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BURN 1
EXT. PARKI NG LOT - HOT NOON 2

OLD CAR parks. DANI EL’ S FATHER (| ower body only) gets out,
| ocks shut door, wal ks away. The sun travels a little across
the sky: time passes.

EXT. OUTDOOR BAR + ENTERTAI NMENT PLAZA - HOT NOON 3

Young Bl ue (15-16, shaggy, LA skateboarder street teen)
weari ng sungl asses, colorful shirt, using earphones and
i Pod, skates around scoping the area out.

Bl ue notices a pint of beer on a bar table. He approaches
and grabs the beer. Then:

PURSUER
STOP! Kid! GET BACK HERE!

PURSUER chases Bl ue, before Blue | oses Pursuer by rai
sliding down stairs without spilling his beer. Pursuer stops
at stair top and stares m serably at Bl ue bel ow

Bl ue skates and sips his beer; he doesn't | ook back.
EXT. PARK - HOT NOON 4

Blue is down to 3/4 of his beer. He casually skates, then
noti ces a CHURRO STAND. He skates toward it. He uses LSD.

At the Churro Stand Bl ue puts his beer down on a table so he
can pay for Churros. But he notices all his beer has been
poured out by: OLD WOMAN (70, nean, Church Lady-ish). Ad
Wman puts the now enpty beer gl ass back on the table, then
she stares at Bl ue standoffishly:

OLD WOVAN
You are too young to be drinking
t hat, young nman

Bl ue gasps, then slaps A d Wnman; knocki ng her dentures out.
A d Wnman falls to her ass.

Bef or e HORRI FI ED BYSTANDERS rush Bl ue he nmakes a qui ck
getaway on his skat eboard.



EXT. PARKI NG LOT - HOT NOON 5

Bl ue skates. He's tripping out. W see and hear what he
sees: everything that noves in his vision | eaves trails.

Bl ue begins dancing to a certain song he I|ikes.

Bl ue spots CLASSI C BLUE CAR. He stops, tenporarily takes his
gl asses off to stare and crave O assic Blue Car.

BLUE
Pri ncess..

Bl ue skates toward Blue Car, then spots and stops to | ook at
Dani el / MAVERI CK (3 year old) crying and sweating in A d Car.
Daniel is strapped to a KI DDY SEAT.

Bl ue | ooks closer at Daniel; rapidly lifting then | owering
hi s sungl asses because he doesn’t believe what he s seeing.

Bl ue | ooks mournfully at the Classic Blue Car, before
swftly breaking into Add Car through the driver’s door. The
air heat inside Add Car as he opens the door startles Bl ue.

BLUE
Man that’'s hot hot hot

Blue sits in drivers seat, then | ockpicks the car ignition.
A d Car cones alive. Blue drops the el ectronic wi ndows and
begins driving A d Car away.

Bl ue | ooks at Daniel in the rear view. The air rushing into
A d Car blows on Daniel; cools himdown. Daniel cries still.

BLUE
Don't worry. |I’'Il get you cool ed
down little fella
(pause)
For nonent there.. | thought, you
was, a gnone
EXT. LA STREET - HOT DAY 6
Bl ue drives. Daniel no longer cries, but still is upset.
BLUE

Feeling better?
Dani el rubs his eyes, sniffles.

DANI EL
Yes

Dani el nods.

( CONTI NUED)



CONTI NUED: 3.

BLUE

That’ s good. What’'s your nane?
DANI EL

Dani el
BLUE

Daniel? All ny bro's call nme Blue

Bl ue rummages through gl ove box; finds junk and bills.

BLUE
O Dan’ ..
Bl ue inspects a bill paper close to his face.
BLUE

|"mnot waiting for whoever |eft
you, and I'’mdefinitely not calling
the cops. But | know where you
live, | can take you hone. But
first let’s get sonething to drink.
"Coz man | know | could do with
sonme juice, fries, couple of
burgers. Just nme and you, let’s do
a McDonal ds run. Just tell me what

you want and 1’1l get it for you,
ok?

DANI EL
Ok

BLUE

It’s all good, Dan the Man
EXT. MCDONALDS DRI VE THRU - HOT DAY 7
In-AOd Car, at the MDonal ds speaker box:
FEMALE SPEAKER BOX VO CE

Wel come to McDonal ds, how may |
take your order?

BLUE
Sup babe, yeah gimme an appl e
juice, large fries, like 4

cheeseburgers, a large and a small
cup of iced water, and ah-

DANI EL
- Happy neal
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BLUE
A happy neal and a box of cookies.
Oh yeah, and a | arge chocol ate

sundae
(to Daniel)
You |i ke chocol ate sundaes Dani el ?
DANI EL
Yes
BLUE

Make that two | arge chocol ate
sundaes, with extra chocol ate sauce

EXT. DANIEL’S FAM LY HOVE - HOT DAY 8

Dani el wal ks to hone front door. He knocks, waits, then
knocks again. No one is honme. He | ooks back at A d Car

Ti me passed: now Blue is in driver’s seat of the Car

BLUE
They’' re not honme. So.. where do we
go now?

Daniel with a nouth full of chocol ate sundae:

DANI EL
Fun Pal ace

Bl ue drops a tab of LSD.

BLUE
Fun pal ace? Were is that?

| NT. COMVERCI AL CHI LDREN S PLAYGROUND - DAY 9
Bl ue takes sungl asses of f and stands excited and very, very
happy to see Fun Pal ace. Blue is tripping, and the Fun

Pal ace col ors and shapes cone alive to Blue |ike an
OTHERWORLDLY HEAVEN

Bl ue goes down a CHI LDRENS SLIDE into a BALL PIT with a
goofy smile. Then he throws ball pit balls into the air.

BLUE
Whah

Daniel + OTHER KIDS in the ball pit throw balls into to the
ai r. PARENTS stare judgnental ly at Bl ue.

Bl ue tears up.

( CONTI NUED)
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BLUE
This is the best day of ny life
(to Daniel)

Gme five little bro
Bl ue and Dani el high five each other.
EXT. DANIEL’ S FAM LY HOVE - SUNSET 10

Blue parks A d Car in driveway. Blue gets Daniel out.
Dani el s Mbdt her cones out of the front door all worried and
shocked.

Dani el casually walks to his Mother with a snmle
Frame | ooks up at the ni ght sky.
EXT. LONG STRAI GHT ROAD W THIN AN | NDUSTRI AL AREA - NI GHT 11

Fromthe sky we | ook down until we see L. A city lights
glinmmering in the far distance. We | ook down further until:

Dani el , aka MAVERI CK (17, happy charismatic kid) wal ks then
talks to Andre (35 Male, gang affiliated, facilitates
ganbling). Daniel and Andre stand anong groups of people
soci alizing and worki ng; street racing enthusiasts,

hustl ers, young people, etc. Andre initiates handshake:

ANDRE
What’ s your nane?

MAVERI CK
Dani el

ANDRE
" m Andr e
( /handshake )
How ol d are you Dan?

MAVERI CK
Sevent een

ANDRE
Sevent een? You' re already racing
the men. | saw your ride - what

sort of ride is that?

We see Maverick’ s FRANKEN CAR, or FCar. FCar is black, nean,
uni que. Inside FCar we see OLD BLUE/ BLUE (30, nasculi ne,
magneti c, possi bl e slowburn) slouched on the passenger seat,
chilling to nusic, not paying attention to anything.
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MAVERI CK
| made it

ANDRE
You nmade it?

MAVERI CK

(cheesy proud grin)

Yeah

ANDRE
So you're like a whiz kid, a young
maveri ck. Y know what, |’ nmma cal

you Maverick - get yourself
personified around here

We see the nonent of childish joy "Mverick" brings Daniel.

MAVERI CK
Maverick? | |ike that

ANDRE
How d you get into racing?

MAVERI CK
Blue got ne into cars, and when
got into cars | wanted to race

ANDRE
You rolling with Bl ue?

MAVERI CK
Yeah, he’s ny friend, or like ny
brother, ny famly clainmed hima
long tinme ago. Do you know hi nf?

ANDRE
Blue is a warlock on wheels. Been
around the scene for years. Md
fucki ng crazy

MAVERI CK
A |l ot of people have been saying
Blue is crazy

ANDRE
Well, Blue got his reputation and
nane years ago. He lifted cars, al
ki nds, but the blue ones he did for
fun, for his own personal.
whatever. He didn’t sell or scrap
bl ue cars - he drove 'em around
"till he got tired of "em
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MAVERI CK
No way

ANDRE
He’'s crazy, he’s done plenty of
other shit, too, but let’s not get
into that

Racers approach Andre wavi ng noney.

ANDRE
| gotta work. Take care,
Maverick, have fun. | think you re

gonna do al right

Booki e and Maveri ck shake hands:

MAVERI CK

Thanks. Good neeting you, Andre
ANDRE

Back at ya

/ Handshake.

Maveri ck wal ks through crowd: sees ganbling activities,
side-hustling, music culture, etc.

TWO MUSCLE CARS do burnouts from scene race start |line. The
muscl e cars shoot flanes from side exhausts making | ots of
noi se, tire snoke. Crowd cheers, some "Wo!"

Maverick spots 3 rough-| ooki ng hookers advertising for
tricks outside the main crowd. Maverick snmiles at the
hookers as he wal ks to his Franken Car.

| nsi de Franken Car; resting on the passenger seat: Bl ue.

MAVERI CK
Hey Bl ue, what do you think of
Maveri ck?

BLUE
Who is that?

MAVERI CK
It’s ny street nane. | got a coo
street nanme, |like you, |I'’mgetting
nysel f personified

BLUE

(di spl eased)

Li ke nme?
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Maverick ignores Blue's last |ine. He noticed LUNA (22,
sonmewhat childish, rich bitch, clawlike fingernails).
Maverick is smtten; his eyes |lock onto Luna.

The Muscl e cars doing burnouts earlier are now finishing
reversing into their race start positions.

Maveri ck noves, stands just away but near Luna. There is GUY
ONE and GUY TWO each desperately trying to score with Luna.

GQUY ONE
Yo beautiful, wanna cruise with ne
t oni ght ?
GQUY TWO
Hey | asked her first. Peel off
GQJY ONE
Whose this scab?
GQJY TWO

Who are you calling a scab?

The two guys appear aggressive to each other. Luna giggles.

GUY ONE
You
QUY TWDO
Hey fuck you
LUNA
I’1l tell you boys what, |I’'IIl give

you both a shot. The boy who
guesses the color of ny panties..
gets to go out with ne

GUY ONE
| was here first, so | go first-

QUY TWO
(very optimstic)
-They’'re red, aren’t they?

GQuy Two gets nore upset with Guy One. A crowd forns to
spectate. Luna enjoys the extra attention.

LUNA
VRONG !
GUYy TWO
(downbeat)
Dam
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(now upbeat, eyes w de open)
Do | get a second go?

LUNA
NO

GQUY TWDO
They’ re bl ue, green, yellow, pink,
bl ack, whitel!

LUNA
Get | ost!

Luna flicks Guy Two off. Crowd | aughs. GQuy Two gets really
sour; glancing at the |aughing crowd before | eaving.

GUY ONE
(rubs chin)
Ahh haha they’'re.. pink!

LUNA
Nope. Both you guys are | osers and
don’t get ne

GUY ONE
C non
(beat)
At | east show us the right answer

Quy One tries lifting Luna’s skirt. Luna slaps Guy One’s
hand down.

LUNA
Don’ t!

More laughter in the Crowmd. GQuy One | eaves defl at ed.

LUNA
Al'l you guys can see what | have..

Luna notices Maverick checki ng her out.
LUNA
When this handsone guesses the
correct color of my panties
Maveri ck thinks, then noves to gently grab Luna’s hand.

MAVERI CK
Just do this

He | eads her to behind and between the two nuscle cars
perform ng burnouts earlier. Maverick | ooks into her eyes.
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MAVERI CK
St and here..

Maverick rel eases Luna’'s hands then slowy steps back.

LUNA
What ?

MAVERI CK
VWi t. .

LUNA
Wy ?

MAVERI CK

Ri ght.. about.. now

The two nuscl e cars shoot off; side exhausts fl ashing,
maki ng | ots of noise, tires burning rubber.

Luna’s skirt lifts up fromthe exhaust blasts: it’'s bald.
Crowd of onl ookers cheer.
Luna i s exposed, aroused. She npbans a little.

Cl ose-up: Maverick's happy little pinples and all face. Luna
gazes noticing Maverick sorta not.

I n-crowd: MELISSA (16, innocent with attitude) saw
everything. She turns around, wal ks away rolling her eyes.

Mel i ssa wal ks past Chet (30, cokehead, rich kid who becane a
rich asshole) Chet is very unhappy Maverick worked Luna.

Mel i ssa noves around TEDDY' S CARand gets onto its front
passenger seat. TEDDY (17, Melissa’s boyfriend):

TEDDY
We' re next

Mel i ssa bucks into her seat.

MELI SSA
Now?

TEDDY
Yes, now

Teddy drives and revs his car to the drag start |ine.
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TEDDY
You ready?

Mel i ssa nods.

Teddy perforns a burnout; his car vibrates, tire snoke
enters the cabin. Melissa coughs fromthe snoke.

TEDDY
Don't breath it. You ok babe?

MELI SSA
| " m *cough* ok *cough cough*

CUT TO
Maverick sits inside his car.

MAVERI CK
| got a hot date

Bl ue speaks into his phone:

BLUE
He says he’s got a hot date. A-huh,
yeah, "k. I'Il tell him Your nom
wants you to wear a condom

MAVERI CK
Awmv ¢’ non man. Wiy’ d you have to
tell ny nomthat? You know her. Now
she’ Il search ny room for other
stuff so she can criticize and say
negative shit at ne

BLUE
(on his cell phone)
Oh, you heard that.. ok, 1’1l tel
hi m
MAVERI CK
(rolling eyes, alittle
scar ed)
What now?
BLUE

She says "if you stop putting
doodl e holes in all your pillows
and maeki ng ne buy new ones all the
time maybe |’ d have | ess negative
shit to say about you"

Maverick | ooks for words to save hinsel f, finds nothing.
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BLUE
Oh, and one last thing: she says "
don’'t need to say anything negative
when your actions say everything
about you.. Daniel"”

MAVERI CK
Way are you encouragi ng her?

BLUE
| prefer your nom on your case, not
mne. So | divert her attention to
you

MAVERI CK
Thanks

CUT BACK TO Main crowd/ anong main crowd:

ANDRE
Yo who is racing next?

Andre waits, then reads froma |ist:

ANDRE
| got a Chip, a Chad, or a Ched, or
sone shit |ike that

Chet approaches and | eans aggressively into Andre.

CHET
Chet. That’'s ny nane, it’s how you
pronounce it

ANDRE

Vel ok, then, Chet. Tinme for your
race - you' re hol ding everyone up

Chet stares at Andre before peeling off.

Teddy and Melissa wait. Then Chet appears in CHET' S CAR
Chet stares at Teddy |i ke an asshol e/creep. Ted noti ces.

TEDDY
This guy is an asshole

Chet keeps staring.

MELI SSA
That guy is still staring
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TEDDY
| know, and he can stare all he
wants when we beat him too

MELI SSA
Wiy'd | get nyself a street racer
boyfriend

A distant light flashes at the race finish: Race On! Teddy
and Chets cars race.

Melissa is startled. She clutches her seat’s sides as
G forces push her back. Teddy glances at Melissa. Melissa
gives a Teddy a | ook that says "I’m scared but having fun".

TEDDY
Who!

Both cars are close 3/4 the way to finish. Then Teddy’' s car
slowy pushes in front of Chet’s car.

MELI SSA
W' re wi nni ng

Teddy/ Mel i ssa cross the finish line first.

Chet sharply turns his steering wheel; his car hits the rear
quarter of Teddy’s car.

Teddy’ s car wobbles. Teddy westles his steering wheel.
Melissa clutches in panic. Teddy's car rolls nunerous tines
bef ore stopping by crashing into a street |ight.

Chet smrks, then poses like a male nodel into the rear view
mrror with his lips pursed and everything. Chet giggles to
hi msel f as Teddy’'s car explodes behind in his rear view
mrror.

We see the back of Chet’'s car as Chet casually drives away.

We see the crowd of startled onl ookers. Sonme rush on foot to
the crash site, others drive.

Maverick sits on the Franken Car bonnet watchi ng everyt hing.

MAVERI CK
Bl ue. ..

BLUE
Soneone crashed out

( CONTI NUED)
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MAVERI CK
How d you know?
BLUE
| know the sound. W nust go before
cops show, or they' Il try take your
car
MAVERI CK
Shoul dn’t we hel p?
BLUE
You know first aid?
MAVERI CK
No
BLUE
| don’t either
MAVERI CK
What about mny race?
BLUE
Anot her tine
MAVERI CK
What about ny date?
BLUE
You have her nunber?
MAVERI CK
Yeah
BLUE

Call her | ater

MAVERI CK
©

Maverick gets down, get’s into driver’s seat, starts his
car, drives away.

EXT. BLUE S CAR SCRAPYARD - NI GHT 12

Bl ue stands at the driver’s wi ndow of Maverick’ s OTHER CAR
(yellow 1970’s Monte Carlo) driver’s seat: Maverick

BLUE

You' re going to see your hot date
now?
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15.
MAVERI CK
Yeah
BLUE
Who is she?
MAVERI CK
She’s hot, and rich. I'"mso gl ad

you gave nme this car. |Imagine
showi ng up in nmy mum s bonb

BLUE
Cal |l your mum you know what she’'s
like
MAVERI CK
| know
BLUE
Call her
MAVERI CK
Yeah ok
BLUE
Alright.. I won't keep you. See ya
MAVERI CK
Bl ue. .
BLUE
Yeah?
MAVERI CK
Thanks, for hel ping nme out, for
ever yt hing
BLUE
No prob’
MAVERI CK
| mean it: thank you. If you hadn’t
done what you did for ne, | dunno

what |1’ d be doing right now.
Scratching ny ass at home with
nothing to do, nothing to be, no
car, no date

BLUE
You made it work. You chose to stay
out of the cycle. | only gave you a

choi ce, and you did the rest

( CONTI NUED)
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CONTI NUED:
MAVERI CK
lt’s all | needed
BLUE
Yeah. Well it’s all it takes,
usual |y

16.

Maverick nods, smles, prepares his car to drive away.

MAVERI CK
See you later B

BLUE

(wyly acknow edgi ng the boy

becom ng a nan)
Later.. Maverick

Maveri ck gives Blue one last snmle before driving away.

EXT. CHET' S MANSI ON - NI GHT

Maverick drives up to the mansion gates.
GATE COW SYSTEM GUY.

MAVERI CK
Maverick is here

COW SYSTEM GUY
VWho?

MAVERI CK
(sheepi sh, voice breaking)

He talks into the

It'’s ah, Daniel. I'"mhere to take

Luna out
COW SYSTEM @QUY

Ch you're that kid | was told t
let in. Hold on.

Mansi on Gates QOpen.

COW SYSTEM GUY
Come on through, little buddy

MAVERI CK
Littl e buddy..

o

13
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17.

I NT. MANSI ON LOUNGE ROOM - NI GHT 14

Chet stands facing WALL W NDOW over | ooki ng t he mansi on
driveway. On a couch Luna fiddles wth her iPhone.

CHET
Your little boyfriend is here

Luna keeps fiddling and doesn’'t pay attention.
CHET
This boy.. he one of those street
racers?

Luna is in her own worl d.

CHET
Vel l ..
LUNA
What ?
CHET
Tell nme about your boyfriend
LUNA
He’s not ny boyfriend, | just net
hi m
CHET
And?
LUNA
What ?
CHET
What do you think of hinf
LUNA
| don’t know
CHET
You don’t know?
LUNA
He’'s sone guy
CHET
(softly, to self)

Some guy. .

Chet | ooks back out the wi ndow, he thinks/schemes. Chet
turns to Luna agai n:
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CHET
| may need your help with sonething

Luna stops fiddling to | ook and focus on Chet.

LUNA
What do | get out of it?

CHET
Maki ng demands? You don’t even know
what | want -

LUNA

-Yes | do. One of your guys told ne
all your schenes when he was trying
to i npress ne

CHET
You don’t know shit

LUNA
You want to kill hinf

CHET
VWhat ? Who tol d-

-Luna gets up, walks to Chet all enpowered.

LUNA
You better get ne sonething nice
for using people | know for your
schenes and crime and shit |ike
t hat

Chet realizes Luna wants in.

CHET
What do you want ?

LUNA
| want a Ferrari, a convertible,
with four seats. Four

Luna pushes four fingers in front of Chet’s face when she
says "four".

CHET
You want a California?

LUNA
No, | want a Ferrari convertible
with four seats AND it has to be

pi nk
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CHET
Ferrari doesn’t make them pink

LUNA
| don’t care! Just get ne a pink
fucking Ferrari!

CHET
How | ong were you planning to
bl ackmail nme, waiting for an
opportunity?

LUNA
.. Coupl e days
CHET
k. Have this boy drive to ny
hangar
LUNA
Then what ?
CHET
"1 text you
LUNA

(pointing to Chet)
Chet you better not fuck me over,
or I'll tell nmommy and daddy

Show pi ctures of Chet+Luna’s parents; they' re politicians.

CHET
Luna, dear, nommy and daddy are
naughty, far naughtier than either
of us. They don’t work in DC, they
work DC. So who wll get ne, bring
me down? Cops? Fuck 'em - they
can’t touch nme. You? | don’t think
so. | am untouchabl e

Chet closes in on Luna, puts his hands on Luna s shoul ders.
Chet attenpts intimcy, know ng he is about to own Luna.

CHET
But because you are ny dearest
little sister, I'll get you a pink

Ferrari for your birthday. W can
have your party anywhere, anyway
you want

( CONTI NUED)
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LUNA
(slightly unsure)
Good

Chet goes in for a nouth kiss. Luna pushes John away:

LUNA
No!

Luna stonps away. Chet eyes Luna' s ass.

EXT. CHET' S MANSI OV DRI VEWAY - NI GHT 15
I n-Car: Maverick waits with wi ndow down.

Luna keeps under Maverick’s eyesight and sneaks to
Maverick’s door. She junps up at Maverick screamng in

terror. Maverick junps in his seat. Luna | aughs at Maverick

LUNA
Got yal

Luna runs around into the passenger seat. Mverick | ooks at
Luna like "What’s wwong with this girl?".

LUNA
Lets go!
MAVERI CK
Wiy did you do that?
LUNA
(rolls eyes)
Let’s go!
(flirty)

| have a surprise
Luna ki sses Maverick’s cheek. Maverick is good again.

MAVERI CK
Cool

LUNA
You're going to love it

MAVERI CK
Oh man!

Maverick starts engine, drives away.
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21.

EXT. LI GHT Al RCRAFT Al RPORT - NI GHT 16
Maverick drives his car through the airport entrance.

MAVERI CK
VWhere is it?

LUNA
(poi nti ng)
Over there
Maverick parks his car near a small aircraft hangar

MAVERI CK
Her e?

LUNA
Yes

Maverick Luna get out of car. Luna wal ks to Maveri ck.

LUNA
Now it’s your turn to.

Luna grabs Maverick’s hand to lead himto stand directly
faci ng the hangar bay doors.

LUNA
Stand right here

The Hanger doors open. An early nodel GI40 appears.

LUNA
Cat ch!

Luna throws Maverick car keys. Maverick catches.
LUNA
It belongs to ny brother, but he
doesn’t need to know. .
Luna hugs Maverick, then a Kkiss.

LUNA
Go pl ay handsone

MAVERI CK
Hel | yeah

Maverick cheerfully eyes Luna as he wal ks backwards to the
GT40. He enters the GI40, starts the engine, revs it
enj oyi ng the sound of the supercar.

Back in Maverick's car Luna calls:

( CONTI NUED)
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CHET ( ON PHONE)
What ' s happeni ng?

LUNA
He's in the car, he' s about to..

From out the hangar Maverick drives past Luna.

LUNA
Can you see hinf

CHET ( ON PHONE)
| see him

Maveri ck hard accel erates the GI40, and from a di stance Chet
wat ches the GI40 on the runaway.

CHET
C non ¢’ non ¢’ non ¢’ non ¢’ non

GT40 catches fire.

CHET
YES! !

GTr40 expl odes powerful flanes engulf the GI40.
Fl ames of the GI40 reflected in Luna s eyes.

LUNA
Wow

CHET
BOOYA!'! Haha burn, bitch, burn

The burning GI40 continues noving til eventually it veers
off the airport runaway and slowy stops.

EXT. BLUE S CAR SCRAPYARD - DAY 17
Bl ue wal ks out of his CARAVAN HOVE.

A CAR stops near. DETECTIVE WALSH (seni or detective, knows
Bl ue) + DETECTI VE HAMM (j uni or detective) get out of car and
approach Bl ue.

DETECTI VE WALSH
Blue, this is detective Haorm W
want to tal k, about Dani el

BLUE
Go on
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Det ecti ve

Det ecti ve

Det ecti ve

23.

DETECTI VE HAMMV
When did you | ast see Daniel, or
knew of his wher eabouts?

BLUE
Here, | ast night

DETECTI VE WALSH
What happened

BLUE
He had a date, so he left in his
car

DETECTI VE HAMM
A yellow 1970's Monte Carl 0?

BLUE
That’s ri ght

DETECTI VE HAMM
Do you know Dani el didn’t come hone
| ast ni ght

BLUE
| did not

DETECTI VE HAWM
Do you know Daniel’s friends, who
he hangs out w th?

BLUE
No

DETECTI VE HAWM
W need to | ook around your

property

BLUE
Sur e

Wal sh’ s cel | phone rings, he answers it.
DETECTI VE WALSH
(into cell phone)
Yes. W’ I| be there
Wal sh puts his phone away, turns to Hamm

DETECTI VE WALSH
W gotta go

Hamm hands Bl ue his contact card.

( CONTI NUED)
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DETECTI VE HAWM
W' || be back. Call us if anything
happens

Det ecti ve Hamm and Wal sh | eave. Bl ue | ooks on; frowning.
I NT. MAVERI CK'S FAM LY HOVE - DAY 18

Bl ue wal ks into LOUNGE ROOM where Maverick’s YOUNG TW N
BROTHERS pl ay vi deo ganes. Behind the Twin Brothers are
FAM LY PHOTOS on the wall. Blue is in sone fam |y photos.

MAVERI CKS TW N BROTHERS
Morml Blue is herel

Maverick’s Mot her appears staring worried in a passage way.

MAVERI CKS MOTHER
Do you..?

BLUE
No, | don’t

Maveri ck’s Mot her wal ks away trying not to appear upset.
Bl ue begins wal king to her.

MAVERI CKS TW N BROTHER ONE
Cone play with us!

MAVERI CKS TW N BROTHER TWD
Yeah cone play with us

BLUE
What are you pl ayi ng?

MAVERI CK' S TW N BROTHERS
GTA

BLUE
No way, that gane gives ne

fl ashbacks. | got to talk to your
nom

MAVERI CKS TW N BROTHERS
Ok

IN KI TCHEN: Bl ue tal ks to Maveri cks Mt her.

BLUE
Did he call you?

( CONTI NUED)
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MAVERI CKS MOTHER
No
BLUE
What about the cops? What did they
say?

MAVERI CK' S MOTHER
Not hing. | don’t know. It’s the
first tine he hasn’'t been in his
bed in the norning. | just don’t
know

Mot her gets nore upset. Blue hugs her, and whi spers:

BLUE
1”11 find him

Bl ue | eaves the Kitchen. Then wal ks past the tw ns.

MAVERI CKS TW N BROTHER ONE
Play with us Bl ue!

BLUE
| gotta go, sorry

MAVERI CKS TW N BROTHERS
AW

Bl ue with hand on front door:

BLUE
W'l play next time | cone

Bl ue opens the front door.

MAVERI CKS TW N BROTHER ONE

(O
MAVERI CKS TW N BROTHER TWD
Yeah ok
BLUE
(smling)
Bye

Bl ue | eaves.

25.
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EXT. MAVERICK' S FAM LY HOME - DAY 19
Bl ue gets into his TOWTRUCK, makes a phone call

BLUE
| need a favor. | need to know
about anyone Daniel talked to | ast
ni ght.. sonmeone you don’t trust

Blue listens to his phone.

BLUE
O soneone invol ved, seen, near
Dani el you don’t trust

Bl ue |i stens.

BLUE
Thanks. |’'Il catch you later

Bl ue puts his phone away, turns on engine, reverses out.
EXT. LIGHT Al RCRAFT Al RPORT - DAY 20

Maverick’s burnt bl ackened corpse sits in the wecked GT40.
Det ecti ve Wal sh and Hamm focus on the corpse.

DETECTI VE WALSH
Thi s nust be Dani el

DETECTI VE HAMM
O areally large beef jerky

The detectives chuckle (dark detective hunor).

DETECTI VE WALSH
(contenpl ati ve)
Young boy, wong side of town,
steals car, throttles it, breaks it
with hinself inside: dead

DETECTI VE HAMM
Rul es out insurance fraud

DETECT!I VE WALSH
Yeah

DETECTI VE HAMM
Damm good car he ruined

DETECTI VE WALSH
Ten mllion, Daniel. Wy couldn't
you steal a Civic, or a Lexus, like
everyone el se

( CONTI NUED)
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Hanm i n whol esone sitcom boy voi ce:

DETECTI VE HAWM
What can | say, M detective Wil sh
sir, | really love hot cars, but
this one was toooo hot for ne

Wal sh chuckl es:

DETECTI VE WALSH
Shut the fuck up

EXT. CHET' S MANSI ON + STREET AROUND MANSI ON - DAY 21
In his truck Blue watches Chet’s Mansion.
A WH TE CADI LLAC LI MOUSI NE noves into mansion through gates.

| n-car, sonewhere behind Blue, are Detectives Hamm and
Wal sh. They’ ve spotted Bl ue.

DETECTI VE WALSH
Pull up to him | want to see what
he does

Bl ue’ s perspective: Chet hugs Luiz (Scarface wannabe) on the
mansi on driveway.

The Detectives pull up beside Bl ue.

DETECTI VE WALSH
H

Bl ue turns his head to:

DETECTI VE WALSH
(smug) .
Follow us to the station, please

| NT. POLI CE STATI ON | NTERROGATI ON ROOM - DAY 22
At a table Blue sits facing the Detectives.

DETECTI VE HAMM
What were you doi ng back there,
where we found you?

BLUE
Was | not neant to be.. in that
particul ar street?

( CONTI NUED)
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DETECTI VE HAMV
Before we tal k

Det ecti ve Hamm presses the play button on a nearby DVD TV.
DVD TV SECURITY FOOTAGE: | NT/EXT. EXOTI C CAR DEALERSHI P -

NI GHT

DVD TV: Maverick’s Other Car noves in, stops in a back
al l ey. HOODED MALE driver gets out OCar holding a crowbar.

DETECTI VE HAWM
This vehicle belongs to Daniel,
your young protege?

DVD TV: Hooded Mal e pries door open with crowbar, enters.

DETECTI VE WALSH
Break and entering, property danmage

DVD TV: hooded mal e runs through cl osed car deal ership ful
of exotic cars. Hooded mal e ki cks a door repeatedly, before
ki cki ng door open and running through it.

DETECTI VE WALSH
More property damage
DVD TV: Hooded Male is in a garage with a Ford GI40 which
| ooks exactly like the one Daniel died in. Hooded Ml e
rushes over to and presses a button which opens the garage
door.

Hooded mal e opens driver door of GI40, gets inside, appears
to make novenment around the steering wheel.

GT40 headlights light up.. Hooded nale drives away.

DETECT!I VE WALSH
Grand theft auto

DVD TV: GTI40 speeds away with QG her Car follow ng behind.

DETECT!I VE WALSH
Teamaor k

Det ective Wal sh pauses the DvVD TV.

DETECTI VE WALSH
Something to say for yourself?

Bl ue stands up, wal ks out.

( CONTI NUED)
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DETECTI VE HAMM
Hey! We're not done with you

DETECTI VE WALSH
Sit and talk to us

Bl ue i s gone.

DETECTI VE HAWVM
Shi t
(to Wl sh)
Bust hi nf

DETECTI VE WALSH
Wth what ?

DETECTI VE HAMM
You know this guy?

DETECTI VE WALSH
He' s underworl d, and wherever he
goes.. trouble

DETECTI VE HAMM
And why hasn’t he yet been caught?

DETECTI VE WALSH
He’s no idiot, he’'s a pro
(turns to Hamm)
He has a car yard of untraceabl es
to choose from but he’ d use a car
registered in his nane for a job?
He was scoping out our ’victim -
shit isn’t adding up

DETECTI VE HAMM
So it's all on the kid

DETECTI VE WALSH

For now, but stay open. W'|l watch
hi m
23 EXT. POLI CE STATI ON PARKI NG LOT - DAY 23

Bl ue opens truck door. KEISHA (30, black, still says "Mnmy"
and "Daddy") wearing skin-tights, carrying a handbag
approaches Bl ue + truck:

KEI SHA
Hey boy wait for ne!

Bl ue pays no attention - inside his truck he goes.

( CONTI NUED)
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Kei sha runs, enters truck, sits, shuts door, buckles up and
carefully places her handbag between Bl ue and herself.
Kei sha wi ggl es her chest, adjusts her bra, smles at Bl ue.

KElI SHA
Can we chat?

Blue starts the engine. Keisha tries to shake Bl ue’s hand.

KEl SHA
' m

-Blue floors the accel erator peddle. Truck accel erates hard.
Kei sha is pushed back into her seat.

KElI SHA
Too f ast

Kei sha smles sweetly at Blue, but is clearly nervous.
EXT. STREETS OF L.A. - DAY 24
Bl ue drives fast. Keisha now worries a little.

KEI SHA
Where we goi ng?

Bl ue ignores.
KEI SHA
Don’t want to talk? Alright. But I
want to |isten to sonme nusic
Kei sha turns on truck radio. Radio doesn't work; it flickers
on and off. Keisha beats it once. Radio starts working.
Kei sha browses through radio stations until:

KEl SHA
| Iike this one

Truck speeds down hi ghway.
EXT. CHET' S MANSI ON + SURROUNDI NG AREA- DAY 25
Bl ue snoops Chet’s Mansion w th Kei sha.
KEI SHA
Are we on a stake out? Who are we
st aki ng out ?

Kei sha takes notice of Blue's interest in Chet’'s Mansi on.
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KEI SHA
(pointing to Mansion)
| know who lives there

BLUE
Who?
KEI SHA
So you can tal k? What’' s your nane?
BLUE
You didn’t find that out?
KEI SHA
Unfortunately, no
BLUE
Bl ue
KEI SHA
Ni cknanme?
BLUE
| suppose
KEI SHA

What ' s your real nanme?

BLUE
Tell me who you are, why you got
into ny truck, and I m ght

KEI SHA
Maybe, |ater

BLUE
Real | y?

Chet and Lui z appear from Mansion front doors; hol ding
bottles, attenpting machi snmo, swagger, but cheerful.

BLUE
Too Fast, do you know t hese wannabe
gangsters?

KEI SHA
You know who they are?

BLUE
| see a wannabe in a suit, and a
wannabe Scarface guy. Do you know
t henf?
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KEl SHA
One of them
BLUE
VWi ch one?
KEI SHA
Not the Scarface guy, the other one
BLUE
What’s his name?
KEI SHA
Chet Mayhew
BLUE
Chet? What kind of nane is that?
KElI SHA
It's | a-dee-da for Chad, | think
BLUE
What does he do?
KElI SHA
| can’t say
BLUE

Can’t, or won't?

Lui z and Chet walk to the Linb passenger door. Chet and Luiz
hug. Luiz gets into his linb. They wave each other away.
Lui z Linmo begins to nove out of Chet’s Mansion.

KEI SHA
Tell me your name first

Mai n mansi on gates open. Linb drives onto street, then
| eaves scene. Main Gates close. Blue starts truck notor.

KEI SHA
Are you tailing the |inb now?

BLUE
Yes, do you want out?

KEI SHA
No

Bl ue drives truck.
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EXT. GRI MY NEI GHBORHOCD - DAY 26
Blue tails Luiz’s linpb, with Kei sha.

Lino turns a corner, stops. Lino door Luiz entered now faces
HOOKER (35, transvestite). Blue stops his truck.

Bl ue’ s perspective: Hooker leans into Luiz’ s w ndow.

KEI SHA
This guy is a sl eazer
BLUE
The guy paying, or the guy getting
payed?
KEI SHA
There’s a guy in that dress?
BLUE
Being a little hypocritical there
KEI SHA
What ?
BLUE

You, deciding whose sl eazy, after
you hop into ny truck uninvited and
with your "hey boy" and your

Blue wiggles his chest in imtation of Keisha.

KEI SHA
Hey you were never getting |ayed,
only played. You weren't getting
anyt hi ng

Kei sha realizes she gave herself away.

KEI SHA
Ya got ne

Hooker gets in Linmo. Lino drives away.
BLUE
What ever gane your playing, don't
interfere wwth m ne?
Kei sha nods. Blue tails Lino.
BLUE

Who knows - we mght be able to
hel p each ot her out
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KEI SHA
Sure, but what nmakes you think we
can hel p each ot her

BLUE
[ ntuition

EXT. CHURCH PARKI NG LOT AND AREA SURROUNDI NG - DAY 27

Luiz’'s Lino parks inside Church parking lot. Blue stops his
truck at snoopi ng di stance.

KEI SHA
Are you stalking this guy all day?

BLUE
You can hop inside his limo, if you
think that’s a better plan

KEI SHA
No t hanks

Lui z’s Linmo door sw ngs open. Luiz attenpts to push Hooker
out of the Lino. Hooker resists; slapping Luiz, scream ng.

BLUE
Look! Scarface realized he pulled a

guy

Luiz finally gets Hooker out of his Linp. Hooker falls on
ass, wig falls off. Lino doors slans shut.

Hooker quickly pulls out a small revolver whilst getting
onto feet, then shoots the Linp’s rear.

Lino takes off; its wheels skidding.

KElI SHA
This is so ratchet

Blue tails the Linp again; the sudden accel eration takes
Kei sha by surprise and again Keisha is thrown back.

KEI SHA
Do you always drive like this?

BLUE
You really don’t know ne
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28 EXT. STREETS OF L. A - DAY 28

Bl ue continues tailing Luiz.

KEI SHA
Way are you doi ng this?
BLUE
" m | ooking for soneone
KEI SHA
Who?
BLUE
A young boy; teenager
KEI SHA
What’' s his nane?
BLUE
Dani el
(pause)
You know anyt hi ng?
KEI SHA
Not hi ng, but if | hear anything,
can tell you.. if you tell me your
nanme
BLUE
l’mnot telling you
KEI SHA
Wy ?
BLUE
Because
KEI SHA

Oh you' re playing with me. You got
a thing with names - and how cone
you never asked for m ne?

BLUE
| figure you d tell ne fake nane,
gi ven the dubi ous circunstances of
us getting to know each ot her

KEI SHA
Well, that’s true, but I'"mgoing to
trust you, and tell you ny nane
anyway: |’ m Mel ani e
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BLUE
Sure

KEI SHA
Vll that’s ny nane, believe it or
not

BLUE

| don’t believe it
Kei sha realizes she can't lie to Blue. Beat.

BLUE
So why get into ny truck, Too Fast?

Kei sha rolls her eyes hearing "Too Fast":

KEI SHA
Kei sha. My nanme is Keisha. You can
stop calling ne "Too Fast"”

BLUE
Kei sha?

KElI SHA
Yes, Kei sha. The npbst conmobn- ass
black girl nane there is. That's ne

BLUE
You don’t seem|like a common girl,
Kei sha

KEI SHA
Oh now who i s working who? Boy you
are slick

BLUE
Y’ know you’' re not very good at
lying - Iike an open book

KEI SHA
Nah

BLUE
Yeah

Kei sha takes a pause, realizes it’'s true:

KElI SHA
Yeah
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BLUE
So why are you here, right now,
with me?
KEI SHA
Fam |y busi ness
BLUE
An actual famly business?
KEI SHA
Yep
BLUE

Lemme guess.. auto insurance?

KEI SHA
Only recently, nmy famly got into
t he insurance thing. How did you
know t hat ?

BLUE

The cops showed ne this security
footage of a GI40 getting stole. It
all | ooked too easy, real scame. |
t hi nk the guy who owned the car
"stole’ it to make a claim and he
tried to pin it on Daniel

(downbeat)
who is m ssing..

KEI SHA
Way did they show you security
f oot age?

BLUE

They wanted to a read on ne;
thinking I had something to do with
it

KEI SHA
What are you trying to do?

BLUE
| mgoing to find the GI, and
hopeful | y.. Dani el

KEI SHA
s this Daniel famly?

Bl ue intentionally changes the conversation. He doesn't want
to think about or face the possibility of Daniel’s dem se.
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BLUE
How | ong have you been in LA?
KEI SHA
A nonth
Beat .
BLUE
Trust me
KEI SHA
Al ri ght
EXT. HOTDOG KI OSK + AREA AROUND Kl OSK - DAY 29

Li no parks. Luiz and LIMO DRIVER (Luiz’s famly nenber/not a
pro) get out inspect the firearm damage to the Iinousine.

Bl ue stops his truck within snooping distance.

BLUE
Stay here

Bl ue gets out of truck, he noves toward Hotdog Ki osk.

Kei sha waits "til Blue is gone, before fiddling around

i nsi de her bag. Keisha was recording her conversation with
Blue all along with a device in her bag. Keisha presses
rewi nd and play on the device.. it’s static.

KEI SHA
No

Lino Driver walks into nearby public toilet. Luiz noves to
t he Hotdog Ki osk then orders a hotdog.

As he approaches: Blue thinks on his next nove.

Lui z eats a hotdog. Blue creeps behind Luiz and slaps himon
the side of his head. Luiz falls. Blue catches Luiz.

BLUE
Sorry bro’

Bl ue searches Luiz and picks Luiz’'s wallet. Blue |ooks
through Luiz’'s wallet before putting it back.

Bl ue physically wakes up Lui z:

BLUE
Hey bro’, wake up!

Luiz slowy wakes up.
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BLUE
Let’s get you up

Blue helps Luiz get to his feet. Luiz dazed and confused:

LU Z
What happened?

BLUE
Sone guy tried to rob you. He hit
you from behind, then tried to take
your wal | et

Luiz feels the spot where Blue truck him

LU Z
| feel it
(to Blue with w de-eyed
surprise)
It hurts. Fuck! My wall et

BLUE
It’s cool. | scared the guy away
before he could take it

Luiz feels for his wallet:

LU zZ
Good nman, good good, thank you,
t hank you

BLUE

You need to sit down. Isn't that
your |inmo?

LU Z
Yeah yeah, yeah yeah yeah

BLUE
Ni ce

Bl ue helps Luiz sit down in his Lino.

Back with Kei sha: Keisha pushes rewi nd then play on her
device she only hears nore static.

KEI SHA
Unhhh no way!

Bl ue gets inside truck, startling Keisha.
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30

31

CONTI NUED: 40.

KEI SHA
What’ s goi ng on?

BLUE
W' re goi ng back to the mansion

KEI SHA
Wy ?

BLUE
To get inside it

KEI SHA
Why ?

BLUE
To know why

KEI SHA

To know why what ?

Kei sha braces for when Bl ue speeds of f. Keisha doesn’t
prepare for the sharp U-turn Blue perfornms which tosses her
around inside the cabin.

KEI SHA
Omv ¢’ npbn man

BLUE
Sorry

EXT. STREETS OF L. A - DAY 30
| nsi de Blue's truck:

KEI SHA
The guy you knocked out, what he
say?

BLUE
He sai d..

EXT. HOTDOG KI OSK AND AREA NEAR ROADSI DE - DAY 31

Luiz sits inside his Linp; |egs out and with door open. Bl ue
kneel s facing Luiz.

BLUE

So what do you do, what business
are you in?
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LU Z
don’t know

BLUE

You seemto be doing good for

your sel f
LU Z

What ? Yeah, yeah
BLUE

Are you in a gang?
Luiz 1 ooks at Blue |ike "why would you ask that".

BLUE
There’s bull et holes on your lino

LU Z
Ch, we went through a rough
nei ghborhood. My driver, ah, took a
short cut

Blue and Luiz silently | ook at each other.

LU Z
(recovering)
X, you’'re ok. You hel ped ne out.
You're ok. I'Il tell you. 1'll tel
you.. but don’'t tell anyone. |I’'m
not a gangbanger or anything |ike
that, so don't call the cops

BLUE
Al ri ght

LU Z
| make cars

BLUE

In a factory?
Luiz smles at Blue all proud and sly-Iike.

LU Z

No, | make cars; billionaire’s club
autonobiles. | used to nmake the
repl acenents car parts.

(rubs area Bl ue struck)
for these rich folk. | got so good
at that | decided to nmake entire
cars, and sell them M cars cost a
little tiny bit to make what | sel

( MORE)
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LU Z (cont’d)
"emfor. So | nake the noola, ny
man

BLUE
Peopl e you sell to know you're
selling them fakes?

LU Z
| don’t tell them shit

BLUE
Don’t the buyers check the car
hi stori es?

LU Z
That’ s where mny busi ness partner
comes in. He buys the real car with
real noney for the real docunents.
Then we nmake a copy car and
dupl i cate the docunents and sel
both the copy and the real car. W
doubl e our noney

Lui z | aughs.

BLUE
Sounds conpl i cat ed
LU Z
It aint
BLUE

You nust be | oaded

Lui z grabs a cigar.

LU Z
Yeah, and | hardly do anything. I
just sit back, drink ny drinks,
snoke ny cubans, relax, live the
monment and enjoy the snell of
success

Bl ue sniffs out Luiz' s Lino.

BLUE
Snells |ike vagina and ass in here

LU Z
Haha yeah, it does, it does

42.
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32 EXT. STREETS OF L. A - DAY 32
In Blue's truck:

KEI SHA
He said anything el se?

BLUE
He suspects his business partner of
doi ng stuff behind his back. And
somet hi ng about a pink Ferrari.
Lots of bragging. He invited ne to
hi s busi ness

KEI SHA
Have you got a plan if/when you get
i nsi de the mansi on?

BLUE
Nope

KEI SHA
So what are you gonna do when you
get there?

BLUE
| don’t know yet

KEI SHA
You' re just gonna barge into
private property and be |like "Hey
it’s all good"?

BLUE
It’s working for you
KEI SHA
So.. they’'re cloning cars
BLUE
Yes
KEI SHA
|f you find that FordGI, |I’'lIl be so
happy
BLUE
If it’s in there I’'Il take it
KEI SHA

|'’d like to see that
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EXT. STREET ALONGSI DE CHET' S MANSI ON - DAY 33

Bl ue abruptly parks his truck behind Chet’s
mansion Keisha's head tilts forward then back. Blue gets
out of truck and turns around to Kei sha.

BLUE
Drive sonewhere up front, but not
too close to tip themoff

KEI SHA
What are you doi ng now?

Blue turns around and clinbs up and over the nansion wall.

KElI SHA
Madness

EXT/I NT. CHET'S MANSI ON - DAY 34

Blue lands in the backyard. He noves to the main building
passing two of Chet’'s GOONS. Goons snoke together:

GOON ONE
In the garage it’'s |ike Mexican
Star Trek down there

GOON TWD
| wouldn’t know, they don't let ne
down there

GOON ONE
They’ Il let you down, when you're
trusted

Bl ue wal ks into KITCHEN. He grabs an appl e and banana from a
fruit bowl. He eats the apple, pockets the banana and stands
around |i ke he belongs there | ooking around.

Bl ue sees a basenment door behind him he tries opening it:
its locked. He turns his back to the door to | ook around.

The basenent door opens revealing GOON. Blue turns, faces
Goon. Blue and Goon stare off.

Goon suddenly reaches for the inside of his jacket. Blue
sl aps goon with an open palmonto the side of Goon’'s head.
Goon falls downstairs.

Bl ue searches KO d goon.. finds a gun and renote control.

( CONTI NUED)
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BLUE
Sorry man

Bl ue pl aces banana into Goon’s hand, then wal ks downstairs.
| NT. CHET' S MANSI ON: BASEMENT GARAGE - DAY 35

Bl ue sees classic old cars, | NDUSTRI AL 3D SCANNERS +
PRI NTERS, and | MM GRANT MEXI CAN WOVEN constructing a car.

Bl ue wal ks around observi ng:

- the car in-construction is a Porsche 917; it’'s parts
sprawl ed everywhere. The Porsche nostly a frame on wheel s.

- A whiteboard with instructions and di agrans about how to
create the Porsche with the equi pnment nearby. There’s also a
duty roster of the working wonen.

- A woman renoves a car part nold froma 3D printer. She
puts it on a table, sits in front of it, cleans the nold.

- Blue wal ks by A BABY bel onging to one of the workers
resting in a nakeshift car tire cradle.

Bl ue sees THE m ssing Ford GI40. He noves to open the driver
door. The car keys are inside. Blue sits in the driver seat.

Bl ue renenbers the renote control he took. He picks the
renote control and presses a button to open the basenent
garage door. Blue starts the GI40 ignition.

EXT. CHET' S MANSI ON AND SURROUNDI NG AREA - AFTERNOON 36
Driving the GI40 Bl ue stops next to Keisha in the truck.

BLUE
Where do you want it?

Reacti on shot from Kei sha.
EXT. STREETS OF L. A - AFTERNOON 37
Cel ebratory: Blue in the GI40 shoots by Keisha in the truck

KElI SHA
Woo!
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38 EXT. KEISHA'S FAM LY S HOVE - AFTERNOON 38

Bl ue, Keisha stand outside of a backyard garage where the
GT40 is now parked inside of. Blue shuts the garage door.

BLUE
So.. what’s your next nove?

Kei sha junps into Blue's arns, stares into his eyes, then
ki sses hinfowns his nouth. It’s a |ong kiss.

KEI SHA' S LI TTLE SI STER
You' re gross Keisha

Bl ue and Kei sha stop. Keisha turns to LITTLE SISTER (6). W
see Bl ue behind Keisha secretly trying to reconpose hinself.

KElI SHA
Scanp! Were’'s your sister?

KEI SHA' S LI TTLE SI STER
Her friend s house

KEI SHA
And she | eft you all al one?

KElI SHA' S LI TTLE SI STER
Yes

KEI SHA
(to Blue, disappointed)
| " m babysitting
Bl ue and Kei sha ki ss again

KEI SHA' S LI TTLE SI STER
Di sgusti ng!

Kei sha turning head back to her Little Sister:

KEI SHA
Shut up!

Kei sha stands on her feet again.

BLUE
I f you find out anything about
Daniel.. call me

KEI SHA

What are you going to do?

( CONTI NUED)
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BLUE
"1l lay low. Go surfing, stress
less, let the cops handle it. |
think, right now, it’s best | do
not hi ng

KEI SHA
My daddy will know what to do. Stay
safe.. Blue. Y know you should tel
me your nane

BLUE
Next tinme we neet

KEI SHA
You’' re gonna be nysterious and
everything. Alright then. Bye

BLUE
Bye

Kei sha wal ks to the famly house. Blue gets into his truck
Snooth Crimnal by Mchael Jackson plays, performnmed by
TRADI TI ONAL JAPANESE MUSI Cl ANS: Shakuhachi, Kot o,

Jushi chigen. They’ re heard playing throughout next scenes:

| NT. HI GH CLASS JAPANESE RESTAURANT - DAY 39

Chet and Luna sit at a table. Luna eats sushi. Chet drinks
sake his 3rd bottle. Chet’s sushi remi ns untouched.

W see the 3 traditional Japanese nusici ans onstage playing.

LUNA
You eating that?

Chet shrugs. Chet notices Wal sh entering the restaurant,
t hen nmake eye contact. Wal sh has a cop escort.

Chet smles, know ng he's got the upper hand.
EXT/ I NT. Al RPORT HANGER - DAY 40

Police are at the hangar entrance. Hangar doors are open:
no cars, just a small plane is found.



41

42

43

44

48.

| NT. WAREHOUSE - DAY 41
Police raid a warehouse: it’'s enpty.

| NT. CAR DEALERSHI P - DAY 42
Police raid the deal ership: not hing of interest is found.

| NT/ EXT. CHET' S MANSI ON - DAY 43

Police raid Chet’s mansion. Wen they reach the basenent
garage they find it enpty.

Detective Hammis anong the raiding police. He pulls off his
bal acl ava i nside the enpty basenent Hammis pissed off.

DETECTI VE HAMM ( SI LENT)
FUCK! !

| NT. HI GH CLASS JAPANESE RESTAURANT - DAY 44
Wal sh arrives at Chet and Luna’'s table with a police escort.
The Traditional Japanese finish playing Snooth Crimnal.

Wal sh’ s cel | phone rings - Wal sh answers, and becones
di sappoi nted with what he hears. Wal sh puts phone away and
stares coldly at Chet. Walsh signals his escort to | eave.

DETECTI VE WALSH
Apol ogies for interrupting your
meal , sir
(to Luna)
Ma' am
Wl sh | eans down into Chet’s face, then whispers:
DETECTI VE WALSH
We’'re com ng for you, scum | don’t
care how, but one day, soon, we're
pi cki ng you of f our boots
(to Luna)
and that dunb cunt

(to Chet)
and it’s gonna be fucking beauti ful

Wal sh smashes his fist on the table. Luna giggles.
Wal sh picks up Chet’s sushi and wal ks away eating it.

Chet wi nks at Luna:

( CONTI NUED)
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CHET
As | said
(gestures to self)
Unt ouchabl e

Luna rmakes a particularly |Ioud and annoyi ng | augh. Chet
| aughs with Luna. They nake deep incestuous eye-contact.

EXT. SURFI NG BEACH SURROUNDED BY CLI FFS - DAY 45

Bl ue scans the waves on his surfboard. He catches a wave,
surfs it. He dives off his board as the wave di es out.

DOUCHE CAR / DCAR (a tastel ess showy car) parks al ongside
Blue’'s Truck. 2 SURFER DUDES and ALPHA SURFER DUDE get out
of Douche Car. Surfer dudes grab their surf boards off DCar
roof rack.

Bl ue’s head energes fromthe water.. he observes the surfer
dudes di sapprovingly before returning to surf nore.

Surfer dudes paddl e out and pass very cl ose by Bl ue.

SURFER DUDE
Hey dude

Bl ue nods.

SURFER DUDE TWO
H

Bl ue acknow edges surfer dudes, but he raises an eyebrow as
t hey pass. Blue doesn’t notice Al pha Surfer Dude behind:
Al pha Surfer Dude punches Bl ue.

ALPHA SURFER DUDE
Booya! Hiya bitch

Bl ue drops down into the water.

Surfer dudes | augh, paddl e close to each other, give out
high 5 s, excitedly yell and scream out "yeah" and "woo".

We see Bl ue underwater; half-awake, arnms out. H s eyes
slowy open. From Blue’s perspective we | ook up at the sun.
all white and blurred above the waters noving surface. A
wave rolls over. It feels dreanlike.

Frame hovers over water.. eventually Bl ue emerges; breathing

heavily, distressed, nmad. Blue | ooks around: surfer dudes
have forgotten about him. they take no notice.

( CONTI NUED)
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Bl ue gets nadder. He gets on his surfboard, noves toward his
truck, puts his surfboard away, then stands scow ing at

the surfer dudes. He | ooks at Douche Car with sinister

i ntent.

Bl ue snatches a coat hanger serving as an antenna for his
car. He gets inside Douche Car using the coat hanger on the
driver’s door. Inside Blue expertly hot wires Douche Car.

Bl ue drives away unheard in the Douche Car doing |ow revs.

ALPHA SURFER DUDE
Dudes, ny girl wants to get hitched

SURFER DUDE
Are you dude-ing up, dude?

ALPHA SURFER DUDE
| don’t know what |’ m going to do,
dude

Unseen the Douche Car |oudly revs; the sound echoes al ong
t he beach cliffs. Surfer dudes |ook around |ike "Wats up".
Al pha Surfer Dude notices his car m ssing.

ALPHA SURFER DUDE
It’s just.. that dude stole ny ride

SURFER DUDE ONE
Yo dude your car is gone-

ALPHA SURFER DUDE
-lt’s what | frickin' said dude

Unseen the Douche Car revs get louder.. its getting closer.
The Douche Car now sounds like it’s noving fast, com ng
cl oser to the surfer dudes.

ALPHA SURFER DUDE
He’ s comi ng back. Get his truck!
Don't let himleave!

Before the surfer dudes even nove the Douche Car | aunches
froma cliff.. it descends directly toward the surfer dudes.

From surfer dudes collective perspective: as Douche Car
front dips as it gradually falls we see Blue inside nenacing
behi nd t he wheel.

Surfer dudes scream and paddl e their surfboards trying to
get out of the Douche Car’s way.

In-car: frane falls with Blue and DCar into the water.

( CONTI NUED)
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Douche Car strikes water between the surfer dudes. The
surfers screamas they're throwm fromtheir surfboards and
get shaken up.. they' Il live.

Douche Car si nks.

SURFER DUDE
Far. Fucking. CQut. Dude

ALPHA DUDE
Dudes, ny car.. mny baby

The surfer dudes stare at each other in shock. Blue surfaces
with a bl oody broken nose. He smles at the surfer dudes
like: "fuck you".. surfer dudes are too shocked to notice.

We | ook down on Bl ue backstroking heroically to shore with
his bloody, smling, shit-stirrer facial expression.

Blue’s wet hand stanps the coat hanger he used back into his
truck’s antenna hole. Blue in-car |ooks at the mddle
mrror.. he forces his bent bl oody nose back into place.

We focus on Blue’'s hand turning the truck key and starting

the engine. Blue turns on truck radio.. the radio flashes on
and off. He bashes the radio once then it works.

EXT. BLUES CAR SCRAPYARD - MORNI NG 46

Bl ue wal ks out of his caravan drinking coffee. W focus on
Blue's legs as he wal ks. W fade out:

I NT. HI GH SCHOOL - DAY 47
Fade in: focusing on Blue’'s |legs.. sane shot, novenent of

| egs as previous scene. Blue's legs turn, he wal ks through a
doorway as door opens. Next room we see the SCHOOL PRI NClI PAL
behi nd her desk.

PRI NCI PAL
Pl ease take a seat, M.. ah

Blue sits in front of Principals desk.

BLUE
Mont er o

PRI NCI PAL
M. Mntero, are you related to
Dani el ?

( CONTI NUED)
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BLUE
No

PRI NCl PAL
Where is Daniel’s father?

BLUE
Don’'t know

PRI NCl PAL
You have no i dea at al

BLUE
He |l eft, years ago - we don’t know
where to

PRI NCI PAL
k. Does Dani el have any ol der
si bl i ngs

BLUE
Nope

pal takes a deep breath.

PRI NCl PAL
VWhen | call ed Daniel’s nother for
an appoi nt nment -

BLUE
-She had to work

PRI NCI PAL
| expected her to at |east send
soneone who is related to Dani el

BLUE
I"'mfamly - it’s all good
PRI NCI PAL
Vell, how I ong have you known
Dani el ?

BLUE
15 years

PRI NCI PAL
But you're not famly?

BLUE
Not by bl ood

takes a | ong concerned breat h.

( CONTI NUED)
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PRI NCI PAL
Well, since no one else in Daniel’s
i mredi ate famly could attend this
nmeeting.. | suppose you will have

to do, M Montero
pauses, gets nore serious:

PRI NCI PAL
Gving it to you straight: Dani el
has failed his current year of
school . By nunerous teachers |’ve
been told Daniel rarely pays
attention in class. Daniel seldom
conpl et es honewor k
assignnents. He's |ate;
constantly, that’s if he bothers to
attend school at all. And today he
started a very serious fight with
several students, because he
couldn’t answer a maths question in
class. Daniel, I'’mafraid, does not
represent the standard we expect of
our students at this educationa
institution

BLUE
Does he |i ke school ?

PRI NCI PAL
Does he like..? That's not the
poi nt -

BLUE

-lsn’t it? Wuld you be a teacher
if you disliked teaching?

PRI NCl PAL
Look, M Montero, |-

BLUE
-So Daniel was fighting

PRI NCI PAL
Yes, in maths class. Daniel’s
t eacher gave Dani el an al gebra
guestion

BLUE
Al ri ght

( CONTI NUED)
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PRI NCl PAL
You're a man of few words, M
Mont er o

BLUE
Yeah

PRI NCI PAL

Anyt hing you wish to ass to this
rat her short conversation?

BLUE
No. I'Il get Daniel, and nove on

Principal angrily stares at Bl ue.

PRI NCI PAL
| will talk to Daniel’ s nother
about Daniel, and your attitude, M
Mont er o

Blue tries to get Principal mad.

BLUE
Yep

PRI NCI PAL
See yourself out, M Montero.
Daniel will be out shortly

BLUE
Qut where?

PRI NCl PAL
To your car woul d be nice

EXT. H GH SCHOOL PARKI NG LOT - DAY 48
Bl ue |l eans and waits against his truck. He watches:

Maverick slowy, quietly walking out of high school entrance
wth a stiff frown and a bl ack eye. Maverick sits on truck
passenger seat, shuts door, buckles, |ooks down.

Bl ue | ooks at Maverick. Blue is concerned. Blue gets into
drivers seat, shuts door, turns truck on, drives away.
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49 EXT. H GAVWAY - DAY 49
Bl ue drives truck. Daniel frowns.

BLUE
The principal said you started a
fight, said you couldn’t answer a
mat hs question

MAVERI CK

No, | knew the answer, but |
couldn’t explain how I figured out
t he answer, which is what the
teacher wanted nme to do. | couldn’t
explain how | knew t he answer,
because it just appeared in ny
mnd. I was standing in front of
class, then this asshole starting
tal king shit about ne. He said

(imtates dunb, balls-recently

dr opped teen boy)
"You' re stupid, stupid, you're a
stupid "tard"

( /imtation)
Then he started saying | stole ny
answer

BLUE
You ki cked his ass?

MAVERI CK
Yeah | wal ked up to the asshol e and
started on him Then his asshole
friends got up and started on ne,
along with the first asshole

Bl ue grins.

MAVERI CK
You think it’s funny?

BLUE
No, you just rem nd ne of soneone

MAVERI CK
| just don’t understand what’'s so
bad about knowi ng the right answer

BLUE
Peopl e just knowi ng the right
answers powerful people don’t like
that. So they nake you think only
with the information they give you,

( MORE)
( CONTI NUED)
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BLUE (cont’ d)
know ng you' |l do this for the rest
of your life. Now, young peopl e,
col | ege kids, have no ideas, no
common sense, are easily m sl ed,
and our dear |eaders are nore

corrupt than ever. | get better
conversation fromny weed guy than
anyone wWith an education. | think,

you’' re being wasted at school, so
from now on, you’re doing sonething
el se

Maveri ck | ooks around.

MAVERI CK
We aren’t going to ny house?

BLUE
No, we’'re going to m ne

EXT. BLUE S CAR SCRAPYARD - DAY 50

Bl ue and Maverick exit truck. Blue wal ks to an open garage
housi ng a car skel eton of what will becone the Franken Car.
Bl ue stops wal king, stands in front of the open garage,
waits for Maverick. Mverick reluctantly follows Bl ue.

Maveri ck notices Other Car

BLUE
Like it?
Maverick still frowns in silence.
BLUE

You can have it..

Bl ue nods at the skeleton of the unfini shed FCar.

BLUE
When you put this one together. So
you' | | have both

MAVERI CK

| don’t know anyt hi ng about cars

BLUE
Not yet. But you can |learn here.
See these wrecks around us, take
what you need, build what you want.
The only catch, you' re doing it
al one. Get stuck, I'Il help. But
it’s all on you

( CONTI NUED)
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MAVERI CK
Real | y?

BLUE
Yeah

MAVERI CK

Anything I want? What if | want to
paint it black?

BLUE
Paint it black

MAVERI CK
Wth a crazy spoiler and suicide
doors. | want-

BLUE

-You can do all that

MAVERI CK
When do | start?

BLUE
Now. Shake on it

They shake hands. Maverick slowy smles at Blue.. his scow
and bad nood di sappears. Dani el begins to personify
Maveri ck.

| FLASHBACK - AFTERNOON

Blue is painting a "P" on the bonnet of the FCar. There’'s
already an "R' and an "I" to spell "R P".

Hanm and Wal sh show up in-car, then approach Bl ue on-foot.

DETECTI VE WALSH
Conme with us, please

BLUE
About Dani el ?

DETECTI VE WALSH
Maybe

DETECTI VE HAWM
What are you doi ng?

BLUE
This was Daniel’s first project, so
he’d |l earn and have a job when he
becane an adult. Now it’Il be here,

( MORE)
( CONTI NUED)
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BLUE (cont’d)
like this, nmy way of renenbering
hi m

DETECTI VE HAMM
Rest in peace

BLUE
| never thought this car would be
conpleted, by nme painting RIP on
it. Fuck ne

Bl ue stops, takes a deep breath. He's upset, but shows it
only for a nonent.

DETECTI VE WALSH
So you know, you talked to Daniel’s
not her ?

BLUE
She’ s not tal king. Soneone el se had
to give ne the news

DETECTI VE WALSH
You seem cal ner than |1’ d expect

Bl ue | ooks at Wl sh om nously:

BLUE
For now. .

Bl ue finishes painting the P. He stands:

BLUE
VWhere to?

| NT. HOSPI TAL WARD - AFTERNOON 51

Bl ue + Detectives walk into scene; enter a sectioned-off bed
ar ea.

In sectioned-off bed area: a PERSON WRAPPED | N BANDAGES
HEAD- TO- TOE (seeping bl ood, m ssing an armand | eg on one
si de, one eye w apped over, with one whitish eye that is
vi si bly danmaged but works).

DETECTI VE WALSH
Have a seat

Blue sits on a chair close next to person in-bed. The
Det ecti ves | eave.

( CONTI NUED)
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BLUE
Who is this?

The person turns to Blue, with a strai ned voi ce:

PERSON | N BED
Bl ue

BLUE
Do I know you?

PERSON | N BED
Kei sha

Bl ue stares at Kei sha puzzled, before reality sinks in.

Startled; Blue gets up, wal ks away. Detective Wal sh foll ows
Bl ue to outside the Hospital Ward. They face each other:

BLUE
What the fuck is going on?

DETECTI VE WALSH

Let her tell you, and you'll know
BLUE

On that bed, is the girl | nmet

yest er day

DETECTI VE WALSH
Yes

Bl ue pauses, takes a nonent.

BLUE
How?

DETECTI VE WALSH
Let her tell you, in her own words

Bl ue stares at Wal sh, before wal ki ng back into the bed area.
Blue sits back into the chair.

BLUE
..Keisha...?

Bl ue gently touches the under of Keisha's bandaged hand.
This hurts Keisha. Keisha nmakes a little hissing sound.

KEl SHA
Bl ue?

( CONTI NUED)
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BLUE
It’s ne
KEI SHA
| need to.. tell you
BLUE
Yeah, take it easy, relax
KEI SHA
No, | don’t know how |l ong.. | got.

They came.. they cane for ne, ny
famly, the car

BLUE
VWho?

I NT. KEISHA'S FAM LY HOVE - EARLY MORN NG 52

Kei sha is grabbed in her bed; her nouth covered with bl ack
gl oves of a large hand. Keisha is violently pulled by her
hair by a BALACLAVA' D MAN wearing bl ack head-to-feet.

KEI SHA ( NARRATI NG V. Q.)
Fromny bed.. | was dragged..
downstairs, then.

In the kitchen: Keisha is tied to a chair; she’ s already
gagged. Her famly are already gagged, tied to chairs.
Keisha's famly s eyes neet and dart around in terror.

LUNA
(to Kei sha)
Wel cone, sl ut

Chet giggles; keenly observing everything. He sits nearby
hol ding his bal acl ava; his chair backwards, arnms resting.

KEI SHA (V. Q)
They tied us, gagged us, poured gas
all over us

BALACLAVA' D GOONS weari ng bl ack head-to-shoes pour gasoline
over Keisha and famly. Keisha's famly try to scream
t hrough their gags, wiggle fromtheir bindings, and cry.

KEl SHA
And t hen. .

We focus on Luna’s hands (pink fingernails) as she attenpts
to flick a netal lighter wth a red-eyed skull on it’s side.

( CONTI NUED)
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KEI SHA (V. Q)
This bitch, with pink claw
fingernails, tries to light ny
famly on fire.. but she's too
stupid to work a lighter

Franme on Luna’s hands and the netal skull-nold |ighter as
Luna attenpts and fails to brinf flame to the lighter:

LUNA
| can’t do it

CHET
It’s easy just flick it

Luna fails flicking the lighter. Chet is al nost up when:

LUNA
Sit dowmn! I'"mdoing this

Chet sits back down. Luna keeps trying, failing.

CHET

| can light it, you can do the rest
LUNA

NO
CHET

Dearest sister, the sooner you burn
t hese niggers, the sooner we finish
up. W& can brunch on sush

LUNA
| like sushi! But 1'Il fucking do
it - not you!

Luna continues flicking the skull lighter.. and fails. Fed
up Chet noves and snatches the lighter then flicks it on.

CHET
Her e

Chet offers Luna the lighter. Luna refuses.

CHET
Do it, or no pink Ferrari for you!

Annoyed, Luna snatches the lighter from Chet’ s hand.

KEI SHA (V. Q)
Then it happened. .

( CONTI NUED)
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| NT. HOSP

Pause.

62.
BLUE (V. Q)
Don't tell the rest, | don’t want
to hear it
TAL WARD - DAY 53

KEI SHA
Now you know. .

KEI SHA
St ay
BLUE
" m not | eaving
KEI SHA
Talk to ne, tell me your nane
BLUE
Paol o
KEI SHA
Where’s.. your famly?
BLUE
| don’t know. I ran away very
young. | was on the streets. Wll,
until | was clainmed, by a famly,

after | stole their car, wth a
crying young boy left init, on a
very hot day

KEl SHA

Dani el
BLUE

That’s him
KEl SHA

Do you want to | eave?
BLUE

No
KEl SHA

Good. | hope.. |I’m not
BLUE

You won't be alone. 1'll be here,

telling you ny life story

( CONTI NUED)
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KElI SHA
|’d smle.. if | could

Bl ue sml es.

BLUE
| know

EXT. HOSPI TAL ENTRANCE - MORNI NG

Kei sha is dead: Blue | eaves hospital entrance.

Wal sh waits. They talk:

BLUE
Tell nme you got the bad guy
WALSH
Nope
BLUE
Why ?
WAL SH

We raided his properties and found
not hing. Qur only wtness is gone,
the car is gone, all evidence has
been cl eared, or burned. To make

t hi ngs our corrupt justice
departnent threatened us, if we
even try to bust this guy . He's
got connections

BLUE
He did he know you were com ng?

WAL SH
Her father called the guy you
obtained the GI from Either 'coz
the father didn't believe the story
hi s daughter told him or because
the father wanted to hear the bad
guy’'s story

BLUE
Stupid

WALSH
Yep

BLUE

He got away with it?

63.

54

Det ecti ve

( CONTI NUED)
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WAL SH
Yes

BLUE
Wal sh, why bring ne here?

WAL SH
She didn’t want to die al one. Her
famly is gone, at |east the ones
in LA-

BLUE
-You know what | nean. Wat gane,
are you pl ayi ng?

WALSH
No gane
(smrks)
At all

Bl ue di sbelieves Wal sh. Bl ue knows WAl sh knows Bl ue i s gonna
react to the situation

BLUE
Daniel.. they took him those..

Bl ue’ s nood gets darker.

BLUE
("I"'mkilling this Chet
not her f ucker ™)

Wal sh. Stay away

WAL SH
Fine. But when | cone, don't be
around.. anynore

Bl ue wal ks away. Wal sh smirks.

EXT. BLUE S CAR SCRAPYARD - DAY 55

Bl ue pushes a wheel barrow, from vari ous areas he gathers:

Rol | of

razorwire.

Rai | way spi kes.

Bul | et proof glass froma w eck.

El ectrical wres.

A smal |

gas cani ster.
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Bl ue pushes | oaded wheel barrow into the FCar shed. Wth a
determ ned face Blue shuts the garage door facing us.

| NT. COMVERCI AL GARAGE COF LU Z - DAY 56
Bl ue wal ks into garage. Luiz approaches Bl ue.

LU Z
You cane. .

BLUE
You said drop by around anytine?

Lui z shakes Bl ue’s hand:

LU Z
Yeah man, cool, I'll show you
around

Bl ue notices the Pl NK FERRARI CALI FORNI A:

BLUE
The pink Ferrari..

LU Z
That’'s the one. Tonorrow | can fuck
it off - Enzo would be rolling in
his grave

BLUE
For your partner’s sister?

LU Z
Yes. A real fucking bitch. She
sul ked because she wanted it
delivered to her on the beach, on
the sand, as her birthday present

BLUE
Mal i bu?

LU Z
Yeah - cone to ny office and have a
drink with ne

BLUE
Lead away



57

66.

EXT. BEACH PARTY SCENE - DAY 57

Luna’s beach birthday party. Trendy douchebags and ski nny
girls gather in swwmwar. There’s a DJ. There's al so
col orful balloons, Shetland ponies, colorful cakes.

Luna gets onstage. Crowd gathers, then claps, cheers.

LUNA
Woo! Wel conme to ny not herfucking
bi rt hday party!

Crowd cheers and woo’ s back.

LUNA
Everyone dance, get crazy, get
drunk, and get even crazier. Now
open the chanpagne and
(wi ggl es her hips)
start the fucking party

Crowd cheers. DJ plays nusic. Servants serve chanpagne.
Crowd dances, drinks, parties. Luna dances on the stage.

Chet noves to Luna and talks into her ear. Luna gets happy
and hugs Chet. Chet and Luna wal k off stage.

W see the pink Ferrari in the parking lot with a | arge
ri bbon attached to it. Luna sees it, and excitedly junps up
and down. Chet holds out the keys to the Ferrari for Luna.

CHET
Go on

Chet and Luna kiss as lovers. Luna grabs Ferrari keys, then
rushes into Ferrari driver seat.

LUNA
| |ove you

Chet’s eyes water up. He blows a kiss to Luna.

Luna turns ob the Ferrari ignition. BOOM A firebal

expl odes from underneath the driver seat. Hopel essly
everyone | ooks on as Luna burns, flails, screans, then dies.
Chet freaks, before staring off into space at Luna’ s corpse.

Eventual |y Bl ue appears; driving his truck. Blue stops at
di stance away from Chet then gives hima "It’s On" stare.

Chet spots Blue; he slowy figures out whats goi ng on.

Chet’s eyes |light up; he face slowy changes from expressing
a startled grief to a red rage.

( CONTI NUED)
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Bl ue speeds off in a cloud of tire snoke.
Chet gives orders to a SUBORDI NATE GOON.

CHET
Where that truck goes, you go. Wen
the guy in the truck gets out you
call me. Now fuck off, go!

Subor di nat e Goon conpl i es.

Chet pushes away bystanders; he noves toward his LI MOUSI NE
Chet opens |ino door and sits on the edge of the back seat.
Chet begins breathing heavily.. he’s manic. Chet drinks
heavily froma wi ne bottle. He uses his phone:

CHET
Round up ny nens, bring themto ne
nowt
(pause)

Don’'t ask, do!

Chet tosses his phone. He nearly cries.. but |eans down and
snorts a nound of cocaine froman antique silver platter.

I NT. CHET' S LI MOUSI NE - DAY 58

A drugged-up, now crazier Chet sits backseat. About 20
MELEE- W ELDI NG GOONS are with Chet inside the |ino.

CHET
Here' s your snacky snack boys

Chet reaches into his jacket pocket, he throws a brick of
cocai ne at his goons. The goons descend upon the brick of
cocaine; ripping it apart. Cocai ne goes everywhere. Chet’s
men furiously snort and lick cocaine off each other, the
fl oor, the seats, everywhere.

When the goons finish the contents of the cocaine brick Chet
reaches into his jacket on a different side, and he throws
anot her brick of cocaine into his goon squad.

I NT. BLUE' S CAR SCRAPYARD - DAY 59
Chet’s linpb rolls just through car scrap entrance gate, then
stops. Two goons get out of the Linpo and | ock shut the gate.
The rest of Chet’s goons get out and to surround the |ino.
Chet gets on top his Iinmp through the sunroof.

Chet’ s goons gradually all chant "Chet" with Chet:
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CHET
Chet. Chet. Chet. Chet.

CHET AND H S GOONS
Chet. Chet. Chet. Chet. Chet. Chet
Chet. Chet. Chet.

CHET
Ok, boys. Bring the prick to ne.
Break his legs, arms, his back,
what ever. But understand this.. he
sees ne before | kill him M face
will be the |ast he sees. So | eave
hi s head, or share his grave
(pause)

Now go

Chet’ s goons nove out.

Then Frankencar’s engine is heard in the distance; revving,
roaring.

Goons stop noving. They | ook around.

Unseen: FCar becones | ouder as it gets closer.

The FCar appears. It’s nodified: fortified steel cabin with
driver viewng slits, razor wire attached around its body, a
bul | bar with spikes.

Li ke wi ndow blinds the driving slits on the FCar open to
reveal Bl ue behind the FCar wheel.

CHET
That’ s the guy! GO NOAN ATTACK!

A dunb- | ooki ng, cocaine-nostriled, RED EYED GOON screans:

RED- EYED GOON
Chet !

CHET
Chet! FOR Chet! NOW ATTACK!

Red- Eyed Goon | eads GOON CHARGE agai nst the FCar.
The FCar noves and easily nows half the chargi ng goons down.
Blue in FCar is taking out Chet’s goons, for exanple:

- A goon loses his footing and is run over; his head is
smashed apart by the FCar and its front bunper.
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- A SI NGLET- WEARI NG GOON has half his body’s flesh ripped
off by razor wire fromthe noving FCar. Goon turns to frame
screaming with his chest flesh and half his face m ssing.

- 3 GOONS get taken out by FCar in one novenent. A Goon gets
knocked over by front quarter. 2nd Goon gets knocked off
feet by an FCar back quarter. 3rd Goon is decapitated by the
spoiler as the FCar finishes with a body flick.

CHET
Fuck of f

Chet descends through Linmo sunroof.

FCar takes out remaining goons. Mdst |ive although mained,
in fear, in shock, scream ng and/ or npani ng on the ground.

Chet gets back onto lino roof with a gold-plated AK-47. Chet
checks the AK-47's magazi ne he has AP rounds. Chet wal ks on
limo roof from sunroof and to down; in front of the Lino.

Bl ue and Chet face off. Blue drives straight at Chet. Chet
fires his gold AK at Blue. A bullet fromChet’s rifle hits
Bl ue on his shoul der through FCar shielding. Blue
unintentionally swerves away from Chet; passing and m ssing
Chet by inches. Chet confidently does not nove or flinch.

Bl ue crashes.
Chet forms a crucifix with his body.

CHET
| amthe ONE

Chet turns, wal ks towards Blue in crashed FCar.
CHET

(at his broken goons)
You all make me sick

(to Blue)
You' re fucking dead, guy. Can’t
touch ne. I’ mfucking invincible

Chet arrives outside FCar driver door. He shoots the door.

CHET
How ya |i ke that

Chet opens car door. Inside: no Bl ue.

CHET
WHAT! ?
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Blue junps off FCar’s roof with a two-I1egged mdair stonp
kick to Chet’s chest. Chet is violently knocked back onto
the ground; his gold AK is flung away.

Chet immediately flicks his body off the ground to a stand.
He rushes Blue. Blue barely gets to his feet, before Chet
charges and sl ans Bl ue agai nst the FCar.

Chet chokes Blue. Chet’s knuckles turn white as Blue’'s face
turns red. Blue repeatedly knees Chet’s balls. Chet is too
hi gh and nmad too notice the pain.

Blue's situation gets bad until he gets his | egs between

hi nsel f and Chet; Bl ue pushes Chet back with his feet. Chet

| ooses sone footing, but charges Bl ue again.

Bl ue sidesteps out of Chet’s way; grabbing the back of
Chet’s head, then forces it into the FCar. Chet falls to his
knees.

Chet gets to his feet, again he rushes Blue. Blue grabs FCar
door and swings it into Chet’'s face. Chet falls.

Chet gets up again he rushes Bl ue.

Chet spear tackles Blue to the ground. Chet gives Blue a
beati ng. Blue takes enough of a beating to give Chet tine to
| eave Blue and coll ect his gol den AK

Bl ue begins to stand up. Chet points his AK at Bl ue:

CHET
Look at ne! LOOK AT IME!

Bl ue struggles to a stand he faces Chet.

CHET
| got you bitch! Stayyy still! |
got you, it’s done, alll over.

Don’t.. nove!

Chet shoots at Blue til he's out of bullets. Chet m sses.
Bl ue | ooks on, curiously.

Chet squints. W see through Chet’s eyes: he has triple
vision; sees 3 of Blue, due to his head knocks.

Bl ue senses opportunity and rushes Chet.
Chet punches wildly hits nothing.
Bl ue punches Chet: we see 3 separate punches converge as 1

from3 Blue's to frane/Chet’'s face. Chet’'s head is knocked
back; bl ood and teeth knocked out.
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Bl ue punches Chet again, again, and again, until Chet is a
dazed, staggering, bloody drooling ness.

Chet tries punching back; but only |ooks to be grabbing the
air in front of him Chet falls to his ass.

CHET
(slurred, fucked up)
| mm un-touch-abl e

Bl ue kicks Chet’s head so hard it knocks Chet out.. |ike how
Bruce Lee in Enter the Dragon kicks Han's head across the
screen not as pretty, but he gets it done.

A puffing Blue bends over trying to catch his breath; he
| ooks at a beat up Chet laying K Od.

EXT. DEATH VALLEY SALT FLATS - DYI NG RED SUNSET 60

The desert wind hows om nously, blood red of the dying
sunset outlines the edges of distant black nountains. Stars
fill the sky.

Chet’s goons lay tied down all over the FCar with wire. The
Goons still alive nmoan and/or cry for "M "Mmm" "God".

Chet lays with his back across the FCar bonnet: he awakens.
Chet sees Blue's unlit black figure facing him

CHET
He dead?
(pause)
| s he dead?

No response.

CHET
Answer me, you ignorant fuck!

Blue flicks on Chet’s skull lighter. Chet sees Blue' s worn,
bl oody, dirty face behind the flanme. Blue sits on a petrol
can staring at Chet. If Blue could stare death into Chet
he’d be doing it right now.

Chet tries to struggle out his bindings: fails.

CHET
|"mnot dead. I’'ll tell you what,
ask anything of nme, and I'll give

it to you. Anything you want, from
me, it’s yours
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BLUE
| want everything, and, you're
going to scream
Blue tosses the Iit skull lighter onto the FCar.

CHET
No! Don’t!

Chet and goons are set alight. Goons scream thrash about.

Chet stares at Blue; trying not to show pain, fear. Blue
stares at Chet; waiting for the screans.

The flailing goons produce pieces of flamng flesh flung
into every direction by the novenent of their |inbs.

Chet’ s body burns further until he finally screans.

Blue gets his desire. He stands up, turns around, and
casual ly wal ks away, but becones increasingly upset the nore
he wal ks away. The nonent of revenge is passing fast.

Eventual |y, Blue stops walking he falls to his knees. His
head bows. Nowis the tinme for grief and sadness.

FRAMVE TO BLACK
The wi nd continues to how, until:

THE END



