THE TENOR 

INT. CHURCH 

A large crowd of people watch a WEDDING ceremony. 

A BRIDE in a wedding veil walks down the aisle. 

Here Comes The Bride plays.

People clap. 

A GROOM stands at the end of the aisle, near the priest.

CUT TO

INT. CAR

PETER, (30’s), wearing a tuxedo, and GEORGIA, (30’s), wearing a Brides Maid dress, sit in the front seat of a car.

Peter has his hands gripped over the steering wheel, his eyes locked onto the road in front of him.

GORGIA
It’s six o’clock.

PETER
So?

GORGIA
It’ll get dark soon.

PETER
What do you suggest we do? Camp in the car? 

Georgia is quiet. 

EXT. HIGHWAY - AFTERNOON

Their car zooms along an empty highway, surrounded by forest.

They pass a sign reading:

             Juno Creek  

             12 Miles

INT. CAR


Georgia points to the sign.

GEORGIA

Let’s stop there.

PETER
Who says it even has a place to stay?

GEORGIA
They won’t advertise towns on long stretches of highways if they don’t have places to stay.

PETER
Fine, we’ll stop.

EXT. HIGHWAY

A sign reads:

              JUNO CREEK

              Pop: 98

INT. CAR


Peter sees the sign and smiles.

PETER
Still so sure about that?

EXT. HIGHWAY   

The highway’s width diminishes -  forming into the main street of the tiny town they are entering.

EXT. THE INN – NIGHT

Peter and Georgia’s car is parked in front of the Inn – a small hotel on the main street.

It is now dark, and no cars on the street. 

INT. RECEPTION – THE INN

Peter and Georgia, wearing their formal clothing, enter the Inn.

The walk up to the front desk.

At the front desk, a young man, KYLE, (20’s) handsome, wearing a uniform of some sort. 

KYLE
Hello there.

PETER
Hi. Do you have any rooms?

KYLE
Anything in particular?

PETER
Preferably a double bed, but anything you’ve got is good. 

Kyle turns around and opens up a large cabinet in behind him – it is full of keys. While doing so, he engages conversation. 

KYLE
You folks coming from a party?

GEORGIA
Wedding. 

KYLE
Brides Maid?

GEORGIA
Right on. And my husband Peter here was a Best Man.

Kyle turns around with a set of keys in his hand. 

KYLE
Just up the stairs, room twenty-one.

PETER
Thankyou.

INT. STAIRS – THE INN


They walks up an old looking set of stairs.

PETER
Think anybody else is here?

GEORGIA
Didn’t see any cars.

INT. UPSTAIRS HALLWAY

A single light illuminates the hallway.

Peter and Georgia walks up to a door with the number 21 on it.

Peter puts the keys in and enters.

INT. HOTEL ROOM

Fairly spacious. A large  doubled bed in one corner, and small lounge chair and TV in another corner. A tiny kitchen table with one chair and a sink and microwave huddled near the TV. A small door on one side of the room in open, revealing a bathroom. And a sliding glass door near the bed opens up into a small balcony, one storey up, that overlooks the town. 

Georgia immediately runs over to the bed and jumps on it, laying on it lazily.

GEORGIA
I’m never getting up from this spot.

Peter smiles.

MICROWAVE

A hand reaches up and presses a few buttons on the microwave. Nothing happens. The hand tries to pry the microwave open – it won’t. 

We PULL BACK TO REVEAL it is Georgia in the hotel room, standing next to the microwave.

GEORGIA
The microwave’s broken.

Peter comes out of the bathroom, securing his belt to his pants. 

PETER
And…?

GEORGIA
We can’t have dinner.

PETER
We don’t need dinner – we had enough food at the wedding reception to last a few days.

GEORGIA
No, you had enough food to last a few days, I had a cheese cracker and half a sandwich.

PETER
Why would you do that? It’s the reception –you’re meant to eat, otherwise you’re just wasting they’re money.

GEORGIA
I thought they were going to bring out some proper lunch, not just finger food. 

PETER
Maybe they have a restaurant here.

GEORGIA
Doubt it, and besides, they’re not going to open the restaurant if we’re the only guests. 

PETER
I’ll go talk to the guy out front.

INT. RECEPTION – THE INN

Peter walks up to Kyle at the front desk.

PETER
Excuse me, sir, do you have a restaurant here?

KYLE
We used to. We sold to a young couple who turned it into a “souvenir” shop. Needless, to say, they went broke. 

PETER
It’s just that, me and my wife want dinner and the microwave in the room is broken. I think it might be a fuse problem because it’s plugged in but it just won’t turn on. 

KYLE
The fuse box is just out back, follow me.

INT. HOTEL STORAGE ROOM

Peter follows Kyle into the storage room. Boxes, broken fridges and cobwebs litter the room.

PETER
Is it always this quiet around here?

KYLE
What do you mean?

PETER
This whole town is just so…quiet. How do you make money?

KYLE
I’m afraid you just caught us at a bad time – the summer holidays are usually very busy with people like you and your wife.

Peter nods as Kyle opens a small fuse box. Kyle blocks Peter’s view of the fuse box. 

PETER
What’s wrong with it?

Kyle turns around. He hold a SPANNER in his hands.

He pulls it back and lets go across Peter’s head.

Peter falls to the ground.

INT. HOTEL ROOM

Georgia sits on the lounge chair watching TV. 

INT. STORAGE ROOM

Peter lays on a gritty old table, tied up.

His head has a spot of blood on it. His surroundings are dark. 

A loud CREAKING noise is heard as the door opens OC.

Kyle enters the screen. He holds a short length of metal wire between his surgery-gloved hands.

He places the wire next to Peter on the table.

He lifts up his arms and elbows Peter in the stomach.

Peters jolts awake, coughing. Quick as a flash, Kyle gets a small piece of materiel from his pocket and shoves it in Peter’s mouth, gagging him. 

He stretches duck tape over his mouth, concealing it.

He then picks up the wire again. 

He tightens it menacingly, and lifts up Peter’s arm, who is now emitting a muffled scream.

He wraps the wire around his arm and knots it.

He pulls the knot tighter, Peter muffled yelp interrupting the silence.

The skin turns red, and the wire begins to pierce the skin. 

Blood flows over the wire as it gets deeper, deeper in Peter’s arm.

Peter shakes frantically.

Finally, it gets too tight- the wire hits the bone. 

Kyle takes off Peter’s gag – and Peter lets out a scathing scream.

EXT. THE INN

Wee see the front doors of the hotel – a sign on the door says – Closed.

Peter’s scream is just barely audible, but there’s no one around to hear it. 

INT. STORAGE ROOM

Peter writhes around, tied to the table.

He is bleeding profusely from the wire wound. 

Peter screams continually. 

Kyle “shushes” him.

Peter doesn’t stop screaming and crying loudly.

Kyle reaches into his pocket and pulls out a small knife.

INT. HOTEL ROOM

Georgia watches television, a pack of potato chips in one hand.

INT. STORAGE

Kyle brings the knife down towards Peter’s mouth.

A loud slice. Kyle pulls out Peter’s tongue. 

He throws the tongue across the room, slamming the wall and sliding, leaving a trail of blood behind it.

Peter yells to no success, instead uttering an un-human yelp.

INT. HOTEL ROOM

Georgia looks at her watch. She opens the sliding door to the balcony.

EXT. BALCONY – NIGHT

She looks at the sky – no stars, nearly pitch black.

She looks down. The car park is empty. There is no other person at the hotel. She looks up at the neon sign in front of the car park.

It says the words: No Vacancy.

Confused, Georgia enters the hotel room again.

INT. HOTEL ROOM

Georgia exits the hotel room onto the hotel hallway.

INT. HOTEL HALLWAY

She walks towards the stairs.

INT. RECEPTION

She walks up to the empty front desk.

GEORGIA
Excuse me? Clerk? Sir?

She rings the bell on the desk.


She gets her mobile phone out of her pocket and dials into it.

She puts it to her ear.



INT. STORAGE ROOM

Peter’s dead body, on the table, still tied, begins to ring.

The phone in his pocket vibrates.

Kyle enters.

He gets the phone from Peter’s corpse’s body.

On the screen it says: GEORGIA is ringing.

He puts the phone down and takes off his blood-spattered gloves.

INT. RECEPTION

Kyle enters, walking behind the counter.

KYLE
(jokingly)

How may I help you?

GEORGIA
Um…excuse me…but where were you before? 

KYLE
I was cleaning out the storage room. Getting some supplies in on Wednesday.

GEORGIA
Oh. Peter left the room and hour ago to ask you about a dead microwave and he hasn’t come back. 

KYLE
Nope. Didn’t see him come down. Maybe he went back upstairs as you were coming down.

GEORGIA
I-I’ll go check the room.

KYLE
Just come into the storage room if you don’t find him and I’ll help you find him.

GEORGIA
Um…thanks.



INT. STAIRWAY

Georgia walks up the stairway.

INT. HALLWAY

She walks down the corridor, towards her room.

INT. HOTEL ROOM

Georgia enters. She looks around. No one in.

INT. RECEPTION

She walks towards the storage room.



INT. STORAGE ROOM


Georgia stands in the doorway of the dark storage room.

GEORGIA
Excuse me, sir, he’s not upstairs.

No reply from within the dark room.

Kyle stands behind Georgia menacingly. 

INT. STORAGE ROOM – LATER


Georgia lays on a table, only her feet tied down. Her hands are tied together at the front of her.  Her mouth is ball-gagged. Her eyes open slowly.

She sits up. Her eyes open wide in shock.

She wriggles around, her feet tied securely.

Georgia cries. 

She pulls her hands away from each other, but to no avail, a Chinese finger trap effect – the tie just gets tighter.

She lays back down to get a better view of her surroundings. 

She rolls over slightly, and jumps back up in pain when she rolls onto a sharp point on the metal table.

She lays the rope around her hands onto the sharp metal point, and begins to cut the rope.

It begins to wither slightly, and finally cuts through. She utters a muffled cry of relief.

Her feet are still tied.

The door of the room opens.

Kyle enters.

Georgia quickly hides her arms underneath her and lays down.

Kyle smiles and approaches the table.

KYLE
Hello, hello, hello.

Georgia utters muffled profanities at him.

KYLE
Aren’t you quite the cutie? Shame about Peter.

Kyle places his hand suggestively on her leg.

Georgia wriggles the sharp metal point out of Kyle’s view, who is completely oblivious.

Snap! The sharp metal point breaks off the table. 

Georgia shoves it between her knuckles, the sharp point sticking out.

Kyle runs his hand up towards her dress.

While distracted, Georgia lifts the hand with the sharp point on it, ready to punch.

Kyle looks up. Georgia swings her fist through the air, slicing and punching Kyle in the check. 

Blood gushes out of the wound, and he falls to the ground and writhes in pain. Then he stops, unconscious.

Georgia gets the metal point and saws at the ropes on her feet. 

They snap. She reaches for the gag around her head and takes it off.

She walks around towards the door, on the way she sees a small cabinet on the wall labelled Fuse Box. This gets her attention.

Curiosity gets the better of her. 

She walks over to it and opens it.

Inside, all the fuses and wires have been cut.

She covers her mouth in shock and walks back. 

She steps on something as she steps back. She looks down.

PETER’S CORPSE lays on the ground. His eyes wide open in frozen terror.

Georgia screams and runs away form the body, reaching Kyle’s unconscious body. 

SWIPE! Kyle isn’t unconscious. He has stabbed Georgia in the thigh with a pocket knife.

She screams in utter pain.

He pulls the knife out. Blood pours out onto his face. He gets up.

She falls down.

She crawls towards the door, he runs after her. 

Georgia reaches out her arm and trips Kyle.

He falls to the ground, splitting his chin. He screams and rolls around in pain.

Georgia stands up painfully and shuts the door.

INT. HALLWAY

Georgia closes behind her and holds her body weight against it. No one fights back.

She runs towards the reception.  

INT. RECEPTION


She goes behind the main counter and grabs a chair. 

She carries it over towards the hallway.

INT. HALLWAY

She places the chair in front of the storage room door.

INT. RECEPTION

Georgia runs back over towards the front hotel entrance.

She runs towards the front doors.

She pushes on them.

They are locked.

She goes back towards the main reception counter.

Behind the counter are keys hung up on the wall, the name of the room that they are for labelled under them.

She searches through them. Georgia reaches the label “Main Entrance”. It has no key.

GEORGIA
Shit!

INT. HALLWAY

Georgia runs towards the storage room.

She pulls the chair out of the way.

She opens the door.

INT. STORAGE ROOM

She runs over to Kyle’s body.

She reaches into his pants pocket and pull out a key.

GEORGIA
Yes! Yes!

Kyle OPENS HIS EYES. 

He grabs Georgia arm and sits up.

He grabs her head and bangs it into the ground.

KYLE
You stupid bitch! You dumb fucking bitch!

Georgia stands up and kicks him in the gut.

He falls to the ground. She steps on his head. He yells in pain.

She bends down and gets the pocketknife out of his hand.

She stabs his in the stomach. Blood goes onto her.

He pushes her away with the last of his strength and pulls the knife out.

He gets up, bleeding out of his mouth.

He brings the knife back and slices it down on Georgia’s hand.

All four of her fingers fly through the air, only her thumb remaining.

She kneels to the ground, writhing in pain.

Kyle laughs.

KYLE
Remember Peter? You remember him, don’t you? 

Georgia nods through her pain.

KYLE
Want to know what happened to your husband?

He walks to the end of the room. 

He bends over and picks something up.

He shows it to Georgia – a floppy piece of severed flesh, Peter’s tongue, lay in Kyle’s hand.

Georgia screams and cries.

KYLE
This think your staring at? It’s Peter’s tongue. If I remember correctly, he didn’t quite put up the fight you did. In fact, I didn’t even need the gag.

GEORGIA
(crying)

You motherfucker! Y-y-you cunt!

KYLE
We went over this before didn’t we?

Kyle lunges at Georgia with the knife.

She jumps out of the way.

She opens the door and runs out.

INT. HALLWAY

Georgia sprint towards the stairs.

INT. UPSTAIRS HALLWAY

Georgia’s hotel room comes into view. Georgia runs up to the door and reaches for the knob with her hand that has no fingers. She, ofcourse, misses the knob and uses her other hand.

INT. HOTEL ROOM

Georgia locks the door behind her.

She searches around the room for a weapon.

BANG! Kyle slams on the door form the outside.



INT. HALLWAY

Kyle searches around in his pocket for the keys.

He grabs the keys and begins to unlock.

INT. HOTEL ROOM


Georgia notices this and panics.

She runs towards the balcony.

EXT. BALCONY – NIGHT

Georgia looks over the edge.

Only one storey up.

She climbs over the railing. She hangs on with the hand that still has finger, her finger-less hand dangling over with her.

Kyle enters the balcony.


He sees Georgia’s hand on the railing.

He pulls out his knife.

Georgia panics, Kyle walks up.

He slices off her fingers on the hand. 

She falls to the ground.

A CRACK followed by a SPLAT as she hits the cement car park.

EXT. CAR PARK – NIGHT

Georgia lays in a pool of blood, dead on the ground.

Kyle exits the hotel and walks up to Georgia’s corpse.

He drags her inside.

BLACK SCREEN



SUPER: Next day

INT. RECEPTION

Kyle sits at his counter in the reception.

He lifts up his shirt and looks at the stab wound Georgia caused.

He bends down to a cabinet under the counter.

He pulls out some gauze and wraps it around his stomach, concealing his wound.

EXT. CARPARK – DAY

A heavy drizzle of rain.

A young couple, JAMES, (20’s), and HANNA (20’s) walks up to the entrance of the hotel.

Hanna runs, holding an umbrella, to get out of the rain.

James walks calmly, getting soaked.

HANNA
James! Hurry up!

INT. RECEPTION

They both walk towards Kyle at the reception counter.

KYLE
Hello there. Would you like a room?

JAMES
Do you have a room? Preferably with a double bed. 

KYLE
(smiling)

We’ve got ninety-eight spare rooms, I’m sure we can accommodate you.

Kyle reaches behind him and pulls out a pair of keys.

He passes them to James.

KYLE
Room 21.

INT. ROOM 21

James sits at the chair watching television.

Hanna walks up to him and nudges him.

JAMES
Yeah?

HANNA
The microwave isn’t working.

JAMES
So?

HANNA
Well I’m hungry.

JAMES
I’m not an electrician, what can I do?

HANNA
Go ask the guy at the reception he’ll know.


CUT TO BLACK SCREEN

                 JAMES

(V.O)

Excuse me, sir, out microwave is broken and Hanna is hungry.

KYLE
(V.O)

Ofcourse, it’s in the storage room. Follow me. 

END CREDITS

