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Those crazy nights, 

I do remember, 

In my youth

-Stone in Love, by Journey

INT. HOSPITAL OPERATING ROOM (SUMMER 1989) – DAY

A SURGICAL TEAM is working with a DOCTOR who is a cardiac surgeon.  The doctor’s identification tag is flipped so that only the fine print on the back is visible.  The lines on his forehead hint that he is an experienced doctor of many years.  The patient is a FEMALE SENIOR CITIZEN in her 60s.  In the midst of the surgery, the doctor pauses.  He looks about the room during the pause and catches his breath.  He looks back down to his patient.  He exhales slowly and the SURGICAL ASSISTANT beside him notices.





SURGICAL ASSISTANT
You ok, doctor?  Do you need a minute?






DOCTOR



I’m fine.  Just give me a sec.
The doctor takes a deep breath.  The surgical team looks at the doctor, then to each other.  The concern on their faces grows quickly.  Looking up from his patient, the doctor sees a bamboo plant set in a large, clear vase full of pebbles that’s been placed at the edge of the room.





DOCTOR



What’s that doing in the O.R.?





SURGICAL ASSISTANT

Oh!  It’s a bamboo plant.  They’re supposed to be good luck!  It was left by-
Suddenly noticing the doctor’s curt stare, the Surgical Assistant changes her tone.






SURGICAL ASSISTANT





(looking at the doctor)


Get it out of here?

The doctor gently shakes head.





DOCTOR



I was just thinking...

The doctor notices the gray and brown pebbles in the glass vase.

DISSOLVE TO:

EXT. STERLING PARK (SUMMER 1942) - DAY
DAN is chasing SHERRIE as they run on the grass near the beach at Sterling Park on the west shore of Lake Erie.  They are both laughing as he catches up with her.  As he reaches her she submits, and they tumble onto the soft grass together, rolling into a patch of clover.





SHERRIE

Oh, Danny!  I’m gonna remember these days forever!

Dan smiles and kisses her.  Lying on her back, Sherrie looks up to the blue sky.  Beside her, Dan notices several gray and brown pebbles and grabs a handful of them.  He carelessly tosses them one at a time towards a small hole he spies nearby.






SHERRIE

Just think!  If we do end up together, what will we tell our kids?






DAN



If?





SHERRIE





(playfully pushes him)



Ah!  You know what I mean!





(looking coyly at him)



Silly boy!

Dan’s head falls back as he laughs.  He looks up to the blue sky above, then back to Sherrie.  The music for “STONE IN LOVE” starts.  With a big smile on his face, he looks at her.





DAN



That we fell for each other.

Dan tosses a stone up in the air and catches it.





DAN



Like a couple of stones!

He catches the stone as Sherrie laughs at his comment.





DAN
Those crazy nights, 
I do remember in my youth
I do recall, those were the best times, 
most of all
In the heat with a blue jean girl
Burnin' love comes once in a lifetime
She found me singing 
by the rail road track
Took me home, we danced by moonlight

Sherrie silently forms ‘oh’ with her lips.  They get up.




DAN & SHERRIE
Those summer nights are callin',
stone in love
Sherrie moves her hips to the three beats here during the chorus.



DAN & SHERRIE
Can't help myself I'm fallin'
stone in love




DAN
Old dusty roads, led to the river
Runnin' slow
She pulled me down, and in clover
We'd go 'round
In the heat with a blue jean girl
Burnin' love comes once in a lifetime
Oh, the memories never fade away


(he brushes her cheek)
Golden girl, I'll keep you forever.




DAN & SHERRIE
Those summer nights are callin',
stone in love
Can't help myself I'm fallin'
stone in loooove


The songs ends at 1:51 on the CD.  Sherrie looks at him intently.





SHERRIE

I don’t ever want to forget these moments.

Dan places his palm over her heart.






DAN

Then just hold them here.  They’ll be safe.  


(beat)

You have a strong heart.






SHERRIE



Do you think forever can come true?






DAN



We’ll prove it can.

As the camera zooms out, Sherrie leaps on Dan and kisses him.  Across the field at the edge of the park, TOMMY is standing under a tree with his younger brother, LYLE.  Tommy has been watching Dan and Sherrie the whole time.  He has a disgruntled look on his face.






TOMMY

Enjoy her while you got her, Donovan.  Once you’re on the other side of the ocean, she’s mine.






LYLE


What do you mean by that?






TOMMY

Dan hasn’t told Sherrie that he’s going to be stationed over in Europe.  If I know that clingy broad, once she finds that out, she’ll leave him like he’s flat root beer.




LYLE

No one likes flat root beer, Tommy!

Tommy slaps Lyle on top of his head.




TOMMY

I know that, you moron, that’s why I said it!
Tommy fixates intensely towards Dan and Sherrie.






TOMMY
And then I’ll be there... to pick up the pieces and give her who she really wants.






LYLE



That’s a great plan!






TOMMY

Of course, it’s a great plan!  I thought of it!


(beat)

Live for the day, Donovan.  You’ll be out of the picture soon enough!

The camera pans out so that the whole park fills the screen.  Tommy and Lyle remain under the tree at the park’s edge while Dan and Sherrie remain close together.  The camera pans up to the blue sky.

DISSOLVE TO:

INT. DAN’S HOUSE, MASTER BEDROOM (SUMMER 1989) - DAY


The camera pans down to an upscale ranch home.  As the home fills the screen, the camera zooms in through a master bedroom window.  Dan and Sherrie’s three adult children STEVE, LAURA, and KATELYN enter their parents’ bedroom.  Laura and Katelyn come in close together with Steve following behind.



STEVE

I feel like it’s been years since I’ve been in here.




LAURA

I know.  So many memories!




KATELYN

We need to keep our spirits up!  Can we open the envelope already?



STEVE



(reaching into his pocket)

Yes, yes, the envelope!  I almost forgot!
Steve pulls out a thin, letter-sized envelope.




LAURA



(whispering to Katelyn)

Do you really think there’s something in there to keep us distracted on a day like today?



KATELYN

Not a chance.
Steve opens the envelope.  He looks at the girls as he pulls out the single letter and unfolds it.




STEVE



(reading)

Look inside the hope chest.  Perhaps the gown fits.  The old shoebox holds the rest of the story.



(looks up)

Is Paul Harvey in there?




KATELYN

Mom’s wedding gown!






LAURA

I hope it’s held up after all these years!
Laura and Katelyn walk over to the old hope chest.



KATELYN

I bet it’s still beautiful!  By now the style might even be back in!



STEVE

How did I get dragged into this?  

Steve turns to leave but stops as Laura speaks.




LAURA

Hey, I want you involved in this, too!  It’ll be fun!



STEVE



(feigning interest)

Dress shopping through mom’s vintage wardrobe.

Laura takes an old teddy bear placed in the middle of the chest lid and tosses him onto the bed.  The teddy bear has a bib on him that reads ‘Fuzzy’.  



KATELYN

Don’t you want to help your sister plan her wedding day?




STEVE

Not really.




LAURA

Ugh!  Men!

Katelyn opens the chest containing their mom’s old wedding gown.




KATELYN

Maybe you should be helping the groom out with his planning.




STEVE

Guys aren’t real big on planning.  Men only need to know three phrases regarding marriage: yes dear, you’re right, and I’m sorry.



LAURA

How does your wife put up with you?

Katelyn takes a whiff of the air inside the chest.






KATELYN



Smells like mothballs in here!






LAURA

I’m so not wearing anything that reeks of bugs!

Katelyn and Laura take the box containing the bridal gown out of the hope chest and place the box on the bed.  Neither of them notices an old green-covered photo album or a shoebox that had been stored beneath the wedding gown box.  Katelyn delicately takes the gown out of its box.  She hands it to Laura who models it in front of the mirror.  Katelyn motions her hands like a model presenting a new item to sell.






KATELYN

Ladies and gentlemen, presenting Laura Donovan modeling a beautiful 1940’s wedding gown.  Only used once.  Never smoked in!  



LAURA

Ahem.  Alright.  Let me practice.


(composes herself)

I do!



STEVE

Whatever you do, do not forget that line!



KATELYN


(to Steve)

I don’t think we need to worry about that!



STEVE

I can hold up a giant cue card if it’d help.



LAURA


(to Katelyn)

Would it be considered rude to take him off the guest list?
The girls laugh as Steve shrugs it off.  Laura walks over to the chest.  She sets the dress on the bed.  She peers into the chest.


LAURA

What else is in here that could be useful?


(searching inside)


Oh!  An old photo album!  How fun!
Laura picks the photo album up and opens the cover.






KATELYN




(surprised)
That looks familiar... 



(in realization)

I haven’t seen that album since I was a little girl!



STEVE

Isn’t that the album with all the pictures of Rose?



KATELYN

Oooh!  That’s right!

Laura sets the album on the bed as Steve walks over to the hope chest.




LAURA

I hope none of us ever go through something like that.






STEVE




(looking in hope chest)
What other remnants from the past are hidden in here?
Steve picks up the old shoebox.  The two girls crowd-in closely to see it.






KATELYN



Oooh, what is that?

Laura grabs the shoebox from Steve.






LAURA



Let’s see what’s inside!






STEVE



Are you hoping for matching shoes?






LAURA

That would save me a day of shoe shopping, but it feels too heavy to contain shoes.

Laura takes the lid off the shoebox.  There are letters inside.





KATELYN

Oh, how cool!  They must be mom and dad’s old love letters!
Laura pulls an envelope out.






LAURA



This one has mom’s name here sooo...
Laura opens the letter and skims the first paragraph.





KATELYN





(impatiently)



Well?  Come on sis, share!






LAURA

Ok, ok!  I think it’s a letter that dad wrote to mom!  





(leans towards Katelyn)

Just between you and me I think it’s a mushy love letter!






STEVE

Ok, put it back.  Let’s skip to one with some action in it!  This isn’t what we came here for.






KATELYN





(to Steve, singing)



But it’s what we found!




(normal voice)

Steve, Dad wanted us to read these.  That’s why he gave us that note!




(to Laura)



So?  On with it!  What’s it say?






LAURA





(deep breath, reads)

Dear Sherrie, I pray this finds you well.  I thank you for receiving my correspondence and returning in kind.
DISSOLVE TO:

INT. SCHOOL GYM. (1942) – NIGHT

The music from “THE EYES OF A WOMAN” starts.  The gym which has been decorated for the Spring Dance is full of HIGH SCHOOL COUPLES who are slow dancing.  From afar, the camera zooms in on Dan and Sherrie dancing together as Dan’s V.O. continues the letter.





DAN (V. O.)

I was at a local watering hole with some of the GIs last night.  We were dancing with some local gals.  A friendly bunch, some of them were.  During a slow-dance, one couple in particular, Brice and Betty, reminded me of us at the Spring Dance in High School.  I’ll always remember that night with you!
By the way Dan is looking at Sherrie, it is obvious that he is in love with her.  He is singing to her as they dance.  During the song outro, the background vocals are sung by the guys at the dance.
DAN
In the eyes of a woman, 
in a world of desire,
From the moment she looked my way, 
I was so hypnotized
Should I show how I feel, 
she's the magnet, I'm steel
The eyes of a woman, 
there's nowhere to run
The eyes of a woman

In the arms of an angel, 
in a dangerous disguise
Love's a blue fascination
It's a mystery that burns, 
takes a lifetime to learn
The eyes of a woman, 
there's nowhere to run
The eyes of a woman, 
my fears come undone

In the eyes of a woman, 
there's nowhere to run
The eyes of a woman, 
my fears come undone
Nowhere to run

As the song ends, the camera is focused on Dan’s face.  
DISSOLVE TO:

INT. DAN’S HOUSE, MASTER BEDROOM - DAY


The expression on Dan’s face changes as the scene transitions to the face in an old photograph of him together with Sherrie in the photo that Katelyn is holding.  Laura’s hand with the letter in it falls to her side.  Laura and Katelyn look at each other and sigh romantically.





KATELYN

They sure don’t make guys like dad anymore!





STEVE

I think a guy like that would be a bit old for you.

Katelyn glares at Steve.  She tosses the photo she was holding unto the bed.


KATELYN
After Dave, I’m about ready to take any guy!


LAURA


(empathetically)

I know.  I sure thought he was the one.


KATELYN

Forget him!  Besides, it’s your special day that we’re planning for!  So let’s just-

STEVE

(interrupting)

Yeah, don’t worry about it, Katy.  Guys are a dime a dozen!
Katelyn throws her hands up in the air.


KATELYN

Omigosh!  Even my own brother, the counselor, doesn’t get it!



STEVE

Well, what I mean-




KATELYN

(interrupts)

I don’t want just any guy.  I want one guy - the one who’s custom-built for me!  When does he finally come along?  
               LAURA

Yeah, the waiting sucks!

               KATELYN

I’m so tired of waiting!  And I’ve kissed so many frogs; it’s a miracle I don’t have warts!




STEVE

Katelyn, that’s all you can do!  



LAURA

Kiss frogs?  Gross!




STEVE

No!  Listen.  You meet someone, you get to know him, and decide if you’re compatible.  First, you have to be someone worth dating: someone who’s genuinely ready to be another person’s partner; someone who’s already a complete person even by herself.  Because that’s attractive.
Laura nods.  Steve smiles and nods his head empathetically at Katelyn.


STEVE
Katy, that’s you.  I can’t promise you when you’ll meet Mister Right.

(beat)

But given the amount of alcohol out there, I’m sure it’ll happen soon.
Katelyn rolls her eyes and shakes her head.



LAURA

Steve!

Laura and Katelyn glare at Steve.






LAURA





(to Katelyn)

I wonder how much we could get for him at a livestock auction.

(motions with her hands)

One slightly useless older brother.  Comes with endless amounts of sarcasm.  



KATELYN


(interrupts)

Bidding starts at one cent with no reserve!

The two girls laugh.  Laura starts to thumb through the shoebox full of letters.



STEVE

Think I’d bring that much?  My wife might take issue with that.



KATELYN


(smugly)

We’d be doing her a favor.






LAURA




(nodding in agreement)



Mm-hmm.




(looking into the shoebox)

Look at all these letters!  I bet mom saved every one they wrote to each other during the war!






STEVE

I wonder why mom never showed us any of these letters?





LAURA

Dad probably saw some things he wishes he never saw.  I think that’s why he told us it’s best to leave the past in the past.  You learn from it and move on.



KATELYN

Yeah, that’s great advice if you can swing it.
Katelyn picks out a letter from the shoebox.






KATELYN

I remember mom talked about exchanging letters with dad.  She said just being apart from him seemed so hard.


(shaking head)

So they had to break up just so she could keep her sanity!  She couldn’t handle the thought of losing him!



STEVE

But she started her singing career around then.  Wasn’t there a guy who helped her out with that?
Katelyn looks over the envelope and opens it.





LAURA

Oh, that’s right!  In fact, wasn’t she dating another guy for a while?




KATELYN

Yeah, I think his name was Tommy something.




LAURA

Wasn’t he the DJ who said he could help mom get her singing career off the ground?




STEVE

Yeah!  I remember dad talking about that!  Oh, what was his name-



(snaps his fingers)

Turntable-Tommy!





LAURA and KATELYN




(together)



That’s it!






KATELYN





(skimming the letter)

Hey guys, you know how mom said they split-up before dad left for Europe?  Listen to this!  It’s a letter from dad when he was stationed over there!
While she is reading from the letter, the music for “I’LL BE ALRIGHT WITHOUT YOU” starts.





KATELYN




(reading)
My dearest Sherrie, 

CUT TO:

INT. MEDICAL TENT IN EUROPE - NIGHT

Dan is at a small desk in a large tent writing a letter.  There are other guys in the tent, too.  Some are uniformed soldiers.  Some in beds are wounded patients.  Many of them are writing letters to their girls back home (they look up from their writing to sing the echo in the chorus lines throughout this song).


DAN
I've been thinking 'bout the times...
You walked out on me
There were moments I'd believe, 
you were there
Do I miss you, 
or am I lying to myself again
I do these things...



SOLDIERS
It's all because of you



DAN

I keep holding on, but I'll try



SOLDIERS
Try not to think of you



DAN

Love don't leave me lonely




SOLDIERS
I'll be alright without you


DAN

There'll be someone else...
I keep tellin' myself



SOLDIERS
I'll be alright without you


DAN

Oh... love's an empty face, 
I can't replace



SOLDIERS
You don't need it



DAN

People wonderin' why we broke apart
The great pretender here I go again
These things I do...



SOLDIERS
It's all because of you



DAN

I'll keep holdin' but I'll try



SOLDIERS
Try not to think of you



DAN

All I wanted was to hold you
CUT TO:

INT. SHERRIE’S BEDROOM – DAY (DUSK)
Meanwhile, Sherrie is in her bedroom at her parents’ house.  She is sitting at her dresser reading his letter.  Her two SISTERS, SUSAN and PAULA, are there.  She looks at a photo of him placed on her dresser.




SISTERS
I'll be alright without you



SHERRIE
There'll be someone else,
I keep tellin' myself



SISTERS
I'll be alright without you




SHERRIE
Love's an empty face...
Oh I've got to replace
CUT TO:

INT. MEDICAL TENT IN EUROPE – AS BEFORE





SOLDIERS
I'll be alright without you

  


DAN



(looking at her picture)
There'll be someone else, 
I keep tellin' myself



SOLDIERS
I'll be alright without you
Oh... love's an empty place,
I can still see your face
I'll be alright

The outro to the song fades out as the letter continues.  Dan continues reading the letter via voice-over as he continues writing.
  

DAN (V.O.)
(continues)

And I’ll keep telling that to myself as long as I’m stuck over here in this hellhole.  But you want to know something, Sherrie?  It’s worth it!  Because we’re the good guys fighting Hitler’s minions for America, for you!  I remember that sermon Pastor Greg gave when he talked about the Gospel verse saying that ‘No one has greater love than this - a man laying down his life for his friends’.  
CUT TO:

INT. SHERRIE’S BEDROOM – AS BEFORE

Sherrie lets her hand with the letter in it fall down against her leg.  She closes her eyes and shakes her head.






SHERRIE

That’s why I had to let you go.  I couldn’t endure seeing death claim another boy I fell in love with.




SUSAN


(whispers to Paula)

I can’t believe she never told him about that!




PAULA

I don’t know if I would’ve either.

She holds Dan’s letter back up and continues reading it via Dan’s V.O.  Her sisters remain near.





DAN (V.O.)
As a medic, I see first-hand what war does not just to a body, but to friends, and to minds.  Over here, I need to remove every emotion from my body or go insane dealing with this reality.  

CUT TO:

INT. MEDICAL TENT IN EUROPE – AS BEFORE

Dan continues reading the letter via Voice Over as he continues writing.




DAN (V.O.)

If it’s my time to go, what reason could be more worthy of such sacrifice?  It would be for the people and the country that I love.  For my family and for your family.  For liberty.  These are all things that the Krauts don’t understand.  There’s so much death here, Sherrie.  I feel that I need to protect you from it.  I feel honored to be the one to do at least that much.  There are so many other guys here doing it, too.  I’ve made some great friends.  I can’t wait to tell you about them.  I think you’d really like them.  I’d like to say that I can go with no regrets but then I think of our last day together at that beach in New York. 
At this point, the music for “GIRL CAN’T HELP IT” begins.  Dan pauses and looks up for a moment.  He takes a deep breath.  He continues writing the letter.
  

DAN (V.O.)
I know you couldn’t handle the fact that I might never come back.  You need your man to be your rock, your pillar of strength, to be there – which is why we broke up.  But in my heart, I still cherish our time together.  You have no idea how valuable that is to me and how it keeps me going over here.
The scene is back and forth between Sherrie and Dan as they sing the song.  It’s emotional.  Timely edits show each of them holding picture(s) or reminiscing of time spent together.  The soldiers in the tent back Dan up while Sherrie’s sisters do the same for her.


DAN
If he could hold her

So close in his arms... again
 

SHERRIE
If she could show him
The letter her heart forgot to send... Why
 

DAN
They're livin' dreams on their own
Ooh they'll never stop running 



SOLDIERS

The girl can't help it, she needs more
 

SHERRIE
He hasn't found what he's lookin' for
 

SISTERS
They're still standing in the rain


SOLDIERS
He can't help it, 


SISTERS
And she's just that way 





DAN
And when he calls her
 

SHERRIE
She tells him that she still cares
A light breeze blows open a patched hole in tent’s top.  Moonlight flickers on the desk where Dan is writing the letter.
 

DAN
Under the moonlight,


SOLDIER #1
He wonders why she can't be there... why
 

PAULA


(to Susan)
Why do they go on alone


SUSAN

(to Paula)
When they're missin' each other


DAN and SOLDIERS
The girl can't help it, she needs more

 

SHERRIE and SISTERS
He hasn't found what he's lookin' for

 

DAN and SOLDIERS
They're still standing in the rain
He can't help it, 


SHERRIE and SISTERS
And she's just that way

 

DAN and SOLDIERS
The girl can't help it, she needs more

 

SHERRIE and SISTERS
He hasn't found what he's lookin' for

 

DAN and SOLDIERS
They're still standing in the rain
He can't help it, 


ALL
(harmonizing)

And she's just that way

During the closing verses of the song, both of them are looking at photos of the other and singing as if directly to the other.  Sherrie gets up from her dresser where she’s been reading his letter and jumps onto her bed, face down, crying.  Susan and Paula try to console her.
 
SOLDIERS
Ooh there's a fire in his eyes for you
 

SHERRIE
Don't you know she still cries



SISTERS
Oh, do you know she still cries for you
Between verses, raw emotional toil shows in their actions and on their faces.
 

DAN
Fire, yeah



SOLDIERS
Ooh there's a fire in his eyes for you
 

SHERRIE
For you she cries


SISTERS
Ooh do you know she still cries for you


DAN
Yeah, fire


SOLDIERS
Ooh there's a fire in his eyes for you


ALL

(harmonizing)
Ooh nothing stands between love and you

The soldiers immediately look back down to continue their letters.  Dan closes his eyes.  He tilts his head down as he puts his hand on top of it, slightly turning it from side to side.
CUT TO:

INT. SHERRIE’S BEDROOM – DAY (DUSK)
At her family’s homestead, MARTHA knocks on Sherrie’s bedroom door.  Sherrie is on her bed with Paula and Susan on either side of her.





MARTHA



Sherrie?  You have a visitor.





SHERRIE





(getting up from her bed)



Just a moment, mom!
Sherrie rushes over to her dresser and looks at her face in the mirror.  She quickly wipes her face.  Her sisters help her to freshen up.  Paula applies make-up while Susan tends to her hair.  Her mom talks to her without opening the door.






MARTHA



Tommy is here to see you.

Sherrie pauses as she looks at herself in the mirror.  Seeing Dan’s picture on her dresser, she flinches.  She opens a drawer, carefully places the picture in the drawer, and closes it.  She closes her eyes and takes a deep breath.





PAULA



You look great!






SUSAN


Yeah, you’re ready.

CUT TO:

EXT. SHERRIE’S HOMESTEAD – DAY (DUSK)
Sherrie approaches the screened door to find her mom sitting and talking with Tommy on the porch.  Tommy is holding a glass of iced tea.  The family dog, Dallas, clearly a mutt, resides at Martha’s feet.






TOMMY

And my dad told me that he plans on passing the entire business down to me!






MARTHA

Well, it sounds like you’re certainly going to do very well for yourself.





TOMMY

And for the lucky gal that gets to be my wife!

Dallas growls lightly.





MARTHA



Dallas!  Enough of that!

Dallas lifts his head up, looks at Martha and whimpers.  He sets his head down and again growls at Tommy, but fainter.  Sherrie opens the screen door and walks out to join them.






SHERRIE

They say that animals can be a great judge of character.






TOMMY

I had a dog as a kid.  Stupid thing ran under dad’s shiny new car and that was the end of him.  But who needs a dog when you have a radio station! 






SHERRIE




(puzzled)



I’m not sure I see the connection.






TOMMY

Well, strange that you should mention it because I think you’d really enjoy a tour of the station!






SHERRIE





(shaking off the 




 non sequitur)

But you gave me a tour of it with Jennifer a while ago.  Have you made some changes?





TOMMY

No, I haven’t changed anything, but I thought we could have some fun with DJ Sam tonight.  He’s the new guy, and I told him we’d stopped by.




SHERRIE

I suppose that would be interesting.  I haven’t met-






TOMMY





(interrupting)

I was just telling your mom that my pop plans on handing the business over to me real soon.  One of the first improvements I’m gonna make is changing the call letters to WTTT.  The three tees will stand for Turntable Tommy!  Has a nice ring to it, don’t you think.

Sherrie cringes a bit at the suggestion.  She looks over to her mom.






SHERRIE



How humble.

Tommy can see she’s put off.  Martha laughs lightly to herself and gets up.





TOMMY



Oh, well, I could-






MARTHA





(walking to the door)



You two have a lovely evening, now.






TOMMY



We will!

Martha opens the screen door but pauses halfway and turns to Tommy.






MARTHA

What time will you have my daughter back home?






TOMMY



Oh, um, midnight be alright, ma’am?






MARTHA



Make it eleven.






SHERRIE



Eleven at the latest, mom.

Martha smiles at Sherrie and nods.  She goes inside the house.  Tommy walks over and stands next to Sherrie.  He holds his arm out.  With the slightest hesitation, she interlaces her arm with his.  He smiles at her and she, forcibly, smiles back at him.  They step off the porch and walk towards his car.






TOMMY

How long have we been seeing each other now?






SHERRIE

It’s been a good three months, hasn’t it?






TOMMY

Yes, three good months!  That’s a perfect way to say it!





SHERRIE

I just meant three solid months.  I mean-






TOMMY





(interrupting)

Tonight is going to be a very special night, my dear.

They arrive at the car.  Sherrie is looking down.  Tommy can see she’s distracted.  He opens the car door for her.





TOMMY


Sherrie, I said that tonight is going to be a very special night – one that you’ll never forget.  I promise!



SHERRIE



(getting into the car)

What do you have planned?




TOMMY

Just trust me!  You’ll see!

Tommy shuts the car door.  
CUT TO:

INT. SHERRIE’S HOMESTEAD – DAY (DUSK)

Martha looks out the window to see Tommy’s car drive away.





MARTHA

Oh, Sherrie!  Is he really what you want?

Martha walks over to the radio and turns it on.  She sits down in a rocking chair.  On the table, there is a pitcher of iced tea that is full of ice.  Martha falls asleep.
INT. SHERRIE’S HOMESTEAD – NIGHT

Martha awakes to the DJ’s voice which booms from the radio.  The ice in the pitcher is completed dissolved.





DJ SAM (V.O.)
And hey, listeners, we have a really big moment right now!  In the studio with me tonight we have Tommy and his girl, Sherrie!
CUT TO:

INT. RADIO STATION – NIGHT

Tommy and Sherrie are sitting in the room with the Radio disk jockey, DJ SAM.  There is one microphone in the room.  It is placed in front of DJ Sam.





DJ SAM
You all know turntable Tommy!  Tommy has something big that he’s been planning.  Tommy?

Tommy grabs the microphone.






TOMMY

That’s right, Sam.  I’ve been planning something huge!  Sitting here with me tonight is my girl, Sherrie.  Real soon everyone is going to hear her sing.  This gal has a voice that puts the Andrews Sisters to shame, I tell you!

Sherrie doesn’t have a microphone to speak into but interjects anyway.




SHERRIE

Oh, that’s not a fair comparison at all – they’re wonderful!

With a quick look of annoyance, Tommy glances at her.  He continues into the microphone.



TOMMY

But there’s something even more special about her to me, so I’m just going to come right out and say it in front of all of you out there listening.
Still holding the microphone, Tommy gets down on one knee in front of Sherrie and pulls a ring from his pocket.





TOMMY

Sherrie, I’ve chosen you to be my wife!  No one else around here can give you what I can!  Sherrie, marry me!
Sherrie’s jaw drops open.

CUT TO:

INT. DAN’S HOUSE, MASTER BEDROOM – AS BEFORE

Steve, Laura and Katelyn are sitting on the bed.  Laura and Katelyn exhale deeply.





LAURA

That was amazing!  If mom and dad split-up, how did they get back together again?

Katelyn drops the letter on the bed.






KATELYN

That was such a teaser!  Now I need more!




STEVE

Yes, but first let’s raid the pantry!

Steve grabs the shoebox and heads towards the kitchen.




LAURA



(to Katelyn)

Raid the pantry?  What are we - teenagers again?




KATELYN



(shrugging it off)

Let’s go make some coffee.

Laura and Katelyn follow Steve into the kitchen.

CUT TO:

INT. DAN’S HOUSE, KITCHEN – DAY

Steve enters the kitchen with the girls close behind.  He sets the shoebox down on the kitchen table then looks inside the pantry.  Laura gets the coffee pot and fills it with water while Katelyn readies the filter and coffee grounds.





STEVE

A whole pantry full of nothing to eat!  Who does the shopping around here?
Laura looks at Katelyn and rolls her eyes.  Katelyn smiles at her in understanding.  Steve closes the pantry door, walks over to the table, and sits down.  Steve picks out the next envelope from the shoebox.  Laura and Katelyn sit down at the table.  Steve pulls the letter out of the envelope.






STEVE



This one’s from dad, too.

Steve reads the letter aloud.






STEVE





(reading)

Dear Sherrie, do you remember our last night together?  
CUT TO:

INT. SAM’S DINER ON LONG BEACH, POINT LOOKOUT – NIGHT

Dan and Sherrie are sitting at a booth in an old diner by the beach out on Long Island outside of New York City.  We only see their lips move as Dan’s voice-over continues his letter.  Tears are running down Sherrie’s face.  Dan gets up as if to leave but doesn’t.





DAN (V.O.)

Your cousin was gracious enough to let us stay with him out on Long Island.  I was getting shipped to Europe the next day so we agreed to say goodbye.  In hindsight, I see that I had not thought things out very well.  I guess life is what happens while you’re making other plans.  I sure didn’t think our relationship would end.  Actually, I had far greater plans for us for that night, but as we talked I realized the future I dreamt of was not to be.  Still, I wanted our last night to last forever.
The music for “WHY CAN’T THIS NIGHT GO ON FOREVER” starts.






DAN (V.O.)

I play our conversation over and over in my head like the last picture show we saw at the cinema.  I need to – otherwise the memory fades as the ashes of time and this war pile upon it.
As Dan passionately sings to Sherrie, she’s very responsive to his words.  As the song continues, they make their way from the booth in the diner onto the beach.  


DAN
Lost in twilight, the memories
Precious moments, you and me



SHERRIE
We've been old friends, 
all through the years
Picture postcards, sharing tears




DAN
What's in our hearts, 
there's never time, 
to say



SHERRIE
Need you tonight, lover don't fade away



DAN
I've seen your city lights
As I walk away

Why can't this night... go on forever
Without love, we won't survive
Run together, we rule the night

Clearly upset, Sherrie collapses onto the beach.




DAN
Tell me secrets, oh that make you cry



SHERRIE
Where's the laughter, we gotta try



DAN
What's in our hearts, 
there's never time,

to say
Need you tonight, lover don't fade away
Like a photograph
Sherrie gets up while looking at him with loving eyes.  She stands in front of him.




DAN
That time won't erase
As they kiss, tears well up in her eyes as the last two lines are sung via V.O by Dan.  Sherrie breaks away from him and runs away.  Dan falls to his knees on the sandy beach.



DAN (V.O.)
Why can't this night... go on forever
Go on forever and ever... ever and ever.

Large rocks are nearby on the beach, but away from the shore.  Next to a distinctive large rock, Dan starts digging in the sand with his hands.  Very quickly, he’s dug a hole a foot or two deep.  He reaches into his pocket and pulls something out.  He quickly buries it in the sand.  As the song ends with the piano, the stars twinkle above.  Random stars sparkle in synchronization as if dancing to match the musical notes during the outro.  A shooting star appears.
DISSOLVE TO:

EXT. MEDICAL TENT IN EUROPE - NIGHT
As the ostensible star falls and gets closer, its sound can be heard.  It is a mortar shell.  It lands a hundred yards from the tent Dan is in which startles him out of his cot.  The few soldiers in the tent grab their rifles and rush out.  More shells fall in the area.  Dan grabs his helmet with the red cross on it and his aid bag as he sprints outside his tent to survey the situation.





FRANKIE (O.S.)




(with strained effort)



Medic!
CUT TO:

EXT. BATTLEFIELD – NIGHT

As more shells randomly hit, Dan spots Frankie and runs over towards him.  For cover, Frankie has made his way into a crater a hundred feet away where a shell exploded.  Dan quickly arrives at Frankie’s location.  He surveys Frankie’s condition and sees that some pieces of shrapnel have hit his left leg and arm.





DAN
Didn’t they tell you in basic training not to try and catch those things?



FRANKIE

(groans)

Oh, Doc!  How bad is it?  

Dan opens his first aid bag and grabs the needed supplies to help Frankie.



DAN
It’s just a couple of scratches.  I’ve seen worse.  Let me get some sulfa on this.  


(applies sulfa)

How’s your leg feel?  Can you walk on it?



FRANKIE
Uh, yeah, I think so.  



KEITH (O.S.)

Medic! 


ABE (O.S.)

We need a medic over here!  Now!



DAN
This’ll hold you for now.  Make your way back towards the field hospital tents, ok?
Frankie nods.  The shelling has slowed and is now directed farther away.  Gunfire can be heard.  Dan hears the shouts for “medic” from the other soldiers and keeps his head down while moving towards the nearest voice.  Approaching another foxhole, he sees two soldiers, Keith and Abe.  Keith is hurt badly.  Abe sees Dan and yells to him.





ABE


Medic!  Over here!

Dan runs over and slides into the foxhole, opening up his aid kit.  Surveying Keith, Dan winces.  Keith is mortally wounded.  Dan pulls out a morphine syrette.  Keith sees it.





KEITH





(grabbing Dan’s arm)



Save it for the next guy.
Dan pauses as they make eye contact.  Dan nods.  He puts the morphine syrette away, pulls out a spool of bandages, and starts to bandage Keith wounds.






DAN


What’s your name, soldier?






KEITH




(straining)



Keith... Keith Sullivan.

Keith’s breathing is non-rhythmic.  He fumbles in his pocket for something.  He pulls out a letter.





ABE

Patch him up fast, medic!  We gotta move!  Gotta move!



DAN



(to Abe)

Keep it together, soldier!





KEITH


Doc... can you... this goes out?  

Dan directs Abe to apply pressure on the bandaged wound.






DAN


Press here.






ABE

Don’t spare the sulfa - jerry’s almost on top of us!  






DAN

(reassuringly to Keith)

You can send it out yourself.  You don’t need me for that!  






ABE





(troubled)

Dammit, Keith!  Why’d you do it?  Doc, he just saved my butt – I was shell shocked, and he pulled me into the foxhole as the Krauts lit up the whole area around us with gun fire.  I saw him helping another guy dragging him into a foxhole not 15 yards over there.  Guy was dodging bullets that had my name on them!  Then that mortar shell got him.
Abe’s words trail off as he winces and looks behind him.






ABE


Jerry’s getting closer...

Keith’s breathing is labored with occasional coughing.

KEITH
(to Abe)

But what a thrill, huh?  


(smiles weakly)

Watch him, doc, he thinks jerry’s gonna get him.


ABE


(peering over edge)

We gotta move now!  They’re almost here!




DAN

Keep it together, Abe, there’s still time!

Abe mumbles something incomprehensible as he again looks over the edge.  Dan can see that the mental anguish of the situation is taking its toll on him.






KEITH
I’m cracked-up bad, doc.
Keith offers the letter in his hand to Dan.





KEITH

If I don’t make it.
DAN

(still bandaging)

What is it?

Keith looks at the letter in his hand then looks at Dan.






KEITH


Back home... to my wife.

Dan nods as he clenches his jaw.  Dan slows the pace of dressing Keith’s wounds.  He stops, and then finally takes the letter.





DAN




(softly)



Ok, Keith.


Keith grabs Dan’s arm.  He cries out and dies.  Bullets whiz nearby.  The dirt pops up where they hit.  The sound of a shell rapidly approaching catches the men’s attention.  Abe yells as he’s about to jump out of the foxhole.






ABE



Ahhh!






DAN



Abe!  Get down!

Dan jumps at Abe and knocks him back into the foxhole as the incoming shell hits nearby.  Dan remains on top of Abe to shield him from the shell as it goes off.  It’s as if the whole world blows up around them.  It’s impossible to determine how bad Dan is hurt, only that he must be.  He is in a daze.  The music for “HAPPY TO GIVE” starts.  Abe quickly returns to his senses.  He pushes Dan off of him and rolls Dan over onto his back.  Dan is having trouble breathing.  Sapped of all strength he weakly looks around.  His face is filthy with dirt.  His eyes flutter then drift shut.

CUT TO:

INT. SHERRIE’S BEDROOM – NIGHT

Sherrie is in her bed sleeping.  There is a thunderstorm outside.  It sounds as if the shelling is occurring right outside her bedroom window, but it is just thunder and lightening.  Her eyelids appear very active as if her REM sleep cycle is being disturbed by a bad dream.  Her mouth opens as she gasps and seems about to cry out but only whispers.





SHERRIE





(faintly)



Oh!





(voice trails off)



Danny...

CUT TO:

EXT. FOXHOLE – AS BEFORE
Dan, unconscious, falls into a dream state.  

CUT TO:

INT. BRIGHT WHITE ROOM - DAY

In his army gear, Dan finds himself in a large, foggy white room that is lined with long, flowing white drapes.  He walks a few paces and looks around.





DAN



I’m dead?  Is this heaven?

He looks down and shakes his head in disappointment.






DAN

I’m sorry, Sherrie.  You were right.






DAN

I was born a believer, played the fool
Lonely dreamer, left to choose
I don't know where the love is, 
there's a promise undone
Someone's cryin, in a room all alone
Shadows fall, after the hurt is gone
Through it all, we love and we lose

Sherrie enters the scene wearing a pure white nightgown.  She is in the room, but far away from Dan.  She spots Dan and slowly approaches him from behind.  He does not see her.  Angels enter from either side and remain along the periphery.  They sing the echo parts of the song.



DAN



(pleading)

Where is the one, someone who's happy 
(happy to give)
Happy to be with you, 
it's where you belong, with someone
Who's happy (happy to give) 
happy to give you love


Sherrie, now closer to Dan, reaches out but cannot touch him.  She remains behind him, getting closer.






SHERRIE

A song for the singer, 
one book of dreams
Take this heartache, away from me
A page in a story, romance untold
Sharing secrets, we call, our own
Shadows fall, after the hurt is gone
Through it all, we love and we lose


Sherrie stops just a few feet behind Dan.  She is now smiling, as if in realization.





SHERRIE

There is the one, someone who's happy 
(happy to give)
Happy to be with you, 
it's where you belong, with someone
Who's happy (happy to give) 
happy to give you love


Dan never notices Sherrie who is behind his field of vision the whole time.  Dan looks distant.  As the song continues, Sherrie sings the outro. 






SHERRIE
Happy, happy, oh, happy

Happy to give

During the musical interlude Sherrie whispers to Dan, even though he doesn’t hear her.






SHERRIE

Time to go back, Danny.  The world still needs you.

(beat)

I still need you.

Sherrie slowly backs away from Dan while singing the outro.





SHERRIE

Happy to give

Oh somebody’s happy to give to you love 
you love
Sherrie exits the room.  As the song fades, Dan looks behind him but there’s no one there.  He looks around to see that he’s alone.  His face becomes expressive as if he’s had an epiphany.  His eyes close.
CUT TO:

INT. SHERRIE’S BEDROOM – AS BEFORE
In her bed, Sherrie shifts around a bit.  A clap of thunder startles her awake and she sits up suddenly.






SHERRIE



Wha... !  

Sherrie looks around the room.  Everything is in place.  Her expression hints at her confusion and that she is trying to recall what was in her dream.  She hears footsteps outside her door.  Her mom, Martha, opens the bedroom door.






MARTHA

Sherrie, I thought I heard a shout.  Are you ok?






SHERRIE

Yes, mom, just a - just a dream is all.






MARTHA



Oh, alright then.
Martha starts to close the door but stops midway.





MARTHA

Oh, by the way, how was your date with Tommy?






SHERRIE

It was memorable.  He’s really, uh, we can talk about it in the morning, ok?





MARTHA



Alright, dear.  G’night.  Sweet dreams.

Martha closes the door.  






SHERRIE





(to herself, softly)



Yeah, sweet dreams.  





(frustrated)

What was I dreaming?  I can’t remember a thing!

A clap of thunder accosts her.  She slowly shakes her head and lays back down to go to sleep.

CUT TO:

EXT. FOXHOLE – AS BEFORE
Abe is in the foxhole with Dan as Dan comes to.  Abe’s demeanor suggests that he’s more level-headed now.






ABE

Wake up, medic!  C’mon, man!  



(shaking Dan by the shoulders)

I’m the one who’s supposed to be lying there, dammit!

Dan’s eyes slowly open.  He takes a deep breath.  Using just his eyes, he looks around.  






DAN





(softly)



I just had the strangest dream.






ABE

I’m surprised you came back!




DAN

Why?




ABE

‘Cause back here in reality, it’s a nightmare!

Tufts of dirt pop up as bullets hit the rim of the foxhole.
CUT TO:
INT. SHERRIE’S HOMESTEAD, KITCHEN – DAY

The following morning, Sherrie is having breakfast at the kitchen table.  Her mom is filling the dog’s water dish at the sink.  Dallas is sitting at Martha’s feet.





SHERRIE



Mom, I can do that!






MARTHA

That’s alright.  I’d like to hear more about last night, though.




SHERRIE

There were storms last night.




MARTHA

You know what I mean.

Sherrie laughs.  Martha laughs, too.  Martha takes the water dish outside and Dallas follows.  A pick-up truck honks its horn outside.  Ally and Paula rush into the kitchen.






ALLY

Morning, Sherrie!




SHERRIE

Good morning.




PAULA

Don’t mind us.  Mr. Wilson is making a trip to the butcher and he’s gonna drop off the bacon grease for us!

Ally and Paula grab two small pails of grease.




ALLY

I don’t suppose you’d care to tell us about your date last night.




PAULA



(whispering to Ally)

She’ll tell us when she’ ready!




SHERRIE

Tommy said he wanted to introduce me to the new DJ, Sam.




ALLY



(drawn out)

And?

Paula glares at Ally who innocently looks back and shrugs.  The truck outside beeps a couple more times.




SHERRIE

And Mr. Wilson isn’t going to wait all day.




ALLY

Oh, but I want details!




PAULA

We’ll get details later – let’s go!

Ally and Paula leave the kitchen with the pails of grease.  A light wind disturbs the beige kitchen curtains.  As Sherrie watches the curtains, she recalls brief instances from her dream and the white room which was lined with long, flowing white drapes.
DISSOLVE TO:

EXT. DAN’S HOUSE (SUMMER 1967) - DAY
Sherrie is planting flowers in a flowerbed at the house.  She’s humming “Oh, Sherrie”.






KATELYN (V.O.)

All this talk of the past reminds me of a strange conversation I had with mom when I was a little girl.  She told me some things about their courtship that had happened during the war that really didn’t make any sense to me at the time.
YOUNG KATELYN is running to her.





YOUNG KATELYN


Mom!  Mom!






SHERRIE
Yes, Katy!  What on earth is the matter?  You’re gonna scare my flowers back into ground!






YOUNG KATELYN




(regaining her composure)

Mom, me and Lori were watching cartoons, and they just showed us Barbies, and I said to Lori we can dress Barbie in a pretty white wedding dress, and she can get married and it’ll be SO neat-o!  And we can make it SO perfect, like Snow White and...





SHERRIE




(interrupting, laughs)

Oh!  So you want to practice your wedding vows for when you get married?





YOUNG KATELYN
Oh!  Uh-huh, so we can be like you and daddy!






SHERRIE
Well, we had to work at it even before we got to the story-book wedding.  For a while there I didn’t think your father and I would ever see each other again.





YOUNG KATELYN




(concerned)



Oh, no!






SHERRIE
During the war, he was a medic so he’d help anyone who got hurt.






YOUNG KATELYN
I think helping people is super-nice.  I’m going to be a nurse!

Sherrie puts her finger to her lips motioning not to interrupt.  Young Katelyn silently mouths, “ok”.






SHERRIE
Our young lives had taken us on paths leading in two very different directions.  Almost overnight there was, literally, a whole ocean between us!  

DISSOLVE TO:

As Sherrie is remembering, the camera pans up to the sky.  Next, the camera pans back down, racing over the ocean towards the beach and the cliff overlooking it.  The music for “SEPARATE WAYS” begins. 





SHERRIE (V.O.)
At the time, I was going steady with Tommy – ‘turntable Tommy’ people called him because he was a local DJ.  

(sighs)  
Your father and I exchanged letters during the war.  I cared for him and wanted to help keep his spirits up so I always responded to his letters.  I remember telling him about Tommy because I felt that was the right thing to do.  I wasn’t sure how he would react.
The camera continues racing over the ocean as Sherrie’s voice over ends.  Into the shot enters a small squadron of P-51 Mustang fighters flying in formation low over the ocean towards the shore that Dan is on.  They pull-up hard and break formation.  The lead plane ascends skyward while the other planes break to the left and right.  As they disappear off the screen, Dan comes into view.  He is standing with her letter in his hand.  There is a large fire of stacked debris nearby burning violently.  He is looking West, across the Atlantic towards America.  He sings this song very passionately with expressive body movements to the lyrics.  During the song Dan has brief recollections in which he recalls moments they spent together when they were dating.





DAN

Here we stand
Worlds apart, 
hearts broken in two, two, two
Sleepless nights
Losing ground
I'm reaching for you, you, you

Feelin' that it's gone
Can change your mind
If we can't go on
To survive the tide love divides


Waves crashing on beach.
 

DAN
Someday love will find you
Break those chains that bind you
One night will remind you
How we touched
And went our separate ways
If he ever hurts you
True love won't desert you
You know I still love you
Though we touched
And went our separate ways

Flashbacks to scenes of their break-up during the next two lines.



DAN
Troubled times
Caught between confusions and pain, pain, pain
Flashback to scenes of the school dance during the next two lines.



DAN

Distant eyes
Promises we made were in vain, in vain, 
in vain

Flashback to their break-up at Point Lookout on Long Beach during the next four lines.



DAN
If you must go, I wish you love
You'll never walk alone
Take care my love
Miss you love

Someday love will find you
Break those chains that bind you
One night will remind you
How we touched
And went our separate ways
If he ever hurts you
True love won't desert you
You know I still love you
Though we touched
And went our separate ways

A few seconds into the guitar solo, Sherrie speaks via V.O.

 
SHERRIE (V.O.)
Even though we weren’t together as a couple, I felt like he was releasing me – an experience I had a few times.  Perhaps I was the one who couldn’t let go.  But it was as if he let go of any hold or claim that he had on me just so that I could be happy.  I thought we’d never see each other again.  Tommy and I spent time together but it never felt, well, quite right... as if I was trying to interfere with fate itself!
 


DAN
Someday love will find you
Break those chains that bind you
One night will remind you
How we touched
And went our separate ways
If he ever hurts you
True love won't desert you
You know I still love you
Though we touched
And went our separate ways


I still love you girl
I really love you girl
And if he ever hurts you
True love won't desert you
No, No

CUT TO:

EXT. DAN’S HOUSE (SUMMER 1967) – AS BEFORE
With a puzzled look on her face, Young Katelyn looks at her mom.





SHERRIE

This will all make more sense to you when you’re older.





YOUNG KATELYN



So can I have the Barbies or not?


SHERRIE 





(laughs)

Let’s ask your father when he comes home later this evening.






YOUNG KATELYN



Ok.




(beat)



Where is daddy?






SHERRIE



He’s...





(deep breath)

He’s visiting your sister, Rose-




YOUNG KATELYN



(interrupting)

Oh!  That reminds me!  Wait here!

Young Katelyn turns and runs towards the house.







KATELYN



(yelling)

I have a question about something in the photo album!




SHERRIE



(to herself)

I’m glad it’s not about Rose.

Sherrie has a flashback to an argument she had with Dan years ago.

DISSOLVE TO:

INT. DAN’S HOUSE, KITCHEN (SUMMER 1958) – DAY

Standing in the kitchen, Dan and Sherrie are having a heated conversation.






SHERRIE

You get your all-knowing doctor’s head in your daughter’s room and tell her everything’s gonna be fine!






DAN



I can’t lie to her, Sherrie!






SHERRIE





(breaking down, crying)



Then lie to me!  

Dan rushes over to her as she weakens and begins to collapse.  He catches her, and she leans on him, sobbing.






DAN



Sherrie...





SHERRIE





(interrupting, through sobs)

Tell me it’s going to be alright.  Tell me our daughter will come through this.  You have to bring her through this!  This is what you do, Danny!






DAN





(near pleading)

I’m not God.  The surgery is our best hope right now.  The hole in her heart is expanding rapidly, but we’ll do everything in our power to save her, I swear.  You know I wouldn’t do anything less!

Sherrie pulls away from Dan and leans on the counter.




SHERRIE

I’ve never felt so powerless in my life, Danny.

Sherrie notices a kitchen knife lying on the counter.  She caresses the handle as it lays there.






SHERRIE



It’s perfect irony.






DAN



What’s that?






SHERRIE





(keeping her back to Dan)

A murderer will plunge a knife into someone’s heart to kill them.  But you... with your gift... when your scalpel enters a person’s body, it’s to save them.  

Sherrie turns around and looks longingly at Dan.  Tears well-up in her eyes.  She latches onto him, holding him tightly.






SHERRIE



I... I can’t lose our daughter, Danny.




DAN

Be strong for our kids.  
Dan pushes her so that she’s at arms length from him.  She looks up to him.




DAN

Look at me.  Don’t you give up hope!  Both of us need to be there for Rose, ok?




SHERRIE



(tearfully)

Oh, Danny!

Sherrie closes her eyes and falls against Dan.  He holds her, consoling her.

CUT TO:

INT. ROADSIDE CAFE (SUMMER 1958) – DAY

Dan and ROSE are seated across from each other in a booth by the window.  Rose has her arms crossed over a Raggedy Ann doll that she is clinging to tightly.  In front of Dan and Rose are milkshakes that remain untouched.






DAN

Isn’t your milkshake good, Rose?  It’s your favorite.

Rose looks longingly at her milkshake but pushes it away.  She looks down as Dan sees a tear roll down her face.






DAN



What’s wrong, Rose?






ROSE

I heard you and mom talking.  I’m going to die, aren’t I.




DAN

No, honey, of course not!  That’s why we’re making another trip to the big hospital in the city.  With the treatment you receive there, you should be fine.




ROSE




(through more tears)

But you can’t promise that.




DAN



(taken aback)

I can promise you that your mom and I will be with you every step of the way through this.




ROSE

I don’t want to die, daddy!

Barely holding it together, Dan gets up and scoots in beside Rose.  He holds her as she cries against him.  Her face is pressed against him as he puts his arms around her.  A tear fills his eye then starts to fall.

CUT TO:
EXT. CEMETERY (SUMMER 1967) – DAY

The sky changes to a gray overcast as if a storm is approaching.  Dan enters a local church cemetery in his car.

Dan parks the car along the side of the winding cemetery road.  A light breeze rustles the leaves in the many large, mature trees throughout the grounds.  Dan is wearing a tan overcoat with large pockets.  He steps out of the car holding a Raggedy Ann doll.  He looks around reflectively and pauses.  

Dan hears a child’s laughter carried in the wind, and “daddy”.  His mind gets foggy as the surroundings get fuzzy, like a dream.  Appearing in front of him, he sees a bright, translucent young girl.  She looks like his daughter, Rose.  She looks up at him and smiles.  She starts to walk away.  Dan just stands there.  She looks back and motions for him to follow which he hesitantly does.

As he’s walking, the music for “SEND HER MY LOVE” begins.






DAN

I’m so sorry I couldn’t save you, Rose.  I’ve helped so many others but couldn’t do a thing to save my own daughter!

Dan hears what Rose says to him even though her lips don’t move.  She looks at him kindly.






ROSE (V.O.)

What you promised her was true.  She woke up in a better place.  She’s fine now.  She no longer knows pain or fear – only love.

Dan puts the doll in one of the large pockets of his overcoat as he slowly follows her to the gravesite.






DAN

It's been so long
Since I've seen her face
You say she's doin' fine
I still recall
A sad cafe

How it hurt so bad to see her cry
I didn't want to say good-bye...

Send her my love, memories remain
Send her my love, roses never fade
Send her my love

The same hotel, the same old room
I'm on the road again
She needed so much more
Than I could give

We knew our love could not pretend
Broken hearts can always mend...

Send her my love, memories remain
Send her my love, roses never fade
Send her my love


Dan sees her image in a puddle nearby.  A tear-drop falls from his face into the puddle causing ripples, marring the image which fades away in the tiny swells.




DAN



(passionately)
Callin' out her name I'm dreamin'

Reflections of a face I'm seein'
It's her voice
That keeps on haunting me


As the guitar solo kicks in, Dan arrives at Rose’s gravesite.  He kneels down and pulls the Raggedy Ann doll out from his overcoat pocket and lays it at the tombstone.  From another pocket, he pulls out a family photo of Dan and Sherrie on either side of Rose at the kitchen table.  With puffed cheeks, Rose is blowing out three candles on her birthday cake.  He sets the photo down against the tombstone.  He looks longingly at the photo as a tear runs down his face.






DAN

Send her, send her my love

Roses never fade
memories remain

Send her, send her my love

The breeze strengthens a bit as it blows through the leaves in the trees.  The surroundings snap back into clarity for Dan.
CUT TO:

EXT. DAN’S HOUSE (SUMMER 1967) – DAY
Sherrie has resumed work in the flowerbeds.  Young Katelyn is running to her with a family photo album that has a green cover.






YOUNG KATEYN



Mom, mom!  I found it!






SHERRIE

Oh, that album.
Young Katelyn starts flipping through the photo album quickly.





YOUNG KATELYN

I had a question about something I saw in here.



(turning more pages)

It’s not a photo.  It’s from the newspaper.

Young Katelyn stops on a page that has a newspaper clipping.






YOUNG KATELYN



What does this mean?

INSERT – NEWSPAPER CLIPPING

CLOSE UP: A newspaper clipping with a story entitled, “Cardiologist’s Daughter Dies from Atrial Septal Defect”.  The subtext includes, “She Literally Had A Hole In Her Heart”.
BACK TO SCENE

Sherrie gently takes the photo album from Young Katelyn, closes it, and sets it down.




SHERRIE
Well, that’s why daddy’s away right now.  He’s visiting Rose at the cemetery where she’s resting.






YOUNG KATELYN

Steve told me how daddy used to take Rose to the hospital way far in the city for medicines that would try and make her better.  Will daddy bring her home this time?






SHERRIE



No dear, I’m afraid not.






YOUNG KATELYN





(upset)

But why not?  She never hurt anyone!  Why can’t she be here with all of us?  


(looks down)

I never even met her but I love her... and I miss her.

Sherrie hugs her.


SHERRIE

I do, too, sweetheart.

Young Katelyn pulls away form Sherrie to talk directly to her.



YOUNG KATELYN

But mom, I don’t understand.  Where is she?  Why can’t we see her anymore?  When do we get to be with her again?

Sherrie sees a caterpillar crawling on a leaf on a nearby tree.



SHERRIE

Honey, it’s hard to explain but she’s really in a better place now.  



YOUNG KATELYN

That’s what you always say!  I don’t get it!



SHERRIE


(to herself)

Oh, I’m not good at this.

(to Katelyn)

You know how we see caterpillars and butterflies but never see the caterpillar actually turn into a butterfly?



YOUNG KATELYN

Uh-huh.


SHERRIE

Well, while it’s a caterpillar, it is getting ready to become a butterfly.  And then, it forms a cocoon to change in.

Young Katelyn nods.





SHERRIE

After that, it finally comes out as a beautiful butterfly.  Right now, you could say that Rose is sleeping comfortably in a warm cocoon.  But she will come out again one day as a beautiful butterfly – free to fly and see the world!  The world she’ll wake up to will be a perfect place without any fear or anyone dying.  And everyone will be happy.  


(laughs)

It’ll be like one of the fairytales your daddy reads to you where everyone lives happily ever after, but it’ll be real.  So there’s nothing to be sad about or to worry about.  


(beat)

Does that make sense, honey?



YOUNG KATELYN


(looking confused)

I guess.  But does it hurt?  



SHERRIE

(shaking her head)

No, not at all.  She’s going to wake up in a place where there is no pain.

LORI, Young Katelyn’s friend who was watching TV with her, pokes her head from out a window nearby.





LORI

Katy, what did your mom say about the Barbies?



YOUNG KATELYN


(forgetting about the topic)

Oh, mom, yeah!  So can we?  Can we get Barbies?



SHERRIE


(relieved)

Ok, let’s see how much they are the next time we’re at the store.



YOUNG KATELYN

So yes?

Young Katelyn starts running back to the house.


YOUNG KATELYN
She said yes!  I mean, I think she said yes!  Yay, Barbies, Barbies, Barbies!
Sherrie watches her disappear back to the house.  Sherrie picks up the photo album and heads toward the house.
CUT TO:

INT. DAN’S HOUSE, MASTER BEDROOM (SUMMER 1967) - DAY
Sherrie enters the bedroom.  She is holding the photo album.  At the foot of the bed, she opens the lid of the hope chest and picks up one end of the wedding-gown box that is inside the chest.  She places the photo album under the box.  As she starts to lower the box, she notices the shoebox containing the letters.  She lifts the end of the box back up and lightly runs her fingers along the lid of the shoebox with her other hand.  She smiles.
CUT TO:

INT. DAN’S HOUSE, KITCHEN (SUMMER 1989) – DAY

Katelyn and Laura are sitting around the table in the kitchen dinette.  The shoebox remains on the table along with coffee cups and remnants of sandwiches.  Steve is on the phone arguing with his wife, Julie.  Looking at one another, the girls can tell the situation is tense.  Katelyn goes from looking at Laura to scanning one of the letters that she is holding.





STEVE





(into phone)

Julie, no, I don’t take you for granted – not at all.


(beat)
Yes, of course I love you!  


(sighs)
Look, I’ll be home soon and we can talk about it then, ok?
Steve hangs up.  The girls look inquisitively at him.






LAURA



So?






STEVE





(shaking his head)

Sometimes, I don’t know why I got married.  Nothing but headaches!  Never mind the fact that I’m out working all week!





LAURA




(interrupting)



Hey, Julie works, too!






STEVE





(throwing hands up)

Women!  Always taking their side!  Yeah, yeah, I know she works but...
Steve takes a deep breath.  His eyes search the room.





STEVE
Maybe I’d be better off alone!  Roger and Todd and the guys had a blast last weekend at the game while I was stuck at home helping her out with things that she wanted done around the house.

Laura makes eye contact with Katelyn, then Steve.






LAURA

Oh!  So the great counselor who’s always giving us relationship advice can’t figure out his own guidance?



KATELYN

I looked up irony in the dictionary and it said, “see Steve’s job versus how Steve conducts his marriage.”




LAURA

Katy!

With a smug grin on her face, Katelyn leans back in the chair and crosses her arms.




KATELYN

Now we’re even for that little alcohol comment he made earlier.



(to Steve)

Never tease a woman’s heart, Steve!
Katelyn resumes scanning the letter she still has in hand.




STEVE


(sighs)
Sometimes, it’s easier when you’re on the outside looking in – you have a much broader perspective.  My wife...


(throws up hands)

she just...



LAURA



(interrupting)

So you think you’d be better off without her and all alone by yourself?





KATELYN

Steve, aren’t you always telling me, ‘it’s not what happens, it’s how you deal with it?’  


(shakes head)

Anyway, in this letter, dad was talking to a girl about being in a tough relationship!  



STEVE

He wasn’t married to Julie.



KATELYN

And you don’t need to act like you’re fighting world war two.  Here, listen.





(reads from the letter)

Dear Sherrie, I pray this finds you well.  
CUT TO:

INT. MEDICAL TENT IN EUROPE – DAY
Nurses are tending to the wounded in beds.  Some of the wounded are reading or writing.


DAN (V.O.)

I have found that my duties over here involve more than just patching damaged bodies.  Sometimes hearts need patched, too.  It’s amazing how quickly your perspective changes when knowing that any day could be your last!  Some guys that have been in a few battles refuse to make friends because friends are lost far too easily.  Some guys aren’t friendly at all to new soldiers because it’s so painful to lose a friend.  Still, men that fight beside each other tend to become friends quickly.  I often find many of the boys talking about their families and their gals back home – this really keeps them going.  I often talk with Betty, one of the nurses that I have become good friends with.  Today, we’re assigned to a medic’s station near the back of the line.

Dan is talking with a nurse, BETTY.






BETTY





(distraught)

Oh, Danny, I don’t know how to go on!  Brice told me we could get married once this cursed war finally ends.


(pleading)
I think it’s going to end any day now!  Any day! 






DAN





(unconvinced)

From what you’ve told me Brice sounds like a good man.  Give him time.  We’re all dealing with a lot right now.



BETTY

My world is so lonely without him.  I don’t want to be alone – not in this world!  



DAN

Right now, we have important work to do, so I don’t mind being among the lonely.




BETTY

Well, mister lonely, I hadn’t thought of it like that.  Why does it have to be work when you’re going steady with someone, anyway?




DAN

Anything worthwhile requires work.




BETTY

When I was younger, I assumed that ‘going steady’ meant that the two of you were on the same page in all your thoughts and that everything together was ‘steady’.  It would be more honest to say that you’re going unsteady together!




DAN



(smiling)

There might be some truth in that!




BETTY



(losing cheer)

I’m still willing to work at it with Brice.  Will you talk to him for me?


DAN

Look, he didn’t say you two were done forever, just that things are chaotic right now, so he pulled back a bit.  What you have may seem to be smoldering, but those glowing embers could easily catch fire again.  Sometimes relationships work like that.


BETTY

I’m just so... the situation... it’s so desperate!


(direct)
How can you stand to not have someone?



DAN

It’s not my focus.


BETTY

How much longer will this war go on?  It makes people emotionally dead!  It’s draining me, and I can see it’s wearing on Brice.  Yet, just last week we were talking about marriage!  

The music for “ASK THE LONELY” starts.  

 

BETTY

What’s a gal to do?


DAN

Never give up!  Remember, nothing worthwhile comes easy.  It’s amazing what two people can accomplish when their hearts are really in it!

During the song, Betty gradually cheers up.  She is quite responsive to his words.  Dan refers to himself as “the lonely” since he has no girl back home.





DAN

You've been picked and it's over
What's the chip on your shoulder?
Outside were solid rainbows
Inside is where the heart grows
Picking up the pieces
Something more to believe in
As you search the embers
Think what you've had, remember

Hang on, don't you let go now
You know, with every heartbeat, we love
Nothing comes easy
Hang on, ask the lonely

You've got some fascination
With you high expectations
This love is your obsession
Your heart, your past possession
Let down your defenses
Won't be up to the one who cares
As you search the embers
Think what you've had, remember

Hang on, don't you let go now
You know, with every heartbeat, we love
Nothing comes easy
Hang on, ask the lonely

When you're feeling love's unfair
You just ask the lonely
When you're lost in deep despair
You just ask the lonely
(repeat 2x)

Ask the lonely
When you're down in deep despair
When you're down in deep despair
Ask the lonely
Lonely

As the music fades out, Dan continues to read the letter via voice over.



DAN (V.O.)

Sherrie, I think that because of our talk I was able to help her see that the situation wasn’t so hopeless!  I find it helps to focus on others instead of yourself.  Otherwise it’s just too easy to get wrapped up in your own problems!


BETTY

Thanks, Danny.  I think I understand what you’re telling me.  What about a girl back in the States?  You don’t talk about having one the way a lot of the guys do – why not?



DAN

We had agreed it best to split before I left for the war in case... just in case I don’t come back.  I wanted her to be free of me.



BETTY

And you free of her?



DAN

I think about her often.  I still write to her.  She writes back.  We were on our way to a life together before all 
–this— happened!


BETTY

It sounds like the two of you were really good together.  Danny, you’re not on the front lines.  You’ll be home soon.  Then you’ll be with your girl again!



DAN

We weren’t always –good- together.  I remember one weekend we got into one nasty argument!



BETTY

What happened?




DAN

I was over at her folks’ place.  And during the heat of the argument, I walked out.  And as soon as I left, I forgot about me and thought of her.
CUT TO:

INT. SHERRIE’S BEDROOM – DAY

Dan and Sherrie are arguing.  The situation is tense.






SHERRIE

I’m sorry!  I didn’t think you’d react like this!






DAN

How on earth could you have been dumb enough to visit Tommy’s radio station with Jennifer?  Don’t you know that guy has it in for us?!






SHERRIE

No, Danny, it’s not like that at all!  He simply invited me and Jennifer over for a tour of the station.






DAN

Oh great!  A personalized tour of a snake’s hole at W.Y.B. – “watch your back”!






SHERRIE

Why don’t you trust my judgment?  You can’t boss me around like a little girl!
Sherrie throws the teddy bear at Dan.  He catches it.





SHERRIE

I can look out for myself just fine!






DAN

Then stop acting like you’re running blind!
Dan starts to leave her room.  He is still holding the teddy bear.





SHERRIE



Danny!






DAN

If you’re gonna make time with that ruckus of the radio, I guess you don’t need me!

As Dan exits her room, he slams the bedroom door behind him.

INT. HALLWAY OUTSIDE SHERRIE’S BEDROOM – DAY

Sherrie opens the bedroom door.






SHERRIE

Is this how you treat someone you claim to love?






DAN

Is sneaking around how you treat someone you claim to love?!

EXT. SHERRIE’S HOMESTEAD - DAY
Dan exits the house and slams the exterior door.  Fuming, he stands on the porch.  The door quickly swings open.  Dan turns and his face meets Sherrie’s hand.






SHERRIE

Seeing an over-emotional little boy isn’t the tour I signed up for!





(visibly hurt)



I can’t believe you don’t trust me.

Sherrie slams the door in his face.  The music starts for “WHO’S CRYIN’ NOW” begins.






DAN





(to himself)



It’s not you I don’t trust, it’s him.





(looking down)

And it’s me.
Dan looks the teddy bear over.  He drops the teddy bear and walks off the porch.  The scene flashes between Dan who is slowly walking away, and Sherrie who is inside the house.





DAN

It's been a mystery 
and still they try to see
Why somethin' good can hurt so bad

SHERRIE
Don’t go, Danny – not like this.



(sings)

Caught on a one-way street, 
the taste of bittersweet
Love will survive somehow, some way






DAN

One love feeds the fire
One heart burns desire
I wonder, who's cryin' now

SHERRIE
Two hearts born to run
Who'll be the lonely one
I wonder, who's cryin' now

Dan doesn’t get far.  At this point his pace slows.






DAN

So many stormy nights, 
so many wrongs or rights
Neither could change their headstrong ways
Sherrie, getting tearful, walks toward the window.  Putting her hand on the glass, she looks out toward Dan.  She sees him looking up to the sky as if he is searching for something.
SHERRIE
And in a lover's rage, 
they tore another page
The fightin' is worth 
the love they save...

Dan starts to head back towards the house.  The pleasant expression on his face hints that his attitude has changed.  Sherrie smiles as she realizes he is coming back.






DAN

One love feeds the fire
One heart burns desire
I wonder, who's cryin' now

SHERRIE
Two hearts born to run
Who'll be the lonely one
I wonder, who's cryin' now


Sherrie opens the door.  Dan looks into her eyes and caresses her face as he sings to her.





DAN



Only so many tears you can cry


Til the heartache is over


Sherrie, tearful, runs her fingers along the sides of Dan’s face.





SHERRIE



And now you can say your love


Will never die







DAN



This silly boy still loves you.






SHERRIE

And this girl still loves this silly boy!

They kiss.  Holding hands, they harmonize the final chorus together.  Sherrie now sheds tears of joy which is why she is “cryin’ now”.





DAN and SHERRIE
One love feeds the fire
One heart burns desire
I wonder, who's cryin' now

Two hearts born to run
Who'll be the lonely one
I wonder, who's cryin' now


Dan and Sherri talk tenderly to each other during the outro.





DAN

I do trust you!  I’m sorry.





SHERRIE
No, it’s me who should be sorry!  I didn’t think things through.  And I get so emotional sometimes.






DAN





(smirking at her slyly)


Sometimes?






SHERRIE
I guess you just have that effect on me.  I really do cherish every moment with you!  



DAN

Standing outside, it hit me.  For just a moment, I saw myself from your eyes.  And I didn’t like what I saw.  So, from now on, I won’t just use hollow words; I’ll show you that I love you.



(proudly)

And you’ll want me around forever!



SHERRIE



(impressed)

Your new sales pitch is convincing!


(peering behind him)
Who were you talking to?


(beat)

Let’s just agree to always work through our arguments respectfully – especially in those situations when we feel pressured to do the opposite.





DAN





(picks up teddy bear)

When you’re mad at me, just take it out on the teddy bear, ok?






SHERRIE




(grabs teddy bear)

Oh, I couldn’t do that!  You won him for me at the fair on our first date!  I’ll always be nice to Fuzzy!  I’ll have him forever!
The look on Sherrie’s face grows more serious.  She hugs Dan.  Holding him closely, she looks to the side.





SHERRIE



Will I have you forever, Danny?






DAN



Can you put up with me for that long?



SHERRIE



(whispering)

Let’s find out.




DAN

So, next time-
Sherrie pushes him away to arm’s length




SHERRIE





(interrupting)



We’re gonna do this again?!





DAN





(laughs)

I mean, if we fight again, I’ll promise you right now, I won’t spew out a heartless speech – I’ll be more, uh...




SHERRIE



(interrupting)

Tender and thoughtful?



DAN

Exactly!





SHERRIE



A girl could get used to that!





(slyly)

Just think of all the mischief I could get away with!






DAN

Uh-oh, I’m a mad scientist.  I’ve created a monster.






SHERRIE



Kiss me, Doctor Frankenstein.

They kiss then hug as the outro fades.  The camera slowly zooms in on Dan’s face.
DISSOLVE TO:

INT. MED TENT EUROPE – AS BEFORE
Transition back to Europe, the camera zooms out from his face.  He continues the conversation with Betty.






DAN
I’m afraid we both lied to each other because in the end, we broke up.






BETTY





(walking over to Dan)



I’m sorry, Danny.





DAN





(staring into nothing)



I should have told her then-





BETTY



Told her what?






DAN



That I was going to be sent overseas.





(looks at Betty)

All along, I let her think I would be stationed in the States.  I didn’t tell her until it was too late...



(looks away)

That I was getting sent away from her.  Inside, I feared it would kill her.  I didn’t know it would kill ‘us.’
The MAILMAN enters the tent.






MAILMAN

Hey, medic Dan!  I was surprised not to see you at mail call!  You got a letter from back home!

The mailman sets a letter down on the table near the tent entrance.  Dan walks over to pick it up.






MAILMAN





(touches his hat)



Miss Betty.

Betty smiles at him politely.  As the mailman turns to exit, Betty suddenly chimes in.





BETTY

Charlie!  Anything for me?

She looks at him hopefully in expectation.  The mailman digs quickly through his mail sack and pulls out an envelope.






MAILMAN



Oh, yeah!  Right here!





BETTY



Oh!

Betty’s face brightens.  She rushes over to him and grabs the envelope out of his hand.  She starts to look it over, but looks up as Dan interrupts.






DAN





(to Betty)

Alright!  It’s from my old friend Gary back home!  





(quickly opening it)
I haven’t heard from him from in months.  We used to go fishing...
Dan’s voice trails off as he starts to read the letter.  His lips move as he reads it to himself.  After just a few lines, his expression changes from satisfaction to discontent.  He throws the letter down.






DAN



That two-timing little...





BETTY





(interrupting)



What is it?!?  What did it say?!?






DAN

You’re not going to believe this!  Remember the girl I was just talking about?  Sherrie?






BETTY





(dropping the unopened letter)



Oh, no!  What happened to her?






DAN

She’s been spending a lot of time with Tommy!  And Gary’s telling me that they’re engaged now!






BETTY

But I thought the two of you were - I mean, if you broke up, um...




(empathetically)



I’m so sorry.





DAN

I don’t get it.  Everyone in town knows that Tommy’s quite the ladies man – he’s out with a different girl every weekend!  How could she fall for a vinyl-spinning villain like him?!?  I know I let her go, Betty.  I know I ‘released’ her... but... I just didn’t think it would end like this.  She wasn’t just another girl to me... like the way she is to Tommy.

In his fit of anger and jealousy, Dan shakes his head.  Then he smiles to himself as if sensing that a vindictive justice will be done.  The music for “LOVIN’, TOUCHIN’, SQUEEZIN’” begins.





DAN





(shaking his head angrily)

If this is how she wants to be, she’s gonna be real sorry!  Because if she could be so sweet on me, and now on Tommy, and Tommy on God-only-knows who, then she’s just going to get caught up in a web that will only lead to a world of misery!

He gets a sarcastic grin on his face as he starts singing the song.






DAN

You make me weep and wanna die,
Just when you said we'd try
Lovin', touchin', squeezin', each other
When I'm alone, all by myself, 
You’re out with someone else,
Lovin', touchin', squeezin', each other
You're tearing me apart, 
every, every day
You're tearing me apart, 
ohh what can I say
You're tearing me apart

It won't be long yet, 'til you're alone
When your lover, oh he hasn't come home,
'Cuz he's lovin', ooh he's touchin', he's squeezin', another

He's tearin' you apart, 
oh every every da-ay,
He's tearin' you apart, 
oh girl what can you say?
'Cuz he's lovin', touchin' another!
Now it's your turn, girl, to cry

Betty’s expression shows that she is amused by Dan’s sarcasm.  She joins Dan in singing the “naa, naa, na’s,” making silly motions in reference to Sherrie.






DAN and BETTY

Naa naa na naa na na, na na na naa na, na na na naa na na, na na na na na...


(repeats)

As the song ends, Dan and Betty both break into laugher.  But Dan quickly sobers up from his sarcastic, cynical attitude.


DAN

You know, what’s so strange...

(concern on his face)

As time goes by... the way you remember someone gets clouded.  It’s like the person’s image that you have in your mind slowly gets blurred as time itself separates the two of you even more.  Eventually, what you remember barely resembles what really was.  In my head I have total control over everything she does and how I remember her.  But what I just read in that letter really shook me back into reality.  I just have to admit to myself that she’s gone forever.






BETTY

Danny, she’s a fool.  I think any girl would be lucky to have you as her man!

Betty puts her arms around Dan and kisses him.  Sherrie enters the tent with a look of excited expectation on her face.  In seeing Dan with Betty, she is visibly shocked and very hurt.  The sudden expression on Dan’s face shows that he is even more surprised to see her!  Dan sees that Sherrie has no engagement ring on her finger.  Betty pulls back from him – she looks at Sherrie – she looks at Dan.






BETTY



Um, what’s going on here?






DAN





(squinting, shocked)



Sherrie?






BETTY





(amazed)



Sherrie?!






SHERRIE



Who’s she?






DAN




(innocently)


A nurse. 

Betty looks at him with a look of disgust on her face, appearing betrayed.  Her expression transitions into one of confusion.





DAN

Sherrie, what are you doing here?  This place is way too dangerous for you!  You shouldn’t be here!  The Germans are getting closer by the minute!






SHERRIE

I thought, well... 
Sherrie looks at Dan; looks at Betty.



SHERRIE

This was a bad idea.  I should go.

Sherrie exits the tent.  Dan starts after her.  He picks up Gary’s letter and puts it in his coat pocket.






DAN



Sherrie, wait!

CUT TO:

EXT. MED TENT EUROPE – DAY

Outside the tent, Sherrie runs past JENNIFER.  Dan runs out of the tent and into Jennifer, knocking them both down.  Sherrie continues running, visibly upset.





DAN





(getting up)


Pardon me, ma’am.

Dan sees Sherrie run though a line of hedgerows beside the battlefield.






DAN



Sherrie!






JENNIFER





(getting up)



Are you Danny?






DAN



How did you know?






JENNFIER





(points to herself)



Jennifer.  Remember me from back home?

Dan looks her over.  After a couple seconds, his face has a look of recognition.






DAN



What are you and Sherrie doing here?






JENNIFER

Sherrie got this bright idea to join the USO...





DAN





(interrupting)

The USO?  Aren’t they back in the States?






JENNIFER

We joined the Hospital Tour Division which sends entertainers overseas, too.  Sherrie wanted to see you.





(shrugs)



So here we are.

Dan’s facial expression shows he is awestruck.






DAN



I need to talk to her.

Dan runs towards the hedgerows where Sherrie disappeared.
CUT TO:

EXT. MEADOW – DAY

Dan comes out on the other side of the hedgerows.  Once he enters through the break in the hedges, he sees that it’s a different world here compared to the battlefield he just came from.  Not too far away, he sees Sherrie run through a small brook getting her shoes and the bottom of her dress wet.  She runs across the meadow, eventually arriving at a large tree near a rise.  She collapses under it and sobs.  Dan catches up with her.  He stands over her, then leans onto one knee and puts his hand on her shoulder.





SHERRIE





(screams)



Don’t touch me!
Dan pulls his hand back but doesn’t move away.






SHERRIE




(looking at him angrily)

Don’t you ever touch me again, Danny Donovan!

Sitting with her knees pulled up to her chin, she rests her face on her knees and hides her head with her arms as she sobs.  Dan sits down beside her.  His jaw clenches as he looks around and up to the sky, trying to figure out what to say.  
Dan looks down, closes his eyes, and gently shakes his fist while turning his head from side to side.  After a few seconds, he raises his head, gets up and starts walking away.  After a few yards, he stops and turns to see that Sherrie is still crying.  He walks back over to her.





DAN

I’m sorry, Sherrie.  I didn’t mean to hurt you.  


(beat)

I heard you were engaged to turn-table Tommy.






SHERRIE





(shocked)

What?!  That two-timer?  Are you kidding me?





(shakes her head)

So you start and carry on with some hussy you meet-





DAN





(interrupts)

No!  It’s not like that at all!  Betty’s a fine girl and a great nurse!  She was just... I mean... she was only... look, I just read a letter from back home saying you were engaged to Tommy, and she was just trying to console me, I guess.

Dan pauses for a moment as he looks for a reaction from Sherrie.





DAN
Me and her – we’re not going steady or anything like that.  




(his tone changes)



Now, what’s going on with Tommy?






SHERRIE





(through tears)

There is no me and Tommy!  Yes, he did propose to me, but I said no!  It wasn’t what I wanted!  He had me confused.  Besides, I had signed up to come over here.  I was hoping to find... I don’t know what I wanted.  I don’t know.  This is all like a crazy circus!  Nothing makes sense anymore.

As Sherrie puts her head down and continues to gently weep, Dan hesitantly puts his hand on her shoulder.  She slowly reaches up and puts her hand over his and squeezes it.





DAN

I, uh, thought we split for good.  But I think of you every day.  I can’t imagine the rest of my life without you.  I know that being apart is no way to start a family.  But being here... it’s made it clear to me that I really want to be with you.  But then I think of what’s best for you.  That’s all I want, Sherrie, just for you to be happy.

The music for “FAITHFULLY” starts.






SHERRIE





(looking at him tearfully)

Is it really that simple?  Then just say you’ll never leave me, Danny.  That’s all I ask.  Can you just promise me that?





DAN





(sighs)

This isn’t a good place to make promises.  I have to serve out my commitment over here.  I don’t know if this is good enough for you, but I will promise you this much...
As he sings the song to her, she very slowly warms up to him.





DAN

Highway run
Into the midnight sun
Wheels go round and round
You're on my mind
Restless hearts
Sleep alone tonight
Sendin' all my love
Along the wire

They say that the road
Ain't no place to start a family
Right down the line
It's been you and me
And lovin' a music man
Ain't always what it's supposed to be
Oh girl you stand by me
I'm forever yours... faithfully

Circus life
Under the big top world
We all need the clowns
To make us smile
Dan does a quick, silly dance.  Sherrie laughs.




DAN
Through space and time
Always another show
Wondering where I am
Lost without you

And being apart ain't easy
On this love affair
Two strangers learn 
to fall in love again
I get the joy
Of rediscovering you
Oh girl, you stand by me
I'm forever yours... faithfully

Oh, oh, oh, oh
Faithfully, I'm still yours
I'm forever yours
Ever yours... faithfully



SHERRIE

Oh, Danny.  



(shaking her head)

But you deserve better than me.




DAN



(cradling her chin)

I already love you as you are.



SHERRIE

But look at where we’ve been and where we are!




DAN

Exactly!  Look at where we’ve been and where we are!  No one can tell me that this isn’t meant to be.  Can you?

Distant sounds of war break the silence.  






SHERRIE



But I could lose you tomorrow!






DAN

Life is full of risks.  To love is to risk.  Listen.  I think you’re worth it – I think we’re worth it!

Sherrie’s eyes well up with tears.  She looks at Dan with the warmest smile.  She blinks and a tear falls onto the top of his hand.  As they lean in to kiss, an intrusive shout is heard from Jennifer near the hedges.






JENNIFER
Sherrie!  Oh, there you are!  Hurry up, we need to go!
Jennifer is standing by the brook and waving her arms to get Sherrie’s attention.  Sherrie pulls back as her expression becomes despondent.  She gets up.  Dan gets up, too.





DAN

Just give us some time.  Once this is all over, we can...


SHERRIE

(interrupting)

Danny... I don’t know... I can’t... 


DAN

Sherrie, please!  Just promise me that you’ll wait for me to come home!



SHERRIE


(shaking her head)

Like you said, this isn’t a good place to make promises.  Just come home safely, ok?
Dan takes a deep breath.




JENNIFER
Sherrie!  Now!  Come on, we’re all shipping out of here already!
Sherrie turns to leave, but after a few steps looks back to Dan.  She smiles at him, and then runs to meet Jennifer.  Dan watches her for a few moments, then turns around and sits down against the tree.  He pulls Gary’s letter out of his coat pocket and continues reading it to himself.

Nearing the line of hedges, Sherrie crosses the brooks to meet with Jennifer.






JENNIFER


So?






SHERRIE



So what?






JENNIFER


So what happened with Danny?






SHERRIE



I’m not sure.






JENNIFER


Did you...





SHERRIE





(interrupting)

Jennifer, there’s a secret I never told Danny or even you.  It led to our break-up before Danny left for the war.  I only have myself to blame.





JENNIFER




(concerned)

Is it about losing your dad?






SHERRIE

No.  Danny already knows that.




JENNIFER

Then what is it?




SHERRIE

I know this is going to sound stupid, but it’s why I couldn’t stand to risk losing Danny!

For a moment, Sherrie watches the water gently running over some rocks in the brook nearby.






SHERRIE

It happened a few years before my family moved and I met you all.  When I was a little girl, I had a friend, Adam.  He was a boy my age who lived nearby.  I enjoyed playing ball games with the other kids, but Adam and I just got along like puppies and kittens!
BEGIN FLASHBACK SEQUENCE:

EXT. LARGE FIELD – DAY (FLASHBACK)
YOUNG SHERRIE, 11, and ADAM, 12, are playing in a creek at the edge of a large field.

SERIES OF SHOTS: EXT. CREEK – DAY (FLASHBACK)
A)  Playing in the creek, Young Sherrie catches a small
    crayfish.  Nearby, Adam brings his cupped-hands out of 
    the creek and opens them in front of her to reveal a
    crayfish.  She looks at him excitedly.

B)  The two of them chase a small salamander which evades

    capture by running between small rocks in the creek bed.



SHERRIE (V.O.)

There was a creek nearby, and we used to catch crayfish and salamanders and build dams and go fishing.  
C)  Adam is nearly done building a small dam at a spot where 
    the water is only a few inches deep.  Young Sherrie 
    breaks through the middle of it.  Adam yells at her.  He 

    splashes her as she squeals in delightful fun.




SHERRIE (V.O.)

We often talked about growing up and what we wanted to be.  Before long, we were both sure that we wanted to be together forever.  At least as sure as two kids could be.  

D)  Both of them take turns tossing small stones into the 

    creek, trying to hit water bugs.




SHERRIE (V.O.)

I know it sounds crazy now, but he was my first love... 
E)  Sitting at the edge of the creek, a silhouette of Young

    Sherrie and Adam sharing a small kiss.






SHERRIE (V.O.)
...and my first kiss.  It was just a peck, but at the time I thought it was the most romantic thing in the world!  As a young girl, I was so sure that life with Adam would be perfect.  I had the rest of our lives planned!

F)  Young Sherrie and Adam are frolicking in the creek.  The 

    sky is becoming darker as large storms approach.





SHERRIE (V.O.)
We were playing in the creek one day when there were storms approaching.  The creek was always harmless so when the water started rising I thought we could easily hop right out.  At first, it was fun fighting the current as it got stronger.  
G)  The current gets stronger.  Adam suddenly notices the 
    situation getting dangerous.  He yells to Sherrie to get 
    out as he heads out of the rising water.





SHERRIE (V.O.)
But the current suddenly increased, and as we tried to get out, I lost my footing and was swept downstream.  

EXT. CREEK – DAY (FLASHBACK)
The rushing water in the creek is carrying Young Sherrie downstream.  She is yelling for Adam.  Adam is running along the edge of the creek.





YOUNG SHERRIE
Adam!  




ADAM

Sherrie!  Hold on! 





YOUNG SHERRIE

Adam!  Help!

Adam jumps into the rushing water after Sherrie.  He swims towards her as fast as he possibly can.  A swiftly moving log caught in the current nearly hits his head.  He catches up with her.  Much of her strength has been sapped.  Together, they try to swim toward shore.  Sherrie tries to hop out but cannot muster enough strength to overcome the current which is constantly pulling on her.  A fallen tree is heading towards them.  Adam sees that the tree is going to hit them.  Sherrie is struggling to break free of the rushing water and get onto land.  Adam pushes her out just as the fallen tree overtakes the spot where she was just seconds earlier.  The tree hits him.  He disappears below the surface of the rushing water.  Coughing, but safely on land, Young Sherrie yells for Adam.




YOUNG SHERRIE
Adam!  Adam!

Her eyes continue to search for Adam in the rushing water as she yells for him.



YOUNG SHERRIE

Adam!

END FLASHBACK SEQUENCE.

EXT. MEADOW – AS BEFORE
The burbling brook nearby continues to gently flow over the rocks.  Sherrie is standing with Jennifer who hugs Sherrie.



SHERRIE

They found his body later that day after the storms passed.



(tearfully)

He died saving me!  My heart was so crushed.


(breaks hug)

That’s why Danny and I broke up before he came over here.  I couldn’t take the risk of living through that kind of heartache again!




JENNIFER
I’m so sorry.  But everything happens for a reason, right?



SHERRIE

What is it?




JENNIFER


(beat)
Isn’t there still something with Danny?



SHERRIE

I thought... I don’t know.



JENNIFER


(sympathetically)

What happened with Adam - that’s part of your past.  Don’t let it hurt you anymore.




SHERRIE

But it still does!




JENNIFER
Let it go!  Those feelings are hurting your relationship with Danny.




SHERRIE

I guess you’re right.  I wish I didn’t feel so empty right now.  Who do I have?



JENNIFER
You have me!  Surely a friend counts for something.

Sherrie smiles at Jennifer.  Sounds of war in the distance catch their attention.




JENNIFER
Come on.  We need to go.

They disappear behind the hedgerows.  The sounds of war catch Dan’s attention, too.  He puts Gary’s letter away, gets up, and starts walking to return to the medical tent.  
CUT TO:

INT. MED TENT EUROPE – DAY

Dan arrives back at the medic tent.  Betty is still there.





BETTY

I have no idea what just happened, but someone named Jennifer stopped by asking about you and Sherrie... said their whole group was shipping out of this area.  The Germans are getting closer.
A MESSENGER bursts into the tent.






MESSENGER



Hey, medic!  You Dan?






DAN



Yeah!





MESSENGER

Get your best nurse!  The Captain says your skills are needed out side of Lyon... scores of wounded!  There’s a train leaving at twenty-four hundred tonight that you need to be on!





BETTY

I’ll take a train to anywhere to get out of here!






DAN

Ok, let’s hurry and get packed.  It’s gonna be a long night.

Dan, Betty and the Messenger pack supplies that they’ll need to treat the wounded.  Betty and the Messenger finish packing first and exit the tent.






BETTY





(exiting)

Danny, hurry, I’ll see you at the Jeep.





DAN



Ok.
Dan opens his case revealing a worn photo of Sherrie that he’s kept in it.  He pauses, thinking of the two of them.  The local chaplain, SCOTT, enters the tent.





SCOTT




(cheerfully)



Hey, Danny!

Dan is distant.  Scott calls to him again, this time with concern in his voice.






SCOTT


Dan?





DAN

Yeah?  Yeah, yeah!  Scott!  What’s wrong?  Is someone hurt?






SCOTT
No, that’s not why I stopped by.  I just wanted to see how you and the guys are doing.


DAN

I just got called away to help out over in... Lyon... said there were some boys who could use my help...

(his words trail off)

...there so we need to be on the late train to get over there.



SCOTT
What’s wrong?  You know you can talk to me.  We can continue our...


DAN


(interrupting)

I don’t want to continue anything other than getting the hell out of here, ok?!  



SCOTT

(gently)

Ok.


DAN

I’m sorry.  I didn’t mean to blow up at you like that.



SCOTT
It’s ok.



DAN

This!  It never ends!  I don’t know how much longer I can do this!  And you want to know what’s really got me confused – Sherrie!


SCOTT
What about Sherrie?



DAN

She was here – right here in the middle of hell with the rest of us!  And yet, when we were together, not ten minutes ago... 

(smiling)

My life had direction and focus... if just for the few minutes that I had her.   


(pause)

And now she’s gone!  Honestly, I don’t know if I’ll ever see her again!

(drawn out)

I don’t know what to believe in anymore.

Scott walks over to Dan and puts his hand on Dan’s shoulder.



SCOTT
You and I have discussed this before.  God has a plan.  You have nothing to worry about.  Peoples’ lives intersect in ways we never could have imagined and amazing things happen.


DAN


(angrily)

God has a plan?!  What about all the boys I’ve patched up who died?!  Was that the plan for them?!  If God’s so perfect, why have I even bandaged innocent children who had nothing to do with this war?



SCOTT
I don’t have an answer that’ll make sense to that.  But I do know that God allows each of us to make choices, and those choices have consequences for all of us.  That’s a risk God takes in creating people who can choose to love.  If they can choose to love, it is only because the choice not to love also exists.



DAN


(shaking his head)

Life seemed so simple just a couple years ago.  I saw my future with her.  Now, I fear that she’s better off without me.  


SCOTT
No war in history has ever lasted forever.  This one, too, shall pass.  And when it’s over you’ll look back, and you’ll see that what you believed in is what kept you going.



DAN

I hope this war passes before I do.  What you see every day - it tears at your very soul to see good men die.



SCOTT
So tell God about it.  Pray to Him!  Let me pray with you.



DAN

Look outside!  What’s the point?



SCOTT
Because God hears us when we pray to him.  And when we talk to God - that changes us!  Just talk to Him from your heart.
As Dan looks at Scott, the Music for “WHEEL IN THE SKY” starts at 0:14 which is the point on the CD when the electric guitar kicks in.  Dan looks up as he thinks for a few beats.  He breathes deeply.


DAN

Winter is here again oh Lord,
Haven't been home in a year or more
I hope she holds on a little longer

Sent a letter on a long summer day
Made of silver, not of clay
I've been runnin' down this dusty road

Wheel in the sky keeps on turnin'
I don't know where I'll be tomorrow
Wheel in the sky keeps on turnin'



SCOTT

(during musical interlude)

That’s good.  What else do you need to tell Him?



DAN



(to Scott)
I've been trying to make it home
Got to make it before too long
I can't take this very much longer
I'm stranded in the sleet and rain
Don't think I'm ever gonna 
make it home again
The mornin' sun is risin'
It's kissing the day
The song ends abruptly on the word “day” which echoes.


SCOTT

(smiles)

Amen.

Dan looks at him.  His face reflects that his hopes have only been slightly lifted.






SCOTT
There’s a verse from Romans that says, “and we know that all things work together for good to them that love God, to them who are called according to his purpose.”  To me, that verse is a soft pillow for a tired, weary heart.  Let God be your refuge! 

Dan grabs his medical bag and starts for the exit.



DAN

I got to get to Lyon, I need to go.



SCOTT


Dan!

Dan pauses at the exit but doesn’t turn around.



SCOTT
You and Sherrie - I’ll keep you both in my prayers.






DAN

Do you really think it makes a difference anymore?



SCOTT
I do.

Dan nods.  He exits the tent.

CUT TO:

EXT. TRAIN STATION – NIGHT

The Messenger is driving.  The Jeep is getting closer to the busy platform.  The train, steam bellowing from the engine, is next to the well lit platform.  PEOPLE are climbing aboard.  Many are already on.  The area is very busy, crowded, and hectic.  The military presence keeps the situation somewhat orderly.  The train station is still a few hundred yards away as the Jeep slows to a crawl.  Street lamps shed some light into the Jeep.  Dan and Betty are in the back of the Jeep.  Betty looks at Dan inquisitively and sees that he appears surprisingly calm.






BETTY



Danny?

Dan doesn’t hear her as his focus indicates that he’s somewhere else.





BETTY



Hey, medic!






DAN





(snapping out of it)



What is it?






BETTY

This is big, isn’t it – us being called over to help out.  It sounds bad.






DAN





(sighs, checking his watch)


I’m afraid so.






BETTY

Is that what you’re thinking of?  What we’re gonna be dealing with?


At this point in the dialogue, the music for “DON’T STOP BELIEVIN’” starts






DAN

I was just thinking of home.





BETTY

I think you were thinking of her!  As for me, I’m just glad we’re getting out of here!

Further progress via the Jeep is blocked by parked or recently abandoned vehicles.  The three of them hop out, grabbing their bags.  The messenger is in a rush and starts quickly for the train.





MESSENGER



Come on!  Hurry up, let’s go!

The frantic messenger is visibly worried about missing the train.  People are crowding onto the train.
DISSOLVE TO:

The frenzied fray fades away as all the people fade out.  Betty is outpacing Dan who is walking a few paces behind her.  He appears relaxed, content.  He is amused watching Betty walking so quickly.  He lightly laughs to himself.





DAN

Just a small town girl, 
livin' in a lonely world
She took the midnight train 
goin' anywhere

Dan looks over to the passenger car that he is walking beside.  He sees his reflection in the paint on the train car.





DAN

Just a city boy, 
born and raised in South Detroit
He took the midnight train 
goin' anywhere

CUT TO:

INT. TRAIN – NIGHT

The people and commotion fade back in.  Dan and Betty climb aboard.  The train car is smoky and musty as some people are smoking.  They walk through a well-appointed sleeper car with many cabins.  They continue walking down the aisle and Dan looks into some of the cabins.  In one, he sees a woman who appears to be dressed as a night-club SINGER.  There are MEN with their cigarettes and flasks.  One of the men is making eyes with the lady ‘singer’.  
INTERCUT: 

At the end of the musical interlude between verses, steam blows out as the engine’s whistle blows in sync with the guitar hitting the high note (at 1:04 on CD).  
BACK TO:

INT. TRAIN – NIGHT

Dan and Betty continue walking down the aisle, looking for seats. 






DAN



A singer in a smoky room


The smell of wine and cheap perfume


For a smile they can share the night


It goes on and on and on and on

They walk in a passenger car with a wider aisle.  The decor of this particular train car is high-end with fancy wall sconces that look like streetlights.  People are moving up and down the aisle.





DAN

Strangers waiting, 
up and down the boulevard
Their shadows searching in the night
Streetlights, people, 
living just to find emotion
Hiding, somewhere in the night


INTERCUT:

The train leaves the station during the musical interlude.  It is chugging down the tracks through the well moonlit European countryside.
BACK TO:

INT. TRAIN – AS BEFORE
Dan checks his medical bag of supplies.  His facial expression shows that he is very satisfied with his role in the European theater.





DAN

Working hard to get my fill, 
everybody wants a thrill
He walks by another cabin in the train car and sees people around a small table with money on it.  They are playing a game with dice.






DAN

Payin' anything to roll the dice 
just one more time


Some will win, some will lose, 
some were born to sing the blues
Oh the movie never ends, 
it goes on and on and on and on
Strangers waiting, 
up and down the boulevard
Their shadows searching in the night
Streetlight, people, 

living just to find emotion
Hiding, somewhere in the night

CUT TO:

SERIES OF SHOTS: INT. TRAIN - NIGHT
During the guitar solo.

A)  A couple of men excitedly discuss an optimistic 
    newspaper headline stating the war could be over by the 
    end of the year.
B)  Betty is reading the letter from Brice delivered to her
    earlier in the medical tent.
C)  Near the end of the solo, Dan sees Betty with tears of 
    joy in her eyes revealing that she has received good 
    news from Brice.
INTERCUT:

Once again, the train whistle blows in sync with the high note at the end of the guitar solo.  
BACK TO:

INT. TRAIN – AS BEFORE
The song fades out as Dan sings the chorus. 






DAN



Don't stop believin'


Hold on to that feelin'


Streetlight people

CUT TO:

INT. DAN’S HOUSE, KITCHEN - DAY

Laura, Katelyn, and Steve are as they were at the table with the box of letters on it.  Many of the letters are on the table.






LAURA

I wonder what happened with Betty and Brice.





STEVE

Yeah, I wonder if Betty’s brother survived the planning for their wedding!




LAURA

Oh, stop it!





KATELYN

Mom and dad sure sent quite a few letters to each other during the war.  I mean, for two people who weren’t even romantically involved at the time, it sure seems like a lot of letters!

Steve is fingering through the box of letters.



STEVE
Judging by all these letters, it appears they were pretty involved!


(pulls out an envelope)

This one’s postmarked September, 1945 - a year after they were married!
Steve opens the envelope and pulls out the letter.



STEVE
I bet it was while Dad was away working on his MD.

(scanning the letter)
Hey, it’s from Mom!  


(reads)

My Dearest Danny...
As the camera zooms in on the letter that Steve is reading, the letter fills the screen and becomes blurry.  

DISSOLVE TO:

EXT. NEW YORK CITY PIER (1944) – DAY

A blurry newspaper fills the screen.  It comes into focus.  A light breeze pushes the newspaper.


SHERRIE (V.O.)

You know how I enjoy reminiscing about “us” and how we came together under the most challenging of circumstances!  This afternoon I saw some children playing in the sandbox down at the park which drew my thoughts towards the day of our reunion at the harbor in New York City and our time at the beach that evening.

Ships with GIs are docked at the bustling pier.  Dan is among the many GIs who are making their way off the wharf while others are being met by loved-ones in seemingly random spots.  Sherrie is making her way through the crowd, vigorously looking for Dan.  She spots him.






SHERRIE



Danny!

Sherrie plows through the crowd even more enthusiastically.  Dan’s face lights up when he sees her coming.






DAN



Sherrie!

Dan’s pace improves instantly.  He drops his large duffle bag as Sherrie jumps into his arms and kisses him.  He eagerly kisses her back.  An element of pleasant surprise is on his face when their lips part.






SHERRIE

You made it home!  Oh, welcome home, Danny!

She kisses him again.





DAN

That’s the best greeting a man could ever get!  How did you find me so fast?  I-




SHERRIE



(interrupting)

Love always finds a way!

Dan smiles at her as she smiles coyly at him.  They continue to hold each other as they kiss.  
CUT TO:

EXT. NEW YORK CITY ENTRANCE TO PIER – DAY
Dan and Sherrie are among people exiting the pier into the city.  Tommy rushes out from the nearby shadows.





SHERRIE





(scared)



Oh!






TOMMY



Donovan!  Unhand my girl!





SHERRIE





(to Tommy)



I’m not your girl!

Dan gets in front of Sherrie.  She peaks out from behind him.






DAN

You heard the lady!  She’s tuned your frequency out!  Now get out of here!





TOMMY
Fine!  Let’s settle this!  We fight for her here and now, face to face.

A small crowd has formed around them.  It gradually swells as their exchange continues.




DAN



(taking off his jacket)

It’s about time this cocky disk jockey went off the air.




SHERRIE



(grabbing Dan)

No, Danny, don’t do it!  Tommy’s not worth it!  I don’t want anything to do with him!



DAN

That’s alright.  I’ll be fine.




TOMMY

You’re just a medic!  You know nothing about fighting!




DAN

I know plenty about what’s worth fighting for!  Let’s get this over with!

Tommy lunges at Dan with a clenched fist.




TOMMY

You worthless-

Using poor form, Tommy swings at Dan hard.  Dan easily dodges Tommy’s fist.  Dan makes a minor footing adjustment and stands his ground.






TOMMY





(yelling)



Just a warm-up for what’s coming!

Tommy lunges at Dan who adjusts his stance.  As Tommy misses, Dan hits him hard in the stomach.  Tommy falls to the ground.  He coughs a few times.   Sherrie is impressed with Dan.






TOMMY



Lucky shot!

Tommy gets up.  He’s furious.






TOMMY



I’m gonna kill you!

Tommy and Dan spar for just a few seconds.  Tommy takes a swing at Dan’s stomach but only grazes him.  Dan lands a left swing into Tommy’s jaw, knocking him to the ground.  Dan shakes his hand which instantly smarts.  Sherrie gasps.  Defeated, Tommy looks up at Dan from the ground.  With his finger, Dan motions towards Tommy and then himself.





DAN



This is finished, right?
Tommy nods.  He wipes blood from his mouth.  The crowd that was watching dissipates.





DAN





(to Sherrie)



Let’s go.
Sherrie’s facial expression shows that she is most impressed with Dan.






SHERRIE



That was amazing!

Dan smiles at her.  She clenches on to him all the tighter as they turn to walk away.  Still lying on the ground behind them, Tommy pulls a small gun out from his ankle holster.  He aims the gun at Dan’s back and starts to squeeze the trigger when a fast kick knocks it out of his hand.






ABE



No one shoots a medic on my watch!

Dan and Sherrie spin around.  Quickly surveying the situation, they see that Abe just stopped Tommy from shooting at them.  He and Abe exchange a glance of mutual respect and gratitude.

Two POLICEMEN rush over, arrest Tommy, and take him away.  Abe tilts his cap towards Sherrie as he starts to walk away.






SHERRIE


Thank you.
Dan and Sherrie turn and start walking away from the pier.





DAN

I know a place not far from here we should visit again.




SHERRIE

Lead the way to anywhere; I’ll follow.




DAN

But from now on, war zones are out!

Sherries laughs.  They continue walking.
CUT TO:

EXT. LONG BEACH AT POINT LOOKOUT – NIGHT

Dan and Sherrie are lying together on the beach.  Nearby is the large distinctive rock where Dan was seen digging after their break-up.  Waves gently kiss the shoreline nearby with familiar ocean sounds in accompaniment.  There is a campfire glowing nearby.  Dan is laying on his back and Sherrie on her side, facing him, with her head on his shoulder and her hand on his chest.  His coat is partially covering her.  He sees a shooting-star streak through the night sky.  He looks at Sherrie.






DAN



It already came true.

Sherrie appears to be napping peacefully.  Dan continues to admire the stars above while enjoying the ocean sounds.  Ships pass by far out in the bay.  The music for “OPEN ARMS” begins.  Sherrie’s letter continues.  


SHERRIE (V.O.)

I remember how we found ourselves on the beach that evening.  I was so happy we had finally found each other all over again after being apart for an eternity!


DAN

Lying beside you, here in the dark, 

feeling your heart beat with mine 
Sherrie’s eyes flutter open.  She listens intently to Dan.



DAN
Softly you whisper, you're so sincere, 

how could our love be so blind 
We sailed on together, we drifted apart, 

and here you are by my side

Dan stands up.



DAN
So now I come to you with open arms, 
nothing to hide, believe what I say 
So here I am with open arms, 
hoping you'll see 
what your love means to me
Open arms

During the musical interlude, Sherrie gets up.  She smiles lovingly at Dan.  She caresses his face as she sings the next verse to him.




SHERRIE (V.O.)

Your words reminded me of how I felt at my family’s home while you were away.


SHERRIE
Living without you, living alone, 

this empty house seems to cold 
Wanting to hold you, wanting you near, 

how much I wanted you home 
But now that you've come back, 
turned night into day, 

I need you to stay

So now I come to you with open arms, nothing to hide, believe what I say 
So here I am with open arms, 
hoping you'll see 
what your love means to me
Open arms

They are near the campfire as the song fades out.  Dan walks over to the large distinctive rock, and using his hands, starts digging in the sand.  Sherrie walks over to him.





SHERRIE

What are you doing?  This is a strange time to dig for clams.



DAN





(digging in the sand)
We’ll sneak up on them while they’re sleeping.  It’s brilliant!




SHERRIE



(laughs)

Can you find me one with a pearl?





DAN




(still digging)
I didn’t realize before that even when something is meant to be, you still need to get the timing right.

Dan pulls a small, sandy box out of the sand.  He dusts off the damp coating of sand from the top of it, gets down on one knee in front of Sherrie, and looks up into her eyes as he opens it.  A gorgeous engagement ring radiates from inside.  The inside of the box is still clean and the ring remains untarnished.


DAN

Sherrie, will you marry me?

Sherrie responds with instant emotion and tears running down her face.



SHERRIE

Oh, Danny!  What a silly question!  Yes!  Yes!  Of course I’ll marry you!

They kiss and hold each other as the camera zooms back to show the two of them embrace.





SHERRIE (V.O.)





(laughs)

Oh, Danny, you had buried the ring in the sand so long ago on the night we broke up.  I had no idea that you had originally planned to propose to me before being shipped out to Europe!  I wept then, too.  They were tears of sadness.  But on the night that you proposed, they were tears of joy.
The campfire nearby glows as waves gently wash up on the beach under the moonlight.

CUT TO:

INT. CHURCH – DAY

The day of Dan and Sherrie’s wedding.  Dan is standing at the altar with the MINISTER and GROOMSMEN.  As Sherrie climbs the few steps up to Dan, the music for “WHEN YOU LOVE A WOMAN” begins.


SHERRIE (V.O.)

And what girl could ever forget her wedding day!  Danny, those words you said to me, those extra-special ones at the altar when you revealed your heart to me, I will never forget.  You’ve made so many of my days special.  You’re really good at that!

The two of them and the wedding party are standing at the altar.  The groomsmen sing the chorus.


DAN

In my life I see where I’ve been
I said that I’d never fall again
Within myself I was wrong
My searchin’ is over... over

I know that
(chorus) When you love a woman
You see your world inside her eyes
(chorus) When you love a woman
You know she’s standin’ by your side
(chorus) A joy that lasts forever
CLOSE UP: During the next line, the inscription on the inside of Sherrie’s wedding band, “Forever Comes True”, just before Dan slips it onto her finger.




DAN
There’s a band of gold that shines 
waiting somewhere... oh yeah
If I can’t believe that someone is true
To fall in love is so hard to do
I hope and pray tonight
Somewhere you’re thinkin’ of me girl
While Dan delivers the above line, he looks at Sherrie with a playfully sarcastic look.  Sherrie smiles back with a playful glare.



DAN
Yes I know... I know that
The chorus now includes the groomsmen and the BRIDESMAIDS.




DAN
(chorus) When you love a woman
You see your world inside her eyes
(chorus) When you love a woman
You know she’s standin by your side
(chorus) A joy that lasts forever
There’s a band of gold that shines waiting somewhere... oh



SHERRIE

It’s enough to make you cry



DAN
When you see her walkin’ by
And you look into her eyes


MINISTER

You may kiss the bride.

During the guitar interlude over the next ten seconds, Dan and Sherrie are facing each other.  They gaze deeply into each other’s eyes.  Dan lift’s her veil.  In synch with the musical thrust at 2:40 on the CD, they kiss.  They kiss over the next ten seconds.  When they pull back, they continue to gaze into each other’s eyes.  During the fast guitar solo (from 2:58-3:02 on CD), a montage starting with them rolling in the grass at Sterling Park and ending with them here flashes through a plethora of frames showing what they’ve gone through to reach this point.  They kiss again at the height of the guitar solo.  

The chorus now includes the wedding party and the entire congregation.



DAN
(chorus) When you love a woman
You see your world inside her eyes
(chorus) When you love a woman
Well you know she’s standin’ 
by your side
(chorus) A joy that lasts forever
There’s a band of gold that shines
Whoa


(chorus) When you love a woman
When you love, love, love, love
(chorus) When you love a woman
You see your world inside her eyes

As the song ends, Dan and Sherrie turn and face the ATTENDEES who applaud them.  Dan and Sherrie hold hands and descend the few steps from the altar.  They walk down the aisle with the attendees following them out of the church.

CUT TO:
INT. DAN’S HOUSE, KITCHEN - DAY

Steve, Katelyn & Laura are seated at the kitchen table.  Laura pulls out another envelope from the shoebox and looks it over.





LAURA
Hey, Steve, what is the date on the envelope from the letter you just read?






STEVE




(looking over the envelope)



Hmmm, April... eighth.





LAURA

Yup, ok, I think I found the one that Dad wrote back to mom.
Laura checks the date on the envelope again.  She scans the letter.  Her eyes widen as her face flushes with embarrassment.





KATELYN



Laura?  What is it?






LAURA





(swallows hard)

Well, apparently, this is the letter that dad wrote back to mom to reply to her letter... and, uh... it looks like he’s following her lead on the reminiscing and now he’s talking about their honeymoon so I don’t think we should...





STEVE





(reaching for the letter)

Oh, geez, yeah put that away, we don’t need any details.
Laura keeps the letter out of Steve’s reach.






KATELYN




(grabs letter)


Oh, yes we do!
Katelyn raises her eyebrows at her siblings.



KATELYN

Finally, the good stuff!


(reading)

My dearest Sherrie, 

DISSOLVE TO:
INT. HOTEL ROOM - NIGHT

Dan pushes the door open revealing a beautiful hotel suite.


DAN (V.O.)

Oh, how I always love to hear from you.  It is a great respite from my studies here at the hospital.  I, too, always smile whenever I think about those days!  And weren’t you the most mischievous little minx that a man could ever dream of handling!

Dan picks a giggly Sherrie up and carries her over the threshold into the room and sets her down.  They quickly survey the room and its décor.






SHERRIE

Oh, Danny!  This is perfect!   And so beautiful!  I love it!






DAN

And I love you!  Even more beautiful!






SHERRIE

Well, you know what’s going to make this night even more perfect!
With her hands on him, Sherrie slowly pushes Dan backwards while whispering into his ear.  She pushes him onto the bed.  She climbs on top of him and whispers into his ear while peppering him with random kisses between words.  Dan’s eyes widen as he reacts to what she’s saying.  He looks at her with a raised eyebrow.






DAN



Ooooh.





(breathes deeply)

Even though it’s just the two of us in here, I’m glad you’re whispering that!

Sherrie laughs and gets up in front of Dan.  She strikes a pose.  The music for “ANY WAY YOU WANT IT” starts.  Dan and Sherrie interact during the scene as the playful honeymooners that they are.





SHERRIE

Any way you want it
That's the way you need it
Any way you want it!



DAN

She loves to laugh
She loves to sing
She does everything
She loves to move
She loves to groove
She loves the lovin' things







SHERRIE

Ooh, all night, all night
Oh, every night
So hold tight, hold tight
Ooh baby, hold tight




DAN

Oh, she said






SHERRIE

Any way you want it
That's the way you need it
Any way you want it



DAN

Oh, she said






SHERRIE

Any way you want it
That's the way you need it
Any way you want it



DAN

I was alone
I never knew
What good love could do
Ooh, then we touched
Then we sang
About the lovin' things


Ooh, all night, all night
Oh, every night
So hold tight, hold tight
Ooh baby, hold tight

Oh, she said






SHERRIE

Any way you want it
That's the way you need it
Any way you want it



DAN

Oh!






SHERRIE

Any way you want it
That's the way you need it
Any way you want it

During the guitar solo, she jumps on top of him.  They kiss passionately and wrestle playfully.  She nibbles on his ear and whispers into it.



DAN

She said, Hold on 
Hold on, hold on, hold on, hold on
Hold on, hold on, hold on, baby

Sherrie dances to the music and to Dan’s words – loving every second of it all.  They sing back and forth into the end of the song.  The lights dim while the two of them kiss on the bed. 
Outside the hotel room, a SERVICE WORKER hears the noise from inside the room.  She smiles to herself.  As she continues down the hall, she knocks over a glass that was left in the hallway.

DISSOLVE TO:

INT. DAN’S HOUSE, KITCHEN - DAY

A glass is knocked over on the kitchen table that Steve, Katelyn & Laura are still seated at.  Steve jumps up out of the chair.






STEVE



Oh!  My drink!  My pants!





KATELYN



Time to cut you off!






LAURA





(to Katelyn)



Half a drink is clearly his limit!

Laura grabs a towel from a nearby counter and wipes the spill.  The phone in the kitchen rings.  Steve moves to answer it.





STEVE



I got it.

Steve looks annoyed as he grabs the phone.  He looks at his sisters as he answers the call.






STEVE





(into phone)



Hello?  






LAURA





(to Katelyn)



I bet it’s the hospital.






KATELYN





(looking up, hands together)



Oh, please be good news!





 
STEVE




(into phone)



This is Steve Donovan. 
His eyes dart around the room, then from Laura to Katelyn as he gets a relieved look on his face.






STEVE




(into phone)



Oooh!  That is wonderful news.  





(beat)

Well, we’ve been at the house all day like he told us.





(beat)



Ok, great!  We’ll be there shortly!
Steve hangs up the phone.  He smiles at his sisters.





LAURA

So, the operation went well?  Can we see them?






STEVE

That was Dr. McGrath.  He said mom’s in recovery and that we could see them now!
Laura and Katelyn get up out of their chairs.






KATELYN


I don’t know why dad insisted that we stay at the house, but after everything we learned today, I’m glad he did!  




LAURA


Let’s go!

The two women grab their purses off the kitchen counter.  Steve leads the way out of the kitchen.





KATELYN





(whispering to Laura)

See, I told you the bamboo plant would bring good luck!
They exit the room.  As they pass in front of the family room, the TV is on a local station which suddenly cuts into regular programming for “Breaking News”.  





TV REPORTER

And this just in: we’ve been informed that the controversial operation reported on earlier today has finally ended, and successfully!  Hospital administrator, Dr. McGrath, just released a memo to the media stating that the heart operation of Sherrie Donovan has been completed and that her prognosis is excellent.  Those of you who have been following the story know that much controversy circulated concerning this operation since it was to be done by her husband, local cardiologist Dr. Daniel Donovan.  No doctor has even performed such a heart operation on his own wife.  This was, literally, a life or death situation, and the emotional toil of performing such a procedure on a family member was against the recommendations of psychologists nationwide.  Decades ago, this couple lost a daughter to a pediatric heart condition, so this family is no stranger to tragedy.  Today however, we are happy to report great news for the Donovan family.  
CUT TO:

INT. HOSPITAL RECOVERY ROOM (SUMMER 1989) – DAY (LATE)
The female senior citizen, SHERRIE, is lying in the hospital bed in a private recovery room.  Dan is still in his white lab coat.  The bamboo plant is on a small table beside the bed.  Dan’s hospital identification badge is positioned so that his photo and name are visible.  He is sitting in a chair that is pulled up to her bedside.  He is holding her hand.  The anesthesia is wearing off, and she is coming to.  Her eyes slowly open.  She sees Dan and weakly smiles.






SHERRIE (FEMALE SENIOR CITIZEN)




(softly)



I love waking up next to you.

Dan smiles at her.  He’s getting choked up.  Their kids rush in the doorway, but they remain silent.  Dan and Sherrie don’t react to their barging in.  Finally, Sherrie looks at them and smiles.  Then she looks back to Dan.





SHERRIE

You did it, Danny, just as you promised.  You made forever come true.
Dan lightly runs his fingers over her forehead and hair.






DAN



We... 





(nods)



Made forever come true.

He gently takes her hand.  She looks at him with kind eyes.  She glances over to the kids, then back to him.



SHERRIE

Ask the kids if they found them.




DAN

Found what?




SHERRIE

Our old letters!




DAN

Oh, right!

Dan turns around to ask, but they over-heard the question.






LAURA





(nodding)



Yeah.

All three kids nod.






KATELYN





(softly)



They were beautiful.

Dan turns back to Sherrie and nods.  She squeezes his hand and smiles.  He smiles back.





SHERRIE

I had the most vivid dream.  Do you remember the day we met?

He starts to laugh.  He leans in towards her and their foreheads and noses touch.  She joins him in light laughter.

DISSOLVE TO:

EXT. HIGH SCHOOL PARKING LOT (APRIL, 1942) – NIGHT

Groups of high school students are leaving from a game on Friday night.  Cheers, woo-woos, and victorious yells from the guys.  Dan is there with his friends and classmates.  Sherrie is among her cheerleading team.  Dan notices her.






DAN

Whoa!  Who’s the new girl - the one with the ponytail.





TOMMY

Sherrie?  Yeah, she just transferred.  
Tommy observes how intently Dan is watching Sherrie.



TOMMY
You think you have a shot at that, Donovan? 






DAN





(eyes still fixed on Sherrie)

I’d say about the same as you – probably a little more.

Two rows over in the parking the lot, a few of the girls are about to get into a car.  Dan smiles as Sherrie and Jennifer spot the guys.





SHERRIE



Hey, Jennifer, who are those two guys?






JENNIFER





(looking towards Dan and Tom)

The guy with the cap is Tommy.  The other one is Danny.  Oh, Tommy’s whole family is loaded!  He even DJ’s on their radio station!  But be careful.  





(looking down)



He can sweet-talk a girl into anything.

Sherrie has been watching the guys the whole time.





SHERRIE



Danny, huh?

Meanwhile Dan and Tommy continue their verbal sparring.





TOMMY





(gets in Dan’s face)

Don’t even dream of it, farmer-boy!  I happen to know for a fact that she heard about my being on the radio!  And that’s what she wants, a guy like me.  Better than that...




(points to himself)



Just me!






DAN

Without a radio box in front of your face, she’ll see that forked-tongue.






TOMMY

My words and family money can win over any girl!






DAN

You think a gal like that is gonna fall for a smooth-talking jerk like you?






TOMMY

With the goods I can offer?  I guarantee it!






DAN

If she can be bought that easily, I wouldn’t want her anyway.






TOMMY





(laughs)



Yes, you would!  





(grinning)

I saw how you were looking at her!  I’ll fight you every step of the way for this one, Donovan.  




(in Dan’s face)

Better quit while you still have those pretty-boy looks!





SHAWN





(runs over, interrupting)

Come on, Danny!  We’re all heading over to the diner!

The music from “ONLY THE YOUNG” begins.  Dan starts for Tommy as if to fight him, but SHAWN stops him.  






SHAWN

Let’s get out of here – mister static ain’t worth it!






TOMMY

I’ll mop this whole parking lot with your face, Donovan!

Dan starts at Tom as if to fight him.  Shawn stops Dan.  Dan shakes his head and waves Tommy off.  Dan and Shawn turn around and head for the car.  A few of their friends have already piled into it.






GUYS IN CAR

What are you waiting for?  Come on, the girls are gonna be at the diner!  Let’s go!  






DAN

You’re right, Shawn, let’s bail on this vinyl-villain and have some fun!

The guys pile into the sedan.  The tires squeal as they exit the parking lot.  Tommy watches them with a sinister grin on his face.  They thunder down the road.  The car with the girls follows them.
DAN

Wooooo!

Another night in any town
You can hear the thunder of their cry
Ahead of their time
They wonder why

In the shadows of a golden age
A generation waits for dawn
Brave carry on
Bold and the strong




GUYS IN CAR
Only the young can say
They're free to fly away
The girls in the convertible catch up to the guys at a red light.  They stop beside the guys.




GIRLS IN CAR
Sharing the same desires
Burnin' like wildfire


Dan and Sherrie notice each other.  Their eyes and complimentary expressions do the talking.  Interest is clearly piqued.  The light turns green.  The car with the guys launches forward.





SHERRIE

They're seein' through the promises
And all the lies they dare to tell
Is it heaven or hell?
They know very well

The cars pull into the diner’s parking lot and park.  Everyone quickly exits the cars.





ALL

Only the young can say
Only the young can say
Only the young can say
Only the young can say

The song fades to a low volume at the guitar solo.  Sherrie is leaning against the side of the girl’s car.  Dan walks over to Sherrie and leans against the car, too; beside her.  






DAN



Hi.

Sherrie doesn’t reply but looks at him inquisitively with a smile that indicates interest.
CUT TO:

INT. HOSPITAL RECOVERY ROOM (SUMMER 1989) – AS BEFORE





SHERRIE



And you’re still here by my side.






DAN



I never left.

During the closing credits on the left side of the screen, a montage of Dan and Sherrie’s first date together is shown which includes Dan winning the teddy bear, “Fuzzy”, at the county fair.  “Stone in Love” plays during the credits.
THE END
Plot

“Stone in Love” is a story about the trials young love endures told through the discovery of an old shoebox full of letters found by an older couple’s adult children.  In the beginning, Sherrie asks Dan, “If we get married, what will we tell our kids?”  Dan replies, “That we fell for each other like a couple of stones!”  With parts of the story taking place during World War II, Dan and Sherrie exchange letters during his time in Europe as a combat medic.  Dan and Sherrie’s adult children learn about their parents’ early courtship as told through the freshly found letters that had been hidden for so long.  The story shows their relationship challenged with various trials and how, ultimately, their love matures into something very solid like a stone.
Those crazy nights, 
I do remember, 
In my youth
-Stone in Love, by Journey

18 Songs in order of appearance in script 
(original song length) Album

Stone in Love  (4:25)  p2  Escape
Theme: young love
The Eyes of a Woman  (4:32)  p9  Raised on Radio
Theme: getting lost in her world
I’ll Be Alright Without You  (4:34)  p14  Raised on Radio

Theme: waiting, who, when
Girl Can’t Help It  (3:50)  p17  Raised on Radio
Why Can’t This Night Go On Forever p27 (3:43) Raised Radio
Theme: enjoy the moment
Happy to Give  (3:49)  p32  Raised on Radio
Theme: Dan & Sherrie are connected on a higher level

Separate Ways (Worlds Apart)  (5:26)  p38  Frontiers
Theme: wanting the best for her
Send Her My Love  (3:55)  p44  Frontiers

Theme: dealing with loss

Ask the Lonely  (3:54)  p53  Frontiers
Theme: better to work it out than be alone
Who’s Cryin’ Now  (5:01)  p57  Escape

Theme: never let the sun set on your anger
Lovin’, Touchin’, Squeezin’  (3:50)  p63  Evolution
Theme: betrayal
Faithfully  (4:26)  p68  Frontiers
Theme: remaining faithful when apart
Wheel in the Sky  (4:12)  p75  Infiniti
Don’t Stop Believin’  (4:10)  p78  Escape

Theme: belief
Open Arms  (3:18)  p88  Escape
Theme: joyful reunion
When You Love a Woman  (4:08)  p90  Trial by Fire

Any Way You Want It  (3:23)  p94  Departure
Only the Young  (4:05)  p101  Frontiers
Stone in Love Overview
Intro: Cardiac surgery.  Dan’s flashback.  Stone in Love.  

Dan’s House (1989)

Kids find wedding dress, hope chest, shoebox of letters

Katelyn reads letter.  Eyes of a Woman, school dance


Kids discuss letters more; history of Dan & Sherrie

Dan’s house.  Steve reads Dan’s next letter.
I’ll be Alright Without You.  Dan writing letter in medic tent.  He and Sherrie say they are both ok without the other.
Dan’s letter continues.  During Girl Can’t Help it, Dan and Sherrie explain via their back and forth on being ok without the other.  Sherrie’s date with Tommy and his proposal.
Back at house, kids read the next letter from Dan.  
Why Can’t This Night Go on forever.  The break up while at the coffee shop on Long Beach.
Back in Medic tent.  War scene with shelling.  Dan shell shocked.  Happy to Give.  Dan and Sherrie’s joint dream.  Dan wakes up.

1970s.  Sherrie planting flowers, Katelyn interrupts.  Separate Ways.  Dan on beach.  Sherrie feels Dan is releasing her to be free.

Dan and Sherrie’s argument about Rose.  Dan and Rose at Café.  Dan at cemetery and Rose’s gravesite.   Send Her My Love.  Sherrie and Katelyn’s talk about death.
Dan’s house. Kids at the kitchen table. Steve’s wife trouble
Dan’s letter back at medic tent.  Discussing problems of war.  Betty’s guy problem.  Ask the Lonely as Dan cheers her up.  

Dan tells Betty of his fight with Sherrie, Who’s Cryin Now at Betty’s family homestead.

Medic tent.  Dan’s get Gary’s letter. Sherrie is engaged.  Lovin, Touchin Squeezin.  Sherrie Enters.  Dan chases her into meadow.  Faithfully.  Story about Adam and flash-flood.  Sherrie leaves.  Dan back in med tent.  Messenger enters.  Chaplain Scott enters.  Dan’s prayer: Wheel in the Sky.  The train station scene.  Don’t Stop Believin as Dan sees better days ahead.  Aboard train.

Dan’s house. Kids at the kitchen table.  Letter from Sherrie

Long Beach.  Sherrie discusses Dan getting back from Europe – arriving at harbor, fight with Tommy.  Open Arms.  Dan and Sherrie on beach at night.  Dan proposes.  Wedding day at church.  When You Love a Woman.  

Dan’s house


Kids still at the kitchen table – they find honeymoon 
letter from Sherrie.  Any Way You Want It.  

Dan’s house
Kids at the kitchen table.  Hospital calls.  Kids visit Dan & Sherrie.
Dan & Sherrie meet.  Conflict with Tommy.  Only the Young.
Cast
(ages are approximate)
Dan (younger): 

Early 20s, a recent high school grad 





who enrolls as a WWII Combat medic.

Sherrie (younger):
Early 20s, a charismatic recent high 





school grad.

Betty:


Early 20s, WWII nurse.

Scott:


Early 20s, WWII chaplain.

Steve:


Late 30s, Dan and Sherrie’s son.

Laura:


Mid 30s, the older of Dan and Sherrie’s 





two adult daughters.  Engaged.

Katelyn (older):
Early 30s, the younger of Dan and 





Sherrie’s two adult daughters.

Young Katelyn:

8, Dan and Sherrie’s daughter.

Rose:


7, Dan and Sherrie’s daughter.

Tommy:


Early 20s, Danny’s rival who competes 





for Sherrie.

Lyle:


Late teens, Tommy’s younger brother.

Doctor Dan (senior):
60s, the elder Dan.  Cardiac surgeon.

Sherrie (senior):
60s, the elder Sherrie.

Young Sherrie:

11, Sherrie as a young girl.

Frankie:


Early 20s, WWII soldier.

Keith:


Early 20s, WWII soldier.

Abe:



Early 20s, WWII soldier.

Martha:


40ish, Sherrie’s mom.

Jennifer:


Early 20s, Sherrie’s friend.

Adam:


12, Young Sherrie’s childhood friend.

Lori:


8, Young Katelyn’s friend.

Shawn:


Early 20s, Dan’s friend in high school.

Mailman:


Early 20s, WWII delivery man.

Messenger:


Early 20s, WWII soldier.

Ally:


Sherrie’s sister

Paula:


Sherrie’s sister

NYC Policemen:

30s or older.

Radio DJ Sam:

Early 20s.

TV Reporter:

30s or older.

Minister:


30s or older.

Surgical Assistant:
20s or 30s.

Hotel Serv. Worker:
20s or older.
T I M E L I N E

1942

April: Dan and Sherrie meet.  First date at county fair

May: Spring Dance

July: Rolling in field at Sterling Park

August: Long Island at Point Lookout.  Dan sent to Europe.

1943
July: Sherrie goes to Europe to find Dan.
1944

June: Sherrie meets Dan at NYC pier.  Dan proposes that 


 night.
September: They get married

1948

April: Rose born

1950

Steve born

1954

Laura born

1957

Katelyn born

1958

October: Rose dies

1967

Sherrie talks with Katelyn about death

Dan goes to cemetery

1989

June: All 1989 scenes take place on June 7
“Stone in Love” original story content copyright ©2009, 2010 Peter Schmotzer

Lyrics & music © Journey including BMI, Columbia, CBS.  See CDs inserts for others


