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FADE | N:

EXT. SPACE - DAY 1

Billons of stars caress our eyes. Several tw nkling stars
rem nds us someone Wi nking at us to get our attention...or
si gnal i ng.

W TILT DOMWN to see the
U S. S. CONSTI TUTI ON

The newest marvel in the space exploration world. In short:
NASA' s wet dream

INT. U.S. S CONSTITUTI ON, COCKPIT - CONTI NUOUS 2

LOS LANE, twenties, is staring out at the vast enptiness of
space. Truthfully, we could care | ess about space when we
have her in our sights, a dark haired angel as she floats.

LA S
Li eut enant Kni ght, can you give ne
a hand?

LI EUTENANT KNI GHT, mid-to-late twenties, is looking at a clip
board. Wthout |ooking Knight lets go of his pen, letting it
float in front of himas he pushes Lois higher up by her rear
end. Lois | ooks back and smiles at Knight shaking her head.
Kni ght | ooks at her with a devilish smle: what?

A VOCE is cleared. Lois and Knight | ook over at COLONEL
H CKS, late thirties to md-forties, at the controls. He's
t he soft spoken, badass type in the vein of Mchael Biehn,
and he’'s not happy with Knight and Lois’ conduct.

Sitting next to Hi cks is LI EUTENANT EDWARDS, barl ey younger
t hen Kni ght and the nuscle of the crew

Kni ght quickly takes his hand from Lois’ ass. Lois and Kni ght
share a quick | ook like busted teenagers. Knight |ooks back
over at Edwards who spots himw th a thunbs up and a huge
smle.

H CKS
(stern)
Edwar ds.

Edwards pronptly turns back to his controls.

( CONTI NUED)



HI CKS (cont’ d)
Okay, we are about five m nutes
fromentering our re-entry
trajectory so go ahead and strap in
and get your helnet on if you don't
m nd, M ss. Lane.

LA S
Yes, Col onel Hi cks.

ANGLE ON - DI G TAL CAMCORDER, floating past a radar screen.
We hold on the radar. A steady BEEPING i s heard as we see
several object heading towards the center of the nonitor
until -- BOOM

The cabin cones alive as it violently shakes. Al arnms BLARE.

[/E. U S S. CONSTITUTI ON, COCKPI T - CONTI NUOUS 3

ANGLE ON - PORT SIDE, as Constitution is being barraged by a
ti dal wave of neteors. Baseball size dents are formng.

Kni ght | ooks out the w ndow.

KNI GHT
We're screwed!

VWHAM

ANGLE ON - STARBOARD WNG, as a neter SLAMS into the
STARBOARD W NG tearing a hole into it.

The Shuttle JOTS.

ANGLE ON - PORT SIDE, as the neteors continue their attack on
the port finally tearing their way into the dents.

LT. CASEY and LT. VASQUEZ inspect the danmage out the
starboard w ndow.

CASEY
We have an inpact on the starboard
Wi ng!

HI CKS

Everybody strap in and put your
hel rets on now

(into the com
Houst on! Houston! This is the USS
Constitution! Mayday this is the
Constitution.

( CONTI NUED)



Lois watches Hicks and the crewintently. She's scared but at
the same tine slightly aroused with the danger.

CONTROL (O S.)
(filtered)
Houston control, what is the
situation, Col onel ?

HI CKS
(over | ooking controls)
W' ve been hit! We are heavily
damaged! We're off our trajectory.

CONTROL (O S.)
(filtered)
Can you regain control?

I NSERT - NAVI GATI ON COCRDI NATES, trajectory slowy |lines back
up.

HI CKS
Yeah Houston, we got it!

CONTROL (O S.)
(filtered)
Great, Constitution. Now --
BOOM

ANGLE ON - REAR FUSELAGE, as a neteor SLAMS into it! Fuel
| eaks out, freezing as it escapes.

More ALARMS BLARE, DEAFENI NG the crew. EMERGENCY LI GATS FLOOD
THE COCKPI T.

EDWARDS
Shit! Rear fuselage! It’s |eaking!

Casey and Vasquez both bolt for their seats as...

BOOM A second neteor hits causing anot her expl osion!

The inmpact throws Casey face first into a bul khead. Bl ood
flows freely into the air |ike a dream passing over the
interior.

WHAM Vasquez is thrown into the cabin wall and knocked
unconsci ous.

The vessel begins to glow red hot and shakes violently as it
slanms into the

ATMOSPHERE.

( CONTI NUED)



Htting gravity, Casey and Vazquez bodies hit the ground. The
bl ood drops onto the instrunents and crew. Lois’s face is
splattered with blood. Her face frozen in horror.

Hi cks fights the controls.

HI CKS
Li eut enant Kni ght! Secure Vasquez
now

Kni ght scranbles fromhis seat and dives for Vasquez, but as
he does the ship rocks violently throwng himup into the
wal |, BREAKI NG his | eg. Knight SCREAMS in agony, but fights
through it.

Kni ght grabs Vasquez and starts to drag her on the floor. As
he turns his head he | ooks up at the wi ndow as sees debris
fromthe shuttle flying outside the wi ndow. He | ooks down and
sees the ceramic tiles breaking apart under him

Hi cks takes a quick glance fromhis instrunents and sees the
carnage behind himand calmMy turns back to his copilot.

HI CKS (cont’ d)
Edwar ds, get back there and help
t hem

EDWARDS
Sir, you can't fly this thing by
yourself with it damaged |ike this!

Lois finally gathers her senses.

LA S
"Il get them you just fly this
t hi ng!

HI CKS
No! You stay where you are!

LA S
If both of you don't fly this
shuttle then we are all going to
di e!

HI CKS
Okay but get with it!

Loi s unbuckl es her harness and grabs Kni ght by the shoul ders
and pulls himto the side of his seat.

KNI GHT
Go! I'1l get in nyself!

( CONTI NUED)



LA S
Al right!

Loi s goes back for Vasquez.

ANGLE ON - LEFT RUDDER, as it’s SHEARED off by the intense
heat and turbul ence.

Lois is flung towards a bul khead, but at the [ast nonment she
is stopped. Lois quickly |ooks back. Knight has her by the

| eg. Knight lets goes then painfully craws back into his
chair.

Lois crawl s back along the deck to Vasquez. Pulling Vasquez
behi nd her, she inches towards the seat as the vessel shakes
even nore violently.

Finally, and with all the strength in her body Lois hauls
Vasquez into the seat and buckles her in and puts her hel net
on, and then she gets in her seat and buckl es her harness
agai n.

EDWARDS
Sir we have | ost one of our
engi nes, the tail section is
br eaki ng up!

HI CKS

She'I'l hold together, Lieutenant!
Just help me get us |eveled off!

The ship eventually begins to slow and | evel off sone,
decreasi ng the heat and turbul ence.

HI CKS (cont’ d)

Are we still on course?
EDWARDS

Yes Sir, we're on the eastern

seaboar d!

EDWARDS (cont’ d)
We're going to have to | and at
Metropolis International

HI CKS
Houston, this is Colonel Hi cks, we
are going to land at Metropolis
International! Clear the airspace
and the airport for us!

( CONTI NUED)



CONTROL (O S.)
(filtered)
Say again, Constitution.

HI CKS
Clear the airspace at Metropolis
International! W’ re com ng in!

CONTROL (O S.)
(filtered)
Constitution there’s not a chace
that Metropolis can be cleared in --

HI CKS
We're coming into Metropolis
whet her they like it or not! So
save sone |lives and nake the call

H cks | ooks back over at his injured crew and | ocks eyes with
Lois. They both know they are not going to make it. Hicks
turns his concentration back to the controls.

EXT. SKY - DAY 4

Constitution flies beautifully, yet tragically over the
Eastern United States.

CUT TO
I NT. METROPCLI S | NTERNATI ONAL Al RPORT, HELP DESK - DAY 5
A young attractive southern bell in a bright blue and red
Airline Uniformsmles brightly at us.
BARB
Hello, 1’"mBarb. How may | help

you?

CLARK KENT sniles back. Cark is the all American boy with
good | ook and boyi sh charm However, he has that | ook that he
wi Il never anobunt to anything other then what he is now but
that’s all about to change.

Clark is dressed in a brown |eather jacket and bl ue jeans.
The best he can afford.

CLARK

H, Barb. May | have an application
pl ease?

( CONTI NUED)



Barb reaches under the hel p desk and pulls out an application

form

EXT. METROPOLI S | NTERNATI ONAL Al RPORT, TERM NAL -

Clark |l eaves the desk with a broad smle

BARB
Well, you sure can, darlin’

CLARK
G eat.

BARB
Here ya’ go.

CLARK
Thanks.

BARB

You interested in working here at
Metropolis Air?

CLARK
Well to be honest | want to be a
journalist for the Daily Planet but
t hey are not accepting any
applications so I'mtrying to get
on wherever | can

BARB
Yeah, things are tough. You like to
fly?

CLARK
Not really. Thanks a |ot, Barb.
Take care.

BARB
You t oo, sweetie. Good | uck.

PHONE BOOTH.

AN UNHOLY STOVACH GROWL conmes fromw thin Cark’s bowels
RATTLI NG t he receiver off the hook. C ark sheepishly | ooks
around hol di ng his stomach. Nobody heard. C ark |ooks at the

phone boot h. Thi nks.

CONTI NUOUS

Clark wal ks past a



I NT. METROPOLI S | NTERNATI ONAL Al RPORT, FOOD COURT - MOMVENTS7
LATER

Clark heads towards a table with a tray of hanburgers and
fries. EMERGENCY TEAMS rush past C ark. He notices them but
sits down at table, w thout a second thought or | ook at the
t eans.

Clark starts to take a bite fromone of his hanburgers then
stops. Listens.

EXT. METROPOLI S | NTERNATI ONAL Al RPORT, RUNWAY - THAT MOMENT 8

A grey shadow | oons over the energency crews as they get into
position and prepare for the arrival of Constitution at the
| argest airport in the world.

Rai n begins to FALL.

I NT. METROPOLI S | NTERNATI ONAL Al RPORT, FOOD COURT - THAT 9
MOVENT

Clark slowy sets the hanburger down and turns his head
towards the termnal on his left. Listens.

Hundreds of cancelled flights are ANNOUNCED, overl apping one
anot her along with thousands of GROANS from unseen
passengers.

Snmoothly, a sultry voice begins to rise into clarity. As we
see pissed off passengers wal king out of the termnal wth
famly.

GRANT (O S.)
(filtered)

Good Morning Metropolis. This is
Cat Grant with WEBY and the Noon
Hour News. Heavy storns are
expected today which nmeans it’s
going to be a wet one and we’l|l
have nore on that in just a few
m nut es.

( MORE)
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GRANT( cont ' d)
Today's top story is the return of
t he space shuttle Constitution and
its crew of five as they have
conpleted their delivery run to the
new space station, “Friendship.”
The crew is scheduled to | and today
at Coast Spaceport outside of Coast
Cty where WEBY will be on hand to
bring you live coverage of their
return. Also on board is the fanous
and now first journalist in space,
Lois Lane. Ms. Lane is a field
reporter for the Daily Planet...

Clark’s eyes turn to a nonitor

I NSERT - TV, as the beautiful CAT GRANT anchors. As we watch
the nonitor her voice slowy drowns out the anbi ence sounds
in the airport suppressing her voice to a whisper.

Cat is being handed a piece of paper. The sultry voice turns
dead serious.

GRANT (cont’ d)
This just in. It appears that the
Constitution has been struck by
nmeteors and has taken heavy damage.
One astronaut is reported dead and
anot her seriously injured. The
Constitution was knocked off course
and i s maki ng an energency | andi ng
at Metropolis International. W
are told that there is now danger--

Suddenly our ears are BLASTED wi th noise as the airport goes
nuts! C ark watches the crowd as passengers are wasting no
time to getting the hell out of Dodge. Babies cry. Kids
scream People tear through their own |uggage only to pul

out their canmeras and make for the w ndows.

LI GHTNI NG STRI KES shatter our ears as the rain smashes
agai nst the windows. C ark continues to watch the crowd. Sone
deserve pity. Sone deserve death. Cowards. Mthers. Babies.

Finally Cark sees a small child standing al one, crying.
H dden to everyone but Cark by a suitcase. Clark turns his
head down the aisle.

A nmob is running towards the child kicking objects out of
their way.

Clark | ooks back to the child. He's too small to see, just to
small. Damm it, Cark do sonet hing!

( CONTI NUED)
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11

10.

QUICKLY THE CHILD I'S SNATCHED UP into the arns of its father.
Clark relaxes. WHOOSH An EXI T door is opened up by the
crowd. A gust of w nd sweeps through the court. The father
turns fromthe wi nds covering his son

Clark | ooks at the man. Blue jeans, flannel shirt, streaks of
grey hair. A perfect rem nder of Jonathan Kent.

Clark’s eyes tighten. Hs fists clench till his knuckles are
white.

WHOOSH! Anot her gust of wind. The father turns back to the
Exit door. People that were pushing through the door stop and
turn to their neighbors: What was that?

The father | ooks over to Cark’s table.

EMPTY.

EXT. METROPOLIS, SKY LINE - DAY 10

The Constitution is approaching fast towards Metropolis
International with engines breaking apart and the tail
section vibrating furiously.

I/E. U S S. CONSTITUTION, COCKPIT - DAY 11

Col onel Hicks, with his jaw clenched tight is visibly pale as
a lightning bolt races across the rain soaked nose of the
Constitution.

HI CKS
Hol d on everybody! It's about to
get very bad!

EDWARDS
Well, that's an inprovenent!

HI CKS
Stow it, Edwards! Knight! Lane! GCet
your heads down!
Lane and a very shaky Kni ght conply.

HI CKS (cont’ d)

(into com
Metropolis International! This is
the Constitution! | hope you have

t hose energency crews on hand!

( CONTI NUED)
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11.

CONTROL TOAER (O. S.)
(filtered)
EVAC crews are on station and
ready, Constitution. Good | uck.

HI CKS
Thanks, Metropoli s!
(to Edwards)
Depl oy the | andi ng gear!
Li eut enant Edwards reaches over to do so.
SKKSKRACCCKK!
A lightning bolt SLAMS into the nose of the Constitution

RI PPI NG away a piece of the structure that SLAVS right into
the cockpit glass. Metal flies towards Edwards’ head.

Li ght ning WHI TES QUT t he FRAME

The white fades only to see that Edwards neck is a BLOODY
STUWP. Next to him Hicks holds his neck as blood SPRAYS in an
arch froma |arge piece of glass that pierces his throat.
@Qurgling with bl ood pouring fromhis neck wound and nout h,
Hicks still valiantly tries to hold the vessel steady but
eventual |y succunbs to the | oss of blood and di es.

KNI GHT
Shi t!

Lois and Knight start to unbuckle and nmake for the controls.
Inches fromthe control chairs all lights in the cockpit go
out. Constitution has died.

Kni ght grabs Lois and pulls her down next to himand w aps
his arns around her and the chair holding on for dear life.

Constitution bucks once then flips end over end and sails
towards the concrete below as the tail section BREAKS OFF.
EXT. METROPOLI S | NTERNATI ONAL Al RPORT, RUNWAY - CONTI NUOQUS 12
ANGLE ON - THE RUNWAY, as EVAC crews | ook up into the sky.
ANGLE ON - THE TAIL, as it SPEEDS TOMRDS the ground.

ANGLE ON - THE RUNWAY, as the crew haul s ass!

VWHOOM The tail SLAMS into an enpty 747. The Left side BLOAS
QUT sending debris into a

( CONTI NUED)



13

14

15

12.

TRANSFCORMER.
BOOM SPARKS FLY!

The airport and runway |ights begin to flicker on and off.

I/E. U S.S. CONSTITUTI ON, COCKPIT - THAT MOMVENT 13

ANGLE ON - LA'S, as she | ooks out the cockpit, her face
frozen in horror.

LOS P.OV. as the concrete cones RUSH NG up to neet us when
a FLASH of brown flies by. Suddenly the concrete starts to
sl ow down.

Amazingly, the Constitution begins to right itself. Knight
and Lane exchange a brief disbelieving glance at each other.
Kni ght pronptly passes out fromthe pain and shock.

LA S
Li eut enant ?
EXT. METROPOLI S | NTERNATI ONAL Al RPORT, RUNVWAY - THAT MOVENTL4

Rescue crews and airline custoners |ook up in amazenent as
the shuttle slowy glides towards the ground.

They all becone even nore amazed when they see the sil houette
of a man underneath the shuttle, his arnms spread |ike Atlas
bearing the weight of the world. Lightning streaks across the
sky behind himas runway lights flicker nore rapidly.

CLARK KENT neatly |ands on the runway and sets the battered
shuttle down on the ground. The rain and dimlighting is too
much for the crowd to nmake out his face.

As the stunned crowd watches, the man rips the door fromits
nooring and tosses it aside like a piece of trash. He enters
the shuttle as.

PHEVWNAN

Al'l power at the airport is |ost.
INT. U S S. CONSTITUTI QN, COCKPI T - CONTI NUOUS 15

A nystified Lois watches the hatch fly away and a tall, well
built man stands before her.

( CONTI NUED)
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He reaches out to her as she tries to focus on his face, with
the lightning bolts in the sky behind himbut this is just
too much for her and she passes out onto Knight.

EXT. METROPOLI S | NTERNATI ONAL Al RPORT, RUNWAY - THAT MOMENIL6

Finally enmergency crews snap out of it and turn on their
flashlights and rush to aid the injured astronauts.

Clark is carrying the body of Hicks out of the shuttle and
gently lays it down on the tarmac. A nearby EMI rushes over
to the man's prone body and checks his pul se.

EMI
Damm. He's gone.
CLARK
(stunned)
H s hands were still wapped around
the controls.
EMI
Man, | don't know how you done that

but you saved the other people in
there. You're a hero. No, you're a
super her o.

CLARK
Not enough.

Wth that Cark turns as a nob envel opes himand starts to
claw at his clothes and face with add-1ibs: Heal ne! God

bl ess you! 1'Il be your manager! Cure my cancer! Praise you,
Jesus!

The nob rips and tears at himlike he is made of gold. O ark
| ooks at the npb and back to the dead bodies.

CLARK (cont’d)
(to the nob)
Peopl e are hurt, what is wong with
you?

The crowd continues to praise Clark and try to touch him
Cl ark | ooks back at the dead bodies one last tinme then flies
of f.

Loi s Lane awakes just |ong enough to watch himtake flight
agai n.

CUT TGO
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14.

EXT. KENT FARM - MOMENTS LATER 17
The Kent farm covered in a gl oomof grey.

Once again, as if by design, Jonathan's 1963 International
farmtractor has broken down. Jonathan | ays under the tractor
and swi ngs his hammer.

Rust and dirt and other objects fall fromthe internal areas
of the old tractor. Jonathan | ooks over at the fallen
objects: Great. That will take a week to repair.

Jonat han strikes again. The hanmer bounces back. Jonathan’s
knuckl es are crushed agai nst a beam Jonathan nunbl es and
swears at the tractor.

ANGLE ON - MARTHA KENT, as she wal ks onto the back porch
dryi ng her hands on an apron. She nervously | ooks at the | egs
sticking out fromthe red and rust ridden tractor.

MARTHA
Jonat han, are you okay out there?

JONATHAN
Yeah honey, just banged ny knuckl es
on this blasted old tractor!

MARTHA
kay, Jonat han. Wy don't you cone
inside for a bit and rest? Lunch is
al nrost ready anyway and pl anting
season is still two nonths away.

CLARK (Q.S.)
Better make that |unch for three,
Mo

MARTHA
(1 ooking to the sky)
d ar k!

Martha full of joy neets her son as he lands in the back
yard. She waps himin a form dable hug that even he would
have trouble resisting. The joy is short lived though.

MARTHA (cont' d)
Were have you been for the | ast
two nont hs? You prom sed you woul d
visit.

Her pl ayful ness ends as she finally notices the downcast | ook
on her only son's face.

( CONTI NUED)
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Jonat han appr oaches behind d ark.

JONATHAN
What’s wrong, dark?

Clark quietly | ooks at his father then back at his nother:
Qui de ne.

I NT. KENT FARM KITCHEN - MOMENTS LATER 18

The Kent kitchen is very typical of the Mdwest. Counter
space and cabi net space is taken up by cooking suppli es,
canned goods, and honenmade itens. Few appliances other than a
toaster and a coffee naker are to be found. Here everything

i s whol esone and honenade.

It appears very warm and confortable but today it is honme to
a broken young man. Jonathan and Martha listen and | ook at
Clark with the love only a parent can show by a gl ance.

CLARK
...they died Mom Only three of
them survived. |If | had acted
sooner | could have saved two
others. | was selfish and people
are dead because of it. One of the
astronauts bled to death at the
controls. That man is the hero not
rre__

MARTHA
Cark you didn't kill those people.
It was a horrible accident and
t here was nothing you could do to
stop it and that reporter and the
ot her two astronauts woul d be dead
now i f you hadn't saved them Not
to nmention all the people on the
ground that could have been hurt or
killed.

CLARK
I know that Mom but | should have
gone and seen what was happeni ng
when t hose energency teans cane
t hrough the airport, but | just
shrugged ny shoul ders and told
nyself they could deal with it.

JONATHAN
Clark that is sonething you are
going to have to forget.

( MORE)
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16.

JONATHAN( cont ' d)

You are going to have to accept
that it wasn't your fault and that
even if you had acted then, they

m ght still have died. Even you
can't be everywhere at once, d ark.

Clark | ooks down at the kitchen table taking it in.

RADI O
(filtered)
...you' Il believe a man can fly

when you hear this story folKks.
During a stormthat --

Jonat han quickly turns off the radio and gently snmiles at
aark.

JONATHAN
Sorry about that, Son.

CLARK
"1l never hesitate again. | don't
think I can go back to Metropolis
right now | don't knowif | can

handle it and if someone saw ny
face then I mght never get any
peace.

JONATHAN
Cark, do what you think is right.
You need to relax and get your head
t oget her.

MARTHA
You al ways have a place to stay
here, d ark.

CLARK

(grins)
And a tractor to fix?

Jonat han and Martha smile. Martha wal ks overs to the cupboard
and starts maki ng sonme supper.

MARTHA
Oh, Cark don't get your father
started on that.
Too | ate.

JONATHAN
That bl asted tractor.

( CONTI NUED)
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CLARK
Get a new one, dad.
JONATHAN
Way? It still works.
CLARK
Dad.
JONATHAN
Vell, after we fix it.
MARTHA
| think dark would rather hear
about sonet hing el se, Jonat han
JONATHAN
And what woul d that be?
MARTHA
Lana.
Clark's ears perk up
CLARK
Lana Lang? Wiy what’s w ong?
MARTHA
Well, she’'s single and you're

si ngl e.
Martha turns and smles at d ark.

MARTHA (cont’ d)
That’s what’ s w ong.
Jonat han just shakes his head.

Clark sm | es.
CUT TO

19

19 I NT. AMBULANCE - DAY
An EMI is taking Lois’ blood pressures as she awakes with a
jolt on a wheel ed stretcher.

EMT

Easy, Ms. Lane. You' re safe now.

JI Mwy
You' || be okay, Ms. Lane.

( CONTI NUED)
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Lois | ooks out the anbul ance and sees, JI MW OLSEN,
phot ogr apher for the Daily Planet waving at her.

LA S
Ji mry. Who was that man who saved
us?

JI MW

| don't know, Ms. Lane. The crowd
practically nobbed himand he took
of f.

(imtating with his hands)
Junped right in the air and flew
away. | wouldn't believe it if |
hadn't seen it with ny own eyes,
Ms. Lane. But | believe | got a
pi cture of him

LA S

Have you called Perry yet?
JI MW

No. | don’t have a phone with ne
LEX (O S.)

| have one, Ms. Lane. You can use
it.

Peering into the Anmbul ance is LEX LUTHOR Considered by the
world to be the richest man alive and one of the nost
brilliant businessman in history. Luthor is in his md-
thirties, bald, and well dressed, even if he is soaking wet.

Lex takes out his phone and hands it to her.

LA S
Thank you, M. Luthor.

Loi s accepts the phone with a smle and nakes a call. Lex
turns back around and | ooks at the ness behind himas the
Al RPORT LI GHTS COVE ON. Make no m stake about it, his
interest remains on Lois’ conversation behind him

PERRY (Q. S.)
(filtered)
Perry Wite.

LA S
Perry, it’s Lois.

PERRY (Q. S.)
(filtered)
Lois, thank God you're alright.
( MORE)
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PERRY(cont ' d)

|’ ve been trying to get sone
answers for over an hour. Wat the
hel I happened out there?

LA S
| don’t know. The shuttle was hit
by a neteor. The shuttle. | saw a
blur. We were coming in really
fast. | saw the ground heading

towards us then we stopped. A
mnute |later the door was ripped
of f the hinges.

PERRY (Q. S.)
(filtered)
Lois, |I’'ve heard that bunch of

mal ar key for the [ ast hour on TV.

LA S
That’ s what | saw Perry. Ji my
t hi nks he has a picture too.

PERRY (Q. S.)
(filtered)
Never mnd Lois, | believe you.

They are show ng the airport
security tape on the TV right now.

LAS
What ? You can believe the TV but
not your best journalist?

PERRY (Q. S.)
(filtered)
No Lois, that's a pretty far
fetched thing to be reporting but I
bel i eve you.

LA S
Okay, Perry.
PERRY (Q. S.)
(filtered)
Oh, and, Lois?
LA S
Yeah?
PERRY (Q. S.)
(filtered)

Have that article on ny desk before
tonmorrow s i ssue goes to print.

( CONTI NUED)
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LA S
You know | will, boss.

Loi s hangs up the cell phone.

LOS (cont’d)
M. Luthor?

Lex turns back and takes the phone.

LEX
A flying man, Ms. Lane? Are you
sure?

LA S
Vell, | didn't quite see himfly

but he sure ripped that door off
its hinges. Thanks you for letting
me use your phone but if you want
any nore information you' re going
to have to pick up a copy of the

Planet tonmorrow. |I'msorry, but I'm
too tired to talk about it right
now.

LEX
O course, Mss. Lane. You rest up
now.

LA S

Thank you, M. Luthor.

JI MwY
Goodbye, M. Luthor.

Lex forces a smle at Jimy.

EXT. METROPOLI S | NTERNATI ONAL Al RPORT, RUNWAY - CONTI NUOUS 20
Lex turns back around and sets out to the crash site and
begins to sift through sone of the weckage. He finds deep
gouges where the hatch used to be. Five gouges on each side
to be exact.

Lex places the back of his fingers to one set of the gouges.
His fingers fit into them .. barley. Lex thinks.

INT. U S.S. CONSTI TUTI ON, COCKPI T - CONTI NUOUS 21
St eppi ng inside he discovers a world of twi sted netal,
hangi ng el ectronics, and broken gl ass.
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Rescue crews are still busy making sure that the shuttle
doesn't erupt into flanes, so Lex has a noment to | ook

around, unobserved.

Poki ng around the w eckage, Lex |ocates the black box and

tries to find a way to unlock it fromits nount,

but before

he can find anything an FBlI agent steps inside the shuttle.

FBI AGENT (Q.S.)
What the hell are you doing in
here! ?

Luthor calmy turns around as a dozen guns are cocked.

LEX
I'"m Lex Luthor and |I happen to own
this vessel

The FED s | ower their weapons.

FBlI AGENT
I"msorry but I"mgoing to have to
ask you to leave, M. Luthor. This
is a federal investigation and even
you are not allowed here.

LEX
Yes, agent. No problem Just make
sure you keep ne posted on what is
happening, as is part of the
agreenent between ny conpany and
the federal government. |'m sure
you can find the nunber.

FBlI AGENT
Yes, sir. We will do just that.
Now this way if you pl ease.

LEX
Certainly.

Lex exits the shuttle with a few agents escorting him

I NT. KENT FARM CLARK S BEDROOM - MORNI NG

CUT TGO

22

A dead tired Clark lays on his bed | ooking up at the ceiling.

CLARK
(under his breath)
Lana Lang.
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Seconds later Clark finally drifts off to sleep. W PUSH past
Clark passing a digital clock that reads:

5: 00 AM

We continue to PUSH as we reach the w ndow as the Sun begins
to rise over the Kansas fields.

CUT TGO

EXT. METROPOLI'S, VARI QUS STREETS - MORNI NG 23

Al'l across Metropolis the civilians are wal king about in a
buzz. Children run out of stores with their parents, arns
spread out as if they are flying. Bus stops resenble
mniature libraries as everyone is reading a newspaper.

W PUSH in on the Daily Planet Newspaper Headli ne:
FLYI NG MAN SAVES DAMAGED SHUTTLE

Acconpani ed by a grainy photo of the shuttle being held al oft
by a man, whose features were indiscernible in the photo.

MATCH CUT TGO

I NT. DAILY PLANET, PERRY WHI TE' S OFFI CE - MORNI NG 24

Daily Planet front page in the hands of PERRY WHI TE. Perry
sl ams down the paper.

Lois and Jimy, who |oses his spine whenever Perry is around,
j unps back.

PERRY
Wonderful article, Lois! Sold out
all over the city! And Jimy, those
were sone good pictures of that
shuttl e weckage and the finger
mar ks! And the cover shot is your
best ever, even if you can't see
his face!

JI MW
Uh. ..t hanks boss.

PERRY
Lois, that nanme you gave himis
pure geni us!
(spreadi ng out his arnmns)
“Super man!”
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smle.

still alittle banged up but | ooking good,

LA S
(sonberly)
Thanks, Perry.

PERRY
Don't | et what happened keep you
down, Lois. You are a journalist
first. It's a dammed shane t hat
three astronauts had to die for
sonething like this to happen. |
woul d gladly trade all our sales
today to bring ‘em back, but
not hi ng can be done about it. You
need to stay on track, Lois. Okay?

LA S
Yeah Perry, I will. It's just hard
to watch people die right in front
of you like that. They were all
real ly good people and easy to get
along with. | keep wondering why I
lived and they died.

PERRY
You can't dwell on that, Lois. You
have to accept that it was their
time and not yours. It was a
horrible thing. You can take the
rest of the day off if you want.

LA S
No, Perry. 1'mgoing to take an
assignment. It will help me focus
on sonet hing el se.

PERRY
kay, Lane. Your choice. | need you
to interview the surviving
astronauts. See if they saw
anyt hi ng. When you get that
finished, I want you to get an
interview wi th Superman by the end
of the week. Understand?

LAS
How am | supposed to interview hinf
We don't even know who he is.

23.

cracks a
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PERRY
I don't know. | don't care. Just do
it. It's a challenge.

LA S
Perry, it's inpossible. Wit am!|
supposed to do, run an ad?

Perry stands up and wal ks over to Lois draping his arm around
her escorting Lois to the door.

PERRY
(1 aughs)
Sure. If you pay a dollar fifty a
word. Don't worry, Lane. | know you

can do it. You're our star
reporter. Take Jinmmy with you and
get some photos of this guy.

JI MWy
Don't worry Ms. Lane, you'll find
hi m
LA S
Thanks, Ji mmy.
CUT TO
I NT. KENT FARM CLARK S BEDROOM - MORNI NG 25

Clark is fast asleep in bed.

LANA (Q. S.)
Good norni ng, Supernman.

WHOOM Clark sits up with a gust of wind raising his sheets,
ri pping themfromunder the bed. Cark turns to see

LANA LANG

Once the girl next door and every teen’s dream cone true now
grown into a beautiful woman.

CLARK
Lana! Ch, hey. Unh, what did you
call ne?

Lana sits on the bed next to Cark as he rubs the sl eep out
of his eyes.
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LANA
“Superman.” The Daily Planet is
calling you, “Superman.”

Clark yawns and runs his fingers through sone horrible bed
head.

CLARK
Real ly? It's catchy. | just wish it
woul d have cane under different
ci rcunst ances.

Clark | ooks down at his sheets then to Lana.

CLARK (cont’ d)
Uh, Lana, could you step outside so
I can get sone clothes on

LANA
Clark, it's not as if | haven't
seen you naked before.

C ark blushes madly.

CLARK
VWhat ? \When?
LANA
When we went skinny dipping in the

| ake.
Clark stares bl ankly.

LANA (cont’d)
| peeked.

Clark pulls the sheets up higher on his body Lana bursts out
in laughter at the look on Clark's face at this revel ation.

LANA (cont’d)
Oh, don't act as if you didn't

peek.
CLARK

Lana! You know I woul dn't.
LANA

Uh- huh. What about that “super

Vi si on?”

Uh- oh, bust ed.
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CLARK
No conmment.
I NT. KENT FARM STAI RCASE - MOVENTS LATER 26
Cl ark wal ks down the steps. The normally quiet Kent house is
a buzz with noise. dark | ooks over into the...
I NT. KENT FARM KI TCHEN - CONTI NUOUS 27
Jonathan is busy frying bacon, potatoes, and eggs. Martha is
underneath himpulling out a pan of fresh biscuits, and Lana

is busy setting the table.

Clark smles in wonder at the scene and heads into the room

JONATHAN

Morning, Clark. Sleep well?
CLARK

Yeah, | feel good.

Martha sets the biscuits dowmn and wal ks over to C ark, giving
hima notherly good norning kiss on the cheek.

MARTHA
Good norni ng.

CLARK
Mom

Mart ha goes back to hel p Jonathan. C ark | ooks over at Lana.
She | ooks up fromsetting the table, smles. They share a
| ook.

DI SSOLVE TO

I NT. KENT FARM KITCHEN - LATER 28
The | arge breakfast is nearly conplete with smles all around
as everyone is letting out a hearty laugh. Things are going
great. Clark |ooks around at the eyes of those he loves. This
i s what he wants.

CLARK
I"'mstaying in Smallville.

“What” cones the reply fromeveryone seated at the table.
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CLARK (cont’d)
I"m staying here. This is nmy hone
and the people | |ove are here.

Clark | ooks at Lana, who smiles with joy.

JONATHAN
(sighs)
Adark --
MARTHA

Jonathan. Clark is the only one who
can nmake that deci sion.

JONATHAN
Fine, 1'mnot saying anything, but
you know how I feel. O ark has
student | oans to pay back, and he
doesn't even have a job.

CLARK
I'I'l find one, Dad.

JONATHAN
I hope so, Clark. Smallville is on
hard tinmes right now Wth LexCorp
pulling out it's hard to find
honest wor k.

CLARK
I know, but I'Il find something.
I NT. KENT FARM CLARK S BEDROOM - NI GHT 29

Lying in bed Oark tosses and turns nervously in his sleep.

CLARK
No. . . no.

DI SSOLVE TO

EXT. KRYPTON - DUSK 30

Cark is walking in the i mense plains of Krypton. Ancient,
towering cities dot the horizons bending with the curvature
of Krypton. The air is still.

A man wal ks beside him Tall, broad shoul dered, dark haired
and with cold blue eyes that betray a vast intelligence.
Upon his body is a dark blue fornfitting uniformthat is
nostly covered by flow ng red robes.
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In the mddle of his chest, is a synbol that |ooks like a
shield with an odd shaped “S” in the mddle of it. The border
and “S” are both red and are filled in with a bright yellow

This man is Cark’ s biological father, JOR EL

JOR- EL
Kal - El . You nust be ready. Your
time on this world draws to its
end. A great evil is brewing on
your horizon.rutn it to VH

CLARK
VWhat evil ?

JOR- EL
A force that no one has been able
to defeat. You nust be prepared.
You nust be prepared to sacrifice.

CLARK
I want no part of this, Father. |
just want to stay in Smallville
with nmy parents and Lana.

JOR- EL
I know, son. We do not al ways get
what we wish in life. Do you think
your nother and | wanted to be
separated fromyou? W had no
choice. W did what we had to do
and we sacrificed ourselves for you
nmy son. You nust prepare yourself
for the comng battles. It is your
destiny. If you do not face him
then your Earth parents will die.
So will Lana. The fate of Earth and
t he uni verse rests on your
shoul ders, Kal -El.

CLARK
Wiy nme? Wiy did all of this have to
happen to me? How am | supposed to
save the universe when | coul dn't
even save those astronauts?

Jor-El stops wal king, turns and grabs himby the shoul ders.
As he does the ground begins to TREMBLE AND ENORMOUS BOLTS OF
LI GHTNI NG BEGAN TO RACE ACRCSS THE SKI ES.

JOR- EL
Kal - El , you nust surrender yourself
to your destiny.

( MORE)
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JOR-EL(cont' d)

It is the only way. It is a part of
you. You nust wal k that path. You
do not have to nold yourself to it,
bend it to your will. Your destiny
is to be a great warrior. Nothing
el se. How you acconplish that is up
to you. You can conquer. O you can
defend. Do not let the nenory of
your Kryptoni an brothers be wasted.

ANGLE ON - THE GROUND, SPLI TTI NG OPEN several neters from
wher e they stand.

Clark turns and peers into the crevasse only to see a true
horror.

ANGLE ON - THE CREVASSE, lined with rock, dirt, and roots,
all surrounded by a faint green haze, are the SOULS OF
KRYPTON. A mass of enerald colored spirits all call out to
aark.

SPIRI TS
Kal - El'! Kal - El'!

Clark turns back to Jor-El in a panic but he is gone.

ANGLE ON - THE HORI ZON, as we see the great cites of Krypton
FALL. THE GROUND HEAVES AND ROLLS LI KE THE OCEAN. KI LOMVETERS
DEEP CREVASSES SPLI T THE GROUND SPEEDI NG TOMRDS CLARK THEN
BREAK AVWAY | NCHES FROM H M

Clark turns back to the first crevasse. Two souls nove to the
front. Jor-El and a |ovely, dark-haired beauty LARA, Cdark’s
bi ol ogi cal not her.

LARA
Kal-El, a simlar fate awaits
Earth. Those who are not fortunate
enough to die will be enslaved for
the rest of their lives. Do you
really want that?

CLARK
No Mot her, | do not.

LARA
Then you nust accept where you cane
from Mre inportantly son, you
need to renenber who you are.

A tear runs down her cheek as she reaches out to caress her
son's face.
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LARA (cont’ d)
What | would not do to hold you
j ust once nore, son.

Tears stream down C ark’s face as her HAND PASSES THROUGH HI S
FACE LI KE A GHOST.

JOR- EL
Your nother is right, son. You are
not Kal-El. Kal-El is a nane that
we gave you, but the man that
stands before us is Cark Kent. You
must not forget that or forget who
rai sed you. We | ove you son, but we
must nove on now. Go to the vesse
t hat brought you here and activate
t he conmputer.

ANGLE ON - THE GROUND, as LAVA SPEWS. Snpke rushes towards

the sky as ash covers the cities in a slunber and rains down
on d ark.

JOR-EL (cont’d)
Hurry son, there is not much tine.
Go!

Jor-El ana Lara turn back to the spirits.

CLARK
Fat her ? Mbt her ?

They both turn back to him

CLARK (cont’d)
I love you.

JOR- EL
We know, son. We | ove you, too. Now
you rmust hurry. Time is short for

t he Earth.
CLARK

WIIl | see you again?
JOR- EL

No, you will not. W nust now join
our brothers and sisters.

CLARK
(breaki ng up)
No! NO | promise | wll see you
agai n!
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JOR- EL
I hope it will be a long tine from
now, for Earth's Sake, mny son.
Goodbye, d ark.

VWHOOM The crevasse SLAMS shut hurling Cark into...

EXT. SPACE - CONTI NUQUS 31

Clark hovers in space fighting to regain control of his
notion, then turns back to face Krypton as a RED SUN beats
down on his back.

BOOM Krypton EXPLODES! Clark throws his arnms over his face
covering the bl ast.

I NT. KENT FARM CLARK S BEDROOM - CONTI NUQUS 32

Cl ark springs back on to his bed. The bed BREAKS sendi ng
Cl ark BUSTI NG t hrough the FLOOR to the..

I NT. KENT FARM LI VING ROOM - CONTI NUOUS 33
CRASHI NG on top the sofa, SHATTERI NG t he desk | anps near by.

ANGLE ON - MARTHA AND JONATHAN, as they run to the top of the
stairs.

MARTHA
Oh ny, God! O ark!

JONATHAN
Son?!

Jonat han and Martha rush over to an uninjured but dazed
d ark.

JONATHAN (cont’ d)
Cl ark! What's goi ng on?

CLARK
| don't know. | was having a
nightmare. ..l think

MARTHA
That’ s sone ni ght mare.

JONATHAN
VWhat was it about, son?
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CLARK
| don't renmenber all of it. But I
have a really strong feeling |I need
to go back to Metropolis. The
people there are afraid to even
wal k down the streets. Suicide Sl um
gets worse everyday. People are
dying and here | amworried | can't
save them when the problemis |
won't save them

MARTHA

Are you sure about this, dark?
CLARK

Yeah, mom |’msure. | just don’t

know how but | have to figure out
sonet hi ng, qui ck

JONATHAN
Why son, what’s going to happen?

Cl ark | ooks up at Jonathan: Sonethi ng bad.

CUT TGO

EXT. APOKCLI PS - DAY 34
ANGLE ON, The pl anet Apokolips. Dante’'s Hell in massive form

EXT. ARMAGETTO - DAY 35
The city is populated with edifices of DARKSEI D, however we
never see themconpletely due to their massive size and the
heat waves rising fromthe | ava.

Overwhel m ng power and brute force is life. Dictatorship
unparal | el ed. Bondnen build to the slave masters as they ride
upon ferocious dogs the size of elephants clad in arnor
cal |l ed, DEMON DOGS.

Overl ooking the city is a castle built for a god.

I NT. DARKSEI D S CASTLE, THRONE ROOM - DAY 36

Apokolips is being viewed on a nonitor. The |oyal servant,
DESAAD enters the throne room uncerenoni ously and excited.

DESAAD
Sirel
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ZAP! A PINK BLAST OF ENERGY NAILS Desaad in the chest sending
himflying. Desaad painfully rises to his knees, a hole burnt
in his tunic and the flesh still snoking, but he bows to his
| ord, speaking in a nmuch cal mer and qui et voice. (NOTE
Darkseid is not shown in this scene, only teases.)

DESAAD (cont’ d)
Apol ogi es, Lord Darkseid. Qur spies
on Earth have sent an update and
the news may interest you ny lord
if I may dare suggest what will be
worthy to you..

Desaad | ooks up in reverence as the deep resonating and cal m
voi ce of Darkseid speaks only as we only see Darkseid’'s
finger tapping with mld annoyance.

DARKSEI D
How so pitiful, Desaad?

DESAAD
Lord, | believe we nmay have found
sonet hi ng of Kryptonian origin on

Eart h.
This catches Darkseid's attention.

DARKSEID S P.O V. as we rise fromthe throne towering over
Desaad and we stride over to him

DARKSEI D
Rise lowy servant and report to
ne.

DESAAD

Fragnents from a Kryptoni an vesse
have been di scovered in a place
call ed Kansas. W believe the rest
of the vessel nmay be nearby nmaster.

DARKSEI D
Is that all?

DESAAD
No ny lord, one of their primtive
space faring vessels was invol ved
in an accident yesterday ny Lord...

DARKSEI D

You presune to think this may
interest nme?
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DESAAD
Not the accident ny lord, but how
total disaster was avoided. As the
vessel fell to Earth, it was
rescued by what at first appeared
to be a human.

DARKSEI D
How so0?

DESAAD
He could fly, sire. And he had
great strength, though nowhere near
as great as yours. He carried the
vessel safely to the Earth, ny
| ord.

DARKSEI D
Was it not a nmenber of the G een
Lantern Corps?

DESAAD
No, master. It wasn't human either.
One of our spies was able to scan
the creature and prelimnary
results suggest that he is a
Krypt oni an, though |I do not recal
ever seeing a Kryptonian fly or
possess great strength, ny lord.

As Dar ksei d speaks the hol ographic map shows what he speaks.

DARKSEI D
Over the ages | have encountered
such Kryptoni ans, though | thought
there were none left.

DESAAD
Thank you for gracing me with your
infinite wisdom Lord Darksei d.

DARKSEI D
Even ones as | ow as you deserve
occasi onal enlightennent, Desaad.
Desaad is genuinely thankful for this.

DESAAD
Prai se Dar ksei d.

Darkseid pays little noti ce.
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DARKSEI D
Prepare ny fleet. It's tine we
i ntroduce the humans to their new

god.
EXT. LANA'S HOUSE, FRONT PORCH - LATER 37
Clark pulls up in the old Dodge. Lana strolls out the front

door and neets himon the porch with a hug and a kiss on the
cheek.

CLARK
How are you doi ng?

LANA
Good. You?

CLARK

Good.

Clark | ooks like he's got the weight of the world on his
shoul der. She gets worried when she sees the look in his
eyes.

LANA
What ? What’s wong, Cark
CLARK
Lana... |'mgoing back to
Met r opol i s.
LANA
VWhat ! 2 Why?!
CLARK
Because they need ne.
LANA
Who needs you?
CLARK
The peopl e.
LANA
The peopl e? What about ne, dark. |
need you. |’ve needed you for a
long tine.
CLARK

I know, Lana.

( CONTI NUED)



36.

LANA
You' re so distant fromne, why?
CLARK
" m not distant.
LANA
Yes, you are.
CLARK
No, I'"'mnot. | care about you,
Lana. | care about you nore then

anything in the world.

LANA
Then why go, C ark? Wiy are you
| eaving ne?

CLARK
" m not | eaving you.
LANA
Yes, you are.
CLARK
Lana the world is tearing itself
apart. | can't let that happen.
LANA

Way? Way not? That didn’t stop you
from saying anything to ne or being
close to nme before.

CLARK
I know and that was wong. |
shoul dn’t have done that.

LANA
Then why are you doi ng that now?
CLARK
It’s the right thing to do.
LANA
What to | eave ne?
CLARK
No. | don’t want to | eave you. |

never wanted to | eave you. You're
everything to ne.
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LANA
Real ly? If you care about me you
woul dn’t do this.

CLARK
Lana you can’'t play that card on
me. I'’mtrying to do the right
t hi ng because | care about you and
if the world falls then you are

going to be affect by it. I'm
trying ny best here to do the right
t hi ng.

LANA

Clark... No. Never mnd. It doesn't
matter, anyway.

CLARK
No. What is it?

LANA
Not hi ng.

CLARK
No, what ?

LANA
No.

CLARK

Lana. .. pl ease.

LANA
How can | be close to you when
you're out there? How |l ong am |
suppose to wait on you to nake up
your mnd that you want nme and a
famly? You don’t even know what
you want .

CLARK
| do know what | want.

LANA
No, you don’t. First you want to be
with me then you want to be al one.
You can’t be with ne one night then
save the world the next and you
know how peopl e are: They are goi ng
to | ove you one nonent then crucify
you the next, d ark.
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CLARK
Lana, I'msorry. | wish that |
could do sonething --
LANA
You can by staying.
CLARK
| can’t.
LANA
Then you don’t care about ne.
CLARK
Lana. | can’t stay and you know

that. But a tinme conmes when you
have to do what you believe is
right, even if no one el se believes
you. | can’'t nake you change your

m nd about me. If you think that I
don’t care about you then you're
wong. | just wish you could see
that | do.

Lana resigns herself to what is happeni ng and

gives Cark a hug.

LANA
I know, C ark. You just be careful

CLARK
Come with ne, Lana.

She wants to go, but won't say it.

LANA
| can't, Cark. | have a job here
and a hone.

CLARK
Yes, you can. I'mgoing to do an
intervieww th nmyself and turn it
in. I'"mguaranteed a job with that.
You can stay with ne in ny
apart ment.

LANA

(struggl es a | augh)
Oh, that's slick, dark.

CLARK
(smles)
Well, are you comng or not?
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LANA

| can't, Clark. | already told you
CLARK

Lana, please. | can't do this

wi t hout you.

This affects Lana deeply as she finally burst into tears.
Cl ark hugs her again and holds her tight to his body.

LANA
Are you sure this is what you want,
a ark?

CLARK

Yes. More then anyt hing.
(hesitates)
I love you.

LANA
I love you, too.

CLARK

| promise this is going to work.
Just trust ne.

LANA
I want to, Cark. | want this.

CLARK
More then anyt hi ng?

Lana | ooks up at C ark.

LANA
More then anyt hi ng.

Clark leans in and softly kisses Lana s |ips.

EXT. KENT FARM - DAY 38

Clark stands out on the open field alone. Looking out into
t he di stance. Behind hi mJonathan and Mart ha approach him

CLARK
Do you think I’ mready, dad?

JONATHAN

It doesn’t matter what | think
Clark. This is your decision.
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MARTHA
Is this what you want, C ark?

Clark thinks for a nonent.
CLARK

Yes. It’s what | was born to do.
Those peopl e out there need ne.

JONATHAN

Then you have your answer, son
MARTHA

Cark. I’ve always known this day

woul d conme and |’ ve been working on
something for you. It’s taken ne
years to nake it.

CLARK
Mom you don’t have to nake ne
anyt hi ng.

MARTHA
No, Clark. This is sonething that
you' | | need.

Martha hands Cark a LARCGE BOX. Clark takes the gift box and
lifts off the top. As he | ooks inside he smles.

EXT. KENT FARM - MOMENTS LATER 39
LOW ANGLE - GROUND, as a pair of RED BOOTS wal k i nto FRAME.
We continue to PULL BACK as we see the cl assic i mage of
SUPERVAN wal ki ng across the field.

OVERHEAD SHOT - as SUPERMAN FI LES TOWARDS US

SMASH CUT TGO

EXT. METROPOLIS, VARI QUS STREETS - DAY 40
The streets of Metropolis are busy with the typical traffic

j anms and occasi onal accidents. People march up and down both
sides of the street.

EXT. METROPOLI'S, NEWSTAND - DAY 41
The Daily Pl anet covers a typical Newsstand crowded with

busi ness peopl e buying every copy they can get their hands
on.
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On the front page is another blurry picture of the flying man
rescuing the shuttle. The headline reads:

VWHERE | S SUPERMAN?

A BUSI NESSMAN engrossed in the article and not paying
attention to where he is going steps out into the street. A
beat up taxi LOCKS UP I TS BRAKES to avoid hitting him

Qut of nowhere a FLASH OF RED AND BLUE scoops himup into the
air and out of the way of the oncom ng cab.

An instant later the man is standing on the opposite side of
the street. He and the other pedestrians | ook to the sky
conf used.

CUT TGO

EXT. SU Cl DE SLUM STREET - N GHT 42

Peopl e dive for cover as an old beat up black sedan drives by
and a MULTI TUDE OF AUTOVATI C WEAPONS FI RE RI NGS out RI PPI NG

I NTO a dil api dated apartnment buil di ng. SCREAVMS echo from

i nsi de.

The thugs round the corner. Suddenly a blue and red streak
SLAMS into the side of the vehicle and SCOOPS IT UP I NTO THE
Al R

CUT TGO

EXT. METROPOLIS, PCLI CE PRECI NCT 23 - N GHT 43

VWHOOM The Sedan DROPS fromthe sky into the Parking Lot.

I mredi ately they are surrounded by ARVED OFFI CERS. The thugs
pay little attention to the cops as they unbelievingly scan
t he ski es.

CUT TGO

INT. CITY HALL, SILVA'S OFFI CE - MORNI NG 44

MAYOR JCEL SILVA, a man in his sixties and showi ng every bit
of it, puts the latest edition of the Daily Planet down as he
takes a long drag fromhis freshly Iit cigar. He sits back in
his chair contenplating the headlines, the chair groans under
hi s wei ght.

H s aide, BRIMEY, shields his eyes fromthe norning rays
shinning into the w ndow.
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MAYOR SI LVA
Unbel i evabl e! A man who can fly,
lift cars and stops crine! W could
only be so lucky in this city.
Right now !l would be willing to do
al rost anything just to make the
crine rate level off. The police
are overworked as it is. Wthout
LexCorp bailing us out we would
have to lay those nmen off, Brinley.

Brim ey | ooks down at his RED TIE and straightens it.

BRI MLEY
It is intriguing though sir, and
woul d be nost wel come consi dering
the state of affairs in the city.

MAYOR SI LVA
Here, listen to what Lois Lane
wr ot e.
(readi ng)

“Mul tiple reports of the flying
vigilante continue to be reported.
Eyew t nesses report a blue and red
streak can be seen before crinmes in
progress are inexplicably halted by
this super man.”

BRI MLEY
Yes sir, very intriguing, but we
have an appoi ntment with your
doctor to attend.

MAYOR SI LVA
Yes, yes, just don't tell himl was
snmoki ng agai n.

Silva renoves a bottle of cologne froma desk drawer and
sprays it on his grey suit.

BRI MLEY
No sir, | won't this tine, but you
nmust really give those snelly
t hi ngs up. They are going to be the
deat h of you.

MAYOR SI LVA
Ha! Not in this city, Brimey. GCet
nmy bodyguards ready and let's get
goi ng.

42.
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I NT. SEDAN - DAY 45

Across the street fromcity hall sits two bl ack sedans.
Inside the first car, several nen, all wearing black | eather
gl oves, | oad nagazines into their automatic rifles and cock
t hem

Each one rechecks their weapon, slide on bulletproof vests
over their T-shirts, and zi pped themup. The driver turns
around to address the nmen when they finished.

DRI VER
We nmake this one count. Remenber,
Silva has at |east eight bodyguards
and his lino is arnored. |If he
nmekes it into the lino we use the
new hardware we lifted from
LexCorp. Got it?

THUG 1
This'll be the | ast doctor visit he
ever nakes.

The Thug pats an odd weapon slung over his shoul der. The rest
nod in agreenent.

DRI VER
kay, get your masks on and let's
do this.
EXT. CTY HALL - CONTI NUQUS 46

El GHT LARGE AND ARMED BODY GUARDS step out onto the sidewal k
and survey the streets. Each one dressed in a black suit and
wearing sungl asses. They scan the i medi ate rooftops. No

i mredi ate danger. The Lead Body Guard notions for the Mayor
and his aide to walk out the front doors of City Hall.

As the Mayor and his aide step out onto the street, six nen
qui ckly exit fromtwo sedans parked down the opposite street.
Wthout hesitation, Silva and Brimey BOLT for the lino as

t he BODYGUARDS SPIN AND BEG N TO DRAW THEI R PI STOLS.

Too slow. A hail of GUNFIRE ERUPTS fromthe assassin's M 16.
The back of a guard's head EXPLODES as a round scores,
sending his lifeless body toppling to the street.

Brim ey gets behind the car and starts crawl i ng down the
street, blood streaming fromhis |eg.
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Anot her bodyguard is KNOCKED TO THE GROUND. He tries to stand
back up, clutching his thigh, but ANOTHER ROUND of fire tares
into his body arnor JERKING BACK ONTO THE STREET hol di ng his
chest.

Anot her bodyguards nmanaged to H T one of the mafia goons in
the arm sending himreeling back into one of the other nen.

The Mayor mekes it into the |inp unharnmed and notions for the
driver to get out of there. The Mayor |ooks out the front

wi ndshield to see a man drop his M 16 and rai se what appeared
to be a TEAR GAS LAUNCHER The Mayor ducks for cover.

The man across the street pulls the trigger and the round
SLAMS into the grill of the bulletproof |inousine. The

vehi cl e LEAPS STRAI GHT | NTO THE Al R, FI RE ERUPTI NG AS THE GAS
TANKS RUPTURED.

The driver inside is R PPED TO SHREDS AND THE BODYGUARDS ARE
BLOMN TO PI ECES by the round. THE FRONT W NDOAS AND DOORS OF
CI TY HALL SHATTER AS SHRAPNEL RI PS | NTO THE BUI LDI NG

Brim ey just nmanages to dive around the corner as the vehicle
FLI PS OVER LANDI NG UPSI DE DOWN.

IN THE LI MO

The Mayor is injured; burned and shrapnel stuck in his

shoul der. He tries to open the door, but the body of the
vehicle is bent and the doors are janmmed. The Mayor | ooks at
the roof: caved in and crawling out of the shattered w ndows
is futile.

Desperately the Mayor kicks at the door but to no avail.
Snmoke begi ns choking himand fire begins creeping towards
hi m

ON THE STREET

the mafia nmenbers cel ebrate and clinb back into their cars.
I N THE SEDAN

The Driver turns around and high fives the man with the high
cal i ber weapon.

DRI VER
kay, let's get out of he --

The driver breaks off in md sentence as he gazes out the
back w ndow of the car.
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THUG 1
VWat is it?

IN THE LI MO

The Mayor’s eyes and |lungs burn as he continues kicking on

the door. The FIRE has reached his | egs. The Mayor start to
huddl e away fromit. SUDDENLY A COLD WND BLOAS THROUGH THE
VEHI CLE, EXTI NGUI SHI NG THE FLAMES AND BLOW NG THE SMOKE QOUT.

The Mayor’s eyes widen as he waps his arns around hinself in
t he sudden freezing cold. Hs breath can be seen as he pants
heavi l y.

Suddenly, the floorboard of the lino RIPS open and two strong
hands reach in and gently hoist the injured Mayor fromthe
wr eckage and | aid himon the ground.

SUPERMAN (O S.)
Are you okay?!

The Mayor tries to answer, but continues to cough as he | ooks
up. Superman towers over him Superman bends over to check on
the mayor, turning his back to the nmen in the vans.

IN THE VAN
Jaws are dropped in disbelief.

THUG 1
How the hell did he do that!?

DRI VER
I don't know but the mayor is still
ki cking and we got to take hi mdown
now

The nmen junp out the Sedan and began firing at Superman.

ANGLE ON - SUPERVAN, with a | ook of disappointnment on his
face. GUNFIRE RIPS | NTO H' S BACK, TEARI NG HOLES I N H S CAPE,
BUT NOT EVEN SCRATCHI NG H'S UNI FORM OR HI S BODY. He qui ckly
shields the mayor with his body and | ays hi msafely behind
the still frozen weckage of the |ino.

Superman then leaps into the air and flies towards the thugs,
GUNFI RE RI COCHETI NG OFF OF HI' S BODY. He | ands and grabs the
first thug by the neck and SMASHES H M THROUGH A GLASS W NDOW
as if he were tossing trash into a dunpster.

Anot her OPENS up FULL AUTO as SUPERVAN S HAND SHOOTS QUT,
FASTER THAN WE CAN SEE, AND CRUSHES THE WEAPON S MAGAZI NE.
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The pressure cooks off the rounds in the nagazi ne, but they
fire harmessly inside his hand. Wth a FLICK OF H' S FI NGER
to his forehead, the man is rendered UNCONSCI QUS and
col I apses in a heap.

Anot her tries to change tactics and swings his rifle |like a
bal |l bat and H TS Supernnan across the back of the head
SHATTERI NG THE STOCK I NTO A MLLION PIECES. As if lazily
wavi ng of f an annoyi ng i nsect Supernman BACKHAND t he man
sendi ng hi m FLYI NG SEVERAL FEET THROUGH THE Al R LANDI NG ON
THE HOOD OF THE LEAD CAR.

At this point the remaining nen drop their weapons and get on
t heir knees and place their hands behind their heads.

Unfortunately, Superman has |ost track of the man with the
artillery weapon, who is calmy lining up a shot from behind.
The mafia men scatter. Supernman spins around just as the H GH
POWNERED SHELL SLAMS | NTO H' S CHEST AND EXPLODES.

SUPERMVAN | S KNOCKED THROUGH THE WALL OF A JEVELRY STORE
CRASHI NG | NTO A DI SPLAY CASE. A HAIL OF SHRAPNEL SCATTERS
OVER THE AREA KI LLING THE MAN W TH THE ARTI LLERY PI ECE AND
I NJURI NG SEVERAL MORE OF THE WOULD BE ASSASSI NS

I NT. JEVELRY STORE - CONTI NUOUS 47

Terrified custoners and enpl oyees have scattered and ran for
the doors. Slightly dazed, Superman sits up and brushes the
dust from his body. The uni form shows not even one hole or
burn marKk.

An ELDERLY MAN wal ks over and offers a hand to the once
over confi dent hero.

ELDERLY MAN
Are you okay, son?
SUPERVAN
Yeah, I'malright, wasn't quite

ready for that one.

Superman takes the offered hand and stands up. The Elderly
Man and Supernman stare at the whole in the wall and watch the

mafia nenbers still capable of noving get into a sedan and
drive off.
ELDERLY MAN
Well, | guess not.
SUPERMAN

Yeah, thanks for the help.
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Superman flies through the hole.

I/ E. SEDAN - DAY 48

The mafia are scared shitless as they haul ass down the road.
Seconds | ater Superman SLAMS his fists into the hood of the
car from above. The front of the car coll apses under the
force, and the tires and wi ndshield EXPLODE as the car starts
to jackknife forward.

Superman casually rises up in the air a few nore feet and
steadi es the vehicle with one hand, and lets it FALL back to
t he ground upright.

The nmen inside start to get out and make a run for it, but
stop as Superman RIPS the door off of the sedan. They al
stare up at himin amazenent and fear as he raises his index
finger and shakes it at them "No, no, no.”

EXT. CTY HALL - DAY 49
Superman flies the sedan back to City Hall and sets it down.

TURPI N
Hey, Dbl ueboy! Hands up!

Tur pi n demands, draw ng his weapon and training it on
Superman and the assassins, as he quickly exits the police
crui ser, and ducks behind the door for cover.

Superman casually obliges as do the assassins, who start to
slowmy get out of the car. Qther cruisers arrived and soon
the entire block is under police supervision, and EMI"s are
attending to the wounded.

The mayor is on a stretcher, slightly burned and breathing
oxygen, but speaks to Turpin.

MAYOR SI LVA
Superman is not to be arrested.
TURPI N
Sir?
MAYOR SI LVA
He saved ne and ny aide fromthose
assassins. | want himdeputized

this instant. He is to be given
every bit of cooperation that he
needs.
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TURPI N
Wth all due respect, M. Myor |
think you should wait until we know
who this guy really is.

MAYOR SI LVA
I gave you an order |nspector
Turpin. If you want to discuss this
further, see ne in the hospital.

(to Superman)

Thank you, Superman. | hope you can
hel p Turpin catch those who are
responsi ble for this.

SUPERMAN
I will do ny best, sir.

The mayor is |oaded into an Anmbul ance.

MAYOR SI LVA
You do that son and thank you
agai n.

Turpin did not |ook particularly pleased at this situation,
but made an effort nonet hel ess and stick out his hand.

TURPI N
| nspector Dan Turpin, MPD

SUPERVAN
(shaki ng hands)
Uh. . . Super man.

TURPI N
Is that a code nane or can | get
your real nanme?

SUPERVAN
It's Superman.

TURPI N
(sighs)
Cone on rookie. Let's show you how
real cops handle a crinme scene.

Tur pin shakes his head incredul ously at the prospect of
having to work with an untrai ned nman, who was anythi ng but
nor mal

TURPI N (cont’ d)
kay, let's check out that gun that
took out the Iino.
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Turpin bent down, and with a handkerchief, gingerly picked up
the artillery weapon. He studied it for a few nonents, and
figures out howto break it down, and exam nes the remaining
shell. Turpin lets out a | ong whistle.

TURPI N (cont’ d)
This is new. | haven't seen
anything like this before, nust a
mlitary weapon.

SUPERMAN
It's a pretty powerful shell. It
even knocked ne through that
building. My chest feels a little
tight now.

TURPI N
You t ook one of these in the chest?

SUPERVAN
Yes, it caught ne off guard and
knocked ne through that jewelry
store.

TURPI N
You're serious? Man if you're
telling the truth I really hope you
are on our side.

SUPERVAN
Trust ne.

TURPI N
Don't worry; I'Il give you a fair
shake.

Turpin starts to hand the weapon over but Supernan doesn’t
accept it and just stares at it.

TURPI N (cont’ d)
Well, are you going to look at it
or not?

SUPERVAN
It's a LexCorp design.

TURPI N
How do you know t hat ?

SUPERVAN
It’s a LexCorp Desgin.
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TURPI N
How t he hell do you know that?
SUPERMAN
(points)
Because it’'s witten on the side of
gun.
TURPI N

Oh, for a mnute | thought you
coul d see through things.

SUPERMAN
Uh, | can see through things, too.

TURPI N
(not believing)
What ? Li ke an X-ray?

SUPERMAN
Yes, |'m serious.
TURPI N
Prove it.
SUPERMAN
You have a pacemnaker.
TURPI N
Oh, shit! You weren't kidding?
SUPERMAN
No, | wasn't.
TURPI N

That’ s inpressive but just renmenber
they’'re are other people with
abilities on this planet.

SUPERMAN
What do you nmean?

Turpin | ooks over at a parked cruiser with Driver handcuffed
next to an officer.

TURPI N
["1l tell you later. Let’s talk to
this guy.

Turpin and Superman wal k over to a police cruiser as an
of fi cer yanks the getaway driver fromthe | ead car out.
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DRI VER
Hey, watch it, man. | don't approve
of police brutality.

SUPERVAN
How di d you get LexCorp weapons?

The Driver |ooks over Superman then SPITS at his feet.

Super man steps back, surprised. Turpin grabs the man by the
throat and slanms himinto the cruiser, knocking the breath
fromthe assassin.

Super man | ooks di sgusted at the display.

TURPI N
Listen pal, this guy here ain't no
regul ar cop. You know he can mash
you to pul p and meke it real
pai nful. So | suggest you spill it,
or he is going to spill you al
over the street!

The arrogant man smles at Turpin, not affected at all by the
threat. Superman catches the assassin's eyes, and for a
little enphasis, he flashes his heat vision briefly, causing
his eyes to GLOWN

The driver | ooks down then starts to starts to shrink back
agai nst the cruiser. Superman and Turpin both follow his gaze
and see an ever increasing wet spot form ng on the man's
pants. Supernman and Turpin both | ook back up at the nan and
shake their heads.

TURPI N (cont’ d)
Now tal k, before he gets irritated.

CUT TO
EXT. LEXCORP - DAY 50
LexCorp towers |ike an ancient god over the city.
I NT. LEXCORP, LEX S OFFI CE - DAY 51

Lex Luthor SLAMS his hand down hard on his expensive desk.
The interior alone would run in the mllions. Across from
Luthor sits sone bad nmen in suits and ties. A slight smle
across their faces.
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LEX
| have told you for the last tine
to stay out of ny warehouses! The
CDR project is a mlitary contract
and | do not deal in armng
crim nal s!

FRANK
Look who's tal kin'.

LEX
Listen to ne. | let you operate in
Metropolis on a very conditiona
agreenment with your boss that you
woul d curtail some of your violence
in exchange for your services.
Stealing LexCorp property is not
part of the agreement, and neither
is killing people, especially with
LexCor p desi gned weapons.

ALEX
Li sten man, you prom sed us you
could get the Mayor to let up on
us. You didn't come through and the
boss decided to take care of Silva
hi nsel f.

LEX
| amnot going to debate this. |
have ny fingers deep into the
infrastructure of Metropolis, and

unli ke you, I'mdoing it for the
good of the city, not just personal
gai n.

ALEX
Hell, you profit fromthis nore
t han we do.

LEX
Wll, | can't pour noney into this
bankrupt city and not get sonething

back.

Lex pauses for a nonent, clearly becom ng nore agitated,
before exploding into a barely controll ed rage which takes
the suits by surprise.

LEX (cont’d)
I am through tal ki ng about this!
Qur deal is off!

( MORE)
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LEX(cont' d)
You tell your boss that I will no
| onger allow himto do business in

Metropolis! | _own Metropolis, and
no one is going to ruin this city
while I live!

FRANK

Are you sure about that, Luthor?

LEX
Yes. No get out and never return to
ny office again.

FRANK
Vll, if that’s the way you want
it.

Si nul t aneously, the five nmen reach for conceal ed pistols. Lex
di ves behind his bullet proof desk and draws an H& MP5 sub
machi ne-gun from a hi dden drawer.

Pi stol rounds RI COCHET off the desk and bull et proof glass
wi ndows and SMASHI NG i nto the walls and ceiling sending
cl ouds of dust and debris everywhere.

Using the desk for cover Lex holds his armover the desk and
pulls the trigger. The SAFETY is on.

LEX
Damm!

The nen fire several nore rounds then stop firing and began
to nove around the desk, each one covering it with their
pi stol .

ANGLE ON - LEX, as the safety is jamed.

Frank starts to step around the desk and stops. H s eyes
wi den.

ANGLE ON - SUPERMAN, hovering outside the w ndow,

ALEX
VWho the hell is that?

FRANK
| don't know, but he ain't getting
in here. That glass is bulletproof
just like everything else in here.

Superman's eyes begin to GLOWVan intense ruby red col or and

simlar colored beans STRIKE the glass, causing it to MELT
away in just seconds. Superman glides through the new hole.
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SUPERVAN
Stop now and drop your weapons and
I wll do you no harm
ALEX
(raising his gun)

Screw you!

Superman steps forward as several shells BOUNCE harm essly
off of his chest. Frank |oses his nerve and throws down his
gun, surrendering. The other thugs quickly do the sane.

ON LEX
As he finally turns off the safety.

LEX
Ha!

Lex | eaps up on his desk and with a BATTLE CRY SPRAYS BULLETS
around the room ..

and m sses EVERYONE but Super man.

Lex stares dunbfounded at Superman for a LONG BEAT as the
ream ng vases and pictures fall to the ground. Finally --

SUPERMAN
Lex Luthor ny nane is --

BAM Lut hor SHOOTS at round at Superman’s chest. Superman
| ooks down at his chest in unbelief then back at Luthor.

SUPERMAN (cont’ d)
What are you doi ng?

LEX
(with a smle)
Sorry, | had to nake sure. Wo are

you?
Super man shakes hi s head.

SUPERMAN
My name is Superman.

LEX
And your reason for being here?

SUPERVAN

I"'mhere to bring in you for
guest i oni ng.
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LEX
| thought you were here to save ne,
now you want to arrest ne. On what

char ge?

SUPERVAN
Ai di ng and abetting known
crimnals, and the illega

di stribution of weapons wi thout the
proper permts.

Lut hor bursts out into a brief nmonment of |aughter. Superman
smles. Luthor’s signals Superman to give himone mnute.
Superman | ooks down at the suits who return the | ook.

Lut hor reaches inside his jacket pocket for a cell phone and
flips it open.

LEX
How nuch and where?

SUPERMAN
Excuse nme?

LEX
How nmuch noney do you want and
where do you want it? A briefcase?
A Swi ss bank account? Can’t do a
French bank account. Saddam rui ned
it for everyone.

SUPERVAN
I"msorry but I can't do that.

LEX
Sure you can, everyone has their
price, and it | ooks like you are in
serious need of a fashion
consultant. To be honest it | ooks
i ke your nother nmade that outfit
for you.

Pol i ce SIRENS begin wailing as Superman turns red in the face
but holds his tenper and steps forward to seize Luthor.

CUT TGO
EXT. METROPOLIS, PCLI CE PRECI NCT 23 - MOMENTS LATER 52

Superman | ands gracefully in front of the Metropolis Police
Precinct as the Police pull up with Luthor in the squad car.
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Super man opens the door for Luthor then gives Lex a slight
nudge towards the door as dozens of officers gather around
and follow the two nen inside.

I NT. METROPOLI'S, PCLI CE PRECI NCT 23 - DAY 53

Inside, the building is in worse shape than it on the
outside. The central Precinct in Metropolis |ooks like it
bel ongs in Suicide Slum

Dan Turpin and PCLI CE COW SSI ONER GORDON JAMES, African
American and the best dressed man in the precinct, are
arguing with Lois at the front desk

GORDON
| amsorry Mss Lane, but you
cannot be present during the
guesti oni ng process.

LA S
Well, can | at |east get an
interview with you afterwards? I
have known for quite sonme tine that
Lut hor was involved in sone shady
busi ness, but never could find
adequat e proof.

GORDON
M ss Lane, I'ma busy man and right
now | don't have tine for this. You
can ask ne questions during the
press conference scheduled for this
afternoon but I amnot going to
gi ve any exclusives on the
assassi nation attenpt or answer any
guestions on why we are questioning
Lex Lut hor.

LA S
So Luthor is connected. How so?

GORDON
How I wi sh your police scanner
woul d break. No further comment,
M ss. Lane.

LA S
If it ever does, | got two nore as
backup.

At that nmonment the trio finally notice the gathered crowd and

the two men in the center of the hallway, Superman and
Lut hor .
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Turpin nods at Superman then grins snugly at Luthor.

TURPI N
Vell, well, ook what we got here.
Looks like ol" Lex finally got
bust ed.

LEX

It's nice to see you again too,
I nspect or Tur pi n.

Gordon steps forward and grasps Supernman's hand and shakes it
ent husi astically, grinning a broad, alnost blinding white
smle.

Janmes gl ares over at Lois.

GORDON
(to Superman)
Thi s way pl ease.

Janmes | eads Superman, Turpin and Luthor down the hall. Lois
tries once nore to get in but gets the door closed on in her
face.

I NT. | NTERRAGATI ON ROOM - DAY 54

Lex is |l ead around the table and sat at the head of it while
James continues the ass kissing.

GORDON
It's a pleasure to finally neet
you, Superman. My name is Gordon
James and |I'mthe Conmm ssioner of
the Metropolis Police Departnent.

SUPERVAN
It's a pleasure to neet you t oo,
Conmmi ssi oner

James wal ks over instinctively to the wi ndow blinds and
cl oses themthe very second Lois’ face pops into frane. The
wal | is KICKED | MVEDI ATELY.

GORDON
You have really been giving the
crimnals of this city sonmething to
be afraid of for once.

SUPERVAN

I"'mnot here to terrorize anyone
sir, just to do what is right.
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GORDON
Excel l ent answer. Ever think of
running for a political office?

SUPERVAN
I’mnot a politician. I’mjust here
to help with the investigation

TURPI N
Oh, after what those mafia guys
told us after the hit on the mayor,
I"'mafraid we have plenty of
questions for old baldly over here.

LEX
(nodding to Turpin' s gut)
Yes, |I'm sure you do |nspector
Turpin. In fact, | amfully

prepared to answer any and all diet
and fitness questions you in
particul ar may have.

TURPI N
Oh, it’s going to one of those
nights isnt it?

LEX
Wl |, that would be fun and al
I nspector, but ny lawer will be
present before | answer any
guestions or engage in any
extracurricular activities.
Under st and?

TURPI N
Way of course your nmjesty. How
i mproper of me to suggest
ot herw se.

Turpi n nock bows. Gordon shakes his head and turn to
Super man.

GORDON
Bef ore you go out there a quick
word about, M ss. Lane.

SUPERVAN
Yes?

GORDON
Don't mind her. She has been on our
heel s ever since she was hired at
the Daily Pl anet.

( MORE)
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GORDON( cont ' d)
She's a great reporter, that's why
| put up with her. | respect her
integrity and dedication. W need
nore people like that in this city.
What you did for the Mayor today
was spectacul ar and anot her exanpl e
of what | amtal ki ng about.
Speaki ng of the Mayor, he wants to
have a cel ebration in your honor as
soon as he is out of the hospital.
What do you say to that?

SUPERVAN
I"msorry but | don't think that
woul d be fair. People don't pay
taxes so one man can be cel ebrated
for doing sonething that was
absol utely no danger to hinself.

GORDON
Ahhh...a working class hero. The
people of this city will eat that
up. You don't mind if | reiterate
what you have said here to the
press do you?

SUPERVAN
You can, but only if you do it for
a friend of mne.

GORDON
Who woul d that be?

SUPERMAN
Cl ark Kent.

GORDON
Kent ? Does he work for the Pl anet?

SUPERVAN
No, but | have it on good authority
that he will be very soon

GORDON
1"l make sure to nmake sone tine
for himif he stops by. Once again,
it was a pl easure neeting you, but
| have sone business to attend to.
Good day.

SUPERMAN
You t oo.

CGor don opens the door.
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55 I NT. POLI CE HALLWAY - CONTI NUQUS 55

Super man steps through the door as Janes closes it trapping
himw th Lois.

LA S
Hel |l o Superman, |'m Lois Lane,
reporter for the Daily Planet. Do
you mind if | ask you a few
guesti ons?

SUPERVAN
I"msorry, Mss. Lane. | don't
really have tinme. | need to get

back out in the city.

LAOS
Yes | understand, but this wll
only take a nonent.

SUPERVAN
I"msorry Mss. Lane, but | have
already given an interviewto a
reporter this norning and I don't
have tinme to do anot her one.

LA S
What ? Who? It wasn't that binbo Cat
Grant was it? | swear, all you need
is blonde hair and a big set of --

SUPERVAN
No, Mss. Lane. | haven't spoken to
Ms. Gant. A reporter | saved from
a near car accident today. In the
interest of full disclosure he's
also a close friend.

LA S
VWhat ? What's hi s nane?

SUPERMAN
Hs nane is Clark Kent. Now if you
will excuse nme | have work to do.

He turns and | eaves with out another word, |eaving Lois Lane
fum ng.

CUT TGO
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I NT. DAILY PLANET, HALLWAY - EVEN NG 56

The CLASSIC I MAGE OF Clark Kent stares at us while he
straightens his tie and steps out of the elevator into the
hal lway. C ark | ooks to his |left and approaches the
SECRETARY.

He stops at her desk and waits for a nmonent. She didn't
appear to notice himas she twirls an ink pen and stares out
a nearby w ndow. After another nonent Clark finally clears
his throat, catching her attention.

CLARK
Excuse me miss? H, nmy nane is
Clark Kent and | have a six o'clock
interviewwith M. Wite.

The secretary gives hima doubtful | ook before paging Perry.
PLANET SECRETARY

M. Wiite, there is a dark Kent
here for a job interview

PERRY
(filtered)
Have himwait outside nmy office,
["mbusy. 1'Il call for himwhen

"' mready.

PLANET SECRETARY
Yes, M. Wite.
(to dark)
Wl | you heard the man, have a
seat .

The Secretary gestures towards the row of chairs on the wal
opposite of her desk.

Clark turns to sit down, but nmanages to knock over a potted
tree, spilling dirt all over the floor. He quickly kneels
down and begi ns scooping up the dirt into his hand and
putting it back in the pot.

CLARK
I"msorry Mss, | didn't see it
behi nd ne.

The Secretary opens the desk drawer and pulls out dust
buster.
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PLANET SECRETARY

(giggling)
How could you miss it, M. Kent?

Clark takes the dust buster and quickly cleans up the spil
and hands it back to her.

CLARK
Sorry.

PLANET SECRETARY
No problem M. Kent.

Clark turns back to the chair and for a brief glinpse we see
the real dark snmle.
I NT. SUBWAY, FOURTH CAR - DAY 57

Lois Lane siting alone, and pissed off, takes out her cel
phone from her purse and calls Perry through a direct |ine.

| NTERCUT AS NEEDED:

PERRY
Yes, Lois.

LA S
Perry | tried to get an interview
wi t h Super man.

PERRY
What do you nean tried? Wiy didn't
you get it?

LA S

He said he already gave an
exclusive to a reporter naned d ark
Kent. Have you ever heard of hin?

PERRY
Kent ?

LA S
Yes.

PERRY
Cl ark Kent?

LA S
Yeabh.
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Perry | eans out and |ooks at Clark sitting on the bench I|ike
a school boy.

PERRY

Yeah, we just hired him
LA S

What ?
PERRY

Cotta go, Lois. Stay on Luthor.

LA S
Perry --

CLI CKI

Lois lets out and cl osed mouth SCREAM in frustrati on and
throws her cell phone against the wall. Her fellowriders
| ook at her like a mad woman.

I NT. DAILY PLANET, PERRY WHI TE'S OFFI CE - THAT MOMENT 58

Perry | eans out door.

PERRY
Kent ?
CLARK
Yes?
Perry smles w dely.
| NT. | NTERROGATI ON ROOM - DAY 59

Lex has a huge smile on his face as his Lawer, MR CAMPBELL
sits next to him Turpin has been chain snoking for a good
two hours and isn’t about to stop as the snoke bill ows under
the |ights.

The Conmmi ssioner stares in destain at Luthor. Turpin and the
Comm ssioner stare directly at Canpbell’s and Luthor’s eyes
when they tal k. Lex’s and Canpbell’s eyes stay straight
ahead.
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MR. CAMPBELL
We need to go no further than the
Fourteent h Amendnent gentl erman and
| use that term | oosely when
referring to an ape like you, M.
Turpin. M. Luthor was arrested
wi t hout warrant.

TURPI N
Is that so?

VR. CAMPBELL
Yes. Who was the officer who
brought M. Luthor in?

TURPI N
Super man. He was deputized by the
mayor this norning.

MR. CAMPBELL
Do you have any papers to verify
that? |Is Superman on the payroll?
Does he get benefits? Does he have
a social security nunber?

MR. CAMPBELL
Wl |l then we have a probl em
G andpa. Unless we see sone | ega
and bi ndi ng docunentation that
Superman is an enpl oyee of the
Metropolis Police Departnent, and
furthernore, that he can legally
work in the United States, then you
either release M. Luthor, or | am
going to tie up Metropolis in |lega
action that will be so long and
expensive, that it will bust your
bal s back to the stone age
gent | eman.

TURPI N
(raising fromhis seat)
I think I have heard just about
enough of your crap, Canpbell!

MR. CAMPBELL
Don't touch nme, Turpin!
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Turpin junps out of his chair and starts after Canpbell.
Campbel | al nost begins to run circles around the table. They
qui ckly stop

MR. CAMPBELL (cont’d)
"1l sue you and take everything

you have!

TURPI N
Wl |, you can have her: everyone
el se has!

Lex smles and | eans toward Gordon.

LEX
It seens you are stuck between a
rock and a hard place, Gordon.
Listen, I"'mnot going to sit here
and try to convince you | had
nothing to do with the
assassi nation. | have had sone
deal ings with Desaad’s nmen before
but I didn't sell those weapons to
them You know that is not ny
style. Your nen junped the gun and
you put to nuch trust into
Superman. You have no idea where he
is, who he is, or if he can be
trusted. The evi dence that he and
Turpin presented is, at best,
flimsy and will never hold up in
any Metropolis court. Is that
weapon our design? Yes, but you
have no proof that we sold those
guns. If you check your files, you
will see that we reported a break
in and stolen property on the
fifteenth of last nonth. If | was
selling weapons to them why would
they want to kill ne? Think about
it, Gordon. | know you want me
busted, but until you get sone
solid evidence, you may want to
back off before you find yourself
unenpl oyed. Seriously, | wasn't
even read ny rights.

GORDON
You only need that if you re being
pl aced under police custody then
you woul d be interrogat ed.

( MORE)
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GORDON( cont ' d)
This isn't an interrogation: this
is a questioning. You re free to go
whenever you pl ease.

LEX
If this isn't an interrogation then
why is ny |awer M. Canpbell here?

GORDON
You cal | ed your |awyer, M. Luthor.
Not us.
Gordon and Turpin smle at beating Luthor at his own gane.

CUT TGO

EXT. METROPOLI'S, VARI QUS STREETS - MORNI NG 60

The Daily Pl anet issue covering the attenpted assassination
of Mayor Silva, and the first and only interviewwth
Superman, is sold out across the city.

I NT. DAILY PLANET, PERRY WHI TE'S OFFI CE - MORNI NG 61

Clark sits in Perry's office | ooking out the wi ndow as Perry,
cel ebrating, offers hima cigar. Lois sits next to dark
feeling very unappreciated.

CLARK
No thanks, M. Perry, | don't
snoke.

PERRY

Good for you, Kent. That interview
has bl own every paper and news
channel out of the water. You're a
cel ebrity!

CLARK
Www, M. Perry. | don't know what
to think of that.

LA S
Oh, please it’s just one story.

PERRY
(to Lois)
Don’t forget his exclusive with the
Pol i ce Commi ssioner Lois.
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PERRY (cont’ d)

(turning back to d ark)
She’ s right, though Kent. They
won't know your name next week. |
made sone calls and it appears that
Lex Luthor was rel eased | ast night,
apparently he was never under
arrest as the runors went. So |
want you to go to LexCorp and
i nterview Lut hor.

CLARK
Yes, M. Perry.

LA S
What ? WAit a minute Perry you're
sending this guy to interview
Lut hor ?

PERRY
O course. He got the interview
with Superman that ny top reporter
didn’t and since Luthor got taken
in by Superman it’s only natura
t hat the man who intervi ewed
Super man shoul d intervi ew Lut hor as
wel | .

LA S
I read his interview with Superman.
It was far froma first class
interview and they were all
softball questions.

CLARK
Lois | think --

LA S
Shut up, Kansas.

CLARK
Smal lville.

LA S
VWhat ?!

CLARK
Not hi ng.

PERRY

Okay, maybe Clark’s interview was a
little weak but ny god Lois he got
t he nunbers that you never did.
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My questions were not --
PERRY

Quiet, Kent!
LA S

Maybe | didn't get the interview
wi th Superman, Perry but | kept
this paper alive when it was going
downhi Il and you know it.

PERRY
That was three years ago, Lois.
Three years. And the last article
you wote before the space shuttle
was so horrible that before |
deleted it fromny conputer |
printed it out and wi ped ny ass
with it!

LA S

You know what. |’mnot going to |et
this country hick or anyone el se
take nmy place at this newspaper.
I’mthe best here and you and
everyone el se in that newsroom
knows it. I'll get you a story,
Perry.

(to dark)
Have fun with the Luthor interview,
Smal I ville.

Lois storns out of the office and SLAMS the door shut.
sits silently in the chair.

PERRY
Kent .

CLARK
Yes, M. Wite?

PERRY
What are you sitting around here
for?! Go get the interview

CLARK
(junmping to his feet)
Yes, M. Wite.

Clark runs towards the door -- BOOM -- runs face first

it.

68.

d ark

into
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PERRY
Open the dam door, Kent!

Clark holds his nose and opens the door and | eaves the
of fice.

CUT TGO

I NT. LEXCORP, HALLWAY - MORNI NG 62

Cl ark approaches the RECEPTI ONI ST, MS. VALE. He decides to
try and drop the goofy Cark Kent act and try to nake an
i npressi on on the woman.

CLARK
Hello, I"'mdCark Kent. I'mhere to
see Lex.

M SS. VALE
Who?

Clark |l eans his el bow on the desk and fl ashes a sm |l e.
CLARK
Clark Kent, reporter for the Daily
Pl anet .

She not inpressed and begins to check Lex's appointnents.

M SS. VALE
I"msorry M. Kent but M. Luthor
isn't expecting you. You will have

to nmake an appoi nt ment .
Clark starts to object when an intercombuzzes at her desk.
LEX
(filtered)
Send dark up, Mss. Vale.
M SS. VALE
Yes, M. Luthor.
I NT. LEXCORP, LEX S OFFI CE - MOMENTS LATER 63

Lex's office is as pristine as ever. Not a single trace of a
bul l et hole or broken glass or dust can be found.

Lex is seated at his desk reading a copy of the |atest

edition of the Daily Planet when there is a KNOCK on the
door .
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LEX
Conme in, O ark!

Lex lays the paper on his desk as Clark steps forward.

LEX (cont’d)
Good nmorning, Clark. The last tine
we tal ked you were a sophonore at
Met U. How | ong ago was that? Five,
si x years?

Lex stands up and shakes d ark’s hand.

CLARK
Somet hing i ke that, Lex. How have
you been?

LEX
Wl |l other than having ny life
al nost extingui shed for the second
time this year, 1'mdoing pretty
well. | just finished reading your
article on Superman. There's a | ot
of interesting facts in that
article.

CLARK
Yes it was a very interesting
interview. Speaking of interviews
that's why I amhere. | was
wondering if | could get a one on
one with you?

LEX
Tell you what, Kent. In the
interest of old friendships, 1"l
gi ve you an exclusive interview on
one condition.

CLARK
What is that?

LEX
That you answer two questions for
nme.

CLARK
kay, shoot.

LEX
First off, where does Supernman
live?
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CLARK
I don't know that.
LEX
Are you sure you don't C ark?
CLARK
Yes, |I'msure. Was that your second
guesti on?
LEX

| never nentioned anything about
how many follow up questions there
woul d be now did I? My second
question is: where did you go after
you graduated from Metropolis

Uni versity?

CLARK
| travel ed.

LEX
Real | y? Where? And nost
importantly, where did you get the
noney to do so?

Cark’s mnd races, think of sonething C ark.

CLARK
| backpacked Europe for about three
years and was really fortunate that
I met a lot of good honest people.

LEX
So you nean to tell ne that you
spent three years in Europe and
went no where el se?

CLARK
Yes, Lex. | could barely afford to
get to Europe and al nost didn't
make it back to the U S

LEX
Are you sure?

CLARK
Yes.
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LEX
Then you were never in the area
during the Yangtze floods two years
ago when the river's course was
sonmehow di verted? Wat about the
survivors stories fromthe
eart hquakes in Tokyo.

CLARK
No, Lex, | wasn't. | don't know
what you're getting at.

LEX
I"mgetting at this --

Lex tosses a folder onto the desk. Clark picks the folder up
and opens.

I NSERT: Bl ack and white photos of Clark in various places
around the world. Cark’s hair is a little longer and has a
serious five day shadow working for himin sone pictures.

Clark’s body tenses as he understands were this is |eading
to. Lex picked up two photos and studied them

I NSERT: One picture of Clark and one of Superman taken over
t he | ast week.

LEX (cont’d)
I'"mtal king about who you are,

d ark.
CLARK
Lex, | don't know what you are
tal ki ng about .
LEX
Clark you can stop it now. |’ m not

i ke these Metropolis norons.
(swappi ng the phot os)

@ asses on, glasses off. d asses on

gl asses off, it’s the sane dam

guy.

Clark is speechless then quickly puts on a smle.

CLARK
What do you want, Lex? This is
getting old. I am not Superman. |

can't fly or run fast and | don't
have superhuman strength. You have
seen ne hurt before.

( CONTI NUED)



73.

LEX

Yes | have but you were nuch
younger then. As for what | want. |
need an apology first off for
bringing nme in.

CLARK

For what? Lex, | am not Superman. |
just came here for an interview and
if 1"mnot going to get that then
have ot her things to do.

LEX

Fine, dark. If you won't work for
me then you are agai nst ne.

CLARK
Lex! Listen to ne! | am not
Superman. Do | get the interview or
not ?

Lex | ooks deep into Cark’s eyes, Lex wants to believe.

LEX
No, Clark. I amnot doing an
intervieww th you. | believe Mss.
Lane will be getting that interview
i nstead. Now get out of ny office,
aark.

CLARK
Fi ne Lex, but you' re wong.

As C ark reaches the front door it opens. A large brute of a
man stands before us... KALIBAK He is easily seven feet tal
and has to weigh near five hundred pounds.

Good day,

KALI BAK
sir.

CLARK

Good day to you, too.
(extendi ng his hand)
G ark Kent.

Kal i bak takes d ark’s hand which now | ooks like a child' s
hand in Kalibak’s and shakes it.

KALI BAK

Ah. The man who wrote that

wonder f ul

Superman article. It's a

pl easure to neet you

( CONTI NUED)



74.

CLARK
You too, M...

KAL| BAK
Kal i bak.

Lex clears his throat in the background as Canpbell squirns
out from behind Kalibak and nods briefly at O ark.

KALI BAK (cont’ d)
| hate to rush off but | have an
i mportant neeting with M. Luthor.

CLARK
| under st and.

Clark steps aside and allows Kalibak to enter the room

KALI BAK
You have a good day, M. Kent.

CLARK
Thank you. You too, sir.

Cl ark heads out of the office and shuts the door. Kalibak
wal ks towards Lex with purpose and a conplete change in
deneanor .

LEX
Greetings, Kalibak.

KALI BAK
Di spense with the pleasantries dog.
What is the neaning of this
nmeeti ng?

LEX
Super man.

KALI BAK
Ahhhhh. The Kryptonian. | have nuch
interest in this man.

LEX

Excuse nme, what did you call hin®
KALI BAK

Kryptonian. | will not repeat

nyself again. What is it that you
want, Luthor?
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LEX
He's a hero. The people of this
city love himand so does nost of
the rest of the world. They believe
he’s the nost powerful man in
Metropolis. I'’mthe powerful man in
Metropolis but Superman arrested ne
and has tarnished ny good nane and
i mage and I want himdead. | want
all of those responsible for
rui ning ny name taken care of. |
want Conmmi ssioner Janes el im nated.
He's intent on bringing nme down.
I nspector Turpin has been a thorn
in ny side for years, start with
him Lois Lane has been trying to
expose ne for years and | all owed
her to continue. No nore. | want
themall dead within a week. Do you
under st and, Kal i bak?

KALI BAK
Yes, Luthor. I'’mglad to see that
you have finally grown a back bone.
Opponent s shoul d al ways be
elim nated. You have wasted to nuch
time with these fools. My standard
fee is one mllion dollars per
head, but with the tine frane you
requested, it is double. Also it
will require resources to prepare
ny assassins this quickly. | want
access to all of your agents. |
need intelligence. The ones who
were working for ne before
wer e. . . di sappoi nti ng.

LEX
"Il make it three. Just get it
done.

KALI BAK
I ncl udi ng the Agents?

LEX
Ful | access, though, | amintrigued
as to why.

KALI BAK

Somet hi ng bi gger than you Lut hor.
assunme you will divul ge the
information fromyour agents soon
enough.

( CONTI NUED)



64

76.

LEX
(smling)
O course.

CUT TGO

I NT. COWMM SSI ONER JAMES' OFFICE - N GHT 64

Comm ssi oner Janmes switches off his conputer and | eans back
in his worn out office chair and lets out a big sigh. He
stands up and cracks his neck. James wal ks over and grabs his
jacket and puts it on, then switches the light off and
reaches for the door knob.

He pauses at an odd clicking sound com ng formthe w ndow.
James smiles and wal ks over and pulled the blinds up. As the
bl i nds come up he junps back with a frightened expression.

THE W NDOW EXPLODES! A SHOANER OF GLASS AND BRI CK SMASH | NTO
THE COMM SSI ONER' S OFFI CE, SENDI NG JAMES AND HI' S DESK FLYI NG
ACROSS THE ROOM

James rolls over, in a daze. A loud THUMP of feet echo. Janes
scranbl es for what was left of his desk and pulls his pistol
froma hidden drawer. James stunbles to his feet and ains the
pi stol at the oncom ng sil houette.

A gigantic feature approaches, the city lights pouring into
the hole and giving the shape a denoni c appearance. |t stops
a fewfeet in front of himand GROALS. For a split-second
James hesitates

The creature GROALS again and starts to take a step forward,
as it does a squad of POLICE OFFI CERS STOCRM into the
shattered office.

The beast whirls at the new threat, its features briefly lit
up by the flashlights attached to the officer's weapons. It
doesn’t make a sound as it |eaps towards the nen. GUNFI RE
breaks the silence as the squad is broken apart |ike bow ing
pi ns.

SCREAMS are cut short in an instant. Wapons are rendered
usel ess but they never stop FIRING Gordon FIRES severa
rounds into the creature’s back as it BREAKS the spine of the
| ast officer.

The creature lets the Iinp body drop to the floor before it
spins around lightning fast and grabs Janes by the neck,
lifting himfromthe floor. James struggles to free hinself
but can’t even pull a finger fromhis neck.
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He rai ses his weapon to the creatures face and FIRES his | ast
round to no effect.
The creature pulls himclose before uttering a single word.

KAL| BAK
Kal i bak.

Kal i bak SNAPS his neck like a tw g.

EXT. METROPCLI'S, SKY LINE - LATER 65
Superman flies high above the city and spots the damaged
Ofice wall. Superman quickly swoops down.

| NT. COW SSI ONER JAMES' OFFI CE - CONTI NUOUS 66

Superman drifts into the hole on the side of the Metropolis
Cty Building. He takes in the crime scene with a gasp. He
scans the edges of the hole with his supervision.

He scans the bodies of the nmen one at a tine |ooking for
signs of life. Each one is mangl ed. Supernman gasps as he
finds Comm ssioner Janes |ying behind his ruined desk, his
neck broken.

Super man goes back to scanning the remaining bodies. He
stops at one man whose spi ne was broken, but was relatively
intact conpared to nost of the other bodies.

I NSERT: X-RAY VI SION of the officer’s heart still beating.

SWAT LEADER (O.S.)
FREEZE!

Superman | ooks up to sees a SWAT TEAM ready and willing to
shoot, nore dangerous to thenselves at this close range.

SUPERMAN
(poi nting)
This man is still alive. He needs
hel p.
SWAT LEADER
| SAI D FREEZE AND ON YOUR KNEES!
NOW
SUPERMAN

I"'mtelling you, you need to get an
anmbul ance here inmedi ately.
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Super man put his hands behind his head, and drops to his
knees.

Turpin runs into Janes office. He steps back out, his face
pal e. Turpin peers back into the roomand sees the officer
t hat Superman is pointing to breathing.

TURPI N
Get on the radio and get an
anmbul ance here. Mezger is stil
alive.
(to Superman)
Is it going to do me any good to
tell you that you' re under arrest?

SUPERMAN
| didn't do this. Something el se
was here, but it got away before |
got here.

TURPI N
Are you sure? Because | don't know
of anybody el se who can do the kind
of damage that's done in there.

SUPERMAN
You said it yourself that there are
ot her people on this planet with
abilities.

Turpin thought it over for a nmoment and then | ooks Superman
in the eye.

TURPI N
You go find whoever it was you
think did this but we are going to
do a full investigation and if we
don't find any evidence of soneone
el se being here. ..

Super man nods once before flying through the damaged office
and out into the city.

CUT TGO
I NT. LANA’S HOUSE, LI VING ROOM - MOMENTS LATER 67

Lana uncaps a magi ¢ marker and wites on sonething in front
of her. She recaps it and | eans back and w pes her brow.
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W DE SHOT

Everything in the roomis boxed up and |abeled. OS. Adog is
HEARD bar ki ng. Lana gets up and heads out the front door.

EXT. LANA'S HOUSE, FRONT PORCH - CONTI NUOUS 68

Lana’s wal ks onto the porch and sees Superman in her front
| awn kneeling in front of her dog petting it.

SUPERMAN
Hey, boy. How are you doi ng?

LANA
C ark?

Clark | ooks up at Lana.

SUPERMAN
H , Lana.

Superman stands up and wal ks toward Lana. Lana stares blankly
at Superman for a nonent, not seeing himas Cark for the
first time. Superman holds Lana tightly. Lana then steps back
and | ooks into Superman’s eyes.

LANA
What ' s wrong?
SUPERMAN
There is soneone else |ike ne.
LANA
Is that a good thing or a bad
t hi ng?
SUPERMAN

He's a nurderer.

LANA
Oh, god. What you going to do?

Superman | eads Lana over to the porch and sits down with her
on the steps.

SUPERMAN
I don’t know. | don’t know about
anything any nore. Everything is a
nmess. The police are | ooking at me
as a suspect.

( MORE)
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SUPERVAN( cont ' d)

I’ ve | ooked everywhere for the guy
who did this Lana and | coul dn’t
find anything. And tonight | have
to wite an article about these
nmurders and no matter what |’ m
going to conme out |ooking like the

bad guy.
LANA
Vll, don't wite the article.
SUPERMAN
It’s my job.
LANA
Vll, don't wite it to where you
| ook guilty.
SUPERMAN

I have to, Lana. All the evidence
poi nts towards ne.

LANA
You' ' re just gonna have to wite
that article then find out who did
it so you can clear your nane.

SUPERVAN
I wish it was that easy Lana but
it’s not. There's only one person
can think of who could help ne.

LANA
Who’'s that?

SUPERMAN
Loi s.

LANA
Loi s? Lane?

SUPERMAN
Yeabh.

LANA

(alittle hurt)
Oh, her. That big city reporter.

After a beat of silence Lana stands up and takes Superman’s
hand. As Supernman stands up Lana waps her arnms around him

( CONTI NUED)
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LANA (cont’d)
Vell, just remenber, Cark. No
matter what. | |ove you and |
bel i eve in you.

SUPERVAN
I love you, too.

Super man ki sses Lana then takes flight.

CUT TGO

I NT. DAILY PLANET, LOS DESK - N GHAT 69

Piles of folders are stacked on the desk. Lois types away on
her keyboard |ike a woman possessed. The Daily Planet MAIL
CLERK interrupts Lois.

MAI L CLERK
M ss. Lane.

LA S
Yes?

MAI L CLERK

This just arrived for you
She hands Lois a small package big enough for a CD.

LA S
Thanks.

Lois waits until the Mail Clerk is out of view ng range

bef ore she inspects the package. No return address on the
box. Lois opens it up and takes out the CD and places it into
her conputer.

Lois reads the screen and beans with pride.

LOS (cont’d)
(under her breath)
Try getting LexCorp informants,
Clark. Then you m ght be a
chal | enge.

Lois take out the CD and puts in her purse and | eaves her
desk.
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I NT. DAILY PLANET, HALLWAY - CONTI NUOUS 70

Loi s wal ks past Ji my, who has a box of ink cartridges in his
hand.

LA S
Good ni ght, Ji nmy.

JI MwY
Good night, Mss. Lane.

EXT. METROPOLI'S, NEWSTAND - NI GHT 71
In a run down section of Metropolis Turpin is at a newstand.
An ol d gnarly vendor, AL sees Turpin wal king up to him
AL
Hey, Dan.
TURPI N
Hey, Al.
AL
Wrking late tonight?
TURPI N
Yup.
AL
Usual ?
TURPI N
You go it.
AL

(as he hands them over)
Cof fee, extra sugar. Jelly filled
doughnut. Daily Pl anet.

TURPI N
Thanks, Al.

AL
You got it, Dan? Rough night.

TURPI N
Yup.

Dan hands over a pocket full of change.

( CONTI NUED)
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TURPI N (cont’ d)
Catch ya’ tonorrow, Al.

AL
See you tonorrow, Dan.

Dan heads back to his rusted out O dsnobile and gets inside.

I NT. DAILY PLANET, HALLWAY - NI GHT 72

G ark wal ks down the hallway searching for Lois. Jimy is
rel oading the ink in a copier.

CLARK
Hey, Ji mmy.

JI MwY
Hell o, M. Kent. Say you woul dn’t
know how to refill this copier
woul d you?

CLARK
Sorry, Jimry | don’t.

JI MwY
That’ s okay.

CLARK

Hey, Jimmy. Have you seen Lois?
JI MwY
Uh...she left a couple of mnutes

ago. You should try calling her
cell.

CLARK
kay, thanks, Jimmy.

JI MwY
You got it, M. Kent.

Cark wal ks over to his desks and picks up the phone.

CUT TGO
I/E. TAXI CAB - NI GHT 73

Lois Lane sits in the back of the cab as it travels down the
busy streets of Metropolis. Her cell phone rings.
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LA S
(into cell)
Loi s?
| NTERCUT AS NEED
CLARK
Hey, Lois.
LA S
VWat is it, Smallville?
CLARK
Lois | have a favor to ask.
LA S
What do you need?
CLARK
| need access to your contacts.
LA S
No way, O ark.
CLARK
Look, Lois. | have to wite the

article on Superman toni ght and
right now all the evidence points
t owards hi m

LA S
How do you know that Superman
didn't do it?

CLARK
Wul d the man who saved you life
kill another man?

Suddenly Lois becones quiet. He's got her.

LA S
| can’t give you ny contacts,
Clark. Unless you give nme sonething
in return.

CLARK
What do you want ?

LA S
Super man.

( CONTI NUED)



74

75

85.

CLARK
Superman? Lois | can’t give you
Super man.

LA S

Bul I shit, dark. You know the guy
and he nentioned your nane to ne
personal | y.

CLARK

Look, Lois, I'lIl see what | can do.
LAS

No, Clark you'll give nme Superman

or Il --
THUMP! The roof of the cab indents.

CABBI E
VWhat the hell

The roof is being pounded upon by sonething on the taxi.

CLARK
Lois what is going on?

LA S
I don’t know, Clark. Sonething is
on the roof and --

CLARK
Loi s? Loi s?!

Cl ark hangs up the phone then | ooks around and sees the door
open to the corner office. Cark quickly scans it with his x-
ray vision, nobody inside. Clark heads to the office then
generally steps out the w ndow.

EXT. DAILY PLANET - CONTI NUOUS 74
Clark free falls stripping off his suit with this costune
underneath. His suit lands on one of the window sills with
hi s shoes on top.

EXT. METROPOLI S, SKY - CONTI NUOUS 75
Superman flies over Metropolis, scanning the streets and
spots a taxi cab with a LARGE CREATURE the size of two nen

with lightning quick reflexes and razor sharp claws, on top
of the cab.
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BAM

Superman stops and hovers in md-air and turns to his left
and sees

TURPI N S OLDSMOBI LE

with ANOTHER CREATURE ON it. Turpin fires another shot which
hits it sending it reeling back.

LA S screans again. Superman turns back and | ooks at

LO S CAB.
The creature has ripped open half of the roof.

BAM Superman turns his head back to

TURPIN S OLDSMOBI LE

As anot her gunshot rings out. This tinme the Creature is
stunned and ready to fall off the car.

Super man BOLTS towards. ..

LA S.

The Cabbi e LOCKS on the breaks as the cab cones to a
screeching halt. The second the taxi stops, BOOM Superman
slams into the creature with both fists sending it flying 50
feet across the street into a building.

Super man | ooks down into the taxi. Lois |ooks up at him

SUPERMAN
Are you okay, Lois?

VWHAM The creature ATTACKS Super man knocki ng himoff of the
taxi. Superman fights with it as it bites into his neck.

ANGLE ON - THE CREATURE S TEETH, as they start to BREAK
The beast stops biting and Supernman sei zes his chance and
KNOCKS the hell out of the creature sending it FLYI NG back

against the taxi. The creature SPRI NGS BOARDS of f of the
trunk and back onto Superman.
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Lois sticks her head out of the torn roof of the taxi and
wat ches the fight as the traffic begins to STOP and watch as
wel | .

Superman rolls the creature onto its back and begins to SMASH
ITS FACE IN. The creature roars and backhands Superman
sending himflying into a NEWSPAPER STAND.

The creature heads towards Supernman but Supernman stands up
and BLASTS the creature with his HEAT VISION. No good. He
just pissed it off worse. Superman hits the creature with his
| CE BREATH. The creature SCREAMS in pain and takes a step
back.

The creature LURCHES forward trying to nove agai nst the
oncom ng gale, but slowy begins to FREEZE OVER

ANGLE ON - SURROUNDI NG AREAS, as vehicles and | anp posts
near by begin to FROST OVER

The creature takes a final step and FREEZES. Frozen in md
step, the beast topples over and SHATTERS | oudly upon the
street.

Superman calls over to Lois.

SUPERMAN (cont’ d)
Loi s?!

LA S
" mokay. Look I know who set you
up. It was Luthor

SUPERVAN
Lut hor ?
LA S
Lut hor hired Kali bak as an
assassi n.
Superman FLI ES OFF.
EXT. METROPCLI S, STREET - MOMENTS LATER 76

ANGLE ON - A TIRE SPINNING as the car is flipped up on its
t op.

Crawling out of the car is a banged up Turpin. He crawl s over
to the side wal k and rests.

WHOOM THE CAR IS FLI PPED | NTO THE Al R CRASHI NG | NTO A
DEPARTMENT STORE
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The Creature LUNGES towards Turpin's.

ANGLE ON - THE CREATURES FACE, inches from Turpin’'s face.
WHAM Supernman's boots | and on the back of the creature's
neck sending its face CRASHI NG i nto the pavenent.

SUPERVAN
Sorry, I'mlate.

TURPI N
Better | ate then never, blue boy.

SUPERVAN
This will only take a nonent.

Superman turns to face the creature as it shakes its head and
| oosens the broken concrete fromits teeth. Wth a PRI MAL
SCREAM t he beast LEAPS at Superman with its claws reaching
for his throat.

Superman neets it with a VIC QUS UPPERCUT, catching it under
the jaw and KNOCKI NG I T SKYWARD. The creature | ands on top of
a Humer shattering it.

The creature shakes its head clear again as it craw s out of
t he nmess and approaches Superman cauti ously.

They circle for a nonment and this tinme Superman is the
aggressor as he noves in for another sw ft punch but the
creature S| DESTEPS SUPERVAN AND CLAWS AT HI'S NECK, OPENI NG A
SMALL WOUND.

Superman grinmaces in pain but spins around and with a VICl QUS
BACKHAND sendi ng the beast CRASHI NG to the ground.

Wth a single mnded purpose the creature drags itself
t owar ds Superman before finally succunbing to its injuries
with a final ragged breath.

Superman is visibly distressed at killing but pulls hinself
together as Turpin wal ks up to his side.

TURPI N
You okay?

Super man reaches up to the wound and rubs it gingerly with
his hand. When he pulls it down and |ooks at it, he finds it
is covered in blood.

SUPERVAN
Yeah, |I'malright.
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TURPI N
Was that thing as strong as you?

SUPERMAN
No. Not really. Just unpredictable.
Look, Luthor is behind this. He's
pai d someone named Kal i bak to be
his hitman. Lois can fill you in on
the details. She's a few bl ocks
away fromus but know ng her she'l
be her shortly.

TURPI N
Are you going after Kalibak?

SUPERMAN
Yes.

Superman flies off as Lois Lane cones running down the
street.

LA S
Super man wai t!
(he’ s gone)

Damm it.

TURPI N
VWat is it?

LA S
Kal i bak.

TURPI N

What about hi n®
Loi s | ooks down at Turpin with a worried | ook.

CUT TGO

EXT. METROPOLIS, SKY LINE - N GHT 77
Superman flies high above the city scanning for Kalibak.
ANGLE ON - A VWH TE LIMO, as it heads down the street.

Super man | ooks up ahead and sees,

LEXCORP.

Superman sniles and SHOOTS of f towards the roof.
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EXT. LEXCORP - MOMENTS LATER 78

The linmo pulls up outside of LexCorp.

I NT. LEXCORP, LEX' S OFFICE - THAT MOVENT 79

Lex Luthor is sitting at his desk studying his PC

EXT. LEXCORP, ROCF - THAT MOMENT 80

Superman | ands silently.

I NSERT - X-RAY VI SI ON

As we peer through the concrete and steel to spy on Luthor.

EXT. LEXCORP - THAT MOMENT 81

The linmo pulls up to the front entrance.

EXT. LEXCORP, ROOF - THAT MOVENT 82
Superman turns his head towards the |ino.

| NSERT:

TELESCOPI C VI SI ON

as the chauffeur gets out and opens the back door for
Kal i bak. The linb relaxes as the huge weight is lifted off

its shocks.

CUT TGO

I NT. LEXCORP, LEX' S OFFICE - MOMENTS LATER 83

Kal i bak steps into the office and is greeted by Lex with a
satisfied smle.

LEX
| take it you had a satisfactory
nmeet i ng.
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KALI BAK
Most satisfying. It has been a |ong
time since | have felt the bones of
anot her warrior crushed between ny
fingers.

EXT. LEXCORP, ROCF - THAT MOMENT 84

Superman cl enches his teeth, his fingers DIG INTO THE
CONCRETE. He is one seriously pissed off dude.

I NT. LEXCORP, LEX' S OFFICE - THAT MOVENT 85

LEX
A warrior huh? Janes was a
politician and nothi ng nore.

Kal i bak takes a threatening step towards Lex, anger flashing
across his face.

KALI BAK
Janes died with honor. Do not
cheapen ny victory again.

BOOM The CEI LI NG CRASHES in as Superman | ands on top of
Lex’ s desk CRUSHING it.

LEX
You' re paying for that.

Kal i bak SWNGS A RIGHT while releasing a thunderous inhuman
roar -- POOOW The punch | ands squarely on Superman's chin
sendi ng hi m SAI LI NG ACROSS THE ROOM AND THROUGH THE CONCRETE
WALL.

EXT. METROPOLIS, STREET - CONTI NUOUS 86

The citizens of Metropolis stop and stare forty stories above
them at the man of steel as he comes CRASH NG DOAN ONTO THE
PAVENMENT.

Citizens scatter as the DEBRI S FROM THE WALL SHATTERS THE
BACK OF PARKED TAXI CABS AND A LONE HOTDOG STAND.

Dazed, but unhurt, Superman begins to get to his feet,
rubbing his jaw. Wnmen SCREAM O. S. Superman | ooks up just as
Kal i bak conmes CRASHI NG down onto Superman’s head, feet first,
SMASHI NG Superman THROUGH the street and into the sewers

bel ow.
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I NT. SEVERS - NI GHT 87

Superman |l ays on his back in six inches of water as noonlight
cascades across his face and chest. Concrete, electrical
conduit and water pipes are strewn around the tunnel.

Kal i bak towers over Superman, GROAI NG |i ke an ani mal .
Groggily, Superman begins to stand. As he does he reaches
over and weakly grabs a conduit. Kalibak reaches down, grips
himby the throat and hauls himto his feet bringing Supermn
eye to eye with the powerful man.

KALI BAK
My father will be nost pleased that
I could conquer one as powerful as
you, Kal-El.

BOOM Kal i bak UNLEASHES A W LD UPPERCUT SHOOTI NG Super man
t hrough the street with conduit in hand.

I NT. METROPOLIS, STREET - CONTI NUOUS 88

Kal i bak | eaps through the new hole and pulls the prone
Superman back to his feet and grips himin a rear choke.
Super man hol ds the conduit by his side.

KALI BAK
Now your blood is mne, Kal-El.

Kal i bak cups Superman's chin, preparing to snap his neck. At
that instant, Superman jans the end of the electrical conduit
directly into Kalibak's eye. SPARKS AND BLUE FI RE COURSE
ACRCSS BOTH MEN.

Kal i bak rel eases his grip, stunbles back, and starts to BEND
AND MORPH i nto an odd shape. He FLICKERS a few tinmes before
finally, Kalibak the man is no nore and only Kalibak the
Cruel remains.

Super man shakes his head, trying to clear the cobwebs as he
take in the new Kalibak. Kalibak is still the sanme height,
but is significantly wi der, and very different in appearance
fromthe Kalibak that Superman had nmet earlier.

Thi s Kal i bak has an even nore nuscul ar body, a square jaw, a
snub nose, black eyes, long white fangs, claws on the ends of
his fingers and a mane of brown hair.

Kal i bak unclips a small device fromhis shirt and CRUSHES it
in his hand as he glares at Supernan.
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Sparks leap fromhis hand. The devise dins down then blinks
out. Kalibak lets the debris fall from his hand.

Superman | ooks at the building cromd around him

SUPERVAN
Stand down Kal i bak. People are
going to be hurt if we continue.

KALI BAK
(grow i ng)
Sl aves for ny father.

Kal i bak begins to circle Superman, who is now cl ear headed
and ready for battle. Kalibak LUNGES forward, throwing a

| ooping | eft hand, Superman DUCKS and counters with a
PONERFUL LEFT SHOT to Kalibak's ribs, followed by a LI GHTNI NG
QU CK RIGHT HAND to the jaw, and another |eft hand that
SMASHES i nto Kalibak's eye, sending himreeling.

Super man SHOOTS forward, BOTH FI ST FI RST and RAMS into
Kal i bak's sternumw th the sound of a THUNDERCLAP. The i npact
sends Kal i bak FLYI NG THROUGH STEEL G RDERS AND BULLDOZERS
until he reaches...

EXT. METROPOLI'S, CONSTRUCTI ON SI TE - CONTI NUOUS 89

A PARTI AL CONSTRUCTED BUI LDI NG The buil di ng COLLAPSE on top
of Kal i bak.

Super man hovers over the SMOKE FILLED site, scanning with his
X-RAY VI SI ON, but quickly ducks as sonething shoots by.
Superman turns to foll ow the object with his eyes.

A CONCRETE BLOCK HURLED BY KALI BAK.

Superman uses his HEAT VISION TO MELT THE BLOCK I N Al R
Superman turns back as another flies towards him Superman
SMASHES it with his fist, turning it to DUST. The Man of
Tonmorrow sl oW y pushes forward, DESTROYI NG each bl ock wth
his fist.

Kal i bak LEAPS FORWARD i nmedi ately after the last block is

rel eased fromhis hand. Supernman SHATTERS the block with his
left then goes for a right hand to Kalibak's face but is
wrapped up in the strong alien's arnms and DRI VEN AGAI NST THE
PARTI ALLY CONSTRUCTED BUI LDI NG.

Kal i bak LOCKS SUPERVAN SECURELY | N BEAR HUG and pins him
agai nst a steel beamthat is still standing. Kalibak rears
back and HEAD- BUTTS Superman viciously in the face. BLOOD
SHOOTS FROM SUPERVAN S NOSE, AS KALI BAK' S EYES CROSSED

SLI GHTLY FROM THE | MPACT
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Using the nmonent to his advantage, SUPERMAN BRINGS H S RI GHT
KNEE UP HARD | NTO KALI BAK' S STOVACH, doubling himover and
breaking the grip. SUPERVAN DRI VES H S FI ST DOMN | NTO

KALI BAK' S KI DNEYS. Superman Kl CKS KALI BAK I N THE GUT sendi ng
hi m SHOOTI NG t owar ds the concrete block pile.

Superman QUI CKLY FLIES after him and catches Kalibak and
DRI VES H M HARD | NTO THE GROUND.

Superman reaches down to grab his foe, KALI BAK CLAPS BOTH
HANDS TOGETHER, W TH CONCRETE BLOCKS | N EACH ONE, AND CRUSHES
SUPERVMAN' S HEAD BETWEEN THEM

Super man st aggers backwards, holding his ears as Kalibak got
up and LANDS a devastating right hand on his tenple, bringing
Superman to his knees. Kalibak grabs Superman by the head,

pi cks himup, and nercilessly SLAMS himface first into a
steel |-beam denting the beam He goes for a second round
but Superman counters with a BACK ELBOWto Kali bak's nouth,
BREAKI NG ONE OF HI S FANGS.

Kal i bak HOALS W TH RAGE and neets Superman's Rl GHT HAND W TH
A RGAT OF HS OMN. KALI BAK AND SUPERVAN STAND TOE TO TOE,
LANDI NG BLOW AFTER BLOW NEI THER ONE G VING AN I NCH. W TH
EACH BLOW THE GROUND SHAKES SLI GHTLY. SUPERVMAN LANDS A SCLI D
PUNCH ON KALI BAK AGAI N. KALI BAK COUNTERS WTH HI S CLAWS,
TEARI NG FOUR LONG CUTS ON SUPERVAN S CHEEK

Super man steps back, bloodied, and holds his face. Supernan
| ooks at the blood then back at the smling Kalibak. Anger
sweeps over himlike a stormand his eyes began to GLOWV

BRI GHT RED.

KALI BAK THROAMS H'S ARMS UP TO BLOCK THE BLAST, BUT | T DOES
LI TTLE GOOD AS THE BEAMS HAMMER H M SUPERHEATI NG THE Al R
AROUND HI M AND BLOW NG HI M AGAI NST THE BLADE OF A BULLDOZER.
KALI BAK SLUMPS TO HI S KNEES, HI S CLOTHI NG AND HAI R BURNT
COWPLETELY OFF OF HI S BODY

Super man grabs an |-beam

SUPERMAN
Surrender, Kali bak.

KALI BAK
Never, Kal-El. It is not ny
father's way to surrender and nor
shall it be mne. | wll neet ny
death head on and revel in the
glory of our battle!

Kal i bak | unges at Supernman agai n. Superman SWNGS the |-beam
hard, and CONNECTS with Kalibak's head. The beam SHATTERS.
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Kal i bak SOARS t hrough the air and SMASHES t hrough anot her
bul | dozer. Kalibak Iifts his head up once, then slunps back,
falling i nto unconsci ousness.

SUPERVAN
It's not ny way.

EXT. LEXCORP, LEX' S OFFICE - THAT MOVENT 90

Luthor is standing in front of a w ndow | ooki ng over the
battle zone. O S. Turpin CLEARS his throat.

Luthor turns around to see Turpin with several Oficers, Lois
and Jimy. Turpin lifts up his arns. In one hand Turpin hol ds
a WARRANT. A pair of HANDCUFFS drop fromthe other hand.
Luthor smles as Jinmmy takes a picture. Lex knows sonet hing
we don’t.

CUT TGO

I NT. KENT FARM LI VI NG ROOM - DAY 91

A bruised Clark sits on the new couch with his arm w apped
around Lana. C ark | ooks up at the hole in the ceiling
| eading to his bedroom

CLARK
W'll have to fix that before
| eave.

Martha wal ks into the roomw th sone coffee and places it on
the coffee table.

MARTHA
Jonat han was nmentioning that this
norning. So Lana, is everything
packed?

LANA
Yes, Ms. Kent. I'’mready to nove
as soon as Clark lets ne.

MARTHA
| can’t believe that both of you
are going away together. It’'s about
time. Though | really wi sh you were
married before noving in together.

CLARK
Mom
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MARTHA
I’ mnot saying anything, Cark
Your father m ght.

CLARK
VWhere is dad?

MARTHA
He’ s out on the porch.

CLARK
I’mgoing to go and talk to him

Clark places his finger on Lana’s chin and gingerly turns her
face towards himas he softly kisses her on the |ips.

CLARK (cont’d)
"1l be right back.

Lana gives Clark an extra kiss on the lips.

LANA
kay.

Clark wal ks towards the front door.

MARTHA
Tell your father the coffee is
done.
CLARK (O S.)
[owill.
EXT. KENT FARM FRONT PORCH - MOMENTS LATER 92

Jonat han stands on the edge of the porch resting on the rail
Jonat han eyes are closed as he is feeling the warm sun on his
face and rests in the stillness of the countryside.

Clark wal ks out the front door and stands next to his father
and | ooks out at the field.

CLARK
Cof fee’ s ready.

JONATHAN
Thanks, C ark.

Jonat han and Clark both grow silent. They both have sonething
to say. Jonathan speaks up first.
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JONATHAN (cont’ d)

I’ m proud of you, Cark. I always
knew you woul d do the right thing
and you did. I know it’'s not easy

and that, at tinmes, we may have
seened nore |ike your enem es
i nstead of your parents --

CLARK
I know, Dad. There were tinmes in ny
l[ife when | just wi shed that you

and nmom woul d have stayed out but
you keep putting yourself init,
even when | didn’t want you to.
Back then | believed it was the

wor st thing you could have done.
Now | know why you did what you did
and | | ove you and nom nore then
ever.

Jonathan smles at Cark then | ooks back at the field.
CLARK (cont’d)

Over the last couple of days |I’'ve
been renmenberi ng nore of that dream

I had.
JONATHAN
What have you renenbered, son?
CLARK
There was a planet and a red sun.
JONATHAN
(hesitant)

Was there anything el se?

CLARK
Dad...two people were talking to
nme. They said they were ny parents.

Jonat han SI GHS deeply.

JONATHAN

Son. Your nother and | |ove you.
CLARK

Dad?
JONATHAN

Clark listen to ne.
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CLARK
Dad what is --

JONATHAN
Clark. Noting will ever change
t hat. You understand?

CLARK
Yes, but what are you sayi ng?

JONATHAN
Clark, buried in that field is the
answer to your questions. Go find
your answers, Clark. You have to do
it al one.

Wth a tear in his eye Jonathan hugs Cark tightly, then

rel eases himand goes into the house. Cark wal ks over to the
porch steps then | ooks over at the field, not wanting to go.
Finally he forces hinself to take the first step off of the
por ch.

EXT. KENT FARM - CONTI NUOUS 93

C ark wal ks along a worn down patch in the yard until he
stops at the exact same spot he first took flight as
Super man.

| NSERT:

X-RAY VISION - as Cark | ooks around the field. Nothing
unexpected is seen. A faint BEEPING is heard.

Cl ark | ooks down.
| NSERT:

X-RAY VISION - as we see a SPACE SHI P | arge enough to carry a
smal | child. A conmputer screen is running SCANS with a read
out in KRYPTON AN.

Qui ckly a RADAR screen appears with a RED DOT in the center
and several objects POPPING UP on the radar screen heading
towards the center.

OVERHEAD ANGLE - ON CLARK, as he | ooks up to the sky.
Confused and scar ed.

W swiftly PULL BACK | eaving Clark on the Earth. W TILT UP
as we reach the --
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EXT. EARTH, ASTMOPHERE - CONTI NUOUS 94

And PUSH THROUGH I T and see STARS and the darkness of space
comng into view until we reach --

EXT. SPACE - CONTI NUOUS 95

As we continue forward we see gigantic RED and GREEN FLASHES
on the corner of the frane as HUGE SPACESHI PS are coming into
the MIky Way via a BOOM TUBE. In the center of the screen

t he MOTHER SHI P appears.

W PUSH FORWARD to the BRIDGE and see a gi ant being before

us, DARKSEID. W continue to push in until we reach one of
his gl ow ng RED EYES.

THE END



