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BACK TO THE ZOVBI E

FADE | N:
| NT. AN ABANDONED OFFI CE BLOCK - DAY

On the second floor where lies overturned tables and PC
conputers. The area is untidy and there is dry bl ood
spatter around the area. Two tired | ooking nmen, 18 year
ol d RYAN CAMPBELL & his father JOHN CAMPBELL stand in the
room they have weapons such as Knives and sl edgehammers
attached to their bodies via nmakeshift sheaths.

JOHN CAMPBELL
We'll have to stay here for a while,
| cant carry on just yet. 1'mso
tired it's untrue.

RYAN CAMPBELL
Dad its not the safest place here..

JOHN CAMPBELL
| know Ryan but 1've not slept for
about 30 hours | was literally
sl eepwal ki ng at one point. | just
need a few hours sleep thats all.

RYAN CAMPBELL
. 1'lIl check this floor out.

JOHN CAMPBELL
Lets barricade the exits first.

JOHN & RYAN use tables,filing cabinets, anything they can
find to barricade the doorways.

JOHN CAMPBELL ( CONT' D)
We should be ok..l just need a
power nap or ten.

JOHN CAMPBELL takes off his bl oodspl attered coat and bundl es
it up into a makeshift pillow and | ays down on the fl oor.

JOHN CAMPBELL ( CONT' D)
Ryan maybe you should get sone
rest too.

RYAN swi t ches on a PC.

RYAN CAMPBELL
Dad this ones got the
internet...1'Il put some nusic on
for you.

JOHN CAMPBELL
No Ryan we dont want to nmake any
noi se.



RYAN CAMPBELL

Dad no zonbies are gonna get in
here. Wve not heard any nusic
for about 2 weeks..c'non Il just

put it on quietly.

JOHN CAMPBELL
Ok, &

RYAN i nputs sone info into the youtube searchbox

RYAN CAMPBELL
How about an 80s playli st

JOHN CAMPBELL
Why not

RYAN | ooks around the office and searches through the desk
drawers

JOHN CAMPBELL ( CONT' D)
VWhat are you | ooking for

RYAN CAMPBELL

| don't know , | was hopi ng sonebody
may have |eft a chocol ate bar or
sonet hi ng

JOHN CAMPBELL
You're optimstic

RYAN CAMPBELL
"' m bl oody starving is what | am
(pause)

RYAN CAMPBELL ( CONT' D)
There nmust be a canteen in here,
probably a vendi ng machi ne or
somnet hi ng.

JOHN CAMPBELL
Ryan | know what you're thinking.
Don't

RYAN CAMPBELL
Dad | promse I'll be careful, the
pl ace i s probably enpty anyway,
you get sonme rest and ill | ook
ar ound.

JOHN CAMPBELL
No Ryan just stay put...

RYAN CAMPBELL
What are you going to do G ound
me! Send nme to ny room whil st the
zonbi e apocal ypse carries on ha ha



JOHN CAMPBELL
You can be a right smartarse
sonetines Let ne get sone rest and
we'l |l | ook. ..ok

RYAN CAMPBELL
(O ¢

An hour or so passes JOHN is fast asleep RYANis sat in a
revolving chair slowy spinning around he | ooks up at a
ventilation shaft cover and then | ooks at his dad.

RYAN pl aces the chair on top of the table underneath the
ventilation shaft cover, he stands on the chair and steadys
himsel f as pries the shaft cover off he slowy places the
cover onto the table, he pulls hinself into the shaft,

t hrees enough roomto craw along the shaft.

RYAN crawl s al ong the shaft and eventually cones to a |left
turn and carries on , a decaying ZOWBIE in a maintenance
suit crawls to the area where RYAN was m nutes previously
the ZOWVBI E cones to the shaft opening and | ooks down.

Meanwhi | e RYAN has cone to another ventil ation shaft opening
cover, he peers through the grill and spots a couple of
vendi ng machi nes.

RYAN CAMPBELL ( CONT' D)
Now we' re tal ki ng.

RYAN starts to |ift the shaft cover when he is startled to
see a female ZOVBIE in the canteen bel ow, part of her face
is mssing and she is slowy decaying and grey, she is
wearing a shirt which is ripped open at the front exposing
her breasts.

RYAN stares at the fenmale ZOWVBI E and then undoes his pants

RYAN CAMPBELL (V. O.) (CONT' D)
Ch this is so wong but Vie not
seen a woman for about a year.
God forgive ne.

RYAN starts to mmasturbate.

RYAN CAVPBELL ( CONT' D)
Hey bitch | ook up here.

The femal e ZOVBI E | ooks up RYAN in the shaft and hol ds out
her arnms and snarl s.

RYAN CAMPBELL ( CONT' D)
You want sone of this. Yeah you
do don't you
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RYAN fi ni shes and shoots his |load onto the fermale ZOVBI E
he dangl es down and swi ngs his boot into the ZOWBI ES face
then drops onto the floor of the canteen.

CUT TO
| NT. CANTEEN - MOMENTS LATER

RYAN has a wei ghty sl edgehamrer held in his hands the fenale
ZOMVBI E lunges for him he swings the sl edgehanmer into her
mdriff the zonbie goes crashing over a table , RYAN wal ks
over and snmashes the sl edgehamer into the ZOMVBI ES skul
smashing it |ike a punpkin.

RYAN verifys the roomis clear fromany nore undead , he
| ooks at the two vendi ng nmachines to see threes plenty of
chocol ate bars and crisps still in the machi nes.

RYAN CAMPBELL
Yo Yo Yo oh man I'min chocol ate
heaven. Dad is going to be so
pl eased.

RYAN proceeds to snash the vendi ng machi ne glass with his
sl edgehanmmer .

CUT TO
| NT. ABANDONED OFFI CE BLOCK - CONTI NUCUS

The mai nt enance ZOWBI E drops onto the table bel ow the shaft
opening, it gets up off the floor and sees JOHN CAMPBELL
still asleep on the floor , the ZOWBI E shuffl es over.

CUT TO
| NT. CANTEEN - CONTI NUOUS

RYAN i s scoffing a chocol ate bar and stuffing several nore
into his coat pockets and a satchel he has with him He

| eaps onto the table and reaches up to pull hinself into
the ventilation craw space.

CUT TO
| NT. ABANDONED OFFI CE BLOCK - CONTI NUCUS

The mai nt enance ZOWVBIE drops to it's knees just as JOHN
CAMPBELL wakes up, the ZOWVBIE bites himon the arm before
he has chance to react JOHN screans and punches the ZOVBI E
in the side of the head, JOHN quickly grabs his knife from
a sheath on his |l eg and repeatedly stabs the ZOVBIE in the
head.

JOHN stands up and holds his armas he grinmaces in pain,
he | ooks around.

JOHN CAMPBELL
RYAN. . . RYAN. .



RYAN drops into the roomthrough fromthe shaft.

RYAN CAMPBELL
DAD OH My GOD!'  What happened?
Are you ok.

JOHN CAMPBELL
Where the fuck were you?

RYAN CAMPBELL
..l got you sone chocol ate

RYAN hol ds out a chocol ate bar JOHN knocks it out of his
hand.

JOHN CAMPBELL
You stupid little prick, I've been
bit, I've been fucking bit.

RYAN CAMPBELL
|"mso sorry Dad there nust be
sonet hi ng we can do. ..

JOHN CAMPBELL
THREES NOTHI NG WE CAN DO [ m
going to becone one of them al
for a fucking bit of chocol ate.

JOHN flings a chair across the room
JOHN CAMPBELL ( CONT' D)

2 years we've been surviving, 2
fucking years and this is how it

ends for me..this..l"mso sorry
Ryan..l didn't nmean to get angry
w th you.

JOHN & RYAN hug each ot her

RYAN CAMPBELL
Dad I"'mso so sorry | just wanted
you to get sonme rest and find sone
food. .|l fucked up.

JOHN CAMPBELL
Ryan you've got to listen to ne,
remenber everything |'ve taught
you..you're going to be on your

own soon. ..
RYAN CAMPBELL
No Dad No
JOHN CAMPBELL
| want you to stay strong, | don't
know how long | have till |
turn..you' Il have to kill ne, |

know it will be hard.



RYAN CAMPBELL
No there nust be sonething we can
do.

JOHN CAMPBELL
Son there's nothing we can do but
you have to kill me before | turn
you renenber what the new zonbies
are like when they first
turn...they' re nuch faster than
t hose shuffling fucks we' ve been
deal i ng with.

JOHNS nose starts to bl eed.

JOHN CAMPBELL ( CONT' D)
Now we' re gonna |l eave and find a
car, the nonent | start to turn
you will kill me won't you.

RYAN CAMPBELL
Let's go.

CUT TO

EXT. THE TOMWN - MOMVENTS LATER - THE TOMWN | S A DESERTED
WASTELAND W TH VACANT BUI LDI NGS, RUBBI SH SCATTERED AROUND
THE STREETS, THERE ARE BONES OF LONG DEAD PECPLE SCATTERED
I N SOVE AREAS, A FEW ZOMBI ES WANDER Al MLESSLY HOPI NG FOR
THERE NEXT MEAL , JOHN & RYAN ARE NOW ON THE STREETS.

JOHN CAMPBELL
C nmon lets get out of here.

RYAN swi ngs his sl edgehanmer into one zonbie knocking it

to the floor , JOHN runs past a group of Zonmbies he stunbles
and one of the zonbies grabs hold of John and goes to bite
himon the face it chews a little bit of his cheek but

then spits it out and backs off, John | ooks at the zonbies
as they just shuffle past him

RYAN CAMPBELL
Dad you ok

RYAN cones running over and smashes a few zonbi es out of
the way, JOHN & RYAN run onwards.

JOHN & RYAN eventually come to a deserted street they
cautiously wander down it and cone upon a car, RYAN opens
the drivers door and pulls out a skeleton, part of its
skull is mssing, there is a handgun on floor next to the
pedal s RYAN crouches down to retrieve it , JOHN is stood
near the passenger side of the car.

RYAN CAMPBELL ( CONT' D)

He nust've blew his brains
out...don't blame himreally.

There is a grow .



RYAN CAMPBELL ( CONT' D)
Ch god no. .. Dad

JOHN has bl ood pouring fromhis eyes, he is snarling now a
zonbi e, RYAN stands up , JOHN runs round the car to get
hi m

RYAN CAMPBELL ( CONT' D)
Dad pl ease, pl ease back off.

JOHN | unges at RYAN, RYAN swi ngs his sl edgehanmer into
JOHNS st omach and knocks hi m si deways, JOHN qui ckly gets

up and RYAN snmashes the sl edgehamrer into his skull, gristle
& bl ood spurt out onto RYAN and JOHNS body drops lifeless

to the floor , RYAN drops to his knees.

RYAN CAMPBELL ( CONT' D)
Dad |'mso sorry..please forgive
me

RYAN | ooks up to see several zonbies com ng towards him he
gets up and stands there facing them

RYAN CAMPBELL ( CONT' D)
BASTARDS go to hell, go to fucking
hel | .

RYAN gets into the car and begins to hotwire it, it starts,
he spins the car round and drives away knocking over sone
of the zonbies on the way past.

EXT. RYANS ' CAR DRI VI NG ON THE LONG W NDI NG ROAD PAST
FI ELDS OF NOTHI NGNESS - N GHT

RYAN pulls over onto a field a few yards away there's a
donme like netallic building with a bright flashing beacon
on top intermttently lighting up the night sky. RYAN

gets out of the car and starts to wal k towards the buil di ng.
He arrives at a door which has a code panel next to it ,
there doesn't appear to be any signs as to what the pl ace
could be, next to the panel is a piece of paper taped to
the surface with the nunbers '02041940' and '(code to access *
entry)' witten on it, RYAN punches in the code , the |arge
nmetal lic door slowy opens upwards, RYAN | ooks around to
make sure nobodys around he wal ks in.

I NT. THE METALLI C DOVE - CONTINUOUS - THERE IS A LONG
CORRI DOR WTH A DOOR AT THE FAR END, FLUORESCENT LI GHTI NG
FLI CKERS ON & OFF.

RYAN CAMPBELL (whi speri ng)
What the fuck is this place

RYAN sl oW y wal ks towards the door at the end of the
corridor, the entrance door shuts behind him, RYAN thought
for a nonent he heard sonething, he carries on wal ki ng
towards the door, he opens the door.



I NT. THE METALLI C DOVE ' ROOM 2' - CONTI NUOUS

The ROOMis quite |large and spaci ous, upon one wall lies a
huge screen, there are conputers & nonitors placed around
the room in one area of the roomthere is what can only

be described as a shiny,netallic, corkscrew shaped 'nmachi ne
that has a door and various pipes comng fromit attached
to a large rectangul ar steel box which is welded to the
wal | . There are papers scattered around the room and there
is sonme dried up blood splattered on one of the conputer
panel s.

RYAN CAMPBELL
| wonder what happened here then.

A ZOMBIE in a white coat appears behind himand grabs hol d,
RYAN grapples with it he sticks his thunb into its left

eye bl ack squi shy bl ood pours down his arm they lurch
backwards onto a conputer panel and in the struggle press
sonme of the function switches on the conputer panel, a
video flickers into life on the large screen, a man with
wavy hair and gl asses wearing a white coat appears on the
screen his name PROFESSOR MORTER , RYAN realises the Zonbie
he's struggling to keep frombiting himis Professor Mirter.

PROFESSOR MORTER ( Foot age)
Hell o fell ow hunman bei ng or bei ngs
if this applies to you then | have
sone very inportant information
you may be able to use to save
this god forsaken pl anet. ..

RYAN t hrows ZOVBlI E MORTER agai nst a revol ving chair the
chair breaks and | eaves the pivot attached to the wheels
standi ng there RYAN grabs hold of ZOvBI E MORTER and t hrows
it onto the pivot which inpales the Zonbie,the zonbie rolls
backwards with the pivot sticking through it , RYAN grabs
hol d of his sl edgehanmer and brings it down onto the Zonbie
skull smashing it into smthereens.

PROFESSOR MORTER ( CONT' D)
" m Professor Morter and |I'mthe
| ast..the | ast person here, all ny
col | eagues are dead one way or
another..l don't know how rnuch
| onger | have left, I'"'mgoing to
becone one of them soon.

RYAN pulls up a chair and sits down.

PROFESSOR MORTER ( CONT' D)
.1 wll explain things quickly
and sinply, you will have to trust
ne. ..

RYAN CAMPBELL
| need sone rest, shut the fuck up

RYAN | ooks at the control panel and starts pressing buttons



RYAN CAMPBELL ( CONT' D)
How t he fuck do you swtch this
thing off.

PROFESSOR MORTER ( Foot age)
.. The pod in the far corner of the
roomyou nust've seen by nowis a
ti me machine..

RYAN | ooks the pod amazed.

RYAN CAMPBELL
VWhat the fuck

PROFESSOR MORTER
..l will explain quickly, we
devel oped a i nhabitant gas that
must enter into your bl oodstream
it is effectively a cryogenic
substance that wll freeze your
body, it will stop your heart
beati ng, your blood flow ng, you
will travel back in tinme but you
will not age, you will not live
until you have reached your
destination...

RYAN wal ks over to the tinme nachi ne.

PROFESSOR MORTER ( CONT' D)
..the gas is mxed with
cryoprotectants so you should be
fine but | can't guarantee it, the
wor |l ds gone to shit though so what
have we got | ose hey, you could
stop the zonbi e out break, save the
| oved ones that you've lost in
these terrible tines..

RYAN starts to cry.

PROFESSOR MORTER ( CONT' D)

.. Now i nside the machine there are
two tubes

(Prof essor Morter

shows the netallic

tentacle |ike tubes)
You switch themon here, give them
a mnute or so to power up , they
w Il have two protrudi ng spears
one nust be inserted into your
heart and the other into your
spine..if you're with soneone get
i nside the machine if not then
listen to this next part, I'mafraid
only one person can travel through
tine..
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RYAN grabs hold of the '"tentacles' and hol ds one agai nst
his spine and the other against his heart, he sw tches
them on, the spikes stick into his heart & spine.

RYAN CAMPBELL
AAARRRGGGEGEHHHHH!

RYAN drops to his knees.

PROFESSOR MORTER
Now we' ve not had chance to fully
test this we've only previously
gone back one day and it worked
but we..we never got chance to do
tests on the subject he sadly
was. . anyway enough |' m babbl i ng
and there's no tinme, now there is
a tank behind the machine with
pipes running to it, switch it on,

RYAN wal ks over to the tank with the extending 'tentacles’
stuck to him he sees a switch which states on/off , he
flicks it and a | oud hunm ng noi se emanat es around the
room

PROFESSOR MORTER ( CONT' D)
Now | 've tried to cal cul ate how
far you can go back but w thout
the proper tests |I don't know how
safe it will be so | suggest going
back to three days before the first
reported zonbi e out break, going
off the little |I know your body
wi |l hopefully be able to stay in
suspended ani mation for that period
of time hopefully..l knowit's not
much tinme but you have to stop the
i nfection, you have to find a way,
| don't know how it started so
you'll have to figure that out on
your own, | pray for all our sakes
you will find a way.

RYAN CAMPBELL
"1l try ny best.

PROFESSOR MORTER
The dial next to the tank turn it
to 200 units, now i nput 24 nonths
10th April and get in the machine,
you wi Il have approx two m nutes
before you travel back in tine. |
w sh you | uck and hopefully you
will not see this nessage again,
t he novi kov self consistent theory
can go fuck itself ha ha, sorry
just a little geek joke for ne
t here.
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RYAN st eadys hinself he is turning pale , he turns the

dial to 200 units and inputs the the date-year-nonth as
instructed and staggers into the tinme machine and slides

t he door shut, he sits down on a small circular couch inside
t he machi ne.

I NT. TIME MACH NE - CONTI NUOUS

There seens to be an alnost blinding light that fills the
time machi ne causing RYAN to close his eyes , the noise is
t r emendous.

I NT. THE METALLI C DOVE ' ROOM 2' - CONTI NUOUS

PROFESSOR MORTER is still apparent in the footage on the
| arge screen his nose starts to bl eed.

PROFESSOR MORTER ( Foot age)
Ch God | forgot to nention don't
forget to press the release switch
otherwwse it'll rip the pipes out,
fuck I hope you did
that..Raarrrrr!!!

PROFESSOR MORTER falls to the ground, the roomis filled
with a pulsating bright light, the pipes running fromthe
tank to the tine nachine rip out releasing a gas, the tine
machi ne flickers then vani shes as though it had never even
been there. On the footage screen it just has the inage
of the roomfilled with its conputers and panels then
suddenl y PROFESSOR MORTER j unps back into view snarling he
IS now a zonbi e.

I NT. TIME MACHI NE - MOMVENTS LATER

RYAN i s deep in slunber, he |looks a deathly pale and his
veins are showi ng, a gas begins to slowy fill the chanber.

EXT. FARMERS Fl ELD - AFTERNOON

There's a farmers house and surroundings isolated in acres
of land, the farnmer is stood in the field with his wfe
| ooki ng up into the sky.

FARMER
Wat ch dear the sky keeps fl ashing
but it doesn't | ook |ike |ightening

FARMERS W FE
Are you high on pesticide

FARVER
Wat ch.

The sky is filled wth an amazing purple flash.

FARMERS W FE
Oh that is strange isn't it
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The sky flashes purple again and the tinme Machi ne suddenly
appears hurtling through the sky.

FARVERS W FE ( CONT' D)
Oh fuck.

The time machi ne speeds up and heads towards the field,
the farmer & his wife attenpt to run and hope they don't
get hit BAM! The tinme machine crashes into the field, it
bounces up in the air and lands on the farners wife
instantly killing her, the farmer stands there grief
stricken, the door of the tine nmachine slowy begins to
open , the 'gas' pipes are spraying out the cryogenic gas
it envelopes the farners wife. The farmer raises his

shot gun.

The door of the time travel machine slowy begins to slide
open, cryogenic gas spurts fromwthin.

RYAN st eps out of the pod.

FARVER
Ch ny god...its a fucking alien.

RYAN CAMPBELL
VWhere am |

RYAN drops to his knees

RYAN CAMPBELL ( CONT' D)
You...you' ve got to help ne

FARVER
Just you stay there I'mgoing to
call the police.

The FARMER searches through his coat pocket for his nobile
phone and dials 999 he hears a grow and sees his wfe
slowy getting up her face is all smashed in, she has bits
of flesh hanging off her , her eyes are yellow , RYAN starts
to vomt.

RYAN CAMPBELL
Run shes going to eat you..

FARMER
VWhat in gods sweet name is happening
here...hello is that the police,
you' ve got to come quick..l think
my wife's an alien zonbie.

| NT. CALL CENTER DEPT I N LOCAL PQOLI CE STATI ON - CONTI NUOUS

POLI CE WOVAN
Now sir do you know you can face a
hefty fine and a court order for
wasting police tinme, this line is
for em.Farnmer Smth is that you.
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The POLI CE WOVAN hears RYAN shouting telling the farnmer to
fucking run, she hears scream ng and the sound of flesh
being bitten and then a shotgun bl ast.

The POLI CE WOMAN radi os two | ocal police to go and check
it out.

PCLI CE WOVAN ( CONT' D)
Hel |l o do we have any officers in
the branchboro farm area.

PCLI CE OFFI CER
Hel |l o we nearby, we can check it
out for you.

EXT. FARMERS Fl ELD - CONTI NUOUS

The FARMER |lies in a bloodied crunpled heap , RYAN has the
shotgun in his hands he pulls the trigger as the farners
wi fe charges at himin a bloodthirsty rage , the shotgun
jams he snmashes the butt into her face and turns to run.

The cryogenic gas seens to snothering the air it has created
a fog like air and visibility is far from suitable.

RYAN runs and sees two sil houettes in the m sty distance,
it's two policeman one of thempulls out his truncheon as
he sees the bl ood soaked RYAN running at him

POLI CE OFFI CER ONE
Sir SLONDOMW , stay there

RYAN doesn't stop , the police officer swiftly brings him
dowmn with a swpe to the | egs.

POLI CE OFFI CER TWD
What the fucks going on here

The two PCLI CEMEN hear sonme growing in the m st surroundi ng
t hem

RYAN CAMPBELL
You've got to get out of here,
they are zonbies

They see the sil houette of The FARMERS W FE getting cl oser

The Zonbie wi fe pounces onto POLICE OFFICER TWO it tears

at his face and begins to bite into his throat blood spurts
fromthe officers neck, POLICE OFFI CER ONE quickly runs to

the Police car and gets in.

POLI CE OFFI CER ONE
Fuck fuck the keys he's got the
keys.

THE ZOMBI FI ED FARMVER appears and rushes at RYAN as he dashes
towards the police car , the zonbie grapples himto the
ground they struggle and the zonbie |unges forward to bite
hi m but suddenly stops, it stares at himfor a nonent and
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then gets off himand starts to chow down on POLI CE OFFI CER
TWO Ryan wal ks over and retrieves the car keys from him
Ryan runs to the police car, the doors are | ocked the Police
of ficer looks out afraid Ryan wal ks round to the passenger

si de and unl ocks the door and gets in.

RYAN CAMPBELL
| saw you hadn't driven off and
figured you needed these..

RYAN hands over the car keys.

RYAN CAMPBELL ( CONT' D)
| need you to drive ne to Wnchester
Drive we don't have much tine,

"1l explain on the way.
POLI CE OFFI CER ONE
VWhat the hells at Wnchester drive

RYAN CAMPBELL
..1"ve got to go there and kill
myself to save the world. W don't
have nuch ti ne.

The Zonbie farners wi fe bangs against the drivers door
maki ng the Police officer junp.

RYAN CAMPBELL ( CONT' D)
! ! !

The Police officer puts his foot down and speeds away.
| NT. THE POLI CE VEH CLE

POLI CE OFFI CER ONE
VWhat in the devils name was that

RYAN CAMPBELL
They are Zonbi es

POLI CE OFFI CER ONE
What! You' ve got be fucking ne,
i ke Dawn of the dead Zonbies..they
eat peopl e.

RYAN CAMPBELL
|"mafraid so |"'mgoing to tel
you sonet hi ng and you may t hink
l"'ma nutjob but I'mtelling you
the truth.

PCLI CE OFFI CER ONE
After what |'ve just seen |'|
bel i eve anyt hi ng.
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RYAN CAMPBELL
My nanmes Ryan Canpbel|l and two
years fromnow | travel back in
time. I'mfromthe future.

POLI CE OFFI CER ONE
You' ve got be fucking kidding ne!!

EXT. FARMERS FI ELD - MOMENTS LATER

Afew Mlitary vehicles pull up next to the tinme machine,
Soldiers mll about going about their duties , an arny
sergeant stands facing the tine machine a well built soldier
cal | ed PARKER wal ks over.

PARKER (sal uting)
SARCE

SERGEANT
At ease Parker , so what in the
nanme of sweet Jesus do we have
her e.

PARKER
W're not entirely sure Sarge , it
was recorded on radar as a blip
that just appeared out of thin
air.

SERGEANT
Not hi ng just appears out of thin
air, it's cone from sonewhere.

PARKER
Sir they are checking satellite
surveil |l ance footage as we speak
but fromthe little info we have
it seenms it literally did just
appear in the sky.

SERGEANT
Par ker are you thinking what |'m
t hi nki ng.

PARKER

VWhat are you thinking sir.

SERGEANT
Wel |l they asked for ne specifically
to conme down here and make sure
this gets back to base, could we
have a fucking spaceshi p on our
hands.

PARKER
Well Sir that's a possibility.
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SERGEANT
What the fuck is this fog around
here | don't recall seeing any
weat her reports about fog..

A soldier cones frantically running over with
t el ecomuni cati ons devi ce.

SCLDI ER
Sir! Sir! You have to hear this

SERGEANT
Cal m down sol di er what the hel
have you got your knickers in a
twi st for

SOLDI ER
It's the secretary of defense on
the line for you.

The Sergeant snatches the tel econmunication device from
hi m

SERGEANT
Sergeant Turnbull here Sir.

SECRETARY OF DEFENSE (V. Q)
Sergeant Turnbull have you secured
t he UFO yet. ..

SERGEANT
So it is a spaceship | knewit...

SECRETARY OF DEFENSE
No it is unidentified, it flew and
it's an object that's it no nore
no | ess! Listen your nen nust be
on alert we have a situation.

SERGEANT
VWhat kind of situation

SECRETARY OF DEFENSE
We have an outbreak of the crazies
and we are assumng it's connected
to the object you' re picking up
it seens sonme people have contracted
a virus that is naking people bite
ot her peopl e.

SERGEANT
VWhat !

SECRETARY OF DEFENSE
There have been energency reports
detailing these incidents near to
where you are, it seens people are
turning after being bitten and

( MORE)
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SECRETARY OF DEFENSE ( CONT' D)
it's spreading fast, secure the
obj ect and get your arse out of
there. |1've got to go, report
back as soon as you're safe.

The Sergeant hands the phone back to the sol dier.

SERGEANT
Ok nen lets quit fucking around
here and secure that sonofabitch
and nmake |like a tree and | eave.

SCLDI ER
Sir What was that?

The sound of low grows cone fromwthin the fog, severa
yel l ow eyes seemto illum nate in the advanci ng fog.

Several Zonbies attack the soldiers, shots are fired, there
are screans, zonbies are ripping soldiers throats out with
their teeth.

Sergeant Turnbull shouts to the soldiers hoisting the tine
machi ne onto the | arge tow truck

SERGEANT
s that fucking thing. Then lets
get the fuck out of here.

He shoots a Zonbie through the head it drops to the floor
, he stares at it for a nonent.

SERGEANT ( CONT' D)
Shoot themin the head. SHOOT
THEM | N THE FUCKI NG HEAD!

Sone of the soldiers have gotten into their vehicles and
drove off, the Sergeant runs towards a jeep and junps in
and turns the key and begins to drive off as a Zonbie grabs
hold of the rear and slowy begins to clinb up onto the

j eep, the zonbi e pounces on Sergeant Turnbull and bites
into his armhe screans and crashes the car into a tree,
The zonbi e begins to feast on his face.

I NT. THE POLI CE VEH CLE - MOMENTS LATER

Ryan and the police officer are still traveling through
the streets to try and get to where Ryan used to live.

RYAN CAMPBELL
W' re al npbst there.

POLI CE OFFI CER ONE
Look there's nore it's too late

There are zonbies running through the street.
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RYAN CAMPBELL
|"'mso so sorry...this is all ny
faul t.

POLI CE OFFI CER ONE
What are you going to do.

RYAN CAMPBELL
| need to find ny self and Kill nme
so | don't survive and end up
starting the zonbi e apocal ypse
agai n.

PCLI CE OFFI CER ONE
How wi || that help us now. ..oh ny
god!

RYAN CAMPBELL
What ?

POLI CE OFFI CER ONE
Your eyes they're turning yell ow,
you' re becom ng a zonbi e.

RYAN CAMPBELL
Fuck! | need nore time, renmenber
what | told you, the freshly turned
are fast so you need to find
sonmewhere to hide and stay there
till they nove on.

POLI CE OFFI CER ONE
| ' m so scared.

RYAN CAMPBELL
Let me out here, | can run from
here I'll find ny house. Take care.

The police officer stops the car and I ets Ryan out , Ryan
starts to run towards a street his nose starts bl eedi ng he
falls to the ground and vomts black tar |ike blood, his
eyes are fully yellow, he's on all fours and sees a teenage
girl hiding behind a fence she pops her head up to | ook

and Ryan gets up and darts after her, she runs but has no
chance against the ferocious speed of the now newy turned
Ryan he rips her apart and feasts.

| NT. THE CAMPBELLS HOUSEHOLD - MOMVENTS LATER

This is Ryans house his Dad, John, is in the Kitchen, he
is grabbing tools |ike screwdrivers and Hanmers from a
t ool box.

Ryans Mum Susan, is crouched on the floor in the living
roomwith a wireless radio held next to her ear.

JOHN CAMPBELL
Ri ght we're going to nmake a run
for the car. W can do this.
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SUSAN CAMPBELL
John we need to find Ryan, what if
he's..he's. ..

JOHN CAMPBELL

He's gonna be ok | just know it
we'll find him Susan | prom se
you, | know it's not easy but you

heard what they said on the radio

there's a refuge in the church on

Wl li ngton road, the house is not

saf e enough, you saw what they did
over the road they just snmashed

t hrough the w ndows.

SUSAN CAMPBELL
| know, | could hear Ms Kershaw
scream ng

JOHN CAMPBELL
Do you not know what's going on
here you watch all those daft horror
novi es.

SUSAN CAMPBELL
They're just novies this is real
life.

JOHN CAMPBELL
Susan are you ready.

SUSAN CAMPBELL
Yes. They're saying on the radio
use force on their head it seens
to kill them

John hands his wi fe a hammer.

JOHN CAMPBELL
Right let's go.

They hug.

JOHN CAMPBELL ( CONT' D)
| love you, don't worry we're
getting out of here.

The Canpbells walk to the front door and open it, they can
see the car parked in the driveway. John presses the car
key fob to unlock the door, the car nakes a slight blip
sound.

JOHN CAMPBELL ( CONT' D)
Ok it looks clear. Just get in
t he car and | ock our doors
ok...Ready...Co
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EXT. THE CAMPBELLS HOUSEHCOLD - CONTI NUOUS

They are in the garden heading for the car, John gets in
the drivers seat and as Susan is getting in the passenger
si de she hears a sound and turns to see 'Zonbified Ryan
wal ki ng onto the grass, he stops for a nonent to | ook at

his 'Mum Susan runs over.

SUSAN CAMPBELL
Ch Ryan ny baby boy ny baby.

She drops the hammer as she grabs hold of himhe violently
grabs hold of her head and bites a chunk from her neck.

Just at that nonent the present day Ryan runs onto the
garden to see the 'zonbie' from behind munching on his
Mum  He screanms and qui ckly picks up the Hammer and
repeatedly smashes it over the skull of the zonbie until
there's nothing left of its head, it's unrecognizabl e.
John Canpbel | comes running over.

JOHN CAMPBELL
Oh ny God Susan why did you get
out the car.

RYAN CAMPBELL
Dad she's dead. She's dead.

JOHN CAMPBELL
Ryan we have to go. NOW

RYAN CAMPBELL
No we can't | eave Mum here.

John | ooks up to see two zonbies sprinting in their
di rection.

JOHN CAMPBELL
FUCKI NG MOVE! GO

John and Ryan run as fast as there legs wll take them
towards the car and junp in, |lock the doors and start to
drive off, the zonbies pounce at the car, Ryan | ooks out
of the back at his mum spurting blood from her neck on the
grass.

| NT. CAMPBELLS CAR - CONTI NUCUS

JOHN CAMPBELL
Where the hell have you been.

RYAN CAMPBELL
| was at ny friends..and it al
ki cked of f, why was mumnot in the
car..oh ny god..
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JOHN CAMPBELL
She was | don't know why she got
back out. | just don't know.

RYAN CAMPBELL
Dad what are we going to do?

JOHN CAMPBELL
| don't know son | don't know.

EXT. THE METALLI C DOVE - LATER

Two soldiers are driving the |large Tow truck carrying the
time machine through mlitary guarded barriers, they seem
to have every Tom Dick and Harry wearing radiation suits
pointing arifle at them One of the guards points a wal ks
up to the truck

GUARD
Sol di ers put your hands up and
slowy renmove yourself fromthe
vehi cl e.

The two soldiers get out, 4 mlitary guards point rifles
at them Professor Mrter appears and wal ks to them

PROFESSOR MORTER

H |'m Professor Mdrter welcone to
Facility 261413 Soldiers is this
the ' UFO ?

SCLDI ER

Yeah. .. Wat's goi ng on here?

PROFESSOR MORTER
Not hing to be al arned about, Wre
any of you bitten?

SOLDI ER
George was, one of those nasty
fucks bit into his arm..hey are
we going to be ok? Wats with the
radi ati on suits.

PROFESSOR MORTER
You're fine, we're going to take a
| ook at CGeorge and cl ean you both
up
( PROFFESSOR MORTER
SHOUTS)

PROFESSOR MORTER ( CONT' D)
OK SOLDI ERS GET THI'S THI NG I NSI DE
AND TAKE THESE MEN TO THE LEVEL
THREE CHAMBERS GO GO GO
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The two soldiers are taken away at gunpoint as Professor
Morter | ooks on.

CUT TO
TWO YEARS LATER
EXT. AN ABANDONED OFFI CE BLOCK - DAY

John and Ryan are wearily wal ki ng towards an abandoned
of fice block. They are exhausted and | ook unwashed and
unkenpt .

JOHN CAMPBELL
Let's go in there, find sonewhere
to rest for a mnute or thousand.

RYAN CAMPBELL
| don't know. It doesn't feel
right.

JOHN CAMPBELL
We've survived for two years now
we'll be okay. We'll be okay.

RYAN CAMPBELL
|"mgetting a strange sense of
deja uv, | feel like |I've been
here before.

JOHN CAMPBELL
C nmon Let's go, we'll be fine.

John and Ryan head into the abandoned office bl ock.

FADE OUT\ FADE QUT:
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SPI DER, SPI DER ON THE WALL. .

FADE | N:
I NT. THE ROTHWELL HOUSEHOLD - NI GHT

DEBBI E ROTHWELL A nother in her 50s sits in the living
room wat ching TV whil st her daughter CHARLOITE a bri ght
young lady in her 30s sits on the couch readi ng a book
occasionally looking up to glance at the TV programre.

Debbi e quickly pulls her feet up onto the chair.

CHARLOTTE ROTHWELL
VWhat! What is it?

DEBBI E ROTHWELL
Up there a bl oody spider, go and
get the hoover and stepl adders
"1l keep an eye on it.

Charlotte | eaves the room Debbie stares intensely as the
spi der scuttles across the wall high up above the TV.

DEBBI E ROTHWELL ( CONT' D)
Hurry Charlotte it's noving!!

Charlotte cone's running back in with hoover and Stepl adder
and sets the stepladder up and plugs the hoover in. The
spi der stops running and stays notionless on the wall.

DEBBI E ROTHVWELL ( CONT' D)
Christ | feel sick

CHARLOTTE ROTHWELL
Do you want ne to do it?

DEBBI E ROTHWEL L
No..l'"Il doit.

Debbi e grabs the hose attachnment and reluctantly clinbs
the steps to face the spider, she points the hose at the
spider and slowy puts it nearer and nearer.

CHARLOTTE ROTHWELL
Do you want ne to switch it on now
Munf

DEBBI E ROTHWELL
Wait... Ok switch it on NOWN NOW
NOW !

Charlotte switches the hoover on the spider is sucked to
it's death.

DEBBI E ROTHWELL ( CONT' D)
BASTARD!

CHARLOTTE ROTHWELL
Did you get it?
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DEBBI E ROTHWELL
Yeah, switch the hoover off.

Debbi e steps down as Charlotte waps the hoover cord up.

CHARLOTTE ROTHWELL
| can't stand those little shits
ohh | feel all itchy.

DEBB| E ROTHWELL
At least it's dead.

CHARLOTTE ROTHWELL
Right Mum1'd better get to bed,
| ong day at work for ne tonorrow.

DEBB| E ROTHWELL
Yeah ne too.

CHARLOTTE ROTHWELL
Goodni ght Mum | | ove you

They hug.

DEBBI E ROTHWEL L
| | ove you too.

EXT. A SHOPPI NG CENTER - AFTERNOON

Debbi e is wal king through the shopping center with a couple
of shoppi ng bags, she has a work uniform on, Debbie puts

t he bags down and nmakes a call on her nobile phone which
goes unanswer ed.

EXT. THE ROTHWELL HOUSEHOLD - LATER

There is a parked police car outside the Rothwell residence
as Debbie wal ks up the street with her bags she immediately
sees two police officers, one nmale one femal e, stood waiting
for her at the door. Debbie walks up the path and puts

her bags down.

FEMALE POLI CE OFFI CER
Are you M ss Debbie Rothwell.

DEBBI E ROTHWELL
Yes.

FEMALE POLI CE OFFI CER
Can we go inside Mss Rothwell.

DEBBI E ROTHWELL
VWat's this about?

Debbi e feels shaky the male police officer quickly grabs
hol d of her.
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FEMALE POLI CE OFFI CER

Mss Rothwell 1'mso sorry to inform
you your daughter was involved in
a acci dent.

DEBBI E ROTHWELL
Ch ny god no. 1|Is she going to be
ok. where is she.

FEMALE POLI CE OFFI CER
|"m afraid your daughter passed
away.

Debbi e bursts into tears.
| NT. A CHURCH - DAY

It's the funeral of Charlotte Rothwell, Debbie sits al one
on the church seats as the priest conducts the funeral
service. There are not many people there. Debbie | ooks
at the coffin with tears stream ng down her face.

| NT. THE ROTHWELL HOUSEHOLD - EVEN NG

Debbie is in her funeral attire, she is letting a nei ghbour
out of the house.

NElI GHBOUR
|'"'mso sorry Debbie, you know if
you need anything you just let ne
know. Are you sure you don't want
nme to stay.

DEBBI E ROTHWEL L

No. Thank you | just want to be
| eft alone. Thank you for com ng
t oday.

NEI GHBOUR

It was a wonderful service. Well
I"monly a few doors down so knock
on anytine if you want a chat or
anyt hing. Bye.

The nei ghbour | eaves Debbie shuts the front door and wal ks
to the living room, she picks up a picture of her daughter
fromthe mantel pi ece.

DEBBI E ROTHWELL
Oh Charlotte why did you have to
| eave ne.

Debbi e sits down on the couch

DEBBI E ROTHWELL ( CONT' D)
Please God if you're listening
pl ease | et nme have her back, |
will do anything, | can't live

( MORE)
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DEBBI E ROTHWELL ( CONT' D)
w t hout her, please please let nme
have her back

Debbie lies down on the couch clutching the picture crying
her eyes out.

I NT. THE ROTHWELL HOUSEHOLD - NI GHT

Debbie is asleep in her bed. The TV in her bedroomis

di spl ayi ng sone | ate night rubbish usually reserved for
attention deficit drunks, the only light is comng from
the screen. Sonething seens to be noving behind the TV,

CHARLOTTE ROTHWELL (O S.)
MM Mum

Debbi e wakes up startled and sits up in bed and | ooks around
but sees not hi ng.

CHARLOTTE ROTHWELL ( CONT' D)
Mimit's ne

Debbi e can hear Charl otte whose voi ce sounds raspy.

DEBBI E ROTHWELL
Ch ny god Charlotte is that you, |
can hear you

CHARLOTTE ROTHWELL
MimIl..l'"mhere in the room

DEBBI E ROTHWELL
Ch ny sweet baby

Debbi e goes to switch her bedside |anp on.

CHARLOTTE ROTHWELL
NO!! Mmdon't...Switch the Iight
on.

DEBBI E ROTHWELL
What's wong dear | need to see
you where are you

CHARLOTTE ROTHWELL
Mum .. Sonet hi ng..need to tell you.

DEBBI E ROTHWELL
VWhat is it ny dear | want to hold
you so rmnuch.

CHARLOTTE ROTHWELL
l'm..Not the sane.

DEBBI E ROTHWELL
| don't care, |I've mssed you so
much.
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CHARLOTTE ROTHWELL
Mum listen to nme, you...you' re not
going to like ne anynore..|.

DEBBI E ROTHWELL
| don't care if you're not the
sane.

CHARLOTTE ROTHWELL
Mum you know I | ove you, | don't
why |'ve cone back the way |
have...but we can be a famly again.
" mnot a ghost Mum.|'ve cone
back as a living creature, you're
going to hate ne...

DEBBI E ROTHWELL
Charlotte I will never hate you, |
| ove you you're ny daughter

Debbi e stands up and switches on the bedroomlight and
stands to see 'Charlotte' crawls frombehind the TV up the
wal |, Charlotte is now a big, horrible Spider bul ky and
brutish with the body the size of a cat and legs that are
approx 20i nches | ong each. Debbie Junps on the bed and
Screans.

CHARLOTTE ROTHWELL
Mimit's still nme Charlotte, | saw
nyself in the living roommrror
and | was..disgusted but I've cone
to accept ny new body.

DEBBI E ROTHWELL
Is this God's way of answering ny
call, to make ne | ove what
despise, to love all Gods creatures.

Charlotte starts crawing along the wall towards Debbie.
DEBBI E ROTHWELL ( CONT' D)
NO Please , please | eave the
room GET OUT!!

CHARLOTTE ROTHWELL
Mum pl ease don't..

DEBBI E ROTHWEL L

|"'mso sorry Charlotte, | can't
stand to | ook at you, go to your
room pl ease, | can't see you |ike

this not yet.

Debbi e opens the bedroom door and then quickly junps on
the bed. Charlotte scuttles across the wall, onto the
floor and | eaves the bedroom Debbie slans the bedroom
door shut and begins to cry.
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DEBBI E ROTHWELL ( CONT' D)

Charlotte...

CHARLOTTE ROTHWELL (O S.)
l"mon the landing Mum..1"'I| |eave
t onor r ow.

DEBBI E ROTHWELL
No Wait Charlotte you' ve got to
give ne tine. Please forgive ne,
| | ove you so nuch, |I've just got
to get used to you

CHARLOTTE ROTHWELL
Ok Mum we' |l work sonet hing out.
| | ove you Mum

| NT. THE ROTHWELL HOUSEHOLD - MORNI NG

Debbie is in the kitchen she has her coat on, she pours
sone whisky into a glass and mxes it with Coca cola. She
has a phone to her ear.

DEBBI E ROTHWEL L

Hya It's Debbie Rothwell. [|'m
supposed to be in at eight but I
feel really rough, 1've been sick

all night so |l won't be comng in
today. Yes wll do. Thank you,
bye.

She pours sone whi sky/coke into a flask contai ner and shoves
it into her handbag , she wal ks into the hallway and opens
the front door and | ooks up the stairway for a nonment and
then | eaves.

EXT. A SHOPPI NG CENTER - DAY

There are people mlling about as Debbie with a shoppi ng
bag wanders on, a passerby acknow edges Debbi e but she
just ignores himoblivious to anything going on.

EXT. A PARK - LATER

Debbie is sat on a bench, she is eating a sandwi ch and has
her flask placed next to her. |It's a nice day , there
peopl e wal ki ng, joggers, Debbie | ooks over at a woman

pl aying with her dog.

DEBBI E ROTHWELL
Now why coul dn't you have cone
back as a dog. Dogs are cute. Oh
Charlotte what am | going to do
w th you.

She takes a big swig from her flask.
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I NT. THE ROTHWELL HOUSEHOLD - LATER

Charlotte is crawling along the living roomwall towards a
web that has a couple of flies stuck in it, she places
herself over the flies eats them Debbie walks into the
living room hol ding a broom

DEBB| E ROTHWELL
Jesus! You scared the hell out of
nme.

CHARLOTTE ROTHWELL
l"msorry | thought you were at
wor K.

DEBBI E ROTHWELL
| threw a sickie. Don't nove just
stay where you are.

Debbi e turns away so she doesn't have to | ook at her

DEBBI E ROTHWELL ( CONT' D)
Listen Charlotte | wll try ny
best but you've got to give ne
tinme. You can't cone near ne just
yet and | can't |ook at you..

CHARLOTTE ROTHWELL
Mim . .

DEBBI E ROTHWELL
No Charlotte you know how much
hate spiders, see it fromnmny point
of you. | can't |ook not just
yet, if you're in the sane room as
me you have to stay out of ny
eyesi ght under st ood.

CHARLOTTE ROTHWELL

Yes Mum | think you may need a
bi gger hoover if you want to suck
me up.

DEBBI E ROTHWELL
Charlotte this is not even funny!

Debbhie sits down in a chair.

DEBBI E ROTHWELL ( CONT' D)
Right let's try to act as nornal
as we can. How has your day been,

CHARLOTTE ROTHWELL
Ha ha well lets see | stood on ny
bedroomwal|l for a bit then felt
really hungry so canme down here
and swal |l owed a couple of flies.
That has been ny anmazi ng day,
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DEBBI E ROTHWELL
Christ do you have to do that |
coul d make you a sandw ch.

CHARLOTTE ROTHWELL
No Mumit doesn't quite work |ike
t hat .

DEBBI E ROTHWELL
Ri ght .

Debbi e gets up and swtches the TV on.

DEBBI E ROTHWELL ( CONT' D)
Dine at nmy place is just starting,
Shall we watch it, you used to
i ke that program

CHARLOTTE ROTHWELL
k.

On the reality show programa guy in questionable attire
waf f| es on about what he's cooking for his guests.

DEBBI E ROTHWELL
Eww t hat sounds di sgusti ng what
he' s maki ng.

CHARLOTTE ROTHWELL
It does Mumit does.

Over the next few days, Debbie talks to her daughter, reads
to her from magazi nes and papers, they watch TV together.

I NT. THE ROTHWELL HOUSEHOLD - EVEN NG

Debbie is sat in her chair in the living roomreadi ng al oud
froma newspaper to Charlotte who is 'stood' still on the
far wall out of Debbies sight.

DEBBI E ROTHWELL
It says here a Man from Cor nwal |
was out sw nm ng. ..

CHARLOTTE ROTHWELL
Mum can you do sonmething for ne
t onmor r ow.

DEBBI E ROTHWELL
VWhat dear?

CHARLOTTE ROTHWELL
Before you go to work can you | eave
nmy back bedroom wi ndow open.

DEBBI E ROTHWELL
Wiy is it too stuffy in your room



CHARLOTTE ROTHWELL
No Mum | need to get outside for
t, I've been cooked up in here
a few days now.

DEBBI E ROTHWELL
No Charlotte that's not a good
idea. What if sonmeone sees you.

CHARLOTTE ROTHWELL
Nobody will see ne I'l| be discreet.

DEBB| E ROTHWELL
No Charlotte we can't take the
risk it's...

CHARLOTTE ROTHWELL
MUM | need to get out I'm starving
for fucks sake.

DEBBI E ROTHWELL
Don't you speak to ne |like that
Charlotte or...

CHARLOTTE ROTHWELL
O what, you going to stanp on ne
and crush ne.

DEBBI E ROTHWELL
Charlotte what's got into you...what
did you nean you're starving.

CHARLOTTE ROTHWELL
Mum t here's nothing for ne to eat
in the house and |'ve ate a couple
of flies and a bluebottle but |
can't survive on that, | feel so
weak.

DEBBI E ROTHWELL
And what woul d you eat outsi de.

CHARLOTTE ROTHWELL
| don't know, naybe sone worns or
birds I could eat a bird. Please
Mum 1 can't go on like this...Mm
look at me while | talk to you
pl ease.

DEBBI E ROTHWELL
No Charlotte No. | can't. | wll
| eave your w ndow open tonorrow,
once you' ve ate cone straight back
in.

Debbi e gets up and swtches the TV off.

31.
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DEBBI E ROTHWELL ( CONT' D)
l"mgoing to bed, I'll shout to
you when I'min bed so you can go
up. Goodnight Charlotte.

Debbi e wal ks out of the roomand | eaves the |iving room
door open.

| NT. THE ROTHWELL HOUSEHOLD - AFTERNOON
Debbi e wal ks in hol ding a shoppi ng bag.

DEBB| E ROTHWELL
Charl ot t el

No answer. Debbie walks into the kitchen and pl aces the
bag on the kitchen table , she opens the fridge and pours
sone orange juice into a glass and wal ks over to the kitchen
w ndow and | ooks out to see 'Charlotte' chow ng down a

dog, the Spider is sucking the dogs blood through it's
fangs turning it's insides to nush, the dog twitches in
it's last nmonents of life, the sac on Charlottes back seens
to be pulsating, Charlotte finishes her feast and craw s
away | eaving the dog | ooking like a punctured inflatable
with it's sack |ike skin draping over it's bones. Debbie
drops her glass and throws up in the sink.

EXT. THE ROTHWELL HOUSEHOLD - CONTI NUOUS

Charlotte starts crawling up the wall to her open bedroom
w ndow, she clinbs in.

| NT. THE ROTHWELL HOUSEHOLD - CONTI NUCUS

Debbie is now on the landing , she sees Charlotte crawing
in through the wi ndow as she shuts Charl ottes bedroom door.

DEBBI E ROTHWELL
My God Charlotte what have you
done!

CHARLOTTE ROTHWELL (O S.)
Mum | didn't want you to see that.
| had no choice. Please don't
have a go at ne it's just a dog.

DEBBI E ROTHWELL
Sweet not her of God. You have to
get rid of it, you can't just |eave
it there.

CHARLOTTE ROTHWELL

And how do you propose | do that
Mum  You will have to nove it.

EXT. THE ROTHWELL HOUSEHOLD - MOMENTS LATER

Debbie is in the BACKYARD w pi ng sweat off her brow as she
digs a grave for the dog.
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DEBBI E ROTHWELL
You | azy girl, even now | still
clean up after you. Well no nore.

She pats the grave down with the shovel.
| NT. THE ROTHWELL HOUSEHOLD - MOMENTS LATER

Debbi e storns upstairs onto the | anding and faces Charlottes
bedr oom door.

DEBBI E ROTHWELL
| " ve cl eaned up your disgusting
mess, no nore Charlotte you can't
go around doing that sort of stuff.

CHARLOTTE ROTHWELL
Mum | have to eat.

DEBBI E ROTHWEL L
Well you will have to just eat
birds is that understood and cl ean
up after yourself.

CHARLOTTE ROTHWELL
Mum not one bird canme into the
garden shall | just starve to death
for Christ sake.

DEBBI E ROTHWELL
"' m not asking you Charlotte |'m
telling you. No argunents.

CHARLOTTE ROTHWELL
Fuckof f !

DEBBI E ROTHWELL
Right |I'm going to bed, you just
stay in your room

Debbi e wal ks into her bedroom and sl ans the door shut.
| NT. THE ROTHWELL HOUSEHOLD - MORN NG

Debbie is in bed, she wakes up after a restless night and
gl ances over at the digital clock on the bedsi de cabi net

it displays 7.58AM she quickly junps up and starts putting
sone cl ot hes on.

DEBBI E ROTHWELL
Shit 1'"'mgoing to be |ate.

She hurriedly runs into the BATHROOM and let's out an

al mghty scream Charlotte is in the bath on her back

| ooking like she's trying to do an backstroke in invisible
water. Debbie | ooks at the hairs protruding fromCharlottes
abdonen and her body tw tching and pul sating, her |egs
kicking in the air.
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CHARLOTTE ROTHWELL
Mum you have to turn ne over,
can't get up

DEBB| E ROTHWELL
No no no no.

CHARLOTTE ROTHWELL
Mum1'Il try not to nove | prom se,
get sone gl oves on.

DEBB| E ROTHWELL
Pl ease don't ask ne to do this

Charlotte.
CHARLOTTE ROTHWELL
You have to, |'myour daughter
DEBBI E ROTHWELL
Wait. ..

Debbi e rushes down the stairs and into the kitchen, she
gets a pair of gardening gloves kept in a container under
the fridge, she grabs a broom and heads back upstairs to
face her daughter.

DEBBI E ROTHVWELL ( CONT' D)
Charlotte | have a brush handl e
when | lower it into the bath do
you think you can grab hold of it
w th your | egs.

CHARLOTTE ROTHWELL
K...1'"I'l try, tell me when you've
| owered it.

Debbi e edges closer to the bath and | ooks down at her

spi dery daughter, she junps back and then steadys herself
again and edges forward, she reluctantly begins to | ower
t he broom handl e towards Charlotte.

DEBBI E ROTHWELL
|"ve got the brush near you, can
you wap your arnms around it.

Charlotte begins to slowy attach her legs to the broom
handl e whil st |laughing in a horrible gurgling fashion.

CHARLOTTE ROTHWELL
Ok Mum but | don't have arnms anynore
they are | ong gone.

DEBBI E ROTHWELL
Right are you ready. |I'mgoing to
[ift you.

Debbie lifts the broomhandle with all her mght. Her
veins are ready to pop!
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As she's lowering Charlotte to the fl oor she suddenly drops
the broomonto the floor, Charlotte |lands on her side and
gets up, her long spindly | egs brush agai nst Debbies | eg,
Debbi e screans so | oud people in another country could

prob hear her, she junps into the bath

CHARLOTTE ROTHWELL
Mum |' m your daughter.

DEBBI E ROTHWELL
|"msorry Charlotte but you..

CHARLOTTE ROTHWELL
What ?

DEBBI E ROTHWELL
You're a spider. You're horrible.

CHARLOTTE ROTHWELL
Get stuffed! | can't help what |
am..l wish | we're still Dead!

Debbi e and Charlotte stare at each other for a nonent.
Charlotte crawls off to her room Debbie gets out of the
bath and wal ks to Charlotte's bedroom door and shuts it.

DEBBI E ROTHWELL
Charl otte.

No answer.

DEBBI E ROTHWELL ( CONT' D)
Charl otte sweetheart please talk
tome. I'msorry | shouldn't have
said that.

TWO DAYS LATER
| NT. THE ROTHWELL HOUSEHOLD - EVEN NG

Debbie is sat in the living roomon her own reading a
newspaper, she | ooks up to see two regular sized spiders
on the wall near each other at around head hei ght. She
goes into the kitchen to get the hoover fromthe electric
cupboard, wal ks back to the living roomand plugs it in
and grabs the hose attachnent, she hesitates for a nonent
then puts the hose nozzzl e near the biggest spider and
switches it on, the spider shoots down the hose to it's
dem se like a death resulting thene park ride , the other
spider starts to scurry Debbie quickly hoovers it up, she
switches the hoover off and hears an alm ghty scream, she
spins round to see 'Charlotte' rearing up at her, Debbie
lifts the hoover up in the air ready to throw at her.

CHARLOTTE ROTHWELL
Mum | know you detest us..

DEBBI E ROTHWEL L
Us!!
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CHARLOTTE ROTHWELL
...but next time there's a spider
let me get rid of them understood.

DEBBI E ROTHWELL
K, ok, I"'msorry | just panicked.
|..l"ve not been feeling too good
today so I'"'mgoing to go to bed
early, you ok do you need anyt hing.

CHARLOTTE ROTHWELL
No.

DEBBI E ROTHWELL
Ok goodni ght Charlotte.

Charlotte crawls onto the wall and scuttles to the far
end. Debbie runs to the |living roomdoorway and up the
stairs.

| NT. THE ROTHWELL HOUSEHOLD - CONTI NUCUS

Debbie is now in her bedroom she shuts the door and pl aces
her bed in front of it so no-one can get in wthout a
struggle. She sits on the bed and begins to cry.

I NT. THE ROTHWELL HOUSEHOLD - MORNI NG

It's the norning after, Debbie is getting ready for work,
she wal ks out of the bathroomonto the |landing to be faced
with the sight of Charlotte and her eight beady eyes | ooking
at her on her bedroom door.

CHARLOTTE ROTHWELL
Mum we havn't really spoke nuch
recently.

DEBBI E ROTHWELL
| know |'ve just been busy and..

CHARLOTTE ROTHWELL
You don't |ike nme anynore do you
Munt?

DEBBI E ROTHWELL
O course | do I...

CHARLOTTE ROTHWELL
LI AR!'!

DEBBI E ROTHWELL
No Charlotte, | do, |I havn't got
time for this.

CHARLOTTE ROTHWELL
You're a liar | can see it al
over your face, | disgust you, |I'm
scumto you now, if you could you'd
E
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CHARLOTTE ROTHWELL ( CONT' D)
w pe nme off the face of the earth
woul dn't you. You don't even | ove
nme anynore.

DEBB| E ROTHWELL
| do Charlotte | do.

CHARLOTTE ROTHWELL
Say it.

Debbi e doesn't respond.

CHARLOTTE ROTHWELL ( CONT' D)
Say you | ove ne.

DEBB| E ROTHWELL
Pl ease Char. ..

CHARLOTTE ROTHWELL
SAY IT!  SAY IT!  You fucking can't
can you.

DEBBI E ROTHWELL
NO You're right! You fucking
di sgust ne, maybe you weren't
supposed to cone back. | cried a
t housand tears for you Charlotte |
begged to have you back and naybe
this is God' s way of saying no-one
has a second chance, you have to
accept life as it is whether it's
good or bad, you being dead was
the way it was supposed to be.

CHARLOTTE ROTHWELL
So you wish I were dead. Your own
daught er.

DEBBI E ROTHWELL
Pl ease Charlotte |...

Debbi e begins to wal k down the stairs tears rolling down
her face.

CHARLOTTE ROTHWELL
| hate you Mum

Debbie turns to look at Charlotte up on the | anding wall
and sees she's carrying a sack coated in web that seens to
be delicately noving. Debbie |eaves the house.

EXT. A PARK - LATER

Debbie is sat on a park bench, she begins to sob her eyes
out, a passerby stops and hands her a tissue.

PASSERBY
You ok | ady.
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DEBBI E ROTHWEL L
Yes. 1'll be fine thank you.

PASSERBY
Are you sure you can tell ne,
sonetinmes it better to get it off
your chest. Go on, what's..

DEBBI E ROTHWELL
| have a daughter whose a big
fucking spider and she's pregnant,
do you have kids, maybe they're
bi g fucki ng cockroaches.

Debbi e grabs the tissue and storns off.

PASSERBY
Wi r do.

EXT. THE ROTHWELL HOUSEHOLD - LATER

The POSTMAN a bul ky chap in his 40s with a scow on his
face I ooking like he'd rather shit on your step than give
you tinme of day bangs on the front door.

POSTNVAN
There's never anybody in, why the
hel |l do people order stuff if
they're never going to be in for
fucks sake. Well if you can't be
arsed being in | shall leave it
round t he back.

The postman wal ks round the back and begins to open the
sack, Charlotte hurriedly scurries down the back wall wth
a gleeful look in her eight eyes. She lops onto the yard
and approaches the post man.

POSTMAN ( CONT' D)
Holy fucking shit!

He backs away, Charlotte rushes after him he kicks out |,
she pounces on himand crawls up his body she spins web
over his body he struggles insanely as Charlotte bares her
fangs and bites down as she injects her 'venom into the
poor postman, he convul ses, his body begins to sink and
deflate as his insides turn into mush. Charlotte sucks
the internal organs and bl ood and skin into her nouth, the
sac on her back pul sates violently.

| NT. PUBLI C BUS - LATER

Debbie is sat on the bus, she | ooks out of the w ndow.
EXT. THE ROTHWELL HOUSEHOLD - MOMENTS LATER

Debbi e wal ks up to the front door and puts her key in and

unl ocks the door, she hesitates for a nmonent and then steps
i nsi de.
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| NT. THE ROTHWELL HOUSEHOLD - CONTI NUCUS
Debbie is in the hallway, she | ooks around.

DEBB| E ROTHWELL
Charl ot t el

No answer.

DEBBI E ROTHWELL ( CONT' D)
Here goes. .

Debbi e wal ks up the stairs and stands outside Charlottes
bedr oom door.

DEBBI E ROTHWELL ( CONT' D)
Charlotte, are you in there...we
need to talk.

Debbi e hears a groan frominside the bedroom she opens
the door and is faced with the horrific sight of the web
cocooned postman stuck to the wall, his face sunken with a
| ook of fear forever etched into his face, his sunken skin
hangs off his bones, there are gaping holes with gristly
meat hanging fromthem and a couple of spiders craw out

of them blood drips fromthe body onto the wooden fl oor
and a trail of blood is splashed across the wall as it

| eads to Charlotte perched there. Debbie SCREAMS and

vom ts.

DEBBI E ROTHWELL ( CONT' D)
Ch ny god Charlotte what have you
done!!

CHARLOTTE ROTHWELL
Mum pl ease forgive me, | felt so
weak it was a nonment of nadness,
|"m pregnant Mum | had to feed ny
babi es.

DEBBI E ROTHWELL
CET QUT! W can't live like this
anynore you have to | eave.

CHARLOTTE ROTHWELL
You have to help ne | can't help
what | am | promse I'Il...

DEBBI E ROTHWELL
NO NO JUST LEAVE! | want you
gone, you're not ny daughter you
shoul dn't be here.

CHARLOTTE ROTHWELL
" m pregnant and you want to throw
me out. You wanted ne back.
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DEBBI E ROTHWELL
No, not like this Charlotte, |
can't take it anynore. | w shed
you hadn't conme back

CHARLOTTE ROTHWELL
ARRRGGGHH!

Charlotte's scream ng gets nore intense, she scuttles up
and down the wall, the sac vibrates then bursts, hundreds
of spiders of various sizes and appearance appear, they
run everywhere, the walls, the floor, the ceiling. Debbie
turns to run, sonme are crawling up her body, she tries to
beat them off , she stanps on sone on the floor

CHARLOTTE ROTHWELL ( CONT' D)
My babies! You're killing ny babies
you fucking bitch!

Charlotte runs towards her Mum Debbi e backs away and runs
into the bathroom and shuts the door, she stanps on as

many spi ders as possi ble com ng through underneath the

door. Debbie turns the hot water tap on and starts filling
the bath, she then clinbs onto the bath and opens the hatch
|l eading to the I oft she pulls herself up and quickly gl ances
down to see spiders galore on the floor, sone of the spiders
are floating about in the bath hopefully dead or dying.
Debbi e shuts the hatch door

The loft is dark , there are boxes and itens such as an
ol d rocking horse and a couple of suitcases. Debbie
searches for the light and pulls the cord to swtch it on,
the bulb flickers on and off. Debbie picks up a box and
pl aces it on top of the hatch door.

She wal ks to and fro and then picks up a | anpstand that's
stored in there, she begins to smash it against the roof
harder and harder she makes a small hole which lets a bit
of daylight in, she spins round as she thinks she hears
sonet hi ng behi nd her.

The bulb flickers back on for a nonent |ong enough to reveal
a giant spider so big it spans the entire wall it's 'sat'’

on it has a dark brown body which is around six foot in
length it's |l egs and body had hair that seenmed to stand on
end, it starts to nove.

Debbi e bashes nore frantically at the hole determned to
make it bigger, she places her nouth to it.

DEBBI E ROTHWEL L
HELP! SOVEBCDY PLEASE HELP ME!

The gi ant spider uses one of its huge, hairy, rippling

|l egs to throw Debbie across the roomlIt's dark and when

the light comes back on the beast is on the floor staring
at Debbie she can see all its mayjesty as the light flickers
on and of f.
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Debbi e gets up and goes for the hatch the spider runs into
her and knocks her to the floor knocking the box on top of
the hatch Iid over. The huge spider craw s and stands
above her, she tries to screamand the spider plunges it's
fangs into her and begins |iquefying her insides.

The hatch door opens, hundreds of spiders crawl in as does
Charlotte. Charlotte faces her nother, Debbie withes in
pain as spiders craw over her face and her insides are
bei ng destroyed.

DEBBI E ROTHWELL ( CONT' D)
Charlotte please help nme...Il |ove
you.

Charlotte stares at her nother as the gigantic spider
finishes her off.

FADE QOUT:
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