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EXT. ATLANTA Al RPORT- - DAY

Ai rpl ane KLM Royal Dutch comes down to |land at the
Hart sfi el d- Jackson Ai rport.

TITLE/ CREDI T SEQUENCE

EXT. PASSENGER PI CK- UP- - DAY

A newer nodel taxi cab is waiting at the passenger pick-up
section. Dr. Krunald (Md 40s) and his bodyguard servant
Sanmson (Early 30s) exit the airport. Krunald dressed |ike a
Bl ack Di pl omat. Sanmson opens and cl oses the cab door for the
doctor, secures all luggage in the trunk, then enters the
cab. The cab speeds off.

| NT. HOTEL ROOM - DAY

Krunald is standing in front of a mrror talking on a
di sposabl e cell phone. (Local news murmur on the tel evision
in the background).

VO CE (V.0O)
Renmenber your m ssion. These bl ack
Aneri cans can be fast and
physically strong. This is God' s
vengeance, four hundred years
prophecy, FOR OUR NATI ON OF PEOPLE,
for our country. Let us ignite the
revol ution. The new dark ages UNTIL
DEATH.

Krunald slowy |l oosens his tie and unbuttons his shirt.

KRUNALD
Il will kill a multitude of our
oppressors, and bring in the NEW
DARK AGES. The oppressors wll be
THE OPPRESSED

VO CE (V.Q)
Good. Cet sone rest, you have a big
ni ght.

Krunal d hands the phone to Sanmson and he i nmedi ately takes
t he phone apart. TV News alert is |ouder;

FEMALE NEWSCASTER (V. O
Terri bl e news today about a woman
t hat shot and kill ed her husband
and her two children at a resort

( MORE)
( CONTI NUED)
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FEMALE NEWSCASTER (V. O (cont’d)
hotel in Gal veston, Texas. She then
turned the gun on herself.

| NT. ATLANTA GAZETTE BUI LDI NG - DAY

Cl osed office door READS; Atl anta Gazette "Booker" Seni or
Edi t or.

Cleo (Late 20s) and Booker (Late 50s) are arguing inside the
of fice about selected stories to cover. A handful of

enpl oyees are slowy wal king by | ooking at the office door,
eavesdr oppi ng.

| NT. OFFI CE- - DAY

Cleo is sitting in a chair away from Booker’s desk. Booker
is pacing in front of Ceo fum ng nad.

BOOKER
Let ne tell you how this works. |
choose the topic, | choose the

person, | choose the place. END OF
DI SCUSSI ON, NOT the ot her way
around.

CLEO
| can’t believe this! You won’t
even give nme a second to present~

BOOKER ( CUTTI NG OFF)
Don’t care!

CLEO
Really. Is this real? Wiat, am|
not here? Hell o!

CLEO (CON' T)
| have been with this conpany for
seven years, AND in those seven
years | have worked every position
better than anyone el se, |eading up
to.. Lead Editor.

Booker points to the plaques on his office wall.

( CONTI NUED)
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BOOKER
SEE THAT! Those over there. The
Atlanta Truth Award, The U. S.
Witers Award~

Cleo rolls her eyes like 'Here we go again.

BOOKER ( CON' T)
The Gsborn Award, and that, The
Deborah Howel | Award. Cet a
nom nation for one of these and you
can choose your own stories. Until
t hen, LI STEN

AFTER A MOVENT

BOOKER ( CON T)
| amtrying to fine tune your
talents, be patient and do what |
tell you, when | tell you

Cl eo | ooks around the office in silence for about two
seconds.

CLEO
Are you done parenting? Listen, the
NFL, NFL owners, and the Conm ssion
Committee is having their First
Annual Toget herness Cel ebrati on.
Toni ght Downt own! The season, Pro
Bow , Super Bowl just finished. It
is a good tine way before their
spring training.

Cleo is gloating. She gets out of the chair and stands.

CLEO (CON' T)
| can dress-up really nice, maybe
even provocative. Mx and m ngl e,
get phot ographs, get some dirt on
sonme of of these guys. Find out if
this celebration is just a cover
for society’ s racial injustice
stenm ng from Kaperni ck. OR~ Do you
want to send one of your PENCIL
NECKS, that gets ignored, NO PLAY,
all night because they act |ike
bi t ches?!

Booker | ooks down at the floor and takes a deep breath.

( CONTI NUED)
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BOOKER
Wear sonet hi ng ni ce.

Cleo smles fromear to ear as she | eaves the office.

| NT. HOTEL-- N GHT

Dr. Krunald is in front of the mrror, VERY FASH ONABLE suit
attire. Sanson is in all black, well dressed
Hi t man/ Bodyguar d.

Krunal d huns for a few seconds then clears his throat. Still
in the mrror.

KRUNALD
Hmm Hrmm Ah-hum Wat a
wonderful night, isn't it Sanmson?

Sanmson nods.
KRUNALD
When ny performance is conplete,
you know what to do.

The two | eave the room Sanson |eading, also shutting the
door.

| NT. CLEO S APARTMENT- - NI GHT

BEEP, BEEP. The door bell rings. Ceo conmes running fromthe
bat hr oom superbly dressed.

CLEO
Ri co! Ri col!

No answer.
CLEO (CON' T)
Wo is it?
EXT. CLEO S APARTMENT- - NI GAT
CAMERA VIEW The BACK of a man in a BLACK SU T facing the
outside of Cleo’ s apartnent door. (Dark skin Puerto Rican

Early 30s)

RICO (V. Q)
It’s me, Rico.



| NT. CLEO S APARTMENT- - NI GHT
Cl eo unl ocks the door and opens it fast.

CLEO
Are you trying to get nme fired?!

Ri co shrugs back.

Rl CO
No- No, You see ny car was in the
shop. And-And, | left you a voice
mai | . The reggaeton nusic was

bl asti ng everywhere.

Rico slowy walks in. Cleo grabs himin by the hand. C oses
t he door.

CLEO
Stop playing Man! W are late! This
coul d be the biggest story by an
African American wonen and here you
go, tal king about voice mails and
reggaeton. Really?! Priorities
Vat o!

After Ceo rips him she | ooks over him head-to-toe. Then
again. Rico |looks at her strange.

RI CO
Good? Not Good?

CLEO
Very nice Rico, and we need to go.
You have all of your equi pnent
right?

Rl CO
Yes Ma' am

Cl eo grabs himby the hand again and heads out of the

apart ment .

EXT. NEW OWI HOTEL- - NI GHT

Dr. Krunald and Sanmson are dropped off in front of the hote
by a chauffeured Rolls Royce with African flags

representing. The black driver | owers the front passenger
wi ndow as Krunald | eans in.

( CONTI NUED)
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KRUNALD
Stay cl ose, and do not be al arned
with the commotion. We will signa
you when this job here is conplete.

Krunal d and Sanson wal k towards t he GUARDED SECURI TY doors
and enter.
| NT. RICO S CADI LLAC TRUCK-- NI GHT

Rico is driving pretty swiftly, Ceo is admring his truck.
She notices a panphl et and newsletters on his dashboard.

CLEO
You are doing really good for
yourself- | like this truck

He smles, she reads.

CLEO (CON' T)
Hebrew | sraelites, Awake.

She | ooks at R co.

CLEO (CON' T)
Hey. What’s up with this?

Rl CO
| did sone research, and | recently
found out that I am a Hebrew
| sraelite. Tribe of Ephraim

Ri co smrks.

CLEO
Wl |l ,anything is possible. That is
super interesting. Hold on to that
t hought, it could be ny next story.

Rico has ear to ear smle.
CLEO (CON' T)
Look at you!
| NT. NEW OWNI HOTEL- - NI GHT
The banquet room has SUPER LARGE ei ghty inch to hundred inch
flat screens all around the room One G ANT projector screen

behi nd the podium The audience is viewed on the screens and
al so the highlights of the current NFL pl ayers.

( CONTI NUED)
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Lights are dim people eating, socializing, waiters,
wai tresses, food, w ne and chanpagne. C assy.

Krunal d and Sanson enter the banquet room feeling and
accepted |i ke ROYALTY.

SLOW MOTI ON; The doctor and Samson B.S. their way through
wi th handshakes, smles, nods with MODELS, NFL pl ayers and
sportscasters leading up to...

EXT. NEW OWN HOTEL-- N GHT

Rico pulls up to the hotel and two val et attendants service
them Doors are opened.

Rl CO
Yo Bro! Be careful with ny baby!
It’s a cadillac! Ahh-right!

Attendants | ook at Ri co awkwar d.

VALET ATTENDANT 1
Yes Sir. Everything will be fine
Sir.

CLEO
Ri co pl ease! The gear, the gear
How do | | ook?! Don’'t forget the
gear.

Rl CO
| know | know. | got it. Dis is
what | do Monma. You | ook great.

The two gather thenselves at the front of the entry doors,
check in, then enter.

I NT. NEW OWNI HOTEL- - NI GHT

Cleo and Rico walk swiftly towards the banquet room smles,
waves, and hand ki sses are bl own. They enter and | ook for a
center |ocation.

ANNCUNCEMENT ON PA SYSTEM

MALE (O S.)
Wel conme | adi es and gentl enman to our
First Annual Toget her ness
Cel ebration. This is a celebration
to commenorate the unity of the
Nat i onal Football League. W give

( MORE)
( CONTI NUED)
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MALE (O S.) (cont’d)
back to the community, we support
our nei ghborhoods, we build
| eadership, commtnent and strength
t hrough our organi zati ons.

The audience all smling, gives a thunbs up, a few claps,
noddi ng whi |l e tal ki ng anongst thensel ves.

MALE (O S.)
Wt hout further ado, we will now
i ntroduce your host--COVW SSI ONER

GRODEEN.
Appl auds, whistling for about a m nute.

Grodeen is seated close to the stage and podium He wal ks
swiftly to his position, a few waves and hand shakes to the
crowd.

CLEO
| want to get sone photos of him
Al so, record sone of this. W could
probably do a spin-off of it. |
want all the information | can get.
This is BIG WE ARE BI G

Rico takes a couple of pictures, then sw tches equi pnent and
adjusts the focus on his video canera. He starts recording.

Rl CO
["mon it.

Grodeen pulls a note card out of his vest pocket before he
speaks. Large screen behind podi um shows hi ghlights of

def ensive profiles. BLACK pl ayers appear |arger, faster and
nor e aggr essi ve.

GRODEEN
Thank you, Thank you so nuch. |
woul d first like to say, Thank you
to everyone that voted ne in, for
this position, of COW SSI ONER OF
THE NFL. Here, in this great United
States of Anmerica.

Audi ence appl auds, whistles for about ten seconds.

GRCDEEN (CON' T)
| would also like to say, Thank you
to all of our players that
sacrifice their tinme, their bodies,
everything that they have for this

( MORE)
( CONTI NUED)
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GRODEEN (CON T) (cont’d)
great sport. The organi zations, the
Ruling Commttee and especially the
famlies that are deeply involved
in what we do. It TAKES a | ot out
of you, a lot FROMyou, and it
takes a lot to CONTINUE. But, |
WLL SAY THHS! W have taken this
gane to a whole new I evel. A higher
decree of young nmen com ng out of
college will be better prepared,
physically, nentally and
financially. HELL, this sport is
expandi ng past the borders of this
great country.

More appl auds, whistles for about thirty seconds. G odeen
just smles, |ooking over crowd.

GRODEEN (CON' T)
Wth that being said, we have a
very, VERY SPECI AL GUEST toni ght.
He is in | eague with other nations
around the world, with the
fundanental goals of incorporating
OUR Anerican football, our val ues,
our commtment, into other
countries. How about that huh? W
wi || expand and succeed when our
gover nnent SOVETI MES CAN NOT! Here
to address our community of the
NFL, all the way fromthe shores of
Africal Dr. Krunald

More appl auds, whistles for about ten seconds. Everyone
stands. Dr. Krunald wal ks and waves as he approaches the
stage and podium Sanson drifts to main entry doors.

Cleo and Rico are kind of surprised. Looking around C eo
sees a celebrity news reporter nearby.

G odeen shakes Krunal d’s hand and opens arns to the
m crophone and podi um

CLEO
Hey! M chael Strahan! Wat is this
all about? NFL overseas?

Cleo pulls at Rico to get closer. Photo tine.

M CHAEL
It has to do with putting the
American spirit back into football

( MORE)
( CONTI NUED)
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M CHAEL (cont’ d)
It has been under the lid unti
now.

CLEO
Does t he Kaperni ck novenent have
anything to do with this increased
American spirit?

M CHAEL
Sorry, | gotta go. I'Il see you
around?

M chael sneaks away.

CLEO
Thank you M chael .

Rl CO
He is really tall!

DR. KRUNALD
Aneri ca has been watched for many,
many years. THE | NNOVATI ON, THE
ADM RATI ON, THE RESPECT, the |ove
for our Bl G BROTHER COUNTRY.

A few claps, whistles fromthe crowd.
CLOSE- UP KRUNALD

KRUNALD ( CON' T)
The Li berian people of Africa
believe just |ike the Anerican
people. And we will make the
conmitnment, to establish the first
ever, AAFL- Anerican African
Foot bal | League!

W I d APPLAUSE for about ten seconds. Krunald nods at the
wi | d appl ause, accepts it, then raises his arns and hands to
quite the crowd.

KRUNALD (CON' T)
Wth our deepest appreciation,
would like to briefly humto our
Li berian Anthem GCetting ready for
our new, exciting, profitable
adventure. By land and by sea.

The crowd | ooks around confused, but is okay with the idea.

Gl eo | ooks around really quick at expressions. Puts in
ear pi ece.

( CONTI NUED)
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CLEO
Uh-Ch, this is a nonment. This is a
nonent ! Ear pi ece, Ear pi ece.

She slightly nudges R co, he is noved. Then he takes the
canmera off of viewing and | ooks to adjust it. He puts in his
ear pi ece then back to the canera.

Rl CO
VWait a mnute, sonething is wong
her e.

Krunal d junps into his CHANT.

After the

KRUNALD ( CON' T)
Ut umva Wa Ut umna, Kukunbuka, Wakati
VWal i ouva Sisi, Kunaua

Ut ummva Wa Ut umnva, Kukunbuka, Wakati
Wal i ouva Sisi, Kumaua

first stanza, ALL BLACK PEOPLE STAND UP sl owy

i ke a possession. Crowd confused.

CLEO
VWhat did | mss? What’'s goi ng on?
Wiat DID 1 M SS! R co?

Rico finally gets his camera to work. The crowd i s SHOCKED.

Rl CO
Ckay, sorry about that. | amready
Now.

As Krunald finishes his CHANT: BLACK PECPLE S EYES ROLL BACK
to the white and tormented, horrible visions of SLAVE

BEATI NGS,

HANG NG of BLACKS and torture flashes. VI OLENCE!

KRUNALD ( CON' T)
Ut ummva Wa Ut umnva, Kukunbuka, Wakati
Wal i ouva Sisi Kuwaua

Utumva Wa Ut umnva, Kukunbuka, Wakati
Wal i ouva Sisi Kuwaua

CLEO (CON' T)
| don’t know, but record sone of
this. We can edit this |ater.

Rl CO
On it!

( CONTI NUED)
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VWH TE WOVAN 1
What is going on?! Sonebody! Is
everything alright?!

EXT. NEW OWN HOTEL-- N GHT

BOOM  GLASS WALLS EXPLODE from the inside-out of the
building with two WHI TE mal es and one WHI TE fenmal e bei ng
thrown out. The FORCE of the throw bounces themoff the hard
concrete and flopping into the street with oncomng traffic.
HORNS AND ACCI DENTS.

| NT. HOTEL BANQUET ROOM - NI GHT

Screans and CHACS. Wiite nmen and wonen running for their
lives. BLACK athletes chasing, beating down, choking and
killing.

| NT. HOTEL LOBBY--N GHT

Two WHI TE nal es, well suited and three WH TE el oquently
dressed wonen run hal f-way through the | obby SCREAM NG

VH TE MAN 1
STOP! STOP! What is this? Are you
all crazy?! HELP! HELP! HELP US!

VWH TE WOVAN 2
WHAT IS GO NG ON HERE? | HAVE
RI GHATS! HELP! NOOO HELP US! HELP
us!

SLAM SLAM SLAM SLAM SLAM

They are caught and BRUTALLY TACKLED by a defense of well
dressed BLACK nmen. Then STOWPED until|l dead near the entry
doors.

| NT. HOTEL BANQUET ROOM - NI GHT

CLEO
VWhat the hell is going on around
here? What did we m ss? Dam
equi pnment problens! Let’'s find a
spot. VHOA- WHOA ~ ( SCREAM

Two WHI TE nmales are tossed in the direction of Ceo and Ri co
knocki ng them down in front of a STORAGE ROOM door .

( CONTI NUED)
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Krunal d and Sanson SLOALY wal k out of the banquet room then
to the | obby. SM LI NG

VWH TE WOVAN 1
HELP ME! |’ M | NNOCENT! HELP
SOVEBCODY! HELP! ~ ( SCREAMS)

The scream ng WHI TE woman is HIT in the face by a G ANT
BLACK HAND which rips the flesh off her face as she falls
dead.

Rico and Cleo get up and escape to the STORAGE ROOM behi nd
them As soon as they close the door, Rico cracks the door
back open to witness.

| NT. STORAGE ROOM - NI GHT

CLEO ( PANTI NG WH SPERI NG
VWhat the? What the? Who can explain
this? 1"mgoing crazy? W got to
get out of here! W, we, got to GET
ouT!

Rl CO ( PANTI NG
Ssshhh. W will be safe for a
second. (Pause)

Way are the black people killing
the white people?

CLEO (CON' T)
What ? It’s nadness out there. \Wat
are you tal king about? Too much to
drink for these nonsters. Too much
HGH?!

Ri co cl oses the door, steps back. Gestures for Cleo to take
a peek. She does.

| NT. HOTEL BANQUET ROOM - NI GHT

CLEO SEES: A crowd of BLACK athl etes and BLACK peopl e,

ZOVBI E-|i ke with QU CKNESS attacking WHI TE nen and wonen.
Larger WHI TE nen are double and triple teaned.

Chairs, tables, w ne and chanpagne bottles are used
t hroughout the attack.
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EXT. NEW OWN HOTEL-- N GHT

Sanmson is on a cell phone. He puts his left hand up to
signal, then hangs up. They are picked up on the side of the
hotel by their chauffeur, FIRE TRUCK, AMBULANCE and PQOLI CE
start to roll up. LIGHTS, SIRENS, ACCI DENTS.

| NT. STORAGE ROOM - NI GHT

CLEO (CON' T)
Holy Hell, So this is the
apocal ypse?

She cl oses the door and sits in the corner. R co stands
| ooking at the door. DAZED. Then he turns to her.

Rl CO
No, No. Sonething is really wong
here. Hold tight, be patient. W
will make it out alive.

| NT. HOTEL BANQUET ROOM - NI GHT

STORAGE DOOR. Handl e slowy turns. Door is cracked open.
Ri co’ s eyebal | peeking out.

| NT. STORAGE ROOM - NI GHT

Ri co sees the BLACK at hl etes novi ng sl ow, shaking off the
spel |

| NT. HOTEL BANQUET ROOM - NI GHT

FOOTBALL BI G MAN 1 ( DAZED)
What ? What is going on? Wiat was |
drinki ng? Wiy are nmy HANDS AND
CLOTHES BLOODY? HELP IVE!
Anyone-Bro, What’'s going on man?

O her BLACK players start |ooking at thensel ves, confused,
asking for help, few crying-teary eyed.

FOOTBALL BI G MAN 2 ( DAZED)
Sonmebody help us! Did we do this?
No! No! Did we do this? What’s
happeni ng?
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| NT. STORAGE ROOM - NI GHT
Cleo sniffling, soft crying.

Rl CO
Let’'s nove it now. Slow, but fast.

| NT. HOTEL BANQUET ROOM - NI GHT

The door opens and the two quickly hop over the dead bodies
to escape. They nake a bee-line towards the side parking | ot
doors.

EXT. NEW OWN HOTEL--N GHT
VALET PARKI NG LOT

TI RES peeling out LOUD. Rico' s cadillac truck busting
through a side guard rail, on to a side street, SPEED NG

INT. RICO S CADI LLAC TRUCK- - NI GHT

CLEO
kay! Okay! W have to find a way
to go back, call the cops, and
wai t .

Ri co does a doubl e take | ook at her.

Rl CO
NI GGA WHAT! ' ?

Cleo’s nouth drops open- SHOCKED

RI CO (CON T)
UH HUH, UH HUH. Maybe you didn’'t
see what just happened. Wake up!
Are you trying to die?! |I’m hoping
my little ten percent African bl ood
saved ny ass.

Ri co extends his hand to roll his MDDLE FINGER in the air
at Cl eo. She shakes her head.

CLEO (CON' T)
Hey | ook, we got out didn't we? W
are safe, and when we |eft those
guys-or ZOWBI ES dressed in thousand
dol | ar suits were becom ng nor nal
agai n. ( PAUSE)

( CONTI NUED)
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Rico is shaking his head for NO

CLEO (CON' T)
How about this? It is against the
law to | eave the scene of a crine.
ONE. W are reporters and this is
first hand. TWO. And, | need to
call Booker! Three!

EXT. CADI LLAC TRUCK- - NI GHT
SCREECH!'! Truck suddenly stops, tires SMXI NG

I NT. RICO S CADI LLAC TRUCK- - NI GHT
Cleo hits her head lightly on the dash then bounces back.

RI CO (CON T)
Cal | Booker! Then call the police!
Then the Fire Departnent! | want
everybody there. If | have to go
down, |I’'mtaking people with ne.
Cal | each one of those BI TCHES!

C eo holds her head then | ooks at Ri co.

RICO (CON T)
Since you want to be the first
African woman to wi n sone stupid
reporter award. You are gonna be
the first one dead if you keep this

up.

EXT. PRI VATE Al RPORT-- NI GHT

Krunal d and Sanson pull up to the edge of the run-way.
Private jet is waiting, engines on. Chauffeur gets out and
opens door for Krunald, grabs luggage and transfers to

pl ane. Sanson gets out hinself. They speak by the car with
j et engine noise in background.

SANVSON
Any changes to the plan doctor?

KRUNALD
Not at all mny trusted servant. Tel
me Sanson, How | ong has your famly
served under ny forefather’s rule?

( CONTI NUED)
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SAVSON (CON' T)
| amthe fourth generation Sir.
Al nost two hundred and fifty years
Sir since your tribesnen stopped ny
people fromthe crines they
commtted. If | may Sir?

Krunal d nods.

SAVSON (CON' T)
It has been an honor,.. ny famly’s
honor to serve under your ki ngdom
ship Sir. And | would al so..

Krunald slowy puts his hand up. (SILENCE)

KRUNALD
| understand and | know. Pl ease ny
friend, at the end of this m ssion-
When all is conplete and this God
For saken country. This Anerica,
this New Babylon is brought to it’s
knees frominside, then, you and
your generation are free.

Sanson stands at attention and slightly bows in respect.

SAVSON (CON' T)
Sir, Thank you! But, would you not
need me and ny services in the new
DARK ERA?

KRUNALD (CON T)
Oh, what a great person you are.
Wel | deserving of your rewards. But
listen, execute this mssion with
NO MERCY and NO REGRETS, FI RST

AFTER A MOMENT

KRUNALD ( CON' T)
There will be a nultitude of these
Ameri can oppressors to serve us.
For it is prophecy!

The two start wal king toward the plane to board.
KRUNALD (CON T)

Now Sanson, have you ever heard of
a Mardi Gas?
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EXT. NEW OWN HOTEL-- N GHT

Fire trucks with lights FLASH NG anbul ance, police cars
with ights FLASH NG all present and scurrying around.
CAUTI ON, yell ow tape and white sheets.

Police Captain Pruton, fireman Johns, one paranedi c,
newswoman Cat hy Shaw and Booker surround C eo.

CLEO
LOOX! I"'mtelling you what | just
wi t nessed FI RST HAND

BOOKER
Ckay- Ckay. But we can NOT address
the public like this or it will be
chaos i nmedi ately.

Cleo sighs. She | ooks around and sees Rico outside the back
of his truck |ooking at equi pnent.

POLI CE CAPTAI N PRUTON
You' re right. As of now, Shaw, at
| east twenty people are presuned
dead and potential suspects are
bei ng questioned. It is an
unexpl ai ned tragedy that is being
investigated. THAT' S IT! I’ m gonna
need state | aw enforcenent on this.

NEWSWOVAN  SHAW
Anyt hi ng on property danmages,
Wi t nesses, bodies in the street...?
Fifty or nore people dead..

PRUTON ( ABRUPTLY)
DAMM T SHAW | said. ..

SHAW ( QUI CKLY)
kay, | got it!

They all walk their separate ways except for Booker and
d eo.

BOOKER
This is big Cleo, Really big. Are
you alright?

CLEO
Yeah, just a little shaken up. Plus
this bruise on ny forehead. 'l be
okay.

( CONTI NUED)
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BOOKER ( CON' T)
CGet your story together and back it
up with your pictures and what ever
vi deos you have. Your story wl|
hit first thing. Work a half day
tonorrow. There will probably be
nore police and police |ike people
that want to talk to you. Keep ne
in the loop. Now, let’s get out of
her e.

They | eave the scene.

LI BERI A, AFRI CA

EXT. LIBERIA'S CH EF' S HOVE- - Nl GHT

| NT. HOME-- NI GHT

Li berian Chief |Ishmael (Late 60s) (Kru Tribe) patiently sits
in his chief chair in the FRONT ROOM wth arned security
around the house.

Sounds of two cars pulling up, lights flash by the w ndow.
Car doors open, then close. Conversational murmur until the
arrived party gets to the house.

(QUIET) The front door opens with an arned guard first, then
JOSIAH (M d 20s), the WELL DRESSED second son of the Chief
enters. First guard closes the door then stands at ATTENTI ON
outside. The roomis partially lit.

Josiah wal ks in front of his father in the FRONT ROOM then
drops to his knees. The Chief extends his arns.

CHI EF | SHVAEL
Conme over here ny son

Josi ah stands and slowy wal ks to his father.

CHI EF | SHVAEL (CON T)
It is good to see you. Tell ne,
Tell me of your journey.

Josiah smles. They hold hands then Josiah sits on his knees
on the rug in front of his father.

JOSI AH (AFRI CAN' BRI TI SH ACCENT)
| have conpleted the first phase of
my assignnent father. | came with
honors from Engl and. Six years at
the Oxford University.

( CONTI NUED)
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CH EF | SHVAEL (CON T)
That is wonderful news ny son. It
is alnobst time for you to take your

place in helping to fulfill the
pr ophecy.
PAUSE
How was your | earning process
there, in England?
JOSI AH
The know edge is there! | have seen
it wth my own eyes. | have read
it, hidden in their archives. The
know edge is there- but it is not
taught! Father, BLACK MEN rul ed
Europe at one tinmne.
Chi ef | aughs.
CHI EF | SHVAEL
Ha Ha Ha Ha, Yes! Yes ny son.-Yes.
| am happy for you.
MOOD CHANGE
JOSI AH
Fat her, teach nme the song. MWy
brot her, your first-born Peter is
very strong with his song. He
controls the mnd with tenporary
hypnosi s.
PAUSE

CHI EF | SHVAEL
Yes ny son.

JOSI AH
You know that the Israelites and
the Africans renenber. The
tortures, the atrocities, hangings,
I ynchings. | need ny songs to be as
strong as his. Strong enough to
control the nuscles and the sense
of touch. These songs fromthe
SPIRI TS can even filter through
peopl e’ s bl oodline for generations.
It senses the negro blood, and the
BLOOD OF OUR OPPRESSORS!

20.
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| NT. GYM - DAY

The sounds of punchi ng, breathing heavy, grunts, with RAP
musi ¢ in the background.

Cleo is in a local gymworking out. Punching bag in front,
Cleo is kicking and punching with a series of npbves. Sudden
(FLASHES) of the gruesome hotel killings appear to her as
she punches and ki cks harder and faster.

Ring, Ring, Rhng. Ring, Rng. Gmclerk answers. SEXY
BRUNETTE.

ANGELA ( CLERK)
PRO KI CKS GYM this is Angie.

AGENT DECKER (V.Q))
Angie, this is Agent Decker (Early
40s) with the FBI. | need to speak
wi t h CLEO DUNCAN.

Angi e puts a finger in her ear opposite to the phone.

ANGELA
Sorry Sir, | can barely hear you.
What was that?

AGENT DECKER (V.Q.)
CLEO DUNCAN. The wonman wor ki ng out
twenty feet in front of you.

ANGELA
Oh, okay Sir. Just a mnute.

Angel a puts the phone on hol d.
ANCGELA (CON T) ( YELLI NG
CLEQ, CLEO, You got a phone call
hun!
Cl eo, SLOALY stops the punching, deep breaths. She wal ks
SLOALY to the counter for the call. Still FLASHES of the
killings. Angela hands C eo the phone.

ANCELA (CON T)
Agent Decker? FBI?

Angel a takes the phone off HOLD.

CLEO
This is COeo, how may | hel p you?

( CONTI NUED)
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AGENT DECKER
Cleo, this is Agent Decker with the
FBI .

PAUSE
We need to talk.

| NT. LI BERI AN HOVE- - NI GHT

Josi ah and the Chief lock forearnms and stand in the m ddl e
of the room Lit candles light up the roomthat has BLACK

WALLS wi th ANCI ENT PI CTURES. Josi ah stands shirtless, calm
with a slender build.

CHI EF | SHVAEL
| nmust warn you son, you will
suffer greatly before you are given
these gifts fromthe spirits.
Renenber! These are spirits of the
sl aves.

Josi ah SLOALY nods.

CH EF | SHVAEL (CON T)
The pain you will feel is
multiplied, as you invite the
spirits. Wat they SEE, what they
FEEL, THEI R FEARS WLL BE ALL
YOURS.

Josi ah nods agai n.

As they remain with their arns | ocked, the roomslowy noves
as if it was spinning. Then, up and down |ike a drunken
state.

Chief starts lowpitch with his CHANTS.

CHI EF | SHVAEL
Yeye Anbaye Anayepi nga At akuwa
Anaye Pandam zwa

Adui Zangu Watainama Chini Ya Kiti
Changu Cha M guu

As Chief gets into his last |ine of CHANTS...Josiah's upper
torso starts to nove back and forth. Eyes FLI CKERI NG sl owly
to BRIGHT WHI TE as arns renmai ned | ocked.

CHI EF | SHVAEL (CON T)
Hi ui Hapa Kuja Ndugu Na Dada Zangu

( MORE)
( CONTI NUED)
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CH EF | SHVAEL (CON T) (cont’d)
Hi ui Hapa Kuja Ndugu Na Dada Zangu

JOSI AH ( GRUNTS)
Huh, Huh, Err, Err, Huh, Huh, Huh.

VI SIONS begin to slowy appear in the roomlike a novie
proj ector.

SOUNDS: VWHIP, WHIP, VHIP, WHIP, WHI P. VISIONS of a BLACK MAN
shirtless tied to a tree, whipped by a bearded WH TE MAN. As
he i s bei ng whi pped, you see SKIN COME OFF H S BACK with
every stroke.

WOVAN SCREAM NG Baby cryi ng, BLACK MAN pl eadi ng NO PLEASE
PLEASE! Three WHI TE MEN hol di ng a BLACK MAN back from what

| ooks like... An UGALY VWH TE MAN hol ding with one hand, a
cryi ng NEW BORN BLACK BABY by it’s two feet- RI GHT ABOVE TWOD
RAG NG DOGS held on a | eash.

VH TE nen, wonen and children in the woods with torches and
ol d | anps SCREAM NG

KILL THE Nl GGER, KILL THE NI G&GER, KILL THE NI G&ER, KILL THE
Nl GGER, KILL THE NI GGER, KILL THE NI GGER, KILL THE N G&EER
KILL THE NI GGER

VI SI ONS of two skinny BLACK BOYS, shirtless, hands and feet
tied, hanging froma tree in the wods. Their bodies
twitching. WHI TE nmen and boys grabbing at their feet to
break their necks.

These VI SIONS appear life-like and real to the touch. They
are painful to see and slowy rotate around the two. Chief
is holding still. Josiah is shaking, sweating all over.

JCSI AH
Nooo! Nooo! My people! What kind of
DEVIL is this?! What kind of DEVIL
is this? My GODI My GOD! ( SCREAMB)

VH P, WH P, WH P

JOSI AH ( SCREAM NG)
STOP | T! STOP I T!

Josi ah’s back is SMOKING Josiah pulls away fromhis
father’s hold and runs towards the closest wall knocking
everything over in his path.

Josi ah breathi ng heavy.

CLOSE UP: Josiah’s back has three whip marks, deep flesh
cuts, wounds bl eedi ng, back snoking.
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EXT. BOURBON STREET- - EVENI NG
NEW ORLEANS, LQOUI SI ANA

Streets are packed, cheers, drinking, beads, nusical floats,
wonen flashi ng BREASTS, costunes, MORE DRI NKI NG

Dr. Krunald and Sanmson wal k out of a music studio right onto
Bourbon Street. They are wearing costunmes so they blend in
wth the crowd.

Krunal d points out to a noticeable nusical float with a very
ERRATI C FRONTMAN si ngi ng. The FRONTMAN i s pai nted bl ack al
over with a cordless m crophone, on a FLASHY GOLD and SI LVER
fl oat.

The two wal k through the crowd and are able to sneak into
the float under the FLASH of it.

| NT. FLQOAT-- NI GHT
Krunal d and Sanson are | ooki ng around.

KRUNALD
Let’s look for his radio system and
how he is playing this dreadful
nmusi c.

SAVSON
Ri ght .

The two | ook through conpartnments of the float, under the
seats, then...

Sanmson notions to the m ddl e consol e under the backstage of
the float. Console is flashing Audi o Frequency Lights.

SAMBON ( CON' T)
Doctor, | got it. | got it. Let the
show begi n!

The two | ook at each other, smle and nod.

EXT. FBI BU LDI NG - EVENI NG
ATLANTI C SKYLINE WTH FBI BU LDI NG




25.

| NT. FBI BUI LDl NG - EVENI NG

Meeting roomwi th Ceo, R co, Agent Decker,one ASI AN fenal e
recorder (Donaldson Md 30s), one black nale agent (Wi ght
M d 30s) and one white wonan agent (Kline Late 30s) sitting
at a round table.

Decker paces, WH TE BOARD at the back of the roomwth
pictures fromthe Omi Hotel killings.

DECKER
Now, |let nme get this straight, for
t he record.

Decker stops pacing, turns towards the other agents.

DECKER (CON T)
You claimto have seen all of the
bl ack people killing all of the
white people? Is this what you are
telling me?

Rico and Cleo | ook at each other. The agents | ook at each
ot her confused, com cal

Rl CO
Yes!

CLEO
Hold on, now I know it sounds
i npossi ble. But, this event started
snoot h, conversations, food,
chanpagne, then all of a sudden.

STARTLI NG

DECKER (LOUD, UNEXPECTED)
BAM RI GHT!

Everyone is startl ed.

DECKER ( CON T)
Jesus! You guys got to be kidding
me. Okay, let’s stick to the facts
| adi es and gentlenen. Fifty white
men and wonmen are dead. DEAD, get
it. Seventy African Anmerican nen,
and sonme wonen, had BLOOD ON THEI R
HANDS and coul d not expl ai n what
happened to themfor thirty
m nut es. NO OTHER W TNESSES

Everyone | ooks at each other again and nods (VYES).

( CONTI NUED)
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DECKER ( CON T)
M ss Duncan? Don’t you consi der
yoursel f African Anmerican?

CLEO
Yes, | do. So what are you trying
to say?

Ri co | ooks around. Decker slowy paces again, then pauses.

DECKER
You did not have any bl ood on your
hands as we know it fromthe police
reports, and you are not dead,
S0000. . .

CLEO (CON' T) ( FRUSTRATED)
| know what this is, and |'mnm
tell you- WE DI D NOT HAVE ANYTHI NG
TODOWTH THIS. WE DIDN T KILL. .

DECKER (| NTERRUPTI NG
No, No, No, NO NO Too many
m ssi ng pi eces.

Decker | ooks at Cleo and Ri co.

DECKER ( CON T)
You two stay put for a second.
Everyt hi ng you know.

Decker slides over a pen and yell ow pad. Then he | ooks at
hi s agents.

DECKER (CON T)
Teaml W need all pictures, a VIP
list, a valet car and license plate
list. A copy of hotel canera
footage. A copy of canera footage
from surroundi ng buil di ngs, get
aut hori zation for any satellite
usage or video at this particular
time. Phone nunbers of the deceased
and ...

Decker wal ks over to the WH TE BOARD of pictures...

DECKER (CON T)
The nanes of these two cats!

Decker points on the board of Dr. Krunald and Sanson from
the Omi Hotel.
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EXT. BOURBON STREET-- N GHT

PACKED STREET, with nore people watching from bal coni es,
nore people com ng from adj oi ni ng streets- CRONDED, PARTY.

ON FLOAT:

W1 d FRONTMAN sl ows down am d singing, notions behind

hi msel f for sonmething to drink. He | ooks behind himin his
float to see TWD BLACK FACES (nmasks off). Just EYES | ooking
at him He turns and wal ks towards them

FRONTMAN
WHAT THE HELL?! \Where are ny
hel pers at? You sons of bitches
better. ..

| NT. FLOAT DECK-- NI GHT

As the FRONTMAN wal ks into the covered FLOAT DECK, he is net
by a flurry of punches from Sanson.

FRONTMAN
Ugh, Ugh, Ugh.

Dr. Krunald DJs his CD, grabs the mic and hits the stage.
MASK ON.
EXT. FLOAT DECK-- N GHT
DR KRUNALD ( PERFORM NG)
OGoh VEE READY NOW Ooh WE READY NOW
Coh VW READY NOW NMARDI GRAS!
| NT. FLOAT DECK-- NI GHT
The CD starts to play, Samson noves the FRONTMAN S BODY out
of sight. Adjusts vol une.
EXT. FLOAT DECK-- NI GHT
DR, KRUNALD (CON' T) (PERFORM NG
Ooh WE READY NOW Ooh WE READY NOW
Ooh VVE READY NOW MARDI GRAS!

Misic plays with Dr. Krunald’ s CHANT as Krunald Iip syncs in
W LD fashion |ike the FRONTMAN.

( CONTI NUED)



CONTI NUED: 28.

BLACKS in the crowd nmasked and unmasked, EYES ROLL BACK
(M SIONS) brain sees and feels violent slavery abuse,
whi ppi ngs, hangi ngs, dogs unl eashed, brandi ng.

ARMS are rai sed shoul der | evel and BLACKS start to feel for
their enemy. THEN VI OLENCE ERUPTS.

Bodi es are thrown into building wi ndows, body slamed,
CHOKED wi t h beads, white wonmen dragged by their hair down
the street while being kicked and stonped. SCREAMS, CRYI NG
Wi te teenage boys being airplane slung around to their
death. Dr. Krunald dances, sings and perfornms for another
two bl ocks am dst the chaos.

DR. KRUNALD (CON T) (PERFORM NG)
| SEE THAT YOU LIKE IT, | SEE THAT
YOU LIKE IT, UH HUH | SEE THAT YQU
LIKE IT, | SEE THAT YOU LIKE I T, UH
HUH. YES, YES, THE NEW DARK AGES

HA HA HA HA HA HA, HA HA HA HA HA
HA. YES, yes.

I NT. CLEO S APARTMENT BEDROOM - DAVWN

Cleo is having nightmares about the Omi Hotel killings.
VI SI ONS, SVEATI NG

CLEO (I N SLEEP)
No, No, Don’t kill ne. Don't kil
me. | am black. | am bl ack. Pl ease
No, Pl ease No, No NOOO

Cleo wakes up, sits up in bed. Startled. EYES OPEN
CLEO (PANTI NG WH SPERI NG
| had ny earpiece in! | had ny
earpiece in! That’'s why I didn't go
zonbie. | have to call Booker- No,
the FBI first,-No, I, let, Rico,
stay because it was | ate.

Cleo junps out of bed wearing a long tee-shirt, |eaves room
| NT. CLEO S APARTMENT- - DAVWN

Cleo | ooks around in the dark, living roomlanp on. Running
water is heard fromthe other bathroom Ceo slowy walks. ..

( CONTI NUED)
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CLEO (WHI SPERI NG
Rico, Rico, Is that you in the
bat hr oon?

Cl eo wal ks towards the bathroom the door is cracked open
with the light on.

| NT. BATHROOM - DAWN

Rico just took a COLD SHOAER and is standing in front of the
sink and mrror brushing his teeth-NAKED

| NT. CLEO S LI VI NG ROOW - DAWN

Cleo is still half asleep, walking, talking and | ooking
around.

CLEO (CON' T)
We had our earpieces in. That's

what protected us, or just ne. It
was the headphones.

| NT. BATHROOM - DAVWN

As Cl eo OPENS THE BATHROOM DOOR SHOCKED

CLEO (CON' T)
It was t he HEEAADD

R CO ( SURPRI SED)
Oh shit!

Cleo’s EYES GET BIG SHOCKED. Rico scurries to find a towel

| NT. CLEO S LI VI NG ROOW - DAWN
She turns and runs towards the front of the couch.

CLEO (TO SELF)
kay, Okay, Rico YOU ARE BLACK.
Rico is definitely BLACK, maybe
ei ghty-five percent. Maybe ninety
five percent, | don’t know.

Cleo sits down on the couch.
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| NT. BATHROOM - DAVN

Ri co gathers hinself and conmes out of the bathroom

I NT. CLEO S LI VI NG ROOW - DAWN

Cleo still nmunbling to herself. Rico stands by the couch in
towel .

Rl CO
Cleo, Ceo, Wiat’'s up? - Hey, sorry
| always take an early norning
shower. What’s goi ng on? You | ooked
al | FREAKED QUT. What happened?

CLEO
Yeah, who's the freak?
RI CO (CON T)
What ?
CLEO (CON' T)

| had a ni ghtmare.

RI CO (CON' T)
Ww, you okay? You think maybe you
need a shrink?

CLEO ( UNDER HER BREATH)
You need to shrink. Jesus, Lord.

Ri co shrugs.

RICO (CON T)
It’s about what we wi tnessed right.
CLEO (CON' T)
Yeah, you know we were wearing
head- | mean earpi eces when that
African busi nessnman started singing
right?
RICO (CON T)

Yeah, ny equi pnent started nessing
up, then when | fixed it we were
getting hit by flying bodies. Mn
t hat was crazy.

CLEO (CON' T)
Mmm Ear pi eces. That’s what saved
us. | need to nmake sone phone

calls, WE, need to get to work.

( CONTI NUED)
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RI CO (CON T)
Ri ght.

Cleo junps up fromthe couch and she is al nbst FACE- TO FACE,
BODY- TO-BODY with Rico. R co |ooks at her up and down.

C eo MOTI ONS.

CLEO
You over there, nme over here. GO

She wal ks swiftly to her room SLAM LOCK

| NT. ATLANTA GAZETTE BUI LDI NG - DAY

Closed O fice Door Reads:

Atlanta Gazette "Booker" Senior Editor

Cleo is outside of Booker’s office on her cell phone.

CLEO
Agent Decker? This is C eo Duncan.
| have sone information that m ght
hel p.

AGENT DECKER (V. Q)
Hell o M ss Duncan, Wat i nformation
is that?- Let ne wite that down.

CLEO (CON' T)
We had earpieces in. W know the
African businessman started to hum
or sing to the audience. | don't
know i f that hel ps or not, but that
is one thing that stood out.

AGENT DECKER (CON' T) (V. Q)
You had earpieces in? Is that the
addi tional information you had for
me? EARPI ECES?

CLEO (CON' T)
Yeah, as soon as we put themin...

CLI CK. Decker hangs up. Ceo | ooks at her phone, then puts
t he phone back to her ear.

CLEO
Hel 1l o, Hello! What the hell? Agent
Decker? Agent Decker? Did he just
hang up? Rude! Ass.

( CONTI NUED)
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Cleo puts the phone away and knocks on the office door.
KNOCK, KNOCK, KNOCK, KNOCK.

CLEO
Booker, It’s C eo! Booker, are you
busy in there?

BOOKER (V. Q.)
Cone in!

Cl eo opens the door. Booker signals for her to cone in and
take a seat. He is on the desk phone.

| NT. OFFI CE- - DAY

BOOKER
Okay. Okay. Thank you for the heads
up. That is SO SO SAD to hear.
(Sigh) W will get a teamon it if
we can. Please stay in touch,
goodbye.

Booker hangs up phone.

BOOKER ( CON' T)
One hundred and two DEAD, forty two
seriously injured in New Ol eans.

CLEO
GASP! Oh ny God. What happened?

Booker | ooks around TEARY EYED. Slow to speak.

BOOKER
It 1 ooks |ike, sone black people
have had enough.

Cleo puts her hands to her face.

BOOKER ( CON T)
A Mardi Gras massacre. The hundred
and two people dead, are all white
mal es and fenmal es. Young and ol d.

PAUSE

BOOKER (CON' T)
Four bl ocks, full of dead costuned
bodi es, all down Bourbon Street New
Oleans. Holy Hell! I will need a
Bour bon dri nk now.

( CONTI NUED)
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Booker paces, runs his hands over his head.

CLEO
Al l those peopl e.

RING RING RING RING Ceo’ s cell phone rings, she answers.

CLEO
Hell o, This is C eo.

AGENT DECKER (V.Q.)
Cleo, this is Agent Decker.

Cl eo notions and nouths to Booker.-1t's Decker. -

CLEO
Yes, Agent Decker. How can | help
t he FBI today?

Booker wal ks out of the office and lightly cl oses door.

AGENT DECKER (V. Q)
Cl eo, another type of racial
killing has occurred in New
Oleans. | amsure with your
connections, you have or will get
wi nd of the terrible news.

CLEO (| NTERRUPTS)
| have heard sonething |ike that

just this norning. | understand
this took place |ast night at the
Mardi Gras?

AGENT DECKER (CON' T) (V. Q)
Yes M ss Duncan. | hate to have to
do this but, you and your Israelite
friend will have to assist us with
this case. This is a Federal
| nvestigation at this tinme and you
are required to acconpany ny agents
and I to New Ol eans.

CLEO
Wait a mnute- Wait a mnute. Don’t
you guys have |i ke agents, ClA,
ot her | aw enforcenent guys, police,
mlitary, you guys don’'t need ne to
go through that bl oody ness. Ri ght
now this is just alittle too nuch
to handle. |I nean, this world is
turning into Bl BLI CAL PROPHECI ES.
Seriously, do you know that in the

( MORE)
( CONTI NUED)
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CLEO (cont’ d)
| ast five years there has been nore
church shootings, school shootings,
acts of terrorism and
MURDER- SUI Cl DE? Mostly by Caucasi an
peopl e!

AGENT DECKER (V. Q)
M ss Duncan, M ss Duncan.

CLEO
Yes.

AGENT DECKER (CON' T) (V. Q)
Are you done? Let’s cut the chase
her e.

C eo S| GHS.

AGENT DECKER (CON' T) (V. Q)
You and your friend are the only
so-called witnesses to this
massacre or prophecy killing from
here in Atlanta. Maybe we can find
another wtness in New Ol eans. A
clue, a trail, sonmething. But we
will need all the help we can get
W THOUT bringing in a |lot of people
with a |lot of guns.

PAUSE

AGENT DECKER (CON T) (V. Q)
Thi nk about it, these agencies, or
even the mlitary will have a |arge
anount of African-Anmericans on our
side. If they were to turn agai nst
us, EVERYTH NG ON THE PLANET
CHANGES. Now maybe that is what you
want ? But not today M ss Duncan,
not today. W will pick you up at
your residence at 3PM The pl ane
| eaves at 5PM And M ss Duncan...?

CLEO
Yes Agent Decker.

AGENT DECKER (V. Q)
Don’t make me come | ooking for you

SI LENCE. CLI CK

Cleo | ooks at her phone, rolls her eyes then puts it away.
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| NT. LAKE FRONT Al RPORT- - EVENI NG

I N DI SGUI SE. Krunald and Sanson sit at a table in the MARKET
eating area. Light carry-on, |ighter SKIN disguise, nustache
and Cari bbean attire.

KRUNALD
Renenber the exit plan?

SAMSON
Um Huh.

KRUNALD ( CON' T)
Now is the tinme to strike big.

SAVMSON (CON' T)
Yes Sir. You are correct, REALLY
Bl G

KRUNALD (CON' T)
You have any second thoughts about
flying, timng is very inportant.

SAVSON (CON T)
No second thoughts. | would nuch
prefer sailing, on the water.

KRUNALD ( CON' T)
Spoken like a warrior fromthe KRU
TRI BE.

Bot h men chuckl e.

P.A. (WOMAN V. Q)
Fl i ght nunber 2868 Anerican
Airlines to New York City now
boarding Gate 21. Flight nunber
2868 Anerican Airlines to New York
City now boarding Gate 21

Krunal d hears and interrupts:
KRUNALD
Deut eronony chapter twenty ei ght
verse sixty eight. Now that’'s a
great verse.
Bot h get up, gather bags and wal k to check in gate.

KRUNALD ( CON' T)
Ckay Sanson, How is your Trinidad?

Personal ities and speech change.

( CONTI NUED)
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SANVSON
Let nuh tell ya sonetin, She teef
all nmuh noney ya know. Straight out
de pants. TEEFI N

KRUNALD
Wiy ya so shup-pid? My Gawd. Ya
know ya don’'t ness wit demagurls
fromde hill. Ah tired tellin ya!

SAMSON (CON' T)
Cone, Come, De man waiting fa ya
ticket.

Both suck their teeth sinultaneously. They check in, then
wal kK connection to board pl ane.

KRUNALD (V. O
Fa what -eva reason ya keep goi ng
back to dat gurl. Ya need one good
CUT- ASS and den you will see. Huh!

SAVMSON (V. O

A, but | ook na-man. Ya don’t see

when she whining on nme. She

VH NI NG
They board and are out of sight. One second later two POLI CE
OFFI CERS are wal king around the airport with their pictures
confronting everyone.
EXT. LAKE FRONT Al RPORT-- EVENI NG
RUNVWAY VI EW
Anmerican Airlines plane taking off, in the OPPCSI TE
direction a Delta Airline plane is |anding.
EXT. NEW ORLEANS FBI BUI LDl NG - NI GHT

| NT. MEETI NG ROOM - NI GHT

Cl eo, Rico, Decker’s agent recorder and two agents sit at a
tabl e. Decker paces. Sad, frightened | ooks. Cleo teary eyed.
Tel evision on news with | ow vol une.

KNOCK, KNOCK! Door opens.

( CONTI NUED)
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DEPUTY DI RECTOR STEVENS ( EARLY 40S)
Hello, | would like to formally
i ntroduce nyself. | am Deputy
Director Stevens with the FBlI here
in New Ol eans.

Stevens is | ooking at Agent Decker, approaching with
handshake. A folder is in the other hand.

STEVENS
You rmust be Agent Decker.

DECKER
Yes Deputy Director, Pleased to
formal Iy neet you

They shake hands, then Decker points at his group.

DECKER ( CON T)
This is ny team DONALDSON, WRI GHT
KLI NE. And these are our only
so-cal l ed witnesses from Atl ant a.

STEVENS
Pl ease to neet you all under these
circunstances. Tine is very
i mportant right now To find out
who we are dealing with and to put
an end to this white race killings.
This building goes into automatic
shut down node in a few hours and |
can’t have you all trapped in here.
Her e Agent Decker.

St evens hands Decker the fol der. Decker nods.

STEVENS (CON T)
Since we heard that you were on
your way to the Big Easy, we nade
copi es of whatever information we
had. W need to match Atlanta’s
massacre with New Ol eans’ and find
the simlarities. In ten mnutes we
will be heading to the crime scene.
Be very prepared.

DECKER (CON' T)
For what ?

STEVENS
The worst nurder scene in history.

Decker just |ooks at her.



38.

EXT. BOURBON STREET-- N GHT

St evens, Decker, Cleo and agents pull up to a HORRI FIC
scene. Nunerous police cars, fire trucks, and anbul ances al
with LI GHTS FLASHI NG Yel | ow CAUTI ON TAPE within a six bl ock
radi us. WHI TE SHEETS covering bodi es as far down Bourbon
street as you can see.

St evens addresses group.

STEVENS
Alright team there are a | ot of
peopl e investigating this scene
right now. So, the opportunities
for errors are greater. Let’'s stick
together at first and get with the
first wave of detectives and CSI

Stevens |l eads with her two agents, then Decker, Ceo and
Ri co, then Decker’s agents. They wal k twenty five yards to
one anbul ance where a sweaty paranedic is fixing equi pnent.

PARANMEDI C
Pl ease watch your step guys. You
| ocal or governnent?

St evens steps to see ten anbul ance vehicl es and anot her
fifteen vans next to them

STEVENS
W are Federal agents.

PARANMEDI C
Hope you brought your running
shoes! ?

Paranmedi ¢ TILTS his head to | ook and see if anyone has
tennis shoes on. Still working, checking nmaterials,
products, and devi ces.

AGENT DECKER (| NTERRUPTS)
Wiy is that a new protocol ? Runni ng
shoes?

PARAVEDI C (CON' T)
Take a | ook around ya. Al the way
around and | ook as far as you can
down Bourbon Street.

Paramedi ¢ stops his work and PO NTS down Bourbon Street.

FLASH. PI CTURE of dead bodi es covered in WH TE SHEETS
hangi ng i n broken w ndow panes.

( CONTI NUED)
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FLASH. PI CTURE of dead bodi es covered with WH TE SHEETS on
the left side of the street.

FLASH. PI CTURE of dead bodi es covered with WH TE SHEETS in
the mddle of the street.

FLASH. PI CTURE of dead bodi es covered with WH TE SHEETS on
the left side of the street.

FLASH. PI CTURE of dead bodi es covered with WH TE SHEETS
hangi ng hunched over on second story bal cony rails.

FLASH. PI CTURE of a dead body WRAPPED in a WH TE SHEET
broken over a fire hydrant.

FLASH. PI CTURE of a dead body covered in a WH TE SHEET
hangi ng hal f way out of a destroyed parked car.

FLASH. PI CTURE of a STREET that seens ENDLESS with dead
bodi es covered with WH TE SHEETS.

PARAMEDI C
We have nade at |east six full
rounds of carrying dead folks to
t he hospitals.

Paranedi c gets teary eyed.

PARAVEDI C (CON T)
It’s just so nany.

STEVENS
| thought the New Ol eans report
decl ared one hundred and two dead.
What are you..Wiat are you sayi ng?!

The entourage with Stevens, Decker, Ceo and party is
| i stening.

PARAMEDI C
Ma'am | was one of the first
responders from LAST NI GHT. There
are over two hundred dead. It seens
i ke we are novi ng sl ow, but
frankly, we are tired and there is
no room at any hospital w thin
thirty mles from here.

DECKER (| NTERRUPTI NG) ( FRANTI C)

Well you can't just |eave these
dead bodi es out on the streets!

( CONTI NUED)
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PARAMEDI C (CON T)
The dead outnunmber the living help
right now. Police are arresting and
guestioning, firemen are clearing
t hrough sone of the rubbage, and
the nmedics are trying to perform
m racl es.

The teamis in SHOCK. Stevens grabs her head.

PARAMEDI C (CON' T)
Sir, everyone is swanped our here.
And | understand your frustration,
we just don’t know what el se to do.
You might want to call sone nore
gover nnment hel p.

I NT. FBI BUI LDI NG - NI GHT

DECKER
From what we understand so far, it
i s by sounds, rmnusic or naybe
certain words in a song.

STEVENS (CON T)
How about you | ead this one? You
seemto have an insight and you
wi |l have our support as long as it
is not too out of the way. W will
reintroduce the word to local |aw
enforcenent as well.

DECKER
Thank you. We have taken the
liberty to get photos of the two
suspects out on the streets of
Atlanta and here in New Ol eans.

STEVENS (CON T)
That’s a start. You have tools in
that fol der and you are wel coned to
the interrogation roons. Keep ne
posted by text or enmmil. Good Luck.

DECKER (CON T)
| understand. Thank you.

St evens | eaves the room and her entourage follows. Decker
paces by the table once then gives a NOD to Agent Wi ght.

( CONTI NUED)
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V\RI GHT
Ri co, would you mnd stepping into
the next roomw th nme please. |
have a few questions.

Ri co shrugs okay, | ooks at a teary eyed Ceo, then goes with
the agents to the next room C eo and Decker left in room

DECKER
A horrible, horrible thing. But, I
get it.

CLEO

Get what ? What did you say?
Decker gets enoti onal

DECKER (CON T)
My dad was once a deacon in a
church when | was growi ng up. And,
there are sone things | renenber

Cl eo | ooks on as Decker stares to the ceiling for a second.

DECKER (CON T)
"AND THE LORD SHALL BRI NG THEE | NTO
EGYPT AGAIN WTH SH PS. AND THERE
YE SHALL BE SOLD. "The Bi bli cal
meani ng for the word EGYPT is
bondage or oppressor. I T S SLAVERY!
The four hundred years is nentioned
in the Bible.

PAUSE

DECKER ( CON T)
"THOU SHALL SERVE THI NE ENEM ES,
AND HE SHALL PUT A YOKE OF | RON
UPON THY NECK." It’s slavery
agai n.- You know as weird as this
sounds, as crazy as everything we
have seen in the past tw weeks.
This is Biblical prophecies
fulfilling itself. It is al nost
like the Bible is a history book on
sl aves, YOUR ANCESTORS. How cone |
can see it, but you can’t?

C eo stands, confronts Decker.

CLEO
Hold on, just hold it for one
second! Why can’t this be sone sick

( MORE)
( CONTI NUED)
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CLEO (cont’ d)
peopl e, or a group of nurderers? W
are in Anmerica, anything can
happen!

DECKER
Yeah, Babyl on the great.

Cleo tears up.

CLEO (CON' T)
Ch what ever!

DECKER (CON' T)
"THEY WLL TAKE CAPTI VE THOSE WHO
VERE THEI R CAPTORS, AND RULE OVER
THOSE WHO OPPRESSED THEM " That was
| sai ah! A prophet! "HE WLL RAISE A
SI GNAL FOR THE NATI ONS, AND GATHER
THE DI SPERSED OF JUDAH FROM THE
FOUR CORNERS. . "

PAUSE

DECKER ( CON T)
There are a | ot of people that
don’t believe in the Bible d eo.
They | oose faith, they say-they
say, it’s a bunch of parables and
gi bberish witten by white nen to
confuse peopl e.

CLEO (CON' T)
Yeah, |’ve heard that. | guess
peopl e don’'t want to tal k about
bei ng good or the afterlife.

DECKER ( CON T)
And that is another problem One
di straction, one problem another
di straction-BAM Al |l of these
problens, nmultiplied by a couple of
hundred years, and the way you
think and live is washed from your
menory.

PAUSE

DECKER ( CON T)
VWait a m nute!

( CONTI NUED)
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CLEO (CON T)
VWhat ?

DECKER
This is far frombeing over. It has
only begun.

Decker goes to the folder and spreads all the information on
the table. He points at the picture of Dr. Krunald and
Sanson.

DECKER
These are the two suspects in
guestion. W need these guys in
cust ody, AT ALL COST.

Decker bangs on the wall to get the other agents and Rico in
the same room A few seconds, the other group conmes back in
around the table.

DECKER (CON' T)
Al right! These guys are probably
going to do sonething big.

Decker shows the photos to everyone, then | ooks at Wi ght.

DECKER
How are we with nati onw de photos
and addressing the public?

V\RI GHT
Onit. Confirmng in about fifteen
m nut es.

Decker gives a quick |ook to Donal dson.

DECKER (CON' T)
Nat i onwi de | aw enf or cenent ?- But,
only if needed. Man!

DONAL DSON
Gathering all of the contacts now.
Text, emails, briefings, and just a
few phone calls. Gve ne about
twenty m nutes.

DECKER ( CON T)
You got fifteen!

Phone calls are being made by Wight and Donal dson. O fice
has noi se with phones, fax machi nes and tel evi si on news.

( CONTI NUED)
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CLEO
So, what can we do to hel p.

Rl CO
Yeah, we’'re here so we mght as
wel | do what we can.

DECKER
G eat |DEA! Use whatever contacts
you have to dig up events that
woul d attract a | ot of people.
Hundr eds! Thousands! Anywhere in
the U S. Award cerenonies, big
sporting events, concerts, you hane
it. Relay everything back to the
teamor nyself and we will keep
St evens invol ved. - But renenber,
keep a tight lid on this. If these
guys catch wind of this, they m ght
do sonething drastic. W don’t want
a large group of crazed African
Americans on a killing spree.

Wight gives a strange EYE | ook as he continues his phone
conversati on.

CLEO
Ckay.

DECKER ( TO SELF)
So rmuch for white privil ege HUH?

DECKER ( CON T)
Let’s wap this up in the next
forty-five mnutes guys. W have a
pl ane to catch. Heading home in the
next seven hours.

EXT. VI EWJFK | NTERNATI ONAL Al RPORT- - NI GHT
NEW YORK CI TY

| NT. Al RPORT LOBBY-- N GHT

Crowd of PAPARAZZI, flashing canmeras, reporters around a
BLACK fenal e star, her bodyguards and her entourage.

Crowd wal ks towards exit for taxis and |inousi ne services.
Krunal d and Sanson witness the crowd as they exit their
flight and enter airport | obby.

In front of Sanson and Krunald (listening):

( CONTI NUED)
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BLACK TEEN BOY 1
Say, say bro! Ain't that St. Ash
Mar she* ?

BLACK TEEN BOY 2
VWher e? \VWhere?

Boy dramatically attenpts to | ook.

BLACK TEEN BOY 2 (CON' T)
Oh yeah, | see her now. DAMN she
finel

BLACK TEEN BOY 1
Yeah man, she’'s one of the dancers
for Queen B. Man they holding it.

BLACK TEEN BOY 2
Uh- Huh, Dey gone be at the show to
set off Spring Break next nonth.
Fool, you gotta catch a flight back
to the N.Y. next nonth. It’s gone
be crazy people out here doing they
t hang.

Bot h gi ve each ot her pound handshake, Sanson and Krunal d
| ook on.

SAVSON
Excuse ne ki ng, KING

Sanson getting the teenagers attention.

BLACK TEEN BOY 1
What’ s up man? What you need?

SAVSON (CON' T)
Did you say a show next nonth?
Spring Break?

BLACK TEEN BOY 2
Yeahhh... That hottie over there
suppose to be recording with al
t he superstars out here in New
York. It’s gone be MAD KILLERS at
t hat show.

The two boys give each other a pound handshake agai n. Sanson
and Krunal d | ook at each other then back at the two boys.

KRUNALD

Yes. Mad killers is sonething we
| ook forward to seeing.

( CONTI NUED)
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The doctor and Sanson snoothly wal k away to gather their
| uggage and head to the MEN S ROOM Thirty mnutes l|ater...

They exit the bathroom no disguise, back to business | ook.

EXT. JFK Al RPORT-- NI GHT

The Dancer/ Singer St. Ash is being interviewed and signing
aut ogr aphs while getting ready to enter |ino.

Sanson, attire sonmewhat |i ke a bodyguard, is able to
maneuver through the crowd to get next to St. Ash.

SANMSON
Excuse ne, Excuse ne, Be car ef ul
stand back pl ease, STAND BACK
PLEASE.

Krunald is able to pass a snmall notebook with a pen to
St. Ash for an autograph. (Underneath is a CD).

KRUNALD ( STRONG ACCENT)
Pl ease M ss! One | ast autograph for
a prom nent black humanitarian from
over seas.

St. Ash stops answering questions and | ooks at Krunal d. She
tries to quickly sign.

KRUNALD ( CON' T)
There is noney to be nmade in other
countries ny dear. Lots of noney.

St. Ash LOCKS EYES with Krunal d.-He SPELL CASTS.

KRUNALD ( CON' T)
Take the CD and play it for
yoursel f. LISTEN for ny calling.

St. Ash takes the CD and sm | es. The bodyguards end the
i nterview.

BLACK BODYGUARD 1
Ckay guys, back up. This interview
is over! Tine is up. Interviewis
over now.

BLACK BODYGUARD 2
BACK UP! BACK UP! | SAI D BACK UP!

St. Ash enters the |linp, entourage rolls out |eaving

paparazzi there. Sanson quickly hails a taxi, |oads |uggage
and heads out wi th Krunal d.

( CONTI NUED)
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As soon as Krunald's taxi pulls out, airport security of six
runs fromthe inside | obby to the outside | ooking both ways.
SECURI TY GUARD #1 | ooks at his phone to see a PHOTO of
Krunal d. He then sw pes and sees a PHOTO of Sanmson. HE IS

Pl SSED.

ONE MONTH LATER

EXT. NEW YORK STREET CORNER- - MORNI NG

| sraelite group of 10 teaching. Crowd of fifteen black and
white nen and wonen wat chi ng.

SPEAKER 1 (LQOUD)
GOD did not cone for EVERYBODY, |
know t he Christian churches have
br ai nwashed sone of our brothers
and sisters. But | wll say it
again, GOD did not cone to this
earth for EVERYONE!

| SRAELI TE GROUP (5 I N UNI SON)
THAT S RI GHT.

VWH TE WOMAN 1 PASSERBY
How can you say that? That’s not in
t he Bi bl e.

BLACK MAN 1
That ain’t right ny brothers. Y all
stop with that foolishness. Go on
Now.

SPEAKER 1
G ve ne one second and I’mgoing to
show you. From your Christian King
James Bi bl e.

Speaker 1 turns to his Bi bl e READER

SPEAKER 1
G ve ne Matthew chapter fifteen and
verse twenty-four. And I’mgoing to
show you, and then I amgoing to
expl ai n.

| SRAELI TE GROUP (5 I N UNI SON)
BRING I T CUT!

The crowd | ooks on MUMBLI NG anpbngst thensel ves.

( CONTI NUED)
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VWH TE WOVAN 2 PASSERBY
Did he just say that Jesus did not
cone for everyone? That’'s crazy!

VH TE WOMAN 1 PASSERBY
| know it. What are they going to
say now? Hell, 1’"mjust here for
t he show.

READER gets ready.

READER 1 (LOUD)
Mat t hew chapter fifteen verse
twenty-four. But he answered and
said, I AM NOT SENT BUT UNTO THE
LOST SHEEP OF THE HOUSE OF | SRAEL.

SPEAKER 1
Read it again, fromthe top.

| SRAELI TE GROUP (5 I N UNI SON)
THAT' S RI GHT!

SPEAKER 1 (CON T)
From verse twenty-two all the way
down to verse twenty-siXx.

addr esses t he audi ence.

SPEAKER 1 (CON T)
You see, with all of these mracles
and bl essi ngs Jesus brought.
Yahawasha! It was only for his
peopl e, the | ost House of Israel.
NO OTHER NATI ON!

As the crowd MUMBLES anongst thensel ves Krunald and Sanson

cone wal ki

ng across the intersection in the direction of the

| sraelites.

SPEAKER 1 (V. Q)
Cone on, read!

READER 1 (LOUD) (V.Q.)
Matt hew chapter fifteen and verse
twenty-two. - AND, BEHOLD, A WOVAN
OF CANAAN CAME QUT OF THE SAME
COASTS, AND CRI ED UNTO HI M SAYI NG
HAVE MERCY ON ME O LORD, THOU SON
OF DAVID. MY DAUGHTER IS GRI EVOUSLY
VEXED WTH A DEVIL. BUT HE ANSWERED
HER NOT' A WORD. AND HI S DI SCI PLES
CAME AND BESOUGHT HI'M SAYI NG, SEND

( MORE)
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READER 1 (LOUD)(V.0Q.) (cont’d)
HER AWAY, FOR SHE CRI ETH AFTER US.
BUT HE ANSWERED AND SAI D, | AM NOT
SENT BUT UNTO THE LOST SHEEP OF THE
HOUSE OF | SRAEL.

Krunal d and Sanmson watch the teachings froma distance. They
| ook at a MAP that has CENTRAL PARK circl ed.

READER 1 (CON T)
THEN CAME SHE AND WORSHI PED H M
SAYI NG LORD, HELP ME. BUT HE
ANSWERED AND SAID, IT I'S NOT MEET
TO TAKE THE CHI LDREN S BREAD, AND
CAST | T TO DOGS.

SPEAKER t o t he audi ence.

SPEAKER 1
Now, there are two lessons in this
right here. Please listen. First,
fromthe Bible, this woman was not
fromthe House of Israel. The
so-cal | ed Bl acks, Hi spanics and
Nati ve Anericans. So the prophets
want ed her gone. Second, if you are
a worman that is not fromthe House
of Israel.. Can anyone tell ne what
do we call a femal e dog?

BLACK WOVAN 1
A BI TCH

White wonen passerby #1 and #2 GASP

SPEAKER 1 (CON T)
And it is in the Bible that we just
read. Jesus said in Matthew chapter
fifteen verse twenty-six. BUT IT IS
NOT MEET TO TAKE THE CHI LDREN S
BREAD, AND TO CAST I T TO DOGS.

| SRAELI TE GROUP (5 I N UNI SON)
THAT' S RI GHT!

Wi te woman passerby #1 and #2 junp out of the crowd and
wal k of f PI SSED. Looking around at the crowd. Crowd LAUGHS
in their shane.

VH TE WOMAN 1 PASSERBY
He just called us a BI TCH

( CONTI NUED)
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VWH TE WOVAN 2 PASSERBY
That bl ack bastard, it does not say
that. That’s not right. He doesn’t
know what he is tal king about.

As the passerby wonen wal k off, there is an FBlI poster in
the wi ndow of the corner liquor store. Wiite woman #1 sees
t he poster and CONTACT NUMBER and turns around | ooki ng.

VWH TE WOMAN 1 PASSERBY
So I'’'ma bitch huh!

Passerby wonman #1 calls the FBI hotline to report seeing
Krunal d and Sanson.

VWH TE WOVAN 1 PASSERBY
Yes FBI?! | amin New York and I
just saw the two nen you have on a
poster. They are out here on the
streets calling wonen bitches and
hoes. | think they are spinel ess
bast ar ds.

FBI (V.O MALE)
Okay Ma’am you said you are in New
Yor k.

VWH TE WOVMAN 1 PASSERBY
Yes Sir, New York City.

FBI (V.O MALE)
| am going to get sone information
fromyou so please don’t hang up
okay?

| NT. CLEO S APARTMENT BEDROOM - MORNI NG

RING RING RING RING Cell phone on Cleo’ s dresser goes off.
Cl eo, sleepy, slowy gets to phone.

CLEO (I N SLEEP)
Good Morning, this is d eo.

AGENT DECKER (V. Q)
Good Morning Mss Duncan. This is
Agent Decker.

Cl eo | ooks at her phone CONFUSED
CLEO
Decker, how can | be of service to

the F.B.I. this early Saturday
nor ni ng?

( CONTI NUED)
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AGENT DECKER (CON' T) (V. Q)
Two suspects in question with the
mass Caucasian killings in Atlanta
and New Ol eans have been ID d in
New York City.

CLEO (CON' T)
Geat. I'msleeping in, so, give ne
a call when you capture those guys.
Thank you.

Cleo hangs up. RING RING RING RING C eo answers.

CLEO
Hel | o.

DECKER (V. Q)
You have an hour and a hal f.
Goodbye M ss Duncan.
Decker hangs up, Ceo puts the phone down.

CLEO
Ugh! | HATE MY LI FE!' UUGGGHHH

EXT. VI EW JFK | NTERNATI ONAL Al RPORT- - AFTERNCON
NEW YORK G TY

EXT. Al RPORT PASSENGER Pl CK- UP- - AFTERNOON

Decker is outside of the airport in the pick-up area with
his team Rico and Ceo. They are picked up by Stevens and
her teamtraveling in three black Chevy Tahoes. Rico in the
second truck

| NT. MAI' N TAHOE- - AFTERNOON
ON EDGE. Stevens, Steven’'s Agent #1, Decker, C eo.

STEVENS

Alright |adies and gentlenen, it is
going to be a long day so we need
to focus and work together. W are
visitors here in New York Cty and
we have been ordered to be
cooperative and respectful. This is
not Atlanta or New Ol eans. Now I

( MORE)
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STEVENS (cont’ d)
have to check in with New York’'s
finest. Let’'s do this!

DECKER
So what do we have?

Steven’s Agent #1 has a TABLET with configurations.

Agent

Agent

STEVEN S AGENT #1

We traced the phone call from
earlier today near Harlem W then
tapped into all the video footage
in the area. Banks, departnent
stores, facebook, satellites, you
name it we cracked it. And | ook at
what we have.

#1 turns the tablet to show a picture of Dr. Krunald
and Sanson on the street corner.

#1 |

STEVEN S ACGENT #1 (CON T)
The caller was a little strange,
and nmaybe she did not know what she
was doing. BUT, it sparked enough
to get us | ooking.

CLEO
Ww. These guys cane to New York
This nust be the grand finale'.

DECKER
Dam right. W have to stop these
guys today. At all cost.

STEVENS
Yes, and this is New York City. W
need to work like a TEAMor this
city will hang us out to dry.

ooks around. Signals directions to the driver.

STEVEN S AGENT #1
We have a sinple plan on covering
t he area.

DECKER
Alright, let’s hear it.

STEVEN S AGENT #1 (CON T)
Ckay. It’s July 4th weekend. So far
all the events, shows, parties are
medi ocre AT BEST until |ate

( MORE)

( CONTI NUED)



CONTI NUED: 53.

STEVEN S AGENT #1 (CON T) (cont’d)
tonight. TONIGHT, this whole city
will go crazy. And the place to be
is either Yankee Stadi umor Central
Park. At least that’s where the
white fol ks are headi ng.

Cleo is browsing quickly through her phone.

CLEO
Oh Yeah! Al of ny nmedia contacts
that are here on the East coast are
tal ki ng about the New York City
t el evi sed events.

Stevens, Agent #1, and Decker | ook at each other, THEN at
Cl eo. SI MULTANEQUSLY.

STEVENS/ DECKER/ AGENT #1

AND!

CLEO (CON' T)
Dang! Ckay. Well, Yankee Stadi um
will do school bands and sone | ocal

functions. Central Park is
schedul ed to have an array of live
bands and high profile artists.

DECKER
That’'s it!

STEVEN S AGENT #1
Team we do have a pl an

STEVENS (| NTERRUPTS)
| suggest we listen, play al ong
until we catch these guys.

STEVEN S AGENT #1 (CON T)

Now, we will split up into groups
and stay in touch by cell phones,
and. . .

Agent #1 | ooks to Stevens and Decker. Hands them WALKI E
TALKI ES.

STEVEN S AGENT #1 (CON T)
Ma’am | think you and Decker
shoul d have these. Just in case.
Channel four please.

Agent #1 signals driver to pull over. Al three Chevys pul
over. SCREECH SCREECH' SCREECH!
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STEVEN S AGENT #1 (CON T)
Three teans, three vehicles,
Stevens and | will hit Central
Par k. Decker and C eo, Upper
Manhattan. Wight and the rest,
| oner Manhattan. Let’s go, let’s

go!
Stevens and her agent exit and get into the next avail able
vehicle. R co sees an opportunity, he quickly gets out of
the second truck and in with Decker and O eo. They all take
of f.
| NT. FI RST SUV DECKER AND CLEO - AFTERNOON

Rl CO ( ANXI QUS)

| don’t know them|ike that. I

can’'t just ride around wth people

| don’t know.

He shrugs his shoul ders and then buckles up. Ceo smles.

EXT. CORNER OF MALCOLM X BLVD AND 45 STREET- - AFTERNCON

The Tahoe with Decker, Ceo, and Rico goes through the
intersection onto 145th street.

AERI AL VI EW

Pedestrians and traffic.

EXT. CORNER OF LEXI NGTON AVE. AND 116TH STREET-- AFTERNOON

The Tahoe with Stevens and Agent #1 goes through the
intersection onto 116th street.

AERI AL VI EW

Pedestrians and traffic.

EXT. CORNER OF E. 14TH STREET AND 1ST AVENUE- - AFTERNOON

The Tahoe with Wight, Donal dson, and Kline goes through the
i ntersection onto 1st Avenue.

AERI AL VI EW

M. Sinai Beth |srael.
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EXT. CORNER OF FREDERI CK DOUGLASS BLVD AND 125TH
STREET- - EVENI NG

The Tahoe with Decker, Ceo, and Rico goes through the
intersection onto 125th street.

AERI AL VI EW

Apol | o Theater. More pedestrians wal ki ng and heavy traffic.

EXT. CORNER OF MADI SON AND W 96TH STREET- - EVENI NG

The Tahoe with Stevens and Agent #1 goes through the
intersection onto 96th street.

AERI AL VI EW

More pedestrians wal ki ng and heavy traffic.

EXT. CORNER OF PARK AVENUE AND 23RD STREET- - EVENI NG

The Tahoe with Wight, Donal dson, and Kline goes through the
intersection then pulls over to a space on the right.

EXT. TAHOE W TH WRI GHT, DONALDSQON, AND KLI NE- - EVENI NG

Wi ght, Donal dson, and Kline get out and briefly | ook
around. Wight pulls out his cell phone and calls Decker.

DECKER (V. Q.)
Agent Wight. Wat you got?

V\RI GHT
Nothing Sir. W are at the corner
of Park Avenue and 23rd street. W
will keep circling until we get
close to the Runsey Pl ayfield.

DECKER (V. Q)
kay. Keep | ooki ng.

VRl GHT
Yes-Sir.

Wi ght hangs up the phone, puts it away then stretches his
hands/ arns upward.

V\RI GHT

Ladies.. Stretch now, it mght be a
| ong ni ght.
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KLI NE
Ugh- Not agai n.

DONAL DSON
Here we go... Hey Wight?!

Wi ght nods.

DONALDSON (CON T)
Let’s go over those pictures again,
okay?

VRl GHT
Yeah, sure thing.

KLI NE ( TO DONALDSON)
What ? You think you can ID those
guys in this big city?

DONAL DSON
W Asi ans have a keen eye for
African American culture.

QUI CK SECOND PAUSE
Kli ne | ooks at Donal dson weird.

DONALDSON ( CON' T)
We just don't |let everyone know it

Donal dson gl ances over at Wight and smles. Kline shakes
her head.

Wight finishes stretching and they all get back in the
truck and take off.

I NT. SUV WTH DECKER, CLEOQ, AND RI CO-- NI GHT

DECKER ( TO DRI VER)
Excuse nme Bud,... It is getting
dark now. Can you contact the other
drivers to neet up at the main
event at Runsey?

Decker points to random parki ng areas.

SW DRI VER #
Sur e t hing.

DECKER ( CON T)

We can probably catch a spot to
park. Let people know we are FBI
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Driver pulls up on a random street area. Half street and
hal f sidewal k. He gets out and FLASHES his FBI badge from
his | anyard nmaki ng sure pedestrians, security guards, and
| ocal police see it.

Decker, Rico, and Ceo slowy get out and | ook around. C eo
sees the many small groups ( younger crowd) of people

wal king in one direction. They start wal king fast in the
sanme direction.

CLEO ( SCARED)
Hey Decker?

DECKER
What you got ?

CLEO (CON' T)
Wasn’'t it dark when the killings
occurred?

Ceo and Rico | ook at each other for a second.

DECKER ( CON T)
Yeah. So.. Wat’'s your point?

CLEO (CON' T)
Well, we know it is getting darker.
We are in New York City going
towards a concert where there is
going to be a |l ot of people.

Rl CO
| get what you are saying. Mybe I
shoul d have brought ny equipnent. |
don’t know it this will turn out
good for us tonight.

Decker starts to sl ow down on the speed-wal king and starts
cautiously | ooki ng around.

CLEO (CON' T)
A I ot of black people.

Al three of themstop for a nonent and | ook at each other.
Then they | ook around at the increasingly busy crowd of
peopl e and bl ack party goers.

DECKER ( PANI C)
Ah Hell! We're screwed! |I’'m
screwed. Al white people here are
screwed!

He QUI CKLY gets on the wal ki e-tal ki e.
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DECKER ( PANI C)
St evens, do you copy? Stevens?

EXT. STREETS OF NEW YORK CI TY--N GHT

Streets are crowed with pedestrians and a | ot of BLACK
LOOKI NG peopl e. Stevens answers her wal ki e-tal ki e.

STEVENS
Yes! Decker. What news do you have?

DECKER
Look around you. It’s getting dark,
and the simlarities of people are
not exactly |ike you and ne.

STEVENS (CON T)
What do you suggest ?

Decker sees TV station vans pulling up.

DECKER ( FRANTI C)
Ear pl ugs, tasers ready to fire,
live ammo only if needed, BUT a | ot
of it. Away to cancel or delay any
nmusi cal performances, and we need
to call a higher power to make sure
this show is not televised! Let’s
get air support and a massive
ground unit to cover this concert.

STEVENS (CON' T) ( SCARED NOW
VWat? | don't knowif all of that
can be done.

Cl eo gl ances at the ongoing crowd again. R co | ooking over
hi s shoul der quickly. Mst people heading to Runsey to enjoy
t he concert.

DECKER
If we don’'t find a way, (SIGH many
people will die tonight.-I
guarantee it. W mght be included.

STEVENS ( QUI CK)
Ckay! I’"mon it.

Decker hangs up. He | ooks at Cleo glaring at the crowd.

DECKER (TO CLEO
VWhat ? What is it?
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CLEO
This is a nonent.

Rl CO
Ah hell! Please don’t say that.
Peopl e di e when you say that.
Pl ease... don’'t say that.

CLEO (CON' T)
| see a |ot of Hispanic,..No, not
Hi spanic. They are Puerto Ri cans
and Domi ni cans.

DECKER
So what does that nean? Sonething
wrong with Puerto R cans and
Domi ni cans?! !

Rl CO
Come on Cleo, that’s ny peopl e!
What are you tal king about?

CLEO (CON' T)
You don't get it!.. True Puerto
Ri cans and Dom ni cans have a
percentage of the African
bl oodl i ne. Slaves were carried to
the islands the sane tine or before
they came to the United
States...This place will get
sl aught ered. .

Decker starts to hold his head. Feeling dizzy.

DECKER
Oh shit! Oh shit! Ch shit! | think
| m gonna be sick. | don’t want to

die here, not like this. Not here.

RI CO
Hol d on buddy! Decker! Hold on!

CLEO
Cone on! Snap out of it. W have to
act fast. Let’s regroup with the
others now W wll have a better
chance.

Decker grips firmy on the wal kie-talkie and starts wal ki ng
in the direction to find Stevens.
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EXT. CENTRAL PARK RUMSEY PLAYFI ELD- - NI GHT
( SUSPENSE)
Krunal d and Sanson energe fromthe darkness behind a tree.

VI EW OF CONCERT STAGE:

KRUNALD
The singer has the CD. | am sure
she has listened to it.This will be

an epic display of strength and the
end of our oppressors.

SANVSON
| f we get the performance
televised, it will be |ike a wave

of rapture. North America wll
slowly be destroyed by the

of fsprings of the past
slaves...Then we wi |l rebuild.

They both WHI TE TEETH SM LE, then wal k towards the crowd and
st age.

EXT. NEW YORK STREET-- NI GHT

Decker, Rico, and C eo see Stevens. They jog to neet up.
Wight and the other agents conme running from across the
street as well.

STEVENS
How i s everyone doi ng? Everyone
okay?!

DECKER/ CLEQ WRI GHT
kay. / Good. / Ckay.

STEVENS (CON T)
| had to get the mayor and the FCC
i nvol ved. This is going big now.
They are infornmed about Atlanta and
New Ol eans. .. They do not want that
to happen in New York City.

DECKER
Ckay guys! | will stress to
everyone here. W are on dangerous
grounds. If we don’'t find our
suspects, stop all singing, and
wat ch out for each other, we all
coul d die.
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They all 1 ook at each other.

Rl CO
Man! | don’t know what you peopl e
got ne into. This ain’t right- This
aint right!

CLEO
Al right! Enough about this dead
tal k. W& know what they | ook |ike.
Wight, Ricoand | wll put in
earpl ugs so that we are not
ef f ect ed.

VWRI GHT
kay.

Rl CO
Oh boy. Flying bodi es again.

DECKER ( FRANTI C)
Easy for you to say! Wat about our
white asses?!

STEVENS
Hey! She didn’t cause this. Rel ax.
If | remenber correctly, you nade
her cone out here.

C eo | ooks at him

DECKER
Sorry, | didn’t nean it in a
negative way. I'mjust...l’mjust..

Stevens puts her finger to her lips. (As to tell Decker,
it’'s okay. Quiet)

CLEO ( CALM.Y)
Cone on. Let’'s nove cl oser.

Cleo, Rico, and all the agents scurry to get closer views of
the concert grounds. All staying close to each other in case
of violent acts.

EXT. HELI COPTER I N THE SKY-- Nl GHT
Hel i copter sounds approaching, getting |ouder. One
hel i copter is circling around while BRI GHT LI GHTS are sl ow

to nove on the crowd.

Hel i copter makes two trips around the park concert area, and
on the third run..
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| NT. HELI COPTER COCKPI T-- NI GHT

Pl LOT
Hey! Ri ght over there. Those two
bl ack guys. Are those the suspects?

CO- PI LOT
They | ook |ike them You know,
t hese two stand out fromthese
concert goers. That’'s them

Pl LOT
Wel |, what do you know! New York’s
finest does it fromthe air again.

The two pilots high-five each other.

CO PI LOT
Il will call it in so we can wap
this up.

EXT. OUTSI DE RUMSEY PLAYFI ELD- - NI GHT

Agent #1 for Stevens puts his right hand over his earpiece
to hear the nessage. He addresses Stevens.

AGENT #1
The suspects have been spotted on
the WEST side of the stage area. W
need to act fast.

STEVENS
You heard the nman. Let’s nove in!

The teans nerge as they approach the Playfield. Badges out,

| ocal | aw enforcenent standi ng behind ready. OQther policenen
around the Playfield are either on their cell phone or

tal king on their police radio.

EXT. | NSI DE THE PLAYFI ELD NI GHT

The police patrolling the inside of the concert area start
to wave each other down, talking on their police radio,
meki ng a small commotion. Sanson NOTI CES. . .

SAVSON ( TO KRUNALD)

The authorities are here. Let us
waste no time for plan B!
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KRUNALD
If they want to take nme HEAD ON..
They’'re going to have to work at
it. I amKru!

Sanmson takes of f, running through the crowd towards the
agents. Krunald' s EYES START FLASHI NG as he puts his right
and | eft hand on the shoul ders of two BLACK MEN next to him
HE CHANTS. .

KRUNALD ( CHANT)
Uue mmli ki wa
M um shi, Uue mmliki wa
M um shi

| NSTANTLY, VI SIONS OF SLAVERY are upon them They sprint
towards the Caucasians that are in the crowd, on attack
node. Cl eo happens to see the change.

CLEO
Look! They are using the crowd as
their arny.

Decker and his agents see Sanmson running towards them
Stevens and her agents are looking in the crowd at the
peopl e that have becone the ATTACKERS...|N ASTON SHVENT.

STEVENS
Oh ny God! Is this howit
happened?!

AGENT #1
Everybody | ook for cover!

Decker sees Sanson buil di ng nonentum com ng strai ght for
them he gets in front of the group and BRACES hinself to
take on Sanson’s charge. Rico, Wight, Donal dson, Kline, and
Cl eo are behi nd Decker.

Krunal d puts his hands on anot her two BLACK people, then two
Dom ni can mal es and they are extrenely wld and | oud.

KRUNALD ( CHANT)
Uue mmli ki wa
M um shi, Uue mmliki wa
M um shi

Then he selectively puts his hands on the heads of two

Puerto Rican wonen. Both of which are instantly possessed,
SCREAM NG
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The two wonen RIP their clothes off to their underwear,
pounce on a WHI TE wonan as one chokes her with the torn-off
clothing and the other slans her H GH HEEL SHCE into her
face.

WOVAN VI CTI M
Scream Hel p! Gag, Gag, (ag. .

BAM BAM BAM BAM The H GH HEEL SHCE i s bashed into the
wonman' s head.

CLOSE UP

PRETTY WH TE WOVAN (20s), black hair | ooking around SCARED
Peopl e are running around her, barely m ssing her. SUDDENLY,
she sees a BLACK MAN POSSESSED comi ng towards her

PRETTY WHI TE WOMVAN ( YELLI NG
Elijah! Elijah! Sonmebody hel p ne!

She turns to run, but it seens that she can NOT run fast
enough. People are running past her. She is seeing people
get TRAMPLED. She turns her head around quickly, and the
POSSESSED BLACK MAN is on her TRAIL. She continues to try to
run, SCREAM NG

PRETTY VWH TE WOVAN ( YELLI NG
Elijah, Elijah! Were are you?
Elijah!

She is trying, but she can’t get away fast enough. She
starts crying.

SUSPENSE
She FEELS a hand on her back.

PRETTY VWH TE WOVAN
No! No, no,no. Please no. Elijah!

Not knowi ng where she is running to, out of nowhere, she is
stopped by the fence and bushes. She turns around and
SCREANMS.

PRETTY VWH TE WOVAN ( YELLI NG
Noooo! !'!

The POSSESSED BLACK MAN raises his right hand for an
overhand punch as his left hand conmes in front of himas to
bal ance and gui de his sw ng.

STOP: (HEART BEAT SOUNDS)

Boom Boom Boom Boom Boom Boom Boom Boom

( CONTI NUED)



CONTI NUED: 65.

Boom Boom Boom Boom Boom Boom Boom Boom

The Pretty Wiite Wman is pinned up on the fence, her face
has seen fear. BUT, the POSSESSED BLACK MAN sl owy brings
down his right hand. His EYES are WH TE |i ke the back of the
eyeball, pulling back fromthe attack. UTTERI NG ..

POSSESSED BLACK NMAN
Sl ave baby, ... Sl ave baby. .

The woman puts both of her hands around her belly.

PRETTY WH TE WOVAN ( TEARY EYED)
My baby. Ch ny God.

Al'l of a sudden, Elijah- BLACK MALE (20s) runs to her side.
He hol ds her.

ELI JAH
| got you! Don’t worry baby, | got
you! Let’s get out of here. These
Negros going crazy |like Atlanta.

Elijah | ooks at the POSSESSED BLACK MAN, the POSSESSED
STARES back. Elijah stands with the wonan, then stands in
front of her. PROTECTI NG

ELI JAH ( AGGRAVATED)
What ' s up!

The POSSESSED slowy turns and then takes off in a 100 yard
sprint running.

(ON THE OTHER SI DE OF THE PLAYFI ELD)

Decker braces hinself as a scream ng Sanson | unges to D VE
TACKLE hi m

SAMSON
UUUGGECEHHHHH, HUH

Sanmson devast ates Decker, picking himoff the ground and
knocki ng down everyone behind him They all fall yelling.

Sanson gets up quickly and junps into a kickboxing stance.
Peopl e that were once running away, stop to take out their
cell phones to record Sanson fighting.

Stevens gets on her wal ki e-tal kie and changes the channel .
STEVENS
| need all available officers with

taser units! Al officers with
taser units at the Playfield now
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Wight gets up fromthe runble and squares up with Sanson.
Wight sw ngs tw ce.

WRI GHT
Huh! - Huh!

Wight msses tw ce. Sanson swi ngs tw ce snoothly and
connects. Wight hits the floor.

RICO (O S.)
Ahhgg!

Ri co conmes out of nowhere and is able to wap his arns
around Sanson.

Rl CO
Scream ng! Ahh, | got him 1...

Sanson easily breaks his hold and with precision. Throws a
left elbowto Rico's md-section, then quickly again the
sane el bow delivering a blow to the chest, then quickly
again an elbowto Rico’'s face. The last vicious el bow
spinned Rico around as he fell to the ground EYES CLOSED.

The crowd is now scattering due to the screans of people
running fromthe possessed attackers.

Decker gathers hinself to fight.

DECKER
You want this white boy! You want
pi ece of this white boy! Cone on,
cone on!

Decker with guards up, wal ks up to Sanson. Sanmson SM LES.
Decker jabs with his left twice, mssing as Sanson dodges
tw ce.

DECKER
Huh! Huh!!

As Sanson noves in closer, Sanmson sw ngs to Decker’s

m dsection and CONNECTS, pushing Decker back a few steps. It
is a striking blow that Decker trys to shake off. They
square up again.

Decker tries the jabs again but faster and CONNECTS with
t wo.

DECKER
Huh! Huh!
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Sanson absorbs the two jabs as Decker QUI CKLY hurls a right
cross to Sanson’s jaw. Samson is pushed back a coupl e of
steps and trys to shake it off. Decker gets punped.

DECKER
Al right. Endgane!

Decker CHARGES Sanson

DECKER (CON' T)
AAGGRRR! ( Grunts)

Decker tackles Sanson to the ground and gets on top of him
to TAUNT him (Not aware Sanmson’s hands are free)

Decker grabs himby his shirt collar.
CLCSE UP

DECKER (CON T) (V. Q.)
You ain’t so tough! What’s with

these tricks? You will confess your
crimes and you will DIE in prison!
BI TCH!

As Decker talks trash to Sanson(on the ground), the agents,
Cleo and Stevens | ook on as a SI GH OF RELI EF

Cleo | ooks up to see Krunald SLOALY wal king with his
possessed few tearing into the fleeing crowd of people. HE
SEES HER, then he sees Sanson. He is walking in their
direction now. Afraid, Ceo taps on the shoul der of a dazed
Ri co.

(Back to fight) Decker cocks back to deliver a last blowto
Sanson while he is still on the ground..

MOVENTUM SW TCH:

Sanmson CATCHES DECKER S FI ST with his hand then throws
Decker off of him The two get up quickly and square up.

DECKER
Gve it up! You re going down
African. You and your friend, this
ends tonight!

SAMSON
| am Kru! You will NEVER take ne
alive!

Sanson gets in a fighting stance. Quick inhale, exhale.
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DECKER (CON T)
As you wi sh. You are under arrest!
The charge is capital nurder in two
states. | am Agent Decker with the
At | anta- Ceorgia Federal Bureau of
| nvesti gati ons.

As Decker is talking, he is | ooking around at the Agents
wat chi ng, police hurrying to control the situation, and
Krunal d and his POSSESSED COM NG

ACTI ON:

Decker starts to speak slower and the volune of his words
are |ower after viewing Krunald getting closer with
ATTACKERS

SURPRI SE ACTI ON:

Sanmson whirls an EXPLOSI VE BACK- KI CK that connects to
Decker’s face. Decker is airborne again and is knocked out
before he hits the ground.

Cl eo, Donal dson, and Kline | ook at each other.

CLEO (UNDER HER BREATH)

Ch Shit!

DONALDSON ( UNDER HER BREATH)
Oh Shit!

KLI NE ( UNDER HER BREATH)
Ch Shit!

Stevens is on the wal ki e-tal ki e agai n.

STEVENS ( QUI CK)
Taser them NOW

One officer tasers Sanson, he is still standing.

SAMSON
AGRR, ACGRR, AHHH!

The second officer tasers Sanson, then the third. Samson
dr ops.

AGENT #1 (WALKI E- TALKI E)
Suspect nunber two. Taser him
Agai n- Agai n!

Police officers rally around Krunald to capture. Krunald
down. Possessi on stops.

( CONTI NUED)



CONTI NUED: 69.

STEVENS ( ON WALKI E- TALKI E)
Track down the attackers! Use
tasers only, use tasers only! They
are innocent. They have only been
br ai nwashed. They are. ..

BANG Live gunfire.

The crowd of people are screanming, running in every
direction. Police is trying to conb the crowd, direct the
exit. Some agents are noving the suspects into the PCLI CE
SUWS. Red and blue police lights are fl ashing.

One police officer is holding his gun up.

POLI CE OFFI CER #1
| didn’t nean to shoot! | didn't
mean to shoot!

POLI CE OFFI CER #2
You dunbass! Can’t you foll ow
orders? Where the hell did you cone
fron? My God! Look at what you’ ve
done. You dunb son-of -a-bitch!

POLI CE OFFI CER #1( SOBBI NG
|’m sorry man. You gotta help ne!
|’ m sorry. She was going crazy!

A Puerto R can worman is on the ground, in only her
underwear, shot in the head. Blood is on the ground. A few
people fromthe cromd and a couple of police officers

wi tness her death. A young wonman in the crowd with BLOOD
SPLATTER on her face stands in shock. EMOTI ONLESS.

FADE QOUT:

EXT. NEW YORK POLI CE STATI ON-- NI GHT

The police station is packed with reporters, news station
caneras, and police officers. The officers are trying to
hol d back a | arge crowd of people who want to see what the
fuss is about.

The SUVs with the agents and the suspects pull up in front
of the station. The Police Chief Paulie Ruger, a 6 foot 4
i nch, 245 pound giant wth small, squinted eyes stands
wai ti ng.

The reporters and crowd are rowdy and begin to nake nore

noise. Oficers fromthe station open all of the SUV s doors
and brace for what cones out.
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The first SUV with Stevens, Agent #1, a bruised Decker, then
Cleo get out. They walk slowy to Ruger, shaking off and
ignoring the press.

FEMALE REPORTER #1 (ON HER M CROPHONE)
Did you finally capture the Wite
People Killers? Is that what you
are going to call then?

MALE REPORTER #1 (ON HI'S M CROPHONE)
s this a Race War? Everyone
agai nst White Anerica? Was this
brought on by a cult or a new
religion?

FEMALE REPORTER #2 (ON HER M CROPHONE)
Was this, Atlanta, and New Ol eans
inretaliation to the Red President
Fire and Fury? Do you think the
governnent is behind all of this?

PAULI E RUGER (TO THE CROWD)
Everything is fine here in New
York. The suspects will stand
trial. Move on out now.

Ruger quickly turns to greet Stevens and Decker.

RUCGER
Paul i e Ruger, NY Police Chief. Nice
to finally neet you. Geat |ob.

Ruger and Stevens shake hands then Ruger and Decker shake.

STEVENS
Thank you. | am Deputy Director of
the FBI from New Oleans. This is
Agent Decker from Atlanta,...where
the killing spree started.

DECKER ( SHAKI NG RUGER S HAND)
Pl ease to neet you Chi ef Ruger.

RUGER ( TO DECKER)
Are you alright there? Looks |ike
you ran into a big fist.

DECKER ( EMBARRASSED)
Oh I'’malright. And actually, it
was a big foot, | think.

The four kind of chuckle for a second.
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STEVENS (| NTERRUPTS)
And this is Ceo, a witer for the
Atl anta Gazette. She was the first
to witness this horrible act.

CLEO ( CALM.Y)
Pl eased to neet you Chief Ruger.

Cl eo and Ruger shake hands.

RUGER
No Ma’am | am pl eased to neet you

RUGER (CON' T)
| know it’s been a long day, let’s
get you guys inside and get
paperwork started. I will address
this, this, nmedia world once you
guys are inside.

Ruger gl ances over to see Sanson and Krunal d handcuffed at
the wists, ankles, and VISIBLY bound at the nouth. Four
officers to each suspect, who physically have their hands on
Sanmson and Krunal d escorting theminto the police station.

Rico catches up to Ceo and all of the assisting agents
fol |l ow Decker, Stevens, and Ruger into the police station.
About a dozen officers remain outside to hold off the
roaring crowd of people and reporters.

FEMALE REPORTER #1 (LOUD W THOUT THE
M CROPHONE)
Hol d on Chief Ruger! Do you have a
plan if the killing spree hits New
York? Is the police ready? Are you
ready Chief Ruger?

FEMALE REPORTER #2 (ON HER M CROPHONE)
Are the suspects going to be on
trial with a jury? Or are you goi ng
to nake then di sappear? Ruger?
Ruger ?

I NT. NEW YORK PCLI CE STATI ON- - NI GHT

The station’s first floor |evel has about two dozen officers
and agents wor ki ng behind the scenes. Filing paperwork,
answering calls, making calls, escorting and transporting
wld and |awl ess crimnals. Fast paced.

They approach a workstation with officers al ready occupyi ng

it. The officers gather their bel ongings and nove once they
noti ce Ruger and other agents approachi ng.
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RUGER
| can have you guys set up here for
NOW.

STEVENS
Thank you. W will stay out of your
way.

RUCGER

Ch no, it’s not a problem [f you
need anything just yell really
loud... I’"mgoing to address the
cromd outside. Gve ne a few

m nut es pl ease.

DECKER
We under st and Chi ef.

St evens acknow edges and nods. Chief waves down two ot her
of ficers as he heads back outside to address the crowd.

Decker’s agents, Stevens’'s agent #1 and Rico are in a huddle
tal ki ng, | ooking around while officers handcuff Krunald and
Sanmson to a nearby police bench. Oficers take turns staring
and wal ki ng by sl owy.

BANG The SIDE police doors slamopen with two officers
rushing in a suspect.

SUSPECT DESCRI PTI ON: Hi spanic nale with [ ong rai nbow col ored
hair, TWO BLACK EYES, with clown tattoos on his face and
neck.

MALE SUSPECT ( YELLI NG
" mthe king AND t he queen! The
first rap transgender! Call ne
m ndbender! | don’t ever CHECK IN
catch nme state-to-state. | don’t
ever CHECK I Nl (Mbans)

The suspect noans |ike he is on drugs. The officers sit the
suspect next to Krunald and Sanson, then handcuff himto the
bench.

MALE SUSPECT (S| NG NG
" mthe king and the queen!

|’ mthe king and the queen!

The suspect is fidgeting and shaking in a weird way. Krunald
and Sanmson try to ignore.
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ARRESTI NG OFFI CER #1
Alright! Since you can’t shut up.
We can fix that.

The officer gets a thick roll of gray DUCK TAPE and tears a
pi ece for the suspect. The officer covers the suspects
nout h.

ARRESTI NG OFFI CER #2
There! Now can you pl ease be qui et
while we CHECK YOQU I N? Di sorderly
Conduct and exposing yourself to a
m nor. Sick bastard.

The suspect shakes his head, throwing his hair, refuting the
char ges.

(On the other side of the station)

DECKER ( TO STEVENS)
W need to get our suspects in a

cell. They can’t be in general
popul ati on and they have to be
si | enced.
STEVENS
Yes, | know. We have to nake sure

Chi ef Ruger knows.

Decker and Stevens | ook over at Krunald and Sanson. Even
handcuf fed and gagged Krunal d and Sanson sit firm unfazed.

(A MOVENT LATER)

The police station doors open up and Ruger with the two
of ficers conme back in to the group

RUCGER
Well, looks |ike we have a pair of
natural disasters here on our
hands. Very interesting. Wich one
of you have been able to w tness
first hand what our suspects can
do?

PCLI CE WOVAN WALKER (V. Q)
Chi ef Ruger?

Chi ef Ruger turns to see the police wonan (O ficer
Wal ker)...WTH four suited GOVERNVENT OFFI Cl ALS.

( CONTI NUED)
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POLI CE WOVAN WALKER
This is National Security Advisor
Ni chol as G ant.

Gant (Md 50s) stern, but relaxed. G ant and Ruger shake
hands.

RUGER
Wll Hello Sir! Pleased to neet
you.

GRANT

Chi ef Ruger, |ikew se.

GRANT (CON T)
Sorry to barge in here so |ate, and
not calling ahead. W have been
payi ng close attention to the pair
of mass nurdering, white race
killers. Is there a place where we
can talk in private? You need to
know who you are dealing with

Ruger guides Grant and one of his coll eagues, Stevens,
Decker and Cleo into a md-sized conference room

DOOR CLOSES.

| NT. POLI CE CONFERENCE ROOM - LATE NI GHT

Everyone is standing around the oval table. Grant’s
col | eague puts his business briefcase on the table, opens it
and pulls out a TOP SECRET FILE. He opens the file on the

t abl e.

GRANT
Let me give you sone nore
i nformati on on your suspects. The
seni or gentl eman goes by the nane
Dr. Peter Krunald. W don’t think
that’s his real nane, but we do
know that he is from Liberi a,
Africa. Fromthe KRU TRI BE
Hundr eds of years ago his people
were great sailors off the coast of
Africa, very proud. H's people also
refused to ever be enslaved. They
woul d take their own lives before
ever being a sl ave.

Decker and Stevens | ook at each other then back to Grant.

( CONTI NUED)
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GRANT (CON T)
The ot her gentl enan goes by the
nanme of Sanson. He is froma
sub-tri be that was conquered by the
Kru maybe about a hundred years
ago. G ve or take.

CLEO
So Sanson is a slave?

GRANT (CON T)

Not quite. | wouldn’t say that
because their culture sees things
different. Sanson is nore |like a
life-1ong hel per, WARRI OR, unl ess
Dr. Krunald releases him.. It’'s
nmore of an ancient war, honor,
survive to be stronger type of

t hi ng.

GRANT ( MORE STERN)
Anyway, if you think these two will
sit for any type of punishnent?...
You are wong! They will escape in
a split second or decide that it is
tinme.

RUGER
Time, for, what?

GRANT (CON' T)
Time to diel

RUGER (CON' T)
So how do you suggest that we
handl e a situation |ike that? I
mean, you see the nedia and the
crowd outside. They are |ooking for
a story, a highlight for Youtube or
Twitter. They are |ooking for a
suspect or they will bash police
and yell brutality and all types of
injustice. We are always | ooking
for the safer route.

GRANT
Now, what | have told you is the
first part of the story.

CLEO (| NTERRUPTYS)
Hold on, just a mnute. | amonly a
newspaper reporter, but we have
crimes that were commtted. In

( MORE)
( CONTI NUED)
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CLEO (I NTERRUPTS) (cont’ d)
different states. W have proof,
eyew t nesses, and now we captured
the crimnals. What else is there?

Grant, Ruger, Decker, and Stevens | ook at each other |ike
they were unsure of what was next.

GRANT ( SERI QUS)
Pl ease let nme finish because you
need to hear the second part of the
story. There is a nmajor factor, a
deciding factor, an irrefutable
factor of religion.

DECKER
Not agai n.
GRANT
Hear ne out... The United States

governnment and t he Departmnent of
Justice wants to be very careful on
this case. It is delicate, and we
need to be swift and precise.

STEVENS
Excuse ny | anguage, but cut the
B.S.! What is really going on with
this case?

G ant is hesitant. He has the whol e room paying attention.

GRANT (CON' T)
There is not just one factor of
religion. There are many factors.
The BLACK LI VES MOVEMENT, the real
novenent, social injustice...

STEVENS (| NTERRUPTYS)
| said cut the Bullshit! I'mfrom
New Ol eans, |’ve heard this rap
before. This means the governnent
dodges the bullet , sonebody el se
gets hit. W are in deep shit with
these two!? Am 1 right?

Grant firmy | ooks at everyone, MOOD CHANGES.

GRANT
Send themto Riker’s Island. Let
t hi ngs bl ow over for a coupl e of
weeks then back to Atlanta where
they will stand trial. And if we
are | ucky..

( CONTI NUED)
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Steven starts to chuckle, laugh a little.

DECKER
VWhat ? What’'s so funny? WAs there
sonething | m ssed?

CLEO (CALMY)
Qur guest here, M. Gant is lying
agai n? How did you make it, in this
position, all these years? You are
very awful at telling |ies.

GRANT
This is serious business.
Classified actually. And on a need
to know, governnent access only.

STEVENS
You' re going to kill them One way
or another, a sl eeper cel
somewhere. Wthin six nonths these
two are history. Is that it?

RUCGER
So, all of this is a charade?!
Peopl e have been killed and we have
a nmedia day to hype things up. The
government gets good ratings for
delivering false justice and the
ultimate plan is to kill them Wat
about standing trial?

CLEO
Yeah!
DECKER
Yeah!
G ant gets back into the discussion... Looking at Ruger,

St evens, then Decker.

GRANT
You have your position to keep, is
that right Ruger? Stevens, you
shoul d be on a plane back to New
Ol eans by norning. And Decker,
believe Atlanta is awaiting for
your arrival.

PAUSE FOR A MOVENT:

( CONTI NUED)
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GRANT (CON T)

| tried to be the nice guy here,
di plomatic and all. But you guys

are really snmart.

78.

Grant reaches in his jacket pocket and pulls out fol ded

governnment forns. He throws it on the table.

GRANT ( CON' T)

This is on order fromthe

Depart nent of Justice. Please do
what you have been instructed to
do. The bottomline is this, the
Anmeri can people can NOT have a

country of Africans or even African

Anericans, killing white people.

Regardl ess of how many m | lions of

sl aves that were killed in the
past. No reparations paynents, no

changes to the National Anthem no

asking for forgiveness. W just

don’t care enough about that! Good
day | adi es and gentl enen.
Grant and his coll eague exit the room
CLEO
Well, where do we go from here?
RUGER

Qur suspects get a cell for
tonight, and off to R ker’s first

thing in the norning. W al

what the man said

STEVENS
Yeah! Bull shit.

DECKER

Let’s get out of here. Chief Ruger,

it’s been a pleasure. | guess you

will take it from here.

Chi ef Ruger sal utes them as Decker
t he room

St evens,

hear d

and Cl eo | eave

CUT:
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| NT. LOCAL BAR--LATE NI GHT

St evens, C eo, and Decker enter a |local bar near their
hotel. Bar nmusic is playing. The bar is partially packed as
t hey wal k past drinking patrons. They approach the bar.
Decker raises his hand to get the attention of a bartender.
A snooth black male (md 20s), nuscular build with braided
hair cones to service them Ceo, Stevens and Decker | ook at
each other and smle.

ADAM ( SM LI NG BARTENDER)
Hey guys, what can we get for you
t oni ght ?
The SCENE FADES to the backdrop of the bar as the nusic is
pl ayed | ouder and you see the bartender pouring shots for
the three.
AFTER A FEW MOMENTS:

FADE QOUT:

| NT. HOTEL NEW YORK Cl TY-- LATE NI GHT

(V.O)(O S.) You hear feral e | aughter and giggles, then the
noi se of el evator doors cl osing.

From around the corner cones a BUZZI NG Cl eo and a SLI GHTLY
| NTOXI CATED St evens hol ding on to Decker’s arm

DECKER
Well, the least | can do is walk
you two | adies to your roons.
STEVENS
Didn’t you say you were in the sane

hot el .

They all stop wal king as Ceo finds her hotel key and stops
at DOOR 207.

DECKER ( SLI GHTLY TI PSY)
Yeah, I'"'min a few doors down. O
isit a fewfloors up?

Cl eo giggles, she notices that Stevens is still holding on
to Decker’s arm Stevens thinks Decker is hilarious.

STEVENS
VWhat ? Ha Ha Ha. You can’t renenber?

Decker shrugs his shoul ders.

( CONTI NUED)
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DECKER
"1l find it sonetinme tonight, or
t onor r ow.

CLEO
| will say, this is the nost

excitenment | have had in nmy entire
life. But | amglad it is over.
have a |lot of work to do, so I'm
turning it in guys. Goodni ght.

STEVENS
Goodni ght sweeti e.

DECKER
Goodni ght C eo. Tonorrow we are
headed back to Atl anta.

Cleo goes into her hotel roomand cl oses the door behind
her.

St evens and Decker continue wal king in the same direction
around anot her corner. STEVENS ROOM She gets her hotel
key.

STEVENS
This is it! This is ny stop.

DECKER
Ckay, | guess you enjoy the rest of
your night. Wth everyone | eaving

tonorrow. ..

Stevens steps closer to Decker as he speaks. Stevens puts
one hand on his shoul der and the other hand by his bruised
f or ehead.

STEVENS (| NTERRUPTS)
You took a pretty good hit tonight.
Let ne look at that. Let’s put sone
ice onit. Cone on in.

DECKER
Uh, I'mokay. | don’t know if this
woul d be a good i dea.

Stevens | ooks himin the eyes.
STEVENS

| think it would be a great idea.
And you know I’ mright.

( CONTI NUED)
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Stevens slowy pulls Decker by his hand into her hotel room
DO NOT DI STURB SIGN i s put on the outside knob. The door
shuts. CLICK- CLICK

(NEW YORK POLI CE STATI ON

- EARLY AM QUTSI DE VI EW

I NT. NEW YORK PCLI CE STATI ON-- EARLY AM

SI X SWAT team nenbers wal k through the front doors. They see
a few officers at a desk tal king.

LEAD SWAT MEMBER
Hell o guys, Police Chief Ruger
avai | abl e.

OFFI CE OFFI CER #1
| think he stepped out for a few

OFFI CE OFFI CER #2
No, they changed shifts renenber
He will be back in tonight. N ght
shift this whol e week.

LEAD SWAT MEMBER
Ckay... Who is in charge right now?

The O fice Oficers point over to Police Chief Ruger’s
of fice.

OFFI CE OFFI CER #2
That woul d be Captain Gimnm |
guess | will have to call himout.

Ofice Oficer #2 picks up the phone and pushed the
connecting buttons.

GRIMM (V. Q)
G'i mm here.

OFFI CE OFFI CER #2 ( ON PHONE)
W need you out here Captain.

GRIMM (V. Q)
kay.

Ofice Oficer #2 hangs up the phone and in two seconds
Chi ef Ruger’s office door quickly opens up. A short, thin,
gray-haired, frightful |looking man (G imm Early 50s) takes
about three steps out of the office.

( CONTI NUED)
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GRI MM (LOUD)
VWhat !

The Lead SWAT nenber sees Gimm and approaches him He
reaches in his vest, pulls out docunents and gives it to
Gimm

LEAD SWAT MEMBER
This docunent is fromthe Mayor’'s
of fice. Authorized by the President
of the United States. W need to
transport two of your inmates to
SI NG SI NG

G imm | ooks up real quick.

GRI MW
The plan was Ri kers. C osed or not
cl osed.

LEAD SWAT MEMBER
Pl ease read on. There are contact
nunbers for verification.

Gimmreads a little bit nore, |ooks up, then nods his head
to a group of officers to get the suspects ready.

| NT. PLANE- - MORNI NG
FADE | N:

KLINE (O S) (TALKING TO RI CO
You know, | think that is so
fascinating. | nmean, the scripture
clearly states John's revel ation.
Hs hair was |Ii ke wool, and his
feet was |ike unto fine brass.

CAMERA VI EW

The airplane seating is rows of two seats. Decker and d eo,
Rico and Kline then Wight w th Donal dson.

KLI NE/ RI CO ( SI MULTANEQUSLY)
“"AS | F I'T BURNED I N A FURNACE. "

the two start to giggle and continue with | owered voi ces.
(Smal | tal k)

DECKER (TO CLEO
So, what do you think about what
has happened over the past couple

( MORE)
( CONTI NUED)
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DECKER (TO CLEO (cont’d)
of nmonths? Crazy huh?- Don’t say

it, million dollar book deals, talk
show appear ances, starting your own
conpany?

Cl eo cl oses her eyes and sl owy shakes her head.
HEADSHOT: MOOD CHANCGE

CLEO ( TEARY- EYED)
l,..1"mstill having trouble
soaking in all that has happened.
ama little traumati zed (Ha, Ha),
BUT... people were being killed
because of what their ancestors
did, of what their great-grand
parents did. Slavery, unlawf ul
deaths, the injustice. | can’t, |
can’t even imagi ne what that could
be like. It’s alnost |ike you want
to forget sonething |ike slavery
even existed. The nurders that were
commtted, the raping, and sone
people can not forget. | live in a
media world and | amblind to the
fact that fifty percent of the news
reported i s agai nst the people of
col or.

Cleo pulls a tissue type cloth fromthe snmall purse she
carried on the plane. She w pes her tears and her nose.
Decker | ooks on worri ed.

CLEO (CON' T)
How can this world stop this? How
can we get better, w thout having
to be |ike the doctor and Sanson?
Wth all of the acconplishnments
t hat people of color have given to
society, and we are still | ooked
down upon? Ha, Ha, Ha-Ha.

Cl eo | aughs then chuckles, w ping her tears.

DECKER
The only thing anyone can do,.. IS
PRAY.

Decker nods in agreeance, Ceo smles then nods in
agr eeance.

The CAMERA VIEWexits out of the side wi ndow from where C eo
was sitting.
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EXT. PLANE | N THE SKY-- MORNI NG DAY

The CAVERA VIEWIis of the plane in the partly cloudy, sunny
sky.

EXT. SWAT TRUCK- - LATER THAT MORNI NG

The SWAT truck is driving on the New York State H ghway wth
JAM PACKED unusual traffic.

| NT. SWAT TRUCK- - DAY

The six fromthe police station are in the SWAT truck wth
Krunal d and Sanson. Krunald and Sanson are still gagged. Two
in the front, the other four are in the back including the
Lead SWAT nenber.

LEAD SWAT MEMBER
Man, just |look at you two. All
rough and tough killing off the
white race HUH?

The ot her SWAT nenbers in the back chuckl e and | augh.

LEAD SWAT MEMBER ( CON' T)
| know what you are thinking. If
you weren't tied up and bagged, you
coul d probably kick nmy ass HUH?

The SWAT nenbers chuckl e again. The Lead SWAT t hen | ooks at
Sanson.

LEAD SWAT MEMBER
And this one over here, Yeah, you
| ook tough. But in Anerica you know
we woul d just shoot your ass. NO
JUSTI CE, NO PEACE HUH?

The Lead suddenly stops joking. He |ooks toward Krunald
agai n.

LEAD SWAT MEMBER
It’s not fair, the world is not
fair, people aren’'t fair. But you
just can’t go around killing people
for the sake of justice.

The Lead | ooks around at his nen, then to the front. The
SWAT truck is slowing to a STOP.
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EXT. SWAT TRUCK- - DAY

The truck is at a FOUR-WAY STOP SIGN, with ei ghteen wheelers
on the east and west STOP SIGN. Aline of cars are com ng
fromthe north direction.

I NT. SWAT TRUCK- - DAY

SWAT TRUCK DRI VER
Hey, this is strange. Wio in the
hel | puts stop signs on the highway
bet ween counti es?

QUI CKLY. The Lead nenber | ooks around paranoid.

LEAD SWAT MEMBER
STOP SI GNS!' What the! Floor it-Get
out of herel

EXT. SWAT TRUCK- - DAY

Adrenal ine up now, the SWAT truck takes off and then

BAM BAM As the truck took off, the ei ghteen wheelers tined
their collision perfectly, pinning the truck. A BLACK

VAN, comng fromthe north also pulled out of line in front
of the truck. The two ei ghteen wheel ers pinned the truck

j ust enough to shake everyone in it and rattle them

sem - unconsci ous. The nen in the truck groaning and yelling.

I NT. SWAT TRUCK- - DAY

Everyone is shaken up inside the truck. Krunald and Sanson
end up underneath the pile, the weight of everyone is
hurting them

EXT. SWAT TRUCK- - DAY

Three BLACK ARVED MEN junp out of each rig quickly, foll owed
by four BLACK ARMED MEN out of the BLACK VAN. EXCEPT for the
driver of the van who sits inside, wi ndows up, with a vei
over their face.

Two of the nen put C-4 packs on the back door of the SWAT
truck.

BOOM

The back doors are blown off. In a second three of the arned
men junp into the back of the truck.
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I NT. SWAT TRUCK- - DAY

The SWAT nenbers, sem -conscious, are PISTOL VWH PPED and GUN
BUTTED unti| unconscious. Krunald and Sanmson are pulled out
from underneath the SWAT bodi es. They are hel ped outside of

t he damaged truck.

EXT. SWAT TRUCK- - DAY

Keys are jingled as one of the arned nen run to unlock the
shackl es from Krunal d and Sanson. The two renpove their gags
and are escorted by the arned nen to the back of the van.

| NT. BLACK VAN- - DAY

Three of the armed nmen hel p Sanson and Krunald into the back
of the van. DOORS CLCSE.

The fourth man fromthe van is now the driver and the driver
with the veil is in the back of the van with Sanson and
Krunal d. The van takes off. The person wearing the vei

| ooks at Krunal d.

( CAVERA ON PERSON WEARI NG VEI L)
DESCRI PTI ON:
Al'l black junper suit, black boots, and bl ack gl oves.
KRUNALD
Who are you peopl e? How did you

know? I want to say thank you
but. ..

SUSPENSE
The person wearing the veil slowy takes it off.
ST. ASH MARSHE’

KRUNALD/ SAMSON
Ha Ha Ha Ha Ha! (Laughs)

Al three of them start |aughing.
AFTER A MOMENT:

ST. ASH MARSHE’
My bodyguards are al so ny goons. W
started to put things
together.. Fromthe airport, to the

( MORE)
( CONTI NUED)
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ST. ASH MARSHE (cont’d)
CD, to Central Park. W knew t hat
it was tinme for the novenent. And
we are not going to be left behind.
So, is there still a lot of noney
to be nmade in other countries?

She smirks and then all three start to |augh again. (Laughs)
KRUNALD
Yes ny dear, yes.
EXT. BLACK VAN- - DAY
CAMERA VI EW
You see the van driving along the highway goi ng west.

LONDQON, ENG_AND

| NT. LONDON ENGLAND Al RPORT- - DAY
CAMERA VI EW

You see the back of two people wal king off of the PASSENGER
BOARDI NG BRIDGE. It is a crowded airport and flight
announcenents are made with an English accent.

FEMALE FLI GHT ATTENDANT(V.O.) (O S.)
Hel | o-Hel | 0. You forgot your
jacket. Hello Sirs..

A white female flight attendant (Anelia), wal ks briskly to
two gentlenen as she is holding a nice suit jacket.

The gentl enen turn around. .
SURPRI SE
it is Josiah Krunald and his 6ft 4in, |inebacker built,
servant/ bodyguard DAGO. Josiah left his jacket on the pl ane,
but the two are dressed very diplomati c.
JOSI AH
Why thank you Madam | will take ny
gar ment now.

Anrel i a hands over the jacket and Josiah puts it on. (Perfect
chance for Anelia to stroke her WH TE PRI VI LEGE)

( CONTI NUED)
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AMVELI A
Ww You two are dressed like
you' re fancy. Are you two tourists
or special benefits people?

JOSI AH
No Madam | am here to claimny
throne as the rightful heir.

AMVELI A
Ha Ha Ha! You nust be a conedi an
What a dreaner. (Laughs)

Anelia continues to laugh in Josiah’s face while Josi ah
| ooks at her seriously with a fixed grin.

AFTER A MOMENT:
Josi ah puts his hand out to shake with the wonman.
CLOSE UP

JOSIAH S FACE. His fixed grin turns to a devilish smle.
They shake hands. Josi ah nmakes sure that BOTH OF H S HANDS
are in on the HANDSHAKE

JOSI AH
Thank you again for ny jacket. And
| PRAY, that you REST | N PEACE,
AFTERWARD,

They rel ease hands and Josi ah and Dago wal k of f.

AVELI A
Such a funny bl ack man. He’s going
to get arrested.

Anelia starts to wal k back to the PASSENGER BOARDI NG BRI DGE
t hen she SUDDENLY STOPS. She grabs her throat and starts

gaggi ng.

AMELI A
AGG AGG HUH, AGG AGG

She slowy turns herself around, her EYES are BLOOD RED as
she notions her arnms for help. Her EARS start to BLEED OUT

AMELI A
AGERR, ARG ARG ARG

( CONTI NUED)
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Amelia starts to bunp and run into people, pushing an old

| ady down, running into an airport information desk. It is
crowed and people see her and try ti aid her. She grabs her
throat again and then she stands as her head and her body
shake.

PEOPLE ARE CROADED ARCUND HER I N AWE.

FEMALE PASSENCER #
Sonebody call for help!

MALE PASSENGER #1
Call an anbul ance. My God, can
sonmeone call an anbul ance pl ease!

As people crowd closer to see and aid..

SUDDENLY. BLOOD starts rushing out of her mouth FI RE HYDRANT
STYLE pouring on all that are close. As she slowy turns
around, BLOOD is SPRAYI NG out of her nouth, nose, eyes, and
ears. BLOOD IS EVERYWHERE. Anelia falls down dead and peopl e
are bl oody, running and scream ng for safety.

FADE TO BLACK.

CREDI TS.

END.



