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FADE | N
EXT. WOODS - DAY

Agirl sits behind a tree. This is SASHA (14). She is
panting, |ooking scared.

She scans the vicinity, seeing nothing.

SKYLAR (19) ains a gun at her fromacross a clearing. (H's

He pulls the trigger.

Sasha grimaces, and | ooks down at the yellow stain on her
shirt.

Skyl ar cones boundi ng out of the trees, |aughing. The gun
hangi ng rel axed at his side.

SASHA
| don't like this gane.

SKYLAR
Wiy not? It’s fun.

He hol ds out his hand and hel ps her up.

SASHA
|’m always the bait. Wiy can’t | be
the hunter?

SKYLAR
You can be the hunter when you beat
nme. Besides, you scared of guns.

SASHA
Not pai nt ones.

Anot her boy comes up to them This is MARCUS (18).

MARCUS
Ya suck at this.

Sasha rolls her eyes.

SASHA
Race you hone.

SKYLAR
kay.



EXT. FIELD - DAY

The three kids run through a field. Sasha in the front.
TI TLE CARD : Panthera Leo

| NT. SHOP - DAY

SASHA (14) kneels on the floor, stacking cans on the
shel ves.

She | ooks at her watch and st ands.

Sasha wal ks over to the counter, where CASH ER (55) stands.
He is reading a magazi ne, and doesn’t bother to | ook up.

SASHA
| " m finished.

The cashi er nods, turns a page.

SASHA
It’s Friday.

The cashi er | ooks up, annoyed.

CASHI ER
And?

SASHA
And you aint paid ne yet.

CASHI ER
Ah, vyes.

He stands and takes 5 twenties out of the cash drawer. He
places it on the counter and she | ooks at it.

SASHA
| worked 20 hours this week.

CASHI ER
Do you want noney or not?

SASHA
That ain’t even m ni num wage.

CASH ER
Wel cone to the real world,
sweet heart.

Sasha takes the noney and | eaves the store.



EXT. STOREFRONT - DAY

Sasha wal ks out and sees SKYLAR (19) | eaning against the
shop.

He holds up 2 ice creans. She takes one and they begin
wal ki ng, eating the ice creamon the way.

SKYLAR
How was wor k?

SASHA
Fi ne.

SKYLAR

Dy ou get paid?

SASHA
Yep.

Sasha holds up the 100 dol |l ars.

SKYLAR
Asshole. | don’'t know why you don’t
qui t.

SASHA

We need cash.

SKYLAR
But still.

A car pulls up next to them and an officer gets out. He is
in plain clothes but has a police badge clipped to his belt.
He is white. This is MJELLER (40).

MUELLER
Where y’all comin fronf

SKYLAR
Wor k.

MUELLER
Can you guys pl ease stand over
her e?
Sasha and Skyl ar wal k over to the front of the car.

MUELLER
Hands on the car.

Skyl ar drops his ice cream and puts both hands on the car.



Sasha puts one hand on the car, still holding the ice cream

She | ooks at himand shrugs.
The officer takes it out of her hand.

SASHA
Hey!

He throws the ice cream on the ground.

MUELLER
| said hands on the car.

Sasha puts her other hand onto the car.
The officer frisks Skylar.
Skyl ar takes a step back when he finishes.

SASHA
Find what you were | ooking for?

MUELLER
You best shut up kid.

He begins to frisk Sasha roughly.

SASHA
You could at |east buy ne dinner
first.

The of ficer pushes her roughly onto the hood of the car,
hand on the back of her neck.

MUELLER
| said shut up

SKYLAR
Hey man, cone on.

Skyl ar puts his hand onto the officer’s shoul der.
MUELLER
You want to get arrested for
assaulting an officer? |’ ve got
plenty of roomin ny back seat.

Skyl ar puts his hands up in surrender, and takes a step
back.

The officer leans in close to Sasha.

hi s



MUELLER
Renenber your place, little girl.

He presses her neck down and then backs up.

She stands, rubbing her neck.

The officer gets back into his car and drives away.
Sasha wal ks qui ckly away. Skylar hurries to catch up to her.

SKYLAR
Sasha.

SASHA
Thanks for the help.

SKYLAR
|’ msorry! Wuld you prefer | got
arrested?

SASHA
O course not.

They wal k up the porch to their home and go inside.
| NT. KI TCHEN - DAY

The house is small, slightly nmessy. A dog runs up to greet
t hem

SASHA
| just want you to stick up for ne.

Skyl ar takes out a pot and begins preparing cans of soup.

Sasha pours food into the dog bow .

SKYLAR

You know | do. But not to cops.
SASHA

Wy ?
SKYLAR

We got frisked just for wal king
down the street. What do you think
fighting will do?

She takes a chess gane off of the shelf and tucks it under
her arm



She opens

SASHA
| " m goi ng out.

SKYLAR
It's dark.

SASHA
| won’t go far

the door to reveal DAD (48) standing outside.

stops short, surprised.

Dad | ooks

SASHA
Dad?

SKYLAR
What ?
sheepi sh.

DAD
Uh, hey.

SASHA
What do you want ?

DAD
You were leaving. I'll conme back

SASHA
No. What ?

DAD

| want to see you. Lets go out.

SASHA
| aint want to see you.

DAD
That’'s your brother talking. Wat
he been telling you bout nme?

SASHA
This is on you.

DAD
VWhat did | do?

SASHA
Pl ease just go.

She



DAD
You gonna ignore your own father?

SASHA
You |eft. Don’t you pin this on ne.

Skyl ar cones up behind her, stands gl aring.

DAD
Sasha, conme on. W got the sane
bl ood.

SASHA

Didn’t nmean nothing to you.
Dad | ooks at Skyl ar.

DAD
Come tal k outside.

SASHA
| don’t wanna talk to you!

DAD
Sasha.

Skyl ar steps between them

SKYLAR
She asked you to | eave.

DAD
You stay outta this boy. This is a
conversation between nme and ny Kkid.

SKYLAR
It’s a conversation between you and
nmy sister. And if she say she don’t
wanna tal k then she isn’t going to.

DAD
You can’t keep ne from her.

Dad tries to push his way in and Skylar shoves himinto the
street.

EXT. STREET

DAD
You think you re tough?

Skyl ar gets into Dad s face.



SKYLAR
Tough enough to kick your ass.

SASHA
Sky.

SKYLAR
Don’t cone here again

Skyl ar wal ks back towards the house.

DAD
You're not going to keep ne from
seei ng ny kid.

Skyl ar shuts the door.
| NT. FRONT DOOR
Skyl ar | ocks the door.

SASHA
|’ msorry.

SKYLAR
You didn’'t ask himto cone here.

He | ooks at the chess gane in her hands.

SKYLAR
| don’t want you going out tonight.

SASHA
| was just going to Marcus’.

SKYLAR
No.

SASHA
But it’s just around the corner.

Skyl ar debat es.

SASHA
Pl ease?

SKYLAR
15 mnutes. If you ain't back I’
come | ooki ng.

SASHA
Okay. 15 mi nutes.

She wal ks out the door.



SKYLAR
| ”m serious!

EXT. STREET - N GHT
Sasha wal ks down the street.

Sasha wal ks up to MARCUS (17) who is sitting on the first
step. He is snoking a joint.

She sits across from hi mand opens up the chess gane.

SASHA
Hey.

MARCUS
Hey.

They begin setting up the gane.

MARCUS
Leave your nons al one?

SASHA
Nah, Skylar’s there.

MARCUS
Ah. Who's turn is it?

SASHA
Yours.

They begin pl ayi ng chess, using SEA CADET MATE strat egy.

MARCUS
Ckay, truth. Wat is stronger, |ove
or anger?
SASHA
| don’t know.
MARCUS
You gotta answer.
SASHA
| know. I know. G nme a sec.
She thi nks.
SASHA

| guess anger. Because it keeps you
from thinking or doing anything.
You're blinded by it.



10.

MARCUS
Love can do that too.

SASHA
You asked ny opi ni on.

MARCUS
Fi ne.

They play for a nonent in silence.

SASHA
My dad cane by.

MARCUS
Why ?

SASHA

Some bul | shit about wanting to see
me or sonet hing.

MARCUS

You okay?
SASHA

I"mfine. Ha, | got your queen!
MARCUS

Shit.

Mar cus studi es the board again before noving his bishop.

SASHA
How you been?

MARCUS
Fi ne.

SASHA
Just fine.

MARCUS
Yes!

He snaps, and Sasha | ooks taken aback.

SASHA
What’ s wong?

MARCUS
Checkmat e.
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SASHA
Damm.

Sasha begi ns packing up the gane. Marcus | ooks conflicted.

MARCUS
| gotta tell you sonething.

Sasha checks her wat ch.

SASHA
Shit, | gotta go.

MARCUS
Sasha.

Sasha picks up the ganme and | eaves. She calls over her
shoul der.

SASHA
It’s ny turn!

Marcus grinds the blunt into the dirt angrily.
EXT. STREET - N GHT

Sasha wal ks al ong the street. She huns a tune, a snile
pl ayi ng over her |ips.

Suddenly a man runs up and punches her square in the face.
She bends over, her hands over her face.

SASHA
oM What the fuck

MAN 2
Pocket s.

She | ooks up, blood stream ng from her nose.

SASHA
| ain’t got nothing.

The man | ooks around, nervous, eager to | eave. He nods at
t he chess gane.

MAN 2
G mme that.

SASHA
It’s a gane.



MAN 2
Nigga | need to ask again?

12.

Sasha hands over the gane, and the guy tucks it under his

arm

MAN 2
Tell your brother | said hi.

He wal ks away qui ckly.
She wi pes the bl ood from her face.

SASHA
Fuck.

I NT. KITCHEN - NI GHT
Sasha wal ks into the kitchen and unl eashes the dog.
Skyl ar turns around and goes over to her.

SKYLAR
Danmmt Sasha.

She grins sheepishly.

He brings her over to the sink and wets a washcl ot h.

She hops up onto the counter.
He begi ns cl eaning her face.

SASHA
|’m fine.

SKYLAR
Your dad do this?

SASHA
No. | got nugged agai n.

SKYLAR
He take your cash?

SASHA
Nah, just my gane.

Sasha gets down fromthe counter and takes a box of
fromthe cabinet.

pills
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SKYLAR
You nmad?

SASHA
Yeah! It was a good gane!

Skyl ar takes 3 bows fromthe cabinet and begins setting the
t abl e.

SKYLAR

This is why | didn’t want you to go
out .

Sasha pours out pills into a plastic cup. She fills a glass
wth water.

She wal ks to

| NT. BEDROOM 1 - NI GHT

The bedroomis sparsely decorated. MOM (45) sits on the bed,
facing the television. Her hair is dishevel ed, and she
stares enraptured with the television, which is playing
Popeye.

Sasha hands her the neds.

SASHA
Ma.

Mom | ooks up, noticing Sasha for the first tine.

MOM
It’s not 7 yet.

Sasha | ooks at the clock, which reads 6:58.

SASHA
2 mnutes.
MOM
| take my nedication at 7 o’ clock.
SASHA
Can't you take it early?
MOM

No! If | take ny nedication early I
have to nove ny whol e schedul e.
Then 1’11 have to have dinner
early, shower early, put on ny

paj amas early.
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SASHA
Ckay okay.

Sasha sits on the edge of the bed.

SASHA
How was your day?

MOM
Good.

Sasha wat ches the cartoon with her for a nonent.

SASHA
| got nugged agai n.

Mom | aughs at the tel evision.

SASHA
Did you hear ne?

MOM
You got nugged agai n.

Sasha sighs. She | ooks at the clock, which now reads 7:00.

SASHA
It's 7.

Sasha hands her the nedi cati on and water.
She begins to take themone at a tine.
| NT. KITCHEN - N GHT

Skyl ar spoons soup into 3 bows that are sitting on the
kitchen table. A KNOCK sounds at the door.

Skyl ar wal ks to the front door, suspicious.
Sasha conmes up behind him standing in the doorway.
Skyl ar opens the door angrily.

SKYLAR
| told you to go away.

He sees it’s a man wearing a hat | ow on his head and a
bandana across his face. A cross necklace sits on his chest.
There is a car idling in the street.

The man lifts his arm revealing a sem automatic weapon.

He opens fire and then runs to the car.
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Skyl ar coughs up bl ood, and then slides down the wall
| eaving a streak of bl ood behi nd.

Sasha stands behind him trenbling, covered in a spray of
bl ood. A bullet graze goes across her right cheek.

She drops to her knees.

| NT. LIVING ROOM - NI GHT

Sasha sits on the couch, staring blankly, rigid, alnost
unconfortable. Her eyes shine, but there are no tears. A
bandage covers the right side of her face, which is clear of
bl ood. Her clothes are still covered in it.

Her nother |ays next to her, her head resting in Sasha's
| ap. Tears stream down her face.

A knock at the door.

Sasha goes to answer the door. Skylar’s body is gone, but
t he bl ood remai ns.

She opens the door to reveal Mieller. He chuckles
sarcastically.

MUELLER
W neet again.

SASHA
4 hours.

MUELLER
What ?

SASHA

W’ ve been waiting 4 hours!

MUELLER
Can | cone in?

Sasha steps aside, shutting the door behind him
| NT. DI NI NG ROOM - NI GHT

The 3 bowl s of soup sit untouched on the table.
Sasha is sitting across from Muiel | er.

She | ooks down at her hands and notices the bl ood covering
t hem

She furiously tries to scrub it off on her jeans.
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Sasha gl ances at Mom who is still sitting on the couch,
unbl i nki ng. She has a glass of water in her hands.

A stack of papers sit in front of Mieller, a briefcase on
the ground next to him

MUELLER
Can | please talk to your nother?

Sasha shakes her head no.

MUELLER
How cone?
SASHA
She aint real keen on talking to
strangers.
MUELLER
Ckay. Well, It just feels like

there i s sonething mssing.
Sasha rai ses her eyebrows, confused.

MUELLER
From what you’'ve told ne there’'s no
reason your brother should have
been kil l ed.

MUELLER ( CONT’ D)
Could it have been a rival gang?

Sasha shakes her head no.

MUELLER
Are you sure?

Sasha nods her head yes.

MUELLER
|’mnot attenpting to insinuate
anything. It’'s just that cases |like
these tend to be gang rel ated.

Sasha gl ares at him

SASHA
He weren’t in a gang.

MUELLER
Did he have any altercations?
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SASHA
No.

MUELLER
No one who was angry wi th hinf

Sasha | ooks at him

Muel ler waits to see if she says anything el se.

Mom drops the gl ass she was hol di ng. CRASH.

Muel | er | ooks over in shock, but Sasha seens unperturbed.

Mom pi cks up a shard of glass, her fingers trenbling.
Suddenly Sasha is there, holding her wist.

SASHA
Gve it to ne.

Mom slowy relents, dropping the piece of glass into Sasha’s
hands.

Mueller sits at the table, unsure of what to do.

SASHA
Pl ease | eave.

Sasha stands and coaxes Momto the bedroom
She returns and begi ns picking up the broken gl ass.
MUELLER
| understand that this has been
tough for you
Sasha scoffs.
MUELLER ( CONT’ D)
so I'’mgoing to | eave. | have al
of the information that | need.
Sasha stands and wal ks behind himto
| NT. FRONT DOOR - N GHT

SASHA
WIl you find ’'enf

MUELLER
lI’d like to say yes.

Sasha rai ses her eyebrow.
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MUELLER
But there’s a good chance that we
won't.

SASHA
Wy ?

MUELLER

Do you know how many peopl e have
been shot this nonth?

Sasha shakes her head no.

MUELLER

213. 213 people. W can't keep up.
SASHA

You ain’t even gonna try?
MUELLER

O course we'll try. But don’t get

your hopes up.

Sasha starts to reply, and then slans the door. She wal ks
back to

| NT. BEDROOM 2 - NI GHT
She shuts the door behind her, and | eans against it.

The bedroomis relatively neat. But it is sparse,
undecor at ed.

She takes a flat penny from her pocket and fingers it.

She throws herself down on the bed and curls into a ball,
facing the wall.

| NT. BEDROOM 2 - NI GHT ( CONT’ D)

Sasha | ays on the bed, asleep. Suddenly a SMOKE DETECTOR
goes off.

Sasha | eaps out of bed and runs to

| NT. KITCHEN - NI GHT

Mom stands at the stove, a pan of burning food in front of
her. Snmoke fills the room There is a ness everywhere, and
Mom has flour streaked across her face.

Sasha runs and takes the pan fromher nom dunping it into
t he sink.
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SASHA
What are you doi ng?

MOM
| wanted to make breakf ast.

Sasha runs water over the food. She opens the w ndow and
begins fanning the air.

SASHA
It’'s

She | ooks at the clock on the stove.

SASHA
4 in the norning. Go back to bed!

The snoke al arm st ops.

MOM
| just wanted to.

SASHA
What ? Burn the goddamm house down?

MOM
| didn’t nean to.

She | ooks hurt. Sasha sees the | ook on her face and rel ents.

SASHA
You scared ne.

Sasha wets a rag and cl eans her nonis face.

MOM
| m going to bed.

SASHA
kay.

Mom | eaves. Sasha surveys the kitchen and turns off the tap.

She begins wiping up the flour. She | ooks at the doorway and
noti ces the bl ood.

| NT. FRONT DOOR - NI GHT
Sasha kneels in front of the door, a bucket of soapy water

in front of her. She is scrubbing the blood off of the
wal | s.
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I NT. LIVING ROOM - DAY

Sasha wal ks around the living room tidying frantically. A
woman (PCA) shadows her with a notepad, listening intently.
She | ooks nervous, and scribbles notes as Sasha speaks.

SASHA
She takes her neds at 7. Not 6:59,
not 7:01. 7.
The woman nods.
PCA
7.
SASHA

Her show starts at 6:30. Do not |et
her mss it.

PCA
What happens if I'’ml ate?

SASHA
Don’'t be.

Sasha begi ns pi cking up cl ot hes.

SASHA
kay. Um she takes a bath at 9
o’ cl ock. She can’t shower because
wat er gets in her eyes. You can’'t
| eave her unattended in the
bat hr oom peri od.

PCA
VWhat if-

SASHA
Peri od.

Sasha | ooks at PCA, a bundle of clothing in her arns.

SASHA
You need to cook meals for her. She
only eats soup, so have fun with
that. Dinner is at 7:30 every
ni ght. You al so need to do | aundry.
Don’t let her see you wash
anyt hi ng.

PCA
Why ?
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SASHA
Just trust ne. Don’'t.

Sasha hands her the bundl e of clothes.

SASHA
Her e.

She reaches into her pocket and unfol ds a piece of paper.
SASHA
| made a schedul e so you don’t
forget. She has it nenorized
t hough, so don’t try to change
anyt hi ng.
PCA
kay. Thank you. Have you been
doing all of this yourself?
Sasha stops cold, fades away a bit.

SASHA
Uh, not al ways.

She shakes her head, shaking back to her senses.

SASHA
|’ ve gotta go.

She wal ks to the door, picking up a box on the way.
She turns around.

SASHA
You'll do fine.

PCA smles, relieved.

PCA
Thanks.

Sasha | eaves and shuts the door behind her.

PCA | ooks around worriedly.

EXT. STREET - DAY

Sasha wal ks down the road, a |large box in her hands.

She enters a PAVWN SHOP
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| NT. PAWN SHOP - DAY

Sasha stands at the counter, the box between her and the
checker. Randomitens litter the counter.

SASHA
Not hi ng?

CHECKER
|’ m sorry.

The checker starts to | eave.

SASHA
My brother’s dead.
CHECKER
What ?
SASHA
That’s why | need noney. For the
funeral .
CHECKER

|’msorry, but | can’t help you.

Sasha begins to pack up the box, dejected. She turns to
| eave.

CHECKER

You can take sonething fromthat

table if you want.
He gestures to a table, also covered in junk.
Sasha wal ks past it, but then goes back.
She picks up a police scanner and puts it into her box.
She wal ks out of the store.
EXT. PAWN SHOP

Sasha steps outside and sees Marcus sitting across the
street.

She wal ks over to himand sits down.

SASHA
Got any noney?

He | aughs.



MARCUS
No, why?
SASHA
My brother’s funeral.
MARCUS
Funer al ?
SASHA
Yep.

He | ooks unconfort abl e.

MARCUS
Are you...

SASHA
|’m fine.

She stares absentm ndedly for a mnute. She perks up.

SASHA
Do you know anyt hi ng?

MARCUS
| wasn’t there.

SASHA
You were just around the corner!
Did you see anythi ng suspici ous?
O, there was a car.

MARCUS
| didn't see a car.

SASHA
You rmust’ve. It went right by your
house.

Mar cus junps up
MARCUS
| didn’t see it, okay! Stop
i nterrogating ne!
Sasha | ooks taken aback.

SASHA
" msorry.

23.
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MARCUS
Jesus! I'msorry | don’t know
everything that fucking happens in
t he worl d.

SASHA
Mar cus.

MARCUS
Look. I'msorry your brother is

dead. But | can’t hel p you.
He wal ks away.

SASHA
Mar cus!

She si ghs, confused.

| NT. LIVING ROOM - DAY

Sasha sits on the sofa, |ooking through photos of Skyl ar.
There is a knock at the door.

She stands and answers it to reveal GRANDPA (65).

SASHA
Grandpa?

He pulls her into a hug, which she receives stiffly.

GRANDPA
|’mso sorry that this happened.

Sasha pul | s back.

SASHA
Do you want to cone in?

He wal ks into the house and she cl oses the door behind him
SASHA
|’d offer tea or sonething, but we
aint got any.
He sits at the table, and she sits next to him

GRANDPA
It’s fine. | can't stay |ong.



He skirts

They | ook

25.

SASHA
k.

around the subject, awkwardly conversi ng.

GRANDPA
How s your nom doi ng?

SASHA
She’ s good.

GRANDPA
Oh good. How s she taking this?

SASHA
|’mnot really sure.

GRANDPA
Ah.

at each ot her awkwardly.

SASHA
So. ..
GRANDPA
You are going to conme to live with
ne.
SASHA
What ?
GRANDPA

Your brother and | talked it over.
That if anything were to happen to
himl’d take care of you.

SASHA
What about Monf?

GRANDPA
There are plenty of great
residential centers-

SASHA
No way. You re not sticking her in
sone | oony bin.

GRANDPA
That’ s not what it is.



SASHA
| take care of her fine.

GRANDPA
You're just a child.

SASHA
| been doing it for years. This
won’ t change anyt hi ng.

GRANDPA
You are too young to live al one.

SASHA
| m not al one.

GRANDPA
She is unfit to be a guardi an
Sasha. You know t hat.

SASHA
| don’t want to go to Maine! That’s
hundreds of mles away.

GRANDPA

This isn’t a negotiation.
SASHA

You can’t make ne | eave.
GRANDPA

Unfortunately | can.
SASHA

How?

He st ands.

GRANDPA

Pl ease don’'t nake this nore
difficult than it needs to be.

She glares at him

GRANDPA

Why don’t you go get your things?
SASHA

Now?
GRANDPA

Yes.

26.
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SASHA
| can't | eave now
GRANDPA
Wy ?
SASHA
|"ve, I’ve got ny friends. My dad
li ves here.
GRANDPA

You hate your dad.

SASHA
Skyl ar just died!

GRANDPA

More reason to distance yourself.
Take sonme stress off your

shoul ders.

SASHA

But we don’t even know who kill ed

hi m

GRANDPA
Does it matter?

She | ooks shocked.
GRANDPA

Look. 1’1 give you one week to

'get ready.’

SASHA
A week.

GRANDPA
[’1l be back.

He wal ks out, |eaving her sitting there stunned.

| NT. BEDROOM 2 - NI GHT

Sasha | ays on the bed next to her
sl eepi ng.

SASHA
G andpa cane by today.

MOM
| know.

Sasha sits up, shocked.

nom who appears to be



28.

SASHA
You knew?
MOM
Yes.
SASHA
Do you know why he cane?
MOM
Yes.
SASHA
So you want ne to | eave?
MOM
O course not. | want what’'s best
for you.
SASHA

You're best for nme.

MOM
| m not .

She begins to cry, silently.
Sasha | ays down, forehead to forehead.

MOM
|’ msorry.

SASHA
| love you.

| NT. KITCHEN - NI GHT

Sasha sets the table for dinner, laying out 2 plates and
si |l verwar e.

She straightens the silverware so that it lines up
perfectly.

CRASH
The wi ndow shatters, glass flying!
Sasha drops to the floor in fright.

She waits a nonent and peeks around the corner, |ooking at
t he broken wi ndow.

A brick sits on the ground.
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She goes over cautiously and picks it up.

She turns it over and there is a note attached. It reads
SNI TCHES GET STI TCHES.

| NT. KI TCHEN - DAY
Sasha duct tapes a tarp over the broken w ndow.
The phone rings.

SASHA
Hel | 0?

V. O
Fi nd Aunt Fri eda.

SASHA
VWho is this?

The |ine goes dead.

SASHA
Hel | 0? What the hell.

She goes back to taping the w ndow.

| NT. LIVING ROOM - DAY

Sasha sits on the floor in front of the coffee table. Papers
litter the table, as do various witing utensils. Marcus
sits next to her.

Sasha is nmaking a flyer which reads SKYLAR WH TE, BORN OCT.
18, 1996, KILLED JUNE 6, 2016. |F YOU HAVE ANY | NFORMATI ON
PLEASE CALL 773-867-9563. REWARD. SUSPECT HAS CROSS
NECKLACE.

Marcus is searching through a box of photos.

He picks up a photo of a young Skyl ar.

He holds it up to Sasha, questioningly.

SASHA
Needs to be recent.

Mar cus conti nues digging through the photos.

MARCUS
You take these?



SASHA
Nah. My nma did. A past obsession.

MARCUS
Ah, cool.

Sasha finishes the poster, puts down the pen.

SASHA
How many of these do you think
we' || need?

MARCUS

Li ke a hundred? Two?

SASHA
kay.

Beat .
Do you know who Aunt Frieda is?

Mar cus drops the box, startl ed.

MARCUS
Why ?

SASHA
She m ght know who killed Skyl ar.

MARCUS
Why do you think that?

Sasha pulls out the note.

SASHA
Do you know where she is?

Mar cus shakes hi s head.
Sasha | ooks at hi m skeptically.

MARCUS
| swear! | don't.

SASHA
Fi ne.

Mar cus digs through the photos for a few seconds.

He | ooks up again

30.
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MARCUS

Pl ease don’t try to find him Sasha.
SASHA

Hi nf?
MARCUS

He won’t take kindly to questions.

SASHA
| thought you didn’t know him

MARCUS
| know people |ike him

Sasha rolls her eyes.

MARCUS
| m serious!

SASHA
Ckay, okay.

Sasha | ooks into the box of photos.
She pulls one out, the sane one Miell er had.
She holds it up for Marcus to see.

MARCUS
Good.

Sasha nods in agreenent.

She gl ues the photo onto the poster.
EXT. STREET - DAY

Sasha hangs a flyer on a street pole.
| NT. CAFE - DAY

Sasha sits at a table, alone. She fiddles with the penny,
agitated. A cup of tea sits in front of her

Dad wal ks over to the table and sits down. He | ooks al nost
honel ess, his |ips cracked and a beani e covering his bal ding
head.

She | ooks al nost repul sed by him
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DAD
Cof f ee.

Sasha gets up and goes to get a cup of coffee.
Dad | ooks around the cafe, scoping out the place.
Sasha returns with the coffee and places it in front of him

She wat ches as he pours an ungodly anount of sugar into it
and stirs.

SASHA
Sugar rots your teeth.

He smiles, showing teeth that are already past the point of
no return.

Sasha grimaces and si ps her tea.

DAD
So you need noney.

Sasha nods.

DAD
How much?
SASHA
Seven.
DAD
Hundr ed?
Sasha gri naces.
DAD
Thousand!
Dad | aughs.
DAD

You expect ne to give you
seven grand?

SASHA
You got it.

DAD
Don't matter if | got it. |
haven’t seen you in over a year and
you suddenly show up asking for
noney.



She | ooks
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SASHA
| wouldn’t ask if | had any
ot her options.

DAD
What you need that nmuch cash
for anyhow?

SASHA

Skylar’s funeral.

DAD
That nigga finally got
hi nsel f killed, huh?

SASHA
He didn't "get hinself killed.

DAD
And why should | give you noney
for some kid | ain’t even know?

SASHA
He’s ny brother.

DAD
That don’t make ne responsible
for him

SASHA
| know you got it.

DAD
| got it cause | worked for it!
Bet that nigga never did a day of
work in his life.

down and notices a baggie of crack on the floor.

SASHA
Dr opped sonet hi ng.

DAD
What ?

She nods at the bag, and he |l eans down to pick it up.

He tucks it into his pocket, chuckles.

She | eans

DAD
Shit.

back, takes a deep breath.



SASHA
Where were you | ast night?
DAD
Nowher e.
SASHA
Dad.
DAD
Nowher e.
SASHA

Just tell ne!

DAD
Wy ?

Pause.

| didn’t kill him Sasha.

SASHA
You |ying?

DAD

| ever lied to you?

SASHA
Yes.

Sasha contenpl ates her tea,

she | ooks up abruptly.

You know who Aunt Frieda is?

SASHA
DAD
Yeah. He the denti st.
SASHA
Denti st ?
DAD

He'll get you that G ade Ateeth if
you know what | mean.

Sasha | ooks conf used.

DAD

Way? You gettin into that rock?

SASHA
No.

34.
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DAD
Hey, | don’t judge.

SASHA
| ain’t |ike you.

He | eans forward threateningly.

DAD
What ' s that supposed to nean?

Sasha col l ects herself, runs her fingers through her hair.

SASHA
VWhere he |ive?

DAD
| don’t know.

SASHA
Thought you knew hi n?

DAD
Not personally.

SASHA
Then how i s that hel pful ?

DAD
Why you so eager to find him
anyways?

SASHA
| " m not .

DAD
Vel | good. He's bad news.

SASHA
| gotta go.

She stands to | eave.

DAD

Hey. You can have the noney.
SASHA

Real | y?
DAD

Sure. On one condition.

Sasha | ooks suspi ci ous.
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DAD
| want you to come visit ne.

SASHA
No.

DAD
No? | thought you needed this.

Sasha del i ber at es.
Dad holds a roll of bills out to her.

DAD
Consi der this a down paynent.

She reaches to take it and he pulls it back.

DAD
s that a yes?

Sasha nods, brusque.
She turns to | eave and he grabs her arm

DAD
| expect to see you.

She wenches her armfromhis grip and stornms out of the
caf e.

EXT. STREET - DAY
Sasha wal ks around the corner.

Someone smashes into her, sending her sprawling to the
gr ound.

He hel ps her up.

She | ooks up and sees that it is Mieller.

MUELLER
Shit.

SASHA
Muel | er.

MUELLER

| have sonepl ace to be.

He steps away from her.



SASHA
You been ignoring ny calls.

MUELLER
We are very busy. Try calling at a
different tine.

SASHA

Anyone snitched yet?
MUELLER

It’s only been two days.
SASHA

So?
MUELLER

"1l tell you sonething when | know
it.

Sasha gl owers.

MUELLER
It’s very difficult to find
W t nesses.

SASHA
Especial ly when you ain’t |ooking.

MUELLER
Excuse ne?

SASHA
Not one person been down ny street.

MUELLER
| really have to go.

He begins to | eave and Sasha jogs to keep up with him

SASHA
You can’t just blow ne off.

MUELLER
You need to be patient and let us
do our job.

SASHA
Fine. 1'll do it nyself.

MUELLER
You know you can’t do that.

37.
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SASHA
Wy ?

MUELLER
You're a ki d.

SASHA
| aint a kid.

MUELLER
You are, and you are going to w nd
up getting yourself hurt.

SASHA
| know these streets better’'n
anyone.

MUELLER
|. Don't. Care.

Muel | er begins to wal k away agai n, and she grabs his sl eeve.
He jerks his armfrom her grip.

SASHA
Pl ease.

Muel | er softens a bit, around the edges.

He takes the cigarette fromher nmouth and grinds it into the
dirt.

MUELLER
You're too young to snoke.

He | eaves, |eaving a crushed Sasha standi ng al one.

She notices a pair of handcuffs on the sidewal k and picks
t hem up.

| NT. BATHROOM - DAY

Sasha stands in front of the bathroommrror. She is wearing
a suit.

Sasha waps a tie around her neck and ties it deftly.

She wal ks to
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| NT. BEDROOM 1 - DAY

Mom sits on the edge of the bed. Sasha comes up behi nd her
and begi ns brushing her hair.

Momis | ooking at photographs of Skylar and crying.

Suddenly Mom begins tearing up the photos andsmacks hersel f
in the head.

SASHA
Stop. Pl ease, ma

Sasha holds her nomis arnms down until she cal ns.

SASHA
Can | ask a question?

Mom doesn’t namke eye contact, doesn’'t reply.

SASHA
Look at me. M, | ook at ne.

Sasha takes her head in her hands. Mom avoi ds eye contact.

SASHA
| need you to tell nme sonething.

MOM
A duel between three people is
actually called a truel

SASHA
VWhat? No. Did you see who killed
Skyl ar ?

MOM
No.

SASHA

Are you sure? You're 100 percent
sure you don’t know anyt hi ng.

Mom cranes her neck to try and see the tel evision around
Sasha.

SASHA
Mom

MOM
It’s time for ny show.

Sasha | ays back on the bed, giving up, her hand thrown over
her eyes.
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I NT. LIVING ROOM - DAY

Sasha sits on the couch, holding the police scanner. She
scrolls through the channels, |istening closely.

Suddenly a burst of noise.

RADI O
10- 37

It goes back to static. Sasha attenpts to go back to the
stati on.

RADI O
(Street nanme) Vehicle spotted. Blue
Wth white stripe.
Fl ashback to the car in the street, when Skylar is killed.
RADI O
Suspi ci ous activity reported.
O ficer please respond.
The front door closes, the radio |l eft on the couch.
EXT. STREET - DAY
Sasha stands across the street, |ooking at the car.

She | ooks to nmake sure no one is around, and then wal ks up
to it.

She tries all of the doors, which are | ocked.

Looki ng around again, she picks up a rock and smashes the
driver side w ndow.

Sasha reaches in and unl ocks the door, opening it.

She clinbs in and searches around the floorboards, opens the
gl ove conpartnent, and finds nothing but garbage.

She | ooks under the seats and finds a flyer for a Narcotics
Anonynous neeti ng.

She sits up, intrigued.

WOVAN
Hey!

Sasha | ooks up, and sees the wonman com ng towards her.

She stands and runs away.
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EXT. TRAIN TRACK - DAY

Sasha wal ks along the train tracks, the flyer tucked into
her back pocket. She is balancing on the rail.

FLASHBACK

Sasha is in the sane place, with Skylar on the opposite
rail .

Skyl ar stops and bends down to pick sonething up.

SASHA
What ?

Skyl ar hol ds up the penny, showng her. It is dark and
weat her ed.

SASHA
s it a penny?

SKYLAR
| think so. Hard to tell

He tries to rub sonme of the dirt off. Sasha cones closer to
| ook.

SASHA
Can we try?

SKYLAR
Try what ?

Coins sit on the train rail. A train cones barreling
t hr ough, whistle blaring.

After the train passes Skylar and Sasha cone out fromthe
trees.

They run to the rails, and Sasha hol ds up one of the
flattened coins.

SASHA
It worked!

SKYLAR
G ve that one to ne.

Sasha hands it over.

SASHA
Why ?
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SKYLAR
| get the shiny ones.

He tosses her the weathered coin, which she deftly catches.

SKYLAR
You can have this.

SASHA
Not fair.

They both | augh. She turns the penny in her hands.
END FLASHBACK
EXT. OFFI CE - DAY

Sasha sits outside a building, watching. There is a NA sign
on the door.

She turns the penny in her hands.
Peopl e begin to come out and she wal ks over to them

She begi ns searching for people with necklaces. None of them
are crosses.

She sees a group of people snoking joints a bit further
awnay.

She goes over to them

SASHA
Hey.

They stare at her, threatening.

SASHA
Where’ d you get those?

MAN 3
You serious?

Sasha | ooks conf used.

MAN 3
You a narc.

SASHA
| ain't a narc.

He | aughs.
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MAN 3
Ni gga pl ease.

They go back to their conversation, ignoring her.

SASHA
" m | ooking for Aunt Frieda.

This gets their attention.

MAN 3
Who?

SASHA
Aunt Frieda. Right?

MAN 3
Wy ?

SASHA

| need to talk to him
The nman scrutini zes her.

MAN 3
Her e.

He hol ds out the blunt.

Sasha | ooks conf used.

MAN 3
You aint a cop. Should be no
pr obl em

SASHA

| aint a narc.
He waves the joint towards her.

She takes it and takes a | ong drag before handing it back.

He | aughs.
MAN 3
Wiy you need to talk to Aunt Frieda
anyways?
SASHA

You gonna tell me or not?
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MAN 3
You wanna find Aunt Frieda you
gonna have to go tal k to Duane.

Muel | er conmes out of the building, talking with another
per son.

Sasha | ooks up and sees him but he doesn’t see her.
EXT. STREET - DAY

Sasha stands in front of her poster, which is pasted to a
street pole. It is covered in graffiti.

She angrily rips the poster down, and crunples it up.
Mar cus wal ks up the street towards her.
MARCUS
(angrily)
Hey!
Sasha turns to him He reaches her.

MARCUS
You been bot hering peopl e?

She i gnores him

MARCUS
| asked you a fucking question!

She tries to wal k past him
He spins her around, presses her against the street pole.

SASHA
Get off ne.

MARCUS
| told you to stay out of it!

SASHA
Let nme go.

MARCUS
Sasha. Sasha. Listen to ne!

He pulls her close, her wist held between them

SASHA
What !



MARCUS
" mnot always going to be around
to save you.

She | aughs, affronted.

SASHA
This is saving nme?

MARCUS
Peopl e are tal king. People you
shoul d be scared of.

SASHA
| ain't scared.
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He lets go of her wists and grabs her by the shoul ders.

MARCUS
You're not listening! These people
wll not hesitate to kill you.
SASHA

| can handl e nysel f.
Mar cus groans, exasper ated.

MARCUS
You' re a fucking kid!

SASHA
| amnot a kid!

Mar cus shoves her to the ground.

MARCUS
Cet up.

She stands, and he sl aps her across the face.

She drops to a knee, blood trickling from her nouth.

He yells at her.

MARCUS
Cone on!

She |l unges at him

He si desteps her and pushes her to the ground again.

face smacks into the street pole.

Her
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MARCUS
Handl e yoursel f!

She stands and turns to him
He is holding a gun, pointed in her direction.

MARCUS
You' re dead.

He |l owers the gun, tucks it back into his waistband.

MARCUS
Go hone.

She glares at him w pes the blood fromher I|ip.

EXT. WOODS - DAY

Sasha sits on a log in a clearing. She is in the mddl e of
t he woods, nothing around. Sonething wapped in a
handkerchi ef sits next to her.

The day is cloudy and chilly.

Mar cus wal ks up to her.

MARCUS
It s freezing.

Sasha unw aps the package, revealing a snmall handgun.

MARCUS
Where' d you get that?

SASHA
Teach ne.

MARCUS
Sasha.

SASHA

| need to learn to protect nyself.

MARCUS
Where did you get that?

SASHA
WIIl you help ne or not?

Mar cus | ooks apprehensi ve.
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EXT. WOODS - DAY ( CONT’ D)

Sasha stands with the gun held in front of her. Marcus
st ands behi nd her, hel ping her line up the shot.

MARCUS
So you just line up the sights,
concentrate, and fire.

SASHA
At what ?

He | ooks ar ound.

MARCUS
Ther e.

He points across the clearing.
A rabbit sits, chewi ng on grass.
Sasha | ooks dubi ous.

MARCUS
Shoot it.

Sasha lines up the shot, face screwed up in concentration.
She wavers, afraid to shoot, debating it. Her hands shake.
Wth a sigh she | owers the gun.

She shakes her head no.

MARCUS
What ?

SASHA
| can’'t.

He si ghs, exasperated.
| NT. BEDROOM 2 - NI GHT

She begins to search the room pulling books off of the
shel f, digging through drawers, dunping out containers.

She tears the posters fromthe wall, becom ng nore and nore
frenzi ed.

She rips the blankets off of the bed, flips the mattress up.

She notices a hole inside the nattress and feel s inside.
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She pulls out a baggie with crack and a pipe inside it.
EXT. STREET - N GHT

Sasha wal ks up the path to a house, radiating fury.

She debates for a nmonment before knocki ng.

After a nonment the door swi ngs open, revealing a snall
child. Sasha is surprised.

SASHA
Uh, hi there.

The ki d wal ks back into the house, |eaving the door open.
Sasha follows, hesitantly, shutting the door behind her.
| NT. HOUSE

The house is a ness, a haze in the air. People stand in the
hal |, snoking. Loud rnusic plays sonewhere else in the house.

The peopl e standing around watch her as she wal ks past.

A scantily clad woman cones up to Sasha, too close for
confort.

WOVAN 1
You | ost sugar?

SASHA
" m | ooking for Duane?

The woman poi nts down the hallway.

Sasha wal ks down the hallway to a living room It is
sparsely furnished, with people |ounging around in various
states of consciousness.

Scantily clad and heavily nade up wonen sit on one side,
while a group of nen sits around a table.

Sasha wal ks over to the table, pushing her way through
mul ti pl e peopl e.

Duane sits at the table, playing cards with sonme other nen.
A pipe sits on the table, as well as an ashtray with joints
and cigarettes.

SASHA
You Duane?
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DUANE
Who’' s aski ng?

H s words slur, alnost unintelligible.

SASHA
Can we talk in private?

Sasha | ooks nervous, noticing the nen watching her.

DUANE
You can tal k here.

The guys nove over, and Sasha cones cl oser.

She puts the bag of drugs onto the table.

DUANE
Where’ d you get that?
SASHA
This yours?
DUANE
No.
SASHA
Don't you fucking lie to ne. | know

this is yours.

He picks up the bag and | ooks at it.

DUANE
This is alot. | don't sell this
much.

SASHA

Then where' d it cone fronf

He lights a pipe, taking a long drag. He offers it to Sasha.
She shakes her head.

DUANE
What ? Not good enough for you?

SASHA
| don’t snoke.

He | ooks around the room |aughs, gesturing grandly.
DUANE

Ch-ho. Hear that guys? She don’t
snmoke!
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SASHA
Hey!

He focuses back on her.

DAD
So you want ne to buy this.
SASHA
No! | want to know why ny brother

had it!

Marcus wal ks into the roomthen. He | ocks eyes with Sasha,
startl ed.

He wal ks over to Duane and whi spers into his ear. Sasha
| ooks gobsmacked.

SASHA
Mar cus?

DUANE
You two know each other? Well, cone
on. Sit!

Marcus sits, unconfortabl e.

DUANE
What’ s your nane?

SASHA
Sasha.

DUANE

Sasha, lets play a gane.

SASHA
No.

He takes out a gun and sets it between themon the table. He
removes 5 of the 6 bullets.

DUANE
|’ mgoing to take out 5 bullets.
But I'll leave one in.

Sasha | ooks worriedly at Marcus.

MARCUS
Duane.



51.

DUANE
Shut up!

Sasha junps, startled at the sudden yell.

DUANE
You go first.

SASHA
| wanna know where | can find Aunt
Fri eda.

DUANE

That aint none of your business.

SASHA
Fi ne.

She stands to | eave, and Duane | evels the gun at her.

DUANE
Sit down!

She sits reluctantly, she avoids |ooking at Marcus.

DUANE
| played your gane. Now you pl ay
m ne.

MARCUS
Sasha-

Duane stands and grabs Marcus by the shirt. He hurls himto
the floor.

DUANE
Speak when spoken to!

Mar cus | ooks frightened, alnost pitiful. He stays on the
fl oor.

Duane sits back down and | evel s the gun again.

DUANE
Go.

Sasha shakes her head.

DUANE
|”mgoing to count to ten. 1, 2, 3.
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SASHA
No.

DUANE
4. 5

SASHA
| won't.

DUANE
6. 7

SASHA
| said no!

DUANE
8. 9

MARCUS
Just do it Sasha!

DUANE
10! 10! 10!

She picks up the gun, holds it to her tenple.

She pulls the trigger.

CLI CK.

She gasps in relief.

She puts the gun back onto the table, breathing heavily.
Duane | eans back in his chair.

DUANE
Get out.

SASHA
What ?

He stands up, grabs her by the hair

DUANE
Get out!

He drags her to the door, flings her out onto the porch.



53.

EXT. HOUSE
Sasha sprawl s across the porch. She picks herself up.

DUANE
| f you come here again I’ kil
you!

He sl ans the door. She pounds on it.

SASHA
Hey! Hey!

She stops suddenly, runs into the grass and vonts.
A pair of heels cones into her field of view
Sasha | ooks up to reveal the woman from the hallway.
The woman hands Sasha a pi ece of paper.
WOVAN 1
You | ooking for the dentist, you'l
find him here.

SASHA
Huh?

VWOVAN 1
You better scram ki d.

Sasha takes it and the woman wal ks back to the house.

Sasha opens the fol ded paper and sees an address witten on
it.

| NT. BEDROOM 2 - NI GHT

Sasha sits on the bed, phone held to her ear. The note from
the brick sits next to her.

SASHA
Can | speak to Detective Mieller
pl ease. Oh. Well do you know when
he’' Il be back? Do you know where he
i s? Okay. Unh-huh, thanks.
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| NT. DI NER- NI GHT
Sasha wal ks into a dinky diner.

She | ooks around, and spots Mieller sitting alone at a
table. There are nmultiple beer bottles on the table, but the
nmeal is only half eaten.

She sits down at the table.

MUELLER
Ah fuck.

Sasha puts the note onto the table.
SASHA

Sonmeone threw a brick through ny
wi ndow. This was on it.

MUELLER
" m having dinner. Can this wait?
SASHA
The person who killed my brother
sent this.

He continues to eat, attenpting to ignore her.

SASHA
Muel | er!

Muel | er gives up, sighs, |ooks at the note.

MUELLER
What am | supposed to do with this?

SASHA
| don’t know Can’t you get
fingerprints or sonething?

MUELLER

The only fingerprints are going to
be yours. And now m ne.

She t hi nks.

SASHA
The car! You found the car!

MUELLER
The car you broke into.
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SASHA
But -

MUELLER
|’ mnot finished eating.

He goes to take a bite and Sasha pushes the plate off of the
t abl e.

SASHA
Fi ni shed?

He groans and focuses his attention.
SASHA

This Frieda person knows who killed
my brother. Can’t you find hinf

MUELLER

It doesn’'t work |ike that.
SASHA

Wy ?
MUELLER

Because | can’'t find soneone with
just their fucking first nane!

Sasha | ooks at the bottles on the table.

SASHA
Where’s your w fe?

MUELLER
Go hone Sasha.

SASHA
She | eave?

Pause. Mieller begins to fune.

SASHA
Did you | eave?

MUELLER
| didn’t |eave anyone.

Sasha smles, realizing she has the upper hand.
SASHA

Get alittle too into the hard
rock?
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MUELLER
What ?

SASHA
Jelly beans. Elektric cool aid.
Crunch and nmunch?

Muel | er slanms his fist down onto the table, startling Sasha.

MUELLER
Shut up!

She smiles, triunphant.

SASHA
So that is it.

The wai tress cones over. He waves her off.

MUELLER
Fuck off!

She hurries away.

Muel | er grabs Sasha by the collar, pulls her close. Trying
to keep others from overhearing.

MUELLER
How do you know about that?

Sasha takes the NA flyer out of her pocket and puts it onto
t he tabl e.

He | ets go and she settles back, snoothing her shirt.

SASHA
Do you know who Frieda is?

MUELLER
| told you to stay out of this.

SASHA
You're really not gonna help ne?

MUELLER
Did you expect anything different?

Sasha stands and wal ks away, |eaving him al one.
He picks up the beer bottle, realizes it's enpty.

He notices the waitress standing a few steps away | ooking
fright ened.
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What ?!

| NT. BATHROOM - NI GHT
Momsits in the bathtub, and Sasha sits on the edge.
Sasha rubs shanpoo into her Monis hair.

SASHA
Head back.

She fills a cup with water and rinses her Momis hair.

Mom shakes her head, spl ashing Sasha.

Sasha | ooks shocked.

Mom | ooks frightened for a nonent.

Sasha sm | es and spl ashes her Mom

Mom | aughs, and after a nonment Sasha | aughs too.
EXT. STREET - N GHT

Sasha wal ks al ong the street.

A man cones out of a doorway and begins follow ng her.

She notices him beginning to wal k faster.

He speeds up as well.

She turns onto a side street and begins to run.
Suddenly 3 nen step in front of her.

She stops, and the other man cones up behind her.
They step around her, blocking every exit.

SASHA
What do you want ?

MAN 1
Heard you been quite a pain in the
ass for ny Aunt Fri eda.

He takes a step forward, and she takes one back.
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MAN 1
You know, if there’s one thing he
really hates, it’s little niggers
trying to interfere with his
busi ness.

SASHA
Busi ness?

The nen close in around her.

MAN 1
You know exactly what | nean.

SASHA
Ckay.

Sasha begins to take off her jacket, and the nen | augh.

MAN 1
Eager beaver huh?

She throws the jacket into his face and runs, bursting
t hrough the nen.

She runs partway down the alley before one of the nen grabs
her by the back of her shirt.

She goes down hard, flat on her back.

He wraps his arm around her neck, and she struggl es,
choki ng.

The ot her nmen wal k up.

She bites the chokers arm and he |lets go.

She gasps for air before Man 1 hits her across the face.
The man covers her nouth with his hand.

One man holds her |left armout, flat against the ground.
Man 1 pulls out a knife and she struggl es harder.

MAN 1
Consi der this a warning.

He | eans over her hand, and she thrashes, screans.
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I NT. FRONT DOOR - NI GHT

Sasha wal ks into the house, her |eft hand wapped in a bl ood
stai ned sweatshirt.

She goes into
| NT. BATHROOM
She opens the cabinet and pulls out a roll of gauze.

She slowy unwaps the sweatshirt and drops it to the
gr ound.

She wraps her hand with gauze, m nus the m ssing pinky
finger.

| NT. BEDROOM 1 - N GHT

Sasha sits on the bed. Her nomlays on the bed with her head
in her lap. Sasha is reading a book.

SASHA
Why? said the caterpillar. Here
was anot her puzzling question; and,
as Alice could not think of any
good reason, and the caterpillar
seened to be in a very unpl easant
state of m nd, she turned away.
Conme back! the caterpillar called
after her. |’ve sonething inportant
to say! This sounded prom sing,
certainly. Alice turned and cane
back again. Keep your tenper, said
the caterpillar. Is that all? said
Alice, swallow ng down her anger as
wel |l as she could. No, said the
caterpillar. Alice thought she
m ght as well wait, as she had
not hi ng el se to do.

Sasha | ooks at her Mom who appears to be asl eep.

MOM
That’'s not the end.

SASHA
| know.

Sasha seens [ ost in her thoughts.
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SASHA
Am | obsessi ng?

MOM
(bsessi ng about what ?

SASHA
Fi ndi ng out who killed Skyl ar.

Mom | ooks sad, she bites her lip, closes her eyes.

MOM
Pl ease finish the story.

Sasha finds her place in the book again.

SASHA
Al'i ce thought she m ght as well
wait, as she had nothing else to
do, and perhaps after all it m ght
tell her sonething worth hearing.
For sone minutes it puffed away
wi t hout speaki ng.

EXT. PARK - N GHT

Marcus and Sasha sit on a park bench. Sasha has her head
i n her hands.

MARCUS
What happened to your hand?

Sasha i gnores him

MUELLER

Sasha?
SASHA

Wiy were you there Marcus?
MARCUS

Wiy were you?
SASHA

You know.

Mar cus nods.

SASHA

You're better than this.



MARCUS
Maybe. But you know what? It’s
really nice not having to worry
about sonme nigga rolling up on ne
every day. Know ng soneone’s got ny
back.

SASHA
| got your back.

MARCUS
It aint the sane.

Sasha turns the penny in her hands.

MARCUS
Wiy are you so obsessed with this?

SASHA
| " m not obsessed.

Mar cus | ooks at her.

SASHA
It’s just not fair! It’s the
sane thing, repeated. Violence,
silence. Violence, silence. And no
one i s doi ng anything!

MARCUS
|’ msorry. Tine heals all wounds.

SASHA
Time doesn’t heal. It
just distracts.

Sasha hol ds back tears.

SASHA
| don't knowif | can do this
anynore.

MARCUS

What do you need?
She tries to hold in her words, but fails.
SASHA

| need to know why! Pl ease
just tell nme why!

She bursts into tears, and | eans sobbing into

Mar cus’ s chest.
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He | ooks startled, and then holds her.

| NT. HALLWAY - NI GHT

Sasha sl owly opens the bedroom door.

| NT. BEDROOM 1

Mom is asleep on the bed.

Sasha covers Momw th a blanket. Mom stirs but doesn’ t wake.
Sasha turns and knocks a clock off of the nightstand.

She bends down to pick it up when she sees sonethi ng under
t he bed.

She pulls out a box and opens it, revealing pills. Dozens
upon dozens of them

Sasha sl ow y stands.

Momis sitting up, watching her.

MOM
Sasha.

SASHA
You prom sed you wouldn’t do this
agai n.

MOM

SASHA

You prom sed!

Sasha flings the box at the ground, pills flying. Mom
flinches.

SASHA
| can’t do this by nyself! | need
you to hel p ne!

MOM
" mtrying.

SASHA
l"mtrying! You re not doing
anyt hi ng!

Mom sits on the end of the bed. Sasha begins to clear up
cl ot hes agai n.
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MOM
| do ny best.

Sasha | ooks at the ness in the room

SASHA
This is your best?

MOM
You can't talk to ne this way. |I'm
your not her.

SASHA
Yeah, sone nother you are. | cook,
| clean, | do everything. Now that

Skyl ar is gone,

Mom | ooks hurt. She hol ds her hands over her ears.

MOM
Shut up. Shut up. Shut up!

SASHA
No. Listen to ne! Ever since Skylar
died I’'mall alone. | need you to
do this with ne! I can't live |ike

t his anynore!

Mom t hrows a book at Sasha.

MOM
No!

SASHA
Fine, you want to throw things?
Her e.

Sasha sweeps everything off of the dresser.

SASHA
Let’s throw things!

Sasha begins trashing the room tearing books off of the
shel ves and cl othes fromthe drawers.

After a nonent Momjoins in, knocking everything off of the
ni ght stand, throwing pillows. She is |aughing.

Sasha toppl es the bookshel f, smashes the mrror on the
floor.

Standing in front of her nother, she screans. Loud, angry.

She sinks to the floor, her head in her hands.
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Mom turns back to a serious |ook, breathing heavily,
realizing that Sasha wasn’'t playing.

SASHA
Pl ease just take your pills.

Sasha stands and | eaves the room
| NT. BATHROOM - NI GHT

Sasha stands at the counter, steadying herself. She | ooks at
herself in the mrror.

Flash to her face covered in bl ood.
She gasps, tries to cal mdown.
She turns on the tap and spl ashes water on her face.

She | ooks in the mrror again, and traces the bullet scar
with her finger.

She picks up a towel and dries her face.
EXT. STREET - N GHT

Sasha sits on the front steps, absentm ndedly twirling the
penny.

Dad wal ks up to her

DAD

Sasha.
SASHA

|"’mreally not in the nood to talk.
DAD

Can | sit?

Sasha shrugs, and Dad sits next to her.

DAD
| heard that you're noving in with
your grandparents.

She shrugs agai n.

DAD
I s that what you want ?



SASHA
Does it matter?

DAD
Look. I'"'msorry I wasn't a better
father to you. I was young and al
| cared about were drugs. | was
stupid. I'"'m3 weeks cl ean now |

knowit’s too late for ne to nmake
up for it and | know you hate ne. |
just needed to tell you.

He stands to | eave.

SASHA
| don’t hate you.

He | ooks surpri sed.

SASHA
| hate the things that you do. But
| don’t hate you.

DAD
Can you forgive nme?

SASHA
|’ mnot there yet. But I'lIl work on
it.

DAD
| can live with that.

He | eaves and Sasha goes back into the house.
I NT. HALL - NI GHT

Sasha stands outside of the bedroom door.

SASHA
Ma?
No answer.
SASHA
Ma, I'msorry. | didn’t nmean what |
said. | shouldn’t have said it.
Still no answer.
SASHA
Ma?

She opens the door.
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Mom | ays across the bed.
Sasha goes over to her. Momis lips and fingertips are bl ue.

SASHA
Moml What’ s wrong? Mom

Sasha shakes her, getting no response.
She junps up and pulls her phone out of her pocket.

She gl ances at the carpet and notices the pill box. It’s
enpty, and there aren’t any pills around.

SASHA
Shit.

She dials the phone, holds it up to her ear.
| NT. LIVING ROOM - NI GHT

Sasha sits on the couch. Blue and red |ights flash outside
the window. The |ights fade away, |eaving Sasha in the dark.

She turns the penny in her hands.
FLASHBACK

Sasha and Skylar sit in a waiting room Sasha nervously
pi cks at her hands.

Skyl ar puts his hand over hers.

SKYLAR
It’s going to be fine.

SASHA
What if she dies?

Skyl ar chuckl es.

SKYLAR
She’s not going to die.

SASHA
How do you know?

SKYLAR
They just punp your stomach and
you' re fine. If she was going to
die she’d be dead al ready.
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SASHA
That aint very reassuring.
He sm | es.
SKYLAR
Cone on. | thought you were
brave?Brave |like a |ion.
SASHA
|’ mnot brave. |’ m scar ed.
SKYLAR

You can be brave and scared at the
sane tine. Being brave is just not
letting your fear stop you.

Sasha mulls over this for a mnute.

SASHA
You should sew that on a pillow.

He huffs in nock offense and pushes her with his shoul der.

He waps his arm around her shoul der and she | eans agai nst
hi m

She picks at her hand agai n.

END FLASHBACK

Sasha | ooks at the scar on her hand.

Suddenly there is a knock at the door.

She | ooks up, startled.

She reaches under the couch and pulls out the pistol.
She cautiously goes to

| NT. FRONT DOOR

and throws the door open, gun held out in front of her. A
t eenager stands on the porch. The sane boy who nugged her.

He throws up his hands.

BOY
Whoa, whoa, whoal



SASHA
What do you want ?
BOY
I’ma friend of Skylar’s!
SASHA
You are?
BOY
Yes, yes!

Sasha | owers the gun.

The boy puts is hands down, relieved.

BOY
He here?

SASHA
He' s dead.

BOY

Ch. Um he nention ne?

SASHA
What ?

The boy | ooks around, anxious.

BOY
| left some stuff here, your

br ot her was, uh, keeping it for ne.

SASHA
Stuff.

BOY
Y’ know.

He taps the side of his nose.
Stuff.

Sasha | ooks at him confused.
BOY
Look, | left a whole | oad of brick
here, okay?

Her eyes widen in realization.
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SASHA
That was yours.

BOY
Yes. So do you have it?

SASHA
| gotta go.

She goes onto the porch, shuts the door.

She tucks the gun into the back of her pants.
She runs past him

He yells after her

BOY
What about ny stuff?

Sasha turns to yel

SASHA
| aint got it!

He stands on the porch, |ooking confused.
EXT. HOUSE - N GHT

Sasha stands in front of the house. Al of the wi ndows are
dar k.

She | ooks at the address on the paper, and then back at the
house.

She knocks on the door but no one answers.

Sasha wal ks carefully around the house, |ooking for
sonet hi ng.

SASHA
Brave like a lion. Brave like a
I'ion.
She conmes to a wi ndow and | ooks i nsi de.
She picks up a rock and smashes the w ndow.
She ducks down, waiting for sonething to happen.

When not hi ng does she clinbs inside the house.
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| NT. HOUSE

She wal ks carefully over the broken glass and goes into the
hal | way.

She wal ks slowy into the kitchen, checking | eft and right.

She wal ks up to the table, which is covered in dishes and
bottles.

Suddenly, her face is slamed down onto the table! The sound
of glass breaking splits the silence.

She goes down hard, hol ding her face.

She gets onto her hands and knees and pulls a shard of gl ass
fromher face, which is dripping bl ood.

A boot connects with her ribs.

She | ooks up and sees a shadowy figure through the bl ood
cl oudi ng her vi sion.

He kicks her in the face and she goes down, unconsci ous.
EXT. | SLAND - DAY

Marcus wal ks along a path in the woods. He has a bag over
one shoul der. Sasha is thrown over the other shoulder, stil
unconsci ous.

The sun rises in the background.

Mar cus wal ks across a bridge to a small island.

He sets Sasha down against a tree.

Marcus wal ks to the edge of the island and opens the bag.
He pulls out a coil of rope and a stack of bricks.

He begins to uncoil the rope.

CLI CK

He freezes, stands up slowly and turns.

Sasha is standing behind him gun pointed at him Half her
face is swollen, and it is covered in cuts and bl ood.

MARCUS
Sasha.



SASHA
It’s ny turn.

He | ooks confused. She is hol ding back tears.

SASHA
Truth. It's my turn.
MARCUS
kay. . .
SASHA
Did you do it?
MARCUS
Sasha-
SASHA
You have to tell the truth. Dd you
kill hinf

Marcus begins to cry.

MARCUS

| didn't want to do it Sasha.
SASHA

But you did.
MARCUS

| was just follow ng orders.
SASHA

Didn’'t you think of ne?
MARCUS

He woul d have killed ne Sasha.
SASHA

| could kill you.

He drops to his knees.

MARCUS
Sasha please. He told ne to! |
couldn’t say no. Please.

SASHA
Skylar didn’t do anyt hi ng!

MARCUS
He robbed ne. He stol e the drugs,
t he ones you brought to Duane.
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SASHA
That wasn’t him you idiot!
MARCUS
Wh, what ?
SASHA
How coul dn’t you tell? You know
hi m
MARCUS
It was dark. 1,1 couldn’'t tell. He
went right to your house. | just
t hought. Please don’t kill ne.

He begi ns sobbi ng.
Sasha watches him tears rolling down her face.

SASHA
You are a coward.

She wal ks towards him He cowers on the ground.

SASHA
Cet up.

He stands up, his hands held up.

MARCUS
Pl ease don't. I'msorry. |1’'m so,
SO, sorry.

She wal ks the rest of the way up to him gun raised.

MARCUS
Aunt Fri eda-

H s head whi ps back, blood flying. He drops to the ground.

Sasha stands shocked. A hand cl oses over her shoul der and
she spins around to reveal Duane.

She’ s conf used.

SASHA
You’'re Aunt Fri eda.

DUANE
You know, | really hate that nane.
But it stuck.
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SASHA
| don’t understand.

He takes a step closer, |eaving them nose to nose.

DUANE
| did warn you.

VH NE
Al'l we hear is a high pitched drone, which slowy fades.
Sasha steps back surprised.

She | ooks down and sees the bl ood spreadi ng across
her abdonen.

DUANE
| don't take kindly to thieves.

He gl ances at Marcus’ body.

DUANE
O cowards.

Sasha falls to the ground.
Sasha POV he fades in and out.

He squats down next to her.

SASHA

My brother wasn’t a thief.
DUANE

So | heard. An honest m st ake,

really.
She | aughs, which turns into coughing.

SASHA
Sone m st ake.

DUANE
It’s what | get for trusting a kid
with ny dirty work. You, however. |
woul d have | oved havi ng you work
for ne.

SASHA
That won’t happen.
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DUANE
Not now.

He starts to stand, and Sasha clips a handcuff to his ankle,
the other end already connected to her wi st.

DUANE
What are you doi ng?

SASHA
Shh. Listen.

He listens. In the distance we hear police sirens.

Sasha smles, her teeth coated with blood. It trickles out
the side of her nputh.

He tries to pull his foot out of the cuff.

DUANE
G ve ne the key!

She shakes her head.
He di gs through her pockets, cones up w th nothing.

DUANE
VWhere is it?

She | aughs, gurgling slightly.
She holds up the key with her bandaged and bl oody hand.

DUANE
Gve it to ne.

She throws it into the river.
He tries to pull the chain off her wrist.

DUANE
You think this' |l stop ne?

SASHA
It’s just business.

He yells and stonps on her arm the bone nmaking a | oud SNAP
CUT TO BLACK



75.

EXT. FOQUNTAIN - DAY

Sasha sits in a wheelchair in front of a staircase. There is
a fountain at the top. She is wearing hospital scrubs, and
there are bandages across her face. She also has quite a

| arge bruise on her face. Her right armis in a cast.

G andpa wal ks up next to her, placing a hand on her
shoul der.

GRANDPA
That was very stupid.
SASHA
| know.
GRANDPA
|’ve tal ked to your nother, and she
will come live with us in Mine.
SASHA
Real | y?
GRANDPA
| think it’s good for you two to be
t oget her.
SASHA
Thank you.

Sasha sniles and | ooks towards the fountain.

GRANDPA
Need sone hel p?

She nods. He picks her up slowy, and she w nces in pain.

He carries her up the steps to the fountain and sets her on
t he si de.

She pulls the penny out of her pocket, turns it in her
hands.

Fl ashes of her, Mom and Skyl ar together. Happy, al
| aughi ng.

She smles sadly and throws the penny into the fountain,
where it sinks slowy to the bottom

FADE OUT



