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EXT. FULTON COUNTY COURTHOUSE - AFTERNOON

Nuner ous nmenbers of the PRESS stand around the courthouse.
STI LL PHOTOGRAPHERS, CAMERA MEN, TV and NEWSPAPER REPORTERS
are either crowding around court w tnesses as they enter the
bui I ding or doing tel evision commentary.

Numer ous FANS stand in support of the Defendant. Most are
dressed in jeans and hold up cardboard signs.

| NT. COURTHOUSE
DEFENDANT" S TABLE
REAR ANGLE

ROSCCE ARBIE, md 30's, very large and tall male, hefty,

| arge arns, dressed in a formal suit,short hair cut, sits in
t he defendants chair. Hs | awer, ELEANOR JOHNSON, mid 50’s,
dressed in a conservative and professional manner, sports

gl asses, sits next to him

The BALIFF, short male, md 30’s, stocky. Stands on the side
of the BENCH

BALI FF
Al rise.

JUDGE M CHAEL GARRET: Md 60's, nale, tall appearance, wears
custonmary robe. He paces quickly to his bench.

JUDGE
The court will hear the opening
argument of "The Peopl e vs. Roscoe

Arbie."”

THE PROSECUTOR Medi um si zed male, md 40’s, wears toupee,
short, ol d fashi oned noustache and suit. Looks |ike a

ni ght mare hi gh school principle. Talks slow, deep, and wth
authority. He walks to the Jury and studies them He then
speaks.

PROSECUTOR
When you have elimnated the
i npossi bl e, what ever renains,
however i nprobabl e, nust be the
truth. Beyond a reasonabl e doubt
that is its definition. Roscoe
Arbie nmurdered Max Segal with a 45
cal i ber hand gun. He shot himin
col d bl ood.

FRONT ANGLE: ROSCOE ARBI E & ELEANOR

( CONTI NUED)



CONTI NUED: 2.

Roscoe has a fat, baby |ike face. He has very broad
shoul ders. Roscoe gives the Prosecutor a notionless stare.

El eanor | ooks like the friendly |lady from next door or a
trusting gui dance counsel or. She wears a pl easant expression
whi | e observing the Prosecutors argumnent.

PROSECUTOR

(conti nui ng)
Roscoe Arbie is a conedian. That'’s
one of the ways to describe him A
man that has an i nmense talent for
maki ng peopl e | augh. Roscoe Arbie
is also a self centered,
eccentric, violent and nurderous
soci opath who feels he has no nora
obligation to society what so ever
On the night in question, Cctober
31st, in the year 2003, M. Arbie
was attending his own party. The
occasi on was Roscoe Arbie’s
successful audition for the new
cast of Saturday N ght Live. Max
Segal, a private but very powerful
agent, possessed the connections to
get M. Arbie this audition. After
M. Arbie s rather significant
acconpl i shmrent, he felt he no
| onger needed Max. He was ri ght
where he wanted to be. In the
limelight. Max Segal was now extra
baggage and no | onger necessary.
And so M. Arbie shot Max Segal. In
cold blood. In front of at |least 4
W t nesses.

The Prosecutor | ooks at Roscoe.
Roscoe wites in his notebook.

PROSECUTOR
(conti nui ng)
Wiy is only one com ng forward?
Vel | -

Roscoe continues to wite in his notebook. The words are
heard as he wites them

ROSCCE (V. Q)
| ama conedian. I’mnot a clown or
a court jester. I'ma political
commentator. A master of satire.l
i ntroduce aspects of life, sone of

( MORE)
( CONTI NUED)



CONTI NUED: 3.

ROSCOE (V. Q) (cont’d)
whi ch are too painful for you to
deal with. The only way you accept
themis with a laugh. Voltaire
said, "God was a conedi an pl ayi ng
to an audience that’'s scared to

l augh.” | agree. Until people are
ready to |augh at God s jokes, |1l
have to do. I’'mnot scared to

| augh. Not at this guy.

The Prosecutor continues his argunent. Roscoe’s V.O is
HEARD over it.

The JURY is shown. Reactions go frombored to disturbed to
suspi ci ous.

ROSCCE (V. Q)
(conti nui ng)
If I know anything, | know how to

read an audi ence and nobody’s buyin
this bullshit. Because no natter
how hard they try, the jury’l

never conme up with a reason for ne
to kill Max Segal .

Roscoe wites carefully.

ROSCCE (V. Q)
(conti nui ng)
He di scovered ne. He was the guy
who gave nme a reason to go on -
living - in - this - arnmpit - of -
a - planet.

HS P.O V.

Roscoe’ s notebook is shown as he wites init. It reads,
"PS: Al ways | ook official™

ROSCOE’ S FLASHBACK
OCTOBER 10, 2002

EXT. COMVEDY SPOT NI GHT CLUB - NI GHT

The club stands on a busy street. It is a large, dated, red
brick building. The billboard reads "AVMATEUR NI GHT".



I NT. COMEDY SPOT NI GHT CLUB
STAGE AREA

The dated, old styled but spacious club is half packed.
There is a |l arge seating area which consists of tables al
around the space facing the stage.Bars are present on the
far corners.

STAGE:

COM C 1: Jeans, long hair, md 20's. He is nervous and
striking out.

cCoMm C 1
When | say wonen are confusing, |’'m
not tal king about an argunent with
ny girlfriend. 1’ mtal king about
being tricked by a transvestite.

FRONT DOOR OF CLUB

BOUNCER, tall and nuscular, md 30's, dresses in suit, wears
ponytail hairstyle.

AUDREY, pretty, nedium height, classy, long hair, dress. She
is the HOSTESS.

MAX, md 50’s, dressed in an expensive, classy suit, hard
| ook, friendly, thick hair, handsone.

Max enters. He passes the BOUNCER They exchange nods.

He steps to the Hostess Station. Audrey smiles at him He

hands her a 20 dollar bill. Audrey leads himto his seat.
AUDREY
Thanks Max.
MAX

When are you gonna stop thanking ne
Audrey? You're a pleasure to
behol d.

Max is led to LEON S table.

LEON S TABLE: BACK OF CLUB

LEON, mid 40's, hard | ook, average build, 100 percent

busi ness man, wears nice suit. He wel cones Max by | eaning
back, sm ling and shaking his hand.

( CONTI NUED)



CONTI NUED: 5.

LEON
Hey Max. How are you?

MAX
How ya doin Leon?

STAGE

comC 1
The cabbi es here are weird man.

RUDE VO CE 1
Yeah?! Way don’t ya catch one now?!

Laughter is heard. Comc 1 is upset while |ooking out to the
audi ence.

LEON S TABLE
Max sits down. Audrey has a pleasant attitude.

AUDREY
One bottle of chanpagne com ng up.

Max smles softly at her as she | eaves. He then takes out a
wad of bills and hands themto Leon. Leon is notionless but
| ai d back and friendly as he | ooks at Max.

LEON
Forget about it Max.
MAX
(Apol ogeti c)
Look...Leon, | -
LEON
No worries Max. Really. It’s

al right.
Max puts his noney back in his pocket.

MAX
Booki es, ya know? They don't give
ya a break.

STACGE
MC. Stout, md 20’s, short, wears purple hat, jeans, |ooks

like hippie. He steps fromthe rear left of the stage to the
m ke.

( CONTI NUED)



CONTI NUED: 6.

MC
And that’s Tony Wagner or Wder..

Boos are HEARD

BACKSTACE

The backstage hallway is packed with COM CS, young, old,
mal e and femal e. They are rehearsing, pacing, praying, etc.
There is also a downstairs area.

JENNI FER: Short, sexy blonde, early 20’s,jeans and nice
shirt, shapely.

Jenni fer 1 ooks on a call sheet to call out the next Com c.
She stands in the mdst of them backstage. Comc One angrily
wal ks past her and the others.

coMmcCc 1
Ya got a bunch of drunk asshol es
out there.

MC (O S.)

Next on our list is a young | ady
from Tucson, Arizona.

Jennifer |ooks up fromher list.She yells.

JENNI FER
Doris McCentyre? Doris?

DORIS: Md 30's, classy brown dress, short hair. Doris is
nervous. She steps upstairs and approaches Jennifer.

DORI S
Yes?

JENNI FER
You' re up sweetie.

Doris nods and tries to smle. They wal k towards the
entrance of the stage. Jennifer is calmng to her.

JENNI FER
(conti nui ng)
Good luck or break a | eg. Wich
ever cones first.

They stand by the stage. Jennifer |ooks out at the MC. Doris
pani cs. She wal ks quickly to the back area and out of view

JENNIFER' S P. O V.

The MC is seen through a slit in the curtain

( CONTI NUED)



CONTI NUED: 7.

MC
And here she is. Finally. Doris
McCent yre.

BACK TO JENNI FER

Jennifer l1ooks to her right. Doris is gone. She shakes her
head in frustration at the MC, throwing up her hands as if
she doesn’t know what’s happened.

DOMNSTAI RS AREA

The Downstairs waiting |ounge is scarcely packed. 4 COM CS
are seen nervously sitting down. ROSCOE is dressed in a
light jacket, khakis and shirt. He chants to hinself in
whi spers.

ROSCOE
Who' s the champ? |’ mthe chanp.
Who’' s the chanmp? |’ mthe chanp.

Jennifer’s voice gets |ouder and | ouder as she approaches.

JENNI FER (O S.)
Roscoe Arbi e? Roscoe?

Jennifer cones into the | ounge. Roscoe gets up.

ROSCOE
That' s ne.

Roscoe picks up his backpack and wal ks to her.
HALLWAY LEADI NG TO STAGE
Roscoe and Jenni fer approach the stage. Roscoe continues

chanting to hinself. Jennifer |ooks at him She gives the MC
a thunbs up.

STAGE AREA
MC
Yes. He is here. Fromthe w ndy
city of Chicago. | give you Roscoe
Arbi e.

The MC steps back to his space near the backstage entrance.
Roscoe slowy wal ks on stage with a |large Duffle Bag
strapped around his shoul ders. He places it on the floor of
the stage. The lights and stage nake hi m| ook even | arger
than his six ft.4, 260 | b. frame. Roscoe holds the m ke at
the end of the stage. He stares notionless at the audience
as though he were studying it.

( CONTI NUED)



CONTI NUED: 8.

The Audi ence stares at himwith a norbid curiosity.
HS P.O V.
TWO PRI ESTS are sharing a table towards the back

A short BALD GUY, md 40's, casually dressed, sits with his
G RLFRI END towards the mddle of the club.

BACK TO ROSCCE

Roscoe seens causal but insecure.

ROSCCE
| m gonna conme out with
sonet hing....that uh.. | know
peopl e are gonna have sone probl ens

Wi th.
The crowd | ooks mldly interested.
Roscoe di ps down in his bag while he speaks.

ROSCCE
(conti nui ng)
It’s taking ne a lot of nerve to
admt this so don’t |augh. Ckay,
I"m ...

Roscoe puts on a PAIR of CHEAP DEVI L HORNS.
ROSCOE
(conti nui ng)
|’mthe Anti - Christ.

The crowd | aughs. Roscoe takes the m ke off the stand and
wal ks out into the audience.

ROSCCE
(conti nui ng)
Hold on. Alright.. alright.... give
it arest. W all got alittle

sonet hi ng.
The crowds | aughter goes down.
Roscoe wal ks in the m ddl e of the TABLES.
ROSCOE
(conti nui ng)
cone here to tal k because I'm a

I
l[ittle pissed at the way |’ m bei ng
treated.

( CONTI NUED)



CONTI NUED: 9.

Soft Laughter

ROSCCE
(conti nui ng)
For exanple.. for exanple. Sone guy
goes out and cheats on his wife.
They go to church and blanme it on
ne.

Roscoe pauses then yells.

ROSCCE
(conti nui ng)
| don’t even know this horny son of
a bitch!!

Laught er

ROSCCE
(conti nui ng)
| got wonen of ny own to take care
of ! What the fuck would I try and
hel p hi m out for?!

Laughter. Roscoe Cal ns down.

ROSCOE
(conti nui ng)
There’s a war goin on.

Soft Laughter.

ROSCCE
(conti nui ng)
Yeah. | did the whole thing. It’s
my fucking fault. But did | ever
tell anyone there were WWD'S in
lrag???!'! It was the fucking
President!!!

Audi ence | aughs.
ROSCOE

(continuing; To Audience)
Shut up!

Audi ence continues to |augh. They finally quiet down.

ROSCCE

(conti nui ng)
Everyone’'s so politically correct
when it conmes to their own inmage.

( MORE)
( CONTI NUED)



CONTI NUED: 10.

ROSCOE (cont’ d)
VWhat about nme? And what's this
movi e shit?

Soft | aughter.

ROSCOE
(conti nui ng)
The Onmen! This 666 shit! | don’'t
even know what the fuck that number
i S.

Laught er.
Roscoe | ooks on his sl eeves and chest as he tal ks.

ROSCOE
(conti nui ng)
| look on ny arnms.. all over ny
fucki ng body... there’ s nothing
there. | got no tattoos.

Soft | aughter.

ROSCCE
(conti nui ng)
Oh wait. That ain't the worst of
it. My girlfriend’s a dog in this

one. |I’mnot tal king about an ugly
girl. She’s a fucking dog! She’s
got four legs and a tail. She's a
goddamm cani ne for crying out | oud!
Laught er.
ROSCCE
(conti nui ng)
Al'l the beautiful wonen | have. Ch
it’s time to have a son. Bring the
fucki ng dog out honey.
Laught er.

ROSCCE
(conti nui ng)
That’ s fucken di sgusti ng.

Soft Laughter

ROSCCE
(conti nui ng)
| couldn’t get a date for a year
after that novie. That stinking
shit of a nmutt!!

( CONTI NUED)



CONTI NUED: 11.

Soft | aughter

ROSCCE

(conti nui ng)
And the kid cones out beautiful.
How t he fuck did that happen? I
fuck Ma Farrow in Rosnmary’ s Baby
and | get a nonster as a kid. |
fuck a dog and get a nornmal Kkid.
Who wites this shit?

Laughter and appl ause.

BACK TO ROSCCE

Roscoe | ooks to the back of the club.

HS P.O V.

The TWO PRI ESTS are shown. They | ook puzzl ed but curious.
BACK TO SCENE

Roscoe | ooks at the Priests.

ROSCOE
(conti nui ng)
Hoooool I I I I | yyyyyy Jesus!

Roscoe wal ks to the TWD PRI ESTS and stands in front of their
t abl e.

ROSCCE
(conti nui ng)
Jesus H. Christ. Well what the hel
do we have here?! You fuckers
really made a nane for yoursel ves
haven't ya?

The audi ence | aughs softly. The Priests are not entertai ned.
PRI EST ONE stares at Roscoe.

PRI EST 2
Excuse ne?

ROSCCE

You’' re gonna cone in here and act
i ke you re sone holy fucking
virgins are ya?! Are Ya?!' Hel

no!!! Did you two notice the sign
in front of the fucking building
before ya wal ked in?! It said over
21! Ya didn’'t nmake a wong turn on

( MORE)
( CONTI NUED)



CONTI NUED: 12.

ROSCOE (cont’ d)
the way to an el ementary school .
Did ya?!

PRIEST 2 slowy gets up to face off with Roscoe. PRIEST 1
gently restrains him

Roscoe comcally returns to a nornal state of mnd

ROSCOE
(conti nui ng)
Whoa.

LEON S TABLE

Leon | ooks concerned. Max i s hunored but unnerved. He | ooks
around but still concentrates on the action.

BACK TO ROSCCE

ROSCOE
(conti nui ng)
Sir. You wanna sit down for the
remai nder of the show?

The PRI ESTS are peacefully approached by the BOUNCER He
hol ds up his hands up and tal ks softly to them They | eave
for the door.

Roscoe wears an innocent smle as if oblivious to the anger.
He is polite. He | ooks at the audience.

ROSCCE
(conti nui ng)
Unh... Thank you. Thank you very
much.

The audi ence cl aps softly. Mst are surprised but wear | ooks
of anusenent.

BACKSTACE LOUNGE - AFTER THE SHOW

Roscoe sits down and sips a beer. 3 or 4 COM CS hang around
and drink, talk, etc. Jennifer talks to them She casually
recogni zes Roscoe on her way out.

JENNI FER
Not bad. You scared the shit outta
nme.

Max and Leon cone in and wal k up to Roscoe. Max | ooks at
him Leon is polite.

( CONTI NUED)



CONTI NUED: 13.

LEON
Roscoe Arbi e huh? Not a bad nane.
ROSCOE
(Polite)

Thank you. Thanks a lot. Actually
that’s ny real nane.

MAX
Not bad. Not bad at all.

LEON
Roscoe Arbie. Meet Max Segal

Roscoe stands up and shakes Max’ s hand.
FREEZE FRANVE
ROSCCE (V. Q)

| could never wi sh any harm on Max
Segal .

| NT. COURTROOM - PRESENT DAY
THE BENCH

The JUDGE bangs his mantle on the table. The nurmuring from
the crowd is silent.

JUDGE
Oder. Oder. The court wll now
hear fromthe Defense.

DEFENSE TABLE

El eanor is relaxed. She slowy gathers her paper work.
Roscoe’s face | oses sonme of it’s stress.

El eanor approaches the jury. She has a very friendly
attitude and rel axes them She resenbles a caring
gr andnot her .

ELEANOR
How do you do? |’ m attorney Eleanor
Johnson and of course, |I'mhere to
tell what a great guy Roscoe Arbie
really is.

The jury laughs softly.

El eanor wal ks slowly towards Roscoe as she talks.

( CONTI NUED)



CONTI NUED: 14.

ELEANCR
(conti nui ng)
Roscoe Arbie did not kill Max
Segal .

She stops and faces the jury fromthe defense table.

ELEANOR

(conti nui ng)
Roscoe did not wi sh any harm on Max
Segal . There is no report, nor is
there any reason to believe that
Roscoe ever spoke badly of Max
Segal . Roscoe | oved Max, as any son
woul d | ove a father. Max was goi ng
to take this face -

El eanor grabs Roscoe’s face as though he were a child. He
sm | es.

ELEANOR
(conti nui ng)
- and neke it fanous.

El eanor adjusts Roscoe’s tie. She then conti nues.

ELEANOR

(conti nui ng)
There was a party. It was for
Roscoe’ s successful entry into a
nationally syndi cated show, Max
Segal was present at the party as
were sonme w tnesses. You' |l hear
from2 w tnesses who were not 20
feet fromthe gun person when the
trigger was pulled -

JURY
Mbst are interested in El eanor.

ELEANCR
(conti nui ng)

- yet they don't place Roscoe at
the scene of the crinme. There’'s
only one person who ever recalls
seei ng Roscoe at the gala that
ni ght. And though M. Segal was
known to have a ganbling problem
and owe noney to sonme shadowy
figures -

PROSECUTI ON TABLE

( CONTI NUED)



CONTI NUED: 15.

The Prosecutor | ooks ahead npoti onl ess
BACK TO ELEANOR

ELEANOR

(conti nui ng)
- there has been no investigation
into the world of Max Segal. | find
that strange at best. Crimnally
negligent at worst. My coll eague
began with a very w se statenent.
And | quote, "Wen you have
el i m nated the inpossible, whatever
remai ns, however i nprobable, nust
be the truth.” This is a quote
straight fromthe fictiona
detective Sherl ock Hol mes. However
we do agree. It would be especially
appropriate to apply those words to
this trial. This should all be very
i nteresting. Thank you.

El eanor smiles politely and sits down.
Roscoe wites in his book.
HS P.OV.
Roscoe wites a passage in his diary.
ROSCCE (V. Q)
As far as |’ m concerned, Max did
nmake nme a star.

ROSCCE’ S FLASHBACK
MARCH 10, 2003

EXT. COMVEDY SPOT NI GHT CLUB - N GHT

A large, casually dressed crowd stands outside for tickets.
The BI LLBOARD shows a | arge picture of ROSCOE

| NT. COMEDY SPOT

STAGE AREA

LI GHT LAUGHTER i s HEARD

STAGE

( CONTI NUED)



CONTI NUED: 16.

CHASE ADAMS: M d 20's, wears dressy but casual jacket and
pants, pretty boy. He is in the mddle of his act.

CHASE
Actually, | hate to disappoint you
but | heard our President used to
have a drinking problem And... not
to say he’'s not doing a good job..
but I think he still has one.

Chase imtates George W Bush as a drunk. He staggers
slightly and points an accusing finger at the audi ence.

CHASE
(conti nui ng)
You' re gonna call ne an idiot?!
Okay, Alright. Sadaam North Korea
Saudi Arabia, all of ya get a nuke

up the ass. 1'Il show ya who’s a
goddam noron. |’ m from Texas
goddami t'!

LAUGHTER
LEON S TABLE

CHARLENE: M d 20's, wears jeans and a polar shirt, dressed
in cool, buny wear. Attractive and thin with a nice smle

Charl ene and Leon sit across from Max. Max and Leon wear
suits. Charlene drinks a beer. Max and Leon have chanpagne.

LEON
Charl ene’s a new conmic we have
around here. Ya m ght wanna take a
| ook at her.

Charl ene has a sweet smile. She raises her glass for a
t oast .

CHARLENE
Ni ce neeting you.

Max toasts with her and smles softly.

MAX
The pl easure’s all m ne.
CHARLENE
Il be perform ng tonorrow ni ght
SO -
MAX'S P. O V.

( CONTI NUED)



CONTI NUED: 17.

GANGSTER: Heavy set, md 40's, balding, wears suit.

The Gangster | ooks at Max. He holds his drink up and taps
it, asking Max to cone over

BACK TO TABLE

MAX
1’11 be right back.

GANGSTER S TABLE

Max sits down. He is not happy but is polite. The Gangster
is friendly. Max hands him an envel ope of noney. The
Gangster counts it.

GANGSTER
|’mreally sorry for ya Max. It
seened |i ke a good fuckin bet.

MAX
Ah. Ya win sone. Ya | ose sone.

BACK TO STAGE

CHASE
...And finally, the nonment you’ ve
all been waiting for. Straight from
the windy city of Chicago. Roscoe
Ar bi e.

LOUD APPLAUSE.
Audrey smles softly and claps from her Hostess Station.
BACK TO STAGE

ROSCOE wears a nice but casual outfit. He walks to the
m cr ophone.

ROSCCE
There’s a | awsuit pending. There
was a mnister who was doing a
funeral and said the guy was goi ng
straight to hell. The guy in the
casket .

Li ght | aughter.
ROSCCE

(conti nui ng)
O course the famly’s suing.

( CONTI NUED)



CONTI NUED: 18.

Roscoe goes into his preacher imtation. He speaks slow and
pr oper.

ROSCCE
(conti nui ng)
"W are gathered here today to pay
homage to a nuch | oved and
respected individual. Everyone
makes m stakes, including God,
which was who | was referring to."

Laught er.
ROSCCE
(conti nui ng)
"Joe was.. well.. | didn’t mnd Joe
stealing fromthe Church when it
first began. A dollar here. A
dol l ar there. Who cares?”
Laught er.

Roscoe gets angrier as he goes on.

ROSCOE
(conti nui ng)
"But then he started getting a
little greedy. Ya know? He stole
fromthe Handi capped Children’s
Fund. The Christmas Tree Fund."

Roscoe expl odes.

ROSCCE
(conti nui ng)
"That’s why | told the church ya
don’'t put a damm dine into this
funeral!!'"

Loud Laughter.
ROSCCE
(conti nui ng)
"The Goddamm Pal | bearers gotta
enpty their pockets when they carry
this son of a bitch!!"
Loud | aughter.

Roscoe | ooks down at an inmaginary casket.

( CONTI NUED)



CONTI NUED: 19.

ROSCOE
(conti nui ng)
"Yeeeahhh! Ya think you' re gettin
off the hook with this dead man
shit?2!"

Loud Laughter

ROSCOE
(conti nui ng)
"Ya knew | was coming after ya
huh?! "

Roscoe steps off the stage and to the casket.

ROSCCE
"In fact, open that casket!! |'m
gonna get what’'s mne!!"

Roscoe imtates an ol der, southern fenal e.

ROSCCE
(conti nui ng)
"Hey! That’s ny boy.!" "Back up
bitch!"

Roscoe nmakes an angry face. He then opens his arns in a nock
gesture as if he were a King. The crowd appl auds | oudly.

ROSCOE
(conti nui ng)
Am | great or what?

Roscoe starts to wal k back on stage.
BACKSTAGE LOUNGE AREA

The roony area has about 12 people. They're all connected to
show biz in sone way.

Roscoe sits on a small couch towards the back of the room
He spreads his arns and kicks his feet up on the table while
drinking a beer. THE WRITER, jeans, md 20’ s,thin, glasses,
sits on a chair to his left. GRL ONE & 2 and QUY 1 & 2, al
intheir early 30's, sit in chairs across the table. They
wear jeans and drink beer.

Jennifer is dressed in a sexy blouse and sl acks. She tal ks
to JANET, md 20’s, tall, wears nice slacks and | ong coat.

The rest of the people are girls and guys dressed in jeans.
They chat, drink beer, snpoke weed, etc.

G RL ONE, cute, smles at Roscoe while drinking beer.

( CONTI NUED)



CONTI NUED: 20.

G RL ONE
That was a really great show.

Roscoe sniles politely. He seens borderline shy. Roscoe
nmotions for her to wait until he swallows his beer.

ROSCOE
Thanks a | ot.

They | augh softly.

Roscoe keeps a straight face and drinks. He | ooks at
Jenni fer.

Jenni fer faces JANET. She’s cl ose enough for Roscoe to hear.

JANET
| thought those things were hard as
a rock.

JENNI FER
They feel |ike regular breasts.

They’'re just firm See?
Jenni fer takes Janet’s hand and places it on her breast.

Roscoe stares at them GROUPIE 9, pretty female, md 20" s ,
casual ly dressed, approaches Roscoe fromhis right. Roscoe
acknow edges her but his attention is with Jennifer. She
hands hima napkin and a pen for an autograph. She is
excited. Goupie 9 has a New York accent.

GROUPI E 9
| |oved your show. Really. 1'd like
to hear it again.

G oupi e 9 hands him a pen and napkin. Roscoe smles softly.
He takes the napkin and pen from her.

ROSCOE
What’ s your nane?

GROUPIE 9
Edna with an e.

Roscoe signs the napkin.
GROUPI E 9
(conti nui ng)
|’d love to stay but ny boyfriend s
right outside. | didn’'t expect you
to be so good.

Roscoe sm | es and hands her the napkin.

( CONTI NUED)
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ROSCCE
Thanks for the support.

She hands hi m a book of nmtches.

GROUPI E 9
I n case you snoke.

Goupie 9 smles suggestively and | eaves.
ROSCCE' S P. O V.

"I like big nmen" is witten on the enpty book of matches
al ong wth her phone nunber.

BACK TO SCENE
Roscoe casually | ooks towards Groupie 9 |eaving the room He

then | ooks back at Jennifer. She starts to wal k towards
Roscoe.

JENNI FER
Touch em Roscoe. You'll see.
Roscoe i s casual
ROSCOE

|1l take your word for it.
Jenni fer wal ks back towards Janet.

JENNI FER
| don’t want you to think I have
two boul ders under here.

THE WRI TER hol ds up his hands |ike he’s gripping her.

THE WRI TER
Just wal k straight ahead.

LI GAT LAUGHTER. Jenni fer | aughs. Roscoe keeps his sane face.
Peopl e continue to have |ight conversation.

CHASE ADAMS enters quickly and wal ks towards Jennifer. He
qui ckly speaks to Roscoe with a smart ass attitude.

CHASE
Ni ce show pudgy. Just ki ddi ng.

Roscoe gives Chase a notionless stare. He then | ooks down
and gives a sarcastic smle. He is calm
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Chase wal ks to Jennifer. She starts to giggle as he grabs
and ki sses her. He takes a drag off of Janet’s joint. He
tal ks to her and | eaves with Jennifer.

CHASE
(conti nui ng)
W'l see ya at the club.

Roscoe smrks at Chase as he | eaves with Jennifer. He then
gets up and follows themupstairs froma distance.

STAGE AREA

The club is alnbst enpty. A BARTENDER, mid 20's, fenale,
attractive, wears a white shirt, bow tie and bl ack pants.
Roscoe takes a seat. The Bartender gives himglass of beer.

BARTENDER
Hey Roscoe.

ROSCOE
How are ya?

HS P.O V.
FRONT OF CLUB
Audrey tal ks with Max. Chase and Jennifer approach them

Chase tickles Audrey and she starts to |laugh. Max puts his
arm around Chase | eading himand Jennifer to the left.

Audrey gets her things and | eaves through the front door.
BACK TO BAR

BARTENDER
He’s an arrogant SOB isn't he?

Roscoe continues to | ook at Audrey | eaving.

ROSCCE
| don’t see why.

Roscoe’s glass is enpty. The Bartender grabs it off the bar
in lightening speed, nmaking Roscoe sm|e. Roscoe then wal ks
to the front door of the club and opens it.
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EXT. FRONT OF COMEDY CLUB

HS P.O V.

Audrey slowy wal ks to her car.

BACK TO ROSCOE

Roscoe | ooks as though he wants to approach her but doesn’'t.
Audrey gets in her car and | eaves.

Roscoe watches her drive off.

Roscoe turns and starts to wal k back. He hears a whi sper and
turns around.

VEI RDO Short, md 60's, dressed in old jeans and jacket.
Speaks in HEAVY SOUTHERN ACCENT.

M DDLE OF PARKI NG LOT

A VEIRDO stands in the mddle of the nearly enpty lot. Only
his frane is seen in the darkness. Hs VOCE is HEARD in a
HEAVY VH SPER

VEI RDO
Hey funny man. Hey. Hey.

Roscoe turns around. He stares at the Wirdo s figure.

VEI RDO
(conti nui ng)
You ain’t as smart as you think you
are boy.

Roscoe stares at him He wears a fearless smrk and tal ks
casual | y.

ROSCOE
Way don’t you conme over here and
teach ne sonething country boy?

The BOUNCER appears fromthe doorway with a gun. He starts
screaming and yelling at the Weirdo. The Wirdo takes off
and runs.

BOUNCER
Ya fucken piece of shit! | told ya
to stop hangi ng around here!

The Weirdo steps in his car and tries to drive off. The

Bouncer grabs himout and crashes his body against the car.
He screans at himwhile beating himup

( CONTI NUED)
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Roscoe | ooks on. Max gently grabs his armand |l eads himto

t he door.
MAX
Cmon Roscoe. You won’t hear from
hi m anynor e.

| NT. COMEDY SPOT
FRONT LOBBY

He puts his hand on his shoul der as they wal k.

ROSCOE
| can’t take this anynore. These
fucken psychos are driving ne
crazy.

Max lifts up his jacket to expose a gun.

MAX
| told ya to get one a these.

ROSCOE
You know about my record.

MAX
| told you. Joe’s Sporting Goods
deal s w th anyone.

He and Max conti nue their wal k.
MAX

(conti nui ng)
The thing tonight was fl aw ess.

ROSCCE
Ya liked it?

MAX
Perfect. Just keep it raw. Keep it
scary. We'll have the people at

Saturday Night Live eating outta
our hands in no tine.
| NT. COURTROOM - PRESENT DAY

JUDGE
Call your first wtness.

The Prosecutor stands.

( CONTI NUED)
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PROSECUTOR
The people call Joe Stewart.

JOE STEWART

M ddl e aged nale, formally dressed, heavy set. Type of guy
you woul dn’t expect to see in a suit. Rough |ooking but
tries to act respectable for the court. He wal ks to the

W TNESS STAND and takes a seat. Unconfortable at first, he
finds confidence in the support he gets fromthe Prosecutor.

PROSECUTOR
(conti nui ng)
State your nane for the court.

JCE
Joseph Stewart the third.

PROSECUTOR
What is it you do for a living M.
Stewart ?

JCE
|’ ma gun sal esnman.

Joe | ooks down. He seens bored as if he's been through this
bef ore.

PROSECUTOR
On April the fifth, 2006 at four
p.m, you sold a 45 nagnum hand
gun. This particular gun only takes
what is sold at your store as 45
caliber bullets. The type the
victimwas shot with. Correct?

JOE
That’'s correct. Yes.

PROSECUTOR
Do you sell any other type of gun
whi ch takes these bullets?

JOE
No sir.

PROSECUTOR
And to whom did you sell this gun?

JOE
Roscoe Arbi e.
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PROSECUTOR
Is he in the courtroom today?

Joe points to Roscoe.

JCE
Ri ght over there.

PROSECUTOR
Did you notice anything strange
about M. Arbie?

JCE
He seened really nervous. Peculiar.
He didn't |ike eye contact too
nmuch.

PROSECUTOR
Thank you M. Stewart.

Prosecut or speaks to El eanor without | ooking at her.
PROSECUTOR
(conti nui ng)
Your Wi tness.

El eanor nakes her case at the defense table. She begins
whi | e | ooki ng down at her notes.

ELEANOR
Hello M. Stewart.
JOE
Ma' anf
ELEANOR

|’m fine thank you. You nentioned
t hat Roscoe took you as being, as
you say, peculiar, because of a

| ack of eye contact during your
conversation with him

JOE
Yes nma’ am

ELEANOR
Were you aware that when you were
talking to the Prosecutor, you
| ooked away a nunber of tinmes? Dd
that strike you as... peculiar?

Joe | ooks at Eleanor. He tries to maintain a friendly
attitude though he is enbarrassed.
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JOE
I"'ma little nervous about this
whol e t hing
ELEANOR

| see. On the average, how nmany
custoners do you see a day M.
Stewart ?

JCE
Anywhere from 20 to 30.

ELEANCR
Could it be that you recall the
little talk you had with Roscoe
because he shared with you that
this was the first gun he had ever
pur chased?

JCOE
He could have. | can’'t renenber

El eanor pulls out a recei pt and approaches Joe.

ELEANCR
|"d like to present evidence itemA
to M. Stewart.

ASSI STANT D. A., Female, md 20's, nicely dressed,
t hrough her notes. The Assistant D. A shakes her
Pr osecut or.

PROSECUTOR
bj ection your honor. I'd like to
approach the bench pl ease.

JUDGE
| f council woul d approach the

bench.

THE BENCH

27.

| ooks

head to the

The Prosecutor and El eanor stand in front of the Judge. The
Judge has his hand over his m crophone. They whi sper | oudly.

PROSECUTOR
| have absolutely no record of any
recei pt. The defense never
presented this to us.

ELEANCR
Your Honor. My client’s life is in
grave danger. If the prosecution

( MORE)
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ELEANCR (cont’ d)
didn’t do a conplete investigation
into his witness that’s not our
pr obl em

The Judge thinks for a second. He speaks to El eanor.

JUDGE
Continue with the w tness.

PROSECUTOR
This receipt -

JUDGE
You made your point. W' re going
on. Proceed Council or.

THE W TNESS STAND

El eanor stands in front of a confused Joe. He stares at the
recei pt in his hand.

ELEANCR
That’s Roscoe’s gun receipt. Is
that correct M. Stewart?

JOE
(Nervous and confused)
This is the receipt but ny records
didn’t show -

ELEANOR
Let's stick with the receipt for
now. That’s not a 45 magnum on
there is it?

JCE
Could I say sonething because this

ELEANOR
Pl ease answer yes or no.

JCE
No. It’s not a 45.

ELEANOR
It fact, M. Stewart, it's a 38
revol ver. The type of gun you
reconmmend for soneone who has never
used a gun before.
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JOE
| could ve recomended it. It's a
good begi nners gun.

ELEANOR
And a gun that doesn’t carry 45
caliber bullets. The kind found in

Max Segal .
JCE
(Hesitant. Insecure.)
That’ s right.

El eanor wal ks back to her desk to get a small COVPUTER PRI NT
of JOE'S RECORDS for that day. She wal ks back to Joe and

hands him

Joe | ooks

Beat .

the Print Qut.

ELEANOR
These are your records for the day
in question. Do you study your
recei pts to nake thenf

JCE
No Ma’am | do inventory based on
t he anount of guns | sell. | count
emnyself then wite emup on the
conput er.

ELEANCR
You don’t pay attention to the
recei pts? You count the guns
yoursel f?

at the receipt.

JOE
| been told | have a very good
menory -

ELEANCR

Did you nake a m stake M. Stewart?

JCE
That appears to be the case.

ELEANOR
|’ mgoing to ask you a question M.
Stewart. It’s inportant that you
give the court a yes or no answer.
Now you understand that. Correct?

( CONTI NUED)
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JOE
Yes Mg’ am

ELEANOR
Di d Roscoe purchase the type of
gun, in your opinion, that killed
Max Segal ?
Beat .

JOE
No.

ELEANCR
Thank you M. Stewart.

M. Stewart gets up and |l eaves. He returns to his awkward
and unconfortabl e nature.

THE DEFENSE TABLE

Roscoe wites in his notebook.

HS P.O V.

A picture of the Prosecutor with his pants down is seen.
BACK TO SCENE

ROSCCOE' S BACK FLASH

INT. JOE'S SPORTI NG GOODS - MORNI NG

Joe’s store | ooks |ike a Mom and Pops gun shop. Mstly
firearns are for sale. Joe and Roscoe are at the dusty
counter.Joe is dressed in a sweaty shirt and dirty jeans.

Roscoe is casually dressed in a black | eather jacket and
jeans. He is buying a gun.

ROSCOE' S P. O V.
Joe puts a 45 Magnum gun in a package for a 38 box.

ROSCCE (V. Q)
He sold ne a 45 alright. But in a
38 box. Dunb ass never caught on to
why his register cane up different
than his inventory. But I could
never cause any harmto Max Segal .
| loved em Mre now than | ever
have.
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BACK TO COURTROOM
PROSECUTOR' S TABLE
The Prosecutor stands.

PROSECUTOR
The peopl e call Chase Adans.

Chase is dressed in an expensive suit. He tries to hide his
anxi ety. The BALIFF holds a Bible out for himto swear on.

BALI FF
Do you swear to tell the whole
truth and nothing but the truth so
hel p you God?

CHASE
| do.

JUDGE
You may be seat ed.

Chase sits in the witness stand.
Roscoe | ooks at Chase.

FLASHBACK

APRI L 2nd, 2003

I NT. COMEDY SPOT NI GHT CLUB
AVMATEUR NI GHT

The club is nearly enpty. People are not paying too nuch
attention to BOVBI NG COM C 2.

BAR

Roscoe appears sullen while drinking a beer. The BARTENDER
young female, cute, friendly, is fixing a drink for WAl TRESS
ONE.

STACE

A sign readi ng, AMATEUR NI GHT, hangs above the stage. The MC
is bored. He stands on the rear |left of the stage.

Bonbing Comc 2, young nale, slim dressed up, is friendly
and tries to casually joke with the crowd.
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BOVBI NG COM C 2
Ckay.. |I'’mbonmbing. I'"mreally
doing this as a dare froma friend.

A high voiced mal e HECKLER i s heard fromthe audi ence.

HECKLER (Q. S.)
That’ s what everyone says!

BOVBI NG COM C 2
G mMme a break man. Okay?

HECKLER
No! It’s not okay. Get the fuck off
t he stage!

Bonbi ng com ¢ 2 shakes his head in disgust and | eaves the
st age.

Roscoe | ooks down and shakes his head in pity.

MC
And that’s it. Thank you for com ng
to Amateur N ght. And renenber. If
you can’t be a conedi an, you can
al ways sit in the audi ence and
| augh your ass off.

BACK TO BAR

Roscoe drinks. The Bartender fixes a drink for herself while
tal ki ng to Roscoe.

BARTENDER
It’s a nmean audi ence. Ya know? But
if you re not funny -

The Bartender turns around with her drink. Roscoe reaches
down into his bag and takes out a small, wapped gift. He
sm | es at her.

ROSCCE
Happy Birthday.

The Bartender bl ushes. She places her drink on the bar.

BARTENDER
How d you know?

Roscoe is slightly bashful.
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ROSCCE
| have a list. Leon. He gave ne a
list.

ROSCCE' S P. O V.

Chase and Jennifer cone through the front door and wal k
towards the backstage entrance. Chase nakes a smart ass w nk
at Roscoe.

BACK TO BAR

Roscoe gl ares at Chase.

Chase and Jenni fer wal k backst age.

Roscoe sucks up his anger and continues with the Bartender.

ROSCOE
(conti nui ng)
Happy birthday.

BARTENDER
Thank you Roscoe.

Roscoe gives her a polite grin and | eaves the bar. He | oses
his sense of hunor quickly and wal ks to the front | obby.

FRONT LOBBY

Roscoe stands in shock. He | ooks at a LARGE POSTER of Chase
whi ch reads, "Friday Night. 8 p.m Chase Adans".

Roscoe wal ks quickly into the cl ub.
STAGE AREA
LEON' S TABLE

Leon rel axes at his table. Roscoe angrily approaches it and
stands over him

ROSCCE
What’s this shit about Chase
headl i ning Friday night?! |
headl i ne Friday night.

LEON
(Doesn’t break his rel axed
nood. )
You know t he busi ness Roscoe.
Com cs get switched around all the
time. Max has a few people com ng
to see him
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Roscoe ignores Leon’s comments. He | ooks towards the stage
as if looking at Chase. He quickly wal ks away and towards
t he backstage area.

BACKSTACE LOUNGE

Roscoe sl ans open the door and | ooks for Chase. The Lounge
is enpty.

HALLWAY

Roscoe wal ks through the dark, backstage hallway. He hears
SEXUAL SOUNDS comi ng out of the LADIES ROOM He stops and
puts his ear to the door. He then kicks open the door.

| NT. LADI ES ROOM

Jennifer sits on the sink. Chase has lifted her skirt and is
meki ng | ove to her standing up. Roscoe grabs Chase.

CHASE
VWhat the fuck?!

Roscoe hits himw th a powerful right hand.

Chase falls to the ground as if he was thrown there. He
stonps Chase in the face. Chase grabs his face and kicks his
feet.

JENNI FER
Ahhhhhhhh!

ROSCOE

(To Jennifer)
Shut the fuck up!

Jenni fer backs up to a corner of the bathroom and watches in
fear and excitenment. She is entranced by the action.

Roscoe takes off Chase’'s belt and puts it around his neck.
He tal ks while he does this.

ROSCCE
(conti nui ng)
Blink nowya little bitch!! Blink
nowt

He uses the belt to drag Chase by his neck into a bat hroom

stall where he flushes his head down the toilet. He then
rushes Chase out of the stall and stands himup
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He runs his face into the mrror three times. Chase' s face
is bloody and battered.

Roscoe grabs his shirt collar and forces himto | ook at
hi nsel f.

ROSCCE
(conti nui ng)
Ya see that? Plastic surgery can
fix that! You cone back here and
"1l set your fucking panties on
fire!

Roscoe throws himto the ground and | eaves.

Jenni fer breathes heavily. She is anxious but fascinated and

turned on.

| NT. COURTROOM - PRESENT DAY

W TNESS STAND

Chase Adans | ooks aghast. The Prosecutor is casual.
PROSECUTOR

Wul d you say that, Roscoe Arbie,
is a violent person?

CHASE
Yes | woul d.
PROSECUTOR
Did you cone here voluntarily?
CHASE
No...This is the last place | wanna
be.
PROSECUTOR

Last question. Did you ever go back
to the Comedy Spot?

CHASE
(Hesitates)
No. |’ m working at another club
NOWw.
PROSECUTOR

Thank you M. Adans.

Roscoe wites in his book. The words are HEARD
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ROSCCE (V. Q)
| f you ask nme, | think he
overreacted. Personally, | was a
little enbarrassed over this whol e
thing. Not that I gave two shits
about sugar britches.

FLASHBACK
COMEDY SPOT - N GHT

| NT. ROSCOE' S DRESSI NG ROOM

Roscoe’s dressing roomis dated and nessy. It is the size of
a large living room Vanities cover the walls. Roscoe is
only dressed in a robe. He sits down in front of one of the
vanities like a dejected child. He is being yelled at by
Max, who faces himfrom a di stance.

MAX
(Softly but angrily.)
What the fuck is wong with you?

Roscoe gives no response. Max yells.

MAX
(conti nui ng)
What the fuck is wong with you?!

Roscoe | ooks Max in the eye, then | ooks down again, not
wanting to challenge him He speaks softly.

ROSCOE
| thought he was taking my spot.

MAX

(Still yelling.)
| brought sone people in from Vegas
to see him They were gonna book em
in a lounge! He can’'t perform
because of you!

ROSCOE
| didn't really, uh -

MAX
- Are you trying to nake a point?!

Max stares at him
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Max turns
down.

(Beat)

Max nods.

37.

MAX
(conti nui ng)
Are you trying to make a fucken

point?! | look |ike an asshol e!
ROSCCE

| didn’t hurt him | just wanted to

scare him

around in frustration. He does his best to calm

MAX
Look, kid. If you wanna see
sonebody, | can arrange that.
ROSCCE

You're fromthe sane part a town
|"mfrom M. Segal .

MAX
Yeah. ..yeah. But you can’t go
around acting like this and work

for me. This is a business. Me. |I'm
runni ng a busi ness. You understand
t hat ?

ROSCCE

Ya | eavi n?

MAX
No, |’ m not | eaving.
ROSCOE
l’msorry. | really am | don’t

know what | was thinking.
snapped. Ya know? Nobody told ne
anyt hi ng.

He is notionless. He puts on his coat.

MAX
You're gettin closer to the show
son. You' re gonna have to start
t hi nki ng about what you’'re doing.
You understand what |’ mtaking

about ?

ROSCCE
| have to start acting responsibly.
| wll. This is just one thing. |

( MORE)
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ROSCOE (cont’ d)
lost it. | thought it all went
outta the w ndow.

MAX
Ya trust nme?

ROSCCE
Yeah M. Segal | -

MAX

The hell with that yes M. Sega
shit. Do you trust nme?

Roscoe stares at him

ROSCOE
Yeah...yeah. | trust you.

Max nods and | eaves.

FADE QOUT:

BACK TO PRESENT

| NT. COURTROOM - PRESENT DAY
Chase Adans on Wtness Stand.
PROSECUTOR

(To El eanor)
Your W tness.

El eanor tal ks from her seat. She | ooks at her notes and then
up at Chase. She is business |ike.

ELEANOR
| am sorry about your alleged run
in M. Adans.

CHASE
Thank you.

ELEANOR
Was there a witness to this all eged
assaul t?

CHASE
Yes there was.
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ELEANOR
And who m ght that be?
CHASE
That woul d be Jennifer Vaughn.
ELEANOR
Jennifer was your girlfriend |
presune?
CHASE
Yes. Jennifer was ny girlfriend.
Does this - I'"msorry. Continue.
ELEANOR

(Nicely)
Thank you. And | amsorry to bring
up old flames but were you aware
t hat Roscoe was having a, let’s
say, rondevu, wth your Jennifer
Vaughn?.

PROSECUTOR' S BENCH

PROSECUTOR
bj ection. Hearsay.

JUDGE
Overrul ed. Answer the question.

CHASE
| didn’t know about anything |ike
that and frankly | don’t believe it
ever happened.

El eanor gets up and causal | y approaches Chase.

ELEANOR
Very well. You give the idea that
you were beaten rather severely by

Roscoe.
Chase tries to hide his fear. He nods slightly.
ELEANCR
(conti nui ng)
| take it that’s a yes?

CHASE
Yes... yes that’s a yes.
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ELEANOR
Are there hospital records of any
ki nd?
CHASE
| didn’t go -
ELEANOR
Yes or no wll suffice.
(Beat)
CHASE
No.
ELEANOR

Were there any ot her witnesses to
your injuries M. Adans?

CHASE
They won’t cone -

ELEANOR
Pl ease answer yes or no.

Chase angrily | ooks at Roscoe.

CHASE
Yes.

ELEANOR
And who m ght that be?

CHASE
Roscoe Arbi e.

ELEANCR

(Looks down and snil es)
That will be all M. Adans.

Chase gets up and slowy wal ks out of the courtroom

JUDGE
Cal | your next w tness please.

Pr osecut or st ands.

PROSECUTOR
The peopl e call Jennifer Vaughn.

ENTRANCE
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Jenni fer enters the courtroom She wears classy slacks and
jacket. Jennifer rapidly wal ks to the wi tness stand.

Roscoe | ooks back at Jennifer.
ROSCOE
Stares at her while she is sworn in.

BALIFF (O S.)
Do you swear to tell the truth, the
whol e truth and not hing but the
truth so help you God?

JENNI FER (O. S.)
| do.

JUDGE
You may be seated.

W TNESS STAND

Jennifer is nervous but hides it with her |ack of novenent.
The Prosecutor wal ks up and faces her. The jury is to his
right. Though he fixes a stare on her, he lightens up to
make her feel confortable.

PROSECUTOR
Pl ease state your name for the
court.

JENNI FER

Jenni f er Vaughn.

PROSECUTOR
Ms. Vaughn. Do you know who
mur dered Max Segal ?

JENNI FER

Yes | do. It was Roscoe Arbie.
PROSECUTOR

I f you would point himout to the

court.
Jennifer points to her right at Roscoe.
Roscoe stares at Jennifer.

The Prosecutor wal ks over towards Roscoe.
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Jenni fer

PROSECUTOR
(conti nui ng)
This gentl eman seated right here?

JENNI FER
That’'s correct.

PROSECUTOR
How can you be so sure?

JENNI FER
| wasn’t 20 feet away from hi mwhen
he pulled the trigger. There was a
party. It was thrown by Max for -

PROSECUTOR
Max Segal ?

JENNI FER

Yes sir. Max Segal. He threw a
party for Roscoe at the residence
of Leon Bates. Roscoe had been
accepted into Saturday N ght Live
and it was a happy tinme for all of
us. | was outside of the basenent
when Roscoe pulled out a gun. | was
standing right by himon his |left
when he shot Max in the stomach

PROSECUTOR
There was no question it was
Roscoe?

JENNI FER
No sir. 1’ve known himfor about 6
months. 1°d think 1'd recognize him
by now.

PROSECUTOR

As you have no probl emrecogni zing
himin the courtroom

JENNI FER
That’'s correct.

PROSECUTOR
Was anyone el se as close to the
mur der as you were?

| ooks down and hesitates.
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JENNI FER
Yes. The roomwas nearly enpty but
Audrey, his girlfriend Audrey
Franks and Charl ene Peters.
Charlene is a comc at the club.
They were directly in front of him
| msorry. Audrey was a hostess at
t he Conmedy Spot. | hope I’ m not
conf usi ng you.

PROSECUTOR
Not at all. Please continue.

JENNI FER
They were right in back of Max when
he was shot.

| NT. AUDREY AND CHARLENE' S LI VI NG ROOM - SAME TI ME

TELEVI SI ON

Audrey stares at Jennifer with a | ook of scared anger.

CHARLENE

Charlene tries to cover her fear with a smrk

BACK TO COURTROOM

Pr osecut or

PROSECUTOR
So, you think they saw the nurder?

JENNI FER
| know t hey did.

ELEANOR
bj ection. Your Honor, M. Vaughn
can not speak for other w tnesses.

JUDGE
(bj ecti on sust ai ned.

| ooks down and smirks. He then conti nues.

PROSECUTOR
As far as you know, were Audrey
Franks and Charl ene Peters | ooking
at Roscoe when he pulled the
trigger?

( CONTI NUED)
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JENNI FER
They appeared to be. Yes.

PROSECUTOR
But, for now, they're denying it.
Do you have any idea why?

ELEANOR
bjection. Calls for the witness to
specul at e on anot her w tnesses
t esti nony.

PROSECUTOR
|1l rephrase the question.

JUDGE
Pl ease do.

PROSECUTOR
Way do you think you re the only
Wi t ness com ng forward?

JENNI FER
| don’t know. Maybe - | had no
personal relationship with him

PROSECUTOR
So you were not involved with
Roscoe in any way?

Jenni fer seens annoyed and puzzled by the question.

JENNI FER
No sir | wasn't. | never associ ated
with himoutside the club

The Prosecutor wal ks towards the jury and stands.

PROSECUTOR
So, when you saw this - distant
acquai ntance - shoot and kill Max
Segal in cold blood, what did you
do?

Jenni fer | ooks nervous. She stares down. She then | ooks up
and tal ks sl ow.

JENNI FER
| heard sonething that sounded |ike
a firecracker. To see soneone as
bi g as Roscoe hol ding a gun and
then to hear it go off. Max got
hit. | sawthat. It was like tine
froze. | ran -
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Jennifer tries to keep fromcrying. She holds her hands to
her nout h.

JENNI FER
(conti nui ng)
" m sorry.
PROSECUTOR
Take your tinme Ms. Vaughn.
JENNI FER
|’mfine. Thank you. | didn't stop
running until | got to ny car.
drove off and | got hone faster
than | realized. | still don’t know
how | did it.
PROSECUTOR
What were you scared of ?
JENNI FER
| was scared Roscoe was comni ng
after ne.
PROSECUTOR
The way he went after Max Segal ?
JENNI FER
Yes. That's correct.
PROSECUTOR
And the way he went after Chase
Adans.
JENNI FER

That's al so correct.

PROSECUTOR
Thank you Ms. Vaughn.

Jennifer steps off the witness stand and wal ks towards the
entrance.

JUDGE
" m going to adjourn the court for
today. If the jury would -
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EXT. COURTHOUSE
FRONT ENTRANCE

Jenni fer goes down the steps. The nedia attacks her from al
si des. Two SHERI FF DEPUTI ES keep them back and escort
Jennifer to their car. She smles softly, enjoying the
attention.

| NT. COURTHOUSE
DEFENSE TABLE

El eanor gets her notes together as she tal ks to Roscoe.
Roscoe is concerned. Eleanor is conforting but is nore
business |like with the absence of the jury.

ELEANCR
Not to worry Roscoe. She said
everything | hoped she woul d.

ROSCCE
She’s crazy. | nmean, she’s fucken,
excuse ny | anguage...evil. That’'s
the word I was | ooking for.
ELEANOR
That appears to be the case.
Tonmorrow the jury' |l share your
opi nion. And no apol ogies are
necessary M. Roscoe. | was once

married to a sailer.
Roscoe snmiles. Eleanor gives hima friendly smrk.

The Bartender, casually dressed, sits isolated in the
courtroom Roscoe | ooks at her. She gives hima pl easant
smle and wi nks. Roscoe smiles softly.

EXT. FULTON COUNTY JAIL HOUSE - LATE AFTERNCON

The JAIL HOUSE sits in a crowded group of governnent
buildings. It is right beside the Courthouse. A dated grey
colored building, it does not fit in with the nodern | ooking
bui | di ngs which surround it.
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I NT. JAIL

The hallway | eading to Roscoe’s cell is a lonely one. GUARD
ONE, a thin, young looking, friendly nmale, approaches
Roscoe’s cell.

ROSCOE' S CELL

Roscoe is dressed in ORANGE JAIL FATI GUES. The cell walls
are white and void of any decorations. Roscoe |ies down on
the floor, the bed being too small for him A TV set sits on
a night table. He stares at it, resting his head agai nst the
side of the bed. GUARD ONE knocks on the bars. Roscoe turns
around and stands. GUARD ONE signals himover as if to tel
hima secret. Roscoe wal ks to the bars.

GUARD ONE

(Wi spers)
Hey big guy. | got ya a cinnanon
bun fromdown the street. Take it.

Roscoe reaches down to the bottomof the bars and takes it.
ROSCOE

(Wi sper s)
Thanks Ber ni e.

Guard One gives a quick thunbs up sign and | eaves.

Roscoe returns to his old position. He | ooks at the TV while
taking a bite of his snack.

HS P.O V.

COURT TV is on the set. NANCY, blonde hair, average figure,
dressed in a | eather jacket and slacks, intelligent,

sout hern accent, enthusiastic and attractive, talks to COURT
TV REPORTER MJ.. MJ., md 30's, long coat, attractive,
thin, intelligent.

Nancy tal ks from Court TV headquarters. MJ. is in front of
the Fulton County Courthouse.

NANCY
Vell, MJ.. I'd say it was a pretty
good fight in there today but the
prosecuti on dropped a bonbshel |

M J.
That’s exactly what it |ooks I|ike.
According to the prosecution,

( MORE)
( CONTI NUED)
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MJ. (cont’d)
Jenni fer Vaughn is an eye w tness
to the nmurder of Max Segal and -

Roscoe uses the renpte to turn off the TV. He | eans back and
cl oses his eyes.

ROSCCE’ S FLASHBACK
MAY 24, 2003

| NT. ROSCOE' S BASEMENT - AFTERNOON

Roscoe is in the mrror practicing conedy acts. H's cell
phone rings. He picks it up off of the piano stool.

ROSCCOE
Yeah.

JENNI FER (O . S.)
Hel | o Roscoe?

ROSCCOE
Yeah?

JENNI FER (O S.)
How ya doin? It’s Jennifer.

ROSCCE
Ch right. How are you?

JENNI FER (O S.)
(Very hesitant and
unconfortable.)
Roscoe... | had sonething | wanted
to ask you.

Beat .

ROSCOE
What is it?

JENNI FER (O S.)
Un.. | don’t exactly know how to
say this.

ROSCOE
Jennifer... is it about the Chase
Adans t hi ng?

( CONTI NUED)
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JENNI FER (O S.)
No, it’'s not that.

ROSCCE
| was never angry with you. That
had nothing to do with you.

JENNI FER (O S.)
Chase turned out to be an asshol e.

RCOSCOE

(Sarcastically)
Real | y?

JENNI FER (O S.)
kay. Here it goes. |'mvery
attracted to you and I wanted to
know if you felt the same way about
ne.

Roscoe pauses. Hi s face | oses any anger.
ROSCCE
| always wanted you. Evidently I
didn’t do such a good job of hiding
it.
JENNI FER (O S.)
Yes you did. That’s why......
EXT. JENNI FER S HOUSE - DAWN
Jenni fer’s nei ghborhood is a plush, upper mddle class
suburb. Her house is a quaint, three story study in
el egance. There is also a guest house in the back.
| NT. JENNI FER S HOUSE
The house has a | arge, spaci ous and nodern | ook. It consists
of a brick oven kitchen and a living roomw th a huge fl at
screen TV. Two small TERRI ER DOGS are seen running through
t he house.
Roscoe and Jennifer kiss heavily on the couch.
The doorbel |l RINGS.

Jennifer is out of breath. She noves away from Roscoe. She
paces quickly to the door.

( CONTI NUED)
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JENNI FER
Wait... | had, | had a little
sonmething else in mnd. It’s no big

deal .

Jenni fer opens the door. LOU BRADY, a police officer in
uni form steps into the house. He is notionless.

JENNI FER
conti nui ng)
his is Roscoe. Roscoe, Lou.

(
t

Lou,

Roscoe is surprised and annoyed.

| NT. COMEDY CLUB - NI GHT
STAGE

Charlene is on stage. She is dressed causally in jeans, tee
shirt, jacket and a child flower like hat. Her delivery is
rel axed and down to earth.

CHARLENE
Coll ege was fun. | went out on a
few dates once in a while. Snal
town girl. Thought 1’d | earn about
sex. | know guys’ || do anything to
get your clothes off.

Soft, polite laughter is heard.
BACKSTAGE HALLWAY

Roscoe slowy wal ks towards the rear of the stage. He passes
a casually dressed Jennifer. He smles at her. She ignores
him Roscoe wal ks to the stage and | ooks at Charl ene
perform

BACK TO STAGE

CHARLENE
(conti nui ng)
| can respect an intelligent con
man.

Soft | aughter.
CHARLENE
(conti nui ng)
Ri ght ?

Charlene imtates MALE COLLEGE STUDENT. She deepens her
Voi ce.

( CONTI NUED)
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CHARLENE
(conti nui ng)
"l don’t know what |’ m doing
here... so far away from hone...ny
famly... sonetines | just fee
like | need a hug."

Crowd | aughs.

CHARLENE
(conti nui ng)
Now that’s a sweet, horny, little
shit right?

Louder | aughter.
CHARLENE

(conti nui ng)
He' s respecting ny intelligence..

Not really. | told emto go see a
fucki ng head shrinker and he got
angry.

Casual | aughter.

CHARLENE
(conti nui ng)
| liked guys in college. Wll, sone
guys. If you were just honest you' d
have it so nuch easier

Casual | aughter.

CHARLENE
(conti nui ng)
I’min my room Alone on a Friday
night. Waich is just where | want
to be. And one of ny male friends
cones in with a 12 pack of beer.

Charl ene’s voice is synpathetic sarcasm
CHARLENE
(conti nui ng)
Amww., He wants to share.
Casual | aughter.
She tal ks with sanme sarcasm

CHARLENE
(conti nui ng)

( MORE)
( CONTI NUED)
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CHARLENE (cont’ d)
That’'s why you canme in here. You
don’t wanna get nme drunk and fuck

me. Noooo.
Laught er.
CHARLENE
(conti nui ng)
So, this guy. He thinks he can out
drink me. But |'mthe product of 2
al cohol i cs.
Laught er.
CHARLENE
(conti nui ng)
And | grew up on Jack Daniels. And
| have a fake starter pistol and a
vi ci ous sense of hunor.
Laught er.
CHARLENE
(conti nui ng)
And I'"mgoing to fuck with him
Laughter.

CHARLENE
(conti nui ng)
It was his fault. He was a nice
| ooking guy. | liked emup to this
poi nt. So anyway, he thinks |I'm
drunk and he starts telling ne how
cute | am How beautiful | am

Li ght | aughter.

Charl ene goes into her PSYCHO ACT. She works up to it as she
st ands.

CHARLENE
(conti nui ng)
Chh, Charlie. Oh God. Didn't you
know? | was always IN LOVE WTH
She brandi shes a fake pistol.

Loud Laughter.
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CHARLENE
(conti nui ng)

Loud Laughter.
Char |l ene goes back to normal while describing Charlie.
CHARLENE
(conti nui ng)
Charlie sobers up but it’s too late
for that.

Imtates a scared CHARLI E.

CHARLENE
(conti nui ng)
"But...l.. love you too".
Charl ene screans.
CHARLENE

(conti nui ng)
THEN WHY DID I T TAKE YOU ALL NI GHT
TO TRY AND FUCK ME??!!

Loud Laughter.

CHARLENE
(conti nui ng)
VWHO THE FUCK WERE YQOU THI NKI NG
ABOUT?! THAT BI TCH G RLFRI END OF

Loud Laughter.
Char | ene goes back to nornal
CHARLENE
(conti nui ng)
O e Charlie.
Laught er di ssi pates.
CHARLENE
(conti nui ng)

There’s nothing wong with getting
a reputation as a crazy bitch.

Appl ause.
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CHARLENE
(conti nui ng)
Real ly, if you think guys are
getting too close just jerk your
head a little.

Charl ene perforns an exaggerated nervous twitch. She does
this to the rhythm of her voice.

CHARLENE
(conti nui ng)
|’m- a - god - dammed - cra - zy -
bi t ch.

Loud Laughter.
She cal ns down. She tal ks softly and seducti ve.

CHARLENE
(conti nui ng)
If a guy’s honest and tells you
he’d like to sit you on his |ap.
And play with your hair. Gve ema
break. Gve it up for cool honesty.

Laughter and appl ause

CHARLENE
(conti nui ng)
That’'s what turns me on.

Soft Laughter.
Charl ene is thinking as she talks.

CHARLENE
(conti nui ng)
Wen | was little girl, ny Mom used
to tell nme racists were stupid.
Sounds |i ke a basic statenent.
Especially when you're a kid. But
|”ve conme to know that to be true.

Wil e Charl ene tal ks, she goes in her jacket and brings out
her LAWN JOCKEY. It’s a small statue of a dark skin bl ack
male with a BIGsmle on his face. He wears a red jacket.

Charlene is friendly and soft in her delivery.
CHARLENE
(conti nui ng)

Yeah, | bought ny little Lawn
Jockey here.
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Lifts it up. Cowd is rather stunned. She brings it back
down whil e she tal ks.

CHARLENE
(conti nui ng)
That’ s a happy guy.

Very soft |aughter.

CHARLENE
(conti nui ng)
Look at his teeth.

Softer |aughter.

Charl ene tal ks while wal king on the edge of the stage and
taking a seat. She sits her LAWN JOCKEY besi de her.

CHARLENE
(conti nui ng)
Ya know, there’'s a reason he’'s
smling like that.

Charl ene tal ks i n WH SPERS

CHARLENE
(conti nui ng)

Back when Bl ack fol ks were escapi ng
fromslavery, the abolitionists in
t he Underground Railroad woul d put
this little guy in front of their
houses to wel cone emin. You could
see the teeth at night.

Soft |aughter. Charlene gets up and tal ks casual ly. She
hol ds the LAWN JOCKEY in her left hand and the m ke in her
right.

CHARLENE
(conti nui ng)
So, now, all you nice Wiite people
wth little Smly on your |awn.
Inviting all those honel ess Bl ack
peopl e into your house.

Loud Laughter.
Charl ene goes into an act of sweet sarcasm
CHARLENE
(conti nui ng)

That’s so sweet. And to think we
had this slight m sunderstandi ng.
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Crowd | aughs and appl auds.
BACKSTACE

Roscoe smles as if he admres her. He turns and wal ks back
down the hallway.

| NT. ROSCOE' S DRESSI NG ROOM

Roscoe sits in a chair by a vanity. He studies the jokes in
hi s not ebook. A KNOCK is HEARD at the DOOR.

ROSCCOE
Cone in.

The door opens. Max steps in and | eads Charlene in the room
Roscoe is pleased. She seens excited.

CHARLENE
H . |I'"m Charl ene Peters.

Roscoe is relaxed. Friendly but slowin reacting.

ROSCCE
That was sone great stuff you were
doi ng out there.

CHARLENE
(Serious expression)
You real ly | aughed?

ROSCOE
Oh yeah. That was sone deep shit.

Charl ene | aughs politely.

MAX
Li beral com cs are in. Always have
been.

ROSCOE

You wite all that stuff huh?

MAX
She wites all her own naterial.

CHARLENE
(Playfully sarcastic)
Excuse nme. He was asking ne. |
wote nost of it.
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MAX
(Casually. To Roscoe)
She wites the inportant things.
Ri ght? She | eaves the bullshit to
sonebody el se.

CHARLENE
| wote the Lawn Jockey joke. | was
hoping it would work as well as it
di d.

ROSCOE

That’s a classic. Ya need to keep
that in the act.

CHARLENE
|’d like to ask your advice on
sonmething if you don’t mnd.

ROSCCE
(Sm | es)
Sure. No problem
CHARLENE
(Casual | y)
| have a problemw th guys watchi ng
my....you know... on stage. It
takes me a while to get emoutta
t hat .

Roscoe gets up. Speaking as though he’'s teachi ng, he noves
towards his closet.

ROSCCE
It doesn’t matter how big or snal
you are. They're tryin to see what
femal e comedi an | ooks |ike.

Roscoe pulls out a pair of OLD VAUDEVI LLE PANTS. They’'re
neatly hung on a wooden hanger.

ROSCCE
(conti nui ng)
These should do the trick. They're
way too big but take emup so they
fit the waist but still hang down
on you. They' re fromthe Vaudeville
era. Ya can’t buy em anywhere.

Roscoe hands her the pants. She’s excited.

( CONTI NUED)
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CHARLENE
Vaudevill e era?

58.

Charl ene | ooks in the mrror. She’'s able to step in them

fully cl ot hed.

MAX
Ya sure you wanna gi ve those up
ki d?

ROSCOE

Yeah, sure. Wiy not?

Roscoe and Max | ook at her step into them

MAX
Well, ya got no sex appeal now.
That's for sure.

ROSCCE

They' Il work for ya. That’s the
ef fect you wanted right?

CHARLENE

(TO MAX)
You |i ke enf

MAX
They’' re beautiful.

ROSCOE
You're a nmystery. The only way we
can see you is to listen to you.

MAX
(Headi ng towards the door)
Can’t do anythi ng about the face
but no plan is perfect.

Charl ene hol ds the pants on the hanger as Max wal ks.

shakes Roscoe’ s hand.

CHARLENE
It was really nice neeting you. |
hope we can get together and
br ai nst orm soneti ne.

ROSCOE
Yeah, sure. That’d be great.

Max opens the door. Charlene turns around to Roscoe.

She
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CHARLENE
Oh. There was one nore question
wanted to ask you. Do you ever tel
the truth about your life
experiences? | nean, do you think
that’s a good idea?

Roscoe bl ushes.

ROSCCE
No. | just fabricate bullshit. You
al ways gotta keep sonething for
yourself in this industry. Mst of
the tine that’s all you' Il ever
have.

Charl ene smrks as though she doesn’'t believe him WMx talks
as he | eaves.

MAX
You can’t believe anything that son
of a bitch says. Every other word
is a goddamm | i e.

Max cl oses the door. Roscoe pours hinself a glass of w ne.

| NT. HALLWAY
Max and Charl ene wal k down the hall way.
CHARLENE
| love these pants. Really. |I'm
wearing em

MAX
Looks great Kkid.

A sweet, femnine VO CE is HEARD

GROUPI E
Char |l ene. Charl ene?

Charl ene and Max turn around.
THEIR P. Q. V.
A beautiful 18 YEAR OLD FEMALE GROUPI E, short, petite and

casual Iy dressed, approaches Charl ene as though she were in
awe of her. She doesn’t notice Max.
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GROUPI E
(conti nui ng)
| loved your act. | thought it was
great.

Charlene smles softly and runs her fingers through her
hai r.

CHARLENE
Wiy aren’t you waiting for ne in ny
dressi ng roonf?

GROUPI E
|’d love to stay but -

Charl ene starts to tickle her side. The G oupie |aughs.

GROUPI E

(conti nui ng)
Really. My mom || kill ne. It’s

al ready past one.

MAX
Go hone. She’'ll give you a call.
GROUPI E

Call nme tonight.

CHARLENE
kay.

The G oupi e | eaves.

Max turns to nmake sure the Groupie is gone. He is cal mbut
angry.

MAX
No entry under 21. Ya got
girlfriends comng in. They gotta
be 21.

CHARLENE
Did you ever say anything to Roscoe
about his wonmen? | know he has em
Max stops and stares at Charl ene.
CHARLENE
(conti nui ng)
Ckay. 21 years ol d.
Max nods. They continue to wal k.

BAR LATER THAT NI GHT
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Roscoe sits one seat down from Audrey. Roscoe downs a m xed
drink and snokes. Audrey takes a sip of w ne. She |ooks at
Roscoe. She talks with a casually shy, serious and

vul nerabl e nature.

AUDREY
Do you like football?

Roscoe is causal and politely bashful.

ROSCCE
| love football. |’ve been a
Steeler fan as long as | can
remenber.

AUDREY

| like the Buccaneers. They're a
ot of fun to watch. Their coach
|l ooks like that little killer doll

ROSCOE
Chucky. That’s what everyone says.

They laugh |ightly.

ROSCOE
(continui ng; Shakes

her hand.)
| "' m Roscoe Arbi e.

Audr ey | aughs sarcastically.

AUDREY
| know. |’ m Audrey Franks.

Roscoe goes back to drinking.

ROSCCE
Well, uh, do you like the shows? My
show in particul ar.

She smles softly.
AUDREY
| love your shows. | think you re a
little twsted but in a good way.

They both | augh. Audrey’s CELL PHONE rings. She |ooks at the
CALLER I D. She is annoyed.
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AUDREY
(conti nui ng)
It’s nmy boyfriend.

Roscoe tries to hide disappoi ntnent.

ROSCCE
You have a boyfriend?

Audrey turns off her phone and puts it in her pocketbook.

AUDREY
Not really. It’s just like today. I
just wanted himto conme to the show
and see what things are |ike around
here. He just ignores ne. W don’'t
really talk anynore. | thought
t hi ngs woul d change when | noved
out. They haven’t. Ya know?

ROSCOE
| think you're really beautiful. |
don’t see why anyone woul dn’t pay
attention to you.

Audrey pauses to smle softly.

AUDREY
Thank you.

ROSCCE
Wul d you like to go dancing? |
mean, if you' re trying to work
things out with your boyfriend I
under st and.

AUDREY
You know, | don’t think I'mtrying
to work anything out with him | go
see himto nmake sure he’s as boring
as | think he is so | can justify
| eavi ng him

They | augh.

AUDREY
(conti nui ng)
It’s over. Really. But | don’'t
dance.

ROSCCE
Ch, | can show you how t o dance.
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Audr ey sm
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AUDREY
|'d rather have a root canal than
go on a dance fl oor.

ROSCCE
| can understand -

AUDREY
Do you have a stereo system at your
pl ace?

ROSCCE
| have a little nusic box. It’s
good though. You can hear all the

songs.
les as if he’s said sonething funny.

AUDREY
| m ght dance if nobody el se was
around. If you don’t m nd.

ROSCOE
Oh no. I'd like that.

AUDREY

Do you have Motown? | |ike Mot own.
ROSCCE

Snokey Robi nson, Marvin Gaye,

Di anna Ross... well | lost Dianna

but Snokey and Marvin | have.

AUDREY
| love Marvin Gaye. You' re sure you
have Marvin Gaye?

ROSCCE

Yeah |1’ m sure.
AUDREY

I s your house relatively clean?
ROSCCE

It’s spotless. Really. And | live

al one so you don’t have to worry
about roonmat es.

AUDREY
| couldn’t picture you with a
roommat e.

Roscoe | aughs lightly.
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ROSCOE
Nei t her coul d |

Roscoe gets up as he speaks. He takes her coat and opens it
for her.

| NT. ROSCOE' S BASEMENT - NI GHT

The basenent is spacious with a bar, snmall stage and a | arge
mrror to the left of the stage. It also consists of a couch
and two confortable chairs around a table. The | arge boom
box sits on the stage. A song by MARVIN GAYE i s HEARD

Audrey is confortable with both feet on the couch. Roscoe is
m xi ng drinks at the bar for them She |ooks back to talk to
hi m

AUDREY
| thought you were bullshitting
about your Mdtown coll ection.

He hands her a m xed drink

ROSCCE
Nope. | got it all.

Audrey | ooks ahead to the large mrror.

AUDREY
So, is that the mrror you practice
your faces in?

ROSCOE
Yep.

He wal ks over to the mrror.

ROSCCE
(conti nui ng)
Check this out.

Roscoe | ooks in the mrror and does his best Robert DeNi ro
imtation.

ROSCCE
(conti nui ng)
You talkin to ne? You talkin to ne?
| don’t see anyone el se here?

He suddenly breaks into an imtation of a ghetto thug.
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ROSCOE
(conti nui ng)
Hel | yeah I"'mtalkin to you
not her f uckal!

Audr ey | aughs.

ROSCCE
(conti nui ng)
Who the hell do you think I’ m
tal kin to?!

Roscoe | aughs softly while | ooking back at Audrey. She is
still laughing. She is a little tipsy.

AUDREY
That’ s good.

Roscoe wal ks over to the BOOM BOX and puts in another CD. AL
GREEN i s HEARD

ROSCOE
You never sai d anything about Al
G een.

Audrey still laughs softly.

AUDREY
| Iove Al G een.

Roscoe slowy wal ks over to her

ROSCOE
Cnon.

She gets up. Roscoe slowy takes her hands. They sl ow dance.
He gently puts his hands on her hips. He whispers in her
ear.

ROSCCE
(conti nui ng)
Just let your hips go. My hand’ |
move em Just let go.

They kiss softly. Roscoe gently picks her up between her
|l egs and |ies her on the couch.

A loud, fast paced, GEORGE CLI NTON song cones on. Audrey
starts to laugh as Roscoe stands over her.

AUDREY
s this what we’'re gonna listen to?

( CONTI NUED)
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Roscoe gives a sly smle. He raises his left eye brow
Audrey starts to |laugh |oudly.

ANGLE
STAGE

Audrey’s laughter is HEARD over the nusic.

EXT. ROSCCE S BACKYARD - MORNI NG

Roscoe has an average sized backyard. It's fenced in. The
sky is very cl oudy.

Roscoe is dressed in |large pajams. He sits alone on a
bl anket eating Kentucky Fried Chicken.

PATI O

Audr ey opens the sliding glass door. She wears shorts and
one of Roscoe’s tee shirts. She is anused.

AUDREY
This is a good idea except it’s
gonna rain any mnute.

ROSCOE
Cnon.

It starts to rain lightly.

AUDREY
My hair.
ROSCOE
Cnon. See? W have KFC, a
bl anket . . .
AUDREY
Do you cook?
ROSCOE
Well, | have a microwave. This is a
Fonzi e Blanket. | | ove the Fonz.

never threw it out.
Audrey laughs lightly. She wal ks out to the m ddle of the

patio. It starts to rain harder. She puts her hand over her
head and wal ks to the door.

( CONTI NUED)
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AUDREY
Oh ny Cod.

She goes back inside. Roscoe stands up.

RCOSCOE
Wai t!

Audrey sticks her head out.

AUDREY
No!

ROSCOE

| just do a tribal dance and the
whol e thi ng goes away.

Roscoe puts on serious face as he starts to do a pl ayful

| ndi an dance. He does a m xture of a skip and a march in a
circle, using his arns to lead his direction. He wears a
serious | ook.

Audr ey | aughs. She sticks her head out again.

AUDREY
Cone in! You'll ruin the chicken

Roscoe continues to dance. She | aughs.

| NT. COMVEDY CLUB - NI GHT
STAGE
Roscoe wal ks on stage. He is dressed in khakis and a shirt.

The Audi ence gives hima LOUD OVATION. He starts out with a
casual intro.

ROSCCE
Ww. .. Alright.

The crowd di es down.

ROSCCE
(conti nui ng)
|"d like to start out by putting
the spotlight on a few friends of
m ne.

The GAFFER doesn’t listen. No spotlight is given.

( CONTI NUED)
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ROSCCE
(continuing; Yells and turns
hi s head.)
|"d like to start out by putting
the spotlight on a few friends of
m ne!!!

THE BAR

Jennifer is sitting at the bar with Lou. They face the
stage. Both are dressed casually.

The spotlight is going in circles around the club.
STAGE

ROSCCE
(conti nui ng)
Around and around and around she
goes.

Roscoe points at Jennifer and Lou at the bar.

ROSCCE
(conti nui ng)
Where she stops. Right there.

The spotlight is on Jennifer and Lou. Jennifer hides fear
with a curious and nervous smrk. Lou is notionless. Roscoe
turns to his right and addresses them

ROSCOE
(conti nui ng)
Jenni fer and O ficer Lou - . Wat
isit?
Lou is a bit defensive in his silence.
ROSCOE

(conti nui ng)
What’ s your | ast nane nan?

Lou smirks a bit fromenbarrassnent. He speaks softly.

LOU
Uh. .. Brady.

ROSCOE
Actual ly, Jennifer’s an enpl oyee
here and we had a date. Yeah.
Kind..of..a.. unique type of
situation.

( CONTI NUED)
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Spot | i ght stays on Jennifer and Lou. They | ook up at the
stage with concern. Jennifer’s face suggests she finds it
hunor ous.

Roscoe junps around the stage sinulating sex with Jennifer.

ROSCCE
(conti nui ng)
We were doing this - And were doing
that - And | was junping up and
down fromthe back - the front -

Audi ence Laughs.
Roscoe sinmul ates a SEXUAL THRUST

ROSCOE
(conti nui ng)
Ya ya ya ya ya ya ya ya ya ya.

Roscoe stops until the |aughter dies.

ROSCCE
(conti nui ng)
And guess who | had in the corner
sucki ng his thunb.

Soft Laughter. Looks of shock.
Lou | ooks at Roscoe w th anger.
ROSCCE
(conti nui ng)
Oficer Friendly hinself.

Roscoe | ooks at Jennifer. She’s smling as if it’s a joke.
Roscoe addresses her.

ROSCOE
(conti nui ng)
Hey go on. Tell emto laugh. I'm

just jokin right?
Soft | aughter. Roscoe continues act.

ROSCCE
(conti nui ng)
| love to be the dom nant
personality. Go in the corner and
suck your thunmb while I fuck the
taste out of your girlfriend s

mout h!
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Loud Laughter.
Roscoe cal ns down and works his way up.

ROSCOE
(conti nui ng)
| can’t have another go with Jenny
until | let the officer suck ny

Soft | aughter.

ROSCOE
(conti nui ng)
VWhat kind of shit is that??!!!

Loud Laughter.

ROSCCE
(conti nui ng)
Ya wanna go to the pronf

Roscoe imtates a girl.

ROSCOE
(conti nui ng)
"Yeah. As long as you |let ny
boyfriend go down on you".

Laught er.

ROSCCE
(conti nui ng)
You' re supposed to protect and
serve man! Ya fucked up ny date
with your fat ass!

Loud Laughter.
Lou is red with anger. Jennifer | aughs.

ROSCCE
(conti nui ng;

Thi nki ng. Wal ki ng around.)
| " m fucking confused. | know. |'m
in the business and | should be
used to freak things.

Laught er.
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ROSCCE
(conti nui ng)
But this, "If you don’t let em suck
your dick | never wanna see you
agai n"??
Laught er.
ROSCCE
(conti nui ng)
| can’t get a hold on that one nan.
Laught er.
ROSCCE
(conti nui ng)
| understand straight. | understand
gay. But what the fuck is that?
Laught er.

Roscoe inmtates two rough, nmale, New York accents.

ROSCCE
(conti nui ng)
"Ckay Bernie, ya screwne in the
ass while | bang that beautiful
bl onde"!

Loud Laughter.

ROSCOE
(conti nui ng)
"And when ya do it Bernie, do it
like ya mean it!!"

Loud Laughter.

Roscoe | ooks over to a shocked Jennifer. She hides it with a
sm | e.

ROSCCE
(conti nui ng)
Next time | come over your place,
put a dildo in his nouth and tell
emto shut the fuck up

Loud Laughter.

Lou gets up and screans at Roscoe. He’'s on his way to attack
him Jennifer waves over security.
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LQU
Ya wanna cone down here and tel
t hose |ies buddy?!

The BOUNCER cones and hol ds Lou back and peaceful |y gui des
hi m t owards t he door

ROSCCE
We’'re just having a good tine.
What’ s your probl enf

Lou and t he Bouncer approach the DOOR.

ROSCCE
(conti nui ng)
| was gonna buy ya a bottle of
chanpagne.

Roscoe puts on a confused, innocent expression. He |ooks
over at the bar.

ROSCOE
(conti nui ng)
Linda. G ve Jenny a bottle of your
best shit. |’ m buyin.

Jennifer gives a relieved smle and waves at Roscoe. She
sits down.

ROSCCE
(conti nui ng)
Ckay. Well, now that that’'s over
with, let’s go with sone acceptabl e
mat eri al .

The crowd boos.
ROSCOE
(conti nui ng)
It’s a sick crowd man.

They CHEER | oudly.

| NT. BACKSTAGE LOUNGE - LATER THAT NI GHT

The Lounge is hal fway packed with the regular crowd of
groupi es, club workers and com cs. Jennifer talks with
JANET. Everyone is dressed casually.

Jennifer tal ks fast and hides her anger very well. Janet is
a bit upset.

( CONTI NUED)



CONTI NUED: 73.

JENNI FER
| " ma professional Janet. That’'s
why | got this job. It’s just a
joke. It was a tastel ess | oke -

JANET
It was tasteless.

HALLWAY LEADI NG TO LOUNGE AREA

Audrey and Roscoe wal k to the Lounge Area hol di ng hands.
Audrey, dressed in tight jeans and a bl ouse, is amused but
shocked.

AUDREY
My God, Roscoe.

ROSCOE
She knows | was just Kkidding.
That’s ny uh -

Roscoe uses his hands to try and think of the right word.
AUDREY

- Act. The angry funny man from
hel I .

She | aughs as does he.
AUDREY
(conti nui ng)
| know but -
She shakes her head.
AUDREY
(conti nui ng)
- If it makes noney, it nakes
noney.
BACKSTAGE LOUNGE

Audrey and Roscoe enter the |ounge. Audrey gives Jennifer a
cauti ous expression.

Charl ene tal ks with SEXY YOUNG FEMALE GROUPI ES ONE & TWO.

Everybody el se carries on. Roscoe gets a few strange gl ances
fromthe crowd.

Janet and Jennifer talk.
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JENNI FER
Don’t nmake a scene okay. It was a
j oke.

Jennifer yells so Roscoe can hear

JENNI FER
(conti nui ng)

- BUT I'"D LIKE HM TO PI CK
ANOTHER VI CTI M NEXT TI ME!

Charlene is half smling.
Roscoe casually turns around fromhis walk with Audrey.

ROSCOE
Cmon Jenn. Who woul d ever believe
sone shit like that? Ya need to
take care of that boyfriend of
yours. He's too tense.

Roscoe continues to wal k. Jennifer gives a playful smrk.

Char |l ene approaches Roscoe and Audrey as they wal k towards
t he back door. She holds a beer in her hand.

CHARLENE
Hey Roscoe.

ROSCOE
Charl ene. The next uh - Charl ene.
The one and only. This is Audrey.

Audrey and Charl ene shake hands.

CHARLENE
Ni ce neeting you.
AUDREY
Likewise. I'"ma big fan
ROSCOE
W&’ re gonna go on and get outta
her e.
CHARLENE

M ght be a good idea. Just Kkidding.

ROSCCE
Take it easy, Charl ene.

They start to wal k away. Charl ene taps Roscoe on the
shoul der from behind. She then whispers in his ear.
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CHARLENE
| knowit's true.

Roscoe and Audrey turn around. Charlene blinks at Roscoe and
keeps wal ki ng.

Roscoe and Audrey continue to wal k.

AUDREY
VWhat was that all about?

ROSCCE
She has sone idea for a joke.

Audrey | ooks at him
ROSCCE
(conti nui ng)
She’s a | esbian Audrey. How can you
get jealous of a lesbian? | shoul d
be | eal ous.

AUDREY
Yeah, right.

Roscoe and Audrey | eave.

OTHER SI DE OF THE ROOM

Jenni fer holds a glass of wine. She gives Roscoe a hatefu
gl are.

| NT. COURTROOM - PRESENT DAY - MORNI NG

The Courtroomis packed with PRESS PEOPLE and ClI TI ZENS. The
cross exam nation of Jennifer is in progress. She sits in
the Wtness stand. Eleanor sits at the Defense table.

DEFENSE TABLE

El eanor sits and | ooks at her notes. She then politely
greets Jennifer.

ELEANOR
Good Morning Ms. Vaughn.

W TNESS STAND

Jennifer sits calmy with her |egs crossed. She wears sl acks
and a jacket. She seens to |like El eanor.
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JENNI FER
How do you do?

El eanor gets up with her note pad which she refers back to
every now and then. She slowy approaches Jennifer. She
stands a confortable distance from her and has a casual
appr oach.

ELEANOR
|’m fine thank you.

I’d like to get
right to the point if |

k
may.
(nore)

ELEANCR
(conti nui ng)
| believe you stated yesterday that
you’ ve never had intimate rel ations
W th Roscoe.

Jennifer has a mldly, sarcastic, confused expression.

JENNI FER
Yes Ma’am That’'s true. Any calls |
made to hi m were busi ness rel at ed.

El eanor | ooks at her notes.

ELEANOR
Very well. Are you acquainted with
a police officer by the nane of
Loui s Brady?

JENNI FER
(Cal m and respectful)
Yes Mo’ am We were dating at one
time.

ELEANOR

(Polite smle)
| understand. Did.... nenbers of
the jury, you may brace yoursel ves,
pl ease. Did you have sexual
relations..sex...with officer Louis
Brady and Roscoe at the sane tine
in a "nmenage a trois" on the night
of May the 24th in the year 2003?

JENNI FER

(Angry but cool)
Excuse ne?
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ELEANCR

(Eye to eye with Jennifer)
Pl ease answer the question M.
Vaughn.

JENNI FER
No. Where - where did you get that
fronf

ELEANCR
Yes or no will suffice.

Jenni fer pauses for a stare off.

JENNI FER
No.

ELEANOR
Did you share the conpany of these
two nmen? At your house? On the
af orenenti oned dat e?

JENNI FER
No, never, no.

ELEANOR
So you’ ve never been in the
presence of these two nen? At your
house? Al one? At night?

JENNI FER
| believe | said no.

El eanor searches her note pad as she speaks.

ELEANCR
And | believe | have sonething for
you to |l ook at. One nonent. Here we
go.

El eanor pulls out a small, color photo. She is polite while
handing it to Jennifer.

ELEANCR
(conti nui ng)
For you young | ady.
Jenni fer takes the picture and holds it down by her |egs
while | ooking at it. She |ooks up at Eleanor with a very
slight sense of panic.

The Prosecutor stands and speaks loudly to the Judge.
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PROSECUTOR
oj ection. | know not hi ng about
this picture being presented into
evi dence.
JUDGE
(Fed up. )
WIIl council please approach the
bench?
THE BENCH

The Prosecutor stands on the left while Eleanor is on the
right. They whisper loudly to the Judge. The Judge | ooks
angrily at the Prosecutor while putting his hand on his

m cr ophone.

JUDGE
(conti nui ng)
What the hell’s the problenf

PROSECUTOR
No fucking picture was ever
presented to ny list of itens. |
don’t know what the hell’s going
on. This is ny second tine around
on this bullshit.

Judge turns to Jennifer.

JUDGE
May | see the photo Ms. Vaughn?

Jenni fer | ooks dowmn at the picture, then up at the Judge.

JUDGE
(conti nui ng)
Ms. Vaughn. May | see the photo?

She cautiously hands it to him The Judge | ooks at the
phot o. The Prosecutor talks to Eleanor in angry whispers.

PROSECUTOR
| don’t what kind of gane you're
playing but this is bullshit with a
capitol b.

El eanor addresses the Judge in a cal mbut stern nanner.

ELEANCR
Your Honor. | will not be talked to
in this manner. | have ny clients

( MORE)
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ELEANCR (cont’ d)
life on the line and the people’s
W t ness has perjured herself. My I
conti nue?

The Judge | ooks carefully at the photo.

JUDGE
Get on with it.

ELEANOR
Thank you.

The Prosecutor grits his teeth and wal ks back to his seat.

The Judge hands the picture back to Jennifer. Eleanor calmy
appr oaches her.

ELEANOR
(conti nui ng)
Now, Ms. Vaughn. Wul d you pl ease
describe to the jury what you see
in that photograph?

Jenni fer speaks softly. She tries to remain notionless but a
tinge of anger is heard in her voice.

JENNI FER

There’'s no reason for that. You
can showit to em

JUDGE
Pl ease answer the question Ms.
Vaughn.

Jenni fer | ooks up. She is notionless.

JENNI FER
This is a picture of Louis Brady
and Roscoe Arbie. Wth ne. At ny
house.

ELEANOR
Pl ease conti nue.

Jenni fer |1 ooks down at the picture.
JENNI FER

We're on the porch...Roscoe has a
drink.
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ELEANOR
VWhat kind of drink is it?

Jenni fer 1 ooks up and speaks softly.

JENNI FER
| don’'t recall

ELEANCR
You renenber getting it for him
don’t you?

JENNI FER
Yes.

ELEANOR
About how nmany woul d you say -

JENNI FER
Four or five.

ELEANCR
What was the occasion Ms. Vaughn?

80.

Jenni fer | ooks away and stares blankly into space.

El eanor sounds |ike an understanding but stern authority.

ELEANOR
(conti nui ng)

Young lady, | realize your enotions

may be confused at this tine but
the question is quite sinple. Wat
was the occasion?

Jennifer resenbles a dejected child while |ooking at

El eanor.

JENNI FER
| slept with them

ELEANOR
You had sexual relations with
Roscoe Arbie?

JENNI FER
Yes.

ELEANCR
If the jury may see the photo.

The Baliff approaches Jennifer and hands the
menber of the Jury.

picture to a
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El eanor casually continues her cross of Jennifer.

ELEANCR
(conti nui ng)
And under what conditions did this
act take place?

JENNI FER
| wanted himto -

ELEANOR
H m as in Roscoe?

JENNI FER
Yes. | wanted Roscoe to have sex
wth ne...rough sex...and allow the
officer -

ELEANOR
Loui s Brady.

Jenni fer has a slight panic.

JENNI FER
| don’t believe |I'’m saying this.
Does this have anything to do with
the nurder at all?

ELEANCR
| think so but that’s a matter for
the Jury to decide. D d Roscoe
allow, this oral pleasure as you
call it, fromthe officer? Louis
Br ady?

JENNI FER
No he did not. And I got nad and
threw himout. That’'s all that
happened.

ELEANCR
Did you |ie about having sex with
Roscoe, Ms. Vaughn?

JENNI FER
Qovi ousl y.

ELEANCR

(Stern)
We don’t need to waste the court’s
time with four syllable words.
Especially when we’'re only

( MORE)
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ELEANCR (cont’ d)
describing a four letter word. Yes

or no will be sufficient.
JENNI FER
Yes | lied. Yes Ma'am

El eanor stares at Jennifer w th di sappoi nt nent.

ELEANOR
Very well. Let’s continue. Did you
attend a Roscoe Arbie show with
your fornmer dating partner, Louis

Brady?

JENNI FER
Yes Ma’ am

ELEANOR
Did he make nockery of that...
night... in front of a capacity
audi ence?

JENNI FER
Yes, he did.

ELEANOR

And he had the light technicians
focus the spotlight on you and M.
Brady when he did this. Correct?

JENNI FER
Correct.. yes... yes Ma’ am

El eanor wal ks closer to Jennifer. She seens synpathetic.

ELEANCR
Jenni fer.

Jenni fer |1 ooks up at El eanor.

ELEANOR
(conti nui ng)
Do we need to play the tape for the
jury, or do you want to tell us how
you felt that night?

JENNI FER
| wanted to kill him | hated him -
yes. | hated him That wasn’t
necessary.

Jennifer fails in holding back tears. Eleanor takes out a
tissue fromher wallet. She speaks softly.

( CONTI NUED)



CONTI NUED: 83.

ELEANOR
It’s okay to be disappointed in
yourself dear. You're still very

young. But you -

El eanor hands Jennifer a tissue.

JENNI FER
- Thank you.
ELEANOR
You're very wel cone. You'll have to

pul | yourself together for my next
guestion. A man’s life hangs in the
bal ance.

Jenni f er nods.

ELEANCR
(conti nui ng)
Coul d you see? Possibly see, how

(rore)

ELEANOR
(conti nui ng)
sonmeone coul d think you fabricated,
i ed, about seeing Roscoe conmt
this nurder?

JENNI FER
No. | didn't -

ELEANOR
Yes or no will do dear.

JENNI FER
Yes. Yes Ma' am

ELEANCR
Do you have any idea why you' re the
only one at this gathering who
pl aces Roscoe at the party? Let
al one the scene of the crine?

JENNI FER
| have no idea.
ELEANOR
Thank you Ms. Vaughn. That wll be

al | .

BACK OF COURTROOM
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A YOUNG REPORTER, dressed fornally, excitedly wites on a
smal | pad. He scurries outside.

COURT HALLWAY

Audrey stands with DEPUTY 1 by the |eft door of the
courtroom She sports a classy dress. The YOUNG REPORTER
races through the hallway and runs outsi de.

Audrey looks in a small mrror to adjust her nake up.
Jenni fer wal ks qui ckly out of the right door of the
courtroom escorted by DEPUTY 2. She glances angrily at

Audrey. Audrey’'s face | oses expression for a second. She
then continues to beautify herself. She drops her mrror.

| NT. COURTROOM
DEFENSE TABLE
El eanor speaks while sitting.
ELEANOR

The court calls Audrey Franks to

t he stand.
Audrey wal ks in casually. She enjoys being the center of
attention.

EXT. COURTHOUSE STEPS

Jenni fer is bonbarded by REPORTERS. Deputy 2 tries to hold
t hem back as he quickly escorts her to an awaiting car.

REPORTER 5 (O S.)
Did you sleep with both nmen M.

Vaughn?

REPORTER 6
Is it true you re posing for
Pl ayboy?

Jennifer makes it into the car. The car pulls off.
MJ., areporter for COURT T.V., gives televised comments.
MJ.

Apparently the defense has scored
some nmmj or points -
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| NT. COURTROOM
W TNESS STAND

Audrey sits in the witness stand. El eanor stands to the left
of her. She is friendly to Audrey.

ELEANOR
Ms. Franks. Did you see who shot
Max Segal ?

AUDREY

No. | did not.

ELEANOR
To your know edge, was Roscoe Arbie
at that party?

AUDREY
He wasn’t there. No. He nade it
clear earlier that night at the
Conmedy C ub that he had no plans on
attending the party. He was
actually very sick. He left our
table at the club to regurgitate.

ELEANOR
If it was Roscoe -

AUDREY
| woul d’'ve seen him Yes.

El eanor speaks to the Prosecutor while wal king to her seat.

ELEANCR
Your w tness.

Prosecut or speaks fromhis table. He is notionless.

PROSECUTOR
No questi ons.

JUDGE
Next Wt ness.

ELEANCR
The court calls Charl ene -
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EXT. COURTHOUSE STEPS

Audrey steps out escorted by Deputy 2. She stands on the
steps of the courthouse and is happy to answer questions.

REPORTER 9
Ms. Franks -

AUDREY
| " m Audrey Franks. Audrey is fine.

| NT. COURTHOUSE
W TNESS STAND

Charl ene sits down. She is dressed in expensive slacks and

j acket. Charl ene nervously | ooks down. She then | ooks
angrily at Roscoe and the two have a quick stare off. Roscoe
qui ckly | ooks down. El eanor starts the cross. She is
friendly to Charl ene.

ELEANCR
| understand you were at the party
in question on the night of Cctober
31lst at the residence of Leon
Bat es.

Charl ene | ooks down and grits her teeth. Eleanor is
conf used.

ELEANOR
(conti nui ng)
Ms. Peters?

Charlene tries to give a notionless | ook. She can’'t hide her
angry anxiety. She speaks softly into the m crophone.

CHARLENE
That’'s correct.

El eanor tries to relax Charlene with her attitude.

ELEANOR
Did you at any tinme see M. Roscoe
Arbi e? This charm ng young fell ow
sitting here -

El eanor softly pats Roscoe’ s back. Roscoe smiles softly.
ELEANOR

(conti nui ng)
- at that party?

( CONTI NUED)
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Char |l ene | eans back and stares at El eanor and Roscoe. She
has a controlled but intense | ook. She takes a second to
answer .

CHARLENE
No. | didn't see him

PROSECUTI ON TABLE

The Prosecutor’s expression suggests he’'s back fromthe
dead.

El eanor is hesitant for the first time during the trial.
ELEANOR
| see... Now, as | understand it,
you were right beside Max Sega
when he was shot.

Charlene talks as to get it over wth.

CHARLENE
| was standing right by Max Sega
when he was killed. | didn't see

who shot him 1 was |ooking.... |
was | ooki ng at the gun.

ELEANCR
Thank you Ms. Peters. That wll be
all.

El eanor to Prosecutor.

ELEANCR
(conti nui ng)
Your w tness.

The Prosecutor wal ks directly to the Wtness stand. He | ooks

Charlene in the eye. He starts speaking noderately. Charlene
is angry with him

PROSECUTOR
On the night of the nurder, the
di stance between you and the killer
didn't matter nuch did it? He
coul d’ ve been this close.

The Prosecutor noves back 5 feet.
PROSECUTOR

(conti nui ng)
He coul d’ ve been this close.
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The Prosecutor noves towards the Jury.

PROSECUTOR
(conti nui ng)
O he could ve been this close. It
didn’'t matter because he was goi ng
to end up -

Prosecutor points to his head.

PROSECUTOR
(conti nui ng)
- this close. And you know that’s
where he is going to stay -

Prosecutor points to Roscoe.

PROSECUTOR
(conti nui ng)

- until you get himout of there by
telling us the truth. Now isn't
that right Ms. Peters?

CHARLENE
(Cal mbut smart ass angry)
| have no CGodly idea what the hel

it is you re tal king about.

PROSECUTOR
You're not on trial here M.
Pet er s.

CHARLENE

|"mvery well aware of that.
El eanor st ands.

ELEANCR
Your honor -

JUDGE
- (bj ection overrul ed.

El eanor sits down. She is concer ned.
PROSECUTOR
(Slight raise of voice)
Isn’t it true that when Roscoe
Arbie pulled the trigger on Max

Segal , your dress was splattered
w th bl ood?
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El eanor stands and speaks angrily.

ELEANCR
(bj ection. The witness has al ready
testified that Roscoe was not
present.

JUDGE
(bj ection overrul ed. Answer the
gquestion Ms. Peters.

Charl ene | ooks at the Prosecutor. She speaks under her
br eat h.

CHARLENE
Fuck you.

PROSECUTOR
Excuse me?

Char | ene says not hi ng.

PROSECUTOR
(conti nui ng)
Do you feel safe when you sleep at
ni ght Ms. Peters?

CHARLENE
(Casual smart ass)
| said fuck you. You said excuse ne
and | said fuck you. I’'m answeri ng
a question froma second ago.

JUDGE
Ms. Peters. May | remnd you -

CHARLENE
| already said what | know and he’s
tal king li ke he hasn’t heard a
goddamm word! What the fuck is
wong W th hinf!

PROSECUTOR
(Yells)
You saw Roscoe Arbie kill that man
and it scared the hell outta you
didn't it?!
ELEANCR
oj ect i on!
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JUDGE
At this noment | need silence from
all parties!

Charlene turns and talks loudly to the judge. She points at
t he Prosecutor.

CHARLENE
| don’t have anything else to say.
This man i s delusional. Any other
guestions and |’ mtaking the 5th.
know ny rights.

JUDGE
(Yells)
|’ m sure you do Ms. Peters. But you
do not have the right to be in
contenpt of ny courtroom Now I'm
sure you understand that don’t you?
Beat .

CHARLENE
|’ msorry your Honor.

JUDGE

(To Prosecutor)
WIIl there be anynore questions?

PROSECUTOR

(Hesi t at es)
No nore questi ons.

JUDGE
The witness i s excused.

DI SSCLVE TGO

| NT. COURTROOM - LATER
W TNESS STAND

Leon Bates, dressed formally, sits in the witness stand. He
wears a poker face. He | ooks straight ahead. He is crossed
by El eanor, who stands in front of him

ELEANCR
s it true that Max Segal had
contact with many underworl d

( MORE)
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ELEANCR (cont’ d)
figures in the city due to his
ganbl i ng probl enf?

LEON
On the advice of council, | decline
to answer.

ELEANOR
Did Max Segal owe noney to any
organi zed crine famlies?

LEON
On the advice of council, | decline
to answer.

DEFENSE TABLE.

Roscoe | ooks down and starts to wite in his notebook. The
words are HEARD as he wites.

HS P.O V.
Roscoe wites the words that are HEARD
ROSCCE (V. Q)
On the advice of 16 bullets in ny
ass fromevery gangster in the
city, | decline to answer.
BACK TO SCENE

Roscoe sits back and | ooks at Leon. Leon continues his sane
answer .

BACKFLASH
OCTOBER 30, 2003

I NT. MAX'S OFFI CE - AFTERNCON
FRONT OF OFFI CE

A spaci ous, dated | ooking roomw th a wooden desk, phone and
a conputer.

Roscoe enters. He's stunned to see Max and his secretary,
MABLE, ,thin, md 20's, brown hair, dressed in a classy
skirt, attractive, staring at him Mx |eans on the desk and
| ooks at Roscoe with glaring eyes. Mable has stopped typing
to | ook at Roscoe.
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ROSCOE
What ?
Beat
ROSCOE
(conti nui ng)
What ?
Max quot es.
MAX

Jack Rosie. "The Not Ready For
Prime Tinme Players can use a guy
| i ke Roscoe Arbie."

Roscoe snmiles. He is speechl ess. Mable stands and shakes his
hand.

MABLE
Congrat ul ati ons Roscoe. W’'re al
very proud of you.

Max wal ks towards Roscoe. Roscoe is stunned. He | ooks at
Mabl e.

MAX
Who' s we? There's the 2 of us.

MABLE
(Angry. Wl ks into anot her
room on her

left)
Do you have to make nme feel stupid
every chance you get?
MAX
Mabl e. Comiere. | was asking a
gquestion. W’ Il go out for crabs
tonight. How s that?
MABLE
| hate seafood.
Beat. Max wal ks cl oser to Roscoe. Roscoe is still smling.

MAX
Somet hi ng’ s never change ki d. Sone
t hi ngs. Your bank account’s gonna
do a helluva I ot of changing.

Max pushes the CONTRACT towards the edge of the desk.
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MAX
(conti nui ng)
Sign right here Roscoe.

He hands Roscoe a pen. Roscoe signs.

ROSCCE
Thank you M. Segal .

MAX
Sit over there. On the couch.

don’t want you coll apsing on ny
desk.

Roscoe sits.

MAX
(conti nui ng)
How s that girl of yours doi ng?
Audr ey.

ROSCCE
(Roscoe is smling and
noddi ng. )
Everything' s going great. W' re
com ng al ong fine.

Max stands in the mddle of the floor facing Roscoe.

MAX
The fermale situation’ || change
drastically for you. | hope that
hol ds up.

ROSCCE
There’'s a chance. Ya know? | |ike
her. | really do.

MAX
They expect you to wite your own
material. | dunno if they' |l use

it. But they expect it. Let’s not
confuse priorities here.

ROSCOE
| understand... | understand 100
percent.

Max notions for Roscoe to get up and walk with him Max
hol ds Roscoe’ s shoul der.
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MAX
You' Il have a few surprises com ng
your way in the next day or two.

The Phone RI NGS

MAX
Mabel ?

No answer. Max wal ks to the phone and pushes the button for
t he answering machine. A ROUGH VO CE is on the other end.

ROUGH VO CE (O S.)
You nade a bet. You lost. | need ny
fucki n noney.

The ROUGH VA CE hangs up.

Max turns around. He calmy holds Roscoe’ s shoul der again as
t hey wal k.

MAX
Don’t worry about that. Just sone
low class trash tryin to get his 15
m nut es.

Max opens the door for Roscoe to | eave. Roscoe stands in the
doorway. He shakes Max’ s hand.

MAX
(conti nui ng)
| " m happy for you Roscoe.

ROSCOE
Thank you so nmuch M. Segal
Real | y. Thank you

MAX
You' re a good kid Roscoe.

Max cl oses the door and wal ks back to the phone. He picks it
up and starts to dial.

| NT. ROSCOE' S HOUSE - AFTERNOON

The door bell is HEARD. Audrey is excited while running to
the door. She is dressed in old, dirty jeans full of paint

stains, a painters cap and a tee shirt. She opens the door
for Roscoe. He’'s conmes in and is excited as well.
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AUDREY
Cl ose your eyes.

ROSCCE
| have to tell you sonething.

AUDREY
| have to show you the wall paper
first. Close your eyes.

Roscoe playfully | ooks at her body.

ROSCCE
| have a hard tine doing that. Wat
?

Audrey junps on Roscoe’s back and puts her hands over his
eyes. She’s laughing while doing it.

AUDREY
Shut up. Wal k downstairs.

Starts to wal k.

ROSCCE

| can’t see. This is dangerous.
AUDREY

Just wal k. I’ m | ooking out for you.

STAI RS LEADI NG TO BASEMENT
Roscoe slowy wal ks down the stairs with Audrey on his back.

AUDREY
(conti nui ng)
There’s a party at Leon’s tonight.
W' re going.

ROSCCE
| know we’ re goi ng.

They’'re wal king in the basenent.

AUDREY
Turn right. Not too fast.
ROSCOE
This is a test of love if | ever

saw one.
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AUDREY
Turn right again. Don’t run

She tickles him He | aughs.

ROSCOE
You’ re crazy.

AUDREY
Keep em cl osed. kay. The new wal
paper .
A large patch of wall paper covers about one fourth of the
wall. It has a dark blue and purple pattern. The rest of
the wall is a boring brown.

Audrey junps off of Roscoe’s back and stands on his left.

ROSCCE
It's beautiful.

AUDREY
| know it’s beautiful. | picked it.
Don't you like it though? It's a
dark blue and purple pattern. It’s
peaceful isn't it?

ROSCCE
It’s really nice. Yeah

AUDREY
This is nothing conpared to the
pai nt job upstairs. |’'ve been

wor ki ng all day.
G abs Roscoe’s hand to walk wwth him Roscoe gently resists.

ROSCOE
Wait -
Roscoe and her | ook at each other.
ROSCOE
(conti nui ng)
| made the show

Audrey screans loudly and junps in his arns.

AUDREY
|"mso proud of you. |I’'m about to
have a breakdown. | have to do

sonet hi ng.
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Roscoe gently places her on the ground and ki sses her.

ROSCCE
| | ove you.

AUDREY
| | ove you Roscoe Arbie.

Audrey talks in a soft tone.

AUDREY
(conti nui ng)
It’s happening ya know? It’s
happeni ng right before our eyes.
You're a star.

Audrey starts to cry. Roscoe hugs her.

ROSCCE
It’s okay.

AUDREY
Are you sure?

ROSCCE
| " m positive.

She cal ns down.

ROSCCE
(conti nui ng)
W' re gonna have a ball

AUDREY
You' re gonna be a novie star.
Aren’t you?

ROSCOE

Probably. An X rated novie star.
AUDREY

The conmc fromhell. Wat have |

done to deserve such a fate?

ROSCOE
You trusted ne.

Roscoe gives a playfully fiendish |augh.
ROSCCE

(conti nui ng)
You're all m ne now
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AUDREY
Ooooohhhhh.

Roscoe smles. They hug again.

| NT. ROSCCE' S BASEMENT - NI GHT

Roscoe sits on a couch in his boxer shorts and tee shirt. He
is in intense concentration while witing comc skits.

AUDREY (O S.)
Roscoe! Roscoe?!

Roscoe gives an annoyed | ook. Audrey cones down to the
basenent. She is dressed in an el egant and sexy skirt with a
cl assy bl ouse.

AUDREY
What are you doing? Wre late for
the party as it is.

Roscoe gives little expression. He is bothered at the
i nterruption.

ROSCOE
| can’t go. | have to wite.

AUDREY
What are you crazy? This is the big
cel ebration. Well, one of em

anyway.

Roscoe | owers his voice. He is not threatening, just elusive
and annoyed.

ROSCCE
Can’t go. Can’t do it. SNL wants ne
with my owmn shit. | gotta wite.
AUDREY
That can wait Roscoe -
ROSCCE
| can’t do it. Can’t go. | gotta

wite.
Audrey is dunbfounded and | owers her voi ce.
AUDREY

Okay. Well, 1'Il spread the good
news.
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Roscoe nods and keeps witing. Audrey is offended. She
stares at him and | eaves.

EXT. LEON S BACKYARD - LATE NI GHT
BACKYARD

Very spaci ous. Consists of |large trees, jacuzzi, grill,
dance floor, stage, etc. It has enptied out with a smal
crowd either dead drunk or |eaving. Leon, dressed casual
sits on a bench and tal ks to a SEXY LADY. The house is ta
3 stories, nodern and beautiful.

Yy,
I,

| NT. LEON S HOUSE
LI VI NG ROOM

Very large. Big screen television. About 9 people mngle
around the area. Most are drunk or getting ready to | eave. A
PASSED QUT A RL lies on the sofa. Audrey talks with THE

WRI TER and his four ARTIST FRIENDS. Two girls and two guys.
They’ re drunk. Audrey is not.

There is a knock on the front door.

FEMALE ARTI ST
It’ s open!

Charl ene wal ks in. She is cautious and shy. She is dressed
in anice skirt with her hair out. She | ooks |ike another
per son.

AUDREY
Char | ene?

CHARLENE

(Sm | es)
Hi .

Audr ey approaches her. They talk in the center of the room
Charl ene keeps a type of bashful denmeanor. Audrey is
pl ayfully sarcastic as she | ooks at her watch.

AUDREY
Well, you' re on tinme.
CHARLENE
Well, I figured by this tine all
the drunks are passed out. The weed
( MORE)
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CHARLENE (cont’ d)
snokers too. | don't have to turn
down a joint every five seconds.

AUDREY

(Laughs casual |l y)
It’s not that bad.

Charlene smrks lightly at Audrey and | ooks away.

CHARL ENE
How s Roscoe? Were is he?

Audrey and Charl ene wal k over to the chanpai gn table and
make dri nks.

AUDREY
| couldn’t get emto cone. He's al
i nvol ved in the SNL thing.

CHARLENE
SNL?

AUDREY
Sat urday Ni ght Live.

CHARLENE
Oh yeah. That's really great.

Char |l ene nervously | ooks around.

AUDREY
What ?

CHARLENE
| also figured if | cane late , |
woul dn’t have to hear,
Charlene imtates man’'s voi ce.
CHARLENE
(conti nui ng)
"Ch Charl ene. You nmean you actually
wear dresses? You | ook great."
They | augh.
The Witer notices Charlene fromwhere he stands.

THE WRI TER
Charl ene?! Is that you?!
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CHARLENE
No. It’s your nother.

THE WRI TER
Goddamm Mom

The Witers group | aughs as does Audrey.
CHARLENE

(To Audrey)
Cnon.

| NT. COMEDY ROOM

The | arge room consi sts of posters of fanmous com cs, bios on
them video' s etc. It also has a |arge stereo system
conplete with a VCR and a DVD. A snall stage with a

m crophone is al so present.

Charl ene and Audrey wal k in.

CHARLENE
You mind if |I lock the door?

AUDREY
That' s fi ne.

Char |l ene | ocks the door.

CHARLENE
["’mnormal. | swear.

AUDREY
(Conforting |aughter)
It’s alright Charlene.

Char |l ene wal ks around and | ooks at the posters.

CHARLENE
Il become invisible if | ever
make it big. Ya know? Ri ght now
have to appear at things like this.
This club is like a team Not a
famly. There's a big difference.
Way isn’'t Roscoe here?

AUDREY

(Mot i onl ess)
He’ s busy.

Charl ene nervously downs her gl ass of chanpai gn.
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CHARLENE

On. That’'s right. You told ne.
AUDREY

Everything' s cool Charlene. No

drunk’ Il make it down here.
CHARLENE

Yeah. When |’ m nervous | talk

obsessively. | guess it’'s obvious.
AUDREY

| wouldn’t say it was obsessive.
It’s just a lot.
They | augh.

AUDREY
(conti nui ng)
Roscoe doesn’t tal k that nuch
anynore. He shoul d’ ve cone tonight.
The turn over rate at this club is
crazy. | don’t know that many
peopl e here.

Charl ene stares at Audrey.

CHARLENE
If I tell you sonething you have to
prom se not to get nad.

AUDREY
What is it? If you wanna wite
al one with Roscoe | won't get nad.
| trust the two of you.

Char | ene reaches out and passionately kisses Audrey. Audrey
ki sses for a second. She then seens to think about what
she’ s doi ng.

AUDREY
(conti nui ng)
Whoa.

She backs away. Audrey is shocked as she | ooks at Charl ene.
Charl ene softly takes her hand. They ki ss again.

SHADOWG

THE SI LHOUETTE SHADOWS of Audrey and Charl ene maki ng | ove
are seen.
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| NT. ROSCOE’ S BEDROOM - MORNI NG

Roscoe’s bedroomis conplete wwth large mrror, king sized
bed and a bat hroom Roscoe puts on his robe and | ooks at
Audr ey sl eepi ng. She wakes up.

AUDREY
What are you doi ng up?

ROSCOE
It’s ten o' clock. That nust’ve been
sone party.

AUDREY
| was bored the whole tine.
Satisfied? Happy?

ROSCCE
| shoul da gone. This whole TV show
t hi ng caught ne by surprise.

AUDREY
Wake nme up at el even

Roscoe wal ks out.
Kl TCHEN
Roscoe goes into the fridge and takes out a sub sandw ch. He
pl aces it on the counter and unwaps it. The phone RI NGS
Roscoe | ooks at it. It RINGS again.
BACK TO BEDROOM
It rings a third tinme. Atired Audrey picks it up.
AUDREY
(conti nui ng)
Hel | 0?
| NT. CHARLENE S APARTMENT

Charl ene dresses in shorts and a tee shirt. She wal ks around
her quaint living roomholding a cell phone.

| NTERCUT PHONE CONVERSATI ON

CHARLENE
|"d like to see you again.
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AUDREY
| can arrange that.

CHARLENE
| s Roscoe around?

AUDREY
No. He’'s downstairs doing
somet hi ng.

CHARLENE
When we kissed. | felt.. | felt
i ke a teenager again. | don't want
you to think I'"ma psycho bitch or
anyt hi ng.

AUDREY
No. | don’'t. | never did anything
like - but -

Audr ey watches for Roscoe.

AUDREY
(conti nui ng)
- 1’d like to again. Wth you. Like
today. And | don’t want you to
think I’mcrazy either.

CHARLENE
Vell, 1'"mat 404.948.8373. Call at
5.

AUDREY

That sounds good.
Beat .

CHARLENE
Bye bye | ove.

They hang up.

I NT. ROSCCE' S KI TCHEN

Roscoe stands with the phone in his hand. He is notionless.
He starts to slowy wal k upstairs.

BEDROOM
Audrey is sleeping. Roscoe stares at her. He sits at the

side of the bed and | ooks at her. He then drops his head in
hi s hands.
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| NT. COMEDY CLUB - NI GHT

The club is packed to capacity. Charlene is performng on
stage. She dresses in her customary performng outfit al ong
with the | oose pants Roscoe has given her.

LEON S TABLE
Leon opens a bottle of chanpagne.

LEON and his G RLFRI END, pretty, cheap | ooking, sit at the
table. A dressed up Roscoe and Audrey are also at the table.

Roscoe wears a notionl ess expression. He goes through the
nmotions of acting normal. The rest of the table has a ball.

STAGE
Charlene is close to the m ke. She perforns.

CHARLENE
Rock stars bore the shit outta ne.
Al that hair.

Soft | aughter.

CHARLENE
(conti nui ng)
| love their God, Jim Hendrix. But
now they’'re all the sanme guy.

Charl ene takes off her hat exposing her |long hair. She
shakes her head while singing, imtating the rock stars.

CHARLENE
(conti nui ng)
Ahhhh! Ahhhh! I'm so glad to be
outta nmy nother’s basenent singing
this shit and busting your
ear dr uns!

LAUGHTER
Charl ene cal ns down and starts tal king again
CHARLENE
(conti nui ng)
See. | really ama girl.
Audi ence | aughs and cl aps.

LEON S TABLE
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They all clap including Roscoe. Roscoe stares notionl ess at
Char | ene.

STAGE

Charl ene puts her hat back on.

CHARLENE
(conti nui ng)
| love nmusic. If it’s good |I |ove
it. I just don't |ike groupies gone
too far.
LAUGHTER
CHARLENE

(conti nui ng)
Which is what nost of this shit is
now a days.

Audi ence cl aps.

CHARLENE
(conti nui ng)
Spot | i ght pl ease. And you know who
to put it on.

SPOTLI GHT focuses on Roscoe and Audrey. Roscoe wears a snal
smrk in a desperate effort to smle

CHARLENE
(conti nui ng)
The newest addition to Saturday
Ni ght Live. The | atest, "Ready Like
Hell for Prinme Tinme Player"”. M.
Roscoe Arbi e.

The crowds appl auds wi ldly. They stand up.

Roscoe nods his head slightly. He wears a small, blank but
pl easant | ook. Leon |ooks at himwith a smle of admration.

LEON
Stand up. Go on Roscoe.

Roscoe casually gets up and waves at the crowd. They go
w | d. Roscoe sits back down.

CHARLENE
And, M. Arbie, we do have a
surprise for you. You'll be at

Leon’s house..Actually it’s a
mansi on. For a party in your honor.
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Audi ence appl auds. Noi se | evel goes down a bit.

CHARLENE
(conti nui ng)
And to the audience. If you're
wondering if you' re invited. Wll,
actually you' re not.

LAUGHTER
CHARLENE
(conti nui ng)
That’'s all folks. | |ove you.
APPLAUSE
CHARLENE

(conti nui ng)
Yes! Good ni ght!

Charl ene waves as she steps off the stage. She wal ks to
Leon’s table. She shakes a few hands on the way.

LEON S TABLE
Everyone but Roscoe is overjoyed.
AUDREY
" mso proud of you. Keep witing
okay?
Roscoe gives a small smle

LEON
The thing is the novies. Fight for
the right to do your own material.
Don't get lost in their show Here
she is.

Char | ene approaches the table. She tal ks to Roscoe.

CHARLENE
Come here babe.

She opens her arnms. Roscoe gets up and hugs her. He then

gently breaks away and | ooks down. He starts breathing hard
t hr ough hi s nout h.

AUDREY
Are you okay honey?

Roscoe puts his hand over his nouth as though he has to
vomt. Leon puts his arm around him
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LEON
Cmon big fella.

Leon quickly leads himto the bathroom

| NT. BACKSTAGE BATHROOM

Roscoe bursts into a stall and starts to vonmt. Leon
conforts him

LEON
It’s no problem No problemat all
Let it all out.

Roscoe turns around. He takes out a tissue to wipe his
nmouth. He’s out of breath.

ROSCCE
| don’t feel too good. Tell emto
go to the party w thout ne.

LEON
Ya sure?

Roscoe’ s eyes are running and he breathes hard. He shakes
hi s head yes.

LEON
(conti nui ng)
Li sten...Roscoe..|l hate to tell you

this but this is as good a tine as
any. | guess. Your guy Max. He
ain't gonna last. He's got every
bookie in this city up his ass and
| can’t help emanynore. W need to
tal k about new representation for
you.

Roscoe continues to breathe hard. He holds his head. Leon
pulls out a contract and a pen.

LEON
(conti nui ng)
This is nothing. It’'s just a

(nore)

LEON
(conti nui ng)
contract that says you agree to
appear here once a nonth. Wth all
| ve done for you -
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Roscoe takes the pen and signs the contract. He continues to
vomt. Leon |eaves.

BACK TO LEON S TABLE
Leon approaches the table. Al the girls are still there.

LEON
The big guy says to | eave w t hout
em Nothing to worry about. He's
j ust going through sone changes.

AUDREY
But it's his party. Get em sone
Pept o Bi sno or sonet hi ng.

LEON
|’ve seen it all before. It’s
success anxiety. He's worked all
his life for this and now he’s
scared. These things happen. He
just needs to be al one.

CHARLENE
If it was ne |’d be conpletely
crazy right now | know...

I NT. MAX' S OFFI CE - DAWN

Max sits alone in his office. He is stressed out, w ping
sweat off of his head. He dials Roscoe’s nunber.

| NT. ROSCOE S DRESSI NG ROOM

Roscoe is dressed in a bathrobe and sandals. He is witing a
comedy routine by the row of vanities. His phone RINGS 3
times. He picks it up.

| NTERCUT TELEPHONE CONVERSATI ON

ROSCOE
Yeah.

Max is silent.
ROSCOE

(conti nui ng)
VWhat fucken weirdo is this?
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MAX
(Soft smle and soft words)
It’s just Max kid. Mst people
woul d agree with you about the
weirdo part.

ROSCOE
What are ya doi n?

MAX
Brace yourself Roscoe. It’s not bad
news. Not as bad as you think. The
Saturday Night Live show decided to
wait a while on us.

Roscoe’s face turns to a stone, cold panic.

ROSCCE
What do ya nean by a while? Are we
out ?

MAX

No, we’'re not out. W’ re not out by
a long shot. There's one jerk there
t hat keeps tal ki ng about the

Bel ushi, Farlie thing. They kept
conmpari ng you to those guys. | put
up a fight. 1’ve been on the phone
for the last five hours. They just
want nore proof of a cult

following. W just do a tour.
That’ s all.

Roscoe gets up and lights a cigarette. He then pounds it out
on the ashtray while he talks. He holds his head.

ROSCOE
Who is this.. who is this fucken
guy you keep tal kin about?

MAX
Doesn’'t matter Roscoe.
ROSCOE
Who is he? Just tell ne. | can talk

to em
Max sits back in his chair and lights a cigar. He puts the

cigar down in his ashtray and holds his head. He rotates his
chair.
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ROSCOE
(conti nui ng)
Hel | 0?

Soft smle from Max.

MAX
" m here kid.

ROSCCE
This kinda shit happens all the
time. 1’1l just pull out sonme new

material for em | got al

di fferent kinds of angles M.
Segal. I'’m surprised you didn’t
think of that. Wiere does he live?
We go over there now. Right now.

Max | eans back in his chair and holds up his head as if
getting a second w nd.

MAX
They want Charl ene Peters.

Roscoe tilts his head in a kind of shock.

MAX
(conti nui ng)
The femnist thing. It’s in. They
want it. It’s politics inside and
outside. This war is bringing
i beral perfornmers outta the wood

wor k.
ROSCCOE
VWhat am |1 ? A fucken fascist?
MAX
lt’s not |ike that Roscoe. W'l
get on the show. We'll have our own
show. W'l tour the country -
ROSCOE

Fuck that! You use ne to draw emin
and then nmake her the feature
fucken attraction?! That’'s what you
fucki ng did.

MAX
[t’s not -

( CONTI NUED)
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(nore)

(Stern)

Max tal ks
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ROSCCE
Shut the fuck up! You use ne to
bust their cherry and set her up on
the promdate right? That bitch

ROSCCE

(conti nui ng)
is a stereotypical fenmale comc! "I
hate guys!™ "I’ma fucken hero to
wonen! " "Look at me pull guns out
on dates!" That shit ain’t gonna
fly! I’m Roscoe Arbie goddamit!
There’s no other way this coul da
happened unl ess you planned it this
way!

MAX

Now hold it! Shit. | understand
you're upset.

slowy with authority.

MAX
(conti nui ng)
| need you to stay where you are.
It’s alright. Everything' s fine but
you' re having a fucken break down.
W can’t afford another Chase

Adans.

ROSCOE
Chase who-

MAX
Chase -

ROSCOE

You fucken played ganes with ny
mnd to set that fucken Di ke up for
a shot. O maybe she’s ain’t no

D ke Max. You tell nme. But, shut
the fuck up. Don’t tell nme shit.
That no good bitch Audrey found out
about this fucken thing too didn’t
she?

MAX

Charl ene doesn’t even know about
this kid. Nobody knows but us.

( CONTI NUED)
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ROSCOE
You're a fucken liar!

MAX
You' re scaring ne Roscoe. Just stay
t here.

ROSCOE

Yeah, so you can conme over here and
spill nmore bullshit. This is ny
fucken Iife!

Hangs up phone.

| NT. CHARLENE S DRESSI NG ROOM

Charlene is dressed in a nice skirt and bl ouse. She |ets her
hair flow. She |ooks in the vanity to straighten out her
make up. Her PHONE RI NGS. She picks it up.

| NTERCUT PHONE CONVERSATI ON

CHARLENE
Hello? .... Onh hi Max. Listen,
really can’t talk right now. |’mon

my way to Roscoe’'s party.

Max's office is dimMy lit. He has a stressed out voice.

MAX

| got sone good news for ya.
CHARLENE

Good news?
MAX

Il see ya at the party.
Max hangs up.
Charl ene | ooks puzzl ed then pleasantly brushes it off.
BACKSTACGE HALLWAY
Charl ene wal ks in the hallway. She stops in front of

Roscoe’ s dressing room She deci des agai nst going in and
keeps wal ki ng.
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| NT. ROSCCE' S DRESSI NG ROQOM
Roscoe sits in a chair which is in the mddle of the room
He is dressed in his robe and boxer shorts. The robe is

open. The lighting is dim He has a quiet |ook of nurder on
his sweaty face.

EXT. MAX'S OFFICE - NI GHT

Max wal ks out of his office and gets into his CLASSIC T
BIRD. He drives out of the small parking |ot. A BLACK CAR
fromacross the street follows him

I NT. LEON S LEXUS - N GHT

Leon drives along with his SEXY LADY FRI END and Audrey, who
sits in the back.

AUDREY
Are you sure Roscoe’s alright?

LEON
| told you what that was. He’l
probably throw his own party

tomorrow. Forget about em Have a
good tine.

| NT. COMEDY CLUB - NI GHT

STAGE AREA - LOBBY

Charl ene wal ks through the back of the stage area to the
| obby. The club is enpty.

Roscoe stands on the stage in anger. He watches her | eave.

EXT. COMVEDY CLUB PARKI NG LOT

Charl ene gets into her SPORTS CAR She hears a noi se and
| ooks around. She then opens the car door and drives off.

CLUB ENTRANCE

Roscoe stands at the entrance. He waits until Charl ene
starts to drive. He then gets in his old styled CADI LLAC and
foll ows her.

PRESENT DAY
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| NT. COURTROOM - AFTERNOON - FULL COURTROOM
Al'l 1 ooking slightly to their right.

JURY BOX

The Prosecutor stands and faces the jury.

PROSECUTOR
Roscoe Arbie is a conedi an. Roscoe
Arbie is also a self centered,
eccentric, violent and murderous
soci opath who feels no noral
obligation to society what so ever
That’s what | told you on the
outset of this trial. That’'s what
Chase Adans told you. The young nan
who our office had to practically
drag in here. No. He didn't want to
testify. He didn’t want you to know
that Roscoe Arbie attacked himin a
bat hroomin front of his
girlfriend. Beating him Stonping
him Threatening to set himon fire
if he stepped foot in the club
again. He didn't want you to know
that. He was enbarrassed. All that
because, for one night, he took
Roscoe Arbie’s place as the feature
attraction. Roscoe Arbie is a
murderer. That’'s what Jennifer
Vaughn told you. She stood by
Roscoe and watched him pull the
trigger on Max Segal. She watched
Max fall to his knees and bleed to
death. Then she ran for her life.
beli eve Ms. Vaughn. And | al so
bel i eve that each and everyone of
you woul d’ve tried to cover up a
sexual liaison that had no busi ness
meking it into this courtroomin
the first place. Had it been ne, |
woul d’ ve attenpted to preserve ny
privacy. W were told to ook into
the world of Max Segal all through
this trial. Yet, when the | ead
W tness for these inmaginary
ganbl ing problens sat in that
chair, we found that it |ed
nowhere. Nowhere. Max Segal’s world
was Roscoe Arbie and we all know
how t hat world cane crashi ng down.
Betrayed by a wolf in wolf’s

( MORE)
( CONTI NUED)
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Pause.

Pause.
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PROSECUTOR (cont’ d)
clothing. A wlf, pretending to be
an actor inpersonating a wolf.

PROSECUTOR
(conti nui ng)
Now you’ ve heard lies. Lot’s of em
But | have faith in you. If we
woul d have faith in justice, we
must only believe in ourselves. And
act with justice. And | believe
there is justice in our hearts.

e

PROSECUTOR
(conti nui ng)
Thank you.

The Prosecutor wal ks back to his table.

DEFENSE TABLE

El eanor si

ts down and reads a quote to the Jury.

ELEANCR
If we would have faith in justice,
we nust only believe in ourselves.
And act with justice. And | believe
there is justice in our hearts.

El eanor wal ks slowy to the JURY BOX and faces them

Pause.

ELEANOR
(conti nui ng)
That’ s a quote straight out of the
nmovi e "The Verdict". Courtesy of
the faned actor, Paul Newran. But
it’s a quote | happen to agree
with.

ELEANOR

(conti nui ng)
There’s no reason for the defense
in this case to make a cl osing
argunent. |’ m not here because |
don’t trust that you can’t see a
m scarriage of justice in this
case. |'’mhere because it’s ny

( MORE)
( CONTI NUED)
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Pause.

117.

ELEANCR (cont’ d)
responsibility as an officer of the
court to make certain you know ny
client has not been proven guilty
nor is he guilty. This case has no
notive for nurder. Nobody. Not even
the Prosecution’s only so called
w tness can cone up with a fight,
one m nor argunent between Roscoe
and the man he saw as his surrogate
father. Max Segal. The Prosecution
brought in a Joe Stewart. A gun
sal esman that sold Roscoe a gun. A
gun, | mght add, that was to
protect himfromstal kers. A
licensed firearm And this gun
sal esman tells you that the gun he
sold to Roscoe is not the gun that
killed Max Segal. W shoul d ve
stopped there. There shoul d’ ve been
a mstrial.

ELEANOR

(Cont i nui ng)
But no. Not with a young conmic by
t he nane of, Chase Adans,
testifying that Roscoe assaulted
and terrified him But he wasn't so
terrified to go see a doctor |et
alone go into a hospital for a
routi ne check up. There is no proof
that this altercation ever took
pl ace. Except if you believe the
testinony of Jennifer Vaughn.
Jenni fer Vaughn is a liar. She was
i nvol ved with Roscoe and that was
the m stake he nade. He conmtted
no nmurder but is guilty of using
bad judgenent in choosing a nate.
Even if it was just for a one night
stand. O what ever you' d like to
call that. The chaotic m nd of
Jenni fer coul d ve seen anyt hing
that night. Roscoe nmade nockery of
her sexual practices in front of
her inpotent |over and a capacity
crowd. This was not a wonan
scorned. She was, in fact, burned.
The 2 witnesses at the scene who
really have no reason to lie are
Audrey Franks and Charl ene Peters.

( MORE)
( CONTI NUED)
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ELEANCR (cont’ d)
They faced the shooter. Yet they
don’t even place Roscoe in the
building |l et alone the crine scene.
Nobody pl aces Roscoe at the crine
scene but Ms. Vaughn. And she told
you herself that she would
understand if you believed her to
be a liar. The Prosecution’s main
wi tness i s maki ng a statenent
advi sing you to have a reasonable
doubt with her testinony. And
that’s all you really needed to
hear to drop this case. Then again,
what case? There is no case agai nst
Roscoe Arbie. His Iife has been
ruined for absolutely nothing. A
travesty of justice. Leon Bates,
the club owner, sat before you and
protected hinself by taking the
fifth anmendnment. The right to
remain silent. Did the People
remain silent when he asked for
protection in testifying agai nst
dangerous nen? Men capabl e of
mur deri ng Max Segal and breaki ng
Roscoe Arbie’s spirit in the
process. Yes | believe justice is
in our hearts. Synpathy for two
men. Max Segal . God bl ess his soul
And Roscoe Arbie. God bless his
heart. It’s broken.

El eanor is angry and enotional though she speaks softly.

ELEANOR
(conti nui ng)
There was never any need for this
madness.

She turns and | ooks to the Prosecutor.
ELEANCR
(conti nui ng)
Shame on you counsel or. Shane on
you.
The Prosecutor gives El eanor a notionless stare.

El eanor wal ks back to her table.
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| NT. COURTHOUSE - AFTERNOON
The Jurors file in fromthe Jury Room
DEFENSE TABLE

Roscoe opens his mouth ever so slightly. Eleanor gently
hol ds hi s hand.

PROSECUTI ON TABLE

The Prosecutor is angry and nervous.

JUDGE

Have you reached a verdict?
FOREMAN

We have your Honor
JUDGE

WIIl the defendant stand and face

the Jury.

Roscoe nervously stands and faces the jury. Eleanor holds
hi s hand.

FOREMAN
Your honor. On count one, nurder in
the first degree. W find the
def endant, Roscoe Arbie, Not
Quilty.
Roscoe hugs El eanor.

A slight applause of support comes fromthe courtroom

EXT. COURTHOUSE STEPS

Loads of Caneras, News People and Fans carrying signs are
present.

Roscoe wal ks out with El eanor. The fans appl aud. Audrey, who
has wal ked i n back of Roscoe, turns himaround and hugs hi m

Audrey whi spers in Roscoe’s ear.

AUDREY
You nust’ ve been so |onely.

Roscoe sm | es and whispers back with a smle.

( CONTI NUED)
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ROSCCE
| wasn’t that goddamm | onely.

20 REPORTERS hol | er questions at Roscoe fromthe bottom of
the stairs.

Roscoe and Audrey play the situation off by still appearing
armin arm He has Eleanor in one armand Audrey in the

ot her. Roscoe holds his right armup as he signals for
silence. The press noi se goes down though it is stil
present.

Roscoe stands behind a podi um and speaks into a horde of
m cr ophones.

ROSCCE
(conti nui ng)
These have been the hardest three
months of my life. I’ve been
vi ndi cat ed.
The fans appl aud.
ROSCCE
(conti nui ng)
| " m goi ng hone.
FREEZE FRAVE
PI CTURE | S SNAPPED

A smling and enotional Roscoe. A smling Eleanor. A
confused Audrey.

FLASHBACK
OCTOBER 31, 2003
THE PARTY

EXT. SPENCER BLVD. - NI GHT
LEON' S HOUSE
A party takes place at LEON S HOUSE

Roscoe drives his CADI LLAC a di stance behi nd Charl ene’s
SPORTS CAR
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| NT. ROSCOE' S CADI LLAC
Roscoe wears a cold, angry expression.
HS P.O V.

Charl ene pulls over on the right curb to park. Roscoe pulls
up a distance behind her.

BACK TO SCENE

| NT. CHARLENE S SPORTS CAR

Charlene lights a cigarette. She burns herself with the
mat ch.

CHARLENE
Shi t!

She rummages t hrough her gl ove conpartnent until she finds
some ointnent. She puts out the cigarette and rubs it on her
finger.

OTHER SI DE OF THE STREET

Max pulls up to the opposite side of the curb in his T BIRD
He is followed by the H TMAN who drives in a BLACK CAR

I NT. MAX'S CAR

Max takes out the keys and gets out of the car.

EXT. STREET

The HHTMAN, md 30's, hard | ook, stares hard and notionl ess
at Max.

Max | ooks around for a second then goes into Leon’s house.
The front yard is enpty, however, there is a small crowd
i nsi de.

I NT. CHARLENE' S SPORTS CAR

Charl ene puts a band-aid on her finger. Her CELL PHONE
Rl NGS.

CHARLENE
Hell 0. Yeah, I’mhere. | just
burned -
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| NT. ROSCOE S CADI LLAC
Roscoe | ooks hard at Charl ene.
HS P.O V.

Charl ene gets out of the car. She wal ks down the stairs
besi de the house which | ead to the BASEMENT.

BACK TO SCENE
STREET

Roscoe gets out of his car. He is dressed in his BATHROBE.
He has a bl ank expression. He seens oblivious to everything
around him

STAI RS LEADI NG TO PATI O AND BASEMENT

Roscoe | ooks down the stairs. The Witer and the WRITER S
G RLFRI END are ki ssing behind one of the bushes. The Witer
and his Grlfriend conme out to greet Roscoe. They are
slightly intoxicated.

THE WRI TER
Hey Roscoe. Congrats nan!

The Witer sticks his hand out. His Grilfriend smles.
Roscoe ignores himand starts to wal k down the stairs. The
Witer talks to his girlfriend.

THE WRI TER
(conti nui ng)
He’ s ki nda shy. You know how it is.

They continue to kiss.

| NT. LEON S HOUSE

The LIVING ROOMis sem crowded. Leon stands with his
Grlfriend and a group of dressy Com cs. Max approaches him

MAX
Ya seen Charl ene anywhere? It’s
i mportant.

LEON
She’ s sonewher e around here.

To his Grlfriend.

( CONTI NUED)
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LEON
(conti nui ng)
"1l be back.

EXT. LEON S HOUSE
STAI RS LEADI NG TO BASEMENT

Roscoe slowy wal ks down the stairs carefully studying
what’ s ahead of him A drunk and |oud Jennifer is at the
bottom of the stairs. She is dressed in jeans and a bl ouse
as she foll ows Roscoe.

JENNI FER
You not her fucker. You Mt herfucker!
Who the hell. ...

She | owers her voice and yells in a | oud whisper.

They are now at the bottom of the stairs approaching the
BASEMENT. Roscoe conpl etely bl ocks her out.

JENNI FER
(conti nui ng)
Who the hell do you think you are

talking to me like that?! | can
have your fat ass killed just |ike
that. |I can make you a fucking ink
spot .

She wal ks behi nd Roscoe. He gl ances back at her. She starts
to tal k | ouder.

JENNI FER
(conti nui ng)
You’' re gonna renenber this. Because
there’s a such thing as the
Nati onal Enquirer buddy.

Jenni fer kicks Roscoe in the ass. She side swipes himwth
her right foot. He keeps wal ki ng.

JENNI FER
(conti nui ng)
Yeah. | kicked your fucking ass.
You sl ovenly, ungrateful pig.

Roscoe | ooks at her. He does not react at all.
JENNI FER

(conti nui ng)
What the fuck are you | ooking at?!
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Jenni fer keeps tal king. They cone to the BASEMENT. There is
a SLI DI NG GLASS DOOR. The EXT. is DARK and Roscoe nor

Jenni fer can be seen.

| NT. BASEMENT

Audrey and Charl ene chat as they drink.

Roscoe puts his left hand on the door. He then turns his
back on the door.

Jennifer is cursing him

| NT. BASEMENT

Max approaches Charl ene. Leon wal ks behi nd hi m

EXT. BASEMENT

I n one sweeping notion, Roscoe turns around, slans open the
door and shoots.

STREET

I NT. H TMAN' S CAR

The HI TMAN hears what he knows is a gunshot. He is stunned
and confused. He quickly drives off.

EXT. BASEMENT

Roscoe holds the gun by his side. He | ooks to be in shock.
Jennifer holds her mouth in dire fear. She turns and runs.
| NT. BASEMENT

AUDREY, CHARLENE, MAX & LEON.

Max is down on his knees. He holds his stonmach then | ooks at
hi s hands. They are bl oody. He | ooks at Roscoe.

Charl ene | ooks at her dress. It is bloody. She pulls it up
to nmake sure she’s okay. She then | ooks at Roscoe

Audrey stands by Charl ene. Her gl ass shakes.

( CONTI NUED)
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Leon hears a BANG at the BASEMENT door. He runs up the
stairs. THE BODYGUARD opens the door and enters the
stairway. There's a crowd behind himbut he closes the door,
bl ocki ng t hem out .

Leon tal ks urgently to The Bodyguard.

LEON
Sonebody it a firecracker. Nobody
cones down here.

The Bodyguard nods. He turns and wal ks back upstairs.

EXT. BASEMENT
Roscoe stands al one. He | ooks i nside.
HS P.O V.

Max |ies dead on his back. Audrey and Charlene stand in
shock. Leon cones back and stands over Max. He takes his
pul se.

LEON
Shit.

Leon | ooks out at Roscoe. He is wi de eyed and scared but
manages to slowy approach him

EXT. BASEMENT

Roscoe turns around. He puts the gun to his head and pulls
the trigger. The gun is enpty. Leon is a snmall distance from
hi m

LEON
Roscoe. G mme the gun

Roscoe | ooks down i n shock.

LEON
(conti nui ng)
He’ s gonna be alright. Ya just got
emin the arm It was an accident.
Roscoe... you don’t wanna kil
yoursel f.

Roscoe breathes hard. He slowy hands Leon the gun. Leon

holds it by his side. He changes his attitude to one of
authority.

( CONTI NUED)
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LEON
(conti nui ng)
Leave. Go. Now.

Roscoe | ooks as though he’s about to break down.
LEON
(conti nui ng)
Get the fuck outta here!l!l
Roscoe turns around and | eaves.

Leon pulls out his cell phone and dials 911. He is
approached by The Witer.

THE WRI TER
| s everything alright nman?

Leon yells.

LEON
Get the fuck out!

THE WRI TER
Al right man.

The Witer holds out his hands in peace. He |eaves.

Leon tal ks on the phone.

LEON
W& have an energency. Soneone’s
been shot.

Pause.
LEON
(conti nui ng)
No, | didn't see who did it. Are ya
com n right now?!
EXT. LEON S HOUSE AND STREET - SAME TI ME

Leon’ s house, and the Street are seen.

126.

FADE QOUT:
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BACK TO PRESENT TI ME
| NT. ROSCOE' S HOUSE - MORNI NG

Roscoe sits down at his kitchen table. He is dressed in
j eans, tee shirt and sandal s.

There are two booklets on the table. One is a REGULAR
NOTEBOOK, whi ch Roscoe wites in. The other is a | arge, HARD
COVERED ALBUM It contains |large pieces of witing paper

As Roscoe wites in his diary, his words are HEARD

VO CE OVER
Leon is still running the Conedy
Club. He thought it’'d be better if
| took a little break. He did allow
me one nore show after the trial.
What a show it was. Told ne it was
a farewel|l concert. That | was
going on tour. No tour. No Leon. It
woul d probably be better if |
didn’t think about the past too
much.

| NT. ROSCCE’' S DRESSI NG ROCOM

Roscoe | ooks at hinmself in the mirror as he prepares to go
out. He wears a black suit, and a tie.

VO CE OVER
(conti nui ng)
Things that just don’t seemright.
Tuesday, July 3rd, 2004. Chase Adans
ended up on Saturday N ght Live.

GQuess that makes sense. | prom sed
myself not to think about this, and
here | amagain. | knowit’'s a

bul I shit busi ness but goddam.
| NT. BACKSTAGE HALLWAY
Roscoe wal ks t hrough backstage hal |l way.

VO CE OVER

(conti nui ng)
Not sure about her. Every tine |
turn on Conedy Central she’s giving
a show. Never made the big one.
They change their mnds every
second on that fucking show.
Sonet hi ng happened with her, and
sonebody’ s daughter. At | east

( MORE)
( CONTI NUED)
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VO CE OVER (cont’d)
that’s what | heard. But she’s
goi ng strong. No HBO special, but
she’ s been on there once or tw ce.
This is another thing that don’t

seemright. | don't hate her, but
" mnot sure why. If anyone ever
ruined ny life... | guess |I’mjust

glad to be outta the joint.

Roscoe arrives by the backstage curtain. He pulls a smal

bottl e of

STAGE

Roscoe wal

vodka out of his suit pocket,and takes a sw g.

VO CE OVER
(conti nui ng)
El eanor’s on Court TV every now and

then. Still calls ne M.
Roscoe. Wl |, the one tine we tal ked
she did. Doesn’t answer ny calls.
Guess she’s a big shot too. I would

say sonething el se, but she gave ne
nmy freedom back so the hell with
it.

VO CE OVER
(conti nui ng)
| really couldn’t give a shit about
t he prosecutor.

ks out to the front center stage, and takes the

mc. He | ooks out into the audience.

Li ght appl

ause i s heard. People have curious | ooks.

VO CE OVER

(conti nui ng)
Audrey to wite a book that never
went anywhere. What was she gonna
say? These days, you take the gun
outta nmy hand, |I’minvisible. Wat
about the one where you killed your
agent? Let’s hear that one. Al ways
one asshole in the crowd. Audrey’s
with Leon now. Nothing surprises ne
anynore. That’s what they call
experi ence.
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| NT. ROSCOE' S KI TCHEN
Roscoe continues to wite in his D ary.

VO CE OVER

(conti nui ng)
Thi ngs couldn’t be better Roscoe.
You're free now. No nore people
telling nme what to do. Lying to ne.
Just keep | ooking at the world from
the stage. Don’t go in the
audi ence. That’s the m stake you
made the first tine. And keep
calling these goddam conedy
houses. Sonebody’ || budge. | can do
it. I can do anything. But | could
never wi sh any harm on Max Segal

Roscoe puts down his SMALL NOTEBOOK. He picks up the HARD
COVERED ALBUM He thunbs through it. It contains 300 PAGES
OF LARCGE WRI TING PAPER with the statenent, "I coul d never
wi sh any harmon Max Segal " filling up everyone of them He
starts witing the statenent again.

BACK TO COVEDY CLUB - N GHT
STAGE

Roscoe seens to wear an unconfortable smle. H's delivery is
sl ow.

ROSCOE
Ww. |’ msurprised to see all you
peopl e here tonight. As high as gas
is today, you nmust really like ne.

A very small, polite |laughter is heard.
TABLE

NEATLY DRESSED WOVAN 1 wears a norbidly curious smrk. She
whi spers in the ear of her HUSBAND, a m ddl e aged nal e
dressed in a suit. They both stare at Roscoe.

BACK TO STAGE

ROSCCE
| tried to walk to work but
devel oped a little problemof ny
own. It's called the "Intergestion
syndrone.” The , " | think | ate
t he whol e thing" syndrone.

( CONTI NUED)
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A smal | part of the audi ence | aughs softly.

ROSCCE
Yeah... | don’t think wal ki ng works
too well for ne.

Beat .

ROSCCE
How many married couples do we have
out there tonight?

A few couples fromthe audi ence raise their hands.

ROSCCE
Alot. Ok. No wonder we’'re running
out of al cohol tonight.

Smal | laughter is HEARD fromthe back of the club.

ROSCCE

(Cont i nui ng)
Well, finally the nonent you’ ve
been waiting for. Amateur hour. CQur
first guest hails all the way from
"The Big Apple." He's cone all the
way to the conmedy club to show us
what he’s got. Bring em out here.

Appl ause.
MALE COMEDI AN wal ks out and approaches Roscoe.

FADE OUT
END OF SCRI PT.



