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FADE | N:

EXT. GREAT SALT LAKE - BEACH - NI GHT
Snoot h, gentle waves wash ashore. Peaceful and serene.

Sitting in the sand, GAGE BERRY (22) cuddles with LYD A
RI CHARDS ( 20) .

They | ook out to | ake.

GAGE
Did | ever tell you about my uncle?

LYDI A
Your uncle? No, | didn’t know you
had one.
GAGE
You wanna know where he |ives?
LYDI A
kay...where does he live?
GAGE
In Florida. In Kissimee.
LYDI A
Wer e?
GAGE
Ki ssimee. | bet you can’t say that

ten tines fast.

LYDI A
Ki ssi mee Ki ssi mmee Ki ssi mmee
Ki ssi mee Ki ssi mmee Ki ss-

Gage kisses her. A long, passionate kiss.

LYDI A
Snoot h.

They smile. Gage | ooks into her eyes, strokes her hair.

LYDI A
What ' s wrong?

GACE
Not hi ng.



LYDI A
Gage. ..l know that | ook in your
eye. You're very bad at hiding it.

GAGE
.1 just get this feeling
somet i nmes.

LYDI A
VWhat feeling?

GAGE
That...this isn't gonna | ast.

Lydi a pensively | ooks into his eyes.

GAGE
I don’t want everything we ever had
to be gone...you know? | don’t
wanna | ose this.

LYDI A
Vel |, you don’'t have to worry about
that. At |east not right now.

She cuddl es closer to Gage. He kisses her head.

LYDI A
Let’s prom se that no matter what
happens with us, we’ll always be

okay with each ot her
She of fers her hand. Gage smles and shakes it.

GAGE
Deal .

They kiss. Gage | ooks into Lydia' s eyes.

EXT. WATER SURFACE - DAY ( PRESENT TI VE)
The crystal clear water surface |ingers.

GACE (V.0)
.1 love you..

A figure appears from beneath the surface and..



EXT. HOTEL SW MM NG POCL - DAY

...emerges fromunderwater. It’s Gage. He swins to the side
and clinbs out of the pool.

The whol e area is enpty, save for him

Gage snatches a towel draped over the back of a chair and
dries hinsel f off.

GAGE (V.0)
I still think about that night at
the lake. | still think about

Lydi a.

I NT. HOTEL ROOM - DAY
A backpack lies on the bed. Gage unl ocks the door and enters.
He | ooks out the w ndow.

GAGE (V.0)
It wasn't always |ike this.

EXT. UNI VERSI TY CAMPUS - DAY ( PAST)
Gage wal ks through canmpus wearing his backpack

GACE (V.0)
Lydia and | did break up that
spring. Couple weeks after that
ni ght at the lake, in fact. Just
didn’t work out. It happens, right?

Gage notices Lydia wal king across the other side of canpus.

GACE (V.0)
We had both just started our senior
year of college. Saw each ot her
around canpus every once in a
whil e, but we never said anything.

I NT. UNIVERSI TY HEALTH CLUB - SW MM NG POCL - DAY

Gage swins laps in an enpty, indoor swi nmng pool. He wears
smal |, bl ack goggl es.



GACE (V.0)
She had a new boyfriend by now from
what 1’ d heard. A guy nanmed Cory.
Didn’t catch his |ast name. Sone
asshole who girls flock to because
he has long hair and plays the
guitar. But what did I care? She
wasn’t with me anynore, she could
do what she wants.

I NT. SPORTS BAR - NI GHT

Gage and a GROUP OF FRIENDS hang out at a table in this
energetic sports bar.

GACE (V.0)
I was young and free, living nmy own
life ny own way...l was happy.
Gage | aughs.
FADE TO BLACK
GACE (V.0)

And then cane that day...when
woke up | ate.
| NT. GAGE' S BEDROOM - MORNI NG

Gage wakes up in bed. He | ooks at the clock on his night
stand reading: “10:57”

Gage sighs, frustrated.

GAGE
Shit.

H s head col | apses back into the pill ow

I NT. APARTMENT - MORNI NG

A kitchen sink filled with dirty dishes, an overflow ng trash
can, pieces of clothing scattered across the floor. It’'s
obvi ous that college students live here.

Gage steps out of his bedroomwearing a University of Utah
sweatshirt. He heads for the kitchen.



RYAN CAMPBELL (24) enters the front door like a sloth. He
wears a Boston Red Sox cap and a backpack hangs from his
shoul der .

GAGE
Mor ni ng, Sunshi ne.

RYAN
No tal ky, nore sleepy.

GAGE
Were were you?

RYAN
Cl ass.

Ryan makes a gag noi se.

RYAN
Started at eight thirty.

Gage opens a cupboard and grabs a hal f-eaten bag of potato
chips. He digs in.

GACE
You went to a class at eight thirty
in the norning? Wiat is this, the
Bi zarro Worl d?

RYAN
| had to, alright? My professor’s a
fucki ng douchenonkey. He said if |
don't attend at least half his
classes this senmester, he'll flunk
ne.

Ryan flops his backpack onto the fl oor.

GAGE
Quch.

RYAN
Aren’t you supposed to be in class
t 00?

GAGE

Wke up | ate.

RYAN
Fi gures. When you beat off until
three AM it kind of wears you out.

Gage throws a chip at him Ryan heads for his bedroom



RYAN
Hey. Remenber, it’'s Thursday.

GAGE
Yeah. .

RYAN
Kar aoke at Green Street, man. W
haven’t m ssed one yet.

GAGE
Ah, of course. I'll be there.

RYAN
Schweet .

Ryan di sappears into his bedroom

I NT. APARTMENT HALLWAY - DAY

Gage exits his apartnent and | ocks the door. He wears a
jacket with his backpack. KATIE (21) approaches w th text
books i n hand.

KATI E
H , Gage.
GACE
Hey, Katie. How you doi ng?
KATI E
Ugh. | just got out of econom cs
class. I'"mlucky to be alive.
She | aughs.
GACE

I know how you feel

KATI E
Wher e you headed?

GAGE
To the library downtown. Cotta pick
up sone books. Witing a paper on
“The Cultural Inpact of the Gvil
War on Nineteenth Century Anerica.”

KATI E
Sounds exci ting.



Oh, it is. 1I'll see you later.

KATI E
Bye.

Gage heads off.

Kati e wat ches Gage | eave, then opens the door to her
apart ment.

EXT. CAR/CITY STREET - DAY

Gage’ s car drives through downtown Salt Lake City. It has
California license plates.

I NT. CAR - CONTI NUQUS

Gage wears avi ator-style sunglasses and sings with the rock
‘n roll nusic on the stereo.

I NT. LIBRARY - DAY

Gage scans the shelf. A book in his hand.

A short ring cones from Gage’s pocket. He takes out his cel
phone.

ON THE SCREEN

“CGordy’s in 4 greenstreet 2!!
partay!!!”

Gage cl oses the phone and continues scanni ng.

I NT. LIBRARY - CHECKOUT COUNTER - DAY

Gage waits in line with two books in hand. Ahead of himis a
FEMALE STUDENT checki ng out sone books.

At the top of the pile rests Dostoyevsky's “The Brothers
Kar amazov” .

GAGE
I hope you' re a fan of depressing
Russi an epics, cuz if you are,
you’' re gonna | ove that one.

The Fenml e Student notices him



FEMALE STUDENT
Yeah, well, it’s for an assignment.
I"’'ma lit major.

GAGE
It’s a good book. Just try not to
go crazy by the end of it.

She smi | es.

FEMALE STUDENT
"1l try. Um..see ya.

GAGE
Bye.

The Fenml e Student takes her books and exits.
Gage hands his book to the LIBRARI AN

Aloud girl’s LAUGH suddenly fills the otherw se quiet
library. Gage | ooks over and sees a COUPLE

A QUY (early 20s) with long, brown hair, and a redhead G RL
(early 20s) horse around and | augh as they exit the buil ding.
A bl ack purse dangles fromthe Grl’s shoul der

The Librarian hands Gage’'s books back to himwi th a receipt.
GAGE
Thank you.
EXT. SALT LAKE LI BRARY - DAY
Gage wal ks out of the building. He stops and puts the books
in his backpack. He throws a | ook to the Couple behind him
continuing to horse around.

The Grl pulls away fromthe Guy and runs.

GACE (V.0)
That’ s when it happened.

The Grl trips and bunps hard into Gage.

G RL
On!

The Grl’s purse and Gage’ s backpack drop. The contents
spill.



G RL
I"msorry. |'"mso sorry.

Gage hel ps her sort out the spilled material, keys,
checkbook, pictures, etc.

GAGE

Oh, it’s no problem Are you okay?
G RL

Yeah. Yeah, |I'mfine.

Gage hands her a stick of Iipstick.

GAGE
I"’mnot sure, but | think this is
yours.

G RL
Thanks.

Gage picks up his backpack and slings it back over his
shoul der .

The CGuy calls to her froma distance.

(€¥)
Hey, let’s get outta here.
G RL
Yeah.
(to Gage)
Vell, I'll see ya.
GAGE
Wait. I'’msorry, | just...l think I

know you. Do you go to the U? |
t hi nk we have a cl ass together.

G RL
Un ..yeah. | think we do. You | ook
fam liar.

GAGE

Is it Arerican G v?

G RL
Maybe.



10.

GAGE
Yeah, yeah, | think it is because
don’t you sit a couple rows down
fromme, next to the guy who still
has an afro?

She | aughs.

G RL
You have a good nenory. |’ m Chel sey
Ril ey, by the way.

GACE
Gage Berry.

The GQuy sneaks up from behind and playfully tickles Chel sey.
She | aughs and pul | s away.

CHELSEY
Oh!
(hits him
And this is Cory.

Gage’s eyes fix on Cory for a nonent.

GAGE
Cory. Hi.

CORY
What ' s up?
(to Chel sey)
Come on, let’s go.

CHELSEY
Okay okay.

(to Gage)
| guess I'Il see you in class.

GAGE
Yeah. See ya.

Chel sey and Cory head off. Cory puts his arm around her.

Gage takes a step in the opposite direction and stops at the
sound of a CRUNCH under his feet.

Gage | ooks down to find a small, circul ar makeup conpact
under his foot. Gage picks it up.

A large crack splits between the initials inscribed on the
lid: CR

He opens it to find the mrror inside is cracked.
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Gage throws a | ook back toward Chel sey and Cory, but they are
gone.

Gage cl oses the nakeup conmpact and wal ks down the street.

I NT. UNIVERSI TY HEALTH CLUB - DAY

Gage enters and goes to a check-in desk where RONNI E (30s,
bl ack) stands.

GAGE
Hey, Ronni e.

Gage signs his name on the sign in sheet.

RONNI E
Gage, ny boy. Haven't seen you for
a few days. | thought you were
dead.
GAGE
Nope. Finals aren’t till Decenber.
RONNI E

Vell, enjoy it while it |asts.
GAGE
I will.
I NT. UNIVERSITY HEALTH CLUB - SW MM NG POCL - DAY
A few peopl e are sw nmm ng.
Gage enters in his swmtrunks and his black goggles in hand.

He takes position on the diving platform puts his goggles
on, and dives in. He proceeds to sw ml aps.

GAGE (V.0)
couldn’t stop thinking about them
I

I
all afternoon...Cory. Lydia s Cory?
No. It couldn’t have been.

I NT. APARTMENT HALLWAY - DAY

Gage wal ks down the hall, his hair still wet and backpack in
hand.

Katie is knocking at his apartnment door. She sees (Gage.



12.

KATI E
Oh. Hey. Do you know where Ryan is?

GACE
I think he's at work. Wy?

KATI E
I let himborrow one of ny text
books |i ke two weeks ago and | need
it back.
Gage pulls out his keys.

GAGE
Vell, | can get it.

KATI E
Get caught in the rain?

GAGE
Swi mmi ng.

Gage unl ocks and opens the door.

KATI E
O course.

GAGE
Cone on in.

I NT. APARTMENT - DAY

Katie steps in as Gage cl oses the door behind them and drops
hi s backpack.

GAGE
Hold on. 1'Il get it for you.
What’ s the book?
Gage goes into Ryan’s room
KATI E
It’s a uh...a sociology book. It’s
bl ue. ..
I NT. RYAN S BEDROOM - CONTI NUQUS

Gage searches Ryan’s room



13.

KATIE (O.S.)
...has a picture of a human skul
on the front.

Gage | ooks under Ryan’s bed where there is a scattered pile
of CD cases and unused books. He searches through them

I NT. APARTMENT - CONTI NUQUS
Gage re-enters fromRyan’s room gives the book to Katie.

GAGE
Found it. There you go.

Katie sighs with relief.

KATI E
Oh, thanks. | would ve had to win
the lottery to buy anot her one.

GAGE
No probl em

I NT. APARTMENT HALLWAY - CONTI NUQUS
Gage opens the door frominside, shows Katie out.

KATI E
You coming to Geen Street later?

GAGE
Yeah. How d you know about that?

KATI E
CGordy told nme you guys were going
and invited ne.

GACE

Oh. Yeah, we go every week.
KATI E

So...1"Il see you tonight.
GACE

Definitely.

TELEVI SI ON SCREEN

A ganme show pl ays.



14.

I NT. APARTMENT - N GHT

The sounds of the ganme show still on TV. Gage lies on the
couch, inspecting the makeup conpact and opens it.

He | ooks at hinself in the cracked mrror.

GACGE (V.0)
If I hadn’t said anything. If | had
just wal ked away, | never woul d’ ve

saw what | saw. And | wouldn't have
started thinking about Lydia again.

He snaps the conpact shut.

| NT. GREEN STREET BAR - NI GHT
The bar is crowded with coll ege students.

Gage plays an arcade ganme with a fake gun controller, firing
away.

Ryan, Katie and GORDY (20) sit at a table near the game. They
all have beers. Ryan wears a shirt with the phrase “I (heart)
HOT MOMB” and snokes a cigar.

A COLLEGE QUY is up on a small karaoke stage singing a pop
song, Britney Spears/Christina Aguilera style. He sings
badly, but is really intoit.

RYAN
Gage, cone here. You gotta see this
guy.

GAGE
Hold on. I'mal nost at ny high
score.

Gage shoots at virtual aliens, but he s |osing.

The group | aughs at the guy on stage, cheering himon as he
finishes and bows. They appl aud.

RYAN
Whoo!

GORDY
That was awesone.

Gage | oses his gane.
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GAGE
Ah, shit.

Gage puts the controller away and sits back down.

GORDY
You nmake it?

GAGE
Thi s cl ose.

RYAN
Hey, | think it’s your turn, Gordy.

Ryan points to the stage.

GORDY
Are you shittin’ ne? |’ m not
getting up there.
(1 ooks at Kati e)
Sorry, Katie.

KATI E

What ?
GORDY

| didn't nean to swear. |’ msorry.
KATI E

| don’t give a fuck

RYAN
Whoa.

The group | aughs. Gage is distracted, he takes a swi g of
beer.

RYAN
Gage, what about you?
GAGE
What ?
RYAN
It’s your turn.
GAGE
Oh. Maybe.
RYAN

What’'s the matter, man? You | ook
i ke someone just...burned all your
por nos, or sonet hing.



GAGE
I was just...thinking about
sonet hing weird that happened
t oday.

GORDY
What happened?

GAGE
| was at the library getting sone
books for school and | ended up
nmeeting this girl, Chelsey, who |
have a class with. And she was
hangi ng out with this guy naned
Cory.

GORDY
That's it?

GAGE
...Lydia is dating a guy naned
Cory.

RYAN
Lydi a? Man, what are you talking
about her for?

GAGE
What if it was the same guy?
RYAN
Who gives a shit?
KATI E
Wait, so were they together, I|ike,

boyfriend-girlfriend together?

GAGE
I don’t know. | guess they’re just
friends, but they seened like they
coul d’ ve been nore than that.

RYAN
It doesn’t matter, man.

GAGE
I just had a suspicion.

RYAN
A suspi cion?

16.



17.

GAGE
Yeah. | mean, what if it was him
and he’s cheating on Lydia? What am
| supposed to do about that?

RYAN
Not hi ng. She dunped you, nman. And
t hat was, what, six nonths ago? You
don’t have to give a shit about
Lydi a, or her faggy-ass boyfriend.
Alright? So just forget it.

GAGE
Yeah, you're right. Doesn’'t matter.

Ryan pats Gage on the back

RYAN
Good boy. Now get your ass up
t here.

Gage | aughs and takes a swi g of beer.

GACE
Al right alright.

Gage heads to the front of the roomand up on the stage as
they all cheer himon.

Gage takes the m ke as classic rock, Queen/Journey style
music fills the room The crowd cheers.

Gage sings the first verse. Katie cheers.
Gage does an air guitar riff and begins singing the second
verse. .
| NT. GREEN STREET BAR - LATER
Ryan and Gordy talk to sone other students at the bar.
Gage and Katie sit at the table, nursing a bowl of nuts.
GACE
...S0 I’mgonna start applying for
grad school after this senester
KATI E

That’s right. | think you told ne
t hat before
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GAGE
I did?

KATI E
Yeah, because you wanna be a
hi story teacher, right?

GAGE
Ri ght .

KATI E
Were are you applying for grad
school ?

GAGE
A few different places. Probably
back hone.

KATI E
You wanna go back to LA?

GAGE
Yeah. | nean U ah's nice, but |
woul dn’t want to |ive here.

KATI E
Sane here.
They smle.
GORDY (O S.)
Gage.
GACE
Hm?
GORDY
Weren't you | ooking for a job?
GACE
Yeah. Wy?
GORDY

| forgot to tell you. They need
sonmeone in the warehouse where |
work. It’s just |ike stocking
i nventory and off-1|oading trucks
and stuff. You wanna do it?

GAGE
What’ s the pay?
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GORDY
Nine fifty an hour.
GAGE
Sure, | can do that. Wen could
start?
GORDY
Whenever you want.
GAGE
Ckay. 1’11 cone in Mnday?
GORDY
Cool. 1'Il tell ny boss tonorrow.
GAGE

G eat. Thanks a lot, pal.

Gage | ooks at Katie, she smles.

EXT. STREET - N GHT

Gage and Katie wal k hone. Ryan and Gordy wal k ahead of them

KATI E

You' re a good singer.
GACE

Oh. Thanks.
KATI E

You sure you're okay? You stil
ook a little down.

GAGE
No, I'’mfine. That thing, what I
saw t oday, has just been on ny
m nd.

KATI E
| see.

Pause.

KATI E
How did, um..you don’t have to
answer if you don't want to,
but...howdid it end with you and
Lydi a? | renmenber you two being
together, but | never really knew
how it ended.



GAGE
Vll, it, uh...it didn't end well.
It was conpli cat ed.

Kati e nods. They continue to wal k.

I NT. APARTMENT HALLWAY - NI GHT

20.

Ryan is at his apartnment door. Katie and Gage approach.

RYAN
See ya, Katie.

KATI E
Bye.

Ryan slunps into the apartment and Gage stands in the
doorway. Katie goes to her door.

GAGE
Vel |, good night.

KATI E
Gage.

Gage | ooks back at her.

KATI E
If you ever...feel like talking to
sonmeone, you can talk to me.

GACE
Thank you. But don’t worry about
me. |’ma big boy.

Katie smles and goes inside.

I NT. APARTMENT - N GHT

Gage closes the door and stands still for a nmoment.

I NT. GAGE' S BEDROOM - NI GHT

Gage sits down on his bed.

I NT. HOTEL ROOM - DAY (PRESENT TI ME)

Gage sits on the bed, his backpack opened beside him
hands is the makeup conpact.

In his
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He opens it and | ooks into his broken reflection.

GAGE (V.0)
I never gave it back.

Gage sets the conpact down next to him

GACE (V.0)
| was...interrupted.

| NT. CLASSROOM - DAY ( PAST)
Gage sits at his desk in an arena-style classroom

PROFESSOR MOREY (30s) lectures enthusiastically. On the white
board is a picture of John WI kes Boot h.

PROFESSOR MOREY
And on April ninth, eighteen sixty
five, Ceneral Lee surrenders to
U ysses S. Gant at Apponaddox.
That's it. Cvil War is over.
Kaput .

Gage gl ances down a couple rows at Chel sey, who is secretly
texting on her cell phone under her desk. Sitting next to
Chel sey is a SCRAWNY WHI TE GUY with an afro.

Gage noves his attention back to Professor Mrey.

PROFESSOR MOREY
Two days | ater, President Lincoln
makes an i npronptu speech at the
Wit e House, attended by none ot her
t han. ..

He points to the picture.

PROFESSCR MOREY
Johnny Boot h. Lincoln suggests in
this speech that the right to vote
be given to...who...anyone?
Buel | er? Buel l er?

Prof essor Morey points to a YOUNG MAN in the front row.

PROFESSOR MOREY
You, sir.

YOUNG MAN
Uh...to, uh...
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PROFESSOR MOREY
The...afri...

YOUNG MAN
Afri...cans. Africans?

Some giggles fromthe class, Gage included.

PROFESSOR MOREY
Cl ose. The African-Anericans. But
of course, back then they woul dn’'t
have been so politically correct.
The African-Anericans. This
i nfuriates Johnny Booth, this is
his turning point, what changes his
m nd fromnmerely kidnapping the
president, to...

Prof essor Morey wites the word on the board in all capitals.

PROFESSOR MOREY
Mur der !

More | aughs.

PROFESSOR MOREY
And why? Because Booth was scared.
Scared of change. Lincoln was
novi ng on, he was taking the
country into the bright, Dblue
future, but not Booth. He wanted
things to go back to the way they
al ways were. He was a man of the
past .

Gage listens intently. Professor Morey wites sone nore words
on the white board.

PROFESSOR MOREY
Boot h went hone that night. He
couldn’t wait to wite it in his
precious diary. “Dear Diary” he
wote, “Qur cause being al nost
| ost, sonething decisive and great
nmust be done.”

Prof essor Morey steps away to reveal Booth’s words witten on
t he white board.

Gage | ooks at the words. Professor Mrey |ooks at his watch.
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PROFESSOR MOREY
And |'’mspent. Alright, place your
papers on ny desk. Have chapters
fourteen through sixteen read by
next cl ass.

Sone |aughter fromthe students as they rise.

I NT. HUMANI TI ES BUI LDI NG - HALLWAY - DAY

Students shuffle out of the classroom Gage energes, hol ding
t he makeup conpact. He sees Chel sey wal king down the hall and
foll ows her.

GAGE
Chel sey.

She doesn’t stop. Gage gets cl oser

GAGE
Hey, Chel sey.

She doesn’'t hear him She turns a corner

EXT. HUMANI TI ES BUI LDI NG - DAY

Gage exits the building and | ooks around. He finds Chel sey
nmeeting up with Cory at the curb of the street, waiting
beside a | arge, black truck.

Chel sey and Cory kiss. Gage watches themas they step into
the truck and drive away.

As the truck drives off, Gage notices sonething painted on
the gate of the truck: a serpent.

I NT. STUDENT UNI ON - COVPUTER LOUNGE - DAY

Students sit at rows of conputers, surfing the web.

Gage sits at a desk with an open | aptop conputer. H s hand
fiddles with the conpact.

ON THE MONI TOR
The words: "Sonet hi ng deci sive and great nust be done.”

A finger taps Gage on the shoulder and he junps. Katie stands
behi nd him
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KATI E
Sorry. | didn’'t nean to scare you

GAGE
Oh.

Gage smiles, a bit enbarrassed. He stuffs the conpact in his
pocket .

GAGE
That’ s okay. What’'s up?

KATI E
I was just com ng through and
t hought 1°d say hi.

GAGE
Hi .
KATI E
Hi .
They smle.
KATI E
So, it’s Friday. Any big party
pl ans?
GAGE
You' Il have to ask Ryan about that.

Why? What are you doi ng?

KATI E
I don’t have any plans.

Ankward sil ence.

GAGE
Do you...wanna do sonethi ng?

KATI E
If you' re offering.

Gage sm | es.

GAGE
Sure. How about, uh...what is there
to do?

KATI E

We could go to Sugar house Park and
feed the ducks. That’s kind of fun.
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GAGE
Sugar house?
KATI E
Yeah.
GAGE
No thanks.
KATI E
What, you don’t |ike Sugarhouse?
GAGE
Not particularly. | guess we could

go to Coffee Break. That’s where
everyone goes when there’s nowhere
to go.

KATI E
That sounds ni ce.

GAGE
It’s settled then.

KATI E
VWhat tine?

GACE
Eight thirty?

KATI E
It'’s a date.

Gage nods.

KATI E
See ya.

Kati e | eaves.

I NT. APARTMENT - DAY

Gage enters, backpack on. Ryan heads for the couch with a
bow of ice cream The TV is on

RYAN
Hey, man.

GAGE
Hey. Don’t you have work?



Ryan

Gage

| NT.
Gage

Gage

RYAN
Called in sick.

pl ops down on the couch and digs in.

GAGE
Ni ce.

goes into his bedroom
RYAN
Party tonight at Rydman’ s house.
GACE' S BEDROOM - CONTI NUOUS
drops his backpack on the bed.

RYAN (O. S.)
You com ng?

GACE
Um no. Not tonight.

ki cks his shoes off.

APARTMENT - CONTI NUOUS

RYAN
Conme on, man. You never go to
parties.

GACE (O S.)

I got plans tonight.

26.

Gage cones out of his roomwearing swimtrunks and a towe
around hi s neck.

GAGE
I’ m heading to the pool.

RYAN
What pl ans?

GAGE
You’re SO nosy.

RYAN
What pl ans?

GAGE
I’ m hanging out with Katie.



RYAN
Kati e Katie?
GAGE
Yes.
RYAN
Wait. Like a date?
GAGE
We're going to Coffee Break, that’'s
all.
RYAN
Just the two of you?
GAGE
Yes.
RYAN
That’ s a date, brother.
GAGE
Fine. Yes. It’'s a date. kay?
RYAN
Vel |, look at you. A regular
Casabl anca.
GAGE
It’s Casanova, genius. I'mgoing to

t he pool .

Gage opens the front door..

RYAN
Wiy do you swi mso nuch?

GAGE
I like that pruny feeling on ny
fingertips.

...and he’'s gone.

I NT. SWMM NG POCL - DAY
Gage dives into the pool. He swi ns | aps.
GACE (V.0)

Wiy do | swimso nuch? Peopl e asked
me that a |ot.

27.
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GACE(cont ' d)
| swimbecause the water is |like a
different world. That sounds
idiotic, but it’'s true.

I NT. UNDERWATER - CONTI NUOUS

Gage swi ns under the surface.

GAGE (V.0)
Under the surface, there’ s no one
there but yourself, it's really
easy to get lost. It feels good.

EXT. SALT LAKE COFFEE BREAK - NI GHT

Coffee Break is packed with college students. It’s noisy,
| oud rnusi c pl ays.

Gage and Katie sit at a table outside with two cups of
coffee. They practically yell.

GACE
Long week, huh?

KATI E
Tell ne about it. | had two tests

on Thursday.

GAGE
Quch.

He takes a sip, and spills when a GOTH GUY bunps into Gage,
and squeezes through the crowd. Gage has a coffee stain on
his shirt.

GAGE
You know | just remenbered
sonet hi ng.

KATI E

VWhat’'s that?

GAGE
Wiy | don’t cone here anynore.

Katie sm es.

GAGE
You wanna get outta here?

She nods. They stand.
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EXT. SALT LAKE LI BRARY - PLAZA - N GHT

Gage and Katie stroll through the plaza behind the library.
Each of themeat a small ice cream cone.

KATI E
I’ ve been thinking about sw tching
nmaj ors.

GAGE
How cone?

KATI E
Just don't think economics is where
I want to end up, you know? | w sh
| knew what | wanted to do |ike
you.

GAGE
Vll, I"mnot exactly junmping to
settle dowmn to a career just yet.

KATI E
What do you want to do?

GAGE
I"d like to travel. Actually see
the places |1’'d be teaching about.

KATI E
Where woul d you go?
GAGE
I"d like to go back to Mexico. |’ve

been there a couple tinmes. My step-
nmomis fromthere.

KATI E
Real ly? | didn’t know that.
GAGE
Yeah, she’s fromthis city called
Guaynas.
KATI E
Quy. ..
GAGE
Guaynas.
KATI E

Guaynas.



They | augh.

GAGE
It’s this really beautiful city
right on the coast. W spent a
coupl e sumers down there when |
was in high school and I haven’t
been back since. That's where I
started sw nmmng actually.

KATI E
Not until high school ?

GAGE
Well, no, | nean, | knew how to
swim but that's when | started
swi mming for exercise. | hate

running, and I"'mtoo weak to lift
wei ghts so | swim

Kati e | aughs.

KATI E
| bet you'll be that really popul ar
teacher that all the girls have
crushes on.

Gage | aughs.
GAGE
Yeah right.
KATI E
Wiy do you want to be a teacher
anyway?
GAGE
Are you giving ne the third degree?
KATI E
No, | just...l’ve known you for,
what, about two years now, but |
still don’t really know nmuch about
you.
GAGE

| could say the sane about you.

KATI E
Yeah, but | asked first.

They smle.
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GAGE
| just...really love history. It’s
like, our history tells us who we
are, but...at the same tinme it
doesn’t because it gives us an
opportunity to make a choi ce. LiKke,
if you are in any kind of
situation, you can | ook back and
find soneone, at some tine in
history with a sim/lar problem and
you can apply it to yourself,
| ooki ng at what they did and what
t he consequences were. That gives
you a chance to nmake the right
choice and I’ m .. maki ng absolutely
no sense.

KATI E
You' ve put a lot of thought into
this, haven’t you?

They | augh.

GAGE
Yeah, | guess.

They' re eyes neet. Pause. Katie noves in and kisses him Gage
ki sses back, then pulls away.

KATI E
" msorry.

She wal ks a few paces away.

GAGE
No, no, no. It’s alright. 1
guess...|l haven't really had a date
since...l was with Lydia. It just
feels a little strange to ne is

all.
Gage touches her shoul der.

GAGE
It’s okay. Hey.

She turns back around.

GAGE
It’s okay.

KATI E
What happened with her? Wth Lydia?



32.

No answer. Gage kisses Katie. They continue kissing, it grows
passi onat e.
I NT. APARTMENT - MORNI NG

The living roomis enpty. Ryan enters frominside his
bedroom He is hung over.

He goes to the kitchen and pours hinself a |arge glass of
wat er .

Gage’ s bedroom door creaks open.

RYAN
You shoul d’ ve gone to that party
last night, man, I'mtelling you.
The only excuse |I'I1 accept is if

Kati e was back here giving you a--

He turns to see Katie standing in Gage’'s doorway. She holds a
slip of paper.

RYAN
Oh.
(smles)
Good nor ni ng.
KATI E
Good nor ni ng.
RYAN

Is, uh, is Gage in there?

KATI E
No, he left this.

She lays the slip of paper down. It reads in pen:

“Be back soon. Didn't want to wake
you. Don’t eat.”

Katie gets a cup of coffee.

KATI E
Fromthe snell of your breath, I
assunme it was a good party.

RYAN
Yeah, Rydman throws good parties...
but | bet Gage throws better ones.

He smles. Katie sarcastically smles back.



33.

RYAN
Where did he go?

Kati e shrugs.

I NT. UNI VERSI TY HEALTH CLUB - SW MM NG POOL - MORNI NG
Gage enters fromthe | ocker room He is al one.

Gage steps up onto the diving platform stares into the
wat er .

KATIE (V.Q)
What happened between hi m and
Lydi a?

I NT. APARTMENT - CONTI NUOUS

Ryan stops at his bedroom doorway, |ooks back at Katie
drinking her coffee.

KATI E
|’ve asked himtw ce, but he won't
give ne a straight answer.

RYAN
Uh...it was...conplicated.

INT. SWMMV NG POCL - CONTI NUOUS

Gage takes position on the platformand dives in. He sw ns
| aps, taking snooth strokes.

RYAN (V. O.)
She broke up with him Said they
had gone as far they could have and
she couldn’t be in a relationship
anynore, but still wanted to be
friends. So that’'s what they did
and Gage was doing pretty good for
a while.

Gage kicks off the wall and starts another | ap.

I NT. APARTMENT - CONTI NUOUS

Ryan | eans agai nst the doorway.
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RYAN
But then he heard that Lydia was
going out with this other guy just
a few weeks | ater and Gage. .. he
didn't really take it that well.

I NT. SW MM NG POCL - CONTI NUCUS
Gage swi ns aggressively fierce.

RYAN (V. O.)
He showed up at her doorstep one
day and they got into this huge
fight. Ugly fight. Then Lydia told
himto fuck off and | eave her
al one. Even threatened to call the
cops.

Gage reaches the edge. He pulls his goggles off and holds a
tight grip on to the lip of the pool, breathing heavily.
I NT. APARTMENT - CONTI NUQUS

KATI E
VWhat did he do?

RYAN
He | eft her alone. They haven’t
said a word to each other since.

KATI E
It seens like it’s hard on him
RYAN
Yeah, it is. | think it’s because
he knows it was his fault. | nean,

| don’t judge himfor that, or
anyt hing, but...

I NT. SWMM NG POOL - MOVENTS LATER

Gage floats on the surface.

RYAN (V. Q)
...t was his fault.

I NT. APARTMENT - CONTI NUOUS

Kati e | ooks at Ryan.
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KATI E
Thanks for telling ne.

RYAN
Do me a favor. Don't talk to Gage
about it. He'll tell you when he's
ready to tell you

She nods.

RYAN
And this was only a one tine thing.
He’ s not the crazy ex-boyfriend

type.
KATI E
| didn't think so.
| NT. GAGE' S BEDROOM - MORNI NG
Kati e cones out of Gage’'s bathroom Her make-up is on.

GACE (O S.)
Mor ni ng.

She | ooks up to see Gage hol ding a plastic box of
strawberries. She sniles.

EXT. APARTMENT BUI LDI NG - BACK PORCH - MORNI NG

Gage and Katie sit on a bench in the comunity back porch,
eating strawberries and drinking coffee. Their words cannot
be heard.

Gage feeds Katie a strawberry. They | augh.

I NT. WAREHOUSE - DAY

Gage and Cordy off load the trailer of a sem -truck. They
pul | out office furniture pieces, netal franmes, etc.

DUANE approaches. Duane is in his md-40s and has a handl ebar
nmustache. His shirt has a |logo reading “Inside & Qut Interior
Servi ces.”

DUANE
Hey, Gage.

GAGE
Yeah.
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DUANE
| just need you to cone fill out
your W4,

GACE
Oh. Sure.

Gage heads off with Duane back through the warehouse.

I NT. DUANE S OFFI CE - DAY

Duane sits at his desk filling out paperwork. Gage steps in
and hands Duane his W4 form

GAGE
There you go.

Duane takes it.

DUANE
G eat. Thank you.

Gage turns to | eave and bunps into Gordy as he appears at the
door .

GORDY
Whoa. Sorry, nman.
(to Duane)
Hey, we need a hand truck. Is there
one in the warehouse?

DUANE
There shoul d be one by the bay
door .
GORDY
Installers nust’ve taken it.
DUANE
Oh. | think there’ s another one up
in the attic.
GORDY
kay.
(to Gage)

Coul d you go up and get it?

GAGE
Sur e.
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I NT. ATTIC

Gage steps up into the attic. It’s dusty, broken office
furniture is scattered throughout, large rolls of old carpet
| ean agai nst the walls.

Gage searches through the junk and grabs a netal hand truck
standi ng against the wall. He pulls it out.

Gage notices a snall area in the back corner with a small
hal | way.

Gage | eaves the hand truck where it is and curiously wal ks
into...
I NT. BACK HALLWAY

It’s darker back here. The walls are old. Wite paint flakes
off revealing the dirty cenent beneat h.

Gage creeps along to the end of the hall to a cl osed door.
Gage hesitates for a noment, then opens the door | eading
into...

| NT. STORAGE ROOM

It is enpty, a single light bulb hangs fromthe ceiling. Gage
| ooks into the roomfor a mnute.

The slightest sounds fromthe warehouse resonate up here.
It’s creepy, ghostly.

GORDY (O S.)
Gage?

Gage junps at the sound. He quickly closes the door and

| eaves.

I NT. ATTIC

CGordy stands in the attic. Gage re-enters fromthe hallway.

GACE
Hey.

GORDY
Hey.



GAGE
I was just |ooking at that back
room

GORDY
Oh. Yeah, it’s just a storage
pl ace. W never use it. You get the
hand truck?

GACE

Yeah, it’s right over here.
GORDY

Cool. Well, let’s take a break,

grab sone | unch.

GAGE
Sur e.

I NT. A AND B BURCGER - DAY

Gage and Cordy sit in a booth, both eating burgers.

Gage nods.

GAGE
So Duane knows about mny school
schedul e and stuff?

GORDY
Uh- huh. Yeah, it’s pretty laid back
there and Duane will always |et you
take off for school.

GORDY
Heard you had a date with Katie on
Fri day.

GACE
Ryan?

CGordy nods.

GAGE
Yeah, we just hung out, got sone
ice cream

GORDY
Then...?

GAGE
Then what ?

38.
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GORDY
Cone on, man. The jig is up. | know
what happened.
GAGE
Then why are you aski ng ne?
CGordy | aughs.
GORDY
Details, man, details. How did it
happen?
GAGE

We got plastered on tequila and
couldn’t hel p oursel ves.

GORDY
Uh- huh.

GAGE
| don't know, we took a walk,
talked for alittle bit and then
we. .. kissed. And one thing let to
anot her and. ..

GORDY
So, was this just, uh, a one tine
t hing, or are you guys...?

GAGE
Dati ng?

GORDY
Yeah.

GAGE
...yeah.

GORDY
That’ s great, man. She’'s a great
girl.

GAGE
Yeah, | like her a lot.

Gage takes another bite.

I NT. WAREHOUSE - DAY

Gage and CGordy back at work. They use the hand truck to off
| oad filing cabinets fromthe trailer.
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I NT. APARTMENT - N GHT

Ryan steps through the room ready to go out.

RYAN
See ya.

GAGE
See ya.

KATI E

(over | appi ng)
Bye.

Gage and Katie are in the kitchen. A cutting board, cheese,
the renmins of tomatoes, and half a loaf of Italian bread lie
on the counter.

Gage runs a kitchen knife under the faucet and rinses off
tomato gunk. Red water spills down the drain.

RYAN
And Gage. Renenber | keep spares
under the sink in ny bathroom

GAGE
Get out.

Ryan | aughs and exits through the front door. Gage | ooks at
Katie. They snmle.

The bell fromthe oven DI NGS

GAGE
The nonent has arri ved.

Gage grabs an oven mtt and pulls out a pan of honemade
tomat o bruschett a.

GAGE
Look at that.

KATI E
Mhmm

Gage sets the pan down.

GAGE
Bon appetit.

They both grab one and dig in.



41.

KATI E
That’s really good. | can't believe
you’ ve never nade these before.

GAGE
| think it would be a little
strange for two straight guys
living in the sane apartnent to
spend their evenings cooking up a
bat ch of fresh bruschetta.

She | aughs. They ki ss.

I NT. HOTEL ROOM - DAY (PRESENT TI ME)

Gage sits in a trance.

LYDIA (V. Q)
Let’s prom se that no matter what
happens with us, we’ll always be

okay with each ot her

EXT. CGREAT SALT LAKE - BEACH - N GHT (FLASH)

Lydi a and Gage ki ss.

I NT. APARTMENT - MORNI NG ( PAST)

Gage’ s eyes shoot open and he sits up on the couch. He covers
his eyes.

I NT. CLASSROOM - DAY

Gage sits in class listening to Professor Mirey |lecture. He
gl ances down to di scover Chel sey’s vacant desk.

I NT. WAREHOUSE - DAY

Gage works at a table. He drills nmetal clips onto the corners
of a wooden tile. He wears earphones, listening to an i Pod.

Duane approaches Gage, taps himon the shoul der. Gage pulls
out hi s earphones.

DUANE
Hey, Gage. CGot a delivery for you

Duane hands hi ma work order.
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DUANE
Coupl e chairs that gotta go
downt own.

GAGE
kay.

DUANE

You can take the pickup.
Duane hands hima U ah Jazz key ring.
DUANE
The war ehouse key is on there too
in case the door is |ocked.

GAGE
Cool . Thanks.

Duane heads of f.

EXT. CITY STREET - DOMNTOM - DAY

Gage exits a large office building with the work order in
hand. He | ooks up at storm cl ouds gathering.

He gets into a small, white pickup truck parked at a neter

I/ E. PICKUP TRUCK/ | NTERSTATE - DAY ( MOVI NG
Gage drives. He looks in his rearview mrror to find:
A big, black truck tailgating him

GAGE
Back of f, you son of a bitch

Gage speeds up, but can’t go much further without hitting the
car in front of him He slows down.

The bl ack truck switches |anes and pulls ahead of Cage.
As the truck pulls past him Gage notices:
The painting of a serpent on the gate of the truck.

As soon as he sees this, Gage instinctively changes | anes,
cutting off another car. The car’s horn honks.
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Di stance increases between Gage and the black truck. Gage
speeds up. An SUWV nerges into Gage’ s | ane, bl ocking his view
of the truck

GAGE
No. Shit.

The bl ack truck emerges back into sight by taking an exit off
the freeway. Gage foll ows.
EXT. STATE STREET - DAY

The bl ack truck turns left through the green traffic |ight
off the exit. It turns yellow as Gage approaches.

Gage hits the gas and runs through just as it turns red.

I /E. PICKUP TRUCK/ SUBURBAN STREET - DAY (MOVI NG

Gage follows the black truck through a suburban street,
keepi ng hi s distance.

Gage | ooks at a large sign as he passes by.

The sign reads: “SUGARHOUSE”

I NT. Pl CKUP TRUCK - DAY (MOVI NG)

Gage watches the black truck turn a corner into a condom ni um
conpl ex, past a sign: “UTOPI A CONDOS”

Gage stops for a noment, concern on his face, then pulls over
to the curb.

EXT. UTOPI A CONDOS - DAY

Gage sneaks up and plants hinself behind the sign.

He wat ches the black truck park and Cory step out of the
driver’s seat. Cory steps out of sight as he approaches one
of the condos.

Gage watches, intense, his heart pounding.

Cory steps back out, with LYDI A They Kkiss.

Gage |l oses strength to stand and sl unps down, his back
agai nst the sign.



GAGE
Oh ny Cod.

The engine of the black truck fires up and it pulls out.
hi des behi nd the sign, unseen.
I NT. PI CKUP TRUCK - DAY ( MOVI NG
Gage drives. Alight rain drizzles the w ndshi el d.
GACE (V.0)

I was right. | couldn’t believe it.

My suspicion was right.
I NT. WAREHOUSE - DAY

Gage enters the warehouse, carrying the keys. He passes
CGor dy.

GACE
Hey.
GORDY
Hey. Cet those chairs delivered?
GACE
Yeah, listen, you think it'll be
alright if | take off alittle
early?
GORDY
What ' s wrong?
GACE
Feeling a little sick is all.
GORDY
Vel |, just ask Duane. |'msure
he’Il let you go, we're pretty sl ow

t oday.

Gage nods and wal ks away.

I NT. UNIVERSI TY HEALTH CLUB - DAY

Gage approaches the front desk, but no one is behind it.
signs his nanme on the sign in sheet.

44,

Gage

Gage

But before he heads inside, he flips to through past pages,

scanni ng the nanmes. He stops on “Cory Quinn.”



RONNIE (O S.)
Looki ng for soneone?

Gage junps. Ronnie has energed fromthe back room Gage
sm | es.

GAGE
Jesus, Ronnie, you scared ne.

RONNI E
Who you | ooking for?

Gage hesitates.

GAGE
Uh. ..

He gl ances back down at the sheet.

GACE
...Cory Quinn. You know hi nf

RONNI E
Cory Quinn, Cory Qinn...GCh, yeah |
know him He’s kinda short, blonde
hair with glasses. Watcha need him

for?

GAGE
...Nothing. He's, uh...just a
friend.

Gage starts to wal k in.

RONNI E
If he cones in, I'Il tell him
you're | ooking for him

GAGE
Don’t worry about it.

Gage conti nues.

I NT. UNIVERSITY HEALTH CLUB - SW MM NG POCL - DAY
Gage sw ns | aps.

GACE (V.0)
| knew it was true. That son of a
bitch was cheating on her. |
couldn’t forget about it now.

45.
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Gage stops at the end and grabs the lip, catching his breath.
He takes off his goggl es.
GACE (V.0)

So what do | do? Tell Lydia? Tel
Chel sey? What was | supposed to do?

I NT. LOCKER ROOM - DAY

Gage changes into street clothes. He grabs his cell phone:
1 mssed call: Katie.

Gage ignores the mssed call and scrolls through his contact
list. He comes to Lydia' s nanme, holds on it, staring at the
name.

He finally closes the phone and violently SLAMS the | ocker
shut. He PUNCHES it.

| NT. APARTMENT - EVEN NG

Ryan enters, it’'s enpty. Qutside the rain pours.

Ryan throws his backpack on the couch

RYAN
Gage! Hey, Gage!

GAGE (O S.)
Yeah?

Gage’ s voice conmes fromhis bedroom The door is shut.

RYAN
Hey, come on, man. It’s Thursday.
G een Street.

I NT. GAGE' S BEDROOM - CONTI NUOUS
Gage sits on his bed, his cell phone in hand.
GAGE
Oh...yeah. Um | don’t think I can

make it tonight.

RYAN (O S.)
VWhat ? VWhy?
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GACE
Well, | have work in the norning
and | have sone honmework. .

RYAN (O. S.)
Come on, CGage. It’s tradition. You
don’t even have to go in until noon
tonmorrow. And you' re a senior so |
know you don’t have any homewor k.

No answer.

RYAN (O.S.)
Come on, man. Everybody is already
down there. Rydman’s comng this
time, it’s his first tinme with us.

GAGE
| can’t tonight, Ry. Next tine.

RYAN (O S.)
...alright.

The front door opens and cl oses. Ryan is gone.

Gage lies dowmn on the bed. He flips open the cell phone and
di al s a nunber.

AUTOVATED FEMALE VO CE (V. Q)
You have zero new nessages. Listen
press one, send, press two, check
recei pt, press--

Gage pushes a button and |i stens.

AUTOVATED FEMALE VO CE (V. Q)
First saved nessage.

LYDIA (V.Q.)
Hey, it’s me. Um | don’t know if
you got ny text earlier, but | just
got off of work and I'’mfree
tonight so | wuld | ove to see you
It was kind of a rough day so being
with you tonight would be really
great. | was thinking we could go
to a novie, or maybe just grab sonme
Italian Ice and wal k through
Sugar house Park. ..



EXT.

Gage
Itali

BACK
Gage

Gage

Gage

EXT.

Gage
ki ss.

SUGARHOUSE PARK - NI GHT (FLASH)

and Lydi a wal k through the enpty park, both eating
an | ces.

TO GAGE' S BEDROOM
stares at the ceiling.

LYDIA (V. Q)
...l knowit’s alittle late, it’s
after eleven. But, yeah, give ne a
call back. Let nme know what you
want to do. Can’t wait to see you
hon. Bye.

AUTOVATED FEMALE VO CE (V. Q)
End of message. To del ete, press
seven. To save, press nine.

presses a button.
AUTOVATED FEMALE VO CE (V. Q)
Message will be re-saved for one
hundred days. End of nessages.
Li sten, press one, send, press--

cl oses the phone.

SUGARHOUSE PARK - NI GHT ( FLASHBACK)

and Lydia, Italian Ices now gone, hold each other and

Lydia lets out small sighs.

| NTERCUT - SUGARHOUSE PARK/ GAGE' S BEDROOM

Gage

Gage
passi

stares at the ceiling.

lies Lydia down on the grass and they kiss very

onately. CGage feels her up. He grabs her breast, Lydia

gasps with pleasure.

Gage’
Gage

s eyes stare intensely, doesn’t blink.

ki sses Lydia' s chest. She lets out soft, periodical

noans. Gage raises her skirt and clinbs on top of her,
| oosens his belt.

Gage’s face tightens, eyes close.
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LYDI A
(whi sper)
Oh, Gage. Oh, Gage. Ah.
GAGE
Oh, Lydi a.

Lydi a’s body noves with pleasure. The soft npans grow nore
rapid.

LYDI A
(whi sper)
Oh god oh god oh god oh god..
She hol ds Gage tightly as she clinmaxes. Her head presses back
agai nst the grass.
I NT. GAGE' S BEDROOM - CONTI NUOUS

Gage’s face is tight, then rel axes.

Gage takes his hand out of his open pants. He closes his eyes
and catches his breath.

A knock cones fromthe front door

I NT. APARTMENT - N GHT

Gage opens the front door to find Katie.

KATI E
Hey.
GAGE
Hey you
KATI E
| tried calling you earlier.
GAGE
Yeah, |'msorry about that, I|...ny
brain has been all over the place
t oday.
KATI E
Are you okay?
GAGE
Yeah--no, I'mfine. | just took a

nap.
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KATI E
Okay. You conming to Geen Street
t oni ght ?

GAGE

No. No | can't. Ryan left already,
but I can't tonight.

KATI E
Vel l, | was kinda planning on
going. | gotta get outta this
building for a while.

She smi | es.

KATI E

Are you...?
GAGE

Oh, sure. Yeah, go have fun
KATI E

"1l come by afterwards.
GAGE

G eat .

She ki sses him

KATI E

Don't work too hard.

GAGE
Never .

They smle. Katie exits down the hall.

EXT. SUGARHOUSE PARK - N GHT (FLASH)

Lydi a |l ooks into Gage’s eyes, smling. Her face is angelic in
t he noonli ght.

BACK TO THE APARTMENT

Gage cl oses the door.

INT. CAR - NI GHT (MOVI NG)

Gage drives in the pouring rain.
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EXT. UTOPI A CONDOM NI UMS - NI GHT

Gage stands across the street, staring at Lydia’ s condo.
Li ght shines frominside the w ndow

EXT. LYDIA'S CONDO - FRONT PORCH - NI GHT

Gage steps to the front door, he inhales a big, nervous
breath and lifts his hand to knock...but doesn’t.

He | owers his hand, debating whether or not to knock.
Suddenly, the porch |ight SNAPS ON and the sound of | ocks
bei ng opened cones frominside the door. Gage inmedi ately
ducks away around the corner, in the shadows.

Lydi a steps outside and sets a bag of garbage on the front
porch, and goes back inside.

Gage gets control of his nerves and wal ks back to his car.

EXT. SUGARHOUSE PARK - POND - NI GHT

Gage strolls along the cenment wal kway surrounding a | arge
pond. The quacking of a flock of ducks echo. The rain has
di ed down.

EXT. SUGARHOUSE PARK - NI GHT
Gage approaches an open grassy area.

LYDIA (V.Q.)
I want to tell you sonething, M.
Berry.

EXT. SUGARHOUSE PARK - NI GHT ( FLASHBACK)

Gage and Lydia lie in the grass, Lydia s head on Gage’s
stomach. Gage strokes her hair.

GAGE
M. Berry? You make ne sound |like a
br eakf ast cereal .

She playfully hits him Gage smles.

GAGE
Ah, you're so violent.
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LYDI A
Conme on. Listen.
GACE
Alright, I"'msorry. I'"'mall ears.

She whi spers in his ear.

LYDI A
I think I'"'mfalling for you.

GAGE
You nean that?

Lydia smles and kisses him
BACK TO GAGE

Sitting in the grass. He covers his face with his hands.

I NT. HOTEL ROOM - DAY (PRESENT TI ME)

Gage’ s hands cover his face. He lowers themto reveal tears
in his eyes.

GAGE (V.0)
I want it back. | want it all back.

He wi pes his eyes.

I NT. APARTMENT HALLWAY - NI GHT ( PAST)
Kati e opens her door to find Gage, soaking wet.
KATI E
Gage. . .where have you been? | cane
by. What happened--?
Gage ki sses her. She ki sses back.

Gage pushes theminside and cl oses the door.

I NT. KATIE S APARTMENT - NI GHT

Gage and Katie continue kissing. Gage begins to undress. He

pushes Katie up against the wall, feels her up, very sexually

aggr essi ve.

Katie stops him
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KATI E
Gage, Gage, Gage, hold on a second.
What’ s wrong?

GACE
Not hi ng.

He goes to kiss her, she stops him
KATI E
Gage, you're acting weird. Wat’s
goi ng on?

Gage | ooks into her eyes.

GAGE
.1 love you.

Katie | ooks at him No answer. She kisses him

I NT. KATIE S BEDROOM - N GHT

Gage and Katie nmake | ove under the sheets.

EXT. CAR/'CITY STREET - DAY ( MOVI NG
A bright, sunny day. Gage drives, sunglasses on.

GACE (V.0)
| had to tell Lydia. It was the
right thing to do. But she would
never believe ne.

I NT. CLASSROOM - DAY
Prof essor Mdorey |lectures. Gage keeps his eyes on Chel sey.

GAGE (V.0)
| had to catch them | needed
pr oof .

Chel sey reaches into her pocket and grabs a hair tie. As she
puts it on, she spins her head around. Her and Gage' s eyes
neet .

Chel sey gives a small wave and they give a friendly smle to
each other. Gage’'s eyes nove back to Professor Mrey.



54.

I NT. HUMANI TI ES BUI LDI NG - HALLWAY - DAY

The cl ass exits. Chel sey appears, texting on her phone. Gage
energes a few feet behind and foll ows her.

EXT. PARKING LOT - DAY

Chel sey wal ks into the parking |lot and gets in her car.

Gage hurries to his car on the opposite end of the |ot.

Chel sey pulls out and heads for the toll booth at the exit.

Gage gets in his car and starts it up.

I NT. CAR - CONTI NUQUS

Gage pulls up to the toll booth to exit. The TOLL BOOTH
WORKER (30s) is in the booth. Gage rolls down his w ndow.

TOLL BOOTH WORKER
Ti cket pl ease.

GAGE
Yeah.

Gage | ooks for his parking ticket. He checks his pockets, the
seats, glove box.

GAGE
Shit. It nmust’ve fallen out of ny
pocket .

TOLL BOOTH WORKER
Ten dollars for a lost ticket.

Gage | ooks up at Chel sey’s car driving away.

GAGE
Look, can’t you just let ne go this
once? I'ma student, | park here

al nost every day.

TOLL BOOTH WORKER
Ten dollars for a lost ticket.

GAGE
| don’t have ten dollars on ne.

Chel sey’s car drives out of sight.



55.

TOLL BOOTH WORKER
Then you' Il need to fill out an
official 1.0 U formstating that--
GAGE
I don’t have tine for that! Just
open the fucking gate!

The Tol |l Booth Worker |ooks at Gage, surprised. He lets him
t hrough. The nechani cal armrai ses.

GACE
Thank you.

Gage barrels out. His tires squeal.

I NT. CAR - MOMVENTS LATER ( MOVI NG)

Gage speeds down the street. He | ooks around for Chel sey’s
car, doesn't see it. He is stopped by a red light. He hits
t he steering wheel.

GAGE
Fuck.

The light turns green and as Gage begins to drive through, he
| ooks to his right to find Chel sey’s car driving down the
per pendi cul ar road.

Gage imedi ately stops in the mddle of the intersection. The
car behind quickly hits its breaks and honks angrily.

Gage turns right. The car behind himdrives through.

EXT. ROAD - DAY

Chel sey drives through another intersection, foll owed by
Gage.

Chel sey turns left.

EXT. B STREET - DAY

This residential street is lined with snall houses and
apartnment buil dings on either side.

Chel sey parks her car on the curb.
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I NT. CAR - DAY

Gage sees Chel sey pull over and inmmediately pulls over
hi nsel f.

He wat ches Chel sey get out of her car and wal k up to her
buil ding, a two-story house, pull out her keys and go inside.

When she’ s out of sight, Gage drives past, inspecting the
bui I di ng.

Above the front door, in metal letters: “76 B St.”
GAGE
Seventy-six B street. Seventy-six B
street, seventy-six B street,
seventy-six B street. ..

He drives away.

I NT. APARTMENT BUI LDI NG - ELEVATOR - DAY

Gage steps into the elevator and presses the button. The
doors start to close, but:

A hand reaches in and stops them The doors open. Katie steps
into the el evator.

KATI E
Hey, you.

GACE
Hey.

She ki sses him and waps her arns around his neck.

KATI E
Let’s go out tonight.
GACE
Toni ght ?
KATI E

Yes, tonight. And I’ mnot gonna | et
you back out of this one.

She smi | es.

KATI E
Cone on.
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GAGE
Ri ght now?
KATI E
Vll, | need to freshen up a bit. |

just came back fromthe gym
Gage sniffs, and nods. She hits himplayfully.

GAGE
Okay. Where are we goi ng?

KATI E
I know t he perfect place.

GAGE
And where is that?

KATI E
It’s a surprise.

She smiles. The el evator stops.

BLACK.
GACGE (V.0)
Can | open ‘em now?
KATIE (V.Q)
No.
GACGE (V.0)
Cone on.
KATIE (V.Q)

Al nost . . . okay.

EXT. GREAT SALT LAKE - BEACH - N GHT

Gage opens his eyes to find the famliar view of the |ake.
H s car parked nearby.

Kati e waps her arns around himfrom behi nd.

GAGE
The | ake.

KATI E
What do you think?

GAGE
It’'s great.



KATI E
Have you ever been out here before?

GAGE
...once.

Katie rests her head on his shoul der.

KATI E
Gage, | brought you out here
because...|l wanted to tell you
that...l |love you too.
Gage | ooks at her.
KATI E

I wasn’t gonna say anythi ng because
| thought it was too soon, but
after the other night...I just

knew.
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Gage hugs her. She holds himtight. Gage | ooks out at the

wat er .

I NT. KATIE S BEDROOM - N GHT

Gage lies awake in bed. He | ooks at Katie sl eeping beside

hi m
GAGE (V.0)

I had to stop. | knew that.
wanted to stop

Gage | ooks up at the ceiling.

GACE (V.0)
But | couldn’t. Sonething inside ne
wouldn’t let ne sleep until | nade
it right. I knew the truth.
I NT. WAREHOUSE - DAY
Gage works at his table, drilling on clips.
GACE (V.0)

If I could just bring it out into
t he open, then everything could go
back to the way it’s supposed to
be.
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I NT. SWMM NG POCL - DAY

The pool has a few other occupants. Gage floats on the
surf ace.

GAGE (V.0)
I could be nyself again.

I NT. ELECTRONI CS STORE - EVEN NG

Gage sets down a small, digital canmera on the counter. He
hands the CASH ER a credit card.

INT. CAR/ B STREET - N GHT

Gage is parked at the curb, holding the canera. He takes a
pi cture of Chel sey’s house.

| NT. STUDENT UNI ON - DAY
Students occupy the tables and sitting areas.

Gage sits at a table alone, typing on his |laptop and tal ki ng
on his cell phone.

GACE
O course |I'’mcom ng hone for
Thanksgi ving, Mom Wy wouldn't 17?
Am | what?...No, Mom nobody right
now. | know. | know.

Lydi a wal ks into the building, talking on her cell phone and
sm | ing.

GAGE
Look, Mom it’'s alnost tine for
class so | gotta let you go, okay?
Alright, I'll call you this
weekend. Love you too. Bye.

Gage hangs up. Lydia turns and their eyes neet.

Gage gives a small, unconfortable wave. Lydia turns away and
wal ks out of sight.

Gage wat ches her go.
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EXT. B STREET - EVEN NG

Gage pulls his car over to the curb beyond Chel sey’s house.

I NT. CAR - CONTI NUQUS

Gage turns off the engine. He adjusts his rear viewmrror so
t hat Chel sey’s house is in view

Gage’s cell phone rings. “Katie” on the caller I.D. He
doesn’t answer.

I/E. CAR/ B STREET - NI GHT

Gage sits in his car parked on the curb. He is asleep.

Suddenly a car drives by and Gage wakes up. He | ooks out the
wi ndow.

The bl ack truck pulls into the driveway of Chel sey’s house.
Gage imedi ately slinks down in his seat. He grabs the
digital canera.

Cory wal ks up to Chel sey’s door and knocks. Gage snaps a
pi cture.

Chel sey opens the door and greets Cory. (Gage snaps anot her
pi cture.

GAGE
Ki ss her. Kiss her.

Cory doesn’t kiss her. He leads her to the truck and opens
her door. Gage snaps a picture as Chel sey clinbs in.

GAGE
Dami t. Cone on.

Cory fires up the truck, backs up, and pulls out. Gage ducks
down as the truck drives by. He | ooks back after it.

GAGE
Shit.

I NT. APARTMENT - N GHT

Gage sneaks in. He gently closes and | ocks the door.



RYAN (O S.)
Don’t worry. 1’ m awake.

The kitchen light flips on. Ryan stands in the kitchen
drinking a beer.

GACE
What are you doi ng up?
RYAN
Drinking a beer. You?
GACE
| was out.
RYAN
Wth who?
GACE

Wth no one. Just went for a drive.
I”’mgoing to bed.

Gage heads for his room

RYAN
Katie canme by earlier.

Gage | ooks at him

RYAN
She was wonderi ng about you.

GAGE
What do you nmean?

RYAN
Said you were acting strange. Like
you were avoiding her.

GAGE
That's ri di cul ous.
RYAN
Not to her.
GAGE
Vell, I'll talk to her tonorrow.

Gage goes into his room

RYAN
Ni ghty night.
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Gage shuts his door. Ryan | ooks after himand takes a sw g.
He flips the light off.

EXT. PI ONEER PARK - DUSK ( FLASHBACK)

Gage and Lydia sit on a park bench, Gage’s arm around her.
Gage checks his watch

GAGE
We better get going. | made
reservations for seven

Gage stands up. Lydia stays seated, |ooking down.

GAGE
VWat is it?
LYD A
Gage, |’ ve been thinking...
GAGE
Thi nki ng what ?
LYD A
About us. About where this is
goi ng.
GAGE
Uh- oh.
LYD A
And. ..l don’t think either of us is

ready for where this is going.
Gage sits back down.

GAGE
You' re breaking up with ne.

LYDI A
| just...can’'t be in a serious
rel ationship right now.

No answer.
LYDI A
Gage, | think you re an incredible
guy. And | still want to be your
friend. | really do. But I

understand if you don’t want to.
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GAGE
No, | do. | don’t want us to be
like that. | want to stay friends
t 0o.
LYDI A
Good.
Gage st ands.
GAGE

Can | give you a goodbye hug?

LYDI A
O course.

They smle and hug. Gage closes his eyes.

GAGE
Don’t do this.

Lydi a doesn’t answer.

GAGE
You can’t. I-1 love you.

LYDI A
Gage. ..

GAGE
We can neke it work. W can. W
just...need nore tine.

LYDI A
No, Gage.
She breaks the hug.
GACE
I"mready. Don't tell me that |’ m
not ready for this. |’ mready.
Si | ence.
LYDI A
" msorry.
She wal ks away.
GACE

What are you so scared of ?!

END FLASHBACK



I NT. WAREHOUSE - DAY

Gage and Cordy off load a sem -truck trailer.
phone rings and he pulls it out, answers.

GAGE
Hey, you.

Gage steps away fromthe dock.

EXT. UNI VERSI TY CAMPUS - DAY
Kati e wal ks across canpus, phone to her ear.

KATI E
Hey. Listen, um is everything
alright with us?

| NTERCUT - WAREHOUSE/ UNI VERSI TY CAMPUS
Gage wal ks down an aisle between rafters.

GAGE
Everything' s great. \Wy?

KATI E
I just was worried that, because of
what | said to you at the | ake,
that | kinda...

GAGE
...0oh. No, no, no. The | ake was
great. | nmean, | said it to you

first, so...everything's fine with
us. Don’t worry about it.

KATI E
Good. I'mglad. Ckay, um well,
anyway, everybody is going to the
Taver nacl e toni ght around ni ne,
SO. ..

GAGE
1”1l be there.

KATI E
kay.
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Gage’ s cel
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GAGE
| just got stuff to do all day
today, it’s been a little crazy,
but how about | neet you there at

ni ne?
KATI E
"1l see you tonight.
GAGE
See you tonight.
KATI E
.1 love you.
GAGE
.1 love you.

Katie smles. They hang up.

Gage throws a glance over to the staircase leading up to the
attic, and wal ks back.

EXT. UNI VERSI TY HEALTH CLUB - DAY

Gage paces to the front door. He suddenly stops in his place.

He | ooks to his side to discover the black truck parked
besi de him

Gage stares into the eyes of the serpent painting.

I NT. UNIVERSI TY HEALTH CLUB - DAY

Gage enters. No one is behind the counter. He scans the nanes
on the sign in sheet, stopping on:

“Cory Matthews” toward the top of the sheet.

GAGE
Mat t hews.

Gage | ooks up, toward the pool.

I NT. UNIVERSI TY HEALTH CLUB - SW MM NG POCL - DAY

Gage enters fromthe | ocker roomin his trunks. The pool is
fairly crowded. Gage | ooks around.
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He finds a MALE STUDENT sitting in the hot tub, next to him
is Cory, lying back with his eyes closed. Gage stops in his
tracks, he | ooks back to the | ocker room unsure what to do.

I NT. UNI VERSI TY HEALTH CLUB - HOT TUB - MOMENTS LATER
Cory relaxes in the hot tub, his eyes are cl osed.

GACE (O S.)
Hey, Cory. How you doi ng?

Cory | ooks up, sees Gage stepping into the hot tub.

GAGE
Do you renenber nme? W net a couple
weeks ago at the l|ibrary downtown.
You were there with Chel sey Riley.

CORY
Oh yeah. Geg, isn't it?

GAGE
Gage, actually. Gage Berry.

CORY
That's a wei rd nane.

Cory lies back again, closes his eyes.

GAGE
I know, it sounds |like a flavor for
Capri - Sun.

The Mal e Student | aughs. Gage sm |l es.

GRL (OS)
Hey, Logan! Cone over here!

Gage | ooks back at two HOT G RLS in bikinis.

MALE STUDENT
Duty calls.

He clinbs out of the hot tub and heads for the pool. As he
does, Gage notices Cory’'s towel on the floor behind him and
a small key, resting on top. He glances at Cory.

GAGE
So, you and Chel sey are, uh...are
t oget her ?
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CORY
You coul d say that.
GAGE
What do you nean--?
CORY
Listen, man, | hate to be a dick,
but | really don’t feel like

tal king right now.

GAGE
Oh. Sorry.

Gage | ooks back at the key on the towel.

GAGE
Vell, I’mgonna take a swm
Cory nods, eyes still closed. Gage clinbs out of the hot tub.

Gage takes a couple steps toward the pool, then stops. He
sneaks over to Cory’'s towel, glances to the pool.

The Mal e Student and two hot girls splash each other. No one
i s wat ching.

Gage slowy reaches down, keeping his eyes pinned on Cory,
and picks up the key. Cory doesn’'t notice and Gage wal ks
away.

I NT. LOCKER ROOM - DAY
Gage enters. He | ooks at the key:

“24” is etched into it.

Gage turns around and wal ks down an aisle of |ockers, scans
the top row.

“18”, “207, “22”, and he stops at “24”. He inserts the key
and opens the | ocker.

Inside are Cory’s clothes, shoes, and a book of guitar tabs.
Gage notices a wallet sticking out frominside one of his
shoes.

Gage makes sure no one’s watching and grabs the wallet, opens
it. Acouple credit cards, driver’s license. In the pocket is
some cash and receipts and a PICTURE. 4 vertical portraits
froma 5 mnute photo stand.
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Cory and Chel sey in each frane. Smling, nmaking funny faces,
and kissing. But in the last frame is Cory, Chelsey, and
LYDI A.

GAGE
VWhat the hell ?

Gage | ooks at the date at the bottom 04/21/08.

GAGE
Oh ny Cod.

Suddenly, the |ocker door is SLAMVED SHUT. Gage is grabbed
and thrown agai nst the opposite row of | ockers.

CORY
What the fuck are you doi ng?!

Cory punches Gage in the stomach. Gage coughs.

CORY
You fucking creep!

He hol ds his arm agai nst Gage’'s throat.

CORY
Way the fuck are you in ny | ocker?!

Gage’s voice is nuffled.

GAGE

I know what you’' re doi ng.
CORY

What ?
GAGE

You don’t deserve her.

Cory is confused for a noment as he | ooks Gage in the eye. He
lowers his armfrom Gage’s neck and turns away.

Gage notices the vertical picture by his feet. He picks it
up.

GAGE
You have to tell--

Gage is cut off by Cory’s fist smashing into his face.
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I NT. LOCKER ROOM - LATER

Gage lies on the ground. He opens his eyes. He has a |arge,
swol | en brui se under one eye.

RONNIE (O S.)
Gage. Gage, you alright?

Ronni e kneel s beside him

RONNI E
What the hell happened?
GAGE
I got in a fight.
Gage sits up and notices the vertical photo still in his
hand.
RONNI E

Wio was it? Who hit you?

Gage | ooks at the photo.

GAGE
.1 don’t know. I don’t know his
name.
RONNI E
I’ mgonna call the cops.
GAGE
No, hey, no, Ronnie, cone on. It
was. ..it was not hing.

Gage touches his bruise and wi nces.

RONNI E
Cone on.

Ronni e of fers his hand and hel ps Gage up.

EXT. UNI VERSI TY HEALTH CLUB - DAY

Gage exits the building. He wears his shoes and carries his
cl ot hes under his arm

Gage | ooks to the spot where the black truck was, enpty now.
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| NT. SHOWAER

Gage showers. He leans against the wall, letting the water
run down his face.

I NT. GAGE' S BEDROOM - EVEN NG

Gage lies on the bed with an ice pack resting on his eye,
| ooking at the vertical photo.

The front door opens.

RYAN (O. S.)
Hello...?

Gage quickly sits up, alarned, renoves the ice pack.

He rushes into the bathroom Ryan enters.

RYAN

Gage, you in here?
GACE (O S.)

Yeah, I'’min here. What’'s up?
RYAN

It’s bar tinme, man. Cone on. You
can ride with ne.

GACE (O S.)
You know what, | got sonme stuff to
finish up here. Wiy don’t you go
ahead and 1’1 neet you there?

RYAN
Dude, you’'re gonna be late. They
stop serving dollar beers in half

an hour.

GACGE (O S.)
Look, I’'Il just neet you there,
alright?

RYAN

Al right, but you better hurry.
Don’t pussy out on ne again.

Ryan notices sonething on the bed.

GACE (O S.)
I won't. 1I'Il see you there.
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Ryan pick up the vertical photo off the bed, |ooks at it.

RYAN
Al right. Later.

Ryan exits with the photo.

I NT. BATHROOM - CONTI NUOUS

Gage waits for Ryan to | eave. He hears the front door close
and. ..

I NT. GAGE' S BEDROOM - CONTI NUQUS

...steps out of the bathroom He heads out the door.

EXT. B STREET - N GHT

Gage stands across the street from Chel sey’s house with the
camera. He snaps a picture, then another, and anot her.
Snappi ng pictures continuously.

I NT. TAVERNACLE - NI GHT
The Tavernacle is a sports bar. It’s crowded, nusic plays.

Sitting at a table are Gordy, Katie, Ryan, and RYDVAN (23),
burly and athletic. He wears a letter jacket. Everyone has a
drink in their hand.

RYDIVAN
So we're a week into training, and
Mark, big fat Mark, our center
goes out to a dance club, gets
drunk, starts break dancing and
sprai ns his kneel!

They | augh.

GORDY
What did they do? They cut hinf

RYDIVAN
Hel | yeah, they cut him Have you
seen himplay all season?

At the entrance, Gage enters. He finds the group and goes to
t hem



Kati e | ooks back and sees Gage approaching. Her smle is

i medi ately replaced with worry.

GAGE
Hey.
KATI E
Gage. Oh ny God, what happened to
you?
GAGE
I'mfine, I'mfine.
GORDY

Jesus, nman.

KATI E
What happened?

GAGE
It was an accident. This guy in
front of ne stopped short in his
car, so | hit nmy brakes really hard
and I wasn’t wearing a seat belt so
ny face just went smack into the
wheel .

Gage sm | es.

KATI E
Oh, honey.

Kati e kisses him They sit down.
RYDIVAN
Well, let that be a |l esson to al
you Ki ds.
Everyone | aughs, but Ryan | ooks at Gage, suspi ci ous.
GAGE
VWhat’d | m ss?
I NT. TAVERNACLE - LATER

Gage shoots a gane of pool with Ryan. Katie watches.
t akes a shot, knocks one in.

GAGE
You wanna try?
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Gage



KATI E
No, I'mterrible at pool.

GAGE
Cone on, take the next shot.
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Kati e | ooks at Ryan, who gestures her to go ahead.

KATI E
Al right.

She takes the cue from Gage and lines up a shot,

takes it.

She sinks a ball on the opposite side of the table.

Kati e | aughs.

GAGE
Whoa. You're a hustler.

KATI E
That was the best shot |’ve ever
taken, | swear to God. Pure |uck

She hands the cue back to Gage.

GAGE
kay.

Gage lines up again, shoots, but nothing goes in.

KATI E
"1l be back. Little girls room

Kati e wal ks to the bathroom Ryan takes a shot.

RYAN
So a guy stopped short on you, huh?
GAGE
What ?
RYAN
The eye. Your, uh...accident?
GAGE
Oh. Yeah.
RYAN

It’s funny. The same thing happened
to you when you were sixteen
didn't it?

Gage stops his shot, | ooks up at him



RYAN
I could swear you’ve told that
story a hundred tines.

Ryan sm | es. CGage shoots.

RYAN
It’s al so funny because | have
never seen you in a car Wwthout
your seat belt on. Even just
driving down the block for
groceries you suit up like a dam
crash test dunmy.

GAGE
Yeah, well, | was in kind of a rush
to get here.

Ryan stares at the table.

GAGE
It’s your shot, man.

RYAN
Tell you what. If | make this shot,
you tell ne how you really got that
shi ner.

GAGE
What are you trying to say, Ry?

RYAN
I"’mtrying to say that | know
you're lying. And | know you’ ve
been lying for weeks.

GACE
About what ?

RYAN
“l can’'t go, | have work in the
norning”, “l got honework to do”,

“I was just out taking a drive”,
“Everything s fine.”

Gage | aughs.

RYAN
Everything' s not fine, is it?

GAGE
Cone on, man. It’'s your shot.
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Ryan reaches into his pocket and tosses the vertical picture
on the table.

Gage’s smle immedi ately di sappears and he snatches up the

pi cture.

GAGE
How di d you get this?
RYAN
More inportantly, how did you get
it?
Gage | ooks at Ryan.
RYAN

You nust have been in kind of a
rush to get here.

Gage calmy puts away his cue and wal ks toward the back.

EXT. THE TAVERNACLE - PARKI NG LOT - N GHT

Gage stornms out the back door. Ryan foll ows.

GAGE
Si nce when do you start runmagi ng
t hrough nmy stuff?!

RYAN
Jesus, Gage. Cut the horse shit,
woul d ya?! | know what’s goi ng on.
GAGE

No, you don’t.

RYAN
You can’t wi n her back!

Gage stops, |ooks Ryan in the eye.

GAGE
He’s cheating on her. | know it.

RYAN
That’ s not the point, Gage.

GACE
Then what is the fucking point?!

RYAN
She’ s gone!
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Si | ence.

RYAN
You gotta let her go, man.

Gage turns away from him

RYAN
Jesus, Gage, this isn’'t a suspicion
anynore, it’s an obsession. You
gotta let her go. | nean, what
about Katie?

No answer. Gage | ooks at the vertical photo.

GAGE
This picture was taken in April.
Ri ght after we broke up.

RYAN
Gage. ..

Gage turns back toward Ryan.

GAGE
She was seeing himwhile we were
dating. That’'s why she dunped ne in
the first place.

RYAN
G ve ne the picture.

GAGE
I have to make it right.

RYAN
Gage, give ne the dam picture.

Ryan reaches for the picture. They grapple over it, but Ryan
yanks it away and tears it up.

Gage grabs Ryan and viciously shoves hi magai nst the wall of
t he buil di ng.

GAGE
Wiy did you do that?! Wy?

Ryan | ooks at him no answer.

GAGE
You don’t know what it’'s |ike!l |
had her! | had her and | fucked it

up!
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GACE(cont ' d)
So you don’t know what it’'s
like...You don’t know what it’s
like to |l ose the only person you’ ve
ever | oved!

Ryan | ooks over at sonething. Gage | ooks over to find Katie
standing in the back doorway. Their eyes stay pinned for a
nonent before Katie di sappears back inside. Gage |lets go of

Ryan.

Gage picks up pieces of the torn picture lying on the
pavenent .

GAGE
We nmade a prom se.

Ryan goes back inside. Gage holds the shredded pieces in his
hand.

GACGE (V.0)
In much wi sdomis nuch grief.

I NT. BATHROOM - DAY ( PRESENT TI VE)

Gage spl ashes water onto his face and dries it with a hand
towel. He exits the bathroom back into the

HOTEL ROOM

Gage crosses to the bed. He picks up the vertical photo. The
torn pi eces have been taped together.

GAGE (V.0)
And he that increaseth know edge
i ncreaseth sorrow.

Gage sets the photo down next to the nmakeup conpact.

A cell phone rings.

I NT. WAREHOUSE - DAY ( PAST)

Gage stands at the back of the warehouse, on his cell phone.
H s swollen eye has gone down, but still discol ored.

Lydia s voice mail answers.

LYDIA (V.Q)
Hi . You ve reached Lydia. 1’ m
either at work serving pepperon
pi zza, or buried alive in homeworKk.
Leave a nessage.



Beep.

GACE
...Lydia. This is, uh...this is

Gage. I, um..l need to talk to
you. There’ s sonething inportant
that | need to tell you. Please

call ne back. 209-4361. Ckay. Bye.

Gage hangs up qui ckly.

I NT. WAREHOUSE - DAY

Gage works at his table as Gordy approaches.

GORDY
Hey.
GAGE
Hey.
GORDY
Job’ s goi ng good, huh?
GAGE
Yeah.
GORDY

Duane told nme if you wanted to cone
on as a permanent enployee, job’'s
yours.

GAGE
Oh. That’'s great.

GORDY
Yeah. So...Ryan told ne what
happened | ast ni ght.

GAGE
What’ d he tell you?

GORDY
Just said you guys had a fight and,
uh...that’s it.

GAGE
He tell you what it was about?

CGordy shakes his head.

78.
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GORDY
No, just that you had a fight.
Gage nods, he drills in a clip.
GORDY

Li sten, Gage. | know that
something’s going on with you right

now. | don’t know what, it’s none
of my business, but whatever it
is...it’s changing you. | can see

it. Everybody sees it. And | don't
want it to change you.

Gage doesn’t |l ook at him

GORDY
Just wanted to say that. 1’1l see
ya.
CGordy wal ks away.
GAGE

Hey.
CGordy stops, turns back.

GAGE
You' re a good guy.

GORDY
I know. So are you, man.

Gordy wal ks away.

I NT. STUDENT UNI ON - COVPUTER LOUNGE - DAY

Gage sits at a table with his open | aptop. The digital canera
is connected to it. Gage watches the screen.

ON THE MONI TOR

The pictures fromthe canera upl oad. Each picture is of
Chel sey’s house. In an upstairs w ndow Chel sey and Cory ki ss.

Wth each picture, they grow nore passionate. Cory lifts off
Chel sey’ s shirt.

In the next few pictures, the blinds cone down and Cory and
Chel sey are left in silhouette, until the lights inside the
wi ndow go dark.
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BACK TO GAGE

The pictures finish uploading. He closes the | aptop.

A printer finishes printing the | ast photo. Gage takes the
stack of pictures and stuffs themin his backpack.

I NT. STUDENT UNION - FOOD COURT - DAY

Gage wal ks through the food court. He stops when he sees
Katie sitting at a table, eating al one.

Gage is torn between which way to go.

Katie takes a bite of her sal ad.

Gage sits down next to her. Silence.
GAGE

| take it you' re not planning on
speaking to ne for a while.

KATI E
.no. Just not | ooking.
Gage nods.
GAGE
" msorry.
KATI E

Wiy did you go out with me in the
first place? Wiy didn’t you just
say no?

GAGE
I wanted to go out with you.

KATI E
No. Gage, no, you didn’t so don't
lie to me. You wanted to go back to
Lydia, it's obvious. Everyone knows

you're still in love with her.
GAGE
I"mnot in love with her. 1’ mjust

trying to do the right--

KATI E
--the right thing.

She | ooks at him tears in her eyes.
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KATI E
You shoul d go.

No answer. Gage stands and wal ks away.

I NT. CAR - DAY
Gage sits behind the wheel, cell phone to his ear.

LYDIA (V.Q)
Hi . You ve reached Lydia. 1’ m
either at work serving pepperon
pi zza, or buried alive in homeworKk.
Leave a mess--

Gage angrily hangs up. He throws his phone into the dashboard
and sits for a nonent.
I NT. UNI VERSI TY HEALTH CLUB - SW MM NG POOL - DAY

Gage stands at the edge of the pool, in trunks. He stares at
t he surface.

After a few nonments, Gage turns away and wal ks out.

I NT. UNIVERSI TY HEALTH CLUB - DAY

Gage carries his backpack to the front door. Ronnie sits
behi nd the desk doing a crossword puzzle in the newspaper.

RONNI E
Leavi ng so soon?

GAGE
Changed ny m nd.

Gage is halfway out the door, when:

RONNI E
That kid who hit you..

Gage | ooks back at him

RONNI E
He canme back and expl ai ned. |
suspended him

GAGE
Ch. Good.
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RONNI E
Sai d you stole his key and was
poki ng around in his |locker. Is
that true?

GACE
No.

RONNI E
Gage...if you're lying to ne, if
you did steal his key, |I’'m gonna

have to suspend you too.

Gage steps back inside. He paces back to the sign in sheet,
grabs the pen, and crosses out his nane.

Ronni e wat ches Gage | eave w thout a word.

EXT. SALT LAKE LI BRARY - PLAZA - DUSK

Gage strolls through the plaza, past the fountain.

I NT. APARTMENT HALLWAY - NI GHT

Gage anbles to his door. He throws a | ook down the hall to
Kati e’ s apartnent.

| NT. APARTMENT - NI GHT

Gage enters. Ryan lies on the couch watching a talk show on
TV. They gl ance at each other, but say not hing.

Gage steps toward his bedroom

RYAN
[’ m nmovi ng.

Gage st ops.

RYAN
To a studio in the avenues.

GAGE
Wy ?

Ryan turns off the TV.



RYAN
Look, man. You' re ny best friend
and | love ya. But | can’t keep
wat chi ng you do this.

GAGE
Do what ?

RYAN

You know what, man. Look at what
you’' re doing to yourself. Wat

you’' ve done to Katie. | nean, 1...I
try to help you, but you won’t
listen to ne, you won't listen to

anybody.
GAGE
I don’t need your help.
No answer .
GAGE
Wien | tell her the truth, all of
this will be over.
RYAN
And then what, Gage? \What happens
when you tell her? Is she supposed
to leap into your arns and you ride
off into the sunset happily ever
after?
No answer .

RYAN
And what happens when Katie' s gone?
You gonna start stal king her too?

Gage takes a step into his bedroom
RYAN
| told her. About you and Lydi a.
How it ended. Told her you weren’t
the crazy ex-boyfriend type
Gage doesn’t nove.

RYAN
GQuess | i ed.

Gage di sappears into his room
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EXT. ANTHROPOLOGY BUI LDI NG - DAY
Gage stands outside the building.
He checks the time on his cell phone: “3:25.”

Gage takes a deep breath and wal ks into the buil ding.

I NT. ANTHROPOLOGY BUI LDI NG - M NUTES LATER

Gage stands in the foyer, looking at flyers on a bulletin
boar d.

Behi nd him the doors of a classroomopen and students fl ow
out .

Gage steps closer to the bulletin board, shadow ng his face,
until he sees...

Lydi a cross behind himand wal k out the door. Gage foll ows
her .

EXT. CAMPUS - CONTI NUOUS

Lydi a wal ks al one anpong a crowd. Gage follows a few feet
behi nd.

GAGE
Lydi a.

She doesn’t hear him Gage gains on her.

GAGE
Lydi a!

Lydia turns and sees him imediately taken over with
annoyance.

GAGE
Lydia, | just have to talk to you
for a second.

She reluctantly stops.

LYDI A
What do you want, Gage?

GAGE
...t s about Cory.



85.

LYDI A

What ? Cory? You don’t know Cory.
GAGE

Just hear ne out. | nmet him |

didn’t hunt himdown, or anything.
| just happened to neet hi m when..
when he was with soneone el se.

Lydi a i s confused.

GAGE

...He’s cheating on you, Lydia.
LYDI A

Gage. ..
GAGE

He was with this other girl and
t hey were huggi ng and | aughi ng and
it was obvious that they were

t oget her.

LYDI A
Is this what you ve been calling ne
about ?

GAGE

I’ mnot |ying.
Gage digs into his backpack.

LYDI A
He’ s not cheating on ne.

GAGE
I"’mtelling you the truth

LYDI A
He’ s not cheating on ne.

Lydi a wal ks away. Gage catches up to her. He steps in front
of her and takes her shoul ders. She struggles to push him
away, but he doesn’t |et go.

GAGE
What do you want ne to do? Huh?
What am | supposed to do? | said I
was sorry. |'msorry!

LYDI A
Get off of nme, CGage.
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GAGE
We nmade a prom se.

Lydi a | ooks at himfor a nonent, then pulls away and keeps
wal ki ng. Gage | ooks after her, devastat ed.

Gage gl ances around to find various students wal ki ng t hrough
t he canpus, staring at him

He turns and wal ks away.
GAGE (V.0)
A week passed.
I NT. APARTMENT - DAY
Ryan packs. Cardboard boxes spread throughout the room

Gage stands in the kitchen.

I NT. WAREHOUSE - DAY
Gage works at his table, drilling.
GACE (V.0)
| felt trapped. Buried alive.
INT. CAR - DAY (MOVI NG

Gage drives.

I NT. APARTMENT - NI GHT
Gage stands alone. The roomis half-enpty.
GACE (V.0)
It wasn’t supposed to be like this.
I NT. HOTEL ROOM - DAY (PRESENT TI ME)

Gage stands, looking into his open backpack. Inside is
not hi ng but darkness.

GACE (V.0)
Somet hi ng deci sive and great mnust
be done.

He reaches i nside.
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I NT. WAREHOUSE - DAY ( PAST)

Gage steps out frominside Duane’s office, nmaking sure no one

sees him

He paces back through the warehouse to the punch-in cl ock.

cl ocks out.

CGordy approaches and cl ocks out.

GORDY
W should hit Wendover this
weekend.

GAGE

Thi s weekend?

GORDY
Yeah. We can drive out tonorrow,
stay up all night on the Bl ack Jack
tabl es. What do you think?

GAGE
Sure. Yeah, let's do it.

GORDY
Rydman’s in on it too.

GACE
"1l call you tonorrow.

Gage heads out.

GORDY
Sounds good.

Gage wal ks out the side door.

EXT. WAREHOUSE - DAY

Gage wal ks in a hurried pace. He slips the keys on the Utah

Jazz key ring into his pocket.

I NT. APARTMENT - EVEN NG

Gage zips up his back pack. He throws on a jacket.

He
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I NT. APARTMENT HALLWAY - ELEVATORS - EVEN NG

The el evator doors open revealing Katie inside and Gage
standing in the hall

Gage awkwardly steps into the elevator as Katie steps out to
the hall.

She wal ks away as the doors close, until Gage reaches a hand
in and stops them

GAGE
Kati e.

She stops, turns back. Gage | ooks at her, ready to speak..
but doesn’t.

He renoves his hand and | ets the doors cl ose.

I/E. CAR/ B STREET - N GHT

Gage sits in his car parked at the curb. Two headlights
energe from down the road.

The bl ack truck pulls into Chelsey’ s driveway.

Gage grabs his back pack in the passenger seat and gets out.

EXT. B STREET/ CHELSEY' S HOUSE - NI GHT
Cory approaches the front door.

GACE (O S.)
Hey, there.

Cory | ooks back to find Gage advancing on him Gage keeps his
hand in his jacket pocket and his back pack slung over his
shoul der .

GAGE
Renmenber ne?

CORY
What the hell are you doing here?

Cory steps toward Gage, but stops when Gage pulls a KN FE out
of his jacket pocket. A kitchen knife.

GAGE
Let’'s take a ride.
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| NT. BLACK TRUCK - NI GHT (MOVI NG)

Cory drives, (Gage sits behind, up against the back of the
seat with the knife around the side.

CORY
Way are you doing this?
GAGE
You'll find out. Gve ne your
phone.
CORY
What for?

Gage presses the knife against his side. Cory w nces.

GAGE
Just give it to ne.

Cory reaches into his pocket and gives Gage his cell phone.
Gage opens it and scrolls through his contact |ist.

| NT. BEDROOM - NI GHT

A cell phone on a night stand vibrates.

Lydia picks it up

ON THE PHONE

It reads: “1 new nessage: Cory”

Lydia clicks the button and opens the text nessage:

“Truck blew a tire. Can u pick ne
up?”

Lydi a texts back.
ON THE PHONE
She types: “Unh-oh. Wiere r u?”

EXT. WAREHOUSE - N GHT

Lydia pulls up in her car and stops. She steps out and sees
the black truck parked in front of her, notices the tires in
tact.
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LYDI A
Cory?

She opens the driver’s side door to find the cabin enpty,
except for:

The vertical photo on the seat, the pieces taped back
t oget her.

Lydia picks it up

LYDI A
Cory?

Li ght peeks out frominside the side door, cracked slightly
open.

Lydi a nervously nears the door and opens it. On the ground
inside is one of Gage’'s pictures: Cory and Chel sey kissing in
her bedr oom wi ndow.

I NT. WAREHOUSE - CONTI NUOUS

Lydi a picks up the picture, another one on the ground a
coupl e feet ahead, and another, and another. A long road of
pi ctures.

LYDI A
Cory, this isn't funny.

No answer. Lydia follows the road of pictures. Each one nore
reveal i ng.

The | ast picture rests on the bottomstep of the stairs
| eading up to the attic.

She | ooks up the stairs.

LYDI A
Oh ny god...Cory, you' re scaring
me! Where are you?! This isn't
funny!

GAGE (O S.)
He's alright.

Lydi a screans. Gage inmmedi ately steps up to her from behind
and covers her nouth.

GAGE
Shh. 1t’s okay. I1t’s okay.
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Gage lets her go. Lydia |ooks at himhol ding the knife.

LYDI A
Gage? What are you doi ng?

GAGE
Go up the stairs.

She doesn’t nove.

GAGE
Lydi a, go.

She slowy starts to back up the stairs, tears |lining her
eyes.

I NT. ATTIC

Lydia steps up into the attic, Gage behind her.

GAGE
Back t here.

He points to the back hallway. Lydia paces toward it.

LYDI A

What did you do with hinf
GAGE

Don't worry.

I NT. BACK HALLWAY

Lydi a stands at the door to the storage room She |ooks back
at Gage. He nods.

She puts her hand on the knob, but doesn’'t turn it.

GAGE
Lydia. | told you he's fine. Open
t he door.

LYDI A

You son of a bitch
Gage takes a step forward.

He hol ds the knife cl oser.
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GAGE
I"’mnot here to hurt you, Lydia.
But you wouldn’t listen to ne. This
is the only way to make you
under st and.

Gage reaches over and turns the knob hinself and pushes the
door open.

I NT. STORAGE ROOM

Cory lies on the floor. H's hands and feet wapped wi th duct
tape, another strip wapping around his nmouth. Lydia gasps.

LYDI A
Ah!

She goes for him but Gage holds her back. Cory lets out a
nmuf f| ed scream beneath the tape.

Gage shuts the door behind them
LYDI A
(to Gage)
What are you doi ng?!

GAGE
Cal m down. Just stay there.

Gage lets her go. She cries.
Gage wal ks over to Cory and | eans down.
GAGE
| don’t want to hurt you. | just
want you to tell her the truth.

Gage rips off the duct tape fromCory’s nouth. Hs face
tightens with pain.

GAGE
So tell her.

Cory catches his breath.

CORY
Tell her what?

Gage noves the knife to Cory’s neck
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GAGE
Tell her about the other girl. Tel
her about Chel sey.

LYDI A
Chel sey?

GAGE
Go on.

LYDI A
Gage. ..

GAGE

Tell her! You've been fucking
another girl! Now say it!

Cory stares at him sweating.

GAGE
Say it!

LYDI A
Gage, we’'re together.

GAGE
He betrayed you.

LYDI A
No!

-kiakes a breath)
.1 mean...we’'re all together.

Gage | ooks at her.

LYDI A
Al three of us.

Gage stands, dunbfounded.

GAGE
VWhat does that nean?

No answer.

GAGE
You nmean you...share?

Lydi a nods.

GACE
You' re |ying.
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He was already with Chel sey when we
met. But we fell in...well...we

deci ded we both would tell Chel sey
about us, but she...she just
couldn’t let himgo, and so we
all...stayed together.

Gage’s grip on the knife tightens.

GAGE
How | ong has this been going on?

Lydi a | ooks down.
GAGE
That’s why you left ne, isn't it?
For hin? Except you didn't |eave ne
for him only half of him

Lydi a shrinks against the wall.

GAGE
I woul d’ ve done anything for
you. ..l loved you

Cory eyes the knife in Gage’ s hand.

GAGE
We nmade a promise. Don’t you
remenber ?

Lydia |l ooks into Cory’s eyes. Atear falls.

GACE
And you think that sharing this guy
with another girl is better than
havi ng me? Al of ne?!

Pause.
GAGE
Do you | ove hinf
LYDI A
...I"msorry--
GAGE

- - No!

Gage slans the wall with his fist.
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GAGE
No, you're not. You don’t do that
to soneone who cares about you if
you are sorry.

Gage takes a couple steps toward her.

GAGE
You don’t do that to sonmeone who
| oves--!

Cory kicks Gage behind the knees with both feet. Gage falls
and drops the knife.

CORY
Run!

Lydi a bolts out the door.

GAGE
No!

Gage grabs the knife and instinctively PLUNGES it into Cory.

I NT. BACK HALLWAY/ ATTI C - CONTI NUQUS

Lydi a barrels out of the hallway and through the attic,
Cory’s scream echoing fromthe storage room

| NT. STORAGE ROOM - CONTI NUOUS
Gage stands, terrified at the site of Cory coughi ng bl ood.
He drops the knife.

I NT. HOTEL ROOM - DAY (PRESENT Tl ME) (FLASH)

The knife falls onto the floor. Gage drops to his knees.

| NT. STORAGE ROOM - CONTI NUOUS ( PAST)

Gage runs out of the room

I NT. WAREHOUSE - N GHT

Gage lands at the bottomof the stairs. He runs back al ong
the line of pictures, now scattered and uneven.
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GAGE
Lydi a!
EXT. WAREHOUSE - NI GHT

Lydia runs for her car, bawing hysterically. She funbles for
her keys.

Gage bursts out the side door. She screanms when she sees him

Just as she opens the door, Gage grabs her from behind,
covers her nouth. She kicks and screans.

Gage drags her back to the warehouse.

I NT. WAREHOUSE - N GHT

Gage drags Lydia back in and shuts the side door, holds her
against it.

GAGE
shhh. Qui et .

She continues scream ng. Gage grabs her by the throat.

GAGE
Lydi a, quiet.

Lydia’s inability to breath causes her to stop noving. Gage
| ets go of her throat, she gasps for air.

They are silent. Gage |ooks longingly into her eyes.

GAGE
It wasn’t supposed to be this way.

Gage touches her face, gently, lovingly, brushes back her
hai r.

He hol ds her head in his hands, w pes her eyes.

Gage slowy noves in and ki sses her. She doesn’t kiss back,
scared stiff.

Gage pulls away. He begins to cry as his hands nove back to
Lydi a’ s neck.

Gage’s work table stands stationery as sounds of Lydia
choki ng and struggling echo through the warehouse.
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GACE (O S.)
We prom sed...we prom sed. .

Gage renoves his hand from Lydia s notionl ess body, now |ying
on the floor. Gage sits down beside her, absorbs his
nmassacre.
GAGE (V.0)

Ti me stopped. Punishing ne by

draggi ng that nonent out as |long as

it possibly could.
| NT. BATHROOM - NI GHT
Red water spills into the drain as Gage rinses off the knife
under the sink.
EXT. WAREHOUSE - NI GHT

Gage rolls Lydia’ s car to the back

I NT. WAREHOUSE - NI GHT
Gage picks up the pictures on the ground.
GACE (V.0)
The silence was deafening. If | had
screaned at the top of ny lungs, |
woul dn’t have been able to hear it.
| NT. STORAGE ROOM
Cory and Lydia's bodies lie on the floor.
Gage stands at the door. He tosses the stack of pictures on
them He turns off the light and cl oses the door.
EXT. | NTERSTATE/ BLACK TRUCK - NI GHT ( MOVI NG
Gage drives the black truck.

The bl ack serpent painting glares out the tail gate.

| NT. BLACK TRUCK - NI GHT (MOVI NG)

Gage drives. His backpack rests in the passenger seat.
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GACE (V.0)
| drove for two days. Didn't even
turn ny head to | ook back.
| NT. BLACK TRUCK/ DESERT - DAWN ( MOVI NG

The sun peeks above the nountains in the east.

Gage wears his aviator sungl asses, |ooking straight ahead at
the |l ong, enpty highway surrounded by desert.

GACE (V.0)
It was sonewhere in the Arizona
desert when | finally realized
was going to Hell. No redenption
no forgiveness.
EXT. UNI TED STATES BORDER STATI ON - DAY

A flock of cars pass through the tolls and check points
getting into Mexico.

The bl ack truck appears anong them

|/ E. BLACK TRUCK/ ROAD - DAY (MOVI NG

Gage approaches the outskirts of a city. He rolls down his
wi ndow. The breeze blows in on him

He drives pass a road sign reading:
“i Recepci 6n a Guaynas!”
Gage | ooks out the w ndow.
GAGE (V.0)
| always wanted to travel
I NT. HOTEL ROOM - LATE AFTERNOON ( PRESENT DAY)

Gage, back in street clothes, slings the backpack over his
shoul der and | eaves the room

The itens on the bed remin.

I NT. HOTEL - FRONT DESK - M NUTES LATER

Gage stands at the front desk wearing his sungl asses.
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A Mexican DESK CLERK (30s) types on the conputer
He hands Gage a credit card.
DESK CLERK
Graci as, Senor Matthews.
EXT. BEACH - PARKI NG LOT - DUSK

Gage steps out of the black truck, closes the door.

EXT. BEACH - DUSK

Gage wal ks al ong the enpty beach.

He stops and stares at the breaking waves. He sets his
backpack in the sand.

EXT. GREAT SALT LAKE - BEACH - NI GHT (FLASH)

Gage enbraces Kati e.

BACK TO THE PRESENT

Gage scans the beach, absorbing the beautiful scene.
He wal ks into the surf.

The backpack rests in the sand. A swirling tide sweeps in
over it as the sun slips down behind the horizon.

FADE QUT.



