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STREET SMART
FADE | N:
"Super: "Boston - 1908""
EXT. GENERAL HOSPI TAL -- MORNI NG
Healthy and infirmenter and exit.
| NT. GENERAL HOSPI TAL
Busy corridor leads to the Maternity Ward.
| NT. MATERNI TY WARD

MOLLY, tired eyes, well worn clothes, |ooks older than her
twenty five years. A newborn in her arns she follows a nurse
down the corridor. Both halt at an office door indicating
DOCTOR SI NCLAI R.

The nurse knocks, enters with Mlly,
| NT. OFFI CE DOCTOR SI NCLAI R
seats her, exits the office.

DOCTOR SINCLAIR, elderly, fine head of white hair, seated
behi nd a desk, |ooks up at Molly, smles.

DOCTOR SI NCLAI R
VWell Mlly you' ve nanaged to do it
again. |If ny count is correct this
IS nunber three.

Mol ly | ooks up fromher infant, brushes a wisp of hair from
her forehead, matches his snmle.

MOLLY
Well Doctor Sinclair three it is.
This one is going to |lead the |ot.

DOCTOR SI NCLAI R
And for your sake the last of the
| ot too. You being the sole supporter
of your famly is taking its toll on
your health. None of your boy friends
seemto be in a hurry to pitch in.

Mol Iy | ooks up, shrugs.
MOLLY

Oh, them..they're long forgotten as
far as |' m concer ned.



Mol |y pauses, reflects.

MOLLY ( CONT' D)
There is one of themthat donates
every now and then.

Molly emts a quick |augh

MOLLY ( CONT' D)
He's the | ast one abody'd think woul d.
If | mentioned his nane you' d have a
fit.

Doctor Sinclair smles, shuffles papers on his desk, renoves
a pen fromits hol der.

DOCTOR SI NCLAI R
Well Mlly let's conplete these birth
records for your new lad. You have
a nane picked out for hinf

Mol Iy quick wth answer, smles.

MOLLY
Sure do. None other than Kevin Ll oyd
McAl eer.

Doctor Sinclair stops witing, |looks up at Molly over his
spect acl es.

DOCTOR SI NCLAI R
McAl eer was it. Good |ooking he is,
but a drinker, and a brawer. Al ways
a lady, or two, on his arm But
then if he's it, he's it. Are you
sure you want the nanme MAl eer?

MOLLY
Yeah |'msure, and put it in big
letters too.

Doctor Sinclair smles, nods, continues his paperwork. Mlly
| ooks fondly at her child. Doctor Sinclair gathers her
attention.

DOCTOR SI NCLAI R
X then...Kevin Ll oyd McAl eer born
live eighteen August nineteen o eight,
Bost on, Massachusetts, U S. A Father
unknown. Modther Ml |y Shannon Ml oy,
born one March ei ghteen ei ghty-three,
Bost on, Massachusetts, U. S. A

Doctor Sinclair signs the docunents, stands, offers Mlly
her copi es.



DOCTOR SI NCLAI R ( CONT' D)
The original copies will be legally
recorded tonorrow norning. Now that
we're finished here | think it best
| drive you honme in ny autonobile.

Doctor Sinclair continues speaking while getting his car
keys fromthe desk drawer.

DOCTOR SI NCLAI R ( CONT' D)
| know you live several mles from
her e.

Mol Iy makes a feeble attenpt at folding her docunents, jans
theminto her jacket pocket.

MOLLY
Thanks for the ride Doctor, but 'l
do it on foot. Been layin' around
this hospital for the past three
days and need the exerci se.

Doctor Sinclair stands.

DOCTOR SI NCLAI R
Very well then. Cone along | wll
wal kK you to the front door.

Mol Iy, standing, shuffles her newborn to a nore confortable
position in her arns.

MOLLY
Thanks again Doctor, you won't have
to show ne to the front door. |
know where it is by now

Doctor Sinclair smles, shakes Mdlly's outstretched hand.
Mlly exits the office with her bundle. Doctor Sinclair
stands until the office door closes, then resunes his chair
behi nd t he desk.

EXT. GENERAL HOSPI TAL -- MOVENTS LATER

The front door opens, Mlly is anong a snmall group of people
| eaving the hospital. Mlly descends the steps, walks to
the public sidewal k fronting the hospital, turns left,

conti nues on her way hone.

EXT. RESI DENTI AL NEI GHBORHOOD -- LATER

Mol |y anbl es through a very run down nei ghborhood, arrives
at a dirt path leading off the sidewal k. She takes the
path up to the front door of a shanty, opens the door,

ent ers.



I NT. MOLLY'S HOVE -- CONTI NUCUS

Mol ly steps into a roomthat doubles as a |iving/dining area.
She is met by two children, CH LD ROBERT six years, husky
buil d, and CHI LD KATY five years, very large for her age,
supports a nop of flamng red hair.

MOLLY
Well now, just |ook at what | brought
home for us all.

She shows off the newborn to the two children. They are
ent hused. Child Robert points to a honenade crib fashi oned
froma wooden egg crate.

CH LD ROBERT
Look here Mom W made a crib for
Kevin. Al ready to go. You' d have
to pay good noney downtown for one
i ke that!

Mlly smles, puts her free arm around both chil dren.

MOLLY
How | ucky Kevin is to have a brother,
and sister, |like you two.

Mol |y stands al ongside the crib, holds the newborn at arns
| ength. She squats down, |owers BABY KEVIN into the crib,
gazes into his face.

MOLLY ( CONT' D)
(whi sper)
You certainly do | ook just |ike
sonebody | know veeery wel .

Mol |y stands, uses both hands to push back her hair, sighs.
The two children gaze at their new brother.

MOLLY ( CONT' D)
|'mrather tired now and would |i ke

to get sone rest before | |eave for
wor k. How about you all rustling
sonet hing up for supper. |1'Il have
a quick bite wwth you before | |eave.

The two children nove to do as asked, Molly wal ks over to a
well worn sofa, stretches out, falls fast asl eep.

FADE | N:

"Super: "Seventeen Years Later""

EXT. H GH SCHOOL FOOTBALL FIELD -- DAY

KEVI N, young Irish tough of the era, and his school chum

TOBY RYAN, brawn, no brains, walk off the football field
hol di ng their hel nets.



KEVI N
VWhat say we hit the showers, get a
hot dog and Coke on the way honme?

TOBY
Yeah, sounds good.

KEVI N
"Il race ya to the gym Loser pays.

Toby starts as he replies.

TOBY
You' re on Kev.

Bot h boys sprint toward the gym buil di ng.
EXT. SIDEWALK -- LATER

Kevin, Toby, wal k pass enpty store fronts in a rundown part
of town. Only Kevin eating a hot dog, with a bottle of Coca
Cola in the other hand.

Bot h boys dressed in hand-ne-downs. Kevin wears an old pair
of Brogans, no socks, high waist pants too short for his
| egs held up by suspenders over a well worn 'T shirt.

KEVI N
Too bad you didn't have enough noney
to buy yourself a hot dog too.

(big grin)
Gotta learn how to run faster.

TOBY
Anybody el se say that to nme and they'd
wear that hot dog.

The two boys cone to an intersection occupied by three white,
one bl ack, toughs, all about their age.

Two of the whites | ean against a building, one white against
a U S. Postal Miil Box on the corner, the black against a

t el ephone pol e.

The white at the Postal Box calls out to Kevin.

VA CE
Hey Shanty, you practicin' eatin'
dick with that there hot dog?

H's three friends break out in |laughter, make lurid notions.
Kevin turns to Toby.
KEVI N

| guess he ain't tal ki ng about you.
|'"'mgoing to say hello, comn' al ong?



TOBY
Sheeeeit, | wouldn't mss this!
Best thing that's happened all day.

Kevin, Toby, anble back to the four. Kevin walks up to the
white at the Ml Box.

KEVI N
Hey there fuck face, didn't | just
hear you say you |ike hot dogs?

The hand hol ding the hot dog Kevin makes a fist, hits the
boy in the face, hard. The hot dog is followed by the Coke
bottl e across the side of the head. Toby is busy at work on
t he bl ack kid.

Kevi n, broken Coke bottle in hand, stops a punch ained at
him slashes the broken end of the bottle across the other
boys chest.

The fourth boy evaporates, as does the black. The boy on
the sidewal k isn't noving. The boy with the cut chest on
hi s haunches agai nst the building, stares at the damage done
to him

KEVI N ( CONT' D)
(breat hi ng heavy)

Vell | guess we'd better nmake |ike a
sheepherder and get the flock outta
her e!
TOBY
(breat hi ng heavy)
Yeah, | hear ya talkin"!

Bot h boys | eave at a sprint, disappear into a nearby alley.
I NT. MOLLY'S HOVE -- NI CGHT

Mol Iy | ooks tired. KATY, ROBERT, both in their twenties,
Kevin in his teens, all seated at the dinner table, eat
Macaroni and Cheese | adled froma |large kettle.

Robert sports a black eye, plus several bandaged cuts on his
face. Katy breaks the silence.

KATY
Does the whole world eat Macaron
and Cheese for dinner every night?

Kevin | ooks up at her.

KEVI N
You should bitch. You don't do
nuthin' but sit around all day on
that fat ass and conb that nop of
red hair.



KATY
You're a good one to talk. Only one
of us chipping in is Robert.

KEVI N
Yeah, he makes his once a week Tuesday
ni ght special at the Stadium GCets
KO d by round three, picks up fifty
bucks, cones hone.

Robert responds through a nouthful of Macaroni and Cheese.

ROBERT
Fifty bucks is fifty bucks.

Mlly sits silent. Kevin turns to her.

KEVI N
I"mquittin',

Mol Iy stops a spoonful of Macaroni and Cheese on it's way
up, turns to Kevin, raises her brows.

MOLLY

Quitting? Wat are you quitting?
KEVI N

School. | ain't doin' nuthin' there.

Only thing I'"mgood at is football,
and maybe 'rithnetic

MOLLY
You serious?
KEVI N
Yeah. 1'll get a job and have sone

jingies in ny pocket for a change.

MOLLY
Think it over, if you' re dead set on
it maybe | can help with a job.

| NT. POCLROOM -- AFTERNOON

Six table poolroom Al tables busy. Kevin stands anong
friends, holds his que, waits his turn at the table.

A large man enters. WH TLOCK stands over six feet, rugged
| ooki ng, poorly dressed. He |ooks around the room settles
on Kevin, wal ks over to him gives Kevin a chest poke with
his forefinger.

WHI TLOCK
You Kevin MAl eer outta Ml|ly?

Sur prised, Kevin takes a step back.



KEVI N
Yeah, so what! | ain't goin' to
hol d your greasy hand.

Kevin's pals |augh. Anger shows on Whitlock's craggy,
unshaven face.

WHI TLOCK
Listen ya little prick, a comment
like that any other tine'll get you

a new set of teeth.

Whitl ock reaches into a torn coat pocket, renoves a crunpled
pi ece of paper, jans it into Kevin's shirt pocket.

WHI TLOCK ( CONT' D)
You be where that paper says at seven
o' cl ock tonight, and best you keep
that wi se ass nouth of yours shut.

Wi tl ock | eaves the poolroom Kevin watches himago, pulls
t he paper from his pocket, reads.

KEVI N
My gawd! That bum was over dressed
for this part of town!

EXT. COWERCI AL AREA -- EVEN NG

Kevin wal ks on a street, no curbs or sidewal ks, in a run
down section. Many of the commercial buildings in disrepair,
unoccupi ed. Kevin | ooks at the paper given himby Witl ock,
passes an alley, locates the street, enters, finds the house
addr ess.

Kevin wal ks up to the door, knocks. No reply, he knocks
harder. Sounds of the door being unlatched, then barely
opens a crack. Kevin cannot see the speaker.

VA CE
Ch, it's youisit. Wll go 'round
to the back alley, knock hard on the
third door right. [I'll tell "em
you' re here.

The door squeaks close, the latches fall back into place.

Kevin | eaves the house porch, wal ks back to the alley he
j ust passed.

EXT. ALLEY

Kevin wal ks the alley to the third door right, stares at the
door, takes a deep breath, knocks. The door opens enough

for the person inside to see out. Kevin sees Witlock through
the crack. Fromthe inside Kevin hears the deep belly | augh
of RED TYLER .



RED TYLER (O. S.)
Push the door open and wal k on in.
Ain't nobody goin' to bite ya.

| NT. OFFI CE/ STOREROOM OF RED TYLER

Kevin enters the room Witlock anbles over to a stack of
boot| eg booze, | eans against it. Cases of booze deeply
st acked against three of the four walls.

Two nen sit at a snmall table in the mddle of the room pl ay
cards, pay no heed to Kevin.

One corner of the roomis filled by a very large man, flam ng
red hair, seated behind a nmassive desk. RED TYLER, gun stuck
under his belt, half snoked cigar butt clenched between
stained teeth, part filled glass in his paw, notions Kevin
over to him He scans Kevin fromBrogans to 'T" shirt, grins.

RED TYLER
Wi tl ock here tells nme you thought
he wanted to hold your hand.

Red Tyler slanms a big paw down on his desk, the room vibrates
with his laughter. In between guffaws he | eans forward,
puts his big paws on the desk top.

RED TYLER ( CONT' D)
Good on ya kid. Those that work for
me gotta have balls. | figure you
got iron ones if you were ready to
tangle wth Witl ock.

Red Tyl er | ooks at Kevin over the rimof his glass while he
takes a gulp, sets his glass back on the desk.

RED TYLER ( CONT' D)
| need soneone to make nighttine
deliveries, collect noney due ne,
take care of hinself in a pinch, and
generally do what | say. |[|'Ill work
ya hard lad, but I'll pay ya good.

Kevin shifts fromone foot to the other, nods.

RED TYLER ( CONT' D)
You' ve no doubt figured out I'min
the booze business. Qperate a
speakeasy just on the other side of
t hat door

Red Tyler nods to a netal sheathed door to his right. Another
door on the sane wall, standing ajar, opens to an anteroom

RED TYLER ( CONT' D)
Run a few strings of girls too.
( MORE)



RED TYLER ( CONT' D)
This Prohibition thing ain't goin
to last forever, and we gotta make
it while we can.

Red Tyl er druns his stubby fingers on the desk top.

RED TYLER ( CONT' D)
| f you got any problens with what
|"mdoin" we call it quits right now
and no hard feelin's. \What say you?

Kevin wal ks up close to Red' s desk.
KEVI N
You got yourself a new gofer. Wen
do | start?

Red Tyler pulls the cigar butt fromstained teeth, grins.

RED TYLER
Ya just did.

KEVI N
Ya won't be sorry Red. 1'Il do good
by ya.

Red Tyler's expression turns serious.

RED TYLER
You'd better |ad, you'd better.
This is a tough business and those
you can't count on things happen to.

Red Tyl er resumes strumm ng his stunpy fingers on the desk
t op, ponders Kevi n.

RED TYLER ( CONT' D)
How d ya get here kid?

KEVI N
Hi tch hi ked part, wal ked the ot her
part.

RED TYLER

Ya gotta have a set of wheels for
what | want ya to do.

Red Tyl er leans back in his chair, runmages in the desk
drawer, pulls out a single key tied to a piece of string,
tosses it on the desk top.

RED TYLER ( CONT' D)
Here's the key to that old heap
sittin'" out in the alley. Go ahead
and use it like it was yours.



KEVI N
Hate to tell ya this Red but | don't
have a driver's license.

RED TYLER
Shit-o-dear kid, don't worry about
things like that! | own this here

town. Now tonorrow s Saturday and
you be here, Six AM W'Il|l get ya
started out right. Now scram | got
t hings to do.

Kevin picks up the key fromthe desk top, is about hal fway
out the alley door.

RED TYLER ( CONT' D)
Oh yeah kid, the starting crank is
under the front seat.

Laughter from Red's hired goons. Kevin exits.
EXT. ALLEY

Kevi n nods, closes the door behind him wal ks over, cranks
his "new jalopy to a start, gets in behind the wheel.

KEVIN (V. Q)
Beats wal ki n'!

I NT. MOLLY'S HOVE -- N GHT

Kevin wal ks into the house. The other three nenbers of the
famly are already seated and into dinner. Kevin rinses his
hands in the sink, seats hinself at the table.

MOLLY
You're running a little late tonight
Kevi n.

Kevin | ooks at Katy while helping hinself to the Macaron
and Cheese. He sets his full plate before him turns to
Mol |y.

KEVI N
Got a job today Molly. Start tonorrow
nor ni ng.

Bot h Robert, Katy | ook up.
MOLLY
(dead pan)
Well that's sounds good. \ere'l
you be wor ki ng?
Kevin turns, |ooks at Katy.

KEVI N
A guy naned Red Tyler took ne on.



Kevin returns his gaze to Molly. WMl ly does not react.

KEVI N ( CONT' D)
He's in the booze business. |'m now
a gofer for a bootlegger, and he
threw a set of wheels into the dea
t 0o.

ROBERT
| heard ya pull inta the yard, can't
m ss that one.

KATY
Speaki ng of wheels |I hear your pal
Toby Ryan was caught by the police
driving a car that didn't belong to
hi m
Kevin | ooks down at his plate, lifts a spoonful of Mcaron
and Cheese.

KEVI N
Yeah, that's right. W won't be
seei ng Toby Ryan for awhile.

MOLLY
| hope you're not stupid enough to
pul | sonething like that.

Robert pushes hinself back fromthe table.

ROBERT
The only stupid thing Toby did was
get caught.

KEVI N
Anmen.

MOLLY

|'ve heard of Red Tyler. He's got a
good rep, but can be mad dog nean if
crossed, and the nmen he has surrounded
hinmself with are run of the mll

hoodl uns.

Kevi n nods.

KEVI N
Yeah, | noticed that.

MOLLY
There is one man, Kelly, you should
never turn your back on him He's a
real snake.

KEVI N
"1l keep that in m nd.



| NT. OFFI CE/ STOREROOM OF RED TYLER -- DAY

Kevin stands before the desk of Red Tyl er, counts out noney
as he lays it on the desk top. Fromhis hip pocket renoves
a paper, lays it on the desk top al ongsi de the noney.

KEVI N
There ya are Red, last night's
collections on deliveries, and a
list of all | delivered.

Red Tyler pulls both the cash and list to him opens a file
on his desk, conpares the two.

RED TYLER
X kid, good on ya. Last night was
a good one, keep it up. WwWn't be
needin' ya until later this evening.
Go get sone shut eye.

Kevin starts to |l eave, Red stops him

RED TYLER ( CONT' D)
Hey kid, how s that jalopy and you
gettin' al ong?

KEVI N
It runs pretty good, but my arms
about ready to fall off from crankin'
it.

RED TYLER
|"m surprised your arnmis lasted this
| ong. Take that pile of nuts and
bolts down to Nate's Garage and have
himfix the starter. Tell himlI'II
shout the bill.

KEVI N
WI1l do, you don't have to ask ne
tw ce on that one!

Kevin wal ks over to the netal door that opens onto the front
speakeasy, |eaves Red Tyler's office/storeroom

| NT. HALLWAY TO FRONT SPEAKEASY

Kevin wal ks the short hallway, passes the door to the office
of MORRI E GREENBLATT, Red's bookkeeper, enters the speakeasy
barroom

| NT. RED TYLER S SPEAKEASY
Kevin wends his way through the tables between himand the

bar. Stands at the end of the bar, |ooks around the room
Good crowd sit at the tables, bar is stand up two deep.



ROSE, early twenties, no lily of the valley, is the bartender
on duty along with one nal e bartender.

Rose makes change for a round of drinks, places it in a pile
on the bar top, closer to her than the CUSTOMER, goes about
her work, never takes her eyes off the customer. Wen he is
deeply engaged in conversation Rose uses the bar rag to clean
of f bar top, noney and all.

Monents | ater the custonmer turns, sees his noney is gone.
Kevin watches the entire scene take pl ace.

CUSTOVER
(highly agitated)
Hey you! Bartender there! \Were's
my change fromthe | ast round?

Rose | ooks up from pouring an order, very calm

ROSE
How should I know? [It's your noney.
You saw ne put it on the bar.

Rose conti nues pouring her order. The custoner, half ful
of booze, losing his tenper.

CUSTOVER
Don't hand ne that shit! | don't
know whi ch one of you two scum buckets
took it, but I'mcom ng over the bar
and get it back!

The custonmer noves to clinb the bar. Kevin anbles the few
feet that separates them grabs the man's lower |ip between
thunb and forefinger, holds himat arns |ength.

KEVI N
C mon now fella. Let's don't nmake a
rukus. The lady's right, it's your
nmoney and she's got nothin' to do
withit.
Kevin gives a strong pull on the lip.
KEVI N ( CONT' D)

Got it? Now nod K and all's
forgotten.

The custoner gives a nod. Kevin releases him The custoner
massages his [ ower 1ip.

CUSTOVER
Where in hell did you ever |learn
that trick?



KEVI N
(smling)
A cop pulled nme outta ny car that
way one night.

CUSTOMVER
Yeah? Well | know when | been had.
' moutta herel

The custonmer | eaves the barroom Kevin returns to his place
at the end of the bar. Rose watches the man | eave, wal ks
over to Kevin.

ROSE
Thanks Kevi n.

KEVI N
You're good with that bar towel Rose
|'d a never seen you pull it off if

| wasn't watching for you to do it.

ROSE
Agirl's gotta make a livin' in this
here worl d.

KEVI N
Yeah, so does a guy.

ROSE
Go for a cold one?

Kevi n nods 'no'.

KEVI N
No, I'll pass. Wrkin' tonight,
never mx drinkin'" wth work.
ROSE
(smling)

I"mworkin' a split shift tonight.
You gonna pick nme up after work?

KEVI N
Sure am See ya at three A Mout in
front.
Kevin | eaves the barroomvia the street door.
EXT. SI DEWALK

Kevin blinks his eyes at the glare, Toby Ryan wal ks toward
hi m

KEVI N
Hey, Toby. Long tine no see.

Kevin takes a |l ong | ook at Toby.



KEVI N ( CONT' D)
You're looking a little pale '"round
the gills. Wat you got to say for
yoursel f?

Toby gives Kevin a hearty handshake.

TOBY
Jeez Kevin, it's good to see ya! |
ain't got nuthin' good to say about
mysel f. Just got outta the slanmer
for that little trouble | got into a
whi | e back

KEVI N
Yeah, | heard about that. Told ya
sonetime back ya gotta learn howto
run faster.

Big grin from Kevin, short chuckle from Toby.

TOBY
| renmenber that day just like it was
yesterday. But then it was only for
a hot dog and Coca Col a.

KEVI N
Yeah, and | never got to finish either
one. Sone w se nouth ended up wearin'
"em bot h.

Toby nods, smles.

TOBY
Sure did. Hey | hear you're working
for Red Tyler, that a fact?

KEVI N
Sure is.

TOBY
Jeez, what a good break. Any chance
gettin' ne on too?

KEVI N
Don't really know, but 1'Il give it
atry.

TOBY
Jeez Kevin that really would be swell.
Crmoninto Red's, I'll shout ya a
beer.

Kevin starts to go on his way.

KEVI N
Naw, no beer.
( MORE)



KEVI N ( CONT' D)
| don't drink while I'mworkin'.
Too easy to get all screwed up

Toby starts his entry into Red's.

TOBY
K, Kev. [I'll have yours, and m ne
t 00.

Toby enters Red' s speakeasy, Kevin wal ks over to his jalopy,
cranks it to a start, drives off.

FADE | N:
EXT. SIDEWALK -- NI GHT

Mol Iy, Katy, wal k through a very shabby part of town, turn
onto a stairway that |eads down to a substreet |evel door

Si gn above the door reads "MARTY'S'. Mdlly knocks. PADDY
caulifl ower ears, pug's nose, opens the door a crack, peers
out. Behind hima speakeasy is in full swing. Paddy smles
as he sees them standi ng there.

PADDY
Oh, Molly, Katy. Conon in. Here
for your evenin' glass are ya?

MOLLY
Sure are Paddy. Me 'n Katy. Best
part of the day, wouldn't mss it
for | ove nor noney.

Paddy admts them
| NT. " MARTY' S"
Large crowd at tables, and stand up bar.

PADDY
Vell now, there's your table and
friends. They been wonderin' where
ya both been. A mte |late ya are
t oni ght .

Paddy's thunb points to a table with two enpty chairs.

MOLLY
Thanks Paddy. Wuld you have a bucket
of suds brung over for Katy 'n nme?

PADDY
It'1l be there before you are.

Ml ly, Katy, fend their way through the crowd, much 'hell oing
to friends, take their places at the table just as the bucket
of suds arrives.



A small conmbo plays on a makeshift stage.
EXT. STREET -- N GHT

A car pulls up to the curb, the rear door opens, a man exits,
the notor is kept running. Wthout hesitation the man makes
it to the entrance door of "Marty's", gives the accepted
knock. Paddy opens the door slightly. The man forces the
door open wi de enough to toss in a |arge satchel.

The man turns, dashes back into the waiting car. As the car
| eaves the curb "Marty's" explodes in flanes.

| NT. OFFI CE/ STOREROOM OF RED TYLER -- LATER

Red Tyler sits behind his desk stares at a blank wall, hol ds
an enpty glass in one hand.

The all ey door is keyed open, Kevin enters, close bolts the
door shut, wal ks over to Red's desk

Red Tyler swivels his chair to face him H's expression
t hrough the cigar jamed between his teeth is sonber.

RED TYLER
Yeah kid, ya don't have to tell ne.
| heard all about it.

Red's fingers strumthe desk top

RED TYLER ( CONT' D)
Sit down, | got sonmethin' | gotta
tell ya.

Kevin seats hinself in front of Red's desk

RED TYLER ( CONT' D)
In case ya haven't already figgered
it out Katy was ny kid.

Kevi n breaks in.

KEVI N
Yeah, | got that |long ago. GCotta be
blind to mss that.

Red nods.

RED TYLER
Yeah, well anyway that's why they
pi cked "Marty's". Them guinies from
up North are tryin' to nove in on
me, and they play pretty rough.

KEVI N
| know. |['ve run into sone of their
action on ny night work. A couple
of your gofers been bad hurt.



RED TYLER
That's what | want to talk over with
you. You |l ost your nother, and
sister, tonight just because of this
booze business. Sone of ny guys
have had the shit kicked out of them
because they work for Red Tyler.

KEVI N
| know what you're gettin' at Red,
and | ain't quittin'. That's the
way booze biz goes, and besi des what
el se would | be good for.

RED TYLER
| like your spirit kid, but no hasty
decisions. Go hone, sleep on it,
c'non in early tonorrow.

Kevi n nods.

KEVI N
XK Red.

Kevin stands up, unbolts the alley door, |eaves the room
| NT. LIVING DI NI NG ROOM MOLLY' S HOME -- LATER NI GHT

Robert | ooks through the uncurtained front w ndow wat ches
Kevin's car pull up in the front yard. The headlights go
out, he watches Kevin exit the car, walk to the front door.

The door opens, Kevin enters. He says nothing to Robert,
wal ks over to the dining table, seats hinself.

ROBERT
| went by and checked out what was
left of "Marty's". God what ness,
you woul dn't believe what | seen.

Robert seats hinself at the table across from Kevi n.

ROBERT ( CONT' D)
They was still haulin' bits and pieces
of people outta there.

KEVI N
Yeah, and we gotta realize our famly,
as it was, doesn't exist anynore.
(pause)
"' mnovin' out Robert. This place
is all yours now.

Robert shows surpri se.
ROBERT

You're nmovin' out? Wat am | gonna
do?



Kevi n st ands.

KEVI N
Vell first of all | suggest you |l earn
how to pay your own rent. You and |
are only half brothers, as different
as night and day. |It's tinme you go
your way and | go m ne.

Kevin begins collecting armloads of clothes strewn around
the room wal ks out the front door, |eaves Robert sitting at
t he tabl e.

Robert | ooks up as he hears Kevin's car start, watches the
headl i ghts go on, continues watching as Kevin backs his car
out of the yard, disappear down the street.

EXT. STREET -- LATER NI GHT

Kevin pulls his car up to the curb in front of a rundown
dupl ex. Gathers the clothes into his arnms, wal ks up to one
of the front doors, knocks. Short wait, then a voice.

ROSE (O S.)
That you Kevi n?

KEVI N
Sure is.

The door opens, Rose eyeballs the wardrobe in Kevin's arns.
Kevin enters the apartnent.

| NT. ROSE APARTMENT

ROSE
(smling)
VWl come hone Kevin MAI eer.

| NT. OFFI CE/ STOREROOM OF RED TYLER -- MORNI NG

LI TCHFI ELD, ferretlike man with eyes that never rest, thin
as arail, black hair slicked straight back, hairline
nmoust ache, stands while talking to Red Tyler seated behind
hi s desk, glass in hand.

Whitl ock seated in a chair | eaning back against a stack of
booze cases.

A knock on the door off the speakeasy, Red grunts, the door
opens, Kevin enters. Red Tyler turns to Litchfield.

RED TYLER
We'll finish tal king about this |ater.

Litchfield wal ks off, Red notions Kevin over to the chair in
front of his desk. Kevin seats hinself.



RED TYLER ( CONT' D)
Well...we've both had tinme to think
it all over. Any change of m nd?

KEVI N
No, Red. Not one bit. I'mnore
determ ned today than | was yesterday.

Red Tyler shifts in his chair, leans forward on his desk

RED TYLER
K, but renenber this Prohibition
thing ain't gonna |ast forever.
It'll conme to an end and best you
pl an ahead for that day. Themthat
don't will be out in the street.

Kevi n nods.

RED TYLER ( CONT' D)
You're on full time now kid, with
all the headaches that go with it.
It ain't a easy life...Dbelieve ne.

Kevin smles, Red thunps his fingers on the desk top.

RED TYLER ( CONT' D)
You're young and still green. [|I'm
not going to let you go out anong
"emuntil you can handle yourself in
tight spots. There are sone pretty
bad guys out there, and--

Red Tyl er points a stubby finger at Kevin.

RED TYLER ( CONT' D)
--you gotta learn to be worse than
t hem

Red Tyl er | eans over, picks up the ear piece off the
t el ephone, clicks the | ever several tines.

RED TYLER ( CONT' D)
Hell o, operator? Get nme two three O
out there on A d Wagon Road. .. Yeah,
yeah, | know, but you'll get an
answer .
(short lull)
GYPSY, this you?...0OK, good, Red

Tyler here. | got a |lad that needs
you and |I' m gonna send hi mup now,
t oday.

(short lull)
C nmon now Gypsy none of that crap,
and don't let himgo until you're
sure he's ready, |'mshoutin' the

t ab.
( MORE)



RED TYLER ( CONT' D)
(short lull)
Yeah, we're beginning to
probl ens here too. |'l]
shortly.

see sone
be in touch

Red Tyl er hangs up, turns to Kevin.

RED TYLER ( CONT' D)
VWll you heard it. You're going to
spend sone tinme with the Gypsy.
He's the nost m serabl e son-of-a-

bitch you'll ever have the displeasure
of neeti ng,
(nods)

But when he's done with you ain't
nobody gonna fuck ya around and wal k
away.

Red Tyl er notions toward Witl ock.

RED TYLER ( CONT' D)
Go over and find out how to get there
fromWitlock. See ya when ya get
back.

Kevin wal ks over to Whitlock. Litchfield watches the two in
conversation, saunters over to Red Tyler, and whispers.

LI TCHFI ELD
| don't like that kid Red. Best |
keep an eye on him

Red does not | ook up.

RED TYLER
When he's working for ne he'll be
where | tell himto be.

Red Tyl er of a sudden stops what he is doing, |ooks up at
Li tchfi el d.

RED TYLER ( CONT' D)
Wiy you so antsy? You know sonet hi ng
| don't?

Litchfield shrugs, saunters back to his previous position.
EXT. FARM AREA -- LATER

Kevin eases his car down a pot holed dirt road to a dog | eg
turn to the right, turns onto a dirt lane in worse condition.
The | ane dead ends at a run down farm house, a barn in |ike
condition. Weds have taken over, chickens run | oose

ever ywher e.

A voice frominside the farm house grow s out.



GYPSY (O S.)
Put that pile of shit you're driving
"l ongsi de the barn. Wen you got
that figgered out cone on
i nsi de...side door

Kevin parks by the barn, exits his car,
EXT. CAR

grabs an armload of his gear, wal ks back to the side door,
ent ers.

| NT. FARM HOUSE - KI TCHEN

Kevin reacts to the stench of rotten food covered with flies,
unwashed dishes lie on the sink. Slouching at a battered
tabl e i s GYPSY.

Gypsy, swarthy, unkenpt, with a | arge noustache, appraises
Kevin from head to toe.

GYPSY
| get paid for teaching smart guys
i ke you how to stay alive. By the
| ook of things 'round here you
probably got the idea | don't know
shit from Shinola

Kevin nods. Gypsy gives Kevin a |long hard stare.

GYPSY ( CONT' D)
You'll find out different. |'m going
to work your punk ass off to the
bone, and | ove watching you suffer
through it.

Gypsy stands, wal ks over to a hallway | eading off the kitchen,
nods down the hal |l way.

GYPSY ( CONT' D)
My roomis at the end of this here
hall, and you stay the hell out.

KEVI N
No problemthere.

GYPSY
Fl op anywhere el se you want. You do
your own cooking, and | do mne. W
start early, and turn in late. Don't
wait for ne to wake you in the
nmorning...you won't like it.

Kevi n nods.

KEVI N
Cot it.



Kevin wal ks through an archway that |eads fromthe kitchen
to what was once a dining area,

| NT. KEVIN' S SLEEPI NG AREA
arrives at a trash covered floor, broken chairs, old sofa.

Kevin cleans off a small area on the floor with one foot,
throws down all his gear.

KEVIN (V. O.)
Vel come hone.

I NT. KEVIN S SLEEPI NG AREA -- EARLY MORNI NG

Kevi n sl eeps through the |oud sounds of cocks crowi ng. Gypsy
enters the room regards Kevin deep in slunber. Gypsy gives
an audi bl e sneer, kicks Kevin hard in the ribs.

Kevin makes a feeble attenpt to stand, hol ding his side.

GYPSY
| told you you wouldn't like it.

Gypsy |l eaves the room Kevin struggles to his feet, fully
dr essed.

| NT. FARM HOUSE - KI TCHEN

Kevin, still holding his side, anbles into the kitchen.
Gypsy is putting his dirty plate on top of others.

GYPSY
W go to work now. You decided to
sl eep through breakfast.

Gypsy shoves Kevin out the side door into the yard.
EXT. FARM HOUSE - YARD

The force of Gypsy's shove al nost brings Kevin to his knees.
He turns, faces Gypsy.

KEVI N
Back off asshol e!

Kevin throws a punch at Gypsy. G&Ginning, Gypsy avoids the
bl ow. One punch from Gypsy puts Kevin down in the dirt.

Gypsy calmy wal ks over, puts his foot on Kevin's neck.

GYPSY
(cont enpt)
Being call ed an asshol e doesn't bother
me as much as a sl oppy punch. Now
get your bony ass out of the dirt,
and follow ne...we got work to do.



Kevin gets up off the dirt, follows Gypsy into the pitch
bl ack barn.

| NT. BARN

Gypsy cl oses the door behind them hits a switch illum nating
the interior. Kevin swvels his head to take in, a snal
shooting range, a rack of hand guns, small gym tools for
hand to hand conbat.

KEVI N
(nods)
K...l get it. This norning won't
happen agai n.

GYPSY
If it does you're gonna run outta
ribs. You start out in the gym

Gypsy renoves a hand witten list froma wall hook, shoves
it at Kevin.

GYPSY ( CONT' D)
You have your breakfast before | do,
be here working out when | arrive.
Ain't gonna be any loafin'.

Gypsy gives Kevin a hard poke on the chest with his
forefinger.

GYPSY ( CONT' D)
Let there be no doubt in your head |
can kick the livin' shit outta you,
and will love doin" it every tinme |
see your ass draggin'.

Gypsy notions Kevin over to the wall hol ding hand to hand
gear. He reaches up to a hook and renpves a snall netal
di sc encased in leather wth an eared finger hole.

Gypsy places his mddle finger through the hole, palns the
met al di sc.

GYPSY ( CONT' D)
Don't ever find yourself wthout
this on ya. [1'll show why.

Open handed Gypsy sl aps Kevin on the side of his head. Kevin
sags to his knees, has difficulty standi ng up.

GYPSY ( CONT' D)

That's just a tap. | could put you
away Wi th one not too much harder

Kevin is still shaking his head.

KEVI N
| believe it!



GYPSY
And it's quiet, no noise to alert
others in the area.

Gypsy opens his hand and di spl ays the disc.

GYPSY ( CONT' D)
You' re gonna spend your nornings
workin' out in the gymuntil | show

up.
Kevi n nods.

GYPSY ( CONT' D)
Then you'll learn self
preservation...always at the expense
of the other guy.

Gypsy gives Kevin a shove toward the gym

GYPSY ( CONT' D)
But for now you take that |ist and
get busy in the gym 1'll be back
when | feel like it, and don't |et
me catch ya loafin', ya won't I|ike
it.

Kevin wal ks over to the gym area.

GYPSY ( CONT' D)

You're gonna be married to that gym

every norning until | feel you're in
proper shape.

Kevin reaches the gym begins reading the list. He strips
down to his underwear, starts doing push ups on the mat.
Gypsy | eaves the barn.

MONTAGE: Gypsy instructing Kevin in the use of fire arns,
knifes, the lethal use of his hands, dirty hand fighting.

Eveni ngs show Kevin sitting al one eating out of a can of
beans, throw ng hinself, dead tired, on his sl eeping bag.

Gypsy shoving Kevin around at every opportunity. Kevin, at
t he outside hand water punp, washing hands and face...still
wearing the sane cl ot hes.

EXT. FARM HOUSE YARD -- MORNI NG

Kevin is wal king to the barn, Gypsy calls to him

GYPSY
Hey kid...c'non over here.

Kevin turns, wal ks over to Gypsy. Near, Gypsy says in a too
ni ce voi ce.



GYPSY ( CONT' D)
| got sonethin' good to show ya

Gypsy | ooks straight at Kevin, grins, swings a punch. Kevin
fends it off, but it puts himoff balance. Gypsy puts Kevin
inthe dirt with a chop to the neck, stands over him | ooks
down.

GYPSY ( CONT' D)
(di sdai n)
Ya been here over a nonth. | got
orders to keep ya until you can take
care of yourself. Fromwhat | just
seen you ain't goin' nowhere.

Gypsy wal ks of f | eaving Kevin face down in the dirt. Kevin
staggers to his feet, rubbing his neck while shaking his
head.

He wal ks to the water punp, hand punps well water over his
head. Dripping wet Kevin enters the farm house.

| NT. FARM HOUSE KI TCHEN

Kevin stares at hinself in the filthy mrror over the sink.
Hi s hands grip the counter top in rage.

KEVIN (V. O.)
Don't you ever |et that greasy bastard
do that to you again...never

I NT. FARM HOUSE KI TCHEN -- DAY

Kevin, Gypsy, seated at the table, forking beans out of cans.
Kevin gl ares at Gypsy.

GYPSY
What sa matter kid? You got sonmethin
funny on the m nd? You suppose ta
be outside workin'.

Kevin sets his can of beans on the table, sticks his fork in
it.

KEVI N
That's the last tinme you' Il ever put
me in the dirt Gypsy. So help ne
God | nean it.

GYPSY
(sneering)
Well kid, let's just wait and see.

Gypsy gets up, goes over to the kitchen sink, throws his
| eft overs on top of the existing ness.



GYPSY ( CONT' D)
C nmon, get off your dead ass. No

time out today. | want to see how
Il ong you can take it. | just eat it
up watchin' w se guys |ike you pack
it in.

Gypsy wal ks out the side door. Kevin stands, |eaves his
mess on the table, goes out the side door.

EXT. FARM HOUSE - YARD -- MOVENTS LATER
Gypsy calls to Kevin fromthe front of the farm house. Kevin

rounds the corner of the farm house, sees Gypsy pointing to
an old chair on the front porch.

GYPSY
Hey you...drag that old chair over
here. | got sonmethin' good to | ay

on ya.

Kevin ignores the order.

KEVI N
Fuck that noise Gypsy! | know by
now what you got in mnd, | don't

turn my back no nore.
Kevin wal ks up to Gypsy, keeps a distance between them

KEVI N ( CONT' D)
We'll have it out right here and
now.

The two nen go at each other in hand to hand battle. Gypsy
pulls a short blade knife fromhis belt, Kevin manages to
get it away fromhim tosses it in the brush.

The battle finally comes to a halt with both nmen on their
feet, bl oody, breathing hard.

GYPSY
XK kid. 1've earned ny noney, but
remenber don't even trust your own
shadow, be ready for the unexpected.
Pack up and nobve on.

Gypsy turns to |l eave. Kevin |eaps, kicks himin the snal
of the back, knocks Gypsy to the ground.

KEVI N
No way Gypsy! |'ve waited |long for
this nonment, I'mnot done with you
yet!

Wth Gypsy prone on the ground Kevin swings a booted foot to
the groin. Gypsy nakes a feeble attenpt to stand.



KEVI N ( CONT' D)
My turn Gypsy...and you taught ne
real good!

Gypsy makes it to his knees. Kevin kicks hard to Gypsy's
face. Blood spurts froma broken nose. Kevin follows with
anot her boot to Gypsy's ribs cage. Gypsy falls back on the
ground. Kevin finishes by knee-droppi ng on Gypsy's back.

Kevi n stands back, |ooking down at Gypsy he w pes his bl oodied
nose, lips, off on his torn shirt sleeve.

KEVI N ( CONT' D)
Ya | ook real good down there Gypsy,
see ya later

Kevin wal ks off. Gypsy stirs, rolls over, brings hinself up
on one el bow, |ooks at Kevin |eaving, smles.

| NT. FARM HOUSE- KEVI N' S SLEEPI NG AREA

Kevin enters the farm house, wal ks over to his sleeping area,
rolls all his belongings into a bundle, spots an old derby
hat anong the rubbish, puts it on his head.

Kevin | eaves the farm house via the kitchen side door, bundle
over his shoul der, derby in place.

EXT. FARM HOUSE - YARD

Kevin wal ks over to his car, throws his bundle in the runble
seat, cranks the jalopy to a start, does a U-turn, drives
down the | ane | eading away fromthe farm house, Gypsy is
staggering to his feet.

| NT. OFFI CE/ STOREROOM OF RED TYLER -- LATER
Red Tyler sits at a table talking wwth five of his goon squad.

The sound of a car stopping in the alley, three of the nen
go for their guns. Red Tyler listens, smles, holds up his
hands to signal "all's well", nods to Witlock to open the
al l ey door.

The door sw ngs open, Kevin strides into the room Red Tyler
t akes one | ook at Kevin, |aughs.

RED TYLER
Well kid...howd you like your
vacation with the Gypsy?

Kevin stands there, bloody shirt with sleeves half ripped
of f, cut up face, swollen hands.

KEVI N
Red it was |ovely, just fuckin
| ovel y.



Red's | aughter is joined by others in the room

RED TYLER
Ya snell worse than ya | ook. Anyway

Gypsy says you'll do.
Kevin stiffens.

KEVI N
He says I'Il '"DO! [I'msurprised he
could make it to the phone after
got done with him

Kevin inspects his torn shirt, filthy pants.

KEVI N ( CONT' D)
| need a good scrubbing with a wire
brush after a nonth with that scuzz.

Red Tyl er renoves the cigar butt, smles.

RED TYLER
Yeah...we all noticed that. Wen ya
get cleaned up and rested a bit,
c' non back we got things to talk
about .

Kevin nods, turns to | eave. Red points his cigar stunp at
Kevi n.

RED TYLER ( CONT' D)
Oh yeah, while you were away your
brot her asked ne for a job.

Kevin stops, turns, faces Red.

KEVI N
Red, Robert is ny half-brother
He's a thirty-two year old pug that
never made it past round five. W

got nothin' in comon. It's your
choice, | don't care one way or the
ot her .
LI TCHFI ELD
(sneering)
Well ya do both snell |ike the sane
cunt .

The other men in the roomshift their attention, conments
are made. Red Tyler raises his eye brows.

Kevin makes to calmy wal k past Litchfield, when abreast he
turns, back hand chops Litchfield s Adans Apple. Litchfield
goes to his knees gasping for his next breath of air. Kevin
| ooks down at himon the fl oor.



KEVI N
|"'mnot up to your cheap crap
Litchfield. Renenber it.

Kevin | eaves via the alley door. The only sound heard in
the roomis Litchfield s gagging for air.

VWi tl ock breaks the sil ence.

VWH TLOCK
Well now. Looks |like Gypsy's taught
the kid sone new tricks.

Red Tyler, half full glass in one hand, renoves the cigar
stunp with the other, grins.

RED TYLER
Yeah, and he got a new hat too.

EXT. STREET, ACROSS FROM RED TYLER S SPEAKEASY -- AFTERNOON

Kevin exits his car, strides over to the speakeasy entrance,
knocks, is admtted by the doornman/ bouncer. .. Robert.

| NT. RED TYLER S SPEAKEASY

KEVI N
el || Br ot her Robert.

Robert displays an ugly nobod. C othes overworn, sports a
bandage across his nose, and a shiner.

ROBERT
Yeah, it's me. Red said he'd give
me a thirty day tryout, to see how
t hi ngs go.

Robert gives several negative turns of his head.

ROBERT ( CONT' D)
In the ring | only had one guy after
me. Here | got himand all his
friends too.

Robert's hand goes to the bandage across his nose.

ROBERT ( CONT' D)
|"mgettin' paid good, but | dunno
if it's worth it.

KEVI N

(angry) _
If ya don't like it here...quit!

Kevin turns his attention from Robert, rubbernecks around
the half filled barroom finds Rose, wal ks over to her.



Rose is waiting tables. She sees Kevin on his way over,
rests her serving tray on an enpty table.

ROSE
( anger)
Vell | see you' ve decided to cone
back!
KEVI N

C non now Rose, don't start that.

Rose inspects Kevin's marked up face. Her attitude changes.

ROSE
What' s happened to you? You're al
beat up!
Kevi n nods.
KEVI N
(smling)
That's for certain. | never was

much of a ladies man, and | sure as
hell ain't one now.

ROSE
You | ook Iike a piece of divine
hanmburger. 1'mglad to see you

KEVI N
| stopped off at our place and cl eaned
up before I canme here. 1'lIl tel
you all about last nmonth when it's
j ust us.

ROSE

K, now that | know you're all right
"1l breath easier.

KEVI N
Of at eight?

ROSE
No, ten.

KEVI N

See ya in front at ten.

Rose picks up her serving tray, Kevin continues on his way
to Red's office.

| NT. OFFI CE/ STOREROOM OF RED TYLER
Kevin enters the office, Red is talking to Wiitlock. Seated

in a chair |eaning back against a stack of cases sits KELLY,
| ean and nean. Red Tyl er notions Kevin over.



RED TYLER
| gotta say you didn't nmake any friend
outta Litchfield this norning.

KEVI N
That goes both ways.

Laughter fromall but Kelly.

RED TYLER
Now that you're on full time |I'm
puttin' ya on |long haul outta Canada
with Kelly here.

Red notions over to where Kelly sits.

RED TYLER ( CONT' D)
You ride with Kelly. He does the
drivin', and you do what he tells
you to do.

Kevin turns, glances over at Kelly. Kelly stares at his
fingernails.

RED TYLER ( CONT' D)
Listen to Kelly, he's one of the
best. | pay on each delivery when
you get back with the goods, if you
get back. Now scram | got things
to do.

Kelly stands, |eaves the roomvia the doorway to the
speakeasy. Kevin follows.

EXT. SIDEWALK, FRONT OF SPEAKEASY -- MOMENTS LATER

The speakeasy door opens, Kelly conmes out, followed by Kevin.
Standing on the front sidewal k they face each ot her.

KEVI N
wel | ?

A nean glare shows on Kelly's face.
KELLY

You be at NATE S GARAGE toni ght,

eight o' clock. Bring your own heat.
Kelly spits on the sidewal k, | eaves Kevin standi ng al one.
Kelly is not out of sight, Toby pulls up to the curb in a
flashy new car. Kevin wal ks over to Toby's car, puts his
head i nside through the rolled down w ndow.

Toby pal es, Kevin frowns.



KEVI N
VWat's the matter fella? This shiny
new car too nmuch for ya?

TOBY
(hesi tant)

KEVI N
Hey, you're not dealing in hot cars
again, are ya?

Toby gives a nervous |augh as he gets out of his car.

TOBY
Naw...nothin' like that. Cnon |']|
shout ya a beer at Red's.

Kevi n backs his head out of Toby's car w ndow.

KEVI N
Sonme other time. Gotta stay on ny
toes, going out on ny first |ong
haul with a guy naned Kelly.

Toby' s expression registers shock.

TOBY
K, Kev. Pick up on the rain check
when ya get back

Toby heads off toward Red's, halts, |ooks back at Kevin.

TOBY ( CONT' D)
Hang on a sec Kev. | gotta |ay
sonmet hing on ya about this guy Kelly.

Kevin waits, Toby wal ks back to him

TOBY ( CONT' D)
Ya gotta be nore than just careful
with this guy. Believe ne he's got
a hate for anyone carrying the nane

McAl eer.

KEVI N
| noticed he wasn't exactly in | ove
wth ne.

TOBY

Kelly and McAl eer, your dad, got
into it pretty good over Mlly.
Your nom had no time for Kelly.

KEVI N
Mol |y warned nme agai nst a guy naned
Kel ly.

( MORE)



KEVI N ( CONT' D)
(nods)
So this is the guy.

TOBY
Yeah, he's the one. Watch your back
Kev, he's got a bad rep

Toby turns, wal ks back to the speakeasy, Kevin walks to his
car.

EXT. STREET FRONT NATE S GARAGE -- N GHT

Kevin drives slowy pass the open garage door of Nate's
Garage, Red's truck inside ready to | eave, Kelly at the wheel.

Kevin parks his car, wal ks back to Nate's Garage, stands in
t he dark al ongsi de the open door, the noise of a truck
starting. Kevin |looks at his watch. The hands indicate
"five mnutes to seven".

The truck pulls out, Kevin steps out of the shadows onto the
runni ng board, opens the cab door, seats hinself inside.

KEVI N
Watch runnin' a little fast tonight
Kel I'y?
Kelly stares straight ahead. No reaction.

KELLY
Bring sonme heat?

Kevin reaches into his coat pocket, renoves a six shooter
fist full of ammunition.

Kelly gl ances, continues on the way.

EXT. H GHWAY -- N GHT

The enpty flatbed truck is the only vehicle on the road.
| NT. TRUCK CAB -- NI GHT

Kelly drives, Kevin sits. No words. A neon sign up ahead
announces " CAFE".

KELLY
Cof f ee.

EXT. CAFE PARKI NG LOT

Kelly pulls the truck into a parking area of the Cafe, stops
the notor, sets the brakes, exits the cab.

Kevin starts to foll ow



KELLY
No!  You stick with the truck! Stay
outta sight, and | wanta know every
car that passes going the sane way
as us. Don't fuck this up, it's
i nportant.

Kelly slans the cab door shut, walks into the Cafe.

KEVIN (V. O.)
Well ny guess is this ain't no norma
cof fee break

| NT. CAFE

Kelly enters the cafe, takes a seat out of sight fromthe
road. A WAI TRESS wal ks over to his table, pours a cup of
cof f ee.

WAl TRESS
Anyt hi ng el se?

KELLY
No.

The waitress wal ks away. Kelly begins to drink his coffee.

The headl i ghts of several cars go by, Kelly finishes his cup
of coffee, pays, |eaves the Cafe.

| NT. TRUCK CAB -- MOMENTS LATER
The cab door opens, Kelly clinbs in, seats hinself.

KELLY
wel | ?

KEVI N
Only three cars passed.

KELLY
One of them a blue Buick sedan, with
three or four guys in it?

KEVI N
Yep...sure was.

Kelly hard slaps the steering wheel.

KELLY
Shit! Figured this would be. Goddamm
Red's gotta clean out his crew.
That Bui ck knew where we was goin
before we did.

Kelly jams the truck into gear, pulls out onto the highway,
heads back in the direction they canme from The headlights
pick up a dirt road dog | egging off the main highway.



Kelly turns the truck onto the dirt road.

KELLY ( CONT' D)
Keep your eyes open, poke ne in the
ribs if you see another car anywhere.

The dirt road deteriorates into two ruts, ends at a deserted
chicken farm Main house falling apart, barn in fairly good
condi tion.

Kelly turns off the truck headlights, approaches the barn in
the dark stopping just short of the two barn doors. He sets
t he brakes, |eaves the notor running, exits the cab, turns
to Kevin.

EXT. CH CKEN RANCH

KELLY
Anyt hi ng funny happens, act fast.

Kevi n nods back his answer. Kelly walks to the barn doors,
keys open the padl ock, enters the dark barn.

| NT. BARN

Kelly turns on his flashlight, searches the barn interior,
finds it uninhabited, returns to the truck.

I NT. TRUCK CAB -- MOMVENTS LATER

The cab door opens, Kelly hoists hinself up into the seat,
puts the truck in gear, drives into the barn

| NT. BARN

Kelly turns off the notor, gets out, closes the barn doors,
wal ks back to the truck, notions Kevin to roll down the
wi ndows.

KELLY
You sit tight and keep your eyes on
everything that goes on. |f anything
starts you nove fast or you'll get
us both kill ed.

Kevin nods. Kelly disappears into the back of the barn.
Monents | ater the sounds of an approaching truck.

EXT. BARN -- MOMENTS LATER

A truck, with headlights off, stops just outside the barn
doors. A man exits the passenger side, opens the barn doors.
The truck drives inside the barn,

| NT. BARN

parks al ongside Kelly's truck. The DRIVER exits, joins his
partner on the ground.



The driver calls out.

DRI VER
Kel | y!

The other man | ocates Kevin's position in the cab, wal ks
over behind sone crates.

| NT. TRUCK CAB
Kevi n observes, changes his position in the cab, gun in hand.
| NT. BARN

Kelly wal ks forward, shakes the driver's hand. The two nen
pul | back the tarp covering a |load on the second truck.
Kelly I eaps onto the truck bed to inspect the cargo.

VWiile Kelly is occupied the driver pulls his gun. At the
same nonment the second man cones out of hiding, gun in hand.

The driver shoots Kelly. Kelly goes down. The second man
puts two holes through the w ndshield where Kevin was
previously sitting.

I NT. TRUCK CAB

Kevin has the second man in plain view, fires twce. The
second nman goes down. Kevin opens the cab door on the far
side, rolls out onto the dirt,

| NT. BARN

continues his roll under the truck. The driver is staring
down at his dead partner. Kevin rolls out fromunder the
truck, shoots the driver in the back tw ce.

Kevi n stands, wal ks over to the two prone nen, gives each
man one round to the head. Kevin turns, heads back to Kelly,
rel oadi ng as he wal ks.

KEVI N
Kel | y!
KELLY
(barely audi bl e)
Yeah kid, |I'm over here.

Kevin finds Kelly on the truck bed, draped over cases of
booze. Kevin hops up on the truck bed, kneels beside Kelly.

KELLY ( CONT' D)
(gaspy whi sper)
Li sten good. Ohers wll show
up...that Buick. They want the our
nmoney and this truck |oad of booze.

Kelly's conversation is broken by a series of coughing spells.



KELLY ( CONT' D)
W can't go out on the road now,
they'll chop us to pieces fromtheir
car. W stay and wait, they got no
i dea what just went on here, and
t hink they own the place.

Kelly attenpts to nove, Kevin does not help him

KELLY ( CONT' D)
W gotta take "emall out before
they realize what goes.

Kevi n nods.

KEVI N
| got it, but they better hurry or
you ain't gonna be nuch hel p.

KELLY
Get nme to the back of the barn where
| can see what's goin' on.

Kevin hauls Kelly to the rear of the barn, sits himup against
a bale of hay.

KELLY ( CONT' D)
Take a position just off the right
door. Wen they get here let ne
shoot first, you get anyone |eft
over trying to get out of the barn.

Kelly has a coughing spell.

KELLY ( CONT' D)
Now get going' we ain't got rnuch
tinme.

KEVI N
After lookin" at you | believe it!

Kevin takes his position at the door.
EXT. BARN

The sound of a car comng up the dirt lane. It cones to a
halt outside the partially open barn doors, headlights

bl azi ng. Three boi sterous nen junp out, cracking jokes,
open the barn doors w der, nake no effort to stay out of the
headl i ghts' glare. The trio continue on into the barn.

| NT. BARN

VA CE
The place stinks of gun fire.
(pause)
There's two dead guys here, and they
ain't Kelly!



The trio panic, attenpt to bolt fromthe barn, Kelly fires
twice, two of the three fall. The third man exits the barn
on the run.

EXT. BARN
Kevin is behind the barn door, out of the car headlights.

The third man exposes hinself in the glaring headlights,
five feet fromwhere Kevin stands. Kevin kills himw th one
cl ose up shot.

The terrorized driver of the car attenpts to back out down
the lane. Kevin steps into the headlights, enpties his gun
into the drivers side of the windshield. The car, notor
roaring, backs into the farmhouse with the driver sl unped
over the steering wheel.

Kevin turns, enters the barn.
| NT. BARN

Kevin rel oads while wal ki ng back to the three nen on the
ground, finishes each man off with a shot to the head.

KEVIN (V. Q)
Thanks Gypsy! Lessons well taught.

Kevin wal ks back to Kelly.

KEVI N ( CONT' D)
You still with us Kelly?

Kelly | ooks up a Kevin, alnost smles.

KELLY
Yeah kid, I"'mstill here. Shit this
ain't the first time. Now quit
gawkin' and get ne into the passenger
side of their truck

Kevi n reaches down, helps Kelly get to his feet.
| NT. TRUCK CAB -- MOMENTS LATER

The cab door opens fromthe outside. Kevin stuffs Kelly
into the passenger side.

KELLY
Now go to our truck, get the canvas
bag fromunder the seat. Bring it
to ne.

The cab door slanms shut. Mnents |ater the cab door on the
drivers side opens, Kevin tosses Kelly a |arge, heavy, canvas
bag.



KELLY ( CONT' D)
Get in and fire this thing up. It's
time we got outta here.

Kevin grinds the notor to a start, backs the truck out of
t he barn.

KELLY ( CONT' D)
When ya get to the main road I'|
tell ya where to go.

Kelly | eans back in the seat with the canvas noney bag cl asped
to his chest, passes out.

| NT. OFFI CE/ STOREROOM OF RED TYLER -- N GHT

Red Tyl er, surrounded by seven of his goons, snatches the
phone off it's hook md-first ring.

RED TYLER

Red here, I'm i stening.

(pause)
K kid | get ya. Trouble and Kelly's
in bad shape. Ya got the | oad on
their truck, and the noney too.
Can't argue with that.

(pause)
The J.B. Smth General Store ya say.
Good thing ya didn't pick an Italian
store. | know Smith, put himon the
horn with ne.

(pause)
Smth, it's nme Red Tyler. Put ny
truck in your warehouse until | get
there and you just made yourself one
hundred green ones.

(pause)
Good, see ya shortly.

Red hangs up the receiver, turns to the nmen standi ng around
hi m
RED TYLER ( CONT' D)
We got probl ens.
Red points to two of the goons.

RED TYLER ( CONT' D)
You two. Go get our truck outta the
barn at the old chicken ranch. Take
it straight to Nate's Garage.

The nen hot foot it out the alley door, Red Tyler points at
GEORGE



RED TYLER ( CONT' D)
CEORGE get the doc out to The Smth
Store on South Slope Road. Kelly
ain't doin' so good.

Ceorge dashes out the alley door. Sounds of cars driving
of f.

Red Tyler takes a healthy swig fromhis glass. 1In the sane
noti on he wi pes off his mouth wth the back of one hand, and
grabs ED by the armw th the other.

RED TYLER ( CONT' D)
ED, get my car and bring it 'round
to the alley door. W gotta get
nmovin'!

ED
K Red, gimme the keys!

Red Tyl er takes keys out of his pocket, throws themto Ed.
Ed darts out the alley door. Red Tyler turns to the two
remai ni ng goons.

RED TYLER
You two. Follow ne 'n Ed, and for
Chri ssakes don't get |ost!

All leave the office via the alley door.
EXT. SM TH S GENERAL STORE -- N GHT

Kevin cones out of Smth's General Store, clinbs into the
truck.

I NT. TRUCK CAB

Kelly still unconscious clutches the noney sack. Kevin drives
the truck into the warehouse, Smth holds the doors open,
the truck conpletely inside Smth closes, |ocks, the doors.

I NT. SM TH S WAREHOUSE -- LATER

Kevin, outside the truck, leans on a fender. The sound of
approaching cars. He noves over to a dark area, takes a
position behind sone crates. The sound of a | ock being keyed,
t he doors open wi de.

RED TYLER
XK kid. Ya can unhide yourself,
it's ne.

Red Tyl er enters the warehouse, opens the truck passenger
door, snatches the noney sack fromKelly's grasp, wal ks past
Kevi n, out of the warehouse.



KEVI N
(shouts at Red's back)
Hey Red...just incase ya decide ta
ask, I'm XK

Wthout a break in stride Red | ooks back at Kevin.

RED TYLER
| figgered ya were.

EXT. SM TH S WAREHOUSE

RED TYLER
Hey George, you and the Doc get Kelly
outta here. Take him sonepl ace where
the doc can work on him [|'m shoutin
t he tab.

Ceorge, Doc, disappear into the warehouse.
EXT. SM TH S GENERAL STORE -- MOVENTS LATER

Smth, dressed in bib overalls, stands on the front steps of
his store, observes all.

Red Tyler walks up to Smth, reaches into his pocket, pulls
out a wad of cash, peels off sone bills, hands themto Smth.

RED TYLER
Here ya go Smth. Ya did nme good,
and | appreciate it.

Red Tyl er wal ks over to his car, opens the rear door, throws
the bag of noney inside, enters the car.

I NT. RED TYLER S CAR

Red Tyl er seats hinself, sticks his head out the w ndow,
shout s.

RED TYLER
Cnmon kid, let's get novin'!

Kevi n appears fromthe warehouse, gets into Red's car.

RED TYLER ( CONT' D)
(shouti ng)
Hey, you two over there. Pull your
t hunbs out and get this fuckin' | oad
of booze down to Nate's Garage pronto!
| want it there before sunup

Red Tyler pulls his head back inside the car, paws the driver
hard on the shoul der.

RED TYLER ( CONT' D)
Well, don't just sit there, let's go
hone!



The car pulls onto the highway, Red turns to Kevin.

RED TYLER ( CONT' D)
Get sone sleep kid. | got sone
thinkin' to do.

Red Tyler sits back in the seat, puffs angrily on the cigar
st unp.

EXT. SMTH S GENERAL STORE -- MOMENTS LATER

All vehicles |eave the scene, quiet reigns at Smth's General
Store. Smth stands on the store steps, wad of noney in his
hand, watches the cars di sappear.

I NT. RED TYLER S CAR -- MORNI NG

The rising sun reaches inside the car, semlights the
occupants. Red Tyler elbows Kevin in the rib cage.

RED TYLER
C nmon kid, time to wake up.

Kevi n awakens, shakes his head whil e rubbing sl eepy eyes,
gl ances out the car window. They are double parked by his
car down the street from Nate's Garage.

RED TYLER ( CONT' D)
XK kid, out with ya. Go hone, get
sonme well earned rest. See ya
t onorr ow eveni ng.

Kevin opens the door, steps out of Red's car onto the street.
EXT. STREET

Kevin watches as Red's car drives off, gets into his car,

| NT. CAR

starts the notor, drives off.

| NT. ROSE APARTMENT -- MORNI NG

Kevin enters, dirty and tired, flops down fully clothed on
the sofa, falls asleep. Rose is asleep in the other room
The alarm clock on her nightstand shows "ten mnutes after
S x".

| NT. ROSE APARTMENT -- LATER

Sun |ight cones through an open w ndow, wakens Kevin. He

rolls over, Rose sits at a snmall table, drinking a cup of

coffee. Kevin glances through the open door at the alarm
clock on the nightstand, it reads "two twenty".

ROSE
Mor ni ng Kevi n.



Kevin sits up, runs his fingers through his hair, smles.

KEVI N
Ain't nmornin' no nore.

Rose pours a cup of black coffee, gives it to Kevin.

ROSE
Here, put this down. Wile you're
in the shower I'll fix you sonething
to eat.

KEVI N

(nods)

Yeah, | need both. Mean things |ast
ni ght .

ROSE

Fromthe | ooks of you | guessed you
had a full night.

KEVI N
Sure did.

| NT. OFFI CE/ STOREROOM OF RED TYLER -- DAY
Red Tyl er paces while talking to Litchfield, Witlock.

Each time he nmentions MORRI S GREENBLATT he pulls the cigar
butt fromhis nouth, jabs it into thin air.

RED TYLER
(anger)
Vell I"'mon to it for sure! It's
been eatin' at ne for sone tine,
| ast night didit.

Litchfield, Witlock, stand there dead pan.
RED TYLER ( CONT' D)

That little schmuck of a bookkeeper
| got, Morris Geenblatt, was the

cause of it all. Damn near got Kelly
killed too.

LI TCHFI ELD

(sni de)

Yeah, | understand Kelly ain't | ooking
t oo good.

RED TYLER
Not only has Geenblatt got his
fingers in ny till, but he puts nore

bucks in his pocket by selling info.
| want him out--

Red goes to his desk



RED TYLER ( CONT' D)
--and the rest of ny noney back that
he hasn't already spent.

Red sl ans a paw on his desk top.

RED TYLER ( CONT' D)
There's a grand apiece in it for you
two, and | want it done today, now

Litchfield, Witlock, |ook at each ot her, nod.

LI TCHFI ELD
Ok Red, it's as good as done.

Both nmen | eave the office via the alley door. Red sits,
takes a big swig fromhis glass, wipes off his nmouth with
t he back of his hand.

EXT. STREET | NTERSECTI ON -- DAY

One car, lone driver, waits for the red light to turn green.
A second car, Litchfield driving, Witlock passenger, pulls
al ongside. Whitlock gets out, wal ks over to the driver of
the other car. MORRI S GREENBLATT, overwei ght, coke bottle
gl asses, looks at Whitlock in shock.

VH TLOCK
Mornin' Morrie. Move over, |'l|
drive for awhil e.

Wi tl ock gets in, shoves Morrie out of the way. The |ight
turns green, both autonobiles drive off.

EXT. WOODED AREA -- LATER
A dirt lane in an unoccupi ed wooded area. Two cars approach.

The car driven by Wiitlock stops, Litchfield halts his car a
short distance away.

I NT. MORRIE S CAR
VWhitl ock sets the brake, turns off the notor, turns to Mrrie.

VH TLOCK
Well pal, ya got one way out. Tel
me where it's stashed, and be right
cause there ain't gonna be a second
tinme.

Morrie stammers.

MORRI E
Yeah, OK, OK. | got kids to think
about. ['ll level with you Witl ock,
only don't put ne away.



VH TLOCK
(gentl e tone)
You'll be OK Morrie, as long as you
don't hand ne a |ine.

Beads of sweat roll off Morris Greenblatt's forehead as he
st ammer s

MORRI E
It's all yours Wiitlock, all | want
is outta here.

VWHI TLOCK

(consoling tone)
| ain't got no problemw th that
Morrie. You give ne the right
directions, and no hard feelin's.
You give me a |ine,

(nod)
And both wife and kids got a problem

Morrie rel axes.

MORRI E
K Wiitlock, 1'lIl take you there.

VWi tl ock shakes his head 'no'.

WHI TLOCK
Naw, Morrie none of that crap. You'l
tell me right here. | ain't walkin'
into sonethin" | don't look at first.

Morrie draws in a deep breath, slowy lets it out.

MORRI E
Sure, of course, | wouldn't either.
My house, under the kitchen fl oor,
all of it.

VH TLOCK

Mrrie if you' re shittin' nme everybody
goes, that neans you too.

Morris Greenblatt renoves a dirty handkerchief from his coat
pocket, wi pes the sweat off his face, forehead.

MORRI E
(dej ect ed)
Yeah, | know.

Wi tl ock pulls a gun out fromunder his unwashed jacket,
fires three rounds into Mdrrie, opens the door, gets out of
t he car,

EXT. WOODED AREA



waits while Litchfield pulls his car alongside Mrrie's,

| eans back, opens the rear door. Witlock reaches into the
rear seat, renoves a gallon can. He soaks Mrrie, the car
interior, puts the enpty can back into Litchfield s car,
gets inside.

I NT. LI TCHFI ELD CAR

Litchfield puts his car in gear, clicks a flame on a cigarette
lighter, tosses it into Morrie's car as he drives off.
Morrie, and his car, erupt in a ball of flane.

EXT. RESI DENTI AL NEI GHBORHOOD -- LATER

Litchfield s car rounds a corner onto a mddle cl ass

nei ghbor hood street, Litchfield drives, Witlock a passenger.
Part way down the block Litchfield pulls into a driveway,
parks the car by a side door. Litchfield, Witlock, |eave
the car, enter the house via the side door.

I NT. MORRI E' S HOUSE

MRS. GREENBLATT hears the side door slamshut, hurries to

see why, her two children follow. Litchfield confronts her,
she takes a step back away fromhim Her two children clutch
their nother's skirts.

LI TCHFI ELD
Mornin' Ms Geenblatt.

MRS. GREENBLATT
Nobody | et you thugs in, now get
out!

LI TCHFI ELD
(smling)
Now that ain't a nice way to talk.

I NT. HALLWAY MORRI E' S HOUSE

Litchfield grabs Ms. Geenblatt by the nape of the neck,
pushes her down the hallway into the bathroomat the hall's
end. The two children follow crying.

Litchfield shoves both children into the bathroom slanms the
door shut, talks through the closed door.

LI TCHFI ELD
Not one sound outta any of ya. Cot
t hat ?
Litchfield wal ks back down the hallway to the kitchen
| NT. KI TCHEN MORRI E' S HOUSE

Whitlock is tearing the floor apart. Litchfield pitches in,
two suitcases are found.



LI TCHFI ELD
Looks like we got it. Just like
good 'ol Morrie said.

VWHI TLOCK
Looks |i ke we just beat the termtes.
This place is fallin' apart.

LI TCHFI ELD
Haul these suitcases out to the car.
| got sone unfinished business here.

Whitlock | eaves with the two suitcases. Litchfield goes
fromroomto room opening gas jets.

VWH TLOCK (Q. S.)
You'd better get outta there. |
snel |l gas way out here.

Litchfield yells dowmn the hallway to Ms. Geenblatt.

LI TCHFI ELD
Hear ne now W're all done, but
you stay put for another thirty
mnutes, and all wll be CK

Litchfield | eaves Mirrie's house via the side door,
EXT. MORRI E' S HOUSE

gets into his car,

| NT. LI TCHFI ELD CAR

backs out the driveway, drives off down the street. As
Litchfield' s car turns the corner Mirrie's house explodes in
fl ames.

EXT. ALLEY -- LATER

Litchfield parks his car by Red's alley door. Litchfield,
Whitlock, exit the car each carrying a suitcase, enter Red's
of fi cel/ storeroom

| NT. OFFI CE/ STOREROOM OF RED TYLER

Red Tyler is alone. The two nmen put their suitcase on top
of Red's desk. Red Tyler wal ks over to his desk, sits down.

VH TLOCK
Al'l done, Red.

LI TCHFI ELD
(sneer)
He means all done.

Red Tyl er occupi ed opening the suitcases, takes a quick | ook
at the contents.



RED TYLER
Well at least the little prick didn't
spend it all.

Red Tyler pulls two envel opes from an open desk drawer, throws
themon the desk top. The two nmen each take one, stuff it
into a pocket.

| NT. ROSE APARTMENT -- DAY
Kevin sitting at the table. Rose in the bedroom dressing.
ROSE

My shift starts in about twenty
m nutes. You gonna drive ne there?

KEVI N
O course |l am | won't be going
i nside though, got a small errand to
run.

ROSE

Left over fromlast night?

KEVI N
Sort a.

EXT. STREET, ACROSS FROM RED TYLER S SPEAKEASY -- DAY

Kevin, with Rose in the car, pull up to the curb. Rose gets
out.

ROSE
(smling)
|"d kiss ya but there's no place
| eft on your face to kiss.

KEVI N
(smling)
Yeah, it's sort of a ness, ain't it.
ROSE
Ya gonna pick ne up tonight?
KEVI N
Sure, 1'lIl be back in a couple of
hours. | wanta put sonme work in
toni ght, need the noney.
ROSE
(waves)
Later.

Kevin drives away.
EXT. DI RT ROAD TO GYPSY FARM HOUSE- - LATER

Kevin drives his car to the side door of Gypsy's farm house.



EXT. FARM HOUSE

Kevin halts his car, gets out, enters the farm house via the
si de door w thout knocking.

| NT. FARM HOUSE - KI TCHEN

Gypsy sits alone at the table, sports a | arge bandage over
his nose, nost of his face. Kevin pulls a chair over, sits

opposite Gypsy.

GYPSY
Well kid, what brings ya here?
KEVI N
| just stopped by to tell ya saved
my life.
Gypsy grunts.
GYPSY

| heard all about it.
Kevin stands, smles, points at Gypsy's bandages.

KEVI N
What happened to your face Gypsy?

GYPSY
Some punk kid did exactly what |
taught himto do.

KEVI N
Yeah he did. So |ong Gypsy.

GYPSY
So | ong ki d.

Kevin turns, |eaves the farm house via the side door. Gypsy
sm | es.

| NT. OFFI CE/ STOREROOM OF RED TYLER -- DAY

Red Tyler, on the tel ephone, the alley door opens, Kevin
enters. The five other nmen in the roomdon't | ook up from
their card ganme. Red notions Kevin over to a chair in front
of his desk.

RED TYLER
(on phone)
Yeah, yeah, | don't wanta hear any
excuses, it hurts me where | I|ive.

You just stick to what we tal ked
about, got that clear?

Red sl ans the receiver back on the hook, opens a desk drawer,
renoves a | arge envel ope, hands it over to Kevin.



RED TYLER ( CONT' D)
Here's your regular, plus a bonus
for what you pulled off the other
night. Ya did good, and if Kelly
wasn't such a turd he'd shake your
hand for savin' his life.

Kevin folds the envel ope, sticks it in his back pocket. Red
Tyler pulls the cigar stunp from his nouth.

RED TYLER ( CONT' D)
You' ve been with ne for awhile, and
| been watchin' ya, and ya got nore
goin' for ya than the rest--

Red waves his cigar stunp at the goons in the room

RED TYLER ( CONT' D)
--of these guys put together.

Kevin renmoves his derby, places it on Red's desk. Red notices
the act, smles.

RED TYLER ( CONT' D)
| got an opening you're gonna fill.
Morrie Geenblatt decided to | eave
us, and I want you to take his place.

KEVI N
Morrie was your bookkeeper, | ain't
no bookkeeper!

RED TYLER
Don't have to be. | see your work
sheets you give ne everyday. That's

enough.
Red waves his cigar butt around the room
RED TYLER ( CONT' D)
Ain't nobody here that can add, or
subtract, 'cept you
Kevin adjusts hinself in his chair.

RED TYLER ( CONT' D)

Besides it pays nore. You'll be
getting what's in that envel ope every
nont h.

Kevin | eaves the envel ope in his back pocket.

KEVI N
K Red, you're on. GCet ne started.



RED TYLER
(grinning)
Here's the key to Morrie's office.
Go on in and get that ness he left
strai ghtened out.

Red Tyl er pushes a key over to Kevin. Kevin fidgets in his
chair.

KEVI N
Red, you're gonna need sonmeone to
take my old job. | got a long tine

friend that'd |i ke to work.
Red Tyl er |leans back in his chair.

RED TYLER
Vell, maybe. Wat's his nane?

KEVI N
Toby, Toby Ryan

Red Tyl er waves Kevin off.

RED TYLER
Naw, not that kid. He's got shit
for brains. Say 'hello" to himand
he's stuck for an answer, besides
he's trouble waitin' for a place to
happen.

Kevi n st ands.

KEVI N
Yeah, he does sorta seens that way
| ately.

Kevin | eaves Red Tyler's office,
| NT. HALLWAY TO FRONT SPEAKEASY

wal ks to what was Morrie Geenblatt's office, keys the door
open, wal ks in, shakes his head at the ness of scattered
papers.

| NT. ROSE APARTMENT -- DAY

Rose is washing dishes, Kevin enters the apartnent, sits at
t he tabl e.

ROSE
What are you doi ng honme now?

KEVI N
| run ny own hours, what about you?

ROSE
Ni ght shift, nore noney.



Kevin renoves Red's envel ope fromhis hip pocket, lays it on

the table, starts to open it.

KEVI N
(1 aughi ng)
Still using the bar rag to earn a
[ivin'?

ROSE
(smling)

Agirl's gotta nmake a livin' sonmehow

Kevin tears the lip off the envel ope, takes out a wad of

money, holds it out in front of him

KEVI N
Ceezuss! This is what Red paid ne

for what | did the other night. He

gave ne Morrie's job today, said I'd

be makin' this nmuch every nonth

ROSE
(long whistle)
Sure beats wi pin' off bars!

Kevin | ays the cash on the table, stares at it. Looks up a

Rose.

KEVI N

Rose, | ooks like you and | are gonna

be stuck with each other from now
on, we're two of a kind.

ROSE
| won't argue with that.

KEVI N

Best we start settin' both our incomes

aside for when this booze thing is
all over.

Rose stops her kitchen duties, sits at the table with Kevin.

ROSE
We'll be able to leave this life,
and live like real people?

KEVI N
Well, sorta.

| NT. OFFI CE- MORRI E GREENBLATT -- MORNI NG

Kevin sits behind a desk covered with papers,
addi ng nmachi ne, tel ephone. Against one wall

a hand crank
is a file cabinet

with top drawer open, a wind up alarmclock on top. |In one
corner of the office is a large free standing safe, Kevin's

derby on top, door ajar, and enpty.



Red Tyl er enters, Kevin |ooks up.

RED TYLER
Fuckin' ness ain't it.

KEVI N
Yeah, it really is. No doubt Mrrie
left it this way on purpose.

RED TYLER
Think ya can get it straightened
out? | gotta know who | owe, and
who owes ne.

KEVI N
| can get that nuch done Red, but |
ain't no accountant. | get through
all this here--

I ndi cates all the | oose papers on the desk.

KEVI N ( CONT' D)
--and I'Il give you a list of who
owes who what .

RED TYLER
Gotta know that like now In this
busi ness you don't pay |ate.

Kevin nods toward the enpty safe.

KEVI N
By the way | found the safe both
open, and enpty.

RED TYLER
| did that, we'll start from scratch

Red Tyler turns to | eave the office. Halfway out the door
he turns to Kevin.

RED TYLER ( CONT' D)
| want ya back here at seven this
evening. Cean shirt, and conb your
hair, | got some people | want ya to
neet .

Kevi n wat ches Red cl ose the door behind him
| NT. ROSE APARTMENT -- EVEN NG

Rose starting to get out of bed. Kevin cones out of the
shower wrapped in a towel.

ROSE
VWhat are you getting all dolled up
for?



KEVI N
Big deal at Red's tonight, gotta
snmell nice! You gettin' ready for
your night shift?

ROSE
Gotta make a livin'.

Kevin strips off his towel, pushes Rose back into bed.

KEVI N

(jollity)
Al that can wait, you and nme first!

ROSE
You nust be slow ng down, this is
only the second tine today.

KEVI N
(witty)
| nmust be gettin' old.

| NT. OFFI CE/ STOREROOM OF RED TYLER -- N GHT

Kevin enters, shows surprise at the roomfull of people.
Red's voice is dom nant over the noise of the crowd, Kevin
wal ks over to him Red pauses m d-sentence, points to Kevin.

RED TYLER
Kevi n, pour yourself one, it's self
service. No barmaids all owed,
woul dn't be safe.

Qffaws from several of the crowd. Kevin wal ks over to the
open bar, pours hinself a good one.

KEVIN (V. Q)
"' m Kevin now, not kid anynore.

Red Tyl er holds up his hands to quiet the crowd.

RED TYLER
K, OK, you guys. Let's have sone
gui et here and get sone busi ness
done while we're still standing.

Ri ppl e of laughter fromthe crowd.
RED TYLER ( CONT' D)
Mai n reason for this here get
t oget her, besides putting away five
or six cases of ny booze--

More | aughter.



RED TYLER ( CONT' D)
--is to introduce ny new nunber
cruncher, and bag man. G eenbl att
deci ded to go sonepl ace el se.

Red Tyl er notions Kevin to stand beside him

RED TYLER ( CONT' D)
This here is Kevin McAl eer, a good
Irish nane. Sone of ya already know
him but themthat don't Kevin wll
be doin' what Mdrrie Geenblatt did,
only better.

Sounds of approval, sone applause fromthe crowd.

KEVI N
| wanta thank Red for trustin' ne
with Morrie's job. | already know
nmost of you guys, but those that
don't knowne | tell yait'll be
busi ness, and not G eenblatt style.

Sounds of approval fromthe crowd.

VA CE
Hey Red, ain't he the one who pulled
Kelly's fat outta the fire?

RED TYLER
Ask Kelly.

| NT. OFFI CE/ STOREROOM CF RED TYLER -- LATER
The crowd noticeably thinned out. Red wal ks up to Kevin.

RED TYLER
Ya did yourself good tonight.

KEVI N
It wasn't all that hard, | know nost
of them [I'll be in early tonorrow
Got some collections to go get, that
isif Mrrie didn't already get to

themfirst.

RED TYLER
That gotta be interestin'. Gve ne
a list of those who say they paid
Mrrie. | wanta talk to 'em

Kevin | eaves what is left of the party via the door to the
Speakeasy.



| NT. HALLWAY TO FRONT SPEAKEASY

Kevin continues through the hallway into the speakeasy.
Rose spots him cuts short a conversation she was having
with another girl, wal ks over to Kevin.

ROSE
Al'l done back there?

KEVI N
Yeh, you off duty now?

ROSE
Yep, let's go hone.

| NT. ROSE APARTMENT -- LATER
Kevi n and Rose enter.

ROSE
Join me for a cup of coffee?

KEVI N
Sounds good.

Rose is making a pot of coffee.

ROSE
Why don't you and | break away from
that place for a whole day to
our sel ves?

KEVI N
I'd like that. Let ne know when you
can do it and I'll have Red cut ne

| oose on the sane day.
Rose places two cups on the table, pours the coffee.

KEVI N ( CONT' D)
What do ya have in mnd

ROSE
(smling)
A good ol' fashioned picnic, just
the two of us.

KEVI N
Ha! 1'd a never guessed it. K
let's do it.

| NT. OFFI CE- MORRI E GREENBLATT -- DAY

Kevi n doi ng sone pencil work, lays his pencil down, picks up

t he paper, |eaves the office.



| NT. OFFI CE/ STOREROOM OF RED TYLER

Kevin enters with paper in hand, lays it in front of Red
Tyl er.

KEVI N
There it is Red. Al themthat says
they paid Morrie. Their names and
what we show they still owe.

Red scans the nanes, anounts due, on the paper

RED TYLER
K, good. A couple of these guys is
gonna get visited.

KEVI N
Hey Red, how about givin' nme a whole
day off soon?

RED TYLER
Sure, you been puttin' in sone |ong
hours. Pick a day you want.

KEVI N
Thur sday, Rose too.

RED TYLER
Done.

Red wites a note on a slip of paper.

KEVI N
Rose'll come in for her night shift,
and I'Il come in early norning to
stash all the cash collections.
"Il be back at night to clean up
t he days' paperworKk.

RED TYLER
CK, Thursday's yours.

Kevin | eaves Red' s office, wal ks through the speakeasy exits
onto the front street,

EXT. STREET, ACROSS FROM RED TYLER S SPEAKEASY

Wal ks over to his car, gets in. As he slans his door shut
Toby appears at the passenger side open w ndow.

TOBY
(furtive)
| gotta speak with ya Kevin,
important. Hi gh school parking |ot,
twenty m nutes.

Toby steps back anong the sidewal k pedestri ans.



KEVIN (V. O.)

Best | listen to what pal Toby has

to say.
Kevin starts his car, drives off.
EXT. H GH SCHOOL PARKI NG LOT -- LATER
Kevin crui ses past the parking lot, spots Toby's car, nakes
a Uturn, drives into the parking area, parks three spaces
from Toby, gets out, wal ks over gets into Toby's car.
| NT. TOBY' S CAR

KEVI N
What ya got for nme Toby?

Toby is on the verge of tears.

TOBY
This is killin" me Kev, but | gotta
get it out.

KEVI N
Go on.

TOBY
It was me who threw the satchel inta
"Marty' s"!

Toby covers his face with both hands.

TOBY (CONT' D)
Believe me Kev | didn't know Ml Iy
and Katy was in there.

Kevin sits stunned nonentarily.

KEVI N
| knew you was workin' with those
New Yor k gui nies, but never..

Kevin's conversation trails off.

TOBY
That ain't all Kev. They got
sonethin' else up the sleeve. They've
bought a couple of Red' s guys.

Kevi n becones alert.

TOBY ( CONT' D)
| don't know who, but it's a rub
out .

KEVI N
Do they know we tal k together?



TOBY
No! They'd bury us both.

KEVI N
K, Toby, let's you and | both wal k
on eggs. Wat's done is done, and |
do believe ya didn't have any idea
who was inside "Marty's".

TOBY
Jeez Kev. |I'mglad to hear ya say
t hat .

As Kevin starts to exit the car Toby starts the notor. Kevin
steps into the parking |ot,

EXT. PARKI NG LOT
wat ches Toby drive off.

KEVIN (V. O.)
(wry) _ _
Don't you believe a word | said,
Toby. My day'll cone.

| NT. ROSE APARTMENT -- EVEN NG

Kevin sits at the dinner table, Rose brings two plates of
food to the table, places them then seats herself. Kevin
digs in.

ROSE
You're going at that |like there won't
be anynore!

KEVI N
(sml es)
Guess | just mss your cookin'. |
get stuck in that office, |ucky when
| get a hanmburger brung in.

Through a nout hful of mashed pot at oes.

KEVI N ( CONT' D)
Mrrie left a nmess, and |I'mgettin
the funniest feelin' he wasn't al one.

ROSE
There's a couple of Red's nen |
woul dn't trust. | see them standing
outside talking to nen who aren't
from here

Kevin sits up, shows intense interest.

KEVI N
Know who they are? Nanes?



ROSE
No, but 1'Il try.

KEVI N

No! Don't nmake any questions to
nobody. Just keep eyes and ears
open.

(cheerful)
Say! How s about Thursday? Red
said OK, | cone in later that night,
and you take a late shift.

ROSE
Great! Thursday's only a couple of
days off. 1'll start on a picnic
menu, you bring the beer.

EXT. STREET, ACROSS FROM RED TYLER S SPEAKEASY -- N GHT

Kevin sits in his car waits for Rose to cross the street.
He hol ds the car door open for her. Rose nakes herself
confortable, Kevin starts the car, pulls away fromthe curb

ROSE
Of for the rest of the night, and
all day tonorrow

KEVI N
(preoccupi ed)
Yeah,

ROSE
You're not even listening. What's
on the m nd?

Kevin turns his car onto Rose's street.

KEVI N
Red cl eans out the safe about every
ot her day, and di sappears. He |eaves
just enough to run the pl ace.

ROSE
Yeah, so?

KEVI N
He don't trust banks, and he sure as
hell ain't spending it on girls, so
he's gotta be stashing it sonmewhere.

Kevin parks his car in front of Rose's apartnent.

ROSE
Well | picked up on sonething today.
Two nonl ocal s, and one | ocal, were
deep in conversation while | was
wor king the table next to them



Kevin shows great interest.

KEVI N
And?
ROSE
| heard the local guy say "I'll do

it, but noney in advance."
Kevi n shows extrene interest.

KEVI N
Did you recogni ze any of thenf

ROSE
Yeah, the |ocal was Toby Ryan.

Kevin sits back in silence for a nonment.

KEVI N
K Rose, forget all about it. Forget
you told ne, and | nean it.

ROSE
Done. Let's get inside, | gotta get
our picnic ready for tonorrow.

They both | eave the car,

EXT. CAR

wal k up to Rose's front door, enter the apartnent.
| NT. ROSE APARTMENT

ROSE
Go on to bed. 1'Il be right along,
got nost every thing ready to go.

KEVI N
Good idea, | told Red I1'd cone in
early and get the receipts taken
care of. | should be back here about
sun up, and we can be on our way.

| NT. ROSE' S BEDROOM -- LATER NI GHT
Kevin sits on the edge of the bed putting on his shoes.

Rose wakes up, turns on the table lanp, the clock shows two-
forty five

ROSE
You weren't kidding about being the
early bird!

KEVI N

Yeah, | got an errand to run.



Kevin stands, puts his derby on top, wal ks out of the bedroom
EXT. STREET | NTERSECTI ON -- LATER

Commercial area, no early norning activity. A shiny new car
pulls up to the curb close to a light standard. The rear

wi ndow on the driver's side rolls down, out of the shadows
Toby Ryan wal ks over to the car, |eans against it.

There is nmuffled conversation, Toby is handed a roll of noney
fromthe car interior.

TOBY
No worry, It's as good as done.

Toby stands back, puts the noney into the |left pocket of his
jacket. The rear window rolls up, the car drives off.

Toby starts to walk down the street. Kevin's car appears
fromthe side street, pulls up to Toby--

| NT. KEVIN S CAR
--Kevin | eans over, opens the door on the passenger side.

KEVI N
C nmon Toby get in.

Toby bends over, sticks his head into Kevin's car.

KEVI N ( CONT' D)
| said get in!

TOBY
Yeah, sure Kev. | wanted to nmake
sure it was you drivin'.

Toby enters Kevin's car. Kevin pulls away fromthe curb.
Toby takes a good | ook at Kevin.

TOBY (CONT' D)
(skeptical)
Up a little early ain't ya Kev?

Kevi n gl ances over at Toby.

KEVI N
Looks |i ke we both are.

Kevin turns the head lights off, drives his car off the road
into a vacant lot, weeds taller than the car fenders. Stops,
but | eaves the notor running, turns to Toby.

KEVI N ( CONT' D)
It's on the street that Red's due to
be hit. Tell nme what ya know Toby.

Toby squirnms in the seat.



TOBY
Aw c¢' non Kev, don't ask ne questions
i ke that.

KEVI N
You got any part in it?

TOBY
Cut it out Kev.

Kevin | eans over, opens the door on the passenger side.
KEVI N

This is where you and | go different
ways Toby. Qutta the car!

TOBY
Hey! How m | gonna get back inta
t own?

KEVI N

Ya won't have to worry about that.

Wi | e shoving Toby out of the car Kevin reaches into the
pocket of Toby's jacket, renoves the roll of noney, puts it
in his pocket, pulls out a gun.

Toby is laying flat on is back in the weeds. Kevin shoots
himthree tinmes in the chest, drives the car back onto the
street, turns the head |lights back on, drives away.

| NT. OFFI CE- MORRI E GREENBLATT -- LATER

Kevin enters, tosses his derby on top of the safe, seats
hi msel f behind the desk, counts the nights' receipts, places
it all into a |large canvass nail|l bag.

The office door opens, Red Tyler enters.
RED TYLER
(smling)
By golly it's the early bird that
get the worm |'mtold.

Kevi n continues his work.

KEVI N
Maybe so. I'll get all this taken
care of before | |eave.

RED TYLER

See ya when ya get back tonight.

Red starts to | eave, hal fway out the door he turns to Kevin,
pulls the cigar stunp out from stained teeth.



RED TYLER ( CONT' D)
(grins)
Just heard a guy naned Toby Ryan is
layin' out in the weeds sonmewhere,
with three holes in him

Kevi n continues working, does not | ook up.

KEVI N
Not surprised. Toby was running
with sonme bad peopl e.

Red Tyl er puts the cigar stub back between teeth, |eaves the
office. Kevin |ooks up fromhis work.

KEVIN (V. QO.) (CONT' D)
CGeezuss, he ain't even cold yet!

Kevin files all the | oose papers, bundles the cash noney,
stuffs it into a large canvas mail bag, places the bag in
the safe, closes the safe door, twirls the dial |ocked.

Kevi n | ooks around the room nods, puts the derby on top,
| ocks the door on his way out.

Monents | ater the office door opens. Red Tyler enters with
a large enpty canvas Postal Ml sack under his arm opens
the safe, renoves the cash contents, places all in the |large
Postal Mail sack, closes, |ocks the safe, |eaves the room
with the Postal Mil sack

| NT. ROSE APARTMENT -- MORNI NG

Rose in the kitchen area putting things into a picnic basket.
Kevin conmes in fromthe entry hall way.

ROSE
You left too early to get a bhite to
eat. |'ve already had sone Post
Toasties, so sit down and hel p

yoursel f.

Kevin sits at the table, pulls a box of breakfast cereal to
him fills a bow, pours mlk over, digs in.

ROSE ( CONT' D)
Sorta hungry?

KEVI N
Sure am worked up a good appetite
t hi s norni ng.

EXT. H GHWAY -- DAY

Kevin, Rose, are the only car driving on a two | ane hi ghway,
top down, Rose's head on Kevin's shoul der.



I NT. KEVIN S CAR

KEVI N
W' ve been driving for a spell now,
and you know what ?

ROSE
| can probably guess.

KEVI N
(1 aughs)
Naw, not this tinme. |'mgetting
just plain ol' hungry. Wat's in
t hat basket ?

ROSE
You'll see when get there.

KEVI N
VWhere's there?

Rose points ahead. Two dirt ruts take off fromthe main
road into a wooded area.

ROSE
(poi nts)
Wy not that?

KEVI N
Good as any.

Kevin turns the car off the highway, follows the ruts to a
dead end in a secluded grassy area, stops the car, turns off
the notor, both get out of the car.

EXT. PICNI C AREA

KEVI N
l'"d go for a cold one, how about
you?
ROSE
Make it two. | like it here, nice
and qui et.
KEVI N
(1 aughs)

If you really like quiet maybe we
shoul d' a had our picnic in that old
cenetery we passed a way back

ROSE
No thanks...that's too quiet.

Kevin opens the runble seat, renoves two bottles of beer,
decaps themon the car bunper. Hands Rose a foam ng bottl e,
takes a swig fromthe other.



ROSE ( CONT' D)
Say Kevin, did you ever know your

old nman?

KEVI N
No, never did. Heard a | ot about
him but that's about all. How about
you?

ROSE
Naw, not really. | was pretty young

when he went off to fight the War to
end all wars. What cane back was a
shel |l shocked man that couldn't even
bl ow hi s own nose.

Rose takes a blanket fromthe runble seat, places it on the
ground. Looks at Kevin. Kevin starts unbuckling.

KEVI N
M ght as well get this place broken
in right.

Kevin pulls a gun out fromunder his belt, lays it on the
car fender.

KEVI N ( CONT' D)
Wul dn't want this thing to get in
t he way.

Rose is occupied getting confortable on the bl anket. As
Kevin wal ks over Rose pulls her skirt up to her chin.

EXT. PICNI C AREA -- AFTERNOCON

Rose | eans up against a car seat put on the ground. Kevin
stretched out on the grass, his head in Rose's lap. Enpty
beer bottles, paper plates, left over fried chicken bones,
litter the area.

KEVI N
| tell ya Rose | got this deep feelin
t hi ngs are about to happen. Too
much goin' on too fast.

ROSE
| hear talk that a bunch from up New
York way are trying to take over
Red.

KEVI N
Yeah, and they ain't bein' nice about
it, believe ne. W gotta start nakin'
plans if, or when, the tinme ever
cones how we gettin' out with our
ski ns.

Kevin rolls off Rose's lap, sits next to her.



ROSE
W got sone noney put aside, enough
to get us sonewhere el se now.

Kevi n shakes his head 'no'.

KEVI N
Not yet Rose. It'll be obvious when
it's tine. Look here, you know that
space between Red's buil ding and the
one next to it?

ROSE
(nods)
It's only about three feet w de.

KEVI N
That's the one. The | adies rest
room w ndow opens out to it, and it
goes all the way to the front

sidewal k. | been parking ny car
there just in case | gotta make a
fast exit.

ROSE

How you gonna get to the rest roonf?
No way you'll make it through the
barroom

KEVI N
(nods)
When the shit hits the fan the | ast
place for me to be is in plain sight.

ROSE
And?

KEVI N
There's a anteroomin Red's office.
It's got an opening into the attic.
(pause)

| get into the attic and over the
rest room bust out a chunk of
ceiling, drop nyself down, out the
w ndow, a short run to the car, and

t hen gone.
ROSE
Me, if "'mworkin' a shift?
KEVI N
You'll be able to see it before it

happens. Strange goons cone in,
that sort of thing. Don't hesitate!
Stop what you're doing and get out
of there!
(poi nts)
Into my car, down on the floor boards.



Rose stands, stretches.

ROSE
K, | got it. Picnic's over. Let's
cl eanup and get on the road.

Kevi n stands, wal ks over to the car, picks up his gun from
the fender, places it under his belt. They both throw picnic
| eftovers into the open runble seat, get in the car, drive
out of the picnic area.

EXT. H GHWAY

Kevin drives off the dirt road onto the highway, heads back
the way they cane. Rose |ays her head on Kevin's shoul der.
The car cones over a small rise.

ROSE
Well there's our quiet cenetery.

Rose sits up, points.

ROSE ( CONT' D)
(exited)
Look Kevin sonmebody is openi ng one
of the crypts!

Kevin turns, takes a | ong | ook.

KEVI N
VWell nmy goodness!

The car continues at a slow pace. Rose stares at the
i ntruder.

KEVI N ( CONT' D)
(smling)
Wll let ne tell you, it's not all
that quiet in there.

The intruder stands, wal ks over to his car, renoves a canvas
sack.

ROSE

(gasp)
That's Red Tyl er!

KEVI N
Sure is.

Kevin drives out of sight of the cenetery, stops, turns in
the seat, |ooks directly at Rose.

KEVI N ( CONT' D)
| nmean we just saw Red Tyl er stuffing
two | arge canvas sacks into an open

crypt.



ROSE
Oops!

KEVI N
Yeah, oops. That's where Red does
al | his banking.

ROSE
Vell mum s the word. We'd be nush
if he ever knew that we knew.

KEVI N
How well | know

EXT. STREET, ACROSS FROM RED TYLER S SPEAKEASY -- N GHT
I NT. KEVIN S CAR

Kevin parks his car, lets Rose out, closes the door after
her.

KEVI N
Your shift ends at three?

ROSE
Yes, sorta odd hours. Sonja traded
shifts with ne.

KEVI N
Well, that's booze biz. 1'mgoing
to ny office, gotta clean up today's
odds and ends.

Kevin gets out of the car,
EXT. KEVIN S CAR
they wal k across the street together.

KEVI N
| mght be alittle late. If you
get off your shift ahead of ne wait
in the car, won't be | ong.

ROSE
It's cold to be sitting in the car.

KEVI N
If ya get chilly there's a coat under
the seat. |It's a hot one, | know,
(1 aughi ng)
| stole it!

ROSE
Oh, just |ovely.

They both enter the speakeasy.



| NT. RED TYLER S SPEAKEASY

Rose wal ks over to the bar, Kevin continues on to his
(Morrie's) office, enters.

| NT. OFFI CE/ STOREROOM OF RED TYLER -- SAME NI GHT

Red Tyler, Kelly, play Gn Rummy on Red's desk. Each man
has a gl ass al nost enpty. Red downs the dregs of his glass,
slans his cards on the desk top, pulls the cigar stunp.

RED TYLER
G N There ya go Kelly. Gotcha a
good' un this tine.

Red grins ear to ear, Kelly |ooks glumrer than usual.

KELLY
Shit! Shoul d'a knocked when | coul d
of .

RED TYLER

Don't fret Kelly, all's not | ost.
Drag your chair in there--

Red points to the open door of the anteroom

RED TYLER ( CONT' D)
--and |l ook on the top shelf. There's
a couple bottles of the good stuff,
not this here 'red eye' we been
drinkin'.

KELLY
Sounds good to ne.

Kelly drags his chair into the anteroom

RED TYLER
(shuffling cards)
Bring both "emhere and I'lIl give ya
a chance to get even
(grinning)

I f ya can.

Kelly stands on his chair in the dark room gropes on the
top shelf for the two bottles.

The all ey door opens, Litchfield, Witlock, enter. Red Tyler
stops shuffling, |ooks up at the two nen. Litchfield,
carrying a small satchel, rubbernecks the room does not see
Kelly in the dark anteroom

RED TYLER ( CONT' D)
(surprised)
VWhat in hell are you two doin' here?
You' re makin' deliveries tonight,
not visitin'.



Litchfield wal ks over to Red' s desk, Wiitlock cl oses, |ocks,
the all ey door.

RED TYLER ( CONT' D)
Sonet hin' gone w ong?

LI TCHFI ELD
Naw Red, nothin' wong. Just a couple
of things we want to tal k over.

All Red' s attention is on Litchfield, Witlock wal ks over
fromthe alley door to behind Red's chair, throws a garotte
around Red's neck. Red drops the cards, his hands fly to
his neck. Wiitlock tightens the garotte, Red goes |inp.

Wi tlock, Litchfield, lash Red into his chair.

Kelly observes all, nmakes no attenpt to go to Red' s aid.
VH TLOCK
He'll be comn' to in a nonment. Get

your electric thing ready to go.

Litchfield gets a wire attached to two | ong netal prongs out
of his satchel, plugs it into a wall socket.

Wi tl ock sl aps Red across the face with both hands.

VWH TLOCK ( CONT' D)
Crmon...c'nmon Red quit fakin' it.
Let's get this here thing over and
done with.

Red groans, opens his eyes, |ooks up at Witlock, then past
Whitl ock to the anteroom

Kelly watches fromthe dark anteroom

Litchfield stands in front of Red, brandi shes the electrical
prongs.

LI TCHFI ELD
Make it easy on yourself Red. Ya
haven't been to a bank since the day
| nmet ya. Take us to where ya
stashing it.

Litchfield jabs Red on his upper armwth the prongs. Red
reacts to the surge of electricity, his body stiffens, head
is thrown back. Litchfield | eaves the prongs there until he
hears Wi t| ock.

VH TLOCK
Hey, enough is enough! Too much of
that and he won't be able to tell us
hi s nane.

Litchfield backs off, Wiitlock back hands Red across the
f ace.



LI TCHFI ELD
| got nore of this stuff Red. Take
us there or...

Litchfield jans the prongs through Red's trousers into his
crotch. Red's body reacts violently. Litchfield wthdraws
t he prongs.

LI TCHFI ELD ( CONT' D)
Red, ya know you're not gonna make
it through the night. Mght as well
go out nice and easy |ike.

Litchfield s tone changes, for the worse.

LI TCHFI ELD ( CONT' D)
Lot better than ya done for sone
ot hers.

Litchfield holds the prongs inches fromRed' s face. Red
nods 'K, and starts to pass out.

LI TCHFI ELD ( CONT' D)
K Wit, let"emoutta the chair, but
keep the garotte on.

Wi tl ock begins releasing Red fromthe chair, the office

door sw ngs open, Kevin steps into the roomw th a handf ul

of papers. Kevin surprised by what he sees, drops the papers,
his free hand goes for his gun.

Whitlock is faster, has his gun on Kevin before he can get
it fromhis belt.

VWHI TLOCK
Sorry kid, bad timng. You' re dead.

From his vantage point in the anteroomKelly fires four shots.

Two hit Whitlock full in the chest. Whitlock is dead before
he hits the fl oor.

Kelly's third shot hits Litchfield in the forehead, kills
himinstantly.

Kelly's fourth shot kills Red Tyler.

Kelly steps out of the anteroominto the light, holds his
gun on Kevi n.

KELLY
XK kid, this evens up everything
between us. Next tinme we neet don't
expect the sane.

Wthout taking his gun off Kevin Kelly backs out the alley
door, leaving it open.



The instant Kelly di sappears from sight Kevin dashes into
the anteroom stands on the chair left there by Kelly, enters
the attic via the scuttle entry hole.

I NT. ATTIC

Kevin steps fromceiling joist to ceiling joist until over
the Ladi es Rest Room uses both feet to break through the
pl astered ceiling, lowers hinself into the room bel ow

I NT. LADI ES REST ROOM

An OLD SOT, well into her cups, is sitting half on half off
the 1 oo, panties on her ankles. She shows surprise, no
fright, at Kevin's sudden entry.

QLD sOor
My goodness, honey! Wat brings you
here so sudden?

Kevin grins.

KEVI N
| tell ya luv, ya wouldn't believe
it, take ny word for it.

Kevi n snatches the bonnet off her head, waps it around his
fist, breaks out the wi ndow above the |00, sets what's |eft
of the bonnet back on the sot's head, exits via the w ndow.

| NT. BARROOM

Rose carries a tray of drinks to a boisterous group. The

sound of four shots ring out fromRed' s office. She drops
the tray, runs out the front door onto the street anongst

pani cked bar custoners.

EXT. STREET

Rose caught up in the mass of people tries to make her way
to Kevin's car. Kevin exits the space between the buil dings,
spots Rose just as two nen accost her. Both nen, in their
cups, take Rose by an arm

Kevin fends his way through the on rushing crowd until he
reaches Rose, one man receives a crippling kick in the crotch.

The ot her man makes for Kevin, receives Kevin's Brogan in
t he abdonen.

KEVI N
X ki ddo, grab ny belt and stay right
behind ne. Don't |et go!

Kevi n el bows, shoves, their way through the crowd to his
car. They get in,



I NT. KEVIN S CAR

start the car, pull away fromthe curb. Kevin drives through
the thinning cromd honking. Free of the mlling people Kevin
puts the gas pedal to the floor. Rose white knuckl es anythi ng
she can grab hol d of.

I NT. KELLY'S CAR -- MOMENTS LATER

Kelly sits in his car parked on a side street. Kevin's car
speeds past. Kelly starts his car, pulls out behind Kevin
with the headlights turned off.

I NT. KEVIN S CAR

KEVI N
Let's get with it Kiddo, gotta keep
movin'! | do believe we're goin' to

have conpany.

ROSE
Get withit! My God, are you all in
one piece? Let nme take a good | ook
at you.

Rose | ooks Kevin over as he drives.

ROSE ( CONT' D)
Was | ever glad to see you! | saw
you go into Red's office just before
| heard the gun shots.

Kevin, intent on driving, answers Rose w thout |ooking at
her.

KEVI N
|"'m OK, but Red ain't, neither is
Litchfield, or Wiitlock. They're al
of "empiled up in a heap in Red's
office. Kelly shot 'em that's what

you heard.
ROSE
Kel ly? How cone you're still walkin
around?
Kevi n nods.
KEVI N

Kelly said we're even for nme savin
his ass, but I don't believe a word
of it. Litchfield, and Whitl ock,
were tryin' to get Red to tell where
his stash is.

Kevin drives out of the city limts on the road to the
cenetery.



KEVI N ( CONT' D)
Me openin' the door screwed things
up, and Whitlock was about to put a
hole in nme, but Kelly beat himto
it.

ROSE

(surprised)
Wiy woul d Kelly want you alive?

Kevin turns to Rose.

KEVI N
(serious)
Kelly's got it figgered out | know
where Red' s stash is

ROSE
We're headed out to the cenetery
then, aren't we.

KEVI N
Just as fast as this here car can
get us there.

Rose sits back in the seat.

ROSE
VWhat a nmess this is. W can't go
back to our apartnent, can we.

KEVI N
Never. If it goes well for us tonight
it's west coast here we cone.

ROSE
And if it doesn't?
KEVI N
It will.
EXT. H G-VAY -- N GHT

Kevin's car speeds toward the cenetery, Kelly's car follows
not too far behind, with headlights out.

Kevin's car turns off the main highway onto the dirt road
into the cenetery. Kelly pulls off the main highway, parks
his car in the brush.

EXT. CEMETERY

Kevin's car rolls to a stop inside a thicket. Kevin gets
out,

EXT. KEVIN S CAR

surveys the area, wal ks back to his car.



KEVI N

K, Rose, | want you out of the car
and into that clunp of brush--
(poi nts)

KEVI N ( CONT' D)
--over there. Don't you nove from
there unless | tell you to.

Rose gets out of the car, hurries to her hiding place.

KEVI N ( CONT' D)
|"moff to where Red--
(sml es)
--used to do his banking.

Kevi n heads off through the brush.
EXT. CRYPT -- LATER

Kevin exits the brush surrounding the crypt, stands still,
listens, takes his gun fromit's holster, wal ks over to the
crypt. Kevin bends over, pulls off the |lower crypt cover,
exposi ng a heap of canvas sacks.

Kevi n bends over further, starts pulling out the first canvas
sack, stiffens when a shadow passes over him He | ooks back
between his legs. Kelly stands outlined in the noon |ight.

KELLY
Figgered you'd lead ne to where Red
put it all. So Iong..

Kelly does not finish his sentence, Kevin puts three fast
shots into his chest fromhis bent over position.

The force of the inpacts spin Kelly around, he falls face
down in the dirt. Kevin wal ks back, turns Kelly over with
one foot, never taking his gun off him

Kevin registers surprise at seeing Kelly is still alive.
KEVI N
| see you're still kickin'. You're a
tough ol' bird, I'll give you credit
for that.
KELLY

(barely audi bl e)
|'"'moutta here this time, and know

It.

KEVI N
You sure as hell arel

Kevin shoots Kelly in the forehead, wal ks over to the crypt,
throws a sack over each shoul der, disappears into the brush



EXT. KEVIN S CAR -- MOMENTS LATER

The brush parts, Kevin enmerges wth a sack over each shoul der
sets them down on the car running board, opens the runble
seat, tosses the seats on the ground, returns to the sacks,
tosses theminto the enpty runble seat area.

KEVI N
K Rose, just a few mnutes nore
Not a sound out of ya until | get

back.
Kevi n di sappears back into the brush
EXT. CRYPT -- LATER
Kevin steps out of the surrounding brush, wal ks over to Kelly,

bends over, picks up Kelly's gun, keeps it. Fromthe crypt
he puts a sack over each shoul der, disappears into the brush.

EXT. KEVIN S CAR -- MOMENTS LATER

Kevin wal ks out of the brush with a sack on each shoul der,
call s to Rose.

KEVI N
OK Rose, safe to cone out now
It's all over and done.

Kevin continues wal king to the car, tosses the sacks in the
runbl e seat on top of the others, closes, |ocks the |id.
Rose cones out of hiding, gets into the car

Kevin throws the two runble seats on the ground out into the
brush, gets in his car.

I NT. KEVIN S CAR

ROSE
| heard shots. Did Kelly show up?

Kevin starts the car.

KEVI N
Yeah, but he decided to stay here.

EXT. KEVIN S CAR

Kevin makes a U-turn, and drives out of the cenetery to the
H ghway, turns the car West on the highway. The sun rising
in the East reflects off Kevin's car headi ng West.

INT. KEVIN S CAR -- LATER

A short nonment of silence then Kevin slaps hard on the
steering wheel. He faces Rose.



KEVI N

(del i ght ed)
VWl how about that! W did it Rose!
W got it all, and we're off to the
West coast, a quiet life, for a
change.
ROSE
(serious)

That's not all we're getting away
w th Kevin.

KEVI N
(puzzl ed)
VWhat do ya nean 'not all'? What el se

is there?
Rose pats her stomach.

KEVI N ( CONT' D)
(el at ed)
You' re kidding! Really? You and ne!

Rose nods.

ROSE
| didn't want to tell ya before
because | was afraid it mght be too
much on your mnd, and screw up any
pl ans you nade.

Kevin puts his free armaround Rose, pulls her close to him

KEVI N
(1 aughi ng)
| tell ya Rose, all this just couldn't
happen to two nicer people.

Rose | ooks up at Kevin, smles.

RCSE
Let's not count our chickens before
they hatch. We're not the only ones
t hat know about Red's noney.

Kevi n nods.

KEVI N
Yeah, there's always that. Witl ock
and Litchfield didn't show up on
their own, they were sent, and ny
best guess it's by the sane bunch
who hired Toby to blow up Marty's
Ni ght cl ub

Rose sits up, |ooks at Kevin, shows conplete surprise.



ROSE
Toby? Toby did that?

KEVI N
Yeah, and that ain't all. But |ater
for the rest of the story.

Rose sits back in the car seat, shakes her head.

KEVI N ( CONT' D)
We'll drive for a good part of the
day, get out of these parts. Best we
rid ourselves of this car, it's too
well known | drive it.

EXT. H GHWAY -- AFTERNOON

Kevin's car is alone on the highway entrance to a snal
township. H's car slows, and nears a popul ated area.

| NT. KEVIN S CAR
Kevi n nudges Rose awake. Both show signs of fatigue.

KEVI N
K kiddo, it's tinme we put sone gas
in the car, and get sonething to
eat. W'll talk about what to do
wth this car, and what's in the
runbl e seat, over our neal.

Kevin turns his car into a one punp gas station that serves
as beanery, grocery store, all under one roof. The car cones
to a halt by the gas punp. Kevin, Rose, exit

EXT. KEVIN S CAR
and stretch tired | egs, arns.

The door to the beanery opens, an elderly, unshaven, GAS
STATI ON ATTENDANT in grease covered overalls, steps out,
wal ks up to Kevin.

GAS STATI ON ATTENDANT
Mornin' young man. Fromthe | ooks of
it you want sone gasoline in that
thing you're drivin'.

Kevi n | aughs.
KEVI N
Yeah, that thing | ooks just about as
old as you are, but it gets us around.
A quick laugh fromthe ol d man.

GAS STATI ON ATTENDANT
Not for much longer |'mbettin'.



Kevi n,

KEVI N
| ve been thinking that nyself. You
got a used car lot in this here town?

GAS STATI ON ATTENDANT
Yep. Can't mss it as you drive
t hrough and out the other side of
t own.

KEVI N
Well thanks. We'll have a bite to
eat, and go take a | ook. Can you put
t he gasoline on our breakfast tab?

GAS STATI ON ATTENDANT
Yep.

about putting gasoline into Kevin's car.

EXT. MAIN THOROUGHFARE -- LATER

Rose, di sappear into the beanery, the old man goes

Kevin's car cruises slowy down the main avenue. A | arge
sign, inred lettering, proclains "ROVMEO S USED CARS"

EXT. USED CAR LOT

Kevin turns into the |ot,

trailer

A poorly dressed man, ROVEQO, exits the trailer,
Kevin's car. Speaks with heavy Italian accent

ROVEO
"Bout tinme you got outta this thing,
and | got a couple on the |lot here
that'll do it for you

stops in front of a rundown house
bei ng used for both living purposes and

of fice.

wal ks up to

Roneo extends his hand into Kevin's car for a hand shake.
Kevin accepts it.

Kevin eyeballs the man for a nonent,

not or .

Roneo steps back, Kevin opens the door,

ROVEO ( CONT' D)
You can call me Roneo, | own da pl ace.

KEVI N
Vell OK Roneo, let's you and | go
have a | ook see. | don't want fl ash

but do want a car that won't give ne
probl ens on the road.

turns off his car's

gets out.



EXT. KEVIN S CAR

Roneo | eads Kevin to a vehicle in decent | ooking condition,
throws his outstretched arns back, exclains.

ROVEO
There ya are! This one's nade for
t he open highway. Get in, sit down,
and feel the confort.

KEVI N
Look, | don't give a Damm for the
confort. Go get a jack, and get the
rear wheels up off the deck. W'l
see how everything sounds with the
nmot or runni ng and wheels in notion.

Kevin gives Ronmeo a gentle poke on the chest with his fore
finger.

KEVI N ( CONT' D)
Then we'll get to front end, brakes,
cooling system If this car ain't
what you say it is then save us tinme
and show nme one that is, if you got
one.

Roneo snmiles, nods toward the rear of the |ot.

ROVEO

Yeah, | got whatch'a want. Ain't no
beauty but the owner used it in his
busi ness, if you know what | nean,
and kept it in perfect running order.

(rai sed brow)
It can run away from ANY car on the
road. You test it out all you want.

The two nen walk to the rear of the lot, stop al ongside a
stripped down ol der car. Kevin smles, nods.

KEVI N
XK, let's take a | ook see.

I NT. CAR LOT HOUSE TRAI LER - OFFI CE

Kevi n, Roneo, face each other over a card table used as a
desk.

ROVEO
You like the car so here's what |
can do. It's yours for one hundred
seventy five dollars, where is, as
is.

KEVI N
VWhat's ny car worth on the trade-in?



ROVEO
(showi ng astoni shnment)
Your car? Conme on pal, you should
pay ne to haul it away.

Kevi n nods negati ve.
KEVI N
Nope, |I'mgiving you nmy car and one
hundred thirty five bucks.

Ronmeo cont enpl ates a nonent, nods.

ROVEO
Well OK, only because | like you.
Go get your car's papers, and I|'|
fill the registration on your new

car.

Kevin stands, goes out to his car, returns wth papers in
hand. Ronmeo occupi ed conpleting the car transfer docunents
does not | ook up.

ROVEO ( CONT' D)
Lay 'emon the desk, I'll be a sec
nmore on these.

Kevin lays his papers on the desk, sits down. Ronmeo reaches
over, picks up Kevin's papers, starts reading.

Roneo halts, breaks out in a big grin as he | ooks up at Kevin.

ROVEO ( CONT' D)
Hey fella, whoever you are, this
ain't your fuckin' car. Tyler's on
t he papers, and you sure as shit
ain'"t the Tyler | hear about.

Kevin hol ds Roneo's stare, shrugs.

ROVEO ( CONT' D)
| ought to have you pay ne to get it
of f your hands. You're tryin' to
stick me wwth a hot car. No trade in
val ue pal, you pay ne ny asking price,
and 1'Il take Tyler's car off your
back.

Kevin sm | es, nods.

ROVEO ( CONT' D)
Put ny noney on the desk here,
(points to a spot)
and I'l|l give you these ownership
papers blank. You can fill in any
nane you want



Kevin reaches into his pocket, pulls out a wad, peels off
sonme bills. Ronmeo counts it, hands Kevin the ownership
papers, keys to the car. They both stand.

ROVEO ( CONT' D)
It's all yours. N ce doin' business

w th ya.
KEVI N
(smling)
Well thank you. 1'll recommend you

to my friends.
Kevin | eaves the office,
EXT. CAR LOT HOUSE TRAI LER - OFFI CE

transfers all possessions into the new car, Rose stands
wat ches.

ROSE
(qui zzi cal)
Kevin, are you sure this,
(poi nts)
is better than our old one?

KEVI N
No doubt about it. Now get in.

Rose takes her place in the front seat. Kevin opens the
driver's door, gets in,

| NT. CAR
starts the car, drives out of the car |ot.
| NT. CAR LOT HOUSE TRAI LER - OFFI CE -- MOVENTS LATER

Ronmeo sits, watches Kevin drive off the |ot, reaches over to
his tel ephone, dials a nunber.

I NT. OFFI CE OF FRANKI E ROCCO -- DAY

Pl ush furnishings. Three well dressed, young nen sit in a
snoke filed roomtal king with FRANKI E ROCCO, ol der, well
dressed, crook cigar stuck in his teeth, slouched in an
overstuffed chair behind a | arge desk

The phone on the desk rings several tinmes. Frankie Rocco
slowy reaches over to answer, lifts the ear piece.

FRANKI E ROCCO
Wio'm 1 talking with?
(pause)
Yeah, OK Roneo, it's nme Frankie Rocco.
It's your shout. What's on the mnd
(pause)
So ya sold a car today. What el se?



Franki e Rocco bolts upright in his chair. Ear piece tight
agai nst hi s head.

FRANKI E ROCCO ( CONT' D)
The guy tried to trade in a car
registered to Tyler? Tell me nore
Roneo. Who was the guy?
(pause)
A young guy and a gal, and you heard
the broad call hi mKevin?

Franki e reaches over, gets paper, pencil.

FRANKI E ROCCO ( CONT' D)
K Roneo, gime what this Kevin guy
drove off in.

Franki e Rocco jots down words on a witing pad.

FRANKI E ROCCO ( CONT' D)
K Roneo, good, real good. You just
made yoursel f a hundred bucks. Sone
of ny boys wll be out your way and
take care of it.

Franki e Rocco notions one of his boys to his desk.

FRANKI E ROCCO ( CONT' D)
Any nore info you can think of give
it to them we want this Kevin guy
real bad.

Franki e Rocco hangs up the phone, hands the slip of paper he
was witing on to the hood SOLLY standi ng before him

FRANKI E ROCCO ( CONT' D)
K Solly, you heard it all. This
Kevin guy was Red Tyl er's nunber
cruncher, and noney handler. Red
ain't with us any longer. |I'mgiving
odds Kevin's got Red' s bundle and
pl ans on making it out of sight with
that bar nop he was living with

Franki e Rocco stands, reaches into his pocket, pulls out a
roll of bills, peels off a bunch, hands it to Solly.

FRANKI E ROCCO ( CONT' D)
Use it all if ya gotta, and put a G
note in Romeo's pocket.

Solly reaches out, takes the noney.
FRANKI E ROCCO ( CONT' D)

Do what ever ya gotta do to get this
Kevin punk and his bar nop.



Franki e points to SALVADORE and BENNY, the two nen stil
sit.

FRANKI E ROCCO ( CONT' D)
Take Benny and Sal vadore with ya.
When ya got himcall ne here. | ain't
leavin' until | hear '"bout it all.
There's a good chunk of dough in it
when you get him

(pause)

Just to remnd ya it was this shanty
Kevi n punk who of fed Toby. Stay awake,
he's got a good rep.

EXT. H GHVWAY -- DAY
Open road, Kevin's car zoons by at a very high speed.
I NT. KEVIN S CAR -- CONTI NUCQUS

Kevin at the wheel, shows exhilaration at the high speed the
car travels. Rose both hands pushi ng agai nst the dashboard,
presses her back into her seat.

ROSE
Kevin, don't you think it unw se to
be speeding this fast? Wiat if we
get stopped?

Kevin gl ances at Rose, puts the gearshift into neutral
position, the car slowy | oses speed.

KEVI N
Ri ght you are, but Roneo wasn't
ki ddi ng when he told nme this little
buggy can out run anything on the
r oad.

ROSE
(smile)
Got our noney's worth did we?

KEVI N
Sure did. Now I think we both need
sone sl eep. Probably best if we did
our traveling at night, sleep during
t he day.

ROSE
We can find sone off road places,
and sleep in the car if you want.

Kevi n nods negati ve.

KEVI N
No, | think best if we pull into a
legit notel type thing. We'll sleep
( MORE)



KEVI N ( CONT' D)
in shifts, while the other keeps an
eye open for possible trouble.

I NT. FRANKI E ROCCO S CAR -- DAY

Solly drives, Benny sits in the front seat, Salvadore seated
in the rear.

Solly turns the car into ' ROMEO S USED CAR | ot,
EXT. ROVEO S USED CAR LOT

stops in front of the office-trailer. Solly, Benny get out,
Sal vadore renmai ns seat ed.

Roneo exits the trailer, stops.

SOLLY
Roneo?

ROMVEO
Yeah, sure. You gotta be from Frankie.

Ronmeo nmotions themto cone inside the trailer. The three nen
enter the trailer,

| NT. TRAI LER
seat thensel ves on what ever handy.

SOLLY
Franki e asked ne to deliver this for
hi m

Solly reaches into his pocket, brings out a fist full of
paper noney, hands it all to Roneo. Roneo stuffs it into his
pants pocket w thout counting it.

ROVEO
Yeah, OK, that's swell, thanks.

SOLLY
You got anything else for us?

Roneo reaches into a pile of papers, pulls out a battered
front page of a newspaper. A |large photo on the Headline
page of five cars inpounded by the police during a raid on a
nmoonshine still. He |ays the page on the desk top.

ROVEO
| bought one of these cars at the
Pol i ce aucti on.

SOLLY
So ya bought a car.

Roneo pl aces his forefinger on a car in the photo.



ROVEO
That's the car | bought, and that's
the car | sold to this Kevin guy
t oday.

Solly grabs the page up off the desk top, smles, reaches
into his pocket, hands Roneo nore noney.

ROVEO ( CONT' D)
People tell nme it's been seen | eaving
town on the only road outta here.

SOLLY
Ya did yourself good today, Frankie
won't forget.
Solly, Benny, leave the trailer, enter their car.
| NT. FRANKI E ROCCO S CAR

Sol Iy hands the newspaper back to Sal vadore.

SOLLY
Take a good | ook. This is what we're
here for, |icense nunber, nmake and

model .

Solly puts the car in gear, drives out 'ROVEO S USED CARS
| ot onto the road | eadi ng out of town.

EXT. H GHAWAY MOTEL OFFI CE -- DAY

Kevin's car turns into to the driveway of the 'H GAWAY MOTEL',
stops in front of a 'VACANCY' sign. Kevin exits his car,

EXT. CAR

wal ks into the notel office.

| NT. MOTEL OFFI CE

Kevin dings the bell sitting on the counter top, waits. The

door behind the desk opens, an elderly wonman appears, stands
behind the counter top, smles.

Monents pass in silence, Kevin opens the conversation.

KEVI N
Good afternoon maam

A smle, no oral response.

KEVI N ( CONT' D)
M wife and | are road weary and
woul d like to get sonme shut eye. W
woul d i ke to take a shower, rest
up, and continue on in the evening.



The woman smles, furnishes Kevin with a pen, registration
card, indicates the roomcost posted on the wall behind the
desk.

Kevin returns her smle, fills out the registration card,
pays her the room cost, accepts the room key offered.

The |l ady points to the nunber on the key, turns, points to a
bungal ow toward the rear of the conpl ex.

Kevin nods, exits the notel office, gets inside his car.

I NT. KEVIN S CAR

ROSE
What ever took so |ong?
KEVI N
(sml es)
| thought that woman woul d never

shut up.

Kevin drives his car to the bungal ow, backs into an open car
port. Suitcases, canvas sacks, go inside the bungalow with
Kevi n and Rose.

I NT. FRANKI E ROCCO S CAR

The three hoods occupi ed scanni ng everything they pass as
Solly drives the car at a sane pace out of town.

SALVADORE
Hey Solly, ain't we got tinme to catch
a bitetoeat? I"'mgettin' fed up
with stoppin' at notels, and checki ng
out parkin' |ots.

SCLLY
Shutta you face Sal. W don't stop
until we got this punk

SALVADORE
Hey, it's gettin' dark, nakes it
tough to see.

SOLLY
Then I'Il drive slower, but we don't
st op.

A notel sign |oons up ahead.
SOLLY ( CONT' D)
"1l pull in there,
(poi nts)
Benny you take this one.

Benny nods.



BENNY
K, gime the buzzer.

Benny puts an open hand out, Solly places a wallet, with a
Pol i ce Badge pi nned inside, into Benny's hand.

Solly drives the car into the notel yard, stops in front of
t he door marked ' OFFI CE'. Benny gets out of the car, wal ks
into the OFFI CE

| NT. MOTEL OFFI CE

A DESK CLERK st ands behind the desk, smles, puts registration
card, pen, on the counter.

DESK CLERK
Wul d you care to check in?

He pushes Registration card, pen, in front of Benny.

BENNY
Naw. ..l got other things on nmy m nd.

Benny | ays the newspaper photo on the counter, stabs a finger
on the car in question, flashes his wallet wth badge.

BENNY ( CONT' D)
Ya seen this car today?

The desk clerk taken by surprise stamers.

DESK CLERK
No, not today or ever.

BENNY
Ya had a young punk with a broad
check in today?

DESK CLERK
No sir.

Benny picks up his newspaper, |eaves the notel office.
| NT. FRANKI E ROCCO S CAR
The car door opens, Benny crawls in, slanms the door shut.

He takes an old unlit cigar stub fromthe open ash tray,
clenches it between his canines.

BENNY
Anot her bl ank-o0. Let's npbve on.

Solly puts the car in gear, pulls out onto the highway.

Sal vadore in the rear seat |eans forward, gives Benny a shove.



SALVADORE
Do ya gotta stick that dead thing in
the nmouth? It stinks up the whole
car!

No enotional novenment from Benny.

BENNY
Yeah, well so do you

Solly continues at a nedi um sl ow pace down the hi ghway.
| NT. MOTEL ROOM -- EARLY MORNI NG

Rose lies on top of the bed in deep slunber, fully clothed.
Kevin sits in a chair by the w ndow observing.

A car with out of state plates, three nmal e occupants, turns
into the driveway of the notel across the hi ghway.

A man, dressed in excess city style, exits the car fromthe
passenger side, enters the notel office alone. Kevin |eaps
up fromhis chair, rushes over to Rose, roughly awakes her

KEVI N
Up and outta here NOW Rose! W got
visitors! Into the car quick!

Rose rolls to, gathers bel ongi ngs.
EXT. MOTEL ROOM

Kevi n, Rose, throw suitcases, sacks, into the car, both
hastily junp in.

I NT. KEVIN S CAR

Kevin brings the engine to a roar, nmakes a rapid exit from
the car port.

EXT. H GHWAY

Kevin's car makes a high speed turn out of the notel yard
onto the highway, two shots are fired fromthe rear w ndow
of Franki e Rocco's car.

I NT. KEVIN S CAR

One of the shots crashes through the rear wi ndow. Rose's
reacti on shows she has been hit.

| NT. FRANKI E ROCCO S CAR
Sal vadore hangs half outside the car rear w ndow, snoking

pistol in his hand. Solly sits behind the wheel, turns to
Sal vador e.



SCLLY
(startl ed)
Hey, geezzus! What ya tryin' to do,
bring the whole world down on us?

Sal vadore pulls hinself back into the car, gun still in hand,
waves in the direction taken by Kevin.

SALVADCRE
What |'mdoin'? That was himthat
just now pull ed out of that place,

Sal vadore points to the notel across the highway

SALVADORE ( CONT' D)
and here we sit with our thunbs up
our ass!

Solly lays on the car horn hard. Benny, inside the office,
turns, looks. Solly, Salvadore, frantically wave hi m back
to the car.

EXT. MOTEL OFFI CE

The Motel O fice door flies open, Benny exits, runs to the
car, opens the car door, Salvadore grabs himby the shirt
front, yanks himinside, Solly nmakes a frantic U-turn, exits
onto the highway.

I NT. KEVIN S CAR

Kevin is driving at high speed. Rose is bleeding hard.
Rose gasps, nakes a feeble attenpt to find a hand hold on
t he car door.

Kevi n does not take his eyes off the road.

KEVI N
You're hit bad Rose, and don't try
totell ne different.

Rose begins to pass out.

ROSE
Yeah, | caught a good one, | can
feel it taking nme over.

Rose' s head droops toward her chest.
ROSE ( CONT' D)
Haul ass outta here Kevin, don't
|l et' em catch us.
Kevin | ooks at Rose, nods, sniles.

KEVI N
No way they gonna catch up with us.



Kevi n sl ouches against the car door, intent on his driving.

The hi ghway enters a nountai nous area, turns into a smal
two | ane swi tchback nountain road.

At the top of arise a small area is carved out of the
mountain by a flowng spring. Kevin turns the car in, stops,
gets out.

EXT. OFF ROAD

Kevi n | ooks down over the road edge, spots the perusing car.
Franki e's much | arger car has troubl e negotiating each
swi t chback turn.

Kevin quickly returns to Rose, opens the car door on her
side, holds her fromfalling out. Rose is still alive.

Her bl ood runs out of the car, off the running board, puddles
on the ground.

Rose' s eyes open, she attenpts a smle

ROSE
Ain't gonna nmeke it kiddo.

Rose is fighting back tears.

KEVI N
Don't talk like that. W're just
getting started.

Rose' s eyes close, Kevin puts his arns around her, she goes
l[imp. He sits her upright in the seat, stands back fromthe
car, stares at Rose's dead body.

Kevin wal ks to the driver side of the car, reaches in, renoves
the ignition keys. Rose lies slunped in death against the
passenger door. Kevin regards the surroundi ngs, takes cover
behind a clunp of rocks.

I NT. FRANKI E ROCCO S CAR

Sol Iy careens Frankie's car around a sw tchback curve, cones
upon Kevin's car.

SOLLY
Hey! What's this?

Benny, Sal vadore hang out the open wi ndows, start shooting
at Kevin's car.

BENNY
Hey Solly for chrissakes nobody's
shootin' back!



I NT. KEVIN S CAR

The shots fired by Benny, Sal vadore, strike Kevin's car.
Rose's dead body receives nore hits. The car door opens,
Rose falls out onto the dirt.

I NT. FRANKI E ROCCO S CAR

SOLLY
For sure that's one down. Let's
take a | ook at the other side.

The three nmen exit their car, walk over to Kevin's bullet
riddl ed car, guns drawn. Solly wal ks over to the driver's
si de, | ooks inside.

SOLLY (CONT' D)
Hey! Ain't no one here, and the
keys are gone.

SALVADCRE
OHH shi . .

Kevin's first shot catches Sal vadore full in the nouth
Both Solly, Benny, make a dash for their car. Kevin's
shooting from cover brings them down.

Kevin comes out fromhiding, calmy walks up to each prone
man, puts a shot into the head.

KEVIN (V.Q)
Thanks agai n Gypsy.

Kevin drags each dead man to his bullet riddled car, places
theminside. He renoves the canvas bags of cash fromthe
trunk of his car, places themin the trunk of the gangster's
car, wal ks over to Rose, places her dead body back into his
car.

KEVIN (V. Q) (CONT' D)
Sorry pal, it just didn't turn out
i ke we thought it woul d.

Kevin gets in his car anong the dead bodies, starts it, puts
it in first gear, heads the car for the road edge to the
val |l ey bel ow, steps out, watches as it goes over the edge.
He peers down. Hi s car descends in flanes end over end. A
flamng body is flung fromthe tunbling weckage.

Kevin returns to the gangster's car, gets in, drives off.
SUPERI MPOSED: "SAN FRANCI SCO - THREE WEEKS LATER'

| NT. CAFE -- MORNI NG

Kevin sits alone in a booth having a cup of coffee, reads
want ads in a newspaper.



He tears one out of the page, wal ks to the pay phone on the
wal |, | ooks at the ad, puts coins in the phone, dials a
nunber, places the phone to his ear, waits.

KEVI N
Good norning, | amreplying to an ad
you have placed in the San Franci sco
Daily Adverti ser.

Pause.
KEVI N ( CONT' D)
Good, I'mglad to hear it's stil
avai lable. MW work will be taking
me over seas for the next ten or
el even nonths. 1Is it possible ny
car occupi es your garage for that
| ong?
Pause.
KEVI N ( CONT' D)
Yes, of course. | wll pay in advance
for the entire period. My | cone
by now and i nspect your garage before
| commt?
Pause.

KEVI N ( CONT' D)
Your address pl ease.

Kevin pencils the address on the torn out ad.

KEVI N ( CONT' D)
Thank you. 1'Il be by shortly.

Kevi n hangs the phone on it's hook, goes to the cashier,
pays his tab, |eaves the diner.

EXT. DI NER

Kevin wal ks the short distance to the ex-gangster's car,
gets in, drives off.

| NT. CAR - LATER

Kevin pulls his car over to a curbside parking place several
doors down froma Pawn Shop, rolls up all w ndows, exits the
car, |locks the car door,

EXT. SI DEWALK

wal ks down t he si dewal k,



I NT. PAWN SHOP

enters the Pawn Shop, dings a bell sitting on the counter.
A door behind the counter opens, out steps a MAN in his
forties, looks |like he just woke up.

MAN
What ch' a got ya wanta get rid of?

KEVI N
Not hing, | need two well built
suitcases. Cot?

MAN
(surprised)
Yeah, cone with ne.

The man throws aside a curtained opening into another room
points to two suitcases sitting against a wall.

MAN ( CONT' D)
Took '"emin | ast week froma novie
star. First class stuff.

KEVI N
Sure, what's the cost to ne?
MAN
Fifty bucks
(pause)
each.
KEVI N
"1l give you fifty bucks for the
bot h.
MAN
Done.

Kevin peels off fifty dollars, hands it to the man, wal ks
out si de | uggage in hand.

EXT. SI DEWALK

Kevin wal ks to the gangl and car, throws the luggage in the
rear seat, renoves the sacks of cash fromthe car trunk
throws themon top of the |uggage, wal ks around to the
driver's side, gets in the car.

| NT. CAR

Kevin | eans over the front seat, places the noney sacks into
t he 1 uggage, |ocks both, places the keys in his pocket.

Kevin exits the car,



EXT. SI DEWALK

stands on the sidewal k, hails a taxi cab. The cab stops by
the curb, the driver |eans over, rolls down the w ndow.

KEVI N
Morni ng, you going to be free for
hal f hour or so?

CABBI E
Yeah, sure. Hop in.
KEVI N
No, not yet anyway. | got to catch

a ship that | eaves this afternoon
and I'mleaving ny car in a rented
garage. Follow ne to the garage
while |I lock ny car inside, then
take ne to ny boat.

CABBI E
Got it, let's go.

Kevin returns to the gangland car, gets in, the tw cars
drive off.

FADE | N:
EXT. DOCKS- SAN FRANCI SCO PORT -- LATER

A cab pulls up, stops alongside a rusted out old tranp steaner
di splaying a Geek flag. Kevin energes, |uggage in hand,

pays the driver, |ooks up at the bucket of rust. The cab
drives off.

Kevin grins, shrugs his shoulders, wal ks up the ships gangway.
EXT. ONBOARD GREEK TRAMP FREI GHTER

He is met by the CAPTAIN, a swarthy man, in his forties,
sporting a huge bl ack handl ebar noustache, grin fromear to
ear, and a Captain's hat that had not seen soap and water
for nonths, if ever.

The Captain stops a hand shake in mdair, Kevin does not set
hi s | uggage down.

KEVI N
Wel | Captain, next stop China?

The Captain pulls a chewed on cigar stunp from stained teeth.

CAPTAI N
That's right, next tinme you set your
foot on dry land will be Shanghai,
Chi na.



KEVI N
Suits nme fine.

CAPTAI N
You're the only passenger | have on
board, so you'll be eating your neals
wth ne.

KEVI N
No, I'll pass on that. [I'll take ny
meal s in ny cabin.

CAPTAI N

X, like Geek food?

KEVI N
Don't know, yet.

Capt ai n chuckl es, points top side.

CAPTAI N
Your cabin is just behind the wheel
house. Door's open, it's all yours
for the next couple of weeks.
(pause)
By the way, what do I call you?

KEVI N
|"m Kevin to you, and you're Captain
to ne.

CAPTAI N
Good enough. 1'Il be taking a | oad
of heavy cargo on board after dark,
then we | eave. |f you got anything
to do on shore, do it now.

KEVI N
| got nuthin'.

CAPTAI N

| figured that.

Kevin hauls his luggage top side, walks to his cabin. Captain
wat ches him smles, puts the cigar stunp back between stained
t eet h.

INT. KEVIN' S CABIN -- N GHT, AT SEA

The noi se of a keyed | ock opening. Kevin bolts upright.
From the nightstand he takes a small piece of |eather with a
metal disc attached, palns it, eases out of his bunk, stands
in the dark aside the openi ng door.

Moon light fromthe open cabin door silhouettes a man
entering, knife in hand. Wthout hesitation Kevin delivers
a hard blowto the man's tenple with the | eaded disk. The
man slunps into Kevin's outstretched arns.



100.
EXT. SH P

In the sane novenent Kevin noves the inert body to the ship's
rail, and overboard.

KEVIN (V.Q)
Thanks agai n Gypsy.

Kevin returns into his cabin.
| NT. WHEEL HOUSE

Fromthe interior of the darkened wheel house Captain stands
at a porthole, observes all.

CAPTAIN (V. Q)

(grin)
Well now, what do | have here?

INT. KEVIN' S CABIN -- MORNI NG

A rap on the cabin door, Kevin opens the door. Captain stands
there, a large, well used, coffee pot in one hand, two chi pped
mugs in the other hand. Kevin eyes the pot, nugs, steps

back, opens the door, admts Captain to his quarters.

CAPTAI N
Well Kevin, | do believe it's tinme
you and | had a talk. Maybe get to
know each ot her better.

Kevin remains silent, notions to the small table in the cabin,
two chairs. Captain takes one chair, Kevin the other.

Captain places the two nmugs on the table, pours fromthe

pot .

CAPTAI N ( CONT' D)
| like nmy first cup of coffee in the
nmorning |ike my wi nmen, hot and
bl ack.

The remark brings a smle from Kevi n.

KEVI N
| like mne anyway | get 'em

Captain | ooks at Kevin, smles.

CAPTAI N
Seens as though I'm m ssing a crew
menber this norning.

KEVI N
(cool)
Wy tell nme about it?
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CAPTAI N
Look here Kevin |I'm a business nman,
not a fool. Last night told ne a

| ot about you.

KEVI N
Go on.

Captain takes a drink fromhis coffee nug. Kevin does not.
CAPTAI N

There's no doubt in ny mnd what you
have in those bags you sit so tight

on.
(pause)
If that's all | wanted | could have
you over board before this coffee
cool s.
KEVI N
(poi nts)

|'d have conpany.

CAPTAI N
No, cal mdown. There's a war brew ng
on the horizon, and when nen are
foolish enough to march to the beat
of a drumthere is big noney to be
made.

Kevin shifts in his chair.

KEVI N
And?

CAPTAI N
|"ve got two other buckets of rust
afl oat carrying high cost freight in

t heir hol ds.
KEVI N
And?
CAPTAI N
The night we left the Port of San
Francisco | | oaded on board a | arge
consi gnment of arns, ammo. | trade
these for Opium plus cash, in China.
KEVI N
Sounds a little like ny rum running
days.
CAPTAI N
| figured you for that. | have a

one-arnmed Chi naman t hat needs you.
In fact we both do. You're ny
I'iaison, and he's your front man.
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Captain glances at Kevin's bags.

CAPTAI N ( CONT' D)
How does it sound?

Kevin takes his first drink of coffee, puts his nug down.

KEVI N
Looks Ii ke we got sonething going.

Capt ai n st ands.
CAPTAI N
Don't hand ne that "looks |ike" crap.
Do we or don't we?

Kevi n st ands.

KEVI N
Yeah, we do.
(sml es)
Best deal | heard all day.
CAPTAI N
Wen we make port Shanghai 1'Ill see

that you get all the personal papers
you need, any nanme you want to use.
Even a new Passport. | pay ny way
there as you will learn to do.

The two nen reach across the table, shake hands. Captain
starts to | eave, turns to Kevin.

CAPTAI N ( CONT' D)
| saw you fling ny First Mate over
board | ast night.

KEVI N
| thought you m ght be peeking.

CAPTAI N
First Mates are easy to cone by, a
good partner isn't.

Captain exits the cabin, closes the door behind him

PCSSI BLE END
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