and neets
SCORELLI, who's standing with R FKIN and MASON by a |i no.

Pl LOT
St ocked, fueled, and ready sir.

PATRI CK
Ckay, let's get this over with



Pl LOT
(to Scorelli)
s this one of your assistants? |If
so, I'd fire his ass. Quy | ooks
i ke he just got m nd raped.

SCORELLI
He's under a |l ot of stress.
PATRI CK
(shakes his head)
|"msorry, | just checked out when
we |eft the hotel. I1'mbarely here

right now, just ignore ne.

Pl LOT
(jerks a thumb)
Then let's get hiking, boys.

That's when a BLACK CADI LLAC pulls up next to the |inousine
and El aine steps out with a suitcase. Everyone swivels in
an instant, all stunned.

PATRI CK
Did | take your razor on accident
again? | don't think --

ELAI NE

-- I"'mgoing wth you both.

Rifkin steps forward, shaking his head.

Rl FKI N
No, no no. No chance in hell, sweety.
This is strictly nen's business.
El aine wal ks up to the airplane stairwell. She | ooks back
at Scorelli who seens to be at a | oss.
SCORELLI

"' m not brave enough to tell this
woman she can't go. So it's up to
you two. It's your plane for now.

Patrick and R fkin exchange a gl ance, apprai sing.

PATRI CK
| guess it couldn't hurt. But...

Rl FKI N
Are you sure we won't be in any
danger? Because | don't want to see
her getting into any shit.

PATRI CK
We shoul d be fine.



Rl FKI N
(turns to El aine)
You understand the risk?

El aine nods. Rifkin throws his hands up in exhaustion.

Rl FKI N ( CONT' D)
Fine, fuck it. She wants to go so
we'll let her go.
(to Pilot)
CGet her started, but I'mnot sure
where we're headed...?

PATRI CK
It's a convention at Sao Paul o,
Brazil. Videobrasil. So whatever
airport you think is closest.
Pl LOT
(snaps his fingers)

Got cha.

They head up the stairs. Scorelli grabs Rifkin before he
reaches the | andi ng.

SCORELLI
| heard about Davis, | know you two
are back on | evel ground.
(beat)
So why are you still here?

Rifkin | ooks inside the cabin, to El ai ne, then back.

Rl FKI N
Once it's all over, we'll sit down
and I'Il tell you all about it. But

until then, get the fuck away from
my plane before | kick you off.

SCORELLI
(1 aughs)
Good | uck, brother.

The two share a friendly hug. Score

I1i pats his back. Wen
in close, Scorelli whispers into RifKki

n's ear.

SCORELLI ( CONT' D)
Don't forget, she's married.

Rl FKI N
That never stopped ne before.

He pushes Rifkin away and gives a little wink before casually
j oggi ng down the steps, which begin to rise.



EXT. Al RPORT PARKI NG LOT - DAY

One small blue SMART CAR is parked by the fence. 1In the
di stance Scorelli's plane can be seen |ifting off. |Inside
the car we find Ed, and his oafish assistant CAL

CAL
| can't believe you bought this piece
of shit. | swear | could flip it

over with one hand if | wanted to.

ED

(1t mpatiently)
Why don't you go out and try?

Cal steps outside and struggles to lift the car up. Ed shakes
his head and pulls up a cell phone.

ED ( CONT' D)
(i nto phone)
Rei nheit, it's placed. W're tracking
them now. Qur plane is being fuel ed.

| NSERT - A GPS TRACKER BEEPI NG underneath Scorelli's pl ane.
REI NHEI T
We can't have any m stakes. You
know that, don't you?

ED
Al too well, boss.

Ed hangs up the phone. Cal knocks on the w ndow out si de.

CAL
Hey. Ed, hey man.

ED
VWhat is it?

CAL

| think I |ocked nyself out.
Ed starts the car and drives off as Cal chases on foot.

CAL ( CONT' D)
Hey, no! Conme on! | just bought
t hese shoes, | can't have them worn
out already... | mght get blisters!

(panti ng)
That's cold man -- real cold..

EXT. SAO PAULO, BRAZIL - ABOVE STREETS - DAY
The city stands warmly in the gol den sun, although now it

has a nore sonber feel. Sonething off, indistinct, maybe
even cold despite the weather. W PAN DOM to pick up...



| NT. RENTAL CAR - MOVI NG - DAY

As Rifkin drives the car, he makes a slow right turn. Patrick
is in the passenger seat, while Elaine is sitting cross-arned
in the back. They share a cold silence. Rifkin clears his
throat and tries to adjust the OnStar system

COMPUTER VO CE
You have made an i ncorrect turn.

Rl FKI N
What? | took a right, you told ne
to take a right.

COMPUTER VA CE
Now, take a |left at the next stop
and go straight for two mles.

Rifkin conplies, he nakes the left turn and keeps driving.

COMPUTER VO CE ( CONT' D)
You have made an i ncorrect turn.

Rl FKI N
What do you mean? Fucking thing.
(turns to Patrick)
Hel p me out here, | nade the right
turn didn't 17?

PATRI CK
It said to go left, though
Rl FKI N
But -- no -- you know what | nean.

| made the right left turn, down the
right road. Wait... Wat?

Patrick |l eans forward and starts tapping the screen. It
flickers a few tinmes as R fkin nmakes yet another turn.
Suddenly the machine starts beeping |loudly, R fkin panics.

Rl FKI N ( CONT' D)
Ah!  Ah!  What the hell is it trying
to say? | can't...
(to conmputer)
Just tell nme what you want ne to do!

El aine sits up and | eans through the car. She hits two
buttons on the screen and sits back. It stops.

COVPUTER VA CE
Make a right turn at the next stop.

Rifkin turns back to El aine, she nods. He nmakes the right
turn and continues...



COMPUTER VO CE ( CONT' D)
Thank you. Now head straight for a
total of three mles.

Rl FKI N
(to El aine)
Thanks for that.

ELAI NE
No probl em
(crosses arms)
This is |ike a second honeynoon.

Patri ck shakes his head and gl ances outside, itching the
five o' clock shadow on his chin.

EXT. CONVENTI ON CENTER - PARKI NG LOT - DAY

As Rifkin and the others arrive at the hollowed out factory,
now standing in for the Videobrasil center.

Rl FKI N
So what is this place exactly?

PATRI CK
It's an art show, essentially. But
it's electronic art. Very interesting
stuff if you like that sort of shit.
(beat)
|"mnot really a big fan.

El ai ne wal ks through them both, directly for the doors.

ELAI NE
| love art, this could be fascinating.

| NT. CONVENTI ON CENTER - ENTRANCE - DAY

The vast interior is filled to the brimwth various arty

confections, nost of which are abandoned. For the imrense
size, the place is relatively enpty. Elaine steps in past
everyone and | ooks around. Rifkin and Patrick approach.

Rl FKI N
kay, so what's the plan?

PATRI CK
The woman we're | ooking for --

ELAI NE
Wman?

PATRI CK
-- should be by -- Yes, woman -- the
furthest corner of the building.
She has a very bizarre art show.

( MORE)



PATRI CK ( CONT' D)

(beat)
Meanwhi |l e, Elaine, we'll have to
part ways for a bit. But we'll cone

find you once we're finished.

ELAI NE
So you're going to see a wonman?

PATRI CK
Rifkin will be with me. Don't act
li ke that now.

ELAI NE
Li ke what ?

She shakes her head and wal ks away. Patrick nods.

PATRI CK
Well, that was easy.

Rl FKI N
You have the designs?

Patrick pulls a small circular tube case from his pocket, he
flashes it around. They take a few strides and i medi ately

find their target in the furthest corner. |It's an art show

titled "The Absence of Light".

| NT. CONVENTI ON CENTER - CORNER DI SPLAY - DAY

A worman, | SOBEL RI ETTA, steps out from behind the display
case and is a sight to behold. Tall, slender, with |ong

bl ond hair and yet dressed very practically: jeans, t-shirt,
and running shoes. She's exotic, with a hint of danger.

PATRI CK
Are you the woman | spoke to? M
name i s Patrick Mason
(he I ends a hand)
| think you know who | am

| sobel accepts Patrick's hand and shakes it. She then turns
to Rifkin, but he's enanored with her and can barely nove.
She offers a hand, he doesn't budge.

| SOBEL
He a qui et one?

PATRI CK
Not nobst of the tine.

| sobel retracts her hand and | ooks at Patri ck.
| SOBEL

Yes, |'mlsobel. You're the one
with the designs, aren't you?



Patrick draws the sane tube fromhis pocket. She snaps it
out of his hands and stares at it.

PATRI CK
W were wondering if you' d like to
hel p us get the bonb parts. You
see, there's a price on ny head. |If
| don't get the bonb, it mght...

| SOBEL
You want nme to help you find the
bonmb parts? Wy, exactly?

PATRI CK
To assenble themand sell it.

Rl FKI N
Whoa, hey, no dice, Patrick. You
didn't say that. What about all the
peopl e. You know, bonmb plus people
equal s bad.

PATRI CK
But... what else is there?

Rl FKI N
We find the parts and destroy it.

| SOBEL
Exactly. Do you understand how
powerful this bonb is?

Rifkin takes a | ook at Isobel's other display, the art one.
It's a strange orb hovering in a clear glass container, and
it seens conpletely black. Like a BLACK HOLE

Rl FKI N
|"ve been kept in the dark on the
maj or details, |I'mjust security.
| SOBEL

It's called the Slipstream devi ce.

What it does, essentially, is creates

a small black hole within this orb-

i ke bonb. So, it sucks in any and

all things in the surroundi ng area.
(then)

The major problemis the fact that

if you set it off in aroom it

destroys the room Set it off in

the desert, and it'll destroy an
entire state. It's a perpetuating
bonmb. A brand new tech.

(beat)
My art display, that small little

thing there, is part of the device.



PATRI CK
Jesus, | didn't know that.

| SOBEL
"Il help you, if we destroy it,
i ke your friend said.

Rifkin offers out a hand and sm | es.

Rl FKI N
Ronald Rifkin, you can call nme Ron

| SOBEL
(shakes his hand)
You al ready know ny nane, cutie.

Rifkin lets out a sharp, shrill laugh that causes Patrick to
Wi nce. He catches hinself and clears his throat.

| NT. CONVENTI ON CENTER - LI GHT DI SPLAY - DAY

El ai ne watches a strange display contently. It is a series
of undulating lights. It illum nates her face, as a shadowy
figure stands behind her.

VA CE
(om nous, | ow)
It's beautiful isn't it.

ELAI NE
(gasps - | aughs)
Ch, you scared ne. God, yeah. |
really love it. For sonme reason it
rem nds nme of a rai nbow.

VA CE
Truthfully it rem nds ne of an
explosion of light, |ike a supernova.

It's beautiful, yet has an air of
destruction that makes it even nore
interesting and intriguing.

(beat)
| find many things bare a simlarity
to that theory.

ELAI NE
Yeah, tell ne about it.

The figure steps into the shifting lights. Now we see that
it's BEd, a strange little smle on his face.

ED
Sonetinmes | think humans are a little
i ke that too. Unexpectedly violent.

El ai ne turns around and | ooks up at Ed, she tries to smle.



| NT. CONVENTI ON CENTER - ENTRANCE - DAY

RAPI D GUNFI RE breaks up the party as it bursts fromthe nmuzzle
of an ML6, being w elded by Cal. He and THREE THUGS bl ock

off all the exits, guns ready. They approach Rifkin, I|sobel
and Mason after taking care of the |ast unl ocked door.

| NT. CONVENTI ON CENTER - CORNER DI SPLAY - DAY

Rifkin imedi ately steps back into the shadows, next to the
di spl ay, which Isobel is already packing up. She stuffs the
designs and the art piece into a BLACK SU TCASE and | ocks it
up tight. Mason takes a few steps forward.

PATRI CK
VWhat the hell is going on here?

ED (O S.)
This is what's going on.

W PAN OVER to find Ed, holding Elaine in his arns, his
Wal t her pointed at her head.

PATRI CK
Don't you --
ED
-- hurt her? Please, |like | haven't
heard that before.
(then)
You know the drill, we're on a short
clock right now | know soneone

phoned the police, so just tell ne
where the designs and the part are.

PATRI CK
What if we don't agree with you?

Ed teases the trigger by Elaine's head. She heaves in and
out. Noticing this, Ed begins to humquietly into her ear,
swayi ng back and forth.

ED
Shh... Shh... It'Il all be okay if
hubby decides to play it smart.

Rl FKI N
Patrick, don't do anything stupid.

THUG #3
Hey, shut the fuck up, asshol e!

The Thug slanms Rifkin in the gut with his rifle, sending him
gasping to the floor. He cradles his stonach.

Rl FKI N
" mgoing to renenber that.



THUG #3
Bill ne.

The weight of the world is now on Patrick's shoul ders. He
wat ches as Ed continues to sway with his wife, then back to
Rifkin's pleading eyes. Then, finally, to Isobel. Onh shit.

ED
(wat ches cl osel y)
So she's the one with the package,
right? Thanks for that.

Ed rai ses his gun and shoots Patrick twice in the chest.

ELAI NE
No! Patri ck!

She tries to | oosen fromEd's grip but doesn't budge. He
pulls her in tightly and smashes the side of her head with
the pistol, she falls to her knees.

ED
Cal, get the package.

Ed fixes his gun on Rifkin, who's seething. Cal takes a few
steps forward and gingerly grabs the suitcase away from
| sobel, who is frozen in fear.

CAL
Why thank you ma' am woul d you |ike
sonme sort of receipt?
(to Ed)
Ckay, so what now?

THUG #3
| say we fuck 'em --

-- KKTHUNKI R fkin's switchblade drops into the Third Thug's
shoe. He reaches up, snapping away the ML6, and opens fire
on Ed and Cal. They make a run for it.

Rl FKI N
(to Thug #3)
Consi der the bill paid.

BLAM BLAM Two shots in the gut, the Third Thug's dead.
Rifkin then points back up to the others, who are already
only feet away fromthe entrance. They run out.

| SOBEL
You can't let them get away!

Rl FKI N
Lady, | know that by now.
(to El aine)
Are you okay? Are you hurt?



Rifkin runs to Elaine's side as she cradles Patrick in her
arnms. He's slipping away, blood flow ng quickly.

ELAI NE
(to Patrick)
You can't | eave ne.

Rl FKI N
| don't think he's going to..

ELAI NE
(to Rifkin - resolutely)
Just go! Get out of here!

Rifkin nmakes a run for the EXIT.

ELAI NE ( CONT' D)
(to Patrick)
|"mso sorry, honey. You were so
brave not to tell them | |ove you.
| need you to know that.

Patrick's hands trenmble, as he reaches up to utter his final
words. Elaine starts sobbing uncontrollably, she | eans down.

PATRI CK
Don't forget ne.
ELAI NE
| won't. | promise, | won't.

Elaine cries into his bloody shirt as |sobel steps next to
them She looks up to the exit and Rifkin is nearly there..

EXT. CONVENTI ON CENTER - DAY

As Ed, Cal, and the two remaining thugs burst fromthe front
doors. They push a group of surprised visitors out of the
way, and open fire randomy on the entrance.

CAL
| forget where we parked!

Ed grabs Cal by the collar and turns himtowards their CARGO
VAN, which is parked only a few feet away.

EXT. CARGO VAN - PARKED - DAY

Cal rips at the door, but two bullets shatter the passenger
side window. He flinches, falling to the ground.

The thugs spin and rattle off a few rounds at R fkin, who's
al ready running at them Ed taps one of the thugs on the
shoul der, a signal for the thug to drop back. He w thdraws
his gun and heads for the van. Ed fills his place, fires.

ED
Get the shit! Come on



The thug spins around to the back doors of the van. He flings
t hem open, grabbing two | arge bl ack cases fromi nside.

THUG #1
Equi prent r eady!

ED
Ckay, now - -

-- FFWTT! The second thug is shot in the | eg by one of
Rifkin's stray rounds...

THUG #2
ARRGGHH!  FUCK

ED
Shit, go nobil e!

Ed stows his gun and lifts the second thug over his shoul der.
He turns to Cal, who is searching through the foot well of
the van for the keys. He can't find them

ED ( CONT' D)
Cal! W're checking out! GO GO

Cal withdraws fromthe van, sonewhat disoriented, to find Ed
maki ng a run for the nearby BRAZI LI AN WATERWAY.

CAL
Way the hell are we running?

TWO MORE SHOTS explode into the chair over Cal's head.

CAL ( CONT' D)
Goddam it, wait for ne!

Cal runs through the interior of the car, falling out of the
driver's side, right behind Ed.

EXT. PARKI NG LOT - DAY

As Rifkin arrives at the Cargo Van. He quickly | ooks around
inside. Were's the suitcase? That's when he finds Ed and
the others, leaping over arailing. R fkin runs to the back
of the van to the already open doors.

Rl FKI N
VWhere the fuck is it?!

| NSI DE we see a TICKING BOWVB... 4 SECONDS. .

EXT. WATERWAY DOCKS - DAY

Ed tosses the injured thug into the back of a docked boat.
The other thug leaps in as Ed begins to pick at the ignition.

Cal, on the other hand, is destroying the other two boats
parked directly next to them



CAL
Setting the tinmer!

A billow ng explosion rings out fromthe parking |ot.

ED
Hurry up, he's on our ass!

Cal sets both tiners for fifteen seconds and throws them
into the two remaining boats. 1In one stride he |leaps into
ED S BOAT as it revs up and plows through the water, nmaking
a sharp turn and zoom ng off.

EXT. PARKI NG LOT - DAY

As an astounded crowd begins to gather around the snol dering
van. Like nost car accidents, or explosions, they can't
seemto take their eyes off of it. O the man who survived
the explosion. 1In the distance, Rifkin cones to his feet.

BY- STANDER
Are you okay?

Rl FKI N
(t hunbs up)
Perfectly fine.

A BOAT ENG NE ROAR stirs Rifkin fromhis sarcasm He runs
to the waterway railing and watches Ed drive off.

Rifkin looks to the rest of the dock. He shifts for the
remai ni ng boats but they pronptly explode, sending his hair
back. He makes a sprint for the parking lot and starts
ripping on all the car doors. Finally, one of the |atches
snap open.

Rl FKI N ( CONT' D)
Figures. O course this little piece
of shit is unlocked and | forgot ny
goddamm keys.

| NT. RENTAL CAR - PARKED - DAY

As Rifkin drops into the driver's seat and flicks out a
swi tchbl ade. He goes to work on the ignition..

EXT. WATERWAY - DAY

Ed gui des the boat along a soft turn, going fast as hell.
He | ooks to the side, where traffic is passing on the road
that noves parallel to the waterway.

ED
That's going to be a problem

CAL
Can you see hinf



THUG #1
He's not... NO There he isl!

The first thug points out at the piece of shit junker as
it's nuffler bellows out exhaust. |INSIDE, R fkin is driving
the car. He slams the gas, weaving through traffic, getting
cl oser and closer to the boat.

| NT. RENTAL CAR - MOVI NG - DAY

The patient conputer voice announces it's presence, sonewhat
startling Rifkin as it beeps.

Rl FKI N
Holy shit, what?

COMPUTER VO CE
You have made an i ncorrect turn.

Rl FKI N
Just shut the fuck up

Rifkin draws his gun and shoots the screen. It explodes in
a wash of flying plastic. He then turns to fire outside.
CLINKI'  The gun smacks up against the rolled up w ndow.

Rl FKI N ( CONT' D)
Ch, cone on...

He quickly begins to roll it down...
EXT. WATERWAY - DAY
As Ed turns to Cal and gestures towards the bl ack cases.

ED
You know what to do.

Cal slides down to the end of the boat and opens up the first
case. Inside is a disassenbled FIM92 STI NGER ROCKET LAUNCHER
and he begins to snap it together.

CAL
(to first thug)
G ve ne sone slack, this is going to
take a few seconds.

BLAM BLAM BLAM Rifkin's assault begins to |and, he's
aimng directly for the propeller engine.

The first thug jacks another cartridge into his MAC- 10, then
turns it on Rfkin's car and unl oads a caval cade of | ead.

He does it all with a sickly grin that'd probably scare the
shit out of Rifkin if he wasn't worried about dying..



| NT. RENTAL CAR - MOVI NG - DAY

Three rounds deflect off of the wi ndshield, causing R fkin

to swerve. He ducks as the passenger and rear w ndows expl ode
fromgunfire. Another round blasts a hole through the
driver's side door, whizzing past Rifkin's arm

Rl FKI N
You'd think they'd nake these damm
t hi ngs bul | et proof! Now --

-- But Rifkin's breathless, choked up, asshol e puckered.
Through the wi ndow we see Cal coming to his feet wwth the
fully assenbl ed rocket | auncher..

RI FKI N ( CONT' D)
Hey, no fair!

...and it fires! K-THOOM R fkin tries to swerve, but gets
caught in between two cars. The rocket ZOOMS at his head,
but he guns the gas just in time. It FLIES THROUGH the rear
w ndows, and out the other side, slammng into the rails.

Rl FKI N ( CONT' D)
Hol y fuck!

BOOM It explodes, sending a group of cars out in all
directions. Rifkin then hisses, feeling the back of his
neck. The ROCKET EXHAUST singed him pretty bad.

Rl FKI N ( CONT' D)
You're going to pay for that!

Ri fkin | eans out of the wi ndow and opens fire again. He
catches the first thug in the chest. He drops.

Rl FKI N ( CONT' D)
Yeah, that's right!

Cal cones to his feet with anot her rocket | oaded.

RI FKI N ( CONT' D)
VWhat the fuck!?

EXT. WATERWAY - DAY

Cal snaps the nechanisminto place and adjusts the target.
Now he's aimng for the front of Rifkin's car, not R fkin
hinmself. This one will |[and DEAD ON.

ED
Don't mss this tinel

CAL
Don't worry about it!



ED
Fuckin' hit the guy and I'll stop
worrying, cone on

Ed turns back to the path and notices sonethi ng: DEAD AHEAD
the waterway goes into a tunnel that burrows beneath the
road. They're approaching fast.

ED ( CONT' D)
Wait, don't fire!
CAL
Wha - -
Cal turns, accidentally setting off the rocket. It fires
into the railway by the road and deflects into the air.
CAL ( CONT' D)
Damm it, I'msorry!

Ed reaches over and smacks Cal in the back of the head.

CAL ( CONT' D)
Never smack a man with a rocket
| auncher! Are you nuts!?

Ed then points to the oncom ng tunnel, which is only feet
away. They vanish into the darkness bel ow. ..

| NT. RENTAL CAR - MOVI NG - DAY

As Rifkin hurriedly turns the car onto the freeway over the
tunnel. A car SQUEALS past him wth sonmeone inside scream ng
at him He gives a friendly wave and guns it again. Using
the tine wsely, he reloads his gun.

| NT. WATERWAY TUNNEL - DAY

The boat engi ne echoes inside the long tunnel. The light is
ahead, but hundreds of yards away.

ED
Cone here! Take the wheel!

Cal runs up to Ed's side and steals the controls away from
him This gives Ed the opportunity to run and open up the
second case. |INSIDE we see an EXPLOSI VE DRI LL CANNON. Ed
pulls it up and loads the drill into the nuzzle.

CAL
Watch it, that fucker's deadly.

ED
That's the point, dickhead!

He ains it at the roof of the tunnel and fires..



EXT. FREEWAY - DAY

DI RECTLY ABOVE where Ed fired. Rifkin approaches the spot.
Until SUDDENLY it EXPLODES OUTWARD |i ke a cenent flower.
Debris flies away, causing traffic to scatter and crash.

Ri f kin swerves around the newy created pothol e.

Rl FKI N
For the | ove of fuck

| NT. WATERWAY TUNNEL - DAY

Ed starts to volley rounds into the ceiling of the tunnel.
One, two, three drills slaminto the roof. They |and and
qui ckly begin drilling upward. BOOM BOOM BOOM

EXT. FREEWAY - DAY

Wiile we see the results of the explosions. ENORMOUS pot hol es
are created. One ERUPTS underneath a CARGO TRUCK. It lifts
high into the air and starts tunbling down. Rifkin veers

the car out of the way, but it's too |ate.

The rear of the truck tilts over to the side. Ri fkin's car
draws cl oser, sure to slaminto the back. It cones down
overtop of him SCRRREEECHHH  Rifkin makes away with only
the roof of the car torn to shreds.

Rl FKI N
Thank God... Thank God...

Rifkin's eyes then fix on the end of the freeway, which forks
in two directions. DEAD AHEAD is the waterway, the only

t hing bl ocking himare those pesky netal rails. R fkin's
eyes beconme determned. He guns it...

| NT. WATERWAY TUNNEL - DAY

Ed throws down the Drill Launcher and turns to see the |ight
at the end of the tunnel. He smles.

EXT. WATERWAY - DAY

As the boat zoons out fromthe darkness. Wil e above,
Rifkin's car BURSTS THROUGH THE RAILS, headed directly towards
Ed's boat. Everyone involved begins to scream Ed pitches

to the side, |eaping out of the boat.

BOOM The two collide. The car cuts clean through the back
of the boat, tearing it in half. It spins wildly out of
control as the front end continues noving for a few neters.
Cal turns back to the weckage as the boat sinks.

CAL
What the hell just happened?



EXT. UNDERWATER - DAY

Rifkin pulls hinself out of the sinking car. He noves too
fast, com ng only inches away fromthe propeller stil

Spi nning underwater. He turns to dodge it, but finds Ed's
fist instead. The two begin to fight underwater.

EXT. WATERWAY - DAY

Cal sees the disturbance beneath the surface and | eaps to

the rear half of the boat. It begins to tilt over, finally
spinning over. Cal is subnmerged. |In return, the propeller
conmes out into the air... STILL SPINN NG ..

Wiile Rifkin and Ed finally surface. They hurl a series of
fists at each other. Rifkin cracks Ed in the jaw and then
turns to grab at the boat. Floating directly next to it is
the suitcase with the designs. Rifkin noves for them

ED
No, not yet asshol e!

Ed grabs Rifkin and they roll up onto the belly of the boat.
They fight on the slippery surface.

Rl FKI N
Stop calling ne asshol e!

Rifkin grabs Ed by the throat and begins choking him Ed
pulls hinmself closer and closer to Rifkin's face. He finally
cones only a few i nches away.

ED
(very deliberately)
Ass... Hole...

Ri f ki n catches Ed under the chin and sends hi macross the
surface of the belly. He begins sliding across and cones
only inches away fromthe spinning propeller. Ed sits up,
ready to pounce again when Rifkin |aughs..

Rl FKI N
Fuck you!

Ed begins to raise his left hand, to flip Rifkin off.

ED
No, fuck --

SIKI  SIKI  The propeller blade slices into his arm Ed
grabs the wound and begins screaming. Rifkin pitches down
into the water and grabs the suitcase, as Cal rises up.

CAL
Boss!

Ri fkin snaps a hold of the suitcase and pulls a gun fromthe
inside of his jacket. He ains it directly at the engine.



EXT. FREEWAY - DAY

Traffic is inmediately halted by a |arge explosion. A
BRAZI LI AN WOVAN gets out of her car and | ooks over the rails,
but she's startled by a drowned rat. Rifkin pulls hinself
up over the rails, sopping wet. The wonan screans...

BRAZI LI AN WOVAN
Ch ny God, you survived that? You
must be bl essed!

Rl FKI N
Nope. Just a common thug, ma' am

Ri f ki n | ooks over his shoulder and runs off into the brush
next to the freeway. Everyone watches in awe. They then
take a peek over into the waterway.

EXT. WATERWAY - DAY

Where Ed and Cal have coll ected thensel ves on an exit
stairwell that |leads up to the road.

CAL
He got it. He got the designs and
the device. W're fucked.

Ed starts |l aughing, making a "tisk tisk"” noise with his
tongue. He pulls the folded up designs out of his pocket
and hol ds them up.

ED
You're only half right.
(beat)
We'll worry about himlater. Let's

get the hell out of here.
They stand and head up the stairs.

CAL
You're going to need a bandage.

ED
Thanks for noti cing.

EXT. SAO PAULO LANDI NG STRI P - DAY

The smal | tracking device beeps on the pavenent as R fkin
crushes it with his boot. He |ooks up and rubs the side of
the plane where it was pl aced..

Rl FKI N
Smart bast ards.

The Pilot steps out of the plane with a small TRACKI NG WAND.



Pl LOT
It doesn't |ook |like anything el se
was placed on the plane. So | think
we're clear for take off.

Rl FKI N
All I knowis we need to hurry up.
(then)
They shoul d know where we are right
now. So get her started.

Pl LOT
Got cha.

He heads back inside the plane. Rifkin, on the other
wal ks over to a BLACK LI MOUSI NE, parked on the strip.
| eans inside, where Elaine is sitting. Her face cold.

hands her a small envel ope.

Rl FKI N

Coul d you take that to Scorelli for
me? It's inportant.

(she grabs it)
Thanks. Once you get back to New
York he'll protect you, and do
what ever you feel is necessary to
make things better.

El ai ne reaches up and grabs Ri fkin's hand.

ELAI NE
Don't go. Don't go with her. Cone
back with ne.

Rl FKI N
(a long beat)
Wen | started this | realized that
it wasn't about the m ssion, or the
man. But the wonman, you. | cane
here to protect you, because |I felt
that's what | needed to do.

ELAI NE
Has that changed?
Rl FKI N
No. The bonb is a threat to everyone,
and... Patrick... Wuld' ve wanted
me to do this. [I'mhonoring that.
(beat)
Sonehow | feel like |I'm making the

wrong choi ce, though.

hand,
He
Ri fkin

El ai ne | eans over and kisses R fkin gently on the cheek, she

W pes tears from her eyes.

ELAI NE
You are.



Rifkin pulls out of the window as it rolls up. The |inousine
then drives off, and he watches it | eave.

| SOBEL (O.S.)
If we're going to make it before
Scorelli can convince us of otherw se,

we' d better get noving.

Rifkin turns to Isobel, who is standing in the jet doorway.
She waves Rifkin in, smling alittle. He puts on his
sungl asses and begins striding toward her.

Rl FKI N
So where to now?

| SOBEL
Casabl anca.

Rl FKI N

(smrks)
| guess that's fitting.

EXT. SKY ABOVE BRAZIL - DAY

As the private jet soars through the air and banks left,
heading for its destination...

I NT. FACTORY - DAY

A crate is packed, stanped "This Side Up", and | oaded into
the back of a CUBE TRUCK. Two SHI PPERS wal k back and forth
sliding the crates into the truck. It's filled to the brim
so they slamthe doors shut.

They go over a SHI PPI NG MANI FEST, checking off all of the
products they've | oaded.

SHI PPER #1
| think we've got it all, sir.

They hand it over to Reinheit, who takes a | ook.

REI NHEI T
Absol utely everything I indicated is
i n proper storage, correct?

SHI PPER #2
The food, bunks, and enough firepower
to occupy France. Yep, all there.
So if you'll just sign this part...
(i ndicates line)
...right here, we'll be off.

Rei nheit signs the paper and hands it back. The two nen get
into their truck and | eave.

Ed and Cal enter in their place, carrying the designs in a
smal | folder, which he i medi ately hands over.



Rei nheit takes it and studies it, carefully taking in the
information. He then | ooks into the folder for sonething

el se. ..

REI NHEI T
VWere is it? Were's the part?

ED
There was a conplication. Rifkin.
He made away with the part and the

woman. W have no idea what he plans

to do withit.

REI NHEI T
| asked a question, and | expect an
answer. So, where is it?

ED
Buddy, | just told you.

REI NHEI T
Buddy?

Rei nheit grabs Cal by the back of his head, sweeps out his
knees, and jans a gun down his throat. Cal chokes on the

barrel, coughing as it's forced down further
directly at Ed, his eyes frozen.

REI NHEI T ( CONT' D)
Do you want himto die? Do you want
to have to clean the blood off of
this floor? 1Is that your desire?

ED
No. No! Holy shit, no. Don't shoot
t he fucking guy for ny m stake.

REI NHEI T
Oh, so this should be pointed at
you? |Is that it?

ED
(calmy)
Yes. It should be. | fucked up.

Rei nheit stares

Rei nheit draws the gun out of Cal's mouth and helps himto
his feet. He pushes himback over to Ed and grins weakly.

CAL
Ech, that tasted |ike cordite.
REI NHEI T
| respect a man who can take the
bl ane for sonething so... blatant.
ED

VWhat do you want us to do?



REI NHEI T

They' re assenbling the bonb, that
much 1" msure of. Wat you have to
do is beat themto the punch. Get
the pieces required before they do.

(then)
The rarity of the parts will aid in
this venture, quite obviously. The
only problemis | know of the |ocation
of only one specific part.

ED
And where's that, exactly?

RElI NHEI T
| n Casabl anca - -

CAL
Cool, like the movi e?

REI NHEI T

-- with a man naned Pi erre Robi cheaux.

(beat)
Find it before they do. Bring the
parts to me. At all costs. If Rfkin
gets in your way. Kill him

(then)
Actually. Kill himif he doesn't
too, just for good neasure.

EXT. CASABLANCA MARKET - DUSK

As various PAN HANDLERS try to sell fruits, vegetables, old
wat ches, anything of value. A single car cuts through the
mess of citizens, it's being driven by Rfkin, with |Isobel
in the passenger seat.

I NT. JUNKER CAR - MOVI NG - DUSK

Rifkin adjusts the radio, turning it up. |I|sobel reaches
over and turns it down, then smles at R fkin.

| SOBEL

So, where are we going to stay?
Hotel 7 Motel ?

(beat)
Singl e bedroon? It m ght be better
if we pass as a couple. Since we're
not going to make nuch progress on
this Pierre character tonight.

Rifkin pulls at his collar, clears his throat.

Rl FKI N
You' re very forward.

| SOBEL
Maybe that's because | 1ike you.



Rl FKI N
Al though I"mnot sure |I'mtoo cool
with the idea of being in a small,
unconfortable roomw th you

| SOBEL
VWhy' s that?

Rl FKI N
| may seek to get confortable.

| SOBEL
The probl em bei ng?

Rifkin pulls at his collar harder, and damm near ejects his
throat through his nouth

| NT. MOTEL OFFI CE - NI GHT

Ri fkin accepts a key fromthe MOTEL CLERK, who smles and
gives hima little nod outside, where the car is parked.
| sobel waves at them bot h.

MOTEL CLERK
She's a good catch.

Rl FKI N
Huh? Yeah. Sure, that's what |
t hought too.

MOTEL CLERK
(wi nks)
| gave you the sound proof room

Rl FKI N
| appreciate that. 1 think

MOTEL CLERK
Betcha you two will be a bunch of
busy little beavers.

Rl FKI N
(clicks his tongue)
Definitely, ny man.

| NT. MOTEL ROOM - NI GHT

As we find Rifkin seated in the furthest corner of the room
staring out the window Isobel is resting on the bed in a
silk nightgown, doing a crossword. She |ooks up at Rifkin
and slides her hand up her | egs.

| SOBEL
You sure you're confy on that little
chair over there?

Rl FKI N
Yeah, | think I'm okay.



He | eans back and forth in the chair. It creaks |loudly and
the Il eg breaks off, he falls hard to the ground.

Rl FKI N ( CONT' D)
Wll, the floor's nice too.

| sobel throws the crossword onto the nightstand and slides
underneath the covers. Rifkin slides off of the chair and

sits up against the wall, his back straight.
| SOBEL
Well, if you change your mnd I"'I
be right here. Good night.
Rl FKI N
Have a good one, 1'll wake you up in

t he norni ng.

The bed spread curls around |Isobel’'s warm body, and she nakes
a pl eased nobani ng sound when she gets cozy. Rifkin panics,
pulls out his gun, and starts cleaning it.

EXT. FI SH NG DOCKS - DAY

A boat, the "Seulenent Dans L'eau"” tilts back and forth in
the rough waters. PlIERRE ROBI CHEAUX, a short Frenchman in
his md-forties throws a rusty case of gear on board. He
wal ks al ong beside the boat, untying it fromthe dock.

RIFKIN (QS.)
The guy | ooks really sad. Mst've
been doing this for years.

W find Rfkin and Isobel, sitting in their parked car in
the | ot adjacent to the LOCAL NMARI NA.

I NT. JUNKER CAR - DAY

As Rifkin leafs through a few scraps of paper, with nessy
notes penciled on them He begins reading:

Rl FKI N
According to what Scorelli could
scrounge up, Pierre was a famly man
a few years ago. But they're al
dead now. ..

| SOBEL
Way is Scorelli still hel ping us?
He's |l ost the investnent.

Rl FKI N
He's hel pi ng us because | asked.
Pl us, the guy does have a consci ence.
(then)
Though, it's hard to spot.



| SOBEL
Ckay then. Well, what else do we
know about Pierre?

Rl FKI N
He was a | ow | evel con out of Paris
for a few years. He fucked up
royally, the Lunard famly, a major
French player was jamed on a dope
deal and Pierre took the fall.
(beat)

So did his famly. A wfe and three
kids. Plus a dog, apparently.

| SOBEL
CGod. . .

Rl FKI N
Been living here ever since. He was
a technol ogi st for the nob, so that
expl ai ns hi m havi ng the bonb.
(beat)
But how did you know about it?

| SOBEL
The nane was tossed around during
the conception of the Slipstream
project. He was part of a design
teamthat created the netal orb
casing. Knowi ng he was a shut in,
he'd still obviously have it.

Rifkin folds the papers away and stuffs theminto his pocket.
He turns and smles at |sobel.

Rl FKI N
You're sure of a |lot of things.

| SOBEL
You don't seemto be.

That hits Rifkin hard, he turns back to the wheel and stares
at Pierre. His |little boat starts up and chugs away.

| SOBEL ( CONT' D)
So what now?

Rl FKI N
W wait, tag him then steal the orb
and destroy it. Pretty sinple.

| SOBEL
Until then?

Rl FKI N
Like | said, we wait.



| sobel huffs. She pulls the crossword out of the glove
conpartnent and gets to work on it. Rifkin pulls the notes
back out and studies them

EXT. THE OCEAN - DUSK

Pierre's boat hovers omnously in the water, whistling can
be heard on board. Pierre tosses a net over the side of the
shi p and conti nues worKking. ..

EXT. FI SHI NG DOCKS - NI GHT

Pierre throws a used fishnet into the back of his old Pl CKUP
TRUCK. He tosses the old case in with it, then gets into
his truck. It drives off, with a famliar car tailing it.

EXT. PIERRE' S HOUSE - N GHT

The truck parks in the driveway, Pierre gets out and heads
for the door. He opens it and quickly steps inside. He
punches a few nunbers on a SECURI TY TYPEPAD and shuts the
door behind him The Iights go on.

Rifkin's junker car pulls up about a block away.
| NT. JUNKER CAR - PARKED - NI GHT

As Rifkin carefully studies the house. The typepad, the
security lights, and the canera's nounted on the roof.
Despite the derelict vibe, it's certainly secure. He lets
out an inpatient sigh.

Rl FKI N
It's | ocked up heavily. He's got
sonet hing curious in there.

| SOBEL
(reaching for door)
Do we nake our nove?

Rl FKI N
Before, | thought we'd run a smash
and grab. But this is way too risky.

(then)
He's got the place guarded |ike the
Wiite House. We're running a hel
of arisk trying to steal it from
him There has to be another way.

| SOBEL
There's nothing. W have no tine.
Who knows how long it'll take

Rei nheit's goons to catch on to us.
He could be here right now.

Ri fkin quickly jerks his head around, | ooking outside.



Rl FKI N
Jesus, don't say that!
(grabs chest)
Freak me the fuck out... He isn't
here, is he?

| SOBEL
No. | was just saying...

Rl FKI N
Thank God. You had nme shitting ny
pants for a second there.

| SOBEL
He's com ng out...

EXT. PIERRE' S HOUSE - NI GHT

Pierre steps out of his house and squeezes a basebal |l cap
onto his pudgy head. He |ocks the doors. The lights go
out, and he heads down the street to LASZLO S PUB

| NT. JUNKER CAR - PARKED - NI GHT

| sobel grabs Rifkin's arm making hi mdoubly nervous.

| SOBEL
W have to go now W can do it,
it'"ll only take a mnute and then

we're out of here.

Rl FKI N
It's not that sinple! Wy are you
so invested in this anyway?

| SOBEL
(beat - hurt)
Because |lives are at stake, R fkin.

Rl FKI N
Wbul d you |ike your nane added to
that list?

| SOBEL

O course not.

Rl FKI N
Then give ne time to think. 'l
speak with the |ocal security conpany

tonorrow. Get Scorelli to pull sone
strings and we'll get it then.
| SOBEL

Do you prom se?

Rl FKI N
Yes. | prom se.



Rifkin starts the car and drives off.
| NT. MOTEL ROOM - NI GHT

Rifkin is seated in the corner again, the broken chair now
haphazardly taped together. He's furiously cleaning the gun
whil e I sobel seenms to be showering in the other room She
steps out, towel around her head and wai st, and sm | es.

| SOBEL
Do | | ook good?

Rl FKI N
You know you do. | don't even know
why you ask

| SOBEL
Maybe | like to hear it fromyou

She sits down on the bed and starts to towel her hair, which
flows beautifully over her tender shoul ders.

Rl FKI N
Why do you do this to nme?

| SOBEL
(stops toweling)
VWhat ? What am | doi ng?

| sobel turns to Rifkin, and a bit of her towel slips down.
She doesn't bother to pull it up.

Rl FKI N
You obvi ously know that you're an
attractive woman. |'mjust, you
know, sonme guy... Yet you cone on to
me like I'"ma celebrity.

| SOBEL
You saved ny life in Brazil. You're

hel ping me with this bonb. Frankly,
you' ve been nicer to me than any
boyfriend I m ght've ever had.

(then)
Unfortunately, 1've had quite a few.
It's just, we're in Casablanca! It

feels so romantic to ne.

Rl FKI N
W're in a dirt poor notel roomin
Casabl anca on the dine of a known
crimnal. Hell, I"'ma known crim nal.

| SOBEL
| thought you said you were security?



Rl FKI' N

Crimnal security. Scorelli, Leo
Scorelli is the head of a crine
syndicate in New York. One of the
biggest. I|I'mon his payroll.

| sobel adjusts her towel and |ies down on the bed.

| SOBEL
You know, saying that isn't doing a
good job of turning ne off.

Rl FKI N
|"msaying it because it's true.
|"'mtrying to be honest.

| SOBEL
That's all |'ve been with you. Now
cone here, if you want to.

Rifkin sits in the chair a nonent, thinking. Finally he
gets up and sits next to Isobel. She |eans up on her el bows
and stares at him

Rl FKI N
You are beautiful.
| SOBEL
Then ki ss ne.
Rl FKI N
| want to, but | can't.
| SOBEL
Wy not ?
Rl FKI N
Because - -

-- It's too late. She kisses him He grabs her back and
pulls her in closely, the noisture absorbing on his shirt.

She falls back to the bed and he goes with her, slowy peeling
the towel off of her. He leans up to speak..

Rl FKI N ( CONT' D)
You coul d have any man you want...

| SOBEL
| want you.

He kisses her again, until sonething strikes him Rifkin
pulls away fromher for a nonment. The thought registers.

Rl FKI N
You coul d have any man you want. |
bet you could get soneone into bed
in an instant, if you chose to.



| SOBEL
|"mnot that kind of girl.

Rl FKI N
What if it could get you what you
want ed?
| SOBEL
(honestly)
Li ke you?
Rl FKI N

(oblivi ous)
No, sonething even better.

I NT. LASZLO S PUB - NI GHT

As Pierre sits quietly at the end of the bar, snoking a
cigarette and chewi ng on peanuts. That's when a set of killer
legs slide in next to him H's eyes focus on the feet, slid
into high heels. The calves. Amazing. Then further..

| SOBEL
Hey, good | ookin'.

She wi nks and clicks her tongue. Pierre drops his cigarette.

I NT. PIERRE' S HOUSE - ENTRANCE - NI GHT

The door bursts open, Pierre and |Isobel fall into the room
in apile. Pierre laughs, quickly recovering and stands up
to press a few nunbers on the typepad. |sobel watches

intently as he returns to the floor to kiss her.

Pl ERRE
Just meking sure we don't get caught
by the police.

| SOBEL
They may bring cuffs, it could be
interesting. Lock nme up.

Pl ERRE
You like that kind of stuff?
| SOBEL
Only if you do.
Pierre lifts her up and | eads her through the house. It's
fascinating inside, a house fully wired to a series of
conputer and netal nould devices. |It's |ike an auto body

shop, all condensed into one room

Pl ERRE
| have ny own private business that
| run out of here.



| SOBEL
Real ly? | thought you were sone
sort of professional fisherman.

Pl ERRE
slightly surprised)
hat's just a cover.

(
No, t

| sobel and Pierre continue kissing as he begins to take off
her clothes. A button won't open, so he tears it.

| SOBEL
...so forceful

Pierre | aughs and grabs her waist. He makes a grow ing sound
as he pushes her into the bedroom She stands in the doorway
whil e he catches hinself and cl oses the front door.

Pl ERRE
(runni ng back)
Don't want anybody hearing us.

EXT. PIERRE' S HOUSE - N GHT

Rifkin sits in the car across the street. He's on his cel
phone, it's ringing. Sonmeone picks up.

SCORELLI
(over phone)
The bane of ny wallet gives ne a
phone call in the mddle of the night.
Surprise, surprise, sur-fuckin'-prise.

Rl FKI' N
(i nto phone)
| need to know about her.

There's a long beat. Scorelli exhales slowy.

SCORELLI

She's not too good. Got back here
yesterday and she's a weck. W
buri ed Mason, poor bastard, and now
we're organizing the wll.

(beat)
It's not fun. [|'msure you' re glad
you aren't here right now

Rl FKI N
| want to be.

SCORELLI
Then cone back, you'll save ne sone
money. But | doubt you'll cone.
Since you're all noble now.
(t hen)
| read your letter.
( MORE)



SCORELLI ( CONT' D)
You didn't have to plead, | understand
how much this neans. It's just, |I'm
a crook trying to take down a
terrorist. [It's what happens when
bad neets evil.

Rl FKI N
Can you tell her that I'msorry? O
tell her that...

SCORELLI
"Il leave that to you

Rl FKI N
No. Forget about it.

Ri fkin glances inside the house. The lights are on and nusic
has been cranked up pretty |oudly.

RI FKI N ( CONT' D)
Look, I've got to go. W're close
to capping this off.

SCORELLI
Just hurry up. 1've heard runors of
that terror cell pooling together
its resources recently. Probably to
take you down.

Rl FKI N
| know. We're not slacking.
SCORELLI
(beat)
"1l keep her safe until you return.
Just promise that it'll happen.
Rl FKI N

W'l |l get the bonb.

SCORELLI
No. Prom se that you'll get back
"Il mss your ugly nmug if you don't.

Rl FKI N
"Il be back. | prom se.

SCORELLI
Good | uck.

Rl FKI N
Thanks.
(hangs up)
"Il need it.



I NT. PIERRE' S HOUSE - BEDROOM - NI GHT

Pierre and | sobel are nose to nose, sweat pouring off of the
both of them He kisses her forehead, stares into her eyes.
She | ooks back at himw th earnestness, but not honesty.

Pl ERRE
Was it good?

| sobel bites her |ip and nods. He rolls off of her, wapping
hi msel f up in the slack of the bl anket.

| SOBEL
It was amazing. It really was.
(she grips his arm
| nmean, |'ve never felt anything..
Pl ERRE

(wavi ng her off)
Ckay, who are you trying to convince?
| get it, it wasn't great. [|'msorry.

| SOBEL
You have to believe in yourself.

She wraps her |eg around hi munderneath the blanket. ddly,
her hand drifts to the side of the bed for a short nonent.
Before drawi ng attention, it returns to her side.

| SOBEL ( CONT' D)
| believe in you, | nean | ook at al
the technol ogy you have here. Al
t hese things, what are they for?

Pierre glances over at her, suspicious. He lets out a quick
snort of air and w nces, thinking.

| SOBEL ( CONT' D)
You're not going to tell ne?

Pl ERRE
| don't have the netal orb you're
| ooki ng for, I|sobel.

| SOBEL
But ny nane is Cathy, | told you
that back at the bar.

Pl ERRE
| sobel R etta, you're a technol ogi st
fromSao Paulo. | may be a shut in
but I'mnot an idiot.

The earnest eyes vani sh behind |Isobel's new facade, anger.



| SOBEL
You knew who | was and you stil
went through with it.
(then)
You used ne?

Pl ERRE
| believe you were trying to use ne.
So how does it feel?

Cick. Acold netal tip hits Pierre in the side. He hisses,
as |sobel slides the .38 SNUB NOSE PI STOL out from under the
sheets. She fixes it on his head.

| SOBEL
" mgoing to need that orb.

Pl ERRE
| honestly don't have it.

| sobel cocks the hamrer back and pushes the barrel further
into the side of Pierre's skull. She's dead serious.

| SOBEL
|"mgoing to count to three.

EXT. PIERRE' S HOUSE - N GHT

As we find Rifkin humming to hinself in the car, listening
to the radio and patting his knees.

Rl FKI N
(singing al ong)
"' m pickin' up good vibrations..
She's givin' ne excitations...

BLAM BLAM Two flashes erupt frominside the house. Rifkin
freezes, staring at the windows. He scans the outside of

t he house and sees nothing. BLAM A third shot. He bursts
fromthe car, headed for the front door.

I NT. PIERRE'S HOUSE - ENTRANCE - NI GHT

The door splinters off the hinges. R fkin junps over the
tunbling door and falls into the house. A |oud scream pitches
fromthe bedroom and Rifkin gets to his feet again. He

draws his gun. The door opens, |sobel steps out.

Rl FKI N
VWhat the fuck is going on?

She drops the gun and falls to the ground crying.

RI FKI N ( CONT' D)
Oh, no no... Please, no.



PIERRE (O S.)
Hey, brother. |I'mpretty |ucky your
broad is a terrible shot.

Pierre wal ks out and waves. Rifkin |ooks down at |sobel
who's cradling herself in the corner. He doesn't take the
time to help her, but noves on Pierre.

Rl FKI N
VWhere is it?

Pierre chuckles. He wal ks over to the typepad and enters a
few nunbers before the alarm activates again.

Pl ERRE
| don't have the thing. | wsh |
did. Your woman here wasted herself
on ne to get it. So, sorry.

Rifkin grabs Pierre and slams himinto the wall.

Rl FKI N
Tell me where it is.

Pl ERRE
Hey! Ckay, hell, shit. Can you |et
me put ny pants on first?

Ri fkin | ooks down, realizes Pierre is naked, and i medi ately
pulls away. He hurriedly wi pes his hands on his shirt.
Pierre smles and wal ks into his bedroom

Rl FKI N
So where are you keeping it?
Pl ERRE
The trick is, I'"'mnot keeping it

anywhere. But soneone is, and they're
pretty damm cl ose.

I NT. PIERRE'S HOUSE - KITCHEN - NI GHT

As we find Isobel seated by the kitchen table, sipping a
tea, her hands shaking. Pierre has just served it, and he
hands anot her cup over to Rifkin who's staring at a series
of architectural designs.

Rl FKI N
This building is probably worse than
a fortress. It's |like a netal box
with no entrance or exit.

Pl ERRE
Part of the challenge, ny friend.

Rl FKI N
Why haven't you noved on this before?



Pl ERRE
| haven't had the noney or the
resources. You seemto have both,
being so hard up for this. So I'l
hel p you get it, for a price.

Rifkin turns to Isobel. He tries to make eye contact but
she's avoiding it. He doesn't know what to do.

Rl FKI N
Looks |i ke sonmeone's already paid
the price for it.

Pl ERRE
" mtal ki ng about cash. Hard cash.
You fess up and you get the orb.
That's the deal
(beat)
She wasn't that good anyway.

Rifkin grabs his gun and ains it at Pierre again. But he's
not scared, not this tinme. He sinply shakes his head.

Rl FKI N
Show a little respect.

Pl ERRE
You have ny offer. That's all
have to say, frankly.

The papers stare up at Rifkin, he studies themagain. More
inportantly, he glances over at |sobel who shakes her head
subtly, trying to tell him'no

Rl FKI N
W'll doit. If you help us.

| sobel 's eyes dwi ndl e again. She stares down, nore hurt and
di sappoi nted than anyt hi ng.

Rl FKI N ( CONT' D)
VWhat will we need?

Pl ERRE
Lots and |l ots of plastique...

Rl FKI N
The expl osive?

Pl ERRE
No, tupperware.

Pierre inpatiently wal ks off into the house. Rifkin turns
to I sobel, who can barely speak. He noves his hand toward
hers and she pulls away. It's too painful.



I NT. M LITARY VAN - MOVI NG - MORNI NG

An LCD SCREEN reads "Online". PULL BACK to REVEAL the gun
that it's attached to. |It's a sophisticated MACH NE GUN
with a silenced nuzzle, being welded by a TECH THUG dressed
in a sleek black junp suit.

THREE MORE Tech Thugs are in the van, |oading up various
weapons. It's like a gun and knife show, only ten years
ahead of its time. One man steps in, |ooking out of place.

CAL
Hey guys. You ready to bring on
sonme pai n?

Silence. The four Tech Thugs turn to each other, nothing.

CAL ( CONT' D)
Not a tal kative bunch, are ya'?

Cal steps forward into the passenger seat of the van, and
gl ances over at Ed, who's driving.

CAL ( CONT' D)
Wiy the hell did we hire foreigners?
They have no idea what |'m saying.

ED
We're all the better for it. | can't
have you barking the wong orders.

CAL
| don't bark, thank you very nuch.

The Thugs begin laughing to each other, pointing at Cal. He
gets nervous, they seemto be pointing at his SWEAT PANTS.

CAL ( CONT' D)
(I eans over - whispers)
| think they' re making fun of ny
pant s agai n.
(turns to Thugs)
Sweats are nore confortabl e!

The Thugs break out into hysterical |aughter.

ED
(1 n Russi an)
Al of you sit down, get ready.
We're about to infiltrate...

The Tech Thugs all rush to their assigned seats.
CAL

(1 ooki ng out)
VWhat the fuck is this?



EXT. STREET CORNER - MORNI NG

Police tape is blocking off an entire section of the street.
It surrounds a building, still snoldering froma |large fire.
A French BEAT COP approaches Ed's large black van as it pulls
up next to the curb.

ED
(roll's down w ndow)
What' s going on here, officer?

BEAT COP
(through thick accent)
A few crimnals stole sone sort of
machi nery |ast night, maybe a few
hours ago. Big fire. But it's not
a probl em now.

ED
You caught thenf

BEAT COP
(1 aughs)
Us? No, we didn't. Not prepared
for sonething like that.

(then)
We're | ooking for themthough, there's
an all points bulletin. If you have

any hel pful information...?

ED
(shakes his head)
No, nothing officer.

CAL
(1 eans over)
Looks Iike we m ssed the party.

I NT. PIERRE' S HOUSE - DAY

A suitcase full of cash sits on Pierre's desk. He counts
through it, smling the whole tine. SUDDENLY, a knife slans
into the chair he's sitting on, right in front of his crotch.
He wi nces, and looks up to find Ed standing there.

ED
I nterrogation conmes in nmany shapes
and si zes. ..

Pl ERRE

Wait, how did you...?

He | ooks to the front door. One of the Tech Thugs has a
smal | digital apparatus over the typepad.



ED

(conti nui ng)
Personally, | prefer the straight
forward approach. Mst people like
to get artistic about it.

(then)
Today's just one of those days where
| feel like fucking Da Vinci.

He grabs a hold of the knife by Pierre's crotch. Ed pulls
it out and flicks it around in his face. Pierre flinches at
every glint of the bl ade.

Pl ERRE
What do you want ?

ED
Cutting off single fingers is rendered
sonewhat usel ess by the fact that
the finger is gone in an instant.
You lose it, then nothing. It doesn't
really feel |ike punishnment to ne.

Ed grabs Pierre's hand and slaps it on the table. Pierre
tries to struggle, but Cal quickly junps in and hol ds him

ED ( CONT' D)
Sure, you're less a finger but the
pain goes away pretty fast. That or
you m ght go into shock, which is an
even easier way out.
(ruffles his pocket)
This is why | brought these.

Ed pulls out two AMMONI A STICKS, then stuffs them away.

Pl ERRE
VWhat the fuck do you want ?

CAL
We're getting to that.

ED
Then | thought, what if | cut off
your dick? Castrate you?

Pl ERRE
But you just said that would render
everyt hing pointless..

ED
What if | didit slowy?

Pierre's face | ocks up. He |ooks up at Ed.

Pl ERRE
What do you need to know?



Ed pulls a chair over and sits on it. He stares Pierre dead
in the eyes and sm | es.

ED
Ronald Rifkin and |sobel Rietta.
Where are they headed?

| NT. BANGKOK HOTEL - ROOM 2001 - DAY

THROUGH THE W NDOW we see the beautiful sights of Bangkok
fromthe TWENTI ETH FLOOR. The blinds are quickly shut by

| sobel, who | ooks around the room R fkin is seated on the
bed, running his hands through his hair.

| SOBEL
Shoul d we be safe now? | nean, Ed
can't find us here.

Ri fkin shakes his head. |sobel paces around the room
throwi ng small gl ances over at her ROBUST SU TCASE

| SOBEL ( CONT' D)
| can't believe you nade ne do that.

Rl FKI N
| didn't nmake you go after that guy.
You wanted to end this, and | found
the solution. That's all.

| SOBEL
What | went through there is sonething
|"mnot going to forget, Rifkin. |
was essentially raped by a man | had
never met before.
(beat)
You did nothing about it.

Rl FKI N
W got what we wanted. Now the orb
is destroyed. Only one nore piece
left. That's it. Then we're done.

| sobel sits down on the bed next to RifKkin.

| SOBEL
You know the dress | wore to the bar
that night, to get Pierre?

Rl FKI N
Yeah. It was very nice.

| SOBEL
... | bought it for you. | wanted
to wear it for you the day we got
out of trouble. As a surprise, a
kind gesture, | don't know.

( MORE)



| SOBEL ( CONT' D)
(beat - she tears up)
Were are we going to find the | ast
part for the bonb now?

Ri fkin stands up and wal ks over to the desk. He ruffles
t hrough his sane ol d sl oppy pencil ed notes.

Rl FKI N
There's a gang here called the Ten
Shears, which is the basic English
translation. They |live on a rough
side of town, and Scorelli's not
exactly friendly with them

| sobel stands up and approaches Rifkin slowy.

| SOBEL
How do we get to thenf

Ri fkin picks up the cell phone and begins to dial.

Rl FKI N
W call in a favor.

But before he can finish, |Isobel closes the phone and pulls
herself in closely to him

RI FKI N ( CONT' D)
No, | can't...

| SOBEL
| don't want to think that Pierre
may be the |ast person | ever nade
|l ove to... Please?

Rl FKI N
What do you expect ne to do?

She unbuttons his pants, they slide to the fl oor.

| SOBEL
| need this. So do you.

Ri fkin grabs her by the hips and ki sses her face. She kisses
hi m back. The two fall to the bed in a ness of caressing
linbs. He tears off his shirt, she tears off her own. He

| eans down and ki sses her chest, then cones to her face.

They nake eye contact. She smles. He doesn't.

| SOBEL ( CONT' D)
Do you | ove ne?

Rifkin can't answer. He rubs his hand al ong the side of her
face then begins to |l ower down out of sight. |Isobel stares
at the ceiling, tears formng in her eyes..



| NT. BANGKOK HOTEL RESTAURANT - DAY

As a single WAITER is wal ki ng back and forth, clearing
ashtrays and wi ping tables. R fkin and |Isobel are alone in
the restaurant, daintily picking at their plates. They nake
nmonmentary eye contact, then | ook back down to their food.

Rl FKI N
It's pretty good, eh?
| SOBEL
Yeah, really exotic. | haven't had

Thai food before.
Rifkin forks in a nmouthful, starts chew ng.

Rl FKI N
| just figured we should see the
sights before getting to work.

| SOBEL
s that all this is for you?
Rl FKI N
No, it's nore... Look, I'"'mlost in
all this.
| SOBEL
Lost ?
Rl FKI N
|"ma bad guy. You know that. 1've

done a lot of shit inm life that's
earned nme a ticket to hell.

| SOBEL
Don't say that.

Rl FKI N
VWhat |' m doing now feels |ike penance
for all that stuff. But it wasn't
about that at first.

(beat)

Actually, | don't even know why |'m
here anynore.

| SOBEL
You' re here because you' re a good
person. In your heart you know that
you are.

Rl FKI N
| sobel, it's |like what Scorelli said,
this is what happens when bad neets
evil. Don't be naive. Reinheit
isn't exactly friendly... but neither

aml. 1've killed people.



| sobel reaches over and touches Rifkin's hand. He pulls it

away and crosses his arns.

| SOBEL
We've all done things we regret.

Rl FKI N
|'"ve caused a |lot of pain. This is
nmy | ast chance.

| SOBEL
For what ?

Rl FKI N
To try and hel p people, not just
myself. | want to find that bal ance.
But I'mscared that I'll hurt you
again. | can't have that on ny
consci ence.

| SOBEL
You won't hurt ne.

Rl FKI N
| know, I'll make sure of it.

EXT. H GHWAY UNDERPASS - DAY

A man lights a cigarette. He's Thai, handsonme, with sharp
eyes that are throwing a cold | ook. He waves the match and
stanps it out on the ground. This is PRAZ. He hands the

BANGKOK HOTEL MATCHBOOK back to Rifkin.

PRAZ
| never thought it'd cone to this.
My ass standin' here in the presence
of Ronald fuckin' R fkin. Plus, he
gives ne a match for ny snoke
(then)

Way you puffed back in the day, |I'm
surprised you ain't twitchin'.

Rl FKI N
Thi ngs have changed.

PRAZ
(gl ances at | sobel)
Uh- huh, Praz can see that shit.

The three stand in the shade of the overpass. Praz is next

to a BLACK SUWV, and Rifkin is next to yet another
shit RENTAL CAR  Traffic whizzes by anonynously.

PRAZ ( CONT' D)
Scorelli gave ne a call and said you
needed sone party favors.

pi ece of



Rl FKI N
| don't need manpower. Just sone
equi p, guns, body arnmor. Shit |ike
that. The usual

PRAZ
And why shouldn't | kill you?

Praz snaps his fingers. Another THAI GANGSTER rolls the
rear wi ndow down and holds a gun on Rifkin.

Rl FKI N

Everyone on the goddamm pl anet wants
me dead lately. One nore gun isn't
going to nmake a difference. | don't
even flinch anynore, Praz. So stop
fucki ng around.

(clears throat - uneasy)
Plus, you're scaring the girl.

PRAZ
Nah, notherfucker you know |I'm just
pl aying wth you.
(wi nks at |sobel)
Lover, not a fighter.

He snaps his finger again. The Thai Gangster sm | es.
PRAZ ( CONT' D)

| was just cold on your wonan here,
t hought this mght've been a sting.

Rl FKI N
You can trust ne.
PRAZ
Yeah, | know | can. But the cops

have been | ocking down on us |ately.
Y' know how it is, R f.

Rl FKI N
| need help in getting access to the
nei ghbor hood of the Ten Shears.

PRAZ

Oh, you sonuvabitch. You track ny
ass all the way out here for a dam
sui cide m ssion? Those not herfuckers
wi |l shoot ne on sight.

(beat)
You know me and bullets. I'mallergic
to | ead, man.

Rl FKI N
You don't need to cone.

PRAZ
M ght you kill some of 'enf



Rl FKI N
Yeah, probably a few

PRAZ
Shit, then I'min. Watever the
hell you need, you got it.

Rifkin turns to Isobel, pulling her away towards the car.

Rl FKI N
| want you to go back to the hotel
This isn't going to be easy.

| SOBEL
But | want to see this through

Rl FKI N
| want to see you live.

| SOBEL
You have a funny way of showing it.

Rl FKI N
Pl ease?

| sobel turns and sits in the car. She starts it and drives
off, giving a cold look to Rifkin as she | eaves.

PRAZ
Grl definitely got you on a |eash
Not sure if |I'd mnd that though.
(starts barking)
Ht me with the newspaper, girl.
|"ve been real bad.

Rl FKI' N
If that's true, then |"mdue for a
serious beating.

Praz | aughs, but R fkin was dead serious. FROMV A DI STANCE
we see Rifkin wal k back to Praz and get into the SUV. On
the H GHWAY, |sobel is barely holding herself together as
she drives. But her sadness gives way to anger..

| NT. BANGKOK HOTEL - ROOM 2001 - DAY

As |sobel walks into the room her face contorted in anger.
No nore bullshit crying. She imrediately wal ks up to her
suitcase and opens it. Inside is a SQUARE CASE that she
opens up. Wthin it is the PARTI ALLY ASSEMBLED BQOWVB. .

The bonb itself consists of the |arge netal orb, about a
foot in dianeter. It has two handles on either side, both
of which exist "outside" of the orb as separate pieces. The
center section has a space mssing. |sobel stares at it.



I NT. PRAZ'S SWV - MOVING - DAY

THUMPI NG RAP MUSI C shakes the car. Praz is driving, flailing
around the driver's seat and singing along. He |ooks at
Ri fkin, who seens to have a headache. He's now dressed in a
STEALTHY BODY ARMOR SUI T. He cocks an XMB ASSAULT RI FLE

Rl FKI N
Turn that shit off!
PRAZ
What? | can't hear you

(shakes around)
Bunp, baby bunp!

Ri fkin reaches over and turns off the radio. Praz nmakes a
di sappoi nted face and continues driving.

Rl FKI N
Now | renmenber why | stopped |istening
to rap nusic.

PRAZ
The Shears place is usually a hel
hole at night. During the day the
buil ding runs on m nimal security.
(turns to Rifkin)
Ex-mlitary notherfucker |ike you
shoul d have no trouble with it.

Rl FKI N
(surprised)
You knew about that?

PRAZ
| could tell ya' how many tines you
shit a day if | |ooked for it.

Rl FKI N
How?

PRAZ

Googl e. New center of the universe.
It's the bonb, baby.

Rl FKI N
Oh. Really?
(si deways gl ance)
You didn't find anything else, did
you? Not that | have anything...

PRAZ
Nah man, | was | ooking up porn like
two seconds | ater.

Praz pulls the car up to the curb and parks.



I NT. PRAZ'S SWV - PARKED - DAY

As Praz points a few bl ocks down the street where a TWO FLOOR
DERELI CT BUI LDING i s (barely) standing on the corner.

PRAZ
Right there. Since this is a rush
job, I got no idea who the hell is
inside. You're goin' in blind.

Rl FKI N
' mused to that.

Ri fkin reaches for the door handl e, he teases it.

Rl FKI N ( CONT' D)
You conmin'?

PRAZ
No goddamm way. |'Ill be right here
when you get back

Ri f ki n heads out the door and vanishes into an alley. Praz
funbl es around with his coat and pulls out cigarettes.

PRAZ ( CONT' D)
Good luck, man. |'m gonna get another
ul cer 'cause of this prick.
(beat - chuckl es)
Well, not anynore.

EXT. ALLEY - DAY

Rifkin slides along the wall of the alley, avoiding dunpsters
and staying out of sight. He cones to the furthest corner.
The building is just across the street. No one is standing
guard. He nmakes a run for the door.

| NT. DERELI CT BUI LDI NG - LOWNER ENTRANCE - DAY

As Rifkin takes a few steps inside. Al of the lights are
off. He turns to the stairwell, no one, he keeps noving.

| NT. DERELI CT BU LDI NG - SECOND FLOOR - DAY

The entire place is enpty. Rifkin runs to each door, inside
are various roons filled with conputers. But no people. He
turns to the final door to find a TEN I NCH BON E KNI FE sl i de
right up against his throat.

VO CE (O S.)
Wiy hello, M. Rifkin.

The knife is being wi el ded by HANLEY, an enornous Thai Man.
He grabs Rifkin, who drops his gun, and slams hi mup agai nst
the wall. It cracks fromthe force, al nost breaking through.



HANLEY
You're just on tine to die.

Rl FKI N
Heck, | didn't even bring ny watch.
How am | supposed to know that?

HANLEY
Your buddy Praz told ne.
Rl FKI N
He tell you about how often | shit,

t 00?

Hanl ey | aughs and presses the knife harder into Rifkin's
throat. He's about to break skin.

HANLEY
The only thing I'"mworried about now
is all your backup.
(beat)
Call them fuckers off now.

Rl FKI N
(puzzl ed)
Al of it? Wo the fuck are you
tal ki ng about ?

| NT. DERELI CT BU LDI NG - FI RST FLOOR - DAY

A lone GUARD i s standing by the main doorway. He breaks out
into a whistle when: A HUGE METAL HARPOON sl anms into the
North wall fromoutside. It SMASHES THROUGH both wall s,
going in the next room and the next.

All that remains inits wake is the rope it's tied to.
EXT. DERELI CT BUI LDI NG - FIRST FLOOR - DAY

THE OPPCSI TE WALL. The harpoon smashes through, then UNFURLS.
It snaps tight into the wall, beginning to tear it down.

| NT. DERELI CT BUI LDI NG - SECOND FLOOR - DAY
Ri f kin and Hanl ey have both heard the commti on downstairs.

Rl FKI N
VWhat the hell was that?

HANLEY
| don't know --

-- CRACKI R fkin head butts Hanl ey and pulls hinmself back.
He BREAKS THROUGH t he already busted wall and falls into the
next room He gets to his feet and runs for it.



| NT. DERELI CT BU LDI NG - FI RST FLOOR - DAY

The Guard runs into the next roomof the building. A SECOND
HARPOON breaks through the wall, fromthe East. It snmashes
t hrough the roons again, heading for the furthest wall. The
GUARD tries to follow the tether again..

CRUNCH' A THI RD HARPOON br eaks through fromthe SOUTHERN
WALL. It rips through his chest and KEEPS GO NG It breaks
into the next room The THUG is held up by the renaining
rope, a linp body on a netal string.

| NT. DERELI CT BU LDI NG - SECOND FLOOR - DAY

Rifkin runs to the West side of the building. He |Iooks
t hrough the windowin tine to find..

EXT. DERELICT BUI LDI NG - WEST WALL - DAY

QUTSIDE, Ed is parked in a LARGE JEEP. On the rear opening
is a MASSI VE HARPOON GUN, nmounted to the back. Cal is
operating it. The harpoon fires, causing the attached rope
to start unspooling. It breaks into the wall.

ED
(into radio)
Do we have confirmation?

Cal turns to see TWD OTHER JEEPS facing the other walls with
the same apparatus. Tech Thugs are inside. They've already
fired the harpoons, the netal ropes are now taut. Cal sl aps
Ed on the shoul der, gives a thunbs up

ED ( CONT' D)
Reel themi n!

| NT. DERELI CT BU LDI NG - SECOND FLOOR - DAY

Rifkin runs to the SOUTHERN W NDOW He watches as the Tech
Thug hits a button on the back of the nounted gun. It begins
to REEL IN the harpoon. The building starts to shake.

Rl FKI N
You' ve got to be kidding ne.

HANLEY (O S.)
Call your friends off damm it!

Hanley is standing there with a BULKY MACHI NE GUN. He ains
it at RRfkin and waits.

HANLEY ( CONT' D)
If you call themoff, | give you
what you're | ooking for.

Hanl ey pulls a SQUARE DEVI CE out of his pocket. It's a GPS
MAPPI NG SYSTEM wi th wires hanging off of the back.



Rl FKI N
| don't know who they are. But it
certainly seens |ike they' re a bigger
probl em t han ne!

Hanl ey qui ckly turns and shoots out the wi ndow. He opens
fire on the Jeep bel ow

EXT. DERELICT BUI LDI NG - SOUTH WALL - DAY

The Tech Thug ducks out of the way fromgunfire. But the
metal rope continues to reel. The wall itself |ooks |ike
it's collapsing. The building begins to | ose structural
bal ance and tilt.

| NT. DERELI CT BU LDI NG - SECOND FLOOR - DAY

The room goes at an awkward angle. Hanley falls fromthe
wi ndow and slides into the wall. R fkin slides right next
to him Hanley tries to point his gun at R fkin, but the
two break into a fist fight for control

EXT. DERELICT BUI LDI NG - WEST WALL - DAY

As the harpoon finally nmakes a large tear and rips the first
floor wall clean out. It smashes into the next wall inside,
and begins to break that one down. The floor above it begins
to col | apse down i nside.

Ed watches the progress. He doesn't seemto be happy with
it. He suddenly guns his Jeep in reverse.

ED
Cone on. Come on!

Cal | ooks up to the roof of the building, which is starting
to bust in on itself...

| NT. DERELI CT BU LDI NG - SECOND FLOOR - DAY

Ri fkin boots Hanley in the face and begins to craw up al ong
the floor. |It's at a ridiculous angle. Hanley gathers

hi msel f up and | eaps onto Rifkin's back. The two tunble
back down the floor and SMASH THROUGH THE SOUTH WALL. ..

EXT. DERELI CT BUI LDI NG - SECOND FLOOR - DAY

As both Rifkin and Hanl ey hang on to the side of the building.
The wal |l beneath them begins to crunble. The Tech Thug
operating the Jeep bel ow draws a pistol and opens fire. The
bul |l ets smash cl ean through the wall.

Rifkin | eaps over and grabs onto Hanley. He begins tearing
at his pockets and draws out the GPS SYSTEM Just as he's
about to smash it, the building ENTI RELY COLLAPSES. .



EXT. DERELI CT BUI LDI NG - ABOVE - DAY

We see the four Jeeps at each wall. The roof caves in on
itself and begins to tunble. Dust, dirt and debris expl ode
outward, encasing the area with an inpenetrabl e darkness.
Then, for only a nonent, everything is calm

EXT. ED S JEEP - PARKED - DAY

The harpoon tip reels back into the end of the nounted gun.
Ed wal ks up to what remains of the buil ding.

EXT. DERELI CT RUBBLE - DAY

Rifkin lies next to the dead body of Hanley. He fidgets
around, his legs are caught underneath a WOODEN BEAM He
begins to push at it. ONLY STEPS AVWAY, Ed is approaching
with a gun in hand. Rifkin struggles harder..

ED
Come on boy, where the hell are you
hiding in this mess?

Ed steps up to where Rifkin was, only nonents ago. But
nothing is there. He sees the body of Hanley and checks the
pul se, then the pockets.

CAL
(steppi ng over rubble)
Aw hell, | can't see shit. | feel

i ke Ray Charl es.

Ed kneels down and rests on his heels. He sw pes the sweat
off of his brow and shakes his head.

ED
He got out of this sonehow.
(to Thugs - Russi an)
Get a heat detector. | want this
thing swept before the police arrive.

The Tech Thugs all pull out identical devices and scranble
over the rocks, taking readings.

ED ( CONT' D)
He's gotta be sonmewhere

EXT. ALLEY - DAY

As R fkin paces as quickly as he can, favoring his injured
left leg. He cones to the corner by the SUV and waits a
moment for clearance. Down the block we can see a smal
crowd gathering as the Tech Thugs conplete the scan.

Rl FKI N
Praz! Praz, cone on. | swear to
God I'"'mgoing to kill you..



Rifkin runs to the car. Through the w ndshield he finds
Praz, shot through the head. Blood is on the seat.

Rl FKI N ( CONT' D)
Ch, too |ate.

CLICKI A gun is cocked. Ed is holding it.

ED
Hey sweet pea. | thought that pretty
face of yours would surface again.

Ed wal ks up behind R fkin and starts forcefully rifling
t hrough hi s pockets.

Rl FKI N
You keep that up and I m ght ask you
to marry ne. You won't find...

Ed draws out the Hotel Matchbook and studies it. R fkin
knows what this neans...

ED
| s that where you're keeping it?

Rl FKI N
The bonb's been destroyed, asshol e.
You thought we built it?
(laughs - then)
We're not a bunch of crazy fuckers
like you...?

ED
My nanme is Ed. | don't really like
to go by a last nanme, |I'mkinda |ike

Madonna. Just, not a wonman.

Rl FKI N
| prefer calling you asshole. |
could call you M. Asshole, to suggest
a last nane for you

ED
Suit yourself.

He slanms Rifkin in the back of the head with his gun. Rifkin
hi sses and tries to remain straight. Ed finally pulls the
GPS device out of Rifkin's pocket. He holds it up and checks
it, no damage, then stuffs it away.

ED ( CONT' D)
Nice try, but I know you woul dn't
get rid of the bonb.
(beat)
Save ne a seat in hell.

BLAM BLAM BLAM Three shots rip into Rifkin's back. He
yel ps and falls forward.



Ed then breaks in a sprint towards the remants of the
bui | di ng. ..

EXT. ED S JEEP - PARKED - DAY

Ed |l eaps up into the driver's seat. Cal drops in next to
him Ed starts to tease the gas, and turns to the Thugs.

ED
Come on! Cone on! | got it, we're
nmovi ng out !

The thugs all hop into the rear of the jeep. Ed hits the
gas and they go squealing off...

| NT. BANGKOK HOTEL - ROOM 2001 - BATHROOM - DAY

| sobel is drying her hair in jeans and a t-shirt. She can't
seemto |look at her reflection. She stares at the floor,
the sink, and finally turns off the hair dryer. That's when
a sound surprises her. The sound of a PHONE RI NG NG ..

| NT. BANGKOK HOTEL - ROOM 2001 - DAY
As | sobel bursts through the door and picks up the phone.

| SOBEL
(i nto phone)
Hello, who is it?

Rl FKI N

(over phone)
| sobel! Get the hell out of there!
Ed's on his way, he wants the bonb.
| f you get out now he's got no reason
to chase you. ..

(then)
But you have to hurry!

| SOBEL
Ch no. Rifkin, | have to tell you
sonething. |[It's inportant.

EXT. PRAZ'S SUV - PARKED - DAY

Rifkin peels off his snoking body arnor and throws it on the
ground. He pulls Praz fromthe SUV and throws hi m down next
toit. Rifkin then slides confortably into the driver's
seat and adjusts the cell phone.

Rl FKI N
(i nto phone)
VWhat is it?

| SOBEL
(over phone)

" m sorry.
( MORE)



| SOBEL ( CONT' D)
| really am | didn't nmean to do it
but | couldn't let go. Not after
what | sacrificed.

Rl FKI N
VWat the hell are you tal ki ng about?

| SOBEL
|'ve built the bonb. It's here.

Rifkin's eyes lazily stare up at the roof of the SUWW. He
sighs and grits his teeth.

Rl FKI N
Sane plan as before, I'lIl be there
in five mnutes. Hurry.

Rifkin slanms the gas and drives off...
| NT. BANGKOK HOTEL - ROOM 2001 - DAY

| sobel rips open her suitcase and grabs the BOVB CASE, she
runs for the door and pauses. THROUGH THE PEEPHCOLE we see
Ed | eading the TWO TECH THUGS as they surround the door

| sobel gasps and runs to the nightstand.

She grabs a pistol and ains it at the door. Her hand begins
to shake and she knows it.

| SOBEL
|'"'mso sick and tired of all these
stupid guns.

The nen start to slamon the door, |sobel turns to the hotel
wi ndow and unl atches it. She | eans her head outsi de. It's
a long way down.

| NT. BANGKOK HOTEL - OUTSI DE ROCOM 2001 - DAY

The Tech Thug uses a GRAPPLE DEVI CE and snaps it around the
handl e of the ROOM DOOR. It magnetically seals around it
and twi sts. The handl e breaks and the door slides off of
its hinges. They run inside..

| NT. BANGKOK HOTEL - ROOM 2001 - DAY

Ed steps into the room his gun drawn. The others foll ow
himin a preci se FORMATI O\

CAL
| think she checked out.

Cal kicks over the suitcase, |sobel's clothing pours out.
ED

She woul dn't have |l eft so soon, not
wi t hout know ng.



Cal | eans down and picks up a pair of panties. He tilts his
head while he studies them and sm | es.

CAL
Hey, | ook at these. Souvenirs for
the trip.

Ed taps the gun on his thigh, still thinking.

CAL ( CONT' D)
(hol ds up panties)
| dunno, | think I'd | ook sexy in

these. Wat do you think?

The Tech Thugs gl ance over at Ed, checking if it's okay to
| augh. CQbviously, it isn't.

ED
Can you stop that?

CAL
VWhat ? She doesn't even know t hat
we're here.

TWO SHOTS rip over Cal's head. A third hits himin the arm
He falls down, grappling the wound. |sobel is shooting

t hrough the open window. Ed returns fire and |Isobel runs
down along the twentieth floor |edge, case in hand.

CAL ( CONT' D)
Ah, | just got shot. Sonebody's
gonna have to suck out the bullet.

ED
Just stay down!
(to Thugs)

Get her now, get that case!

EXT. BANGKOK HOTEL - 20TH FLOOR - DAY

| sobel slides along the narrow |l edge, trying to keep a hold
on the square case.

| SOBEL
No, couldn't get a roomon the first
fl oor by the pool. Uh-uh, not
Rifkin's style... Thanks a |ot.

One of the Tech Thugs hops onto the | edge with her. He gets
to his feet and snaps a REPELLING TUBE into the wall. It

| at ches onto his back, giving hima RETRACTABLE TETHER encased
within the tube itself.

| SOBEL ( CONT' D)
Fancy little toys, eh? \Wat el se
have you got in the little bag of
goodi es? Maybe a life?

( MORE)



| SOBEL ( CONT' D)
(shakes her head)
No? You nute or sonething?

The Tech Thug stares her down. A second one hops out with
hi m and snaps the sanme device into place. They begin to
fearlessly run along the | edge, a constant slack of wire
whi zzi ng out of the snapped in tube.

| SOBEL ( CONT' D)
Who the hell brings that to work?

| sobel turns and runs past the wi ndows of the hotel room
| NT. BANGKCOK HOTEL - ROOM 2001 - DAY

Ed wat ches her shadow cross the wi ndows. He opens fire on
them Each exploding into shards as the shadow qui ckly
passes. Finally it vani shes past the roomw ndows. Ed turns
and runs out the hallway...

| NT. BANGKCK HOTEL - QOUTSI DE ROOM 2001 - DAY
He runs up to the next room and ki cks down the door.
| NT. BANGKCK HOTEL - ROOM 2002 - DAY

A YOUNG COUPLE in bed SCREAMS in a panic as he runs past.
The shadow starts tracking by. Ed opens fire again..

EXT. BANGKOK HOTEL - 20TH FLOOR - DAY

| sobel just passes a window as it SHATTERS. She's then halted
as the window in front of her explodes. She presses up
against the wall in between and waits. The approaching Tech
Thug slows to a craw, and draws a STUN GUN

| NT. BANGKOK HOTEL - ROOM 2002 - DAY

Ed runs to the busted wi ndow and | ooks out. He's kicked in
the face by Isobel and falls back into the room That's
when he's nmet by a flailing suitcase. The YOUNG MAN begi ns
violently flogging Ed.

CAL (O S.)
Get off of ny man!

The Young Man throws the suitcase at Cal. Ed |leaps to his
feet and tosses the man across the roomand into a table.
It shatters on inpact. Cal fires two warning shots. He

then points the gun at the girl. Ed holds up a hand.
ED
Only when necessary, you know t hat.
(beat)

My man?



CAL
(waves a hand)
Ch, | was just being dramati c.

EXT. BANGKOK HOTEL - 20TH FLOOR - DAY

| sobel holds her gun up to the two Tech Thugs. They begin
to nmove faster until she | eans the case up over the | edge.
The Thugs stop. It gives her a free nonent. She opens fire.
The first thug gets shot in the chest and falls over.

| SOBEL
Get away from ne!

The tether imediately LOCKS UP, causing the thug to only
fall a fewfeet. He swings listlessly fromthe affixed wre.

| NT. BANGKOK HOTEL - ROOM 2002 - DAY

Ed runs to the window and | eans his gun out. He shoots two
wild stray bullets, which just mss |Isobel. She al nost
stunbl es over the side, but nanages to get off a few rounds
to send Ed right back into the room

EXT. BANGKOK HOTEL - 20TH FLOOR - DAY

| sobel steadies herself and | ooks at the |ast approaching
thug. She throws caution to the wind and | eaps at him..

The two collide in md-air over the side of the |edge.

CREEEK! The repelling device nmakes a | oud squeal as the

thug and |Isobel swing fromit a few floors below The thug
fixes the SAFETY LATCH. The wire catches. They stop falling.

| NT. BANGKOK HOTEL - ROOM 2002 - DAY

Cal runs to the wi ndow and | ooks out. He sees |Isobel and
the thug fighting two floors below, only being held up by
the small bl ack rope.

CAL
Shit, they're playing around with
each other outside the eighteenth
floor. W' ve gotta go get 'em

Ed gets to his feet and noves to the door. He turns to get
Cal, but it's too late. Cal is binding his own REPELLING
TUBE to the back belt strap of his pants. He hops onto the
| edge as Ed reaches out for him

CAL ( CONT' D)
| always wanted to try this

ED
No! Don't do it!



EXT. BANGKOK HOTEL - 20TH FLOOR - DAY

Cal steps directly to the repel tube of the FIRST THUG He
snaps his in to place next to it. DI RECTLY BELON we see the
thug and |sobel fighting over the case.

ED
You don't have to...
CAL
(sml es)

This shit is too cool to mss. Three
sheets to the w nd, baby!

Cal | eaps forward over the | edge. The tube begins hissing
as it reels out nore and nore wre.

EXT. BANGKOK HOTEL - 18TH FLOOR - DAY

| sobel holds onto the First Thug with her legs. She |eans
back and smashes himin the face with the case. He falls
momentarily unconsci ous. She regains control of her gun and
points it up at Cal, who's still falling.

H s eyes snap open with the realization..

| SOBEL
Touch ny panties...

BLAM A bullet catches Cal directly in the chest. He falls
l[inmp. The safety latch catches and he convulses as it pulls
hi mup by the pants. Nowhere to go. He swi ngs, a dead man.

ED
No! Goddamm it, you stupid fuck
VWhat did | tell you?!
(to Isobel)
Now your dead. There's no fucking
negoti ati ng.

| sobel 1 ooks up to see Ed's contorted and angry face as he
di ps back into the room She then gets to work on the Thug,
finally finding the safety latch she hits the rel ease button.
But a little too fast...

EXT. BANGKOK HOTEL - MAIN FLOOR - DAY

As we see |sobel and the unconscious thug zoom ng down toward
us at a ridiculous speed. She passes the tenth floor, the
fifth. But she's going way too fast. Finally, the tether
reaches the end of its rope and snaps tight.

| sobel's legs release fromthe thug. She screanms. Then
reaches up and grabs onto himw th her hands. But the case
falls free, alnost in slow notion, towards the ground. That's
when her foot KICKS IN and catches the top handl e.



| SOBEL
Oh, thank God.

Now she's hanging two stories up. Nowhere to go.
| NT. BANGKOK HOTEL - STAI RVWELL - DAY

Ed is plunging down the steps. He passes by the sign
i ndicating he's on the FIFTH FLOOR. ..

EXT. BANGKOK HOTEL - MAIN FLOOR - DAY
As the SUV screans up beside the building. R fkin |ooks up

t hrough the driver's wi ndow and sees |sobel. She screans
down to him

| SOBEL
Hey stranger, how you doi ng down
there? Good?! |1'mgood... Just
sw ngi ng around up here.

(then)
Pl ease hurry up

He snaps open the SUNROCF of the SUV.

Rl FKI N
|"mcom ng! Just a second! Holy
shit she's so inpatient...

EXT. BANGKCK HOTEL - 2ND FLOOR - DAY

| sobel continues holding onto the thug as he slowy cones

back to consciousness. Hi s eyes open and he starts struggling
with her. [Isobel punches himin the face, and | ooks down to
find Rifkin standing on top of the SUV.

Rl FKI N
Just drop down to ne! Let go and
"Il catch you.

| SOBEL
Screw t hat!

Rl FKI N
VWhat the hell else do you think
can do? | don't have stilts! You

don't have a goddamm choi ce!

Rifkin opens his arnms wide, directly beneath her. |sobel
leaves it to fate. She RELEASES fromthe thugs grip and
falls through the air. She lands in Rifkin's arns. His
feet buckle, putting two firmdents in the roof.

| SOBEL
Hey.



Rl FKI N
(sml es)
Hey. Isn't this a nice vacation?

| SOBEL
Don't get nme start ed.

Rl FKI N
Speaki ng of which, you have sone
expl aining to do.

EXT. BANGKOK HOTEL - MAIN FLOOR - DAY

Rifkin and I sobel drop into the SUV through the sunroof.
They kick it into gear and drive off. Just as Ed runs from
the STAIRWELL EXIT of the hotel. He pulls a radio fromhis
back pocket and yells into it:

ED
Come to the stairwell exit. Al
three of you. WMake sure to bring ny
fucking car!
(1 ooks away)
I"'mtired of this shit.

I NT. PRAZ'S SWV - MOVI NG - DAY

Ri fkin nmakes a hard turn, checks the rear-view mrror and

then grabs at the square case. |1sobel draws it back.
Rl FKI N
You can't tell me you actually built
t he thing.
| SOBEL

Do you know what | went through to
get it? | don't think --

Rl FKI N
This man is out to kill us and get
that bonb. |If he's got sonething to
chase then we're in shit. If he

doesn't, we're out of shit. Get it?
That was the pl an.

| SOBEL
(unsure)
But you can take him right?

Ri fkin checks the rear-view mrror again. He quickly glances
out side through the driver's side w ndow.

Rl FKI N
Not a chance in hell.

| SOBEL
That' s di sconcerting.



Rl FKI N
| sobel, the man is a paid assassin
wor ki ng for some nutbag terrorist.

| SOBEL
And what are you?

Rl FKI N
Scared shitl ess.

EXT. BANGKCK CI TY STREETS - DAY

Praz's SUV jets along, weaving through traffic. Suddenly,
THREE BLACK SEDANS burst out froma corner. Al containing
Tech Thugs. One of themleans out of the driver's side with
an XM 203 GRENADE LAUNCHER. .

Ri fkin grabs an XM8 ASSAULT RIFLE fromthe back seat. He
hands it over to |Isobel, who holds it daintily.

| SOBEL
VWhat ? What do you want ?
Rl FKI N
Shoot at them
| SOBEL
But how?
Rl FKI N

Take the gun, pull the little trigger.
Bullets will fly out. Let's see how
you do.

| sobel shakes her head. She opens up the sunroof and | eans
through it. Her legs in Rfkin's face.

Rl FKI N ( CONT' D)
Oh! Make sure to aimfirst.

| sobel kicks himin the arm He flinches and gives the car
a quick turn. It forces Isobel into the side of the sunroof,
and she lets out a little yelp.

| SOBEL
That hurt!

Rl FKI N
Then stop kicking ne!

| sobel holds the gun steady on the BLACK SEDANS. She nmakes
eye contact with the Tech Thug hol di ng the grenade | auncher.
He smles through his black mask. The G enade Launcher fires,
| obbi ng a grenade at |sobel's head.

She DUCKS DOM away fromit. The grenade |ands in a parked
car and EXPLODES. The flames lick Isobel's face as R fkin
drives right through it.



She cocks the gun back and grits her teeth. It's tine to
ki ck sone ass.

| SOBEL
Her e goes not hi ng!

She opens fire. But the kickback is way too strong. She
screans as the gun flies backward out of her hand and slides
onto the hood of the SUV. R fkin stares at it.

Rl FKI N
What the hell are you doing up there?
| SOBEL
(dips in)
Do you have anot her one of those
t hi ngi es?
Rl FKI N

(poi nts at XMB)
Well, you could just...

(it slides off)
How am | supposed to trust you with
anot her one?

| sobel grabs Rifkin by the sleeve, alnost pleading.

| SOBEL
Hand it over!

Ri fkin reaches into the back and gives her yet another ASSAULT
RI FLE. She picks it up, checks the weight, and | eans back
up through the sunroof.

Rl FKI N
That's the | ast one!

ANOTHER GRENADE flies over in front of the SUV, Rifkin watches
it drop and roll right onto the road. He nakes another hard
turn to avoid it, just as: |ISOBEL OPENS FI RE ABOVE. The
gunshots rattle all around, hitting parked cars.

| SOBEL
h! I'msorry!l |I'mso sorry!

Ri fkin grabs her by the | eg and drags her back inside. She
sits down in the passenger seat, machine gun in her hands.
She accidentally hits the trigger and blows out Rifkin's
driver side window His eyes snap open.

Rl FKI N
Hey! Hey! Shoot them not ne.
You're getting the good guys and the
bad guys all m xed up!

| sobel points through the w ndshi el d.



| SOBEL
Anot her bad guy!

Rl FKI' N
What ?

He turns forward to see a sl eek RED BUGATTI VEYRON spin onto
the road in front of them Ed is inside. He heads straight
for them a perverse gane of chicken

| SOBEL
He's com ng right at us.

Rl FKI' N
You think | don't see that? Wuld
you |ike nme to signal?!

| SOBEL
Turn goddamm it, turn

| sobel grabs the wheel out of Rifkin's hands. The Veyron
just m sses the side of the SUV.

Rl FKI N
Whoa! Hey, when you're in this seat
you get to drive. When you're in
that seat you get to shoot.

| SOBEL
You wanna change seats?

Rl FKI N
| can't shoot for shit.

Ed steers the Veyron at a hard angle and pulls all the way
around. He high tails it again for the SUV. Inside the car
we see himjack a SPECI ALI ZED CLIP into a black handgun. He
| eans out the w ndow. ..

The gun is ainmed directly at the SUV s rear tires. Ed fires.
IN SLONV MOTI ON we see the bullet soaring out of his gun, but
it's not your regular bullet: It's small, cylindrical and
silver. It spins and lands directly on the tire.

SSSSSSS!  Li ke a hissing snake. The cylinder breaks the
skin of the tire and begins to suck in air. The tire over-
inflates and explodes. Inside the SUV, R fkin |oses control
and pulls a hard turn.

QUTSI DE, the SUV goes sideways, then vertical. It flips
wildly into the air then careens into a METAL STAIRCASE. It
now rests quietly on its side. Only a few hundred feet ahead
of Ed and conpany. ..

I NT. PRAZ'S SUWV - CRASHED - DAY

Rifkin pulls hinself out of the driver's seat and falls down
next to Isobel, who's just com ng to.



100.
He tries to smle, to be reassuring, but it isn't working.

| SOBEL
Ni ce noves.

Rl FKI N
You shoul d see ne dance.

| SOBEL
Are you sure this is the best tine
to ask ne out on a date?

| sobel tries to smle as R fkin | ooks up through the sunroof
and sees the staircase. He pulls hinself through and then

| eans back inside. He offers a hel ping hand towards | sobel
and she reaches for him..

Rl FKI N
No, hand ne the case.

She angrily throws the square case into his hands. He turns
and makes a run for it.

EXT. METAL STAI RWELL - DAY

As Isobel pulls herself out. She looks to Rifkin who is
already at the top of the stairs. He turns to her.

Rl FKI N
| think you' re gonna like this.

| sobel runs up the steps, to the | anding of...
EXT. SKYTRAI N STATI ON - DAY

| sobel conmes to the top and stares at the beautifully sleek
SKYTRAIN. It's about to get nmoving. They run inside.

EXT. STREETS BELOW SKYTRAI N STATI ON - DAY

The Veyron slides up next to the SUV and the stairwell. A
Tech Thug is already there, by his parked car, checking the
crash. He | ooks back to Ed and gestures "nothing". Ed |ooks

up as the SKYTRAI N STARTS MOVI NG. . .

ED
They're in the train! Follow them
to the next stop!

Al'l three sedans begin revving. The Tech Thug runs back to
his car and hops into the passenger seat, they drive off.

Ed stays put for only a nonent. He |ooks up at the train as
it makes a slow turn through the buil dings..

The buil dings that are roughly the sane height as the track.
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I NT. SKYTRAIN - REAR CAR - DAY

Rifkin drags Isobel into the |ast car where four PASSENGERS
are calmy seated. He fires a fewrounds into the air, and
the place clears out imediately. R fkin then runs to the
car wi ndow and | ooks out si de.

BELOW we see the three sedans giving chase.

Rl FKI N
They don't give up easily do they?
(not hi ng)
VWhat, you're not talking now?

| sobel doesn't even answer. She stands quietly with the
case in the center of the train.

Rl FKI N ( CONT' D)
Oh, | don't have tine for this.

Ri fkin shoots at the window of the train. [It's bulletproof.
Three bullets PING off of the surface. He shoots again,
nothing. But the glass is starting to crack.

Rl FKI N ( CONT' D)
|"mgoing to waste a whole clip here!

| sobel swings the square case at the glass. That does it.
It shatters and falls out. R fkin turns to |Isobel.

RI FKI N ( CONT' D)
Thanks.

| SOBEL
No probl em

Ri fkin | eans out the wi ndow and opens fire on the cars bel ow.
EXT. STREETS BELOW SKYTRAI N - DAY

As the sedans weave through ONCOM NG TRAFFI C. The Veyron

bl asts past all of them Ed shifts it into the next gear
and starts punching it. He looks up at Rifkin and smles as
he starts going FASTER THAN THE TRAI N. .

| NT. SKYTRAI N - REAR CAR - DAY

Ri f kin watches as the Veyron flies past the train and drives
up into a PARKI NG GARAGE

Rl FKI N
VWat the hell is he doing?

Qunfire erupts frombelow R fkin drops down out of the
w ndow and waits a nonent, before returning fire.



102.
EXT. PARKI NG GARAGE - OPEN ROCF - DAY

The Veyron cones to the roof, the only thing standi ng between
it and the sky is a set of netal rails by the wall. Ed revs
the engine. The car screans |ike a banshee. The SKYTRAIN

t hen passes by, level with the roof.

Ed literally puts the pedal to the netal...
EXT. SKYTRAI N TRACKS - DAY

As the Veyron SLAMS THROUGH the nmetal railing and flies into
the air. The train narrowy passes when the Veyron awkwardly
| ands on the tracks behind it. Ed gets the car straight,
parallel with the tracks. He guns it again.

EXT. SKYTRAIN - REAR CAR - DAY

Rifkin runs to the back door of the train. DEAD AHEAD and
catching up fast is the Veyron, now right on the tracks.

Rl FKI N
You' ve gotta be shitting ne.

Ri f ki n shoots out the hinges of the rear door and it flies
of f of the back of the train.

EXT. SKYTRAI N TRACKS - DAY

The door narrowy m sses slanmng into the Veyron. Ed has
no choice, he can only go straight. He changes the setting
on his SOPHI STI CATED HAND GUN and it starts to spit out
bullets |ike a MAC 10...

| NT. SKYTRAIN - REAR CAR - DAY
As Ri fkin ducks for cover by the doorway, |sobel does the

sane. EVEN MORE SHOTS ring out fromthe cars below It's
comng fromall sides now Rifkin then starts breathing

deeply, getting focused. |[|sobel watches him
| SOBEL
VWat is it? Are you okay?
Rl FKI N
(hi s eyes open)

FI aw ess.

IN SLOWMOTI ON, Rifkin raises and turns through the back
doorway. He OPENS FIRE on the Veyron. Ed is forced to duck
away as the windshield is repeatedly pierced. Ducking bel ow
t he dashboard, he pushes down the gas pedal.

EXT. SKYTRAI N TRACKS - DAY
The Veyron is now |l ess than twenty feet away fromthe back

of the train. R fkinis still pelting it with gunfire. It
gets closer and closer until: RIFKIN CRACKS THE ENG NE BLOCK
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The Veyron starts snoking and sl ow ng down.
| NT. BUGATTI VEYRON - MOVI NG - DAY
Ed continues punping the gas, but he's | osing speed.

ED
Ckay, enough of this dickin'" around.

He then reaches for the CONSOLE by the radio. It has various
read-outs and a button that reads "FIRE MAGNETI C WNCH'. He
hits the touch screen, the light flickers.

EXT. BUGATTI VEYRON - MOVI NG - DAY

BELOW THE CAR, we see a large nmetal gun lower fromthe drive
shaft. It tilts out ahead of the front bunper and starts to
aim Edis controlling it fromthe console. The gun FIRES
QUT a magnetic disc, attached to a winch wre.

I NT. SKYTRAIN - REAR CAR - DAY

As the magnetic disc snaps onto the netal plate below Rifkin's
feet. He shoots down at it, but it's useless.

I NT. BUGATTI VEYRON - MOVI NG - DAY

Ed hits another button and the winch starts REELING H M I N,
he' s now approaching the back of the train. Ed takes this
time to jack another clip into his hand gun.

EXT. SKYTRAI N TRACKS - DAY

Rifkin is firing everything he's got at the Veyron, which is
now resenbling METAL SWSS CHEESE. CLINK! The Veyron is
now flush with the rear of the train. R fkin keeps firing
until Ed lets off a few rounds.

Rifkin funbles, losing the grip on his gun. It lands on the
hood of the Veyron. He leaps out to get it. Ed reaches out
t hrough the window to fire, but Rifkin kicks his wist. The
gun goes flying out of his hands.

Ed pulls hinself out through the wi ndow and | eaps onto the
hood. The two slaminto each other, a flurry of fists.

Rifkin grabs at the gun, but Ed imediately stops him |sobel
runs to the rear door and kicks Ed in the jaw

Rifkin |l eaps onto Ed and starts crashing haymakers into his
face. He's got the upper hand. That's when the W NCH BELOW
begins failing. It lets out alittle slack, naybe a foot.
The Veyron starts to drift away fromthe train.

| SOBEL
Rl FKI N!

Ed and Rifkin both sit up to see the train now three feet
away and counti ng.
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They exchange a gl ance and hop to their feet. Rifkin makes
the first |l eap across and |ands in the doorway. |sobel hel ps
hi m up. .

I NT. SKYTRAIN - REAR CAR - DAY

Then Ed | eaps. R fkin wheels back a fist as Ed junps, but
the sheer force of collision causes the two to fall back
into the rear car. The Veyron is now well over ten feet
away with no sign of stopping.

Rifkin grabs Ed by the collar and head butts him The two
roll into the passenger seats of the car and continue
exchangi ng punches. |Isobel starts cracking Ed in the head
with the square case.

EXT. SKYTRAI N TRACKS - DAY

The Veyron is now roughly fifty feet away fromthe train.

The wi nch rel ease SNAPS TAUT, there's no nore slack. That's
when the train nakes a HARD TURN. The Veyron swerves a little
too hard and rolls OVER THE SI DE OF THE TRACKS. ..

EXT. STREETS BELOW SKYTRAI N TRACKS - DAY

The three sedans are still in lock step wwth the train.
Until suddenly, the LEAD CAR is denolished by the falling
Veyron. Everyone swerves around it. But the Veyron keeps
going, it's being dragged by the train.

Now t he Veyron is an autonotive w ecking ball.
I NT. SKYTRAIN - REAR CAR - DAY

Ed and Rifkin smash into the wall bel ow the OPEN W NDOW
Seeing an opportunity, Ed lifts Rifkin up by the waist and
noves to toss himoutside. That's until he sees the Veyron
literally denolishing traffic BELOW..

ED
How di d that happen?

Ri fkin spins his head around and wat ches, he then turns back
to Ed, who's still distracted..

Rifkin then grabs Ed by the crotch and lifts hi m THROUGH THE
W NDOW Ed reaches for whatever he can, which just happens
to be Rifkin's shirt. The two are DRAGGEED QUT, but stopped
as | sobel snaps her arms around Rifkin's |egs.

EXT. STREETS BELOW SKYTRAI N TRACKS - DAY

The SECOND SEDAN is crushed by the Veyron, which spins and
tilts wildly through the streets. It slides across the ground
and takes out a NEWSSTAND, then smashes into the glass facade
of a Coffee Shop. The PEOPLE INSIDE are |eft stunned..
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Finally the train nakes ANOTHER TURN and the car streaks in
front of the THHRD SEDAN. The netal wire RIPS THE ROOF of f
of the car, and it spins into halted traffic. Finally the
Veyron sl anms in between TWO CEMENT PI LLARS

It stops dead. FSSSST! The w nch starts scream ng.
| NT. SKYTRAI N - REAR CAR - DAY
As R fkin punches Ed, causing himto lose grip. R fkin then

falls back into the train on top of Isobel. They turn and
nmeet face to face. He smles.

| SOBEL
lt's stuck.

Rl FKI N
Excuse ne?

| SOBEL

The car we're dragging, it's stuck.

| sobel points to the rear door. The two stand up and run to
it as Ed slowy pulls hinself back in through the w ndow.

| SOBEL ( CONT' D)
As soon as it runs out of rope, it'll
rip this train apart.

Rifkin lowers down to the magnetic disc and begins pulling
onit, but it doesn't budge. He draws a pistol and starts
shooting at the netal it's adhered to, and nothing. The
wi nch is getting short on space, it's about to crack..

That's when Ed steps up behind R fkin, they're about to fight
when Ed reaches for the gun.

Rl FKI N
Not a chance.

ED
You got a reason to live?

Ri f ki n hands over the gun and Ed fixes his aimon the wre,
about a foot away fromthe disc. He focuses. The w nch
continues reeling, seconds away. BLAM The netal tether
snaps half a foot down. The winch finally stops.

| SOBEL
We're comng to the next stop.

Rl FKI N
Good job --

THUMP! Ed lays a heavy right into Rifkin's chest and sends
himsliding out of the back of the train. |sobel screans as
Ed conmes to his feet, gun ready. He points it at her as she
slowy wal ks backward wth the square case.
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ED
| don't take prisoners, | keep
coroners in business. Hand it over.

| SOBEL
|"mnot giving it to you.

ED
| knew you'd have it, bitch

| sobel's eyes light up with rage. Ed smles as she nakes a
run for him BLAM A shot in the stomach. She gasps and
falls down to the ground. Ed calmy walks over and grabs
the case out of her |inp hand.

ED ( CONT' D)
That's for Cal.

The train creaks to a slow stop at the SECOND STATI ON. | sobel
reaches out weakly for Ed, as he exits through the sliding
doors, past a group of waiting COWUTERS. At the REAR EXIT
we see Rifkin pull hinmself up fromthe REMAI NI NG ROPE. .

EXT. SECOND STATI ON STAI RWELL - DAY

As Ed plows through the crowd of people with the case in
hand. He tosses the gun in a TRASH BI N as he nekes his way
across the street and into an ADJACENT ALLEY. In the

di stance, POLICE SIRENS begin to wail. ..

I NT. SKYTRAIN - REAR CAR - DAY

As R fkin scranbles across the floor of the train to Isobel,
who tries to smle. He pushes a hand over her stomach, as
blood wells in his palm He tries to put force on it, but
she wi nces and holds himin tight.

The sound of BANGKOK POLICE SIRENS stir Rifkin fromthe
monment. He | ooks up through the wi ndows to see the FLASH NG
red and white lights. He lifts Isobel up in his arns and
heads for the doorway, |ooking |like the hero he shoul d be..

Rl FKI N
Tinme to go. I'mgoing to get you to
a hospital, now
EXT. SECOND STATI ON STAI RWELL - DAY

A group of POLICE OFFICERS clear the civilians off of the
staircase, slowy making their way up

EXT. SECOND STATI ON - DAY

As Rifkin steps out of the train with |Isobel. Everyone
scatters out of his way as he heads for the stairwell, the
officers cone to the top and start shouting in Thai. Rifkin

thinks, his mnd scattered, and makes the choice..
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Rifkin boots the first police officer in the chest, sending
hi m back into the others. One officer gets a shot off, but
it goes astray. Rifkin then bounds through the group of
police officers and nmakes his way to...

EXT. SECOND STATI ON STAI RWELL - DAY

The officers tunble down |ike dom noes as Rifkin piles overtop
of them making his way down the steps.

EXT. STREET BELOW SECOND STATI ON - DAY

Rifkin makes it to the bottomof the steps and runs to a
POLI CE CAR.  He kicks open the back door and throws | sobel
inside. He then noves to the OPEN FRONT DOOR and grabs a 12
GAUGE PUVP ACTI ON SHOTGUN from t he dashboar d.

He spins around and shoots out the GAS TANK of a SECOND PARKED
VEHI CLE. It expl odes by the STAIRAELL, sending the police
officers flying for cover. Using this nonent of distraction,
Rifkin leaps into the driver's seat and peels off...

I NT. POLI CE CAR - MOVI NG - DAY

Traffic is relatively light and Rifkin is making a | ot of

headway through the streets. He turns around and realizes
he isn't being tailed, but he punps the gas. That's when

| sobel ' s bl oody hand reaches up over the seat.

| SOBEL
Stop the car.

Rl FKI N
But we have to --

| SOBEL
-- please, Rifkin. Stop the car.

EXT. ABANDONED ALLEY - DAY

As the police car parks in the alley. Rifkin hops out of
the driver's seat and noves to the back of the car.

I NT. POLI CE CAR - PARKED - DAY

Ri fkin | eans down over |sobel in the back seat and she w aps
her arnms around him Her eyes are honest, forgiving.

| SOBEL
| didn't nean to...

Rl FKI N
| shoul dn't have brought you al ong.

| SOBEL
You couldn't help it.
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Rl FKI N
| know... But | didn't want to put
you i n danger.

| SOBEL
| don't mnd. | got to be with you.

Rl FKI N
Let nme hel p you.

| SOBEL
You al ready have.

Her eyes gl aze over. Rifkin holds onto her face, trying to
w Il her awake. But she's dead. He starts crying. Her
arnms fall linp to the side. He struggles to lift themup
over his back, holding her one last tine.

Rl FKI' N
No, no... I'msorry.

EXT. ABANDONED ALLEY - LATER

Two POLICE CARS pull up at either end of the alley. A Police
O ficer runs to the doors to check inside. [It's EMPTY..

EXT. COUNTRY ROAD - DAY

In the mdst of a small clearing, a single JET has just

| anded. The STAI RAELL DOOR unfurls onto the road and
Scorelli's Pilot wal ks out. He turns and waves goofily to
an oncom ng RENTAL CAR

Rifkin steps out, a grimlook on his face. The Pilot suddenly
beconmes solemm. Rifkin goes to the back seat and pulls out

a BODY WRAPPED I N SHEETS. He lifts it up and carries it to
the plane. The pilot runs out to help but R fkin refuses.

They both step up into the plane. It flies off.
| NT. HARBOR FACI LITY - DAY

We find ourselves inside a drippy steel encased buil di ng
that's obviously close to water, as SH P AlR HORNS i ndi cat e.
Rei nheit is there, overseeing a SPEEDBCOAT as it docks | NSIDE
THE BU LDING. Ed steps out with the case.

ED
| hope this brings a sense of finality
for us both.

Rei nheit takes the case and opens it. He sees the FULLY
ASSEMBLED BOVB, his eyes turn into saucers.

REI NHEI T
Finality, in this case, is probably
the best word for it.
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ED
Wien are you going to announce al
of this? Mke the ransomclains?
You' ve never expl ai ned your cause.

REI NHEI T
| am not out for ransom or noney.
You think I have beliefs? | have
one. The cleansing of humanity. It
is ny highest priority. | am not
interested in anything else. | am
sinply a man out for the bl ood of
t hose who are inpure.

(hol ds up case)

This will certainly help.

ED
What about the blood of Rifkin? I
t hought he was dead, but | got word
t hat he survived.

REI NHEI T
He's resilient. But the plan is
very close to comng full circle, |
don't believe we should risk capture
for a bit of fitful vengeance.

ED
| think we shoul d. | can handle it.

Rei nheit begins to head for the door, Ed foll ows.

ED ( CONT' D)
| just don't know where he is.

REI NHEI T
If you nust find him then all we
need to do is |locate his boss.

ED
Scorelli? Were is he?

REI NHEI T
Oh, I"'msure he'll be right...

Rei nheit opens the EXIT DOOR.  Qutside we see the vast
MANHATTAN | SLAND SKYLINE. He snells the air and sm | es.

REI NHEI T ( CONT' D)
... here.
(beat)
Plus, in about two hours it's not
going to matter anyway.

I NT. RIFKIN S APARTMENT - BATHROOM - DAY

Ri fkin stands absolutely still in the shower. The water
washes over his skin, but he doesn't cone cl ean.
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He | ooks down at his hands. Even though we can't see it, we
know that they're covered in blood. So does he.

INT. RIFKIN S APARTMENT - BATHROOM - MOMENTS LATER

As we see R fkin shave his face. He stares into the mrror,
past his cold eyes and wonders. Hi s answer is disturbed by
a knock at the door. Nothing can prepare himfor what he's
about to wal k into.

INT. RIFKIN S APARTMENT - LI VI NG ROOM - DAY

El aine stands in the doorway, a shy smle on her face. R fkin
clears his throat nervously and lets her in. She takes a

few steps inside, |ooks around, and renoves her coat. Rifkin
kindly grabs it and throws it over a chair.

ELAI NE
| don't nmean to intrude, but...
(she makes eye contact)
VWhat's wrong?

Rifkin stands stoic in the corner of the room El aine steps
in closer to him but he noves away.

ELAI NE ( CONT' D)
| heard about everything. Losing
the bonb, and... Isobel. But it's
not your fault.

Rl FKI N
| et her die.

El ai ne wal ks to Rifkin's back. She slides her arm across
hi s shoul ders, and he doesn't respond.

ELAI NE

No you didn't. Don't say that.
Rl FKI N

It's true.
ELAI NE

Did you... Love her?

Rifkin finally turns to Elaine, grabs her hands.

Rl FKI N
No. Although | understand what she
was to nme... She represented
everything that | didn't want, but
couldn't be w thout.

ELAI NE
VWhat do | represent?

Rl FKI N
Everything | want but can't have.



111.

El aine grabs Rifkin tighter and pulls himin close.

ELAI NE
Wy not ?
Rl FKI N
| don't want you to get hurt either.
ELAI NE
| won't.
Rl FKI N

You don't know t hat.

El ai ne sighs. She places her head in Rifkin's chest and
listens to his heartbeat.

ELAI NE
Part of living is know ng that the
end wll come. But you can't |et
that stand in the way of what you
want. Am |l worth the risk?

Rl FKI N
Yes.

The two nake eye contact. She enbol dens him

ELAI NE
Then make that choi ce.

Rl FKI N
| have.

He | eans in and kisses her. Fully and without renorse. The
two enbrace each other, |ove each other.

ELAI NE
Now let's finish this. Together.

Ri fkin searches her eyes, trying to see if she's being
truthful. There isn't a trace of dishonesty. He smles.

I NT. H GH RI SE APARTMENTS - LOBBY - DAY
Rifkin and Elaine walk into the building through the sw ngi ng

doors. They're greeted by a kindly OLD MAN with a strange
little smle on his face.

Rl FKI N
Hello, I"mhere to see Leo Scorelli.
(not hi ng)
He lives in the penthouse, forty-
second floor. |'msure you know

hi m Hel | 0?

A trickle of blood drips fromthe man's lip. He falls face
first into the desk, a gaping wound in the back of his head.
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ELAI NE
Ch ny CGod!

Rl FKI N
They' re al ready here.

Ri fkin grabs Elaine by the armand they make a run for the
el evators. He janms the buttons. Nothing. They turn to the
STAI RAELL and burst through the door..

I NT. H GH RI SE APARTMENTS - PENTHOUSE - DAY

As we find Scorelli seated confortably by his kitchen table.
He's drinking tea, |egs folded, readi ng the NEWSPAPER. He

| ooks outside through the LARGE PLATE GLASS W NDOAS at t he
bui |l ding across the street and smles. A good day.

Suddenly, we hear a noise: FWCK! So does Scorelli. He
| ooks around for the source of the sound. Left, right.
Not hi ng. Under the chair? Nope. Then he |ooks at the
newspaper, a hole pierced through it. That's when:

TWENTY MORE BULLETS inmediately follow...
I NT. H GH RI SE APARTMENTS - QOUTSI DE PENTHOUSE - DAY

Rifkin and Elaine erupt fromthe stairwell. They nove to
knock on the Penthouse door. Until it's conpletely perforated
by rapid gunfire. The two drop back to the ground as the
riddl ed door falls off of its hinges.

I NT. H GH RI SE APARTMENTS - PENTHOUSE - DAY

As Rifkin crawls along the floor outside, he peeks into the
Pent house. Scorelli is inside, alive, ducked behind the
KITCHEN | SLAND in the center of the room The w ndows of
the apartnment have all been BLOWN QUT. ..

Rl FKI N
Are you alright?

SCORELLI
How do | | ook?

Ri f kin | ooks out through the shattered wi ndows for a shooter,
but no one seens to be there. The building across the way
is conpletely silent, unnoving. He |ooks back to Scorelli.

Rl FKI N
Got any mat ches?

SCORELLI
Snmoking will kill you.

Rl FKI N
No for that!
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Ri fkin points out a garbage bin. Scorelli gets the idea.
He pulls out a lighter and grabs a small piece of paper from
the trash. It imediately lights on fire as he throws it

back inside. The blaze begins imed ately.

The snoky haze rises up to the FIRE SPRI NKLERS, finally
causing themto EXPLODE. It creates a watery veil that
Scorelli uses as a cover. He leaps up and runs across the
roomas RAPID GUNFIRE follows his path...

| NT. H GH RI SE APARTMENTS - OUTSI DE PENTHOUSE - DAY
Scorelli falls out the door and turns the corner into the

hal | way. The gunfire continues to randomy tear the apartnent
to shreds. Rifkin slides up next to Scorelli.

SCORELLI

VWhat the hell are you two doi ng here?
Rl FKI N

| cane to get your help.
SCORELLI

It seens |ike every tinme that happens
| get into shit. So could you stop?

Rl FKI N
Trust me, once this is over and done
with I'mout of the business, okay.
So how do we get out of here?

SCORELLI
(poi nts up)
| have ny chopper.

EXT. H GH RI SE APARTMENTS - ROOF - DAY

The three approach the HELI PAD where SCORELLI'S CHOPPER i s
waiting. They all hop inside as it starts up.

| NT. SCORELLI'S HELI COPTER - PARKED - DAY

As Scorelli flicks a few switches on the MAIN CONSOLE. He
grabs the driver's stick as the engine roars. Elaine slides
t he REAR PASSENGER DOOR shut .

SCORELLI
Any idea who this guy is?

Rl FKI' N
It's Ed.

SCORELLI
The assassi n?

Rl FKI N
No, the tal king horse.
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SCORELLI
Don't be a w se-ass.

ELAI NE
You know how to fly this thing?

Scorelli pulls back on the stick. The helicopter begins to
raise up into the air over the pad.

SCORELLI
Not especially well. But I'll try
my best.

Rl FKI N
We've got time, Ed's still operating
t hat gun.

The helicopter banks hard and flies away...

EXT. BUI LDI NG ACROSS FROM H GH RI SE - ROOF - DAY

As we see the chopper SCREAM PAST across the street. Bel ow,
mount ed on the roof of the building a | arge TRI POD MACHI NE
GUN. The problemis... it's REMOTE OPERATED.

| NT. SCORELLI'S HELI COPTER - FLYI NG - DAY

The helicopter has now reached a calmdrift, skinmm ng above
bui | dings below. Scorelli turns and smles to Rifkin and

Elaine, they all seemrelieved. Until a small BEEPI NG SOUND
echoes fromthe READ- QUT DI SPLAY. ..

ELAI NE

What does that nean?
SCORELLI

It nmeans we're being tracked.
Rl FKI N

By what ?
ELAI NE

(poi nts forward)
By that!

That' s when: an enornous KAMOV 52 ALLI GATOR ATTACK HELI COPTER
rises up in front of them Scorelli banks hard out of the
way as it opens fire on the nmuch snall er passenger chopper.
As they pass by, R fkin sees Ed piloting the Kanov.

EXT. SKIES ABOVE NEW YORK - DAY

Scorelli's helicopter dips down in between the buildings as
the Kanmov turns to attack. It imediately lets |oose a series
of STINGER M SSI LES fromthe side tubes. R fkin watches as
one of them passes by the helicopter.

It smashes directly into the roof of an ADJACENT BU LDl NG
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Rl FKI N
Here he cones!
SCORELLI
Hol d on!
Scorelli puts the helicopter into a hard dive. Another

Stinger zips overhead, narrowmy mssing the top propeller.
But the Kanov is way too goddamm fast, it's right behind
Scorelli's and starts rattling off MACH NE GUN ROUNDS. . .

| NT. SCORELLI'"S HELI COPTER - FLYI NG - DAY

The two helicopters are nowin a gane of cat and nouse.

Scorelli banks right into a narrow squeeze between two

bui |l di ngs and the Kanov follows, inpossible to |ose. A shot

pi erces the rear RUDDER, Scorelli struggles for control.
SCORELLI

| promse you if we don't end this
now, it isn't going to |last a hel
of a lot |onger.

Rl FKI N
What do you expect ne to do?

SCORELLI
You're M. Fix It, think of sonething!

Ri fkin slides the REAR PASSENGER DOOR open and | ooks out at
t he approaching helicopter. Two bullets go whizzing past
his head. He ducks back inside, then slowy peeks out.
Just intinme to see Ed smling and wavi ng.

Rifkin flips himoff. Probably not a good idea.
| NT. KAMOV ATTACK HELI COPTER - FLYI NG - DAY

Ed activates a small CONSOLE inside the helicopter. He trips
a switch. That causes a SMALL DEVICE to fire out from above
the helicopter. It zips through the air and |atches onto
Scorelli's chopper, snapping in tight.

I NT. SCORELLI'S HELI COPTER - FLYI NG - DAY

The controls go haywire. Scorelli pulls at the stick b
there's no response. They go into a DEAD DROP. Rifkin
out of the helicopter, and sees the small device. It's
sendi ng an ELECTRI C CURRENT t hrough t he chopper.

ut
| ooks

Ed brings the Kanov to hover above as he watches the chopper
continue the dive. Only nonents away from crashing. El aine
turns to Rfkin frominside the helicopter, holding on for
dear life. She watches as he STEPS QUTSI DE. .

ELAI NE
Ronal d, get back here!
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Ri f kin quickly | eans back in, holds up a finger.

Rl FKI N
Don't ever call me Ronal d!

ELAI NE
Get back in herel

Ri fkin turns back towards the side of the helicopter, the
wind blowing in his face and the ground comng up fast. He
reaches out for the device. H s hand waps around it and a
shock runs through his body. He pulls his hand back.

Ri fkin then breathes deeply and finally smashes the device
off of the helicopter. The controls cone back. Scorell
pulls the chopper up as it is only feet fromcrashing into
the streets.

EXT. NEW YORK STREETS - DAY

G vilians SCATTER as Scorelli's helicopter tears through
traffic. The LANDI NG LEGS scrape the signs off of tw TAXI
CABS, and finally dip below the cars. Scorelli continues to
pul I up, but the helicopter falls even | ower.

Low enough the slaminto a BIKE COURIER. .. The landing |eg
hooks t hrough the spoke of the bike and |lifts it into the
air, and the courier with it. He holds on for dear life as
the helicopter raises up again..

Bl KE COURI ER
Oh... SHT!

He falls to the ground, smashing into the hood of a car.
But the bike is still hooked to the chopper.

EXT. SKIES ABOVE NEW YORK - DAY

Ed grits his teeth and brings the Kanov around in pursuit.
He fires TWO MORE stinger mssiles a little too quickly and
they go slightly wide. They fly off harm essly down the
street past Rifkin, who's still standing on the |anding |eg.

I NT. SCORELLI'S HELI COPTER - FLYI NG - DAY

Scorelli continues to get the helicopter to lift. But there's
a slight kink in the proceedings, the bike is causing the
helicopter to tilt forward. Rifkin clinbs back into the
chopper and sl ans the door shut.

Rl FKI N

It's real rough out there.
SCORELLI

Uh, Rifkin?
Rl FKI N

VWhat...?
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SCORELLI
(points to bike)
| ' m gonna need you to go back out.

Rl FKI' N
Damm i t.

Rifkin slides open the door and turns to El aine.

Rl FKI N ( CONT' D)
"1l be right back

EXT. SCORELLI'S HELI COPTER - FLYI NG - DAY

Rifkin lowers hinmself onto the |l eg of the helicopter again.
He begins to slide along to the end, where the bike is
hanging. Scorelli gives hima thunbs up frominside. Rifkin
nmocki ngly does the sane.

Rl FKI N
|'"d better get a bonus for this.

A few stray bullets fromEd' s Kanov sprinkle past Rifkin,
one catches the sleeve of his shirt.

Rl FKI N ( CONT' D)
VWhoa! Watch it!

Finally R fkin crouches down on the |eg and begi ns ki cking
the bike. It doesn't budge.

EXT. KAMOV ATTACK HELI COPTER - FLYI NG - DAY

Ed | eans to the side, |ooking past the helicopter. He sees
Ri f ki n hangi ng over the edge and begins to speed up. The
two helicopters are now al nost parallel..

EXT. SKIES ABOVE NEW YORK - DAY

Scorelli turns to the right and sees Ed is level with him
Ri fkin stops booting the bike for a nonent to notice the
gi ant bl ack helicopter to his right. He screans, grabbing
onto the landing |l eg as the huge PROPELLER gets cl oser.

Ed tilts the helicopter further and further. The TWN ROTOR
bl ades cone close to colliding with R fkin's shoul der
Scorelli makes a sudden maneuver and pulls up. The Kanov's
bl ades slice and dice the bike, it falls off the |eg.

| NT. SCORELLI'S HELI COPTER - FLYI NG - DAY
Scorelli continues to rise until R fkin | eans back inside.

Rl FKI N
Get right up next to him

SCORELLI
What ?
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Rl FKI N
Do it now
The two helicopters get closer again. Scorelli makes the
careful maneuvering as the Kanov gets parallel. Ed turns to

Rifkin, who's standing on the leg. He tries to smle again,
but R fkin | ooks fucking pissed..

EXT. SKIES ABOVE NEW YORK - DAY

As R fkin LEAPS ACRCSS in between the TWO HELI COPTERS. .. He
flies through the air, alnost in slow notion, headed directly
for the PASSENGER SI DE of Ed's helicopter. Ed nakes a hard
dive, tilting the blades toward Rifkin again.

They narrowly mss. Rifkin slanms awkwardly onto the side of
Ed's helicopter and rolls onto the roof. He tries to push
hi msel f up, until the bl ades above stop him He | owers back
down and ki cks out the glass of the PASSENGER DOCR. .

I NT. KAMOV ATTACK HELI COPTER - FLYI NG - DAY

Ed draws a gun fromhis hip as Rifkin falls into the cockpit.
The two engage in a closed quarters fist fight as the Kanov
flies wildly through the air. CQutside we see Scorelli pul
the helicopter back and out, it isn't his fight anynore.

Ri fkin smashes Ed's head off of the wi ndow repeatedly. He
then snaps away his gun and points it directly at him

Rl FKI N
Put her on the ground!

Ed, alnost too proud, finally relents. He turns the
helicopter in the direction of a PUBLIC PARK. .

EXT. PUBLI C PARK - DAY

A lone CH LD sits at a swng set. He |looks up in the sky as

t he KAMOV HELI COPTER | ands roughly on the ground. The right

| anding | eg breaks, causing it to fall at a tilt. Both R fkin
and Ed drop out of the helicopter in a pile.

Ed i medi ately tries to crawl away. But he's stopped by a
knee to the back and a gun to the head.

Rl FKI N
You're not slipping away this tine.

Scorelli lands the helicopter on the other end of the park.
He runs out wth Elaine to the Kanov, as its bl ades conti nue
to spin after the crash. Rifkin turns to the bl ades and
gets an idea. He lifts Ed to his feet.

Rl FKI N ( CONT' D)
| hear you're a fan of torture. So
|"msure this will be a hell of an
experience for you, M. Asshole.
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Rifkin lifts Ed up right under the spinning blades. |If he
raises himany further, he'll |ose his head.

Rl FKI N ( CONT' D)
VWhere the fuck is Reinheit? Were
are you keepi ng the bonb?

ED
|"mready to die.

Rl FKI N
Real ly? Ready for a haircut first?

He lifts Ed up into the blades. It shears the top of his
hair clean off. Ed screans, his pride vanishes.

Rl FKI N ( CONT' D)
Tell me now, and you keep your head.

ED
kay, okay... It's in the Bayside
Factory only a few bl ocks from here.
But there's no tinme. Reinheit's got
t he bonb ready.

Rl FKI N
Al right, so now --

-- FWT! Red mst sprays up fromEd's skull. He falls |inp.
Rifkin turns around to see Elaine w elding the SMOXKI NG GUN
her eyes fixed on Ed. She doesn't shake. Scorelli grabs the
gun fromher and cleans it off.

Rifkin has no time for it. He throws Ed down to the ground
and runs over to Elaine and Scorelli.

Rl FKI N ( CONT' D)
We have to get to that factory right
now. |'m gonna need your help.

SCORELLI
"1l call somebody in.

Rl FKI N
Not you.
(to El aine)
Do you want to help nme?

El ai ne nods, keeping herself strong.

ELAI NE
W can nake it if we run

Rifkin and Elaine break into a sprint fromthe park
SCORELLI

"1l get sone people over there when
| can, | swear!
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EXT. STREET I N FRONT OF PARK - DAY

As Rifkin gets off of the grass, he imediately starts panting
and slowi ng down. Elaine turns to him a few paces ahead.

ELAI NE
We have to hurry! Wat, are you
W npi ng out al ready?

Rl FKI N
Come on, | just junped out of a damm
hel i copt er!

ELAI NE

Ckay, okay. Wat do we do?

Rifkin turns to the nearest SPORTS CAR He wal ks toward it
and flicks out a swi tchbl ade. ..

| NT. HARBOR FACI LI TY - DAY

As Reinheit stares down at the bonb in all it's glory. He
sets the GPS TARGETI NG SYSTEM to a very famliar |ocation
CENTRAL PARK. The screen begi ns beeping, setting the
trajectory of the bonb.

He's about the place it down on the ground, when:

The SPORTS CAR smashes through the GARAGE DOORS of the
facility and squeals to a hard stop inside. REINHEIT S
SECURI TY i mredi ately opens fire on the car. Rifkin cones
out of the driver's side with gun in hand.

He | ays waste to the security in a series of shots. He then
turns to Reinheit, who is holding the bonmb Iinply.

Rl FKI N
So you're the guy. The one who's
been giving nme so nuch shit lately.
Rifkin gets closer and closer to Reinheit.

RI FKI N ( CONT' D)

Since all this started, |'ve been
shot at nore tinmes than I'd like to
count and | |ost sonme good friends.
You put ne through hell, yet here |
am

REI NHEI T

Sounds like quite a predi canment.

Rl FKI N
Quite. But it's about to end. So
put the bonb down.

Rei nheit chuckles. He presses a button on the bonb and pl aces
it on the ground. The GPS nap beeps again.
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REI NHEI T
So, now that you have ne... what are
you going to do?

Rl FKI N
Sone sl eep would be nice. Haven't
gotten enough of that lately.

El ai ne watches the bonb fromthe car. 1t begins noving on
it's omm. The center ORB SPINS, while the two handl es remain
static. Strangely, it's rolling for the door.

Rl FKI N ( CONT' D)
Plus, et me throw you a | ook.

ELAI NE
Rifkin...

Rl FKI N
Look, if you want to --

ELAI NE
-- RONALD

Rl FKI N

(to El aine)
VWhat did | tell you about...?

He turns to see Elaine pointing at the bonb.

Rl FKI N ( CONT' D)
Am | crazy, or is that thing rolling?

Ri fkin makes a run for the bonmb, but he's imrediately tripped
up by Reinheit. The two clanor along the floor for the bonb,
as it continues to roll...

Rl FKI N ( CONT' D)
El ai ne, you have to get it!

El aine junps out of the car and is only feet away fromthe
bonmb. But TWDO SHOTS ring out from above. One of the barely
living Security Guards has let off a few rounds. He's ready
to shoot again. Elaine ducks behind a crate.

ELAI NE
I"'ma little busy here!

The bonb turns around the GARAGE DOORS and rolls down the
street. Rifkin starts to get frantic. He smashes Rei nheit
in the nouth with his boot and gets to his feet.

Rl FKI N
Cone on!

ELAI NE
Easi er said than done.
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Ri fkin shoots the injured guard in the head and gets into
t he passenger seat. But doesn't bother to close the door.

Rl FKI N
You' re gonna have to drive!

El ai ne junps into the driver side and hits it in reverse.
The passenger side door is Rl PPED CFF. .

ELAI NE
VWhat's that for?

Rl FKI N
You'l |l see.

They drive through the doors and vani sh.
EXT. DOCKSI DE STREETS - DAY

As the BOVB nekes a hard turn around the corner at 60MPH
the SPORTS CAR is directly behind it. Rifkin |eans out

t hrough the RI PPED OFF doorway and opens fire on the bonb.
El ai ne reaches over and slaps himon the shoul der.

ELAI NE
Rifkin! Rifkin! Do you think that's
a good idea?

Ri fkin | ooks down at the gun. It takes a nonent to register.

Rl FKI N
What do you nean?

ELAI NE
You' re shooting at a bonb!

Rl FKI N
Qops.

Rifkin throws the gun in the back seat. Suddenly, a FLATBED
TRUCK smashes into the back of the sports car. Rifkin turns,
it's Reinheit driving. Elaine hits the gas even harder.

Rl FKI N ( CONT' D)
Get us closer to the bonb!

EXT. CTY STREETS - DAY

The bonb nmakes another hard turn, noving faster. The Sports
Car is still right behind it, with the truck behind them

El ai ne pulls the sports car up next to the bonb. R fkin
begins to lean out, trying to grab it.

| NT. SPORTS CAR - MOVI NG - DAY
Rei nheit slans the truck into the sports car. R fkin screans

as he loses his grip on the dashboard. He snaps his hands
onto the seat belt.
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H s | egs scranble out onto the street below The belt begins
to stretch too far...

Elaine tries to reach out for Rifkin, until Reinheit slans
into the side of the car again. The sports car tilts back
and forth, forcing her to regain a grip on the wheel. R fkin
starts to pull hinmself up, until he sees:

EXT. G TY STREETS - DAY

The front wheel of Reinheit's truck ripping at the bottom of
his feet. He begins to kick wildly as Reinheit punches the
gas. The treads getting closer and closer to engulfing his
shoes, until they nove even further. Towards the groin.

The seat belt stretches further. The tires approach. El aine
wat ches as the bonb makes a LEFT TURN...

She follows it sharply. Rifkin's alnost flung fromthe car
as he goes horizontal fromthe side door. Reinheit's too
focused on Rifkin, he msses the turn and slanms into a STOP
LI GHT POLE. It tears off the driver side mrror.

El ai ne watches the bonb roll through the w ndshield, weaving
out and around traffic. She |ooks over to Rifkin who is
about to pull hinself up off of the street. She finally
reaches over and grabs at him She pulls himinside.

ELAI NE
You know, | can't always save you.

Rifkin tries to chuckle, until he sees Reinheit approaching
agai n through the REAR VI EW M RROR

Rl FKI N
Time to finish this asshol e.

I NT. SPORTS CAR - MOVI NG - DAY

Rifkin drops into the back seat and picks up the gun. He
shoots out the REAR W NDSHI ELD and pulls hinself through it.
Until Reinheit slans the truck into the car again, and the
SPORTS CAR TRUNK fl aps open into Rifkin's face.

El aine foll ows the bonb on yet another turn, forcing Rifkin
to grip onto the REAR SEAT. It snaps open, revealing a space
that leads into the OPEN TRUNK. Rifkin clinbs through it,
scranbling over the junk inside. He smles at Reinheit.

Rl FKI N
Hey, di ckhead!

Rifkin starts shooting again. He blows out Reinheit's
wi ndshi el d, causing shards of glass to explode in both of
their faces. Rifkin ducks back into the trunk..
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Rl FKI N ( CONT' D)
Wiy is it that | always end up in
t hese things?

He noves to push hinmself back up, but his hand | ands on a
tireiron. He flings it at Reinheit's head and it |ands
dead on. THUMP! Reinheit's nose is smashed, he starts
bl eeding. The truck makes a hard turn, stops dead.

Rifkin clinmbs back up into the passenger seat.

Rl FKI N ( CONT' D)
| think I got him

El ai ne checks the rear viewmrror, Reinheit's car has cone
to a full stop and isn't noving. She's all clear.

ELAI NE
VWhat do we do now?

Rl FKI N
It's pretty obvious that | only have
one choice. Do it.

El aine guns it again. The car pulls right up next to the
bomb. Rifkin |leans out again. He JUWS QOUT of the car
overtop of the bonb. H's hands SNAP AROUND t he static handl es
and now he's along for the ride.

EXT. REINHEIT'S TRUCK - PARKED - DAY

Rei nheit finally collects hinmself. He |ooks up towards the

car, through traffic. They're way too far ahead. He can't

possi bly catch up. He |ooks down the other street and peels
of f in ANOTHER DI RECTI ON. .

EXT. CTY STREETS - DAY

As Rifkin is dragged behind the bonb. Hi s legs beginto
tear up on the cenent and one of his shoes fly off. Elaine
flinches as the shoe slaps into the windshield. She keeps
on chasing him slicing through ONCOM NG TRAFFI C. ..

Ri fkin screans as he's dragged underneath a LARGE VAN, then

a TAXI CAB. The back of his shirt is torn clean off. Finally
he cones out fromunder the line up of vehicles into a
clearing. CENTRAL PARK i s STRAI GHT AHEAD.

Until Reinheit's truck pulls in the way. The bonb crashes
into the tire. Rifkin loses his grip and quickly scranbl es
to his feet. The side door of the truck slans into his face
as Reinheit junps out. The bonb begi ns readjusting.

EXT. STREET | NTERSECTI ON - DAY
Rei nheit violently |l eaps on top of R fkin and begi ns choking

him R fkin continues reaching for the bonb, but it's too
far away. Reinheit |eans down, inches fromRi fkin's face.
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REI NHEI T
Everyone cones to their end
eventually. It is your tine.

The bonb begins a slow roll underneath the truck. Finally,
it's close enough for Rifkin to grab it. But he doesn't.

Rl FKI N
You want the bonb, Reinheit?

CLICKI A cuff slaps around Reinheit's wist. |t takes him
a mnute to realize this. R fkin smles.

Rl FKI N ( CONT' D)
You got it, asshol e!

The SECOND CUFF sl aps around the BOVB HANDLE. Reinheit's
now stuck to it as the bonb begins its SPEEDY ROLL. Rifkin
conmes to his feet as Reinheit is literally dragged away at
TOP SPEED. Elaine pulls up in the SPORTS CAR. ..

ELAI NE
It looks |like you got caught in a
bl ender.

Ri fkin | ooks down at his decimated clothing. Then back.

Rl FKI N
Let nme drive.

El ai ne hops over as Rifkin junps inside. He |eaves the driver
si de door open now and quickly GOES IN REVERSE. .. The door
is torn off by Reinheit's parked truck.

ELAI NE
Ch no, not again..

Rifkin then throws it into drive and starts the chase.
EXT. CTY STREETS - DAY

As Reinheit is dragged against his will by the bonb. He

| ooks past it, to Central Park. The target. It's com ng up
fast. Reinheit then turns to see the SPORTS CAR bl azi ng
past him R fkin | ooks dowm and gi ves a happy wave.

Rl FKI N
Enj oying the ride?

EXT. CONSTRUCTI ON SI TE - DAY

A group of CONSTRUCTI ON WORKERS are tearing out a section of
the SIDEWALK. One of the workers brings a SLEDGEHAMMER down
hard on the cenent. Tired, he | eans on a set of MASSI VE

Pl PES whi ch are stacked in a PYRAM D FORVATI ON. .
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EXT. G TY STREETS - DAY

Ri fkin sees the construction site ahead, nore specifically:
the stacked pipes. He wheels the car out of the way and
parks it. Elaine sits confused in the passenger seat. Down
the way, Reinheit is approaching, scream ng his head off.

Rl FKI N
Do exactly what | say, when | say!

El ai ne slides over into the driver's seat as R fkin makes a
run for the pipes.

ELAI NE
Ronal d, you can trust ne!

Rl FKI N
| know | can.

EXT. CONSTRUCTI ON SI TE - DAY

Ri fkin runs past the TI RED WORKERS and approaches the pipes,
which are parallel with the street. He shoots out the strap
that's holding them They begin to tunble down onto the
hard pavenent. Rifkin |eaps out of the way.

CLANG CLANG CLANGE The pipes slamroughly down into the
street. ON THE OPPCSITE SIDE, a CUBE TRUCK tries to brake
hard. It doesn't work. The truck JACK-KN FES and ti ps
forward onto its side. Rifkin watches as:

The top of the truck lands flush with the pipe ends.

Elaine turns fromthe driver's seat to see Reinheit getting
even closer. That's when Rifkin runs to one of the dazed
construction workers and grabs his sl edgehamrer. He runs to
the furthest STREET CORNER, next to El aine.

He rai ses the sl edgehamer in the air as Reinheit approaches.
The two nake eye contact. The bonb rolls directly up to

Ri fkin and he SLAMS THE BOWB |i ke a croquet ball, sending it
directly towards the FALLEN CENTER PI PE. ..

The bonb rolls directly inside. Rifkin turns to El aine.

Rl FKI' N
PLUG I T UP

El ai ne slans the gas. She ains the sports car at the pipe,
ri ght behind Reinheit. The car squeals up to the pipes as
she junps out right before COLLI SION. ..

I NT. CONSTRUCTI ON PI PE - DAY

Now Rei nheit is left in shadow, still rolling until he bunps
up against the roof of the truck. The GPS systemglows in
his face as he conmes to his feet. |t begins readjusting.

Rei nheit turns in the other direction. It's Dark. No exit.
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RElI NHEI T
Ch, no.

The BOWVB begins spinning in Reinheit's hands. It thinks
it's still noving, approaching the TARGET. ..

EXT. G TY STREETS - DAY

A crowd begins to gather around the construction site. They're
all interested in the coomotion. Rifkin runs to Elaine's

side and helps her to her feet. They stand together as she
falls into his arns. He kisses the top of her hair.

ELAI NE
| want you to know that | |ove you

Rl FKI N
| | ove you, too.

She wraps her arns around his back and hugs him It may be
their | ast nonent together.

I NT. CONSTRUCTI ON PI PE - DAY

Rei nheit runs to the furthest end of the pipe and begi ns
ki cking the hard netal surface. He |ooks down. The bonb is
about to explode. He screans, for the last tine.

REI NHEI T
My time i s now

| NSERT - The GPS SCREEN as it reads: "Inplacable Qobstruction -
Enmer gency Detonation".

EXT. CTY STREETS - DAY

As Rifkin and Elaine fall into that enbrace. As the people
gat her around. As the nonent cones. THE BOVB | MPLODES. It
begins to tear at the pipe, causing it convulse into itself.
The nmetal shrieks, bends, shatters.

A strange wind begins to pull on everyone around the pipe.

Ri fkin and El aine pull each other in closer as small objects
are torn fromthe surrounding area. Pens. Pebbles. Anything
that isn't nailed down. It begins to get stronger.

Rl FKI N
Hold on to me!

Ri fkin and El ai ne run behind a | arge CONSTRUCTI ON TRUCK
They press up against it. A HOT DOG STAND tunbl es past,
headi ng for the pipe. Then a CONSTRUCTI ON WORKER sits up
next to the two. Suddenly, a JACKHAMMER flies at them..

BOOM They scranble out of the way as it smashes into the
side of the truck, which begins to flip. It careens in md-
air and flies towards the inhaling pipe. R fkin grabs El aine
and hol ds her down behi nd anot her car.
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Ri fkin peeks over the car and sees the remaining gap in the
pipe. It's swallowing up air |like a BLACK HOLE. He turns
to the street and sees a MANHOLE COVER teetering up and down
in place. He gets an idea.

Rl FKI N ( CONT' D)
El ai ne, cone on!

Cars begin to nove in the distance. Light poles begin to
bend. Everyone is bracing thenselves. It shows no signs of
stopping. R fkin and El aine run up to the manhol e cover and
begin to tear at it, trying to |l oosen it.

ELAI NE
Rifkin! R fkin! Look at ne.
(he does)
We have to work together on this.

Rl FKI N
Ckay... One! Two! Three!

They tear the nmanhol e cover out of its place. It flies up
inthe air over Rifkin's head and at the REMAINING HOLE. It
snaps tightly overtop. Finally, the suction begins to
subside. The pipe fully crushes into itself.

It's now roughly the size of a coffin. Fitting.
EXT. STREET CORNER - DAY

Ri fkin and El aine turn, now hand in hand, and begin to wal k
away. Various ON-LOOKERS scranble past themfor a better
view A famliar CAD LLAC pulls up in front of them The
rear wi ndow rolls down to REVEAL Scorelli

SCORELLI
You two need a ride?

Ri fkin and El ai ne nake eye contact and smle.

Rl FKI N
Today, | think we'll wal k.

SCORELLI
Suit yourself.

The window rolls up. The Cadillac drives away. Rifkin throws
his arm around El ai ne's shoul der as they wal k down the street.

ELAI NE
So this what a normal day with you
is usually Iike?

Rl FKI N
No, but | do wonder what |ife would
be Iike without all the expl osions.

El ai ne | aughs and tucks her head into his shoul der.
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ELAI NE
It could afford nore time for us.
You mght think that's a bit boring,
but | guess we'll have to find out.
(beat)
So what are we doi ng now?

Rl FKI N
|"mgoing to go get sone rest and
lick ny wounds.

ELAI NE
Can | cone with?

Rl FKI N
If | say yes, am| finally making
the right choice?

ELAI NE
Yeah, | hope so.
Rl FKI N

Ckay then, let's blow this pop stand.

And they do, while that sane netal HOT DOG CART finally
crashes to the ground behind them..

FADE QOUT:
THE END.
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	159	INT. SKYTRAIN - REAR CAR - DAY
	160	EXT. STREETS BELOW SKYTRAIN - DAY
	161	INT. SKYTRAIN - REAR CAR - DAY
	162	EXT. PARKING GARAGE - OPEN ROOF - DAY
	163	EXT. SKYTRAIN TRACKS - DAY
	164	EXT. SKYTRAIN - REAR CAR - DAY
	165	EXT. SKYTRAIN TRACKS - DAY
	166	INT. SKYTRAIN - REAR CAR - DAY
	167	EXT. SKYTRAIN TRACKS - DAY
	168	INT. BUGATTI VEYRON - MOVING - DAY
	169	EXT. BUGATTI VEYRON - MOVING - DAY
	170	INT. SKYTRAIN - REAR CAR - DAY
	171	INT. BUGATTI VEYRON - MOVING - DAY
	172	EXT. SKYTRAIN TRACKS - DAY
	173	INT. SKYTRAIN - REAR CAR - DAY
	174	EXT. SKYTRAIN TRACKS - DAY
	175	EXT. STREETS BELOW SKYTRAIN TRACKS - DAY
	176	INT. SKYTRAIN - REAR CAR - DAY
	177	EXT. STREETS BELOW SKYTRAIN TRACKS - DAY
	178	INT. SKYTRAIN - REAR CAR - DAY
	179	EXT. SECOND STATION STAIRWELL - DAY
	180	INT. SKYTRAIN - REAR CAR - DAY
	181	EXT. SECOND STATION STAIRWELL - DAY
	182	EXT. SECOND STATION - DAY
	183	EXT. SECOND STATION STAIRWELL - DAY
	184	EXT. STREET BELOW SECOND STATION - DAY
	185	INT. POLICE CAR - MOVING - DAY
	186	EXT. ABANDONED ALLEY - DAY
	187	INT. POLICE CAR - PARKED - DAY
	188	EXT. ABANDONED ALLEY - LATER
	189	EXT. COUNTRY ROAD - DAY
	190	INT. HARBOR FACILITY - DAY
	191	INT. RIFKIN'S APARTMENT - BATHROOM - DAY
	192	INT. RIFKIN'S APARTMENT - BATHROOM - MOMENTS LATER
	193	INT. RIFKIN'S APARTMENT - LIVING ROOM - DAY
	194	INT. HIGH RISE APARTMENTS - LOBBY - DAY
	195	INT. HIGH RISE APARTMENTS - PENTHOUSE - DAY
	196	INT. HIGH RISE APARTMENTS - OUTSIDE PENTHOUSE - DAY
	197	INT. HIGH RISE APARTMENTS - PENTHOUSE - DAY
	198	INT. HIGH RISE APARTMENTS - OUTSIDE PENTHOUSE - DAY
	199	EXT. HIGH RISE APARTMENTS - ROOF - DAY
	200	INT. SCORELLI'S HELICOPTER - PARKED - DAY
	201	EXT. BUILDING ACROSS FROM HIGH RISE - ROOF - DAY
	202	INT. SCORELLI'S HELICOPTER - FLYING - DAY
	203	EXT. SKIES ABOVE NEW YORK - DAY
	204	INT. SCORELLI'S HELICOPTER - FLYING - DAY
	205	INT. KAMOV ATTACK HELICOPTER - FLYING - DAY
	206	INT. SCORELLI'S HELICOPTER - FLYING - DAY
	207	EXT. NEW YORK STREETS - DAY
	208	EXT. SKIES ABOVE NEW YORK - DAY
	209	INT. SCORELLI'S HELICOPTER - FLYING - DAY
	210	EXT. SCORELLI'S HELICOPTER - FLYING - DAY
	211	EXT. KAMOV ATTACK HELICOPTER - FLYING - DAY
	212	EXT. SKIES ABOVE NEW YORK - DAY
	213	INT. SCORELLI'S HELICOPTER - FLYING - DAY
	214	EXT. SKIES ABOVE NEW YORK - DAY
	215	INT. KAMOV ATTACK HELICOPTER - FLYING - DAY
	216	EXT. PUBLIC PARK - DAY
	217	EXT. STREET IN FRONT OF PARK - DAY
	218	INT. HARBOR FACILITY - DAY
	219	EXT. DOCKSIDE STREETS - DAY
	220	EXT. CITY STREETS - DAY
	221	INT. SPORTS CAR - MOVING - DAY
	222	EXT. CITY STREETS - DAY
	223	INT. SPORTS CAR - MOVING - DAY
	224	EXT. REINHEIT'S TRUCK - PARKED - DAY
	225	EXT. CITY STREETS - DAY
	226	EXT. STREET INTERSECTION - DAY
	227	EXT. CITY STREETS - DAY
	228	EXT. CONSTRUCTION SITE - DAY
	229	EXT. CITY STREETS - DAY
	230	EXT. CONSTRUCTION SITE - DAY
	231	INT. CONSTRUCTION PIPE - DAY
	232	EXT. CITY STREETS - DAY
	233	INT. CONSTRUCTION PIPE - DAY
	234	EXT. CITY STREETS - DAY
	235	EXT. STREET CORNER - DAY
	236	THE END.

