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| NT. RESTAURANT- KI TCHEN- DAY

A group of people: 4 chefs made of 3 wonen and a man cook
while 2 wonen, one old and the other young bake sone

cooki es. The ol der wonman, Teresa, is a white Spaniard and
40 years old while the younger one, Monica is white and 19
years old. Three female waiters exit the roomw th some
food. Suddenly, a young white woman, Sarah enters the

pl ace nearly crashing into one of the waiters.

SARAH
(tensed tone)
" msorry... I'"'mso sorry...

TERESA
(strictly)
You're late...but as usual it’s
because of your son right?

SARAH
He kept crying so | had to calm
hi m down, his tenperature was
hi gh pl ease pardon ne...

Teresa stares a mnute at her and heaves.

TERESA
If you can’t continue the job
because of your son then |
suggest you quit because you're
becom ng a burden if not already

one.
SARAH

| can ma’am It won't happen

agai n.

Moni ca stares at her with a bit of antipathy and heaves.
M nutes later, Sarah rolls sonme paste, shaping them
afterwards and puts theminto the oven. Mnica and Teresa
are both out except for the chefs. Suddenly, a white man
of about 30 years old enters the room and greets Sarah.
He’'s her friend, George.

GEORGE
Hi ...

SARAH
Hi .

GEORGE

How re you copi ng?

SARAH
Good. Though I wish | could quit
this job...but what else can | do
but serve tabl es?

( CONTI NUED)



CONTI NUED: 2.

GEORGE
Can we talk later on? At your
pl ace?

SARAH

Yes. After work. ..
| NT. DI NNl NG ROOW DAY

Sarah clears the tables of food particles. Subsequently,
she sweeps the place, a |large room Suddenly, a white
waiter, the girl who had bunped into her earlier on
appears in the roomw th a brush. Her nanme, Ruth.

RUTH
Hi !
SARAH
(gl ances at her)
Hi...

Sarah recalls she is the one she nearly run into and lifts
her head to speak to her.

SARAH
You're the waitress | al npst
bunped into right?

RUTH
(smles)
Yes. But you al ready apol ogi zed.
May | sweep too?

SARAH
Uh... no thanks. | can do it. I'm
paid to do it so it’s fine.

Thanks.
Rut h 1 ooks round, sizing up the place and smles softly.
| NT. SARAH S PLACE- ROOM NI GHT

Sarah arrives hone wwth a large plastic bag in hand. The
roomis large with a bed, a kerosene stove and a few
furniture of a sofa and a small dinning table with three
chairs. A young black girl, about 15 years old, Gertrude
carries her baby in her arns, sitting on a chair by the
door. The roomis slightly dark as it’s evening.

SARAH
H, howis he?

GERTRUDE
Fi ne. Asl eep.

( CONTI NUED)
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SARAH
Thanks for everything. Your food
is in the bag.

GERTRUDE
(sm | es)
Thanks. 1'd place himin the cot

t hen.

Certrude places baby in the cot and picks a small plastic
bag fromthe | arge one and exits the pl ace.

SARAH
See you | ater.

GERTRUDE
Bye.

Monments | ater, George arrives with a bright, [anp that
overpowers the yellow light of the lantern in the room
Sarah turns to | ook at himas she sits admring her son.

SARAH
(smling)
George, please turn it off else
Ron woul d be up again

GEORGE
O course.

Ceorge turns off lanp and places it on the sofa then sits.

SARAH
Wul d you |i ke sonme food or
drink? | have enough for five.

GEORGE
(sm | es)
No but thanks. Sarah | have a
proposal for you, a job, one that
woul d provide you with a better
life.

SARAH
What kind of job is it?

GEORGE
Wrking in a bar- as a dancer- or
a singer. It’s no dirty dancing,
just entertaining that's all.

SARAH
Hmm sounds interesting but who
am| working for? Is it a friend
of yours or sone stranger?

( CONTI NUED)
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GEORGE
A relative, G na Baron. She
al ready knows about you but you
can tell her nore tonorrow.

Sarah stares at himand smles warnly. Mnents |ater, she
| ocks the door with a padl ock and brings out a white
contai ner of food fromthe plastic bag then sits at a
small table and eat. Twenty mnutes later, she exits the
roomw th the antern | eaving the bright lanp at a corner.

EXT. BATH- CONTI NUES

She enters an encl osed wooden structure which serves as a
bath and picks a bucket then fetches water froma barrel
standing close by and enters the bath with it.

| NT. ROOM- NI GHT

12 nmonths old Ron, cries softly in the cot.
EXT. BATH NI GHT

Sarah exits the place and | ocks the door.

| NT. ROOM CONTI NUES

She enters roomand hurries to the child. She carries him
and sees a tiny, black object on the side of the cot,
nmovi ng qui ckly towards the space where the baby lies. She
qui ckly picks the lantern fromthe floor and exposes it, a
baby scorpion. Wth Ron in one hand, she picks a cloth
fromthe cot and hits the scorpion hard with it. It gets
stuck in the cloth, dead. Subsequently, she places the
cloth in a laundry basket in the room and paces the room
putting the child to sleep. Mnutes |ater, the child

sl eeps with her on her bed.

| NT. ROOM- DAY

8 am Sarah continues to sleep but suddenly awakens. She
i mredi ately wal ks to the door and unl ocks it quickly.
Certrude stands behind the door smling softly.

GERTRUDE
Good nor ni ng.

SARAH
Oh Gertrude |'’mso sorry. ..
oversl ept. Cone in.

Certrude enters place. Monents |ater, soneone knocks on
t he door and Sarah opens.

GEORGE
Good norning. You' re ready?

( CONTI NUED)
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SARAH
Do | look ready? | just awoke.
Coul d you wait while | get
dr essed?

GEORGE
O course.

SARAH
Thanks. But pl ease don’'t wake up
the child.

EXT. BATH- DAY

Sarah washes down in the bath. Mnents |later, she exits
and sees George standi ng beside the place with his hands
stretched out towards her- a transparent white plastic bag
lies in themrevealing a dress. Sarah is startled seeing
himall of a sudden.

SARAH
(hol ds chest)
On!
GEORGE
Sorry. Here is what you' d wear.
SARAH
George, | already have an

appropriate attire thank you.

GEORGE
Cone on. This is just to say,
"I"”myour friend so you can count
on ne'.

Sarah stares at himand smles softly then takes dress and
wal ks away but turns and orders himin a strict tone.
George sm | es.

SARAH
(sternly)
VWait outside for ne.

| NT. ROOM- DAY

Sarah gives Gertrude sone final orders and | eaves with
Ceor ge.

SARAH
Pl ease remenber to turn off the
stove after usage.

GERTRUDE
Yes pl ease.

( CONTI NUED)
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SARAH
And. ..l d be back later with your
food. But you can hel p yourself
W th whatever is here.

GERTRUDE
Thanks.
GEORGE
(j oki ngly)
Just don’t eat all ok...l may be

returning here for sone.

Gertrude chuckles but Sarah stares at George a bit
unhappyily and exits roomafter a 'bye’ to Gertrude.

EXT. SARAH S PLACE- CONTI NUES

George wal ks along with Sarah into an ol d sal oon car.
Monents | ater, he pulls away.

| NT. STREET- DAY
Sar ah speaks suddenly after sonme m nutes.

SARAH
Wiy did you have to say that?

GEORGE
What ? The | oke?

SARAH
Not everyone would interpret it
t hat way George. You understand
what | nmean don’t you?

GEORGE
Conme on. How old is she?

Sarah sl owly shakes head.

SARAH
| just hope she doesn’t take it
per sonal
| NT. BAR- DAY
They arrive at the bar where G na Baron, a tall, pretty,

built, white wonan in her late 30's works. She neets them
on entering the place, dressed in a short, stylish, red
attire and bl ack boots. Her hair styled and with |ots of
make- up. She smiles at Sarah and stretches her hand to
shake hers. Sarah gl ances at George and shakes her hand.

SARAH
Nice to neet you

( CONTI NUED)
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G NA
My pl easure baby...Ceorge said it
all as it is. You re gorgeous.

SARAH
(sm | es)
Thank you.
G NA
Let’s have a drink, shall we?
SARAH
Uh...thanks but |...1'mfine.
Actually, I don’t drink.
G NA

(says with a smle)
Never m nd. You can have sone
j ui ce.

| NT. ROOM: CONTI NUES

G na speaks to Sarah, both seated in a sofa. George isn't
with them

G NA
Right. | believe you so no need
for an audition. However, you'd
have to conme here for rehearsals

since you'll be performng with
t he band.

SARAH
Al right.

G NA

And you’ d be singing songs
witten by the band is that ok?

SARAH
O course it is. I'd really love
t hat .

G NA
Right. 1'd hand you the programe

schedul e so you know when to
rehearse and stuff.

| NT. RESTAURANT- KI TCHEN- DAY

Sarah speaks with Teresa. The chefs cook but Mnica isn’t
ar ound.

TERESA
So when are you | eaving for your
new j ob?

( CONTI NUED)
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SARAH
l"mnot quitting this one. |1’d be
wor ki ng part tine here.

TERESA
Part tine...ok agreed.

SARAH
Thanks.

| NT. DI NNI NG ROOM- DAY

Sarah nops the floor when George suddenly cones in.

GEORGE
Good evening. .. diva.
SARAH
Eveni ng, hel per. Thanks for
everyt hi ng.
GEORGE
Never say that again unless | ask
you to.
Sarah sm | es.
SARAH

|'d be done in about ten m nutes.
Coul d you wait outside?

GEORGE
Anytinme... 1'd wait in the car.

CGeorge exits room
EXT. RESTAURANT- CONTI NUES

George sits in car and nonentarily a soft, male voice
speaks. It’s a friend of his.

GECRGE’ S FRI END

Hrmm ..l ucky you. A car plus a
woman equals Al | ever wanted.
GEORGE

(chuckl es)
Get down, she’d soon be here.

GEORGE' S FRI END
Vell, not until | say this..

He noves to the front, beside the driver.

GEORGE’ S FRI END

" m hungry...l need sone
money...even if it’s just a few
coins. ..

( CONTI NUED)
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GEORGE
Too bad the restaurant is cl osed
|’ d have bought you a plate...

Suddenly, Sarah appears at the car. She sees his friend
and greets.

SARAH
Hi .

GEORGE
Unh...he s actually getting down.
We'd tal k tonorrow ok.

GEORGE’ S FRI END
Yeah...sure. ..

Friend wal ks away and Sarah sits then they pull away.
| NT. SARAH S PLACE- ROOM NI GHT

Sarah enters place with George. Gertrude sits beside the
cot staring at the baby.

SARAH

H ,we' re hone.
GERTRUDE

Wel come. | just put himto bed.
SARAH

Thanks. This is your food.
GERTRUDE

Thanks. 1’ d be | eaving now.
SARAH

Alright, take care.

GERTRUDE
Bye.

Certrude exits room Sarah walks to the cot to see baby.
Ceorge follows her and whi spers sonething into her ears.
She chuckl es and speaks.

SARAH
Not when he’s asleep. It’'d be
i ke awaking a storm.. Wen are
you leaving it’s getting | ate?

GEORGE

| don’t know...pmay be | could
keep you conpany for tonight...

( CONTI NUED)
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SARAH
George...it’s not necessary. |'d
be ok.

GEORGE
Fine. But I'mtoo tired to drive
so if you don't mind, can |l lie

in your couch?

Sarah stares at himand slowly shakes head sm | ing.
Mnutes later, Sarah lies asleep at the table while George
lies in the sofa. Suddenly, she awakes and cl ears the
table of the white, food containers and waste. She pl aces
themin the bin and wal ks to check on her baby.
Subsequently, she walks to the door to check it. The

padl ock is in but it’s not been closed yet. She tries
closing it up but sonething abruptly pushes the door
strongly and she | oses her grip on the lock and falls
backwards. Just then CGeorge awakes. Two nmen enter w el ding
guns. Sarah abruptly rises and hurries to George who's
standing with his hands beside him Both nen appear to be
in their late 30s and wear a bl ack bandana over their

nose. They're in black jeans with boots and hats.

GEORGE
(conposed tone)
Who are you and what do you want?

The nmen don’t speak just stare at them both. Suddenly, one
brings out a gun but George shoots himfirst on the

shoul der. The other attenpts to shoot but he shoots his
arm and he drops gun. Sarah appears terrified standing
behi nd George. The nen npan in pain. George picks their
guns from them

GEORGE
Now, | give you 3 mnutes to
| eave this room and another the
conpound. If | find you here in 3
m nutes, you d be dead.

The nmen rise and pretend to | eave but suddenly, one
renoves a short knife fromhis shoe throwng it towards
George. He misses as CGeorge sees it and dodges. Ceorge
shoots himin the chest abruptly killing him The other
turns to run away but he's al so shot by CGeorge. He falls
dead.

SARAH
(excited tone)
You shot himtoo? Wy? How are we
going to explain this?

GEORGE
Sel f-defense after an attenpted
assault. Don’'t worry about the
bodies. 1’'d take care of them

( CONTI NUED)
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SARAH
How? By throwi ng themout in the
street?

GEORGE

(says and sm | es)
Hm | didn't even think of
that...that’s a brilliant idea
Sar ah t hanks.

Monents | ater, George pulls a bulky sack out of the room
He returns to pull the other one out and exits. H's car is
heard pulling away afterwards.

| NT. SARAH S PLACE- ROOV DAY

Sar ah breastfeeds her baby in the sofa. Suddenly, soneone
knocks on the door and she rises to open. It’'s Ceorge.

GEORGE
Good day! Aren’t you going to
wor k t oday?

SARAH
No, |I'’m staying with Ron today.
Ceorge... |’ ve been
t hi nki ng...would you like to stay
her e?

GEORGE
Why? | mean yes! if you want ne
to.

SARAH

| think I need nore protection.

| NT. BAR- DAY

Sarah arrives at the bar. There are a handful of clients
there. She exits the roomfor Gna s place.

I NT. @ NA"” S PLACE- CONTI NUES

G na sits at her desk sipping a drink, while her |legs are
crossed over the table.

SARAH
| cane for the rehearsals..

G NA
| can see that. There's a site
just outside this place, that’s
where it takes place. 1'd |et
soneone get you there-

( CONTI NUED)
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SARAH
No, please just give ne the
direction | can go nyself.

G NA
kay, if you say so.

| NT. REHEARSALS ROOM DAY

Sarah arrives at a large hall and sees the band

i nstrunments standi ng. Suddenly, soneone enters the place
and she turns and sees a tall, built, white man, about 30
years old. He smles at her advancing towards her.

SARAH
H, are you part of the band?

The man doesn’t respond. He continues advanci ng and Sarah
sm | es nervously and noves back. |nmmedi ately, soneone
grabs her from behind and covers her nouth. She resists
but stops nonents |later and the man carries her away.

| NT. BAR- A NA' S PLACE- DAY

G na sits at her desk speaking to George on phone.

G NA
Hi , have you seen Sarah this
nor ni ng?

GEORCGE (O 9)
Yes | have. Hasn’t she showed up
at work?

G NA

She did a few hours ago and was
supposed to rehearse with the
band but she isn’t there at the

nonent .

GEORGE
Ch. .. my be she went to her other
job at the restaurant, |I’'d check

if she’s there and | et you know.

G NA
Al right thanks, bye.

| NT. RESTAURANT- DI NNI NG ROOM DAY

CGeorge arrives at the place and approaches a waitress,
Rut h.

GEORGE

H , do you know Sarah Mann, she
wor ks her e-

( CONTI NUED)
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RUTH
Yes | do but | haven't seen her
today. Wuld she be in later?

GEORGE
(hands her a card)
| don’t know, | wanted to find
out if she was here. Anyway, this
is nmy nunber, just let ne know if
she shows up

RUTH
O course | wll.

CGeorge exits room
| NT. KI TCHEN- CONTI NUES

Ruth arrives at the kitchen and inforns Teresa of George’s
inquiry. The chefs cook while Teresa and Moni ca put sone
cooki es in a nunber of paper bags for clients.

RUTH
Ma’ am coul d | please ask you a
gquestion?

TERESA
VWhat is it?

RUTH
Have you seen Sar ah-

TERESA
No. Pl ease don't ask about her
again. She’s already proven she
doesn’t need the job.

RUTH
May be sonet hi ng happened because
sonmeone cane | ooking for her,
asking if | had seen her.

Teresa stares at Ruth.
| NT. AN ABANDONED HOUSE- SARAH S ROOM DAY

A partially dark, neat roomwith a bed and sone dark
curtai ns against a window. Sarah lies blindfolded on a
bed, bound to it with a handcuff on the hands and chain on
the | egs. Suddenly, she awakes and struggl es and screans
realizing her situation. Five mnutes later, a tall,
white, built man in his late thirties enters. He
approaches her and squats to kiss her but she bites his
l[ips. It bleeds profusely. He screans and sl aps her

pai nfully on her cheek and takes out a syringe to inject
her when the door imedi ately opens and he stops and
rises. A clear nmale voice belonging to a short, Asian man
speaks.

( CONTI NUED)
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ASI AN VAN
Drop it! She doesn’t need any
nor e.

VAN

(shows himhis |ips)
She attacked ne | ook.

ASI AN VAN
What did you do to her?

MAN
Not hi ng, just wanted to assure
her everything was well -

ASI AN VAN
By kissing her? Get out!

Man hurries out of the room

ASI AN VAN
(to Sarah)
Sorry about that.

SARAH
What do you want with ne?

ASI AN VAN
Not hi ng only that your friend
owes me a little debt which he
has to settle in order to get you
back.

| NT. BAR- NI GHT

The band perfornms. A large crowd of nmen and wonen cheer.

| NT. G NA" S PLACE- NI GHT

G na sips a drink while a young nman, about 20 years of

age, files her toe nails. Imediately, her phone rings and
she answers it after a nonent.

G NA
She isn't here... ok, bye.

| NT. SARAH S PLACE- ROOM NI GHT

Gertrude carries the baby pacing the room when soneone
knocks and she opens the door. Ceorge wal ks in.

GEORGE
H, | think you should go hone
now. |’'d take care of the baby.

( CONTI NUED)
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GERTRUDE
k.

GEORGE
Yes and your pay. This is $30
sorry there isn’'t any food-

GERTRUDE
No, it’s ok. Thanks, |’ m happy.

GEORGE
" m gl ad good ni ght.

GERTRUDE
Good ni ght.

Gertrude exits room

George paces the room when his phone rings. He hurries to
the dinning table to pick it up

GEORGE
Hel | o. .
SARAH( Q. S)
Ceorge, it’s ne. |I'’mok. Just
went to see ny mum |I'msorry |
didn't tell you earlier.
GEORGE

Sarah are you certain you are? Is
sonet hi ng bot hering you? Tel
ne. ..

ASI AN VAN
Ni ce to hear you boy...you know
what to do don’t you? Hand us the
nmoney and we’' |l et her go.

GEORGE
Ok, where? Fine, |'d be there..

| NT. RAMA' S PLACE- LI VI NG ROOM NI GHT

The rain falls heavily. In a small room 55-year-old
white, built woman, Rama, Sarah’s nmum lies in the sofa. A
di m bul b hands above them Imediately, there are |oud
knocks on the door and she hurries to open. 60 year old,
white built nman, Pete, her husband and Sarah’s step father
enters soaked in rain.

RANVA
Pete where were you? Were did
you go?

( CONTI NUED)
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PETE
To the farm 1 told you renenber?

RAVA
Yes you did but you ve been gone
since norning. You re all soaked

up. .

PETE
Don’t worry, |I’'d soon be dry. I'm
goi ng to change...excuse ne.

Pete exits room
| NT. BEDROOW NI GHT

Pete enters room Jones, Sarah’s 3-year-old son |ies on
his bed asleep, his back facing Pete. He renoves his shirt
and puts on a dry one then he takes out a small, bl ack,
pol yt hene bag from his pocket and places it into a drawer
on the wardrobe, locks it and exits the roomafter taking
a dry trouser.

I NT. LI VI NG ROOM- CONTI NUES

Pete sits at the table with Ranma sipping sone tea.

RAMA
You haven't told me how the farm
is.

PETE
Because it’'d only be a repetition
of what | always say- all is
wel | .

RANA

If that’s the case why did you go
t here? And how come you kept so
| ong?

PETE
| had a neeting with Silas, gave
hi m sone instructions for the
farm

RAVA
(not convi nced)

| NT. SARAH S PLACE- NI GHT
Ceorge sits at the table speaking on the phone with
sonmeone. Before himon the table, is an open brief case

with sonme dollar notes and about four guns and six knives
of various | engths.

( CONTI NUED)
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GEORGE
| understand but | readily need
sonme hel p...four would be
enough. ..t hanks bye.

He closes the brief case after the call and places it
agai nst the table on the floor. Subsequently, he checks on
the baby and lies in the sofa.

| NT. ABANDONED HOUSE- SARAH S ROOM NI GHT

Sarah lies on her bed, not blindfolded now |nmrediately,
t he door opens and soneone puts down a |antern at the

corner and exits the room She rises a mnute |later and
t he door opens again, the Asian nman enters with a bright

| anp.

ASI AN VAN
(smles)
Good eveni ng. .

SARAH
Thanks for the light.

ASI AN VAN
No need for that sweetie.
brought us a better one for our
di nner.

Monentarily, two young nen, about 17 years old each enter
roomwith a table. They add two chairs and exit. Then a
man enters holding a large tray of two plates, a bottle of
drink and some cups. He places themon the table and exits
the room Sarah stares at the plates, cup and bottle and
realizes they' re all plastic-nmade. There’'s no cutlery.

ASI AN VAN
|’msorry | couldn’t get us
cutlery but it’s not bad to use
the fingers is it?

SARAH
(says and sits)

Asian man sits down and begins to eat. Sarah attenpts to
eat but immediately throws her plate against his face. The
man sei zes her hand and picks the bottle with the other
hand, opens it and splashes his face with the drink.
Meanwhi | e, Sarah bites his hand yet the man doesn’t |et go
of her. He rises and tries seizing her other hand yet she
hits his head with hers and the man | eaves her.
Subsequently, she picks the lanp and hits his head with
it. He collapses onto the floor. She searches himand
finds his phone and exits the room
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EXT. SARAH S ROOW CONTI NUES

Sarah wal ks through the dark using the man’s phone as
light. Suddenly, she places it on silent. Mnents |ater,
she hears footsteps and hides behind sone old materials
packed at a corner. A man approaches with a | antern,
wal ki ng towards the room where she was. She tiptoes away
nonents after the man has left. The man wal ks to the door
and attenpts to open it but stops and dials a nunber on
hi s phone. It goes through but no one picks it. He smles
and wal ks away.

| NT. ENTRANCE HALL- NI GHT

Sarah arrives at a large room the exit/entry where sone
men chat noisily in their tents. There' re about seven
tents with lanmps in them The rest of the roomis shrouded
in gloom Sarah wal ks barefooted, noving quietly past the
first tent on her right. No one talks in that tent. She
successfully by passes three tents, half way through the
exit when a nale voice froma near by tent announces he’'s
going to the wash room Sarah tiptoes quickly away but the
man conmes out with a bright |anp and sees soneone runni ng
awnay.

MAN
Hey! St op!

The man runs after her and fires a warning shot. Sarah
doesn’t | ook back she exits the place. Others energe from
their tents, about ten of themand run after the nman.

EXT. ABANDONED HOUSE- NI GHT

Sarah runs through the dark and suddenly cries out as
sonet hi ng has pierced her foot. She looks at it with the
phone, a piece of glass. Imediately, she realizes the
entire space where she stands, is a glass debris site. She
turns to run backwards but spots soneone com ng towards
her with a | anp. She gl ances about for a free spot and
finds one which's bushy and runs through it. The man
screans at her, trying to frighten her.

MAN
Hey! don’t go through the bushes!
There're snakes in there!
Scor pi ons!

When she doesn’t respond, he fires several shots but she’s
al ready gone.
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| NT. SARAH S PLACE- ROOM NI GHT

It continues to rain. George paces the roomw th the baby
in his arns. Suddenly soneone knocks hardly on the door.
He puts down the baby and picks his gun from his pocket
and wal ks to the door.

GEORGE
Who is it?

No one responds.

George opens the door slightly with his gun ready. Sarah
stands behind it and he carries her in. She collapses in
his arns after calling his nane. Monents later, Sarah |ies
sl eeping on her bed while George |ies beside her.

| NT. SARAH S PLACE- ROOM DAY

Ceorge sits on a stool stirring sonme stew on the kerosene
stove. Monents |ater, Sarah awakes, opening her eyes. She
rises a mnute |ater and wal ks to where George is. Ceorge
rises and greets her.

GEORGE
Good nor ni ng.

SARAH
(softly)
Good nor ni ng.

GEORGE
How was your sleep? Wul d you
i ke sone tea before the neal ?

SARAH
It was fine. But we have to
tal k...

GEORGE
Yes, about what happened
yesterday. Sit. I'Il tell you.

| NT. ABANDONED HOUSE- ENTRANCE- DAY

Atall, white man, about 35 years of age and built,

hol ding a black brief case walks into the place where four
muscul ar white guards in black attires stand. One searches
hi m and | eads hi mout of the room The man is a nessenger
of George.
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I NT. BOSS' S OFFI CE- CONTI NUES

They arrive at the Asian man’s office. He sits at his desk
staring at the door when they arrive. The guard exits the
room | eavi ng them

ASI AN VAN
Wel | done, | knew you’ d show up
after all...

The man places the briefcase on the desk and opens it.
Asian nman stares at the noney and renoves a bundl e and
stares a nonent at it, feeling the notes.

ASI AN MAN
Good. It seens authentic.

| medi ately, he shoots the nessenger in his chest. The man
falls and he walks to finish himoff but a man dressed as
one of the guards enters and shoots himkilling him
instantly. The nessenger rises as he wears a bull et-proof.
Subsequently, he exits the roomleaving the brief case
behind. A ticking sound is heard in the roomconing froma
device in the briefcase.

| NT. ENTRANCE- CONTI NUES

The nmessenger along with some three nmen dressed like the
guards exchange fire with sonme ten guards. They overpower
the guards and exit the room | eaving on sonme notor cycles.
| medi ately after they’ ve left the place expl odes.

| NT. SARAH S PLACE- ROOV DAY

George tells Sarah about his relationship with the Asian
man. They tal k seated on the sofa.

SARAH
So you used to be a crimnal?

GEORGE
Yes, a burglar, nurderer and the
likes but 1'ma changed man now.

SARAH
| can see...

| NT. RAMA' S PLACE- LI VI NG ROOW DAY

Rama takes breakfast with Jones. Suddenly, he rises and
runs toward the exit.

RANA
Hey where are you going to?

( CONTI NUED)



CONTI NUED: 21.

JONES
To pee.

RAMA
.

He exits room Monents |later, Pete enters the roomin his
pyj anmas.

PETE
Good norni ng dear.

RAVA
Did you sleep well? You re up
earlier than you shoul d be.

PETE
| recalled a neeting | have to
attend.

RAVA
Wth who?

PETE
Just an old friend. I'd tell you
about it later. Now, | need to

break my fast.
EXT. RAMA' S PLACE- DAY

A few neters away fromthe house, Jones collects sone clay
fromthe ground and starts nolding it into an object. H's
back faces a near-by bush.

| NT. RAMA' S PLACE- LI VI NG ROOM DAY

Rama clears the tinme and suddenly cries Jones’s nane and
exits the room

| NT. WASH ROOM- CONTI NUES

Rama enters the place and knocks on the door of the ' Male’
toilet calling Jones.

RANVA
Jones...are you in there?

She tries to open the door but it doesn’t open though it
i s unl ocked. She pushes it the second tine and it opens
but Jones isn’t in there.

RANVA
Jones! Jones where are you?

She runs out of the place.
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| NT. RAMA' S PLACE- BEDROOW CONTI NUES

Rama enters the roomwhile Pete | ocks the drawer where he
pl aced the bl ack pol yt hene bag.

RAVA
Pete the boy is gone!

PETE
VWho?

RAVA
Jones! He said he was going to
pee but he isn't at the place...

PETE
Calmdown... I'’msure he’'s sone
where around this place.

RAMVA
W have to find him Wat if...

she runs out of the roomand Pete follows.
EXT. RAMA' S PLACE- DAY
Jones continues nolding his objects. Yet behind himin the

bush, a big, long snake crawl s towards his back.
Meanwhi | e, Rama and Pete scream his nane.

RANVA

Jones! Jones where are you?
PETE

Jones ny boy where are you?

Jones!

He hears it after some nonents and rises and carefully
carries his clay objects and runs away.

| NT. RAMA' S PLACE- LI VI NG DAY

Rama whi ps Jones’s palns with a cane. Pete stands by.

RAMVA
Next time, you tell ne the truth
ok?
JONES
(softly)
RANVA

Speak | ouder!

( CONTI NUED)
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JONES
! ! I won't |ie again!

Jones says and runs out of the roomto the bedroom Pete
stares at Ranmma

RAMA
Wat? Did | do wong in
di sci plining hinf

PETE
No. | need to go now, I'Il see
you |l ater in the evening.

Pete exits the roomfor the bedroom
| NT. BEDROOM CONTI NUES

Pete enters room and sees Jones |lying on his bed with his
back facing him He sobs. Pete sits on the bed and taps
Jones on his back and whispers to himand exits the room

JONES
Don't cry.

| NT. BAR- DAY

Pete enters place and wal ks to a table at the corner where
a man with a hood on his head sits with a red cup on the
table. Pete sits down before himand takes out the bl ack
bag in his pocket and places it before him The man, his
friend, about 38 years old and white, opens the bag and
peeps at the content then ties it. He nods to Pete and
Pete returns the nod and | eaves the room

| NT. BAR- NI GHT

Sarah sings with the band. In a corner, Pete's friend sits
talking to a fat, short, white man. The bl ack pol yt hene
bag Iies before the fat man.

FAT MAN
|’"mleaving for the city tonorrow
to see the one who can verify
this.

PETE S FRI END
Ok, when do | get it back after
it’s been verified?

FAT MAN
(says with a snmle)
The sane day. You' d have it the
sanme day.

( CONTI NUED)
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PETE' S FRI END
Ok, good night.

Pete’'s friend | eaves the place. The nman smles softly
wat chi ng hi m go.

| NT. SARAH S PLACE- ROOM DAY

There’s nothing in the living room except for Ceorge

and baby in his arms. Two nen carry the disassenbl ed bed
out of the door into a snmall truck outside. George stares
about and exits the room nmonents afterwards.

EXT. SARAH S PLACE- CONTI NUES

Ceorge sits at the front of the truck beside an elderly
white nman, the driver, with the baby while the two porters
sit behind the truck. Shortly afterwards, they pull away.

| NT. GEORGE’ S PLACE- LI VI NG ROOWV DAY

A large beautiful place with white walls, paintings on the
wal |, a carpet, a center table, sofa, TV and a dinning
table with five chairs. George hands sonme noney to the
porters and they thank himand | eave. Suddenly, the baby
begins to cry and he | ocks the door and exits the pl ace.

| NT. SARAH S BEDROOM CONTI NUES

A large, neat roomwith white walls, sone paintings, a
carpet and a single bed plus a cot. CGeorge carries the
baby into his arns and paces the roomw th him Suddenly,
hi s phone rings in his pocket and he answers it.

GEORGE
Hi!

SARAH (O 9S)
H! Did you ask anyone to pick ne
honme?

GEORGE

Yes | did. Sorry | couldn't...

SARAH
No, it’s ok. | just needed to
verify thanks. Bye.

GEORGE
Bye.
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| NT. BAR- NI GHT

Sarah exits the place when soneone calls her suddenly. She
turns and sees one of her band nenbers, a tall, white,
slender man in his late 20s. H s nanme is Kyle.

KYLE
Sar ah!

SARAH
Yes. ..

KYLE

You' re | eaving? You wouldn’t stay
for a few drinks?

SARAH
No, | don’t drink sorry.
KYLE
Oh that’s ok. I...l just wanted

to chat with you but we could do
so some other tine right?

SARAH
Yes. Sone ot her tine.

Monments |ater, Sarah sits in the car being driven by the
truck driver. Kyle stands waving at her. She waves back as
the car pulls away.

| NT. BAR- CONTI NUES

Kyle enters roomand neets G na at the door, dressed in a
| ong, sleevel ess dress, |ooking stunning. Kyle attenpts to
by pass her but she stands in his way.

G NA
What do you want from her?

KYLE
What do | want from who?

G NA
Sar ah obviously, who else? | hate
to break this to you but the fact

is... she already has soneone.
KYLE

So?
G NA

So | eave her al one because t hat
sonmeone happens to be a good
friend of m ne..

She wal ks away afterwards. Kyle stares a nonent at her and
wal ks away.
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| NT. GEORGE’ S PLACE- LI VI NG ROOM NI GHT
Ceorge | eads Sarah into the room blindfol ded.

SARAH
Where are you taking ne to? What
do you have to show ne? I’'m
tired..

GEORGE
| know and | m sorry but...my be
this can make up for your house.

SARAH
What happened to ny house? Is ny
baby ok? Tell nme-

GEORGE
Ron is fine.

CGeorge says and renoves the cloth over her face. Sarah
| ooks around, shocked and suddenly screans.

SARAH
O ny God! O George... thank
you. .
She hugs hi m crying.
GEORGE

It was about tinme you |left there.
But | brought everything: tooth
brushes, rugs for the feet,

t abl es, stove even the kitchen
napki ns. ..

Sarah chuckl es and playfully slaps his head with her hand.
| NT. GEMOLOA ST S PLACE- DAY

At the city, the fat, short man sits in the sofa with a
tall, slender, white man in glasses talking. The tall man,
who is the genol ogi st holds a sizable, partly glittering
rock in his hand.

GEMOLOG ST
Though it appears |ike one, |
can’t readily tell unless after

the tests.

FAT NMAN
How | ong woul d it take, the
tests?

GEMOLOG ST

It needs to be done correctly not
in a rush. May be a week or nore.
May | ask where you had it fronf

( CONTI NUED)
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FAT MAN
(smles)
Should | tell you? I think no.
Just find out what it is and |I'd
pay the remaining fee.

Fat man rises to | eave.

GEMOLOG ST
Al right.

Fat man exits room
| NT. RESTAURANT- DAY

Sarah speaks with Teresa, sitting at a table with her.
There’s none in the room except five waitresses who clear
t he tabl es.

SARAH
| canme to tell you that | won't
be working here any nore.

TERESA
Oh, you're already grazing on
green grass no?

SARAH
No, it’s not that. |I’ve started a
little baking business at hone. A
friend offered ne sone noney for
it.

TERESA
(she hol ds Sarah’s hand)
I’ m happy and proud of you
Sarah. A single nother with so
much dignity..

SARAH
(smles)
Thank you nmum 1’ ve al ways
consi dered you ny num t hough
have one.

Teresa chuckl es and so does Sarah.

| NT. GEORGE' S PLACE- LI VI NG ROOWM DAY

Gertrude bottle-feeds the baby when George suddenly

arrives at the place, comng fromhis bedroom He's

dressed up elegantly in a blue shirt and bl ack trousers.
GEORGE

H GCetty, 1’"’mgoing to work now
what can | get you?

( CONTI NUED)
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Certrude rises fromsofa and responds softly in a shy
voi ce.

GERTRUDE
Not hi ng sir but thank you.

GEORGE
Not hi ng real I y? Not even sone
bi scuits or chocol ates or cake?

GERTRUDE
(smles)
No sir. I'msatisfied. Thank you.
GEORGE

k, see you later.
George exits room
| NT. COVPANY- BOSS' S OFFI CE- DAY

CGeorge arrives at a room where his boss, a pretty, white,
bui It woman of about 50 years sits tal king on the phone.
He stands waiting for her to end.

GEORGE' S BGsS
Fine. That woul d be great see you
| ater then bye.

GEORGE
Good afternoon ma’ am

GEORGE’' S BGsS
Ceorge...George... GQuess who |
was tal king to?

GEORGE
A happy ex-client?

GEORCGE' S BCOSS
No but you nearly had it. It's a
potential investor- from Spain,
Jorge Gutierrez, a nulti-conpany
owner and a generous
phil anthropist. The neeting is in
an hour so you better be ready.

EXT. RAMA' S PLACE- DAY

Sarah stands behind the door with her baby in her arnms and
knocks.
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| NT. LI VI NG ROOM CONTI NUES
Rama hurries to open the door as she arranges the place.

RANMA
Com ng.

She peeps through the round hole on the door and opens it
i mredi ately sm |ing.

RAVA
(hugs Sar ah)
H ! Baby...
SARAH
Hello mum | mss you.

Sarah enters roomand sits in sofa.

RAVA
Pete is gone out but Jones is in
his room 1’'d tell himyou' re

here.
| NT. BEDROOW CONTI NUES

Rama enters room and finds Jones lying in bed. She calls
hi m but he doesn’t respond.

RANVA
Jones dear, your mumis here!
Jones. . .

She taps and turns himand sees his eyes closed. He
doesn’t react, no novenment. Rama checks his pulse on his
hand but doesn’'t feel anything. She places her head over
his heart but doesn’t hear any beats either. Subsequently,
she breathes into his nmouth but he doesn’t awake. She
hurries out of the roomcarrying himin her arns.

I NT. L1 VI NG ROOM CONTI NUES

Rama arrives at roomw th the boy and inforns Sarah of the
situation.

RAVA
Sarah! Jones isn’t responding..

SARAH
(rises with the baby)
What ? What happened?

RANVA

| don’t know...did you come with
a car? We need to see a doctor..

( CONTI NUED)
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SARAH
No... the taxi is gone but we
coul d get sone outside.
They hurry outside, Sarah still carrying her baby in her
ar ns.

EXT. STREET- CONTI NUES

They stand by the road side, both waving frantically for a
car to stop. Five mnutes |ater, a saloon car stops and
the driver, a young, handsonme white man of about 27 years
asks them where they’'re heading to. He’'s a doctor.

DOCTOR
H, where are you goi ng?
SARAH
To the nearest hospital my son is

dyi ng!

| medi ately, the man gets down fromthe car and hel ps them
get into it. He pulls away shortly afterwards.

| NT. DOCTOR' S PLACE- BEDROOW DAY

Jones lies on the bed while the doctor tries awaking him
wi th sonme shock device. He doesn’'t respond and he tries
agai n and he responds. Sarah cries his nanme and attenpts
to hug him but the doctor stops her.

SARAH
My baby. ..

DOCTOR
No, please. He needs to feel
better before anything.

SARAH
k. But why did it happen so
doctor? Whay did he scare us this
way ?

DOCTOR
| don’t know honestly. But may I
ask if anything happened to him
t oday? Sonet hi ng that could have
triggered this?

Sarah stares at her nother and Rama confesses to whi pping
hi s pal ns.

RANA
Actual | y somet hi ng happened. |
whi pped hi s pal n8 because he went
out w thout perm ssion.

( CONTI NUED)
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SARAH
How many times nunf Enough to
make himcry till he fainted?

Sarah says and exits the roomw th her baby. Mnentarily,
Rama fol | ows her.

I NT. L1 VI NG ROOM CONTI NUES
Sarah argues with her nmum

RAVA
Look, every child needs to be
di sci pli ned when he errs and
that’s all 1 did.

SARAH
But you nearly killed himnmm.
you know how ki ds are..

RANMA
Yes | do. The nonent you | eave
themthey just fly away into the
wild...just like you did.

SARAH
What ?

RAVA
Yes that’'s the truth. Look what
you got yourself into...getting
pregnant and bei ng negl ected ONLY
because your dad left us so you
deci ded to go your own way. ..

Suddenly, the doctor enters the place.
DOCTOR
You can now see him |’d go get
hi m sonme water. Pl ease excuse ne.

SARAH
Thank you.

Sarah exits room and Rana foll ows her.
| NT. BEDROOW CONTI NUES

Jones sits in bed staring at the door, expecting sonething
when they enter. Sarah hurries to him

SARAH
Ch baby...how are you? How do you
feel ?

Jones doesn’t respond.

( CONTI NUED)
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RAMVA
Jones ny boy are you okay?

He nods his head but doesn’t tal k. Monentarily, the doctor
arrives with a jug of water and a glass in a tray.

SARAH
Doctor what’s wong with hinf
Can’t he tal k?

DOCTOR
Jones, talk to your nother. Tel
her you are ok.

Jones stares at Sarah and Rama and obey after a m nute.

JONES
(softly)
|"m fine.

SARAH

(hugs him
Oh ny boy...l |ove you.

| NT. 2 RESTAURANT- DAY

In a plush place sits George, his boss and the assistant
and daughter of Jorge Gutierrez, a young, slim pretty
whi te, Hi spanic woman. George’s boss introduces George to
her .

GEORGE' S BGSS
This is ny faithful and
har dwor ki ng agent as well as
assi stant, CGeorge Corn.

JORGE' S DAUGHTER
Ni ce to neet you

GERCGE
Nice to neet you too, Mss..

JORGE' S DAUCHTER
GQutierrez, I'mhis daughter.

GEORGE’ S BGSS
Ch...that’s great! You work with
your father. Alright, let’s begin
now. . .

| NT. RAMA' S PLACE- LI VI NG ROOM NI GHT

Sar ah speaks with her nmum after huggi ng her son good bye.

SARAH
(to Jones)
| woul d soon be com ng for you

ok.

( CONTI NUED)
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JONES
. | love you.

SARAH
| |l ove you dear. Now go to your
room and pl ay.

JONES
.
Jones exits room
RAMA
What do you nean by '1’d soon be

comng for you?

SARAH
It’s what it is. He's ny son, the
one whose father abandoned me-

RANMA
You are not going to destroy the
little boy’s life as you did
yours Sarah...no! He's my son too
and he’'s going to stay right here

W th ne.
SARAH
Well, we’d see about that. But
pl ease don't kill him..he s just
a boy.

Sarah exits the roomcarrying no baby in her arns.
| NT. GEORGE' S PLACE- LI VI NG ROOM NI GHT

Sarah enters room | ooking angry. Certrude sits in the sofa
wat ching TV. Inmediately, she rises to turn it off but
Sarah stops her.

SARAH
No, don’t. Watch. Is ny baby ok?

GERTRUDE
Yes, he is. He just fell asleep.

SARAH
Alright. 1’'mgoing to see him Do
call ne on the phone when you're
| eavi ng.

GERTRUDE
Yes ma' am

Sarah exits room
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| NT. SARAH S BEDROOM CONTI NUES

Sar ah ki sses her baby in the cot and sits down on the bed
and starts crying silently, tears fall down her checks but
wi t hout a sound from her nout h.

| NT. BAR- DAY

Only a handful of people are in the room At a corner
table, the fat, short man speaks with Pete's friend.

FAT MAN
| " ve sonme good news for you...but
| will only tell in the presence
of you and your friend. | want to
surprise himtoo.

PETE' S FRI END
Alright. 1'd | et himknow about
it.

FAT MAN

Good. 1’'d be expecting you both
here by 8 tonight.

PETE' S FRI END
Under st ood.

| NT. RAMA' S PLACE- BEDROOW DAY

Pete lies half asleep in bed when his phone rings. He
picks it up as it lies on his bed.

PETE

Hel | o. .
PETE' S FRI END

H, |I’ve got sonme news for you..
PETE

. 1"Il be there, bye.

Monentarily, Rama enters the place carrying a basket of
cl ean | aundry.

RAVA
You’' re goi ng sone where?

PETE
Yeah later this evening. |
prom se to return with good news.

RAMVA
(softly)
What ever. ..

Rama proceeds to fold the clothes.
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| NT. BAR-G NA' S PLACE- DAY

Sarah speaks with G na.

SARAH
So | can’t nmke it today, |’'m
sorry..

G NA

Sarah do you realize that this is
a job you' re pursuing? | mean you
can’t always have your way...

SARAH
| know that but ny son neans a
ot to ne. |I'’msorry but perhaps,
it’s tinme you find anot her
si nger. .

| NT. GEORGE’ S PLACE- SARAH S BEDROOM NI GHT

Sarah sits on her bed breastfeeding her baby when George
enters room returning from work.

GEORGE
Hi .
SARAH
H . How was your day?
GEORGE
Fine. Good. | nade a grand sale

today. By the way aren’t you
supposed to be singing tonight?

SARAH
| quit. | need to spend nore tine
wi th Ron.

GEORGE
That’s true. Ok, I’'mgoing to
take a shower- |’ m sweaty!

CGeorge exits room
| NT. KI TCHEN- NI GHT

Certrude sits at the dinning table eating a plate full of
food. Suddenly, George enters and she nearly chokes on the
food. George fetches her sonme water fromthe fridge and
she accepts and dri nks.

GEORGE
Are you ok now?

( CONTI NUED)
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GERTRUDE
Yes pl ease thank you.

GEORGE
Don't nention it. So what am |
t aki ng?

George wal ks to the gas stove.

GERTRUDE
(rises fromchair)
Ma’ am nade you sone food. Let ne
get it...

GEORGE
|”ve seen it thanks.

| NT. BAR- NI GHT

Pete, his friend and the fat man (who wears a cap over the
head and a sweater plus sone gl asses, disguised) sit
chatting and drinking at a table. The place is full. They
j oke and laugh with no nention of the reason why they net,
t he di anond.

PETE
(drunk tal king)
You know. ..l never inmagined ||
been sitting here..

FAT NMAN
Why ?

PETE
Because | thought there were no
bars as my wife never let ne see
one. .

Pete, his friend, and the fat, short man chuckl e
raucously.

FAT MAN
That was good... very good
man. .. now your turn pal.

PETE' S FRI END
Ch ny turn? Wio said | nade a
turn? | can’t even drive a wheel ?

He says and | aughs raucously with the others. An hour
| ater, Pete and his friend are hel ped out of the room by
two young nen. The fat man isn’t in the room
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EXT. BAR- CONTI NUES

Sone neters away fromthe bar, Pete and his friend, both
drunk hold each other as they wal k, headi ng where they
think hone is. Suddenly, a bright |ight shines upon their
faces. They stand staring when a truck runs over them
instantly.

| NT. PETE' S PLACE- LI VI NG ROOM NI GHT

Rama lies in the sofa asleep. Suddenly, the wall clock
ticks and she awakes. The tinme says el even. She rises

| ooki ng shocked and wal ks to the wi ndow then shifts the
curtain and stares outside but sees no one. Subsequently,
she dials Pete’s phone but receives no answer. She | ooks
teary and desperate and exits the room Monents |later, she
returns and exits the place for the outside.

EXT. LI VI NG ROOM CONTI NUES

Rama | ocks the front door and walks into the dark with a
touch light and a big stick.

| NT. NEI GHBOURHOCD- CONTI NUES

Rama wal ks t hrough the nei ghbourhood calling Pete’ s nane.
A stranger passes by and she flashes the Iight over the
person’s face. It’s a young black man wearing a hood over
his head and listening to nusic on a wal kman. He screans
angry words at her and she apol ogi zes and wal ks qui ckly
awnay.

EXT. STREET- NI GHT

The bodies of Pete and his friend lie unattended to in a
dark place as there’'re no street |anps there.

EXT. RAMA' S PLACE- NI GHT

Rama returns honme crying as she calls Pete’s nanme still.
She | ooks back often as she heads towards the front door.
Sudddenl y, sonething Iike a stone hits the roof of her
house and she shrieks and hurries inside.

| NT. GEORGE' S PLACE- SARAH S ROOM NI GHT

Sarah |ies asleep on her bed but suddenly, she screans and
covers her nouth then |lifts her upper body.

SARAH
(softly)
Munf

She stares a mnute before her in a contenplative nood and
pi cks her phone fromthe [anp tabl e beside her and
attenpts to dial a nunber but stops and places it down.
Subsequently, she says a silent prayer and returns to

sl eep.
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| NT. RAMA' S PLACE- LI VI NG ROOM NI GHT

Rama lies in the sofa weepi ng audi bly. Suddenly, Jones
appears before her.

JONES
Mot her where' s dad?

Rama cl eans her face and sits up then carries the boy unto
her | ap and hugs himthen speaks.

RAMA
He’ d be right back.

EXT. STREET- DAY

Two paranedics carry the corpses of Pete and his friend
into an anbul ance. A crowd has converged there.

| NT. RAMA' S PLACE- LI VI NG ROOW DAY

Rama lies in the sofa asl eep. Suddenly, her phone rings
and she quickly picks it up but seeing it’s her daughter
she doesn’t answer it.

| NT. GEORGE’ S PLACE- SARAH S ROOM DAY

Sarah dials her mumi s nunber but receives no response.

| medi atel y, soneone knocks on the door. She wears her
nmorni ng coat and asks the person in. George enters roomin
hi s pyj anmas.

GEORGE
Good norni ng, how was your sl eep.

SARAH
Good norning, | slept well
t hanks.

GEORGE
Good. So you'd like to jog with
me? |’ mleaving for an hour...

SARAH
Not today. | need to...
GEORGE
| know. I’ m gonna change and exit

soon. Excuse ne.

George exits room
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| NT. FAT MAN' S PLACE- LI VI NG ROOM DAY

The fat short man speaks with a slender, tall, white
French man. They sip sone drinks.
FAT MAN
So what do you think of ny
pr oposal ?
FRENCH MAN

I nteresting, definitely sonething
|’d be discussing with ny
col | eagues.

FAT MAN
How about W have that discussion
t oget her. ..

FRENCH MAN

Sure. That woul d be possible.
[’Il talk to them so we set a
dat e.

FAT MAN
|’d | ove that.

M nutes later, a plush black car pulls away fromthe
compound. The fat man speaks wi th soneone on his phone.

FAT MAN
Keep a cl ose watch over them as
they will ne...

EXT. STREET- DAY

George jogs and arrives at the spot where Pete and his
friend s body were spotted. A crowd has converged at the
spot with sonme police cars. George asks a young, black nan
in his early twenties what had happened.

YOUNG MAN
It seens sone sort of accident
happened here.

GEORGE
Were there wi tnesses?

YOUNG MAN
| don’t know yet. No one’s showed
up as a witness but the police
are asking questions.

GEORGE
Thanks.

George wal ks to an officer and questions him

( CONTI NUED)
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OFFI CER
We found the identities of both
nmen...one Pete Mtten, a
60-year-old white and Rob
Jenkins, 38-year-old white nman.

| NT. RAMA' S PLACE- LI VI NG ROOWV DAY

Rama in a pensive nood takes breakfast with Jones.
Suddenly, he speaks.

JONES
Mum where i s grandpa?

Rama doesn’t respond and the boy questions again.
Monentarily, she breaks into a soft cry and exits room for
t he out si de.

RAMA

(crying)
| don’t know...l don’t know. ..

EXT. COVPOUND- CONTI NUES

Rama arrives outside and a car pulls up on the conpound.
Sarah (w thout the baby) and CGeorge exit it and wal k
t owar ds her.

SARAH
Mum . .

RANVA
Sar ah? What do you want? You cane
for Jones?

SARAH
No nother. | have sonething to
tell you.

RAVA

What is it? Just say it here.

GEORGE
It’d be better if we talk inside
because it involves your husband.

I NT. L1 VI NG ROOM CONTI NUES

Rama weeps profusely into a handkerchi ef. George consol es
her, tapping her. Sarah is with Jones in the bedroom

RANVA
(stops crying)
He said he was going to have a
nmeeting with a friend of his
and was going to conme home with
good news. ..
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GEORGE
Did he nention this friend of
hi s?

RAVA

(resunes crying)
No. He never did...

GEORGE
And he didn't nention where this
neeting was going to take place?

RAVA
No. .. not hing...

| NT. BEDROOM DAY

Sarah plays with Jones arrangi ng sone Legos with hi mwhen
George enters the place.

GEORGE
H, little boy how are you?

Jones stares a nonment at him and responds.

JONES

Fi ne.
GEORGE

Wul d you give nme a high-five?
JONES

(sm | es)
Yes.
They cl asp pal ns.

SARAH

How i s she?

Ceorge gestures with his head asking Sarah to cone with
him She reads it and wal ks to him and he whi spers to her.

GEORGE
| think you should nove in with
her for now. She’s not good.

| NT. FAT MAN' S PLACE- STUDY- DAY

Seven nen of which the French man and the fat, short nan
are part sit at a long table discussing about the

di anonds. One of the nen, an Indian-1ooking white of about
45 years old talks with an Anerican accent. He's the owner
of an estate devel opnent conpany.
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ESTATE DEVELOPER
What kind of security do we have
at our disposal and how can we
trust it?

FRENCH MAN
The town’s mayor. He’s a cl ose
friend of mne. He's all we need
to carry this out.

FAT MAN
That’'s excellent, so what are we
waiting for? Let’s announce...

FRENCH
Not us. The mayor will after
we’'ve net publicly with him and
t he town’ s peopl e.

ESTATE DEVELOPER
(to French nan)
Good. Schedul e the day and tine
and |l et us know.

| NT. RAMA' S PLACE- LI VI NG ROOM DAY
Sar ah speaks with her nother about George’s suggestion

that she noves in with her. They sit at the snmall dinning
t abl e.

SARAH
Mum you need ne. And | need you
because we are famly. | won't be
here for long, just for a nonth
if you want. ..

RAVA

| don’t want Jones to think that
sonetinme is wong. He was very
cl ose to Pete.

SARAH
O course, 1'd remenber that. So
|’d be nmoving in early tonorrow
norning with Ron.

Rama stares at her daughter for a nonent and hugs her
crying softly. Sarah cries too but silently.

| NT. RAMA' S PLACE- LI VI NG ROOWV DAY
A day later, Sarah enters the roomw th Ron while Rama
pulls in her suitcase. Jones imediately enters the room

fromthe outside looking a bit dirty as he had been
pl ayi ng sone ball on the conpound.
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JONES
Mum

SARAH
Hi! Sweet heart where were you?

JONES
Behi nd t he house playing ball..

Jones says and tries to touch the baby in Sarah’s arns.
She sits down on the sofa so he does. He stares at his
brother, Ron and tickles his feet. The baby | aughs and
Jones | aughs al so.

RAVA
Al right what may | get you?
Drink, food?
SARAH
(Sarah hands a rubber bag to
Jones)
Thanks but 1’mok. | brought you
sonme cookies | baked. | told you
| have a small baki ng business

didn't |?
Jones takes cookies to Ranma.

RAMA

(j oki ngly)
Yes you did. But | pray they're
edi bl e. .

Sar ah chuckl es.
| NT. GEORGE' S PLACE- LI VI NG ROOMF NI GHT

CGeorge arrives home with a guest- the daughter of M.
GQutierrez. They chat and chuckl e causing Gertrude who is
in the kitchen to enter the roominmediately thinking it’s
Sarah. George seens surprised to see her. Shyly she greats
and | eaves the room

GERTRUDE
Good evening...sir, m’ am

GEORGE
Good evening Gertrude, neet a
friend of mne, Mss Cutierrez.

GERTRUDE
Nice to neet you ma’ am

M SS GUTI ERREZ

(sm | es genuinely)
My pl easure.
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GERTRUDE
X, please excuse ne sir, nma am

CGEORGE
Yes.

Gertrude exits the place.

M SS GUTI ERREZ
You’' ve such a pl easant young | ady
for a help.

GEORGE
She isn’t a help per se, just a
famly friend. Wuld you |ike
sonet hing to drink?

M SS GUTI ERREZ
Mmm . . yeah sonet hi ng cool not
col d. And sans al cohol .

GEORGE
|’ d be right back.

George exits the place. The lady sits in the sofa and
takes a mrror from her handbag and stares at her face
t hen touches up her hair a bit.

I NT. KI TCHEN- NI GHT

Ceorge and Mss Cutierrez sit at the dinning table eating
and chatting.

M SS GUTI ERREZ
...So after school, ny dad asked
me if I would like to work as his
personal assistant and of course
| accepted...

GEORGE
It would be a dreamfor ne to be
a P. A of such calibre.

M SS GUTI ERREZ
You want a job? I could get you
one but not here, in Spain

Ceorge stares at her then speaks nonents | ater.

GEORGE
Not as a janitor...

She chuckl es and playfully slaps his cheek. George hol ds
her hand and stares passionately at her. She sniles softly
and slowly renoves her hand.
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I NT. LI VI NG ROOM NI GHT

Ceorge |l ocks the front door after Mss CGutierrez has left.
Suddenly, GCertrude arrives at the room

GEORGE
Gertrude. ..

GERTRUDE
Sir?

GEORGE
| thought you were supposed to be
W th Sarah...

GERTRUDE
Yes please but she told ne to
stay and take care of you- make
your neals, do your laundry...

GEORGE
That’'s kind of her but | wouldn't
be needi ng your service. | could
however enploy you if you need a
j ob.

GERTRUDE

Thank you sir. But 1’'d rather go
home to be with ny famly.

I NT. MAYOR' S PLACE- LI VI NG ROOM NI GHT

The French man speaks with the mayor, a tall, bald,
sl ender man of 55 years old. They sit in the sofa in a
nmodest room They speak under tone.

FRENCH MAN
Are we al one?

MAYCOR
O course. My wife’'s travelled
and | have no ki ds.

FRENCH MAN
Good. | need your help and as
al ways | believe you woul d grant
it without reservations.

MAYCOR
That’s right if the pay is good.

FRENCH MAN
O course.

French man renoves a fat brown envel ope fromhis suit and
hands it to the man. He unseals it and sees |ots of
dollars then smles staring at the French man. The French
man smles softly and talks.
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FRENCH MAN
Your task is to announce to the
people that they' |l soon be
evacuat ed to anot her pl ace.

The mayor stares shocked at him but says not hing.
EXT. TOAWN CENTER- DAY

The French man, the fat short man and the other three nen
i ncluding the estate devel oper sit before a congregation
of the town people. The mayor addresses the people
standi ng before a pulpit.

MAYOR
Good day to every nenber of this
gl ori ous conmunity of ours. This
is probably the first tine an
energency neeting of this sort
has been called. But | assure you
there’s nothing to be afraid
of ...

| NT. RAMA" S PLACE- LI VI NG ROOM DAY

Rama cooks sone food on the gas stove in the room when
sonmeone knocks on the door. She opens it seconds |ater and
sees the officer that George had spoken to a few days ago.

OFFI CER
Good day ma’am |’ mofficer
M chael Plange | need to ask you
a few questions about your
husband, Pete-

RAMVA
Pl ease cone in.

O ficer enters room

RANVA
Before anything 1'd like you to
be discreet and speak in a |l ow
tone as | don’t want ny grand son
heari ng-

Monent arily, Jones and Sarah enter the room com ng from
the outside. Sarah carries baby Ron before her.

SARAH
(to detective)
Hel | o.
OFFI CER
Hi .
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JONES
Are you a police man?

Oficer smles at Jones and replies.

OFFI CER
So it seens.

Sarah stares at her mum who seens to talk to her with her
uneasy | ook. She understands and exits the place with
Jones.

SARAH
(to Jones)
Dear let’s go and play while Mim
cl eans this place up.

EXT. TOAWN CENTER- DAY

The neeting continues. The estate devel oper tal ks but the
peopl e murmur anong t hensel ves. The mayor pleads with them
to be qui et using a negaphone. Suddenly, a young adult
mal e voi ce screans fromthe crowd.

MAYOR
Sil ence please... Silence..

MALE VO CE
How can we be qui et when you are
literally throw ng us out of our
| and?

The people roar in support. The mayor cries again asking
themto respect the man before them the estate devel oper.

MAYOR
Friends this doesn’'t speak well
of us...allow our guest to talk
bef ore maki ng any coments
pl ease. .

The noise calns down a bit and the estate devel oper cl aps
t hanki ng t hem

ESTATE DEVELOPER
(cl appi ng)

Thank you all. Before | answer
your questions let ne assure you
that | am genuine as an estate
devel oper. I'’mnot here to
swi ndl e any one or am| here to
ki ck you out of your hard-earned
hones. . .

The sane male voice interrupts his speech again.
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MALE VO CE
Just tell us what you' re here for
and let’'s go...

The crowd bursts out |aughing. The French man stares at
t hem and gl ances at the nmayor who appears sorry for the
conment .

ESTATE DEVELOPER
Ri ght. Wthout wasting nuch tine
let’s tal k about your new
settlenent. It’s a town just
about 20 kiloneters from here.
It’s nearer to the city, has
better roads and nost
inportantly, a vibrant trading
center. ..

The mayor appl auds raucously interrupting him

Monentarily, the nen seated on the pul pit applaud too and
soon sone of the people begin to applaud. Mnutes |ater,
the neeting is over and the people park the benches and
chairs into a storage building beside them The mayor, the
estate devel oper, the French man and three other nen | eave
the place entering sonme posh salon cars that pull away
shortly afterwards.

| NT. FAT MAN' S PLACE- LI VI NG ROOM NI GHT

The fat man talks with the nayor. They sip sonme drinks as
t hey tal k.

FAT MAN
(to Mayor)
How did it go? Did the people
seem convi nced?

MAYOR
| believe they are. Except for
one bad nut who seemto have sone
i nfl uence on them

FAT MAN
Who is he? Just get ne his
details and...he’' Il be history.
MAYOR
W' re yet to know, | have sone
peopl e searching for himas we
tal k.
FAT MAN

Good.
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| NT. GERTRUDE’ S PLACE- KI TCHEN- NI GHT

In a small, nodest room Gertrude cooks sone food when
soneone knocks hardly on the front door. She exits the
room qui ckly.

I NT. LI VI NG ROOW CONTI NUES

Certrude opens door and sees a young man bl ack man about
18 years of age dressed in a casual brown T-shirt and

bl ack jeans trouser holding out a flower to her. He's the
young nal e voice at the nmeeting, the one being sought
after. H's nane is Garvin. Gertrude appears shocked and
afraid to see him She pushes himout and exits room

GERTRUDE
(softly)
Gar vi n!
EXT. COMPOUND- CONTI NUES

Gertrude speaks softly with Garvin at a dark corner of the
house.

GERTRUDE

Do you want ne to get killed?
GARVI N

No. . .
GERTRUDE

Then stop visiting ne at hone. W
could see each other at the
restaurant or a bar but not hone!

| medi ately, soneone calls her fromthe inside.

GERTRUDE
Oh God! The stew

She runs into the house recalling the stew she left on the
fire. Garvin waits for a nonent and wal ks away | ooki ng
dej ect ed.

I NT. LI VI NG ROOM- CONTI NUES

Gertrude enters roomand her num a tall, built woman of
about 45 years instantly hurls sonme hot stewin a |ladle
onto her. She screans covering her face with her hands and
runs out of the place to the outside.



50.

| NT. RAMA' S PLACE- LI VI NG ROOWV DAY

Sarah irons sone things when soneone knocks on the door.
She opens it and sees a young white woman of 18 years ol d.
She carries a bag hangi ng on her shoul der and brings out a
printed paper to Sarah then exits the room w t hout

talking. Sarah reads it afterwards and reacts in shock.
Monentarily, Rama enters the place with Jones from
out si de. She had gone shoppi ng.

SARAH
(to hersel f)
VWhat ? W&’ re novi ng?

RAVA
H ,l cane as early as |
prom sed. ..

SARAH

(shows her paper)
Mum have you seen this?

RAVA
(accepts it)
What is it? Evacuation? Wio’'s
evacuati ng us?

SARAH
An estate devel oprment firm |
didn’t know about it... though

they claimto have net with the
peopl e a few days ago.

RANVA
Thi s sounds strange. Wiy do they
want to evacuate us just for
noder ni zati on wor ks?

| NT. GEORGE’ S PLACE- KI TCHEN- DAY

George fries an onel et when his phone rings suddenly |ying
on the dinning table. He answers it abruptly.

SARAH (O S)
Hi !
GEORGE
Hey! Hi! \Were have you been
hi di ng?
SARAH
At nmy nmumis place. How are you?
GEORGE
Good. Very well thanks. Well
yes... but | can find out nore

about it if you want...
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EXT. MAYOR

51.

SARAH
Thanks but that won't be
necessary...ok that’'s all. Bye
until later...

GEORGE
Yeah bye.

S PLACE- DAY

Sarah stands behind the front door of the mayor. Suddenly,
t he door opens to an elderly white, slim pretty woman in

her early

forties, the nmayor’'s w fe.

MAYOR S W FE
(cheerfully)
Hel | o.
SARAH
Hello ma’am |’ m Sarah Mann, a

resident of this village can
see the mayor pl ease?

MAYCR S W FE
What for if | may ask?

SARAH
To | odge a conpl aint.

MAYOR S W FE
Al right cone in.

Sarah enters pl ace.

I NT. L1 VI NG ROOM CONTI NUES

Sarah sits in the sofa when the nmayor wal ks i n suddenly.

MAYOR
| was told you wanted to see ne?
SARAH
(rises)
Yes sir. | received a news letter
about an evacuati on exerci se. ..
MAYOR
(sits)

And what about it don’t you
under st and?

SARAH
Wiy are we being sent out just
for the sake of nodernization?
Couldn’t we stay while the estate
conpany made a heaven of here?

Mayor stares quietly at her and answers after two m nutes.

( CONTI NUED)



CONTI NUED: 52.

MAYOR
Apparently, you weren't at the
nmeeting el se you woul dn’t have
been here asking these questions.
K, I'd clarify it all fromthe
start. Sit.

EXT. MAYOR S PLACE- DAY
Sarah wal ks away from the conpound.
I NT. LI VI NG ROOM DAY

The mayor sits in the sofa with | egs crossed. He appears
to be in a pensive nood and di sturbed and sips a drink.
Suddenly, his wife enters.

MAYOR S W FE
Honey what was that woman here
for?

He doesn’t respond.

MAYOR S W FE
Honey-

MAYOR
(says and hurls glass onto
floor)
What ?

Mayor’'s wi fe glances a nonent at himand hurries out of
t he room

| NT. RAMA' S PLACE- LI VI NG ROOWV DAY
Sarah storns into the room | ooking furious. She bangs the

door unintentionally and apol ogi zes and cool s down before
Ranma arrives there.

RANVA
Who... Sarah? Did you bang the
door ?

SARAH

(sinks into sofa)
Sorry it slipped fromny hand.

RAMA
You had an argument with your
boss?

SARAH
No. Not with ny boss but with the
mayor .
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RAVA
What ? You went to see the mayor?
Wy ?

Sarah doesn’'t respond, just stares before her and
strai ghtens her hair with her fingers.

| NT. MAYOR' S PLACE- STUDY- DAY

Mayor speaks with the fat short man. They sit in a sofa.

FAT MAN
Wel |l | suggest you show her the
door. ..

MAYOR
No... not nurder...

FAT MAN

Then be ready to face the
consequences because they’ d cone.
|’ve to go if there's..

MAYOR
How about we conpensate her? GCet
her a nice cottage in the new
pl ace. .

Fat man stares a nonent at her and slowy shakes his head
and exits room

| NT. RAMA' S PLACE- LI VI NG ROOM NI GHT

Rama takes supper with Jones. Suddenly, he speaks asking a
strange questi on.

JONES
Mot her, is grandpa dead?

Rama stares shocked at himand answers after a nonent.

RAMVA
Jones, why do you ask that?
JONES
Because | haven't seen himfor a
whil e now. ..
RANVA

That’' s because he's travel ed. |
told you he’s gone to an island
didn't |?

JONES
(nods head)
Yes.
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| NT. BEDROOWM NI GHT

Sarah sits on a bed breastfeeding her son when suddenly
soneone opens the door. She stares at it waiting to see
who it is but no one enters. She rises with the baby and
cl oses the door which is partly open and turns to wal k
back to the bed but sees a shirt on the bed. It’s a man’s
shirt which fornmerly wasn’t lying on the bed. She picks it
up and places it on Pete’'s bed then returns to sit down on
her bed. Mnutes |ater, she | ooks around her, feeling a
presence and exits the roomw th her son, |ooking a bit
fright ened.

I NT. LI VI NG ROOM CONTI NUES

Sarah arrives at place and sees Ranma clearing the table.
Jones is out at the bath.

RAVA
Hey, | was just thinking about
you. Supper is ready- potatoes
and beef stew.

SARAH
(nervous tone)
Del i ci ous.

Sarah sits in the sofa.

RAVA
Should | serve you sone?

SARAH
Yes t hanks. Mum

RAMVA
Yes? What is it?

SARAH
| have a strange feeling. And |
saw sonething while in the room
sonet hi ng which wasn’t there
bef ore.

| NT. BATH NI GHT

Sone invisible being enters the bath where Jones is, in
the nen’s toilet. It walks towards the nen’s toilet door
and knocks softly on it.

I NT. MEN S TO LET- NI GHT

Jones sits on the bow playing with his fingers. Suddenly,

he hears the knocks and calls Rama whom he refers to as
mum .
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JONES
Mim . .

None responds. He calls out again and rises fromthe bow,
flushes and exits the room

EXT. MEN S TO LET- CONTI NUES

Jones closes the toilet door and suddenly turns when he
feels a presence behind him He stares before him as

t hough he has seen something and wal ks away to the sink to
wash his hands. He opens the tap and the water pours
slowy and very little. Therefore, he opens it a bit nore
but | oses control over it as it flows rapidly. He tries
closing it but in his confusion, opens it nore causing the
handl e to renove. He screans and runs towards the exit
where Ranma and Sarah abruptly nmeet him He screans, highly
frightened and Rama holds himin her arns and carries him
out. Sarah stays behind to close the tap. She tries fixing
the handle but it slips fromher hand and falls into the
sink. She dips her fingers into it and searches but
suddenly screans and tries pulling back her hand. Finally,
she succeeds but her fingers appear reddened on the tips.
Strangely, the water ceases flow ng and she sees the
handl e in the sink. She hesitantly picks it up and fixes
it then picks a nop and bucket in there and nops the
floor.

| NT. BEDROOM NI GHT
Rama sits on Jones’s bed tapping himon the back while he

sl eeps. Suddenly, Sarah enters the room | ooking a bit
exhausted. Rana rises to nmeet her.

RANA

How did it go? Could you fix it?
SARAH

Yeah, after a "a battle for the

handl e.
Rama spots Sarah’s finger tips and sees them bl eedi ng.
RAVA
Honey what happened? You're
bl eedi ng on your fingers..

SARAH
Am|? Oh Cod..

Sarah exits room qui ckly. Rama follows her.
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| NT. LI VI NG ROOMt CONTI NUES
Sar ah bandages her fingers. Rama enters room

RANA
Honey what happened?

SARAH
| don’t know. But please don’t
talk about it any nore. 1...I
need to sl eep now good night.

Sarah exits room

| NT. MAYOR S PLACE- STUDY- DAY

Mayor speaks with the French nman and the fat man.
MAYOR

It appears not everyone was at
the neeting the other tine-

FAT MAN

So we hold anot her neeting?
MAYCR

Yes.
FRENCH MAN

That won’t be a problem | would
organize it, make the idea to
nmove out nore appealing to them

| NT. RAMA' S PLACE- LI VI NG ROOM DAY

Sarah cooks on the gas stove when sonmeone knocks on the
door. She hurries to open it. It’s George.

SARAH
Hi! What a surprise.

Ceorge enters holding two full plastic bags which he
pl aces on the dinning table.

SARAH
(referring to food in bags)
Ceorge...thanks but don’t do that
any nore.

GEORGE
right! Sarah | cane to tel
I 1

Al t!
m | eavi ng town. ..

I

you
SARAH

And when woul d you be back?
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GEORGE
|"mrelocating- to Spain. | may
cone on visits though.

SARAH
| see. That’'s great, working in
Spai n. A new environnment, new
people. k. 1’d get you sonething
to eat before you go.

She picks a plate and starts dishing in sone food.
| NT. BAR- NI GHT

Garvin sits at a corner of the roomstaring at the
entrance when Certrude enters the room She |ooks around
and suddenly, her phone rings. She picks it from her hand
bag and sees a nessage and smles then wal ks straight to
Gar vi n.

GARVI N
You | ook stunning..

GERTRUDE
(seriously)
Shut up! Sonmeone woul d hear us...

Gertrude says and chuckl es along with Garvin.

GERTRUDE
So what am | drinking? You didn't
buy anyt hi ng?

GARVI N
| did but |I already took it. See
they don’t sell juice here-

GERTRUDE
(says and chuckl es)
Who said | wanted a juice? Get up
and get nme a drink, a real one..

Garvin smles and rises to | eave but suddenly, a
supposedly drunk, white, slender man in sweater and a cap
bunps into himcausing himto fall onto the floor. Sone
men chuckle. He rises and pushes the man away angrily and
insults him

GARVI N
Hey watch it! Retard!

DRUNK MAN
(drunken tone)
Hey retard! Don’t call ne a
retard!
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The nmen chuckle. Garvin ignores himand turns to wal k away
but the drunken man inmediately falls onto Gertrude and
starts kissing her on the head, cheeks and |ips. She cries
out resisting him Garvin hurries to pull the man off her
and punches himin the stomach and the face. The man falls
to the ground but secretly renoves a short knife fromhis
pocket. Garvin hugs CGertrude and tends to | eave the room
with her when the man approaches himfrom behind and st abs
himin the neck and back several times. Five nmen rush upon
himto disarmhimbut one injects himsecretly with a
syringe and wal ks away when he has been di sarned. Certrude
i es beside Garvin's body scream ng. Monents |later, an
anbul ance carries Grvin's dead body away while the police
of ficer who had interviewed Rana speaks with Gertrude.

OFFI CER
| understand you were with the
victim
GERTRUDE
(crying)
|"msorry | can’t talk right
now. . .

She says and exits the roomin a hurry. The officer
foll ows her.

EXT. BAR- DAY
Oficer calls her to stop

OFFI CER
M ss! Wit please..

Gertrude stops a di stance away weepi ng audi bly. The
of ficer wal ks to her.

OFFI CER
|’ msorry about what happened.
But we have to get the culprit to

pay-

GERTRUDE
Later, |1'd see you and tal k about
it. Now, I can't |I’msorry.

Gertrude runs away. The officer watches her go and returns
to the bar.

EXT. STREET- NI GHT

CGertrude wal ks towards honme crying silently. She seens a
bit absent-m nded as she stares before her |ike one under
a spell. Suddenly, a bicycle approaches her but she
doesn’t stop and the rider instantly applies his brakes.
The rider is a young white boy, about 11 years old. He
stops and speaks to her.
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YOUNG RI DER
Excuse me?

Certrude doesn’'t respond, she keeps wal king. The boy calls
again and gets off his bicycle quickly and runs to seize
her arm Gertrude stops and abruptly, a truck flies past
them would have flattened her if she wal ked across.
Suddenly, she realizes the situation and hol ds her chest
staring at the truck. The boy stares at her and asks if
she’ s ok.

GERTRUDE
(stares at him
Yes, Yes |I'’mfine. Thank you.

Certrude hugs himwarmy and wal ks away. The boy stares at
her and sees her successfully cross the road then sits on
his bi ke and rides away.

| NT. GERTRUDE’ S PLACE- LI VI NG ROOM NI GHT

Gertrude enters room her face conposed, yet eyes a bit
red. Monentarily, her nother enters the room

GERTRUDE S MUM
Where are you com ng fronf

GERTRUDE
Good eveni ng not her -

GERTRUDE S MUM
| asked you a question. \Were
have you been?

GERTRUDE
Went to see ny fornmer enployer
ma’ am Sar ah.

GERTRUDE' S MUM
What happened to your hair? D d
you get carried away by a
hurri cane?

GERTRUDE
(smles)
Yes. It's the w nd.
Gertrude exits room afterwards. Her nmum wat ches her,
unconvi nced and sl owl y shakes her head.

EXT. TOWN CENTER- DAY

The town’ s peopl e have converged to dine as lots of tables
and chairs fill the place. Some nusic plays in the
background. The mayor, the French nman and the estate

devel oper and his three nen sit eating on the pul pit.
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| NT. RAMA" S PLACE- LI VI NG ROOW DAY

Sar ah breastfeeds her baby while chatting with her nother
who cooks on the stove.

SARAH
But how can they throw us out
t hat way?

RANA

Hey, they aren’t throwi ng us out.
They’ re giving every househol d an
amount of $20, 000 plus a house,

t hat’ s acconodati on-

SARAH
And you think it’s ok? It’s worth
the suffering we’re going to go
t hr ough?

RANMA
What suffering?

SARAH
Forget it.

| NT. GERTRUDE’ S PLACE- LI VI NG ROOM DAY

Gertrude tidies up the roomwhen sonmeone knocks softly on
the door. She opens it and sees the white police officer
who had spoken to her at the bar.

GERTRUDE
H, how did you | ocate ne?
didn’t tell you did I7?

OFFI CER
(sm | es)
You didn’'t need to. Can | cone
in?
GERTRUDE

Yes pl ease.

Oficer enters roomand Gertrude | ocks door behind him
Oficer turns to stare at her when he hears the click.

OFFI CER
Was that necessary?

GERTRUDE
Yes el se ny mum wal ks in suddenly
and cause a scene.
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EXT. TOWN CENTER- DAY

The people continue to dine. The nen at the pul pit chat
anong t hensel ves.

ESTATE DEVELOPER
(to French man)
That was a wel | -thought of plan.
Congratul ati ons. ..

FRENCH MAN
Who woul d ever resist food |ike
this?

MAYOR

Soneone al ready did by not
attending this party-

FRENCH
Sonmeone who may be dunmb and poor.
Sone of these people have not had
a decent diet for nonths or even
year s-

ESTATE DEVELOPER
Let’s tal k about ny speech to
address the peopl e.

M nutes later, the estate devel oper addresses the peopl e.

ESTATE DEVELOPER
...As said before, each househol d
woul d be provided with an anount
of $20, 000 pl us residence.
Transportation to the place would
be provided so no need to
worry. ..

A femal e adult voice fromthe crowd interrupts with a
guesti on.

FEMALE VO CE
And when are we | eaving?

ESTATE DEVELOPER
In five days tine, in the

nmorni ng. Therefore, | endeavour
you all to begin packing your
| uggages... the trucks will be

arriving today.
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| NT. MAYOR' S PLACE- STUDY- DAY
The mayor chats with the French man and the fat short man.

MAYOR
So, we have the peopl e now but
where are they going to stay?

FRENCH MAN
In their new residence of course.
|’d have a talk with the mayor
t oni ght .

FAT MAN
(says and chuckl es)
Yeah, a fat talk...

FRENCH MAN
Exactly.

MAYOR
But | thought you already did
that. You nmean the people would
have no place to stay were they
to | eave today?

EXT. STREET- NI GHT
A few trucks arrive at the village.
EXT. 2 MAYOR S PLACE- LI VI NG ROOM NI GHT

At the new settlenment: The French man, dressed in a suit
and a hat descends from a posh, black car and wal ks
towards the building and knocks against the front door.
Monents later, a bald, elderly, white man about 67 years
appears behind the door. He inmmedi ately recogni zes the
French man calling him ’'Son’ and lets himinto the room

I NT. LI VI NG ROOM- CONTI NUES

The French man sits in the sofa while the bald elderly
mayor tal ks with him standing.

2 MAYOR
Son, where have you been?

FRENCH MAN
Around. You should have | ooked
for me if you needed ne dad..

2 MAYOR
(sits and hugs hinm
Oh son...|l nmiss you dearly.

French man hugs hi mcasual |y, making faces behind him

( CONTI NUED)
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FRENCH MAN
(st ops huggi ng)
| mss you too dad. Are you all
al one here.

2 MAYOR
Yes. |I’m alone. d adys died 3
years ago froma heart attack
And the kids are all grown up and
living in Europe.

FRENCH MAN
Good. W& need to talk.

| NT. RAMA' S PLACE- BEDROOM NI GHT

It rains heavily with Iightning and thunderstorns. Rama
and Jones share a bed while, Sarah and her baby lie on
Pete’' s bed. Suddenly, sone noise |ike a door opening fills
the room Rama doesn’t react as she’'s fast asleep. Yet,
Sarah awakes and stares at the door but finds it still

cl osed. After three m nutes of staring, she returns to

sl eep. Suddenly, after five mnutes, a loud sound like a
falling pan fills the air. Sarah abruptly awakes, so does
Rama

RAVA
Sarah what was that?
SARAH
Sounds |ike sone falling
utensil...l’d go and check.
RAVA

[’mcomng with you...

SARAH
No mum stay behind with the
kids, 1'd be right back.

Sarah rises and exits room
| NT. LI VI NG ROOM CONTI NUES

Sarah enters place and sees a cooking pot lying on the

fl oor about ten steps away fromthe stove. She picks it
and places it on the stove then wal ks to check the door.
It’s still |ocked. Then she stands before the shut w ndows
admring the rain. Amnute |ater, she turns quickly
feeling soneone’s presence behind her though none is
there. She stares before her but sees no one and turns
round to face the wi ndow. Abruptly, she screans seeing the
face of an elderly, built man, Pete, behind the w ndow.
She runs out of the roomto the bedroom
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| NT. BEDROOM CONTI NUES

Sarah neets Rama at the door

RAVA
Sar ah what happened? | heard you
scream . .
SARAH
(trenbling voice)
| saw him..l saw himnmm ..
did..
RANVA
Who?
SARAH

Pete...your husband. ..

RAMVA
But...Pete is dead...

Monentarily, a dark figure appears, |ying beside the baby
on the bed where Sarah had been sl eeping. The baby begins
to cry in a strange way and Sarah qui ckly picks himup and
he stops crying. None sees the dark figure as it’s
invisible to the eye. Mnutes |later, Sarah joins Rama on
her bed with Jones. The dark figure appears to be Pete’s
ghost who lies on his bed sleeping with eyes cl osed.

| NT. MAYOR S PLACE- LI VI NG ROOM NI GHT
The French man lies asleep in the sofa at the room

Suddenly, his phone rings and he slowy answers it picking
it frombeneath the sofa.

FRENCH MAN
Hel | 0? Who? Yes, we did. Al
we' || be over with by tonorrow.

Bye.

Suddenly, the mayor enters the room dressed in a splendid
bl ack suit. The French man sees hi m and appears shocked.

FRENCH MAN
Dad where are you goi ng?

2 MAYOR
(happy tone)
No where. Just trying out the
suit. How do | | ook?

FRENCH MAN
Great, excellent. But you should
be sl eeping now. Tonorrow s goi ng
to be a big day.

( CONTI NUED)
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2 NAYOR
| know but | just couldn’t resist
the tenptation of trying on the
suit. It’s so beautiful son

t hank you.

FRENCH MAN
Thanks. But now you nust go to
bed.

He rises and exits the roomwi th the mayor. M nutes | ater,
he returns to the living roomand lies on the sofa to
sleep. Thirty mnutes later, it begins to rain.

I NT. 2 MAYOCR S BEDROOM NI GHT

The mayor lies in bed with his suit asleep and snoring
[ightly. Suddenly, he awakes and realizes he still has the
suit on and | eaves the bed. He picks a pyjamas fromhis

cl oset and begins to undress, taking off his coat first.
He proceeds to renove his trouser, |eaving sone shorts on.
Then he hangs the suit on a coat hanger and begins to wear
his pyjamas. Monentarily, a flash of |ightning appears

cl ose by and seconds |l ater, the sound of thunder fills the
air. He screans and abruptly coll apses onto the fl oor,
voluntarily and lies on his stomach then covers his head
wi th his hands.

I NT. LI VI NG ROOM- CONTI NUES

The mayor in his shorts and nothing else arrives at the
roomin a hurry crying ’Son’.

MAYOR
(taps him
Son! Son!
FRENCH MAN

(stares at him
Dad? Wat’'s w ong?

MAYOR
You have to cone with ne...|l was
nearly struck by |ightning...

FRENCH MAN
How serious was it?

MAYCR
Very...so serious | had to lie
down and crawl on ny belly
here. ..

FRENCH MAN
Alright, let’s go.
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I NT. 2 MAYOR S BEDROCOM DAY

Morments | ater, the French man |ies beside the mayor on the
sane bed, their backs facing each other’s.

| NT. RAMA" S PLACE- LI VI NG ROOWV DAY

Sarah, Rama and Jones take breakfast. Suddenly, Rama tal ks
seei ng Sarah appears troubl ed.

RAVA
It’s such a nice day isn't it? So
cool because of last night’s
rain. Sarah let’s go for a wal k
t oday. . .

SARAH
Yes. | would |ike that. The kids
would like it too.

RAVA
That’ s true so when? |Inmediately
after breakfast or later in the
eveni ng?

SARAH
Later in the evening would be
fine. Could you nake nme sone warm
water for the child s bath nunf

RAVA
O course. No need to plead.

Rama rises and picks a pot and exits the roomwth it.
EXT. COVPOUND- CONTI NUES

Rama col |l ects sonme water froma barrel beside the house
into the pot in hand. Monentarily, some air begins to bl ow
and all of a sudden, the water in the barrel starts to
trenble. She ignores it and continues fetching but it gets
aggressive like a turbulent sea and she drops the pail in
the barrel and runs away.

I NT. LI VI NG ROOM- CONTI NUES

There’s none in the roomwhen Rama arrives there. She
calls Sarah’s nane but doesn’t hear her. She runs to the
bedroom door and tries opening it but it’s |ocked. She
cries Sarah’s nane but hears nothing. Subsequently, she
boots the door with her leg and it opens and she runs in.
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| NT. BEDROOM CONTI NUES

Rama enters room and sees no one there. She cries Sarah,
Jones but none answers. Desperate, she searches under the
bed and the wardrobe then finds Sarah sitting in it with
her baby in her arnms. She’s unconscious. She brings them
out and lays themon the floor and perfornms resuscitation
on both sinultaneously beginning with the baby. Sarah
awakes after five mnutes, slowy opening her eyes. The
baby however stays unconsci ous. Rana keeps on to revive
him Suddenly, Jones’s voice is heard sonewhere in the
roomcrying in a frightened tone.

JONES
Mum

SARAH
(softly)
Jones. .. Jones. ..

Sarah tries to rise but is unable to as she’'s weak. Rama
rises fromthe baby and opens the other side of the
war dr obe but doesn’'t see Jones.

JONES
Muml |’ m here! Under the
cl oset . ..

RAMVA
VWhat ?

Rama bends and | ooks under the wardrobe but doesn't see
anyt hing. She rises and nonentarily pushes the wardrobe
away fromthe wall and sees Jones against the wall.
Meanwhi | e, the baby has revived as it’s heart beats. Sarah
ki sses him cuddling himin her arns as she sits on the

fl oor |eaning against Rana’s bed. Rama cuddl es Jones in
her arms, crying over him

RAVA
(crying)
What’ s happening to us? How did
this all happen?

I NT. LI VI NG ROOM DAY

Hours later, an elderly white nman, of 50 years and in a
|l ong white robe holding a Bible speaks with Rama, Sarah
and Jones. They sit in the sofa while he sits in a chair
before them He's the town's priest.

PRI EST
You have to dedicate your |ives
to God, because that’s the only
way you can be rid of this
evil...

( CONTI NUED)
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RAVA
But why would Pete try to harm
us? W're his famly..

PRI EST
It’s not Pete who's trying to
harmyou- it’s evil, the devil.
SARAH

But what have we got to do with
the devil? W don't practise
magi ¢ or sorcery, do we nother?

RAVA
No. | have never done that and
Pete never did that too-

PRI EST
You don’t necessarily need to do
that- the devil can still find
his way if you're not in the

Lord. ..
| NT. 2 MAYOR S PLACE- KI TCHEN- DAY

The French man fries an egg. Monentarily, his dad, the
mayor wal ks in, wearing his pyjanmas and swi nging his arns.

2 MAYOR
(1 oul dy/ cheerful ly)
Good norni ng! Son!

The French man is startled and nearly drops the egg he’s
transporting into a plate beside him

FRENCH MAN
Dad! What’'s that?

2 MAYOR
(stops sw ngi ng arnmns)
What is what?

FRENCH MAN
You don’t have to screamthat way
when tal king to soneone cl ose by.

2 MAYOR
(sits down)
Oh...sorry...you are terrified.
Li ke I was |last night when the
t hunder struck. Anyway, |I'malive
and happy, are you?

French man places a plate of sandwi ch before his dad and
returns to the stove to fry anot her egg.
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I NT. 1 MAYOR S PLACE- STUDY- DAY

The mayor speaks on his phone when his wife enters
suddenl y.

MAYOR
W' |l talk |ater. Bye.

MAYOR S W FE
That woman is here again. She
needs to talk with you URGENTLY
as she cl ai ned.

MAYOR
Did she cone al one?

MAYOR S W FE
What has that got to do with the
tal k?

MAYOR
Let her in.

MAYOR S W FE
Honey | asked you a question-

MAYOR
(sternly)
| said | et her in.

Mayor’'s wife wal ks angrily out of the room M nutes |ater,
Sarah stands at the table talking with the mayor.

SARAH
| prefer to stand.

MAYOR
Ok, say what you're here for and
| eave.

SARAH

| demand a house of ny own in the
new residence. My famly and |
cannot bear to live in a single
roomw th nultiple utensils...

MAYOR
Alright that’s no problem Just
give ne your nanme and |’'d get the
house ready.

Sarah stares a nonment at himand picks a sheet of paper

from her bag and hands it to him He |ooks at it and
sl oW y nods his head.

( CONTI NUED)
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MAYOR
Bella Cross, nice nanme. You'd
recei ve the address and keys to
your new house earliest by
t onor r ow.

Sarah stares a nmoment at him saying nothing and | eaves.
EXT. RAMA' S PLACE- DAY

A truck pulls up before their conmpound.

| NT. LI VI NG ROOMt CONTI NUES

Sarah pulls a big suitcase towards the entrance door.

SARAH
Mumi They are in!

RAMA (O S)
Alright, 1'd be right there. |I'm
changi ng Ron’ s napki ns. Take the
bags outside and don’'t forget the
furniture!

SARAH
k!

Sarah exits the room A female truck driver approaches and
greets her.

FEMALE TRUCK DRI VER
H, are these all your things?

SARAH
No, there are some inside. Sone
furniture and sone cooking pots
and a stove...

FEMALE TRUCK DRI VER
k.

Truck driver pulls the bag away and one of two young nen
with her places in at the back of the truck. Then the
young nen wal k to Sarah and enter the living roomwth
her.

I NT. L1 VI NG ROOM CONTI NUES

The young nmen carry the sofa but are unable to get it

t hrough the door as it’s bigger than it. Sarah stands out
hol di ng the door for them Monentarily, Rama enters the
pl ace with Ron strapped before her and Jones by her.

RAVA
What’' s goi ng on here?

( CONTI NUED)
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SARAH
They can’t get it out of the
door. How did it get in mun? It’s
so bul ky!

RAMA
(chuckl es)
Pete got it, but it was probably
before the doors were nade.

Sar ah chuckl es.

SARAH
So what are we going to do? Leave
it?

RANVA

Wth $20,000 in our account we
could definitely get a SVMALLER
one.

Monments | ater, Sarah, Ramm and the kids sit beside the
femal e driver and they pull away.

| NT. STREET- DAY

Several trucks carrying the town’s people and their
bel ongi ngs nove along with them Jones and Ron are both
asl eep in Rama and Sarah’s arms.

I NT.1 MAYOR S PLACE- STUDY- DAY

The mayor, the fat short man and the estate devel oper talk
and make nerry wth drinks.

FAT MAN
(lifts his gl ass)
To a new |ife!

MAYOR
Cheer s!

ESTATE DEVELOPER
Cheer s!

MAYOR
(about French nman)
Hey, has any one heard of Steven?

FAT NMAN
Yeah, we spoke this norning. He's
with his old man, apparently he
m sses hima |ot.
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| NT. NEW SETTLEMENT- APARTMENT- NI GHT

Sone trucks arrive at the new settlenent before an
apartnment building. The villagers descend with their
| uggages and wal k to occupy the ol d-Iooking storey
bui | di ng.

EXT. SARAH S NEW HOUSE- NI GHT

Sarah unl ocks the door to the brand new, nediumsi ze,

bl ock- made house. She enters pulling along their big
suitcase while Rama brings in Jones. Qutside, a basket of
cooking utensils and a bag of food stuffs plus the gas
stove and cylinder renain.

I NT. L1 VI NG ROOM CONTI NUES

Sarah turns on the |ight and suddenly screans, covering
her mouth on seeing the plush place, white walls, a
sparking grey carpet, a TV, sone paintings on the wall and
a beautiful, large but not bul ky sofa. Jones inmedi ately
runs and sits in the sofa, keeping his | egs down on the

fl oor.

RANVA
Sarah...what did you do to then?

SARAH
Mum ..l only asked for a house
not...this.

RAVA

(j oki ngly)

Wiy don't you like it?

SARAH
Muml | love it but...why this? I
nmean we could do with any nice
pl ace but -

RAVA

(hugs Sar ah)
Honey, thank you. | don’t know
what you said but | LOVE TH S
PLACE.

| NT. 2 MAYOR' S PLACE- LI VI NG ROOM NI GHT
The French man speaks with sonmeone on the phone.
FRENCH MAN

They just checked in. O course,
bye.
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| NT. SARAH S NEW HOUSE- KI TCHEN- NI GHT

Sarah tal ks to soneone on the phone, George.

SARAH
Yeah, we arrived a few hours ago
but it’s great here... | wi sh you
were here to see it. Ck, good
ni ght, bye.

Sar ah | ooks about the place and smiles then wal ks to the
wi ndows to close them Suddenly, she spots a dark figure
standing in the conpound. She immedi ately exits the room
turning of the light.

I NT. L1 VI NG ROOW DAY

Sarah opens the front door quietly and exits the place
hol ding a powerful electric lanp in hand.

EXT. COVPOUND- CONTI NUES

Sarah stands behind the front door and places the |light on
the figure and screans.

SARAH
Don’t nove! Wat do you want ?
Wiy are you here?

The figure, that of a young man of about 18 years stops
and turns with his hands in the air.

SPY
It’s just ne. I'"'mRyan, | only
want ed some food.

SARAH
Liar! Bloody thief! You better
find soneone el se to rob because
the next tine | see you, you’l
be a dead nan.

SPY
Hey cool. I'"mno thief by the
way.
He wal ks slowy away. Sarah waits till he’s di sappeared

and qui ckly returns inside.
| NT. SARAH S BEDROOM NI GHT

Sarah enters her roomdressed in a night gown. She turns
on the light and gl ances about the plush place with a
single big bed, a sofa and a bedside lanp. Ron lies in his
cot and she wal ks to himand kisses himon the head and
lies down to sleep.
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| NT. FORMER SETTLEMENT- PETE' S FARM DAY

The estate devel oper and the fat short nman stand
over | ooking the area as sone conbi ne harvesters harvest
the crops off the farm

FAT MAN
(to estate devel oper)
How long is this going to take?

ESTATE DEVELOPER
It’s not so big a place so
probably a day or |ess.

FAT MAN
Alright. So, what are we going to
do about the others? W don’t
need them any nore do we?

Est ate devel oper stares a nonent at himthen responds.

ESTATE DEVELOPER
That’ s my business to worry
about .

FAT NAN
k. Fine. But | need ny share of
what ever cones out of this.
Besides, it was ny idea not
yours.

Fat man subsequently wal ks away. Monentarily, the estate
devel oper receives a call on his phone.

ESTATE DEVELOPER
You were right about him O
course, imedi ately.

EXT. STREET- DAY

The fat man sits in his private salon car being driven by
a chauffeur. He checks his mails on his lap top.
Monentarily, he receives one in his spam box from an
unknown source that says:

Hey buddy! Care for a drink?

He immedi ately deletes it and closes his lap top then sits
back to relax. Five mnutes |later, he starts coughi ng and
attenpts to open the wi ndows but they fail to open. The
driver coughs too.

FAT MAN
(to driver)
Hey, Carl open the wi ndows what’s
wong with you..

( CONTI NUED)
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The driver doesn’t respond but continues to drive.
Monentarily, the fat man taps himand he drops onto the
seat beside him The fat man screans and attenpts to get
into the driver’s seat. He successfully seats hinself
before the steering and opens the windows finally. Yet,
five mnutes later, a large, truck noving at top speed
drives straight into him killing himinstantly.

EXT. NEW SETTLEMENT- PARK- DAY

Sar ah, Rama, Jones and her baby take a wal k on a park
They’ re only a handful of people there.

SARAH
(i nhal es)
You know what nother, | think
like this place.

RAVA
You just got here. Don’t count
your chickens before they're
hat ched.

JONES
Mum do we have chi ckens?

Sar ah and Ranma chuckl e.

SARAH

No honey but we can get sone.
RANVA

Yes, | think we need sone birds.

May be we shoul d pass by the
mar ket from here, what do you
t hi nk Sarah?

SARAH
| agree. Sure.

| NT. MARKET PLACE- CONTI NUES

An hour l|ater, they arrive at the market place. Jones
wal ks hol di ng Rana’ s hand. He | ooks about for fow s and
suddenly spots one but in a wonan’s basket.

JONES
Muml Mum | saw a chicken! 1 just
saw a chi cken

RAMVA
VWher e?

Jones | ooks for the fow but doesn’'t see it as the woman
has wal ked away.

( CONTI NUED)
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JONES
| can’t find it but it was
t here..
SARAH
Don't worry, we’d find another
one.

Five mnutes later, they arrive at a clothing and jewelry
shop and stop to buy sone things.

| NT. CLOTHI NG SHOP- DAY

They enter the shop which has a | ot of people within. Rama
hol ds Jones’s hand still as they walk to a stand and | ook
t hrough sone fabrics. Jones | ooks about and suddenly after
five mnutes, spots a nman carrying sone fows in a basket
on his head. He taps Rame’ s hands but Ranma seens busy
admring the fabrics and doesn’'t respond to him Sl owy,
he renoves his hand fromhers and slips away. Just then,
Rama realizes his absence and cries his nane but he
doesn’ t.

RAMA
Jones! Jones! Jones!

Rama rushes out of the room Sarah sees her | eave and goes
after her.

SARAH
Mum What’ s wrong?

EXT. CLOTHI NG SHOP- CONTI NUES

Rama and Sarah arrive outside but don’t see Jones. They
both call him Rama proceeds to | ook for taking the sane
direction he too. Sarah follows her.

RAVA
Jones! Jones answer ne!

SARAH
Jones! Jones!

Meanwhi | e, Jones has stopped the fow seller, a young,
br own- ski nned, slender, short boy of about 15 years of
age. The two wal k towards Rama and Sarah wi th Jones

| eading the way. Suddenly, he neets Rama who instantly
sl aps hi mon the cheek.

RANVA
(says and sl aps him
Fool i sh boy!

JONES
Mum

( CONTI NUED)
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SARAH
Mum no! Don’t hit him pl ease!

Sarah rushes to his side, shielding himfrom her nother
who tries hitting himagain. Jones doesn’'t cry |oudly
t hough tears fall from his eyes.

RAVA
(loudly, angrily)
Why are you defendi ng hinf

SARAH
Because it’s enough num we're in
publ i c!

RANVA

One day this boy would kill ne

and it would be your fault!

She says and angrily and briskly wal ks away. Sarah watches
her go while Jones buries his head in her dress. Mnents

| ater, Sarah accepts a big, white fow fromthe seller and
hands hi m sone noney and wal ks away with Jones.

| NT. OLD SETTLEMENT- PETE' S FARM DAY

Sone boring works commence on the farmall in search of
sone di anonds.

| NT. SARAH S NEW PLACE- KI TCHEN- NI GHT

Sarah sits at the table eating with Jones while Ron
breastfeeds at her breast. In a |large, card box, the hen
sits feeding on sonme grains in a bow. Jones occasionally
stares at it and smles. Suddenly, Rama enters the place
but says nothing. She picks a cup fromthe basket of
plates on the sink and fills it with sonme cool water from
the fridge and exits the roomwith it. Sarah stares at her
and slowy shakes her head. A minute |ater, she speaks

wi th Jones.

SARAH
Jones, renenber what | told you
t oday?
JONES
(nods head)
Yes | do. | won’t do that again.
Never

Sarah smles at himand softly brushes his hair with her
hand.
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| NT. SARAH S BEDROCOM NI GHT

Sarah lies asleep with Ron beside her. An hour |ater, she
hears a | oud sound |ike a gun shot. She i medi ately awakes
and |istens for five mnutes but nothing sounds again and
she returns to sl eep.

| NT. OLD SETTLEMENT- DAY

Construction works have began in the village as a group of
wor kers converge in an area m xi ng concrete and ot hers.
Before them the foundation of a large buil ding stands.
The estate devel oper stands there with the French man

wat chi ng t hem

ESTATE DEVELOPER
This would be the first nayor
sight in the town.

FRENCH MAN
La Sierra, | |ove the nane.
Sounds exoti c.

ESTATE DEVELOPER
Yep. | believe it’s going to
glitter just |like the stones.

FRENCH MAN
Tal ki ng about the stones, how
much do we have now?

ESTATE DEVELOPER
Wiy do you wanna know?

FRENCH MAN
Because |'m al so a sharehol der in
t he business, aren't |7?

| NT. ESTATE DEVELOPER S PLACE- STUDY- DAY

The estate devel oper places a small, black, fabric sack on
the table and carefully enpties its contents, sone

di anonds onto the table. They make about two handfuls. The
French man stares at them and sml es.

ESTATE DEVELOPER
This is all we have- for now.
We're still digging.

FRENCH MAN
Awesone. Too bad the real owner
didn't live to see this.

ESTATE DEVELOPER
(says and chuckl es)
| understand he did see it but
wasn't sure what it was.

( CONTI NUED)



CONTI NUED: 79.

FRENCH MAN
(chuckl es)
Probably because it wasn’t
cut... So when do | get a bit of
my share?

ESTATE DEVELOPER
Any tinme. Even now.

| NT. PETE’ S FI ELD- DAY

4 pm Ten tall men (guards) stand outside the farm
overseeing the boring of the land. Suddenly, one of the
operators of the boring nmachines, a nmedi umheight, white
sl ender, nman of 30 years with nustache stops his machine
and descends fromit. He wal ks to one of the guards and
informs himhe' s going to relieve hinself. The guard nods
and he wal ks away.

EXT. FARM CONTI NUES

The man wal ks qui ckly away headi ng for sone bushes near
by.

| NT. SARAH S NEW HOUSE- KI TCHEN- DAY

Sarah places a drinking trough into a small wooden coop
where the fow now stays. On the yard playing ball is
Jones whil e Rama hangs sone clothes on the |ine. Suddenly,
it begins to drizzle.

SARAH
Is it drizzling nother?
RANVA
So it seens.
SARAH
Then we better get the clothes
i nsi de-
RANVA

Do you really believe it’s gonna
rain? It’s been drizzling for
over a nonth now. ..

Abruptly, there’s a sound of thunder and Rama bends. Sarah
chuckl es and nonentarily, the rain pours heavily. Sarah
hel ps Rama renove the clothes fromthe |ine. Meanwhil e,
Jones continues playing the ball. Rama cries at himand he
stops and runs inside with the ball
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| NT. BUSHES- DAY

5 pm The machi ne operator maintains a short distance from
sone five guards who chase him Wth the sky getting
darker, he uses a small touch light to find his way.
Suddenly, he spots a |l arge folded cobra Iying in his way.
He | ooks about and finds the only exit, a narrow path

whi ch he follows quickly. The nen soon reach the area and
see the cobra then take the narrow path

EXT. ROAD- CONTI NUES

The machi ne operator energes out of the bushes onto a
road. Just then, a fast noving car approaches him He
tries to nove aside but it’'s too |late. Therefore he lies
down on the ground and the |ong vehicle passes over him
not crashing him The guards reach the place and see no
one but the long vehicle passing away. They wait for three
m nutes then run towards the opposite end of the road.
Monents later, the man rises and runs towards the path
where the truck cane from Thirty mnutes |ater, he

conti nues running but feels faint and coll apses onto the
ground. Ten minutes later, it suddenly begins to rain and
he awakes and sees the bright Iights of a car approaching
from behind him He quickly noves aside, not entirely off
the road. The car stops beside himand the driver, an

el derly, white man of 57 years speaks to him

ELDERLY MALE DRI VER
Hey, you need a ride?

FUGQ TI VE
(says and joi ns vehicle)
Yeah!

The car pulls away afterwards.

FUd Tl VE
Thanks.

ELDERLY MALE DRI VER
(cheerfully)
No problem So where are you
headi ng to?

FUG Tl VE
The next town, that’s where you
are going right?

ELDERLY MALE DRI VER
Not precisely...

The el derly man says and imedi ately hits the man’s face
with the back of his right hand. Then abruptly points a
gun at him ready to shoot. Imediately, the fugitive
cries "Watch out!’ and the elderly man turns his eyes
before him Momnentarily, the man knocks the elderly man’s
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hand with his torch light. He bends his head to do so as
the bullets hits the wi ndow behind himand the gun falls
down. The man picks the gun and abruptly shoots the
elderly man twice in the chest. He dies instantly and the
man throws the gun out of the w ndow then takes control of
t he wheel. Ten minutes later, sonme two cars follow him By
now he sits before the wheel as the corpse is no longer in
the car. The car after himshoots and he bends the head so
the bullets crash the wi ndscreen. The shooting conti nues
then three mnutes later, a truck approaches himand he
junps out of the car onto the road side, |eaving his car
to crash with the truck causing a huge expl osi on and

bl ocking the road. He rises and runs through the bushes
having only his phone as |ight.

| NT. SARAH S NEW HOUSE- LI VI NG ROOM NI GHT

The rain continues: Sarah sits before the TV watching a
novie in silence. Mnentarily, she rises and wal ks to the
w ndows then stares outside admring the rain. Suddenly,
she spots a dark figure running onto the conpound. She
qui ckly exits the room

| NT. KI TCHEN- CONTI NUES

She unl ocks the door which hides the sink and picks out a
bl ack pol ythene bag and exits the roomwth it.

I NT. LI VI NG ROOM- CONTI NUES

Sarah qui ckly unlocks the front door holding a | oaded
pi stol in hand. Soon, she opens the door and steps out.

EXT. COVPOUND- CONTI NUES

Sarah arrives outside and the man is already at her door.
She points the gun at himand he lifts both hands.

FUGQ TI VE
Pl ease...don’t shoot. |’ve got
news for you.

Sarah advances towards him standing only about ten steps
away. She realizes it’'s a different person fromthe spy.
She points the gun to his chest, standing only a step away
NOW.

SARAH
VWhat is it?

The fugitive gl ances about quickly and renoves a piece of
di anond rock from his pocket.

FUGQ TI VE
(shows her rock)
Sone nen want ne dead because |
found this.
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SARAH
VWw...this is...
FUd Tl VE
Yeah, dianond. | found it on a

farmin the next town.
Sarah stares at him surprised.
| NT. KI TCHEN- CONTI NUES

Sarah sits at the dinning table with the man who si ps sone
tea and eat while Sarah in a pensive nobod, stares at the
doubl e thunmb-size rock holding it in her hand and turning
it about.

FUG TI VE
What are you t hinking?

SARAH
(softly)
The devel opnent, noderni zation of
our land was all a ploy...to get
us away. . .

Monentarily, Rama enters the place in her |ight, night
gown.

RANVA
(exclains and exits room
Ch Jesus!
SARAH

Oh...God...that’s ny mum..she’s
gonna cone back and conpl ain...

FUG Tl VE
Oh sorry, | could just spend the
ni ght out si de. .

SARAH
No! No, just wait here for ne.
|1"d talk to her

| NT. RAMA' S ROOMF CONTI NUES
Sarah tal ks with Rama

SARAH
Mum it’s not what you're
t hi nking. That guy is here to
hel p us...

RAVA

How? G ve us protection? If so
from who?
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SARAH
He told nme sonething about our
village. But | can’t tell you if
you're like this.

RAMVA
(sits on bed)
Alright. Fine. Tell nme I'’mcalm

SARAH
(ki sses her cheeks)
Later, it’s late. Good night.

Sarah exits room
| NT. KI TCHEN- CONTI NUES

Sarah arrives there but doesn't see the man. She turns to
| eave the room but he i mediately talks.

FUG Tl VE
Looki ng for ne?

Sarah turns round and smiles and wal ks to himand sl aps
hi m hard on the cheek.

SARAH
You scared nme. However, ny mumis
ok so no need to worry.

FUGQ TI VE
Thanks. But | have to
| eave. .. el se you nmay be in
danger. .

SARAH
How do we stop thenf? Now, we have
sone evidence, all we need is to
get soneone to col |l aborate our
story right?

The fugitive hands the rock to her.

FUGQ TI VE
Take this. But I'’msorry | can’t
help you. I don’t want to die...

have a famly..

SARAH
| understand. God be with you.

Fugitive exits place. It continues to rain.
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| NT. KI TCHEN- DAY

6 AM Sarah enters the room as Rama cooks a neal for
br eakf ast .

SARAH
(cheerfully)
Good nor ni ng num

RANA
Good norning. Now tell me what
you wanted to tell ne yesterday.
And by the way where is that nman?

SARAH
Gone. As | said he only cane to
deliver a nmessage to ne. George
is back and I need to show him
her e.

RANMA
k. When woul d you be back?

SARAH
Later tonight or tonorrow
nmorning. It’s quite a distance
I’d call you when | get there
so don’'t worry nmum Bye.

Sarah exits room Rama says a bye when she’s already left.
EXT. STREET- DAY

Sarah boards a bus out of the place.

| NT. BUS- DAY

A young man wearing a hat and sone transparent spectacles
wites a nmessage on his phone sitting three seats behind

Sar ah.

TEXT MESSAGE: |I'min a bus...with Mss B. It appears she’'s
| eaving town. ..

I NT. 2 MAYOR S PLACE- BEDROOM DAY

The French man dials a nunber on his phone. Mnents | ater
it goes through and he speaks to soneone.

FRENCH MAN
Looks like Mss B. is on her way
to you...l’ve got an eye on her.

yes |'d keep in touch bye.
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| NT. BAR- DAY

Sarah arrives at G na s bar which has only a handful of
men. They turn to stare at her, sone w nking at her. She
wal ks straight out of there heading for G na's place.

EXT. G NA" S- PLACE- CONTI NUES

Sarah knocks on the door holding a tray with two gl asses
and a bottle of drink. No one answers it and she re-knocks
and the door opens abruptly to her. G na stands behind it,
draped in a sinple, nice dress and wearing | ess make-up.
She doesn’t appear as cheerful as she al ways does.

G NA
Sar ah?
SARAH
Yes it’s me. How are you G na?
G NA
(eyes slightly tear)

Come in.
| NT. G NA" S PLACE- CONTI NUES
G na chats with Sarah in a bit of an unhappy tone.

G NA
| thought I was going to feel
happy bei ng here al one but
no...it’s been different.

SARAH
Way did you choose to stay? You
coul d easily have established
yourself in the new pl ace. ..

G NA
| didn’t choose to stay. They
made nme. They gave nme noney, to
renovate which | did, noney for
mysel f which | took...

SARAH
(hol ds her hand)
It’s ok. There’ s nothing wong
Wi th taking noney but there’s
everything wong in stealing it.

G NA
What are you insinuating?

SARAH
A lot- | need your help G na.
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| NT. BAR- NI GHT

About twenty nen sit drinking and chatting. The band
perfornms with Gna singing. Atall, light-dark, 28
year-old man (foreman) wearing a snmall, hat sideways plays

cards with three other men at a table. Suddenly, a young,
pretty, white girl dressed in fitting jeans and a hangi ng
top and wearing a hat |ike a cow boy enters the room She
wal ks to the bar and orders a drink then walks to the
man’s table. She’'s Sarah di sguised in | ooks and tone.

SARAH
H guys, can | play?

They stop to stare at her.

SARAH
Sorry, | thought it was open-
FOREMORE

It’s not but you're invited to
pl ay- just you.

SARAH
Oh t hanks.

She sits and begins to play. Five m nutes, she feigns a
stomach ache. She screams catching everyone’ s attention.

FORENVAN
M ss are you ok?
SARAH
No. I...1...(cries)

The foreman rises and hol ds her out of the room
EXT. BAR- CONTI NUES

They arrive behind the bar and Sarah suddenly throws her
hands round the man and begi ns kissing him The man
responds after sone nonents.

| NT. FOREMAN' S PLACE- BEDROOM NI GHT
They enter the room w th Sarah | eani ng agai nst the man.

Suddenly, she di sengages herself fromhimand points a
pistol at him

SARAH
Sit down Joel. W have to talk.
FOREMAN
(st ands)
| knewit. | knew there was-
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SARAH
You know how | ong your jail term
will be for aiding and abating
wth crimnals |ike your boss?

| medi ately, the man attenpts to approach her and she
shoots himin the |eg.

SARAH
| mnot here to panper you. |’'m
here for business. Gve up your
boss. Hand himover to the | aw
and you’ d wal k away wi th your
body i ntact.

FOREMAN
(chuckl es)
| could never trust you..

He says and abruptly hurls a short knife at her, it m sses
her by inches as she noves. In return, she shoots himon

t he shoul der and driven by intuition turns round quickly
and fires multiple tines at the door. She stops after five
m nutes and opens the door and finds behind it, a dead
body of a white young man (the nman in the bus). She checks
hi s pocket and finds his phone and takes it. She turns
round and sees the foreman sitting on the floor with his
hands in the air.

SARAH
You trust nme now?

FOREMAN
(conposed tone)
Tell me what to do.

| NT. ESTATE DEVELOPER S PLACE- LI VI NG ROOM DAY

The foreman arrives at the place, dressed formally in a
nice shirt and black trouser with no sign of wounds. The
estate devel oper stands tal king on the phone when he
enters. Imediately, he ends the call and turns to speak
with him
ESTATE DEVELOPER
Yes...what do you want?

FORENMAN
| have news about Sinon.

ESTATE DEVELOPER
Well...you caught himright?
That’'s great news- you shoul d
have added that...
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FORENMAN
No. It’'s bad news. It seens
he...soneone el se knows about
what’ s going on here.

ESTATE DEVELOPER
How did you know? He told you?

Monentarily, Sarah appears behind him pointing a gun at
hi m

SARAH
No, | did. You stole fromus but
you' re going to give it all back

now.

The estate devel oper chuckles slightly and attenpts to
turn but she fires at his shoul der.

ESTATE DEVELOPER
Hey, who the hell do you think
you are! You shoot nme again and-

The police officer enters the place nmonentarily fromthe
outside along with sonme five police nen.

OFFI CER
You are under arrest sir. It’d be
in your interest to shut up.

EXT. ESTATE DEVELOPER S PLACE- DAY

The estate devel oper is taken into a police vehicle. In
anot her police car, the mayor sits and in a third, the
three men (escorts) of the estate devel oper. Meanwhil e,
Sarah tal ks with her nother on the phone.

RAVA
Sar ah. .. Were are you?

SARAH
(cheerful tone)
Home. In our own town. You're
com ng hone today nother, all of
you. .

| NT. 2 MAYOR' S PLACE- LI VI NG ROOM DAY

The 2 mayor opens the door to sone three, tall, built,
white police nen in civilian attire. The | eader of the
t hree speaks with the mayor

2 MAYOR
Yes, what do you want ?
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LEADER
Your son, is he here?

2 MAYOR
Yes! Yes! Sure. |’d go and get
hi m

LEADER

No, just show us-

| medi ately the French man enters the place, dressed
neatly in a white shirt and black trouser. It appears as
t hough he’s just had his bath.

FRENCH MAN
Hell o gentl enen...who are you and
what do you want ?

LEADER

You are Ferdi nand LeRoux right?
FRENCH MAN

So?
LEADER

(shows warrant to him
| have a warrant for your arrest.

French man reads it and smles softly then nods his head
and tends to wal k away with them

2 MAYOR
Son! What’s wrong?

FRENCH MAN
Not hi ng dad. |1’ d be back.

They exit the roomw th him

EPI LOGUE: After a week in court, the French man, the
estate devel oper and his escorts and the mayor are
sentenced to 30 years each in jail. Wiile, the foreman for
his collaboration is sentenced only 5 years. Sarah and her
people return to their town which soon attains recognition
for its possession of dianonds. A new mayor is elected and
months |ater, investnent conpanies visit the place
transformng it into a destination for many.

THE END



