Tat uuk
A screenpl ay by
Bruce Marich



FADE | N:
EXT. SANTA MONI CA Pl ER CALI FORNI A - AFTERNOCON

Bruce 49 handsone and very sad. TEARS DOMN CHEEKS

a flower over pier rail.
Al early 40's tall, wal ks up behind him

BRUCE
It's just not going to be the sane
wi t hout her.

AL
Gve it sone tinme. Things al ways
have a way of working thensel ves
out .

BRUCE
| hope so. It's just hard getting
use to the fact that she's gone.

AL
| f you ever need ne all you have to
do is pick up the phone.

BRUCE
| feel bad leaving you with all the
headaches of the busi ness.

AL
It's the least | can do after al
the things you' ve done for ne. |
didn't have a dine when | got out of
school. You gave nme a job -- hel
you made ne rich. | don't know how
to repay you for all you' ve done for
me and ny famly.

BRUCE
You earned every penny buddy. |
couldn't | eave the conpany in better
hands than yours.

AL
| appreciate your trust. Just do ne
a favor woul d you?

BRUCE
VWhat's that?

Thr ows



AL
Forget about everything. Go do what
you and Paul a al ways dreant about
doi ng.

EXT. DAYS LATER - FOUR CORNERS NEW MEXI CO - SUNSET

CUT TO

Large Motor coach pulls into rest area. Bruce is driving.

He parks and | ays down falling asleep.

| NT. | NSI DE COACH - MORNI NG
He wakes up and opens front curtain.

BRUCE
'l be damed!

Rest area is enpty. No one anywhere.
He opens door and finds a puppy at step.

BRUCE ( CONT' D)
Where did you conme fromlittle fella?

He picks up puppy and wal ks around coach.
BRUCE ( CONT' D)
Well | just can't |eave you here.
Let's get out of here boy.

He starts coach and | eaves.

| NT. OKLAHOVA - AFTERNOON - THREE DAYS LATER

CUT TO

CUT TO

Bruce is driving the coach and notices fuel gauge is on enpty.

BRUCE
Little buddy I think we'd better get
sonme petro.

He pulls off road towards an old run down gas station.

ad I ndian comes out to coach.
Bruce slides open the w ndow.

OLD | NDI AN
Can | help you mster?



BRUCE
| need to fill up wth diesel

OLD | NDI AN
Sure thing mster! You want to give
me the key?
Bruce | eans out w ndow handi ng hi m key.
He puts the puppy on dash.
I ndi an sees the puppy.

CLD | NDI AN ( CONT' D)
What ki nd of dog you got there Mster?

BRUCE
| have no i dea. | found himin a
rest area.
OLD | NDI AN
Do you mnd if |I take a | ook at hinf
BRUCE
Sure --- why not.

He picks up puppy and exits coach.

OLD | NDI AN
That isn't a dog mster. |It's a
wol f!

BRUCE
Are you sure about that? How can
you tell?

OLD | NDI AN

They' re everywhere on ny peopl es
Reservati on

BRUCE
Were are you fromif you don't m nd
me aski ng?

OLD | NDI AN
l"'mfromthe Navaj o reservation near
Four Corners New Mexi co.

He puts puppy up to his nose.
BRUCE
That's weird -- because that's where
| found him

Dark storm clouds in background. Sky gets bl ack.



OLD | NDI AN
There is a | egend handed down t hrough
generations of ny people.

The ol d Indian pauses | ooking up at the sky.

OLD | NDI AN ( CONT' D)
The legend tells that when a wol f
conmes to man he is sent by our
ancestors to |l ead you on your |ong

journey. It is also told that if
the Wl f conmes to a White Man dar kness
and destruction will fall on al

t hose he chooses. He will bring
Tatuuk to start his reign of terror.
This wolf is an onen and he has picked
you. Beware of this prophecy.

CLICK ( O S.)
The fuel punp shuts off.

OLD | NDI AN ( CONT' D)
That will be two hundred and ten
doll ars M ster.

Bruce pays hi mnot saying anything.
The I ndi an wal ks away.

BRUCE
Vell boy that was a real treat!
Let's get out of here.

He gets back in the coach. Pulling out he sees Indian staring
at him

BRUCE ( CONT' D)
(1 ooki ng down at wol f)
Little buddy you finally got a nane,

Tatuuk. Yep -- that's your nane
from now on!

CUT TO
| NT. ARKANSAS FREEVAY - MORNI NG - (ONE YEAR LATER ON SCREEN)
Bruce is driving the coach and his cell rings.

Tatuuk is huge now.

BRUCE
Al What's up?



AL (V.0)
Bruce where are you at?

BRUCE
(scratching his head)
| think I'"'min Arkansas, why?

AL (V.Q)
|'ve got sonme papers you need to
si gn.

BRUCE
VWat are they?

AL (V.Q)
Your incone taxes. | need your John
Hancock on them

BRUCE
As soon as | find a place to stay
for a couple of days I'lIl call you

and give you the address so you can
shoot it off to ne.

AL (V.0)
Good enough. By the way how t he
hell are you?

BRUCE
(excitedly)
| forgot to tell you last tine we
tal ked, |'ve got a new traveling
conpani on.
AL (V.0)

(sarcastically)
Ch yeah! Wiat's her nane?

BRUCE
She's a he and he is a wol f!

AL (V.0Q)
Where in Gods nane did you get a
wol f ?

BRUCE
| found himin a rest area about a
year ago. You know Al it's the best
thing that could of have happened to
me. He's great conpany and it's
kind of weird but it's |like we were
meant for each other.



AL (V.0)
Sounds |ike you' re doing better than
last tinme we tal ked.

BRUCE
Li ke they say Al -- tine heals al
wounds. Listen buddy I'"mgoing to
pull over and check the map. As
soon as | get sonewhere safe |'|
gi ve ya shout.

AL (V.Q)
Tal k at you | ater!

He pulls over in rest area. He gets up and Tatuuk is | aying
on the Rand MNally.

BRUCE
Where did you get that boy?

The book is opened to Arkansas.

BRUCE ( CONT' D)
(1 ooki ng down at Tat uuk)
You really freak ne out sonetines.
VWhere the hell are we anyway? Let's
see, it looks like the next big city
is Hot springs. |'ll be dammed Tat uuk
you get to neet Robbie.

He goes back up front and exits rest area.

BRUCE ( CONT' D)
(1 ooki ng at Tat uuk)
You're going to | ove Robbie! He use
to be ny old college roommte.

CUT TGO
EXT. AFTERNOON - HOT SPRI NGS - SAME DAY
Bruce sees sign with Robbie's nanme on it. HAW FUEL
He pulls in.
A young man cones out and wal ks to coach

ATTENDENT
Can | help you?

BRUCE
(1 ooki ng down out of
the drivers w ndow)
| hope so. [|I'mlooking for a guy
named Robbi e Hawk.



ATTENDENT
My nanmes Robbi e Hawk. How can |
hel p you?

BRUCE

The Robbie Hawk I'm | ooking for is a
tad bit older than you. Do you have
an ol der brother or cousin?

ROBBI E' S NEPHEW
There is seven different Robbie's in

my famly.

BRUCE
| went to college wth himand he
was ny roommate. Does that help at
all?

ROBBI E' S NEPHEW
You want ny Uncl e Robbi e!

BRUCE
Ckay -- | want your Uncl e Robbi e.
You got his nunber? [I'll just give

hima call.

ROBBI E' S NEPHEW
You can't reach himon his phone.

BRUCE

(m xed up look on his

face)
Al right, then where does he live?
"Il drive to his place.

ROBBI E' S NEPHEW

Stay right here. 1'll take you there.
He's not at his house, but | know
where to find him

Robbi e turns and runs into station. Seconds |ater he exits
and Bruce lets himinto coach

ROBBI E' S NEPHEW ( CONT' D)
"1l go with you otherw se you m ght
get | ost.

BRUCE
How far does he live from here anyway?

ROBBI E' S NEPHEW
See those nountains in front of us,
he lives up there. Pull out and
start headi ng towards them



BRUCE
How far is it to your Uncles?

Robbi e doesn't answer.
Tatuuk is sniffing him

BRUCE ( CONT' D)
Tat uuk, back off!

Robbi e is notionl ess.

BRUCE ( CONT' D)
Don't worry he won't bite.

ROBBI E NEPHEW
(still shaken)
What kind of dog is he anyway he's
huge!

Bruce grabs Tatuuk by collar.

BRUCE
(raising his voice)
Tatuuk -- |lie down!

Tatuuk |ies next to Bruce.

BRUCE ( CONT' D)
Sorry! | forgot about him

ROBBI E NEPHEW
(cal mer now)
How did he get so big?

BRUCE
VWll he eats all day and he's not a
dog he's a wol f!

ROBBI E' S NEPHEW
How did you ever get a wolf for a
pet ?

BRUCE
It's a long story, but you don't
have to worry about him He's a
push over!

They reach Robbie's Uncles property.

ROBBI E' S NEPHEW
Stop right here. 1'll open the gate.

Robbi e gets out and opens the gate using key pad. He gets
back in coach



ROBBI E' S NEPHEW ( CONT' D)
This is it. Just follow the road
strai ght ahead.

BRUCE
Ww this is sone driveway.

Bruce follows the driveway. The house is on a | ake.

ROBBI E' S NEPHEW
Pul | around the back of the house
and park. W'Ill have to take his
boat to reach him

Bruce parks the coach at the | akes edge and opens the door.
Tat uuk bolts out.

ROBBI E' S NEPHEW ( CONT' D)
Come on let's get going while there
is still daylight.

BRUCE
Ckay -- but | need to grab a few
t hi ngs.

Bruce grabs a jacket and Tatuuk's |leash. He exits and | ocks
door .

ROBBI E' S NEPHEW
Has Tatuuk ever been on a boat before?

BRUCE
| don't think so, why?

Tatuuk is standing on boat.

ROBBI E' S NEPHEW
(paranoi d expressi on)
Your dog is tripping ne out!

BRUCE
Sorry! It takes sone tinme to get
use to him

They get on boat and head off.

BRUCE ( CONT' D)
(yelling over the
engi ne noi se)
How far away is he anyway?



10.

ROBBI E' S NEPHEW
(yel l'i ng back)
It's about five mles to where he's

at. It won't take long, but you
m ght want to get Tatuuk back here
by us.

Tatuuk is standing on bow of boat getting wet.

BRUCE
Tat uuk get over here!

Tat uuk doesn't budge.

BRUCE ( CONT' D)
He's as stubborn as the day is |ong.
If he falls in he needs a bath anyway.

ROBBI E' S NEPHEW
(sl ows down the boat)
He's around these cliffs in front of
us. We should be able to see him
soon.

BRUCE
What' s he doi ng way out here anyway?

ROBBI E' S NEPHEW
You can ask himyourself. There he
is.

House boat in distance. Robbi e' s sees Bruce from houseboat.

Robbie is the exact age as Bruce and very fit. Long hair
and handsone.

ROBBI E
(cups his mouth and
yel |'s)
What the hell are you doi ng here?
You're a sight for sore eyes!

BRUCE
(yel I s back)
"1l say. What in Gods nane are you
doing in the m ddl e of nowhere?

Robbi e' s nephew pulls al ong side of house boat.
ROBBI E' S NEPHEW
H Uncle Robbie! | found Bruce in
town and figured he'd never find
you. So here you go.

Robbi e doesn't answer. Tatuuk is sniffing him
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He is frozen in his tracks.

BRUCE
(as he's stepping
over the rail)
He won't hurt you Robbie. He just
wants a good sniff.

Bruce wal ks over and hugs Robbie. Robbie's Nephew pushes
of f.

ROBBI E' S NEPHEW
| got to go Uncl e Robbie.

ROBBI E
Be careful going back -- thanks!

The boat has diving equi pnrent everywhere. There is also a
conputer along with artifacts on a table.

BRUCE
What's all this stuff?

ROBBI E
It's a long story. Let ne get out
of this wet suit and I'lIl get a couple
of cold ones! Dam it's been a | ong
time since school. Do you realize
it's been 30 years?

BRUCE

(smling)

At | east that Robbie. The last tine
we were together was right after
got marri ed.

Robbi e turns and goes to cooler. He gets two beers and
returns.

He hands Bruce a Beer.

BRUCE ( CONT' D)
Thanks, | can sure use this.

Robbi e takes off his wet suit. He hangs it up and takes a
| arge gul p of his beer.

ROBBI E
How s Paul a anyway?

BRUCE
(sadly)
She passed away | ast year
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ROBBI E
(very sadly)
l"mreally sorry, | didn't know.

You guys were together ever since
our sophonore year at school.

BRUCE
|"ve still got Mssy and she | ooks
just like her nom

ROBBI E
She's got to be what -- twenty five
or so?

BRUCE
(smling)
Let's not bring up age old man! It
depresses ne.

ROBBI E
Where's M ssy anyway?

BRUCE
She owns her own design firmin San
Jose. She's done well for herself
and she's a spitting i mage of her
nom

Tatuuk starts howing up in front of the craft.

BRUCE ( CONT' D)
(wal ks over and yells)
Tat uuk keep it down!

Tat uuk keeps how i ng.

BRUCE ( CONT' D)
He's never done this before. He's
only barked once or tw ce since |
got him-- let alone howl like a
banshee.

ROBBI E
Let himhave at it. He can't bother
anyone out here. There's not another
living soul for mles in any
di rection.

Bruce notice three old maps on wal | .

BRUCE
VWhat's this stuff?

Robbi e wal ks over to maps.
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Hi s facial expression changes.

ROBBI E
That my friend is ny inheritance
frommny grandfather's estate. \When
he passed away he gave his fortune
to everyone -- but ne!

BRUCE
(puzzl ed | ook on face)
You two were really close if |
remenber correctly? D d you have a
falling out or sonething?

Robbi e runs his fingers over the maps.

ROBBI E
Quite the contrary! W were closer
t han anyone else in the famly. |
was upset at first, but then
realized there had to be nore to it
than neets the eye.

Bruce goes over to the maps and | ooks closely at them

ROBBI E ( CONT' D)
You m ght want to sit back down for
the rest of the story.

Bruce sits in chair next to table.

BRUCE
(rubbing his chin)
You got ny attention now, have at
it.

Robbi e wal ks over to maps. The sun is setting giving way to
dark. The wall is dimy |it and a strange fog is rolling
across the water.

ROBBI E
The witing and synbols on the first
two maps you see are in Native
Anerican Indian dialect. The first
is Cherokee. The second one is Sioux.

Robbi e touches the third map.

ROBBI E ( CONT' D)
This my friend is the Rosetta stone
of the group. |'ve had experts | ook
at this stuff and no one has ever
seen anything even renotely close to
it before.



Robbi e wal ks over and sits next to Bruce.

ROBBI E ( CONT' D)

At first they thought it was Hopi,

but it wasn't. It's ol der

t han t hat.

As a matter of fact it's over 4500

years old -- maybe ol der
know.

Tatuuk starts how i ng again.

ROBBI E ( CONT' D)

They don't

| had all three maps anal yzed, Carbon
dated and a material anal ysis done.
The first two naps are about two to
three hundred years old. They are

both on tanned deer hides.
The fog is now rai sing over the rai

ROBBI E ( CONT' D)
The first two maps were wi

and towards them

tten in

ash and berry juices. W were able

to figure out what those two maps
represent. They are maps of this
val | ey over hundred years ago. This
area was hallowed ground to the Native

Aneri can | ndi ans.
Robbi e gets back up
He wal ks over to the map again.

ROBBI E ( CONT' D)
This map is conpletely diff

erent and

| mean conpletely. 1t's on Egyptian

papyrus and at |east 6,000
ol d.

BRUCE

years

Were did they get the Papyrus fronf

ROBBI E

It's not the Papyrus that's weird.
| had the witing on it analyzed and

when the results cane back
fl oor ed.

BRUCE
So | take it that the sanpl
ash and berry juice.

ROBBI E

( MORE)

Correct!

| was

e wasn't

14.
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ROBBI E ( CONT' D)
It was witten in human and cani ne
blood to be exact. | had it checked
three times, but the results were
t he sane each tine.

Tat uuk wal ks bet ween t hem

ROBBI E ( CONT' D)
|'ve been searching for 10 years now
and | don't think I'many farther
ahead than I was when | started.
|'"ve pretty nmuch sold off every
artifact | found to keep searching.

BRUCE
(smling)
|"msure things will work out. After
all --- 1"mhere.

ROBBI E
(1 aughs)
You're right. Just like the old
days. There wasn't anything the two
of us couldn't do back then. You
know | just realized how nmuch I m ssed
you.

BRUCE
Let's get sonme shut eye. You'l
feel better in the norning. The
fog's getting pretty thick anyway.
Where's the sl eeping quarters on
this fancy tub of yours.

ROBBI E
(apol ogetical |l y)
Sonme host | am Let's go inside and
get confortable.

Robbi e | eads Bruce inside. Bruce flops on an oversized couch.
Tatuuk lies next to him

BRUCE
| think I'Il just sleep right here
if that's okay with you

ROBBI E
The head is right through the galley.
"1l leave the light on so you don't
get lost. The fridge has plenty of
food init. Help yourself to anything
you want .
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Bruce yawns as Robbie | eaves the room
He cl oses his eyes.
CUT TO
| NT. BOAT - SUNRI SE - NEXT MORNI NG

Tatuuk is how ing waking up Bruce. He junps up and wal ks
out side on the deck.

BRUCE
(trying not to yel
to loud at Tat uuk)
Tat uuk shut up or you're going to
wake Robbi e up

Robbi e wal ks up behi nd Bruce.
ROBBI E

|"malready up. | think you m ght
need a cup of java.

Bruce turns and shakes hi s head.

BRUCE
| mght need nore than one after al
of his howing. |'msorry about
Tatuuk. | don't know what's got

into himlately.
Robbi e goes into galley and returns with a cup of coffee.
They sit at the table.
BRUCE ( CONT' D)
(upset)
Tatuuk --- shut up and I nean now

Tat uuk stops how ing and wal ks over to the wall that the
maps are hangi ng from

He starts growing at the wall.
BRUCE ( CONT' D)
VWhat the heck is the matter with
you?
Bruce pauses and wal ks over to Tat uuk.

BRUCE ( CONT' D)
He' s never done this before.

Tat uuk goes back up to the front of the craft. He starts
how i ng agai n.
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He suddenly stops and turns running to the back of the craft.

BRUCE ( CONT' D)
Now what ?

There is a boat comng towards them at a high rate of speed.

ROBBI E
| can't tell who it is yet, but they
sure are in a hurry.

BRUCE
At |least it made Tatuuk shut up!

Robbi e | eaves and returns seconds later with a pair of
bi nocul ar s.

He puts themto his eyes.

ROBBI E
It's my cousin! | wonder what he
want s?

They watch as the boat gets cl oser.

BRUCE
(turning to Robbie)
He sure is in a hurry!

ROBBI E
Somet hi ng nust be up

The boat pulls up next to them

ROBBI ES COUSI N
You got to get off the | ake!

ROBBI E
VWat's the matter?

ROBBI E'S COUSI N
They're draining the | ake. They
found a crack at the base of the
dam The Arny Core of Engineers
wants everyone off the water.

ROBBI E
Ckay, but it's going to take awhile.
|"ve got to dive and undo the nooring.

ROBBI ES COUSI N
Just cut the ropes and get out of
her e!
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ROBBI E
(upset)
That's easy for you to say. That
rig cost nme a pretty penny.

Robbi e's cousin junps over the railing and takes out a knife.
He cuts the line and starts towards the second nooring rope.

He cuts all four |ines.

BRUCE
| think he's serious.
ROBBI E
Great --- just perfect!

ROBBI ES COUSI N
| don't have tine to argue with you
Robbi e.

He junps back on to his boat and pushes off.

ROBBI E
Let's get going.

ROBBI E'S COUSI N
"1l check on you later. Now get

goi ng.

ROBBI E
Thanks for not hi ng!

Bruce and Robbie walk into the Pilot house.
Robbi e starts the engine.
ROBBI E ( CONT' D)
It took me hours to get this tub
here. | hope we can get back w thout
bottom ng out.
Robbi e heads out to the center of the channel.
ROBBI E ( CONT' D)
This is the deepest part of the | ake.
We shoul d be okay here.
CUT TO
EXT. ON BOAT ALMOST TO ROBBIE'S HOUSE LATER

Bruce is on the front of craft with Tatuuk. Robbie bl ast
horn getting Bruce's attention.

Bruce goes into Pilot house. Tatuuk stays up front.
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ROBBI E
My house is right around the next
bend.

They turn the bend. The house is in the distance.

BRUCE
This is sure a beautiful |ake you
live on -- so peaceful

ROBBI E

Too peaceful nost of the tine.
Especi ally when you spend nost of
you days under water

Robbi e sees Bruce's coach

ROBBI E ( CONT' D)
That's a pretty big coach you got
there brother. How long is that bad
boy?

BRUCE
It's 45 foot long and it's got
everything a man and a wol f needs to
travel in confort.

Robbi e guides the craft to the dock.
ROBBI E
l"mgoing to guide us in. Go up by
Tat uuk and grab the dock.
Bruce goes out and grabs the dock post.
He junps off and grabs the nporing.
ROBBI E ( CONT' D)
Just tie it off to that cleat next
to the | adder.

Tat uuk junps off the craft and bolts off. They dock the
craft and wal k towards the house.

Tatuuk is sitting in front of a sliding glass door.

BRUCE
Looks |i ke Tatuuk wants in.
ROBBI E
(big smle on his

face)
There's plenty of roomfor all of
us.
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Robbi e | eads the way in and tatuuk follows him Inside is
Robbie's office. A desk with a |arge bookshelf is in front
of them

Robbi e wal ks around t he desk.

ROBBI E ( CONT' D)
(M schi evous | ook on
his face)
Wat ch thi s!

He pulls a book.
SUDDENLY, the bookshel f opens.

BRUCE
Wne cellar?

ROBBI E
(softly)
Could be! Come on | want to show
you sonet hi ng.

They go inside.

BRUCE
Ww, it looks like a museumin herel

Bruce browses through the collection.

BRUCE ( CONT' D)
(turns to Robbie)
This stuff has got to be worth a
fortune! VWere did it all cone fronf

ROBBI E
(picks up a piece off
wor k bench)
At the bottom of the | ake!

BRUCE
(surprised | ook)
Al of it?
ROBBI E
Pretty much -- but not all of it.

Tatuuk is growing in other room (O S.)

BRUCE
(di sgusted | ook on
face)
Now what is he up to!

Bruce wal ks past Robbie back into the other room
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Tatuuk is GROAING at picture on wall.

BRUCE ( CONT' D)
Is it all right if I throw Tatuuk
out the back door? I'mtired of
listening to him

Robbi e wal ks over to Bruce.

ROBBI E
| don't care. There's no neighbors
for mles. Let himout.

Bruce opens door.

BRUCE
Lets go boy -- out!

Tatuuk turns and starts wal king out. He stops and turns.
He CGROALS again

BRUCE ( CONT' D)
| don't know what's up with you, but
you're out of here. Now get!

Tat uuk runs out the door.
Bruce wal ks over to picture on wall.

BRUCE ( CONT' D)
VWho are the two guys in the picture?

ROBBI E
That's ny Geat, Geat, Geat
Grandf at her and an I ndian Chief from
this area.

BRUCE
You' ve got his eyes. You know that?

ROBBI E
And his bl ood too!

BRUCE
VWhat's the connecti on between thenf

Robbi e shrugs his shoul ders and shakes his head.

ROBBI E
| have no idea. | got the picture
fromthe Hot Springs Historical
Soci ety eight years ago.



BRUCE
That I ndian | ooks awful young to be
a Chief.

ROBBI E

| was getting ready to show you
sonething el se | found before Tatuuk
started growing. Let's go back
into the room

22.

They go back into the hidden room Robbie goes to a bench
and takes out a chest fromunder it. He sets it on the bench.

He opens it taking out an very old scroll.

BRUCE
You're just full of surprises aren't
you?

Robbi e unrolls the scroll.
Anot her ol d map.

ROBBI E
| found this behind the franme of
that picture in the den. Wen | got
it the frane was screwed up. | took
t he backing off and there it was.
This map is different then the other

t hr ee.
BRUCE
Do you know what it is?
ROBBI E
| have no i dea. It doesn't | ook

like the others at all!

BRUCE
You have anything to drink.

ROBBI E
Sur e! Come on.

They exit the room Robbie goes into the kitchen.

stops in front of the picture.
The I ndian noves in the picture.
BRUCE
(nervously yells)
Get over here! You're not going to
bel i eve this!

Robbi e runs next to Bruce.

Bruce
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BRUCE ( CONT' D)
(pointing at picture)
| just watched that I|ndian nove!

Robbi e | eans closer to the picture.

ROBBI E
| don't see anyt hing!

SUDDENLY t he | ndi an npves.
Robbi e JUWPS back
The | ndi an D SAPPEARS. The both JUMP back.

BRUCE
Now | know why Tat uuk was freaking
out! We need to find himbefore he
wanders off too far.

They go out the sliding glass door.

BRUCE ( CONT' D)
Tat uuk where are you?

ROBBI E
Let's go by the boat and | ook.

They wal k towards the boat.

BRUCE
He can't be far. | just let him
out .

Bruce keeps yelling out Tatuuk's name. Robbie wal ks over to
the sea wall and | ooks down.

Tatuuk's prints are in the exposed sandy bottom

ROBBI E
Come here! | found his prints.

Bruce runs over and junps down to where Robbie is standing.
The Paw prints going away fromthe house.
BRUCE
He's off sonewhere. No telling how
far he's already gone by now.

ROBBI E
He' |l come back when he gets hungry.
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BRUCE
Fat chance! | forgot to tell you
that he eats anything and everything.
If it noves he'll nmow it down.

Bruce bends down | ooking closely at the tracks.

BRUCE ( CONT' D)

We don't have to worry about him

He's a well-oiled eating machine.
ROBBI E

Let's go back to the house. I'ma

little hungry nyself.

They clinb back up and walk to the house. They stop in front
of the picture.

ROBBI E ( CONT' D)

| still can't believe ny eyes. This
stuff is right out of the Twi light
Zone. |'m beginning believe this

pl ace i s haunt ed.
Robbi e | eads Bruce into the kitchen. He opens the fridge.
It is enpty except for beer.

ROBBI E ( CONT' D)
| think we need to order a pizza.

BRUCE
Pi zza sounds good to ne.

Robbi e wal ks over to the phone.

ROBBI E
What do you |ike on your pizza?

BRUCE
Doesn't matter to ne, but no pineapple
or anchovi es pl ease!
CUT TO
I NT. ROBBIE' S DEN - N GHT - SAME DAY

Bruce and Robbie are sleeping. There is an enpty pizza box
on table.

CUT TO



25.
I NT. ROBBIE S DEN - EARLY NEXT MORNI NG

Bruce wakes up. Robbie is gone . He gets up and wal ks into
t he kitchen.

He pours a cup of coffee.
BRUCE
(1 oudly)
Robbi e where you at?
Robbi e cones into the kitchen fromthe garage door

He's hol ding the map that he showed Bruce the day before.

ROBBI E
It's about tinme you got up. | figured
I"d let you sleep in.
BRUCE
VWhat tinme is it anyway?
ROBBI E
Noon!
BRUCE
Are you ki dding me?
ROBBI E
Nope.
BRUCE

Has Tat uuk cone back yet?

ROBBI E
| haven't seen himthis norning. |
have hel p on the way. Have you | ooked
out the back w ndow yet?

Bruce | ooks out the kitchen window. The lake is nerely a
| arge stream now.

The | ake bottomis exposed.

ROBBI E ( CONT' D)
|"ve lived here ny whole life and
|'ve never seen the bottom of the
| ake like this. By the way have you
ever been up in a chopper before?

BRUCE
Yeah, when | was in Hawaii . | took
one of those island tours.
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SOUND OF HELI COPTER GETTI NG CLCSE (0. S.)
Robbi e grabs Bruce by the arm They go outside.

BRUCE ( CONT' D)
Were we goi ng?

ROBBI E
We're going to find Tatuuk. WAtch
your eyes there's stuff blow ng
ever ywher e.

They wal k to the helicopter.
Robbi e opens the door.

ROBBI E ( CONT' D)
(yelling over the
noi se)
CGet in the back. Buckle up and put
on t he headphones.

They get in and Bruce puts on the head phones. He can hear
Robbi e and hi s cousin tal ki ng.

ROBBIE (V. O ) (CONT' D)
Can you hear ne Bruce?

BRUCE
Yeah, |loud and clear. Where are we
goi ng?

EDDI E (V. O.)
My nane is Eddie. |'m Robbie's
cousin. W're going to | ook for
your dog.

Tatuuk's tracks are directly under them

BRUCE

Eddi e Look down. See the tracks?
EDDI E (V.Q)

| know. | saw themon the way here.

| wanted to get you guy's before |
started tracki ng Tatuuk.

Eddie starts follow ng the tracks.
Bruce notices a |large hole on the now exposed | ake bottom
BRUCE

Robbi e hand ne the map you showed ne
| ast night.



Robbi e passes Bruce the map.

He unrolls it and sees the hole.

BRUCE ( CONT' D)
Eddi e can you take us up higher?

EDDI E (V. O

)

No problem Let nme know when to

st op.
Eddi e rai ses the chopper.
The map matches the bottom

BRUCE
(excitedly)

Robbi e you need to | ook at this.
This map matches the bottom of the
| ake. Eddie that's good. Can you

stay right here?

EDDI E (V. O
Sur e t hing!

Robbi e takes the map.

He sees the hole.

)

ROBBIE (V.Q.)
You're right Bruce. Eddie follow

Tat uuk' s tracks.
Eddi e | owers they chopper and fol

EDDI E (V. O

|l ows the tracks.

)

It | ooks |like he started running.
Look at the tracks. Tatuuk nust be

a pretty big boy.

The reach Robbi e's nooring ropes.

The | ay exposed now.

ROBBI E (V. O.)

Look! There's where |

BRUCE

was noor ed.

Fol |l ow t he tracks. | want to see

what he's up to.

Robbi e is hol ding the map.

He noti ces sonet hing.

27.
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ROBBI E
Eddi e take us up higher. | want to
| ook at sonet hi ng.

BRUCE (V.Q)
VWhat ' s up.

ROBBI E
This map is different than the others.
|'ve been | ooking in the wong area
all this time. Eddie follow Tatuuk's
tracks.

Eddie follows the tracks. He goes around a bend in the
cliffs.

SUDDENLY there is a hole at the base of the cliff.

EDDIE (V.Q)
You want me to | and here?

ROBBI E (V. Q)
Let's go back to ny place and get
sone supplies. W'Ill take the quads
back and find Tatuuk. It won't take
long to get back here on them |Is
that okay with you Bruce?

BRUCE
No problem Let's go.

Eddi e turns the chopper and heads back.
CUT TO

EXT. AFTERNOON - LAKE SHORE - LATER

Bruce and Robbie make it back to the hole. They get off the
four runners.

Bruce goes over to the hole.
Robbi e wal ks next to Bruce and hands hima fl ashlight.

ROBBI E
"Il foll ow you.

BRUCE
(sarcastically)
What's the matter? Are you afraid
of a deep dark hole with a wolf at
the bottomof it?

ROBBI E
As a matter of fact -- yeah!
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Bruce kneels down and sticks the flashlight into the hole.

BRUCE
Don't come in until | tell you. |
don't need this thing caving in on
bot h of us.

ROBBI E
Good idea! I'll stay out here and
you go find your wolf.

Bruce crawls into the dark hole. He can hear Tatuuk panti ng.
The hole opens up into a snall cavern. He shines the |light
on Tat uuk.

Tat uuk wal ks over to him He is wet and full of nud.

BRUCE
You been a busy boy haven't you?

Tatuuk licks Bruce's face and goes back to where he was.

ROBBIE (O S.)
Is he in there?

BRUCE
(yells)
Come on in. Don't worry. |It's safe
down here.

ROBBIE (O S.)
Are you sure?

BRUCE
There's a cavern in here. | can
al nost stand up in it.
Bruce nakes his way over to Tat uuk.
Tatuuk has his front paws on a |arge nuddy object.

BRUCE ( CONT' D)
What have you got there boy?

Bruce shines the light on the object. He brushes off sone
of the nud and see's it's wapped in cover.

Robbi e cones cl anbering over.

ROBBI E
| s Tatuuk alright?

BRUCE
He's a little muddy and wet. O her
than that he's fine.
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Robbi e makes his way to Bruce.

ROBBI E
VWhat's that?

Robbhie's face is full of nud.
BRUCE

For your sake | hope it's a large
bar of soap.

ROBBI E
"' mserious! Wat is it?

BRUCE
| can't tell, but what ever it is
Tatuuk ran for mles and noved enough
dirt to fill a dunp truck to get at

it!
Robbi e grabs the edge of the object.
He tries to nove it.
ROBBI E
VWhat ever it is -- it's heavy. |
wonder if it's a chunk of gold.
BRUCE
Let's get it out of here and | ook at
it in the sunlight.
The drag the object outside. |It's a struggle.
ROBBI E
(panti ng)
| thought we'd never get it out.
Bruce wal ks to the four runners and gets two bottles of water.
He wal ks back and hands Robbie a bottle.

ROBBI E ( CONT' D)
Thanks!

Bruce kneels next to tatuuk. He pours water in his hand.
Tat uuk sl obbers at his hand.
BRUCE
You mght try getting sonme of the
wat er in your nouth once!

Robbi e is pouring water over the object.
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BRUCE ( CONT' D)
Don't waste water on it. W can
clean it back at your place.

ROBBI E
You're right! It will take nore
than this bottle to clean it.

They lift the object on the back of the four runner.
Robbie ties it down.
ROBBI E ( CONT' D)

That ought to hold it. W just need
to take our tine driving back.

They head back with tatuuk follow ng them cl osely.
CUT TO
EXT. ROBBIE' S GARAGE - LATER
They pull up to Robbie's garage.
ROBBI E

Come on let's put it on the apron.
| want to rinse it off.

Robbi e unties the object. He |ooks at Tatuuk and wal ks into
his house. He returns with a bow and fills it with water
froma hose on the garage apron.

ROBBI E ( CONT' D)
Tat uuk cone here boy.

Tat uuk junps up and goes directly to the bow.
He starts drinking slurping |oudly.

BRUCE
Thanks! He's really going to town.

ROBBI E
Let's rinse this thing off and see
what's under all that nud?

Robbi e takes the hose and starts rinsing the object. It is
wrapped in deer skin and is tied with strips of hide.

He tries to untie it.
ROBBI E ( CONT' D)

No way this things going to untie.
| need to cut it.
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wal ks over to his tool box and takes out a razor knife.
snaps his fingers.

& &

ROBBI E ( CONT' D)
| need to take a picture before |
cut this thing open.

He runs into the house and returns with a canera.
He takes several pictures.
ROBBI E ( CONT' D)
Now let's cut this tie and see what
we have here.
He takes the razor out of his back pocket.

ROBBI E ( CONT' D)
Here goes nothing! Let's see what
this thing is.

He cuts the tie and peals off the deerskin slowly. It exposes
nmore nud so he rinses it off as he unwaps the object.

BRUCE
It looks like there's witing on the
i nside of the w apping.

On the stone is worn. The witing is barely visible.

BRUCE ( CONT' D)
VWhat is this thing?

ROBBI E
|"mnot sure! Let ne get it alittle
cl eaner.

BRUCE
It al nost | ooks |ike the synbols on
the map you can't read. It's so
worn | can't really make anyt hing
out .

ROBBI E

How can that be? That map is over
4,500 years ol d!

BRUCE
After the last couple of days | can
bel i eve just about anyt hi ng!

ROBBI E
(1 ooking up at Bruce)
| think you're right.
( MORE)



33.

ROBBI E ( CONT' D)
When is the last tinme you saw a
di sappearing picture? This thing
doesn't |l ook like anything |I've ever
seen before. The witing on the
wr appi ng definitely |ooks |ike the
witing on the map!

BRUCE
Let's get it up on your workbench.

ROBBI E
(rubbing his knee)
That's good idea. M knees are
killing ne.

They lift the stone up on the bench

ROBBI E ( CONT' D)
| have a friend who m ght be able to
help us out. He works for National
Geogr aphi c.

BRUCE
Look at Tatuuk. He's sound asl eep.
"1l give hima bath |ater.

ROBBI E
| think he's got the right idea.
Let's go in and clean up. [I'Il give

hima call tonorrow
CUT TO
INT. ROBBIE' S - MORN NG - NEXT DAY

Loud humm ng noi se wakes Bruce up. He walks into the kitchen
and follows the noise to the garage.

The stone is gl ow ng and humm ng now.
BRUCE
(1 ooki ng down at Tat uuk)
| think |I should wake Robbi e up.
He turns to go back into the house.

Robbi e flings open the garage door. He alnost falls on Bruce.

ROBBI E
Wat ch out!
BRUCE
Take it easy before you kill both of

us!
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ROBBI E

(putting his hands
over his ears)

The ringi ng woke ne up!

The humm ng gets louder and it glows brighter.

BRUCE
It alnost |l ooks like it's a part of
several pieces. Look at the edges.
They seemto be broken off.

Robbi e reaches over to touch the stone.
He pulls his hand back.

ROBBI E
This thing is hot! What The hell is
goi ng on here?

Bruce reaches over and puts his hand directly over the stone.
BRUCE

(pul l'ing hand away

qui ckly)
Holy snokes you're right! Get sone
gl oves on before you end up in the
emer gency room

ROBBI E
That's brilliant! [1've got an idea.
BRUCE
(nystified | ook on
face)
VWhat's brilliant?

Robbie runs into the house and returns directly with his
phone.

ROBBI E
We're going to the energency room
and get it x-rayed!

BRUCE
(1 aughi ng)
You're kidding right?

Robbi e wal ks to the garage apron.

ROBBI E
|"mserious. M/ Aunt runs the
emergency roomin Hot Springs.

( MORE)
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ROBBI E ( CONT' D)
We can take it there and get it x-
rayed. | know she'll do it.

BRUCE
(sarcastically)
Maybe we can check it in too! Do
you think it cares if it gets a
private roonf?

Robbi e dials the nunber.
An operat or picks up.

OPERATOR (V. Q)
Can | help you?

ROBBI E
Can | please talk to Sara Hawk?

Robbi e i s paci ng.
Hi s aunt cone on the phone.

SARA (V.0)
This is Sara. Can | help you?

ROBBI E
(excitedly)
Sara it's Robbie. | need to get an
X-ray?

SARA (V. Q)
(concerned voi ce)
Are you okay? Wat did you do this
tinme?

ROBBI E

(still pacing)

"1l tell you when | get there Sara.
"1l be there in 20 m nutes or so.

| have a stone.

Sara stops him

SARA (V. Q)
(worri ed)
CGet here as fast as you can! Do you
have soneone with you that can drive?

ROBBI E
Bruce is comng with ne.

Sara i s pani cking.



SARA (V. Q)
Hurry Robbie! 1'Il have everything
ready when you get here. \What did
you do to yourself this tinme?

ROBBI E
"1l tell you when we get there.
It's not that serious.

SARA (V. Q)
Hurry, but don't drive like a mani ac!

Sara hangs up.
Robbie rolls his eyes up at Bruce.

BRUCE
Back the truck up next to the bench
| don't want to try and carry this
thing too far.

Robbi e starts backing the truck up
Tatuuk is sitting in front of the stone.

ROBBI E
(1 eani ng out the
drivers w ndow)
CGet Tatuuk away fromthe bench. |
don't want to run himover. Cone on
boy get out of the way.

Tat uuk doesn't budge.

BRUCE
Tatuuk! Move it before you get run
over!

Tatuuk gets up and runs out of the garage.

ROBBI E
(pointing to a double
door cabi net)
Grab a couple of towels out of the
cabi net .

Bruce retrieves the towels and throws one to Robbi e.

ROBBI E ( CONT' D)
|'ve got a piece of plywod. Let's
slide this thing on it and lift it
over to the bed.

36.
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BRUCE
"1l push it towards you. Slide the
wood under it and we'll get it

cent er ed.
Bruce throws a towel over the stone.

ROBBI E
Got it where you want it?

Bruce nods.
He starts pushing his side of the stone.

BRUCE
Gve ne the other towel. This thing
i s hot!

Robbi e throws Bruce another towel.

ROBBI E
You ready?

BRUCE
Let's go.

The get the stone in the bed of the truck.

BRUCE ( CONT' D)
That thing is getting hotter and
it's really humm ng now

ROBBI E
Let's get going Bruce. |It's only
ten mnutes to town.

BRUCE
It took your nephew and ne thirty
mnutes to get here. Are you taking
a short cut?

Robbi e sl ans the tail gate.
They get in the truck.
ROBBI E
(putting on his
seat belt)
Put on your seatbelt!

Bruce buckl es up as Robbie floor the truck. They race down
the driveway.



BRUCE
(pani c on face)
You m ght want to sl ow down before
we're the ones that needs an x-ray!

Robbi e sl ows down enough to get out of his front gate.

he floors it.

BRUCE ( CONT' D)
Robbi e you're going to kill us.

ROBBI E
(nonchal ant | y)
| know this road |ike the back of ny
hand.

BRUCE
(pani cki ng, hand over
eyes)
Yeah! Well the only thing | can see
is the back of nmy hand! Just sl ow
down damm it.

Robbi e keeps driving wth reckl ess abandon.
Bruce is really panicking now.

BRUCE ( CONT' D)
(very serious tone)
Pl ease sl ow down!

Robbi e sl ows down enough for Bruce to rel ax.

ROBBI E
|s that better?

BRUCE
You better cool your jets or we're
going to get pulled over!

ROBBI E
It's not nmuch further. We'IlIl be
there in no tinel

38.

Then

In front of themis a stop light. Robbie picks up speed

even though the light is red.
BRUCE
You m ght want to sl ow down a bit.
That light in front of us is red.
There is no traffic comng in either direction.

He blows the |ight.
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BRUCE ( CONT' D)
You're either going to get a ticket
or get us killed at this rate!

There is a Police car directly in front of them
ROBBI E
(smrk on face)
Wat ch t hi s!

Robbie flies up on the back of the patrol car and passes it.
Then he swerves directly back in front of the squad car.

BRUCE
(1 ooking out the rear
w ndow)
Well he's got his lights on. | told

you!
Robbi e speeds up.

BRUCE ( CONT' D)
| think he wants you to pull over.

Robbi e turns to Bruce and smni | es.
The squad pulls up next to them
Robbi e puts down the w ndow.

ROBBI E
It's nmy cousin.

The squads speaker cones on |oudly.

CoP (V.0)
What's your hurry Robbi e?

ROBBI E
(1 ooki ng down at the
squad)
|'"ve got to get to the hospital
Your Momis waiting for ne.

BRUCE
You sure have a |ot of relatives.
ROBBI E
(bobbi ng his head up
and down)

That's a fact. Four of them are
cops and ny Uncle is the Chief of
Pol i ce.
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The squad | eads the way, lights flashing and Iights flashing.
They reach the hospital and Robbie's Aunt is waiting with
several staff nenbers.
Sara wal ks over to Robbie's side of the truck.
SARA
What did you do to yourself this
tinme?

Robbi e points to the back of the truck.

ROBBI E
It's not nme Sara. It's that stone
back t herel

SARA

(sternly squinting
her eyes and face)
You're kidding ne right? Are you
trying to get nme fired?
She | ooks at the bed of the truck and shakes her head.

SARA ( CONT' D)
Stay right where you're at mster

She wal ks to her staff and the go back into the hospital.
She returns to the truck.

SARA ( CONT' D)
You better start explaining yourself.

Robbi e opens the door and goes to the back of the truck.
Sara follows him
ROBBI E
(serious expression)
Hear nme out before you junp to any
concl usi ons.
Bruce gets out and wal ks to where they are talking.
ROBBI E ( CONT' D)
We found this thing at the bottom of
the |l ake in a cave yesterday.
Sara crosses her arns and give robbie a | ook of discuss.
SUDDENLY t he Stone starts HUVM NG | oudl y.

SARA
VWhat the hell is that?



She | eans

ROBBI E
That's the stone Sara. W took it
to ny place last night and this
nmorning it started humm ng.

closer to the stone and touches it.

SARA
(pull'ing her hand
back shaking it)
VWhat in Gods nane is that thing?

ROBBI E
That's why | called you. |If you
| ook cl oser you can see the edge is
glowing too! | think there is
sonething inside it. That's why |
called you. So we can x-ray the
thing and find out what it is.

SARA
Stay here. [I'll be right back.

She goes i nsi de.

BRUCE
| think you tripped her out.

ROBBI E
We've got her attention anyway.

She returns with a wheelchair.

SARA
Come on -- get this thing on the
wheel chair. The x-ray roomis busy,
but | have a better idea!

ROBBI E
(1 ooking at Bruce)
Try not to touch the thing. Just
slide it off the board on to the
chair.

SARA
Follow nme. We're going past the
receptionist desk and up to the second
floor. |If anyone stops us let nme do
t he tal ki ng.

ROBBI E
Were are we goi ng anyway?

41.
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SARA
Upstairs to the MRI machine. There's
no one schedul ed this afternoon.
The Tech is a friend of mne, so
we'll be better off doing this
upstairs on an MRl nachi ne.

They reach the elevator. Sara pushes the button. The chine
rings and the door opens. The elevator starts going up.

SARA ( CONT' D)
Wen we get there stay outside and
don't talk to anyone. Just let ne
do all the talking.

The door opens and they nmake their way to the MRl room

SARA ( CONT' D)
Stay here. [|'mgoing inside and
talk with this guy. Renenber don't
tal k to anyone!

She goes inside the MRI room
SARA ( CONT' D)

| told himthat you were with the
governnment. He doesn't need to know

the truth.
ROBBI E

VWhat do we tell himabout the stone?
SARA

You're on your own there. | got you

this far. You need to get a story
and stick with it.

ROBBI E
Thanks Sara. | owe you.

SARA
You bet you do! Are your keys in
your truck

ROBBI E
(feeling his pockets)
| think so. | don't renenber taking
t hem
SARA

| " m parking your truck in the back
next ny car. \Watever you do don't
go out the front door and be careful
not to talk to anyone when you | eave.
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She | eaves and they go inside the room
The MRI Tech greets them

TECH
Good afternoon gentl eman.

Pointing at the stone on the wheel chair.
TECH ( CONT' D)

s that what we're going to put into
t he machi ne?

ROBBI E
Yes it is. Howlong is this going
to take?
The Tech gets closer to the chair. He sees it glowng. It
is al so humm ng.
TECH
VWhat is this thing anyway?
ROBBI E
| can't really tell you. [It's top
secret. | can tell you that mnuch!

The Tech takes a magnet out of his pocket.

TECH
|"ve got to make sure this isn't
metallic.

He checks it and finds it non-magnetic, but warm
TECH ( CONT' D)
(very suspi ciously)
VWhat is this thing anyway? 1t's not
like a bonb or anything is it?

Robbi e wi nks at Bruce.

ROBBI E
| can tell you a little, but if you
say a word you'll find yourself in
Leavenworth. Do | make nyself clear?
TECH
Absolutely! | won't tell a soul.

Not even ny wfe!

ROBBI E
It's part of the space program but
| really can't tell you anynore than
t hat .
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Robbi e wal ks over to the wheel chair and stares down at the
st one.

ROBBI E ( CONT' D)
Let's get started. W need to hurry
bef ore anyone hears this and starts
aski ng questions.

TECH
"1l give you a hand. Once we have
it up there it wll take about forty
m nut es.

Bruce hol ds the wheel chair while the Tech hel ps Robbie |ift
t he stone.

TECH ( CONT' D)
Damm this thing is heavy. What did
you say it was anyway?

ROBBI E
| didn't. So don't ask again!

BRUCE
You heard the man. No nore questions.

TECH
You guys may as well go get a cup of
coffee. There is a break room down
t he hal | way.

ROBBI E
(serious | ook on face)
We're wat ching you. So renenber
what | told you

BRUCE
That was a good one. | think you
got his attention. | hope he can

keep his nouth shut!

Back in the roomthe Tech is | ooking at his conputer screen.
There is witing on the stone that wasn't visible before.
The cracked edge is glowing and the stone starts humm ng

| oudl y.

TECH
(Cut | oud)
VWhat the hell is this thing!

He runs out of the room and finds Robbie and Bruce.
TECH ( CONT' D)

You guy's need to see this.
( MORE)



TECH ( CONT' D)
There is sonmething on the stone. |
can see sone kind of strange markings
on it.

They foll ow hi m back
He shows them on the screen.

TECH ( CONT' D)
If I turn the machi ne back on the
mar ki ngs start to gl ow

He starts the MR nmchi ne.

TECH ( CONT' D)
See thenml They | ook |ike sone kind
of ancient witing.

BRUCE
"1l be dammed if he's not right.
|'ve never seen anything like this
bef or e!

ROBBI E
(calmy)
We need to get this thing out of
here before anyone cones in on us.

The Tech shuts off the machi ne.
Bruce gets the wheel chair.

ROBBI E ( CONT' D)
(hurriedly)
We need to get this back to our [ ab!

Bruce holds the chair while the slide it on the seat.

ROBBI E ( CONT' D)
(intense | ook as he
speaks)
Renenber no one and | mean no one
hears about this. Do | make nyself
clear?

They push the wheelchair to the el evator.

BRUCE
You see the | ook on that guys face?

ROBBI E
| hope he keeps his nouth shut!

The chinme rings and the el evator door opens.

45.
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BRUCE
VWat's the matter?

ROBBI E
| have a real bad feeling about this
whol e t hi ng.
They reach the ground fl oor.
The door opens.

ROBBI E ( CONT' D)
Let me check the hallway.

Robbi e sticks his head out the door.

ROBBI E ( CONT' D)
Come on the coast is clear.

They go out the back and find Robbie's truck.
ROBBI E ( CONT' D)

Grab the towels. We'll lift it up
using the towels so we don't get
bur ned.

The get it back in the bed and get in the truck.

BRUCE
Do ne a favor and drive a little
sl ower goi ng back

Robbi e doesn't answer.
He drives with a blank expression on his face.

BRUCE ( CONT' D)
VWat's the matter?

ROBBI E
(puzzled | ook on his
face)
There has been sone strange things
goi ng on ever since you got here.
Your dog, the picture, the maps and
this stone.

BRUCE
| think that's why your G andfat her
| eft you the maps. They're al
connected sonehow. | have a feeling
the answer is right in front of us.

Qut of the front windshield there is a stormin the distance.
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ROBBI E
W need to get back to the house.
didn't close any of the w ndows before
we |eft!

CUT TO
I NT. LONG BEACH V. A. HOSPI TAL - MOMENTS LATER

An Orderly wearing a white snock is tending to an old I ndian.
He is hooked up to a |ife support machine. The Oderly is
exercising the old mans | egs.

ORDERLY
(smling as he's
t al ki ng)
|"mgoing to give you a bath as soon
as I"'mthrough wth your exercises.
How s that sound to you M. Onesalt?

He keeps talking to the Indian as he sw tches sides.
A volunteer sticks his head into the room

VOLUNTEER
(sarcastically)
| don't know why you talk to that
ol d geezer. He can't hear you anyway!

The Orderly stops and wal ks over and goes into the hallway.

FI RST ORDERLY
Why don't you shut your trap you
m serable little puke! How did you
ever get a job here anyway?

VOLUNTEER
(di srespectfully)
Let's face it, he's better off dead.
Thi nk about it once. He's been in a
coma for years rotting away day after
day. They shoul d have pulled the
plug on hima long tinme ago.

He pushes the Vol unteer away fromthe doorway.

ORDERLY

(angrily)
Listen you little worm you don't
know squat! That old nman in there
is a war hero you son of a bitch.
He happens to be one of the |ast
living Wnd Tal kers.
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VOLUNTEER
So what!
ORDERLY
(still very angry)

If it wasn't for himand a handf ul
of Navajo's we could have |ost the
battle in the South Pacific.

VOLUNTEER
| didn't nmean anything by it. You
need to chill out!

The Orderly pushes the door open so the Vol unteer can see
the old Indian.

He points at the Indian.
ORDERLY
"Il chill out as soon as you
apol ogi ze to the old man!

The volunteer rolls his eyes up and starts wal ki ng away.

VOLUNTEER
Fat chance in hell. | don't work
for you so get out of ny face.
ORDERLY
If | ever catch you talking to him
like that again I'll break that

scrawny neck of yours.
The Orderly wal ks back into the Indians room
ORDERLY ( CONT' D)

(Apol ogetical |l y)
|"m sorry about that jerk he's really

an ass. Listen |I'm going on break
now, but 1'll be back and get you
cl eaned up.
He covers himup and wal ks out of the room
The respirator raises and lowers. He lay notionless.
CUT TO
EXT. ROBBIE S HOUSE - HOT SPRI NGS - MOMENTS LATER

Bruce and Robbie make it back. They pull up outside the
garage and get out of the truck.
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ROBBI E
(while running in the
gar age)
"Il close the upstairs w ndows.
You check everything down here.

BRUCE
You got it.

Bruce runs into the garage | ooking for Tatuuk.
He turns and Tatuuk is standing next to the truck.

BRUCE ( CONT' D)
(yell'ing | oudly)
Conme here Tatuuk. Get out of the
rain.

A BOLT OF LIGHTNING strikes the truck and TATUWK
TATUUK LI ES MOTI ONLESS
Robbi e cones running into the garage.

ROBBI E

(excitedly)
Are you okay? The whol e house shook!

BRUCE
(squinting his eyes)
We need to get Tatuuk out of this
and into the garage.

They run to Tat uuk.

ROBBI E
| s he okay?

BRUCE
(1 ooki ng up at Robbi e)
| don't know. W need to get himin
t he garage before we all get whacked.

CUT TO
I NT. V. A. HOSPI TAL - | NDI ANS ROOM - SI MULTANEQUSLY

The A d Indian sits up. He tears off the life support system
He stands and wal ks directly out of the room

As he wal ks he gets younger.

He i s headed down the hallway and the Vol unteer that was
di srespectful walks directly into himby accident.
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VOLUNTEER
Hey, who are ----

The I ndian picks himup and snaps his neck. He throws him
down |like a rag doll.

He reaches the end of the hallway and a Doctor accidentally
wal ks into the Indian.

The I ndi an di sappears into the Doctor.

The Doctor falls to the floor. Seconds |ater he gets up and
wal ks out of the Hospital.

CUT TO
EXT. ROBBIE S GARAGE - S| MULTANEQUSLY
Tat uuk i s awake now. Bruce and Robbie stare at the stone.

The synbols on the stone are glowng. So is the broken edge.

ROBBI E
"Il be dammed! Do you see what |
see?
BRUCE
(shaki ng head up and

down)
Sure do, but what is it?

ROBBI E
Let's get it back on the bench in
t he garage.

Tatuuk is in the garage now.
They wal k in.

BRUCE
Are you okay buddy?

ROBBI E
(worried tone)
| s he okay?

BRUCE
(tone of relief)
| can't see anything bl eeding, but

he's linping. I'mgoing to give him
a bath. 1'mgoing to get you cl eaned
up boy. You'll feel better after a

good war m bat h.

Tat uuk | ooks up at Bruce.
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BRUCE ( CONT' D)
You got any shanpoo?

ROBBI E
It's in the house. 1'Il go get it.

Bruce wets down Tatuuk. His hair is conpletely white.

BRUCE
(st eppi ng back)
Wel | Tatuuk, it |looks |ike the
lighting turned you conpletely white.

Robbi e wal ks back into the garage.

BRUCE ( CONT' D)
You | ook lIike you' ve seen a ghost!

ROBBI E
(confused | ook on
face)
| think you need to conme in the house.

Bruce stops and wal ks up to Robbi e.

BRUCE
Are you okay?

ROBBI E
Conme on in the house. Look at the
picture. M G andfathers m ssing.
We need to start doing a little
research and figure out who the Indian
was.

They go into the den.

BRUCE
You're right! \Woever and whatever
t he connection is rmust be here in
t hese books or that stone out there.

ROBBI E
Let's get Tatuuk fed and start
researching in these books. The
answer is right in front of us
sonmewher e

(PAN I N ON ROBBI E' S LI BRARY)
CUT TO

I NT. BACK AT V. A. - M NUTES LATER

Orderly runs into the break room



He's frantic.

ORDERLY
There's been a terrible accident.
There's a man lying on the floor in
the hallway. | think he's dead.

First Oderly that was helping Indian is Bill Smth.

reaches the dead Vol unteer first.
BI LL
Look it's the jerk that was shitty
to M. Onesalt.

#1 FELLOW WORKER

(Grl)
| can't believe you said that!
Bl LL
Sonebody get a Doctor for Christ

sakes!
Two of themrun and di sappear around the corner.

#1 FELLOW WORKER
(di sgusted | ook on
face)
What did you nean by calling hima
j erk?

Bl LL
This guy was insulting an old war
hero earlier.

# 1 FELLOW WORKER
What did he say anyway?

Bl LL
Let's just say | told the son of a
bitch I was going to strangle himif
he didn't apol ogize to the old man.
Looks |i ke soneone beat ne to it.

A Doctor arrives.

He kneel s down and checks for vitals. He realizes the

Vol unt eer has a broken neck.
DOCTOR
This is no accident people. This
Man has been nurder ed!

They stare at the Doctor.

52.
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DOCTOR ( CONT' D)
VWho found hinf

ORDERLY
| found himwhere he is right now.

DOCTOR
| want all of you to go to the
| unchroom and stay there until the
police talk to you

They go back to the break room
The Doctor takes out his cell and calls the police.

CUT TO
I NT. V. A HOSPITAL - TEN M NUTES LATER

Two CSI Detectives walk up to the Doctor. He is standing
over the body. They have their gold badges hangi ng out of
their suit pockets.

Csl #1
Are you the one who called this in?

DOCTOR
Yes, | amDr. Tobas. W found the
body about twenty m nutes ago.

Csl # 2
What do you nean by we?

DOCTOR
| didn't find him One of the staff
found himand they canme and found

ne.
CSl # 1

Where is the person who found him

Doc?
DOCTOR

He's in the lunchroomw th the others.
#2 CS

What do you nean by the others?
#1 CS

(talking to his partner)
Stay with our friend here. |'m going

to check out these people. Cone on
Doc let's find these folks you're
t al ki ng about .



#2 CS
(kneeling next to
body)
Find out who found the body and
separate himfromthe rest of them
Then send the team over here. |
want to get sone pictures!

#1 CSl
(wal ki ng behi nd Doct or)
You got it!

They wal k to the break room

DOCTOR
VWhere's Smth?

STAFF MEMBER
He said he had sonmething to do and
he left!

CSl # 1
D d he say where he was goi ng?

Three CSI Detectives walk into the room

CSlI #3
VWhat do we know ?

#1 CS
We've got a dead man down the hall way.
Go down there and secure the area
and don't |et anyone near the body.
This is Dr. Tobas he was at the scene
when we got here.

#3 CS
"Il stay here with you.

He turns to the other Detectives.

#3(con't)
Cordon off the area and start
processing the scene. |I'mgoing to

start interview ng these people.
Doc | want you to show t hem where
the body is at.

They exit the room

Csl #1
Ckay peopl e, who found the body?
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STAFF MEMBER
| did! | was doing ny rounds and he
was |ying on the floor in the mddle
of the hall way!

#1 CS
Did you see anyone else in the area?

STAFF MEMBER
The hal lway was enpty when | got
t here.

#1 CS
Did you touch the body?

STAFF MEMBER
Hell no! | ran and got these guys
and we all went back to where he is.

Back at the body.

#1CS
Doc did anyone touch the body?

DOCTOR
Just ne as far as | know. \When
checked himfor a pulse | realized
hi s neck was broken. That's when
cal l ed you guys.

One of the CSI takes out a camera and starts taking pictures.

CSI DETECTI VE (con't)
How do you think this guy got killed?

DOCTOR
| don't know! Maybe he slipped and
fell.

The CSI Detective that is taking pictures |ooks up.

CSl
(1 ook of disbelief)

Thi s mans neck has been snapped |ike
atwg. This didn't happen froma
sinple fall. Look at his neck. You
can see a hand mark on his throat.
For Christ sakes his head is tw sted
around backwar ds!

Look of terror still on dead mans face. H's swollen tongue
i s hangi ng out of his nouth.

CUT TO



I NT. V. A BREAK ROOM - CONTI NUQUS

Csl #1
Who was the | ast person to see this
man alive?

STAFF MEMBER
An Orderly naned Bill Smth. He's
not here, but | know that they got
into it earlier today!

CSl # 2
What do you nean they got into it?

STAFF MEMBER
Bill said that he was teasing one of
his patients. So he threw hi mout
of the roomand told himhe was goi ng
to break his neck!

CSl # 1
(surprised by answer)
He said he was going to break his
neck?

STAFF MEMBER
Yeah! He said it in front of all of
us.

The two Detectives | ook at one anot her.
CSl # 2

(addressing the group)
Who el se heard himsay that?

GROUP
W all did!
Bill Smth wal ks into the room
Csl # 1

Who are you?

Bl LL
My nane's Bill Smth?

CSl # 2
VWll, well M. Smth. Just the man
we want to talk to.

Bl LL
Wiy do you want to talk to ne?
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CSl # 2
Have a seat Bill. 1've got a few
dozen questions for you. Hey partner
do ne a favor and take these people
sonewhere and get their statenents.

CSl # 1
You got it. Conme on everyone follow
ne.
They exit the room

The Detective pulls a chair up directly in front of Bill.

Csl #1
Bill they just told us that you were
the | ast person to see our nman alive.
Bl LL
(confused | ook on
face)
| guess | was. Wy?
Csl #1

How wel | did you know hi nf?

Bl LL
| really didn't know himwel | at
I

all. He worked on the sane floor as
ne.

Csl #1
You wor ked together, but you don't
really know him | find that hard

to believe Bill.

Bl LL
| only knew himfrom working on the
sanme ward. He's a volunteer and |I'm
a staff Therapist. | have a |ot of
patients that need constant care, so
"' m busy ny whole shift.

CsSl # 1
| didn't ask if you're busy Bill.
asked you if you knew t he man?

Bill shuffles in his chair nervously.
CSI # 1 (CONT' D)

So you nean you never talked to this
guy?



Bl LL
Well yes, but we weren't friends or
anything lIike that!

Csl #1
When was the last tinme you talked to
hi n?

Bl LL
| threw himout of one of ny patient's
room earlier today.

The Detective gets up and | eans close to Bill

CsSl # 1
From what the others just told us
you and the deceased had a
confrontation earlier today. They
said you threatened to strangle him

Bl LL
(def ensi vel y)
We had a disagreenent, but | didn't
do anything! Especially kill him

CSl # 1
Then nmaybe you know who di d?
Bl LL
How woul d | know | haven't seen

hi m si nce t hen.

CSl # 1
Since when Bill? Since you threatened
hi m or since you strangl ed hin?
Vll Bill which one is it?

Bl LL
Nei t her!

The Detective sits back down.
CSl # 1
So now you're saying you didn't
threaten him O you didn't nmean to
Kill hin®
He slanms his hand on the table.

CSl # 1 (CONT' D)

Come on Bill! It's a sinple question.
VWhich one is it? 1'll make it easy
on you. It was an accident wasn't

it?
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Bl LL
(pi ssed of f now)
| didn't touch himor anyone el se.
Your barking up the wong tree!

Csl # 1
Bill, Bill, Bill, you've got alittle
Tenper there don't you buddy?
Bill doesn't answer.

He shakes his head in disgust |ooking at the ceiling.

Csl #1
All the evidence is pointing to you
Bill. You have a notive and the

tinme. You and the deceased did have
a confrontation earlier. Wat am|
suppose to think Bill?

Bill is still staring at the ceiling.

CsSl # 1
Everything is pointing to you Bill
You just got a little carried away
and | ost your tenper. You didn't

mean it did you. Look I'll make
this easy on you. Just tell ne the
truth!

Bl LL

(di sgust ed)
Boy do you have a wild inagination.
You're really out there in Never-
Never land. You're the one here
t hat needs help not ne. You woul dn't
know the truth if it bit you in the
ass!

The door opens and the detective that left wth the group
wal ks in.

CSI DETECTI VE
We're in luck! They have all the
floors nonitored. They got the whole
thing on a Tape in the security room
Come on | haven't seen it yet. |
just found out.

The detective that was interrogating Bill gets up

CSl # 1
Don't get any ideas there Bill
You're not off the hook yet. There
is a guard right outside the door.
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They meke their way to the security desk.

A security guard neets them

SECURI TY GUARD
We have it on tape. |'ve never seen
anything like it before.

Csl #1
What do you nean?

SECURI TY GUARD
(1 ook of disbelief)
You'll see. Follow ne.

He takes themin a room and another guard is watching the
t ape.

SECURI TY GUARD ( CONT' D)
| wouldn't have believe this if |
didn't see it with ny own eyes.

He rew nds the tape.

SECURI TY GUARD ( CONT' D)
Here we go. There's our guy wal ki ng
out of the doorway.

It shows the Indian wal king down the hallway.

SECURI TY GUARD (Con't) (CONT' D)
Look at his hair. |It's getting darker
wi th each step. This is the w | dest
thing I've ever seen. He's getting
younger too.

Show repl ay of original scene.

SECURI TY GUARD ( CONT' D)
Here's where he runs into your dead
man.

CSl # 2
| can't believe what |I'm seeing!

SECURI TY GUARD
That's not all. Keep watching.

Show ori gi nal scene.

CSl #1
If that don't beat all! W need to
find this guy before he kills sonmeone
el se.
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Csl # 2
W need to take your video for
evi dence.

The security guard renoves the tape.

SECURI TY GUARD
Here you go. It's the only copy we
have.

CSI DETECTI VE
This is a murder case. So neither
one of you is to discuss what we
just watched! Do | nake nyself clear?

SECURI TY GUARD
Perfectly clear.

They | ook at one anot her and wal k out.
They get back to the dead body.

CSI DETECTI VE
Wil e you were gone we di scovered we
have a m ssing patient. |It's seens
that an A d Indian that's been in a
coma for three years, decided to get
up and take a wal k.

CSI DETECTI VE# 1
(hol di ng up tape)
We know. We've got the whole thing
on tape.

CSl DETECTI VE
W' ve | ooked everywhere, but he's
nowhere on the VA property. He's
just up and vanished into thin air.

CSl # 2
Conme on let's go back and talk to
our friend Bill. | want to put out
a bulletin on this Doctor in the
tape. Take it back to our |ab and
get the Indian and Doctor's pictures
on the wre.

CSlI DETECTI VE
You got it!

The two Detectives nmake their way back to the break room
They wal k in the room



Bill is really pissed.

Csl # 1
(bill 1ooks up at
t hem
Vell Bill we owe you an apol ogy. W
know who killed that nman now

Bl LL
(pointing at the
detective that was
blam ng himearlier)

You bet you do! | can't believe you
guys.

CSl # 2
We need your help Bill. Wat do you

know about the A d | ndian?

Bl LL
(puzzl ed | ook)
VWhat's he got to do with anything?

The Detective that didn't drill himpulls up a chair.

Csl # 2
He's our killer!

Bl LL
Bullshit! That old man's been in a
coma for years.

Bill stands up walking in a circle.

Bl LL ( CONT' D)
Even if he woke up out of it. He's
not capable of sitting up by hinsel f!
Let al one nurdering soneone!

CSl # 1
We've got it all on tape and he's a
little stronger than you think. As
a matter of fact he's checked hinself
out and we need your help finding

hi m
Bl LL
(angrily)
First off that old man is 95 years
old! Secondly -- he's been comatose

for alnost 3 years. Apparently you
two know absol utely not hi ng about
t he human body.

He sits back down.
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BI LL ( CONT' D)
You don't just get up and start
wal ki ng around after three years

guys!

CSl # 1
How ol d did you say he was?

Bl LL
He's 95 and counting. Go | ook at
his chart.

CSl # 2
| want to see his chart. Let's go
Bill. | really need to see his chart.

They go to his room It is still a ness.
CSl #1

Looks |like he was in a hurry. He
tore out the hoses and knocked over
t he bed tabl e.

The Detective wal ks over to the foot of the bed and picks up
the clipboard.

Bl LL
Look at this ness. For Gods sake
he's ninety-five and he's been
comat ose for three years.

CSl # 1
Are these the only files on this
guy?

Bl LL

Al his originals are up front in
the registry and adm ttance. They'l]|
have his conplete file up there.

CSl # 1
Do they have a current picture of
hi n?

Bl LL
| doubt it. They'll have all his
mlitary records, but they probably
don't have a recent picture of him
They don't take pictures every tinme
sonmeone checks in.

Bill turns and wal ks to the door.

BI LL ( CONT' D)
Are you com ng or not?
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They follow Bill.
CUT TO
| NT. ADM SSI ON DESK - M NUTES LATER
An ol der woman nane Elsie is working the reception desk
She's husky and efficient.
CSlI detective gets inpatient.

CSl # 2
What do we need to do to get sone
hel p around here? Excuse ne | ady
we're in a hurry!

ELSI E
(pushi ng her gl asses
to the tip of her
nose)
|f you didn't notice there's soneone
in front of you!

CSl # 2
This is an energency Mani

ELSI E
(shaki ng her head)
Everyt hing around here is an
emergency. So you can wait your
turn like everyone else. [|'ll be
right with you!

Bill walks up to the counter
She recogni zes him
Bl LL

El sie there's been a murder on one
of the wards. These two nen are

Det ecti ves!
ELSI E
VWhere are their uniforns then?
CSl # 2
Mam we' re Detectives. W don't wear
uni f or nB.
ELSI E

(rolling up her eyes)
| don't know why not! How s anyone
suppose to know you're police if you
don't have uniforns.



65.

CSl # 2
Listen Mam-- we've got a man wal ki ng
around that just killed sonmeone. W
need to find himbefore he decides
to do it again!

ELSI E

We'll who are you | ooking for.

can't read your mnd! Do you have a

name or a C nunber?

Bill takes the file fromthe Detective and hands it to her.

ELSI E ( CONT' D)

That's better. Now | can hel p you.

"1l be right back

She | eaves through the door behind her. She returns shortly
and hands the file to Bill

He hands it to them

ELSI E ( CONT' D)
Don't forget where you got this.

They wal k over to a waiting areal.

( PAN DOAN ON FOLDER)

It shows a close up of the Indians mlitary induction picture.
(SHOW CLOSE UP OF | NDI AN FROM 1943 W TH PI ERCI NG BROMN EYES)

The two Detectives | ook at one anot her.

CSl # 1
Do you see what | see?
CSl # 2
| sure do. That's our boy! | don't

under st and how he can be 95!
They flip through the pages and stop.

Csl #1
Look this old boy was a war hero.
It says here he received a Purple
Heart plus a Congressional Mtal of
Honor. He was a Wnd Tal ker!

Bl LL
That guy was a war hero. You're
| ooki ng at one of the last |iving
W nd Tal ker' s.

( MORE)



Bl LL ( CONT' D)
When he canme hone fromthe South
Pacific after the war they treated
himlike dirt.

Csl # 2
| heard about those guys. They used
t hem because no one outside of their
tribe could understand their |anguage.
They hel ped win the war, but it says
here that he was born in 1913.

Two well dress nen approach them

They flip out FBI credentials.

FBI # 1
We're | ooking for two CSI Detectives
and a man naned Bill Smth.

Bl LL

I"mBill Smth.

Csl # 1
We're the CSI Detectives. How can
we hel p you?

FBI # 1
W're fromthe Los Angeles field
office. W're here to relieve you

CSl # 2
Relieve us! W're in charge of this
i nvestigation.

FBI AGENT
The VA is a Governnent agency. That
means this is a Federal case. W
don't make the rul es.

CSl # 2
Well | guess the Calvary is here
partner!
FBI # 1
(abruptly)
Let's get sonething straight buddy.
This wasn't ny call. | was perfectly

happy sitting in ny office.

CsSl # 1
What ever! Here you go.

He hands himthe file.



CSI # 1 (CONT' D)
You can pick up the tape at our
headquarters.

FBI # 1
Don't think we don't appreciate al
your efforts. W all a have our
jobs to do. So |I hope they're no
hard feelings.

CSl # 2
Not at all. Good |uck boys. You're
going to need it.

The two CSI Detectives wal k anay cocky.

CSI # 2 (CONT' D)
(tal king as they wal k
away)
There's nore than neets the eye here.
Let's get out here while the getting's
good!

Back to the FBI guys.

FBI # 1
VWll M. Smth let's start fromthe
begi nni ng.

I NT. ROBBIE'S DEN - M D DAY - CONTI NUOUS
Book are strewn everywhere.

BRUCE
| haven't found anything in any of
t hese books.

ROBBI E
(1 ooki ng over top of
the book in his hand)
Me neither, but there's got to be
sonmet hing here we're m ssing.

Bruce gets up and wal ks over to Robbie's book case.

He pulls an old Bible off the shelf.

BRUCE
VWhat's this?

ROBBI E
That's nmy Gandfather's old Bible!

67.

CUT TO



Bruce starts thunbing through the book.

Hi s cell phone rings.

BRUCE

Hel | o!
AL (V.0)

Bruce | need your address.
BRUCE

Sorry Al | conpletely forgot.

Bruce | ooks at Robbi e.

BRUCE ( CONT' D)
Robbi e what's your address here?

ROBBI E
130 Lake Front Drive, Royal Arkansas
71968 is the area code.

Bruce repeats it to Al.

AL (V.0)
VWhat are you doing in Arkansas?
BRUCE
I"mat nmy old college roomuate's
house.
AL (V.0)
Have you been watching the news?
BRUCE
No. \Wy?
AL (V.0)
A Tsunam hit the West Coast
yesterday. |Its been on the news al
day. It washed up an old Indian
village in Washi ngton State.
BRUCE
"Il have to check it out. 1've got
to go now As soon as | get the
paperwork I'Il sign it and shoot it
back to you
AL (V.0)

Good enough buddy. Talk at you later.

He puts his phone in its hol der.

68.
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BRUCE
Where's your TV Robbie?

Robbi e 1 ooks up from his readi ng spot.

ROBBI E
(pointing to a flat
screen plasma TV
hangi ng on the wall)
On the wall right there. What's up?

BRUCE
That was Al in California. He said
the West Coast got slammed by a
Tsunam yest erday.

Bruce wal ks close to the TV.

BRUCE ( CONT' D)
How do you turn it on?

ROBBI E
The changers on the fireplace mantle.

He gets the changer.

BRUCE
VWhat channel is CNN?

ROBBI E
Try 204 | think that's it.

He turns it on and gets the Chanel. On the screen is a
reporter telling about the find on the Indian reservation.

They pan in on a table.

It's a stone with the exact opposite breakage as the stone
in the garage. The reporter starts interviewing a man from
Nat i onal Geogr aphi c.

ROBBI E ( CONT' D)
(excited)

G ve ne the changer Bruce. | know
t hat guy!

Bruce wal ks directly in front of the screen.

BRUCE
Do you see what | see?

Robbi e JUWPS up

He goes to his desk opening a drawer and taking out a small
bl ack phone book.
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ROBBI E
| see it alright! That's the guy I
was tal ki ng about calling yesterday.

He funbles through the pages. He finds the page he's | ooking
for.

He grabs the phone and dials the nunber.

TOM (V. O)
This is TomBlum How can | help
you?

ROBBI E
It's Robbie Hawk. | saw you on TV

just now. Listen Tom-- this m ght
sound weird, but |I've got a stone

that's -- lets just say it would fit
into the exact crack that's on your
st one.

TOM (V. Q)

Are you sure?

ROBBI E
|"mpositive Tom W found it at
the bottom of the | ake two days ago.
It was wapped in a skin of sone
sorts?

TOM (V. Q)
Yeah --- so was the one we found.
It was w apped in deer skin that had
witing on it.

ROBBI E
That's how we found ours too. s
yours heavy?

TOM (V. Q)
It's extremely heavy for its size.
We are getting ready to take it to
our lab, but I think we need to make
a detour and exam ne the one you
found. Do you mnd if we stop by
your house?

ROBBI E
Sure! Maybe you can shed sone |ight
on all this. Do you renenber how to
get to ny place?

TOM (V. O)
If you're still on the lake |I can
find it.



ROBBI E
(smling at Bruce)
| haven't noved yet. 1'll see you
| ater.

Robbi e hangs up.
ROBBI E ( CONT' D)
We need to keep |l ooking until They
get here. Sonewhere in all this
stuff there's a clue.
Bruce nods as he's | ooking through the old Bible.
He finds a section of the book with signatures.
BRUCE

This Bible dates back to 1812. This
thing is pretty ol d.

ROBBI E
It was ny G andfathers Bible. | got
it when | got the maps. | never

really | ooked at it.

He hands the book to Robbi e.

BRUCE
Sonmeone w ote sonething here, but I
can't read it. It looks like it's

in an I ndian dialect.
Bruce sits next to Robbie.

BRUCE ( CONT' D)
Do you know what dialect it's in?

ROBBI E
(shaki ng his head)
|'mnot sure what it is!

He stunbl es across a name he recogni zes.
Hi s Aunt Bess's scribbled signature.

ROBBI E ( CONT' D)
(1 ooki ng over at Bruce)
That's nmy Aunt Bess's signature. |
haven't seen her since ny G andfathers
funeral .

BRUCE
Maybe she can shed sone |ight on
this. Wy don't you give her a call?
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ROBBI E
There aren't any phones up where she
lives. Hell they don't even have
electricity up there. | haven't
been there in twenty years.

BRUCE
Do you renenber how to get to her
house?

ROBBI E

There's sone things you never forget
and that's one of them Cone on
we're taking a ride!

CUT TGO
EXT. MOUNTAI N ROAD - SAME DAY - AFTERNOON
They pull next to an overgrown set of trees and bushes.
Tatuuk is in the back seat.

ROBBI E
There's the road!

BRUCE
That's a road?

ROBBI E
That's it! Fromhere on out it's a
little rough. So tighten up your
seat belt!

Robbi e drives slowy to the edge of the overgrown foliage.
He slowy pushes through the jungle growh. The forest
openi ng up. They follow what |ooks Iike an old | oggi ng road.
They have to stop.
There is a fallen tree bl ocking the road.
ROBBI E ( CONT' D)
Come on let's drag this thing out of
t he way.
They get out of the jeep.
Tatuuk starts grow ing.
ROBBI E ( CONT' D)
Don't nove! G ab Tatuuk and keep
hi m qui et!

Two nmen appear out of the dense over grow h.
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They are both carrying shot guns. They are dress in overalls
and have long hair.

FI RST STRANGER
You boys be trespassing! Dis here
be private properties!

SECOND STRANGER
You all the | aw boy?

ROBBI E
(careful not to nove
fast)
No! Were not the law. |'m |l ooking
for nmy Aunt!

FI RST STRANGER
(lifting his shot gun)
Who be your Kkin boy?

ROBBI E
(smling -- trying to
cal mthe strangers)
Bess Hawk -- she's ny Aunt.

The second stranger wal ks directly in front of Robbie.
He drops his guard.

SECOND STRANGER
(now sm | i ngQ)
Wll 1'll be dammed Noah! He be our
kin. You all fromdown the | ake
ain't you boy.

ROBBI E
Can you take us to her house?

FI RST STRANGER
Dat gas buggy you all got ain't gonna
get ya thar. You best follow us!
Bruce lets go of Tatuuk
Tat uuk JUMPS out of the jeep staying next to Bruce.

BRUCE
More rel ati ves Robbi e?

ROBBI E
| guess. Keep an eye on Tat uuk.

CUT TO
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EXT. TOP OF SUM T - M NUTES LATER
There is an old house in the gully inn front of them
Snoke is billow ng out of the chi mey.

FI RST STRANGER
(pointing at house)
Dat's her over yonder. She don't
take kindly to visitors, but | reckon
it be okay. You being her kin and
al | .

Bruce wal ks next to Robbi e. Robbhie turns to talk to his
rel atives.

They' re gone.

ROBBI E
This is getting spooky!

BRUCE
Let's keep noving.

They meke their way to the old rickety shack. An old woman
is sitting in a rocking chair on the porch.

She has a winkled face and stringy white hair.

ROBBI E
There she i s!

They get cl oser and she stops rocking.

(PO NTI NG HER BONY FI NGER)

AUNT BESS
| been specting you boys! Been
specting Dat dog too. |'ve done

dreant it fer weeks now. He come a
| ong ways to get hone!

Bruce | ooks at Robbie and than at Tat uuk.

BRUCE
Excuse nme Aunt Bess, but the dog's
mne. |'ve had himsince he was a
puppy!

AUNT BESS

(1 eani ng forward)
Dat dog iz older than these here
hills boy. He's a been waitin |ong
atime to cone backs hone.
( MORE)
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AUNT BESS ( CONT' D)

| knows he's been a cum n too. |'s
was just a hoping it twarnt in ny
lifetinel

ROBBI E

(wal ki ng cl oser)
What do you nean Aunt Bess?

AUNT BESS
(creepy voice)
Sits down boys! | gots a story to
tell.

They wal k to the porch and sit on the steps.
Tat uuk puts his head on Bruce's shoes.

AUNT BESS ( CONT' D)
You be parts injin! Al you Hawks
is. Youre Geat, Geat, Geat,
Great Grand Pappy was the son of a
I njin Chief named Shat eck.

A strange wind tunbles the | eaves on the ground.

AUNT BESS ( CONT' D)
He taked a white woman fer his squaw
He had a full blooded Injin fer a
br ot her .

She pulls out a pouch and renoves an ol d bone snoking pipe.
She taps it on the armof the rocking chair. She |eans over
| ooking directly into Robbie's eyes.

AUNT BESS ( CONT' D)
Legend tells dat your A d G and Pappy
kilt his own kin so's he'd be da
next chief. He cut his own brothers
neck an throwed himin da rivers.

She spit on the ground.

AUNT BESS ( CONT' D)
The great Chief found out what he
done Cuz the healing waters bringed
his brother back to |life. The G eat
Chi ef throwed hi mout, never to cone
back.

She | aughs loudly and Tatuuk sits up.
He how s.
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AUNT BESS ( CONT' D)
(pointing at Robbie)
Den many years | ater he coned back
wt da white man's arny and kilt dem
all! Day found his brother an day
cut's himup n feds emto da wolfs.

She | aughs again. This tinme Tatuuk how s even | ouder.

AUNT BESS ( CONT' D)
(pointing at Tatuuk

now)
Dat were a long tinme ago! Dat wolf
over yonder coned a | ong ways to
rite da wong.

Tat uuk stops and wal ks next to Bruce.

AUNT BESS ( CONT' D)
| ze gots sunptin you be a needin!

She gets up and wal ks through the old rickety door dragging
her | eg.

BRUCE

(whi spering to Robbie)
Your Aunt's freaky there buddy.

The door sw ngs open. She |linps over to Robbie.

AUNT BESS
Puts dis round yer neck. It ill
protects you.

She hands hima nedallion on an | eather rope.
It's an arrowhead.
AUNT BESS ( CONT' D)
CGets gone now boy. Dares peoples a
| ookin fer ya.
He puts it around his neck.
She goes inside the house not saying anot her word.
BRUCE
(anxi ously)
Let's get out of here Robbie. You're
Aunt gives ne the creeps!
They start wal king away. Robbie stops and turns to Bruce.

ROBBI E
| want to ask her one nore thing.
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They go back to the house. The rocking chair is full of
dust. Robbie walks to the front door. He swings it open
and it falls off the hinges. The inside has an inch of dust
on the floor. The fire place is draped in a nmaze of cobwebs.

ROBBI E ( CONT' D)
(1 ook of total
ast oni shnent)
| think you're right. W need to
get .

BRUCE
You don't have to say that twice. |
think I've seen all of your Aunt |
care to see.
They wal k away hastily.
CUT TO
| NT. FBI HEADQUARTERS L. A. - NEXT DAY - MORNI NG

The two agents that interviewed Bill are watching the tape
fromthe V. A

Their boss wal ks i n. He's well dressed, older and no
nonsense.

H's name is Miry.

MJURY
What do you have for ne?

AGENT 1
You'll have to watch this for yourself
Sir. At first we thought it was
doct or ed.

MJURY

Did the I ab check it for tanpering?

AGENT 1
They al ready | ooked at it and said
it was clean.

MURY
Well let's get to it.

He turns the tape on. Miry watches and stops the tape.
MURY ( CONT' D)

Are you're sure it's not tanpered
with?



AGENT 1
That's what the | ab sai d. | asked
them tw ce. It's the real deal Boss.
MJURY

Play it again. This tinme take it
frame by frane.

Show scene from V. A again.

MURY ( CONT' D)
Have you | ocated this guy that fel
yet? Wo is he?

AGENT 1

He's a Staff Doctor. He never showed

up at hone last night. W talked to
his wife and she said he called her
fromthe Seattle airport.

MURY
Did you pick himup yet?

AGENT 2
By the tine he called his wife he
was boarding a jet for LA W've
got two nen waiting at the gate for
hi m now.

Mury picks up the Indians V.A file.

He pauses

MURY
This file says our M. Onesalt here
is 95 years old. The nman in that
filmis in his twenties gentl eman.
| think the guys in the |lab need to
| ook at this again.

AGENT 1
(1 ooking at his partner)
We did sir. They |looked at it for
hours and told us it was for real.
They were stunped too! | had to
watch it about twenty tines nyself.

MJURY
This man was a Wnd Tal ker in Wrld
Var I11.

as he flips through the pages.

MURY ( CONT' D)
Hi s chart says he's been in a coma
for three years.

( MORE)
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Miry gets

MURY ( CONT' D)
You just don't get up after three
years and take a dam stroll in the
par k gent| eman!

up and wal ks towards the door.

MJURY ( CONT' D)
W need to find this Indian before
he kills someone else. | want the
security tapes fromthe Seattle
airport.

AGENT 2
| already talked to our office in
Seattle. They should have the tapes
w thin an hour or so.

MURY
(finally smles)
Well | see you're earning your noney

today. Let me know as soon as you
hear sonet hi ng.

Mury opens the door.

He turns shaking the folder at the Agents.

MURY ( CONT' D)
"1l be in ny office. | want to
talk to this mssing Doctor as soon
as he hits LA. | assune you two
have this guys nug everywhere.

AGENT 1
Al ready done sir. As the matter of
fact we gave his picture to the press
about three hours ago. |'msure
he's on the news about now.

He wal ks out the door.

I NT. Al RPORT LAX - ONE HOUR LATER

Two FBI Agents wal k up to the ticket counter.

FBI AGENT
Is the flight from Seattle on tinme?
Tl CKET AGENT
(big smle)

Yes it is. It should be at the gate
in a few m nutes.

79.
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FBI AGENT
Thank you. Are they unl oading at
this gate?

He turns and points to the door behind her.

TI CKET AGENT
Yes. They'll be arriving through
t hose doors behind ne.

The plane taxi's to the gate. The door opens and passengers
wal k through. The agent |ooks at a picture he has in his
hand.

The man wal ks t hrough the door.
AGENT

Sir we are with the FBI. Are you
Doct or Tobas?

DOCTOR
Yes | am

AGENT
W would |ike you to cone with us
doctor. | have some questions that

we need to ask you.

DOCTOR
Aml in sone sort of trouble?

AGENT
Way woul d you say that Doc? Did you
do sonet hi ng wong?

DOCTCOR
Everything is kind of hazy, but |
know I didn't do anything w ong!

AGENT
Are you aware there was a nurder at
t he hospital yesterday?

DOCTOR
Murder! Your not insinuating that |
had anything to do with a nurder.
Are you?

AGENT
If we did you would al ready have
handcuffs on Doc!
They lead himto a waiting car outside the termnal.

CUT TO
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EXT. ROBBIE S FRONT GATE - SAME DAY - AFTERNOCON

Two nen are at Robbie's front gate. Bruce and Robbie pul
up behind them The man fromthe waiting car gets out and
wal ks up to Robbie's w ndow.

TOM
W were just ready to go to town and
get sonething to eat.

ROBBI E
I"'mglad to see you made it. Let ne
open the gate.

Robbi e pushes his gate opener and drives past Tomcar. Robbie
yells out the w ndow.

ROBBI E ( CONT' D)
Fol | ow ne!

Tomfollows himto the garage. Tomgets out with his partner
next to him

They wal k over to Robbie and Bruce.

TOM
This is ny partner Keith.
BRUCE
|"'mBruce. Gad to neet you. |I'm

Robbi e's ol d col |l ege roommat e.
Robbi e doesn't say a word. He wal ks over to Tom s car.
He leans in the wi ndow sticking his head into the back seat.

ROBBI E
VWhere is it?

Tom stares at Robbi e not answering him
ROBBI E ( CONT' D)
The stone! You did bring the stone
| hope?
TOM
The stone! Right the stone. It's
in the trunk
Tom wal ks over and takes the key out of the ignition.

He goes to the trunk and opens it.



(HUMM NG NO SE IS COM NG FROM THE CARS TRUNK)

Tom wal ks

TOM ( CONT' D)
What's the hell is that? Sonething
is wong wth the car.

ROBBI E
It's not the car Tom It's the stonel

TOM
"1l be dammed! Look at that thing!

KEI TH
Does your stone do this?

ROBBI E
Yep! |If we put them side by side
"Il bet these crack match up.

KEI TH
From what | can see here, |'ve seen
simlar text like this before. It's

an anci ent Hebrew di al ect of sorts.
But these have synbols mxed in with
it.

next to Keith.

TOM
Can you read it?

KEI TH
Not really! It's simlar to an
ancient Hebrew |'ve seen, but it's
m xed wth synbols. |'ve never seen

anything like these before. Levy
m ght be able to hel p us deci pher
this witing.

ROBBI E
Wiy don't you try and get a hold of
this Levy. Maybe they can help us
figure it out.

KEI TH
He's our best shot! He's a |inguist
specialist. H's nane's Saul Levy.

TOM
You're right. |f anyone can deci pher
it he can.

Tom takes out his cell and calls Levy's office.
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TOM ( CONT' D)
| s Saul Levy avail abl e?

SECRETARY (V. Q)
l"msorry. M. Levy is unavail able.

TOM
(1 ook of disappointnent)
| s there anyway he can be reached?

SECRETARY (V. Q)
(bubbly and friendly)
M. Levy's out of the country and we
don't expect him back for at |east
anot her week. He is calling in for
his nessages. Wuld you like to
| eave a nessage for hinf

TOM
Yes. Would you tell himthat Tom
Bl um from Nati onal Geographi c needs
to talk to hinf

She recogni zes his voi ce.

SECRETARY (V. Q.)
M. Blum it's Shannon. | haven't
heard fromyou in nonths. How are
you?

TOM
|'"'m fine Shannon. It's good to hear
your voice. | really need to talk

to Saul!

SHANNON (V. Q)
(Apol ogetical |l y)
M. Levy's in Ilraqg and he can't be
reached by phone, but you can e mai
him He does have his laptop with

him Do you have his e mail address.

TOM
| do. Is it still levy.Int@ahoo.
Cont?

SHANNON (V. Q)
It sureis. He's using amlitary
link, so he's able to receive mail.

TOM
VWhat's he doing in Iraq anyway?
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Tom flips

SHANNON (V. Q)
They di scovered sonething in a cave
on the Tigress River. They needed
it deciphered. He took the conpany
jet and left two days ago.

TOM
Thanks Shannon! | appreciate your
hel p. If he happens to call in please

tell himl really need to talk to
him It's very inportant.

SHANNON (V. Q)
WIll do Tom but try e mailing him
| think that's the fastest way to
get a hold of M. Levy.

TOM
Thanks agai n Shannon. N ce talking
to you.

hi s phone cl osed.

KEI TH
What's the scoop?

TOM
W need to take sone pictures and e
mail themto Levy. He's in Iraq on
a dig.

Tom gets a canera and takes sone pictures.

TOM ( CONT' D)
(turning to the others)
That ought to do it. Robbie do you
have a conputer | can plug into.

ROBBI E
Come on you can plug into m ne and
send it.

Robbi e and Tom go i nto house.

BRUCE
Let's put the stone up on the bench.

KEI TH
(pointing to the
ki tchen door)
Don't you want to wait for thenf
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BRUCE
Robbie and I |ifted that one up on
the bench. W just need to put on
sone gl oves because it's alittle
war m

Bruce grabs two pairs of gloves throwng Keith a pair.

BRUCE ( CONT' D)
The things heavy so be careful.

They grab the stone.

BRUCE ( CONT' D)
On three! One, two, threel

SUDDENLY the two stones start humm ng in unison.

They step back.

KEI TH
|'ve never seen anything like this
bef ore.

BRUCE

(1 ooking at Keith)
That makes two of us. As a matter
of fact | don't think anyone's ever
seen anything |ike this before.

In the house Robbie plugs in Tons canera.

TOM
Ckay, let's see what it |ooks like.

The pictures come up on conputer screen

ROBBI E
That little canera of yours sure
t akes good pictures.

TOM
(smling)
| hope Levy can nmake heads or tails

out of this. Because | have no idea
what it neans.

CUT TO

| NT. ROBBIE S GARAGE - MOVENTS LATER
Keith wal ks to the bench and | eans over the stones.

A bolt of electricity knocks himto the fl oor.



Bruce grabs himand drags himaway fromthe bench.

BRUCE
(1 ook of panic on
face)
Keith are you okay?

KEI TH
(dazed, but coherent)
What the hell just happened?

BRUCE
(hel ping Keith to his
feet)
| not sure, but whatever it was
knocked you off your feet.

Robbi e and Tomrun into the garage.

ROBBI E
VWhat the hell was that?

BRUCE
Keith got a little too close to the
stones and got hit by a bolt of
electricity.

TOM
(wal ki ng next to the
st ones)
Electricity from what?
Tom gets struck the sanme way.

Bruce grabs Tom and drags hi m back.

BRUCE
Li ke that! Are you alright?
TOM
(shaki ng the cobwebs
of f)
| think so!
ROBBI E

(kneel s next to Tom
W need to be careful or one of us
is going to get killed. Let's get
in the house and check Keith out.

They go into the house.

TOM
Has this happened to either one of
you?
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ROBBI E
No! Thank God!

TOM
You need to take us to where you
found the stone.

ROBBI E
(1 ook of concern)
Are you sure you're up to it?

TOM
Positive! W need to figure out
what the hells going on here!

CUT TO
EXT. | RAQ - SAME DAY

Levy is sitting at a work bench. He gets Toms nail. At
the end of the table is the third piece of the three stones.

A US sol dier wal ks over to Levy.

SOLD ER
What have you got there?

Levy closes the |lap top.

LEVY
OCh not hing! Just something fromny
of fice.

He wal ks away.

Levy takes the skin and rolls it up. He sticks it in his
shirt. He walks to a jeep and puts his lap top in the
passenger seat.

He wal ks back to the bench and picks up the stone. He sneaks
back to the jeep and | eaves.

An O ficer notices Levy is gone with the stone. He wal ks
over to soldier.

OFFI CER
Where the hell did he go?
SOLDI ER
| have no idea sir! [|'ve been busy.

O ficer gets on radio.
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OFFI CER
Sir the man that you sent for is
gone.

SUPERI OR (V. Q.)
Gone where?

OFFI CER
No idea sir! But he's taken the
st one.

SUPERI OR (V. Q)
Find himl And | nean find hi mnow

CUT TGO
EXT. PRI VATE JET - LATER
Levy stares out of window as the jet takes off.

CUT TGO
| NT. FBI HEADQUARTERS L. A. - SAME DAY

The Agents arrive with Dr. Tobas at Special Agent Miry's
of fice.

AGENT
This is Doctor Tobas fromthe VA

Mury stands and wal ks around his desk.
MJURY
(addressi ng Agents)
Thank you gentleman. 1'Ill take it
from here
They | eave the office.

MURY ( CONT' D)

Have a seat Doctor. | need to talk
to you.
DOCTOR
Am |l in sone sort of trouble?
MJURY
Rel ax Doctor. | just need you to

answer a couple of questions for ne.

DOCTOR
(nervously)
| don't understand. Wiy am | here?
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MURY
Do you know anyt hi ng about a murder
t hat happened in the hospital
yest er day?

DOCTOR
(frantic)
Absol utely not! Those Agents asked
me the sane question!

MURY
Don't worry. |'mnot saying that
you were involved in a nmurder. Tel
me Doctor, what were you doing in

Seattl e?

DOCTOR
| don't know how to answer that.
All I can renenber is waking up in a
bat hroom stal | . | didn't even know
| was in Seattle until | asked
soneone.

MJURY

Just tell nme what you can renenber.

DOCTOR
To tell you the truth, | don't
remenber going to the airport in the
first place. Al | knowis that I
woke up sitting in a toilet stall.
When | asked soneone where | was
they said | was at the Seattle

airport. | tried to get a ticket
home, but all the flights were full.
That's all | can renenber.

MURY

And that's all you can renmenber?

DOCTOR
| did have the weirdest dream though
| dreant | was with an Indian wal ki ng
on clouds. GOQher than that | don't
remenber a thing.

MJURY

VWhat did this Indian | ook |ike?
DOCTOR

| can't renmenber -- but | know he

was an | ndi an.

Mury gets on his phone.
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MURY
| want you to take the good Doct or
home and call his wife. Let her
know he's alright and that he'll be
home directly.

He hangs up and wal ks around his desk.
He hands the Doctor one of his cards.

( CONT' D)
| f you can renenber anything el se
Call ne.

Agent wal ks into the room

AGENT
Sir is he ready to go?

MURY
Doctor this man will take you hone.
Just pick up the phone if you recal
anyt hi ng.

He shakes his hand and the Doctor | eaves.
Mury picks up the Indians folder.
(KNOCK ON DOOR) (O. S.)

MJURY ( CONT' D)
Cone on in!

Agent enters.

AGENT
Sir we've got a situation

MJURY
VWhat kind of situation?

AGENT
Apparently our suspect has ki dnapped
soneone?

He hands Mury a paper. Miry looks at it then |ooks at the
Agent .

MURY
When did you get this?

AGENT
Just now sir.



MJURY
How do we know this is our nan?

AGENT
Qur Seattle office got a call from
their Police Chief. Qur Seattle
Agents went to the house and tal ked
to the staff.

MURY
(confused | ook on
face)
What staff?

AGENT
The man that's m ssing comes from
ol d noney and has political
connections. That's why our offices
got invol ved.

MURY
Did anybody see himtake the man?

AGENT
Apparently one of the house staff
recogni zed the Indian from TV and
called our Seattle Ofice. That's
not all Sir!

MURY
Well spit it out.

AGENT
We've got five other people that are
m ssing. Everyone of themwas spotted
wi th our Indian.

MJURY
From Seattl e?

AGENT
Everyone of themis froma different
part of the Country.

MURY
That's i npossible! How the hell can
he snatch up six people fromdifferent
parts of the country in | ess than
twenty four hours?

AGENT
| have no idea Sir. Al | knowis
t hat our man was seen with each of
t hem before they were reported
m ssi ng.
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Mury calls his secretary.

SECRETARY (V. Q)
Yes Sir?

MURY
| want you to get nme everything on
t hese ki dnappi ngs and cancel all of
my appoi nt nents.

SECRETARY (V. Q)
You've got it Sir.

Mury hangs up and wal ks around his desk.

MURY
| want every available man on this
until we find this Indian. Do
make ny self clear?

AGENT

(noddi ng hi s head)
Perfectly clear Sir.

EXT. ARKANSAS - CAVE ENTRANCE - AFTERNOON

Tom wal ks over to hol e.

TOM
So this is it!

ROBBI E
It's safe to go in, but you'll need
a flashlight.

Bruce hands hima flashlight.

BRUCE
When you get in about twenty feet
the tunnel opens up into a snal
cavern. W found the stone in the
far |l eft hand corner.

TOM
Cone on Keith. Let's check this
out .

He crawls into the hole.
KEl TH

(smling)
We'll be right back

92.

CUT TO
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Keith foll ows him
Tomreturns within m nutes.

TOM
(excitedly)
Come on you guys. W found sonet hi ng!

Robbi e grabs his canmera. They all crawl into the hole.

ROBBI E
What did you find?

TOM
(turns with a huge
smle)
Did you guys | ook at the ceiling
when you were in the cavern?
Bruce and Robbi e | ook at one anot her.

ROBBI E
Not really. Wy?

TOM
Come on just follow ne!

They go into the cavern.

Keith is laying on his back | ooking at the ceiling.

BRUCE
VWhat are you | ooking at?
KEI TH
You guys never | ooked at the ceiling
did you?
ROBBI E
Not really.
KEI TH

Lie down and | ook up.

BRUCE
VWhat are you tal ki ng about ?

There is a map of the world on the ceiling along with the
known sol ar system

KEI TH
The center drawi ng i s Pangea.

He takes his finger and shows them a outline.
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KEI TH ( CONT' D)
The ot her objects up here is our
sol ar system The Sun, Saturn,
Mercury, Uranus, Jupiter, Pluto,
Nept une, Mars, Earth and Venus.
There all here! @Gve ne the canera.

Keith takes several pictures.

TOM
Let's get back to the house. | want
to |l ook at these pictures.

Keith checks the pictures on the digital camera.

KEI TH
|"ve got emall! Lets get out of
this hol e. It's hot as Hell in here.

They exit and | eave.

CUT TO
EXT. ROBBIE' S GARAGE - 45 M NUTES LATER
They arrive at Robbie's.

TOM
| can hardly wait to see the these
pi ctures on the bigger screen! Don't
let me forget to check ny mail.
Maybe Levy sent ne an answer!

They go inside. Tomchecks his mail before the |oad the
pi ctures.

TOM ( CONT' D)
(excitedly)
You guys aren't going to believe
this. Levy has sent a reply already!

KEI TH
VWhat did he say?

TOM
He says he's figured out the witing.
It's a cross between ol d Hebrew text
and several ancient Indian dialects,
plus the Dead Sea Scrolls. It dates
back to the Pharaoh Ransey's dynasty.

KEI TH
You're kidding right?



TOM
(1 ook of disbelief)
He al so says he's on his way here
and whatever we do don't put the
stones toget her.

KEI TH
VWat the hell are they?

TOM
That's it! That's all he says!

ROBBI E
Maybe we should try separating the
st ones.

They all turn and stare at Robbi e.

BRUCE
You' ve been out voted. They stay
exactly where there at.

Tom plugs in the canera.
The pictures show a bl ank ceiling.

TOM
| can't believe this. Not one of
the pictures show the drawings in
it. Just a blank ceiling.

KEI TH
Try | oadi ng t hem agai n.

He tries again.

KEI TH ( CONT' D)
| know they were on the canera in
the cave. | can't figure out what
happened. | saw them |'m sure of
it.
Tat uuk sneaks in the room
TOM
(1 ooking at Keith)

VWhat does the Pharaoh and t he Dead
Sea scrolls have in comon with

ancient Indian dialect. | need a
Bi bl e. Robbie do you have a Bible
anywher e?

ROBBI E

Sure. 1'Il go get it for you.
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Tom fol | ows Robbi e.
Robbi e picks up the old Bible and hands it to Tom
Tom flips through the book. He finds underlined verses.
( SHOW UNDERL| NED WORDS)

TOM
| found a verse that's underlined in
Exodus. Onyx stones and stones to
be set in e' -ephod and in the
br east pl at e!

BRUCE
| | ooked at every page in that Bible
and that wasn't underlined before.
What's an e'-ephod anyway?

Tatuuk starts growing at the enpty picture frane.
Bruce wal ks next to Tatuuk.

BRUCE ( CONT' D)
Robbi e, your G andfathers m ssing!

Robbi e wal ks over.
ROBBI E
(1 eani ng forward)
"Il be dammed! He's gone.
Keith wal ks over with Tom

KEI TH
Wiy is there a blank picture on the
wal | ?

Tom takes a picture of the enpty frane.
BRUCE

There were two people in that frane

when | got here a couple of days

ago.
Tom brings up the picture on the back of the camera.
(PAN | N ON ROBBI E' S CAVERA)
Both the Indian and Robbie's G andfather are on the screen.

TOM
You guys have got to see this.

He hol ds the canera out so they can see.
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BRUCE
(whi spering to Robbie)
No way!
Robbi e wal ks over to frame and touches it.
SUDDENLY the TV on Robbie's wall cones on LOUDLY.
CNN is on and there is a picture of the Indian fromthe V. A

It matches the picture on the canmera in Tonms hand.

ROBBI E
(1 oudly)
If this don't beat all! Look at
t hi s.
TV REPORTER

This man is believed to have killed
an orderly at the Long Beach VA
hospital in California. He is also
a suspect in at |east six kidnappings
in the last thirty hours. The FB
is asking that if you see this man
contact the nunber on the screen.

He is believed to be in an unstable
mental state and possibly arnmed. |If
you see this man call the FB

i mredi atel y.

TOM
I"mcalling the FBI!

Tom call s the nunber on the screen.
(SPLI T SCREEN)

TOM ( CONT' D)
| have some information on the | ndian
you' re | ooking for.

FBI AGENT
(pi cks up pen and
| eans over his desk)
Wiy don't you give nme your name first?

TOM
[t's Tom Bl um Li sten the | ndi an
you' re | ooking for was here.

FBI AGENT
VWere's here M. Bl unf
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TOM
Hot Springs Arkansas -- on Lake
Ham | t on.

The Agent is witing down the info.

FBI AGENT
Are you sure it's the sane person?
TOM
We have his picture on a digital
caner a.
FBI AGENT
Where was he when you took the
pi cture?
TOM
You're going to find this hard to
bel i eve.
FBI AGENT

(rolls eyes up)
Try me M. Blum

TOM
He was in a picture on the wall at
the house I'mstaying at. He's not
in the picture anynore, but | have
hi m on ny caner a.

Anot her Agent wal ks into the office.
He hands the Agent a APB on Levy.
(SHOW LEVY' S PI CTURE)
FBI AGENT
(shaki ng his head)
M. BlumIl really think you need to
call the National Inquirer. Please
don't call again.
The Agent hangs up on Tom

BRUCE
He t hought you were nuts didn't he?

TOM
It can't be the sane guy anyway.

Tom wal ks back to the desk and picks up the Bible. He sits
it on the desk and sits down.

The pages start turning by thensel ves.
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TOM JUMPS UP

(PAN DOWN TO THE Bl BLE SHOW UNDERLI NED VERSE, REVELATI ONS
19, VERSE 20)

TOM ( CONT' D)
(1 oudly)
Come over here. You guys listen to
t his.

They wal k over to Tom

TOM ( CONT' D)
And | saw an Angel cone down from
Heaven having the key to the
bottom ess pit and a great chain in
his hand. He laid hold of the dragon,
that old serpent, which is the Devil,
and Satan and bound himfor a thousand
years.

The pages start turning again. Stopping at Revel ation 22
and it is underlined.

(PAN I N ON PAGE)
TOM ( CONT' D)

Behold | conme quickly. Blessed is

he that keepeth the sayings of the

prophecy of this book. That's al

that's underli ned.

CUT TGO

I NT. FBI OFFICE - LANGELY VIRG@ NIA - M NUTES LATER
Agent that was talking to Tomis |aughing.

H s Boss enters the room H s nanme is (dell.

ODELL
VWhat's so funny?

AGENT
| just got a crank call froma guy
that beat all. He said he has our

| ndi ans picture on his canera. He
took it froma picture on the wall
where he is staying. He was calling
fromHot Springs. | told himhe
needed to call National Inquire.



ODELL
| just got out of a neeting with the
Director. This Indian is top
priority. You need to get that guy
back on the phone.

100.

An agent enters the room He hands Cdell a file.

Qdell reads it.

ODELL ( CONT' D)
Are you sure about this?

AGENT
Positive Sir. This is fromthe
Di rector hinself.

The Agent wal ks out of the room

ODELL
National Inquire -- is that what you
told him Well you' ve got five
m nutes to get that guy back on the

phone or you'll be filing paperwork
in our Anchorage O fice for the next
ten years!

COdel | storns out of the room
He wal ks into his office and sits at his desk.
Anot her Agent wal ks into the office.

ODELL ( CONT' D)
We need to get to Hot Springs.

AGENT
The jets already fueled and they're
waiting for you. The cars waiting
for you right now W secured Levy's
jet already. |It's at Hot Spring
Airport, but he's no where to be

f ound.
ODELL

Did you call our Little Rock Ofice?
AGENT

They're already on their way to Hot

Spri ngs.

DI SSCLVE TQO
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I NT. INT. FBI OFFI CE - CONTI NUCUS

The Agent that tal ked to Tomgets Tonms nunber. He can't get
t hrough. He gets nothing but static.

dell wal ks into the room

ODELL
Did you get himyet?

AGENT
We can't get through Sir! There's
sonet hing wong with the connection.
It's nothing but static.

ODELL
Keep trying until you get through.
|"mgoing to Hot Springs. You can
reach me on ny nobile.

Qdel | exits.
CUT TO
| NT. EXT. Al RPORT - TWENTY M NUTES LATER

Bl ack sedan pulls up next to governnent jet. COdell exits
the car. A man wal ks over and hands hima fol der.

As the jet takes off he opens the folder. It is the pictures
of the six m ssing people and the Indian.

CUT TO
EXT. HOT SPRI NGS GAS STATI ON - CONTI NUQUS
FBI Agent closes his phone. H's partner sits next to him

AGENT
They said the guy's nane i s Robbie
Hawk .

He gets out and runs into the gas station. Seconds |ater he
runs back to the car.

AGENT ( CONT' D)
The guy inside said there's a Robbie
Hawk that works at the dam He said
go straight ahead. W can't mss
it.

CUT TO
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EXT. DAM - LATER

They pull up and junp out of the car. They run over and
push a button next to the door.

A voi ce conmes over a small speaker on the wall.

ROBBI ES COUSIN (V. Q)
This is Hawk. Can | hel p you?

AGENT
M. Hawk this is the FBI. W need
to talk to you.

HAWK (V. Q)
"1l be right there.

The door opens and Robbie's cousin wal ks out.
AGENT
W believe a dangerous man naned
Levy is trying to find you.

He | ooks at them shaking his head.

HAVWK
| don't know any Levy guys.

AGENT
He e mail ed your house.

HAWK
| haven't been hone in days. |'ve
been here ever since they drained
The | ake.

AGENT

Are you sure? Because the e mail
was traced to your house on the | ake.

HAWK
You' re | ooking for ny cousin Robbie!

AGENT
We think his |ife mght be in danger.

He runs back inside. He cones back out seconds later. He
goes to his SUV

( OPENI NG DOOR TO SWV)

HAVWK
If you're comng with nme you better
nmove it!
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AGENT
How far is he from here?

HAVWK
To far to drive. Wre going to ny
cousins. He's got a helicopter.

CUT TO
EXT. ROBBIE' S COUSIN EDDI E'S HOUSE - M NUTES LATER

He pulls up to Eddie's house. There is a helicopter fifty
yards fromthe house.

Robbie runs in. Seconds |later he and Eddie exit. They run
to the chopper.

The Agents follow them

HAVWK
Let's go guys! GCet in the back and
buckl e up.

Chopper lifts off.

CUT TO
EXT. ROBBIE' S HOUSE - TEN M NUTES LATER
The chopper | ands.

BRUCE
It | ooks |like your cousin Eddie is
back.

Eddi e and cousin run into the house. The Agents on their
heel s.

ROBBI E
VWhat the hell are you guys doi ng
her e?

ROBBI ES COUSI N
Are you okay? These two guys Are
with the FBI and they said your life
is in danger.

ROBBI E
The only trouble around here is the
phones stopped wor ki ng.

AGENT OLSON
My nanme is Ason and this is ny
partner Mears.

( MORE)
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AGENT OLSON ( CONT' D)
We're fromthe Little Rock FBI office.
Do you know a man naned Saul Levy?

TOM
| know Levy. \Wy?

AGENT OLSON
We have reason to believe he's on
The way here.

TOM
That's right. He e nmailed nme and
said he was on his way.

AGENT OLSON
He's on the FBI's wanted |ist and we
need to find him W believe he's
danger ous.

TOM
Dangerous! Have you ever net Levy?
He's not really a dangerous character.

AGENT OLSON
He's stolen an artifact out of Iraq
and caused an International incident.
We've found the stolen artifact, but
we want him

Agent Mears takes out his cell phone.
There is no service.

AGENT MEARS
There's no service here.

AGENT OLSON
Do you have a land line |I can use?

ROBBI E
The phones are all out, but you're
wel conme to try.

Robbi e' s cousi ns takes Robbie away fromthe group.
COUSI N EDDI E

| amtaking himback if you' re okay.
He's got to get back to the dam

ROBBI E
I"'mfine -- besides |I've got the FB
here. I'll talk to you guys l|ater.

They turn and go to the chopper. They're off in mnutes.
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Robbi e wal ks over to his house cordl ess.
He hands it to Agent Mears.

ROBBI E ( CONT' D)
You can try it, but it wasn't working
last tinme | tried to use it.

He tries to use it.

AGENT MEARS
Not hi ng but static.

AGENT CLSON
How far is the nearest pay phone?

ROBBI E
About where you were when you were
at the dam

AGENT OLSON
Vell that's where our car is too.
Do you have a car we can borrow?

ROBBI E
Sure! You can use ny jeep. It's
out in the back. Cone on we can go
t hrough t he garage.

They fol |l ow Robbi e
A son and Mears stop when the hear the stones humm ng.

AGENT OLSON
VWhat the hell are those?

ROBBI E
One Stone we found at the bottom of
the | ake. They found the other one
i n Washi ngton State.

The two Agents | ook at one anot her.

ROBBI E ( CONT' D)
The jeeps right there and the keys

are init.

AGENT OLSON
My partners going to town and nake
sone calls. |'mstaying here with

you.
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ROBBI E
The gate will open automatically
when you | eave. The gate opener is

between the seats. It will open the
gate when you get back. Follow the
road to the left. It wll take you

t owar ds town.
Mears gets in the jeep and drives away.

ROBBI E ( CONT' D)
Come on let's go back in the house.

Agent O son foll ows Robbie. Robbie goes inside but doesn't
notice the agent isn't behind him

He's knocked to the ground.
Robbi e cones runni ng back into the garage.

AGENT OLSON
What in Gods nane just happened?

ROBBI E
It's my fault. | should have told
you about the stones.

AGENT CLSON
They' ve done this before?

ROBBI E
A coupl e of tines.

AGENT OLSON
VWho el se knows about this?

ROBBI E
Counting you? | guess there's five
of wus!

BRUCE
You'll be okay in a couple of mnutes.

AGENT OLSON
(1 ook of disbelief)
| don't think I'Il ever get over

what just happened if | live to be a
hundr ed.

CUT TO
EXT. ROAD I NTO HOT SPRI NGS - CONTI NUOUS

Mears is talking to hinself.
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AGENT MEARS
| can't believe |I've got to drive
all the way into Hot Springs to use
a phone! Three phones and not hi ng
but static.

CUT TO
EXT. HOT SPRI NGS POLI CE DEPT. - FIFTEEN M NUTES LATER
Mears pulls up and parKks.
Levy is standing next to the building reading a nmap.
Mears sneaks up next to him

MEARS
(hand on gun at his
si de)
You woul dn't be Saul Levy woul d you?

Levy is so engrossed he answers w thout |ooking at Mears.

LEVY
Yes | am Can | help you?

Mears pulls out his gun and badge.

AGENT MEARS
Don't nmove unless | tell you. Turn
around and put your hands up on the
wal | .

Levy surprised turns and puts his hands on the wall.

LEVY
VWhat have | done?

AGENT MEARS
Your nane is Saul Levy and you own
Levy International.

LEVY
(pani cki ng)
Yes --- but why am | under arrest?
AGENT MEARS
| don't have tine to deal with you

ri ght now.
He handcuffs himand takes himinside. The reach the desk.
He shows the desk officer his FBI badge.

Levy chattering is very | oud.
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AGENT MEARS ( CONT' D)
| really need a favor? Can you hold
him for nme?

DESK OFFI CER
This ones got a nouth on hi mdoesn't
he? |'m sure we can accommpdat e

you.
He picks up the phone and calls | ock up.

DESK OFFI CER ( CONT' D)
| got a live one up here for you

He hangs up.
He hands Mears a form
DESK OFFI CER ( CONT' D)
Sign this and pick himup whenever
you want .

He signs it and hands it back.

AGENT MEARS
Are the phones working here?
DESK OFFI CER
They sure are. 1'll get you a line.

He gets hima line and Mears calls the Little Rock office
(THE OPERATOR PI CKS UP THE CALL.)
AGENT MEARS
(smling at Desk
of ficer as he talks)
Can you put nme through to extension
3037
CUT TO
EXT. ROBBIE S HOUSE - 45 M NUTES LATER

Mears pulls up back at Robbie's. He gets out and wal ks into
t he garage.

He wal ks over to the humm ng stones. He gets zapped.
The group runs into the garage.
AGENT OLSON

(reaching his partner)
Are you okay?



AGENT MEARS
(not really follow ng
t he conversation yet)
VWhat the hell was that?

They help himback to his feet.
They go into kitchen and Mears sits.
AGENT MEARS ( CONT' D)

| found Levy in town. | have himin
a cell at the Police Station. W've

got a crew on the way here fromlLittle

Rock.
He pauses shaking his head from side to side.
AGENT MEARS ( CONT' D)

Oh yeah, there's a big shot on his
way here from Washi ngt on

Robbi e hands hima bottle of water.

AGENT MEARS ( CONT' D)
You got anything stronger than this.

ROBBI E
(smling at dazed
Agent)
What's your poison? How about sone
Makers Mark?

AGENT MEARS
That will do just fine about now

Robbi e gets hima bottle and gl ass.

AGENT MEARS ( CONT' D)
| think |I need a bigger glass!

ROBBI E
Let's just start here -- okay?

Mears nods hi s head.

ROBBI E ( CONT' D)

(big smle)
Don't hurt yourself!
AGENT MEARS

Exactly what the hell just happened?

A voi ce cones over the intercom
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Robbi e goes over and pushes the button on the speaker.

Odel
Odel

VO CE (V.0Q)
This is the FBI. W're |ooking for
two FBI Agents that are suppose to
be at this address.

ROBBI E
"1l open the gate. Follow the
driveway to the house.

and Mears go out si de.
pulls up with another agent driving him

AGENT OLSON
W' ve been expecting you. W're
fromthe Little Rock office. |I'm
Agent A son and this is Agent Mears.

AGENT ODELL
Where is Levy at? They told ne you
had hi min custody.

AGENT MEARS
He's secured Sir. | had himl ocked
up in town.
AGENT ODELL
Good work. Any sign of our Indian?
AGENT OLSON
Nothing yet Sir. Let's go into the
house and we'll introduce you to the

owner and the guy Levy e mail ed.

They go into the garage.

CGdel

hears the humm ng and stops.

AGENT QODELL
VWhat the hell are those?

AGENT OLSON
"1l tell you about the stones in
t he house Sir. It's safer!

They go into the kitchen.

He introduces Cdell to the group.

AGENT OLSON ( CONT' D)
This is Bruce, Robbhi e, Keith and
Tom
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AGENT ODELL
Tom -- are you the one who called
our office about the Indian?

TOM
Yeah -- but the guy thought | was
nut s.
AGENT ODELL
Do you still have the e nmail ?
TOM

It's on the computer in the den
They go to the den.
Tom brings up the nail
( SHOW THE COVPUTER SCREEN)
The nessage is there, but is in an strange ancient text.
TOM ( CONT' D)

| don't understand this at all
This isn't what | received fromhim

earlier!
AGENT ODELL
s this what he sent you?
TOM
No! This is the first tinme |'ve
seen this.
BRUCE
(1 eani ng over Tom s
shoul der)
That | ooks like the witing on the
map.
ROBBI E
You're right! It does.

AGENT ODELL & TOM
(1 n unison)
What map?

ROBBI E
"1l go get it.

Robbi e gets map and returns.

He opens it on the desk.



112.

KEI TH
Tom do you see what | see?

TOM
| sure do. How in Gods nane did it
get here?

AGENT QODELL
VWhat are you two tal king about?

KEI TH
This is a map of the Quinault Indian
Reservation. |I'msure of it! That's

where we found the other Stone.
(A VO CE OVER THE | NTERCOM FROM THE GATE)

ACGENT (V. Q)
This is the FBI. W're |ooking for
Agent O son and Mears. We're from
the Little Rock FBI office.

Robbi e goes over to the intercom
ROBBI E
"1l open the gate. Follow the road
to the house.

Five cars pull up in seconds.

AGENT ODELL

| want to talk to this Levy character.
AGENT OLSON

Not a problemSir. ['ll send Agent

Mear s.
He waves Mears over.

AGENT OLSON ( CONT' D)
Agent COdell wants to talk to Levy.

Mears grabs a Governnent car and takes off.
CUT TGO
EXT. HOT SPRI NGS POLI CE DEPT. - TWENTY M NUTES LATER

Mears pulls up. There are no parking places. He double
parks. He goes inside.

AGENT MEARS
|"m FBI Agent Mears. | left a man
in your custody earlier. H's nane
Saul Levy.
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NEW DESK OFFI CER
| need sone identification if you
don't m nd.

Mears shows him his badge and the paperwork he left wth.

NEW DESK OFFI CER ( CONT' D)
This paperwork wasn't filled out
properly. W need to redo it.

AGENT MEARS
They said that wasn't necessary.

NEW DESK OFFI CER
That's not the way things work around
here. W need to do the paperwork
again in order to rel ease your man.

AGENT MEARS

(visibly getting upset)
"Il tell you what |I'mgoing to do.
I"mcalling my office and getting a
Federal warrant for your arrest.
How does Obstruction of a Federal
O ficer sound to you. That shoul d
| and you about two years and your
job. How s that sound to you?

The desk O ficer changes his tune.
He calls the cell bl ock.

CELL OFFI CER LUCE
(pi cks up phone)
Luce here -- what's up?

NEW DESK OFFI CER (V. Q.)
| want you to bring Saul Levy up to
t he booki ng desk. Do you know who
" mtal ki ng about ?

LUCE
| sure do Sarge. He's been ranting
since | took ny shift. He says he's
the only one that can save the world.

DESK OFFI CER (V. Q.)
Just bring himup to the booking
desk.

Luce gets the key and wal ks to Levy's cell.
LEVY

It's about tinme you canme to your
senses!
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LUCE
Turn around | need to cuff you.

He turns and gets cuffed.

LEVY
Wy the cuffs?
LUCE
For safety -- mainly mne! Nowlet's

go.
He takes himto front desk.

SARCE
Take off the cuffs Luce. Levy you're
taking a little trip. 1"l just

need your signature and this nice
FBI Agent is taking over.

Luce renoves the cuffs.

LEVY
It's about tinme you guys cane to
your senses. | just hope it's not

too | ate!
Mears and Levy exit the building.

AGENT MEARS
Get in the front and behave yourself.
And don't make ne have to shoot you

There is a parking ticket on the front w ndshi el d.
Mears snatches it up

AGENT MEARS ( CONT' D)
| really can't believe these guys?

He crunches the ticket up and throws it out the w ndow.
They | eave headi ng back to Robbie's.

Mears i s munbling about the ticket.

LEVY
(1 ook of disgust)
| f you don't stop flapping and forget
about the ticket will never get there
anyway.

AGENT MEARS
| think they're right about you.
Now relax and |l et ne drive.
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LEVY
| was able to deci pher the witing
on the skin. It's a warning. |

realized if | waited for all the Red
Tape it mght be too late. That's
why | took the stone fromlraq and
hidit. The stones are not suppose
to be together.

VI OLENT stormin the distance.

MVEARS
We found the Stone you stole al ready
Levy. [It's on its way here right
now.

LEVY

(turns his head sl owy)
You've got to be kidding ne! You're
taking it to where the other stones
are? |s that what you just told nme?

AGENT MEARS
Yep!

LEVY
You better get us where ever we're
goi ng before all Hell breaks | oose.

The sky turns bl ack.

AGENT MEARS
Quit talking in riddles!

LEVY
Agent Mears are you a Religious man?

AGENT MEARS
(getting stressed)
What do you nean Religious? Do | go
to church?

LEVY
VWhat | nmean is -- do you believe in
God? Have you ever read the entire
Bi bl e?

AGENT MEARS

As the matter of fact | have. Just
spit it out would you.

LEVY
These stones are the sane ones that
God handed down to Mbdses on Munt

( MORE)



LEVY ( CONT' D)
Sinai. The Ten Conmmandnents, Gods
laws, witten by his own finger on
st ones!

AGENT MEARS
Thee Ten Commandnent s! | s that what
you're telling ne Levy?

LEVY
The skins they're rapped in are a
war ni ng. No one has ever found the
st ones because they were separated,
scattered around the world for al
time. At least until now

VEARS
So you're telling ne that these stones
are the original Ten Commandnents.

LEVY
That's right! The skins have a
warning on themin an Ancient text.
Putting the three pieces together
will start the beginning of the end.
They were renoved fromthe ARK after
they realized that the power they
hel d was uncontrol |l able. The ARK
was only neant to hold Gods | aws.
When they used it for a weapon they
were breaking the very |laws that was
on the stones. THOU SHALL NOT KILL

AGENT MEARS
If you're right that would expl ain
all this stuff that's been happeni ng.
W need to get back to the | ake!

(SHOW STORM CLOUDS ARE GETTI NG VI OLENT)

EXT. ROBBIE S KI TCHEN - CONTI NUOUS

AGENT ODELL
| didn't believe it until Tom showed
me the picture on the canera. |It's

definitely our Man and t hose stones
are part of this.

Stormis getting very violent.

Qdel | wal ks into the garage.
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CUT TO
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SCREAM (O. S.)

BRUCE

(Junpi ng up)
Not agai n!

Bruce runs into the garage. (Qdell has his hand on his gun
Tatuuk has himterrified.

BRUCE ( CONT' D)
Tat uuk back off!

Tat uuk runs off.
Agent runs into the garage.

AGENT
| just saw a huge Wl f run out of
t he garage. \What happen?

BRUCE
(apol ogetical |l y)
It's ny fault! He can scare you if
you don't know him He's nore afraid
of you than you are of him

Anot her Agent wal ks up to Cdell.

AGENT
Sir there's a shuttle bus at the
gate. W believe it's our six m ssing
peopl e.

AGENT ODELL
(st eppi ng back)

"1l be dammed! Bring themin.
This gets better by the m nute!

The van pulls up.
The peopl e get out.
AGENT ODELL ( CONT' D)
(wavi ng hands)
Ckay peopl e gather around in front
of ne.
They mull over and they all start talking at the same tine.

AGCGENT ODELL
One at a tinme people!

A snobbi sh well dressed man steps forward.
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MAN
My nane is WIlliam Maxwel | the third.
| have no idea how | got here. The
last thing | renenber is waking up

at the Hotel. | went down to the
| obby for sone reason and | got on
t hat bus.

Anot her man steps forward.

HOPKI NS
My nanme i s Donal d Hopkins and | know
why were here.

Qdel | puts his hand on hopki ns shoul der and | eads hi m anay
fromthe group

AGENT ODELL
What makes you so sure of this?

HOPKI NS
| run ny famly's business. | know
my famly's history since our arrival
in this country. W' ve been in the
rail road business since its inception.
My famly has anassed a fortune since

my Geat, Geat, Geat G andfather
opened up the West.

He pauses crossing his arns and | ooks at the ground.

HOPKI NS ( CONT' D)
It was the sumrer | was going into
my senior year at Yale. | renenber
our house was full of relatives. W
Geat, Geat, Geat Gandfather was
bei ng honored by our hone town.
They built a Rail Road nuseumin his
honor. Everyone was | ooking at
pictures trying to decide which ones
to donate to the nuseum

(THE THUNDER | S GETTI NG LOUDER AND THE SKY MORE OM NOUS)

Qdel | 1 ooks up.

HOPKI NS ( CONT' D)
Then there it was -- at the bottom
of an old chest. Hi s diary in his
own handwiting. H's private
t houghts. | started reading it and
found out the truth about ny ancestor.
|"ve been living in ny own private
hel | since that day.

( MORE)
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HOPKI NS ( CONT' D)
You see ny Grandfather killed mllions
of Indians. He killed all their
Buffalo. Paying the arny for their
scal ps. They raped the | and and
killed everything that stood in his
way.

AGENT ODELL
That was a long tinme ago M. Hopkins.

Hopki ns wal ks towards the | ake and | ooks up at the sky.
Qdel I wal ks up next to him

HOPKI NS

| was too ashanmed to tell anyone
before today. You see |I'mthe Seventh
Son of a Seventh Son. That ny friend
is ny legacy. Al these people's
famlies were in business with mne

a long tine ago. None of them have

a clue either. dd noney from m ning,
tinber, land, gold. Blood noney!

He shakes his head staring at the sky.
HOPKI NS ( CONT' D)

In the back of the diary | found
witing in an Indian dialect.

couldn't read it -- so |l had it
transcri bed. It said in the noon of
full, in the seventh nonth, the seven

shal | be gathered for the sins of
their forefathers. Then the three
stones shell open the gates of hel
rel easing Tatuuk. Letting his wath
begin, righting all wongs.

AGENT ODELL
Vell there's only six of you.

HOPKI NS
(1 ooki ng around)
"1l be willing to wager whoever the
seventh soul is nmay be very close to
us.

CUT TO
EXT. MEARS AND LEVY - STUCK I N TRAFFI C - CONTI NUOUS
Tree is blocking the road. Power wires |lay across the road.

CUT TO
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EXT. ROBBIE S KI TCHEN - CONTI NUOUS
Qdell wal ks into the kitchen.

AGENT ODELL
Do any of you happen to be the Seventh
Son of a Seventh Son?

ROBBI E
| don't have any brothers, but there
are six other Robbie's in ny famly.

dell wal ks to the kitchen w ndow.

AGENT ODELL
| don't remenber ever seeing a storm
cloud like this before.

An agent wal ks into the kitchen fromthe garage.
AGENT
It's here Sir. They put it on the
bench with the others.
BOOM (O S.)

The garage door blows off the hinges. A blinding |light shines
t hrough t he door.

The group runs out the back door. A beam shoots skyward
fromthe garage roof.

(I'N THE SKY A DARK W NGED FI GURE FLOATS TOWARDS THEM

The riverbed opens up and figures energe. The w nged being
lands in front of them He is the m ssing |Indian.

DARK ANGEL
| am Tatuuk -- the chosen one.
have cone to right all wongs. | am

t he nessenger of doom and you shal
all die this day!

BRUCE
(turns to Robbie)
The ol d Indian in New Mexi co was
right!
The evil being smles at the |ight comng fromthe garage.
He roars and wal ks towards the stones.

He stops and turns.
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(PAN I N ON THE EDGE OF THE WOODS)
Set of piercing glowing red eyes swagger fromside to side.

It's Tatuuk. The beast roars at Tat uuk.

A brilliant white light surrounds Tatuuk. A tall white
Angelic figure enmerges fromthe brilliant |ight.
VWH TE ANGEL

This is all your doing again Brother!

DARK ANGEL
(Laughi ng)
Me? This isn't ny doing Brother.

Poi nting at the group.
DARK ANGEL ( CONT' D)
They did this. They killed all these
| ndi ans not 1!
He points at the ghoulish figures behind him
VWH TE ANGEL
They may have killed the humans, but
it's you that has taken their souls.
Damming themfor all tine!

The Dark Angel backs up hissing.

DARK ANGEL
You made these rules not |I. You gave
t hese poor creatures a mnd and a
soul. You and Fat her have been
torturing them needl essly since this
al | began.

VWHI TE ANCGEL

(angrily)

You never understood. You never
tried, not once. W've watched you
poi son all that is good. Turning
man agai nst man since the age of

i nnocence.

He spreads his w ngs.

WH TE ANGEL ( CONT' D)
You are truly evil Mrning Star!
It's always you guiding theminto
your evil grasp. Wy don't you tel
themthe truth Lucifer!
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LUCI FER
| fear nothing Mchael! Haven't you
| earned that by now. You give them
stones and prom se them a greater
ki ngdom They're your rules and
t hey made their decision, well know ng
how much it would cost them

They stal k each others every step.

M CHEAL
| will not allow you to go on this
path anynore. W can no | onger watch
you run anmuck -- unchall enged. You
are the reason they suffer so, not
them @uiding the weak ones to do
your evil bidding. The Geat Plains
ran red with Indian bl ood | ong before
the white man cane.

LUCI FER

(raising his voice

spitting as he speaks)
You are the one who gave thema free
will, not I. | warned you all that
it wouldn't work. That these
creatures of your pathetic creation
woul d do this.

He stops pointing to all those present.
LUCI FER ( CONT' D)

Your grand idea of a perfect world
was a mstake. No Mchael this is

all your doing, not mne. | nmerely
give thema choice Brother. It's
you that gave themthe tools to do
what they do!

Lucifer runs at the cromd. They run from him
He stops and | ooks back at M cheal.
He points at M cheal bobbing his head, hissing.

LUCI FER ( CONT' D)

(totally confident)
|'"mthe one that bore the burden of
your m stakes. You were always afraid
you would |l oose H S favor. | was
there when they were in need. When
they hurt, hungered and needed
nurturing. You stood silent, watching
fromthe heavens not |lifting a finger
to ease all this suffering.
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(LI GHTI NG STRI KES DI RECTLY BEHI ND LUCI FER)

LUCI FER ( CONT' D)
|"mthe one that's here living with
your mstakes. | told you before
you did this thing that it wouldn't
work. You're the ones that bring
their children in this world born
blind, crippled, deaf, defornmed and
di seased. What did | receive? You
bani shed ne! M for all eternity!

M CHEAL
We hid their innocence for all tine,
but you chose to drag theminto this
world you call hell. [It's you that
causes all their despairs and these
i nhumanities. You are truly al
that is evil. The seas of this world
are full from FATHERS tears crying
for all humanity. You never
under st ood what you di d!

Luci fer screans and points to the arny of |ost souls behind
hi m

M chael screans back shattering every w ndow in the house
and cars.

M CHEAL ( CONT' D)
VE can no | onger | eave you al one
tugging at man's every thought,
gui ding the weak ones in the wong
direction. The only ONE that could
j udge these beings sent ne here to
end all this.

(LUCI FER HI SSES)

M CHEAL ( CONT' D)
Let all those who stand before ne
this day bare witness to these words.
The end is swft and your only
salvation is to heed these rules.
They are but Ten. Let you not forget
what they nmean or you will stay in
this hell he lives in. Listento
your hearts, for that is what rules
your destiny. Your decision wll be
your reward or your doom

Agai n Lucifer nocks M chael, hissing and maki ng noi ses only
the devil hinself could utter.

Then he backs away.



124.

M CHEAL ( CONT' D)
W didn't nean for all to suffer so,
but your rewards are great if you
live by these rules.

Lucifer's arny is standing directly behind him

M cheal reaches to the heavens. Lighting delivers a GREAT
CHAIN to his hands.

He | eaps at Lucifer and waps the chain around him
He drags himto the hellish riverbed and throws himin.
The great hol e cl oses.

M CHEAL ( CONT' D)
He will be dooned for a thousand
years. It is up to all of you to
tell this story so mankind realizes
that the Bible is nerely a history
book, witten by man. It w Il guide
you on your journey through life.

M chael wal ks up to Bruce.
He is awe-struck by M chael.

M CHAEL
| will always be with you. You were
al ways there for ne. You took ne in
when all others turned ne away. The
day you found ne | had appeared to
everyone who had stopped, but it was
you who cared enough to take ne in

and give ne a hone. It was full of
|l ove and it's because of you that we
give man a second chance. | was

sent here to end all this, but you
have given US faith in manki nd agai n.

He puts his arnms on Bruce's shoul ders and waps his w ngs
around him

M CHEAL
| want you to renenber ne for what |
was -- not what I am |'Il always
be with you, but it is tinme for ne

to go now.
M cheal turns and walks in front of the others.

They shield their eyes.
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M CHEAL ( CONT' D)
Renmenber you all nmake a difference.
W gave you a free will. This is
what makes you different from al
other creatures on this fragile
pl anet. You are responsible for al

your actions --- good or bad. You
were all created as equals, man and
beast alike. It wll be as it once

was in the beginning. W can only
hope that you will nake the right
deci si ons.

He wal ks into the garage and retrieves the stones.
He hol ds them over his head.
M CHEAL ( CONT' D)
Behold the laws of God -- they are
your only sal vati on!
He ascends to the heavens.
The violent stormgives way to a perfect sky.
Robbi e's house is in shanbl es.
ROBBI E
(turning to Bruce)
Do ne a favor! Don't ever bring
another critter to ny house again.
BRUCE
Don't worry Robbie! 1'll stay and
help you fix the house. After all,
it was ny Angel that did all this!
They wal k towards the house.
Mears pulls up slanm ng the brakes on.

Levy gets out of the car and runs directly at Bruce and
Robbi e.

LEVY
(crazed look in his
eyes)
What ever you do don't put the stones
together. 1've figured out what
t hey are!

The End
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