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FADE | N:
SUPER: Novenber 22ND 1963
EXT. DESERT H GHWAY - DAY

The sun bl ast down on a desert hi ghway occupied by a | one
vehicle that's seen its better days.

I NT. OLD CAR - CONTI NUOUS

The vehicle has a | one passenger, CARL MAYS, age 28. Carl is
wearing a t-shirt, arny khaki pants, unshaven and dead tired.
He can barely keep his eyes open above the cigarette that
dangles fromhis lips. The left side of his face has | ong
SCRATCHES from below his eye to his jaw. The radi o pl ayi ng
begi ns a newscast.

RADI O BROADCAST
Novenber twenty-second, nineteen-
sixty three, wll Iong be renenbered
as the day Anerica lost its innocence.
Presi dent Kennedy was decl ared dead
just after one pm central standard
time in Dallas, Texas. The victim of
an assassin's bullet.

Carl turns the radio off. He picks up a prescription bottle
fromthe car seat, renoves the top. The bottle is enpty.
This upsets Carl .

CARL
Son of a bitch!

A WARNI NG LI GHT cones on. The vehicle is running hot.

CARL ( CONT' D)
Shi t.

SMCKE begins to escape fromunder the hood as the car | oses
power .

EXT. DESERT H GHWAY - CONTI NUOUS

The vehicle pulls off the road and to a stop. Snobke pours
from under the hood.

Carl exits the vehicle and sl ans the door.

CARL
Pi ece of shit!

Carl surveys his surroundi ngs.



2.

Just up ahead he sees a highway sign: 54 north. He |ooks to
his |l eft at another sign on the opposite side of the road:
El Paso 236 m | es.

Carl returns to the drivers door, opens it and retrieves his
keys fromthe ignition.

AT THE TRUNK

Carl opens the trunk and pockets the keys. He noves a arny
khaki shirt and arny duffel bag to one side that were |ying
atop a travel bag. He unzips the bag that |ies beside a black
bri efcase and | eather scabbard. His right forearmreveals a
"Jesus saves" tattoo.

He pulls a Bible out of the bag fromatop a carton of
cigarettes and pint of whiskey. He holds the Bible in one
hand and the pint in the other. He stares down at both. Car
throws the Bible back in the bag and takes a swg fromthe
bottl e.

CARL
Too late for the Bible. At |east for

me it is. But never too early for a
drink.

Carl takes a big swg as his eyes scan the vast desert.

CARL (CONT' D)
Wi ch way, Carl?
(1 aughs)
What fucking difference does it make?

He puts the bottle back in the bag and pulls a mlitary style
"Boonie" hat fromthe trunk and puts it on. He renoves the
travel bag, briefcase, and scabbard. He slings the strap
fromthe scabbard over his shoul der

Carl returns to the open drivers door, reaches in and grabs
a canteen frominside the vehicle.

Wth canteen in hand and scabbard slung he wal ks away and
down the highway leaving in the direction the car had
travel ed.

Carl has made it a good ways fromthe vehicle. He stops and
| ooks back at the car now engul fed i n snoke.

He watches as the car BURST | NTO FLAMES.

CARL ( CONT' D)
Pi ece of shit.

Across the endl ess desert sonmething in the distance catches
hi s eye.



EXT. OPEN DESERT - CONTI NUOUS

Carl | eaves the road and wal ks into the desert in the
direction of his curiosity.

CARL ( CONT' D)
Hup-two-three-four, to the left,
right, left.

(yells)
CGet in step, god-danmt!

Carl eyes squint as they |look to the sky.

CARL ( CONT' D)
How s that, Dad? Did | finally get
it right?

FLASHBACK
EXT. HOUSE - BACKYARD - DAY
SUPER: Years Past

A ten year old Carl marches with a toy rifle on his shoul der
as his father, a man in his thirties, barks comuands.

CARL' S FATHER
Hup-two-three-four, to the left,
right, left.

(yells)
CGet in step, god-dammt! Can't you
do anything right?

Tears roll fromCarl's eyes but he doesn't speak back to his
f at her.

CARL' S FATHER ( CONT' D)
"Il make a man of you yet, you little
shit!
BACK TO SCENE

Carl reaches the |l andmark that caught his eye: A weathered
ol d wooden sign stuck in the sand that reads: HELL STRAI GHT
AHEAD.

Carl yells to the sky.

CARL
Hel | got a bus that runs by here?!

He waits for an answer that doesn't cone.

CARL ( CONT' D)
@uess not.



He | ooks behind himfor the highway he can no | onger see.

CARL ( CONT' D)
No highway. If there ever was one.

He yells to the sky again.

CARL ( CONT' D)
You ain't fooling nme! I'mnot wal king
back for sonething that's not there!

Carl drops the scabbard, bag and briefcase to the sand then
falls to his butt.

CARL ( CONT' D)
So this is the way it ends.
(1 aughs)
"1l drink to that.

He finishes off the remaining water fromthe canteen, tosses
it, then another big swg fromthe bottle.

CARL ( CONT' D)
Not hing I'i ke chasing your water with
a bite of the spirit.

Carl spots a DUST DEVIL that has forned a di stance away.

CARL ( CONT' D)
VWhat the fuck is that?

He wat ches as the spinning sand dissolves into the formof a
tall and slender OLD MAN wal ki ng his way.

Carl never takes his eyes off the man dressed in all black
clothing and a black hat. He knows this nman.

CARL ( CONT' D)
Si gn shoul d have said, "You've
arrived. Welcone to hell."

The old man stops wwthin a foot of Carl and stares down at
hi m

DESERT NMAN
VWhat makes you think you're in hell?
CARL
I f you're here, where else could I
be.
DESERT MAN

Maybe |I'm a mrage.



CARL
Maybe you are.

DESERT MAN
|"mnot a mrage, Carl. I'mnot here
at all. I"'mjust what your m nd wants
to see. And that's all | am

CARL

Now that's a lie. No part of nme wants
to see you. But since you're here
"1l treat you decent. So what's up,
Dad? What have you been up to? And
where did you get those clothes? You
| ook Ii ke a Quaker froman old

west ern.

DESERT MAN
Took them off the bones in them
Lots of bones scattered about in
this desert. Wat have you been up
to? Any mlitary? | see you' re wearing
t he pants.

CARL
| was in the mlitary every day of
my life when you canme honme fromthe
war, until you left.

DESERT MAN
| knew your nother woul d panper you.
Make you soft after | was gone. But

| had to leave. | couldn't stand her
any | onger.

CARL
She tried to save you. That was her
only sin.

The desert man notices Carl's tattoo.

DESERT NMAN
Looks |ike she brain washed you.
CARL
She showed ne the way. Jesus saved
ne.
DESERT NMAN

Yeah, you | ook saved. How did you
avoid the draft?

CARL
| didn't. | was drafted.
( MORE)



CARL ( CONT' D)
Just never made it to training. First
week was all test. The nmental test
got me rul ed unacceptable for mlitary
servi ce.

DESERT NMAN
That nade you happy, didn't it?

CARL
Happy as a ten dol |l ar whore.

The desert man | aughs.

DESERT MAN
You renenber.

CARL
| heard it enough.

DESERT MAN
Never answered what you're up to
t hese days.

CARL
Not much. Killed the president earlier
today. That's about it.

DESERT MAN
Tell me all about that. Not the things
that led to today. Just today. W
both know you either hated him or
you did it for noney. Just tell nme
how t he acti on went down.

CARL
If you're not really here, why do
you want to know.

DESERT MAN
As | said. |'mnot here. But it's
clear you want to talk about it. GCet
it off your chest. |I'myour therapy.

So let's hear it.
FLASHBACK
EXT. ELM STREET, DALLAS, TEXAS - DAY
SUPER: One Week Earlier
Carl stands on Elmstreet a block away fromthe book
depository. He | ooks up and down the street fromthe

depository to his left to Dealey Plaza and the picket fence
on the grassy knoll.



CARL (V.Q)
| knew the route the processi on would
be taking. Everyone in Dallas knew.
| knew there would be shots and
figured about where Kennedy's car
woul d be when | heard them You see,
there was anot her shooter. | knew
he'd be in the depository on an upper
fl oor and approxi mated the speed of
the car and the angle the shots woul d
come from

GRASSY KNOLL - CONTI NUQUS

Carl stands behind the picket fence on the grassy knoll at
Deal ey Plaza and | ooks up Elmstreet. He | ooks to the sky.
He picks the spot he'll shoot from

CARL ( CONT' D)
That's when | decided not to use a
scope. | knew how good a shot | was.
| didn't need a scope. Just tinme
enough to aimfromthe fixed sight
and fire one shot. That would be al
| needed. Looked at it like I was
being a good sport. Gving hima
chance if | did mss. | thought it
only fair. | knew the other shooter
wasn't a very good shot at all, but
his first shot would |l et ne know
where the car was. | knew he'd keep
trying. Keep firing. | also knew his
fire would draw attention. My position
woul dn't be known yet. The week before
| had bought a pair of arny khakis
pants and shirt and a army duffel
bag at the army navy store.

EXT. PI CKET FENCE ON GRASSY KNOLL - DAY
SUPER: Friday, Novenber 22nd

Carl sits behind the picket fence dressed in arny khakis and
finishing a sandwi ch by his duffel bag. The scratches on his
face are still fresh

CARL (V.Q)
| knew there would be so nmuch chaos
that I mght as well be invisible.
To say | was confident would be an
under st at enent .

Carl takes a pack of MM s from his sandw ch bag just as he
sees people noving toward the street at a brisk pace. He
knows the procession is comng his way.



8.

Carl lays the candy on the grass and places a nearby rock on
top of it. He nakes sure no eyes are turned his way as he
removes his rifle fromthe duffel bag and lays it on the
ground next to him

Carl stands and peeks over the fence, then behind him He
sees there is no one in close sight to his rear and the
procession is slowy comng his way. He places the rifle
bet ween him and the fence, and waits.

The SHOT Carl waits on rings out.

In a split second Carl steadies the rifle's barrel on the
fence, takes aimand fires.

Action seen as fromCarl's eyes.

Carl can see the president grab his throat as the procession
speeds up and the secret service scurry.

Anot her SHOT rings out fromthe second shooter followed by
anot her SHOT.

Carl sees the president's head expl ode.
Action to follow Carl's words-

CARL (V.OQ.) (CONT' D
The ot her shooter had gotten a | ucky
shot in. He nmade the head shot | had
been low on. | put the rifle back in
the duffel bag and calmy wal ked
away never | ooking back, but | could
hear all the screans and sirens and
hoped the other shooter woul dn't get
caught because | had no faith in him
keeping his mouth shut. | had to do
what | didn't want to do and use ny
real nane. | didn't have any ot her
choice if I wanted the noney.

As Carl noves farther away fromthe chaos on Elm Street a
bl ack sedan stops on the street he approaches.

A man with a cigarette dangling fromhis Iips holds a bl ack
briefcase out to Carl fromthe passenger side that Carl takes
just before the sedan speeds away.

EXT. PARKI NG LOT - PARKED CAR - CONTI NUOUS

Carl stands at the rear of his car and opens the trunk. He
| ooks around himthen puts the duffel bag and briefcase in.

Carl opens the briefcase and stares at the banded one hundred
dollar bills that fill it.



BACK TO SCENE

Car |

hugs

DESERT MAN
So it wasn't hate. O because he
deserved it. You did it for noney.

CARL
Cash is king and | was broke.

DESERT MAN
Was?

the bl ack briefcase to his chest.

CARL
Not anynor e.

DESERT MAN
Suppose you never thought about
getting a job. That woul d have been
out of the question.

CARL
|'ve had jobs. Just couldn't hold
them People always got scared of
me. Then they'd let me go -- Thought
you were dead. But | guess you just
broke down too. Just never know who
you're going to run into, do you?

DESERT NMAN
You' ve been broke down for a whil e,
haven't you, Carl?

CARL
Yes. Wth your help | becane a fucking
ness.

DESERT NMAN
You were always a fucking ness. |
knew it the first tinme | saw you
Did everything | could to nake a man
out of you. But you fought ne all
t he way.

CARL
| should have killed you while you
sl ept .



Carl takes the pil

t he bag.

Carl pockets the enpty bottle and drinks fromthe |iquor.

DESERT MAN
And the reason | slept with one eye
open when you lived in ny house.
Knew you never had the guts to cone
at me head on. This president asleep
in his car when you shot hin?

CARL
Shot himwhile he waved to the crowd.

DESERT MAN
Crowd for what?

CARL
It was a parade and he was in a
convertible with the top down

DESERT MAN
Now that's what | like to hear. You
had a plan. Your target was a setting
duck and the crowd was your cover
for escape.

CARL
Pretty nuch.
DESERT MAN
So you did listen to ne. | tried to

teach you everything | knew. To nake
sure you' d be sonething a father
could be proud of. But | was never
certain if | was getting through to
you.

CARL
Shit. Forgot ny prescription is enpty.
DESERT MAN
Qut of pills, huh?
CARL
Seens so.
DESERT MAN

Hold on to the bottle. You nay have
arefill.

CARL
| know t hat.

10.

bottle fromhis pocket and |iquor from
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DESERT MAN
VWhat were the pills for?

CARL
None of your business.

The desert man's eyes find the scabbard.

DESERT NMAN
Ckay to ask about the scabbard?
CARL
That, you can ask about.
DESERT NMAN
Why t hat ?
CARL

Because you al ready know what it is.
Carcano. Model 38.

DESERT MAN
Carcano, nodel 38. 6.5, 52 mllineter.
My ol d gun.

CARL

The one you taught nme to shoot wth.

DESERT MAN
Mnd if | take a look at it?

CARL
Wiy would | care? Long as you
understand it's m ne now.

DESERT MAN
| left it to you. O course its yours.

Carl renoves the weapon fromthe scabbard, pulls the bolt
action back and hands it to the desert man.

CARL
Al ways cl ear your weapon before
anot her touches it.

DESERT NMAN
Unl ess you want to be the next one
it kills.

CARL

That is the point.

The desert man's eyes take the rifle in like it's observing
a beautiful woman.



Carl lights a cigarette. The desert man scow s at the act
his eyes remain on the rifle.
DESERT MAN
How many of those do you snoke in a
day?
CARL
Never counted. Buy a carton every
four days 'bout all I know.
DESERT MAN
You know those things will kill you.
CARL
Well that's it. I'"mthrough with
t hem
DESERT MAN
When they put you in the ground you
will be. | killed a |lot of Germans

with this rifle. Took it off a dead
Italian sniper. Excellent weapon-

CARL
Do you know how many tinmes |'ve heard
this story?

DESERT MAN
If you're really good, like |I was,
you can bull's eye your target a
good five hundred yards or better.
How good are you?

CARL
Don't really know. Never killed anyone
bef ore today. And-

DESERT MAN
Alive target is the only one that-

CARL
Matt ers.

DESERT MAN
| taught you well.

CARL
That you di d.

DESERT MAN
How far was your target?

CARL
| calculated eighty to ninety yards.

12.

as



DESERT NMAN
And you m ssed a cl ean head shot?

CARL
| was a little off. H d behind the
fence | steadied the rifle on. When
| took aim!| had | ess than two seconds
to squeeze off the round and retake
nmy cover.

DESERT MAN
How do you know you even hit himif
you didn't | ook?

CARL
| |1 ooked. After | shot | saw | was
| ow. Targeted his forehead, caught
himin the throat instead.

DESERT NMAN
Tell me why you didn't use a scope.

CARL
Never use a scope if the sun is
shining. The sun may reflect off the
gl ass and give your position away.

DESERT MAN
Exactly right. Proud of you boy. |
know you' re down. But you'll find

the right one, Carl.

CARL
VWhat right one?

DESERT MAN
The right woman. The one t hat
scratched your face isn't the one.
But the right one, is out there.
There's soneone for everyone. Just
have to find them They may be blind.
They nmay be deaf. They nay be bot h.
You'l | know the right one when the
time is right. It was your w fe,
right? The one scratched you.

CARL
Wfe?

DESERT MAN
You have a wife, or not?

CARL
O course | have a wife.
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Carl's eyes becone distant.

CARL ( CONT' D)
Shit. | forgot. | killed her too.

FLASHBACK
I NT. CARL'S HOME - MORNI NG

Carl is dressed in the arny khakis, the scabbard's strap in
his hand. He's having an argunent with EMLY, a worman ol der
than Carl in her late forties with platinum bl onde hair.

EM LY
| know what's in that scabbard. Were
are you going, Carl? And what's with
t he uni f or n?

CARL
None of your business, Emly. You
better back off. I"'mnot in the npod

for this today.

EM LY
Not in the npod? You better watch
how you talk to ne.

CARL
O what, Emly. Wat are you going
to do about it?

Emly raises her hand and stretches her fingers |ike a claw

EM LY
"1l claw your eyes out you little
shi t!

Carl drops the scabbard. Both hands quickly find their way
around Emly's throat.

CARL
You ever call ne that again |I'1lI
kill you!

Emly claws Carl's face with her nails.

Wth brute force Carl slings Emly to the wall that she hits
hard, then coll apses to the floor, dead.

CARL (CONT' D)
| told you not to fuck with ne! If
you' re not dead you can find sonebody
else to put up with you! I won't be
back!



15.
Carl waits for a response that doesn't cone.

CARL ( CONT' D)
You're not fooling nme with that act.
You' re not dead.

Carl steps closer to her.

CARL ( CONT' D)
You really dead? Well you picked a
fine day for it. Like |I haven't got
enough shit going on to have to dea
w th you too

Carl touches his hand to the scratches on his face then sees
the bl ood on his fingers.

BACK TO SCENE

The desert man hands the rifle back to Carl who takes a sw g
fromthe |liquor bottle.

DESERT MAN
That bottle won't help you out here.
CARL
| drank what water | had. The |iquor
w |l do.
DESERT MAN
There's water in that canteen behind
you.

Carl turns quickly to his rear, to the canteen sitting upright
in the sand. He grabs the canteen filled with water and gul ps
it down.

DESERT MAN ( CONT' D)
Drink all you want. There's nore
com ng.

CARL
What do you nean there's nore com ng?

The desert man turns to wal k away, but quickly turns back

Sonet hi ng has caught the nman's attention. H's eyes scan the

desol ate desert as Carl lights another cigarette.
DESERT NMAN
She'l | be al ong soon now.

The desert man turns his back to Carl again as he wal ks away
at a brisker pace than before.



16.
Carl yells to the desert nan-

CARL
Who' I | be al ong?
(to hinself)
| am going crazy. He's not real.
know he's not real
(yells to man)
You're not real, are you?!

The ol d man conti nues wal ki ng away but throws his hand up to
Carl as he does.

CARL ( CONT' D)
"1l prove you're not fuckin' real
"1l put the bullet in you |l should
have put in you | ong ago!

The ol d desert man stops dead in his tracks and turns to
Carl .

DESERT MAN
Do your worst! You little shit!

He turns back and continues his retreat.

CARL
Fuck you! |'ve always wanted to say
that to you! Fuck you

Carl digs into his travel bag and finds | oose amo.

He draws the bolt action chanber back on the rifle and inserts
a round of ammunition then slaps the bolt into place and
takes aimon the desert man's figure in the distance.

CARL ( CONT' D)
You ain't calling ne nanes no nore!
This one is for old tines sake!

Carl FIRES the one shot he has | oaded.

He sees the desert man's body jolt fromthe shock of the
penetrating round, then fall to the sand.

CARL ( CONT' D)
He was real. | didit! | finally
kilTed the bastard!

Carl quickly places the rifle back into the scabbard and
puts the liquor back into the travel bag. He slings the
scabbard and grabs the briefcase, travel bag and canteen
then starts for the downed nan.
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AT THE MAN' S BODY - CONTI NUOUS

Carl stands over the desert man's weathered clothing that's
filled wth skel etal remains.

CARL
VWhat the fuck?

Carl turns to the SOUND of a vehicl e approaching.
He sees a vehicle speeding across the desert toward him
Carl waves his arns and shouts to the vehicle.

CARL ( CONT' D)
Hey! Over here! Over here!

The vehicle comes to a stop al ongside Carl.
The tinted wi ndow rolls down.
Carl | ooks inside to find two wonen staring back at him

CARL ( CONT' D)
Where did you two cone fronf

The DRI VER, SELINA, |ooks to the wonman next to her through
her dark sunglasses. Selina is a pretty female wi th shoul der
l ength dark hair in her twenties who wears a serious | ook
about her.

SELI NA
Hol d on, hotshot. | need to confer
with ny sister.
The WOVAN i n the passengers seat is BLANCH, Selina's sister.
Blanch is a plain Jane fermale, also in her twenties who smles
a lot. Blanch renoves her sungl asses and stares back at Selina
t hrough beautiful eyes that say nore than the words she | acks.

SELI NA ( CONT' D)
My sister says, "get in."

CARL

| didn't hear her say anyt hing.
SELI NA

No, you didn't. What's your name?
CARL

|"m Carl .
SELI NA

l"'m Selina. My sister is Blanch.
( MORE)



18.

SELI NA ( CONT' D)
Get in, Carl, or stay. It's upto
you but we're leaving in three
seconds.

| NT. VEH CLE - CONTI NUOUS

Carl opens the rear door and throws his bel ongings in ahead
of him He breathes a sigh of relief.

CARL
Air conditioning.
SELI NA
Whad' you think? We'd have the heat

on?
Carl guzzles down the remai ning water in his canteen.

CARL
That was the last of ny water and
" mdying of thirst. You have any?

SELI NA
Never go into the desert w thout
wat er. Look besi de you.

Carl looks to find a six-pack of glass bottled water beside
hi m

CARL
That wasn't there a m nute ago.

SELI NA
Your point?

Bl anch's eyes are focused on Carl's face. A few nonents |ater
she stares her sister's way and passes al ong her thought.

SELI NA ( CONT' D)

Bl anch wants to know why your face
i's scratched.

That's the second tine you' ve said your sister said sonething
that | haven't heard her say.

SELI NA ( CONT' D)
And again. No, you didn't.

Conf ounded, Carl holds a bottle of the water in his hand.

CARL
How am | supposed to open this?

Selina tosses a bottle opener over her shoulder to Carl.



Car |

pops

SELI NA
You want nme to drink it for you,
t 00?

the top off and guzzles down the water.

SELI NA ( CONT' D)
The scratches?

CARL
Not something | care to discuss right
now. Are you people real ?

SELI NA
Vll I'"mreal blind, and ny sister,
Bl anch, is real deaf. Actually I'm
not totally blind, just legally. |
can make out inmages and figure out
what they are. | wll tell alie
occasional ly, too.

CARL
If you're legally blind how did you
get a license?

SELI NA
Never said | had a license. I'"'min
the desert. What am | going to hit?
Besi des, not likely to run across
any cops out here.

CARL
So you saw ny inmage and st opped?

SELI NA
Bl anch told ne where to stop.

Selina | ooks at her sister and sighs.

SELI NA ( CONT' D)
You and nen.
(to Carl)
My sister wants to know how you found
your way out here?

CARL
| broke down on the highway. Got out
and just started wal king. And agai n,
| didn't hear her say anything. If
she's deaf why do you speak to her
i ke she can hear?

19.



SELI NA
Just being polite and letting you in
on the conversation. | see you're

one of those that can't put two and
two together. My sister communicates
with me nentally. It's called

tel epat hy. She can hear ny thoughts
and ne hers. She just can't hear

wor ds physically spoken. But she can
speak when she wants to. She just
can't hear herself.

Selina grunts a | augh.

SELI NA ( CONT' D)
My sister says you're handsone. |
woul dn't know. Are you?

CARL
|'ve seen this car in
Jeep Wagoneer, right?
isn't it?

a nagazi ne.
It's brand new

SELI NA
O course its brand new. It's the
first year of this nodel. My sister
says you |l ook to be in your forties.
Are you?

CARL
Hell no. I'mtwenty-eight.

SELI NA
You nmust have lived a hard |life.

Car|l seens of f ended.

CARL
|s there a town where you can drop
me of f?

Carl digs out a cigarette fromhis pack and lights it.

SELI NA
Doesn't work that way. |If you nust
srmoke that at least roll the w ndow
down.

Carl rolls the wi ndow down.

SELI NA ( CONT' D)
You have heard those will kill you?

20.
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CARL
And the very reason |'mquitting
soon. What do you nean it doesn't
work that way? Tell you what. Just
let me out with a few bottles of
water and 1'll be fine.

SELI NA
VWhat you'd be is dead, just I|ike
that stack of bones you found.

CARL
How do you know about that?

SELI NA
How do you think we found you? The
ol d Quaker told us.

CARL
He's desert bones. He doesn't talk.
SELI NA
Mbst of the tinme. But when he's not,
he does.
CARL
Didn't notice any phone booths around
here.

Selina replies her words |i ke they are being sung-

SELI NA
Tel epat hy.

CARL
That ol d Quaker was ny father who
didn't exist any nore than you two
do.

Carl pulls on the door handle, but it won't open.

SELI NA
You can't open it unless | unlock
it. Whether we exist or not isn't
inportant. We exist to you. That's
what is inportant.

Bl anch adjust the rear viewmrror to neet Carl's eyes with
hers. Her words are simlar to speaking through a nmouth ful
of food, but understandabl e.

BLANCH
You're a real cutie.
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SELI NA

| told you she can speak she just
cant -

CARL
Hear herself. | know.

Bl anch | ooks at Selina and sm | es m schievously.
Sel i na shakes her head.

SELI NA
My sister says she wouldn't m nd
having sex with you.

CARL
She told you that?

Bl anch turns her body so she can focus on Carl with intense
eyes that find himdesirable.

SELI NA
Not exactly. But | don't talk |ike
that so | cleaned it up

CARL
To hell with the water.

Carl digs into the travel bag for his bottle.

CARL ( CONT' D)
| need a drink.

Carl guzzles fromthe bottle.

SELI NA
Are you an al coholic?

CARL
| f you saw that, you can see nore
than an i mage.

SELI NA
It's ny sister's question.

CARL
|"mout of pills. The liquor is al
| have.

SELI NA

So you're an addict?

CARL
It's my nedication. |I'mnot an addict.
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SELI NA
Medi cati on for what?

Carl doesn't care for the question.

CARL
My secret.
SELI NA
Fine. 1'll relay the information.

Bl anche face shows concern as she receives Selina' s thoughts.
Her eyes search Carl.

SELI NA ( CONT' D)
She wants to know your problem and
she wants to know now.

CARL
And if | won't say?

SELI NA
| don't know. Sonetinmes she's
unpredictable. Irrational to be
preci se.

CARL
Li ke how irrational ?

SELI NA
Ri ght now she's says she's hol di ng
the barrel of the pistol in her hand
agai nst the seat pointed at you with
t he hamrer cocked. She says tel
you, "You better answer."

Bl anche' s facial expression and eyes are dead serious.

CARL
|'"ve had a really long day that's
not getting any better. Tell her to
go ahead and shoot.

SELI NA
No.

A sigh of despair-

SELI NA ( CONT' D)
(to herself)
Bl anch.

CARL
Can't shoot sonething she doesn't
have, huh?
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SELI NA
If I told her to shoot she woul d.
Ri ght now she's on to sonething el se.
She wants to know why you wear the
tattoo. | wouldn't test her again.

CARL
That | don't m nd tal ki ng about
because it's true.

FLASHBACK
I NT. CARL'S CHI LDHOOD HOVE - LI VI NG ROOM - AFTERNCON

Tears roll fromten year-old Carl as his MOTHER, a honely in
appearance wonman in her thirties, conforts him

CARL
He won't | eave ne al one, Mdther. And
he calls ne nanes. | don't want to
be in the arny and march around al

day.
Carl's nother pulls Carl to her and hugs himtight.
MOTHER

Don't cry, honey. | don't think he'l
be with us nmuch longer. He wants to

| eave us. | know this.
CARL
Then why doesn't he go?
MOTHER
| don't know for sure. He doesn't
really talk to me anynore. | think

he's just waiting for what he believes
to be the right tine.

CARL
|"mafraid he's going to kill wus.

MOTHER

No, no, Carl. He's not going to kil
us. The war did sonething to him |
can't explain it but | knowit. He
was different before and | thought
once he was hone awhile his pain
woul d go away, but | don't feel it
will now | think he'll |eave us
soon.

CARL
Wiy can't we | eave hinf?



MOTHER
Where woul d we go? | have no noney
wi t hout your father. He has to | eave
then I can nake himtake care of us.
Do you under stand?

CARL
| guess. | don't know.

MOTHER
You read your Bible every night don't
you?

CARL
Yes.
MOTHER
And you say your prayers?
CARL
| do.
MOTHER
Al ways renmenber Jesus hears your
prayers and will answer them You
know why?
CARL
Because Jesus | oves ne.
MOTHER
And?
CARL

Jesus saves.

MOTHER
That's right. Never forget that. |
bel i eve sone things just take nore
time than ot hers.

CARL
You really believe he'll be gone
soon?

MOTHER
| do.

CARL
| hope so. Sonetines | feel I|ike
killing him

MOTHER

You can't have nmurder in your heart
and go to Heaven.
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CARL
It's not in my heart. It's in ny
br ai n.

Carl's nother kisses the top of Carl's head with the continued

hug.

MOTHER
W'l just both pray heard, Carl.
Pray hard that Jesus saves us both.

BACK TO SCENE

CARL
My father finally left and never
cane back. My prayers had been
answered. He sent ny not her noney
every nonth so our life only changed
for the better. That's the reason
for the tattoo. | can't tell everyone
| see but | deliver the thought if
they can read. You can relay that to
your sister.

SELI NA
You really are fucked up, aren't
you?
CARL
| thought you didn't talk |ike that.
SELI NA
| did nention | lie occasionally?
CARL

Yes you did. | ampretty fucked up.
They tell nme |I'm schizophrenic. That's
what the nedication is for.

A |l ong nmonent of silence-

SELI NA
| relayed the information to ny
Sister.

Bl anch smles at Carl as she raises the pistol in her hand
into his view and eases the hammer back into place, then
sticks her tongue out at him before | aughing hysterically.

SELI NA ( CONT' D)
She thinks you' re very funny. That
was her sense of hunor on displ ay.

CARL
Has she ever shot anyone?
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SELI NA
Have you?

Carl laughs to hinself and finishes off the bottle.

CARL
Don't know where we could get a drink
do you?

SELI NA

You nean like a wild west sal oon?
The desert sun is going down.

Carl's body rel axes as he sinks into the seat and closes his
eyes.

CARL
I"mreally tired.
SELI NA
Then go to sl eep.
CARL
Not sure that would be in ny best
i nterest.
SELI NA

Then stay awake.

CARL
Can you turn the radio on?

Selina turns the radi o on

RADI O BROADCAST
Today's high in the Chi huahuan Desert
was eighty-nine with an expected | ow
of fifty-nine. Not bad for a late
Novenber day that saw our 35th
presi dent, John F. Kennedy
assassinated in the streets of Dall as,
Texas.

The radi o goes to a commerci al .
CARL
Never mnd the radio. Just turn it
of f pl ease.

SELI NA
Sur e.

Selina turns off the radio.



Conver sat i

SELI NA ( CONT' D)
O f we go.

CARL
You find the radio fast for soneone
who' s bl i nd.

SELI NA
| f you were blind do you think you
could still find your dick?

CARL
Thanks for the anal ogy.

SELI NA
Well you know, when you know where
sonmething is-

CARL
| understand. You don't have to
explain it to ne.

SELI NA
Bl anch wants to know what you have
in the briefcase.

CARL
Briefcase? That, what is usually in
a briefcase.

on ceases.

CARL ( CONT' D)
Cat got your tongue?

SELI NA
My sister and | are conferring.

CARL
Wel | excuse ny interruption.

SELI NA
She says she doesn't believe there's
anyt hi ng usual about you at all.
Just tell me what's in there. |l
tell Blanch and we can all nove on.

CARL
Docunent s.

SELI NA
VWhat ki nd of docunents?

CARL
Per sonal

28.
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SELI NA
As in-
CARL
For ny eyes only.
SELI NA
| see. Did you get the pun? | see?
CARL
Hi | ari ous.
SELI NA
Any cash in the case?
CARL
Yes.
SELI NA
How nmuch?

t hi nks, but only for a nonment.

CARL
Ei ghty-nine dollars and fifty-nine
cents.

Selina forwards the informati on to Bl anch.

Bl anch | aughs out |oud. Selina chuckles.

Car |

SELI NA
Bl anch says, "You nust be a hell of
a date with noney like that." How
did you cone up with eighty-nine
fifty-nine?

CARL
That was the check anobunt | cashed
this nmorning. The bank teller put it
inalittle white envel ope and |
threwit in the briefcase.

SELI NA
Where were you com ng from when you
br oke down?

CARL

| don't care for the interrogation.
SELI NA

Wul dn't happen to be Dallas, would

it?

doesn't answer.
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SELI NA ( CONT' D)
And silence is confirmation.

CARL
Al right. It was Dallas. So what?
SELI NA
Getting testy are we?
CARL
Do you mnd if we cease with the
conversation? As | said, I'mtired

of this day, and this conversation.

SELI NA
And the high in the desert today was
ei ghty-nine with an expected | ow of
fifty-nine. Strange. That woul d be
t he exact anpbunt you claimto have
in your briefcase.

CARL
You have any idea where you're driving
to?

SELI NA

You wanted a dri nk. Renenber?

CARL
Where, are we going?

SELI NA
To the Wil d West Sal oon.

Twilight illum nates the desert as Carl's eyes and thoughts
return to past days.

SUPER: Weks Earli er
EXT. R FLE RANGE - DAY

Carl loads, points and fires at the target one-hundred yards
away on the firing range. The shot is a bull's-eye, dead
center. Carl clears the shell fromthe rifle.

A young man, LEE HARVEY OSWALD, is on the shooting pad in
the firing lane next to Carl on Carl's left. Gswald is in
his early twenties.

OSWALD
(to Carl)
Ni ce shot. |'ve been watching. You
never m ss do you?



CARL
If | mssed |'d be wasting ny tine
out here.

Oswal d appears to be taken by Carl's confi dence.
hi s hand.

OSWALD
|'m Lee Gswal d.

They shake hands.

CARL
Uh, I'mCarl. Carl Baxter.

OSWALD
Well, Carl Baxter, where'd you |learn
to shoot |ike that?

31.

He extends

Carl loads a round into his bolt-action rifle. He turns to

his target and fires. Another bull's eye.
Carl clears the rifle.

CARL
Fat her taught nme. This was his rifle.

OSWALD
That's Italian made, isn't it?

CARL
You got a good eye. It's a Carcano
nmodel 38 6.5x52 mllineter.

OSVWALD
That's a sniper's rifle.

CARL
How do you know so rmuch about it?

OSWALD
| read a lot. Guns are ny interest.
How nmuch you pay for it?

CARL
| nherited it.

OSVWALD
From your father?

CARL
Yeah. He took it off a dead Italian
sniper. He was a sniper too. H's
tool the rest of the war.
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OSVWALD
How many he kill?

CARL
Don't know for sure. Always just
said he killed a lot of Germans with
it. W didn't talk. | just |istened.

OSWALD
What ot her guns do you have?

CARL
| don't. Don't have the interest you
have. Just have this one. Wen
fireit | can feel the sane sensation
my father felt. It's the only thing
| can say | had in comon with him

OSVWALD
Had? You nean he's dead?
CARL
He's dead to ne. | imagine he's dead

somewhere. Don't really know or care.
He left nmy nother and ne just before
my el eventh birthday. Just left one
day and never cane hone. He left ne
a note taped to the rifle. Said he
had no use for it any longer. Told
me to find a way to nmake it part of
my | egacy. | never could figure what
he neant by that. He always told ne
| was worthless, so | couldn't
under st and why he thought | would
have a | egacy.

OSWALD
What do you do for a living?

gi ves a slight |augh.

CARL
VWhat do | do for a living? | go from
one job to the next. Never keep one
| ong.

OSVWALD
W got a lot in conmmopn. You want to
get a beer. Place just down the street
where we can throw one back and tal k.
What do you say?

CARL
| don't drink with friends.
( MORE)
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CARL ( CONT' D)
Mai nl y because | have none. Kind of
funny to think I'd drink with a
stranger.

OSWALD
Like | said. W have a lot in common.
Who knows. Maybe we could find that
pot at the end of the rainbow
t oget her.

CARL
The one filled with gold?

OSVWALD
The one filled w th gold.

| NT. STREET BAR - DAY - CONTI NUQUS

Carl and OGswal d sit across fromeach other in a booth in a
run down street bar with a mug of beer in front of each as
they puff on their cigarettes.

CARL
You cone here often?

OSWALD
| wouldn't call sonetines often
Usual ly don't have the cash.

CARL
But you do now?
OSWALD
Little bit.
CARL
You said we have a lot in comon.
Li ke what ?
OSWALD

| never had a real father. He died
before I was born. My nother, |east
that's what she was called, had a

| ot of boyfriends. She had one | onger
than the rest. He |liked ne. Wuld
have |iked to have had a chance to
know hi mbetter, but it wasn't in
the cards. He eventually left and ny
nmot her and me noved, and we noved
and we noved and we noved.

CARL
My not her was a good not her. Was
yours?



OSWALD
Don't really think she cared anything
about nme. Just an obligation to her
by Iaw. You may be the best |'ve
ever seen with a bolt-action. That
is, on a target range. Could you do
that inreal life? To a person?

CARL
You nmean like in war? Like a sniper?

OSWALD
You could ook at it like that. Like
you got sonebody you've never net,
don't know not hi ng about in your
cross-hairs, and you have to take
their life because that's your job.
Could you do it?

CARL
| got kicked out of the arny. | don't
have to worry about that.

Gswal d | ooks around the bar to nmake sure no one is paying
t hem any attention.

OSWALD
Let me put it another way. For enough
nmoney, could you do it?

Carl | ooks down at his beer and thinks.

CARL
Wy are you asking me this?

OSVWALD
Because you shoot that rifle |like
you were born to do it. And because
that's where the pot of gold cones
from

They stare at each others face for a | ong nonent.

CARL
Wul d that nmake ne fanpus?

OSWALD
That, you don't want. But you could
call yourself pretty nuch rich. At
| east by your standard of living
now.
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CARL
Why woul d soneone pay to have this
person dead? They do sonething to

sonebody that bad that it's pay-back?

OSWALD
It don't matter why it's wanted done
Just matters could you do it.

Carl | eans back agai nst the booth and | aughs.

CARL
You're full of shit, or just talkin
it. How would you know sonebody t hat
woul d pay like that? Was there an ad
in the newspaper | mssed? | nean,
how woul d you know?

Gswal d stares hard and |long at Carl.

OSWALD
Looks Iike I nade a m stake. Thought

you were maybe like me. But if you're

happy wth your life-

CARL
| ain't happy with ny fuckin' life.
But | don't like to be lied to or to
be made out to be a fool -

OSVWALD
Then stop acting like one. 1'll set
up a neet and you'll find out

everything you need to know. You
just have to trust ne. And one nore
thing. | give a shit less if your
name is Carl Baxter but you better
have sonething to say that it is if
it's not. Because the person you'l
be neeting is going to make sure he
at | east thinks he knows who he's
tal king to. Understand?

CARL
Yeah. | understand. | got nothin' to
hi de.

Gswal d takes a napkin fromthe napkin hol der.
address on the napkin.

OSWALD
This is the address of the Carousel
Club. Meet ne out front at seven pm
tomorrow. We'll go in together.

He wites a

35.
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Carl wads up the napkin.

CARL
| know where it is.

BACK TO SCENE

| NT. / EXT. JEEP WAGONEER - DESERT - N GHT

The vehicle drives on through the desol ate desert.
Carl has fallen asleep in the back seat.

SELI NA
Wake up, handsone.

Carl stirs awake, groggy from |l ack of sl eep.

CARL
VWhat ? What is it?

Bl anch turns to Carl with a big smle.

SELI NA
The WId West Sal oon.

Carl's eyes focus on the bright neon lights just ahead that
spell out, WIld West Sal oon. He | ooks confused.

SELI NA ( CONT' D)

Still want a drink?
CARL

Still want a drink. What is this?
SELI NA

The sal oon you want ed.

CARL
But how could that be possible? W're
in the mddle of the desert. There's
no electricity out here.

SELI NA
Your point?

CARL
The neon lights. How s that possible?

SELI NA
You tell me, it's your vision.

Bl anch turns her eyes to Selina, then to Carl.
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SELI NA ( CONT' D)
Bl anch says you need to | oosen up.
Enj oy what you have.
The vehicle pulls up to the front of the sal oon.
SELI NA ( CONT' D)
| doubt the drinks are free. Better
take your eighty-nine fifty-nine in
w th you.
Carl puts the briefcase in his lap and partially opens it.

Bl anch strains to see what's inside but can't nmake it out.

Carl pulls a one hundred dollar bill fromone of the bands
t hen cl oses the case back.
CARL
You can lock this car, right?
SELI NA
Yes, Carl. | can lock the fucking

car. Your docunents are safe.
EXT. WLD WEST SALOON - CONTI NUOUS
The three exit the vehicle.

Carl and Bl anch stare through the wi ndows of the saloon filled
W th people as the piano nusic blast frominside an upbeat
t une.

CARL
Were did all these people conme fron?
There's not one vehicl e parked out

her e.
SELI NA

How many is these peopl e?
CARL

A lot.
SELI NA

| don't know for sure, but | would
guess they all arrived on the sane
bus.

| NT. WLD WEST SALOON - CONTI NUOUS

The three enter through the sw nging bar doors.

The saloon is filled with cowboys and dance hall girls.
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Men stand drinking along the |ong bar.
O her nmen sit around the tables playing poker.

The pi ani st bangs the piano's keys bringing | oud nmusic from
old west tines.

Two dance hall girls stand by the piano noving their bodies

to the nmusic and lifting their skirts exposing their |egs

and butt ocks.

O her dance hall girls mll around and flirt with the patrons.

Carl stops dead in his tracks. A nmenory has been stirred.
FLASHBACK

EXT. CAROUSEL CLUB - DALLAS - N GHT

Carl and OGswal d nake their way up the stairs to the club
entry-

| NT. CAROUSEL CLUB - CONTI NUCUS

Inside the club Carl's eyes take in the scantily clad woman
on stage singing to the patrons and the |ikew se dressed
wai tresses scurrying around the tables.

OSWALD
Just foll ow me.

They continue through the club past the stage where they are
st opped by a | arge, CLUB BOUNCER

OSVWALD ( CONT' D)
(to bouncer)
|'"'m Lee Oswal d. Jack's expecting ne.

CLUB BOUNCER

Who' s he?

OSWALD
He's Carl. Jack's expecting him
t 00.

CLUB BOUNCER
Knock on the door. He'll yell to you
when he wants you to enter.

OSVWALD
No probl em

They continue down a long hallway to a cl osed door. OGswal d
knocks and waits.
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A few nonments |later the door opens. A well built blonde in a
tight sweater brushes by themfoll owed by JACK RUBY, age
fifty-two, 59, balding and stout built. Ruby stops in the
door way.

JACK RUBY
Cone on in.

Carl and Oswal d enter.
Jack steps out into the hallway and yells to the bouncer.

JACK RUBY ( CONT' D)
No body el se cones!

The bouncer waves his acknow edgnent.
JACK RUBY' S OFFI CE - CONTI NUQUS

Jack closes the door and takes a seat behind his desk as
Carl and OGswal d take the two chairs in front of the desk.

JACK RUBY
| don't drink, or snoke, so that
means you don't snoke in here. But
if you need a drink-

OSVWALD
| ' m good.

CARL
| coul d use one.

OSWALD
He don't want one either.

Carl | ooks caught off guard, but follows the |ead.

CARL
| ' m good.

JACK RUBY

| know pretty much all there is to
know about Lee. Who are you?

CARL
|'m Carl .

Carl | ooks over at Oswal d.

CARL ( CONT' D)
Carl Mays.
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JACK RUBY
(to Cswal d)
Is that who this is?

OSWALD
Told me his nane was Carl| Baxter.

Jack | eans back in his chair.

Car |

di gs

JACK RUBY
(to Carl)
Ball's to you.
CARL
| didn't know who | was neeting when
he introduced hinself. | don't

generally talk to strangers and |
don't trust anybody. So | changed ny
name a little.

JACK RUBY
So if Mays is your real nanme why are
you telling me now. |'ma stranger.

CARL
| was told you'd nake sure you knew
who you were talking too. I can only
prove who | am

JACK RUBY
You're fuckin' right I would. So
prove it.

CARL

Drivers |license okay?

JACK RUBY
It's a start.

his license out and hands it to Jack.

JACK RUBY ( CONT' D)
Lee tells nme you're a crack shot.

CARL
Better than that.
JACK RUBY
Confidence | like. You a hunter?
CARL

No. Not a hunter.
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JACK RUBY
| got a feelin' you' ve never killed
anything in your life. Have you?

CARL
No. But | wanted too.

JACK RUBY
Vell that's a start. \Wat held you
back?

CARL
' ve thought about that -- Cpportunity
| believe.

JACK RUBY
It was your father you wanted to
kill, wasn't it?

CARL

What makes you think that?

JACK RUBY
Because you been carrying that with
you for a long tinme. You can see it
in the way you said it.

Jack | ooks down at Carl's |icense he hol ds.

JACK RUBY ( CONT' D)
This still your address?

CARL
It is.

Jack copies the information off the |icense.

JACK RUBY
Ever been arrested?
CARL
No.
JACK RUBY

| have. MIlitary?

CARL
| went in but was ki cked out.

JACK RUBY
What the fuck did you do?

CARL
| didn't do anyt hing.
( MORE)



CARL ( CONT' D)
Just didn't fit in. They picked up
on it in processing. Best thing that
ever happened to ne.

JACK RUBY
Don't believe in fighting for your
country?

CARL
No, | don't.
JACK RUBY
VWhat do you think about politicians?
CARL
| don't know any.
JACK RUBY
I n general .
CARL

Never really gave it any thought.

JACK RUBY
You believe you have a consci ence.

CARL
Never gave that any thought either.

JACK RUBY
You never felt bad about doing
sonet hi ng you shoul dn't have?

CARL
Not that | can recall. But if | did
do sonething like that it would be
because | needed to. Not so much
because | wanted to.

JACK RUBY
And that would make it all right?

CARL
That woul d make it bearabl e because
it was what | had to do.

JACK RUBY
Now that | understand. |'ve got to
do sonething | don't want to do. But
if I don't do it nothing else wll
matter for me because | won't be
around. It's a position | put nyself
inand | can't change it.

( MORE)
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JACK RUBY ( CONT' D)
So I'mgoing to offer you sone advi ce.
You ever hear anyone say, "if you
can't stand the heat get out of the
ki tchen?"

CARL
|'ve heard it.

JACK RUBY
I f we neet again they'll be no turning
back for you. You'll know too nuch.
So ny advice to you is to wal k out
of here right now and go about your
life.

Carl doesn't nove.

JACK RUBY ( CONT' D)
You di d understand what | said?

CARL
| understood. If |I |eave ny chance
at the pot of gold goes with ne.
What ever | have to do to get that,
it's what | have to do for ne.

JACK RUBY
Pot of gol d?

OSWALD
It's reference | gave himto nore
nmoney than he's ever seen. That's
al | .

JACK RUBY
So you woul d be doi ng, whatever
just for yourself?

CARL
| don't do anything for anybody except
nyself. | did for ny nother, but
she's dead. So no, now, just for ne.

JACK RUBY
Tell you what. A cop | know is going
to check you out fromthe information
on your |icense. You got a problem
with that?

CARL
No probl em



JACK RUBY
| f you were a cop, you would tel
me, right? Because |'mgoing to find
out who you are.

CARL
| "' m nobody particular. But | can
assure you |I'mno cop.

JACK RUBY
Sound like you don't |ike cops. |
like cops. Alot of ny friends are
cops.

CARL
| don't know any to like or not Iike.
I"monly interested in the pot of
gol d?

JACK RUBY
(to Cswal d)
| hope you're not one that tal ks too
much. This pot of gold thing nakes
me wonder .

OSVWALD
No. I"'mnot. It was nore |ike, imagine
this type thing. An exanple of what
coul d cone.

JACK RUBY
You say nothin' else. Not one fuckin
thing. | do the talkin'. You
under st and?

OSWALD
Under st ood.
JACK RUBY
(to Carl)

You pretty nmuch avail abl e anyti ne?
Got a work schedule or anything |ike
t hat ?

CARL
" m unenpl oyed at the nonent.

JACK RUBY
Lee will get back with you at the
appropriate tine for another neet.
It may be here, it may be sonewhere
el se. And that only happens if
everyt hi ng checks out on you.
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BACK TO SCENE
| NT. WLD WEST SALOON - NI GHT
Carl makes his way quickly to the |ong bar.
CARL
(to bartender)
Wi skey. And | eave the bottle.

The BARTENDER pulls up a glass and bottle.

Carl lays the one hundred dollar bill on the bar.
The bartender picks up the bill and examnes it.
BARTENDER
VWhat the hell are you trying to pull?
CARL
Excuse nme?
BARTENDER
This ain't real
CARL
O course it's real
The bartender slaps the bill to the bar and points to the
dat e stanp.
BARTENDER
The date stanp says nineteen sixty-
t hr ee.
CARL

Because that's when it was m nted.
The bartender takes hold of the whiskey bottle.

BARTENDER
Anybody ever nention to you the
possibility you nmay be fucked up
mental | y?

Carl retrieves the noney and pockets it. He renoves his watch
fromhis wist.

CARL
How about the watch for the bottle?

BARTENDER
Wiy ain't it on a chain and in your
pocket ?



CARL
Because its not a pocket watch. Its
a wist watch.

BARTENDER
You're not from around here, are
you?

Selina cones to Carl's aid.

SELI NA

| sense there nmay be a problem
BARTENDER

You wi th hinf
SELI NA

| am
BARTENDER

What' s that covering your eyes?
SELI NA

Sungl asses.
CARL

She's blind. At |east legally.
Bl anch approaches and stands al ongsi de Carl.
Selina | ooks at Bl anch and shakes her head.
CARL ( CONT' D)
(to Selina)
What did she ask you?

SELI NA
| f anyt hing was w ong.

The bartender exam nes the watch a little cl oser.

BARTENDER
| ain't never seen a watch |li ke this.

CARL
And you would be the first to own
one here, all for the price of the
bottl e.

Carl pulls a cigarette fromhis pack and lights it.

BARTENDER
Where'd you get the cigarette fronf
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CARL
Fromthe pack it cane in.
BARTENDER
You roll "emand stick themin there?
CARL
VWhere |'mfromyou buy themlike
this.
BARTENDER

G ve ne one.

Carl gives the bartender a cigarette. He snells the tobacco
and puts it into his nouth, then searches for his matches.

Carl holds out his lighter.

Selina takes the lighter fromCarl's hand and lights the
bartender's cigarette.

BARTENDER ( CONT' D)
Thought you were blind?

Carl speaks for Selina-

CARL
Just legally.

SELI NA
| can nmake out inmages and esti nmated
t he placenent of the cigarette from
your Vvoi ce.

CARL
No different than finding your own
di ck.
BARTENDER
Pretty good cigarette.
CARL
Anybody famous in here?
BARTENDER
H ckok has a gane going, corner table
in the rear.
CARL
Wid Bill?
BARTENDER

Only Hickok I know of. Wy are you
peopl e dressed so funny?
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CARL
Do we have a deal for the watch?

The bartender thinks for a nonent.

BARTENDER
Throw them cigarettes in and we do.

CARL
d adly.

Carl hands the pack over as a DANCE HALL G RL steps up to
Carl and lays her hand on his shoul der.

DANCE HALL G RL
You | ooking for a date, handsone?

Bl anch's eyes stare hard at the woman as they narrow, her
anger obvi ous.

SELI NA
Real |y, Bl anch?
(to Carl)

For your benefit, remnmenber?

CARL
What did Bl anch just say?

SELI NA
Not sure you want to know.
(to dance hall girl)
|'"d get ny ass away from himas fast
as | could if I were you.

The dance hall girl sizes Selina up.

DANCE HALL G RL
Why don't you just shut up and stay
hi dden behi nd your dark gl asses before
| show you what fucked up really
| ooks Iike.

The bartender | aughs.

Bl anch pulls her pistol fromher purse, the barrel to the
girl's head. The GUNSHOT rings out. The dance hall girl falls
dead.

Bl anch stands over her kill and through her thick voice-

BLANCH
That's ny boyfriend!

The sal oon goes dead qui et.



Carl grabs the whiskey bottle.

CARL
(to bartender)
We'l|l be | eaving now.

The bartender just stares hard at Carl.

Bl anch grabs the bottle fromCarl's hand and breaks it on
the bar top.

CARL (CONT' D)
(to Selina)
Do you know what Bl anch just did!?

SELI NA
She told me.

Carl picks up the neck of the broken, enpty bottle. He's
real ly upset.

CARL
Why woul d she do that!?

Selina sighs and makes thought contact wi th Bl anch.

SELI NA
She says you drink too nmuch. And if
the bottl e doesn't exist, neither
does this sal oon.

The sal oon and all but the three dissolve.
EXT. DESERT - CONTI NUOUS
The three stand alone in the desert by the WAagoneer.

CARL
Shit! Mother-fucker! | bargained for
that bottle!

Sel i na unl ocks the vehicl e.

SELI NA
Get in, or stay. Blanch and | are
| eavi ng.

The girls get into the Wagoneer.

CARL
If the sal oon wasn't real, what nekes
the both of you real ?

SELI NA
You know why we're here.

49.



Car |

Car |

He al nost

Selina floors the gas pedal

CARL
|"msorry but I wasn't infornmed on
that, only that you' d be along shortly
by the hallucination of nmy father.

SELI NA
We're here because you need us. Now
are you getting in, or staying?

CARL
You're not leaving with all ny things
in the car.

notices his wist watch i s back

CARL ( CONT' D)
My wat ch is back

SELI NA
In five seconds |I'mputting the petal
to the nmetal and you'll be eating
desert dust.

CARL

Now you just wait-

SELI NA
Fi ve, four, three, two-

grabs the door handl e-

CARL
Al right-alright!

| eaps into the vehicle.

CARL ( CONT' D)
[''minl!

into the desert.

| NT. JEEP WAGONEER - CONTI NUQUS

The three are quiet of conversation.

static interfering with the radio signal.

Car |

is dead tired and can barely keep his eyes open.

tries to remain alert.

CARL
(to Selina)
You do know it's night?

Selina | aughs-

50.

as the Wagoneer speeds away and

The only sound is the
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SELI NA
Well of course | do. Wiy wouldn't 17?

It hits Carl what he has sai d.

CARL
| wasn't thinking. | just neant it's
ni ght out and you're driving w thout
l'ights.

SELI NA

Wuld it nmake you feel better if I
turned them on?

CARL
No. | would just see what we were
about to hit.

SELI NA
That's funny. You like being in the
dark even though you have a choi ce.

CARL
l"msorry. I'"mjust dead tired.
haven't slept in tw days.

Sarcasm creeps into Selina' s tone-

Car |

| ays

SELI NA
Then why don't you sl eep.
(to Bl anch)

Not hi ng. W& were just tal king. Nothing
worth repeating.

CARL
That was to, Blanch?

SELI NA
The words were to you. Being polite
and keeping you informed of what's
bei ng said between us. Renenber? |I'm
getting tired of telling you that.

CARL
How di d she know you were talking to
me if she's deaf?

SELI NA
She saw ny |ips noving you idiot!

hi s head back

CARL
Sl eep sounds good.



Carl's sleep is restless.

CARL (CONT' D)
VWhat day is this?

SELI NA
A day | ater than when we picked you
up.

CARL

That neans it's Saturday. Can you do
sonet hi ng about the radio? The static
is driving ne crazy.

SELI NA
You' re becomng a real pain in the
ass.

Selina tries to tune the station in better. The static is
reduced but still present.

SELI NA ( CONT' D)
That's as good as | can get it.

The radio is giving a news broadcast on the assassi nation.

SELI NA ( CONT' D)
Wiy don't | just turn it off.

CARL
No wait. | want to hear what they're
sayi ng.

Carl leans forward to better hear the broadcast.

CAR RADI O
Presi dent Kennedy's accused assassin
remains in the Dallas jail awaiting
arraignment. Lee Harvey Oswal d was
arrested just before two pm yesterday
while hiding in a downtown Dall as
theater. In the hour before, Gswald
is al so accused of gunning down a
Dal |l as police officer.

CARL
That stupid bastard.

SELI NA
You knew hi nf?

CARL
Unfortunately. No use hiding it
anynore. It's all going to cone out
anyway. | was the second shooter.



SELI NA
They say there was only one and they
have hi m

CARL
Well they're w ong.

SELI NA
You know you do have this problem
Carl. Everything you see isn't always

t here.

CARL
It's called schizophrenia. Yes. | do
recal | .

SELI NA
| f you did this why do you think
you' |l | be caught? You' re not in Kansas

anynore. Oh wait. That's the wtches
line. You're not in Dallas anynore.
Did you | eave a confession sonewhere?

CARL
| may as well. The one in jail wll
tell it all.

SELI NA
They still have to catch you. And by
chance they never, you'll still have
your glory. Your nanme will never be
forgotten.

Carl |ikes that thought.

CARL
That's right. And 1'I|l have the noney,
t 00.

Carl opens the briefcase beside him It's dark in the car
and can't see intoit well. He runs his hand through the
inside. It's enpty. Carl slanms the briefcase shut.

CARL ( CONT' D)
My noney! You stole ny fuckin' noney!

SELI NA
You nean the eighty-nine, fifty-nine?

CARL
You know what the fuck | nean!



SELI NA

No, | don't know what the fuck you
mean. And stop yelling at ne.

(to Bl anch)
[l tell you in a mnute when your

boyfriend stops yelling at ne.

(to Carl)

Bef ore you ask |I' mrepeating what
we' re discussing. | do not have your
nmoney. |f you had any noney it's
still there. You just overlooked it.

CARL
can't see it to overlook it! It's

too fuckin' dark! | stuck ny fuckin
hand in to feel for it and there was
not hi ng fucking there!

SELI NA

Then you're either having a fucking
hal l uci nation or there was never a
fucking thing in there to begin wth.
Now stop fucking yelling at ne!

CARL

Don't talk Iike that, huh?!

SELI NA

CARL
know! You occasionally lie!

SELI NA

Turn on the goddamm done |ight and
| ook again! |If there was ever any
fucking noney it's still fucking in
t her e!

In anger, Carl turns on the done |light and | ooks agai n.

nmoney is al

t here.

CARL
don't understand. It was gone. It

was all gone.

SELI NA

Oh boo-who. The little shit found

h

s fucki ng noney.

CARL

Don't you call me that! Don't you
ever fucking call me that again!

54.

The
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SELI NA
(to Bl anch)
| said I'Il tell you in a mnute.
(to Carl)

What are you going to do if | do?
Shoot me with your little toy gun
you carry around? You little shit!

Bl anch can't stand it any longer. She wants to know what's

happeni ng.

In her thick voice she turns to Carl -

BLANCH
What's wong honey?

CARL
(to Selina)
"Il show you a fucking toy gun!

Carl unzips the scabbard and pulls out a plastic toy gun.

CARL ( CONT' D)
VWhat the fuck

SELI NA
Little shit! Little shit! Little
shit!

CARL

Shut up! Shut up! Shut up!

Carl wakes hinsel f, scream ng.

She sl ans

CARL (CONT' D)
Shut up!

SELI NA
Jesus Chri st!

on t he br akes.

SELI NA ( CONT' D)
(to Carl)
You' re beginning to weigh on ny
nerves. You were dream ng. Are you
back in the real world now? Excuse
me. That's inpossible for you. Are
you awake now?

Frantically, Carl unzips the scabbard and finds his rifle.
He sighs his relief.

CARL
Sorry. It seened so real
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SELI NA

Yes. | can i nmagine.

(to Bl anch)
Il will tell you in a mnute.

(to Carl)
You're both getting on ny nerves.
Stop talking. I'"'mgoing to tell Blanch
t he sane and go back to driving. You
can go back to sleep, or stay awake.
| f you cause nme to have a heart attack
be decent enough to hallucinate an
anbul ance for ne.

Carl checks the briefcase again. The noney is there.

CARL
It just seened so real

SELI NA
Do tell.

EXT. JEEP WAGONEER - DESERT - CONTI NUCUS
The Wagoneer speeds through the desert night.
| NT. JEEP WAGONEER - CONTI NUOUS
Carl's restl essness continues behind cl osed eyes.
FLASHBACK
EXT. ONE WAY STREET - DALLAS - NI GHT
A taxi travels down a one way Dall as street.
| NT. TAXI - NI GHT
Carl and Gswald are in the back seat of the taxi.
CARL
(to Cswal d)
Were are we goi ng?
Oswal d puts a finger to his lips to shush Carl.
OSVWALD
(to taxi driver)
Pull over to the curb, right side,
when you can.
EXT. COVWMERCE STREET - CONTI NUOUS

The taxi pulls to the curb.

Carl and Oswal d get out of the taxi.



OGswal d pays the driver
The taxi pulls back into traffic and away.
Carl reads the street sign: Commerce St.

OSWALD
We don't ever say anything, and
mean anyt hi ng around people we d
know. Ckay?

CARL
Sur e.

OSWALD
We're going to stand here for a
until all the traffic that would
have been behi nd us has passed.
for anything that pulls to the c
on either side.

They both light a cigarette.

CARL
VWat are we doi ng?

OSWALD

57.

[
on't

m nut e

Look
urb

W' re standing on the corner snoking
a cigarette, watching all the girls

go by.
(1 aughs)

VWhat does it |ook |like we're doing?

CARL
Hell if | know.

OSWALD
Foll ow ny | ead. Just wal k sl ow.

The two wal k back the way the taxi had travel ed.

Carl sees the Carousel C ub sign up ahead.

CARL
We-

OCswal d cuts Carl off-

OSVWALD
Don't say anyt hi ng.

They wal k on and past the club's entrance.
entrance to the adjacent alleyway.

They stop at the
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OSWALD ( CONT' D)
Watch the street. Renenber, anything
that stops and pulls to the curb.

Carl keeps his eyes on the traffic.
Gswal d turns his eyes down the alley.

OSWALD ( CONT' D)
Ckay?

CARL
Not hi n' unusual

OSVWALD
Then |l ets go.

They walk into the alley at a sl ow pace.

About halfway in a man in a suit stands outside a door at
the top of a fire escape. The man throws his hand up to
Gswal d.

Gswal d nods back to the man who enters the building through
t he door behind him

OSVWALD ( CONT' D)
Fol | ow behind nme up the fire escape.

Carl follows to the top. They stand outside the cl osed door
and | ook back up the alleyway. They see not hi ng.

Gswal d taps on the door, tw ce, then once, then tw ce again.

The door is opened by the man in the suit who holds his finger
to his lips.

| NT. HALLWAY - CONTI NUOUS

OGswal d and Carl enter. Two nore nen in suits wait in the
hal I way inside. One turns Gswald to the wall, the other Carl.
They both are frisked.

The first man who had opened the door puts his finger to his
i ps again when Gswald and Carl turn around. The man notions
for themto follow him

They stop outside of a closed door down the hallway. The man
in the suit puts on a pair of sunglasses and knocks once on
t he door.

After a nonment the door is opened by Jack Ruby. BLI NDI NG
LI GATS on portable stands to each side of Ruby's desk nake
seei ng past them i npossible.



JACK RUBY' S OFFI CE - CONTI NUQUS

Carl and Gswald find their chairs and take their seats.
shield their eyes with their hands and by | ooki ng down.

JACK RUBY
Come on in, guys. Both of you walk
strai ght ahead, reach out and you'l
feel the chair you'll be sitting in.
Take a seat. |I'll tell you when to
say anything. Until then, keep your
fuckin' nouths shut.

JACK RUBY ( CONT' D)
(to nmen in hallway)
Not hi ng comes down that hallway. Not
even a fucking nouse.
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They

The nmen nod and take positions outside the door that Ruby

shut s.

to his desk

JACK RUBY ( CONT' D)
Okay. So m ster Carl Mys, you have
been checked and rechecked. In other
wor ds you pass the test. And since
you didn't take ny advice and you're
here, you are in for the haul. Do
you know what that neans, Carl? You
can speak now.

CARL
Means there's no way out.

JACK RUBY
That is true. But it actually neans
much nore than that. You just don't
want to know the rest. You fulfil
your obligation and go about your
way. You never even attenpt to cone
back here. That goes for the both of
you. There is one question, Carl,
that we cannot find an answer to.
And if ny associate, who is sitting
besi de ne, can not find the fucking
answer it's worrisone. So you're
going to tell the fucking answer to
the question |'mgoing to ask. Now
coul d have been lying and we know
the answer already. Maybe we j ust
want to see who we're really dealing
with. Aliar. O sonmeone we want to
trust. It is to your benefit to answer
truthfully. You understand this? You
may speak.

Ruby shields his eyes as he noves behind the |ights



CARL
| under st and.

JACK RUBY
So we have di scovered you have a

medi cal condition. What exactly is
it?

CARL
It's called, schizophrenia.

JACK RUBY
And how does that affect you?

CARL
Sone days are better than others. MWy
medi cine will help nost of the tine.

JACK RUBY
Mbst of the tine?

CARL
Yes. Unless I'"'mreally stressed. But
it's nothing you have to worry about.

JACK RUBY
How so?

CARL
When | hallucinate | pretty nuch
know now what's real and what isn't.
| make nyself ignore what isn't.
Seens to work for ne.

JACK RUBY

But you still see what's real?
CARL

| still see what's real
JACK RUBY

How are you today?

CARL
| doubl ed up on ny nedication.
wanted to be okay tonight.

JACK RUBY
How s that nmake you feel, doubling
up?

CARL
Tired, but unable to sl eep.



61.

JACK RUBY
You're going to have to take a |ife.
Can you do it?

CARL
For the pot of gold? Yeah.

JACK RUBY
You and this fucking pot of gold.

Jack turns to the nman unseen that sits at the end of the
desk next to him

JACK RUBY ( CONT' D)
(to unseen man)
What do you want to do?

The man taps his fingers on the desk as they wait. The tapping
suddenl y stops.

The man's hand cones into viewwth a gun init. He lays it
down hard on the desk top

JACK RUBY ( CONT' D)
(to Carl and Gswal d)
You two know what that was? You both
can speak.

OSWALD
| don't have a clue. Look. | didn't
know he had a fucking problem All's
| ever said was he coul d fuckin

shoot .
CARL
| know what it was.
JACK RUBY
So what was it?
CARL
A gun.
JACK RUBY

You can see a gun?

CARL
| can't see anything through the
damm lights. It's been slamed down
in front of me many tines by ny
father. So | knew the sound.

FLASHBACK
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I NT. CARL'S CH LDHOOD HOMVE - KI TCHEN

Child Carl sits in his chair at the kitchen table as his
father stands to his side badgering him Tears rolls from
Carl's eyes.

Carl's father slans the gun in his hand to the table in front
of Carl.

CARL' S FATHER
If you were a real man instead of a
little shit you'd pick the gun up
and bl ow your brains out. Save the
worl d of one | ess piece of shit!

RETURN TO SCENE

JACK RUBY
Way didn't you just pick it up and
shoot hi n?

CARL

| never believed it was | oaded.
Figured he was baiting ne. Setting
me up to shoot ne in self defense.

t hought about killing himall the
time. But | wanted it to be with ny
weapon when | did, and I didn't have
one.

JACK RUBY
Do you know t he purpose of the gun,
here today, Carl?

Carl thinks for a noment-

CARL
Awar eness?

JACK RUBY
Mot her fucker. That's right. Your
awareness i s inportant. You passed.

(to Cswal d)
Lee, you failed. But you fill a need
and you nostly al ready know
ever yt hi ng.

(to Carl)
Carl, you and | ee shoot together,
correct?

CARL

At the sane gun range, yes.
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JACK RUBY
How woul d you rate hin? How good of
a shot?

CARL
Aver age.

OSWALD

Thanks a | ot, pal.

JACK RUBY
How woul d you rate yourself, Carl?
How good are you?

CARL
| ' ve never seen one better.

OSWALD
He can shoot. That's for sure.

The unseen nman suddenly breaks his silence-

UNSEEN MAN
Carl. Are you a Denocrat?

Ruby | ooks surprised the unseen man has spoken out.

CARL
I"'mnot affiliated with anyone.

UNSEEN NMAN
Do you know what a Denobcrat is?

CARL
Part of a political party.

UNSEEN MAN
In part, that's true. Wat they really
are is a curse on our country and
everything that made it great. You
are aware the president is a Denocrat?

CARL
| "' m awar e.

Ruby's eyes aren't happy wth what he's hearing.

The unseen man taps on the desk, turns his hand pal mup and
gestures toward Carl.

Ruby gives a deep sigh before speaking.
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JACK RUBY
A week from Friday President Kennedy
wll be in a notorcade. He's your
target. You'll never know why or
anyt hing el se other than where you'l
shoot from And that's exactly where
you' Il shoot from You don't nake
any changes for any reason. You do
and you never have to worry about
your fucking pot of gold. Never seen
a dead man spend a dine. You'll be
paid i medi ately after, ten-thousand
dollars. There is no up front noney.
You have to trust you'll be paid. W
trust you, or you wouldn't be |eaving

here alive. Now we'll go over the
details and you can even chine in
wi th your thoughts and we'll consider

them You don't speak of anything

you' ve heard here, anywhere, or to

anyone. You will nenorize the details

and act on them at the proper tine.
(to Cswal d)

Sane goes for you, Lee.

Gswal d nods.

CARL

| have a question.
JACK RUBY

For lack of a better word. Shoot.
CARL

Isn't that car, like, bullet proof?
JACK RUBY

No. It is not.

CARL
But it has a hardtop, right?

JACK RUBY
It has a renovable top. It's like
pi eced together. It won't be used
that day. It will be renoved, nmaking
the car into a convertible.

CARL
How coul d anyone know it won't be
used that day?

A few nonents of silence and a glance from Ruby to the unseen
man.
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JACK RUBY
We know. That's all you need to know.

CARL
And if it rains?

OSWALD
Good question.

JACK RUBY
The long termforecast calls for a
cl ear, sunny day. But shoul d that
change we adjust. You don't need to
know any of that until it's necessary.
In fact | ook at anything you nay be
questioning this way. You both are
on a need to know basis. If we haven't
told you. You don't need to know.
Anyt hi ng el se?

Carl and OGswal d shake their heads.

JACK RUBY (CONT' D)
Then lets get to it.

The unseen nman interrupts-

UNSEEN MAN (O S.)
Just a nmonent.

Ruby settles back in his chair.

UNSEEN MAN (O S.) (CONT' D)
Carl, when you fix your sight on
your target | want you to repl ace
Kennedy's face with your father's.
Thi nk of everything he did to you,
then do your job.

CARL
If | do that he'll be out of sight
before I get the shot off. Focusing
on the target is all | need to do.

M NUTES LATER

JACK RUBY
That's it. If you have any ot her
guestions you'll ask them before you
| eave. You two will not |eave here

together. You will not see each other
again or communicate in any way with
each other. This is both before or
after the fact.

( MORE)
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JACK RUBY ( CONT' D)
You both do everything in the way
you' ve been told to do and you shoul d
be fine. But you fuck up and get
yoursel f caught sonehow, you better
just take the fall and deal with it.
Fromthis point on you will both be
under surveillance day and night,
but you will never know we're there.
You will receive everything you' ve
been prom sed. W keep our word. W
expect you to honor your commitnent
and keep your nouths shut. | need
you both to acknow edge you
under st and.

OSWALD
| under st and.

CARL
| under st and.

JACK RUBY
Lee, you leave first. Qut the front,
not the way you cane in. Don't |inger,
don't be | ooking behind you. Don't
| ook suspicious. Just |eave.

OSWALD
Go now?

JACK RUBY
Go now.

Jack gets up and wal ks Oswald to the door. Jack opens the
door and steps out into the hall with Cswald. After a few
monments Ruby returns and closes the door. He retakes his
seat behind his desk.

JACK RUBY ( CONT' D)
Carl, you're not getting ten-thousand
for your part.

CARL
Way not? | don't understand.
JACK RUBY
Because you'l|l be paid fifty-thousand.

Lee isn't worth the ten he's getting
but he serves a purpose. You know he
wor ks at the book depository, right?

CARL
He's nmentioned it.



JACK RUBY
That's why he's shooting fromthere.
Just an enpl oyee goi ng about his
job. He won't be noticed. He may get
lucky with a shot, who knows. But he
probably won't hit a fucking thing.
He will draw attention and his shots
wilT tell you the nmotorcade is coming
your way. You'll be behind the picket
fence |like we just discussed and
you' Il take care of business then
get your shit and get the hell out
of there. Look for a black sedan to
pul | up on your way out. It wll
have your noney. Go back to your car
and on your way. And that's it. You
have anything to say or ask you do
it now before you | eave.

CARL
The president. He has a famly. A
wi fe and kids, right?

UNSEEN MAN (O. S.)
He al so has a brother, who together,
have put everyone at risk. They
brought what's com ng on their own
sel ves. When you step on the w ong
toes your ass pays the price. Sinple

mat h.
CARL
| s he a good father?
Si | ence-
JACK RUBY
We woul dn't fucking know, Carl. It's

not a part of the equation.
| NT. JEEP WAGONEER - NI GHT
Carl's eyes shoot open fromthe nightmare he's relived.

CARL
Stop the car!

Selina slans on the brakes and jerks her head to Carl.

SELI NA
Jesus Christ! Wiat is it now?!

CARL
| want to go back to where you picked
me up.
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Selina turns back and tries to crush the steering wheel with
her hands. Through gritted teeth-

SELI NA
To where we picked you up?

CARL
To where you picked ne up

Sel i na communi cates with her sister.

Bl anch | ooks shaken as she turns on the done |ight and stares
at Carl. Through her thick voice-

BLANCH
What's wong, honey?

CARL
(to Selina)
Tell her | have to go back to Dall as.

SELI NA
Wiy woul d you want to do that? Let
themfind you if it conmes to that.

CARL
| have a very good reason to do the
right thing now

SELI NA
And pray tell what woul d that be?

CARL
| ' ve devel oped a consci ence.

Selina relays the information to Bl anch
Bl anch turns back to the front in a huff and adjust the rear

view mrror so her angry, burning eyes, can stare into Carl's
before she turns off the overhead done |ight.

| NT. / EXT. JEEP WAGONEER - DESERT - MORNI NG

The sun is already high in the sky as the Wagoneer stops
adj acent to the weathered, Hell Straight Ahead, sign.

CARL
(to Selina)
This is where you picked ne up?

Selina's nobod is sour.

SELI NA
Cl ose enough.



CARL
How did you know where to stop?

SELI NA
How do you think?

Carl leans forward and puts his hand on Bl anch's shoul der.

CARL
Tell her I'"mgoing to mss her.
SELI NA
Il will not.
CARL
Wy not ?
SELI NA

| don't like to hear her cry. Now
get the hell out.

Carl | eans over the seat and kisses Bl anch on her cheek.
Tears roll from Bl anch's eyes.

SELI NA ( CONT' D)
Get the fuck out!

Carl opens the rear door and stands outside the vehicle.

SELI NA ( CONT' D)

Shit! I'"'monly doing this because ny
sister has asked ne to and if | don't,
because she'll know, |I'll have to

l[isten to her cry until god knows
when. So, if you change your m nd
cone back here and call ny nane as
| oud as you can. Maybe we'll cone
back. Maybe we won't. No guarant ee.
Just doing as she asked ne.

CARL
| don't want to go back. | really
don't. But | have to.

SELI NA
You really are a little shit.

Selina floors the accel erator and speeds away.
Carl suddenly realizes-
CARL
Ch ny god. Ch ny god! Selina! Selina

conme back! You've got ny things! My
money! Sel i na!
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Carl drops to his knees, overcone with grief.

CARL ( CONT' D)
Sel i na, cone back! Cone back

Carl gets to his feet and watches the flying sand fromthe
Wagoneer's wheel s conceal the vehicle itself.

Carl goes into a rage-

CARL ( CONT' D)
God dammit! Son of a bitch! Mbdther
fucker!

Carl's hands search his pockets-

CARL ( CONT' D)
My cigarettes! Selina! You ve got ny
cigarettes! Selina!

Carl does an about-face and stornms away.

CARL ( CONT' D)
Shit! Good time to quit! Shit!

Carl, still enraged, steps a brisk pace back toward the
hi ghway.

EXT. H GHWAY RUNNI NG THROUGH DESERT - CONTI NUQUS

Carl makes it back to the highway he abandoned his car on.

He | ooks to his right, then left. H's eyes fix on his vehicle
still off the side of the road with a tow truck parked behi nd
it. Carl begins to wal k back toward his vehicle.

A man, the TOW TRUCK DRI VER, sl oppy, grubby looking, in his

30's, cones into his sight wal king back to his truck from
Carl's vehicle.

Carl picks up his pace-

CARL
Hey!

Carl's in a run now

CARL (CONT' D)
Hey! What are you doi ng?!

Carl is alnmost to his car.

CARL (CONT' D)
Hey!



TOW TRUCK DRI VER
Well hello. This your car?

Carl is out of breath as he faces the driver.

CARL
Yes.

TOW TRUCK DRI VER
Sl ow down. You're going to have a
heart attack. How | ong have you been
out there?

CARL
Little over a day | think.

TOW TRUCK DRI VER
Hold on I'Il get you sone water.

The driver goes to the cab of his truck and grabs a jug of
wat er .

Back to Carl -

TOW TRUCK DRI VER ( CONT' D)
Drink it slow, don't guzzle it.

Carl grabs the jug and guzzles it.

TOW TRUCK DRI VER ( CONT' D)
Not so fast. You have to drink it
sl oW vy.

Carl sl ows.

CARL
Thank you.

TOW TRUCK DRI VER
You break down?

CARL
It started running hot. Snoking. |
pull ed off the road and just started
wal ki ng. Looked back and it was on
fire. I was a little disoriented.
Found nyself wandering in the desert.
| made it back to the highway sonehow.
Saw ny car and you.

TOW TRUCK DRI VER
M ght have | ooked like fire to you
because of the snoke but there were
no flames. Nothing is scorched.

( MORE)
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TOW TRUCK DRI VER ( CONT' D)
Your radiator ran out of cool ant and
your engi ne over heated. My conpany
is contracted by the highway patrol
to pick up abandoned vehicles. That's
why |I'm here. | checked the radiator
first thing because out here that's
usually what it is. W carry extra
coolant so | filled you up with a
wat er and cool ant m Xx.

CARL
It wll run again?

TOW TRUCK DRI VER
Don't know. Haven't cranked it up.
Don't have the keys. Listen. | can't
just leave this with you unless you
can prove you're the owner

CARL
WIIl car keys do it?

TOW TRUCK DRI VER
That will do it.

digs into his pocket for his keys. When he pulls them

out the shell casing fromhis shot behind the picket fence
comes with themand hits the highway.

The tow truck driver retrieves the casing.

Car |

Car |

nods.

TOW TRUCK DRI VER ( CONT' D)
You been hunting out there?

CARL
I, uh, had a rifle in the trunk
Didn't want to leave it so | took it
wth nme. Saw a rabbit. Just took a
shot at it.

TOW TRUCK DRI VER
And you saved the casing in the mddle
of a desert?

CARL
| don't litter. An OCD thing.

TOW TRUCK DRI VER
It nust be.

hol ds hi s hand out -
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CARL
May | have the casing back please.
do ny own rel oads.

The man hands the casing back-

TOW TRUCK DRI VER
Were's your rifle?

CARL
Good question. | lost it in the desert
sonewhere. | don't know where.

TOW TRUCK DRI VER
Wiy don't you see if your car wll
crank.

CARL
Good i dea.

I NT. CARL'S CAR - CONTI NUOUS
Carl puts the key into the ignition-

CARL
Pl ease God, let it start.

The car turns over.

TOW TRUCK DRI VER
That's a ni ce sound.

CARL
Yes it is. What do | owe you.

TOW TRUCK DRI VER
State gets billed. It's their highway.
It's their patrol we work for. dad
to hel p. How s your gas?

Carl checks the gas gauge. It shows |l ess than a quarter of a
t ank.

CARL
Not very good.

TOW TRUCK DRI VER
There's a gas station about two mles

up.

He | ooks at his watch.
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TOW TRUCK DRI VER ( CONT' D)
The old man that runs it won't open
up for another hour, but you can
wait there until he does.

CARL
Thank you, | wll.

TOW TRUCK DRI VER
Better get himto check your cool ant
| evel too. You probably got a |eak
sonewhere, unless you just don't
check on your |evel to begin wth.

CARL
"' m not very good at vehicle
mai nt enance.

TOW TRUCK DRI VER
Where you trying to get to?

CARL
Just going to head back to Dall as.
Got sone business to take care of.

TOW TRUCK DRI VER
Then why did you | eave?

CARL
Marri age thing.

TOW TRUCK DRI VER
Yeah, been there done that. Well
good luck to you. Be sure you have
the old man check your cool ant |evel.
You're full now but if it's gone
down you got a |l eak sonewhere. He
can put sone stop leak init if you
do have a |l eak. That will get you
back to Dallas. But you need to have
a nechanic look into it as soon as

you can.
CARL

Thank you again for your help. What's

the old man's nanme? |1'Il tell him

you referred ne.

TOW TRUCK DRI VER
He's just "old man" far as | know.
Just laugh at his jokes and he'll go
out of his way for you.

The tow truck driver goes back to his truck and drives away
in the opposite direction.
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I NT. / EXT. CARL'S CAR - CONTI NUOUS
Carl drives the desert highway.

To his right just ahead he sees a bill board plastered wth,
"Jesus Saves."

Just past the billboard sets the gas station.
EXT. GAS STATI ON - CONTI NUOUS

Carl pulls into the station and up to a punp. He | ooks at
his watch, turns the car off and waits.

A man, the STATI ON MANAGER, early 30's with shoul der |ength
hair and a distinct face that is a duplicate of dollar store
phot ogr aphs of Jesus, energes fromthe office area. The man
wears typi cal khaki work clothes and no hat.

At Carl's car-

STATI ON MANAGER
Fill her up?

Carl is taken with the man's appearance.

CARL
Yes.

The manager grabs the punp hose, flips the turn on |ever,
and begi ns fueling.

Carl gets out of his car.

CARL ( CONT' D)
| was told it woul d be anot her hour
bef ore you opened.

STATI ON MANAGER
You got lucky. Cane in early today.

The manager notices Carl's tattoo.

STATI ON MANAGER ( CONT' D)
Do you believe that?

CARL
Bel i eve what ?

STATI ON MANAGER
The tattoo on your arm

CARL
Yes, | do.



STATI ON MANAGER
Good for you.

CARL
There is supposed to be soneone call ed
"Ad Man" here, but that couldn't be
you. Too young.

STATI ON MANAGER
Sonme call ne that. | just never
correct them Let it go. One nane is
as good as the other. | go by "J.C."
to those who know ne.

CARL
|"msorry but | just have to ask --
Has anyone ever nentioned to you how
much you resenble artist renditions
of Jesus?

The manager | aughs-

Carl | ooks befuddl ed for a nonent before he answers-

Carl's stare turns into |aughter,

STATI ON MANAGER
You know how many Jews it takes to
screw in a |light bulb?

CARL
| woul d say, one?

STATI ON MANAGER
It's a trick question. Jews don't do
manual | abor.

| aught er.
CARL
That's the funniest thing |I've ever
heard! | don't know when the | ast
time | laughed was. Thank you.
STATI ON MANAGER
Ch, you're welcone, Carl. dad you
iked it.
It hits Carl -

CARL
How did you know nmy nane?

STATI ON MANAGER
You told nme when you introduced
yourself, after | told you m ne.

76.
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CARL
| did? O course | did. I"'msorry.
|"ve had a rough stretch lately.
It's amazing | even still know who |

am

The manager finishes punping the gas.

STATI ON MANAGER
That' Il be four dollars and twenty-
three cents.

CARL
Wbul d you m nd checking ny cool ant
| evel ? | broke down a-ways-back and
a towtruck driver said it was because
my cool ant was gone. He filled it up
but said | should have it checked.

STATI ON MANAGER
Be glad to.

The manager lifts the hood and sight checks.

He sl

Car |
bill.

STATI ON MANAGER ( CONT' D)
Your reservoir is full so that neans
your radiator is too. You're fine.

ans the hood.

digs into his pocket and finds the one-hundred dollar

CARL
| hope you can break this. It's al
| have.

STATI ON MANAGER
Too early to break that. Wuldn't be
able to make change for the rest of
t hem

That just sounds odd to Carl.

That

CARL
You get that nmany custoners here?

STATI ON MANAGER
You wouldn't believe it. Tell you
what. You just keep it until the
next tine you see ne.

makes Carl think.

7.
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CARL
WIIl |, be seeing you again?

The manager | ooks into Carl's eyes and sm | es.
STATI ON MANAGER
Go back to Dallas and maeke things
right, Carl. You drive safe now. The
next hour isn't prom sed.

CARL
How did you know | cane from Dal | as?

The station manager |ooks up at the clear blue sky.

STATI ON MANAGER
Looks |i ke rain.

Wth that the manager wal ks back into the station's office
and cl oses the door behind him

Carl mutters to hinself-

CARL
| must have told himl| came from
Dal | as.
(1 ooks up at sky)
Rai n?

Carl's car pulls out of the gas station and back onto the
hi ghway the opposite way he had arrived just as a pickup is
pulling into the station.

| NT. PI CKUP PULLI NG | NTO STATI ON - CONTI NUQUS

An old man driving the pickup fixes his eyes on Carl as he
passes him

| NT./EXT. CARL'S CAR - DESERT H GHWAY - CONTI NUQUS

Carl drives. His eyes fixed trance |like on the highway as
hi s thoughts race.

Carl fiddles with the radio knob to dissolve the radio's
br oadcast static-

CAR RADI O
At 12:20 pmtoday, eastern standard
time, President Kennedy's assassin,
Lee Harvey Oswal d, was shot to death
in the basement of the Dallas Police
Departnent while in transport to a
nmore secure county jail

( MORE)
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CAR RADI O ( CONT' D)
Further details have not been rel eased
at this tine. Stay tuned for updates
as they cone in.

CARL
Shit.

Suddenly, POURI NG RAIN hits the car's w ndshi el d-

st CARL ( CONT' D)
I T!

Carl pulls to the side of the road and conmes to a screeching
st op.

He junps out of the vehicle. The rain stops as suddenly as
it had begun.

He searches the sky to find the one, small, dark cloud above
hi mthat evaporates to the blue sky that had surrounded it.

EXT./ CARL'S CAR ON H GHWAY - AFTERNOON
Carl's car passes the Dallas city limt road sign
CAR RADI O
Dal | as police have just rel eased the
name of Lee Harvey Gswald's killer
as Jack Ruby, a Dallas nightclub
owner .

CARL
Shi t!

EXT. DALLAS PHARMACY - MORNI NG

SUPER: Monday Morni ng, Novenber 25th

Carl's car pulls into a parking space outside of the pharnacy.
Carl gets out of his car. He |ooks ragged and needs a shave.

| NT. DALLAS PHARNMACY - CONTI NUOUS

Carl makes his way to the drug pick-up area.

A FEMALE EMPLOYEE, heavy set and in her 40's, approaches
fromthe other side of the counter.

FEMALE EMPLOYEE
May | help you?

Before Carl can answer a LARGE SNAKE slithers across the
counter between Carl and the woman.



Carl reacts and quickly junps back

Carl digs

The woman

The woman

CARL
Did you see that?!

FEMALE EMPLOYEE
See what? Are you all right?

obvi ously shook.

his enpty prescription bottle out of his pants.

CARL
Can you refill this, please?

takes notice of Carl's appearance.

CARL ( CONT' D)
l"msorry. | nust look a fright. |
got into Dallas yesterday, but you
weren't open.

FEMALE EMPLOYEE
We're cl osed on Sunday.

CARL
| discovered that. | had to sleep in
my car in a park all night so | had
no where to clean up. Could you pl ease
fill the prescription so | can be on

m way.
takes the bottle and reads it.

FEMALE EMPLOYEE
This is considered a narcotic. Is

the doctor's nanme here still your
doctor ?

CARL
| hope so. | really need that

refill ed. Please.

FEMALE EMPLOYEE
If you'll have a seat |'ll check
wi th the pharnmacist on this.

CARL
Thank you.

The enpl oyee wal ks to they PHARMACI ST, a tall man,
a stern face. They speak but Carl can't hear them

30's with

The pharnmaci st cones to the front counter.

m ddl e
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PHARVACI ST
"Il make a call to the doctor for
you to see if he'll refill the
medi cation, but that's all | can do
W t hout a prescription.

CARL
Okay. "Il just wait right here.

The pharnaci st gets Carl's nane off the bottle.

PHARMACI ST
You are Carl Mays?

CARL
The one and only on that bottle.

PHARMACI ST
I"mafraid |"mgoing to need sone
formof identification that can verify
that before | can nmake that call for
you.

A deep sigh from Carl -

CARL
Drivers |license do?

PHARMACI ST
Perfectly.

Carl digs his wallet and |license out of his pants.
it to the pharnmacist.

PHARVACI ST ( CONT' D)
Thank you, M. Mys. |I'll be back
shortly. Just have a seat.

CARL
"1l just stand. Thanks.

The pharmaci st starts to wal k away, but turns back
PHARVACI ST
When did you take your nedication
| ast ?
Carl thinks for a nonent.

CARL
| have no fucking idea. It's been a
f ew days.

81.

He hands



Carl's voi

82.

PHARVACI ST
Now you listen to ne, M. Mays. This
is a famly pharnmacy where nothers
come in with their children. W do
not tolerate that |anguage in here.
Now i f you want nme to hel p you, you
need to sit down and keep your nouth
shut. Can you do that?

CARL
| can do that.
PHARVACI ST
Tell me what this nmedicationis for?
CARL
You don't know?
PHARVACI ST
| do know. | want you to tell ne
what you think it's for.
CARL
| know | | ook bad. | explained to

your associate | had to sleep in ny
car in a park because you weren't
open yest erday-

PHARMACI ST
You don't live in Dallas?

CARL
| do. | did.

ce gets | ouder

CARL ( CONT' D)
The wife and | had a fight. | left.
Left town. Just got back yesterday.
| didn't know you had to know
everything about ny life to get a
prescription filled!

PHARVACI ST
Lower your voi ce.

CARL
Real | y?

Carl noves closer to the pharmaci st and whi spers.

CARL ( CONT' D)
l"mgoing to sit ny ass in that
fucking chair behind me and wait on
( MORE)
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CARL ( CONT' D)
you to call ny fucking doctor. Ckay?
We good now?

The pharmacist sits the bottle and Carl's license on the
counter in front of Carl.

PHARVACI ST

You take your prescription bottle to
your doctor yourself and get himto
wite you a prescription for this
medi cati on. And when you can return
here in a civil manor |'ll consider
filling it for you. O you can stay
here until the police arrive which
l"mgoing to call if you don't |eave
this nmonment. Understand, asshol e?

Carl grabs his prescription bottle and |icense-

CARL
You'll not get Carl Mays' business
again. You have no idea who you're
fucking wth-

PHARMACI ST
Get out of herel

Carl makes his way through the startled custoners with a
final shout-

CARL
You're all going to know who Car
Mays is shortly! The whole world is
goi ng to know
I NT./EXT. CARL'S CAR - STREETS OF DALLAS - SAME MORNI NG
Carl drives. He suddenly realizes he snells of body odor.

CARL
| need a bath.

Carl spots a notel just ahead and pulls into it.
| NT. DALLAS MOTEL OFFI CE - CONTI NUOUS

Carl enters the notel office and is pronptly greeted by the
MANAGER, a woman in her 50's.

MOTEL MANAGER
May | help you?
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CARL
| certainly hope so. | just need a
roomlong to get cleaned up. | haven't

had a bath in a few days.
The woman has al ready noti ced-

MOTEL MANAGER
You' re ki ddi ng.

CARL
Nope. Not ki ddi ng.

MOTEL MANAGER
Qur roons are not rented by the hour,
sir. You may check out any tine you'd
like but the daily rate is twelve
dollars if you stay one hour or until
check-out tinme tonorrow.

Carl lays his one hundred dollar bill on the counter.

CARL
"Il take a room pl ease.

The woman picks up the bill and exam nes it.

MOTEL MANAGER
This is a brand new bill.

CARL
Your point?

MOTEL MANAGER
"Il need to see your |.D., please.
Drivers license preferred, to check
you in.

Carl hands his license to the wonan.

MOTEL MANAGER ( CONT' D)
You have a Dall as address. Your
girlfriend out there, too?

CARL
| just need a room |ady. You don't
need to know my history.
The woman makes change fromthe bill. She doesn't |ike Carl.

MOTEL MANAGER
Checkout is ten a.m tonorrow.

She slanms the room key onto the counter.
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MOTEL MANAGER ( CONT' D)
Take a left out of the door. Bottom
fl oor, hal fway down.

EXT. MOTEL ROOM - CONTI NUQUS
Carl unl ocks the door to his room He sees the ROOM MAI D, a

young woman in her 20's, just com ng out of the room next
door.

CARL
(to maid)
Excuse ne.
ROOM MAI D
Yes sir?
CARL
| need these clothes washed really
bad. They're all | have with ne. Any

way you could get that done for ne?

ROOM MAI D
| "' m not supposed to do anything but
clean the roons. Washers and dryers
are at the end of the buil ding.

CARL
| would have to stand there naked to
do that.
The woman gi ggl es.
ROOM MAI D

You going to tip nme?
Carl holds out a five dollar bill. The maid takes it.

ROOM MAI D ( CONT' D)
Guess | could do it between ny roons.

CARL
"Il | eave everything outside ny
door. Just knock when you're back
with them Can you get ne a razor
too? | need to shave.

ROOM MAI D
Di sposabl e one in the bat hroom drawer.

| NT. MOTEL ROOM - CONTI NUCUS

Carl, covered with the top spread fromthe bed, goes through
the yell ow pages of the phone book.
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He makes a call. The call is answered.
| NT. ANSWVERI NG SERVI CE OFFI CE - CONTI NUOUS

A young woman in her 20's works the phone at an answering
servi ce.

ANSWERI NG SERVI CE
Doctor MIller's office.

| NTERCUT - PHONE CONVERSATI ON

CARL
Yes. |'ma patient of Dr. MIller and
| need a prescription refill.

ANSVERI NG SERVI CE WOVAN
This is the doctor's answering
service. The doctor and his staff
are on holiday for Thanksgi ving.

CARL
VWll that's wonderful, but | need a
prescription refilled, like,

yest er day.
ANSVERI NG SERVI CE WOVAN
If this is an energency, sir, | have
been advised to direct you to the
near est hospital energency room
CARL
| don't need a fucking energency
room | need a fucking prescription
refilled!
The woman qui ckly hangs up her phone.
Carl becones enraged-

CARL ( CONT' D)
Mbt her fucker! Shit!

EXT./INT. LIQUOR STORE - CARL'S CAR - DAY
Carl cones out of the liquor store and gets into his car.

He imedi ately takes a big swg fromthe pint bottle he
bought .

EXT. /I NT. DALLAS PCLI CE DEPARTMENT - AFTERNOON

The sign outside the building reads: Dallas Police Departnment



Carl wal ks into the front |obby of the police departnent
cl eaned up li ke a new person, and wal ks up to the DESK
SERCEANT, an older officer in his l[ate 50's.

DESK SERGEANT
Yes?

CARL
l"d like to-

Carl stops in md-speech. He's rethinking.

DESK SERGEANT
Li ke to what ?

Carl takes a deep breath and pulls hinself together.

CARL
l'"d like to turn nyself in.

DESK SERGEANT
You want to turn yourself in?

CARL
Yes.

DESK SERGEANT
What are you wanted for?

CARL
" m not presently wanted. | nean, no
one knows what |'ve done. That is a
few do but they don't count.

DESK SERGEANT
What is is you' ve done?

CARL
|, uh, shot the president. Pretty
sure | killed himactually.

DESK SERGEANT
Wi ch president? The new one or the
ol d one?

CARL
Presi dent Kennedy. | know there was
anot her shooter that shot, that you
arrested. | shot fromthe grassy
knol | at Deal ey Pl aza.

The desk sergeant does a long cold stare at Carl before
pi cki ng his phone up.

87.



88.
DESK SERGEANT
(on phone)
Got anot her one in the | obby,
Li eut enant.
The sergeant listens to the voice on the other end-

DESK SERGEANT ( CONT' D)

Grassy knol | .
(l'istens)
DESK SERGEANT ( CONT' D)
Yes, sir.

He hangs the phone up and | ays a wooden bowl on his desk.

DESK SERGEANT ( CONT' D)
Enmpty your pockets and put the
contents in the bow. Soneone w ||
be down to get you

Carl enpties his front pockets.

DESK SERGEANT ( CONT' D)
Back pockets too.

Carl lays his wallet in the bow.

DESK SERGEANT ( CONT' D)
Turn all your pockets inside out.

Car|l does.

DESK SERGEANT ( CONT' D)
Slowy, turn conpletely around.

Carl obeys.

The sergeant goes through the contents in the bow . He picks
up the prescription bottle and reads it.

DESK SERGEANT ( CONT' D)
This is a narcotic.

CARL
It was. It's enpty.

He holds up the shell casing.

DESK SERGEANT
And this is a shell casing.

CARL
That's not just any shell casing.
It's the one-
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The el evator door in the | obby opens. TWO DETECTI VES wal k
out and up to the front desk. Both are tall and lanky in
their early 40's.

The desk sergeant puts the contents of the bow in a |arge
pl asti c bag.

DESK SERGEANT
(to detectives)
This canme out of his pockets.

DETECTI VE TAYLOR t akes the bag.

DETECTI VE TAYLOR
Has he been searched?

DESK SERGEANT
No.

SECOND DETECTI VE
(to Carl)
Interl ock your fingers on top of
your head. And don't nove.

Carl obeys.
The second detective body frisk Carl.

SECOND DETECTI VE ( CONT' D)
He's cl ean.

DETECTI VE TAYLOR
(to Carl)
VWhat are you trying to pull here?

CARL
Excuse ne?

DETECTI VE TAYLOR
You just want your fifteen m nutes
of fame? Is that 1t? Get your nane
in the papers while you waste our
tinme?

CARL
| cane here because | decided it was
the right thing to do. To tell what
real |y happened.

SECOND DETECTI VE
Wll let's go tell it.

| NT. HOM CI DE OFFI CE - CONTI NUCQUS

The nanme plate on the desk reads, "Lieutenant Evans.™
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LI EUTENANT EVANS sits behind his desk. His hair is gray, his
eyes tired. He's retirenent age. He doesn't | ook happy. He
goes through the contents of the plastic bag in front of

hi m

The two detectives that brought Carl to the hom cide office
stand close to the lieutenant's office door.

Carl sits in a straight back chair across fromthe |ieutenant.

LI EUTENANT EVANS
You have heard we arrested President
Kennedy' s assassin?

CARL
Yes. | know Gswal d was arrest ed.

LI EUTENANT EVANS
And now resides where he shoul d be.
Jack Ruby actually did us a favor,
but you didn't hear that from ne.

The lieutenant takes Carl's license fromCarl's wall et.

LI EUTENANT EVANS ( CONT' D)
| can snell al cohol on you from here.
How much have you had to drink?

CARL
One swal | ow when | bought the bottle.
Anot her before | wal ked in here.

LI EUTENANT EVANS
So who are you, Carl Mays? You wanti ng
to go down in history al ongside
Gswal d' s nanme?

CARL
Not next to his. | want ny nane to
stand al one. He got a |ucky shot in.
My shot was a little low but ny timng
was pressed. The result was the sane.

LI EUTENANT EVANS
Your prescription here. This is a
control | ed substance. Wiy are you
taking it?

CARL
| have a nedical condition.

LI EUTENANT EVANS
VWat's it call ed?



CARL
Excuse ne-
(reads desk nane pl ate)
Li eutenant Evans. Coul d we just get
to nmy confession?

LI EUTENANT EVANS
Wen | say it's tine to, Mster Mys
Ri ght now | want to know why you're
taking this nedication.

CARL
|' ve been di agnosed as-

Carl hates to say it-

CARL (CONT' D)
as schi zophrenic.

LI EUTENANT EVANS
Schi zophrenic. And the Valium does
its job?

CARL
Most of the tinme. But |'ve been out
of it for a few days.

LI EUTENANT EVANS
What happens-

CARL
And the fucking doctor that gave ne
the prescription is closed for fucking
Thanksgiving. So I can't get it
refilled because | can't get a fucking
prescription!

The two detectives becone alert to what sits in front of
t hem

The |ieutenant eyes them back. The detectives rel ax.

LI EUTENANT EVANS
That's too bad, Carl. You hall ucinate,
don't you?

CARL
That's what I|"'mtold. It doesn't
happen all the tine.

LI EUTENANT EVANS
Did you hal l uci nate shooti ng President
Kennedy?
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CARL
No.

LI EUTENANT EVANS
s it possible you could have?

CARL
| used up the last of ny nedication
that day. But there was still enough
in ny systemto keep it from

happeni ng.
The |ieutenant holds up the shell casing.

LI EUTENANT EVANS
VWere did this cone fronf

CARL
My rifle. | only fired one shot at
Kennedy using a bolt action. A ned
at his forehead but was to high. Ht
himin the throat instead. | never
mss but as | said ny tinme was
pressed. | don't litter. | picked up
my shell casing and got the hell out
of there.

LI EUTENANT EVANS
You don't litter but you can commt
mur der wit hout a probl en?

CARL
As bad as | hate to admt it that
does seem ny makeup. Can we get to
my confessi on now?

LI EUTENANT EVANS
There are things we need to learn
about you first, Carl. And we're
doing fine wth that so just be
patient. Tell nme about the scratches
on your face.

CARL
The scratches?

Carl suddenly renenbers and becones angry.

CARL ( CONT' D)
God dammt! | keep forgetting! The
scratches cane fromnmy wife. | killed
her too.

LI EUTENANT EVANS
You killed your w fe?
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CARL
She just pushed ne to far and she
woul dn't stop. | grabbed her, she
clawed nmy face and | threw her agai nst
the wall. Guess she hit her head. |
don't know. When | checked on her
she was dead. | didn't nean to kil
her. That was an acci dent.

The detectives and the |ieutenant are very concerned.

LI EUTENANT EVANS
Your |icense says you |live on Cactus

Lane. Still a good address?
CARL
It was until |ast Friday. \Wen I

left that nmorning I wasn't com ng
back. W were just renters. The guy
next door was like the landlord I'd
guess you' d say.

LI EUTENANT EVANS
VWhat's your wife's nane?

CARL
Emly. Her nane was Emly.

LI EUTENANT EVANS
Where's the key to the house?

CARL
| left it there. Like | said, | wasn't
goi ng back. Didn't need it anynore.

The lieutenant holds Carl's |license out to Detective Tayl or.

LI EUTENANT EVANS
Check this out. See if you can get
into the house.

Detective Taylor takes the license and | eaves.

Carl's eyes widen to the sight of the G ant Spider crawing
down the wall behind the |ieutenant.

LI EUTENANT EVANS ( CONT' D)
(to Carl)
What do you see?

The spi der di sappears.

CARL
Just a wall. Nice color.
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LI EUTENANT EVANS
Al right, Carl. Start at the
begi nni ng.

The clock on the wall reads 2:20 pm
EXT. HOUSE ON CACTUS LANE - SAME AFTERNOON

A detective car pulls into the driveway of Carl's renta
hone.

Detective Taylor gets out and approaches the house.
He tries the door but its | ocked.
He goes to a window and tries to | ook into the house.

A man in his 50's, the NEXT DOOR NEI GHBOR, approaches the
detecti ve.

NEXT DOOR NEI GHBOR
Can | help you with sonething?

The detective identifies his self and shows his badge.

DETECTI VE TAYLOR
|"m Detective Taylor with the hom cide
di vision, Dallas Police Departnent.
Who are you?

NEXT DOOR NEI GHBOR
This is ny rental. | was watching
the president's funeral and saw you
| ooki ng around. Is there sonething
wr ong?

DETECTI VE TAYLOR
Do you recogni ze the name, Carl Mays?

NEXT DOOR NEI GHBOR
O course | do. He's ny renter.

DETECTI VE TAYLOR
We have reason to believe his wfe
may be inside, injured or worse. |
need to get into the house.

NEXT DOOR NEI GHBOR
What makes you think sonmeone is hurt
inside? Did you say you're with
hom ci de?

DETECTI VE TAYLOR
Yes, sir, | did.
( MORE)
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DETECTI VE TAYLOR ( CONT' D)
Carl Mays is in our office at this

nmoment confessing to killing his
wi fe who he says is still inside the
hone.

NEXT DOOR NEI GHBOR
That's inpossible. At |east soneone
in there being his wfe. Look, Carl's
a bit strange, eccentric maybe, or
even worse. But he doesn't have a
wife, | can tell you that.

DETECTI VE TAYLOR
When's the last tinme you saw hin?

NEXT DOOR NEI GHBOR
| saw his car driving away | ast Friday
nmorning. Didn't actually see him but
no one else drives it.

DETECTI VE TAYLOR
You have a key to the house, right?

NEXT DOOR NEI GHBOR
O course | do. Gve ne a mnute and
['I]l be back with it.

I NT./ CARL'S HOUSE ON CACTUS LANE - CONTI NUOUS
The detective and nei ghbor enter the hone.

NEXT DOOR NEI GHBOR
VWat's that snell ?

DETECTI VE TAYLOR
Deat h.

The drapes are cl osed. Wen the neighbor pulls them back the
detective is quick to find the source of the odor. He points
it out.

DETECTI VE TAYLOR ( CONT' D)
There's your odor.

A white cat lies dead by the wall.

NEXT DOOR NEI GHBOR
Em | y!

DETECTI VE TAYLOR
That's Em |y?

NEXT DOOR NEI GHBOR
That's Carl's cat.
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| NT. HOM CI DE OFFI CE - CONTI NUQUS

The clock on the wall reads 3:10 pm

Car |

nods.

LI EUTENANT EVANS
That it?

LI EUTENANT EVANS ( CONT' D)

So to recap everything.
(reads fromhis notes)

You | eft Dallas Friday afternoon and
drove west where your car broke down
somewhere in the Chi huahuan desert.
You t hen abandoned the vehicle that
appeared to go up in flames and took
to the desert on foot where you ran
into the ghost of your father. Shot
hi m as he wal ked away and di scover ed
hi s cl ot hi ng wapped around skel et al
remai ns. Shortly there after you
were picked up by a new jeep Wagoneer
being driven by a blind femal e,
acconpani ed by her deaf sister.

CARL
She said she could nake out imges
but was considered |legally blind.

The |ieutenant gives a long sigh-

LI EUTENANT EVANS
Conti nuing on. You then were driven
around in the desert for two days
before, at your request, being taken
back to where you were picked up and
dr opped off.

CARL
Yes.

LI EUTENANT EVANS
You then, after nmaking it back to
t he hi ghway, discovered your abandoned
vehi cl e about to be towed away but
was rel eased to you instead-

CARL
| had the keys to the car in ny
pocket. The car just needed cool ant
whi ch the driver of the tow truck
had with him
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LI EUTENANT EVANS
You then drove to a gas station two
m | es ahead where you net Jesus.

CARL
| said he | ooked |ike Jesus. Like
pictures of him | can't say for
sure if he was or not.

LI EUTENANT EVANS
But you believe he was.

CARL
| do.

LI EUTENANT EVANS
You think your tattoo nmade you want
to see Jesus?

CARL
| guess it's possible. I'm al ways
| ooking for him But | really think
he cane to confort nme in ny tinme of
need. He told nme to go back to Dall as
and make things right. He even told
me a joke that made ne forget ny
troubles for the nonent.

LI EUTENANT EVANS
Well lets hear it.

CARL
Ckay. Sure. How many Jews does it
take to screwin a |light bul b?

LI EUTENANT EVANS
| give up.

CARL
It's a trick question. Jews don't do
manual | abor.

The lieutenant only stares for a nonent but then a snal
| augh builds that turns into a rip-roaring knee sl apper from
both the lieutenant and the detective in the office.

LI EUTENANT EVANS
Son, 1've got to hand it to you.
W' ve had sone characters cone through
this office but I do believe you
beat themall.

CARL
l"mjust telling you the truth
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LI EUTENANT EVANS
So Jesus has a sense of hunor.

CARL
It does seem so.

The phone on the |ieutenant's desk, RINGS. Lieutenant Evans
answers.

LI EUTENANT EVANS
Li eut enant Evans, hom ci de.
(l'istens)
Ah- huh. Okay. You check the entire
house? And that's all you found? Put
everything in your report.

The |i eutenant ends the call.

LI EUTENANT EVANS ( CONT' D)
Carl, you don't have a wife do you?

CARL
Not anynor e.

LI EUTENANT EVANS
Truth is, Emly is your cat, not
your wi fe.

CARL
My cat ?

LI EUTENANT EVANS
Emly the cat, scratched your face
and you slung Emly, the cat, to the
wal | and killed her.

CARL
How could | imagine | have a wife
and not have one?

LI EUTENANT EVANS
You' re psychotic, Carl. You
hal l uci nate. See things that aren't
there. That's one of the things
schi zophrenic's do. You can't help
it. It's a disease you can't contro
wi t hout your nedication.

CARL
Do you not believe |I'm capabl e of
nmur der because | sonetinmes see things
that aren't there? Wiy won't you
bel i eve me? You have the shell casing
fromthe round | fired.



LI EUTENANT EVANS
Which is worthless without the weapon
that it was ejected fromthat you
lost in the desert.

CARL
| didn't lose it! | left it in the
car along with ny noney and everythi ng

el se.

LI EUTENANT EVANS
An ejected shell casing rarely | eaves
an identifying mark so even with the
weapon it wouldn't matter. Now if
the bullet were found it could be
traceable to the weapon if we had
it, which we don't. By the way, you
didn't nention what weapon you used
at the picket fence.

CARL
It was a Carcano, nodel 38, 6.5 x 52
mllinmeter, infantry carbine.
The |ieutenant becones still, his face stern. H s eyes raise

to the detective in the roomwhose face is just as stern.

The detective returns the lieutenant's stare with a shake of

hi s head.

LI EUTENANT EVANS
Where did you buy this rifle?

CARL
My father left it to nme. He taught
me to shoot with it. He was a sniper
in the world war and took it off a
dead German sniper in ltaly.

LI EUTENANT EVANS
You have any idea what weapon Gswal d

used?

CARL
Sane one. | told you we shot a the
sane range. | told you that's how I

met him He saw how good of a shot |
was and asked nme about the rifle. He
woul dn't have been a good shot no
matter what rifle he used.

The hom cide office is dead sil ent.
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LI EUTENANT EVANS
Tell nme sonething that can prove you
were on the grassy knoll. Anything
out of the ordinary that m ght still
be there.

CARL
|"mnot sure. | took everything with
me but the lunch bag, and | threw
that in a garbage receptacle. | don't
litter.

The lieutenant thinks for a nonent, then picks up his phone.

LI EUTENANT EVANS
(on phone)
This i s Lieutenant Evans, hom ci de.
Put nme through to Lieutenant Brown,
uni f orm di vi si on.

I NT. UNI FORM DI VI SI ON - CONTI NUOUS

The phone RINGS on Lieutenant Brown's desk. LI EUTENANT BROMN
answers.

LI EUTENANT BROWN
Li eut enant Br own.

| NTERCUT - PHONE CONVERSATI ON

LI EUTENANT EVANS
Ben, this is Tom | need a uniform
officer at the picket fence in Deal ey
Plaza. | need it checked for anything
just laying around that shouldn't be
t here. Sonet hing odd, out of place.

LI EUTENANT BROWN
Got sonmething to do with the
assassi nation?

LI EUTENANT EVANS
Coul d be. Don't know for sure. Just
send soneone we can depend on.

LI EUTENANT BROMWN
| got one on desk duty I'll send.
H's radio nunber will be fourteen if
you need to reach him

LI EUTENANT EVANS
Thanks, Ben. | owe you one.
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EXT. GRASSY KNCLL - LATER

A uniformofficer in his late 40's wal ks the picket fence
staring at the ground. He's heavyset, his uniformtoo tight,
and he's disgruntled. He | ooks at his wistwatch.

UNI FORM OFFI CER FOURTEEN
Fi ve fuckin' mnutes until the watch
ends and |'mout here doin' this
shit.

Sonet hi ng catches the officer's eye. He kicks the rock off
the bag of M&M s hol di ng t hem down.

| NT. HOM CI DE OFFI CE - CONTI NUCUS

CARL
Li eutenant. When | finished ny |unch
| took a bag of M&M s from ny | unch
sack. Before | could open it people
began noving fromthe park to the
street, fast. | knew the procession
was comng. So | renmenber | set the
candy on the ground and placed a

rock on top of it. | never got back
toit. Its probably still there.
LI EUTENANT EVANS
M&M s?
CARL
Yes.

The lieutenant takes a police radio froma desk drawer. He
keys the radio.

LI EUTENANT EVANS
Unit two to detective radio.

DETECTI VE RADI O (V. Q)
Go ahead, unit two.

LI EUTENANT EVANS
Patch me into uniformradio.

DETECTI VE RADI O (V. Q)
Go ahead, unit two, you're on uniform

LI EUTENANT EVANS
Unit two, to fourteen.

EXT. GRASSY KNOLL - CONTI NUCUS

The uniformofficer enpties the MM s into his nouth, crunbles
the bag up and throws it on the ground.
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He hears his radi o nunber being called and grabs his radio.

UNI FORM OFFI CER FOURTEEN
What the fuck does he want?
(into radio)
Go ahead unit two.

| NTERCUT - RADI O CONVERSATI ON

LI EUTENANT EVANS
Unit fourteen, have you cone up with
anything at all?

UNI FORM OFFI CER FOURTEEN
Negati ve.

LI EUTENANT EVANS
Are you close to the picket fence at
the point it faces El mstreet?

UNI FORM OFFI CER FOURTEEN
Ri ght on top of it.

LI EUTENANT EVANS
Check the ground closely. You're
| ooking for a rock resting on a pack
of candy. MM s to be precise.

UNI FORM OFFI CER FOURTEEN
(to hinself)
Shit.

The officer takes a few nonents as he retrieves the enpty
bag and pockets it.

UNI FORM OFFI CER FOURTEEN ( CONT' D)
Fourteen to unit two. There's nothing
here. Checked it twice. There's
nothing to report.

LI EUTENANT EVANS
Thank you, fourteen. You can return
to your normal duty.

Li eut enant Evans pl aces the radio back into the desk drawer.

LI EUTENANT EVANS ( CONT' D)
Carl, if there ever was anything
there it isn't there any | onger.
Wul d you like us to drop you off at
t he hospital energency roonf? W can't
sign you in ourself because you're
not charged w th anything, but you
can voluntarily go in yourself and
try to get your prescription refill ed.
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CARL
| would be there the rest of the day
and probably the night being
eval uated. | know how it works.

LI EUTENANT EVANS
You're probably right. Carl, | believe
you think you had sonething to do
with the assassination, but | think
it's just your nedical problem
Everyt hing we have points to Gswal d
as the | one shooter. Easy. Case
sol ved.

The |i eutenant hands Carl his card.

LI EUTENANT EVANS ( CONT' D)
This is ny card. You find anything
we can use you call ne. | truly
bel i eve you want to nake things right
in your mnd, but |I see nothing that
would tie you to any of this. Any
thing el se before you | eave?

CARL
You nean ny final thoughts on it
all?

LI EUTENANT EVANS
Sure. Go ahead.

CARL
|"mstill a nobody. A nothing. My
father was right.

| NT. DALLAS MOTEL / CARL'S ROOM - N GHT

Carl lies on top of the bed, propped up against a pillow as
he hol ds another pillow in his hands. He watches a black &
white TV repl ayi ng President Kennedy's funeral procession
fromearlier in the day.

Tears stream down Carl's face-

CARL
| caused all this. Me. They tell ne
| didn't doit. But | had to do it.
How el se woul d | renenber everything?
| don't think I imagined it. How
could 1? I renmenber everyt hing,
clearly.

Carl buries his face in the pillow he holds and baw s.
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CARL ( CONT' D)
He was smling when | shot him
saw himgrab his throat. | took a
good man fromhis famly. Wiy did |
do it? Wiy, why, why! I'mnot a
fucking killer! Yes | am a fucking
killer! I am | am 1 am God dam
me! |1'mdoonmed! I'mgoing to burn in
hel | !

Carl guzzles down the reamng liquor in the pint bottle and
throws it at the wall.

Carl beats his head with his fist.

CARL ( CONT' D)
| "' m dooned, |'m dooned, |'m dooned!

Carl slings the pillow across the room

CARL ( CONT' D)
|"ve got to find the riflel It's the
only way to prove it was ny shot!
The first shot that hit himcanme
from ne!

I NT. / EXT. CARL'S CAR / DESERT - DAY

Carl drives the famliar highway fromthe past Friday. He
| ooks ragged.

He sees a roadside sign comng up on the opposite side of
the road. He slows down to read it as he passes. It's not
the one he's | ooking for.

CARL ( CONT' D)
VWere is it? Wiere is it?

He's al nbst frantic.

CARL ( CONT' D)
God, please help ne find it. Please
help me find it!

The WARNI NG LI GHT on the instrunment panel cones on. Snoke
begins to pour fromunder the hood. The car | oses power.

CARL ( CONT' D)
Not again! This can't be happening
agai n!

Carl pulls the car off the highway and cones to a stop.
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CARL (CONT' D)
This is fucking beyond bad | uck!
Nobly coul d have this happen to them
tw ce!

Carl sees a highway sign up ahead fromhim It reads, 54
nort h.

CARL ( CONT' D)
Not in the sane | ocation!

It suddenly hits Carl -

CARL ( CONT' D)
Sane | ocati on?!
Carl junps out of his car and runs a few feet toward the
sign when he suddenly stops and | ooks to his left where he

finds the highway sign he's been searching for: El Paso 236
m | es.

Carl junps up and down!
CARL ( CONT' D)

| found it! | fucking found it!
Carl looks to his right where he had tracked days earlier.
And back to his car still pouring snoke.
CARL (CONT' D)
|"mright back where | was. | just

have to wal k back into the desert.
Then Carl renmenbers-

CARL ( CONT' D)
| don't have any water. If | go in
there | won't conme out. If | don't
gointherel wn't find the rifle.
Selina said to yell for her. She has
the rifle. That's all | have to do.
Just yell for her.

Carl | eaves the highway for the desert.
EXT. OPEN DESERT - CONTI NUOUS

Carl hasn't travel ed far when he can see sonething rising
fromthe sand ahead.

CARL ( CONT' D)
That has to be the sign | canme upon
bef ore.
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Carl wal ks in the direction of the waiting sign, the words
on the weat hered wooden sign finally comng into sight: HELL
STRAI GHT AHEAD
Carl stands in front of the sign.

CARL ( CONT' D)
And so |' m back

Carl's eyes search to his right, his left, and straight ahead.
He wal ks past the sign and calls out-

CARL ( CONT' D)
Sel i nal

Hi s eyes search in every direction with every step-

CARL ( CONT' D)
Selina! | need you!

But there's nothing in view

CARL ( CONT' D)
Sel i nal

Carl's foot kicks sonmething wth a step he takes. He | ooks
down at his feet and finds a canteen lying in the sand.

He picks up the canteen. It's filled with sonmething. He takes
off the top and finds water.

One swallow fromthe canteen then replaces the top.

CARL ( CONT' D)
Sel i nal

Carl falls to his butt and stares across the desert.

CARL ( CONT' D)
Sel i nal

The day passes until the sun begins to set.

Carl finishes the remaining water in the canteen just before
he catches sight of the DUST DEVIL com ng his way.

Carl never takes his eyes off the swirling sand that passes
to his right then conmes back around from behind him Soon he
can hear the sound of a car's engine emtting fromthe sand.

The Wagoneer slows to a stop alongside Carl who is still on
his butt. Selina is behind the wheel.
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SELI NA
Bl anch says you |l ook like you're
t aki ng a break.

CARL
Were have you been? You said to
call out your nanme and you woul d

conme back. 1've been waiting al
day.

SELI NA
| said, "Maybe, | would cone back."

Bl anch has noved al nost on top of Selina to see Carl clearly.
Her eyes are worri ed.

SELI NA ( CONT' D)
Bl anch says you found the canteen we
left for you.

CARL
You, |left the canteen?
SELI NA
Who did you think left it? Santa

Cl aus?

Carl junps to his feet.

CARL
Just guessed |I'd be back, huh?

SELI NA
No guessing involved. W knew you'd
be back.

CARL

You drove off with all ny things. MWy
rifle, ny noney. Everything.

SELI NA
Bef ore you go crazy with questions
let me just fill you in. W do not

have any of it. W have no use for
money. O rifles. O any of your
other items you may have left. If

you wanted them you shoul d have taken
themw th you.

CARL
You drove off before |I coul d!

SELI NA
You said you wanted out of the car.
( MORE)
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SELI NA ( CONT' D)
You did not say | need to get ny
things. So you no | onger have them

CARL
Where did you | eave t henf!

SELI NA
Somewhere out there. | don't know
where. |'mblind. Renenber?

CARL
Maybe Bl anch woul d know

SELI NA
Bl anch told ne it was the dark of
ni ght. She won't know either. R ght
now she wants to know what we're
saying. Gve ne a second to tel
her, pl ease.

Bl anch's eyes becone sad. She | eans across Selina and neets
her eyes with Carl's. In her thick voice-

BLANCH
|"msorry, Carl.

Carl reaches for the backdoor handl e-

SELI NA
I f you get back in you can't get
back out. Not until we reach our
destination. Do you understand?

Carl opens the door and gets into the Wagoneer.

Bl anch rushes out the passenger side door and into the back
seat where she slides as close as she can get to Carl.

CARL
' mwhere | should be.

SELI NA
You are where you shoul d be.

Bl anch pats her chest, her eyes |ocked on Carl.

SELI NA ( CONT' D)
Bl anch says-

CARL
| know what she said. Tell her,
| ove her, too.
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SELI NA
Message del i vered.

Tears roll from Bl anch's eyes.

SELI NA ( CONT' D)
T

She can't get the words out.

SELI NA ( CONT' D)
|"msorry | called you a little shit.

CARL
| thought you were trying to say,
"You | ove ne, too."

SELI NA
You wi sh.

Unexpectedly, tears roll from bel ow Selina' s sungl asses. She
takes a deep breath and sl owy exhal es.

SELI NA ( CONT' D)
Ready, Carl?

Carl puts his armaround Bl anch and ki sses her cheek softly.
Bl anch grabs Carl and kisses himhard on his lips, then baw s
her eyes out.

CARL
Ready.

Selina puts the Wagoneer in gear and floors it.

The dust devil fromthe Wagoneer's tires foll ow the speedi ng
vehicle into the setting sun as it noves farther and farther
away fromthe wooden sign: HELL STRAI GHT AHEAD.

The swirling sand and vehicl e appear very small now and al nost
out of sight.

A di stance away from where the Wagoneer had left with Carl
the dust devil dissipates into the air along with the
Wagoneer .

Carl stands alone in the vast desert. Hi s eyes | ook confused.
Sweat pours fromhis face. A desert breeze bl ows sand at
Carl forcing himto shield his eyes.

CARL (CONT' D)
Were's that heat com ng fronf?
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The breeze now past, Carl opens his eyes and finds hinself
standing within a few feet of a cliff that has appeared from
out of nowhere.

CARL ( CONT' D)
That wasn't there a m nute ago.

Carl takes a few steps toward the edge of the cliff and | ooks
down. Hi s eyes wi de open now. He trenbles as fear overtakes
hi m

In the BURNI NG VALLEY bel ow the FIRES OF HELL EXPLODE into
ri sing BALLS OF FI RE.

SHADOWED FI GURES fromthe valley floor begin their clinb up
the steep cliff like a pack of wld dogs on a flat-out run.

Carl screans out in the fear he's overcone with and falls to
his knees his arns outstretched to the desert sky above as
it changes to dusk.

CARL ( CONT' D)
For gi ve ne!

The desert sun sets in the distance as dusk turns to night.

Carl lies flat on his back in the vast desert surroundi ngs
with no cliff in sight, dead, his eyes open in a frozen stare.

FADE OUT
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