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FADE | N:

I NT. TINA'S HOUSE - LIVING ROOM - NI GHT

Lanmp light in an otherw se dark room | eads down to TI NA,
|ate 20s. She sits in a chair, on the phone, with an open
catalog in her lap. Her Mona Lisa snmle gives away an all to
obvi ous pl easant ness.

TI NA
And you can have themto ne in two
days? Thank you so nuch

JI MW, late 20s, appears in front of her. He's a strong
| ooki ng guy, no doubt a jock in his younger years. He
extends his armto Tina.

JI MW
Time for bed, Honey.
TI NA
| know. | was just finishing up.

She takes his hand and he pulls her up. Her |egs, folded
| ndi an style, won't budge.

TI NA
Ah! My | egs!

She drops to the floor. He stoops down to her.

JI MW
You do too nmuch for them
TI NA
Pl ease don’t say that. | |ove ny

j ob.
He hel ps her to her feet. She stunbles.

TI NA
They’ re bot h asl eep.

He swoops her up into his arns.

I NT. TINA'S HOUSE - BEDROOM - DAY

Qpen, airy, and clean. The sun and a gentle breeze push in
t hrough a screened w ndow.

Tina lays on a queen-size bed, cocooned within a thick,
white conforter



Next to the bed, a table with a lanp, a clock/radio, and a
cell phone. The cell phone’s ALARM goes off.

Ti na reaches out from beneath the covers and knocks the
phone to the floor with a THUD

TI NA
Cr ud.

Her fingers spider on the floor, inches fromthe phone.

Digits on the clock click over from"5:59" to "6:00". Loud
MUSI C expl odes from the speaker.

Tina jolts. Cracks her head on the table.

She grabs her head with both hands, | oses her bal ance,
and drops to the floor with a | oud THUWP

Tina stares through sl eepy eyes. She rubs her head.

TI NA
Ow. ..

She qui ckly shakes it off, silences the cell phone, and gets
to her feet.

Ti na reaches behind the alarmclock and yanks the cord from
the wall. Finally SILENCE

She takes a deep breath and exhal es.

I NT. TINA'S HOUSE - KI TCHEN - DAY

Tina, dressed in a business-like skirt and bl ouse, heads to
the table with a glass of orange juice in her hand.

ON THE TABLE

A framed photo of her with Jinmy. Next to that, a note, ink
pen, and her cell phone.

BACK TO SCENE

Tina notices the note. She lifts it, reads.

JIMW (V.Q)
Have a good day, Sweetheart and
don't work too hard. | |ove you

Ti na gazes at the picture and runs a |loving finger across
Jimy’ s face.



Her cell phone RI NGS.

Tina stretches to check the caller. Her eyes w den when she
sees the word, "Monft.

She hits decline and slugs down her juice. A BELL sound
jingles fromthe phone.

Ti na dashes to the sink with her enpty glass. She lifts her
purse fromthe counter and she’s outta there.

EXT. CITY STREET - DAY

Ti na wal ks past small-business store fronts.

She pauses in front of a hair salon where a hairstyle ad has
caught her eye. She sizes up the nodel’s hairdo with
approval .

Tina notices her owmn reflection in the glass. Her slightly
nmessed hair. She rakes her fingertips through her hair in an
effort to fix it up.

She takes a final |look at the ad and steps away.

EXT. CTY STREET - JAMES OFFI CE BU LDI NG - DAY
Parked cars in the lot, as well as on the street.
A few people wal k around in their daily routine.

Ti na opens the door and slides inside.

I NT. JAMES OFFI CE BU LDI NG - DAY

Large. Open. All the regular office machines.

Just inside the room a desk holds a conmputer nonitor
keyboard, a neat stack of papers, and three plastic alien
creatures.

The naneplate on a cl osed door reads: "MR JAMES."

Posted at a desk just outside that door sits G NA |ate
20’ s, a shapely redhead with piercing eyes. Her

cl ot hi ng and body | anguage scream "panpered kitten". She
types on her conputer keyboard.

Tina steps in. G na acknow edges her w thout | ooking up



G NA
Good norni ng, Tina.

Tina greets her with a sm|le.

TI NA
Morni ng. Already hard at work?

G na takes a break, faces her

G NA
Daddy had ne cone in at five to
[ine out the agreenent between us
and Robert Brown.

Ti na | ooks ammzed.

TI NA
Five AM?

G na nods.

G NA
We shoul d be selling cow slippers
and horny little unicorn hats by
the end of the week.

Ti na beans at the thought. She snaps out of it and peers at
M. James cl osed door.

G NA
Yes, he’s in there. He's in a good
nood so far

TI NA
Thank goodness. 1’|l sure be gl ad
when this is all over and he's back
to his old self again.

G NA
| hear you. We’ve been tiptoeing
around himat hone, too.

TI NA
| wonder if Robert is as stressed
about this nerger as your dad is?

G na rai ses a brow.



| NT. ROBERT' S HOUSE - BEDROOM - DAY

A closet full of designer shirts, ties, and trousers.
Perfectly shined shoes, lined up in a neat row

ROBERT BROWN (40s), a hi gh-powered busi nessman, WH STLES out
a happy tune as he stands in front of a mrror and adjusts
his tie to perfection.

| NT. ROBERT' S HOUSE - KI TCHEN - DAY

Robert VWH STLES hi s happy tune as he pours hinself a cup of
cof f ee.

He notices a paper on the counter. He quits whistling, picks
it up, and studies it.

The "Electric bill" in his hand reads: "PAST DUE".

He sets it back down as if he doesn’'t have a care
and WH STLES as he turns away.

I NT. JAMES OFFI CE BUI LDI NG - BACK TO TI NA AND G NA

Ti na stands next to G na's desk

TI NA
It is okay to call him Robert,
isn't it?

A NA

| don’t see why not.
Tina | ooks of f in thought.

TI NA
Hey, do you know what day this is?

G NA
My not her’ s birthday.

Tina wi nces out a sm | e.

TI NA
Ckay. Tell her | said happy
bi rt hday.

G NA

W1l do.



TI NA
It’s also ny anniversary. Five
years ago today, when we were
Laughi ng Qut Loud Novelty, |
applied for this job and Jenny
hired me right on the spot.

G NA
Happy anni versary!

TI NA
Thank you. | found another item!]
think you may be interested in.
| ordered it for nyself |ast
ni ght. You can check it out in two
days.

G NA
You' re such a go-getter

Tina lifts a stuffed unicorn from G na’'s desk and conbs down
it’s mane with her finger.

TI NA
| feel kind of sad to think it’s
all going to end on Friday.

G NA
It’s a new beginning for all of us.
We shoul d make the best of it.

TI NA
| suppose so.

Tina sets the unicorn down on the desk. She gives it a
little tap on it’s head.

EXT. CITY STREET - BROAW S OFFI CE BUI LDI NG - DAY
A non-descript buil ding.

Robert reaches the door. He inserts a key into the | ock and
gives it a turn.

Two thugs stand on the sidewal k and eye Robert. STEVEN (the
taller of the two), and M CKEY, both in their 30s, |ook like
they stepped right out of the 1950s with slicked back hair,

j eans, and | eat her jackets.

Robert | ooks over his shoul der and notices them
charging toward him Terror strikes across his face. He
pushes the door open.



The thugs shove Robert inside and follow behind him

| NT. JAMES OFFI CE BUI LDI NG - DAY
G na digs through papers on her desk as Tina watches.

G NA
Your nother call ed.

She pulls out a note and gives it a quick once-over.
G NA
She said to tell you she’s com ng
to stay with you for a couple
weeks.
She hands the note to Tina.

G NA
She wants you to call her.

Tina | ooks off in a blank stare.

TI NA
(under her breath)
Vonder f ul .
G NA

| wonder if daddy got you anything
for being such a hardworki ng,
faithful enployee for the past five
years?

Tina snaps out of it.

TI NA
| don’t expect anyt hing.

G NA
| would if | were you

TI MMOTHY JAMES (40s), a chubby busi nessman who | ooks as if
he’s been hard at work for hours, cones out of his office
carrying a beautifully-w apped present.

The girls notice him Their eyes light up. Tina eyes the
gift in happy anticipation.

TI NA
Good norning, Mster Janes.



TIM
Ti na.
G NA
Yes?
TIM
| didn’t say Gna, Gna. | said
Ti na.

G na G GGLES. She focuses back on her conputer screen

| NT. BROAWW S PRI VATE OFFI CE - DAY

A small roomwith a potted plant by the door, a bookcase
full of books, and a desk where Robert sits. He fidgets with
ner vousness.

Steven stands in front of Robert with fol ded arns.
M ckey paces in the room

M CKEY
M ster Dibbs said to send you a
nmessage.

M ckey watches Robert as he plucks the plant fromthe pot
and overdramatically drops it to the floor. Robert just
| ooks at him expressionless.

M ckey goes to the bookshelf. He flips books fromthe
shelf to the floor, and | ooks for Robert’s reaction.

M CKEY
Still nothing...

M ckey takes another book fromthe shelf. He opens it.
Tears pages from i nside.

ROBERT
Wi t !

M CKEY
Yes.

M ckey tosses the book to the floor.
ROBERT
| can have his noney by the end of
this week.

M ckey taps a finger on his cheek as he thinks.



M CKEY
Ya' know, he told ne you woul d say
sonmething |ike that.

Steven notices a stapler on the desk. He picks it up,
examnes it. He bends it backward. It SNAPS into two pieces.
H s eyes widen, didn't nean to do that.

M ckey notices the m shap.

M CKEY
These are all rem nders that he's
serious. That broken stapler could
just as easily been your arm

ROBERT
Okay! Maybe | can pull some strings
and get it to you in tw days! Yes!
| know | can!

M ckey points at Robert.
M CKEY
Two days? Do you really think I'm
that dunb? He said to tell you
he wants it back in tw weeks. No
nore. No | ess.
Robert squints with confusion.

M ckey notices Steven exam ning the stapler, trying to put
it back together like a puzzle piece.

M ckey snatches himup by his ear

M CKEY
Conme on, you

He pulls Steven toward the door.

STEVEN
Cut it out!

St even shoves hi m awnay.

M CKEY
You wanna’ go?
STEVEN
Bring it, bro. |I’'ve been taking

boxi ng | essons in anfisipation for
this.
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M CKEY
Anfi si pati on? You dummy. Cone on.
Lead wth your face.

Steven puts up his dukes and junps fromfoot to foot, ready
to spar. He sticks out his chin.

STEVEN
You' re scared, aren’t you?
M CKEY
Mortified.

M ckey puts up his dukes. The two nove in a circle as they
poke and jab at each ot her.

Robert junps to his feet.

ROBERT
Take that outsi de!

They both drop their hands.

M CKEY
Sorry, Robert.

STEVEN
Yeah, sorry, Robert.

M ckey shoves Steven toward the door.

M CKEY
Get outsi de.

M ckey turns back to Robert and points at him

M CKEY
Two weeks!

Robert sits back down and thinks.

I NT. JAMES' S OFFI CE BUI LDI NG - DAY

Timhands the gift to Tina. She beans wi th excitenent.

TIM
| need this delivered to ny wife
ASAP. Ckay?

Tina deflates, but only for a second. A snile appears on her
face.



11.

TI NA
|’ m gl ad you got your wfe
sonething for her birthday, Sir. |
mean, you being so busy with the
merger and all. | thought you m ght
forget.

TIM
G na nmade sure | didn't forget. She
circled the date on ny cal endar.

He steps away.

TI NA
Maybe this will get you out of the
dog house for being such a big pain
in the butt at hone.

G na' s eyes pop open. She thinks fast.

G NA
Hey, Daddy, your shoe is untied.
You wouldn’t want to trip, would
you?

Timsmles, happy with her concern.

TIM
Why, thank you, Honey.

He stretches for his feet, and stops abruptly.

TI M
No, they’' re not.

G NA
| nmust be seeing things. W have
all been working so hard to nake
this a better conpany, and I
worry about your health, Daddy.

TIM
Awe, but I'’mfine, Gna. Wy don't
you take a break and rest your
eyes?

G na pushes her chair back from her desk and settl es back
with a smle of satisfaction.

Ti na CHUCKLES to herself.



12.

I NT. JAMES OFFICE BU LDI NG - A LITTLE LATER
G na hard at work on her computer
The gift sits on Tina's desk, next to her alien figures.

Tina sits at her desk with a phone to her ear. Her frown and
bl ank stare indicate she’s not happy.

TI NA
| f you don’t mind being al one nost
of the tinme, then | guess it wll
be okay.

She wi nces.
TI NA
kay, Mom | |ove you, too.
She hangs up and grabs her head.
G na dunps a neat stack of papers onto Tina' s desk

G NA
Fi ni shed.

TI NA
Yes, | am

G na gives her a questioning glare.

G NA
Wth the nmerger. Daddy wants you to
have it delivered to Robert Brown
for his approval .

Gna tries to get a better look at Tina s face.

G NA
Are you okay?

Ti na doesn’'t nove.

TI NA
Yes.

G NA
You can have the delivery boy take
this when he picks up the gift for
nmy not her.



13.

TI NA
kay.

Tina | ooks up. She |looks as if she is about to cry.

G NA
What’ s wrong?

TI NA
My nother fell and hurt her back.
She’s coming for a visit.

G na' s eyes w den.
TI NA
She wants to stay for two weeks.
What am | going to do with Jinmy?

G NA
What do you nean, do with Jinmy?

TI NA
| don’t want any confrontations.

G NA
Confrontati ons?

Ti na nods.
Her phone RINGS. Tina shakes it off, and answers.

TI NA
James Novel ty.

She wites sonething on a note pad.

G na turns away, but turns back for another | ook

| NT. BROMWN' S PRI VATE OFFI CE - DAY
Robert sits at his desk.
There’s a KNOCK at the door.

ROBERT
Who is it?

JAYNE (O S.)
It’s me, Sir. Wuld you like a cup
of coffee?
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ROBERT
Yes. Thank you. That sounds good.

JAYNE (O S.)
Un you have to unlock the door so
| can cone in.

He gets up fromhis seat.

I NT. JAMES OFFI CE BU LDI NG - LATER

Tina stands by a counter. Franmed 8 x 10 Enpl oyee of the
Mont h docunents hang on the wall, alternating nanes of Tina
and G na on them Tina stares off in a daze as she pours
herself a cup of coffee.

The coffee fills the cup. It runs over the rimand fl oods
t he counter.

G na, a few steps away, takes notice.

G NA
Ti na!

Tina snaps out of it, realizes what she is doing.

TI NA
Ch, nol

G na grabs sone napkins and hel ps Tina clean up

G NA
Are you alright?

TI NA
Yeah. | just zoned out for a second
t here.

G NA

If it’s bothering you this bad, why
don’t you just tell her that now
isn'"t a good tine for a visit?

Tina s eyes open in shock.

TI NA
Ch, no. | could never hurt ny
not her’ s feelings. Plus she woul d
never let me forget it.

Timsteps toward themw th his coffee nug.
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TIM
Can | have a shot, too?

Tina jolts toward him Coffee shoots out of the pot like a
cannonbal | and spl ashes across his shirt.

Tina, Gna, and Timare all stupefied.
Ti m snaps out of it.

TIM
| didn’t nmean an actual shot!

Hi s face reddens with anger.
TIM

Don’t just stand there! Get ne

sonet hi ng!
G na turns toward the counter
Tina, not paying attention, sets the coffee pot down on the
counter. It teeters on the edge, and drops to the floor with
a CRASH.

TIM
Ti na!

G na notices Tina' s detached glare on Tinis coffee soaked
pant | eg.

G NA
What !

A smle grows on Gna's face until it’s ear-to-ear
Tim ready to pop with anger, gives her the evil eye.

TIM
| didn’t say G na, QG na.

Ti na grabs a \Woopee cushion fromthe counter and hands it
to Tim He dabs the Whoopee cushion on his pants. It FART.
FART. FARTS. Realizing what it is, he throws it.

G NA
Sorry, Daddy.

G na hol ds sone napkins out to him He snags them and
storns off.

He kicks coffee fromhis pant |eg between steps.

The girls give each other an "uh-oh | ook"



16.

TI NA
Ya' know what ?

G na shakes her head no.

TI NA
H s shoe was unti ed.

A bi g KABOOM cones from his office.

G NA
Ch, no.

Both girls drop quickly and clean the ness.

| NT. JAMES OFFICE BU LDI NG - LATER
Tina bends toward Tinis cl osed door, eavesdroppi ng.

G NA (OS)
She didn’t nean to do that, Daddy.
She’ s having a rough day is all

Ti na nods in agreenent.

TIM(OS.)
| don’t care who is conming for a
visit. There' s no excuse for that
ki nd of behavior. |’m sure Brown
won't tolerate that kind of
i nconpetience either.

G NA (O S)
She’ s not inconpetent.

A MESSENGER BOY (19), steps into the room He listens to a

portabl e radi o through an earphone and bops his head around
as he struts.

He notices Tina. Hs eyes fix on her butt.

MESSENGER BOY
Hel | o, sexy nmana.

He stunbles over his own two feet, falls, and springs
back up Ii ke nothi ng happened.

MESSENGER BOY
Whoa!

Tina turns to him
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TI NA
Good. You're here.

She goes to her desk, lifts the gift and the | arge envel ope.

TI NA
These are the deliveries.

G NA (OS)
You shoul d give her a bonus or
somet hi ng.

Tina, still eavesdropping, steps toward the door with the
parcels, and listens for his answer.

G NA (O S.)
| " m sure nother would agree with
me. Should | call her?

TIM (O S.)
No. No. Don't bother her. -- A
bonus?

G NA (OS)

And flowers. Flowers would be a
ni ce touch. They show you care.

The nmessenger boy clears his throat.
Tina turns back to him She points at the cl osed door.
TI NA
They’ re tal king about ne. | think
" mgoing to get some sort of bonus
or sonet hi ng.
He backs to her desk and plops down on top of it.
Tina snaps out of it, collects herself.

TI NA
Sorry.

She takes the parcels to him

TI NA
He wants these delivered ASAP.

MESSENGER BOY
l"mon ny way. --

He takes a step away then quickly turns back around with a
genui ne sm | e.
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MESSENGER BOY
-- Good luck with your bonus,
Sweet heart.
Ti na nelts.

TI NA
Awe, thank you

She focuses back on G na and Timas the nessenger
boy | eaves.
I NT. JAMES OFFI CE BUI LDI NG - LATER
Tina sits at her desk typing sonething on her conputer
G na cones out of Tims office.
G NA
(quietly)
Ti na.
Ti na | ooks.
G na inconspicuously flashes sone noney for her to see.
G NA
For your flowers. You got a fifty
dol | ar bonus com ng, too.
They exchange an excited smle.
TI NA
(whi spers)
Thank you. That’s so nice.
G na heads for the door. Tina focuses on her conputer

Ti mcones out of his office and heads for Tina s desk.

TIM
So, Tina.
She | ooks up.
TI NA
The parcels are being delivered as
we speak.
TIM

Good... Good. G na has brought it
to ny attention that today is your

( MORE)



She perks

He sm | es.

TIM (cont’ d)
five year anniversary wth our

conpany.

TI NA
Yes, Sir. It is.
TIM
Well, | for one, would like to

t hank you for being such a

har d-wor ki ng, faithful enployee
here at James Novelty for the past
five years.

up.

TI NA
Soon to be Janes and Brown Novelty
Shops.

TIM
Yes. Yes, it --

She throws her arns up in the air..

TI NA

(sings)
-- Whoa! On, | got soul

...and waves t hem ar ound.

TI NA

(sings)
And |’ m super bad.

19.

Tim |l ooks at her like she’s crazy. She notices his glare.
Her excitable nood plumets.

She nods.

TI NA
It just cane out.

TIM
Vell, watch that.

He steps back for his office.
TIM

There will be a little extra
sonet hing in your next check.



20.

TI NA
Thank you. So, you forgive ne for
the coffee?

He waves her off as he conti nues to wal k.

TIM
No bi g deal.

TI NA
(to hersel f)
It’s so sad when people | ose their
sense of hunor.

Tina shrugs it off. She tidies her desk.

She lifts a pad of Post-its from her desk. Horror strikes
across her face.

TI NA
(to hersel f)
Oh, ny Gawd!

Tina lifts a phone from her desk and makes a call

TI NA
(i nto phone)
Hel lo. Um your delivery boy forgot
one of the addresses for our
del i veri es.

| NSERT POST I'T: "48 ROLLING HI LLS DRI VE. "

| NT. MR BROMW S PRI VATE OFFI CE - DAY

Robert sits at his desk goi ng over paperworKk.
A TAP at the door.

He | ooks up.

ROBERT
Yes.

JAYNE (20s), enters with the beautifully wapped present
fromTim and the nerger agreenent envel ope.

JAYNE
It’s from Ti not hy Janes

Robert smles in eager anticipation as she brings the
par cel s cl oser
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ROBERT
A gift along with the nerger
papers? Now that’s a sign of class.

Her eyes widen in awe. She stands there, waiting, watching.
He notices her eyes on his gift.

ROBERT
You can go.

He shoos her away.

She backs away and cl oses the door behind her.

Robert opens the present. His smle quickly turns into a
frowmn. He |ifts a piece of sexy lingerie frominside. He
explodes in a fit of rage.

ROBERT
Jayne!

He lifts a piece of paper frominside the box and slans it
on his desk.

The door opens. Jayne pops her head inside the room

ROBERT
Get Janes on the phone! Now

| NSERT NOTE: "WEAR THI'S FOR ME AND |’ LL G VE YOU ANYTHI NG
YOU WANT. "
EXT. CATY STREET - JAMES OFFI CE BU LDI NG - DAY

The door opens. Tina holds onto the door frame as Timtries
to push her outside.

TI NA
(pl eadi ng)
Please, Sir! | need this job!
TIM

And | need this nerger!

Anot her push from Ti m and she’s out the door, but now a
struggl e ensues between the two of themw th the door.

TI NA
What if | promised to stay nore
f ocused?
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TIM
You mi ght have ruined our only
chance! W were going to open shops
all over the world!

TI NA
How can you fire enpl oyee of the
nont h?

TI M
What about my wife's gift? You | ost
it, tool

TI NA
I X everything! | swear, |
"1l talk to M ster Brown!
buy your wife a new gift!
R I N R

f

| can
can!
[ 711
[ "1

TIM
You stay away from himand ny wfe!
You're a ticking tinme bonb!

TI NA
No, |"'mnot. Howwill | tell --

He pulls the door closed.

TI NA
-- ny husband?

G na nmakes it back with a bouquet of flowers. She |ooks very
confused. She hands the flowers to Tina.

G NA
What ' s goi ng on?

TI NA
| just got fired.

G NA
He can’t do that.

TI NA
He did.

Ti na snoothes out her clothes |ike a true drama queen, and
gets hersel f together.

TI NA
Guess what, Tin? |I'’m|leaving... And
guess what el se? |’ m staying
f ocused.
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She turns to G na.
Tl NA
| have sone business to tend to.
Il see you soon.

G NA
What are you going to do?

The door opens. Timgrabs G na by her hand and pulls her
inside. Tina frowns.

She thinks for a second. Her eyes brighten with an idea.
TI NA
"1l show you how valuable | amto
this conmpany, Sir! You'll be
begging nme to cone back!

She zones off in a beautiful thought.

| NT. JAMES OFFI CE BUI LDI NG - DAYDREAM

Party MJSI C pl ays.

Tina, carried on the shoulders of a small crowd of people.
They circle through the office.

Sone bl ow party horns. HOOT!

TINA (V.Q)
I’Il be a hero.

She snil es.

EXT. JAMES OFFI CE BU LDI NG - DAY - BACK TO REALITY
Tina sml es.

The door opens again. A |ong-handl ed purse | ands at her
feet. The flowers, snagged from her hand.

Ti na defl ates as she | ooks at her enpty hand.

TI NA
CGeesh. ..

She lifts her purse fromthe ground and hangs the straps
across her shoul der.

The door opens just a crack.



G NA (OS)
1”11 call you

The door cl oses qui ckly.

| NT. BROAN'S FRONT OFFI CE - DAY
Jayne sits at a desk going over paperwork.
A very stressed out Tina cones in. Jayne notices her

JAYNE
Hello. Can | hel p you?

TI NA
| need to speak with Robert Brown.
It’s very inportant.

JAYNE
He’' s gone for the day.

Ti na shrinks, contenplates her next nove.

JAYNE
Can | give hima nessage?

TI NA
No. .

Jayne studi es her appearance, her nood.

JAYNE
|s there sonething I can do for
you?

TI NA
| work... well... used to work
for James Novelty. | was fired

today for the parcel that was
m st akenly sent here.

Jayne’ s eyes w den.

JAYNE
| see..

TI NA
Robert wasn’t supposed to get that
gift. Only the nmerger. The gift was
supposed to go to ny boss’'s wife
for her birthday.

24.
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JAYNE
. ..

TI NA

If I could get the present back, I

could take it to his wife. Then

maybe tonmorrow | coul d speak

with Robert and fix things here.
Jayne agrees with a nod. She stands.
Jayne and Tina step toward Robert’s office door
Ti na notices Jayne’s shoes.

TI NA
Ni ce shoes. Louis Fey?

Jayne | ooks at her feet.
JAYNE
Yes, they are. And thank you.
I NT. MR BROW S PRI VATE OFFI CE - DAY
Jayne and Tina go toward Robert’s desk
JAYNE
After he spoke to your boss,
he storned out of here.

Jayne | ooks all around the desk and only finds the note.

She hands the note to Tina.

JAYNE
This note was in the box... | know
the gift is still here. Sonmewhere.

Ti na reads the note. She makes an "uh oh face".
Jayne opens the cl oset door.

JAYNE
And there it is.

She bends down.
Ti na wat ches Jayne open the gift.

Jayne lifts the lingerie frominside, then folds it over
neatly as she lays it back inside the box.



26.

TI NA
No wonder. ..

Jayne brushes agai nst sone clothing hanging in the cl oset.
She turns to |l ook at the clothing. The many pi eces of sexy
lingerie that hang there on the pole.

Jayne turns back to Tina with a | ook of alarmon her face.
Tina's jaw drops.

EXT. CITY STREET - DAY

Tina wal ks along with the present in her arns.

She notices that she is in front of the beauty salon. She
| ooks at the ad on the w ndow agai n.

She goes to the door, opens it.

| NT. BEAUTY SHOP - DAY
The present sits in a chair by itself.

KIM (20s), a gum snappi ng cosnetol ogist, with a wild, but
still cute hairdo, conbs through Tina s wet hair.

TI NA
Her voice is always in ny head
telling nme what to do. Then today,
| find out that she’s comng for a

visit.

KI M
Ni ce.

TI NA
No. | don’t measure up. She’s
al ways saying how | never cease to
amaze her. Wait till she finds out
| lost my job.

Kim frowns as she |istens.

TI NA
She nakes ne feel like a child.
have a husband now, and | don’t
want her to be nmean to himeither.

The 1 ook on Kinis face changes. She zones off, appears to be
going of f the deep end.
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| need a new | ook so bad. Sonething
to make ne feel good, and | need ny
j ob back. | just want everybody to
get along. It’s nmaking ne a bundle
of nerves.

Kl M
Well, you ve conme to the right
pl ace. As an artist, what | do is
draw upon the energy of your aura.
Every customer gets a uni que
hairstyle --

TI NA
(interrupts)
-- but | wanted --

Kl M
(not i stening)
-- just perfect for them No two
hai rstyl es are ever the sane.
Ti na shrugs.

TI NA
Um okay, | guess.

Ti na scratches her face with a busi ness card.
TI NA

Ch, no, the itch! | wusually break

out in hives when | get nervous

like this.
The card falls fromher hand. It falls to the floor
The busi ness nanme on the card reads: "GLAMOUR SPOT".
Ki m pi cks up the card and gives it back to her

TI NA
Thanks.

Tina tucks it away safely in her purse.

She scratches at her face again.
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| NT. DEPARTMENT STORE - DAY

Tina, a conplete catastrophe with a wacked-out hairdo, and
now with a red face, sneaks through an aisle trying not to
be seen as she shops.

She carries the present safely in her arns.

She lifts a bottle of Benadryl fromthe shelf and continues
down the aisle toward the

CHECKOUT COUNTER

Two teen girls notice Tina comng toward them They whi sper
to each other, but keep their eyes on her.

An under pai d, col d-hearted CASH ER (40s), gives Tina the
once-over as she approaches.

CASHI ER
| do believe what you have there is
called a hair don’t.

Tina ignores the comment and sets the Benadryl down. The
gift falls fromher hand to the floor.

Everyone eyes the lingerie spill on the floor.
The two girls whisper sonme nore.
Ti na scoops up the lingerie.

TI NA
It’s for nmy boss’s wife.

The cashi er | ooks down her nose at Tina. She bags her
pur chase.

Tina notices the | ooks fromthe teenage girls. She becones
even nore uneasy. She digs through her purse.

TI NA
It’s frommny boss.

The cashier raises a brow, oh really?
Tina smles, tries to change the subject.
TI NA

|’msorry. My nother’s comng for a
visit and it’s making nme --
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CASHI ER
-- Listen, they don’t pay ne enough
noney here to chit chat.

The two girls A GGLE.

CASHI ER
Just pay for your stuff, turn
around, and wal k away. Okay?

The cashier drunms her fingertips inpatiently on the counter
as she waits for the noney.

Tina s eyes widen in panic. She pulls her wallet out from
her purse.

TI NA
But | need sone film too. You
are the only store | know that
still carries film 1 need four
hundred speed Kotex film

CASHI ER
What kind of filn®

The girls SN CKER

CASHI ER
Kotex film?

Ti na shrinks in enbarrassnment.

TI NA
Kodak. Four hundred speed Kodak.
Bl ack and white, as well as
color... for her visit...

The cashi er SNORTS as she lets out a hearty belly LAUGH
Ti na snaps out of it.

TI NA

Ch, forget it! You re very rude.
CASHI ER

Oh, I'"mvery rude.

She LAUGHS. Tina snhags the bag, |eaves sone noney, and
dashes of f.
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EXT. SUBURBAN STREET - DAY

Tina wth crazy hair and a red face, strolls down the
sidewal k carrying the present and the bag.

A ball bounces with a THUD. THUD. THUD. cl ose by.

TINA (V.Q)
Things will get better...

OS. Children SCREAMin fear. Tina turns to | ook. She sinks
w t h sadness.

The ball bounces in front of her. She gives it a swift kick
and it sails away.

d ass breaks O S. An ALARM sounds.

Ti na dashes off in a panic.

| NT. BROAWN S PRI VATE OFFI CE - DAY
Robert sits at his desk and wites on a paper.
Jayne stands by his side watching him

ROBERT
Run down to the corner store and
pl ay these nunbers for ne.

She gives hima nunb stare.

JAYNE
Li sten, Robert, when can | expect
my paycheck? | have bills to pay.

He gives her a dirty | ook.

ROBERT
How can you ask ne that at a tine
i ke this? You know t hat our
factory workers wal ked out this
norni ng. The nerger is our only
answer. You'll have to wait.

She forces a breath. Looks doubt ful.

ROBERT
Hurry now, before the draw ng.

She takes the paper from his hand.
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I NT. TINA'S HOUSE - BATHROOM - NI GHT

A towel lays on the floor next to the tub.

Tina relaxes in a |uxurious bubble bath. Her face is stil
broken out in hives and red. Very red.

I NT. TINA'S HOUSE - KITCHEN - N GHT

The present sits on the counter.

Jimy enters the roomwith a briefcase under his arm

He sets the briefcase on the counter, next to the present.
The present gets his attention. He opens the box and

lifts lingerie frominside.

He | ooks further into the house.

I NT. TINA'S HOUSE - BATHROOM - BACK TO TI NA

She | ays back in the tub with her eyes cl osed.
The door SQUEAKS open.

| medi ately she nasks her face with a washcl ot h.

Jinmmy stands in the doorway with a sly smle on his face. He
lifts the lingerie for Tina to see.

JI MW
What’s this? Did you go to one of
those lingerie parties?

She slides the washcl oth down just enough to fix her eyes on
Ji my.

TI NA
That? Um that’s what got ne fired
t oday.

JI MW

What ? Fired?
She shakes her head. The washcloth plops into the water.
Jimy’s eyes widen in horror.

JI MW
What’s wong wth your face?
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TI NA
It’s a long story.

She reaches for the towel.

I NT. TINA'S HOUSE - KITCHEN - N GHT

Tina, dressed in a robe, sits at the table and dri es her
hair with a towel.

Jimry ends a phone call. He hangs up the phone and then
turns toward her.

JI MW
Open your nout h.

She opens her nmouth. He takes a | ook inside.

JI MW
The doctor said we need to get you
to the enmergency roomif --

TI NA
(i nturrupting)

-- ny tongue starts to swell. |
know.

He nods.

JI MW
O i f your throat closes up.

She | ooks al ar ned.

TI NA
Ch, great! |I'mgonna die! -- Wat
does it look |ike?!
JI MW
There’s no swel ling.
TI NA
Thank God.
JI MW

And you’'re not going to die. The
doctor said that he wants to see
you in the norning. You have an
appoi ntnent at nine a.m
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TI NA
kay.

JI MW
Honey, why don’t you go to bed and
try to rel ax?

TI NA
| can’t relax. | itch. My face
| ooks like a prickly tomato. My
hair scares little children. | | ost
ny j ob.
She sl unps, about to cry.
JI MW
You have to will it better, Baby.
TI NA

And ny nother is comng for a two
week visit.

JI MW
She’ s what ? When?

Tina begins to BAW.. He waps his arns around her and pats
her gently on her back.

JI MW

There, there, Honey. I1t’'|l| be okay.
TI NA

It will?
JI MW

O course, it will. Just rel ax.

She BAWS sone npre.

EXT. CTY STREET - BROMWN S OFFI CE BUI LDI NG - DAY

Robert inserts his key into the lock on the door. He | ooks
over his shoul der.

The two thugs stand together across the street, |ooking back
at him

Robert goes i nside.

The two thugs wal k away.
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I NT. JAMES' OFFI CE BUI LDI NG - DAY

Gna sits at her desk with her head i n her hands.

G NA
|’mtelling you |l can’t do it on ny
own. | need hel p.

Ti mdrops a handful of papers on her desk.

TI M
Then call sone of these applicants
and set up sone interviews.

G NA
But | don't want to set up
interviews. | want Tina back.

He gives her an "oh really"” |ook.

TI M
You can get that thought right out
of your pretty little head. It’s
not goi ng to happen.

G NA
Real | y!? | want Tina back!

G na folds her arns and funes.

TimLAUGHS it off as he wal ks away.

I NT. DOCTOR S OFFI CE - DAY

Tina sits on the exam nation table. Her face is still red. A

hat covers her hair.

DR. THOVAS (40s), sits in a chair at her side. He reads over

her chart, then studies her expression as he speaks.

DR. THOVAS
Tina, your problemis that you
can’t relax. Correct? And that one
little problemis creating a
mul ti tude of bigger problens in
your life. Correct?

TI NA
Yes.
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DR. THOVAS
| believe what you are
experiencing here is what’'s known
as a case of mnd over matter

Tl NA
Huh?

DR THOVAS
You should be dealing with the what
is’ inyour life as they conme, not
obsessing over the what ifs until
you make yoursel f sick

Ti na nekes a face as she nulls it over.

DR. THOVAS
Since this has happened before,
t hi nk you’ d be an excel |l ent
candi date for hypnosis. \Wat do you
t hi nk?

He | ooks for her answer. Her eyes wi den.

| NT. DOCTOR S OFFI CE - LATER

D nmred lights. Elevator MJSIC plays ever-so-lightly.
Tina lays on the exam nation table. Her eyes are cl osed.
Dr. Thomas sits in a chair and watches over her.

DR THOVAS
One nore deep breath in through
your nose. Exhal e through your
nout h.

She does so.

Dr. Thomas studi es a paper back book.

The book cover reads: "HYPNCSIS FOR DUW ES"
He translates it toward her.

DR THOVAS
Now, Tina, | want you to envision a
pl ace of |oveliness. A place with
| ush green grass. The fluttering of
butterflies. And birds. Happy
little birds that sing out a
peaceful song --
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Dr. Thomas’ thoughts wander.
DR. THOVAS
(to hinsel f)
Tweet. Tweet.

He catches hinsel f, focuses back on Ti na.

DR. THOVAS
And maybe, yes maybe, even a
waterfall.
Tina sm | es.
DR. THOVAS

Think of this place as your hone.
Your personal center. You can do
anyt hing you want here because you
own this place. It’s yours. Run
free.

Dr. Thomas smles to hinself.

DR. THOVAS
When you begin to feel anxious, |
want you to seek your center. These
synbols will cal myou. They w ||
gi ve you strength. No one can harm
you t here.

A KNOCK on the door. The door opens and a cute NURSE (20s),
sticks her head inside. She gives hima w nk

NURSE
(whi speri ng)
Sorry, sweetie. | didn’t think you
were with a patient.

Dr. Thomas gives her a dirty | ook.

DR. THOVAS
(rmutters)
You never think before you act or
speak for that matter

He shoos her out of the roomthen turns back to Tina.

DR. THOVAS
So, Tina. Grab the bull by
it’s horns. Solve any problemthat
cones your way w thout feeling
anxious. It’'s within you.

Dr. Thomas reaches over and turns on the |ight.
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DR THOVAS
Now, when | snap ny fingers, you
will wake. You will feel healthy

and strong... and the hives wl|
bot her you no nore. One. Two.
Thr ee.

He SNAPS his fingers.

Ti na opens her eyes to see her own reflection in a mrror.
She SCREAMS in terror. The mirror drops. CRASH

Dr. Thomas clinbs up fromthe floor to his feet wth the
mrror in his hand.

DR. THOVAS
Sorry.

He lifts the mrror out to her again. Tina grabs it, takes a
better | ook. She runs fingers over her face, ecstatic

that the hives are gone!

She SCREAMS again. This tine a happy scream

Dr. Thomas backs away from her

| NT. BEAUTY SHOP - DAY

Many curlers sit on top of Kims station.
Kimrolls an ELDERLY LADY hair up in curlers.
Tina enters the roomw th the hat on her head.

TI NA
Hel | o.

Ki m gl ances at her, then turns away.

KIM
You' r e back.

TI NA
Yes. 1'd like for you to fix what
you did to ny hair.

Ki m appear s conf used.

KIM
What do you nean?

Tina takes the hat off of her head. Her hair poofs out.



The customer gl ances at Tina. Her eyes bul ge.

Kim gi ves her a nunb stare.

KIM

| gave you a d anobur Spot original.

Kimturns away.

KIM

Besides, |I'’mall booked up. You’'l

have to make an appoi nt nent.

Kimcontinues to work on the lady’'s hair.

Tina cl oses her eyes. She takes a deep breath.

TI NA
(to hersel f)

You never think before you act or

speak for that matter
Ti na opens her eyes. She appears cal ner

TI NA
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now, confi dent.

Look at me, Kim |’ mnot the weck

| was yesterday. This hair do

esn’t

go with ny aura. You need to fix

it.
Ki m snubs her. So Tina goes to her.

TI NA

|’ mtaking control now. You wil|

fix my hair and you'll do it
now. Under st and?

Ki m LAUGHS at her.

Ti na pounds her fist on the table top. Curlers spil

floor. The lady in curlers SCREAMS with
Tina | ooks at her.

TI NA
| didn’t mean to scare you --

She grabs ahold of the lady by two hair
TI NA
-- but I'"'mtaking the bull by
horns and cl ai m ng control.

Tina pulls up on the curlers. The woman

right

fright.

curl ers.

its

st ands.

to the
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TI NA
Go set the tinmer on the dryer for
twenty mnutes and sit under it.
Got it?!

The | ady nods and dashes away.
Tina sits down in the chair.

TI NA
Now, you have ti ne!

Kimtidies the curlers at her station.

EXT. NEI GHBORHOOD - DAY

Tina, with normal |ooking hair, strolls down the sidewalk in
deep thought.

A delivery truck drives past and gets her attention. It
pulls over to the curb. She watches the DELI VERY MAN st ep
out of the truck with a small package.

TI NA
Yes!

She rushes toward him

I NT. TINA'S HOUSE - KITCHEN - DAY

Tina stands at the counter and fluffs the bow on her boss’'s
present.

She lifts her cell phone and nmekes a call

TI NA
(into phone)
Hi, Hon. The doctor cured ny hives.
Everything' s great! | have a good
feeling that I'’mgoing to get ny
j ob back, too.

JIMW (V.Q)
Honey, that’s great, but | told
you, there’s other jobs.

TI NA
| don’t want another job. | want ny
job. 1 love you. See you soon.

She hangs up.
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Tina lifts the present into her arnms. She al so takes a snmal
gift bag with her.

EXT. JAMES HOUSE - DAY

Tina stands on a stoop of a charm ng hone. She rings the
door bell. DI NG DONG

CEORG A JAMES (40s), a beautiful and panpered Sout hern wonan
answers the door. She holds her little dog in her arns.

GECRG A
Yes.

TI NA
Hel |l o, M sses Janes. |Is Mster
Janes hone?

GECRG A
No, he isn't.

TI NA
My nane is Tina. Tina Darling. Do
you renmenber ne? | used to work for
your husband.

GEORA A
Oh, yes. Tina. Hello. It’s been a
| ong tine.

TI NA

Ma’ am | have sonet hi ng that
bel ongs to you.

She hol ds out the present.

TI NA
It’s from your husband.

CGeorgi a gives her a questioning gaze.

GEORAG A
Come in, dear.

She opens the door further and lets Tina inside.
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| NT. JAMES HOUSE - LIVING ROOM - DAY
The gift sits open and on the floor at Georgia s feet.

Tina and Ceorgia sit together on the sofa. The little dog
sits in Ceorgia s |ap.

CGeorgi a LAUGHS.

GEORG A
That Robert Brown’s a stuffy ol’
fart. | would have paid good noney

to have seen his face when he
opened that gift.

Ceorgi a LAUGHS sone nore

GEORA A
"1l give you a hundred dollars to
send it back to him

Tina s jaw drops.

GEORA A
" m teasing.

Tina takes a deep breath. She collects herself.

TI NA
Yeah... Well... I'"'mglad | was able
to get your present back for you.
|’mjust sorry | wasn’'t able to do
so on your birthday.

GEORA A
Oh, honey, never you mnd. It
wasn’t your fault. Thank you for
bringing it over. You' re such a
dear.

Ti na st ands.

TI NA
Coul d you tell your husband that |
brought it by and put in a good
word for me? I want to get ny job
back.

GEORA A
Don’t you worry about my husband.
"1l see what | can do, okay?

Ceorgia lifts a gift-boxed ink pen set from her side.
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She st ands.
GECRA A
And Tina, thank you so nuch for the
| ovely ink pens. |I'’msure they
will be a wel conmed addition to our
war es.
TI NA

You' re wel cone, Ms. Janes. |
t hought you mght like it. Happy
bel at ed bi rt hday.

Ceorgia takes her by the arm They wal k out of the room

I NT. JAMES' OFFI CE BUI LDI NG - DAY

G na sits at her desk. She whispers into the phone.

G NA
But I’m sure he’s not going to give
her up, Mom

SHANNON (20s), a sex kitten with all the right curves and a
"big" hairdo sits at her desk and files her nails.

A stack of papers sit neatly on the corner of her desk.
G na sits back and rel axes.
G NA
Robert Brown sent her over, and
she’s good. Not only did she do al
of her work, but she wanted to do
m ne, too.

G na | eans back in her chair and | ooks over at her
stepfather’s cl osed door.
EXT. CITY STREET - JAMES OFFI CE BU LDl NG - DAY

Ti na opens the door and wal ks in.

| NT. JAMES OFFI CE BUI LDI NG - DAY
Tina steps inside. G na notices her.

G NA
Ti na!
(i nto phone)
( MORE)
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G NA (cont’ d)
"1l have to call you back, Mm
Tina is here.

Ti na notices Shannon sitting at her desk. She eyes her as
she wal ks by.

TI NA
So... have you ever been abducted
by alien beings?

Shannon just | ooks at her, doesn’t know what to say.

Tina s foot catches the strap of Shannon’s purse. She trips
and SCREAMS as she falls to the floor with a thud.

G na rushes to her

G NA
Are you okay?

TI NA
That bi g-headed girl tried
to nurder ne. You saw that, right?

Tim cones out of his private office with his eyes on sone
paperwork in his hands.

TI M
What's all the racket out here?

He | ooks up to find G na bendi ng over

TIM
G na?

She |l ends Tina a hand to hel p her up.
Timsees her and is instantly irritated.

TI M
Ti na!

A NA
Vhat |

G na CHUCKLES to hersel f.
Ti na appears very cal mand pl easant as she faces him

Tl NA
Hello, Tim Mster Janes, Sir.

G na goes back to her desk, leaving the two to face off.
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TIM
|f you don’t |eave here right now,
" mgoing to call the police and
have you arrested for trespassing.

Ti na | ooks conf used.

TI NA
But | got your wife’'s birthday
present back from Robert.

TI M
| don’t care.

TI NA
| took it to her. She liked it a
lot. You re probably going to have
sonme fun tonight if you know what |
nmean.

Tina winds an imaginary lasso in the air and dances around
in acircle.

TI NA
(singing)
-- Whaa hoo! G ddy up, cowboy!
G ddy up!
Tina catches sight of Tims frown.

She gets herself together. Cears her throat.

TI NA
Anyway, |’ve cone to ask for my job
back.
G na smles.
G NA
Yay, Tina!
TI M

You’ ve been repl aced.
Timdirects her to Shannon, filing her nails.
Shannon | ooks at them She smles.
Tina faces Tim

TI NA
By an alien?



SHANNON
Alien?

TI NA
You know what, Tin? |’m not sure |
i ke you anynore.

TIM
| should care if you |like nme?

TI NA
You' re not the sanme person and
you' re definitely changi ng
everythi ng around here.

TI M
What are you insinuating, Tina?
Have you been poki ng your nose in
pl aces that you shouldn’'t?

TI NA
Everything’s out in the open, Tim
|’ ve given this conpany five years.
Five years! One little screw up and
you replace ne?

G na stands with her arnms folded in front of her

G NA
Yeah, that's not fair.

Ti na gl ances at Shannon, sizes her up.

TI NA
How about | armwestle her for ny
j ob?

Shannon | ooks at her |ike she's crazy.

TI NA
Didn't think so... See? What a
bore. And you want her to work for
this conpany?

Timgrabs Tina by her arm guides her out of the room
TI NA
Are you crazy? Get your dirty mtts
of f of me!

G na watches i n shock

45.
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G NA
Yes! Let her gol!

Ti na stops wal ki ng. Refuses to budge. She’s pissed.

TI NA
You' d do good to take your hands
of f of nme, Tinothy.

T M
O what ?

He unhands her, gives her a little shove.

TI NA
|11 show you what .

G NA
You’re not ny father!

Tina faces himwith the | ook of the devil.

TI NA
Happy little birds sing out a
peaceful song. Tweet! Tweet!

G na | ooks inpressed. Tim|ooks at Tina |like she’s a | oony
bi r d.

TIM
You' re weird!

TI NA
| can do this.

TIM
| m war ni ng you.

Scared and unsure Ti m backs away from her.

TIM
G na, call the police.

G na | ooks thouroughly entertained.

G NA
Ha! Yeah, 1’1l get right on that.

She doesn’t nove.

TI NA
(to hersel f)
You never think before you act or
speak for that natter
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VWhat ?

Ti na i nches toward him

TI NA
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You shoul dn’t have pushed ne.

She grabs his arm and sw ngs hi m around,

TI M
Whoooaaa!

TI NA

Feeling a bit of pressure,
Janmes? It doesn’'t fee
it? Now you know how I

Whoooaaa!

and around.

Let nme go!

M st er
good, does
feel.

He zoons away uncontroll ably and | ands on top

of Shannon’s desk. Shannon covers her eyes and starts to

TIM
Let nme go!
TI NA
Sur e.
She lets go.
cry.
TI NA
Sorry, big head.

Tina steps for the door.

Ti m goes to Shannon’s side.

shoul der and conforts her.

SHANNON
That was so scary.

TIM
She’ s gone now.

G na dashes after Tina.

EXT. G TY STREET -

JAMES OFFI CE BUI LDI NG -

He waps an arm around her

DAY

G na steps out of the building. She has a | ook around.

G NA
Ti na!

ACRCSS THE STREET

Tina, wait up!
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Tina waits as G na runs toward her

G NA
That was anazi ng!

Ti na shrugs. She | ooks |et down. Nunb.

G NA
Where did you | earn noves |ike
t hat ?

Suddenly, Tina cracks a smle.

TI NA
| grew up wat chi ng Sat urday
af ternoon westling on T.V.

The two CHUCKLE.

TI NA
That ol d baboon.

Tina realizes what she just said.

TI NA
Sorry.

G NA
Don’t be. He had no business
manhandl i ng nmy best friend.

TI NA
1l never get ny job back now.

G na gives Tina a pat on her back. She | ooks back across the
street.

G NA
Never say never.

Tina s eyes follows G na's gaze to
JAVES' OFFI CE BUI LDI NG

Ti m guides a tearful Shannon to the passenger door of a car
and hel ps her inside.

ACRCSS THE STREET - BACK TO THE G RLS

They watch himrun around the car to the driver’s door.
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TI NA
| wonder what your nother
woul d t hink about that?
G na nods.
G NA
If they' re both leaving, then I am
too. Let nme get ny purse.

Tina waits while G na crosses the street.

| NT. JAMES PRI VATE OFFI CE - DAY
G na stands at Tinis desk

She picks the |ock on the cash box with a pocket knife
and opens the box. She renoves sone noney from i nside.

G na stashes the noney in her purse. She closes the cash box
back up and puts it in a drawer.
EXT. CTY STREET - JAVES OFFI CE BU LDI NG - DAY

G na cones out of the building with her purse in her hand.
She turns back and | ocks the door.

G na hops into a nearby car, starts the MOTOR, and pulls
out. She drives over to Tina and she hops inside.

| NT. FREDDI E'S RESTAURANT - DAY

M ddl e class. Nice, but nothing fancy.

Gna and Tina sit at a w ndow booth, eating.

TI NA
| wish Jenny was still our nmanager.
She was good. It’s a shane she had
to retire.

G NA

And Timslithered his way in.
Ti na nods with agreenent.

TI NA
And then your nother married him
and | et himchange the name of the

conpany.



G na nods.

Ti na nods.

G na nods
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G NA
And now he’s flirting with other
worren.

G NA

And if they think 1"mgoing to |et
ei ther of them break nmy nother’s
heart, they’ ve got another think
com ng. They’ ve both got to go.

TI NA
| think we could do a better job by
our sel ves.

in agreement.

Ti na | ooks out the w ndow.

TI NA
What’' s goi ng on here?

G na | ooks.

Shannon wal ks down the street flanked by the two thugs.

carries a

EXT. ATY

Shannon wal ks al ong with M ckey and Steven on both sides of

bouquet of fl owers.

STREET - DAY

her with a tight grip on her arns.

She smles at him

M CKEY
You think you' re so smart, don’t
you?

SHANNON
| got sone flowers out of it,
didn't 1?

STEVEN

Crysant henuns?

SHANNON
Carnations. Tell Papa | won't be
home for supper.

She



She t akes

He sml es

She nods.

They

They

| NT.

Ti na

G na

Ti na

ki ss

M CKEY
You seei ng the new guy agai n?

a whiff of the fl owers.

SHANNON
You know | only have eyes for
Bobby.

at her.

M CKEY
For his wall et.

SHANNON
Am | that shallow? I'l|l have to
wor k on that.

her on the cheek.

M CKEY
Be careful.

SHANNON
Al ways.

go in opposite directions.

FREDDI E' S RESTAURANT - BACK TO THE G RLS

and G na exchange a "that’s really strange”

nods.

G NA
That girl gets around, doesn’t she?
TI NA
Yep. Sonething’s up with her. | can
feel it. -- You said Robert Brown

sent her over?

TI NA
What about her paperwork? Did you
check her past enployers? O
references?

G NA
Not hi ng at our office. |I’ve | ooked.

grabs her purse.

| ook.

51.
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TI NA
Let’ s go.

G na gives her a questioning glare. Tina slides out of the
booth. G na foll ows.
EXT. CTY STREET - BROAW S OFFI CE BUI LDI NG - DAY

Gna and Tina sit in Gna s parked car, |ooking at the
buil ding. G na | ooks at her wistwatch, checks the tine.

They notice Jayne | ocking the door. They both duck down out
of sight. Jayne turns and wal ks away.

G na and Tina quietly get out of the car

They | ook here and there, making sure the coast is clear as
t hey sneak up to the buil ding.

G na goes to the door

Tina steps toward a wi ndow and inspects it. Bew | dered, she
turns back to G na.

TI NA
It’s | ocked, too.

G na opens the door

TI NA
How d you do that?

G na shrugs her shoul ders, but in her hand is the evidence,
her swi tchbl ade. She folds it in half.

They go inside.

| NT. BROAN S FRONT OFFI CE - DAY

G na and Tina search Jayne’s desk for sonething. They go

t hrough papers, open and cl ose drawers, and shuffle things
around, searching, but find nothing they want.

TI NA
Conme on...

She leads G na to Robert’s private office.
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I NT. MR BROMW S PRI VATE OFFI CE - CONTI NUOUS

The door opens. Tina and G na conme in. They go i medi ately
to his desk

G na notices sonething on the desk

G NA
Wo is this girl?

She Iifts a franed photo of Shannon in a sexy pose fromthe
desk and shows it to Tina.

TI NA

Ch, we’'re going to find out or ny
name isn’t Tina Hol nes.

G na gives her a strange | ook

G NA
Hol nes? Your nane is Darling.

TI NA
| was just sayin'...

G na squints with confusion

TI NA
The detective, Sherlock --

Suddenly it dawns on her.

G NA

-- Oh, yeah. | get it.
TI NA

Hol nes.
G NA

Yes. Tina Darling Hol nes.

Tina doesn’t give it another thought. She sets the picture
down. They begin to dig through drawers.

Tina attenpts to open a drawer. It’s stuck. She shakes it.
Tugs on it. It doesn’t budge.

She notices the | ock on the drawer.

A nuddl ed conversation in the next room coupled with a
woman’ s LAUGHTER breaks through the silence.

The girls face each other in a panic.
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G na ducks under the desk, but is inmediately pulled back up
by Ti na.

Tina takes G na by the arm and gui des her to the closet.
She opens the door and they go inside.

| NSI DE THE CLOSET

G na and Tina hide in opposite sides of the closet.

Tina points up, calls Gna' s attention to the lingerie.
G na' s eyes w den.

ROBERT (O S.)
Lock that door. W don’t want Jayne
to wal k in on us unexpectedly.

A frightened Gna turns to Tina and puts her finger in front
of her nouth, notioning for her to be quiet.

Tina returns the | ook.

SHANNON (O S.)
" m not sure how rmuch | onger | can
do this, Bobby. Today was awf ul.
|’ mso tense and ny nuscl es ache.

ROBERT (O S.)
It won’t be long till | can pay
your Papa back, and then we’ll be
headed for the Bahamas. Cone now,
| et Doctor Bobby nmake you feel
good.

They | ook at each other and nouth, "Doctor Bobby".

ROBERT (O S.)
Why don’t you wear that little
white nunber for me? In this |ight
you' Il look like a real angel.

SHANNON (O. S.)

Awe, Bobby, | love it when
you sweet talk ne like that.

Shannon GROALS |ike a tiger.

Ti na opens her nouth and points inside it, like it’s going
to make her puke.

The cl oset door opens. The girls push thensel ves further
into the corners to avoid bei ng seen.
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Shannon lifts a sexy, white teddy on a hanger fromthe pole.
She cl oses the door.

SHANNON (O S.)
Want ne to wear the halo and w ngs?

Gna and Tina roll their eyes at each other, how nuch nore
can they take?

I NT. JAMES' HOUSE - LI VI NG ROOM - DAY

Ceorgia sits on the sofa, sipping on an iced tea and readi ng
a magazine. Her little dog sits next to her.

Timwal ks in and notices her.

TI'M
What a day.

Ceorgia pats the seat next to her

GEORAG A
Come sit with ne, Dear. Tell ne al
about it.

Timsits dowmn. The little dog runs away. Timrests his head
on her shoul der.

TIM
Tina cane to the office today and
caused sone troubl e.

GEORA A
Tr oubl e?

TIM
This job is nore stressful than you
t hi nk, Shannon.

GECRG A
Shannon?

He | ooks conf used.

T M
VWhat ?

She pushes himoff of her.

GEORA A
VWho i s Shannon?
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TI' M
What ? -- On. Shannon. She’s ny new
office girl. Qur new office girl.

GEORG A
That was fast.
TI M
She is fast. | nmean speedy. Brown

sent her over.

He rests his head back on her shoulder. H s eyes dart around
here and there with worry, did she catch on?

Ceorgia gives hima suspicious | ook.

I NT. MR BROW S PRI VATE OFFI CE - DAY
The white teddy lays in a heap on the floor.
Shannon, now back in her clothing, buttons up her bl ouse.

Robert sneaks up behi nd her and ki sses her on her neck.

ROBERT
Marry ne, Shannon.
SHANNON
When you can afford nme, maybe.
ROBERT
| don’t know if | can wait that
long. | want you to nyself. | |ove

the way you nove.
SHANNON
They don’t call ne Shannon the
Cannon for not hi ng.
She turns to himw th her hands on her hips, and with a --

SHANNON
Boom Boom

-- thrusts her hips fromside to side.
He sm | es.

ROBERT
Enmm . .

| NSI DE THE CLCSET
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The cl oset door opens. The white teddy is tossed inside.

| ands on Tina' s foot.
The door cl oses.

Ti na shakes it off of her foot |like it has cooti es.

| NT. BROAWW S PRI VATE OFFI CE - DAY

Shannon and Robert | eave.

The cl oset door springs open and the girls spill out.

TI NA
Have you ever been to the Bahanas?

G NA
Sounds |li ke trouble to ne.

They col |l ect thensel ves, get it together.
The two sneak to the door and I|isten.

Heari ng nothing, they open the door and | eave.

I NT. TINA'S HOUSE - BEDROOM - NI GHT

Dressed in a nightgown, Tina hops into bed next to Ji my.

She cuddl es close to him
JI MW
So, what day is your nother going
to be here?
Her eyes pop open.

TI NA
| conpletely forgot about her.

She starts to scratch her arm

TI NA
Saturday. | have to talk to you

He notices her scratch her arm

JI MW
Don’'t do that.

He grabs her armand holds it in place.

It
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TI NA
This is ny center. | own it.
He | ooks at her.
JI MW
What ?
TI NA

Dr. Thomas’ rel axation technique.
She |ifts her hands in a karate pose.

TI NA
Hai ya!

She throws a karate chop into the air. He ducks.

TI NA
It works.

They both | ay back.

JI MW
What did you want to tal k about ?

TI NA
My nother. She’s very picky.

JI MW
| love your nother.

TI NA
But you’ ve never been with her for
two weeks before. Are you sure you
can handle it?

He just | ooks at her.

TI NA
You can’t be nean to her no natter
what. She is ny nother.

JI MW
Wiy would | be nean to her? | enjoy
bei ng around ol d fol ks.

TI NA
She says things w thout thinking
first. Things that can cone out
pretty nean sonetines even though
she isn’t trying to be nean.

He ki sses her.
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JI MW
It’ Il be okay. | prom se.

TI NA
Pi nky prom se ne.

JI MW
Tina, it’s your nother. You gotta
| ove her for who she is.

She rai ses her pinky anyway.

I NT. JAMES OFFI CE BUI LDI NG - DAY
Shannon sits at her conputer and types on the keyboard.
Timgives her a flirty smle as he wal ks by her.

TIM
Good nor ni ng, Shannon.

She sni | es back.

SHANNON
Good norni ng, Tinot hy.

He heads for his office.
G na's glare shoots daggers at the both of them
He goes into his office and | eaves the door open.

Shannon reaches to the side of her desk and retri eves a
shoppi ng bag.

SHANNON
| got you sonet hing.

She takes the bag with her into his office.
G na gets out of her chair and goes to the open door

G NA
Real | y?

She stands there |l ooking inside Tims office wwth a | ook
that could kill.



60.

| NT. BROAN' S FRONT OFFI CE - DAY
Tina sits in a chair, waits.
Jayne | ooks up from her paperwork and checks on her.

The door to Robert’s private office opens. He pokes his head
out and | ooks at Ti na.

ROBERT
Pl ease, cone in. I'’msorry to have
kept you waiting.

Tina rises to her feet.

I NT. JAMES OFFI CE BU LDI NG - DAY
Shannon sits at her desk, hard at work on her conputer.
G na gets up from her desk

Shannon notices her com ng toward her and quickly turns her
noni tor of f.

G NA
Hungry?

SHANNON
| could eat sonet hing.

G NA
W'l go out then. My treat.

Shannon sm |l es.

SHANNON
How ni ce.

G NA
Maybe ny not her’s husband woul d
like to go with us?

SHANNON
[’11 ask him

G na wat ches as Shannon rises fromher seat and goes toward
Tims private office.

G NA
Sonehow | knew you woul d.

G na quickly turns on the nonitor, checks the screen
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An ad appears on the screen and reads: "COVE TO THE
BAHANAS" .

Gna takes it all in before she clicks the nonitor off.
Shannon and Ti m cone out of his office armin-arm
Timextends his leg to show G na his shoes. Loafers.
TIM
Nice, huh? It's |ike she’s known ne
for years.

Suddenl y Shannon taps her head.

SHANNON
| should turn off ny conputer

She goes toward her desk.
Ti m | ooks at G na.

TIM
She’'s so efficient. She's worri ed
about our electric bill.

G na watches her turn off the conputer

G NA
Yeah. | nmagine that.

Shannon joins them They head toward the door.

Shannon and Tim step outside. G na stops at the door
She turns the lights off.

| NT. BROAWN' S PRI VATE OFFI CE - DAY
Tina sits in a chair, opposite Robert behind his desk.

TI NA
So, it was all a big m x-up.

ROBERT
| see.

TI NA
And | really need ny job back

ROBERT
But I'"mnot sure that | can do that
for you, Tina.
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Ti na pl eads.

TI NA
Ch, please. Please, M ster Brown.

ROBERT
Fi ve years, huh?

She nods.
ROBERT
Il give Tima call and reconmend
that he give you anot her chance.
Tina springs out of her seat, overjoyed.

TI NA
Oh, thank you, Sir.
ROBERT
You' re very wel cone, Tina, but al
| can do is nake a suggestion. It’s
up to James whet her you get your
j ob back or not.

Ti na nods.

EXT. CITY STREET - DAY
Ti na wal ks down the sidewal k.

G na, Tim and Shannon are all snmles and LAUGHTER as t hey
step out of "FREDDIE S PLACE" restaurant, right in front of
Ti na.

TI NA
Hel | o.

Ti m and Shannon snub her. They wal k of f.

G na stops.

G NA
How are you?
TI NA
|’ mgood. | nmet with Robert today.

He’ s gonna’ hel p ne.

G NA
Good. I'’mglad. There’'s a | ot of
strange things going on.
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Tina glances at Ti mand Shannon, then back to G na.

TI NA
| can see that.

Timturns back toward them

T M
G na.

G na | ooks back for a second.

G NA
|’ve gotta go. I'Il call you |later.

G na turns away, follows Shannon and Tim

| NT. DEPARTMENT STORE - DAY
Tina | ooks at itens on the shelf.

The underpai d, col d-hearted cashi er wal ks by. She stops when
she notices Tina.

CASHI ER
Ah, hello there. What are you
| ooki ng for today? Wait, don't tel
me. How about a Tanpax canmera to go
with your Kotex filnf?

The cashier SNORTS with | aughter.
Ti na shoots her a confused gl are.

TI NA
VWhat ?

CASHI ER
A Tanpax canmera to go with your
Kotex film

Suddenly, her face brightens in realization.
TI NA
Oh, yeah. Funny. You really
shoul dn’t nmake fun of people the
way you do. It’s not nice.

The cashier quiets. She studies Tina, taking it all in.
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TI NA
Not everyone is as confident as you
are. You could hurt soneone’s
feel i ngs.

The cashier’s nmood nel | ows.
TI NA

| can live with who | am Can you
live wth yoursel f?

CASHI ER
Aw, cone on, | was just funnin’
ya'. Your hair and face | ook better

t oday.
Tina takes a ook at the cashier’s hair.

TI NA
Yours doesn't.

The cashi er frowns.

CASHI ER
What’s wong with ny hair?

Ti na reaches into her purse and retrieves a business card
frominside. She hands it to the cashier.

TI NA
You coul d use a nakeover.
Personality as well as your hair.
Tina turns away. Her smile grows until it’s ear-to-ear.
The cashi er reads the business card in her hand.
It reads: "GLAMOUR SPOT".

The cashier runs her fingers through her hair.

| NT. BROAWN S PRI VATE OFFI CE - DAY
Robert sits at his desk, talking on the phone.
ROBERT
Do you really think it’s fair to
her, TinP She’s given the conpany
five years.

Jayne stands in the open doorway, watching, |istening.
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I NT. JAMES PRI VATE OFFI CE - DAY

Timsits at his desk, talking on the phone. He fiddles with

a pencil, taps its point on his desk as he speaks.
TIM
Robert, | can appreciate that, but

you don’t know this young | ady the
way | do. She's a ticking tinme bonb
ready to expl ode.

He taps his pencil a little harder.

TIM
You renenber that klutzy G ndy girl
fromthe seventh grade? Wl l,
Ti na nmakes her look |ike a prina
bal | eri na.

He taps it harder yet as he |istens to Robert.

TI M
What about Shannon? | refuse to be
the bad guy here. -- And you're the

one who sent her over.
Anger brews on his face, he’s about to bl ow.

TIM
Robert... She knows how to westl e.

He presses the pencil on his desk. The | ead snaps off.

| NT. BROWN' S PRI VATE OFFI CE - DAY
A tearful Shannon bl ows her nose into a tissue.

Robert waps an arm around her shoul der and gives her a
reassuring hug.

ROBERT
You still have your job.

Her |ips pout out as she | ooks up at him

SHANNON
| do?
ROBERT
O course, you do. |’ve ordered you

a new desk and conputer, too. Told
themto bill it to Janmes Novelty.
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Shannon hal f-sm | es.

SHANNON
But the girls there don’t |ike ne.
Especially that Tina girl. She
wants to armwestl e.

ROBERT
Be nice to her Shannon, don’'t you
see? She’s our answer here. She’'s
perfect. Absolutely perfect.

He ki sses her on her forehead.

ROBERT
Since she’s such a looney bird as
James calls her, they' |l blane her

for losing their noney.

Shannon | ooks at him doesn’t understand.

ROBERT
O course, you' Il have to log onto
our account from her computer so
it’ll show up on her history.

She rests her head on his shoul der.

| NT. BROAN S FRONT OFFI CE - DAY
Jayne | eans toward Robert’s cl osed door, eavesdropping.
SHANNON (O S.)
You're so smart. | knew you' d think
of sonet hi ng.
The door opens.

Jayne junps back.

Shannon and Robert give her a very strange | ook as they cone
out of the room

JAYNE
| was just about to knock. | was
going to order a pizza. Are you

hungry?

Shannon and Robert exchange a "is she for real ?" | ook.
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ROBERT
No, thank you, Jayne. Shannon
brought me a sandw ch.
Shannon passes her by, | eaves.
Robert goes back into his private office.

Jayne presses a finger on her chin and thinks.

I NT. JAMES' OFFI CE BUI LDI NG - DAY

A very excited Tina stands opposite of Tim

TI NA
| can’t thank you enough, Sir. I’
wor k harder than ever. |I’'Il make
you proud. You'll see.

G na watches over themwith a snmle on her face.

TI NA
|’ mso happy, | could just burst!

Tina steps toward himw th open arns. He bl ocks her.

TI M
Pl ease don't burst.

She steps back.

TI NA
|’ msorry about the other day.

The door opens. TWO MOVERS bring in a desk. Shannon foll ows
behi nd them They set the desk down.

Shannon sm |l es.

SHANNON
Hel | o, everyone. |’ m back.

Tim s face brightens.

A nover places a chair at the desk. Shannon sits down.

SHANNON
Bobby. | mean, Robert, got ne a new
computer, too. It should be here

shortly.

G na and Tina exchange a questioning | ook
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I NT. TINA'S HOUSE - LIVING ROOM - NI GHT

It’s quiet. Dark. Yet there is light froma nearby |anp.

Li ght shines down on a coffee table filled with a rubber
rat, whoopee cushion, coffee cups, key chains, toy arny nen,
a toy car, and two pair of sungl asses.

G na and Tina sit on the sofa and | ook over the itens on the
cof fee tabl e.

TI NA
That shoul d about do it.

G NA
Yeah.

Jimmy steps toward them from behind. They don’t noti ce.
G NA
And if it doesn't, we can send for
rei nforcenents.

JI MwY
Are you going to war?

The girls junp. They turn and find him
Jimy smles at them
JI MW
You'll never win like that. You'l
need eyes in back of your head.
The girls glance at each other and nod.
Tina turns back to Ji nmy.

TI NA
Guess what? | got ny job back

JI MW
Al right!

He joins themon the sofa.

| NT. JAMES OFFI CE BU LDI NG - DAY
Shannon sits at her desk, filing her nails.

Tina and G na get a cup of coffee. Gna gives Tina a sly
smle. They turn and focus on Tinis closed door.
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G na wal ks away with the coffee cup in her hand.

Shannon keeps her eyes on G na as she walks to Tims private
of fice and KNOCKS on the cl osed door.

| NT. JAMES PRI VATE OFFI CE - DAY
G na enters with the cup of coffee.

G NA
| knew you were hard at work. |
t hought you mght like a cup of
cof f ee.

Tim | ooks up fromsonme paperwork on his desk and smles at
her, very surprised.

TI M
Wiy, thank you, G na. That was very
t hought f ul .

G na sets the coffee cup down in front of him
G NA
You' re nore than wel cone,
St epdaddy.
She turns and | eaves.
Timlifts the cup and takes a sip.

The cup reads: "OVER THE HI LL".

A smile spreads across G na's face.

I NT. JAMES OFFI CE BUI LDI NG - DAY
Tina sits at her desk, working on her conputer.

TI NA
The Hal | oneen Store just ordered
one hundred lifelike rats and sixty
five rubber bats fromus. That’'s
doubl e what they ordered | ast year.

G na appears at her desk with sonme paperworKk.
G NA
You were right in sending themthe
catal og early, Tina. Good job.

Shannon sits at her desk. She gives thema sour face.
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Timcones out of his office. G na notices him

G NA
Ti na doubl ed the order on an
exi sting account.

Timsm | es.

TIM
G eat!

Tina rises fromher seat.

TI NA
Tim | have sone nore good news for
you. For the conpany.

She has his attenti on.

TI NA
| contacted a big production
conmpany in the area and showed them
our catal og. They
think James Novelty is fantastic
and want to order all of their
props from us.

Gna' s smle beans, overjoyed.

G NA
Al right, Tina!

TIM
Fant asti c!

He | ooks over at Shannon.

TIM
And how are you doi ng?

Shannon | ooks to her conputer.

SHANNON
| " ve processed three orders today.

TIM
Hey, hey! Alright then!

He wal ks toward her desk.

G na keeps a watchful eye on him She | ooks upset. A phone
on her desk RINGS. She answers it.
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G NA
James Novel ty.

A sly smle spreads across her face.

G NA
Hel | o not her, Dear.

That gets Tims attention, he | ooks.

G NA
Sure. He's hovering right here.
Wel |, standing, hovering right over

top of Shannon’s desk. Wuld you
like to speak with hinf

Timgives her a dirty |ook. Shannon digs into her work.

G na hangs the phone receiver on her shoul der. She gives him
an evil grin.

G NA
Your wife is on the phone.

TIM
"1l take it in ny office.

He starts toward his office.
G na | ooks down at his feet.

G NA
You're shoes are unti ed.

Ti m stops. He bends over to |look at his shoes and R P

A paper in Gna' s hands is torn into two hal ves. She hides
t hem behi nd her back.

G NA
Ha! Ha! Made you | ook.

Timstares ahead in shock. He turns away fromthem and backs
toward his office.

G na | ooks at himinnocently.
G NA
You' re not wearing your old shoes.
You' re wearing your new | oafers
t hat Shannon bought for you.

G na and Tina exchange a gl are.



72.

TI NA
(whi sper)
She bought hi m shoes?
G na nods at her

They both watch Ti mback into his office.

TI NA
Hol nes phase one?
G na nods.
G NA
Phase one.

Tina stretches to take a gander at his shoes.

G na raises the phone to her ear

- kay. Love you, Mm
She hangs up the phone.

I NT. JAMES' OFFI CE BUI LDI NG - LATER

Gna and Tina sit at Tina's desk. They each Iift a pair of
sungl asses fromthe desk and put them on.

Looki ng at Shannon through the darkened | ens of sungl asses
as she works on her conputer.

G na and Tina sit together at Tina's desk with their backs
to Shannon. Both wear sungl asses.

TI NA
These spy gl asses are super neat.

G NA
Yeah. She doesn’t even know t hat
we’ re wat chi ng her.

TI NA
We could do this all day.

G NA
Everyday.
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TI NA
Until we scare big head enough to
actually spill the beans on what is

really going on with her

G na has a small fishing pole in her hand. She hooks a
rubber rat on the hook.

Ti m cones out of his office.

Tina pokes Gna to get her attention. They both turn at the
sanme tine to position their backs toward Ti m

TI NA
(whi spers)
What are you even tal king about? W
aren’t watching you and alien. Qur
backs are turned.

G NA
Ri ght .

Looki ng at Timthrough a darkened sungl ass | ens as he wal ks
toward Shannon’s desk.

TI NA
(whi spers)
Now.

G na lowers her glasses. She turns around and sees Tim
| eani ng across Shannon’s desk, flirting with her.

Wth a flip of her wist, Gna casts the fishing |line across
the floor, toward the two of them

Timturns around with a smle on his face. He wal ks back
toward his office.

G na starts to wnd up the line.

The rubber rat bounces on the floor behind Timas it cones
closer. Wth one swoop, it bounces on his foot.

Feel i ng sonet hing, he | ooks down, and sees the rat. He
SCREAMS like a little girl.

Shannon sees the rat. She SCREAMNS.
Timdoes a tippy-toe dance as the rat bobs around his feet.

Shannon does the sanme tippy-toe dance fromthe top of her
desk as she watches in horror.
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Tina slides her glasses down the bridge of her nose and
wat ches Ti m and Shannon.

Gna winds the line in.

Ti mwatches the rat slide across the floor toward the girls.
The fishing line is all too clear. Gna pulls back on the
fishing pole and reels in the rat.

Timfunmes with anger.

TI M
G na! Tina!

Their heads snap toward him

TIM
My office, now

He stornms toward his office and slides on a toy car.

Tina gives G na an "uh-oh | ook". G na props the fishing pole
agai nst Tina s desk.

| NT. JAMES PRI VATE OFFI CE - DAY

Timsits behind his desk. He pats perspiration fromhis brow
wi th a handkerchi ef.

G na And Tina slide into the room and cl ose the door behind
t hem

G NA
Yes. ..

Hi s glare shoots bullets through her.
TIM
Don't give nme that! Wat’'s wong
with you two?!

They remai n calm

TI NA
The nmakers of the rat said it was
life |ike.

G NA

Yes. W& were doing research

Ti m gets even angrier.



TIM
Research! You nade a fool of ne!

TI NA
But you weren’'t supposed to see the
rat, only big head was.

G NA
Us making a fool of you? You re the
one nmaking a fool out of yourself.

He gives her a questioning gaze.

TIM
What ?

G NA
Li ke you don’t know.

TI NA
Yeah. He doesn’t know.

G NA
Shannon out there. The way you
flirt with her is just sickening.

Timsettl es down sone.

Ti m cones

TIM
G na, how can you say I'mflirting
with her? She’'s a friend. A
coworker. Just |ike you or Tina.

A NA
Li ke me or Tina?

TI NA
Oh, no. Big head is nothing |ike
ei ther one of us.

TIM
Yes, she is.

TI NA
No. There is sonething definitely
wong with her. | can feel it in ny

bones.
out from behind his desk.

TIM
l’min | ove your nother, G na. |
woul d never flirt with another
woman.

75.
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He waps his arm around her shoul der.

TIM
Your nother is the light of ny
life. The heart of ny heart. The
one that I'lIl love forever and a
day. Until the day that | die.

G na | ooks up at him Her eyes ask, "really"?
TI M
Don’t you worry your pretty little
head about that anynore.

He gui des her toward the door.

TI M
And don’t do anything dunmb |ike you
did with that rat or 1'll have to

puni sh you.
He opens the door and sends themout. Tina turns back for a
final look at him
| NT. JAMES OFFI CE BUI LDI NG - CONTI NUOUS
Tina and G na step out of Tinms office.

TI NA
Sonet hi ng sti nks.

Shannon sits at her desk. She catches their eyes on her,
and gives thema dirty | ook.

TI NA
You're not |ike me.

Tim s door opens. He has everyone’s attention as he
goes straight to Shannon’s desk.

TIM
Today is take a coworker out for
lunch day. Care to go to lunch with
me?
Gna turns to Tina with amazenent on her face.
Ti na wat ches Ti m and Shannon as they | eave together.

G na junps up from her seat.
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G NA
Now, |’ m nad.

Tina s eyes w den.

I NT. JAMES' OFFI CE BUI LDI NG - LATER

Tina is wearing a raincoat and fedora. She has an extra set
across her arm

Gna lifts the two pair of retrovision glasses fromTina' s
desk.

G NA
Ready?

TI NA
Ready.

Tina hands G na a raincoat and fedora. She puts them on

G na hands Tina a pair of the gl asses.

EXT. CITY STREET - DAY

A few people wal k around in their daily routine.

G na and Tina wal k down the street with the collars of their
raincoats turned up, trying to hide their faces. It’s so
very obvious that they are trying to be inconspi cuous.

Everyone on the street take notice of themw th strange
| ooks, LAUGHTER, points...

A car inches slowy by them Jayne drives it. She watches
t hem

Ti na nudges G na. She points across the street.

Ti m and Shannon cone out of a restaurant. They pause on the
sidewal k to |l ook at the storefronts. Ti m LAUGHS.

The girls turn around and put on the retrovision gl asses.
Ti m and Shannon wal k away t oget her.

The girls turn back around to face them and | ower their
gl asses. They watch them wal k away.

The girls foll ow behind them

Ti m and Shannon go into a jewelry store.
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Tina and G na push back agai nst a building and | ook at the
jewelry store entrance.

Jayne’s jaw drops as she eyes the scene.

EXT. JAMES HOUSE - DAY

Jayne steps outside. She turns back to the house. To Georgia
standing in the doorway.

JAYNE
It’s not a good way to start off a
busi ness.
Geor gi a nods.
GEORA A

| agree. Thank you for com ng by. |
appreciate it.

Jayne nods. She | eaves.

I NT. JAMES PRI VATE OFFI CE - DAY

Georgi a paces back and forth in the enpty roomw th her
little dog in her arns.

TIM(OS.)
Vell, well. It looks |Iike we're al
al one here.
Ceorgia sets the dog down.

GECRG A
Ti nf?

She goes toward the open door.

I NT. JAMES' OFFI CE BUI LDI NG - DAY

Ti m and Shannon stand by her desk. He presses hinself
agai nst her and gives her the eye. She eyes himback and
plays with the charm on her neckl ace.

Ceorgia stands in the doorway, half in, half out of Tims
private office.

GEORG A
| was wonderi ng where everyone was.

Timjolts in shock. He faces Ceorgi a.
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TIM
W were just at |unch.

Suddenly, he notices how close he is to Shannon, how it rmnust
| ook to Georgia. He shoves Shannon away.

Shannon falls into her chair and FART.
Timturns to Shannon with a horror-stricken face.
Ceorgia’s eyes w den.

GEORG A
What did you eat?

Geor gi a CHUCKLES.
Shannon stands up. She | ooks to her chair and |ifts a
whoopee cushion from her seat for everyone to see. She gives
Tima "what’s this?" |ook.
Ceorgia |l ooks on with a smle.
GEORA A

Oh, lighten up. Laugh a little.

It’s good for you.
Timjoins Georgia.

TIM
So, what are you doi ng here?

They go into his office.

Shannon sits at her desk. She notices her drawer is open a
fraction of an inch. She inches it open...

Her eyes widen in anticipation...

She jolts back and SCREAMS at the sight of a drawer filled
wi th rubber snakes.

Timinmredi ately opens his door to see what’'s wrong.
Shannon hol ds up a rubber snake for himto see.

His frustration shows on his face. Georgi a peeks around his
shoul der with a huge smle on her face.

Shannon drops the snake back inside her drawer. She slides
the drawer closed. There's a CLICK

A bl ast of LOUD MJSI C bl ows Shannon out of her seat, to the
floor.
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The nusic cones fromunder the desk. A tape recorder duct
taped to the underside of the desk!

Shannon turns the tape recorder off.

Shannon and Ti m make eye contact.

I NT. JAMES' OFFI CE BUI LDI NG - LATER

Tina and G na conme back fromlunch, still dressed in their
rain coats and fedoras.

Shannon busts into LAUGHTER as soon as she sees them

SHANNON
You |l ook Iike a couple private
di cks. Where' s the costune party,
di cks?

Tina gets upset. She starts toward Shannon.

TI NA
How about | give you a big, fat lip
to match that head of yours?

G na pulls her back

G NA
No, don't. This one is nne.

Ti na shrugs.

TI NA
You know | got your back,
girlfriend, if you need it.

Tina turns to Shannon.

TI NA
Ch, you’'re gonna get it now.

Shannon sits calmy as G na towers over her
G NA
Just who are you, anyway, big head?
Where did you cone fronf

G na | ooks at Tina. Tina pokes into thin air. Gna takes the
hi nt, pokes Shannon in the chest.
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G NA
How did you get this job? W
al ready know what your maj or
mal function is.

TI NA
Yep, we sure do.

G NA
Your area of expertise.

TI NA
Shannon, the cannon.

G NA
O would you prefer we call you
Boom Boonf

Shannon’ s jaw drops.

SHANNON
How did you --

GEORG A (O S.)
-- G nal

G na' s eyes w den.

She | ooks and sees Tina with her nouth agape. Behind her,
Ceorgia and Tim

GEORAG A
That’s not how we treat soneone.
Both of you in the office, now

G na and Tina bow their heads |i ke scol ded chil dren.

| NT. JAMES PRI VATE OFFI CE - DAY
Timsits in his chair.

Ceorgia stands in conplete control with her arns folded in
front of her, facing G na and Tina.

GEORG A
This is going to be a nmmjor turning
point in the conpany --

TIM
(interrupts)
-- W want things to run snoothly.
How are things going to run

( MORE)
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TIM (cont’ d)
smoothly with the two of you acting
i ke children?

Ceorgia reclainms control of the situation

GEORA A
| think you both could use a couple
days off.

The girls appears to be in shock.

TI NA
But M ssus Janes, | need --

TI'M
(interrupts)
-- You're walkin’ on thin ice,
Ti na.

G NA
But the nerger’s to --

GEORA A
rrupts)

(inte
"I'l be fine.

-- It

TI NA
W're not fired?

GEORG A
You' |l still have your jobs.

G NA
Sorry for the trouble, Mm

TI NA
|’msorry, too, M ssus Janes.

The girls turn away.

I NT. JAMES OFFI CE BUI LDI NG - CONTI NUQUS
Tina and G na step out of Tinmis private office.
They both | ook Iike a couple whi pped puppi es.
Shannon | ooks to the girls.

SHANNON

Bet you won’t ever be nean to
nme agai n.



That comment strikes a cord for Tina.

TI NA
Real ly? Well, | bet you won’t
snuggle up to Mster Janes while
his wife is here. | hope you're
happy that you got us in trouble.

SHANNON
You deserved it.

G NA
You got us laid off. Now you can do
all the work around here by
yoursel f.

Shannon springs up from her seat.

SHANNON
Laid of f!

TI NA
Yep. There's sonmething wong with
you. You work in a novelty shop.
You should be able to take a joke.

SHANNON
Timcan't do this!

Tina and G na raise their brows in a "that’'s odd" | ook.

| NT. JAMES PRI VATE OFFI CE - DAY
Timnotices a pile of dog ness on the floor.

TI M
Now, see. That’'s exactly what | was
tal ki ng about.

CGeorgi a | ooks at the dog ness.
TIM
Qur imtation dog poo cookies | ook
real, just like the rat. | wonder
what flavor this is? Chocol ate?
He reaches for the poo.

CGeorgia watches himin horror.
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GECRA A
Ch, no! Tim don’'t!

TI M
What ? They got ne earlier, but I
won't let themdo it again.
He grabs the poo. It nushes between his fingers.

TI M
Messy, aren’t they?

Shannon opens the door and cones into the room

SHANNON
Tim you laid themoff?

He wi pes his hand on a hanky.

TI M
Yes, until after the merger goes
t hr ough.

SHANNON

But you can’t do that.
Her face sours.

SHANNON
VWhat is that snell?

Timsniffs.

TIM
Yes, what is that snell?

He | ooks at Georgi a.

GECRG A
Don't | ook at ne.

Timtakes a step, slides, and falls to the floor.

CGeorgia’s dog runs to her feet and begs to get picked up.
She lifts it into her arns.

Timnotices the dog in Georgia’ s arns. He realizes what it
is. He |l ooks to his shoes.

TIM
That wasn’t our cookies, was it?

Ceorgia |l ooks at his feet.
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GEORG A
Oh, Tim you ve ruined your
new shoes.

Shannon | ooks at his dog poo sneared shoes and frowns.

Ceorgia turns away wearing a snmle of conplete delight.

I NT. TINA'S HOUSE - KITCHEN - NI GHT
Tina and Jimmy eat their supper. It’s quiet. Awkward.

TI NA
Un Gna wants ne to go to the
library with her tonight.

Ji mry | ooks surprised.

JI MW
Toni ght ?

Tina perks up a little.

TI NA
Un hum There are a few nore things
she wants to find out about
nmer gers.

Jimry makes a face.

TI NA
Well, nother is going to be here
tonmorrow ni ght so tonight is the
only tinme that | could possibly
hel p her.

A KNOCK at the door.

Tina junps for the door. Answers it. G na stands on the
stoop dressed in her raincoat and fedora. She steps inside.

Ti na dashes off. She returns with her rai ncoat and fedora.

TI NA
Never mind the dishes. I'll do them
when | get back

Jimry | ooks at her with a questioning glare.

JI MW
| didn’t knowit’s going to rain.
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TI NA
| won’t be |ong.

She ki sses his cheek, then puts on her hat.

EXT. HOUSE - N GHT

Gna and Tina, in their raincoats and fedoras, sneak up the
 awn toward a wi ndow.

Tina attenpts to lift the window She shakes it. It doesn’t
budge.

The girls go to another window. Tina attenpts to lift it.

She shakes it. It doesn’t budge.

G NA
(whi spers)
Lets go around back. It’s darker

t here.
Ti na nods in agreenent.

The two start toward the back of the house. Tina trips over
a rock. She lets out a hal f-scream but catches hersel f and
covers her nouth.

Tina picks up the rock and carries it with her.

They stop at another window Tina lifts the rock, ready to
strike the wi ndow. Someone grabs her hand.

The girls turn in shock, caught, and see Jayne.

JAYNE
Breaki ng and entering is agai nst
the |l aw, | adies.

Jayne notions inside the window. There inside, Shannon
dances around the room Al one.

JAYNE
| hear she packs a gun. -- W
shoul d t al k.

G NA
But we don’t know anyt hi ng.

JAYNE
| know.

She turns, and | eaves.
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The girls |l ook at each other. They give each other a "that’s
odd" | ook, then turn and dash after her.

EXT. G TY STREET - N GHT

G na and Tina stand outside of Jayne's car and talk to her
t hr ough her open w ndow.

JAYNE
You know a place called Freddie’'s
Pl ace?

TI NA

Yeah. It’s our fav --

JAYNE

(interrupts)
-- Meet ne there tonorrow for
brunch at 9:30 A M
The girls nod, they will.

JAYNE
And dress normal. Okay? No
detective gear. W don’'t want to
draw any unwanted attention.

The girls nod, they wll.

INT. TINA'S HOUSE - KITCHEN - NI GHT

The di shes have been washed and sit in a dish drainer on the
counter.

O herwi se, the roomis spotless.

I NT. TINA'S HOUSE - BEDROOM - NI GHT
The roomis dark.
Jimy lays in bed, fast asleep.

Tina lays there next to himand stares at the ceiling.
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| NT. JAMES' HOUSE - G NA'S BEDROOM - NI GHT
The roomis dark.

Gna lays in bed and stares at the ceiling.

I NT. JAMES' HOUSE - GEORG A AND TIM S BEDROOM - NI GHT

The roomis dark, except for the gl ow of a nearby
ni ghtlight.

Ceorgia rests peacefully.

Timlays next to her in bed. He snores a silly snore.

I NT. MR BROW S HOUSE - KI TCHEN - N GHT

The roomis dark except for sone |ight com ng from around
t he tabl e.

Robert sits at the table, diligently working on his |aptop
conmputer with an overexuberant smle on his face.

I NT. TINA'S HOUSE - KITCHEN - DAY

Tina turns away fromher fridge with a bottle of juice. She
pours sonme into a waiting glass on the counter.

Next to the glass is a note. She lifts the note and reads.

JIMW (V.Q)
Sweetie, this is a big day for you.
Your conpany is taking a giant step
forward, and your nother will be
here tonight. 1’m sure everything
will work out fine. Remenber to
stay calm | |ove you. Jinbo.

TI NA
Ane. . .

She smles to hersel f.

EXT. G TY STREET - DAY

Ti na wal ks down the street, dressed nornmal in a nice skirt
and Dbl ouse.
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G NA (OS)
Tina! Wait up!

Ti na turns and | ooks behind her. G na rushes toward her

G NA
Right on tine.

TI NA
Aren’t | al ways?

G na gives her a smle and nod.

They walk a little further and then go into "FREDDI E S
PLACE" .

| NT. FREDDI E'S PLACE RESTAURANT - DAY

Jayne sits alone at a wi ndow booth and waits. She | ooks
around here and there nervously.

Tina and G na appear, and slide into the booth opposite
Jayne.

JAYNE
Di d anyone foll ow you?

They | ook at each other for a brief second, then turn to her
and shake their heads.

TI NA
No.

JAYNE
You' re sure?

Jayne keeps an eye on her surroundi ngs as she speaks.

G NA
Yes.

JAYNE
This nmerger that’s going to take
pl ace is no good for you. You' ve
got to stop it.

TI NA
| knew it!

Jayne junps.



JAYNE
Shhh. Not so | oud.
G NA
(normal tone)
What ? Wy ?
JAYNE

The wal |l s coul d have ears. You
don’t know.

Ti na | ooks surprised.

TI NA
They coul d?

G na faces Jayne.

G NA
How can goi ng gl obal be bad?

Jayne leans in toward t hem

The girls

JAYNE
My boss isn't being truthful. He's
broke. He’s just trying to wiggle
his way into your company to gain
control of your funds.

| ean in.

JAYNE
He was going to use Tina here as
his patsy. Say that she did
sonmething to his bank account. That
way she woul d take the blane, and
he would still cone out on top.

TI NA
But | don’'t even know where his
bank is | ocated at.

JAYNE
Shannon does and she has access to
your conputer.

Tina and G na | ook surprised.

TI NA
Freaki n’ ali en.

Jayne gives her a strange | ook.
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TI NA
She’s got a big head.

Jayne turns back to G na.

G NA
My stepdaddy is hell-bent on
getting this nerger conpleted as
qui ckly as possi bl e.

TI NA
| knewit. Now, I'mnmad and | don’t
get mad. 1’ ve put five years into

this conpany and they think they
can play ne like that?

M ckey and Steven sit in a booth behind the girls and
listen. They get up fromtheir seats and quietly |eave.
EXT. CITY STREET - FREDDIE' S PLACE - DAY

Jayne steps outside and is inmmediately covered with a
bl anket .

M ckey waps his arns around her and carries her away as she
ki cks her | egs.

| NT. FREDDI E'S PLACE RESTAURANT - DAY

Ti na | ooks out the wi ndow and sees Mckey try to stick what
appears to be a big blanket into a car. She doesn’t think
anything of it until she notices a shoe try to kick at him
from under the bl anket.

TI NA
Loui s Fey shoes. Nice.

Steven wraps a rope around Jayne in the blanket.
Tina faces G na.
TI NA
Oh, ny Gawd! It’s Jayne! W gotta’
hel p her!
G na | ooks out the window. Tina junps up from her seat.

G NA
Hol d on! W' ve gotta’ think!

Tina's already gone. Gna follows after her
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EXT. FREDDI E'S PLACE RESTAURANT - DAY

G na and Tina cone running outside, and are i medi ately
covered with a bl anket.

They SCREAM

M ckey and Steven tussle with themas they take them away.

EXT. JAMES HOUSE - DAY

The door opens. Tim steps outside, foll owed by Georgia,
carrying her little dog. Timturns back toward her.

TI M
Leave that mangy nutt at hone.

Georgi a GASPS i n shock
He wal ks on.

GEORA A
She’s not a mangy nutt, jerk.

She sets the dog down.

| NT. BROAWW S PRI VATE OFFI CE - DAY
Robert | ooks perfect in his crisp, freshly-pressed clothes.

He tidies up his desk, positions everything perfectly inits
proper pl ace.

Shannon enters with a cup of coffee in her hand. She takes
it to Robert.

SHANNON
l1’d fire her. She knows how
i nportant today is and yet she’'s
nowhere in sight.

ROBERT
Where can she be?

Robert 1| ooks off in thought.
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| NT. HOUSE - LIVING ROOM - DAY

Tina, G na, and Jayne sit on the floor with their backs
pressed agai nst each other, bound and gagged, in the center
of the room

TI NA
(with the gag)
Do what | do?

G na nakes a face.

G NA
(wth the gag)
Huh?
TI NA
(with the gag)
We're gonna kill em.

G na’'s expression intensifies.
G NA
(with the gag)
Huh?
Tina spits the gag out of her nouth.

TI NA
| said, we’'re gonna kick sone --

A car HORN bl ows out si de.

| NT. BROWN' S PRI VATE OFFI CE - DAY
Robert sits at his desk. Shannon stands at his side.

DONALD SEI DVAN (50s), a high-priced attorney, sits back in a
chair opposite Robert and nakes hinself confortable. He
checks his wristwatch.

ROBERT
They shoul d be here any m nute.

Donal d nods, settles in.

The door opens. In barges Tim GCeorgia straggles in behind
him carrying only her purse.

ROBERT
Well, hello, Tim
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TI M
Robert. How about we get this show
on the road?

ROBERT
That’s what | like to hear. Tine is
noney.

Donal d sits his briefcase on the desk and opens it. He takes
out two stacks of papers.

Timand CGeorgia sit down in the two enpty chairs at Robert’s
desk.

Donal d hands a stack of papers to Robert, and anot her stack
of papers to Tim Timhands his stack of papers to Georgi a.
I NT. HOUSE - LIVING ROOM - BACK TO THE G RLS
Tina funbles with the ropes around her.
TI NA

The dunb idiots |eft ne enough room

to get ny hand free.
The girl’s eyes brighten with hope.

Tina gets her right hand free. She pushes the ropes down
around her waist, and is able to get her other armfree.

She turns around and pulls the ropes down around the girls.
Steven COUGHS in another room

Tina | ooks to the girls.

TI NA
When | give the signal, | want you
to stand up and do exactly what |
do. Ckay?

G NA AND JAYNE
kay.

The girls brace thensel ves.
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| NT. BROAWW S PRI VATE OFFI CE - BACK TO THE MEETI NG

Donal d, as confy as can be, plays a gane on his tel ephone as
he waits.

Ti m wat ches Georgi a | ook over the papers.

TIM
How nuch | onger do you need?
You’ ve read through these three
ti mes now.

Ceorgia gives hima calmsnmle

GEORA A
Isn’t it better that | double check
everything before | sign on the
dotted |ine?

Robert gives hima nod.
ROBERT
Why, of course, it is. It’s quite
alright, Tim

He turns to Ceorgia.

ROBERT
Take all the time you need, Dear,
because there’ ||l be no turning back

once the papers are signed.
Ceorgia continues to read.

Timinpatiently lifts a pen fromthe desk. He hands it to
Georgia. Georgia notices the pen.

GEORG A
1l use my own, thank you.

She notices Robert’s eyes on her.

GEORG A
Superstitious.

He nods with understandi ng.

Ceorgi a opens her purse and lifts a pen fromi nside.
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I NT. TINA'S HOUSE - KITCHEN - DAY

The door is cracked open. Jinmmy steps into the roomwth his
briefcase in his hand. There's an odd | ook on his face, |ike
sonet hing’s wong.

He | ooks back at the door, inspects the door casing, the
| ock.

A NO SE in another roomgets his attention.

He sits his briefcase down on the table and stretches to see
into an adjoi ning room Seeing nothing, he opens a drawer
and takes a spoon. He lifts it |like a weapon.

ALI CE (50s), short and cute, in a grandnotherly sort of

way, ranbles in fromthe adjoining roomwi th an enpty plate
and glass in her hand. She notices Jimmy and gi ves him an
odd | ook.

ALl CE
What, you’'re gonna’ kill your
not her-in-law with a spoon? Tina
told nme where the spare key was,
you goofball.

Jimry shrinks in enbarrassnent. He | owers the spoon.

| NT. HOUSE - LIVING ROOM - BACK TO THE d RLS
Steven cones into the room He hacks out a COUGH

TI NA
Hey sicko, why don’t you get
sonet hing for that?

STEVEN
My brother Mckey went to the store
to get me sone cough drops.

He | ooks at her, surprised.

STEVEN
Hey! You tricked ne. You re not
supposed to know our nanes.

Tina gives hima flirty smle
TI NA

Real ly? Well, 1 still don’t know
your nane.
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STEVEN
It’s Dibbs. Steven Dibbs. -- Hey!
How di d you get your gag off?

Ti na makes a funny face.

TI NA
(nmocks him
How did you get your gag off?

St even | ooks stunned.

STEVEN
Are you nocki ng ne?

TI NA
Are you nocki ng ne?

He sticks his tongue out at her. She does the sane.

STEVEN
Oh, yeah?

TI NA
Yeah!

Steven stonps toward her. He gets right in her face, and
sticks his tongue out again.

Tina mmcs him sticks out her tongue. She sends a spray of
raspberries directly into his face.

BEAT

Tina slans her leg up into his crotch. He doubles over in
pai n, and grabs his junk.

TI NA
Now

Tina stands. The girls follow. The rope around their wai st
still binds themtogether.

TI NA
Right fist out! Wndm|I!

Ti na cocks out her right fist. So do the girls.

TI NA
Go!
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Ti na punches Steven in his jaw. BING They nove in a circle.
G na punches himin his jaw. BANG They nove. Jayne punches

himin his jaw. BONG Steven sees stars. The girls watch him
wobbl e and fall to the ground. Qut cold.

The girls push the ropes down to the fl oor.

They’'re outta’ there.

| NT. BROAWW S PRI VATE OFFI CE - BACK TO THE MEETI NG

Donal d stands at the desk with a smle on his face.

DONALD
It was a pl easure doi ng busi ness
with you, Brown... Janes.

He sits the two piles of papers inside his briefcase and
closes it.

DONALD
I’ll send you the bill.

ROBERT
We knew you woul d.

Everyone stands. Tim and Robert shake hands.

EXT. GATY STREET - BROMW S OFFI CE BUI LDI NG - DAY

Tina, G na, and Jayne run up to the building. They open the
door and slide inside.

| NT. BROAWN S PRI VATE OFFI CE - BACK TO THE MEETI NG

Donal d steps away fromthe desk, ready to | eave.

Jayne burst through the door.

Robert stares at her, dunbfounded.

ROBERT
Wher e have you been?

Everyone waits for her to answer. A frantic G na pushes her
way into the room

GEORG A
| thought | told you to stay hone.

Tina slips into the room and heads toward Georgi a.



TI NA
Hault the nerger! Don't sign
anyt hi ng! Not anyt hi ng!

Shannon sm rKks.

SHANNON
You're too | ate.

G na | ooks conpletely |let down.

G NA
Ch, Mom no.

Two POLI CEMEN nmake their way into the room

TI NA
Oficers, arrest these nen!

Donal d stands in protest.

DONALD
" man attorney!

A policeman goes toward himw th his handcuffs out.

POLI CE MAN
We'll sort this all out at the
station.

He cuffs Robert.

ROBERT
Wait a mnute herel! What’'s the
char ges?!

TI NA
Ki dnappi ng - -

G NA
(i nterrupting)
-- Fraud --

JAYNE
(interrupting)
-- Enbezzl enent.

Ceorgi a | ooks confused.

GEORAG A
Who was ki dnapped?
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TI NA
W were, but we're fine now

The girls go to Georgia.

TI NA
|’mso sorry that we didn’t get
here in tinme. These nen are no
good.

G NA
They’ ve rui ned us.

Ceorgia smles.

GEORAG A
W&’ re not ruined.

G na | ooks as though she doesn’t understand.
GEORG A
Yesterday | had a visit from our
friend, Jayne, here.
Robert cocks a brow in anger.

Ceorgi a and Jayne exchange a smle.

GECRA A
Tina and G na had filled her in,
and she was good enough to fill ne

in on the conspiracy.

TI'M
Conspi racy?

Tina snmles with relief.

TI NA
|’msorry, Mssus Janes. W were
trying to protect you, but I'mglad
t hat you know.

She turns to Tim
TI NA
The whole tinme you were trying to
gi ve Shannon the shaft, she was
busy shafting you.

His jaw drops in contenpt.
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TIM
| never --

Robert | ooks at Shannon.

ROBERT
Shannon?

She | ooks away.
Ti na wal ks anongst them|i ke a teacher instructing a class.

TI NA
Shannon’ s been dati ng Robert Brown
for about eight nonths. They wanted
the nmerger so they could get their
hands on M ssus Janes’ nobney, and
it’s sad, but Tim you were so easy
to trick.

Timturns to Georgia. She gives hima cold glare.

GECRA A
How coul d you think I wouldn't find
out ?
A cop cuffs Tim
TIM
Ch, no! Ceorgia, | swear, | didn't

knbvv!

Ceorgia takes off her wedding ring and drops it inside her
pur se.

GEORAG A
Save it for court, Tim

ROBERT
Yeah, Tim | would never be a
partner to such a sneaky snake.
Ceorgia and I wll do just fine
wi t hout you.

GEORA A
No, not really.

Ceorgi a holds her head hi gh.

GEORA A
Tina, | want to thank you again for
t he wonderful birthday present you
got for ne.
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TI NA
It was ny pl easure.

GEORG A
| also wanted to let you to know
that | used that pen today. To sign
the nmerger papers wth.

Ti na begins to LAUGH Georgia LAUGHS, too.

TI NA
What ever you wite with it turns
invisible, so it’s |like you never
wote anything at all!

Robert struggles with the cops as they take himout.

ROBERT
You did what?! So we’re not
partners?! Georgial

Anot her cop forces Timout of the room

TI M
CGeorgi al

GEORA A
Too bad | didn’t do the sane thing
wWith our marriage |license.

She turns to Tina.

GEORA A
Yes, | think these pens would be a
wel come addition to the itens that
we al ready sell. Good job, Tina.
Tina smles.
TI NA
Geat! -- So, Msses Janes --
GEORA A

(i nterrupting)
-- Honey, call ne Georgi a.

TI NA
Georgia, did you have a pre-nup?

GEORA A
Honey, | may be sone dunb, but I'm
not a sucker.

Shannon sneaks past them Tina notices her.
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TI NA
And just where do you think you' re
goi ng, Boom Boonf
Ti na reaches out and grabs Shannon by her arm

Shannon SCREAMS as Tina tw sts her arm up behind her back.

TI NA
M ster policeman. Don't forget big
head here. | think she’s an alien.

You m ght want to check her out.

SHANNON
| amnot an alien!

The girls watch Tina escort Shannon out of the room

EXT. HOUSE - DAY

The police wal k Steven and M ckey, in handcuffs, toward a
wai ting police car.

PCLI CEVAN
You boys are in a |ot of trouble.

Steven sticks out his tongue and sends a spray of
raspberries toward the cop.

POLI CEMAN
You’ ve just added anot her charge.
Assaul ting an officer.

M ckey kicks at Steven, but m sses. Steven ki cks back.

EXT. TINA'S HOUSE - DAY

Jimmy, now in casual dress, comes around his car. He opens
hi s door and gets inside.

Alice sits in the passenger seat.
The MOTOR starts.

He backs out and drives away.
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I NT. JAMES PRI VATE OFFI CE - DAY

Georgia, Gna, Tina, and Jayne stand in a huddl e around the
desk.

TI NA
No, you' ve gotta screwit in like
this...

Their little huddle opens up to reveal Tina pressing a
corkscrew into a bottle of wine. The other girls wait with
gl asses in their hands.

Tina pulls the cork out with a POP. She fills everyone's
gl asses with w ne.

Jimy stands in the doorway with a smle on his face.

JI MW
must have been a good day with

Everyone | ooks. Tina smles at Jinmy, happy to see him

GECRG A
| ndeed it was.

TI NA
What are you doing here?

JI MW
Sonmeone wanted to see you.

Alice steps out from behind Ji my.

ALI CE
Hel | o, Ti na.

Tina | ooks surprised and happy to see her.

TI NA
Momi

Ti na rushed to her. They hug.

TI NA
It’s so good to see you

Ti na pushes back to get a good | ook at her nom

TI NA
Your back. How s your back?



The girls

ALl CE
It’s the funniest thing. It's al
better now.

JI MW
W weren’t sure what tine you were
going to be hone, and she's just as
hard headed as you are.

smle as they watch Tina and Alice together.

ALl CE
So, is this what big tinme office
peopl e do all day, drink w ne?

Ti na CHUCKLES.

TI NA
No, Mom It isn't.

G na speaks up

G NA
We're cel ebrating. Your daughter’s
a hero.

Alice looks Tina in the face.

ALl CE
Sweet heart, you never cease to
anmaze ne.

TI NA
You know what, nonf | |ove you, and

| could never inmagine you being any
di fferent than what you are right
NOW.

ALl CE
(caught of f guard)
Ckay.

TI NA
It took ne a long tinme, but I
finally figured it out. It’'s okay
for you to say sonething off the
wall, and it’s okay for ne to be a
klutz. W’re both good peopl e.

Jimy steps in and hugs the two of them
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TI NA
|’mglad we are who we are. Famly.

e TELEVI SI ON REPORTER (30s), rushes into the roomwth

A mal
a m crophone in his hand, ready.

TELEVI SI ON REPORTER
Excuse nme. | was wondering if |
could get an interview with you
| adies for the five o’ clock news?

An excited G na | ooks over at Tina.

G NA
Ti na! W need you over here.

Jimry and Alice watch as Tina joins the girls.

JI MW
That’'s ny girl.

ALl CE
|’ m so proud of her.

Jimy | ooks at her and smles. He turns back and wat ches the
girls with the reporter.

The girls show the news reporter their windm || nove. They
hook left arnms, and go around in a circle with their right
fists out. The reporter ducks back, barely avoiding a fist.
| NT. JAMES OFFI CE BUI LDI NG - DAY

Tina, Jimry, Alice, Gna, Georgia, and Jayne watch the
reporter head out the door.

Tina turns to Gna with a sly smle.
TI NA
Rem nd ne to get ny snakes out of
t hat desk drawer before we | eave.

Ceorgi a | ooks at her in amazenent.

GEORA A
Those were yours? | thought that
was G na.

TI NA
What can | say? | love this place.

Ti na sm | es.
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EXT. JAMES OFFI CE BU LDI NG - DAY

Tina, Jimry, and Alice wal k away fromthe buil ding
armin-arm

ALI CE
lmagine. My little girl on the five
o’ cl ock news. We should hurry hone.
| have to call Mary. And Sharon.

JI MW
Alice, why don’t you tell Tina what
you told ne inside the office?

ALI CE
VWhat's that?

JI MW
You know, that you were...

Alice makes a face.

She | ooks

AL| CE
VWhat ?

JI MW
The word starts with the letter P
and ends with a D. Rhynes with the
word | oud. .

of f in thought.
ALl CE

Proud? O course, |’'m proud of her.
She never ceases to anmaze ne.

Tina | ooks at her with a questioning | ook.

TI NA
So, the never ceases to amaze ne
thing is a good thing? Al these
years | thought it was bad.

ALl CE
Ch, Tina, sonetinmes you're so
silly.

Alice | ooks her up and down.

ALl CE
Have you been gai ni ng wei ght? You
better watch it. You' |l end up Iike

your aunt Mary. Three hundred
pounds and all al one.
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Tina | eans over and plants a kiss on her nother’s cheek.
Ji my opens the passenger door of his car.

JI MW
Your carriage awaits, | adies.

ALl CE
We better go.

Alice gets inside. Tina hops in the back.

Jimmy darts around to the other side of the car and slides
into the driver’s seat.

| NT. BROWN' S PRI VATE OFFI CE - DAY
A cop handcuffs an irate, but well dressed Robert.

TINA (V.Q)
In the end, Robert Brown got what
was conmng to him Three years in
prison for master m nding the
crimes agai nst Janes’ Novelty.

He' s escorted away.

ROBERT
Hey, watch the fabric! You' re
winkling it all up!

G NA (V.0)
Now, he works in the |aundry room
where he starches all the
prisoner’s creases to perfection.

EXT. CATY STREET - JAMES OFFI CE BU LDl NG - DAY

Ti m sl ouches as he turns away. An enpty coffee cup in his
hand.

TINA (V.Q)
After Tim Janes was found i nnocent
of any wrong doi ng agai nst the
conpany, he was handed di vorce
papers.

He wal ks away.
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TINA (V.Q)
The | ast anyone knew, he hopped a
trai n headi ng nowhere in
particul ar.

EXT. G TY STREET - DAY

Shannon, dressed sharp, draped in a fur stole, eyes the
handsome man in a tailored suit next to her.

TINA (V.Q)
After being arrested, Shannon was
set free.

Shannon takes himby the arm

G NA (V.0)
It’s runored that she was dating
t he judge, but a new photo of her
with a married nmenber of congress
has al so surfaced.

The two wal k of f together.

TINA (V.O)
Bi g- headed al i en.

EXT. JAMES OFFI CE BU LDI NG - DAY

CGeorgia stands with her little dog in her arnms. She | ooks up
at the building and sm | es.

TINA (V.QO)
Ceorgi a divorced Tim She changed
t he name of her conpany back to
Laughi ng Qut Loud Novelty and is
doing very well.

Ceorgia beans at the sight of the new store sign. It reads:
"LAUGHI NG OUT LOUD NOVELTY".

| NT. JAMES OFFI CE BU LDI NG - DAY
Jayne sits at G na's old desk and types on the keyboard.

TINA (V.Q)
Jayne was hired by Laughi ng Qut
Loud Novelty where she is paid a
great salary and on tine. She has
al so devel oped a keen sense of
hunor .
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Jayne gl ances up at the nonitor and cracks up, LAUGH NG

I NT. JAMES PRI VATE OFFI CE - DAY

Two desks replace Tinis old desk. Tina and G na sit at them
both hard at work on their conputers.

TINA (V.QO)
And ne and G na, well, we are now
part owners of Laughing Qut Loud
Novelty with Ceorgi a.

Tina stops working. She turns to G na, and extends her hand.

TI NA
Hey, partner.

G na takes her hand. They shake. A BUZZER rings out.

G na gives Tina a "you got ne | ook"

They both LAUGH as Tina points to the cheap band of netal on
her finger, a buzzer ring in her palm

I NT. JAMES OFFI CE BU LDI NG - DAY

Alice stands with Jimmy and sips on a gl ass of

w ne. They watch Tina, G na, and Jayne with the news
reporter.

TINA (V.Q)
My not her spent her two weeks with
us. | hated to see her | eave. Now

that | understand her, we have a
very strong bond.

Alice smles.

I NT. TINA S HOUSE - BEDROOM
Tina and Jimy stand together in a | oving enbrace.

JI MW
You know what ?

TI NA
Huh?
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JI MW
| love you.

TI NA
And | | ove you, too.

They ki ss.
SUPER: "And they lived happily ever after”.

FADE QUT.
FADE BACK I N

| NT. BEAUTY SHOP - DAY
Kimsmles as she rolls a lady’s hair up in curlers.

TINA (V.Q)
Ch, | alnost forgot. Kim the
hai rstylist, was taken back to the
mental institution fromwhere she

had escaped. If all goes well, and
she responds to the nedication, she
wll be able to do hair again one
day.

Ki m makes a crazy face as she zones off into space.

EXT. BEAUTY SHOP - DAY

The col d-hearted cashier steps outside. She tries to shield

her panic-stricken face and ratted out hair with her purse.

It doesn’t work.

Two el enmentary school girls approach her on the sidewal k.

She turns her head away fromthem They SCREAM and run off.
FADE QOUT.

THE END



