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EXT. AN ANCI ENT DUSTY MESA -- NEW MEXI CO -- LATE AFTERNOON
FROM ABOVE -- There is a large Horse Labyrinth (constructed
fromcherry wood) in a classic circle swirl, resenbling a
nautil us.
ANGLE TO - -
There are tall wooden stakes driven into the ground at
specific points. Dried and dyed skins hang fromthe posts
i1 ke flags or visual guides. (There is only one way in and
one way out).

A line of Indian braves start to gui de nervous nustangs
t hrough t he maze.

The horses are skittish at first-- but the short journey
seens to cal mthem

SCENE NOTE: (It is a striking visual fromsone prineval past).
Ki cked up by many hooves, dust obscures the scene.
SUDDENLY - -
TO

EXT. A CONVEN ENCE STORE/ GAS- STATI ON -- DAY
A car pulls up to a parking space.
| NSERT:
"Cone gather 'round girls and I'll tell you a tale.™

Sage Sweet wat er
An attractive - nodestly dressed - wonman wal ks into the store.
| NT. THE CONVENI ENCE STORE -- SAME

She buys a lottery ticket.



WOVAN
"1l have one ticket for the lottery,
pl ease.
CASHI ER
Just one, little |ady?
WOVAN
Just one.
(lightly

conversational, shyly)
They're all the nunmbers of ny famly
menber's birthdays...| feel |ucky
with the |ord.

CASHI ER
(knowi ng)
Real ly?. . Well, little |ady,
(anorously eying her
attractive figure)
Good | uck.

WOVAN
(terse)
It's about faith - not I|uck.
CASHI ER
(guf faw)
You' ve got to be ki dding.
He raises his hands |ike he's being arrested.
CASHI ER ( CONT' D)
Quilty as charged. .
(down to her)
You're cute, but you're full of shit.
She ignores him

She hands hi mthe nunbers she's witten on the lottery play-
sheet .

He puts it through the machi ne and hands her the ticket.
He smiles, exposing his thick brown snaggl etooth grin.

CASHI ER ( CONT' D)
Good | uck.

EXT. THE CONVEN ENCE STORE -- MOVENTS LATER
The wonman returns to her car and drives off.

| NSERT TI TLE:



The Saga of Sadi e Cade and Vi Montana

TO
I NT. A NICE LI TTLE APARTMENT -- MORNI NG
The woman i s maki ng breakfast.
A.O -- ATVis heard in the background.

TO

TV TALKI NG HEAD
(perky femal e)
And now we have the w nning nunbers
fromlast night's lottery...
(shaki ng her head,
dramatically grinning --
stretching the nonent)
So, here they are ...for fifteen
mllion, sonmeone is going to be a
very happy canper tonight.
2ND TALKI NG HEAD
(perky mal e)
That's right Gna, 15 mllion dollars
woul d perk-up anyone's day...Read
"em off.

As she reads themoff, they scroll across the bottom of the
screen.

Meanwhile -- In the kitchen..

| NT. THE KI TCHEN - - SAME

The woman i s maki ng an onel et and toast.

Then -- Upon hearing the lottery announcenent. ..

Her interest is perked.

Dr oppi ng everything, she forgets to turn off the gas heat.
The woman grabs her ticket and rushes into her living room
TV SCREEN -- The nunbers roll by.

She reads themoff, slowy, as her eyes w den.

SADI E
You' re ki dding. .
(di sbelief)
This is insane. You're kidding ne,

Lord.
(excited beyond enotion)
You' re ki ddi ng ne!



FULL SHOT - -

The nunbers on her lottery ticket.

OVER TO - -

The sanme nunbers on the TV screen.

She starts to junp around her apartnent, gleefully.
CLOCSE ON - -

Her eggs start to burn.

She rushes into the kitchen, as snoke fromthe burnt eggs
sets off the fire alarm

She renoves the frying pan, setting it in the sink.

She Drowns the still snoking eggs with a stream of water.
Sitting down on the couch, head-in-hands, her eyes fill wth
tears.
SADI E
| can't believe it. | can't...

(looking up to the
ceiling, direct)
I s there sonething you want of ne,
Lord?
Tears continue to streak her cheeks.
TO
EXT. A BANK -- AFTERNOON
A car pulls up to the parking |ot.

Sadie exits her car, stridently wal king towards the bank
doors.

| NT. THE BANK -- SAME

She makes out a deposit slip.

She waits in |ine.

Finally a teller calls her.

She hands the teller the deposit slip and a cashiers check.
CLOSE ON - -

The check is in the amount of 15 mllion dollars.

FAVORI NG THE TELLER - -



Her jaw drops.
BANK TELLER

(politely)
Wul d you excuse ne, please. For a
deposit like this -- | need to talk

to my supervisor

SADI E
(all smles)
Not a problem

DI SSCLVE TO

FLASHBACK: (A child (about 12) is beautifully playing a Mrnon
hymmal on the church organ).

| NT. A SMALL MORMON CHURCH -- MORNI NG

PULL BACK TO REVEAL - -

A smal | Mornon congregation is singing al ong.

The services wind down and the Bi shop approaches the child.

Bl SHOP
(ki ndly)
That was just gorgeous, Sadie...A
truly stunning rendition.

THE CHI LD
(smling shyly)
| love to play, Bishop Johnson. |
| ove to hear voices singing when

pl ay.
Bl SHOP
(gently)
Well then, you should play for us
of ten.

Taki ng her close...

Bl SHOP ( CONT' D)
(honestly)
| see a future in the church for you --
chi |l d.

He | eans back.
Bl SHOP ( CONT' D)
Play sonething for me and nake it
sweet .
Sadi e plays a beautiful Mrnon hym.

FADE QUT TO



EXT. THE PI SH MORMON CONVENT -- MORNI NG

The sane car pulls up to the main admnistrative buil ding.
Sadi e exits her car and heads for the door.

| NT. SI STER SUPERI OR PI SH S OFFI CE -- SAME

Mot her Superior, Pish, hands Sadie a contract, stating she
is to serve her required 18 nonths as a m ssionary.

MOTHER PI SH
(realistically)
Do you agree with the ternms of the
si st er hood?

CLOSE ON - -
Sadi e nods and signs it.

MOTHER Pl SH ( CONT' D)
(gently sm | es)
Wel cone Sister Sadie.
(hands her a neatly
fol ded pile of convent
cl ot hes)
You have work to do.

TO
EXT. THE CONVENT GROUNDS -- DAY

FULL SHOT --A LOVELY AZURE SKY FILLS THE SCREEN, AS COTTON
CLOUDS FLOAT BY.

ANGLE DOV - -

A sturdy jujub tree, heavy with fruit, swings... caught in
a gentle breeze.

PULL BACK TO REVEAL - -

A large jujub tree grove.

Several Sisters, dressed in there billowi ng blue md-calf
skirts and fluffy white blouses, are filling baskets with
jujub fruit.

There is a | arge pai nted wooden archway over a road, |eading
to a turnaround and the main adm nistrative buil ding.

| NSERT OVER: The Pish LSD Convent, St. George Utah

There is a fenced-in field with a small heard of cattle
grazing off the alfalfa grass.

The valley is ringed by a snow capped nountain range.
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TRACKI NG -- One of the nuns drives a tractor up a dusty road
towards a | arge barn.

| NT. SAME: A SMALL SPARTAN BEDROOM
Sun streans through a | ong narrow w ndow.
OVER TO - -

Sadi e (Mercedes Cade) throws off the sheet and pattered quilt.
SlowWy rising fromher bed, she stretches her arns w de and
yawns. She is dressed in a nodest white ankle |length

ni ght gown.

CHARACTER NOTE - - (Mercedes Cade (Sadie) is in her md-to-
late 30's. She is intelligent, inquisitive and has piercing
blue eyes. Her hair spills over her slender shoul ders,
tightly wapped in a French braid. Her body is taught and
yout hful -- her face scul ptured and beautiful. (She joined
the convent to |ook for her 'set-point'. It is that point
inlife where one can gain spiritual peace and happi ness

t hr ough devoti on).

She doffs her nightgown and steps into the shower -- sweetly
singing a Mornon hymal ," Morning Breaks".
SADI E
(singing)

The norning breaks, the shadows flee
Lo, Zion's standard is unfurl ed!
The dawning of a brighter day! Etc..

Exiting the shower, she towels off and puts on her convent
uni form- the ubiquitous blue skirt and white bl ouse.

She kneels before a small cross on the wall and softly repeats
a prayer fromthe Book of Mornon.

As she rises to | eave the room -
A.O -- W hear fenmal e voices conversing.

DI SSOLVE TO
| NT. THE RETREAT HOUSE -- MOMENTS LATER

SCENE NOTE: (The retreat house is where the sisters eat their
nmeal s and have neeti ngs).

Sadie enters the hall and takes a seat by her m ssionary
partner and friend Annie.

She fills her plate with a hearty breakfast and turns to
Anni e.



SADI E
(sweetly)
Mor ni ng si ster Ann.

ANNI E
Morni ng sister Sadie. And how was
your sl eep?

SADI E
Restful and full of peace.

ANNI E
(slightly giggling)
As it should be, Sister.
CHARACTER NOTE: (Annie is a tiny thing with braided raven
hair and | arge brown doe eyes. This is her |ast day of her
18 nonth stint at the convent).

SCENE NOTE: (Sadie has already served 6 nonths of her 18
nonth m ssionary service).

EXT. THE TURNAROUND BEFCRE THE MAI N CHAPEL -- MOMENTS LATER

A yel Il ow school bus with Pish Convent carefully painted on
its side, sits idling in the driveway.

About twenty three nuns board the bus and it soon pulls away.
The bus | eaves the convent grounds and runbl es down the road.

TO
| NT. THE BUS -- MOMENTS LATER

The nuns are singing and clapping their hands in time to a
Mor non spiritual

SHOT - -
EXT. THE BUS -- SAME

A. O -- The nuns joyous song can still be heard in the
backgr ound.

The bus cones into our view, rolling down the road as it
di sappears over the rise.

EXT. A LARGE ROW HOUSE NEI GHBORHOOD -- LATER

The bus pulls over and its doors swi ng open. Several nuns
di senbar k, each hol di ng copi es of the Book of Myrnon and a
stack of panphlets.

They di sperse through the nei ghborhood, ready to perform
their mssionary duties, going house to house.



Sadi e and Anni e are anong them
A SERI ES OF SCENES - -

1. Annie and Sadi e knock on a door. A man in a wife beater
shirt answers.

MAN
(snarling)
What the fuck do you weirdos want!?

ANNI E
We're mssionaries and would |ike
you to read...

Anni e hands the man a panphl et.

CLOCSE ON - -

It reads: "Jesus Christ of the Latter Day Saints".
The man crunples it up and tosses it at them

VAN
Get the fuck off nmy property!

He slans the door in their faces.
2. Anice elderly lady greets them at her door.

ELDERLY LADY
(hunched but smling)
Well, aren't you two lovely girls.

SADI E
Morning Mamm M sister and | are
fromthe Pish Convent and..

ELDERLY LADY
Oh, you two are sisters. You don't
| ook |ike sisters.

ANNI E
No Mamm we're not sisters. W' re
nuns.

ELDERLY LADY
Are you Catholic?

SADI E
(grinning)
No mamm Mornon m ssionaries. Wuld
you |ike to read about the Church of
the Latter Day Saints?

Anni e hol ds out a panphlet.
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ELDERLY LADY
(frowni ng)
Mor nons eh, you people don't believe
in the real Jesus.
She slanms the door in their faces.
3. A nice man takes their pamphlets and shakes their hands.
4. A nice elderly lady invites theminto her house.
I NT. -- NICE ELDERLY LADY'S HOUSE -- SAME

The nice elderly lady invites themto sit dowm on an ornate
anti que couch.

She offers them hot cocoa and cooki es.

Nl CE ELDERLY LADY
So girls, you're mssionaries?

Sadi e and Anni e answer "yes" in unison.

NI CE ELDERLY LADY ( CONT' D)
My | ate husband was a Mornon. .. devout
Mornmon. His biggest regret was that
we didn't get married in the tenple.
| was raised Irish Catholic and wasn't
too devout with that either

(The woman di gresses)

Do you mnd if | snoke?

Sadi e and Anni e glance at each other and smle.

TO
EXT. BACK I N THE CONVENT' S JUJUB GROVE -- M D- AFTERNOON
Sadi e and Anni e share a bagged |unch under a jujub tree.
CLOSE ON -- SAD E

Sadi e sadly | owers her head.

SADI E
(maybe a tear or two)
|"mgoing to mss you Annie. It

wont be right here w thout you.

ANNI E
(putting her hand on
Sadi e' s shoul der)
Well, Sister, ny 18 nonths are up
and | need to go back to college. |
just wish | was nearer to the Convent
so | could visit you
( MORE)
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ANNI E ( CONT' D)
But, I'lIl be sure to wite. | wont
abandon you, Sadie.

Sadi e cups Annie's hands --

SADI E
And you will send nme pictures?
ANNI E
(smling reassuringly)
And 1'll send pictures. You know
Sadie, 1'll never forget this place..
O the jujub trees.
(giggling) _
And the jujub jam 1'Il really mss

Juj ub jam and peanut butter.

A stiff breeze shakes the tree and fruit drops to the ground
before them

They both | ean towards each other and hug...There is a bat-
squeak of sexuality hidden in their enbrace.

DI SSOLVE TO
I NT. THE MAIN CHAPEL -- EVEN NG

SCENE NOTE: (The main chapel has an unassum ng i nternal
structure but is quaint and thoughtful. |Its pews are al
mahogany and carefully carved. There is a |arge wooden cross
behind the alter and a large oil painting of Joseph Smith
adorns a wall beside it).

Gordon B. Hinkley ascends to the lectern before the alter.
CHARACTER NOTE: (Hinkley is the now 91 year old Prophet of
the Mornmon church. He has a kindly winkly face but al so
has a stern nenacing gait to his manner).

CLOSE ON -- HI NKLEY

He smles Iike an old wi zard and opens a gi ant | eather-bound
copy of the Book of Mdrmon. It creaks |ike a squeaky rusty
door .

P. O V. H NKLEY-- SAME

He | ooks out upon the devoted sisters.

Thirty nuns are at their pews, heads bowed in spiritual
t hought, waiting for the consecration.

H nkl ey slowy peals back a few pages of the book and
begins. ..
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PROPHET HI NKLEY

(in a deep portentous

vVoi ce)
Resi st tenptation and stay away from
Satan's sullied dream of premarital
sex and masturbation. It shall bring
you low in the sight of God. Though
your instincts shall tell you one
t hing...your eternal soul shall tel
you another. As m ssionaries and
good Mornmon wonen, you are the |ight
of a pure creation. You are the
ight of innocence. You, good wonen,
need to educate the world that purity
is avirtue not easily dism ssed.

(enphatical ly)
Amen.

The sisters are parrots..

THE SI STERS
Anen. . .

EXT. THE TURNAROUND DRI VEWAY | N FRONT OF THE MAI N CHAPEL - -
DAY

Two G eyhound-1i ke busses pull up

Mormon pilgrimtourists file out...anxious to prowl the Pish
Convent grounds seeking spiritual fundanmentalismin three
hour s.

TO

Anni e, | oading out her luggage into a waiting van parked
next to the busses, |ooks anxiously back at the convent.

DRI VER
(1 ooking to Annie)
Are you ready to go, m ss?

CLOSE ON --ANN E
She | ooks back for one last time, thinks for a nmonent...then--

ANNI E
(entering the taxi
van)
| finally feel 1'"mdone with this.
Al'l of this.
The driver turns around.

DRI VER
VWhat was that, niss.
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ANNI E
(enphatical ly)
Let's go.

The van pulls out.
EXT. THE CONVENT GROUNDS -- SAME

Pi

ilgrinmse mll about the convent grounds, taking in the sinple
life

of the nuns and mni ssionaries who work and call it hone.

Sadie is offering the pilgrinms cups of jujub fruit juice at
a ki osk when -- She sees, in the distance, a |arge 18 wheel er
pull up to the back of the barn.

FULL SHOT -- (THE BARN S YELLOW PI NE-WOCD |'S BRI LLI ANT I N
THE SUNLI GHT) .

A sister superior approaches Sadie...
SI STER SUPERI OR
(ot i oni ng towards
t he barn)
Sister Sadi e, see what they have for
us.

SADI E
O course, Sister.

Sadie crawls into a convent nodified golf cart and heads
towards the barn.

P.O V. SAD E -- CONTI NUOUS

She dutifully checks in the tack and feed totals on a
clipboard, as bailers stack it in the back of the expansive
bar n.

A.O -- Barnyard animals are braying in the background,
snelling their neal.

Hay and feed dust obscures the scene.
DI SSOLVE TGO
EXT. THE MONTANA STATE CAPI TAL BUI LDI NG -- DAY
| NSERT: The Capitol Building -- Helena -- Mntana
TO
| NT: THE CAPI TAL BUI LDING S FORUM -- SAME
Vi is addressing the Montana congress in the cavernous hall.

CHARACTER NOTE: (Vi (35 years of age) is a calico firebrand.
Red hair, green eyes and a |load of gravitas to her nmanner,
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she knows what it is to wade into the wanton world of Montana
‘good-ol -boy' politics. She is unafraid but disillusioned.
She is starting to get tired of the struggle).

Vi

(serious, looking to

her speech notes,

passi onat el y)
|"mnot here as a politician, or as
a menber of this congress. |'m not
here to lecture you but...Mntana,
like it or not, is an agrarian society --
and we' ve | ost sight of that fact.
There is a matter of water rights,
feed rights, pollution, animal rights
and a host of other naladies...we're

blind to.
(gesticul ating)
We' ve dropped the ball...| fear to

our detriment...There needs to be
nore hands on | egi sl ation guiding
policies that...encourage the rancher,
the farmer to...better...seek...a
sol ution. ..

(her words start to

fade, echoing into

the hall's recessed

corners.)

DI SSOLVE TO
| NT. THE HALLS OF THE MONTANA CONGRESS -- MOVENTS LATER
A |iberal congressman approaches Vi

CONGRESSIVAN
(shaki ng her hand)
That was wonderful, W

\Y

(grinning)
And you were the only one |istening..

(rubbi ng her hands)
No one cares about Montana
anynore...l'msick of it...I"'mtired
of these ol d-school rancher yahoos
trotting out their greed Iike stud

nmust angs.

CONGRESSVAN
Vi, you' ve got to start sonewhere.
| f anyone can make a change...it's

you.
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Vi
(sighing, in disgust)
|"mnot interested anynore...|'ve
had it. It's tine for ne to nake a

change for ne.
The congressman | ays a hand on her shoul der.
CONGRESSIVAN

That's for you to decide, Violet.
(a half-smle)

You know, we'll mss you around here
here. ..

(deci dedl y)
You better conme back before things
get ugly.

Vi

(eyes down, smrking)

W'l see.

Vi gives hima hug.

Vi wal ks on -- (She's on a mssion to extricate her sou
fromstate politics).

FAVORI NG - -

Vi cups a small box in her hands, wal king down endl ess
hal | ways. . .

She stops at the main entrance to the governnment building' s
gut s.

Looki ng down she renoves the top of the box.

CLOSE ON -- THE BOX' S I NTERI OR - -

Wthin, we see an intricate woodcut maze -- resenbling 19th
century Chinese mniature design.

PULL I N --

The craftsmanship is amazing... In the center is ared circle

like a bulls eye.

SCENE NOTE: (Only if one knew the puzzle could one figure it
out and Vi knows the puzzle).

She stares at it for a nonent, contenplating its conplexity
and repl aces the box top.

FLASHBACK -- CLIPS:

1. Vi sees herself walking the halls of Montana's state
government. Faces flash by strangers and friends.
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2. Vi gives an inpassioned speech on | and managenent in the
halls of the State Senate.

3. A State Senator shouts her down --

STATE SENATOR

(enpirically)
This is an argunent from an arnchair
politician who let's her enotions
stand in the way of rational judgnent.
Montana i s an agrarian state. It's
ridiculous to set aside |land for
wi | d horses when ranchers are w t hout
grazing rights...You have no idea,
Madam

\Y
(directly at the
Senat or)
Then | expect you to take these
beautiful wild herds and grind them
into cat and dog food...like big
rats. Wuld that suit you?

There are boos and cheers on the floor.
DI SSOLVE TO
Vi reflecting --

VI ( CONT' D)
(half smling, to
hersel f)

It's all about the |abyrinth..
Vi turns for a last ook of the main hall..

Peopl e are busy going about the business of State politics,
seem ngly oblivious.

Vi makes her way out the tall glass turnaround doors that
lead to the parking lot --

She stops for a nonent to reflect and then wal ks to her car.
VI (CONT' D)
(scoffing, |ooking
back)
To hell wth this place.
EXT. VI'S HOUSE -- MORN NG
She has packed up nost of her belongings in a U Haul.

A couple of her friends throw a few nore things into the
back of her truck
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One of her friends hands her The Book of NMbrnon.

CLOSE ON -- The book.

TO
VI'S FRI END
| guess this is where you're headed.
Vi hugs her.
\Y
| guess it is. |'m U ah bound.
VI'S FRI END

(deeply huggi ng her)
God' s speed and good | uck, Vi

Vi's truck and the U-Haul pulls away from her house and on
down t he road.

Vi pulls her truck up to the Montana CGovernnent building' s
par ki ng | ot.

| NT: MONTANA CONGRESSI ONAL BUI LDI NG -- SAME

She enters the building and wal ks the | abyrinthian halls,
where she once stood her ground in the naze that is State
politics.

Now, they seem enpty and devoid of a soul

As she noves down a familiar hall, one or two people
acknow edge her presence but basically -- she is persona non
grate'.

Several of her ex-coll eagues duck their eyes as she passes
by.

INT: VI'S OLD GOVERNMENT OFFI CE -- SAME

Vi 1 ooks around and notices a beautifully framed photo of a
wi | d nmustang under an indoor plant she's forgotten.

She bends to pick it up and | eaves.

EXT: GOVERNMENT OFFI CE PARKI NG LOT -- SAME

Vi clinbs into her truck, sets the toy Chinese |abyrinth on
t he passenger seat and pulls on to the freeway, |eaving her
heri tage behind. .. Forever.

EXT. THE PI SH CONVENT -- LATE AFTERNOON

Vi's truck and tailor pulls up to the convent's adm nistrative
bui | di ng.
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A teenage sister acolyte rushes up to her truck as Vi exits.
TO VI

CHARACTER NOTE: (There is no taking away fromthe fact that
Vi is extrenely pretty in a late 30'ish red-headed freckl ed
gi nger way) .

YOUNG SI STER
(pl eased)
Are you joining us here at the
convent ?

Vi takes a few things fromher truck cab.
\Y
(of f - hand)
O course | am
YOUNG SI STER
(plaintive, all smles)
Can | help you wth your things?

Vi
O course you can.

The young sister gestures to her fellow acol ytes and they
line up to unload Vi's possessions |ike worker bees.

They stand there. They don't nove, smling at her.
Vi sm | es back
Suddenl y- -

Mer cedes (Sadi e) Cade shows up, sw nging back the double
doors to the guts of the adm nistrative buil ding.

Sadi e ushers her in.

TO VI
SADI E
(1 npressed)
You're quite the celebrity around

her e.
Checking Vi up and down. ..

SADI E ( CONT' D)
Fol | ow ne.

Sadi e | eads VI down and around several hallways.
Sadi e opens up a wi de pine door to Mdther Pish's office.

They both enter.
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I NT. SISTER PISH S OFFI CE -- SAME -- CONTI NUCUS

SCENE NOTE: (Mother Pish's office is nodest inits strictly
Mornmon interior design. The only intricate artifice is the
| arge wood-carved crucifix behind her desk).

Mot her Pish is at her desk...doing paper-work.

She sets the papers aside, |ooking up and locking into Vi's
eyes.

SI STER PI SH

(motherly pleased, in

slight recognition.)
Violet Reese. You are an angelic
thing to grace our nodest church.
So good to see you here at the
convent .

(slightly troubl ed)
But, why are you here..

CLCSE ON - -
Sisters Pish's deneanor becones concer ned.

SI STER PI SH ( CONT' D)
Are you Mornon now?

Vi thinks for a nonent.
She | ooks over to Sadie...(suggestively) and smles.

Sadie frowms -- not knowing howto take Vi's reaction. It
seens i nappropriate.

Vi | ooks back to Sister Pish..
VI
(enphatical ly)
Yes, Sister Pish. | want to enter
t he convent.

Vi, enbarrassed, w pes her lipstick off her nouth suddenly
remenberi ng where she is.

Sisters Pish is gentle but has steel in her eyes.

SI STER PI SH
(poi nt ed)
1, you have work to do.
VI
Yes, | do. | know...a |lot of work,

Sister Pish rises fromher chair and wal ks to a w ndow t hat
over |l ooks the convent grounds.
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The elderly Sister takes a breath..

SI STER PI SH

(di ppi ng her chin

onto her thunb)
Violet..l don't care and the church
doesn't care what you were before
you cane here. W at the convent --
are not concerned with anything but
devotion to the prophet and his

teachings. | hope this is clear to
you.
Vi
(serious)
|'"'mhere to find God as a Mrnon
Sister. | amwlling and I'mnewy
devout .

Sister Pish smles and strokes Vi's fiery red | ocks..

SI STER PI SH
| have a feeling about you, Violet...
A good feeling.

Sister Pish bends fromthe wai st, her ancient |ower back
pain, straining to return to her chair.

Sadi e hel ps her.

Sister Pish retrieves a church contract from her desk and
sets it before Vi

SI STER PI SH ( CONT' D)
(busi ness-1ike)
This is just a formality, Violet...A
contract --

Si oster Pish presses the back of her hand agai nst her
forehead, as if fatigued.

SI STER PI SH ( CONT' D)
--that you will fulfill your 18 nonths
as a sister and mssionary in The
Church of Later Day Saints. You
abide by the rules -- and you can go
forward within the church
sisterhood...Read it.

Vi reads the contract quickly...

VI
| under st and.

Vi signs the contract.

Vi 1 ooks up at Sadi e.
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SCENE NOTE: (Sadie picks up on sonmething Vi is conmunicating

with her eyes. She's unconfortable with it).
CLOSE ON -- Sadie
Sadi e averts Vi's subtle anorous gl ance.
TO SAD E
SI STER PI SH
Sister Cade, I"'mgoing to pair you
two up for the tine being...
Pish | ooks to Vi..
SI STER PI SH ( CONT' D)
(resigned)

It's the tourist pilgrimseason --
and we've sinply run out of room

her e.

(deci dedl y)
When the season settles down -- you'l
get your own room -- shower,
kitchen...it's very nice --

The phone rings and Sister Pish takes the call.

SCENE NOTE: (It's an interesting call -- To her.

S| STERPI SH

(into the phone, about

church busi ness)
Yes? Mdther Pish here... O,
really...Really?.. Wiy not...Well
t hat makes sense. W can do
that...Wiat's the budget? -- Hold
on.

Mot her Pish puts a thunb over the receiver
To Sadie. ..

MOTHER PI SH

(apol ogetical ly)
| have to take this call.

(whi spering in Sadie's

ear)
Show our new sister to your room
set her up a bed and show her the
gr ounds.

SADI E
(noddi ng agreeably in
servi tude)
Il will -- Mother Pish.

Mot her Pish brings Sadi e cl oser.

..at

| east).
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MOTHER PI SH
(still whispering)
Be gentle at first, Sister Cade...
(knowi ng)
She's a feather in our cap...wouldn't
want to | oose her.

SADI E
| under st and.

Mot her Pi sh ushers themaway with a wave of her hand and
returns to her phone conversation.

DI SSOLVE TGO
EXT...WDE SHOT: THE BEAUTI FUL CONVENT GROUNDS -- DAY
Sisters are out and about doing their chores --
TO

Sadi e and Vi appear over a hill, bouncing around in the
convent's funky gasoline golf cart.

SCENE NOTE: (Sadie is giving Vi the VIP tour. The convent
is not in the best financial state and Mther Pish
intrinsically knows Vi's political connections may be a
Godsend) .

Sadie pulls up to a | arge extended barn conpl ex.

SADI E
|"d like to show you what we do here.

Vi

(amused, off-hand)
|'d like to see what we do here.

Sadi e | aughs.

SADI E
And so we shall

| NT. THE BARN COVPLEX -- SAME
Wthin the barn's environs -- there are horse stalls, a dairy,
waxwor ks, a tannery, a jujub fruit refinery and a nyriad of
adm ni strative offices.
SCENE NOTE: (It all seenms like a well oiled machine).

TO

Sisters are boxing-up jujub jam as the jars nove down a
ranp --
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They tal k anongst thensel ves -- sone giggling, some silent
in their job.
Sadi e | ooks to Vi -- proudly announci ng.

SADI E

(smling broadly)
Best in the world.

EXT. THE MAIN CHURCH HALL -- MOVENTS LATER

Sadie pulls the funky golf cart into the back parking |ot.
| NT. THE MAI N CHURCH HALL - - SAME

SHORT TAKES - -

1. She shows Vi the main church offices...the neeting room
di ni ng room and t he ki tchen.

2. Sadie shows Vi into the main church hall.

3. Alarge pipe organ sits on a raised stage in the back of
the hall.

TO

A man i s working underneath the foot-bass, testing the
pressure and tuning the keys.

A.O -- Low bass gut-notes fill the hall.

The man |ifts his head from beneath the keyboard and sees
Sadi e.

MR LI NHART
(smling, acknow edgi ng)
Mercedes...Perfect, | need you right

about now.

CHARACTER NOTE: (M. Linhart is maybe in his early sixties.
He's an affable sort. He is an expert in pipe organ
t echnol ogy and not shy about expressing that fact).

TO
Vi 1 ooks around the hall...inpressed.
Vi
(to Sadie)
This is a gorgeous hall, Sister Sadie.

Sadi e sm | es back.
SADI E
It is, isn't it.
( MORE)
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SADI E ( CONT' D)
And Violet, please call ne
Sadi e. .. Everybody el se does
(noti oni ng)
Except M. Linhart.

M. Linhart nmakes another adjustnent to the organ's many
stops, pulling themin-and-out, flashing a crooked grin.

Vi
| wll if you call nme Vi..
(a bit flirty)
Everybody el se does.

PULL BACK TO REVEAL - -
There are |arge beautifully rendered portraits of Joseph

Smth and Bri gham Young, fram ng each side of the nmassive
pi pe organ.

SADI E
(famliar)
M. Linhart, hard at work - | see.

M. Linhart rises to his feet and stretches.

MR LI NHART
(wping off alittle
sweat )
It's a lot of work keeping this old
gi rl singing.

Looking to Vi and then to Sadie.

MR. LI NHART ( CONT' D)
Whose your friend.

SADI E
This is Violet...l nmean Vi, our new
sister here. |'m show ng her around.

MR LI NHART
Well, show her how well you play
while | do a few adjustnents to this
nonst er .

He craws up into the guts of the pipes.

Vi
(excited)
Yes, yes...Play nme sonet hing.

SADI E
Al right.
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MR. LI NHART
(1 aughi ng)
"' mready when you are...Pay no
attention to the man behi nd the
pi pes...He's just a plunber.

Vi girlishly lets out a tiny giggle.

Sadie sits at the nulti-tiered keyboard and plays a | arge
chord, reverberating off the walls.

MR. LI NHART ( CONT' D)
(shouting out)
Not so loud...bring it down a
little...Play ne an A mnor on the
keys and use the bass pedal.

Sadi e conplies and a sublinme A mnor chord fills the hall.
Vi holds her tummy, tickled fromthe |ow vibration.
MR. LI NHART ( CONT' D)
(shouting out)

That's good...good...Let's test ny
geni us out.

SADI E
What do you want ne to play?
MR LI NHART
| don 't know...anything. | just

want to make sure everything works
so | can get paid. Play sone Bach

He wal ks to the back of the hall to hear the acoustics.
BACK TO
SADI E

| "' mnot too sure about that. |'ve
been pl aying hyms. ..

MR LI NHART
| bet you know sonet hi ng.
(grinning)

Just play it.

SADI E

(shruggi ng)
How about Moonl i ght Sonat a?

MR LI NHART
Wrks for ne.

Sadi e proceeds to play a tearful version of Beethoven's
pl ai ntive masterpi ece.
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The lilting nel ody resonates through the |arge chapel |ike a
nmour nful voice | ooking for a heart.

MR. LI NHART ( CONT' D)
(di sappoi nt ed,
i nsi stent)
Cone on Mercedes, hit sone | ow
registers...Ht the pedals...Cet the
pi pes going. | don't work here for
free, you know. Let's hear it.

SCENE NOTE: (Sadie's playing suddenly beconmes nore enotionally
strident, filling the church hall with sound. She plays
Moonl i ght Sonata on 11).

Then- -

Sadi e stops pl aying.

CLCSE ON VI - -

She is transfixed --

SCENE NOTE: (An angelic smle -- and then a tear rolls down
her cheek).

TO
SADI E

litely to Linhart)

(polit
How di d that sound?

Smling broadly, M. Linhart is obviously pleased with his
pi pe organ tinkering and Sadie's prowess at the keyboard.

He approaches her and gives her a rousing appl ause.

MR. LI NHART
That was wonderful , Mercedes.

He touches his hand to her shoul der.

MR. LI NHART ( CONT' D)
(emphatically self

absor bed)
No digital crap will ever be so
wonderful as that -- Don't you think?
TO
Vi
(di sar med)

That was from heaven
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MR LI NHART
(shaki ng his head)
The pipes are singing...that's al
that matters.
(1 aughi ng)
' ma geni us.
TO

Sadie throws hima wde grin while hitting a stomach-runbling
| ow-note on the bass pedal s.

TO
I NT. SADIE'S ROOM -- MOMENTS LATER

Two acol yte sisters are busy setting up a living space for
Violet in one of the corners of Sadie's room

They assenble and then lovingly dress the bed with gl eam ng
white sheets, a down conforter and down pill ows.

PAN ROOM - -

Sadie's roomnmay be a bit Spartan but has touches of an
artist's mnd throughout.

SHOTS- -

1. There is a large beautifully carved crucifix over her
bed.

2. There is a copy of The Book of Mrnon on her nightstand
along with two snmall framed portraitures of Joseph Smth and
Bri gham Young.

3. There is arealistic painting of a seagull in a corner of
the roomwith a locust in its nouth.

4. There is a small gl ass display cabinet full of porcelain
figurines, Native American curios and scrinmshaw.

| NT. THE CONVENT HALLS -- SAME
Sadie is introducing Vi to sone of the sisters.
Al'l the usual polite introductions proceed.
Sadi e excuses herself and Vi and the two wal k up the hall.
Turning to Vi unobtrusively, Sadie gently takes her hand.
SADI E
| need to take you sonepl ace where |

go when | need to think.

Vi 1 ooks down at Sadie's hand -- clasping her's...



28.
Vi
(noti oni ng)
Lead on...sister.
I NT. A TINY PAYER CHAPEL ( TUCKED AVWAY | N THE CONVENT) -- SAME
Two oak | ecterns stand in the mddle of the room
On one is a large old tattered copy of the Holy Bible. On
the other sits an equally worn antique copy of The Book of
Mor non.
PULL BACK - -

Bl owi ng the sacred trunpet, a marble statuary of the ange
Moroni stands astride a nodest religious alter.

There is an early 19th century quilt draping one of the back
wal I's, depicting the birth of the Mdrnon church.

Sadie and Vi enter the small chapel cloister fromthe
outside...still holding hands.

Upon entering, Vi pulls her hand away and puts it to her
nose.

Vi

Musty in here.
SADI E

(scof fing)

Not too many peopl e cone here anynore.
It's nore |ike a nuseum than anyt hi ng
else. But, | like it...

Sadi e | eaves the door wi de open to clear the air.
Vi wal ks over to the statue of Mroni.
She |l ooks it up and down and then...quotes Joseph Smth.
Vi
“"No matter what God requires, it is
right."
SADI E
(pl eased)
So you' ve read the Prophet...

Vi steps back and | ooks at the intricate quilt, stealing a
gl ance at the beautiful Sadie.

Vi again quotes Joseph Smith, |ooking suggestively into
Sadi e' s eyes.
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Vi
(mldly flirty tone)
"Take away The Book of Mrnmon and
Revel ati ons and where is our
religion?. .W have none."

SADI E
(pl eased agai n)
" minpressed, sister. You' ve done
sone reading. That's one of ny
favorite quotes fromthe Prophet.

Sadie grabs Vi's hand and places it on the ancient copy of
The Book of Mdrnon resting on the lectern --

SADI E ( CONT' D)
(serious)
This is one of the first printings
of The Book...printed just after the
Prophet, Joseph Smith, was
nmurdered. .. You are one of the fewto
touch it.

Vi is startled and pulls her hand from "The Book". .

SADI E ( CONT' D)
(soft)
Sorry, Violet....l wanted you to
know. .. This roomis ny source.

Sadie smles, reassuringly, cupping Vi's hand in her's.

SADI E ( CONT' D)
(preachy)
This is our reason for being here,
Violet. Wen you forget, cone here,

it"ll remnd you why you serve.
Vi
(under st andi ng t he
drift)
Call nme Vi, sister Sadie. [|'mone

of you now.
As they | eave the tiny chapel, Sadie (again) holds Vi's hand.
ON

SADI E
Let me show you our room

She cl oses the cloistered chapel doors behind her, |ocking
t hem tight.

I NT. SADIE'S ROOM -- LATER -- N GHT

Everyone in the convent is asleep.
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EXT. THE CONVENT GROUNDS - -

SCENE NOTE: (The canera prow s the convent grounds...the
barn, the fields, the main buildings etc).

I NT. SADIE'S ROOM -- SAME
CLCSE ON - -

Sadie is asleep. Her classic beauty is silhouetted in
noonl i ght .

PAN - -
Vi's eyes are sexually pinned to Sadie's sleeping form
She bites her lip.

She takes a deep breath and lets her fingers drop to her
net her regions, pleasuring herself.

(mhisperYLg)
What am | doi ng here..
EXT. THE JUJUB FI ELDS -- DAY
W DE SHOT - -
Vi is being taught by sone sisters how to harvest Jujub fruit.

She fills her basket and then tunbl es head-over-foot, spilling
fruit everywhere

The sisters giggle.
I NT. THE JUJUB PROCESSI NG BUI LDI NG -- LATER -- DAY

In the jujub processing plant, Vi peels away the skins and
tosses the naked fruit on a conveyer belt.

SHOW NG
The Juj ub processing plant is alive with activity, making
the fruit into jans, skin products, shanpoo and ot her
phar macol ogi cal and edi bl e sundri es.

AUDI O NOTE: (The processing plant is loud -- as the machi nes
grind out product).

TO

Vi is busy at jujub work -- when a Sister approaches her..
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SI STER JENNY
(faux-sweetly)
There's to be a choir-bell practice
tonight, Sister Violet...around eight.

\Y
(faux-polite)
O course...l'll see you there,
Sister. Wuere's it going to be at...

SI STER JENNY
At the small chapel...Don't be |ate.

(smling)
After all, you' re our newest nusician.
Vi

(faux- agreeabl y)
| guess | am

NOTE -- It is obvious, these two wonen don't |i ke each other.

Vi 1 ooks down at her sore blistered hands, | ooking up to
Si ster Jenny --

VI ( CONT' D)
(a bit devious)
| warn you, | have a | ead ear.

SI STER JENNY
(reassuringly)
Don't worry about it...You'll fit in
just fine. See you at eight.

Violet smles, as the sound of the jujub plant drowns out
her thoughts.

DI SSOLVE TO
I NT. SADIE'S ROOM -- LATER

Vi is taking a steany shower, scrubbing the days hard-wor k-
dirt from her skin.

She exits, toweling the beads of water from her body.
Sadi e enters the room
Vi is naked -- arranging her convent clothes on the bed.

Sadi e hands her her convent skirt, smling--and nonchal antly
brushi ng her hand across Vi's naked breasts..

SADI E
| hear you've been enlisted in the
Bel | -choir.

(gi ggling)
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Vi dresses herself, trying not to take notice of Sadie's
subtle flirtation

Vi
|"mnot that great of a nusician --
Not |ike you

SADI E
Well, maybe | can help you there.
It would make nme happy -- to show

you how to play.

Vi pulls up her convent blouse and straightens it upon her
shoul ders.

Vi
That woul d make me happy too, Sister

TO
I NT: THE SMALL CHAPEL AT THE CONVENT -- DAY

A dozen sisters approach three small tables with hand-bells
strategically assenbled in organi zed rows.

Violet is anong them

Sister Pish is going to rehearse themin a rendition of 'O
My Fat her' .

There are three singers behind the phal anx of bell ringers,
conprising the choir.

TO
Mot her Pi sh rai ses her hands and the song begins.
W DE SHOT - -
The sister's hand-bells ring out a tune --
There is singing...

It is a beautiful rendering of "Oh My Father"” (a traditional
Mor non nor ni ng hymm) .

Sadi e is playing acconpani nent on a small wurlitzer organ.
"Ony father, thou that dwelli st

In the high and gl orious pl ace.

When shall | regain thy presence

And agai n behold thy holy face.

In thy secret habitation,
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Did ny spirit once reside.
In ny first chil dhood,
Was | nurtured near thy side --
Etc. and on --
TO
I NT. SISTER PISH S OFFI CE -- MORNI NG
The norning sunlight throws fingers across the room
Sister Pish is at her wi de oak desk, pouring over bills.
A young sister delivers the norning nail
Sister Pish |ooks up to the young acol yte.
SI STER PI SH
(smling sweetly)
Thank you, sister, and would you
bring me sone hot vanilla
ml k. ..please.

The acol yte excuses herself with a nod.

Pish returns to the bills, throwng that day's mail aside in
a hasty pile.

She begins talking to herself, tapping on an addi ng machi ne.

She shakes her head in disbelief.

S| STER PI SH
(cuppi ng her head in
hand)
We're finished....This convent is
fini shed.
(agoni zi ng)
We' re broke.

There is a portrait of Brigham Young across from her.

She picks up the pile of bills and angrily flings them at
t he painting.

She begins to weep...pointing at the portrait--

SI STER Pl SH ( CONT' D)

(angry) _
You wont let this happen. It can't
happen...|l wont let it!

She | ooks down and w pes the tears from her eyes.
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She feels a hand resting on her shoul der.
CLOSE ON - -

It is an inhuman hand, scaly, bluish in appearance and filled
with sores.

She pulls away and it instantly di sappears.

She | ooks around and sees the roomis enpty -- finally
i gnoring the vision altogether.

Looki ng down at her desk, Pish sees there is an envel ope
staring back at her.

CLOSE ON - -
The return address on the envelope is an attorneys office.
Mot her Pish takes the envel ope in hand.
SI STER PI SH ( CONT' D)
(full of contenpt)
So this is howit ends.
TO

| NT. CONVENT BARN -- LATER

In one of the stalls, Sadie is doing her awkward best m | Kking
a cow.

She takes two teats in her grasp.

MIlk squirts into a pail.

The cow ki cks the half-full bucket of mlk over.
Sadi e kicks the pail away in frustration.

Sadi e wants to swear but thinks better of it.
Sadie is preoccupied with her new room mte, Vi.

Mot her Pish enters the scene, chortling at the overturned
mlk pail.

SI STER PI SH
(smling)
No use crying over spilt mlk, Sister
Cade...Pray for another bucket and
God will provide...W need to turn
to the word in tines |ike these.

Sister Pish takes Sadie's hands into hers.

Looki ng deep into Sadie's eyes she quotes |saiah 41:17.
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SI STER PI SH ( CONT' D)

(al rost suffering)
When the poor and needy seek water
and there is none and their tongues
are parched fromthirst, then | wll
answer when they cry to ne. |,
Israel's God, wll not ever forsake
t hem

Sadi e | ooks at Sister Pish with a peculiar look in her eye.
Sadi e picks up the mlk-pail.

SADI E
Thank You, Mdther. Thank you.
(l'aughi ng i nnocently)
Lord bless this pail |I'm about to
fill.

Sadi e puts the pail under the cow and continues mlking its
teats.

SCENE NOTE: (Sonething is wong with Sister Pish. She shows
signs of ml|d denentia).

EXT. SAME -- DAY
Vi is out in the jujub fields gathering fruit.
She wi pes sweat from her brow.

Vi is busying herself with the tedious task of picking and
preparing the jujub fruit. Her mnd is distracted with inmages
of Sister Sadie.

Si ster Jenny approaches her.

CHARACTER NOTE: (Jenny is a nosy convent busy body. She is
wrapped up in the day to day politics of the convent and how
the inside scoop m ght benefit her).

SI STER JENNY
(all smles)
You did fine at the rehearsal, Violet.
You really have a sense of, of --
(gesticul ating)

Cadence.
VI
(puzzl ed)
Cadence?

S| STER JENNY
You know...An innate sense of
beat...That's rare in a person.

Vi has filled her basket with fruit.
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SI STER JENNY ( CONT' D)
| think you'll fit in just fine with
the bell choir...
(wth a tinge of
sarcasm
We needed sonebody on the | ow tones.

Vi smirks at her.
\Y
(alittle facetiously)
That's good to know, Sister Jenny.

Vi loads her full basket on a small golf-cart driven wagon --
illed with the fruit.

The golf-cart, with a Sister at its helm drives on, picking
up baskets of fruit on its way back to the processing plant.

ON - -
VI ( CONT' D)

(exhausted, to Jenny)

Well-- I'"mdone for today.

Vi dusts sone | eaves from her bl ouse and uncerenoni ously
starts wal king towards the dormtory.

Jenny catches up --

SI STER JENNY
Can | walk with you, Violet?

Vi
(formal ly)
You already are, sister.

SI STER JENNY
(inquisitively
conversational)
So...You were a senator in Mntana
or Wom ng or sonet hi ng?

Vi
| was...or sonething.

SI STER JENNY
(suspi ci ously,
inquisitively)
Then what are you doi ng here? Wy
woul d a well known politician |ike
you be here?

VI
| have ny reasons, as |'msure you
do.
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Vi trudges on with Jenny at her heels.
ON VI -- PULL UP

In the distance, over her shoul der, heavy grey clouds are
formng into a nasty | ooking thunderhead.

A wnd starts to whip at the Sister's skirts.

VI (CONT' D)
(out - of -t he- bl ue)
How ol d are you, Sister?

SI STER JENNY
21.

Vi
(1 aughi ng)
" mclosing in on 40..
(becom ng serious)
| need to find ny place in life.
You know, the labyrinths...the puzzles
we face. | need to crack them

SI STER JENNY
The | abyri nt hs?

\Y
The spiritual center of everything,
Jenny. | thought | mght find it
t hrough the Mornmon church

As the main buildings of the convent appear over a hill ock,
a streak of lightning splits the sky and distant thunder
shakes t he ground.

SI STER JENNY
And maybe you will, Violet.

TO
I NT. SISTER PISH S OFFI CE -- MOMVENTS LATER

She is sitting at her desk with the letter fromthe attorney
i n her hand.

She lays it down shaki ng her head.

She |ifts and swings her head -- as if hearing a voice in
t he background.

The voi ce suddenly becones pl ainly audible..

VA CE
(speaking in a deep
Voi ce)

Open it.
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She turns her chair around and finds a man dressed in a 19th
century black suit. He has a string tie and flat brinmed

hat, |eaning against the wall, |ooking not unlike the portrait
of Brigham Young, framed and hangi ng besi de him

THE DEMON
(gl ancing at the
portrait)
Ni ce |ikeness.
SI STER PI SH
(harshly)
Who are you?

The shadowy man lifts the brimof his hat exposing his eyes.
CLOSE ON - -
Hi s eyes are unearthly...not human.

THE DEMON
(knowi ngl y)
O course you know who | am

SI STER PI SH
| don't know you...Get out before |
call the police!

She reaches over to dial 911.
The shadow man gently renoves her hand fromthe receiver

THE DEMON
(sardonically grinning)
Wio are you calling, Pish. There's
no need to call anyone at this point.

She jerks her hand from his.

S| STER PI SH
(frightened)
Leave ne devil and this house of the
lord -- you son of a bitch

She picks up the receiver again and dials 911 but nothing
happens.

She grabs her chest and sinks to her knees.
THE DEMON
(agai n, broadly)
| don't think so. Not before I ruin
you and your pitiful little Convent.

He shows her the attorney's letter, then hands it to her
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THE DEMON ( CONT' D)
Qpen it, Pish.

Mot her Pish takes the envel ope and holds it over the flane
of a white candle cradled in an iron antique hol der.

It catches fire.

She lets it burn.

SI STER PI SH
This is what | think of you!
TO
FLASHBACK SCENE - -
Sadie is at her bank, drafting an anonynous check for the
Pi sh Convent for $500, 000.
TO

| NT. AN ATTORNEYS OFFI CE -- DAY

A legal eagle is busy at her large inposing oak desk.

She is quickly typing out a letter --

CLOSE ON - -

It says... Wth a V.O

Dear Sister Pish,

My client wishes to remain anonynous. My client hopes that
this generous donation will help in keeping your convent

vi abl e and an asset to the comunity which it has served for
SO many years.

Sara Degan, Attorney at Law

She then prints it out.

She puts the letter, with a cashiers check, in an envel ope
addressed to the Pish Convent.

BACK TO
I NT. SISTER PISH S OFFI CE -- SAME
CLCSE ON - -

The letter and the check snolder, turning to ashes on the
candl e hol der's base.

S| STER PI SH
Now. . . get out!
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The shadow nman wal ks to a cor ner

THE DEMON
(chuckling)
You' ve just fucked yourself, | ady.

He turns, facing her --
THE DEMON ( CONT' D)
(into her eyes)
Look at me, Pish and know what you're
up agai nst.

Suddenly his features beconme sharp and they transforminto a
di sturbing sight.

H s features appear |ike sonmething out of a hellish Heronious
Bach pai nti ng.

They are distorted into a soul -freezing nockery of a human
face.

THE DEMON ( CONT' D)
(whi speri ng)
The lord almghty is calling you.
The end is comng. You ve |ost your
m nd.

And, with a final stuttering snigger, he disappears into the
shadows.

Sister Pish |ooks up to the ceiling.

St aggered by her vision, she |ooks to the portrait of Joseph
Smi t h.

SI STER PI SH
(pl eadi ng)

Prophet, protect ne...Joseph, have |

| ost ny m nd?
She swi ngs her head, |ooking out the wide office w ndows.
It starts to snow |ike ash.

FADE OUT:

FADE I N - -
| NT. A ROOM AT THE CONVENT -- LATER
PAN - -

The roomis spartan. There is a bed and a nightstand, with
a lanmp precariously balanced on it -- but little el se.
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Several Sisters enter fromthe outside, carrying boxes of
Violet's possessions and sonme furniture--

A smal|l desk, a small arnoire, another |anp, and a coupl e of
chairs are placed (haphazardly) around the room

Vi and Sadie enter the roomand start arrangi ng things.

A SI STER
(to Sadie)
Do you need any nore help setting up
Sister Violet's roonf

SADI E
(kindly, stern)
| think we're fine.

\Y
(smling, to the
Si sters)
Thank you...for the help, Sisters.
Let me know if you need ny hel p.

As the acolyte nuns exit, they unknow ngly |eave the door
slightly ajar.

Sadi e and Vi continue unloading and organizing Vi's stuff.
SADI E

(pl eased, gesturing)
You have your own room now...no nore

bunking wth nme, | guess.
Vi
Maybe |I'm comng up in the world...
(sweet ly)

"1l mss our arrangenent, Sadie.

SADI E
So wll I.

Vi takes her toy Chinese Labyrinth out of a small box and
carefully sets it on the night stand.

Looki ng at the wood scul pture..

SADI E ( CONT' D)
(qui zzi cal ly)

What's that...It's beautiful
Vi
(smles)
A long story. Soneday I'Il tell you
about it.

Vi takes a toiletry bag into the bathroomand starts to fil
a nedi ci ne cabi net.
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She cones across a tube of pearl-red |ipstick.

She cl oses the cabinet and | ooks at her reflection in the
mrror.

She carefully applies sone lipstick to her nouth -- |ike
it's sone sort of fem nine race nenory.

Sadi e notices this.
She hangs Violet's clothes in the wardrobe.

SADI E
(under her breath)
Violet, are you planning to attend a
dance?

Vi raises her forearmto wipe the lipstick fromher nouth.
Sadi e stops her.
SADI E ( CONT' D)
No, don't do that. You | ook
...pretty.
\Y
(si ghing)
Sonetinmes | mss being pretty.
Slowy, Sadie turns Vi towards her.
ON - -

Sister Jenny quietly enters the roomand sees what is
transpiring in the bathroom

She remai ns very inconspi cuous, raising her hand to her nmouth
in silent shock.

Sadie takes Vi into her slimarns and they share a soul ful
ki ss together.

Sister Jenny's eyes widen and then narrow -- |ike schem ng
cat eyes.

She silently backs out of the room
Scurrying down the hall --
SI STER JENNY

(under her breath)
| knew it. | knew it...Sinners.
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EXT. THE CONVENT GROUNDS -- AFTERNOON
It continues to snow...

TO
| NT. THE MAIN CHAPEL -- SAME

The bell choir and ensenble are waiting for Sister Pish to
arrive so the rehearsal can get underway.

The nuns, including Vi, are arranging their bells, as Sadie
pl ays a Mornon tune on the old pipe organ.

Sister Jenny is there and eying Vi and Sadie with a nodi cum
of contenpt.

She nudges a nun standing at her side.

SI STER JENNY
See those two.
(ot i oni ng towards
Sadi e and Vi, noddi ng)
Hono -- sexuals.

The nun to her side, smrks.

S| STER JENNY ( CONT' D)
No, really...
(whi speri ng)
They' re | esbi ans.

The nun to her side shakes her head..

NUN

(in disbelief)
Jenny...That's silly. How bored are
you. Anyway. ..

(di gressing)
Were's Sister Pish? W have a show
tonorrow. ...

(slightly distressed)
She's never |ate for rehearsal

Anot her nun asks the choir --

ANOTHER NUN
(over the mounting
di n)
Has anyone seen Sister Pish?

Everyone shakes their heads.
SADI E

(stern)
Wll, Sisters, let's find her!
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The nuns fan out, searching the grounds for the elderly Pish.

There seens to be no sight of her. CQutside the snowy grounds
or inside the conpound, she's vani shed.

TO

Sadie and Vi enter the small cloistered chapel (noted in an
earlier scene).

SCENE NOTE: (Sadie instinctively knows that Mther Pish enjoys
the pious privacy of this particular room

| NT. THE SMALL CHAPEL -- SAME

There are slender white candles burning before the alter.
ANGLE UP TO - -

A crucifix...

The shadow of the beautifully carved wooden crucifix,
dom nating the alter, dances in candlelight.

ANGLE DOMN TO - -
Sister Pish is genuflected before it in deep prayer.
Sadi e approaches her, resting her hand on Pish's shoul der.

SADI E
Are you alright, Sister?

Sister Pish |ooks up at Sadie.
She seens to be comi ng out of a trance.
Si ster Pish recognizes Sadie and sni |l es.

SI STER PI SH
(1'i ght headed)
O course I'mfine...
(unst eady, spacey)
| just needed to pray before the
Cr 0ss.

Sister Pish seens to drift off.
MOTHER PI SH
(a bit wild eyed)
You know, the end is near, Sisters.

Sadie and Vi help Sister Pish to her feet, wondering what's
wrong with her.
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SADI E
We have rehearsal today, Sister, and
a performance to the congregation
t onor r ow.

Si ster Pish | ooks confused but gathers her thoughts.

SI STER PI SH
(resigned)
Yes, yes, | know...Il know.
(smling)

The show nust go on...
They all exit the cloistered chapel.
Vi and Sadi e steady the obviously ailing Pish under her arnmns.
| NT. THE MAIN CHAPEL -- THE NEXT MORNI NG - - SUNDAY
| NSERT -- Sunday

The congregation has filled all the seats, nurmuring, awaiting
the norning's sernon and recital.

The bell ensenble is ready.

CAMERA SVEEEP - -

The bells are carefully assenbl ed on | arge oaken tables.
OVER TO - -

A Mornon el der strides to the |ectern.

There is a large copy of The Book of Mrnon resting on it.
He begins the sernon, as he opens the book to its mddle --

AUDI O NOTE: (H s words echo, bouncing off the walls and into
the ears of the willing congregation).

MORMON ELDER
(strident)
Brothers and Sisters, we are united
in our faith.

The congregation breaks out in thunderous appl ause.
He hol ds his hands above his head to quiet the congregation.

MORMON ELDER ( CONT' D)
Do not forget -- our church has risen
fromobscurity, adversity,
m sunder st andi ng and persecution. .
(raising his voice)
And yet we persevere...and grow.
( MORE)
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MORMON ELDER ( CONT' D)
We assenbl e converts everyday.. . al
over the world.

More appl ause -- and then a hush --

MORMON ELDER ( CONT' D)
The founders of our church, Brother
Sm th and Brother Young, would be
proud of our mssion to let the world
know that the Christ is much nore
than is put down in the new
testanment. .. Anen.

The congregation is full of parrots --

THE CONGREGATI ON
Anen. . .

He clears his throat.

MORMON ELDER
(taking it down a
not ch)
After all, we're here at the Pish
Convent -- and Sister Pish has done
her best to educate our good sisters
in the ways of the book. In the

| ast 50 years, Sister Pish has

provi ded a noral conpass and nade a
thriving haven for God' s dear ones..
Anmen!

Mor e appl ause- -

THE CONGREGATI ON
Anen!

The Mornon el der extends his arns to the 80 year old Pish.

As she takes the wi de stage, he kisses her cheeks, gently
gui ding her to the podi um

Si ster Pish receives a standing ovati on.

She takes the mc.

SI STER PI SH
(graci ously)
Thank you all...so very nmuch. | am
so thankful for this convent. It is

agift to our Lord.
The appl ause becones t hunder ous.

Mot her Pish raises her arnms to quiet the crowd.
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She returns to the mc.
S| STER PI SH ( CONT' D)
(sweetly)
Qur bell choir, here at the
convent...has a wonderful program
for all of you tonight. We'd like
to start out with "Ch, My Father".
Sister Pish turns to the bell choir.
Rai si ng her arns,
She cues the perforners.

The audi ence personality changes to a pin dropped in an ocean
wr apped in silence.

The bells start the nusic and the singers begin to foll ow

It is truly a heart felt enotional version of the Mrnon
traditional hym.

Hal f -way through, the congregation starts to sing, follow ng
along the lyric's |ine.

Everyone sways to the song.
The hymm ends with passionate cheers fromthe congregation.
Sister Pish turns to acknow edge the enraptured crowd.

She sees, in the front row, the shadow man, grinning and
cl appi ng.

She tries to ignore the apparition.
She leans into the mc.
SI STER PI SH ( CONT' D)
(nervously, unsteady)
And now our version of 'How G eat
Thou Art'.
SUDDENLY - -
Si ster Pish staggers to catch her feet.
The congregation, instinctively, notices sonething is w ong.
A.O -- There is murnuring anong them
Sister Pish turns to direct the perforners.

The bell choir begins the hymm and as the song unfolds --

CLOSE ON -- SI STER PI SH
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Beads of sweat appear at her tenples, running down her cheeks
and neck like small streans.

The hymm concl udes and she turns again to acknow edge the
round of appl ause.

She | ooks to where the shadow man was seat ed.

He is there and has transforned into the i nhunman denon,
vi gorously cl appi ng.

He stands and points to her.
SCENE NOTE: (No one can see himbut Sister Pish).
THE DEMON
(shouti ng)
You' ve | ost your mnd, haven't you?!
You shriveled bitch
(sni de)
Say bye-bye to your silly jujub
heaven.
He rushes the stage |like a denmented dog.

Si ster Pish tunbles backwards, as if being attacked by an
i nvi si bl e being.

The congregation rises to their feet in utter shock.
Sister Pish withes and twitches on the stage floor in an
apparent epileptic seizure (or stroke), vomting and foam ng
at her nout h.
Chaos and outrage break out through the congregation.

SLOALY FADE QUT:

TO

| NT. A HOSPI TAL'S I NTENSI VE CARE UNI' T -- EVEN NG
CLOCSE ON - -

Sister Pish is unconscious and hooked up to every nedi cal
devi ce i magi nabl e.

PULL BACK TO REVEAL - -
Sadi e and several nuns are standing outside the room

Looki ng through the glass at Sister Pish's pitiful state,
some nuns are weepi ng.
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FI RST NUN
(holding a tissue up
to her nose)
What ' s happened here tonight is
terrible for us, all of us.

SECOND NUN
The doctors say she's had a stroke,
or sonething. They say she should
recover.

SI STER JENNY

(I'n between sobs)
Dear God... will she recover?

(i ncidentally)
She was yelling at me in her office
a few days ago...like she always
does. .. She was fine.

(reserved)
|f Sister Pish goes...The Convent
goes.

In the shadows, Sadie is stoic, unbelieving, frowning in a
cor ner.

A thin tear streaks her face.

She tries to stave the grief off but it overconmes her and
she begins to sob.

TO
Si ster Pish wheezes on a ventilator - barely alive.
A. O -- The beeps of the heart nonitor punctuate the
backgr ound.
DI SSOLVE TGO

| NT. SI STER PISH S OFFI CE -- DAY
Sister Pish's office is a beehive of activity.

Nuns and church El ders are going through and stacki ng her
files.

Sadie is at Pish's large oak desk nmulling over bills with a
church El der.

They both are shaking their heads.

CHURCH ELDER
(exasper at ed)
| knew the convent was in a little
financial trouble, but what was the
Good Si ster thinking?
( MORE)
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CHURCH ELDER ( CONT' D)
(al nost | aughi ng)
Her books make no sense. This stack
of bills here has never been paid.

SADI E
(nystified)
I"'mat a loss. None of us knew she
was | oosing her health -- nental or
ot herwi se. .
(pi nched)

None of us knew.

CHURCH ELDER
(W ping sweat from
his brow, to Sadie)
This is going to hurt the Convent.
This is going to sting.

Sadie throws the Church Elder a stern gl ance.
SADI E
(poi nted, harsh)
So -- where is God in all this?

ON -- The Church El der sheepishly dips his eyes with no answer
for Sadie.

CHURCH ELDER

(resigned)
Your guess is as good as mine, Sister.

SCENE NOTE: (Sadie is thoroughly disgusted. She sent nobney
t hrough her attorney to rescue the Convent and she is now
suspi cious. Were did the noney go? Sadie could very well
save the Convent but she feels it's tinme to let the chips
fall where they may).

EXT. THE CONVENT GROUNDS -- DAY

A line of nuns and acol ytes watch as repo-nen cart away sone
of the farm equi pnent.

TO
| NT. THE MAIN CHAPEL-- SAME
Sadie sits at a pew, watching nen di sassenble the great organ.

She sits stoic, like a Geek statue, to what is transpiring
around her.

Vi joins her.

They sit silently together in thought -- Until



51.

\Y
It's not the end...| know you think
it's the end.

Sadi e | eans over and ki sses Vi's cheek.

SADI E
It's the end for ne. | did ny 18
nmont hs. You have six nore nonths to
deal with this nmess. |'m done--
forever with the Mornmon Church....I'm
| eavi ng.
Vi
(di sturbed)
What are we going to do then?. .1'm
not giving you up...Not for anything.
SADI E

I"mon ny way to Col orado, Vi.

need to conme to ternms wth nyself
sonehow. Everything for ne here is
ruined -- except you and I... I'm

| eaving with a clear conscience.

Sadi e brushes a strand of Vi's pretty red hair back from her
eyes.

SADI E ( CONT' D)
"Il send for you. | swear.

Vi takes Sadie in her arns...
VI
(al rost whi speri ng)
Swear on what?...The church?

Sadi e ki sses her full on the lips.

SADI E
| swear | |ove you.
Vi
(smling)

| know you do.
Wth no inhibitions, they share another kiss.
Wor kmen continue to di sassenbl e the pipe organ.
One workman notices the nuns sensually kissing. As he and
his partner lift a heavy pipe, he throws out a snarky
coment . . .
WWORKVAN

Hey, sisters, | think I |ike your
chur ch.
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Vi turns and flips himoff.
\Y
(heat ed)
You sick little man. ... Fuck you.

The workman lifts his hands, as if surrendering to her
onsl aught .

Sadi e grabs Vi and | eads her out of the main chapel.

VI (CONT' D)
(still conbative, to
t he wor kman)
Fuck you!
WWORKVAN

Any time, darling. Any tine...
DI SSOLVE TGO
EXT. THE CONVENT TURNAROCUND -- AFTERNOON
Vi is helping | oad Sadie's car.
Vi is downcast.

SADI E
Vi, you can conme with ne now.
Leave the Convent and just conme with
ne.

Vi
(hol di ng back tears)
This Convent is a ness, Sadie, and |
think I can help. | don't see a
choice. 1'll wait to hear fromyou

Vi places the small toy Chinese |labyrinth into Sadie's hands.

VI (CONT' D)
(knowi ng)
You may need this.

SADI E
(taken aback)
It's beautiful, Vi. | can't take
this.
Vi
(i nsisting)
Keep it close..

Sadi e takes Vi in her arnms again.
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SADI E
(smling)
W're going to have a life together --

Bet on it.
Wth a final hug, Sadie disappears into her car.

Pl acing the toy Chinese | abyrinth nodel onto the passenger
seat, she drives away.

In the rear-view mirror, she sees Vi clasping her hands to
her face.

FADE QUT-
TO
EXT. THE CONVENT -- DAY

Wrkmen are tearing down the Pish Convent sign that arches
over the entrance to the grounds, carting it away.

TO
Wor knmen are busy refurbishing all the convent's buil di ngs.

G eat yell ow busses pull up and nost of the Sisters and church
el ders | eave.

SCENE NOTE: (Al that is left is a skeletal crew to nake
sense of what remamins. Violet is anong then).

TO
EXT. THE CONVENT TURNAROUND -- DAY
VWhat is left of the staff, |lines the turnaround--

A | arge expensive bl ack Escal ade pulls up and a powerful
church Sister exits its environs. (Her name is Juliet
Bur nsi de) .

CHARACTER NOTE: (Sister Burnside has a hunorless aerie about
her. She has sharp features and a thin drawn nouth.)

Behi nd her, an anbul ance pulls up and two attendees roll a
di sabl ed Mother Pish up a ranp and into the the main buil ding.

SCENE NOTE: (Sister Burnside is el oquent about what is to be
done with the Pish Convent, as she elucidates)...

BURNSI DE
(steely)
God and the church bless you all...Qur
mssion is true...Sister Pish is
true and we need to renain true to
( MORE)
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BURNSI DE ( CONT' D)
God and his will for this Retreat.
W will make the Pish Retreat
sonething Sister Pish will be proud
of... Amen -- Sisters.

The Sisters parrot...

S| STERS
Anen. . .
She | ooks around.
BURNSI DE
(sharply)

ls there a Sister Violet here..?

Vi
(raising her hand)
|'m here, Sister...

CLOSE ON -- BURNSI DE
BURNSI DE

(stern)
&ood, then let's get to work.

TO
EXT. SADI E DRI VES TO COLORADO -- CONTI NUOUS

It's a beautiful travelogue -- but it ends rather
abruptly...at her sister Emly's place.

Emly sets Sadie up in the spare bedroom

CHARACTER NOTE: (Emly is Sadie's younger sister. She is an
R N. at the local hospital and does charity work at the
honel ess shelter. She is blonde and spunky).

EM LY
(all smles)
Congratul ati ons on finishing your

m ssi on.
SADI E
(Sadi e, huggi ng her
si ster)
Thanks Em Thanks for putting ne
up. | just need a little tine to

gat her nyself and figure out where
to go fromhere

EM LY
You can stay as long as you |ike.
|"ve m ssed you...mssed you like a
st eak dinner.
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A SERI ES OF SCENES - -
1. Sadie settles into her sister's nice but cranped apartnent.

2. Sadie volunteers her services and works al ong side her
sister at the |ocal honel ess shelter.

3. To Sadie's consternation, her sister stubbornly insists
on setting up enbarrassing blind dates with good Mdrnmon nen
t hat go nowhere.

4. Sadie is always on her |aptop searching for real estate
in New Mexi co.

5. On Ebay, She finds a broken-down 2000 acre horse ranch in
the m ddl e of nowhere.

6. Sadie types in a bid for $175,000 and sends it.

SCENE NOTE (This all leads to her ultimately |eaving her
sister's graces. For Sadie is New Mexico bound)--

EXT. EMLY' S APT -- DAY
Sadi e i s packing her car and uhaul.
Em |y gives her a bear-big hug and a kiss on the cheek.

EM LY
| hope you know what your doi ng.

SADI E
Don't worry about ne, Em

She hands Emi |y an envel ope.

SADI E ( CONT' D)

Don't open it until | | eave.

EM LY
What ever you say. You know | |ove
you...You' re crazy but | love you,
Sis.

SADI E
| love you too...I"'lIl be in touch

after | settle in. Take care, OK?
They hug agai n- -
As Sadie drives off, Em |y opens the envel ope.
Her eyes wi den in disbelief.
EM LY

(stunned)
Holy fucking shit!
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Emly | ooks up as Sadie's car fades out of view
CLOSE ON -- The Envelop's contents. --
It is a cashiers check for $1, 000, 000.

Emly is questioning her eyes and begins to | augh out | oud
in utter shock

EXT. SADIE'S CAR AND U- HAUL -- AFTERNOON

It traverses a grade, passing a |arge painted sign--
beautifully depicting an agrarian vista.

It says: 'Welcone to New Mexico...Land of Enchantnent'.

CRANE UP-- Her car and the squeaky U-Haul -- slowy -- becone
ant-like lost within an i nmense enpty | andscape dotted by
purpl e buttes and patchy skies..

I NT. SADIE'S CAR -- SAME

She is humming a tune with a huge grin streaking her |ovely
face.

TO
EXT. THE PI SH CONVENT -- DAY
SCENE NOTE: (It is no longer the Pish Convent).

Workers are hanging a new archway sign |eading up to the
t ur nar ound.

It says: 'Pish Ochard Retreat’
| NT. SI STER PISH S OFFI CE -- DAY

Burnside is sitting behind Sister Pish's desk, |ooking at
Vi, frowning.

BURNSI DE
Sister Violet, as you know, it's a
very sad tine.
(shaki ng her head,
fei gning despair)
A sad tinme indeed.

Vi begins to speak-- but Burnside cuts her off with a hand
gesture.

BURNSI DE ( CONT' D)

(pl eased)
We are so fortunate that you cane to
us -- a blessed Sister, A believer

in the church..
( MORE)
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BURNSI DE ( CONT' D)
(sni ggering)
Even if you're a politician from
Mont ana.
(serious, pointed)
We're going to need your know edge,

Vi ol et .
(sitting back, crossing
her armns)

We're getting a large grant fromthe
church to get 'The Pish Retreat'’
underway. It's going to be sticky...a
lot of |egal paperwork. Can you

hel p me?
VI
O course, Sister...|l think I'"'m here
for that reason
BURNSI DE
(smling)

| knew | could count on you, Violet.
EXT. 'THE PI SH ORCHARDS' -- THE NEXT DAY
A line of yellow busses pull up to the main building.
CLOSE ON - -

" The Pish Convent' signs across the busses have all been
removed replaced by 'Pish Ochard Retreat’

There are church nurses waiting to unload the passengers.

The passengers are retired elderly nuns in different states
of decay. (Sone are anmbul ate-- others are on wal kers and
even wheel chairs).

The nurses and hel pers guide theminto the main building.

SCENE NOTE: (The Pish Convent has devolved into a nun's
retirement home and Mornon tourist attraction).

TO
I NT. VICLET'S ROOM -- LATER

Sitting at her desk, there is a thick pile of |egal papers,
deeds and church grants before her.

She | eans back in her chair and sighs.

Vi
(to the ceiling god,
exasper at ed)
This is not the reason | was put
her e.
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She | ooks to her right at a framed photo of her and Sadi e,
sitting before full fat baskets of jujube fruit.

She picks up the framed photo.

VI (CONT' D)
(to herself)
Where are you now, Sadie?

From the framed photo --
DI SSOLVE TO
EXT. A FUNKY RANCH BARN -- DAY
Sadie's car pulls up to the ranch house.
An el derly man approaches her car -- all smles.

CHARACTER NOTE: (Charlie is dressed in neatly pressed overalls
and a white collard shirt. An elaborate Indian turquoise
string tie is loosely pulled around his collar. A perfectly
woven gol den straw cowboy hat crowns his winkled tanned
head) .

Sadi e exits her car, |ooking around, taking in a deep breath,
sniffing at the air.

SADI E
Snells good to ne, Charlie. | think
"1l like it here.

She thrusts her hand forward to shake his.

SCENE NOTE: (Charlie owns a slightly dil api dated horse ranch
that's been in his famly for generations. He is next to
ancient now, his wife has died and he can't afford to pay
the hired help anynore. He desperately wants to sell. His
grand kids put the ranch up for bids on the internet and
then al ong cane Sadie to save the day).

Charlie takes Sadi e's hand, shaking it vigorously.

CHARLI E
(all smles)
You must be Mercedes.
(taken aback)
Well, ain't you a pretty thing...
never expected that.

Sadi e i s bl ushing.

SADI E
Thanks... That's nice.



He | eads her to the barn and shows her 24 deserted horse

CHARLI E
(broadly, raising an
eyebr ow)
You sure you can take this ranch on,
Mercedes? There's sone probl ens
around here, ya know...And not little
ones at that.

SADI E
(confidently)
| think I can handle it...
(into his eyes)
Call ne Sadie. Mercedes is the nane
on the deed.

CHARLI E
K, Sadie, you got 2,000 acres to
handl e and a bunch of wld ponies.
Let's take the tour.

stalls in fair condition.
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He di sappears to to back of the barn and retrieves a rusty
dented 4-wheel ATV.

He starts the engine and notions her to clinb on board.

They peel

He rolls up to a two acre fenced in pin,

CHARLI E ( CONT' D)
Come on! See what your noney bought.

out of the barn and onto the property.

din of the ATV engine's grow .

CHARLI E ( CONT' D)

(nmotioning with his

hand)
This is for your trained stock. |
sold all mne off before you ever
canme around...Ilt's too bad...the
rest are goddamm wild. You're going
to have to pin "emand train 'em

SADI E
Sounds like a lot of work but it's
sounds like fun to ne.

Charlie finds this is all anusing.

Charlie takes theminto the interior of the ranch.

CHARLI E
(grinning)
Wll, Sadie, let's take a | ook at
what's left of the herd.

yel i ng above the
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They conme over a hill, as the ranch fans out below them i ke
a great bow into 100s of acres of grassland.

A herd of about 200 wi | d nustangs peacefully graze.

He stops the ATV's notor and there is a hush--

Sadie is transfi xed.

CHARLI E ( CONT' D)
| got 'em cheap...real cheap.
head. They're yours now.. .

(serious)

$25 a

If you can train 'em you can nake
sonme good noney. | just can't do it

anynore, goddamn it.
(a downward gl ance)

Since ny wife died...hell, I'man

old man..

SADI E

| know |' m going to be happy here,
Charlie. And you should be happy
too. This is a beautiful spot of
heaven that you are sharing with ne.

CHARLI E
(smling)
"1l mss it dearly...But, |

have a

feeling about you, Sadie. You'l
take care of the ranch |ike an angel

woul d.

He starts up the engine to the ATV and they head back towards

the funky little ranch-house.

TO

I NT. A HOSPI TAL- LI KE ROOM AT THE PI SH RETREAT -- DAY

Sister Pish is wheeled to her bedroom and hooked up to a

nyriad of medi cal machi nes.

Vi is there and the two wonen exchange sm | es.

Vi takes Pish's hands, gently stroking them

SCENE NOTE: (Sister Pish is unable to speak, but conmmunicates

with yes and no shakes of her head).
Burnsi de, inperiously, enters the room

She | ooks around, observing the dutiful
Si ster Pish.

Bur nsi de acknow edges Vi.

nurses attendi ng
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Motioning Vi away, she takes a seat by the suffering Sister
Pi sh.

BURNSI DE
(faux-enotional)
Dear Sister, | amglad to see you
agai n.

Si ster Pish nods, yes.

BURNSI DE ( CONT' D)
(condescendi ng)
You know, the Convent is in chapter
11. It no |l onger exists on paper,
dear Sister.

Pi sh frowns and shakes her head "no".

BURNSI DE ( CONT' D)
| hate to be the one with bad news,
good Sister...But the elders have
given ne the responsibility of saving
this Convent by any neans possible..

Vi sits silently to the side.
Pi sh conti nues to shake her head ' no'

BURNSI DE ( CONT' D)
The church has decided to turn the
Pi sh Convent into The Pish Farns and
O chard of Retreat. This will be
for retired nuns and tourists. Their
noney will help keep this, so call ed,
convent afl oat.

Pish frowns, still shaking her head "no".

BURNSI DE ( CONT' D)
(ki nd, yet creepy)
Good Sister, everything wll work
itself out. You'll see --
(reassuringly)
You can live your life here proudly--
with no shane -- as the figurehead.

Vi gets up and | eaves in disgust.
FAVORI NG -- Burnside becones nore sinister in her meaning.
BURNSI DE ( CONT' D)
(takes Sister Pish's
hands i n hers)
There, there good Sister. | wll
see to everything... no need to worry.

Burnsi de then strokes Mdther Pish's thinning hair..
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Pish turns away- -
BURNSI DE ( CONT' D)
(cal cul at ed)
Rest now, Sister, rest...The Lord is
with us.
CLCSE ON - -

Sister Pish gives Burnside as hard a | ook as anyone whose
ever recovered froma massive stroke can give.

TO
INT. A H G+ END H G+ TECH GYM -- AFTERNOON
Bodi es are gyrating, punping, stretching, running, lifting
and bending-- in a the environs of an angul ar chroned and
steel architectural riot.
The patrons are all wonen...The nen are trainers.
SHOT -- The camera sneaks around.
There is a tunmult of activity.
Around a corner --
CLCSE ON- -
There is a boxing ring.
Two wonen are pummeling the hell out of each other.

Their noves are studied and |ightning quick.

One lays a nasty right hook on the other, sending her and
her protective helnet flying across the floor.

She rises to her feet, as blood drains fromher nostrils in
two streans.

The ot her worman whi ps her head-gear off with authority.
A thick ribbon of wonmen I[ine the ring.

THE WOVAN

You see!?

(instructive)
...You have to protect yourself--

(noti oni ng)
Agai nst a fake and a hook. Sinply
put-- you're going to wind up on the
canvas and that's a fact, girls.

She hugs the woman she knocked to the ground.
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They touch gl oves.
The ladies Iining the ring give her a round of appl ause.
A O --
A voi ce crackles over the speaker system
P.A. VO CE

Andie, there's a call for you...line

2.
CHARACTER NOTE: (Andie Sue is a structurally beautiful 6
har d- body. She owns a hugely successful wonen's only gym
She has vi deos, DVDs and books, on the subject of fitness,
t hat have made her a mllionaire).
(She is also Vi's ex-lover).
I NT. ANDIE SUE' S OFFI CE -- SAME
Andi e enters her office.

As her secretary infornms her of the caller's identity, a
concerned | ook stripes her features..

ANDI E' S SECRETARY
It's Violet.

(Andie reacts with trepidation)..

To her secretary--

ANDI E SUE
(sni ggering)
Now what .
Andi e punches line 2, lifting the receiver to her ear --

ANDI E SUE ( CONT' D)
(seem ngly casual)

Hel | o, gorgeous. What do you need.
"' m here for you.

Vi
Andi e, you sound |ike a breath of
fresh air. Listen, | know | |eft
you hanging, but | really need you
now.

ANDI E SUE
You nane it and I'mthere. | never

hol d a grudge. .. You know t hat.

TO
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EXT. THE PI SH RETREAT TURNAROUND -- AFTERNOON
A Harley notorcycle pulls up.

Andi e Sue pulls her hog to a stop, sw nging down the kick-
st and.

A nun approaches her.

The nun is taken aback by her black | eather chaps and
unapol ogeti c butch appearance.

A NUN
(1 ndi gnant)
Who are you?
ANDI E SUE
(pl ain)
|"'mhere to pick up Violet.

A NUN
Pick her up for what? | think she's
busy.

Andi e Sue strides forward.
The nun backs off.

ANDI E SUE
She's not busy enough for ne.

INT. VI'S ROOM -- MOMENTS LATER

Vi sits on the edge of her bed, head down contenplating an
unknown future.

There is a knock at her door..
There is a pause, as Vi gathers herself up.

VI
Come in.

The door sw ngs open and the nun announces. .

A NUN
Excuse nme Sister for the intrusion.
A woman that | ooks |ike she was
chi sel ed out of God's rock, is here
to see you.

Vi rises to her feet, as Andie Sue enters the room

ANDI E SUE
(all smles)
Goddamm it, Vi -- it's sweet to see

you again. Montana m sses you..
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Vi hushes Andie Sue in the presence of the attending nun --
but can't squelch a chuckl e.

A NUN
(nervous)
"1l | eave you two now.

The nun, covering her eyes, unconfortably recedes fromthe
room closing the door behind her.

Andi e Sue grabs Vi and plants a healthy kiss on her |ips.

Vi is not unresponsive to Andie Sue's affections..

VI
| want out, Andie...| want out
t oni ght.

ANDI E SUE

(a bit hurtful)
| never understood why you wanted
this crap in the first place. What
was wong with you...?

Vi

Look, Andie -- If this all didn't go
so unbelievably wong ...

(slightly enbarrassed)
in the first place... You would' ve
never heard from nme again.

(al nost tearful)
| was conmitted here |like a patient
with a dark soul. | believed in
Joseph Smith and in his church..

ANDI E SUE
(shaki ng her head)
You' re kidding ne...\Wat a |oad of
shit.

SADI E
.1 thought | was saved.
(pacing the room

| really did...Believe ne, | wanted
sal vati on
ANDI E SUE
(scof fing)
Well, that's reassuring, Violet.
But you're not going to find it here.
Vi
(shruggi ng)
| want out, Andie...l want out

t oni ght.
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ANDI E SUE
(alittle confused)
What about all your stuff...Leave
it? You' re going to leave it here?

Vi starts to hurriedly pack a rook-sack with a few changes
of clothes. She leaves a brief note on her enpty bed that
i ncl udes where she can be reached via enuil

Vi
(hastily, terse)
[

This is all I need. .. They can
burn the rest.
ANDI E SUE
(smling)

| brought your favorite |ipstick.
She hands Violet a stick of 'pale raspberry' |ipstick.

Violet applies it to her lips and snmacks them together |ike
water to a parched desert explorer

EXT. THE TURNAROUND -- MOMENTS LATER -- EARLY EVEN NG

Agai nst a beautiful sunset, blazing over the Pish Retreat,
Andi e and Violet nount their Harley and peel out into a fiery
hori zon.

Si ster Jenny sees themtake off and cracks a wy grin.

SI STER JENNY
(spitting on the ground)
Good riddance to sinners.

Two sisters join her on the steps.
Si ster Jenny | ooks to them
SI STER JENNY ( CONT' D)
(sni ggering)

Sister Violet has left us. Enpty
her room..W wont be seeing her

again. After all, she is a Hono--
sexual ... and | warned you.
TO
EXT. SADI E'S RANCH HOUSE -- DAY
The ranch- house property is a whirlwind of activity.
Al'l around -- construction workers are busy-bees.
They are hanging new drywal I, installing plunbing, painting,

roofing, building a side car garage.
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The task is to doll-up the run-down ranch-house fromthe
ground up -- while sprucing up the barn and the horse stalls
to their former glory.

Sadie is upstairs, sitting on a dusty sofa, nursing a cup of
t ea.

Wor kman cone and go. .. Sone give her big grins and w nks.
An open | ap-top rests on her knees.

FULL SHOT -- HER LAP-TOP --

She is | ooking up '"horse |abyrinth' on the internet.

One inmage cones up that peaks her interest.

It is a classic inmage of an intricate Apache 'horse
[ abyrinth'.

SADI E
(to hersel f, giggling)
That's it. That's what | want.
That's what Vi gave ne.
She | ooks to a passing worker with a broad grin.
SADI E ( CONT' D)
(ent hused, oblivious)
You know -- Violet is going to |ove
it here.
The worker | ooks back, puzzl ed.

WORKER
| suppose she is, mss.

Sadi e takes the toy Chinese labyrinth out of its box.
She lines it up with the one she's found on-Iine.

It matches up al nost perfectly, as a broad grin stripes her
feat ures.

SADI E
Vi's going to love it here.

FULL SHOT -- THE CHI NESE TOY LABYRI NTH - - SAME

TO
| NT. ANDIE SUE'S GYM -- DAY
The canera prow s around the gym - -

Buf f ed wonen's bodi es gyrate thenselves into sweaty toned
perfection -- using different devises of body-health torture.
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The tour ends on Violet bent over a conmputer termnal in the
mai n office.

Andi e Sue enters the room --

ANDI E SUE
How s busi ness, | over.

She kisses Vi on the neck.
Vi pushes her away.

Vi

(pi ssed)
| didn't |eave the convent to do
your books.

(shruggi ng)
Your little shrine to the tanning
booth is doing better than ever.
hope you' re happy.

ANDI E SUE
(of fended, bearing
down)
| took you away fromthat shit-pile
you call a religion. You called

me...renenber that, Violet. | didn't
call you.
Vi
(strident)
Andie, this isn't what | signed up
for.

Andie tries to reassure her.

ANDI E SUE
|"'msorry, babe. Things will work
out. You'll see.

Vi
|"'mnot that sure things will work
out. | don't want to relive
things...l don't want to wallow in
ny past...l left nmy past to find ny
future and this isn't it.

ANDI E SUE
Then why did you call nme? | |ove
you, Violet. Wy did you call nme?

Vi
You love ne for all the wong reasons,
Andie. | called you because | wanted

out and I knew you'd get ne out.
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ANDI E SUE
That's cheap and it's bullshit and
it's selfish.

Vi
You're right...it is, and I'msorry
for it. I'mnot going tolie to you
but-- This is not what | want. [|'m

wai ting for sonething.

A voi ce cones over the intercom..
V.O --Andie Sue, we need you at the
front desk.

Andi e | ooks to Vi.

ANDI E SUE
Look Violet, we'll talk about this
| ater.

VI

|"'mnot so sure we will.
EXT. ANDIE SUE'S GYM -- NI GHT
SCENE NOTE: (It's closing tinme at the Gym.

As Andi e Sue revs up her Harley, sending an angry snarl into
the night air, Vi swings her | eg over the passenger seat.

They both strap on full-head helnets and take off into the
mur K.

Andie Sue is visibly pissed ...
CONTI NUOUS - -

They catch a long windy drive to Vi's place, hissing passed
traffic like it's standing still.

UNTIL A LARGE SI GN ANNOUNCES:
EXT. THE TAXI DERWY EMPORI UM SHOP -- MOMENTS LATER
Andie and Vi roll up to the Taxiderny Enporium Shop.
There is a small apartnment above the shop.
TO
CLCSE ON - -

There are birds and sundry ani mal speci nens displayed in the
W ndow.



70.
PULL BACK TO - -

Andi e Sue throws down the kick-stand..

ANDI E SUE
(faux-suggestivel y)
Can | conme up?

Vi takes her keys out and unl ocks the door that |eads to her
smal | apartnment upstairs.

VI
(shaki ng her head)
| don't think so.

ANDI E SUE
Wiy not, Violet. Maybe we shoul d..
Vi
(firm
It's late...l need to sleep and so
do you.

Vi opens the door and di sappears behind it.

Andi e Sue bl asts her Harley's engine and madly streaks into
t he dark.

I NT. VI'S APARTMENT -- MOMENTS LATER

Vi throws her back-pack on the couch and retrieves her |ap-
top fromthe tiny kitchen table.

She fl ops down on the sofa and | eaning forward, checks her
emai | .

FULL SHOT -- HER LAP-TOP MONI TOR -- SAME

There are all the normal email nessages she gets on a daily
basi s-- her nmom spam etc...Then--

She notices an email at the bottom of the screen with a sender
Mer cedes Cade.

Her eyes wi den as she opens it.
| T READS

CLOSE ON:

The emai

"Violet, If you read this, | bought a horse ranch in New
Mexico. Cone and join nme. Let's be cowgirls...Sadie."

Vi is overwhel ned, as she imediately returns the email
typing in--
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CLOSE ON: Conput er screen
"How do | get there? Tell ne the way...l'myour cowgirl."

Vi reaches out and touches the screen, reaching for sonmeone
she truly | oves.

EXT. ALBUQUERQUE SUN PORT Al RPORT -- MORNI NG

Wth only a small suitcase containing all her worldly
possessions, Vi searches the term nal for Sadie.

Qut of nowhere Sadie blind-sides her with a huge hug.

\Y
(cracking a shit-grin)
Goddamm it...| never will forgive
you.
SADI E

(all smles)
Sure you will...

They exchange a nodest hug and a ki ss.

TO
EXT. THE Al RPORT PARKI NG LOT -- SAME
Sadi e has a beautiful brand-new red Hummer that awaits.

Li ke a charned coach, it will take Vi and Sadie into the
heart of the | and of enchant nent.

The Hunmer di sappears out of the parking lot, going forth
into the New Mexican w | derness.

Vi
(excited)
...Let's see this ranch you' ve been
tal ki ng about, girl...

EXT. A BUCOLI C NEW MEXI CAN LANDSCAPE - - LATER -- DAY
It is a long drive back to the ranch house.
Sadie and Vi have a |ot on their m nds.

The red Hunmer pulls over a ridge, exposing purple buttes
and a vast | andscape.

Vi
(beneath an enotion)
I"'mso in love with you, do you know
t hat ?
(shaki ng her head)
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Sadi e clutches Vi's hand.

SADI E
(biting her 1ip)
God, | mssed you. Like I've never
m ssed anybody.

Vi
How did you find ne...Sister?
(sister said in jest)

Sadi e cracks up.

SADI E
Vi-- face it, that part of our lives
is over. | had a hell of a tine
finding you.

Vi

(alittle uncertain)
| left an email address at the convent
so you could contact ne.

SADI E
| wote a letter first and got a
very suspicious "return to sender”
You don't suppose Sister Jenny is
checking the mail these days?
(Sadi e | aughs)

VI
Yeah, she sure has a handl e on
nonitoring the norality around the

convent... | mean the retreat.
(Mi sharing in the
sarcasm
SADI E

| just pressed the issue until soneone
got off their sorry ass and retrieved
the letter you left.

Bot h wonen begin to | augh, elated to be together and relieved
to clear things up.

Vi
Well, it looks |ike things turned
out just fine, Sadie... perfect!

TO
EXT. SADIE' S RED HUMVER -- SAME
Sadie pulls in to a deserted rest-stop.

The rest-stop over-|looks an enpty desert | andscape peppered
with fluffy clouds that streak the horizon in the distance.
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A pal e blue sky ushers in an enotional scene.
A lazy creek burbl es bel ow.
Sadi e parks the Hummer.
I NT. SADIE' S HUMMER -- SAME

She pulls the key out of the ignition.

TO
EXT. A ROCKY STREAM BELOW - - SAME
They both wal k down to the rivulet.
A stream flows over the bedrock
Sadi e enbraces Vi --
SADI E
~ (passionate)
Kiss ne...now.
Their lips touch -- sharing the nonment, as skin touches skin.
ANGLE UP - -
A turquoi se sky splits the heavens.
DI SSOLVE TO

Sadi e swi ngs the Hummer over a ridge and shows Vi (for the
first tine) the property--

Vi
(I'n disbelief and
exci tenent)
| can't believe this. This is al
yours? Oh ny Cod.

SADI E
Now it's ours.

Sadi e grabs Vi by the shoulder and pulls her near--- smling
ear to ear.

Sadie and Vi stand | ooking at the view -- silent.
EXT. THE RANCH HOUSE -- LATER
Sadie pulls the Hummer to the ranch house.

It's been fully restored and | ooks beautiful in the |ate
aft ernoon sun.
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Vi
(in disbelief)
How? | can't believe what |'m seeing.
It's overwhel m ng, Sadi e.
SADI E
(bl asé)
| won the Colorado lottery. | have
| ots of noney. Lots and |ots of
noney. |'ve never told that to
anybody -- | went to the convent to
make peace with ny fortune... and

then I found you.
(smling ear to ear)
God...CGo figure --
(noti oni ng)
| bought this place for us. So what
do you think?

Vi
(al nost speechl ess)
| think so. | really do.

INT. VI'S NEW STUDY -- LATER

Sadi e wanders in with a bottle of Crystal and two chanpagne
flutes.

SADI E
Let's cel ebrate, cowgirl.

Sadi e hands her a glass and fills it.

Vi offers a toast, lifting her gl ass.
Vi
To the Saint and the Sinner.
SADI E
(sexual |l y)
Alright, to the Saint and the Sinner.
TO
| NT. THE RANCH HOUSE DOWNSTAI RS -- MORNI NG
Sadie and Vi are naked intertwined on a | arge wi de couch.
The sunlight dapples across their skin.
Vi wakes up and gently rises fromthe couch -- careful not

to wake Sadi e.
She throws a red silk red robe on.

She nakes herself sone coffee and toast.
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Vi takes a seat at a breakfast table situated on the outside
deck.

Sonet hi ng catches the corner of her eye.

Vi | ooks out over the property, squinting in the norning
sun... and there it is -- a giant horse |abyrinth.

The sane toy Chinese |abyrinth she gave to Sadie is now fully
realized.

Vi runs down the deck stairs towards the odd construction.
SCENE NOTE: (The labyrinth is intricately fabricated from

| odge pine. Specific points are dotted with ten foot poles
draped with ani mal skins and colorful flags).

Vi wal ks the | abyrinth maze. Bending flag poles as she goes.
She strokes the animal hides and dances to its center.

ANGLE -- FROM ABOVE - -

Vi is standing in the center of the | abyrinth.

Her red silk robe swirls in the dust. She resenbles a crinson
bul | ' s-eye.

TO
Vi runs back to the ranch house.
I NT. RANCH HOUSE -- SAME
Sadie is still asleep on the couch.

Vi bursts in.

\Y
(excited)
| can't believe it! You actually
didit!
SADI E
(sl eepy)
What did | do?
\Y
You built the horse labyrinth! It's

gor geous.
(besi de hersel f)
So...where are the horses?

SADI E
They're com ng...They' || be home
soon.
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Vi
(overly exited)
How soon. .. how many?

SADI E
(by-the-by)
Oh, about 200 head of nustangs.
We're going to have a round-up
Vi ol et.
(buoyant)

Vi
Just you and |?

SADI E
Just you and I, 200 nustangs and a
few helicopters.
TO
A. O -- HELI COPTER BLADES- - FADE | N ROUND- UP MJSI C
SHOT -- AERI AL -- EXT. RANCH PROPERTY -- MORNI NG

Rising over a rolling hillock, a herd of nustangs tear across
a vast open vel dt.

Hot on their hooves, three Utra-Lite helicopters zoom over
head |i ke giant angry wasps, buzzing and bearing down on the
her d.

The herd breaks off in 3 directions.

The helicopters foll ow

Vi and Sadie cone over a rise on horseback observing the
ongoi ng scene.

They both head down to pull in the strays.
Sadi e gets on her 2-way to one of the mni-helicopter pilots.
SADI E ( CONT' D)
Funnel theminto the canyon and back
to the coral!

(yelling over the
noi se and dust)

HELI COPTER PI LOT
(over the din)
W're onit, Mss. No problem.
SLO MO TRACKI NG -- THE HEARD. . .
Their hooves cut deeply into the soft sod.

Their eyes are white and w |l d.
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Their haunches are wet and | at her ed.
Their nostrils are fl ared.

Sadi e signals Vi to drop back behind the herd and bring up
t he strays.

One of the strays falls, scream ng and sending up a cloud of
dust .

Vi coaxes it to its feet and sends it through the narrow
funnel of the canyon.

SCENE NOTE: (The canyon ends at the open gates of the coral).
Al'l seens fine, according to the plan --

Suddenly --

The al pha-stallion breaks off fromthe herd.

The rest of the herd wants to follow but the helicopters cut
t hem of f.

The al pha stallion races up a shallow hill.
SADI E
(over the 2-way)
Get after him Vi! [I'Il follow you

Vi
['"'mon it!

Vi gallops off after him
After a tense chase, Vi pins himin a box canyon.

The stallion rears, snorts and throws its front |egs up
chal l enging Vi and her nount to a fight.

Vi's horse backs off -- intimdated by the al pha-male's
di spl ay.

She makes her nmount hold its ground.
Vi and the stallion stare one anot her down.
VI (CONT' D)
Sir, you and | are going to co-
oper at e.
She sits steadfast on her saddl e.

The stallion is resistant -- but is reticent in his
stance...alnost nystically connecting with Vi.

The wild stallion is unwilling to release his freedom
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But seens the spirit within this horse knows this woman.
He stares at Vi for a | ong nonent.
He whi nni es and charges forward.

Vi yells out to Sadie.

VI ( CONT' D)
Sadi e! Block himoff and send him
ny way!

SADI E
|*ve got him

Sadi e bl ocks the stallion's passage and | eans into the path
of the stallion, heading himtoward the narrow canyon entrance
to the coral.

Vi heads himoff at an open crevice out of the boxed canyon
and steers himaround to the path she wants himto take.

TO

SCENE NOTE: (clearly there is a bond between Vi and the
wi | d nust ang).

SADI E ( CONT' D)
(faux-j eal ous)
| think you' ve found a new | ove!

VI
We'll see...

(grinning)
Maybe you're right.
(yel l'ing behind her)

Vi takes the rear of the stallion and pushes himtoward the
coral .

She successfully steers himinto the narrow gate and..
vi ctory!

POV - -
AERI AL SHOT -- THE ULTRA-LI TE HELI COPTERS -- MOMENTS LATER - -

They herd the wild nustangs into a |arge coral, rushing over
them i ke angry bees.

They fly over a horse |abyrinth, connected to the coral.
ON -- ONE OF THE PI LOTS - -
He | ooks down and squeezes the button of his 2-way radio.

AUDI O NOTE: (Radi ophoni c)
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HELI COPTER PI LOT
(slightly surprised)
What the hell is that?

The 'copters fly over the maze..back and forth.

HELI COPTER PI LOT 2
Got ne. Sone sort of Indian bullshit.

HELI COPTER PI LOT 3
[t's not our business -- Let's |and
these traps and get paid and get
outta' here..

HELI COPTER PI LOT
(authoritatively)
Roger that...let's go in. | think
we' ve done our job.

W DE SHOT - -

The 3 ultra-lite helicopters | and beyond the coral, Kkicking
up dirt that swirls all around themlike dust devils.

Sadi e pulls up along side themon her nount.
She slaps a wad-full of cash in their boss' hand.

SADI E
Good job, boys. You earned it.

HELI COPTER PI LOT
(agreeably)
Al in a days work...

He thinks for a m nuTE..

HELI COPTER PI LOT ( CONT' D)
Hey. .. No di srespect --
(poi nting)
VWhat the hell is that? A horse nmaze
you got built out here?

SADI E
Yeah. .. So0?

HELI COPTER PI LOT
(shaki ng his head,
sm |ing)
And you want to train these wild
beasts using it?

SADI E
(confident)
Yes...| do.
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HELI COPTER PI LOT
Vel |,

(sniggering, tipping
hi s hat)
| w sh you |uck...

MOVENTS LATER - -

A large U-Haul pulls up and the helicopter cowboys |oad up
and nove out.

TO
EXT. THE RANCH -- CORAL-- MORN NG
The coral is full of mlling nustangs.
Sonme of the horses denonstrate their displeasure of being

cooped-up by whinnying, rearing and biting the haunches of
ot her horses.

At the end of the coral is a funnel with two gates on each
end that allows two horses at a tine to enter the |abyrinth.

Sadi e has hired several Indians froma local tribe to help
gui de the horses through.

They begin their arduous job.

A cloud of dirty talc billows into the sky, falling over the
coral |ike ash

The Indians trot the first two horses through the gates and
into the maze.

The I abyrinth finally spills into an adjoining coral where
other Indians wait to break the nustangs into saddle-friendly
beasts. It will be a | ong process.

OVER TO

Sadie and Vi try their best to coax the tethered al pha-nale
into a small holding corral.

He pulls themto and fro through the dirt and nud but they
finally manage it.

As Vi closes the gate, the al pha male rears and huffs at her
i ke a caged devil.

As the two wonen dust thenselves off and head towards the
ranch house, Sadie calls out to one of the Indians..

SADI E
You boys can knock off at sunset.
(wavi ng)
We'l|l see you tonorrow.
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THE | NDI AN
(yel l'ing, waving back)
WIl do, manm

Vi | ooks back at the labyrinth...

VI
That went well...Wat a ride! |
can't wait to train our friend.

SADI E
"' mnot so sure about you being able
to break that male.

Vi
| f anyone can do it...|l can.
SADI E
(resigned)

| know you too well not to argue.
By the way... ny ass hurts.

Vi and Sadie |l augh hysterically as they head for the house.
SADI E ( CONT' D)
Let's get cleaned up...I| feel
downright filthy.

VI
|''m starved.

| NT. THE RANCH HOUSE BATHROOM -- LATER
Both Sadie and Vi are dusty and splattered wth nud.
Sadie draws a bath in an enornous jacuzzi tub.

She lights candles and pours in a healthy anpount of bath
salts.

Vi
(grinning)
Well, | can't wait to get into this.

They both undress and then enbrace, Kkissing one another
sensual ly over their taught dirt-snudged upper bodies.

Easi ng thenselves into the steam ng waters, Sadie lets out a
gi ggl e.

SADI E
(cooi ng)
God, this feels good on ny poor aching
nmuscl es.

Luxuriating, they |ean back onto the scalloped sides of the
t ub.
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Sadie | owers her |eg and eases her foot gently onto Vi's
geni tal s.

Vi di ps her head back sighing..

Vi
You are a nasty girl...you know t hat?

SADI E
(smling broadly)
O course | do.
Vi reciprocates the gesture...then--
Vi noves forward, submergi ng her head between Sadie's | egs.
Sadie lets out a sexual squeak.
Vi raises her head taking a deep fresh breath of air.

SADI E ( CONT' D)
Ch God...Ch God, Vi.

\Y
(grinning ear to ear)
| don't think God has anything to do
wi th us, Sadie Cade.
(smling m schievously)

SADI E
| think you're right.

Vi submerges her head again.

PULL UP --

A steany cloud washes out the scene.

| NT. THE RANCH HOUSE KI TCHEN -- LATER
Steamis rising from sone unknown source.
ANGLE DOMWN - -

Sadie, in a blue silk bath-robe, is stirring oriental noodles
in a wk. She throws in sone onions and chicken.

W DE SHOT - -

Vi sits at an oak dinner table also draped in her red silk
bat h-r obe.

SADI E
Do you want cilantro and peanut sauce?

VI
Sounds del i ci ous.



83.

SADI E
Shoul d we drink some w ne?

VI
Break that wine out. W deserve
it.

They both crack up.

VI ( CONT' D)
You know Sadie...|l'mgoing to wake
up fromthis dream any tine now,
aren't 17

SADI E
| certainly hope not. It's all about
us now...we're not dream ng
anynore...this is real. This is our

place. This is ny dreamto you.

They both begin dinner, as Sadie hands Vi a small black vel vet
hi nged box.

Vi is taken aback..

VI
VWhat's this?

SADI E
(slyly)
Open it.

Vi carefully opens the box and staring back at her, is a
glimering platinumring band.

SADI E ( CONT' D)
(excited)
Try it on.

Vi puts it on her ring finger. |It's a perfect fit.

Vi
My God, Sadie...it's beautiful.

Vi |ooks to Sadie, quizzically...

VI ( CONT' D)
(narrow ng her eyes,
know ngl y)
Are you going to ask me sonet hing?

SADI E
(wi thout a second
t hought)
Marry me. | know an Indian Shaman
that has already agreed to do the
cer enoni es.
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Vi
(t hi nki ng)
I|"mnot quite sure what to say...Is
this legal in New Mexico? It sure
isn'"t in Womng or..

SADI E
(stoppi ng her)
Vi, Do we |ove each other?

Vi
(cuppi ng Sadi e' s hand)
We | ove each ot her.

SADI E
For ever ?
VI
For ever.
SADI E
Then it doesn't matter.
VI
(smling)
Then I'I|l marry you.

EXT. ON A H LLSIDE AN | NDI AN STYLE CEREMONY-- SUNSET

There is a small gathering of friends sitting on fold-out
chairs.

Vi and Sadie are standing -- dressed in lovely calf-length
| ndi an buckski ns, beads and brai ded hair.

The Shaman approaches themin silence then--

SHAMVAN
(gesturing)
Pl ease t ake hands.

Sadi e and Vi take hands.
The Shaman says the Apache weddi ng prayer..

Sadie and Vi parrot each phrase -- using we and us i nstead
of you

SHAMAN ( CONT' D)
(with an Apache accent)

Now you will feel no rain. For each
of you will be shelter for the other.
Now you will feel no cold. For each
of you will be warnth for the other.
Now there is no |oneliness.

( MORE)
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SHAMAN ( CONT' D)
For each of you shall be a conpanion
to the other. Now you are two bodi es.
But there is one life before you.
Go now to your dwelling place. To
enter the days of your togetherness.
And may your days be good. And may
your days be | ong upon the earth.

The Shaman puts his hands on their shoul ders..
SHAMAN ( CONT' D)
Pl ease now...enbrace and turn to
your future.

Sadie and Vi lovingly enbrace, as the small gathering claps
and cheers.

EXT. THE HORSE LABYRI NTH -- MORNI NG

The I ndi an ranch hands continue their work -- but progress
is slow (After all, there are 200 nustangs that need to be
trai ned and broken).

Meanwhile -- Vi is down at the small training coral

CLIPS --

1. Standing outside of the training corral, she gingerly
entices the stallion's trust with sugar cubes and carrots.

He stoically stands on the opposite side of the pen.
She carefully enters the coral holding a carrot stick.

The stallion snorts and grunts at her, nervously noving side
to side.

He takes the carrot stick and noves to the far side of the
pen.

She hol ds out another carrot stick.

He rears and rushes her.

She quickly junps the fence.

Vi lets himsettle down and re-enters the pen.

She holds out the carrot stick and he takes it as she strokes
hi s mane.

2. She ever-so-gently |oops a | ead rope around his head.
He backs away and she offers himnore sugar cubes and carrots.

He is obstinate, but finally allows it.
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3. Vi begins training the nmustang with the techni que of
| ungi ng and soft - breaki ng.

4. Vi tries throw ng a bl anket over the horse's back while
offering himnore carrots

At first he resists but, begrudgingly, allows it.
5. She gingerly places a saddle on him

He backs away and throws the saddl e off.

The horn swi pes her face, giving her a bl oody nose.

Vi waits for himto calmdown and then tries it again and
agai n.

6. Finally -- the stallion accepts the saddle.
She carefully clinbs on

The stallion bucks and Vi goes flying onto the soft dirt and
wood chi ps.

She tries again and gets thrown again.
7. She lunges himw th the saddl e on.
He cal ns down.

She nmounts himand he accepts her (for the first tinme) on
hi s back.

She trots himaround the encl osure, triunphant.

Sadi e wanders down to the training coral.

She sees Vi nounted on the stallion controlling him-- |eading
hi m
SADI E
| see he's yours. | never thought
|'d see it.
\Y
He's m ne now.
SADI E
What's his nane? -- You got a nane
for hinP
\Y
(grinning)
Di abl o..
SADI E

D abl 0?.. You' ve got to be kidding.
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Vi continues to trot the obedient stallion around the coral.

Vi
"' m not ki ddi ng.
(smling m schievously)

No,

SADI E
(rolling her eyes)
OK...It's the Devil's horse...Fine
with nme, Violet. Just be careful.

Vi
(confidently)
"1l be careful...Bet on it.
SADI E
| hope so...
Vi
You're being silly...what's in a
nane.
(1 aughi ng)
He's pretty devilish.
SADI E
He has spirit. | think you two are
a perfect fit.
(am abl e)

SCENE NOTE: (Sadie |ooks away, frowning. She does not I|ike
the stallion. She feels |ike something is prescient, dark,
sinister about the animal).
She silently wal ks back to the ranch house.
Vi pulls Diablo to a stop..
\Y
(yelling)
Sadi e! Come-on back. .. Sadi e!
Sadi e doesn't answer.
Vi di smounts, stroking Diabl o' s neck..

Diablo is still slightly contentious, shaking his head and
biti ng down hard on his bit.

Vi rests her head on his long neck -- trusting.

There is an obvious spiritual connection between ani mal and
human.
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VI (CONT' D)
(gently, dulcet, firm
You're mne now, boy.

FADE OUT:
TO - -
SCENE NOTE: (Flying over the ranch it is a beautiful shot.
Nothing in the world is as wonderful and bucolic as Sadie
and Vi's ranch).

We fly over the main coral and see there are lots of cars
par ked al ong the barrier.

It is thick with cowboy vehicles -- SUVs, Pick-ups, Jeeps,
horse trailers and the |iKke.

There is a horse auction goi ng down.
The hired ranch hands trot out the prinme best of the nustangs.

An auctioneer, on a raised platform blurts out a steady
fl ow of bids.

SCENE NOTE: (The trained nustangs are going for 100 tines
their original price).

| NT. THE RANCH HOUSE -- LATE AFTERNOON -- SAME
(Fol I ow ng the auction)--
Sadie and Vi are hosting a high-end charity cocktail party.

Al the state's lumnaries are there and a few entourages,
st ooges and hangers on.

Sadi e nervously grabs a wireless mc.
Al attention is on her.
SADI E
(shyly)
Hel | o everyone.
They respond to Sadie's voice with resoundi ng approval ..
SADI E ( CONT' D)
The final tallies are in and we've
made over $100,000 for the Children's
Cancer Research Fund.

The roomroars with clappi ng and shouts.
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SADI E ( CONT' D)
For our beautiful nustangs!..Thanks
to all of you for participating and
to the trainers...And thank you
Vi ol et.

Vi grabs the mc and plants a wet kiss on Sadie's |ips.
There are nore shouts, whistles and appl ause fromthe room

VI
(turning to the mc)
We have cone full circle...fromthe
convent to the rawhide!

The crowd grows hushed.

VI ( CONT' D)
(grinning)
We wor ked hard breaking a wild herd
of nmustangs...It was -- it was...life

changi ng. .. really!
Sonme whi stles and yel ps.

VI (CONT' D)
But we did it!
(1 ooks to Sadie)
Sadi e, you hired the best crewin
New Mexico to do it.

More cl appi ng. .

VI (CONT' D)
--And now we can help sonme sick kids --
have a future -- It doesn't get

better than that.
(to the room from
t he heart)
Thank you all so nuch for being here.
More shouts and appl ause.

Sadie and Vi nelt into the crowmd, mngling, as the party
conti nues.

DI SSOLVE TO
| NT. THE RANCH HOUSE BEDROOM -- MORNI NG
Sadie is sound asleep in the expansive bed.

Vi is already up sipping coffee and getting dressed for a
norni ng ride on Di ablo.

She goes upstairs to the bedroom and ki sses Sadie on the
cheek.
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Sadi e becones sem consci ous, asking Vi...

SADI E

(groggy)
Were are you off to?

Vi
My norning ride.

SADI E
On that horse | suppose.

Vi
Yeah, Sister. I'mriding with the
devi | .

Sadi e sm | es.

SADI E
' m going back to sleep. So, ride
the devil and I'll see you at |unch.

Sadi e' s head di sappears into a pillow

Vi saddl es up Di ablo and takes a beautiful norning tour around
t he ranch property.

TO
EXT. THE RANCH HOUSE ROUNDABOUT -- AFTERNOON

Sadie and Vi head to town (Las Cruces) in the Hunmer. (They
need to stock up on sone supplies).

I NT. THE HUMVER S CAB -- LATER
Sadie is driving. She sw ngs her head towards Vi...

SADI E
(Concer ned)
|"'mnot thrilled about Diablo...I'm
not sure | trust that horse.

Vi
(di sm ssive)
We're not going to go into that again.
Are we? | nean, | appreciate your
concern but Diablo is just a horse..
ny horse, Sadie.

SADI E
There's sonet hi ng about him  Next
time you go on your norning ride,
|"mcomng with you. Mke sure you
wake me up
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\Y
(sni ggering)
That's funny. You and norning don't
m x
EXT. THE HUMVER -- MOMENTS LATER
The Hunmer pulls up to Sadie's favorite nmercantile store.

An ol d Indian woman is sitting on a traditional wool blanket
throwi ng bones in front of the store. She is a seer.

Several tourists are taking photos of her.
As Vi wal ks by, she grabs at Vi's Dbl ue-jeans.
CLOSE ON -- The Seer's weat hered face.

One of her eyes is blind and covered by a thick cataract.

WOVAN SEER
(with a heavy Apache
accent)
| have sonmething for you, little
bi rd.
Vi
You do? What do you have for ne...
(ki ndl y)

Tell me then...Sweet heart.

VWOVAN SEER
Sit, sit beside ne.

Sadie smles at Vi.
SADI E
l'"mgoing in to get our stuff. Go
ahead and get your fortune told.

VI
Alright, Cowgirl, I think I will.

Sadi e di sappears into the store.

Vi takes a seat beside the ancient Indian wonan. There is
trepidation in her expression.

The seer throws the bones and studi es them
They have fornmed a circular pattern not unlike the |abyrinth.

WOVAN SEER
You are a daughter of the w nd.

Vi shoots her a wy grin...
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Annoyi ng tourists continue taking photos of the two sitting
si de- by- si de.

WOVAN SEER ( CONT' D)
The wi nd coul d deceive you...for it
goes in many directions -- but there
is only one direction for you.

VI
VWhat direction is that?

The seer strokes Vi's pretty face.

VWOVAN SEER
It's to the center...the center of
the circle.

Vi
(smling gently at
t he wonman)

Well | think I can handle that.
Vi hands her a twenty dollar bill but the Seer Woman refuses
it.
WOVAN SEER

This one is for free, child.

Vi nods, bends and drops the twenty onto the Seer Wnman's
[ ap anyway.

WOVAN SEER ( CONT' D)
Bl ess you.

Sadie exits the store with a shopping cart full of supplies.

SADI E
(Sm |ing)
So, Cowgirl, what's your fate?
\Y
Apparently, | am a daughter of the
w nd. ..
(shrugging it off)
SADI E
(Laughi ng)

And | suppose you ride with the w nd?

The seer worman | ooks up at the two woman, cracking a w de
smile.

EXT. THE HUMVER -- MOMENTS LATER

The fully stocked Humrmer heads back to the ranch.
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A di stant dark angry thunderhead billows on the horizon,
throwi ng out strings of lightning that split the sky.

The Hummrer vani shes over a hill ock.
DI SSOCLVE TO
EXT. THE HORSE LABYRI NTH -- MORNI NG
Vi | eads Diablo through the maze, stroking his mane.
Vi
(gently)
You're ny boy..Let's go to the center.

D ablo is beautiful in the norning sun

Hi s bl onde nmane contrasts against the dark tan color of his
body.

As Diablo and Vi reach the center of the horse | abyrinth,
Sadi e wanders down | eadi ng her nount.

VI (CONT' D)
(to Sadie)
Do you realize what tine it is?
SADI E
Vaguely...l think it's norning.

Sadi e has a thernos and pours herself a generous cup of
st eam ng coffee.

She | eans her body agai nst the coral and hangs her hands
over the side.

SADI E ( CONT' D)
(taki ng several sips,
strident)
| need caffeine.
Vi | aughs. ..

\Y
Do what you have to do, Cowgirl

Leading Diablo fromthe [ abyrinth, she clinbs on the saddle.
Sadi e does the sane.
Vi | eans over and softly whispers into Diablo' s ear.
VI (CONT' D)
Wel|l Diablo, we went to the only
center | know.

The two head off over a ridge for their norning ride.
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There is a languid herd of cattle grazing on a hillside.

They stray off the trail into a thick grove of trees and
down to a pond.
SADI E
God, | can't believe our |uck.
Vi
It was your luck that made this dream
real .
SADI E
Yeah, | guess you're right.
Vi
That's how | nmet you -- after all.
(contenpl ati ve)
Do you still feel sone kind of

connection to the church, Sadie?
The two di smount and | ead their horses to the water's edge.
Diablo is not interested. He remains at Vi's side.

SADI E

(serious)
Those days are gone. The Pish Convent
is gone...There's no reason to hang
onto t hose days.

(she squeezes Vi's

hand)

The Mornon church is too constricting
for wonen |ike us.

(smling know ngly)

A dark thunderhead noves towards them as the w nd picks up.

SADI E ( CONT' D)

| love you, Comgirl. I'mnot quite
sure how thi s happened but |'m happy
it did.

Vi

| love you too. Life is conplete.

(thoughtful for a

nonment )

Before us, | never stopped to
contenplate what | wanted. | was an
only child to a driven man. | never
questi oned what he planned for ny
future. | just followed in his
footsteps. He wanted a boy and |
was what he got.

(l ooking to Vi)
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SADI E
| was raised a Mornon right fromthe
start and never questioned it.
(she throws her head,
back, | aughi ng)
|"ma third generation Mrnmon for
Christ's sake!

Vi
Well, we have a good life here.
It's the best life. W couldn't
have planned it better.

SADI E
No, | don't think so. | don't think
we coul d have planned it better.

Vi takes Sadie's hands into hers and draws themup to kiss
t hem tenderly.

\Y
(sincerely)
Thank you for this life, Cowgirl.
The sky darkens. There is |lightening and thunder cl aps.

Sadi e | ooks out to the arriving stormas it starts to rain
har der .

SADI E
(slightly worried)
| think we better head back.

Sadie takes Vi into her arnms and |l ovingly kisses her on the
l'ips.

They ride back towards the ranch house.
Vi
(laughing and yelling
into the storn
| am a daughter of the w nd!
The rain turns into sleet.
The sleet turns into hail.

Sadie and Vi are caught in a torrential downpour as they
make their way in the direction of the ranch.

Li ghtening strikes at the heels of the horses.
There is a deafening thunder clap.
Both horses rear in terror

Sadi e controls her horse but Diablo throws Vi fromthe saddl e.
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SLO MO -
Vi falls and hits the side of her head on a sharp rock.

Sadi e junps off her mount and |lets the spooked horse run
away.

Di abl o remai ns standi ng nervously by Vi's side.
SADI E
(frantically)
Violet! Violet!
Bl ood pours from Vi's head.
Sadie cradles Vi's head in her arns.
Vi's eyes roll back

SADI E ( CONT' D)
Vi, can you hear ne?

Vi is unresponsive.
Sadie rises to her feet and | ooks around as if help is com ng.
There is no hel p.

Vi's bl ood pools around her head in the down pour and swirls
in a pattern not unlike the | abyrinth.

TO

CRANE SHOT -- The canera pulls away fromthe scene and pans
to a dark horizon

FADE QOUT:

| NT. THE RANCH HOUSE -- MORN NG
There is a Wake for Viol et Mntana.

There is an urn bal anced on a pedestal containing Violet's
ashes.

Red roses are draped over the side.

There are nmany guests.

Andy Sue is there.

Many of Vi's friends fromthe Montana Legislature are there.
The hired ranch hands are there as well.

Andy Sue hugs Sadi e.
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ANDI E SUE
We both | oved her. Maybe you nore
than 1. She's never gonna cone around
again, no matter how much we want
her here.
SADI E
(alittle teary)
s still with us Andi e Sue.

She'
Andy Sue starts to cry.
Several guests approach Sadie with their condol ences.
FADE QOUT:
TO
EXT. THE HORSE LABYRI NTH ON THE RANCH -- MORNI NG

Sadie carries a bundle wapped in Vi's red silk robe, toward
t he horse | abyrinth.

The wi nd picks up the dust on the ground and sends it upward
in a whirlw nd.

Sadi e unwraps the bundle to reveal Vi's urn fromthe wake.
She sets it thoughtfully on the ground and renoves the lid.

Sadi e picks up the urn and starts to wal k through the
| abyri nt h.

She reaches the center and rel eases the contents of the urn
into the center of the |abyrinth.

The wi nd picks up again and the ashes mx with the
dust...whirling upward.

DI SSOLVE TO
EXT. ANCI ENT HORSE LABYRI NTH -- DUSK
Horse hoofs stir up the dust and the scene is mxed with
Apache | ndi ans and nustangs goi ng through the anci ent horse
| abyri nt h.
Audi o Note: C aps and yells fromthe Indians guiding the
nmust angs t hrough the labyrinth are m xed with the sound of
| abored breath and whinnies fromthe wild herd. Thunder
claps in the background.

DI SSOLVE TO

SERI ES OF SCENES - -
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1. Vi and Sadie are |laughing by the candlelight in their
shared roomin the convent.

2. Sadie and Vi picking jujube fruit.
3. Sadie and Vi's first Kkiss.
4. Sadie and Vi's reunion at the airport.
5. The roundup.
6. Scenes of their wedding.
7. Vi riding Diablo with a huge smle on her face.
TO
EXT. THE RANCH LABYRI NTH -- BACK TO SADI E -- MORN NG
Sadi e 1 ooks up to the sky and sm | es.

She reaches into her pocket and pulls out a folded piece of
ti ssue paper and unwraps it.

A lock of Vi's auburn hair is neatly placed inside.
Sadi e wal ks to the stables and pulls Diablo fromhis stall.
SADI E
There boy. You ride with the w nd
t oday.

Sadi e takes the lock of Vi's hair and braids it into Diablo's
mane.

She places a bead fromtheir braided hair, fromtheir wedding
cerenony, at the end of Diablo' s mane.

She wal ks the horse to the horse trailer and | oads hi m up.
TO

EXT. EDGE OF THE RANCH PROPERTY -- AFTERNOON

Sadie pulls Diablo out of the trailer wwth a | ead rope.

D ablo starts to scuff at the ground and snorts restlessly.

Sadi e renoves the | ead rope and D ablo hesitates only for a
nonent and then bolts out to the vast horizon.

TO
I NT. THE RANCH HOUSE -- EVEN NG

Sadie is going through Violet's possessions.
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She conmes across the toy Chinese labyrinth and holds it for
a noment.

She thoughtfully looks it over and then sets it aside.
EXT. THE RANCH HOUSE -- AFTERNOON

A nmoving van pulls up and starts to |load in the packed boxes,
furniture etc.

Sadie is out front talking to a nicely dressed fenal e real
estate agent.

The agent hands her a check.

REAL ESTATE AGENT
| could have gotten you nore for
this property. |'mnot sure why you
are practically giving it away.

SADI E
(smling)
| got what | cane for. |I'm happy
for the time | had here and now I'm

done.
REAL ESTATE AGENT
(alittle confused)
kay, so now it's done.
They shake hands and Sadi e signs the papers.
Sadie gets into her Hunmer with a U-Haul in tow.

She places the toy labyrinth in the passengers seat and drives
awnay.

EXT. THE NEW MEXI CO LANDSCAPE
SADI E
(to herself, V.O)
You're in dreamtime now, Cowgirl.
You' ve reached the center. W had a
great ride.
Sadi e drives on and on into an unknown | andscape.

She pulls the hunmer up to a quick-mart in the m ddle of
nowher e.

She enters the store.

She buys a hot dog, a soda and gl ances over at the lotto
machi ne.
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SADI E ( CONT' D)
(smling)
I"d like to buy a ticket.
THE CLERK
Do you have your nunmbers or do you
want a qui ck-pi ck?

SADI E
A quick pick will work.

She takes her ticket and soda, headi ng back to her Hummer.
She pulls out of the parking | ot and onto the highway.

She drives and drives as the outside scenery flashes by her
W ndow.

SUDDENLY - -

She drives by a jujub plantation.

There is an archway entrance to a turnaround.
She drives under the archway.

The sign above reads Pish Retreat.

She pulls up to the main buil ding.

She | ooks to her side and contenpl ates the toy Chinese
| abyri nt h.

She breaks down and cri es.

She opens her door and wal ks up the steps of the main building
to the Pish Retreat.

AERI AL - -

The Pish driveway resenbles the | abyrinth with Sadie's red
humrer in the m ddl e.

| NSERT - -

In each of us, there is a dreaner, and a rebel, where sex
and religion ride together.

Roll Main Credits
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	44	EXT.  THE JUJUB FIELDS -- DAY
	45	INT. THE JUJUB PROCESSING BUILDING -- LATER -- DAY
	46	INT. SADIE'S ROOM -- LATER
	47	INT: THE SMALL CHAPEL AT THE CONVENT -- DAY
	48	INT. SISTER PISH'S OFFICE -- MORNING
	49	INT. CONVENT BARN -- LATER
	50	EXT. SAME -- DAY
	51	INT. SISTER PISH'S OFFICE -- MOMENTS LATER
	52	INT. AN ATTORNEYS OFFICE -- DAY
	53	INT. SISTER PISH'S OFFICE -- SAME
	54	INT. A ROOM AT THE CONVENT -- LATER
	55	EXT. THE CONVENT GROUNDS -- AFTERNOON
	56	INT. THE MAIN CHAPEL -- SAME
	57	INT. THE SMALL CHAPEL -- SAME
	58	INT. THE MAIN CHAPEL -- THE NEXT MORNING --SUNDAY
	59	INT. A HOSPITAL'S INTENSIVE CARE UNIT -- EVENING
	60	INT. SISTER PISH'S OFFICE -- DAY
	61	EXT. THE CONVENT GROUNDS -- DAY
	62	INT.  THE MAIN CHAPEL-- SAME
	63	EXT. THE CONVENT TURNAROUND -- AFTERNOON
	64	EXT. THE CONVENT -- DAY
	65	EXT. THE CONVENT TURNAROUND -- DAY
	66	EXT. SADIE DRIVES TO COLORADO -- CONTINUOUS
	67	EXT. EMILY'S APT -- DAY
	68	EXT. SADIE'S CAR AND U-HAUL -- AFTERNOON
	69	INT. SADIE'S CAR -- SAME
	70	EXT. THE PISH CONVENT -- DAY
	71	INT. SISTER PISH'S OFFICE -- DAY
	72	EXT. 'THE PISH ORCHARDS' -- THE NEXT DAY
	73	INT. VIOLET'S ROOM -- LATER
	74	EXT. A FUNKY RANCH BARN -- DAY
	75	INT.  A HOSPITAL-LIKE ROOM AT THE PISH RETREAT -- DAY
	76	INT.  A HIGH-END HIGH-TECH GYM -- AFTERNOON
	77	INT.  ANDIE SUE'S OFFICE -- SAME
	78	EXT.  THE PISH RETREAT TURNAROUND -- AFTERNOON
	79	INT.  VI'S ROOM -- MOMENTS LATER
	80	EXT.  THE TURNAROUND -- MOMENTS LATER -- EARLY EVENING
	81	EXT. SADIE'S RANCH-HOUSE -- DAY
	82	FULL SHOT -- HER LAP-TOP --
	83	FULL SHOT  -- THE CHINESE TOY LABYRINTH --SAME
	84	INT. ANDIE SUE'S GYM -- DAY
	85	EXT. ANDIE SUE'S GYM -- NIGHT
	86	EXT. THE TAXIDERMY EMPORIUM SHOP -- MOMENTS LATER
	87	INT. VI'S APARTMENT -- MOMENTS LATER
	88	FULL SHOT -- HER LAP-TOP MONITOR -- SAME
	89	EXT. ALBUQUERQUE SUN PORT AIRPORT -- MORNING
	90	EXT. THE AIRPORT PARKING LOT -- SAME
	91	EXT. A BUCOLIC NEW MEXICAN LANDSCAPE -- LATER -- DAY
	92	EXT.  SADIE'S RED HUMMER -- SAME
	93	INT.  SADIE'S HUMMER -- SAME
	94	EXT. A ROCKY STREAM BELOW -- SAME
	95	EXT.  THE RANCH HOUSE -- LATER
	96	INT. VI'S NEW STUDY -- LATER
	97	INT. THE RANCH HOUSE DOWNSTAIRS -- MORNING
	98	INT.  RANCH HOUSE -- SAME
	99	EXT. THE RANCH -- CORAL-- MORNING
	100	INT. THE RANCH HOUSE BATHROOM -- LATER
	101	INT.  THE RANCH HOUSE KITCHEN -- LATER
	102	EXT.  ON A HILLSIDE AN INDIAN STYLE CEREMONY-- SUNSET
	103	EXT. THE HORSE LABYRINTH -- MORNING
	104	INT. THE RANCH HOUSE -- LATE AFTERNOON -- SAME
	105	INT. THE RANCH HOUSE BEDROOM -- MORNING
	106	EXT. THE RANCH HOUSE ROUNDABOUT -- AFTERNOON
	107	INT. THE HUMMER'S CAB -- LATER
	108	EXT. THE HUMMER -- MOMENTS LATER
	109	EXT.  THE HUMMER -- MOMENTS LATER
	110	EXT. THE HORSE LABYRINTH -- MORNING
	111	INT. THE RANCH HOUSE -- MORNING
	112	EXT.  THE HORSE LABYRINTH ON THE RANCH -- MORNING
	113	EXT.  ANCIENT HORSE LABYRINTH -- DUSK
	114	EXT. THE RANCH LABYRINTH -- BACK TO SADIE -- MORNING
	115	EXT. EDGE OF THE RANCH PROPERTY -- AFTERNOON
	116	INT. THE RANCH HOUSE -- EVENING
	117	EXT. THE RANCH HOUSE -- AFTERNOON
	118	EXT.  THE NEW MEXICO LANDSCAPE

